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^ull  be  proud  to  show
 

To  he  presented  by 

CARL  LAEMMLE 

Cast  Includes 
EAP^L  FOXE 
BER-T  ROACH 
WILLARD  LOUIS 
LIONEL  BELMORE 
PATTERSON  DIAL 
MARGARET 

E  D  D  OJ>r 

v<i  HoBAKr  Henley  '^^O^^e  of  the  BioTek 



UNIVERSA
LIS 

OVERSHADOWS  ANY  GROUP 

OF  PICTURES  IN  THE  INDUSTRY 

BABY  PEGGY 
"MERRY  GO  ROUND' 

Universal  Super-Jewel  o  Directed  by  Rupert  Julian 

A  CHAPTER  IN  HER  UFE" A  LOIS  WEBER  PRODUCTION  -  With  a  brilliant  Cast 
Based  on  the  story  of  JJEWEE    Clara  Louise  Burnham 

■DRIFTING"  Starring  prusciLLADEAN From  the  play  by  John  Coltonand  Daisy  H.  Andre\us oDiieded  by  Tod  BrowniD^ 
From  UXA  Brady's  Production. 

"THUNDERING  DAWN" UiiiversalSuperJewel«ithJ^teENKE]miGANand^^ 
A  Hair  I)  Garson  Pro  duct  ioa 

"THE  acquittal; Oniveisal  Super-Jewel  with  CUUEETfflNDSOEmiJlQSMM  KERRY 
ri)iii  CoLiiii  &   Harris'  proiliiit.on   <>     K  m    \\  ein  an's  play 

Uirc.  ted  liy  Clarence  Brown      ̂  nj^^^^J^^/^ y  ̂TTT"^^^ 

''lAe  DARUNG  °/N£W  YORK" her  FIRST  BIG  JEWEL ♦  Diiected  bM  KINGBAGGOT 

"WHITE  TIGER*  starring PRISCILLA  DEAN 
Directed  by  TOD  BROWNIfMG 

A  LADY  OF  QUALITY" Universal  Super -Jewel  ~  starring 
VIRGINIA  VALLI   with  IHilton  Sills 
and  an  extraordinary  cast*  AHobart  Henley  Prodviction 

From  Frances  Hodgson  Burnett's  famous  novel  and  play 

"THE  SPICE  OF  LIFE" starring  reginaldDENNY 
story  by  Byron  Morgan  <>  Directed  by  Harry  Pollard 

Staria^MARYPHILBIN !cted  t 

UNIVERSAL  HAS  THE  PICTURES 

B*s.d  on.   oojenKildare  oDirected  bu  Irviri';^  Cumnu'n^s Story  by~^ 



'^Thousands  turned  away.  Has 

broken  all  records." 
CAMEO  THEATRE.  Pittsburgh,  Pa. 

'*One  of  the  most  consistent  box- 

office  attractions." 
IMPERIAL  THEATRE,  San  Francisco,  Calif 

"Broke  all  records.  Positively  larg- 
est business  ever  done  in  this  the- 

atre." CAPITOL  THEATRE,  McKeesport,  Pa. 

"Compelled   to   close   box  -  office. 

Hundreds  turned  away." PARAMOUNT  EMPRESS  THEATRE, 
Salt  Lake  City,  Utah 

"Turned  crowds  away  every  mati- 

nee and  evening." SUFFOLK  THEATRE,  Holyoke,  Mass. 

"Absolutely  biggest  picture  of  the 

year!" 

SAVOY  THEATRE,  Atlantic  City,  N.  J. 

THE  YEARNS  / 
SURPRISE  / 

SENSAnON  / 

UNIVERSAL 

SUPER 

sJEV/EL 

Directed  by  RUPERT  JULIAN 

UNIVERSAL  HAS 



CAPITOL  THEATRE ,  Mckeesport  Pa. 

'^Unusually  big  business.  Expect  to 

break  records." 
HOWARD  THEATRE.  Atlanta,  Ga. 

*Has  exceeded  all  past  records  for 

number  of  paid  admissions." MISSION  THEATRE,  Los  Angeles,  Calif. 

*Record-smashing  business!" 
COLUMBIA  THEATRE,  Seattle,  Wash. 

*Has  given  the  public  greatest  sat- 

isfaction they  ever  had!" 
NEW  PALACE  THEATRE,  Molinc,  III. 

^'Smashed  all  records.   Great  box- 

office  production." COLUMBIA  THEATRE,  Portland,  Ore. 

"Best  business  for  months.  Audi- 

ences very  enthusiastic." BUSH  THEATRES,  San  Diego,  Calif. 

"Book  it  and  boost  it.  You  cannot 

go  wrong." 

HUB  THEATRE,  Mill  Valley,  Calif. 

"Broke  all  house  records." 
PRINCESS  THEATRE,  Sausalito,  Calif 
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AN  AVALANCHE 

No.  351,  —  Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

IN  the  whole  wildly  exciting  career  of  the  Universal, 

no  such  flood  of  contracts  has  poured  into  our  office 

as  we  are  now  receiving  day  after  day  and  week  af- 

ter week! 

It's  an  avalanche!  It's  a  tribute  to  the  fact  that  Univer- 

sal is  setting  the  pace  for  the  whole  industry  as  never  be- 

fore. For  many  years  I  thought  Universalis  business  was 

big  but  it  was  nothing  compared  with  the  genuine  BIG 

BUSINESS  which  is  literally  burying  us  now. 

Our  organization,  even  though  enlarged  time  after  time, 

is  taxed  to  its  capacity  in  checking  and  verifying  contracts. 

I  have  no  way  of  knowing  whether  other  producers  are 

having  equally  exciting  experiences;  but  if  they  are,  it  is  an 

indication  of  the  biggest  year  in  the  history  of  the  indust- 

ry. If  they  are  not,  it  is  only  an  additional  proof  of  what  I 

have  already  told  you,  namely,  that  UNIVERSAL  HAS 

THE  PICTURES! 

Not  only  are  the  exhibitors  grabbing  the  Universal  prod- 

uct more  quickly  and  more  sweepingly  than  ever,  but  they 

are  voluntarily  passing  the  word  along  to  others.  Long  be- 

fore our  salesmen  are  able  to  cover  their  territories  word 

has  reached  their  customers  that  Universal  has  the  pictures. 

The  eyes  of  the  whole  trade  are  on  Universal! 
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OF  CONTRACTS 

Why  not?  Who  else  has  anything  to  equal  "The  Big  Ten," 

our  first  supply  of  big  pictures  for  the  new  season? 

Who  else  can  match  "Merry  Go  Round"  and  "A  Lady  of 

Quality"  and  "A  Chapter  in  Her  Life"  and  "Acquittal"  and 

"Morality"  and  "Thundering  Dawn"  and  "Spice  of  Life" 

and  "Drifting"  and  "Darling  of  New  York"  and  "White 

Tiger"? 

Any  one  of  the  big  ten  would  be  a  triumph  in  itself,  but 

to  have  a  single  company  produce  TEN  OF  THE  BEST  PIC- 

TURES AT  ONE  CRACK  is  something  unheard  of  in  the 

annals  of  the  trade! 

So  much  for  our  Jewels.  As  for  our  Star  Series  produc- 

tions, there  is  simply  no  competition.  No  other  company 

that  I  know  of  is  even  attempting  to  compete  with  this  re- 

markable line  of  pictures.  I  believe  our  Star  Series  produc- 

tions have  made  MORE  PROFIT  FOR  EXHIBITORS  than 

any  class  of  pictures  in  the  market.  The  contracts  on  these 

are  pUing  up  in  an  endless  stream. 

Special  contracts,  comedy  pictures,  news  reel  contracts, 

and  in  fact  contracts  for  everything  we  produce  are  fairly 

swamping  us. 

Why?  Well,  it's  not  because  we  part  our  hair  in  the  mid- 

dle. It's  simply  because  Universal  has  the  pictures  and, 

more  important,  the  majority  of  the  exhibitors  KNOW  IT! 

In  a  big  season  of  big  things.  Universal  is  the  biggest  bet 

of  all.  We're  in  the  midst  of  an  avalanche,  but  golly,  we 
love  it! 



*It  .is  ideal  enter*! 

"IDEAL  ENTERTAINMENT  FOR  THE  THEATRE  IN  SEARCH 
of  wholesome  subjects.  A  picture  with  a  tremendous  appeal.  A 

striking  introduction  for  one  of  the  most  interesting  child  act- 

resses ever  seen  on  the  screen." 
M.  P.  WORLD 

"FOLKS,  MEET  JANE  MERCER!  JANE  HAS  BEEN  SELECT- 

ed  by  Universal  to  play  the  role  of  the  little  girl  in  *A  Chapter  in 

Her  Life.'  And  she  does  play  it!  Jane  Mercer  does  not  *act'  the 
part  of  Jewel,  she  is  it!  A  child  with  a  real  soul  behind  two 

marvelous  eyes.  The  story  of  ̂ JeweP  has  throughout  an  unusual 

appeal.  It  is  beautifully  mounted  and  has  a  splendid  cast." 
THE  EVENING  SENTINEL,  Milwaukee,  Wis. 

"WE  VENTURE  TO  PREDICT  THAT  NINETY  PER  CENT, 
of  the  folks  who  see  this  film  will  be  deeply  moved  by  and  highly 

pleased  with  it.  Feminine  patrons  in  particular  are  likely  to  rave 

over  it.  It  is  a  clean-cut,  touching  performance  which^  little  Jane 
Mercer  gives  in  the  role  of  Jewel.  Lois  Weber  has  done  a  remark- 

ably good  job  in  her  double  capacity  of  director  and  scenario 

wrriter." EXHIBITOR'S  TRADE  REVIEW 
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CLARA^L.BURNHAM 
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1  tainment  / 

Saiis  The  MOVING  PICTURE  WORLD 

t 

'THERE  ARE  THOSE  TO  WHOM  THIS 
story  will  prove  thoroughly  appealing. 

They'll  like  the  heart-interest  touches,  sym- 
pathize with  the  child  and  hate  the  hard- 
hearted housekeeper.  Jane  Mercer  a  clever 

and  capable  little  actress.  Is  a  pleasing  pic- 

ture." FILM  DAILY 

'AS  A  STUDY  OF  THE  POWER  OF 
thought  it  is  most  excellently  done  and  it 
is  quite  likely  to  meet  with  instant  ap- 

proval by  readers  of  Miss  Burnham's  story. 
There  is  an  appealing  story  and  it  is  a  safe 
picture  for  children  of  all  ages.  Pleasant. 
Very  well  acted.  Beautifully  photographed. 

WeU  titled." 
EXHIBITOR'S  HERALD 

'WELL  PRODUCED  BY  ONE  OF  THE 
best  known  of  woman  directors.  Many  peo- 

ple have  read  the  book.  Many,  I  am  told, 
have  enjoyed  it.  Probably  there  will  be  a 

lot  of  the  folks  who  will  think  'Jewel,'  the 
picture,  is  quite  a  picture." 

CHICAGO  DAILY  TRIBUNE 

A; 
VIMLE  P

resents 



'A  first  rate  production,  one  that  is  good  to  look  at.  Com- 
bines all  that  usually  goes  to  make  a  satisfying  box- 

office  number.  Offers  good  variety  of  entertaining  ele- 
ments that  go  for  audience  appeal.  Will  please  a  big 

majority  and  looks  like  good  box-office." FILM  DAILY 

'\o  sooner  do  the  electricians  get  through  putting  her 
(Priscilla  Dean's)  name  on  the  marquee  than  there  is  a 
jump  in  the  demand  for  seats  at  the  theatre.  'Drifting' 
furnishes  good  entertainment  with  Miss  Dean  contribut- 

ing her  fiery  personality.  Her  pictures  can  usually  be 
depended  on  for  a  dramatic  plot  somewhat  better  than 
the  average  in  quality,  as  well  as  (or  swift  action." 

CHICAGO  EVENING  AMERICAN 

pelling  scenes.' 

"Unusually  well  carried  out.  Interesting.  Thrilling.  Com- 

N.  Y.  TIMES 

'Dramatic.  Heartrending.  Thrilling.  There 
are  two  great  fights." N.  Y.  JOURNAL 

ANNA  MAC 
MATT 

MOORE WALLACE 
BEERY 

'Fine  and  thrilling  climax.   The  acting  is 

fine  throughout." MOVING  PICTURE  NEWS 

of  the  play  by  JohnCol+ala 

Directed  bylb*  3] 

PTLIS  C 
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The  RYEVE.TELEGRAM 

"Exciting  screen  entertainment.  Big  spectacular  effects.  Stir- 
ring melodrama.  Big  scenes.  Produces  an  effect  of  chaos  and 

color  that  is  highly  effective.  An  attraction  that  puts  itself 
over  with  a  splash  and  will  go  well  with  the  melodrama  fans." 

MOVING  PICTURE  WORLD 

'A  success.  Striking  scenes.  The  character  fits  Miss  Dean  like 
a  glove." N.  Y.  SUN  and  GLOBE 

"Sensational  features.  Priscilla  Dean  a  vivid  and  volcanic 
figure." iV.  Y.  MAIL 

"Priscilla  Dean  is  a  peach!  A 
good  piece  of  film  produc- 
tion." N.  Y.  DAILY  NEWS 

"Miss  Dean  is  as  impressive 
on  the  screen  as  Miss  Brady 
and  Miss  Mencken  were  in 

the  spoken  version." 
N.  Y.  TELEGRAM 

>eiisational  Production 

and  Daisy  H  .Andrews 

I  LIjA. 

UMIVESSAL  £BkS 

THE  PICTURES 
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UNI  VERS  A  L 

MOVIEGRAMS 

IS  there  such  a  thing  as  a  Booth 
Tarkington  School  of  Screen  Act- 

ing? Hobart  Henley  apparently 
thinks  there  is,  and  he  has  engaged 
four  players  for  his  super-Jewel  pro- 

duction of  "The  Turmoil,"  who  ap- 
peared in  his  former  success,  "The 

Flirt."  These  four  are  Buddy  Mes- 
singer,  who  has  just  been  engaged; 
Eileen  Percy,  Edward  Hearn  and  Bert 
Roach.  Several  others  who  have  been 
added  to  the  cast,  which  already  in- 

cludes George  Hackathorne,  Eleanor 
Boardman  and  Emmet  Corrigan,  are 
Pauline  Garon,  Kenneth  Gizson  and 
Theodore  Von  Eltz. 

Nat  Ross  has  started  production  on 
William  McLeod  Raine's  novel,  "A 
Texas  Ranger,"  with  Roy  Stewart  in the  featured  role.  It  will  be  offered 
under  the  title  of  "The  Escape." 

With  the  selection  of  Charlie  Mur- 
ray, famous  since  the  days  of  Murray 

&  Mack  for  his  Irish  impersonations, 
the  cast  of  Mary  Philbin's  first  Jew- 

el starring  picture,  "Morality,"  is  com- 
pleted. "Morality"  is  the  title  under 

which  Owen  Kildare's  "My  Mamie 
Rose"  will  be  released. 

Having  disposed  of  the  Army  and 

the  Navy  in  "Blinky"  and  "Out  o' 
Luck,"  Hoot  Gibson  is  starting  after 
the  fire  department  now.  Edward 
Sedgwick,  his  director,  has  written  a 
story  called  "Hook  and  Ladder"  for his  use,  the  climax  of  which  will  be 
a  sensational  fire.  Hoot's  new  leading 
lady  will  be  Mildren  June.  Philo  Mc- 
Cullough  is  the  villyun. 

Under  the  working  title  of  "Black- 
mail," King  Baggot  has  started  pro- 

Bahy  Peggy  Started  as  ̂ ^Extr
a (Special  Story  Sent  to  600  Daily  Papers) 

WHEN  Baby  Peggy  wears  her pearl  neckiace  she  can't  deny her  age. 

When  Julius  Stern  of  Century  Com- 
edies went  to  Europe  several  months 

ago  he  purchased  four  beautiful 
pearls  of  the  most  exquisite  type. 
When  his  comedy  starlet  became  four 
years  old  and  almost  simultaneously 
started  work  in  Jewel  features  of  mul- 

tiple reel  length,  produced  jointly  by 
Universal  Pictures  Corporation  and 
Century  Comedy  Company,  the  pearls 
were  given  to  her  in  the  form  of  a necklace. 

From  now  on  once  a  year  Julius 
Stern  will  present  Baby  Peggy  with 
another  priceless  pearl  as  a  birthday 
gift  and  a  token  of  his  admiration.  It 
is  his  tribute  of  affection  to  the  little 
child  whom  he  "discovered"  in  a  mob scene  two  years  ago. 

For  Baby  Peggy,  like  so  many  other 
stars  and  prominent  players,  started 
as  an  extra. 

The  history  of  the  child  star,  who 
has  risen  so  rapidly  to  the  position 
of  one  of  the  foremost  box-office  fea- 

ture attractions  in  the  United  States, 
reads  like  a  fairy  tale. 

About  two  years  ago  Julius  and 
Abe  Stern  of  Century  Comedies 
picked  a  little  baby  girl  out  of  a 
"mob"  in  a  Century  picture.  They 
put  her  in  kid  parts  of  comedies,  in 
which   others   starred,   for  training. 

She  even  supported  Brownie,  the  dog 
star.  Her  rise  to  stardom  in  Century 
two-reel  comedies  was  rapid. 

Then,  a  few  months  ago,  Julius 
Stern  invited  Carl  Laemmle,  president 
of  the  Universal  Pictures  Corporation, 
which  released  Century  Comedies,  to 
preview  "Nobody's  Darling,"  which 
the  Stems  believed  the  best  comedy 
that  baby  had  made  up  to  date.  Mr. 
Laemmle  was  enthusiastic  about  the child. 

Right  from  the  projection  room  into 
an  office  went  the  two  executives,  and 
a  pact  was  entered  into  by  the  terms 
of  which  Universal  and  Century  were 
to  divide  the  cost  of  produced  multiple 
reel  features  of  the  highest  calibre 
starring  the  wonder  child. 
Two  of  them  have  been  produced, 

"The  Darling  of  New  York,"  directed 

by  King  Baggot,  and  "Editha's  Bur- glar," a  Frances  Hodgson  Burnett 
story  directed  by  William  A.  Seiter. 
The  third,  "The  Right  to  Love,"  is  be- 

ing directed  in  production  now  by 
Jesse  Robbins,  who  watched  the  child 
work  when  she  was  in  comedies.  All 
these  features  are  produced  jointly 
by  the  two  producing  organizations. 
In  "The  Right  to  Love"  the  baby  is 
surrounded  by  a  remarkable  cast,  in- 

cluding Robert  Ellis,  Elinor  Faire, 
Winifred  Bryson,  Ned  Sparks,  Eva 
Thatcher,  Anna  Hernandez,  James 
Corrigan,  Buddy  Messinger  and others  of  note. 

duction  at  Universal  City  of  Rita 
Weiman's  mystery  stage  play,  "The 
Co-Respondent."  The  adaptation  was 
made  by  Raymond  L.  Schrock,  and  a 
special  cast  includes,  so  far,  Ruth 
Clifford,  Charles  Clary,  Herbert  For- 
tier,  Arthur  Howard,  Joseph  North 
and  William  L.  Lawrence. 

To  obtain  the  same  inspiration  that 
Bret  Harte  enjoyed  when  he  wrote 
"Two  Men  of  Sandy  Bar,"  Isadore 
Bernstein,  a  staff  writer  of  Universal, 
has  gone  to  Southern  Mines  near 
Sonora,  Cal.,  there  to  write  the  con- 

tinuity for  a  screen  version  of  this 
drama  of  the  days  of  the  gold  rush. 
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HORRIBLE  EFFECT  S  OF  MAH  JONG  ON  PLAYER 

Page 

WHO  SAYS  THEY  NEVER 
COME  BACK? 

Anna  May  Wong  looks  as  if  she  had  revoked,  or  whatever 
one  oughtn't  do  in  plai/ing  the  Chinese  game;  but  she 
hasn't.  This  is  the  talented  Oriental  in  one  of  the  many 
tense  moments  in  "Drifting,"  Priscilla  Dean's  new  Jewel. 

MARY  PHILBIN  TAKES  UP  ANCIENT  PASTIME 

Although,  at  last  accounts,  Milton  Sills 
was  "Legally  Dead,"  the  clever  screen 
star  seems  to  have  staged  a  come-back. 
Here  is  Mr.  Sills  as  the  Duke  of  Os- 
monde  in  "A  Lady  of  Quality,"  Virginia 
Valli's  forthcoming  Universal  -  Jewel. 

The  pretty  Universal  star  finds  time  between  scenes  of  "Morality,"  her 
next  Universal- Jewel,  to  play  a  round  of  Cow-Pasture  Pool. 



m  Carl  Laemmie,  Prebident  of  ihe  Universal  Piciurea  Corporation,  g 

1  ■  Who  Returned  this  Week  from  an  Extensive  European  Trip  g 
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Carl  Laemmle  Returns  From  European  Trip 

United  States. 

Organization. 

THE  return  to  America  of
 

Mr.  Carl  Laemmle,  Uni- 
versal chief,  from  a 

three  months'  tour  of  En- 
rope,  during  which  he  super- vised the  enlargement  of 
Universal's  European  organi- 

zation, is  being  marked  in 
this  country  by  a  Laemmle 
Home  Coming  Week,  a  gala 
week  in  all  Universal  ex- 

changes. In  addition  to  its  other  features,  the  week  will 
be  a  sales  drive  week,  in  which  the  Universal  sales  force, 
under  Edward  J.  Smith,  newly  appointed  general  manager 

of  sales,  expects  to  hang  up  a  new  sales  record  for  Uni- versal pictures. 
Mr.  Laemmle  returned  this  week  aboard  the  Aquitania, 

accompanied  by  his  secretary,  Harry  Zehner,  Miss  Rosa- belle  and  Julius  Laemmle,  his  children,  and  Miss  Estelle 
Cohen,  a  friend  of  Miss  Rosabelle.  Although  suffering 
from  an  attack  of  laryngitis,  the  Universal  president  was 
in  good  spirits  and  exceedingly  cheerful  over  business,  both 
here  and  abroad.  It  looks  like  Universal's  banner  year, 
he  says. 

Laemmle  Home  Coming  Week,  September  28  to  October 

6,  marks  the  peak  of  Universal's  fall sales  activity.  With  eight  of  the  ten 
scheduled  Jewel  productions  already 
in  the  East,  and  the  other  two  boom- 

ing along  in  production  at  Universal 
City,  the  big  film  company  finds  itself 
in  a  remarkably  strong  position  for 
the  first  half-year  of  the  1923-1924 
season.  Universal  officials  them- 

selves have  been  surprised  at  the 
widespread  demand  for  Jewel  pictures 
this  fall. 

Starting  off  with  "Merry  -  Go - 
Round,"  the  big  spectacle-drama  made 
by  Rupert  Julian  with  Mary  Philbin 
and  Norman  Kerry  in  the  featured 
roles,  Universal's  Fall  season  has 
been  a  series  of  successes.  The  rec- 

ord of  "Merry-Go-Round"  showings 
has  been  exceptional.  In  almost  every 
house  where  it  has  been  shown  it  has 
played  to  standing  room,  and  has  shat- 

tered box-office  records.  Exhibitors 
have  reported  to  the  Universal  home 
office  that  the  picture  is  one  of  the 
greatest  money-makers  ever  released. 

Universal's  two  subsequent  Jewel 
releases,  "A  Chapter  In  Her  Life"  and 
"Drifting,"  also  have  gone  over  the 
top  with  the  picture  public.   "A  Chap- 

ter In  Her  Life,'  Lois  Weber's  screen 
adaptation  of  the  Clara  Louise  Burn- 
ham  novel,  "Jewel,"  is  highly  regard- 

ed by  exhibitors  who  have  shown  it 
and  those  who  have  seen  it.  "Drift- 

ing," the  Priscilla  Dean  Jewel  adapted  from  the  celebrated 
stage  play  by  that  name,  did  a  $40,000  week  at  the  Capitol 
Theatre,  New  York,  a  regular  winter-time  record,  during 
one  of  the  worst  weeks  of  the  late  summer  season. 
The  next  release  under  the  Laemmle  banner  will  be 

"Thundering  Dawn,"  a  Harry  Garson  production  being 
put  out  as  a  Universal  Super-Jewel.  J.  Warren  Kerrigan 
and  Anna  Q.  Nilsson  are  the  featured  players.  It  is  a 
stirring  melodrama  of  the  Orient,  in  which  a  destructive 
typhoon  and  tidal  wave,  such  as  recently  ravaged  the 
China  Coast,  and  later  added  to  Japan's  earthquake  woes, are  reproduced  with  remarkable  fidelity. 
Among  the  other  Jewel  pictures  completed  and  ready 

Universal  Chiefs  Homecoming  Marks 

Beginning  of  Sales  Drive  Throughout 

Has  Enlarged  European 

Pleased  with  Activities  of 

"U"  During  Absence.  Predicts 
Banner  Year 

Mamie  Rose. 

[Eve.  Telegram,  Sept.  18,  1923] 

ROUND  THE  TOWN 
With  S.  JAY  KAUFMAN 

AS  TO  PREMIERES 
Which  reminds  us  that  we 

want  to  recall  the  premiere  of 
the  Lon  Chaney  picture,  "The 
Hunchback  of  Notre  Dame."  It was  made  into  an  event.  The 
gentlemen  who  present  plays 
should  take  a  lesson  in  first 
night  matters  from  the  motion 
picture  presentations.  The  lob- 

by decorations,  the  ushers  in  fif- 
teenth century  costumes,  the 

souvenirs,  the  crowd  outside  the 
theatre,  the  celebs  in  the  audi- 

ence, the  post-cards  stamped  so 
that  you  might  send  a  word  to 
a  friend  —  all  carefully  worked 
out  to  make  the  night  a  pre- 

miere. Contrast  this.  See  what 
happens  at  any  first  night  ex- 

cepting a  Hopkins  or  a  Belasco 
first  night. 

for  inspection  by  the  exhib- 
itor are  "A  Lady  of  Quality," 

Virginia  Valli"s  photo-drama of  the  famous  Frances  Hodg- 
son Burnett  novel,  directed 

by  Hobart  Henley;  "The  Ac- quital,"  another  strong  adap- tation from  the  stage,  with 
Claire  Windsor  featured,  by 

courtesy  of  the  Goldwyn  com- 
pany; "The  Darling  of  New 

York,"  Baby  Peggy's  first  feature  production,  which  has been  made  into  a  wonderful  heart-drama  by  King  Baggot, 
and  "White  Tiger,"  Priscilla  Dean's  great  melodrama  of 
crookdom,  with  Wallace  Beery,  Ray  Griffith  and  Matt 
Moore  in  prominent  roles. 

The  two  Jewels  rapidly  approaching  completion  at  Uni- 
versal City  for  release  around  the  first  of  the  year  are 

the  initial  Jewel  vehicles  of  Reginald  Denny  and  Mary 
Philbin.  Denny's  picture  is  called  "The  Spice  of  Life," and  is  a  virile  drama  with  Laura  LaPlante  in  the  chief 
supporting  role. 

Miss  Philbin's  first  Jewel  will  be  called  "Morality,"  and 
is  based  on  an  appealing  story  by  Owen  Kildare,  "My It  is  laid  in  New  York  and  includes  a 

number  of  human  and  interesting 
types.  Miss  Philbin's  role  is  that  of 
a  "queen  of  the  Bowery"  in  the  days 
when  Steve  Brodie,  Chuck  Connors 
and  Tim  Sullivan  were  idols  of  the 
East  Side. 

The  Laemmle  Home  Coming  Week 
sales  activity  will  be  directed  towards 
the  placing  of  Jewel  pictures  in  every 
first  run  theatre  in  the  country.  Uni- 

versal's representation  this  year  is  far 
greater  than  last  year,  it  is  announced. 
Reasons  for  this  are  pointed  out.  The 
Universal  Jewel  pictures  represent  a 
far  greater  outlay  in  time,  cost  and 
care  in  production  this  yeai\  They 
are  made  from  bigger  stories,  and 
they  are  made  with  stars  of  proved 
box-office  value. 
Mr.  Laemmle's  unique  Saturday 

Evening  Post  advertising  campaign 
also  is  said  to  have  done  much  to  in- 

crease the  popularity  of  Universal 
pictures.  There  has  grown  up  a 
strong  demand  for  Universal  pictures 
in  almost  every  community,  it  is  said. 
This  has  resulted  in  an  increased 
booking  of  the  Laemmle  product. 
Equal  success  is  being  had  with 

Universal's  Star  Series  pictures,  in- 
cluding the  productions  made  by  Hoot 

Gibson,  Gladys  Walton,  Herbert  Raw- 
linson  and  Jack  Hoxie.  The  Hoot 
Gibson  Productions  especially  are  re- 

ported as  prime  favorites  this  fall,  his 
recent  series  of  big  successes  having  definitely  placed  him 
in  the  money  class.  "Blinky"  and  "Out  0'  Luck"  are  re- 

garded as  two  of  the  best  comedy-Westerns  ever  made. 
Although  "The  Hunchback  of  Notre  Dame"  is  not  sched- 

uled for  early  release,  the  remarkable  success  of  that  great 
photo-drama  has  done  much  to  add  to  Universal's  pres- 

tige, and  to  make  photo-play  fans  all  over  the  country 
turn  to  Universal  pictures  for  high  class  product.  The 
country's  exhibitors  and  consequently  the  Universal  sales 
force  already  are  feeling  this  reaction,  it  is  reported  at 
the  Universal  home  office. 

This,  with  other  factors,  combines  to  make  an  exceed- 
ingly promising  outlook  for  Laemmle  Home  Coming  Week. 



WHEN  WE 
 TELL  YOU  THAT 

this  picture  is  the  finest  and 
best  story  of  outdoor  action 
Hoot  Gibson  ever  made  —  and 

one  of  the  finest  ever  made  by  anybody 

— we  take  into  consideration  the  number 

of  highly  successful  productions  this 

young  star  has  made  in  the  past.  "The  Ram- 
blin'  Kid"  is  one  of  the  few  pictures  of  its 
type  to  get  enthusiastic  reviews  from  New 
York  newspaper  critics.  What  they  said  about 
'The  Ramblin'  Kid"  in  New  York  will  be  re- 

flected in  the  class  and  quantity  of  patronage 
this  really  remarkable  production  will  draw  to 
your  box-office.  At  your  Universal  Exchange 
NOW  I 

UNIVeilSAlMBSOli  P»xluctJ 



LAEMMLE 

TOR  ONCE  WE  HAVE  WITNESSED 
a  picture  of  the  Far  West  as  it  is  lived. 
It  is  plain  that  the  maker  of  this  movie  knows 
the  real  West.  All  true  lovers  of  the  real 

West  step  up  and  don't  miss  this  picture." 
N.  Y.  SUN  and  GLOBE 

"AN  UNUSUAL  TYPE  OF  WESTERN 
picture.  Gibson  gives  a  good  study  of  a  type 
of  cowboy." N.  Y.  EVE.  JOURNAL 

"HOOT  GIBSON  DOES  SOME  GOR- 
geous  riding.  If  you  like  tales  of  the 
wild  and  wooly  West,  you  ought  to  like  "The 
Ramblin'  Kid,"  for  it  is  wilder  and  woolier 
than  the  West  has  been  in  many  a  day." 

N.  Y.  MORNING  TELEGRAPH 

Wdb^ED^ARDSEOa^ 
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"TKe  Hunchback^'  Thrills  Boston 

in 

(tnp  HE  HUNCHBACK 

]^  OF  NOTRE  DAME" held  its  second  pre- 
miere on  Monday  night,  Sep- 

tember 17,  at  the  Tremont 
Temple  Theatre,  Boston,  and 
repeated  the  wonderful  suc- 

cess scored  two  weeks  pre- 
viously at  the  world  ipremiere  at  the  Astor  Theatre  in 

New  York.  Boston  is  noted  for  its  conservatism,  but  the 
final  fade-out  was  the  signal  for  a  prolonged  demonstra- 

tion by  the  brilliant  audience,  it  is  reported  from  the  New 
England  metropolis. 

Universal  officials  were  urged  to  change  their  opening 
date  in  the  Hub  City  on  the  ground  that  September  17 
was  the  date  of  the  Boston  opening  of  Ziegfeld's  Follies, 
but  undeterred  by  this,  or  the  fact  that  eight  other  big 
New  York  dramatic  and  musical  hits  were  just  swinging 
into  full  form  in  Boston,  Universal  went  ahead  full  steam 
and  opened  as  scheduled. 

At  three  o'clock  in  the  afternoon  every  seat  in  the  house was  sold  and  the  sale  of  tickets  for  the  next  two  weeks 

started.  At  seven  o'clock  at  night  there  was  a  line  of 
fifty  people,  at 
seven  -  thirty,  a 
line  of  one  hun- 
d  r  e  d  ,  and  at 
eight-fifteen,  a 
double  line  a 
block  long.  Col. 
Foote,  director 
of  Public  Safe- 

ty, arrived  at 
eight  to  attend 
the  perfoi-mance and  at  once 
phoned  for 
eight  patrolmen 
to  handle  the 
crowd.  Col. 
Foote  stated 
that  it  was  the 
first  time  he  had 
ever  had  to  do 
this  and  compli- 

mented Univer- 
sal on  the  suc- 
cess achieved. 

The  Tremont 
Temple  is  the 
largest  theatre 
in  Boston  and 
this  is  the  first 
time  that  it  has 
been  packed 
from  second 
gallery  right 
down  to  the  last 
box  seat.  The 
amount  of 
money  in  the  box-office  beat  any  other  opening  at  the  house 
by  exactly  $34,  just  what  this  means  being  appreciated 
when  it  is  understood  that  only  the  biggest  and  best  at- 

tractions are  booked  for  this  house.  If  the  city  laws  had 
permitted,  more  than  500  persons  would  have  been  glad 
to  buy  standing  room. 

To  give  some  idea  of  the  brilliant  audience  it  might 
be  mentioned  that  Lieut.  Gov.  Fuller  and  party  occupied 
one  of  the  boxes;  others  were  Emil  Mollinhauer,  leader 
of  the  Handel-Hayden  Society  and  the  Apollo  Club,  the 
two  biggest  musical  organizations  in  the  city,  and  his 
party;  E.  H.  South  worth,  secretary  to  the  governor,  and 

Big  Universal  Photodrama  Has  Elaborate 

Premiere  in  Hub  City'-- Still  Selling  Out 

Astor  Theatre,  New    York— Other 

Openings  Scheduled 

Lon  Chaney  as  Quasimodo,  "The  Hunchback  of  Notre  Dame,"  in  one  of  the 
many  dramatic  moynents  of  the  Universal-Jewel. 

his  party;  Col.  Foote,  John 
E.  McGarr,  D.  E.  Gillen,  W. 
C.  Adams,  all  prominent  city 
or  state  officers,  and  scores  of 
other  city  and  state  notables. 

Society  was  well  represent- 
ed, but  lack  of  space  pre- cludes mention  of  all  the 

names.  Many  compliments  were  paid  the  symphony  or- 
chestra of  thirty  pieces.  The  Boston  opening  was  made 

with  the  same  elaborate  presentation  that  marked  the 
world  premiere  at  the  Astor.  H.  Elliot  Stuckel  handled 
it  for  J.  V.  Bryson,  managing  "The  Hunchback"  presen- tations. 

The  morning  and  evening  papers  of  Tuesday,  Septem- 
ber 18,  carried  glowing  notices  and  reviews,  all  echoing 

the  laudatory  sentiments  expressed  by  the  New  York  re- viewers. , 

"The  Hunchback"  still  is  holding  up  in  its  remarkable 
run  at  the  Astor  Theatre,  New  York.  Every  night  since 
its  opening  three  weeks  ago  has  been  a  sell-out.  The 
advance  sale  is  phenomenal  and  indicates  that  the  big 
spectacle  will  run  for  many  weeks  to  capacity  houses. 

Universal  offi- 
cials now  confi- dently predict 

that  Christmas 
time  will  still 
see  "The  Hunch- back" drawing 
crowds  to  the 
Astor,  despite 
the  $2  top. 

The  fact  that 

the  picture  is 
playing  S.  R.  0. despite  the  $2 
top  is  regarded with  wonder  by 
New  York  film 
men,  it  having 
been  prophesied that  Broadway 
would  not  stand 

a  $2  top  picture for  more  than  a 

week  or  so  dur- 
ing the  present season. 

The  next  big 
"  Hunchback  " 
opening  will  be in  Pittsburgh, 

where  a  pre- miere will  be 
held  Monday 
afternoon,  Sep- 

tember 24,  in 

the  Pitt  Thea- tre.   The  same 
unusual  presentation  and  special  music  which  marked  the 
New  York  and  Boston  openings,  will  be  featured  in  Pitts- 

burgh, and  during  the  following  week  in  Philadelphia, 
where  "The  Hunchback  of  Notre  Dame"  will  be  presented 
in  the  Chestnut  Street  Opera  House  October  1.  In  each 
of  these  cities,  as  in  New  York  and  Boston,  the  picture 
is  scheduled  for  a  Jong  run.  Openings  are  planned  for 
Baltimore  tater  in  October,  and  in  Washington  early  in 
November. 
Manager  Andrew  J.  Cobe  of  the  Astor  Theatre,  New 

York  City,  has  had  to  buy  another  "Sold  Out"  sign.  He wore  out  one  by  putting  it  in  front  of  the  theatre  so  often. 



"Packed  them  in 

.1" 

This  is  what  I 

call  service! 

Cliff  Greenvmn,  ̂ <'^^l''^^ 

RAYMOND  THEATRE 
Pasadena,  Laiij. 

INTERNATIONAL  scores  again!  Less  than  thirty 
hours  after  the  marine  disaster,  which  overtook 
the  seven  U.  S.  Destroyers  off  the  coast  of  Cal- 

ifornia, the  Raymond  Theatre  of  Pasadena  was 
flashing  pictures  of  the  wreck  on  its  screen.  Special 
prints  were  pressed  into  immediate  service  in  San 
Francisco,  Los  Angeles  and  other  Western  cities. 
Prints  were  also  rushed  by  aeroplane  to  New  York, 
where  they  were  shown  while  public  interest  was 
at  white  heat  to  the  big  city's  millions  of  picture fans  —  additional  evidence  that  International  News 
is  first  in  service,  first  in  speed,  and  first  with  the 
big  news  of  the  day! 

"CongiatuJate  you  « 
service."  

"  ®n  speed  and 

pver.  Means
  addi- 

.Gieates
t  

.^^'^.officel'
' 

♦ional  money
  at  d"^ 

Harry  C.  Ar
thur nnA^T  THEAT
RES, 

WEST  COASTJ
^  

^^j.^. 

Advei'tised  in  all 

daily  Hearst- Newspapers 

Released  ttiru  Universal 
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THE  two  pictures  on  this  page  have  been  played  to  big  busi- 

ness by  thousands  of  exhibitors  who  found  in  them  that  sea- 

soning and  snap  necessary  to  all  theatres.  Your  patrons  will 

appreciate  them  because  they  ARE  different — because  they 

offer  something  NOVEL  and  original  in  the  way  of  screen  enter- 

tainment. Backed  with  nation-wide  publicity  and  exploitation,  they 

are  sure  bets  for  any  theatre  anywhere,  any  time!  Book  them  today! 

CARLLAEMMLE  presents 

H.  A.  SNOWS 

HVNTIhlC  BIG 

GANEAFRICA 

IliS 
A  UNIVERSAL  PICTURE 
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Exploitation  Department  Reports  Herald  Big  Aid 

The  Universal  Exploitation  Department  reports  the  above  herald, 
designed  for  "In  the  Days  of  Daniel  Boone,"  a  sure-fire attendance  stimulant. 

■  IIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII 

ONE  of  the  most  effective  exploi- tation aids  ever  devised  for  a 

serial  is  the  Universal's  thi'ow- 
away  on  "In  the  Days  of  Daniel 
Boone,"  shown  herewith.  Exhibitors 
who  have  used  these  attracive  novel- 

ties either  as  a  herald,  post-card  or 
dodger,  report  increased  attendance  at 
the  showings  of  the  Universal  chapter- 
play. These  heralds  are  made  in  roto- 

gravure and  are  approximately  5%x 
3^/4  in.  On  the  front  are  two  artistic 
fine  screen  portraits  of  Eileen  Sedg- 

wick and  Jack  Mower,  star  and  fea- 
tured player  cf  the  historical  serial, 

while  the  obverse  carries  a  short  but 
interesting  biography  of  both  these 
two  players. 

Owing  to  the  slight  cost  of  these 
cards — $2  per  thousand — they  may  be 
used  with  telling  effect  and  at  slight 
expense.  The  supply  on  hand  is  dimin- 

ishing rapidly  and  exhibitors  desirous 
of  obtaining  some  before  they  are  all 
gone  are  urged  to  communicate  with 
their  nearest  Universal  Exchange, 

■iiiiiiiiiiiiiiiiiiiiiiti' 

Chi.  Critic  Claims 

Sills  Story  Splendid 

«<T  EGALLY  DEAD,"  Universal's 
\.  compelling  thrillodrama,  con- 

tinues to  meet  with  unstinted 
praise  of  press  and  public.  Amy  Les- 

lie, talented  staff  writer  of  the  Chi- 
cago Daily  News,  has  this  to  say  about 

the  "U"  production,  starring  Milton 
Sills,  supported  by  Claire  Adams: 
"One  irrepressible  genius,  all  use- 

ful, is  the  Universal  editor-in-chief, 
Charles  Furthman.  He  has  just  re- 

leased a  unique  sample  of  his  skill  as 
a  scenario  writer,  grimly  entitled  'Le- 

gally Dead.'  The  play  has  a  breezy 
romance  centering  upon  the  activities 
of  Claire  Adams  and  Milton  Sills  as 
lovers,  and  a  look  into  the  secrets  of 
the  laboratory  and  clinic  through  the 
subtle  testimonies  of  the  new  life  es- 

sence, adrenalin.  Mr.  Furthman 
sweeps  the  gamut  of  adventure  with 
his  hero,  Mr.  Sills,  and  introduces  him 
to  prisons,  bank  presidents,  canary 
birds,  matrimony,  love  at  first  sight, 
and  a  murder  for  which  he  hangs, 
though  innocent  as  veal. 

"Reprieve  comes  too  late;  but  that's the  time  for  adrenalin!  The  noose 
victim  is  brought  to  life  by  the  witch- 

like invigorator  and  he  lives  to  find 
his  late  wife  divorced  and  married,  his 
true  love  waiting,  his  job  intact  and 
roses  in  bloom.  It  is  well  written, 
splendidly  photographed,  finely  direct- 

ed by  William  Park,  is  beautifully 
acted  in  every  respect  and  has  that 
one  vivid  note  of  complete  novelty 
which  bespeaks  success  and  a  longer 
life  than  most  films." 

Low  Qeller  Takes  Over  Famous 

Harlem  -  Fifth  Avenue  Theatre 

Lou  GELLER,  one  of  New  York's most  popular  exhibitors,  who  for 
many  years  has  been  operating 

the  86th  Street  Winter  Garden  The- 
atre, where  he  has  always  shown  Uni- 

versal product,  has  just  taken  over 
one  of  New  York's  most  famous  the- 

atres, the  Harlem-5th  Avenue,  at 
110th  Street  and  Fifth  Avenue,  as 
number  two  in  a  chain  of  theatres  he 
expects  to  establish. 

Mr.  Geller  will  make  extensive  al- 
terations to  the  Harlem-5th  Avenue 

and  it  may  become  necessary  to  close 
the  theatre  for  a  short  interval  for 
this  purpose.  "The  local  Universal  ex- 

ploitation office  has  been  called  upon 
to  offer  suggestions  for  the  lobby  dec- 

orations which  Geller  expects  to  make 
very  attractive. 

Geller's  first  official  act  after  he 
had  closed  negotiations  for  buying  the 
land  and  the  theatre  was  to  arrange 
for  his  shows.  Geller  has  always 
been  an  ardent  admirer  of  Carl 
Laemmle  and  his  policies.  What  more 
natural  then  that  he  sTiould  therefore 
turn  to  Universal  for  his  first  pic- 

tures? He  has  just  closed  with  "Big 
U"  for  the  first  eleven  Jewels  and 
super -Jewels. 
The  Harlem-5th  Avenue  will  re- 

open under  Geller's  management  with 
the  Universal  sensation,  "Merry-Go- 
Round."  W.  C.  Herrmann,  general 
manager  of  Big  U,  Dave  Brill,  sales 
manager,  and  Morris  Epstein  of  the 

Lou  Geller,  Owner  of  Harlem  Fifth 
Ave.  Theatre  and  a  Universal  Booster. 

Universal  sales  staff  will  be  among 
those  present  to  wish  the  popular  Lou 
success  on  his  opening  night. 



J.WARREN  KERRIGAN,  i 

THIS  IS  THE  STORY  OF  A  MAN  WHO  dropped  from  his  world 

wealth,  honor  and  civilization  with  the  burden  of  suspected  crime  up* 

his  shoulders,  to  Uve  out  his  life  among  strangers  in  an  unciviliz* 

land.    And  of  a  woman  who  followed  him,  and  clung  to  him  throujii' 
untold  dangers  and  desperate  adventures  even  when  another  wom*^ 
claimed  him,  because  she  loved  him!    A  story,  in  short,  of  unusu 

strength  and  dramatic  power! 

A  HARRY  GAR 

Presented  by  Carl  Caemm^^      UNIVERSAL  B/ 



iina  O.Milsson,lbm  Sanlschi 

AS  A  BACKGROUND  FOR  THIS  STORY  there  has  been 

woven  a  setting  of  rare  and  powerful  beauty,  combined  with  a 
J  series  of  spectacular  thrills,  the  dramatic  intensity  of  which  has 
n  seldom  been  equalled  on  the  screen.  Portrayed  by  a  cast  of  real 

c;  excellence,  headed  by  J.  Warren  Kerrigan,  Anna  Q.  Nilsson  and 

[I  Tom  Santschi,  this  splendid  Super- Jewel  will  be  one  of  the  most 

talked-about  pictures  shown  in  your  town  this  year. 

PRODUCTION 



otnedtes 

Consistently  Good 

Released  Thi'u  Universal 
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King  Baggot  Rated 

Qreat  Socker  Star 

By  Old  Time  Coach 

KING  BAGGOT,  old-time  Universal  star,  and  now 

directing  Baby  Peggy  at  Universal  City,  hasn't 
kicked  a  football  for  night  onto  twenty  years,  and 

he  says  that  he  couldn't  run  more  than  one  hundred 
yards  now  without  two  prescriptions,  but  there  was  a 
time  when  the  veteran  motion  picture  director  could 
zigzag  down  a  soccer  field  through  the  whole  opposing 
team  and  could  do  the  century  in  ten  seconds  flat. 

Memories  of  the  days  when  he  was  one  of  the  out- 
standing stars  of  soccer  football  in  America  were  re- 

called the  other  day  in  Baggot's  office  at  Universal  City 
by  much  conversation  between  Baggot  and  his  coach 
and  friend  of  earlier  days,  Thomas  W.  Cahill,  of  New- 
York  City.  Cahill  is  the  founder  and  secretary  of  the 
United  States  Soccer  Foootball  Association. 

"It  w'as  just  about  twenty-seven  years  ago  that  I 
first  saw  King  in  a  soccer  game,"  Cahill  said.  "He  was 
just  a  kid,  about  fourteen  or  fifteen,  and  he  was  playing 
center-forward  on  the  Christian  Brothers'  College  team 
in  St.  Louis.  He  was  a  big,  rangy  chap  and  could  run 
rings  around  anybody  else  on  the  team.  The  next  year 
I  signed  him  to  play  the  same  position  on  my  Shamrock 
team,  the  first  professional  team  in  that  part  of  the 

country  and  one  of  the  first  in  America." 
Cahill  came  to  America  to  promote  interest  in  inter- 

sectional  games  between  Eastern  and  Western  teams 
and  to  attend  the  annual  convention  of  the  California 
State  Socccer  Football  Association  at  San  Francisco. 
But  he  spent  a  couple  of  days  visiting  with  Baggot. 

iiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

Big  Advertising  Campaign  Company  with  Hoxie 

Helps  ''Merry  Qo  Round''     Establishes  Mountain  Studio 

Thomas  W.  Cahill,  father  of  American  soccer,  renews 
friendship  with  his  old  star  player.  King  Baggot,  Uni- 

versal director,  and  latter's  8-year-old  son,  King,  Jr. 

MB.  SHAMBERG,  director  of  the  Midland  Theatre 
Enterprises,  Salina,  Kans.,  put  on  a  most  efficient 

*  advertising  campaign  for  "Merry-Go-Round"  when 
he  played  the  Universal  Super-Jewel  as  a  stellar  attrac- 

tion for  the  opening  of  his  theatre  on  Labor  Day.  That 
his  campaign  was  effective  was  proven  by  the  banner 
attendance  at  the  Grand  during  the  entire  week's  ruii  of 
the  Kerry-Philbin  Jewel. 

Four  days  prior  to  the  opening  of  his  theatre  Mr.  Sham- 
berg  ran  a  series  of  good-will  advertisements  acquainting 
his  public  with  the  big  improvement  in  recent  motion  pic- 

tures. In  addition  to  this  series,  he  inserted  quarter-page 
advertisements  extolling  the  merits  of  "Merry-Go-Round." 
An  occasional  teaser  ad  helped  stimulate  interest  in  the 
forthcoming  production.  The  illustrated  advertisements 
increased  in  size  daily  until  the  opening. 

Besides  his  newspaper  advertising,  Mr.  Shamberg  dis- 
tributed a  large  quantity  of  the  "Merry-Go-Round"  roto- 
gravure heralds  designed  by  the  Universal  Exploitation 

Department.  A  banner  attendance  attested  to  the  excel- 
lence of  the  Universal  feature  as  well  as  to  the  punch  of 

the  Grand  Theatre's  advertising  campaign.  Mr.  Shara- 
Jberg  expressed  pleasure  at  the  picture's  success. 

JACK  HOXIE  and  a  large  cast  have  departed  for  Lone 
Pine,  in  the  high  Sierras,  where  the  spectacular  out- 

door scenes  of  "Riders  of  the  Moon,"  Hoxie's  new Universal  feature,  will  be  filmed  under  the  direction  of 
Robert  North  Bradbury. 

Start  of  production  on  the  new  Hoxie  picture  marks  the 
most  pretentious  play  he  has  yet  been  attempted.  It  is  an 
original  story  by  Isadore  Bernstein,  dealing  with  adven- 

tures of  night  riders  in  an  astounding  series  of  circum- stances. 

Many  thrills  wall  mark  the  rapid  action  of  the  play. 
In  the  cast  supporting  Hoxie  in  the  new  feature  are 

Elinor  Field,  Fred  Kohler,  William  Welsh,  Frank  Rice, 
Ralph  Fee  McCuUough,  Jim  Walsh,  Ben  Corbett  and  others. 

A  complete  portable  laboratory  was  taken  to  the  Sierra 
fastness  with  the  Hoxie  company,  which  will  camp  in  the 
mountains  for  the  duration  of  the  Sierra  stay.  Portable 
lights  and  an  electrical  plant  were  transported  over  the 
mountains  for  light  for  the  night  photography  of  the  play. 

Hoxie's  rapidly  increasing  popularity  will  be  consider- 
ably augmented  by  his  forthcoming  release,  Universal 

officials  predict,  as  it  is  a  vehicle  particularly  suited  to 
his  talents. 



Plaster  your  town  with  the  won- 
derful line  of  posters  that  go  with 

every  one  of  these  tried-and-proven 
Universal-Jewel  successes,  and  be 
sure  to  see  the  other  wonderful 
accessories  that  you  get  with  each 

production! 

LONCBANEY 

Why  not  cash  in  on  the  tremendous  popularity  of  Lon  Chaney,  the  screen's 
foremost  character  actor,  through  his  triumph  in  "The  Hunchback  of  Notre 
Dame,"  Universal's  big  success,  now  running  at  the  Astor  Theatre  on 
Broadway?  Everywhere  Lon  Chaney 's  performance  of  Quasimodo  is  the 
talk  of  the  hour.  Everybody  is  anxious  to  see  him.  "The  Shock"  offers 
Lon  Chaney  in  one  of  his  strongest  roles.  It  presents  big,  spectacular  and 

dramatic  sensations.  Book  this  combination  of  Lon  Chaney's  popularity 
and  big  effects  in  "The  Shock"  and  play  them  to  smashing  box-office records! 

StarrincT 

LON  CHANEV  3/7^  VIRGINIA  \^M-LI 

UNIVERSAL  PROVEN  4JEWEL 



Put  over  a  "Perfect  Man"  contest  on  the  sport  page  of  your 
local  newspaper,  and  on  the  society  page  run  a  popular  news- 

paper contest  under  the  heading  of  "Should  a  society  girl  marry 
out  of  her  class?"  Cuts  and  material  as  well  as  complete  directions  for 
carrying  out  these  and  many  other  exploitation  and  publicity  ideas  are 
contained  in  detail  in  Universal's  Press  Book  on  "The  Abysmal  Brute." 

Re.in.,J)EHNYn 
 JACK  LONDON'

S 
He^malcLl^-fciiE^         m  m      Sensational  Story 

^  ABYSHAL  BRUTE 

A  HOBART  HENLEY  PRODUCTIOJtf 

Universal's  line  of  smashing  paper  on  "Bavu"  has  gone  over  like 
wildfire  with  both  exhibitors  and  the  public.  If  you  haven't  seen 
these  "Bavu"  posters  yet,  you  haven't  seen  anything!  Plaster 
your  town  with  the  "Bavu"  posters,  get  the  live-wire  Press  Book,  play  up 
the  great  cast — which  includes  such  big  names  as  Wallace  Beery,  Estelle 
Taylor,  Forrest  Stanley  and  Josef  Swickard — and  watch  the  money  roll  in! 

EVERLASTINGLY  EXCITING 

^itK Wallace  Beery  —  Forrest  Stanley  —  Estelle  Taylor 

—Sylvia  Breamer— Josef  Swiclcard 

For  genuine  economy  and  widespread  exploitation  effectiveness 
the  Window  Card  Tie-Up  Campaign  designed  by  Universal  for 
"Trifling  With  Honor"  is  hard  to  beat.  It  is  outlined  on  page  15 
of  the  "Trifling  With  Honor"  Press  Book.  Look  it  up  at  your 
Universal  Exchange!  Book  this  picture — and  play  it  to  smash- 

ing business! 

TRIFLING  WITHIDNOR 

Rockliffe  Fellowes—  Fritzi  Ridgeway— 

Buddy  Messinger  —  Hayden  Stevenson T>mECTEl?  BY  HARRY  E^DLLARD 

presen+-eci  by  Carl  LaeiTimle 
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Service  Suggestions  For 

Two-column  Scene  Cut  for  "The  Six  Fifty." 

ADVERTISING  DISPLAY  LINES 

Renee  Adoree,  Charming  Little  French.    It  Took  a  Whole  Railroad  Train  to 
Actress  Whose  Screen  Career  Has 

Been  One  of  Filmdom's  Sensations, 
Does  Some  of  Her  Greatest  Work  as 
the  Wife  Who  Nearly  Killed  Her  Own 

Love,  in  "The  Six  Fifty." 

She  Was  Tired  of  the  Farm — Love  in 
a  Cottage  Palled  After  Two  Years, 
and  the  Whistle  of  the  City  Train 
Cried  to  Her  to  Leave.  So  She  Did — 
and  ThenSomething  Stronger  Brought 

Her  Back.  "The  Six  Fifty"  Is  a  Story 
That  Dissects  Human  Souls! 

■8? 

Who  Knows  the  Inner  Workings  of  a 

Woman's  Heart?  The  Author  of  "The 
Six  Fifty"  Fathoms  the  Mystery  in  a 
Remarkable  Story  of  a  Wife's  Discon- 

tent and  a  Love  That  Triumphs  Over 
It — One  of  the  Most  Dramatic 

Pictures  of  the  Day. 

Make  "The  Six  Fifty"— But  It  Took 
More  Than  That.  It  Is  a  Play  Made 

Up  of  the  Very  Souls  of  Its  Charac- 
ters— a  Bit  of  Life  Transplanted  to 

the  Screen. 

He  Forgot  Their  Wedding  Anniver- 
sary— and  It  Almost  Cost  Him  a  Life's 

Happiness.  See  "The  Six  Fifty"  — a 
Play  All  Married  Folk  Cannot  Afford 

to  Miss! 

"Each  Man  Kills  the  Thing  He  Loves," 
According  to  a  Great  Poet.  Dan  Tay- 

lor Started  to.  Then  Came  His  Great 
Awakening.  It  Took  Suffering  and 
Peril.  The  Details  Make  One  of  the 
Most  Dramatic  Stories  in  the  History 

of  the  Screen.  Don't  Miss 
"The  Six  Fifty." 

AT  A  GLANCE 

TITLE— "THE  SIX  FIFTY" 

BRAND— Renee  Adoree,  Orville  Cald- 
well and  Catherine  Macdonald.  The 

principal  character  role  is  in  the 
hands  of  Bert  Woodruff.  Others  in 
the  cast  are  Niles  Welch,  Gertrude 
Aster  and  others. 

DIRECTED  BY— Nat  Ross 

STORY  BY— Kate  McLaren 

SCENARIO  BY— 
Harvey  Gates  and  Lenore  Coffey 

PHOTOGRAPHY  BY— Ben  Klein 

TIME — The  present 

LOCALE — Country  village  and  farm 

THE  HERALD 

HE  was  a  son  of  the  soil — a  giant with  a  child's  heart,  and  his 
whole  life  was  his  farm  —  and 

his  love  for  HER! 

She  loved  him — but  the  deadly  mo- 
notony of  it  after  two  years,  and  the 

knowledge  that  he  might  never  aspire 
to  more  than  his  meager  bit  of  groimd 
in  the  wilderness,  drove  her  from  him. 

Into  the  white  lights  of  Broadway 
she  plunged.  There  came  another  man 
— a  man  of  the  city  and  its  different 
ways.  He  was  a  man  with  the  glamour 
of  Broadway  about  him.  He  loved  her. 
He  had  millions.  And  then  

The  denouement  is  one  of  the  most 
striking  episodes  ever  screened;  it  was 
great  as  a  Broadway  play,  but  it  is 
greater  on  the  screen.  And  —  you'd 
never  guess  it  until  you  saw  the  pic- 

ture!   Don't  miss  "The  Six  Fifty," which  comes  to  the  
Theatre  next  week  with  an  all-star 
cast. 

'8? 

CAST 

Hester  Taylor  „  Renee  Adoree 

Dan  Taylor.  Orville  Caldwell 
"Granip"   _      Bert  Woodruff 

Christine  Palmer 
Gertrude  Astor 

Mark  Rutherford  Niles  Welch 
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DAN  TAYLOR,  a  struggling  farm- er, and  his  young  wife  are  hap- 
py despite  their  hardships  of 

farm  life  the  first  two  years.  Dan  is 
contented  and  seeks  nothing  better; 
but  Hester  becomes  restless  and  longs 
for  the  city  of  which  she  hears  allur- 

ing accounts.  At  this  juncture  a  rail- 
road accident  throws  Mark  Ruther- 

ford and  Christine  Palmer,  social  but- 
terflies, into  their  lives. 

The  Taylors  aid  the  two,  with  oth- 
ers, on  the  train  during  the  mishap, 

and  Hester  is  invited  to  visit  them 
in  New  York.  Here  she  and  Ruther- 

ford are  thrown  much  together.  In 
the  meantime,  Christine,  attracted  by 
the  young  farmer,  comes  to  the  vil- 

lage to  be  near  him. 
Taylor  sees  in  her  visit  to  the  city 

a  danger  of  losing  his  wife;  he  wakes 
up  and,  inspired  by  Christine's  talk  of business  men,  builds  a  creamery  and 
launches  himself  as  a  power  in  the 
community.  Hester,  meanwhile,  is 
confronted  by  Rutherford  as  a  would- 
be  lover.  She  leaves  New  York  and 
returns  to  her  husband,  willing  to 
share  his  hardships  again  for  love,  to 
find  he  has  conquered  himself  and  the 
privations  have  vanished. 

SPECIAL  STORY 
"
A
 FARMER'S  life  is  no  life  for 

a  perfect  lover."   So  opines 
Orville  Caldwell,  who  played 

the  role  of  Dan  Taylor,  the  rural  hus- 
band in  "The  Six  Fifty,"  Universal 

Attraction  playing  at  the  
Theatre,  and  based  on  Kate  McLaurin's 
noted  stage  play. 

Caldwell  had  to  learn  to  make  har- 
ness, for  there  was  a  scene  in  which 

he  mended  his  harness  while  his  dis- 
contented wife  dreamed  of  Broadway 

and  bright  lights.  He  had  to  learn 
to  nurse  little  pigs.  There  is  a  scene 
in  the  picture  with  a  piglet  and  a  dis- 

infectant sprayer  of  which  he  has 
strenuous,  if  not  fond  memories. 
"A  farmer's  life's  a  dickens  of  a 

life,"  says  Caldwell.  "I  know  — I've 
Uved  it!" 

The  picture,  featuring  Renee  Adoree, 
Caldwell,  and  a  big  cast  of  well-known 
picture  artists,  tells  the  story  of  a 
young  couple  whose  matrimonial  bark 
is  almost  wrecked. 

1 — It  took  a  train  disaster  to  jolt  the 
love  of  Dan  and  Hester  Taylor 
back  into  its  tracks.  But  they 
didn't  know  it.  A  wife's  discontent 
almost  wrecked  her  happiness — but 
won  it,  too,  in  the  gripping  story 
of  "The  Six  Fifty." 

ORVILLE CALOWELLdndREWEE  AOOPEE 

5tarnnd.n"THE  SIX  FIFTY" 
Single-column  Scene  Cut 

2 —  Should  a  wife  alwc  ys  stand  by  her 
husband,  for  better  or  for  worse? 
Or  should  she  rebel  if  it's  worse 
and  he  doesn't  try  to  make  it  any better?  Renee  Adoree  answers  the 

question  in  "The  Six  Fifty." 
3 —  They  say  ambition  kills  love.  Cer- 

tainly lack  of  it  may.  Hester  Tay- 
lor loved  her  husband  until  she  real- 

ized he  was  satisfied;  just  a  human 
clod.  The  story's  too  good  to  tell 
in  advance.  See  "The  Six  Fifty." 

4 —  The  gay  white  lights  and  a  new 
lover,  suave,  cultured,  insistent,  all 
were  the  perils  for  Hester  Taylor. 
Lack  of  ambition,  this  was  her  hus- 

band's menace.  They  separated; 
and  then — the  story  is  told  in 
terms  of  human  hearts  in  "The  Six 

Fifty." 
5 —  Night!  A  headlight  flashing  along 

the  steel  rails;  the  screech  of  a 
whistle  and  the  grindinsr  of  brakes; 
then  disaster!  It  is  vividly  shown 
in  "The  Six  Fifty— the  story  of  a 
train  that  led  to  misery  —  and 
thence  to  happiness. 

EXPLOITATION 

ttnn HE  SIX  FIFTY"— that  is  the 
J[    title  of  the  picture  and  it  deals with    discontentment  —  that 

thing  so  well  known  to  all  the  world 
— it  is  a  picture  that  will  go  over  big 
— if — it  is  played  right.  Here's  how — 
exploit  it — play  it  to  the  skies  with 
the  kind  of  exploitation  that  ties  the 
title  up  to  each  thing  you  do. 

Card  Throwaways 
A  question  card,  playing  up  that 

angle  that  hits  everybody,  will  have 

the  right  effect:  "Discontent!" — "Do You  Wish  for  the  Things  Your  Neigh- 
bor Has?" — "Are  You  Poor  and  Do 

You  Want  to  Be  Rich?"— "Have  You 
Money  and  111  Health  ?"—" What  Do You  Want?"— "Go  to  the  Strand  The- 

atre and  see  if  you  would  be  happy 

with  the  things  you  desire." Store  Tie-Up 
Make  arrangements  with  one  of  the 

local  stores  to  have  a  sale  of  goods, 
the  articles  not  to  exceed  the  amount 
of  $6.50.  With  this  sale  have  a  win- 

dow display  in  the  store  showing  stills 
from  the  picture  with  a  card:  "Here 
Is  'The  Six  Fifty'  Sale,  But  Come  ta 
the  Strand  Theatre  and  See  'The  Six 
Fifty'  — A  Picture  of  Life  and  De-^ 
sires.  (Dates)."  Another  angle  for this  would  be  to  have  the  store  offer 
a  pair  of  tickets  to  every  person  pur- 

chasing $6.50  worth  of  material.  The 
window  suggested  above  holds  for this  tie-up. 

Lobby  Display 

Here  are  two  angles  that  can  be- 
played:  (1)  Make  your  lobby  a  ques- 

tion-box. Follow  the  idea  of  the' 
throwaway  card  suggested  above  ana 
have  the  questions  hung  around  the 
lobby,  or  (2)  fix  up  the  box-office  to 
look  like  a  locomotive — this  can  be 
done  with  compo-board  cut  and  a  sign 
lettered:  '"The  Six  Fifty'— it  was  a train  that  settled  the  destinies  of  four 

people.  Why?" 

CURRENT  NOTES 

ORVILLE  CALDWELL,  who  plays opposite  Renee  Adoree  in  "The 
Six   Fiftv,"  Universal  all-star adaptation  of  the  famous  Broadway 

play,  had  to  go  to  school  before  he 
acted  in  the  offering,  now  playing  at tl^e  Theatre.  He  had 
to  leam  harness-making  to  play  the scene  in  which,  as  the  young  farmer, 
he  mends  his  harness  while  his  dis- contented wife  dreams  of  the  white 
lights  of  Broadway. 

Divorce  court  statistics  formed  the 
motif  for  "The  Six  Fifty,"  now  play- ing at  the  Theatre. 



Unusual  Bookings  Ibf 



an  Unusual  Tiiriller ! 

Directed  bij 

WMam  CraPt 

Just  a  few  of  the  hig 

flood  of  bookings  received: 

BONITA,  Chattanooga,  Tenn. 
BEST    Houston,  Texas 
BEST  Dallas,  Texas 

GEM    Indianapolis 
CRYSTAL           Quebec,  Que. 
KING  EDWARD  .  ..  Montreal 

FAMOUS,  Birmingham,  Ala. 
ORPHEUM,  Lansing,  Mich. 
AMERICAN,  Milwaukee,  Wis. 
EMPIRE  Hartford,  Conn. 
LIBERTY, 

Oklahoma  City,  Okla. 

REX    Omaha,  Neb. 
SPRING  GARDEN, 

Philadelphia 

WIZARD    York,  Pa. 
GRAND          Wilmingon,  Del. 

NEW  GRAND,  Portland,  Ore. 

CAPITOL  ..  .  Baltimore,  Md. 

INTERNATIONAL 
AMUSEMENT  CO., 

El  Paso,  Texas 
CRESCENT          Mobile,  Ala. 

LAFAYETTE, 
Winston-Salem,  N.  C. 

ALH AMBR A,  Charlotte,  N.  C. 

ODEON    Canton,  Ohio 
ROYAL   Columbus,  Ohio 

ELVIRA   Lorain,  Ohio 

IRIS    Muskegon,  Mich. 

LORD  NELSON, 
Montreal,  Que. 

STAR    Montreal,  Que. 
OLYMPIA   Buffalo,  N.  Y. 
PALACE           Verdune,  Que. 

One  QPUmversal's'Lucky  7' 
Chapter  Plays 
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Vancouver  Selects  Three  Baby  Peggys 

Betty  Hamilton,  First  Prize. 

OF  THE  many  successful  Baby Peggy  Contests  recently  held 
throughout  the  United  States, 

the  best  was  that  recently  staged  by 
Pantages  Theatre,  Vancouver,  assist- 

ed by  the  local  Universal  Exchange. 
One  of  the  outstanding  differences 
between  this  and  previous  contests 
of  a  similar  nature  was  that  the  pro- 

Is  There  a  "Baby  Peggy"irvVancouver; Be  BelicLe  There  Are  Several— and  Would  Like  to  Meet  Them 
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Barbara  Sallaxvay,  Second  Prize. 

moters  were  able  to  obtain  full- 
page  ads  in  the  leading  Vancouver 
daily  for  three  days  instead  of  one. 
It  was  just  as  easy  to  sell  the  merch- 

ants the  same  space  for  three  show- 
ings as  it  was  to  sell  the  space  for  one 

day  only,  writes  R.  A.  Scott,  manager 
of  Universal's  Vancouver  office. 

The  first  of  these  three  full-page  co- 
operative advertisements  appeared 

Sunday,  August  26;  the  second  in  the 
issue  of  Tuesday,  August  28,  and  the 
final  insertion  was  run  on  Thursday, 
August  30.  Most  of  the  advertise- 

ments were  illustrated  by  line  cuts  or 
half-tone  portraits  of  Baby  Peggy. 

Besides  the  three  prizes  of  $25,  $15 
and  $10  offered  by  Pantages  Theatre, 
a  dozen  attractive  awards  were  given 
by  the  co-operating  advertisers.  These 
prizes  were  all  sensible  ones,  with  no 
strings  attached.  Every  merchant 
was  prevailed  upon  to  give  something 
worth  while  in  order  to  stimulate  the 
contest  to  the  fullest  extent. 
Among  the  awards  donated  by  the 

advertisers  were  a  boudoir  lamp,  a 
14x17  portrait  photograph,  $3  worth 
of  flowers,  a  supply  of  milk,  a  large 
box  of  chocolates,  a  choice  of  toys  or 
doll's  furniture,  a  $9.50  Baby  Peggy 
Doll,  a  three-pound  cake  beautifully 
decorated  with  the  winner's  name  in 
candy,  $3  worth  of  records,  a  choice 
of  any  pair  of  shoes  in  one  of  the 
leading  footwear  shops,  $3  worth  of 
ice  cream  dishes  or  soft  drinks,  and  a 

Muriel  Martin,  Third  Prize. 

$5  deposit  in  a  savings  account  to  be 
opened  to  the  credit  of  the  winner. 
Each  of  the  iull-page  ads  carried  a 
three-column  story  on  the  contest  with 
portrait  and  talk  of  Baby  Peggy,  the 
theatre's  announcement  stressing  the 
fact  tha*^  Baby  Peggy  Comediec  were shown  at  that  house. 

(Continued  on  page  39) 

Is  There  a  "Baby  Peggy"  ljb¥ancouver? We  Believe  There  Are  Several — and  Would  Like  to  Meet  Them 
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Exhibitor  Says  Dean      U^s  S.  A*  Manager 

is  Favorite  in  Mexico        Returns  to  Tropics 

SPCCTACUIAR  rRODUCTlON  IS  OmSED 
BY  RUfIRT  JULIAN  IN  "HrRRY  CO  ROUND' 

HEN  Pricilla  Dean  comes  to  Mexico  City  on  a 
personal  appearance,  if  she  does — and  we  have 
been  trying  to  get  her  for  a  long  time — she  will 

get  a  bigger  reception  than  was  ac- corded Francisco  Madero  when  he 
marched  into  Mexico  City  on  horse- 

back and  overthrew  the  Diaz  govern- 
ment. 

Such  was  the  statement  made  by 
Carlos  Whitley,  manager  of  the  Ufa 
Theatre,  a  1,200-seat  house  of  Mex- 

ico City,  one  of  the  finest  theatres 
in  the  southern  republic,  on  a  recent 
visit  to  Universal  City,  where  he  in- 

spected the  methods  of  motion  pic- 
ture production  in  the  Laemmle  stu- 

dios. He  is  in  Los  Angeles  on  a 
vacation  and  as  a  representative  of 
the  Camus  theatrical  interests  of 
Mexico. 

"Priscilla  Dean  is  the  greatest  in- dividual box  office  attraction  on  the 
screen  in  Mexico,"  he  further  said. 
"We  are  looking  forward  now  to 
'White  Tiger'  and  'Drifting,'  having 
played  'Under  Two  Flags'  most  suc- 

cessfully of  any  picture  up  to  date." 
"Under  Two  Flags"  opened  at 

fourteen  houses  simultaneously  in 
one  day.  At  the  Ufa  it  broke  all 
box  office  records  by  thirty  per  cent 
and  the  first  audience  was  1,800,  600 
standing.  There  are  no  continuous 
performances,  but  one  show  in  the 
afternoon  and  one  at  night.  Mr. 
Whitley  watched  the  filming  of 
scenes  for  Priscilla  Dean's  newest 
vehicle,  "The  Storm  Daughter,"  a 
sea  story  directed  by  George  Arch- 
ainbaud. 

H 

FREE  RIDE  ON  "MERRY 

GO  ROUND" 

The  Show  PUce  of  San  Antonio 

Urea  Notable  Cast 
of  Stars. A  pioduiilion  ih«(  laty  be 'chalked  up  u  one  of  lh«  cdoi 

!^*L*'  The  Me".^Q>.  Round!' i.h>d>  I*  .chcduicd  fo'  eih.b. 
rioa  ar  ihr  tmp<rc  ncii  Salui. day.  wilh  rh»  deepeit  kind  ol 
circu*  almotpheic.  11  1  a  ilory dial  humanity  «f  which  tetit- Kn  deep  in  ihr  heaiL  for  one Ko  the  mule  lullcnnc  of lie  drudge  wfiA  snndt  oui 
a  cruel  and  relenlleu  tukm 
'  IdIo  her  life  coma  a  P Charming  who  ■*  firil  diiguiMrd 
la  iheep'»  cloihing.  but  whow manhood  aiterti  ibelf  through ihc  levclms  of  aaDlncid  by  iKc 
war.  and  he  offen  ample  com- peniahoD  by  bringing  happineu u>  ike  palhelic  lilllc  tomucer. 

t    Norniaa  Kerry   ran  to  th« 
Hohenegg,  while  a  ncwcotcer  ia the  »creen.  Mary  Philbin.  enacL, the  charmini  role  of  Agoei  Ur- ban, the  Lllle  organ  e''"''"' Other  important  lUrt  in  leading rolei  are  Ceuie  Cravina. 
Maud*  George.  George  Haeka- ttiorne,  Geoige  Seignann.  Dtle 
(Cootinved  on  P«8e  2.  Col.  3) 

Nad  Whirl  of  Life 
Surrouiids  this  Star 

NORMAN  KERRY 
a  "Merry-Co-Round" 

Sm  Tka  Wnl*.  Pro  pun  oa  B^k  P^* 

Jack  Meredith  sold  the  Empire,  San 
Antonio,  Texas,  on  furnishing  free 
rides  in  case  of  rain  to  "Merry  Go 
Round."  Insurance  against  rain  pro- tected the  theatre  and  obtained 

additional  publicity. 

ENRY  W.  ZEILMAKER,  Universal's  manager  for Central  America,  the  West  Indies,  and  parts  of 
South  America,  who  has  been  in  New  York  for  a 

brief  stay,  has  just  sailed  for  Porto 
Rico  to  resume  work.  After  swing- 

ing around  the  West  Indies,  he  will 
proceed  to  his  headquarters  in  Colon, 
Panama. 
Zeilmaker  reports  that  Central 

America  is  solidly  Universal  and 
that  in  Colombia,  Ecuador  and  the 
Guianas,  Universal  has  the  inside 
track.  His  territory  is  a  varied  one, 
each  country  having  a  special  pref- 

erence as  to  its  film  entertain- ment. 

For  instance,  he  finds  that  Hon- 
duras likes  fighting  and  melodrama; 

Salvador,  romance  and  love  stories; 
Colombia,  serials  on  the  coast, 
dramas  in  the  mountains,  and  action 
pictures  elsewhere;  Venezuela,  ani- 

mal pictures;  Ecuador,  love  dramas 
and  serials;  Guatemala,  serials  and 
good  features;  Nicaraugua,  love  and 
fighting;  while  Panama  and  Costa 
Rica  are  more  like  the  United  States 
in  their  film  tastes,  while  Trinidad, 
Port  of  Spain  and  the  Barbados,  in 
the  West  Indies,  lean  to  high-class dramas. 

Universal  has  several  theatres  in 
this  territory  in  which  it  tries  out 
pictures,  notably  the  Metropolitan 
Theatre  in  Caracas,  Venezuela,  and 
the  Olympia  in  Bogota,  Colombia. 
In  these  theatres  the  audiences  them- 

selves form  the  critical  body,  and 
loudly  voice  their  approval  or  disap- 

proval of  the  show. 

If  It  Rains  You 
Ride  at  Our  Expense 
ArrMigemeoi"  h«ve  been made  wi.h  the  Black  t,  WhiW 

Cab  Company,  operatori  of  the Black  and  Wh.ie  Cab,  in  Saa 
Anionio  to  convey  U>  the  Em- pire Thealre  any  patron  who 
phonei  Ihem  nexl  Saturday- 

tract  trom  Itie  opening 
photoplay  Tku  offe (ood  on  Saturday  only 
RAIN  INSURANCE 
.  FOR  "MERRY-GO- 

ROUND" 

/toin  insurance  (a  lAe amount  of  $8,000  luu  bttit lukrn  eul  the  Empiri Thcain  »iiA  lAe  HarijorJ 
pro  (eel  (A*  tniastmoit  «f 

•ai  laicB  Id  prcteel  At  lAeff- 

!niaranet  ftoi  tai-tn 
hroufh  Co.  C.  £.cA. mJ  Co..  loal  a.rnti. 

SOME  CURRENT  BUSH,  WATT? 

Universal  City's  new  power  and  lighting  plant,  considered  by  electrical  experts  one  of  the  finest  utility  units oS  its  kind  in  the  world. 



"Gets  into  action  swiftly.  Will  be  a  de- 
light to  serial  lovers.  Suspense  is  at  a 

high  pitch  throughout  and  there  are 

enough  thrills  to  satisfy  the  most  pro- 

nounced fan." 
EXHIBITOR'S  TRADE  REVIEW 

"  'The  Steel  Trail'  ought  to  register  big 
business  at  the  box-office  wherever  se- 

ria\  pictures  are  popular.  The  kind  of 

finish  that  will  bring  'em  back!" M.  P.  NEWS 

I 

7h&  lU/ut  of  UnumAoi^ 



Whining 

Action/ 

"Should  prove  a  big  winner.  It  has  all 
the  earmarks  of  a  successful  serial  and 

one  that  should  prove  a  box-office 

magnet  for  the  majority  of  patrons." M.  P.  WORLD 

"I  claim  this  is  the  greatest  continued 
picture  ever  made.  Just  booked  it  at 
one  of  the  highest  rentals.  This  is 

proof  of  my  confidence  in  your  pro- 

ductions." 

0.  L.  Meister,  Manager 
WHITEHOUSE  THEATRE, 

Milwaukee,  Wis. 
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Sproket  Holes 

CINCINNATI 

Ghas.LoeWenheT^ 

THE   Hyman   circuit  of  theatres 
bought  the  Big  Ten  for  Charles- 

ton,   Huntington   and  Bluefield 
and  "Daniel  Boone"  and  all  the  fea- 

tures for  Huntington. 
Charlie  Harlow,  manager  of  the  Ca- 

sino Theatre,  Cincinnati,  signed  for 
fifty-two  Centuries  and  all  features. 

John  Popp,  manager  of  the  Main 
Theatre,  bought  "Foolish  Wives,"  Big 
Ten,  all  serials,  all  single  reel  come- 

dies, all  Centuries  and  all  Westerns. 
Carl  Scheidel,  manager  of  the  Royal 

Theatre,  Cincinnati,  signed  on  the 
dotted  line  for  all  features,  all  Cen- 
■turies,  all  single  reel  comedies,  and  all 
Westerns. 

S.  V.  Taylor,  manager  of  the  Hip- 
podrome Theatre,  Covington,  Ky., 

bought  all  features,  all  Westerns,  all 
Centuries,  all  single  reel  comedies, 
"The  Steel  Trail,"  "Beasts  of  Para- 

dise" and  "Daniel  Boone." 
Miss  Jessie  Hedges,  manager  of  the 

Royal  Theatre  in  Columbus,  closed 
for  seven  serials,  all  single  reel  come- 

dies, all  Centuries,  all  Westerns  and 
the  Gumps. 
George  Pekras,  manager  of  the 

Dreamland  Theatre,  Columbus,  Ohio, 
bought  the  Gibson's,  Hoxie's  and  the 
Gump's. 

H.  Banks,  manager  of  the  Cinder- 
ella, Williamson,  W.  Va.,  purchased 

all  features. 

A  screening  of  "A  Chapter  In  Her 
Life"  was  arranged  for  the  Christian 
Science  practitioners  of  Cincinnati, 
who  heartily  enjoyed  the  picture  and 
thoroughly  endorsed  it. 

John  Schwalm  of  the  Rialto,  Jewel 
and  Jefferson  Theatres  in  Hamilton, 
Ohio,  signed  up  for  the  Big  Ten. 

FORCEFUL  "DANIEL  BOONE" 
HERALD 

Starting  at  Both 

Jefferson  and  Princess 
THEATRES 

Friday  and  Saturday,  Sept.  14-15 

CODPON 

American  History  Thrills  on  Screen 

.tW  ̂ MMin  .1  ka  >U-  TkAM«i 
Pnafk  >Bd  l(Mj.«.  ™  .04' 

Manager  S.  E,  Wilhoit  of  the  Jeffer- 
son and  Princess  Theatres,  Spring- 

field, Mo.,  devised  this  herald  for  the 
Universal  Chapter  Play.  On  the  re- 

verse side  were  illustrated  ads  for 
"Sawdust"  and  "Out  of  Luck."  Mr. 
Wilhoit  has  booked  the  entire  "U" 
product  for  1924  and  is  100  per  cent. 

Universal. 

RE.  FARRELL  of  the  Colonial 
^  Theatre,  Ellensburg,  com- pleted one  grand  sweeping 

stroke  of  business  when  he  booked 

practically  the  entire  Universal  prod- 
uct for  the  coming  year  and  we  know 

from  past  performances  that  Farrell 
is  the  type  of  manager  who  gives 
every  picture  the  advertising  and  ex- 

ploitation it  deserves,  which  will  mean 
that  the  coming  year  will  be  a  suc- cessful one. 

Messrs.  Pilz  and  Swanson,  who  own 
and  operate  three  theatres  in  Everett, 
are  remodeling  and  making  extensive 
improvements  to  their  Orpheum  The- 

atre there. 

We  received  a  real  thrill-kick  the 
other  day  when  we  entered  Blaine, 
Wash.,  and  saw  three-sheets  of  "Mer- 
ry-Go-Round"  mounted  and  literally 
standing  all  over  the  town,  as  well  as 
other  snipes  and  advertising,  and  then 
that  kick  was  doubled  when  we  stop- 

ped to  realize  that  "Merry-Go-Round" was  not  due  to  open  at  Charles 
Greime's  Ivan  L.  Theatre  for  nearly 
two  weeks.  That's  what  we  call  real 
advance  and  we  know  it  will  mean 
real  business  to  Charlie. 

Up  at  the  U.  S.  A.  Theatre,  Clear 
Lake,  they  haven't  time  to  wait  for business  to  come,  but  go  after  it. 
Prof.  F.  G.  Stowward  has  mounted  a 
Wurlitzer  Band  on  an  especially  de- 

signed truck  and  goes  through  the 
streets  playing  it  with  his  current  bill 
plastered  all  over  the  sides.  When  in 
Clear  Lake  just  try  to  get  away  from 
this  sort  of  sure-fire  exploitation. 

iiiiiii:iiiiiiiiiiiiiiii:iiiiiiiiiiiiiiiiiiiliiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiir 

VmVERSAL  AIDS  MILK  FUND 

A LETTER  of  thanks  from  Mrs.  William  Randolph 
Hearst,  chairman  of  the  Mayor's  Committee  of 
Women  handling  the  New  York  Milk  Fund,  to  Carl 

Laemmle,  president  of  Universal,  expressing  deep  appre- 
ciation for  the  funds  received  through  the  Universal  re- 

lease and  distribution  abroad  of  the  New  York  Milk  Fund 
fight  pictures,  has  just  been  made  public. 

The  fights  which  were  filmed  exclusively  by  the  Interna- 
tional News  and  released  by  Universal  in  New  York  State 

and  abroad,  drew  large  crowds  wherever  shown,  and 
proved  to  be  a  big  money  maker  for  the  Milk  Fund.  Re- 

turns from  Europe  came  in  only  recently,  and  Mrs. 
Hearst's  letter  is  in  response  to  the  check  representing 
the  charity's  participation  in  the  foreign  rights. 

The  European  sales  of  the  picture  netted  $5,000  for  the 
Milk  Fund.    Mrs.  Hearst's  letter  is  as  follows: 

"My  Dear  Mr.  Laemmle: 
"I  wish  to  thank  you  most  sincerely  for  the  check  which 

you  sent  me  for  the  Milk  Fund.  This  check  being  the 
proceeds  from  the  exhibition  of  the  Milk  Fund  Fight  Pic- 

tures abroad.  It  was  very  kind  of  you  to  take  so  much 
trouble  and  I  deeply  appreciate  your  interest. 

"Through  the  kindness  of  many  people  like  yourself  I 
have  been  able  to  erect  eight  milk  booths  in  Greater  New 
York  and  distribute  6,000  bottles  of  milk  each  day  to  the 
children  of  the  needy,  in  addition  to  the  1,500  quarts  of 
milk  delivered  at  the  homes  of  poor  families.  So  you  see 
why  I  am  anxious  to  collect  all  the  money  possible  to  keep 
up  this  good  work. 

"With  renewed  thanks,  believe  me, "Yours  sincerely, 

"(Signed)    MILLICENT  HEARST. 
"(Mrs.  William  Randolph  Hearst,  the  Chairman.)" 
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IS  the  second  9/^  the  series  q/"  12 

side-splibtin^  comedies  to  be  presented 

by  CARL.  LAEMMLE 

/I'om  the  yamous  cai'toon/ 

by  SIDNEY  SMITH 

Sold  in  series 

0/  12 

Two  Reels 
Each 

Released  one 

a  monbh 

ARE  you  one  of  the  hundreds  of  exhibitors  who  are 
cashing  in  on  "The  Gumps" — and  cashing  in  big? 
If  not,  you  are  passing  up  what  other  exhibitors 

are  finding  to  be  a  veritable  gold  mine,  for  they're  pulling 
the  fans  in  like  wildfire  wherever  they  are  being  shown. 
"The  Gumps"  comic  strips  are  working  for  your  box- office  today  as  they  have  been  for  years  past  in  hundreds 
of  newspapers.  Universal's  picturization  of  this  famous 
comic  family  comes  to  you  with  a  ready-made  audience 
numbering  millions. 

i 
1              Di'recfced  by  Norman  Taui'Og 
1  SAMUEL  Van  Ron  kel  Productions 

1  
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COMING 

The  imlliaii-doillar  baby  star 

BABY 

PEGGY 
in 

HER  FIRST  BIG 

JEWELFRODUCnON 

Yes.  Sol  J.  Saphier  is  a  brilliant 
fellow.  Owns  four  theatres — the  Em- 

press, Gem,  Majestic  and  Palace-An- 
nex on  the  Heights.  And  has  just 

taken  over.    The  RITZ.    In  Brooklyn. 
Renovating  it.  And  will  reopen  it 

on  October  6th.  Taking  advantage  of 
Lon  Chaney's  popularity.  And  the 
Japanese  earthquake  publicity.  By 
giving  "THE  SHOCK."  The  opening 
honors.  That's  Saphier  all  over.  A 
good  fellow.  And  wide-awake  enough 
to  take  advantage.  Of  all  the  breaks. 
Lots  of  luck,  Sol! 

 Romeo  Comes  to  Life!  
Not  on  the  screen.  But  for  the 

screen.  Ramon  Romeo  is  managing 
the  Savoy  Theatre.  Just  reopened. 
Tompkins  Avenue.  Brooklyn.  Open- 

ing attraction.  Hoot  Gibson  in 
"Blinky."  And  Ramon  immediately 
nabs  a  supply.  Of  "Blinky"  goggles. 
To  attract  the  kids.  Showing  that 
Romeo.  Is  a  live  one.  So  watch  the Savoy ! 

  Joe  Stem   

Good  ol'  young  "Gentleman  Joe." Bestest  there  is.  Getting  all  set.  To 
put  over  "Merry-Go-Round."  In  all 
his  theatres.  Joe  Stem  puts  'em 
over.  Joe  Stem's  managers  are  all 
"big  fellows."  And  know  how  to  yell. 
When  they're  playing  the  real  stuff. Just  like  Joe  himself! 

 There  Are  Many  Others  
Al  Kling.  Washington  Theatre, 

Dobbs  Ferry.  Just  poked  his  head  in 
to  say  "Howdy!"  And  complimented Universal  for  following  up  sales. 
With  service.  No  matter  how  big 
they  are.  Universal  is  with  them. 
No  matter  how  small — Universal  is with  them. 

 Universal  Weeks  
Are  becoming  usual.  These  days. 

Frank  Warren,  Garden  Theatre, 
Princeton,  has  one  set.  For  October. 
With  "Merry-Go-Round"  in  the  place 
of  honor.  And  Attractions  and  "Gump 
Comedies"  filling  up  the  week's  pro- 

gram. 
And  Fred  Cross  of  the  Rialto, 

Ridgefield  Park,  has  his  planned — ^the first  "one  company"  week  in  his  long 
years  in  business. 

Which  goes  to  show  that  Universal 
pictures  are  hitting  the  high  spots. 
Even  in  the  suburban  towns. 

Abe  Blumstein 
fellow.  With Another  fellow.  With  a  smiling 

countenance.  Seen  frequently  around 
Big  U.  Where  the  big  pictures  bloom. 
Abe  hails  from  Fox.  And  therefore 
knows  big  pictures. 
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Universal  to  Make  "TKe  Pony  Express** 
PREPARATIONS  are

  un- 
der way  at  Universal 

City  for  the  beginning 
of  work  on  what  is  to  be  a 
great  historical  western  pic- 

ture of  the  Pony  Express  era. 
Hoot  Gibson  is  to  be  starred 
in  it,  and  it  will  be  the  biggest  picture  in  which  he  has 
ever  appeared.  In  fact,  it  is  likely  to  put  him  in  the  super- 
feature  class,  according  to  present  indications.  The  pic- 

ture will  be  called  "The  Pony  Express." 
The  story  is  being  prepared  under  the  direction  of  Ber- 

nard McConville,  noted  screen  writer, 
and  now  supervising  editor  for  big 
Universal  productions.  It  will  be 
filled  w'ith  romance  and  adventure, 
with  Hoot  in  the  role  of  one  of  the 
famous  Pony  Express  riders. 

Universal  asserts  that  a  truly  big 
picture  will  be  made,  with  no  ex- 

pense spared  to  reproduce  the  exact 
life  and  customs  of  the  Old  West  and 
to  portray  accurately  the  conditions 
along  the  great  western  trails  and 
frontiers  during  the  days  before  rail- 

road and  telegraph. 
There  is  no  more  daring  chapter 

in  American  history  than  that  of  the 
Pony  Express  days.  The  hazards 
faced  by  these  men,  and  the  stirring 
experiences  through  which  they 
passed  are  hardly  believable  today. 
Hoot  Gibson,  reputed  the  best  horse- 

man in  motion  pictures,  is  well  fitted 
to  enact  such  a  role.    His  pictures 

Hoot  Gibson  to  be  Starred  in  High  Class 

Special  Laid  in  Historical  Frontier  Days 

EFFECTIVE  24-SHEET  TEASER 

EXTRA! 

MILTON  SILLS 

LEGALLY  DEAD 

PARTICULARS  AT  THE  KINEIA  NO* 

The  Kinema,  Los  Angeles,  got  good 
results  with  this  teaser  on  the 

Universal  zyrodvx:tion. 

always  have  been  notable  by 
reason  of  his  spirited  riding. 
A  cast  to  support  Hoot, 

and  a  director  to  handle  the 

picture  have  not  yet  been  se- lected. It  is  highly  probable, 
however,  that  Edward  Sedg- 

wick will  direct  it.  Sedgwick  has  directed  all  of  Gibson's 
recent  successes  and  the  Gibson-Sedgwick  combination  is 
regarded  as  an  invincible,  100  per  cent.  one.  Working  to- 

gether, they  made  "A  Gentleman  from  America,"  "Out  of 
Luck,"  "Blinky"  and  "The  Ramblin'  Kid."  These  pictures 

have  won  for  Hoot  a  leading  place  in 
the  western  and  comedy-western  field. 

"The  Ramblin'  Kid"  recently  play- 
ed a  week  in  the  Broadway  Theatre, 

New  York,  to  good  business  and  later 
was  booked  over  the  entire  U.  B.  O. 
circuit,  comprising  the  Keith,  Moss 
and  Proctor  houses  in  and  around 
New  York.  On  the  strength  of  this 
picture  and  several  which  preceded 
it,  the  U.  B.  0.  signed  up  for  an  en- 

tire year's  supply  of  Hoot  Gibson Productions. 
Gibson's  current  production,  soon 

to  be  ready  for  release,  is  called 
"The  Extra  Man,"  and  is  a  studio  life 
picture  made  from  the  comedy  angle. 
It  is  reported  to  be  a  riot  of  side- 

splitting situations  in  which  the  dig- 
nity of  Hollywood  and  its  environs  is 

burlesqued,  with  Hoot  as  a  rampant, 
but  greenhorn  cowboy  with  screen 
ambitions. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiii 

International  News  Scores  Again 

With  Exclusive  Naval  Wreck  Films 

BROADWAY  theatre  managers  and  other  exhibitors 
throughout  the  country  accord  high  praise  to  the  In- 

ternational News  Reel  Corporation  and  to  Universal, 
which  distributes  that  news  reel,  for  the  excellent  work 
in  getting  pictures  of  the  naval  disaster  on  the  Pacific 
Coast.  International  beat  the  field,  getting  pictures  of  the 
disaster  on  screen  from  coast  to  coast  ahead  of  all  com- 

petitors. Late  reports  fail  to  reveal  even  the  existence  of 
any  other  motion  pictures  taken  of  the  wrecked  destroyers 
during  the  early  hours  after  the  catastrophe. 
When  word  first  was  flashed  to  the  Pacific  Coast  cities 

that  seven  U.  S.  destroyers  had  piled  up  on  reefs  near 
Point  Honda,  California,  International  was  the  only  news 
reel  company  which  had  a  man  available  for  duty.  Others 
were  getting  the  eclipse  pictures.  The  International  News 
man  rented  an  aeroplane  and  speeded  to  the  scene  of  the 
disaster,  getting  many  remarkable  pictures  of  the  valiant 
ships  going  to  pieces  on  the  rocks  and  the  desperate  at- 

tempts made  to  save  them. 
These  pictures  were  rushed  back  to  Los  Angeles,  where 

special  prints  were  humedly  made  for  the  West  Coast 
exchanges.  Then  the  negative  was  rushed  to  New  York. 
Thus,  while  the  disaster  was  still  occupying  front  page 
feature  position  in  the  newspapers,  the  West  Coast  the- 

atres were  showing  actual  scenes  of  the  multiple  wreck. 
The  precious  film  reached  New  York  City  last  Saturday 

afternoon,  was  immediately  printed  up  and  rushed  to  the 

Broadway  theatres  in  time  for  the  evening  shows,  thus 
accomplishing  one  of  the  most  outstanding  news-beats  of 
the  film  game.  Additional  prints  meanwhile  were  shot 
out  by  rapid  express  to  all  exchanges. 

Evidence  of  the  appreciation  on  the  part  of  theatre  own- 
ers for  this  efficient  service  is  contained  in  the  following 

telegrams  received  by  Edgar  B.  Hatrick,  general  manager 
of  the  International  News  Reel  Corporation: 

"Congratulations  on  securing  scoop  of  wreck  of  seven destroyers  on  California  coast.  Had  them  on  the  screen 
before  Jack  Robinson  could  say,  'Yes,  we  have  no  bana- 

nas.' Showed  them  to  an  awed  audience  less  than  thirty hours  after  disaster.  Played  it  up  big  in  the  papers  and 
packed  them  in.  This  is  what  I  call  eervice.  You  have 
to  hand  it  to  these  West  Coast  boys."— Cliff  Greenman, 
manager,  Raymond  Theatre,  Pasadena,  California. 

"I  wish  to  congratulate  you  on  the  speed  and  service given  us  by  your  concern  on  obtaining  the  scoop  pictures 
of  the  wreck  of  the  seven  United  States  destroyers." — Charles  M.  Pincus,  managing  director,  Loaws  State  The- 

atre, Los  Angeles,  California. 
"Congratulations  on  International  News  service  covei-- ing  wreck  destroyers  at  Point  Honda.  It  is  absolutely 

greatest  scoop  ever  put  over.  Means  additional  money  in 
box-office  and  proves  that  International  News  is  always 
first."— Harry  C.  Arthur,  Jr.,  West  Coast  Theatres,  Los Angeles,  California. 
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"Sure  money -makers  with 
a  million  different  angles 
of  exploitation." GRAND  THEATRE, 

Coleman,  Alberta,  Can. 
"A  knockout!  They  got 

the  money." FAMILY  THEATRE, 
Eaton  Rapids.  Mich. 

"A  knockout !  Should  make 
money  for  any  house." EAGLE  THEATRE, Baltimore,  Md. 

"Positively  box-office  suc- 
AMERICAN  THEATRE, 

Butte,  Mont. 

Miss  Dean  Does 

Some  'Wildcatting^ 

''Drifting''  Full  of  Thrills 

and  Good  Acting, 

PrisdUa  Dean 

"DRIFTING." 
Produced  by  UnivereaJ. 

Directed  b7  Tod  Brownlnc. 
Presented  at  the  Randolph. THE  CAST, 

Cassle  Cook 
Locille  Preston  
Capt.  Arthur  Jarvla  Matt  Moore 
Jules  Repin  Wallace  Beery 
Wurphy  J.  Farrell  McDonald 
Madame  Polly  Voo  ..Rose  Dlone 
Molly  Norton  Edna  TIchener 
Dr.  Li  Will!^m  V.  Mone 
Rose  Li   Anna  Mae  Mon; 
Ijllle  Bruce  Bruce  Cuerin 
Mr.  Hepburn  William  Moran 
Mrs.  Hepburn  Marie  de  Albert 
Chan?  Wang. . .   Frank  Lannine 

By  Mao  Tineo. 
Good  morning! 

Again  we  have  Universal's  beautiful 
wildcat,  Priscilla  Dean,  wildcatting 

all  over  the  place  in  "  Dfl-fting." 
She's  over  in  China,  this  time,  en- 

gaged in  the  opium  traflflc — a  danger- ous, treacherous  creature  who  loves  as 
fiercely  as  she  hates  and  plies  her trade. 

In  her  rOle  of  "  Poppy  Queen  "  she 
becomes  involved  with  two  govern- 

ments and  has  quite  a  lot  to  do  with 
one  of  the  best  staged  revolutions  ever 
screened  for  a  program  picture. 

The  picture  is  from  the  play  by  John 
Colton.  It  was  staged  by  William  A. 

Brady.  Don't  see  ,  how  the  "  legiti- 
mate "  version  could  have  been  any 

better  if  as  good  as  the  cinema  one — 
which  I  found  colorful  and  fascinat- 

ing. (Some  day  somebody's  going  to 
invent  a  lot  of  new  words — wish  they'd hurry  up.) 

Though  Miss  Dean's  acting  is  the 
big  diawing  card,  she  has  in  her  sup- 

porting cast,  people  who  give  her  a 
tremendously  forceful  backing.  Wal- 

lace Beery,  William  V.  Mong,  Anna 
Mae  Mong,  Rose  Dione  are  all  there, 
and  darling  little  Bruce  Guerin  with 
his  adorable,  chubby  frightened  babi- 
ness  to  act  as  a  foil  against  her  own 
lithe,  resourceful  cunning. 

Well — let's  see — the  photography  is 
good  and  the  director,  while  not  so 
well  known  as  some,  is  likely  to  be 
better  known  some  day  if  he  continues 

to  put  out  pictures  like  ''Drifting." With  which  words  the  lady  closed 
her  typewriter  and  drifted  out  to  din- 

ner. See  you  tomorrow! 
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"THE  STEEL  TRAIL" 
Universal  Chapter  Play 

By  Paul  M.  Bryan  and  George 
Plympton 

Starring  WILLIAM  DUNCAN 

No.  8— "Judith's  Peril" 

BRUCE  is  dug  out  from  the  land- slide by  the  Thornley  gang  and 
carried  off  to  a  shack,  where  he 

is  held  as  a  prisoner  for  Zabel,  who 
promises  the  gang  $1,000  for  keeping 
him.  Dazed  by  the  explosion,  Judith 
escapes  from  the  cave  by  a  rear  en- 

trance, and,  seeing  Boyd's  abduction, notifies  the  sheriff,  whose  posse  goes 
in  pursuit. 

The  railroad  workers,  angered  by 
the  false  promises  of  Zabel  and  his 
accomplices,  attack  the  latter  and 
drive  them  off,  returning  to  work  for 
Armstrong.  They  are  later  sent  off 
on  a  wild  goose  chase  by  Blake,  who 
tells  them  where  to  look  for  Boyd. 
Meanwhile,  Bruce  has  severed  his 
bonds  with  a  broken  bottle,  overpow- 

ered his  guards,  and  made  his  escape. 
He  meets  Zabel  and  Blake,  engages  in 
combat  with  them,  and  is  stopped  by 
the  sheriff,  who  promises  to  keep  an 
eye  on  Zabel  and  his  aide. 

Judith,  searching  for  the  already 
escaped  Boyd,  is  trapped  in  the  shack. 
The  posse  arrives  and  opens  fire  on 
the  shack.  Judith,  kicking  down  the 
door,  is  laid  low  by  a  wild  bullet  fired 
by  the  posse.  Bruce,  driving  a  wagon 
load  of  powder,  jolts  the  vehicle  over 
a  rock  and  the  entire  cargo  is  ex- 
ploded. 

"DONT  SCREAM" 
Two-Reel  Century  Comedy 

Starring  PAL 

ERNIE  and  Pal  are  pals.   Pal  sees to  it  that  Ernie  is  called  in  time 
to  beat  the  landlady  out  of  her 

rent.    He  also  sees  to  it  that  Ernie's 
pants  are  neatly  pressed — even  if  he 
has  to  roll  all  over  them. 

It  is  Ernie's  desire  to  go  to  a  very 
exclusive  party  given  by  the  Rich- 
ginks,  but  he  hasn't  a  full  dress  suit. Pal  sees  to  it  that  Ernie  does  not 
want  and  goes  for  the  necessary  suit, 
even  if  it  is  nonchalantly  thrown  over 
a  dummy  in  front  of  a  little  second- 

hand shop.  On  his  way  home  with  the 
dummy  Pal  discovers  that  a  very  an- 

noying officer  is  following  him  and  not 
desiring  to  go  to  the  dog-pound  just 
yet,  Pal  runs  like  the  very  wind.  The 
dummy,  of  course,  swiftly  follows,  in- 

asmuch as  Pal  has  the  rope  that  pulls 
it  in  his  mouth. 

Pal  gets  the  suit,  helps  Ernie  p-o  to 
the  party,  and  there  in  the  midst  of  a 
hilarious  party  saves  his  master  from 
the  hands  of  several  thugs.  The  party 
is  a  successful  failure  and  a  terrible 
time  is  had  by  all. 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By  Val  Cleveland 
Starnng  WILLIAM  DESMOND 

and  EILEEN  SEDGWICK 

No.  3— "The  Typhoon" 

HELEN  escapes  death  from  the boat  and  is  dragged  ashore  by 
Marie's  accomplices.  Her  fa- 

ther is  brought  ashore  and  regains 
his  memory,  telling  Marie  his  sliip  was 
torpedoed  and  the  gold  taken  by  the 
submarine  near  Misery  Point.  Phil  is 
washed  ashore  and  rescued  by  Tilah. 

He  overhears  Marie  plot  to  locate 
the  foundered  submarine.  During  a 
free-for-all  in  the  dance  hall  Phil  is 
set  upon  by  Clegg's  gang,  but  again 
is  saved  by  Tilah,  who  directs  him  to 
his  tugboat  in  which  he  starts  for 
Misery  Point.  There  he  is  attacked  by 

Clegg's  men,  overpowered  and  tied  to 
a  tree  on  a  cliff.  Hearing  of  his  pre- 

dicament, Helen  rushes  to  his  aid,  but 
before  she  can  sever  his  bonds  a  ty- 

phoon blows  up  and  carries  the  tree, 
Phil  and  Helen  off  the  cliff  down  hun- 

dreds of  feet  to  the  sea. 

"THUNDERING  DAWN" 
All-Star  Universal-Jewel 

ivith  J.  WARREN  KERRIGAN, 
ANNA  Q.  NILSSON  and 

TOM  SANTSCHI 

THE  Standishes  are  a  Boston  fam- ily that  has  had  a  spotless  repu- 
tation since  its  arrival  on  the 

Mayflower.  The  elder  Standishes,  cele- 
brating their  thirteenth  wedding  anni- 

versary, are  happy  as  people  can  be, 
and  tell  their  ward,  Mary  Rogers,  who 

is  engaged  to  Jack  Standish,  that  "the 
Standishes  always  make  good  hus- 

bands." 
But  on  the  night  of  the  celebration 

word  comes  to  the  elder  Standish  that 
his  lawyer,  without  authorization,  has 
involved  him  in  an  unscrupulous  deal 
that  means  disgrace  and  failure  for 
the  old  man.  Jack  protects  his  father's 
and  the  firm's  reputation  by  assum- 

ing the  guilt  and  disappearing.  He 
goes  to  Java,  where  he  rapidly  degen- 

erates into  a  drunkard,  disregarding 
the  advice  of  his  only  friends,  Jerry 
Cai-michael  and  Gordon  Lockett,  the 
latter  of  doubtful  sincerity. 

In  Boston  the  elder  Standish  recov- 
ers from  a  stroke,  the  crooked  lawyer 

confesses  and  Mary  sets  out  to  find 
Jack.  She  arrives  in  Java  to  find  him 
a  craven  drunkard  in  the  clutches  of 
a  notorious  adventuress.  Mary  is 
nearly  driven  insane  by  the  dreaded 
rains  and  the  persistent  attentions  of 
Lockett,  as  well  as  her  apparently 
hopeless  struggle  to  redeem  Jack. 
The  fury  of  the  elements  result  in  the 
death  of  the  adventuress  and  Lockett 
and  brings  to  Jack  a  realization  of 
where  love  and  happiness  lies,  and  he 
returns  with  Marv  to  the  States, 
cleansed  of  his  sins. 

Vancouver  Selects 

Three  Baby  Peggys 

(Continued  from  page  30) 

Splendid  news  publicity  on  the  con- 
test was  run  daily  by  the  Vancouver 

Sun.  Several  hundred  entrants  be- 
tween the  ages  of  two  and  nine  sub- 
mitted their  photographs,  many  bear- 

ing a  striking  resemblance  to  the  Uni- versal child  star.  The  decision  of  the 
judges  and  the  awarding  of  the  prizes 
was  made  by  Mr.  George  Pantages  on 
the  stage  of  the  theatre  on  the  Sat- 

urday matinee.  First  prize  was  won 
by  Betty  Hamilton,  second  prize  went to  Barbara  Sallaway  and  the  third 
cash  award  went  to  Muriel  Martin. 
Sixteen  other  prizes  were  awarded. 

The  contest  proved  to  be  the  most 
successful  of  its  kind  ever  held,  and 

sei-ved  as  an  excellent  publicity  me- 
dium for  the  theatre,  the  Universal 

star,  the  merchants  and  the  city  of 
Vancouver.  Increased  advertising 
merited  the  amount  of  space  given  to 

the  project  by  the  Vancouver  Sun, 
and,  as  the  small-town  newspapers 
would  say:  A  pleasant  time  was  had 

by  all. 

International  News  No.  77 

New  York  City.— Jac\<:  Dempsey  re- 
tains world's  championship. 

Point  Loma,  Cal. — Sun's  eclipse  baf- fles army  of  scientists. 

Belmont  Park,  L.  I. — Nineteen  of 
country's  swiftest  two-year-olds  com- 

pete in  $70,000  Belmont  Futurity. 

Off  Arguelio  Light,  Cal. — Interna- tional News  presents  first  pictures  of 
great  Ameiican  naval  disaster. 

International  News  No.  78 

Mare  Island,  Cal. — Torches  sing 
requiem  of  once  mighty  battleships. 

Genoa,  Italy. — Unique  celebration  is 
held  in  Harbor  of  Genoa. 

New  York  City. — Anoa,  pigmy  buf- 
falo, makes  a  little  present  to  the  New 

York  Zoological  Park. 

Seattle,  Wash. — Forrest  Barry,  of 
Alaska,  exhibits  a  pair  of  interesting 
samples  of  the  biggest  fox  colony  ever 
brought  out  of  the  Arctic. 

Point  Arguelia,  Cal. — Wrecked  U. 
S.  destroyers  pounded  by  ocean  waves. 

Westbury,  L.  I. — Brilliant  riding 
carries  U.  S.  team  to  victory  in  de- 

ciding contest  in  International  Polo Match. 
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"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By  Val  Cleveland 
Starring  WILLIAM  DESMOND 

and  EILEEN  SEDGWICK 

No.  2— "Unseen  Perils" 

WHILE  Phil  battles  for  his  life 
in  the  water,  Clegg  makes  oIF 
with  the  Cyclops  and  finally 

reaches  Paradise  Island.  Phil,  in  the 
meantime,  floats  around  all  night  on 
the  life-ring  and  is  finally  picked  up 
by  his  father's  tug.  They  proceed  'Vfith all  speed  to  Paradise  Island. 

This  island,  in  the  South  Seas,  is 
inhabited  by  the  scum  of  the  earth 
and  ruled  over  by  Maire  Verne  as 
their  queen  with  an  iron  hand.  Old 
Captain  Frazer  of  the  "Dunsmere" was  washed  ashore  there  at  the  time 
the  ship  was  lost  and  has  been  taken 
care  of  by  Marie  in  the  hope  that  he 
will  divulge  the  secret  of  the  lost  ship. 

Helen,  on  the  arrival  of  the  Cyclops, 
is  taken  to  Marie  and  then  to  her 
father  in  the  hope  of  making  him  talk. 
All  he  can  sav,  however,  is  "The 
gold!"  "The  ship!"  "The  Subma- 
rine!" Phil  arrives  and  discovers  the  old 
captain  in  the  woods  about  to  be  at- 

tacked by  some  lions.  He  saves  him 
and  with  Marie  takes  him  back  to  the 
house.  Clegg  comes  in  and,  recog- 

nizing Phil,  tells  Marie  who  he  is.  A 
fight  ensues  and  Phil  is  finally  made  a 
prisoner  in  the  caves  below  the  house. 
Helen  wonders  where  he  is  and  goes 
in  search  of  him.  She  finds  him  and 
releases  him.  Phil  sends  her  for  her 
father  and  together  they  make  their 
way  to  the  shore  and  escape  in  a  small 
rowboat.  Marie  and  her  men  discover 
them  just  as  they  are  pulling  away 
and  tell  them  to  return  before  they 
are  killed  by  the  mines  in  the  bay. 
They  keep  on  going  and  run  right  into 
a  mine.  It  explodes  and  they  are 
tossed  in  the  air. 

"DRIFTING" 
Universal-Jewel 

Starring   PRISCILLA  DEAN 

CASSIE  COOK  had  played  the 
opium  selling  game  until  fate 
and  a  bad  shuffle  compelled  her 

to  team  up  with  her  biggest  rival, 
Jules  Repin,  and  then  the  horror  of 
the  whole  thing  weighed  down  upon 
her  and  she  determined  to  quit  and 
leave  China  before  it  was  too  late. 
She  had  bought  a  lot  of  new  gowns  on 
credit,  believing  in  Repin's  promise that  he  had  a  big  shipment  of  opium 
coming  in  which  would  give  them  both 
plenty  of  money. 
Now  those  gowns  had  to  be  paid 

for  and  Cassie's  chum,  Molly  Morton, 
taken  out  of  the  country  before  a 
growing  taste  for  opium  got  a  final 

hold  on  her.  So  Cassie  bet  on  a  "sure 
thing"  in  the  races — and  lost!  "But 
I'm  going  to  get  you  out,  Kid,"  she 
told  Molly,  and  as  a  last  resort  she 

went  back  to  the  "game." 
Up  in  Hang  Chow,  a  trouble-in- 

fested village  near  the  poppy  fields, 
she  tried  to  trace  the  shipment  Repin 
expected.  A  white  man  was  there — 
supposed  to  be  opening  an  abandoned 
mine.  It  was  her  business  to  find  out 
if  he  was  a  government  inspector 
seeking  the  den  of  the  dope  dealers. 
Shtf  |]i()sed  as  a  novelist,  and  he,  be- 

lieving in  her,  told  her  that  he  was 
there  to  fight  the  dope  menace. 
.  Q^^ie  felt  like  a  cheat  of  the  low- 
'estlCTl'der  and  she  turned  against  her coifirades,  but  they,  by  trickery,  found 
out  what  she  had  learned  from  the 
"mine  superintendent."  In  a  flash 
they  set  the  little  world  ablaze  with 
rebellion  and  the  soul  of  Cassie  Cook 
was  cleansed  in  the  fires  of  remorse 
as  she  battled  for  what  she  believed 
was  the  right  cause,  and  out  of  it 
came  a  love  that  was  clean  and  hon- 
orable. 

"A  CHAPTER  IN  HER  LIFE" 
Universal- Jewel 

Starring  JANE  MERCER 

MR.  EVRINGHAM,  very  rich  but very  unhappy,  saddled  with  his 
eldest  son's  widow  and  her 

daughter,  receives  a  letter  from  his 
youngest  son.  Evringham,  Jr.,  ex- 

plains that  he  is  obliged  to  go  abroad 
on  business  and  can't  take  his  daugh- 

ter, Jewel,  with  him.  Wouldn't  her grandfather  like  to  have  her  visit 
while  her  father  and  mother  are 
away  ? 

Madge  Evringham,  living  on  the 
bounty  of  her  father-in-law,  protests 
against  such  a  thing.  It  is  an  impo- 

sition in  her  opinion.  Her  daughter, 
Eloise,  says  nothing  for  fear  of  hav- 

ing what  she  says  misconstrued.  Mrs. 
Forbes,  the  housekeeper,  doesn't  think that  the  child  should  be  accepted 

either.  Mr.  Evringham  doesn't  want any  children  around  him  and  he 
doesn't  want  any  more  people  living on  him.  But  because  the  rest  of  the 
household  shows  so  much  opposition 
he  sends  for  his  granddaughter. 

The  child  arrives,  full  of  love,  hap- 
piness and  sunshine.  Greatly  aston- 

ished at  the  beauty  and  luxuriousness 
of  her  new  home,  her  eyes  open  wider 
and  wider  as  she  is  conducted  from 
one  part  of  the  house  to  another.  She 
was  not  acccorded  a  rousing  welcome. 
In  fact,  she  was  not  welcomed  at  all. 
Evringham  was  a  chronic  grouch; 
Madge  Evringham  hated  the  child  be- 

cause she  was  afraid  Jewel  might 
take  her  daughter's  place  in  the  es- 

teem of  Evringham,  Sr.  Eloise  con- 
tinued to  maintain  her  position  of 

aloofness  to  be  on  the  safe  side. 
Jewel  could  not  understand  the  lack 

of  love  and  sunshine  in  this  great  and 
beautiful  house.   Everyone  seemed  to 

be  against  everyone  else.  She  want- 
ed to  be  friendly  with  all  but  no  one 

would  be  friendly  with  her.  She  fol- 
lows her  mother's  teachings,  how- 

ever, and  holds  nothing  but  love  in  her 
heart  for  everybody.  Gradually  her 
grandfather  learns  to  love  this  little 
ray  of  sunshine  that  has  come  into  his 
life,  although  he  is  slow  to  admit  it. 
Every  morning  he  waits  anxiously  for 
her  appearance  at  the  breakfast  table. 
After  he  takes  her  out  ridine:  with him. 

Then  Jewel  falls  ill.  Evringham  is 
worried,  though  he  would  not  admit 
it.  Eloise  worries.  Eloise  has  come 
to  love  the  child,  but  is  afraid  to  let 
anyone  know  it.  The  doctor  is  called, 
but  Jewel,  strong  in  her  faith  in  the 
love  of  God,  refuses  to  take  any  medi- 

cine. Gradually  the  whole  household 
warmed  to  the  little  child  who  brought 
so  much  sunshine  with  her  into  the 
house  of  gloom.  When  she  recovered 
her  smile  and  cheer  spread  a  harmony 
through  the  great  house  and  made  it 
a  "home."  There  came  a  time  when 
Evringham  found  out  a  few  things 
about  the  people  under  his  roof  and 
it  was  Jewel  and  her  sweet  childish 
philosophy  that  taught  him. 

"GENTLEMEN  OF  THE 

WEST" 

Universal  Two-Reel  Western 
Starring  PETE  MORRISON 

READING  a  scathmg  article  in Pleasant  Valley's  new  news- 
paper, Jim  Crosely,  owner  of  the 

Lucky  Cross  ranch,  the  biggest  in  the 
county,  takes  it  personally,  and  with 
some  of  the  other  ranchers  goes  to 
the  office  to  put  a  stop  to  it.  He  finds 
that  the  editor  and  publisher  of  the 
sheet  is  Alice  Munroe,  and  decides 
that  he  has  been  a  little  hasty. 

The  next  edition  continues  the  ar- 
ticles and  refers  to  the  five  men  who 

came  to  see  her  as  "bullies."  When Jim  makes  his  second  call  at  the  office 
he  finds  that  Alice  is  ill,  made  so  by 
the  visit  of  Jack  and  the  other  men. 

They  are  sorry  for  her  and  decide  to  ' go  to  her  home  to  apologize  and  bring 
her  some  presents.  When  they  arrive 
they  find  Joel  Watson,  a  land  promoter 
of  doubtful  character,  intimidating  the 
little  publisher.  They  promptly  put 
him  to  flight  and  establish  friendly 
relations  with  Alice. 

Later  Watson  attempts  to  blow  up 
the  printing  plant  and  Jim  and  his 
men  catch  him  and  turn  him  over  to 
the  law.  While  Alice  is  recuperating 
Jim  takes  active  hold  of  the  paper 
and  has  all  the  boys  to  help  him. 
When  Alice  recovers  she  and  Jim  go 
riding  and  return  to  the  house  to  find 
the  boys  all  there  to  celebrate  her  re- 

turned health.  She  is  so  grateful  to 
them  for  what  they  have  done  she 
says  she  is  going  to  give  them  each  a 
kiss.  They  don't  seem  to  relish  this 
so  much,  however,  and  run  away,  leav- 

ing her  alone  with  Jim. 
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Cast  Includes 

CLAIRE  VINDSOR 

NORMAN  KERRY 

BARBARA  BEDFORD 

RICHARD  TRAX^KS 

From  the  GiQhun  &  Harris  Production  of  the 
sensational  nlay  hy  Rita  Weiimin. 
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HUNCHBACK 

oPNOTKE  DAME 

"Lovely  to  behold,  stirring,  yet  dignified  in  treatment,  it  takes  its  place 
among  those  unforgettable  works  which  once  in  every  blue  moon  are 
broadcast  over  the  worla  fiom  the  canned  drama  factories  of  Hollywood.  • 

In  pure  physical  beauty  we  think  this  picture  ranks  the  highest  to  date." 
STEVEN  RATHRUN  in  The  New  York  Sun  and  CAobT 
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LON  CHANEl^ with  a  tremendous  cast  including 

Norman  Kerry,  Ernest  Torrence,  Tully  Marshall,  Gladys 

Brockwell,  Patsy  Ruth  Miller,  Raymond  Hatton,  Nigel  de 

Brulier,  Winifred  Bryson,  Brandon  Hurst,  Kate  Lester, 

Harry  Van  Meter,  Nick  de  Ruiz,  Eulalie  Jensen,  Roy 

Laidlaw,  W.  Roy  Myers,  William  Farke,  and  3,091  others. 

Directed  by  WALLACE  WORSLEV 

UNIVERSAL  PR
ODUCTION

  ^^'^'^ 
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Eclipsing  All  lUccnds 

NEW  YORK 

"It  is  a  picture  vastly  worth  while." 
New  York  Sun  ami  Globe 

"It  is  big.  It  is  enormous.  On  our  list  of 
worth-while  things.  Go  and  see  it." 

New  York  World 

"This  offering  is  really  great." 
New  York  Morning  Telegraph 

"Scintillating,  fascinating  picture.  A 
charming  love  story." New  York  Times 

"Its  appeal  is  universal." Neiv  York  Evening  Mail 

CHICAGO 

"Marvelously  well  done  from  all  points  of 
view."  MAE  TIN  EE 

in  The  Chicago  Tribune 

"Achieves  more  than  any  other  film  I  have 
seen  for  months.  See  it." POLLY  WOOD 

in  The  Chicago  Herald  and  Examiner 

"A  rare  accomplishment.  Not  a  foot  wast- 

ed. Don't  miss  it." ROB  REEL 
in  The  Chicago  Evening  American 

"Mary  Philbin  is  entitled  to  flowers  and 
compliments."       CARL  SANDBURG 

in  The  Chicago  Daily  News 

Still  the 

Year's  Surprise 
Sensation  ! 

ONE  OF 

THE  BIG  lO 



^•(wi  Coast Coast/ 

SAN  FRANCISCO 

"A  genuinely  fine  picture,  and  a  thousand 
miles  out  of  the  ordinary." 

San  Francisf-o  Daily  Neu-s 

CLEVELAND 

"Smashed  all  records  for  Reade's  Cleveland 
Hippodrome.  Best  box-office  attraction  I 
have  ever  played.  Sunday  turned  away  at 
least  two  thousand  dollars'  worth  of  busi- 

ness we  could  not  take  care  of." 
W.  H.  Raynor,  Managing  Director, 

READE'S  HIPPODROME, 
Cleveland,  Ohio 

PHILADELPHIA 

"  'Merry  Go  Round'  is  a  superlative  film." 
Philadelphia  Public  Ledger 

LOS  ANGELES 

'Swift  action,  sharp  contrast,  rich  drama 
and  highly  emotional  sequences.  Fine 

work." 

Los  Angeles  Examiner 

'One  of  the  major  events  of  the  picture 
year.  One  of  the  really  worth-while  pic- 

tures in  picturesqueness  and  drama." 
Los  Angeles  Daily  Times 

'The  story  is  beautiful  in  its  simplicity — 

gripping,  colorful." Los  Angeles  Evening  Herald 

'It  is  a  rich  tapestry  of  life.  The  best  pic- 
ture of  its  kind  to  date." 

Los  Angeles  Record 

/ 

'ationallif  Advertised THE  SATURDAY 
VENING  POST 
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4 Universal  Weekly 

FIRST  COME 

No,  352  "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

IRE  you  holding  off  your  bookings,  hoping  rental 

prices  will  come  down? 

They  won't! 

At  least,  Universal  prices  won't  come  down.  This  year, 

as  in  every  previous  year,  we  have  fixed  them  on  the  fair- 

est basis  we  know  of.  We  have  fixed  them  on  a  basis  that 

will  yield  us  a  fair  profit  but  will  not  rob  you  nor  squeeze 

you.  We  have  fixed  them  on  a  live-and-let-live  basis,  and 

you  can't  beat  that  if  you  search  fifty  ways  from  the  middle. 

If  you  are  holding  off  because  you  think  you  can  do  bet- 

ter later,  don't  include  Universal  in  that  reckoning.  Book 

every  Universal  you  can  use  and  book  it  immediately.  Take 

my  word  for  it  that  the  man  who  holds  off  will  be  worse 

off  than  you  are,  for  he  not  only  will  not  save  a  cent  but 

he  will  lose  the  best  money-making  pictures  of  the  year. 

First  come,  first  served.  We  can't  avoid  giving  contracts 

to  your  competitor  if  he  is  on  the  job  before  you  are.  When 

we  invest  huge  sums  of  money  to  make  the  best  possible 

pictures,  we've  got  to  work  fast  to  get  it  back  again.  Com- 

petition is  too  keen.  Other  producers  can't  afford  to  stand 
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FIRST  SERVED 

gallantly  aside  and  say  to  Universal,  "You  first,  my  dear  Al- 

phonse." 

We  give  you  the  best  protection  we  can.  We  make  the 

best  pictures  we  know  how  to  make,  we  fix  fair  and  decent 

prices  on  them,  and  that's  all  you  can  expect.  You  can't  ask 

us  to  wait.  We  can't  afford  to.  We've  got  to  get  these  pic- 

tures booked  and  that's  why  the  first  to  come  is  the  first  to 

get  service. 

Contracts  are  pouring  in  like  mad,  but  still  our  salesmen 

report  that  some  of  you  are  inclined  to  hold  off  because 

you  think  the  keen  competition  this  year  will  force  us  to 

come  down.  You  never  made  a  bigger  mistake  in  your  life. 

We  can't  come  down.  We  never  fix  a  price  for  the  pur- 

pose of  cutting  it  down  later.  Our  cards  are  always  on  the 

table.  We  can't  come  down  until  costs  come  down.  They 

are  terrific  now  and  have  been  for  a  long  time.  We  are  try- 

ing to  control  them,  but  we  can't  do  it  alone.  We've  got  to 

pay  through  the  nose  every  time  we  turn  around. 

But  with  all  the  high  costs,  we've  got  our  money's  worth 

because  Universal  has  the  pictures!  The  whole  trade  knows 

it  and  the  whole  trade  knows  that  our  prices  are  fair. 

Don't  hold  off  on  Universal!  We've  got  the  goods.  We're 

going  to  sell  them  to  someone.  We're  going  to  sell  them  at 

i      the  prices  already  fixed.  But  if  you  lose  the  pictures  at  the 

price  we've  fixed,  YOU'VE  LOST  SOMETHING,  BELIEVE 
ME! 



B:  has  an  iinus 

"WELL  PRODUCED  BY  ONE  OF  THE 
best  known  of  woman  directors.  Many  people 
have  read  the  book.  Many,  I  am  told,  have 
enjoyed  it.  Probably  there  will  be  a  lot  of 

the  folks  who  will  think  'Jewel,'  the  picture, 

is  quite  a  picture." CHICAGO  DAILY  TRIBUNE 

"CLARA  LOUISE  BURNHAM'S  NOVEL 
was  transferred  to  the  screen  with  the  utmost 

sympathy.  Every  one  concerned  with  the  pro- 
duction was  imbued  with  the  spirit  underlying 

the  novel.  The  result  is  a  photoplay  thorough- 
ly in  key.  Jane  Mercer  enacts  her  role  with 

something  approaching  genius.  Many  will 

wish  to  see  it." CHICAGO  EVENING  AMERICAN 

"IDEAL  ENTERTAINMENT  FOR  THE  THE- 
atre  in  search  of  wholesome  subjects.  A  pic- 

ture with  a  tremendous  appeal.  A  striking  in- 
troduction for  one  of  the  most  interesting  child 

actresses  ever  seen  on  the  screen." 
MOVING  PICTURE  WORLD 

"FOLKS,  MEET  JANE  MERCER!  JANE 
has  been  selected  by  Universal  to  play  the  role 

of  the  little  girl  in  *A  Chapter  in  Her  Life.' 
And  she  does  play  it!  Jane  Mercer  does  not 

'act'  the  part  of  Jewel — she  is  it!  A  child  with 
a  real  soul  behind  two  marvelous  eyes.  The 

story  of  'Jewel'  has  throughout  an  unusual  ap- 
peal. It  is  beautifully  mounted  and  has  a 

splendid  cast." THE  EVENING  SENTINEL,  Milwaukee,  Wis. 

"WE  VENTURE  TO  PREDICT  THAT  NINETY  PER  CENT.  OF 
the  folks  who  see  this  film  will  be  deeply  moved  by  and  highly 
pleased  with  it.  Feminine  patrons  in  particular  are  likely  to  rave 
over  it.  It  is  a  clean-cut,  touching  performance  which  little  Jane 
Mercer  gives  in  the  role  of  Jewel.  Lois  Weber  has  done  a  remark- 

ably good  job  in  her  double  capacity  of  director  and  scenario  writer." 
EXHIBITOR'S  TRADE  REVIEW 

"LOIS  WEBER,  THE  WELL-KNOWN  WOMAN  PRODUCER,  Di- 
rected this  feature  and  certainly  did  a  dandy  job  of  it." 

TOLEDO  TIMES 

CARL  LAEMMLE  presents 

LOIS  WEBER^S  TREMENDOUS  PH 

A  CHAPTER 

Based  on  the  famous  story  of  JEW 

^ihh  a  truly  extraordinai-y 
CLAUDE  GILLINGWATER^^  JACQUELINE  GADSDEN--FRANCES 

JANE  MERCERr- RALPH  YEARSLE^ 

UNIVERSAL 

ADVERTISED 
IN 

THE 

EVENING 
POST  ^ 



>OUCTION 

,[N  HER  LIFE 

L  by  Clara  £oviise  Burnham 

past  incladind 

r:  AVMOND-- ROBERT  FRAZER.-- E VELVIsT  THATCHER  . 

i  RED  THOMSON--  BETH  RAVON 

EWEL 



They  are  Shouting  Its  Bit 

Even^here! 

A^sensatioual  screen 

version  of  10.  A..  Brady's 
successful  production 

the  play  by  John  Colton 

and  Daisy  HAvidvews 

Directed  by 

Tod  Broivnin^ 
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Universal  Announces  First  Ten  Jewels 

(Special  Story  Sent  to  600  Daily  Papers) 
UNI  VERS  AL 

MOVIEGRAMS 

CARL  LAEMMLE,  who  made  a careful  analysis  of  conditions  in 
Germany  for  a  string  of  Ameri- 

can newspapers  while  in  Europe,  has 
just  returned  to  this  country  and  will 
very  soon  leave  New  York  for  Uni- 

versal City  to  determine  the  1924-1925 
program  of  big  pictures. 

RAYMOND  SCHROCK  has  finish- 
ed the  adaptation  of  "The  Pony 

Express'  for  Hoot  Gibson's  use 
when  he  finishes  "Hook  and  Ladder" 
under  the  direction  of  Edward  Sedg- 

wick. As  is  his  habit,  Sedgwick  col- 
laborated to  some  extent  in  this  story 

and  will  direct  it. 

BECAUSE  he  was  also  in  the  Brit- 
ish Army,  because  he  was  not  re- 

lated to  him  in  any  way,  because 
he  had  the  same  name,  but  most  of  all 
because  he  is  a  darn  good  actor,  Regi- 

nald Denny  insisted  that  Malcolm 

Denny  play  the  part  of  "Splinters" Wood,  a  very  important  character  in 
his  forthcoming  Jewel,  "The  Spice  of 
Life,"  which  is  now  being  directed  at 
Universal  City  by  Harry  Pollard. 

TWO  title  changes  are  announced 
by  Universal,  and  strangely 
enough  they  both  concern  Her- 
bert Rawlinson  pictures.  "The  No- 
blest Roman"  by  Mary  Whiteside  will 

be  released  under  the  title  "A  Million 
To  Burn''  and  "All  for  the  Love  of 
Gloria"  has  been  changed  to  "His 
Mystery  Girl." 

FOR  Reginald  Denny's  second  Jew- el picture  Universal  has  pur- 
chased Earl  Derr  Biggers's  novel, 

"Love  Insurance,"  which  is  being 
adapted  for  the  screen  by  Rex  Taylor 
under  the  supervision  of  Bernard  Mc- 
Conville. 

THE  order  of  release  of  the  first ten  Jewels,  comprising  a  half 
year's  product  of  Universal's 

first-class  pictures,  has  been  decided 
upon.  This,  of  course,  does  not  include 
"The  Hunchback  of  Notre  Dame," 
which  will  not  be  released  generally 
for  a  year  yet,  although  it  is  playing 
in  New  York,  Boston,  Pittsburgh  and 
Philadelphia  for  extended  runs. 

"Merry-Go-Round,"  which  has  al- 
ready played  many  of  its  first  runs 

and  is  entering  on  a  period  of  pros- 
perity seldom  enjoyed  by  a  moving 

picture,  is  the  first. 
Clara  Louise  Burnham's  well-known 

novel,  "Jewel,"  adapted  and  directed 
by  Lois  Weber  for  the  screen  under 
the  title  "A  Chapter  In  Her  Life,"  is the  second. 

Priscilla  Dean  in  the  William  A. 
Brady  stage  play  by  John  Colton  and 
the  late  Daisy  H.  Andrews,  "Drifting," is  the  third. 

The  fourth  is  particularly  pertinent 
at  this  time  and  is  being  rapidly  rush- 

ed to  the  screen  for  many  exhibitors 
who  want  a  tropical  picture,  due  to 
the  tremendous  sympathy  which  has 
been  created  in  the  country  by  the 
Japanese  earthquake.  It  is  called 
"Thundering  Dawn"  and  is  a  story  by 
Leonore  ColTey  and  John  H.  Black- wood of  a  tidal  wave  on  a  small  island 
in  the  Pacific.  The  cast  includes  J. 
Warren  Kerrigan,  Anna  Q.  Nilsson, 
Tom  Santschi,  Winifred  Bryson  and 
Edward  Burns. 

Another  famous  stage  play,  "The 
Acquittal,"  by  Rita  Weiman,  which 
was  produced  with  success  by  Cohan 
&  Harris,  will  be  the  fifth  Jewel.  "The 
Acquittal"  was  directed  by  Clarence  L. 
Brown  with  a  cast  including  Claire 
Windsor,  Norman  Kerry,  Richard 
Travers  and  Barbara  Bedford. 

One  of  the  most  interesting  pictures 
in  the  whole  lot  is  Baby  Peggy's  first 
feature  picture,  "The  Darling  of  New 
York."    Interest  in  this  four-year-old 

child  has  been  built  up  to  such  an  ex- 
tent during  the  last  year  and  a  half 

since  she  was  featured  in  Century 
Comedies,  that  this  film  discovery  of 

Julius  Stem  will  in  a  few  year's 
time  be  earning  a  half  million  dollars 

a  year.  "The  Darling  of  New  York" was  written  and  directed  by  King  Bag- 

got. 

Priscilla  Dean's  brilliant  characteri- 
zation in  "White  Tiger"  is  the  seventh 

This  picture  was  written  and  directed 
by  Tod  Browning  and  in  its  general 

atmosphere  follows  the  lines  of  "Out- side the  Law"  and  several  others  of 
her  former  pictures.  Wallace  Beery, 
Matt  Moore  and  Ray  Griffith  play  im- 

portant supporting  roles. 

The  big  super-Jewel  picture,  "A 
Lady  of  Quality,"  on  which  Hobart Henley  has  been  at  work  for  almost 
a  year,  is  the  eighth  release  in  order. 
This  internationally  famous  novel  by 
Frances  Hodgson  Burnett,  has  been 
given  a  gorgeous  setting  and  superb 
treatment  under  Hobart  Henley's  di- 

rection. Virginia  Valli  creates  a  last- 
ing place  for  herself  through  her  char- acterization of  Clorinda  Wildairs.  The 

cast  includes  Milton  Sills,  Lionel  Bel- 
more,  Patterson  Dial,  Earle  Fox  and 
a  score  of  prominent  players.  It  is 
one  of  the  biggest  productions  Univer- sal ever  made. 

Reginald  Denny's  first  Jewel  pic- ture under  his  new  contract  is  the 
ninth.  It  is  entitled  "The  Spice  of 
Life"  and  is  an  automobile  racing 
story  by  Byron  Morgan.  It  was  writ- 

ten especially  for  him.  "The  Spice  of 
Life"  was  directed  by  Harry  Pollard, 
who  was  so  successful  with  Denny  in 
"The  Leather  Pushers"  stories. 

The  final  release  in  this  first  ten  is 
Mary  Philbin's  first  Jewel  starring 
film.  In  "Morality"  she  has  brilliant 
support  under  the  direction  of  Irving 
Cummings.  It  includes  Pat  O'Malley, William  Collier,  Jr.,  Charles  Murray, 
Max  Davidson  and  Kate  Price. 



READY   FOR  COAL  SHORTAGE 

Our  Own  Picture  Page 

"MOST  BEAUTIFUL  PROFILE  IN  HOLLYWOOD" 

Pretty  Edith  Johnson,  co-starring  with  her  hus- 
band, William  Duncan,  in  "The  Steel  Trail," 

seems  prepared  for  the  winter  and  the  threat- 
ened coal  strike.  If  her  Spanish  shawl  is  as 

warm  as  it  is  beautiful  the  Universal  star 
is  sitting  pretty. 

Artists  and  other  beauty  connoisseurs  fiave  proclaimed 
Virginia  Valli's  as  the  most  beautiful  profile  in  Hollywoodj 
Miss  Valli's  forthcoming  Universal-Jewel,  "A  Lady  of 
Quality,"  adapted  from  Frances  Hodgson  Burnett's  novel of  the  same  name,  is  regarded  by  those  who  have  seen  it  as 
one  of  the  outstanding  productions  of  the  current  season. 

IN  THE  OLD  DAYS  IT  TOOK  HOURS,  NOW  IT'S  DONE  IN  THAT  MANY  MINUTES 

Probably  the  pessimistic  know^t-all,  who  years  ago  predicted  that  motion  pictures  were  only  a  fad  and  would 
never  amount  to  much,  is  the  same  wise  baby  who  knew  heavier-than-air  flying  machines  weren't  practical. We  should  have  liked  to  have  had  Manager  Jack  Johnson  invite  him  to  the  Isis  Theatre,  Augusta,  Kans.,  the 
other  night  when  Manager  Johnson  ran  a  program  delivered  to  his  house  from  the  Universal  Exchange  via 
airplane.    This  emergency  service  kept  Johnson  from  having  to  keep  his  house  dark,  and  so  pleased  him  that 

he  had  the  above  picture  taken. 
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Pittsburgh  Premiere  of  ''The  Hunchback 

Breaks  All  the  Amusement  Records  There 

THE    opening    of  "The
 Hunchback    of  Notre 

Dame"  in  the  Pitt  The- 
atre, Pittsburgh,  early  this 

week,  proved  to  be  the  great- 
est theatrical  event  of  the 

season  in  that  territory.  The  presentation  and  the  audi- 
ence rivalled  in  brilliancy  the  first  "Hunchback"  opening 

several  weeks  ago  at  the  Astor  Theatre,  New  York,  and 
the  more  recent  opening  in  the  Tremont  Temple,  Boston. 

The  Pitt  Theatre  is  one  of  the  biggest  houses  in  the 
State  of  Pennsylvania,  yet  it  could  have  been  sold  out 
several  times  over,  according  to  reports  from  the  "Hunch- 

back" premiere.  An  exceptionally  long  line  at  the  box- 
office  marked  the  early  afternoon  and  evening  of  the  run. 
The  advance  sale  on  the  second  day  for  the  two  weeks 
following  the  opening  broke  all  Pittsburgh  records,  for 
any  type  of  attraction. 

Universal  did  not  stint  in  its  preparations  for  the  big 
spectacle-di'ama.  Frank  Halbert,  formerly  Keith  manager 
in  New  York,  was  engaged  to  manage  the  production's  run 
at  the  Pitt,  and  L.  Vanderheim,  formerly  musical  director 
at  the  Rialto  Theatre,  New  York,  as  mu.sical  director  for  a 
twenty-eight  piece  orchestra.  Pittsburgh  theatregoers 
pronounced  the  orchestra  the  best  ever  heard  there  with  a 
theatrical  company. 

James  V.  Bryson,  managing  the  country-wide  presenta- 
tion of  "The  Hunchback"  for  Universal,  transferred  his 

headquarters  from  New  York  to  Pittsburgh,  where,  as- 
sisted by  H.  Elliott  Stuckel,  exploiteer  and  publicity  ex- 

pert, he  put  through  a  vigorous  advance  campaign. 
Many  noted  Pittsburgh  people  occupied  boxes  and  loges 

at  the  opening.  Included  among  those  who  sponsored  par- 
ties were  Judge  Buffington,  formerly  a  member  of  the  U.  S. 

Supreme  Court;  Mayor  McGee  of  Pittsburgh;  Dan  Witit- 

Big  Universal  Picture  Opens  With  Same 

Remarkable  Business  It  is  Having  in  New 
York  and  Boston 

ers,  president  of  the  City 
Council;  Mrs.  R.  Vilsok,  one 
of  the  city's  social  leaders; 
Judge  Alexander  C.  Otis,  also 
a  former  member  of  the  U.  S. 

,   ,     _  Supreme  Court;  J.  W.  Kerr, owner  of  the  Pittsburgh  Post,  and  at  the  head  of  Pitts- 
burgh s  largest  bank;  George  Coll,  another  prominent banker;  Col.  J.  H.  McKibben,  president  of  the  Duquesne Uub;  Dr.  Cog.shell,  curator  of  the  Carnegie  Museum;  Dr.  J. H.  Stewart,  director  of  the  museum,  and  Carl  Bemthaler, formerly  director  of  the  Pittsburgh  Symphony  Orchestra. The  Umversal  adaptation  of  the  famous  Victor  Hugo 

romance  was  received  by  the  Pittsburgh  newspaper  re- viewers with  the  same  acclaim  accorded  it  in  New  York and  Boston.  With  hardly  a  criticism,  and  with  laudations such  as  reviewers  rarely  put  in  print,  it  was  heralded  to 
1  ittsburgh  s  theatre-going  public  as  the  screen  marvel  of the  year. 

Last  reports  from  Pittsburgh  indicated  that  the  picture 
had  settled  down  to  a  long  run  of  capacitv  houses,  sell-outs bemg  recorded  for  the  opening  days  of  the  first  week,  and advance  sales  promising  the  S.  R.  0.  sign  for  all  perform- 

ances many  days  in  the  future.  This  but  repeats  the remarkable  success  the  picture  is  having  in  New  York  and 
Boston.  The  night  waiting  line  in  New  York  in  this,  the fourth  week  of  the  run,  continues  to  stretch  down  the 
block  and  around  the  corner  into  Forty-fourth  street while  the  advance  sale  mounts  higher  and  higher  and  is 
beginning  gradually  to  eat  into  the  seating  diagram  for days  ahead — even  up  into  November. 
The  next  territorial  premiere  of  "The  Hunchback  of 

Notre  Dame"  is  scheduled  for  Philadelphia,  where  it  will be  presented  soon  in  the  Chestnut  Street  Opera  House  one 
of  the  finest  legitimate  theatres  in  that  city.  ' 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiiJiniiiiiiiiiiNiiriiiijiijiiiiijiii 

^Tfie  Shock^\   Chancy  Jewel,  Revived  hy  Jap  Disaster 
UNIVERSAL  reports  an  extraor- 

dinary revival  in  interest  in  "The 
Shock,"  a  stirring  Lon  Chaney 

melodrama  of  last  season.  Bookings 
on  the  Chaney  picture  have  more 
than  trebled  during  the  last  several 
weeks,  and  it  is  piling  up  records 
closely  approximating  those  of  a  new 
release. 

Two  outstanding  reasons  are  given 
for  this  sudden  reawakening.  One  is 
the  Japanese  earthquake  and  the 
other  is  Chaney's  great  publicity  as  a 
result  of  "The  Hunchback  of  Notre 

Dame." "The  Shock"  is  the  story  of  a  man's 
regeneration  through  the  love  of  a 
beautiful  girl.  The  high  lights  of  the 
picture  are  built  around  a  great  earth- 

quake shock  and  the  destruction  of  a 
big  city.  The  shock  scenes  and  the 
subsequent  fire  and  fugitive  scenes  are 
reproduced  with  remarkable  fidelity, 
and  exactly  duplicate  scenes  such  as 
recently  occurred  in  Japan. 

The  same  shaking  of  buildings,  top- 
Eling  of  walls,  buckling  of  sidewalks, 
ursting  street  mains,  huddled,  pray- 

ing victims,  and  stumbling,  terror- 
stricken  fugitives  are  shown  in  "The 
Shock."  But  for  the  Occidental  build- 

ings, faces  and  clothing,  the  quake 
scenes  from  the  Chaney  picture 
might  have  been  filmed  in  Tokyo  or 
Yokohoma  during  the  recent  holo- caust. 

The  eyes  of  the  world  are  turned 
towards  Japan,  and  everyone  is  eager 
to  see  moving  pictures  of  the  fatal  ca- 

tastrophe. Pending  the  time  when  the 
promised  exclusive  Internationa! 
News  Reel  pictures  taken  by  aero- 

plane over  the  burning  cities  of 
Tokyo  and  Yokohama  the  day  after 
the  earthquake  reach  this  country, 
theatre  managers  are  turning  towards 
"The  Shock"  as  the  nearest  approach 
to  actual  earthquake  scenes. 

Universal  exchange  managers  lost 
no  time  in  taking  advantage  of  the 
situation.  Prints  of  "The  Shock" 
were  carefully  checked  over  and 
in  some  cases  additional  prints  order- 
ed. 

"The  Shock"  revival,  however,  is 
traceable  also  to  Lon  Chaney's  great 

rise  in  popularity  by  reason  of  "The 
Hunchback  of  Notre  Dame."  No  film 
actor  ever  received  greater  praise 
than  was  accorded  to  him  by  news- 

paper critics,  trade  paper  reviewers 
and  the  general  public  for  his  re- 

markable character  delineation  in  the 
big  Universal  spectacle-drama. 

"The  Hunchback  of  Notre  Dame" definitely  stamped  Chaney  as  the 
greatest  character  actor  of  the 
screen's  history,  and  his  interpreta- tion of  Quasimodo,  the  hunchback 
bell-ringer  of  Notre  Dame,  as  little short  of  miraculous. 

Chaney's  work  in  "The  Shock," however,  is  of  the  same  high  quality. 
His  interpretation  of  the  crippled 
underworld  character,  regenerated 
through  the  love  of  a  beautiful  young 
woman,  played  by  Virginia  Valli,  now 
a  Jewel  star  in  her  own  right,  is  a 
typical  Chaney  masterpiece. 

Other  companies  as  well  report  that 
Chaney  pictures  of  yesterday  have 
taken  a  new  lease  on  life  since  "The 
Hunchback"  opening. 
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UNIVERSAL  OFFERS  STRONQ 

RELEASES   FOR  OCTOBER 

UNIVERSAL  has  marshalled  an  unusual  list  of  pic- 
tures for  release  during  the  month  of  October,  the 

current  release  schedule  of  that  corporation  shows. 
It  includes  one  Jewel  production  and  four  strong  features 
starring  popular  favorites. 

Leading  the  list  is  "Drifting,"  Priscilla  Dean's  melo- dramatic adaptation  of  the  celebrated  stage  play  of  that 
name,  and  which  has  been  made  as  a  Universal-Jewel  pro- 

duction by  Tod  Browning.  "Drifting"  was  shovm  pre- 
lease  in  New  York  City  at  the  Capitol  Theatre  recently, 
where  it  astounded  New  York  film  men  by  doing  winter 
business  in  one  of  the  worst  weeks  of  the  late  summer.  It 
totaled  $40,000  for  the  week,  building  up  a  remarkable 
drawing  power  through  word-of-mouth  advertising,  after 
it  had  gone  into  the  Capitol  cold,  without  any  preliminary 
exploitation  and  very  little  advertising. 

"Drifting"  has  many  things  which  go  to  make  box-office successes.  Added  to  the 
popularity  of  the  star,  and 
the  record  of  successes  of 
the  director,  it  boasts  a 
strong  cast,  including  such 
favorites  as  Wallace 
Beery,  Matt  Moore,  J. 
Farrell  McDonald  and 
Anna  Mae  Wong,  the  pret- 

ty Chinese  girl,  now  rap- 
idly mounting  to  screen 

success.  The  picture  was 
adapted  from  the  popular 
play  by  John  Colton  and 
and  was  produced  by  Wil- 

liam A.  Brady,  with  Alice 
Brady  in  the  starring  role. 
The  story,  too,  is  thrilling, 
being  laid  in  Shanghai,  the 
Paris  of  the  Orient,  and 
in  the  Chinese  uplands, 
where  bandits,  opium 
growers  and  similar  out- 

lawry make  life  exciting. 
"Drifting"  is  one  of  the 
Big  Ten,  Universal's  half- 
year  schedule  of  Jewel  re- 
leases.  Its  release  is 
dated  October  1. 

The  week  following  the 
release  of  "Drifting"  Uni- 

versal will  release  "The 
Six  Fifty,"  a  strong  box- 
office  picture  with  an  un- 

usual cast.  It  was  adapt- 
ed from  a  story  by  Kate  McLauren,  and  directed  by  Nat 

Ross.  The  principal  players  include  Renee  Adoree,  Or- 
ville  Caldwell,  Catherine  MacDonald,  Niles  Welch,  Bert 
Woodruff  and  Gertrude  Astor.  It  is  the  story  of  a  coun- 

try wife  who  yearns  for  the  city,  until  she  takes  a  fling 
at  the  gay  white  way  and  finds  she  wants  her  home  and 
stolid  husband  back  again. 
"The  Six-Fifty"  has  been  characterized  as  one  of  the best  directed  and  most  gripping  pictures  of  the  current 

season.  Miss  Doree  establishes  new  standards  for  herself 
by  her  work  in  this  film. 

Universal's  third  October  release  is  "The  Ramblin'  Kid," a  Hoot  Gibson  Special  Production.  It  is  hailed  as  the 
most  unusual  Western  picture  ever  made.    Edward  Sedg- 

wick directed  it  from  a  story  by  Earl  Wayland  Bovraian. 
Virgil  Miller  photographed  it.  The  director  and  the  pho- 

tographer have  received  unusual  praise  for  the  remark- 
able settings  and  the  photography. 

Gibson,  whose  unbroken  record  of  successes  has  estab- 
lished a  precedent  in  the  industry,  and  his  recent  photo- 
plays, such  as  "The  Gentleman  from  America,"  "Blinky" 

and  "Out  of  Luck,"  have  made  a  first-grade  star  out  of 
him.  "The  Ramblin'  Kid"  is  now  enjoying  an  unusual 
swing  around  the  New  York  City  theatres,  following  its 
premiere  in  the  Broadway  Theatre.  Pretty  Laura  La- 
Plante  is  the  leading  woman  in  this  picture.  Her  good 
work  in  the  role  won  for  her  a  place  in  Universal-Jewel 
productions.  She  now  is  supporting  Reginald  Denny  in 
"The  Spice  of  Life."  "The  Ramblin'  Kid'  is  scheduled  for release  October  15. 

"The  Wild  Party,"  the  October  22nd  release  by  Univer- 
sal, is  a  new  Gladjs  Wal- 

Illuminated  "Merry  Go  Round"  Lobby  Display 

Manager  J.  P.  Harrison  of  the  Waco  (Texas)  Hippo- 
drome used  this  colored  whirling  display  for  "Merry  Go 

Round."    The  B-sheet  cut-out  was  illuminated  with  in- 
termittent flashes  of  six  concealed  lights  connected 

to  the  motor. 

ton  picture,  adapted  from 
a  story  by  Marion  Orth 
and  directed  by  Herbert 
Blache.  It  is  an  apt  suc- 

cessor to  "Pink  Tights," "Sawdust,"  "Crossed 
Wires,"  "The  Untameable" 
and  other  Walton  suc- 

cesses featuring  the  "flap- per" type. 
The  strong  cast  includes 

Robert  Ellis,  Kate  Lester, 
Joseph  W.  Girard,  Esther 
Ralston,  Freeman  Wood, 
Sydney  De  Grey,  Lewis 
Sargent,  Sidney  Brace, 
Dorothy  Valerga  and  Will- iam Robert  Daly.  The 
story  is  laid  in  the  edi- torial rooms  of  a  great 
city  newspaper  and  shows 
with  exciting  sequences 
the  high-tension  life  and 
climax  of  news  gatherers 
and  their  romances. 

The  last  picture  sched- uled for  Universal  release 
in  October  is  "Men  in  the 
Raw,"  an  unusual  Jack 
Hoxie  production.  It  is 
even  better  than  "Where 
Is  This  West?"  and  "Don 
Quickshot  of  the  Rio 
Grande,"  two  of  the  cur- rent Universal  successes. 

Like  the  others  it  is  marked  with  unusual  settings,  won- 
derful horsemanship  and  lively  Western  action. 

It  was  directed  by  George  Marshall  from  a  story  by 
W.  Bert  Foster  and  the  cast  supporting  Hoxie  includes 
Marguerite  Clayton,  Sid  Jordan,  Tex  Parker,  Tom  Kerrick, 
J.  Morris  Foster,  William  A.  Lowery  and  Art  Man- 
ning. 

The  story  concerns  a  daredevil,  boastful  cowboy,  who 
tells  wild  yarns  of  his  escapades  and  experiences — so  wild 
that  they  are  woolly  and  no  one  believes  them.  He  tells 
them  so  often  he  believes  them  himself,  however.  The 
picture  has  a  rich  tinge  of  irony  in  it,  and  will  be  enjoyed 
by  all  who  like  to  see  a  real  idea  in  their  film  entertain- 
ment. 
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PICTURES,"  is  to  be  foi 
in  the  enormous  flood  of 

ings  on  the  BIG  TEN,  which 
weeks  has  overtaxed  the  facilities 

the  Contract  Department.  This 
sational  business  was  prompted 

the  tremendous  success  of  the  gr« 

Super-Jewel,  "Merry  Go  Round,"  tl 
Priscilla  Dean   picture,  "Drifting^ 

and  the  other  forerunners
  of  tb' 

BIG  TEN  which  have  been  release 

or  previewed. 

Exhibitors  this  year  have  flocked  t 
the  Universal  standard  in  greate 
numbers  than  ever  before.  The 
know  that  UNIVERSAL  HAS  TH] 
PICTURES,  and  are  showing  it  b 

their  confidence  and  by  the  tremer 

dous  amount  of  contracts  they  hav 
sent  in. 

There  are  still  bigger  ones  to  com* 

— pictures  such  as  Hobart  Henley'!* 
tremendous  production,  "A  Lady  o  . 

t; 
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luality"  starring  beautiful  Virginia falli,  which  has  already  been  hailed 
"i  one  of  the  most  beautiful  and  elab- 
ate  productions  of  all  time;  'The 

Lcquittal,"  with  a  great  cast,  without T>ubt  one  of  the  most  powerfully  dra- 
itic  mystery  stories  ever  revealed 
the  screen;  'Thundering  Dawn," thrillingly  spectacular  melodrama 

'  love  and  adventure;  charming  lit- k  Baby  Peggy  in  her  first  big  pro- 

faction,  **The  Darling  of  New  York." 

^  Both  as  a  group  and  individually, lese  pictures  are  being  given  the  ut- 
ost  in  national  advertising  in  'The 
aturday  Evening  Post"  and  publi- ty  daily  in  the  amusement  columns 
'  newspapers  from  one  coast  to  the I  her. 

The  tremendous  amount  of  busi- 
i;ss  done  by  theatres  which  have 
iiown  the  pictures  of  this  group  al- 
lady  released  is  still  further  proof 
i  the  fact  that  — 

UNIVERSAL 
TJRES! 

UNIVERSAL 
SUPER.. JEWEL 

liAEMMLE 

ALADYofQUALITY 

Staing  VIRGIWIAVALLI 

With  MILTON  SlLLSandanextrdordinarn  ca$t 

AHOBART  HENLBY  PRODUCTION 

TromFrancesHodgson  Burnet  s  famous  novel  andplai} 

WWW  WW UNIVERSAL 

MORALITY 

Staning  MARY  PHILBIN 

From  a  story  by  OwenKildare 

Directed  by  Irving  Cummingg 

THE  ACQUITTAL 
With 

CLAIRE  WDSORandNORMAR  KERRY 

Directed  by  Clarence  Brown^TromGOHAN 

fe-HARRIS'ProductioaoffiikWeiiDdn'^plaij 

UNIVERSAL 
SUPER. 

JEWEL 

WITE  TIGER 

Storing  PEISCIHADE  AN 

Directed  by  TOD  BEOWWING 

BABY  PEGGY 

in  THE  DARLING  OF  NEW  YORK 

Directed  by  KING  BAGlGOT 

UNIVERSAL 
JEWEL 
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^^Merry  Qo  Round^^  Smashing  Success  at  Spokane 

Shattering    all  previous 

records,    Universal' s Kcrry-Philbin-Jewel  has 
taken  Spokane  by  storm.    Above  are  shown  views  of  the 
Liberty  Theatre  on  the  opening  night  of  "Merry  Go  Round," 

where  hundreds  virtually  fought  for  tickets,  and  one  of  the  many  enterprising  exploitation  tie 
ups  arranged  by  the  Liberty  Theatre  in  conjunction  with   the   local   Universal  Exchange 

iliriiiliiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiiii 

Her  Life"  and  "Merry-Go-Round"  fol- 
low in  close  order.  Morris  is  the  boy 

to  put  'em  over! 
 Leo  Brecher  

Pittsburgh  Smoke 

By  JOE  WEIL 

Putting  It  Over  • 

Those  International  Japanese  earth- 
quake pictures  sure  scooped  the  news- 

reel  field!  And  the  boys  who  shouted 
about  the  reel  raked  in  the  coin.  Up 
at  the  Rilz.  Bronx,  they  sent  out  spe- 

cial ballyhoo  wagons  exclusively  for 
the  International  reel.  Lewis  over  at 
the  Farragut  announced  its  coming 
from  the  stage.  All  over  New  York 
Universal  had  'em  scooped.  The 
Strand  was  showing  International's reel  in  the  afternon  Thursday.  Thirty 
other  theatres  in  New  York  were 
showing  it  at  the  first  evening  show. 
The  balance  after  the  first  show.  Yes, 
sir!  International  did  scoop  'em!  It 
does  pay  to  exploit  a  news  reel!  Every 
one  of  these  first  runs  did  it  and 
cleaned  up! 

 Morris  Kashin  

We  thank  you.  It  proves.  That 
when  Carl  Laemmle  says  "The  pleas- 

ure is  all  yours."  It's  really  so.  That 
was  a  great  line  you  pulled.  Before 
W.  C.  Henmann.  And  Dave  Brill. 
And  yours  truly.  As  you  were  read- 

ing. Carl  Laemmle's  talk  in  the weekly.  We  still  hear  you  repeating 
it:  "Universal  First  at  Last?  Why, 
Universal  was  always  first  with  me!" 
That's  a  worthy  compliment,  Leo. 
From  a  great  showman! 

 M.  Bollinger  
Back  at  the  Claremont  All  set  for 

a  big  season.  Better  fellow  never 
lived.  In  a  pinch.  Has  been  known 
to  help  out.  Even  his  competition. 
Which  shows  he's  more  than  regular. 
He's  a  prince.  And  that  goes.  Three ways. 

 U.  B.  O.  Universal  Week  

Workin'  like  a  horse.  Last  week. 
Joe  Wein stock's  beautiful  news  Els- 
mere  Theatre.  In  shape  for  the  grand 
opening.  Saturday.  What  an  open- 

ing! Read  about  it  next  week.  Some 
line-up  of  Universal  at  the  Elsmere. 
Opened  with  "Drifting."   "Chapter  In 

It's  Universal  Week.  Over  the  U. 
B.  0.  circuit.  "The  Ramblin'  Kid"  is 
playing  the  first  part  of  the  week. 
And  the  great  "Merry-Go-Round"  is 
going  record-bustin'  to  finish  out.  The 
gala  days. 

 Levine  

At  the  Coliseum,  Brooklyn.  Hook- 
ing up  to  the  best  in  pictures.  Book- 
ing the  whole  Universal  line-up.  And 

getting  set.  For  "Merry-Go-Round" soon.  Levine  works  hard.  And  de- 
serves.  His  success. 

RIPPING  with  intensity,  of  its 
It  dramatic  action,  surging  with 

sensational  incidents  toppling 
over  each  other  in  rapid  succession 

amid  stupendous  scenic  splendor,  "The 
Hunchback  of  Notre  Dame,"  the  great Universal  picturization  of  Victor 
Hugo's  famous  story,  held  the  audi- ence at  the  Pitt  Theatre  last  night 

— spellbound!" That's  what  the  Pittsburgh  news- 
papers had  to  say  about  "The  Hunch- 

back of  Notre  Dame." The  opening  event  will  go  down  in 
the  history  of  motion  pictures.  Hu- 

manity indeed  will  forever  be  indebted 
to  Mr.  Carl  Laemmle  for  the  realiza- 

tion of  such  a  picture.  A  vote  of 
thanks  and  appreciation  is  extended 
to  Mr.  James  V.  Bryson,  on  whose 
shoulders  rests  the  responsibility  of 
staging  and  managing  the  initial  per- 

formance for  this  production.  We 
can  only  say:  "Pittsburgh  thanks  you 

both." 

Mr.  J.  B.  Wise,  former  owner  of  the 
Arcade  Theatre  at  Marianna,  Pa.,  has 
sold  his  interests  to  a  local  coal  com- 

pany and  entered  the  real  estate  busi- 
ness in  Washington.  Pa.  We  know 

J.  B.  will  miss  the  "click"  of  those 
"nickels  and  dimes"  and  come  rushing 

back  in  the  "fold." Just  one  year  ago  the  Cameo  The- 
atre on  Fifth  Avenue  opened  its  doors 

and  has  been  going  up  and  up  the  lad- 
(Continued  on  Page  26) 
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UNIVERSAL  JEWEL  ESTABLISHES 

RECORD    IN    NEW  ZEALAND 

M imager  George  Coulter  of  the  Paramount- Artcraft  Theatre,  Wellington,  N.  Z.,  and  the  Universal  Exploi- 
tation Representative,  put  over  the  above  stunt  on  "The  Abysmal  Brute,"  despite  local  ordinances  prohibit- 

ing advertising  of  this  nature  on  the  municipal  streetcars.  The  tramiuay  was  used  for  an  entire  week  on 
the  most  important  streets  of  the  New  Zealand  metropolis  and  brought  the  crowds  to  the  Denny-Jewel. 

WELLINGTON,  New  Zealand,  is,  in  the  language  of 
the  classics,  one  hard-boiled  burg  as  far  as  ex- 

ploitation is  concerned,  according  to  L.  Prouse 
Knox,  Universal's  New  Zealand  Sales  Manager.  Despite 
the  conservativeness  of  the  city  and  many  restrictive  reg- 

ulations, George  Coulter  of  the  Paramount-Artcraft  The- 
atres, assisted  by  the  Universal  representative,  was  able 

to  put  over  a  tie-up  unique  in  Wellington  and  New  Zealand exhibitor  annals. 

The  Wellington  streetcars  (pronounced  "tramways") 
are  a  municipal  project.  Many  efforts  have  been  made  in 

the  past  to  tie-up  with  the  car-lines,  but  all  have  beeni unsuccessful.  It  remained  for  Universal  and  Mr.  Coulter 
to  do  the  trick.  For  an  entire  week  the  car  shown  above 
ran  through  the  principal  streets  of  Wellington  advertis- 

ing "The  Abysmal  Brute." 
This  novel  method  of  exploiting  the  Universal -Jewel 

created  a  wealth  of  interest  and  achieved  its  objective  of 
stimulating  attendance  during  the  run  of  the  Denny  pro- 

duction. A  banner  box-office  attested  not  only  the  effec- 
tiveness of  the  stunt,  but  also  the  drawing  quality  of  "The 

Abysmal  Brute." 

"TURNED  AWAY  AT  LEAST 

$2,000,00  SUNDAY  ISIlQHTr' 
(TELEGRAM) 

CLEVELAND,  OHIO,  SEPT.  24,  1923. 
UNIVERSAL  FILM  CORPORATION, 

NEW  YORK,  N.  Y. 

"MERRY  GO  ROUND"  SMASHED  ALL  RECORDS  FOR  READ'S  CLEVELAND 
HIPPODROME.    PASSED  "ORPHANS  OF  THE  STORM"  RECORD  BY  THREE 
THOUSAND  DOLLARS,  A  THING  I  FULLY  BELIEVED  IMPOSSIBLE  FOR  ANY 
PRODUCTION.    TRULY  A  WONDERFUL  PICTURE  AND  THE  BEST  BOX-OFFICE 
ATTRACTION  I  HAVE  EVER  PLAYED.    TURNED  AWAY  SUNDAY  AT  LEAST  TWO 

THOUSAND  DOLLARS'  WORTH  OF  BUSINESS  WE  COULD  NOT  TAKE  CARE  OF. 
W.  H.  RYNOR, 

MANAGING  DIRECTOR,  READ'S  HIPPODROME. 
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Exhibitors  Cash  in  Big  on  Lon 

Chaney^s  Immense  Popularity 

HU  N 
 DREDS of  alert 

s  h  o  wmen 
have  taken  ad- 

vantage of  Lon 

Chaney's  great success  in  the 

title  role  of  "The H  u  n  c  h  b  ack  of 

Notre  Dame,"  a role  which  has 
become  famous 
the  country  over, 
and  are  booking 

this  popular  play- 
er in  his  most  recent  Universa

l-Jewel 

success,  "The  Shock,"  from  a  story 
by  William  Dudley  Pelley. 

Lon  C'baney 

The  enormous  publicity  and  adver- 
tising given  this  remarkable  character 

player's  portrayal  of  the  interesting, 
if  misshapen,  hero  of  Victor  Hugo's 
powerful  romance,  has  caused  a  de- 

mand for  his  appearance  on  screens 
in  every  city  of  importance  in  the 
country.  Showmen  who  acknowledge 
this  demand  and  who  answer  it  with 
"The  Shock"  are  cashing  in  big  at  the box  office. 

An  added  feature  of  this  fine  pro- 
duction is  the  appearance  in  the  lead- 

ing feminine  role  of  beautiful  Virginia 
Valli,  who  as  the  heroine  of  Hobart 
Henley's  remarkable  production,  "A 
Lady  of  Quality,"  has  been  publicised in  every  city  in  the  United  States. 

TSIovelty  and  Variety  in  These 

Two  Qreat  Universal  Productions 

THERE  comes  a  time  in  e
very 

showman's  career  when  he  faces 
the  problem  of  varying  the  mo- 

notony of  unchanging  program  pic- 
tures with  something  new,  novel  and 

which  will  revive  lagging  interest  in 
picture  entertainment.  Hundreds  of 

exhibitors  have  put  "Foolish  Wives," 
Super-Jewel,  and  "Hunting  Big  Game 
In  Africa,"  H.  A.  Snow's  thrilling  pic- 

tures, to  this  test  and  have  reported 
immense  success. 

Either  of  these  pictures,  or  both, 
lend  just  the  right  amount  of  zest  to 
your  program  to  seize  and  hold  the 
interest  of  every  fan  in  your  city. 
Each  has  been  so  broadly  and  so  thor- 

oughly publicised  that  they  are  known 
in  every  home,  a  fact  which  will  bring 
out  real  crowds  when  you  announce 
your  play  dates. 
When  Universal  suggested  this 

means  of  seasoning  programs  several 
weeks  ago,  few  realized  its  true 
value.  Since  then  hundreds  of  exhib- 

itors, alert  for  new  ideas,  have  put  it 
over  to  big  crowds  and  proportionate 
success  at  the  box  office.  If  you 
haven't  already  tried  this  suggestion 
do  it  to-day!  You'll  reap  the  same sort  of  harvest. 

Look  Over  All 

Accessories 

BE  sure,  when  booking  Universal Pictures,  to  look  over  all  posters, 
heralds  and  other  accessories  at 

your  Universal  Exchange.  Universal 
accessories  have  led  the  field  for  years, 
and  are  steadily  getting  better  and 
better.  Get  your  press  books  as  far 
ahead  of  play  dates  as  possible,  be- 

cause each  is  packed  with  result-get- 
ting suggestions  for  proper  and  thor- 
ough exploitation. 

Reginald  Denny 

Reports  Show  Success 

of  "Abysmal  Bfnte" 
REGINALD  DENNY  was never  more  ideally  cast 

than  as  the  young  hero  of 

Jack  L  o  n  - 
don's  sen- sational 

story,  "The 
A  b  y  s  - 
mal  Brute." This  Uni- 

versal Jew- el, a  Hobart 
Henley  pro- duction, is 
one  of  the 

puts  tand- ing  success- es of  recent 
months,  and  is  meeting  with 
popular  acclaim  in  every  city 
played. 
"Tremendous  business!"  wires the  Temple  Theatre,  Toledo,  0., 

while  "A  knockout!"  is  the  short but  to-the-point  comment  of  the Maxine  Theatre,  Imlay,  Mich. 
These  are  but  typical  of  the 
hundreds  of  wires  and  letters 
received  by  Universal  and  the 
various  trade  papers  from  grate- ful exhibitors. 
Following  this  handsome 

young  star's  sensational  climb 
to  success  and  popularity  in  the 
famous  "Leather  Pushers"  se- 

ries, exhibitors  found  a  real  gold 
mine  in  this  Jewel  production, 
which  lives  up  to  every  promise 
made  for  it,  both  from  producer 
to  exhibitor  and  from  exhibitor 
to  patron. 

Baseball  Story  is 

Timely  Attraction 

SCOCETiEOl BASES  FULL  • 

2  OUT  ' 3  BALLS  ' 
2  strikes! 

^TRIFUNGWITH 

BOCKLIFF  FELLOWS-FRItVi  RmsEWAY •UDOY  MESSINGER.„HAYOfN  STEVENSON 

"Trifling  Wth  Honor"  Six-Sheet 

Exhibitors  Now  Cashing 

In  On  Thrilling  Story 

of  Diamond 

WITH  a  World  Series  now  occu- pying the  center  of  the  stage 
among  the  sport  loving  pic- 

ture fans  of  the  country,  wise  exhibit- 
ors will  seize  the  opportunity  of  cash- 
ing in  on  the  greatest  baseball  picture 

ever  made,  "Trifling  With  Honor,"  a 
Universal-Jewel  production  with  an 
all  star  cast,  directed  by  Harry  Pol- 

lard, director  of  "Leather  Pushers." 
One  of  the  most  thrilling  baseball 

climaxes  ever  transferred  to  the  sil- 
ver sheet  is  to  be  found  in  this  pro- 

duction, and  the  fans  in  your  town 
who  cannot  take  in  the  World  Series 
games  between  the  two  New  York 
teams  will  get  even  bigger  thrills  in 
seeing  this  production  than  if  they 
were  seated  at  the  Polo  Grounds  or 

the  new  Yankee  Stadium.  "Week's 
excellent  business!"  reports  the  Rivoli 
Theatre,  St.  Louis.  "Pleased  all  who 
saw  it!"  wires  the  Wigwam  Theatre, 
El  Paso,  Texas. 
The  cast  includes  RocklifFe  Fel- 

lowes,  Fritzi  Ridgeway,  Buddy  Mes- 
singer  and  Hayden  Stevenson,  and  the 
picture  version  is  from  a  story  by 
William  Slavens  McNutt. 

"Bavu  "  Thrills  Fans 

Everywhere 

UNIVERSAL'S  slogan,  "Everlast- ingly Exciting,"  as  applied  to 
the  Universal-Jewel  production, 

"Bavu,"  now  playing  to  enormous  suc- cess in  all  sections  of  the  country,  is 
being  borne  out  by  the  comments  of 
exhibitors,  patrons  and  critics  in  every 
city  played.  With  a  cast  which  in- 

cludes Wallace  Beery,  Forrest  Stan- 
ley, Estelle  Taylor,  Sylvia  Breamer 

and  Josef  Swickard,  this  intenselv 
thrilling  melodrama  is  a  sure  bet  for' 
any  theatre  anywhere. 
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The  Storm  Daughter^ 

Dean-Jewel  Qoes  Into 

Cutting  at  City 

REPORTS  from  Universal  City,  Cal.,  the  big  studio 
plant  of  the  Universal  Pictures  Corporation,  state 
that  the  last  camera  work  has  been  completed  on 

"The  Storm  Daughter,"  a  new  Priscilla  Dean  Jewel  pro- 
duction. It  is  said  to  be  the  greatest  thing  this  popular 

actress  ever  did,  not  excepting  "Outside  the  Law,"  "Repu- 
tation," "Under  Two  Flags"  and  her  recent  success,  "Drift- 

ing." Directed  by  George  Archainbaud,  who  made  "The  Com- 
mon Law,"  "Cordelia  the  Magnificent,"  and  many  other noiabie   screen  successes. 

Qreat  Cast  in  ''The 

TurmoiV\  Tarkington- 

Henley  Production^ 

B 

it  is  a  striking  production 
of  strong  chaiacters  and 
stronger  action.  It  was 
adapted  by  Edward  Mon- 

taigne from  a  story  by 
Leet  Renick  Brown. 

Editing  has  commenced 
on  "The  Storm  Dau.^hter" 
under  the  supervision  of 
Archainbaud  a'ld  Frank 
Ware.  The  editors  are 
said  to  face  a  big  job  in 
trimming  down  the  won- 

derful storm  and  sea  stuff, 
reel  after  reel  of  which 
was  obtained  during  an 
eight  weeks'  cruise  in  the 
Pacific  aboard  an  old-fash- 

ioned "wind-jammer"  ship. 
The  picture  presents  the 

dramatic  life  of  the  open 
sea,  with  Miss  Dean  enact- 

ing the  part  of  a  stern 
daughter  of  the  sea,  forced 
to  take  charge  of  her  fa- 

ther's ship  with  its  mutin- ous crew,  and  to  rule  the 
burly  seamen  with  an  iron 
will  against  tremendous 
odds,  including  severe 
storms  and  other  sea  dan- 
gers. 

Universal  engaged  a 
strong  cast  to  support 
Miss  Dean  in  this,  her  last 
picture  under  the  Universal  banner.  Included  in  the  sup- 

porting players  was  Tom  Santschi,  William  B.  Davidson, 
Pat  Hartigan,  Cyril  Chadwick,  Bert  Roach,  Alfred  Fisher, 
George  Kuwa  and  J.  Farrell  McDonald. 

Miss  Dean  is  noted  for  her  exotic  roles.  In  "The  Storm 
Daughter"  she  has  one  that  fits  her  to  perfection.  Brown, 
who  wrote  the  story,  built  it  up  especially  for  Miss  Dean. 
It  is  said  to  give  her  opportunity  to  portray  all  the  fiery 
temperament  and  stern-willed  domination  that  has  made 
her  popular  as  a  screen  actress  of  unusual  ability. 

ERT  ROACH  was  taken  from  the  straight  comedy 
field  by  Hobart  Henley  a  year  and  a  half  ago  to  play 
nne  of  the  principal  roles  in  "The  Flirt,"  a  Booth 

Tarkington  classic. 
Emmett  Corrigan,  New  York  stage  star,  Eileen  Percy 

of  "The  Flirt,"  George  Hackathorne  of  "Merry-Go-Round," 
Pauline  Garon  of  "Adam's  Rib,"  Theodore  Von  Eltz,  Ed- 

ward Hearn  of  "The  Flirt,"  and  Kennet  Gibson  also  have 
been  cast  in  the  new  production. 
Now  he  is  being  taken  out  of  the  comedy  series  which 

he  just  started  a  couple 

Inexpensive  Stunt  Aids  "Merry  Go  Round 

Manager  J.  P.  Harrison  of  the  Waco  (Texas)  Hippodrome, 
soaked  the  24-sheets  on  his  street  ballyhoo  in  oil  and  illumi- 

nated the  semi-transparent  display  from  within  at  night. 
A  bugler  accompanied  the  wagon  on  its  rounds  of 

the  principal  streets. 

of  weeks  ago  to  play  the- character  of  Dr.  Gurney  in^ 
"The  Turmoil,"  another 
Tarkington  novel  which 
literary  critics  believe  a 
more  powerful  drama  than 
"The  Flirt." 

Roach  will  have  time  to- 
make  a  few  comedies  and 
then  will  drop  the  comedy 
makeup  for  the  serious 
portrayal  of  the  Tarking- 

ton character,  "The  Tur- moil," which  is  to  be  a 
more  elaborate  Hobart . 
Henley  production  than 
any  preceding,  has  just 
been  started.  The  direc- 

tor has  divided  his  time 
for  several  weeks  between 
editing  "A  Lady  of  Qual- 

ity" and  preparing  "The 

Turmoil." 
Eleanor  Boardman,  the 

pretty  little  screen  actress 
who  has  lately  gained  such 
popularity  in  filmdom,  has 
been  selected  by  Hobart 
Henley  and  Fred  Datig, 
Universal  casting  director, 
for  the  romantic  feminine 

lead  in  "The  Turmoil." 
Miss  Boardman's  first 

big  role  came  in  "Three 
Wise  Fools."  Other  pic- 

tures in  which  she  has  appeared  are  "The  Stranger's 
Banquet"  and  "Vanity  Fair." Mr.  Roach  was  taken  out  of  comedies  by  Henley  when 
the  latter  made  "A  Lady  of  Quality,"  which  is  now  await- 

ing release  as  a  Universal  super-Jewel  special,  a  compan- 
ion picture  to  "Merry-Go-Round"  and  "The  Hunchback  of 

Notre  Dame." Production  is  now  well  under  way  on  the  filming  of  the 
Booth  Tarkington  story  and  it  is  planned  to  make  it  one 
of  the  outstanding  productions  of  the  season. 
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LILLIAN  RICH  IN  JACK  HOXIE  FILM 

LILLIAN  RICH,  leading  woman  in  "Man  To  Man," "The  Kentucky  Derby"  and  other  big  Universal  pic- 
tures, is  playing  the  leading  role  opposite  Jack  Hoxie 

in  his  newest  starring  vehicle,  "Wyoming,"  which  Robert 
North  Bradbury  is  directing. 
"Wyoming"  is  William  McLeod  Raine's  novel,  adapted  to 

the  screen  by  Isadore  Bernstein.  Lone  Pine,  California,  on 

the  edge  of  Death  Valley,  where  the  last  Hoxie  picture  was 
filmed  with  remarkably  good  results  in  scenic  photography, 
is  to  be  the  location  of  two-thirds  of  the  shooting  of  the 
new  picture. 

Besides  Hoxie  and  Miss  Rich,  William  Welsh,  Claude 
Payton,  Lon  PofF,  George  Kuwa  and  Ben  Corbett  have 
been  chosen  for  the  cast,  with  others  yet  to  come. 
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*'Makes  you  fed  tliat 
locitdii^  at  the  real  fhii 

^        MOVING  PICTURE  WORLD 

'A  SPECTACULAR  STORM  SCENE  IN 
which  a  typhoon  sweeps  over  a  village,"  con- 

tinues The  World.  "Stirring  up  great  waves 
in  the  bay,  blowing  down  trees  and  houses 
in  the  midst  of  a  deluge  of  rain  which  flows 
through  the  streets  in  a  mighty  torrent, 
leaving  destruction  in  its  wake,  is  the  out- 

standing point.  An  attraction  that  should 
appeal  to  audiences  that  like  frankly  melo- 

dramatic entertainment." 
MOVING  PICTURE  WORLD. 

^WELL  STAGED,  CARRIES  EXCELLENT 
atmosphere — the  story  effects  and  minia- 

tures furnishing  excitement  and  suspense. 
Good  production  providing  real  and  pic- 

turesque atmosphere.  Because  of  rapidity 
of  action  in  the  climax  and  estimable  effort 
to  achieve  reality,  there  is  no  question  that 
it  emerges  as  a  good  box-oflBce  attraction. 
Thrilling  climax.  Carries  box-office  value.  A 

good  audience  picture." MOTION  PICTURE  NEWS. 

'WHAT  A  RELIEF  IT  IS  TO  SEE  A  PHO- 
toplay  that  plunges  right  into  the  heart  of 
the  story  and  does  it  so  skilfully.  The  rapid- 

ity with  which  it  gets  under  way  would  give 
it  a  good  ranking  even  if  it  lacked  other  con- 

spicuous merits,  which  it  certainly  does  not. 
The  plot  moves  smoothly;  in  texture  it  is  as 
sound  as  a  well-woven  Scotch  tweed,  and  the 
pattern  is  attractive.  Done  with  zest  and 
finish.  The  monsoon  and  tidal-wave  se- 

quences are  as  stirring  as  some  of  the  big 

Griffith  punches." LOS  ANGELES  TIMES. 

'LIKELY  TO  PROVE  A  GOOD  BOX-OF- 
fice  bet.  Action,  intrigue,  a  great  storm  and 
a  good  cast.  An  excellently  staged  typhoon 
that  makes  for  a  thoroughly  exciting  climax. 

Original  story,  probable  situations  and  real- 
ism. You  can  offer  them  a  picture  that  gives 

them  excitement,  action  and  thrills." FILM  DAILY. 

CARL  lAEfAMLE ptesenls 

jmSim  KERRIGAN 

!7;lero  qT  Ofie  CbveredWagon 

ANNA  Q.NILSSONa»d 

TOM  SANTSCHIitx Ik 

THUNDERI 

UNIVERSAL  SUPER  JEWEL 
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OFFICIALS  OF  FILM  CITY 

HAVE  A  LIVELY  TASK 

Watch  This 

Column 

Why  I  Changed  a 

Great  Story 

When  I  told  you  several  months 
ago  of  certain  changes  1  contem- 

plated in  adapting  **  The  Hunch- 
back of  Notre  Dame"  to  the 

screen,  1  did  not  know  how  you 
would  receive  the  announcement. 
Today  I  kf^ow.  And  I  am  pleased 
beyond  measure  with  the  letters 
It.have  received  approving  our 
liberties  with  the  masterpiece. 

SCENE  FROM  "THE  HUNCHBACK  OF 
NOTRE  DAME."  FEATURING LON  CHANEY. 

These  changes  were  deemed 
necessary  for  excellent  reasons. 
One  of  the  big  themes  in  the  story 
as  written  gave  distinct  offense  to 
the  religious  feelings  of  millions. 
We  have  neither  desire  nor  right  to 
offend  anyone,  and  in  the  screen 
story  there  can  be  no  such  offense. 

*      *  * 

In  the  story  as  written  by  Hugo, 
ESMERALDA  was  hanged  in  the 
public  square.  In  the  picture  such 
a  scene  would  be  brutal  and  re' 
volting,  and  other  scenes,  as  de- 

picted by  the  author,  would  have 
inspired  horror  and  disgust.  I  wish 

you  would  see  UNIVERSAL'S screen  version  and  tell  me  in  a 

personal  letter  if  you  don't  think our  adaptation  and  ending  are 
sweeter  and  more  in  line  with  your 
desires.         ̂      *  * 

While  on  the  subject  of  fine  pic- 
tures, I  advise  you  to  see  PRIS- 

CILLA  DEAN  in  Wm.  A.  Brady's 
popular  stage  success," Drifting*.' ; 
also  "A  Chapter  in  Her  Life,  '* 
Lois  Weber's  beautiful  picture 
based  on  the  story  **  Jewel'*  hy 

OFFICIALS  of  a  city  of  shadows and  make-believe  have  just  as 
hard  jobs  as  officials  of  real, 

live  municipalities,  and,  in  fact,  per- 
haps even  a  little  harder.  As  witness 

the  officials  of  Universal  City,  a  city 
of  picture  sets  and  shells  of  palaces 
that  make  imposing  backgrounds  for 
picture  plays,  but  are  in  reality  empty 
behind  their  spectacular  fronts.  There 
are  hundreds  of  them — an  entire  town 
of  studied  artificiality,  with  a  popu- 

lation of  sheiks  and  cowboys,  Indians 
and  gladiators,  who,  when  the  make- 

up is  removed,  are  just  plain  Ameri- 
cans. 

Wherefore  the  police  force  is  run 
by  a  real  American  chief  of  police, 
T.  M.  Martin.  Before  he  came  to 
Universal  City  to  take  his  office  he 
was  chief  of  police  of  Vincennes,  Ind., 
which  office  he  held  for  six  years,  and 
where  he  attained  fame  as  one  of  the 
most  successful  enforcers  of  state 
prohibition  when  his  state  went  dry 
and  he  broke  up  the  rum-running 
gangs  on  the  Wabash  river. 
He  commands  a  force  of  twenty 

men,  ranking  as  patrolmen,  watch- 
men and  doormen.  The  patrolmen 

walk  "beats"  just  as  policemen  do, 
watching  for  any  disorders,  or  any 
depredations  by  the  hundreds  of 
strangers  who  visit  the  city  of  pic- 

tures daily.  At  each  gate  is  a  door- 
man, also  an  officer  under  Martin, 

who  examines  the  credentials  of  visit- 
ors or  employees  to  see  that  no  un- 

authorized person  enters  the  walled- 
olf-town.  The  policemen  not  only 
watch  for  thefts  and  disorders,  but 
are  vigilant  in  their  lookout  for  fires, 
stray  animals  (several  times  curbing 
escapes  of  beasts  from  the  zoo)  and 

Clara  Louise  Burnham;"  Thunder- 
ing Dawn,"  a  truly  great  melo- 

drama featuring  ANNA  Q.  NIL- 
SSON,  J.  WARREN  KERRIGAN 
and  a  big  cast.  Hoot  Gibson  in 
*'The  Ramblin*  Kid.** 

*     *  * 

Do  you  agree  with  me  that  you 

can't  see  all  that  is  best  in  pictures 
unless  you  see  UNIVERSALS? 
Write  me  your  opinion. 

(^ar/  J^emmle 

'President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

T.  H.  Martin 

Chief  of  Pclice  at  Universal  City 

for  traffic  difficulties.  The  hundreds 
of  automobiles  in  Universal  City  daily 

are  regulated  by  the  strictest  of  traf- 
fic rules. 

100  Per  Cent 

In  Waterbury 

JUST  why  S.  S.  Liggett,  new  man- ager of  the  Universal  exchange 
in  New  Haven  went  to  Waterbury 

it  is  hard  to  decide.  It  may  be  pride 
and  it  may  be  business,  but  the  fact 
remains  that  Liggett  went  there. 
Waterbury  has  four  moving  picture 
houses  and  one  burlesque  theatre.  The 
four  moving  picture  houses  were  play- 

ing respectively  "Merry-Go-Round," "Drifting,"  "The  Abvsmal  Brute,"  and 
"Bavu"  and  "The  Steel  Trail."  That 
town  doesn't  seem  to  need  attention^ 
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Engineering  Problem  In 
 Picture 

City  Big  Task  For  
Technician 

ADMINISTERING  the  technical  details  of  a  c
ity  is  a 

many-sided  job.  Universal  City,  a  town  of  picture 

sets,  is  just  as  hard  to  keep  in  a  stage  of  mechanical 
order  as  the  City  of  New  York— in  some  ways  even  harder. 
Hence,  of  all  the  city  officials  of  the 
strange  shadow-land  municipality, 
the  city  limits  of  which  adjoin  those 
of  Los  Angeles,  the  office  of  city 
engineer  is  perhaps  the  most  impor- tant. 

This  office  is  held  by  Arthur  E. 
Shadur,  whose  headquarters  in  the 
main  power  house  is  the  center  of 
all  mechanical  operations  on  the  lot. 
Two  hundred  men  work  under  him. 
Universal  City  has  many  blocks  of 
streets.  These  he  supervises.  Water 
mains  and  gas  mains  line  them — he 
installs  and  maintains  these,  as  well 
as  the  water  supply,  a  system  of 
reservoirs  and  artesian  wells  in  the 
hills  overlooking  the  city,  and  miles 
of  sewer  system,  with  independent 
pumping  plants. 

Three  huge  power  plants  furnish 
the  enormous  amount  of  current 
used  in  the  city — enough  to  light  a 
real  city  three  times  its  size,  for 
taking  of  pictures  requires  enor- 

mous current  for  the  arc  lights  used 
in  this  work.  Shadur  also  operates 
and  maintains  these;  and  in  addition 
has  full  charge  of  all  the  shops — the 
electrical  shops,  the  automobile  re- 

pair department  where  the  studio 
cars  are  kept  in  shape,  the  plumb- 

ing shops,  sheet  metal  works,  general  machine  shops,  and 
the  big  storage  battery  plant.  Besides  the  lights  used  in 
sets  there  is  a  complete  system  of  street  lighting  and  a 
radio  station  of  large  size. 

Universal  City  covers  four  hundred  acres.  Its  day 
population  runs  into  thousands,  when  the  army  of  actors, 
cameramen,  technical  men  and  shop  employees  incidental 
to  making  twenty-five  pictures  at  a  time  are  present.  At 

Arthur  E 
City  Engineer  of 

night  its  population  is  less,  usually  two  or  three  conipanies 

work  at  night,  and  there  are  permanent  residents— the  ani- 
mal trainers  and  cowboys  on  the  "Back  Ranch"  and  several 

families  of  administrative  heads  occupying  cottages  within 
the  "film  city"  limits.  When  such 

large  pictures  as  "The  Hunchback of  Notre  Dame"  stage  night 
mob  scenes  the  city's  population 
leaps. 

This  means  extra  patrolmen  and 
extra  electricians  and  technical  men 
for  the  nights  that  are  busy — more 
work  for  the  police  chief  and  the 
city  engineer. Shadur  was  a  New  York  electrical 
engineer  and  head  of  a  large  electric 
motor  firm  before  he  was  brought 
to  Universal  City  to  become  head 
of  its  engineering  department.  He 
is  a  Cooper  Union  graduate  and  one 
of  the  recognized  authorities  on  mo- tion picture  electricity. 

Under    his    direction   the  water 
system  of  Universal  City  was  com- 
P'^t^^y    remodeled,    new  pumping 

i!r''i|^^^B  plants  and  other  innovations  being 
installed,  as  well  as  a  complete  hy- 

drant system  for  fire  fighting,  the 
fire  department,  consisting  of  the 
hydrant  system  and  six  fire  engines 
in  the  big  studio  coming  also  under 
his  supervision.  Universal  City  is 
a  series  of  studios,  more  than  twen- 

ty-five interior  stages  being  supple- 
mented by  its  many  streets  of  out- 

door sets,  some  of  the  streets  being 
two  miles  long.  Every  adjunct  of  a 

city's  maintenance  is  necessary  to  properly  care  for  the shadowland  municipality. 
It  sets  in  its  own  city  limits,  independent  of  the  City  of 

Los  Angeles,  which  abuts  it  on  one  side,  and  the  town 
of  Lankershiem,  which  abuts  it  on  another.  Julius  Bern- 
heim,  general  manager,  corresponds  to  the  office  of  mayor, 
although  he  does  not  use  the  title,  vv^hile  his  executive 
staff  fills  the  functions  of  a  city  council. 

,  Shadur 
Universal  City 
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TOPICAL  COMEDIES  MOST  SURE 

TO  WIN,  SAYS  LAUQH  MAKER 

THE  topical  comedy,  one  based  on  some  current  hap- 
pening or  current  craze  of  note,  is  the  most  success- 

ful picture  comedy  to-day,  according  to  Tommy  Grey, 
supervisor  of  comedy  production  at  Universal  City, 
following  a  tour  of  the  country  that  took  him  to  New 
York,  Chicago,  and  many  other  cities,  where  he  inter- 

viewed exchange  officials  and  exhibitors  to  ascertain  the 
most  desirable  form  of  comedies  from  the  seller's  stand- 
point. 

"Opinions  are  widely  divergent,"  he  says.  "Some  cities 
prefer  one  comedian,  some  another,  but  out  of  it  I  arrived 
at  a  sort  of  average  conclusion  that  I  think  is  en- 
lightening. 

"Topical  comedies  —  that  is,  comedies  based  on  widely 

known  happenings  or  new  crazes,  seem  to  be  the  best 
sellers. 

"As  to  comedians,  my  trip  has  taught  me  that  we  must 
make  more  of  the  Chuck  Reisner  comedies;  his  first  series, 
'The  Pencil  Pusher,'  in  virhich  his  adventures  as  a  news- 

paper reporter  are  shown,  are  in  great  demand.  The  Bert 
Roach  comedies  are  also  in  lively  demand,  but  since  Bert's 
elevation  to  big  features  I  don't  know  whether  I'll  be  able 
to  get  him  again.  Universal  is  using  him  in  bigger  things 
now. 
"The  old  style  of  comedy  chases  and  mishaps  has 

passed;  the  day  of  the  custard  pie  in  nictures  is  g^ne  for- 
ever, and  the  Reisner  type  of  comedy  has  supplanted  it. 

Hokum  seems  dead." 



TntcmatioiLcil 

has  the  Unljr-  aDjJ 

acfually  showing  Tohio 

the  day  and  Au^in^ 

International  News  No.  80  was  the  first  news 

reel  on  Broadway  to  show  pictures  of  the  great 

Japanese  disaster.  The  entire  reel  was  devoted 
to  these  remarkable  scenes. 

But  now  International  News  goes  itself  and 

every  other  news  reel  on  the  market  one  better. 

International  now  offers  you  an  exclusive  scoop 

in  International  News  No.  81,  which  shows  the 

What  Jos,  Plunkett, 

Strand  Theatre,  N,  Y.  says: 

"Congratulations  on  your  quick  delivery  of  the  film 
of  the  Japanese  earthquake.  Such  service  as  you 
have  rendered  in  this  important  news  event  is  worth 
a  great  deal  to  the  exhibitor,  and  I  want  you  to  know 
that  I  appreciate  it." 

What  Fred  S.  Meyer, 

Palace,  Hamilton,  O,,  writes: 

"Unquestionably  grreatest  scoop  ever  shown  in  this 
city.  Pictures  are  excellent.  Photography  perfect 
and  fire  scenes  achievement  that  will  go  down  in 
history  as  real  worth-while  feat.  Thanks  for  this 
earnest  co-operation." 

BOOK  IT 

NOW 

Released  thru 



A  Deal  tnat  beats 

them  al   

exclusive  pictmies 

in  flarees  — taliew  on 

the  |frcat  disastei^ 

only  and  exclusive  pictures  taken  of  Tokyo  ac- 

tually burning,  with  the  crowds  fleeing,  panic- 
stricken,  from  the  flames  and  earthquake.  Only 

International  can  ofiFer  you  this  exclusive  beat. 

International  gives  it  to  you,  without  extra 

charge,  as  part  of  its  regular  news  reel  service; 

another  evidence  of  the  remarkable  service  In- 

ternational News  can  and  does  give  you. 

Guema  AcJuevettients 

Here  *s  One  from  David  Idzal, 
Rivoli  Theatre,  St,  Louis,  Mo, 

"International  News  motion  pictures  of  Japanese 
earthquake  a  sensation.  Turned  hundreds  away. 
Scooped  all  others  by  twenty-four  hours.  Editors 
of  papers  assigned  special  reporters  to  view  picture 
for  feature  stories." 

Another  from  G,  E,  Williams, 

Olympic  Theatre,  Buffalo: 

"Positively  greatest  scoop  in  history.  Opened  to> 
capacity  business.  Advertised  in  advance  one  day. 

Congratulations." 

MIAL the  BEST 

Universal 
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THE  MILLION 

DOLLAR  BABY 

BABY 

PEGGY 

Cburtesy  Cfentury  Film  Cap.       ill  II6I* 

FIRST  BIG 

PKODUCnON 
a 

UnivcrsalJewel 

Pittsburgh  Smoke 
(ContiniLed  from  Page  16) 

der  of  success  under  the  careful  guid- 
ance of  Mr.  Charles  Hoskins.  The 

Cameo  is  a  strictly  Universal  house 

and  just  naturally  "The  Merry-Go- 
Round"  was  selected  for  the  anniver- 
sary. 

John  Hando  sold  his  Grand  Theatre 
at  Monongahela,  Pa.,  took  a  trip  to 
Hungary  to  visit  his  folks,  and  came 
right  back  and  bought  the  Books  The- 

atre at  McKeesport  and  renamed  it 
"The  Park."  Now,  that's  what  we  call 
"speed." 

A.  J.  Burgun,  the  veteran  Universal 
salesman,  who  is  leaving  October  1st 
to  reside  at  Lake  Worth,  Florida,  was 
tendered  a  reception  last  Saturday 
evening  by  a  number  of  exhibitors  as 
a  farewell  party  and  a  mark  of  appre- 

ciation for  A.  J.'s  considerate  and  con- scientious treatment  of  the  exhibitor 
friends  he  made  during  his  six  years 
in  the  Pittsburgh  office. 

H.  F.  Thomas,  owner  of  the  Casino 
Theatre,  Greensburg,  purchased  a  new 
Buick  sedan.  "Ain't  it  hell!  How 
business  keeps  up." 

International  News  No.  81 

San  Diego,  Cal. — Navy  pays  tribute 
to  destroyer  victims.  10,000  sailors  in 
solemn  memorial  to  comrades  who 
perished  in  great  wreck  disaster. 

Southend,  England — New  kind  of 
railway  may  solve  traffic  jam.  Cars 
never  stop  on  this  elevated  system  just 
being  tried  out. 
Southampton,  England  —  Pap3n^s, 

$250,000  horse,  arrives  for  big  race. 
Here's  the  English  turf  wonder  going 
aboard  Aquitania  for  trip  across — a bit  ship-shy. 

International  Snapshots  from  the 
News  of  the  Day: 

Madrid,  Spain  —  First  pictures  of 
Spain's  revolutionary  leaders — Gen- eral Rivera  (their  chuef )  in  centre. 

Washington,  D.  C. — Two  new  ten- 
ants for  the  White  House — Laddie 

Buck  and  Peter  Pan. 

Berlin,  Germany — Intimate  close- 
ups  of  Chancellor  Stresemann,  who 
dictated  Germany's  surrender  in  the Ruhr. 
Army  Air  Service,  Langley  Field, 

Va. — Aeroplane  in  flight  "hooks  on"  to 
dirigible.  Sperry  Messenger  estab- lishes contact  with  army  airship  in 
first  test. 

International  Presents  First  and 
Only  Pictures  of  the  Burning  of 
Tokyo  in  Great  Japanese  Earthqwake 
— These  remarkable  pictures  show  the 
actual  destruction  of  the  Japanese 
Capital — Tokyo  in  flames — and  were 
made  on  the  day  of  the  earthquake. 
(Copyright  1923  by  William  Randolph Hearst.) 
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UlSICLE  SAM^^'EXPLOITEER 

IN  the  World  War  General 
Pershing  had  the  entire 
army  of  the  United  States 

behind  him  to  a  man.  You, 
Mr.  Exhibitor,  can  do  the 
same  to-day.  Universal  is 
glad  to  suggest  a  method 
whereby  the  theatre  owners 
throughout  the  country  can 
obtain  the  unqualified  sup- 

port and  cooperation  of  the 
U.  S.  Army  and  Navy.  The 
idea  originated  with  one  of  the  best-known  and  most  able 
showmen  on  the  continent.  Manager  0.  L.  Meister,  of  the 
Whitehouse  Theatre,  Milwaukee,  and  is  passed  on  gratis 
to  his  brother  exhibitors  for  all  it  is  worth.  And,  believe 
us,  it  is  worth  millions  in  increased  attendance  to  the  the- 

atre owners  in  the  land. 
How  would  you  like  to  have  a  detachment  of  trained 

army  regn^lars  in  parade  formation  in  your  lobby  for  three 
or  four  days?  Wouldn't  it  be  the  cat's  puppies  if  you 
could  get  all  the  Army  cannon  and  American  flags  you 
wanted  for  your  lobby  or  front?  Would  it  get  your  goat 
if  the  Army  Rercruiting  officials  printed  and  distributed 
several  thousand  heralds  advertising  your  show?  How 
would  you  like  to  do  capacity  business  every  hour,  every 
day  of  your  picture's  run,  and  then  have  to  keep  the  pic- ture over  for  another  day?  And  the  whole  campaign  not 
cost  you  a  red  cent?  We  ask  you:  Wouldn't  that  be  the last  word  in  grand  and  glorious  feelings? 

"It  can  be  done!"    Here's  how: 
Hoot  Gibson,  looming  as  one  of  the  greatest  drawing 

cards  on  the  screen  to-day,  is  making  every  alternate  Gib- 
son Production  a  "Service  Picture."  "Shootin'  for  Love," 

"A  Gentleman  from  America"  and  "Blinky"  dealt  with 
army  life,  while  "Out  of  Luck"  had  the  Navy  as  its  back- 
ground. 

The  U.  S.  Army  to-day  is  something  like  120,000  men 
below  its  quota  and  dwindling  at  the  rate  of  a  thousand 
weekly.  The  War  Department  is  devoting  every  energy  to 
stimulate  recruiting  throughout  the  country.  It  offers 
every  theatre  owner  an  opportunity  to  combine  patriotism 
and  business  acumen  by  aiding  both  his  country  and  his 
box-office. 

Mr.  Meister's  experience  with  "Blinky"  can  be  dupli- 
cated by  every  exhibitor.  Read  what  he  did,  then  do  it 

yourself. 
Mr.  Meister  first  showed  the  local  recruiting  officer. 

Captain  Stark,  U.  S.  A.,  the 
press  book  on  "Blinky,"  and 
sold  him  on  the  idea  of  co- 

operating with  the  theatre  in 
putting  over  the  Gibson  Pro- 

duction. Captain  Stark  need- 
ed no  further  proof  of  the  ex- 

ploitation and  recruiting  pos- 
sibilities cf  the  picture,  but 

to  convince  him  further,  Mr. 
Meister  borrowed  a  print 
from  his  local  Universal  Ex- 

change and  gave  the  captain  a  screening. 

Captain  Stark  immediately  pronounced  "Blinky"  not 
only  one  of  the  best  pictures  he  had  ever  seen,  but  offered 
the  exhibitor  every  possible  bit  of  cooperation.  Unknown 
to  the  theatre  manager,  he  got  out  ten  thousand  dodgers 
and  distributed  them  throughout  Milwaukee.  He  fur- 

nished army  cannon,  flags,  an  army  tent  and  a  detail  of 
regulars  for  the  run  of  the  picture,  as  well  as  several  at- 

tractive framed  recruiting  posters. 
The  theatre  did  marvelous  business ;  never  before  in  the 

history  of  the  Whitehouse  have  the  crowds  been  so  large, 
the  people  crowding  the  theatre  from  9  a.  m.  until  11 
p.  m.  The  recruiting  campaign  proved  so  successful  that 
Captain  Stark  wrote  to  the  Army  recruiting  officials  in 
every  city  containing  a  Universal  Exchange,  urging  them 
to  cooperate  to  the  fullest  extent  with  every  ejdiibitor 
playing  "Blinky."  Every  army  officer  who  has  seen  the 
production  enthusiastically  proclaims  it  as  being  the  great- 

est picture  of  service  life  ever  shown. 
All  the  exhibitor  has  to  do  is  get  in  communication  with 

the  nearest  recruiting  officer,  explain  that  his  theatre  is 
going  to  show  "Blinky,"  "Out  of  Luck"  or  any  other  of 
Hoot  Gibson's  service  pictures,  and  Uncle  Sam  will  do  the 
rest.  Virtually  every  Army  Recruiting  Station  in  the 
country  knows  the  picture  and  is  willing  to  cooperate  with 
the  exhibitor  in  putting  it  over.  What  0.  L.  Meister  has 
done  you  can  do. 

The  U.  S.  Army  is  ready  and  willing  to  help  you.  Lo- 
cal posts  of  the  American  Legion  and  Veterans  of  For- 

eign Wars,  and  any  other  ex-service  men's  organizations in  your  community  should  be  glad  to  help  you.  You  are 
bound  to  make  money  on  all  Gibson  Productions;  you  will 
make  more  money  if  you  get  behind  'em  right.  And,  be- 

lieve you  us,  if  you  tie  up  with  the  U.  S.  Army  you'll  be 
getting  behind  'em  right. 

Do  You  Want  the  U.  S.  Government 

to  Help  You  Put  Over  Your  Pictures? 
The  Army  is  Dwindling.  You  can  Help 

the  Army  by  Having  it  Help  You.  O.  L. 
Meister  Shows  How  to  Tie  up  with  the 

Greatest  Exploitation  Idea  Ever  Pre- 
sented to  Motion  Picture  Exhibitors. 
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i< A  /TERRY-GO-ROUND"  whirled 
ly/l  into  its  third  successful  week at  the  Cameo  Theatre.  From 

all  indications,  with  standing  room 
only  prevailing,  it  looks  as  if  the 
Pitts"Vurgh  movie  fans  are  going  to  be given  one  continuous  entertainment, 
for  on  Monday,  September  24,  at  the 
Pitt  Theatre,  the  long-heralded  pres- 

entation of  "The  Hunchback  of  Notre 

Dame"  came  to  pass.  Watch  and 
listen  for  our  "trumpets"  in  next week's  issue. 

We  are  pleased  to  say  that  Mr.  M. 
F.  Ross  of  the  Ross  Theatre,  Carmi- 
chaels,  Pa.,  has  entirely  recovered 
from  his  recent  sick  spell  and  is  hard 
at  work  getting  everything  fixed  up 
for  the  fall  and  winter  season.  Con- 

gratulations on  your  recovery,  Mr. 
Ross. 

Congratulations!  Mr.  Bianchi,  we 
read  of  your  recent  nuptials,  and  hope 
to  have  the  pleasure  of  meeting  Mrs. 
Bianchi  very  soon  at  the  Exchange. 
Andy  Battiston  of  the  Lyric  The- 

atre, Yukon,  Pa.,  won  a  Jordan  car 
recently  and  celebrated  the  event  by 

treating  to  candy  and  cigars.  Don't get  reckless,  Andy! 

Mr.  Pete  Gorris  of  the  Capitol  The- 
atre, McKeesport,  Pa.,  had  a  very  suc- 

cessful run  on  "Merry-Go-Round." Mr.  Gorris  is  a  very  hardworking  and 
enthusiastic  exhibitor,  and  when  he 
says,  "It's  a  good  picture,"  you  know that  it  is.  Thanks,  Pete! 

Loew's  Aldine  Theatre,  Pittsburgh, 
opened  the  season  Monday,  September 
17;  a  good  capacity  crowd  attended, 
and  among  the  many  attractions  was 
the  "Universal  International  News 

Reel." 

Mr.  Chris  Vollmer  of  the  Idle  Hour 
Theatre,  Pittsburgh,  is  a  100  per  cent. 
Universal  exhibitor.  Chris  uses  every 
reel  in  the  Exchange;  be  it  first,  sec- 

ond or  third  run  makes  no  difference. 
Mr.  Vollmer  and  Universal  are  insep- 
arable. 
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Stalling  HOOT 

Nationally  Advertised  in 
THE  SATURDAY  EVENING  POST 

Directed  by- 

Presented  by 

CARL  LiUSiyLMLE 

A  WELL  DONE  MOVIE.  IT  IS  TRANS- 
ferred  so  splendidly  to  the  screen  that  the 
film  makes  entertainment  exceedingly  easy 
to  take.  Gibson  is  a  likable  hero  with  an 

ingenious  smile." ROB  REEL  in  Chicago  Evening  American 

IF  ANYBODY  ASKS  US  WHAT  IS  THE 

best  picture  the  Universal  Film  Corporation 
has  put  out  with  Hoot  Gibson  in  it,  we 

might  say  right  off  the  bat  it  is  "The Ramblin'  Kid.'  As  Western  pictures  go  this 
is  intensely  and  swiftly  and  truly  Western. 
Hoot  Gibson  is  one  of  the  personalities  and 

artists  of  Hollywood  who  is  steadily  grow- 

ing." 

CARL  SANDBURG  in  Chicago  Daily  News 

UNIVERSAL  HAS 
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[heatres  in  New  York 

(dlofwed  this  advice ! 

],DWARD  SEDGWICK 

"IT  CAME  PRACTICALLY  UNHERALDED  INTO  OUR  MIDST.  IT  DID  NOT 
claim  to  be  one  of  the  thousand-and-one  'super-specials'  that  'should  take  New 
York  by  storm.'  But  it  is  a  good  production,  nevertheless.  Hoot  can  ride  ...  a 
leading  man  who  is  not  ever  on  guard  lest  his  glossy  locks  be  ruffled.  For  once 
we  witnessed  a  picture  of  the  Far  West  .  .  .  the  real  West  ...  as  it  is.  This  piece 

has  a  great  deal  of  suspense.    Step  up  and  don't  miss  this  picture." 
NEW  YORK  SUN  and  GLOBE 

"AN  UNUSUAL  TYPE  OF  WESTERN  PICTURE  IS  ON  VIEW  AT  B.  S.  MOSS' 
Broadway  Theatre  this  week.    Mr.  Gibson  gives  a  good  study  of  a  type  of  cow- 

NEW  YORK  EVENING  JOURNAL 
boy." 

"HOOT  GIBSON  DOES  SOME  GORGEOUS  RIDING.  IF  YOU  LIKE  TALES  OF 
the  wild  and  wooly  West  you  ought  to  like  'The  Ramblin'  Kid,'  for  it  is  wilder  and 
woolier  than  the  West  has  been  in  many  a  day." 

NEW  YORK  MORNING  TELEGRAPH 

\A  UNIVERSAL   GIBSON  PRODUCTION 

THE  PICTURE 
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All  You  Need  to  Put  Over  Hi 

AT  A  GLANCE 

mOieim/rmMUnmn'UIl'AmteemiiiimfmKrm Two-Column  Scene  Cut 

ADVERTISING  PUNCHES 

1 —  The  attraction  of  the  inimitable 
Hoot  Gibson,  star  of  western  pic- 

tures and  comedy-dramas,  in  gen- 
uine characterizE.tion  —  a  figure 

taken  right  out  of  a  popular  novel. 
2 —  Thousands  have  read  "The  Ram- 

blin'  Kid"  and  want  to  see  Earl 
Wayland  B  wman's  characters  on 
the  screen  —  count  on  them  to 
want  to  see  the  picture. 

3 —  Laura  LaPlante  in  the  heroine's 
role — Universal  has  been  steadily 
building  this  girl  and  today  she 
is  one  of  the  most  popular  girls 
at  Universal  City — beautiful,  with 
a  charming  simplicity  of  manner 
— not  "exotic,"  not  affected,  not 
anything  but  a  beautiful  and  lov- 

able American  girl  and  a  capa- 
ble actress. 

4 —  Harold  Goodwin  in  a  secondary 
masculine  role — Goodwin  has  ap- 

peared with  Gibson  before  and  is 
remembered  for  exceptional  work 
in  "The  Flirt"  and  "Alice  Adams" 
— he  is  genuine  star  material  and 
popular  with  the  fans. 

5 —  Direction  by  Edward  Sedgwick — 
that  speaks  a  great  deal  for  the 
picture,  for  the  best  recent  Gib- 

son pictures  have  been  made  un- 
der Sedwick's  direction  and  he  has 

been  rapidly  forging  ahead  as  one 
of  the  most  skilled  handlers  of 
red-blooded  stories. 

6 —  The  marvelous  horsemanship  of 
Gibson — known  to  the  world  be- 

cause of  fifty  fine  motion  pictures, 
but  in  this  one  particularly  well 
presented. 

TITLE— "THE  RAMBLIN'  KID." 
BRAND — Universal -Hoot  Gibson  spe- 

cial production. 
STAR  —  Hoot  Gibson  of  "Blinky," 

"Dead  Game,"  "Shootin'  for  Love," 
and  a  score  of  western  picture  suc- 
cesses. 

TYPE  OF  STORY  — A  romantic  ad- 
venture story  of  the  West. 

SUPPORTING  PLAYERS  —  Laura 
LaPlante,  leading  woman  of  Univer- 

sal Attractions;  Harold  Goodwin  of 
"The  Flirt"  and  "Alice  Adams," William  Welsh,  G.  Raymond  Nye, 
W.  T.  McCulley,  Carol  Holloway, 
Charles  K.  French,  Goober  Glenn, 
John  Judd  and  George  King. 

DIRECTED  BY  — Edward  Sedgwick. 
STORY  BY— Earl  Wayland  Bowman. 
SCENARIO  BY— E.  Richardson  Schayer. 
PHOTOGRAPHED  BY— Virgil  Miller. TIME— Today. 

LOCALE  — The  West,  slightly  mod- 
ernized and  slightly  prohibitionist, 

but  not  quite  tame. 

THE  HERALD 

IT  was  the  day  of  the  rodeo. Ten  minutes  before  the  race  — 
two  men  had  wagered  ten  thou- sand dollars  each,  and  every  hoof  of 

cattle  and  acre  of  ground  on  the  out- come. 
One  of  the  riders  failed  to  appear. 

His  brain  was  strangely  befogged. 
Repeated  efforts  to  moimt  his  horse,  a 
half-wild  beast  he  had  captured  him- 

self, proved  almost  vain.  No  one  but 
he,  the  Ramblin'  Kid,  could  hold  the saddle.  Even  he  could  not  tell  what 
she  would  do  in  her  first  race. 

The  cool  air  cleared  his  brain  as  he 
tossed  and  jogged  towards  the  rodeo 
sweepstakes  races.   Arriving  just  in 

Who's  Who 

THE  RAMBLIN'  KID, 
HOOT  GIBSON 

Carolyn  June,  Laura  LaPlante 
Skinny  Rawlins,  Harold  Goodwin 
Lafe  Dorsey  _  William  Welsh 
Sheriff  Tom  Poole, W.  T.  McCully 
Joshua  Heck,  Charles  K.  French 
Mike  Sabots  G.  Raymond  Nye 
Mrs.  Ophelia  Cobb, 

Carol  Holloway 
Parker    Goober  Glenn 
Sing  Pete   George  King 
Gyp  Streeter  John  Judd 
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THE  PLOT 

ON  the  eve  of  the  Prescott  "Fron- 
tier Days  Show,"  Caroline  June, 

a  beautiful  girl  just  out  of 
school,  comes  to  live  with  her  uncle, 
Joshua  Heck,  owner  of  the  Quarter 

Circle  Ranch.  Among  her  uncle's 
ranch  hands  is  "The  Ramblin'  Kid," a  master  hand  with  horses,  who  has 
two  vices:  wandering  and  pulling  fake 
drunks  which  terrorize  crowds  in  the 
soft  drink  saloon  of  Sabota,  a  tricky 
foreigner. 

A  friendship  springs  up,  which  is 
ripened  by  the  Kid  rescuing  Caroline 
from  some  quicksands.  The  next  day 
the  Kid  is  entered  in  the  rodeo  on  a 
wild  filly  to  the  consternation  of  Sa- 

bota, who  has  bet  on  a  rival  entry. 
Sabota  manages  to  dope  the  Kid,  who, 
groggy,  enters  the  race  and,  braced 
by  the  wind  and  his  indomitable  will, 
manages  to  win,  but  loses  the  esteem 
of  Caroline,  who  has  seen  his  appar- 

ently intoxicated  condition. 
Suspecting  Sabota,  the  Kid  goes 

after  him  and  leaves  him  apparently 
dead  in  the  saloon.  The  sheriff  arrests 
the  Kid,  but  is  purposely  careless  and 
lets  him  escape.  A  pal  of  the  Kid  goes 
to  Caroline  and  explains  the  real  story 
of  the  race.  Caroline  repents  her  im- 

petuous action,  but  is  unable  to  locate 
the  Kid,  who  is  hiding  in  the  hills 
seeking  to  avoid  being  hanged  for 
murder.  Finally  Caroline  reaches  the 
Elid,  all  differences  are  settled  and 
everything  ends  happily. 

time  to  line  up  with  the  other  riders 
for  the  crack  of  the  pistol. 

Bulldogging,  exhibition  riding  and 
fancy  roping  ceased  when  the  race 
event  was  announced.  Everything  of 
major  importance  to  the  community 
for  miles  around  was  centered  in  this 
big  annual  event. 
Two  men  who  believed  in  clean 

sports,  had  made  this  big  wager.  An- 
other man,  big  and  greasy  in  appear- 
ance, wagered  a  large  amount  on  the 

horse  which  had  won  the  previous 
year.  He  was  a  desperate  fellow,  who 
would  stop  at  nothing  to  attain  his 
ends. 

Ten  thousand  spectators  breathless- 
ly watched  the  event.  Two  small 

groups  of  individuals  anxiously  wait- 
ed to  see  their  fates  decided.  Down 

the  course  pounded  the  great  beasts 
with  their  riders  urging  them  to  great- 

er speed. 
This  is  only  one  of  the  thrills  of 

the  latest  Universal-Gibson  produc- 
tion, "The  Ramblin'  Kid,"  starring 

Hoot  Gibson,  which  is  to  be  shown 
at  this  Theatre  next  

Ad.  Display  Lines 

If  You  Want  to  Get  Into  Genuine 
Trouble  Sometime,  Just  Play  Drunk 
When  You're  Not  —  "The  Ramblin' 
Kid"  Did  It — He  Shot  Up  Saloons  and 
Had  a  Grand  Time — Until  a  Certain 
Girl  Believed  That  the  Drunken  Spells 

Were  the  Real  Goods, 

They  Drugged  "The  Ramblin'  Kid" Just  Before  the  Race — But  the  Races 
Found  That  "You  Can't  Keep  a  Good 
Man  Behind" — Even  With  Drugs. 

Hoot  Gibson  in'The  I^AnBLirfKIO" i/\  vnivensfiL-oiBion  prqouctjon 
One-Column  Scene  Cut 

It's  All  Right  and  Perfectly  Innocent 
for  a  Young  Man  to  Pick  Up  a  Garter 
Which  a  Girl  Has  Dropped  —  But  It 
Ceases  to  Be  All  Right  and  Innocent 

When  People  See  It— As  "The  Ram- blin' Kid"'  Found  Out! 
Did  "The  Ramblin'  Kid"  Beat  Sabota, 
the  Greek,  to  Death  Because  Sabota 
Had  Drugged  Him  Before  the  Race? 
Well— There's  a  Certain  Young  Lady's 
Garter  Mixed  Up  in  This  —  and  a 
Young  Lady's  Name  Is  Much  More 
Important  Than  the  Winning  of  a 
Race,  You'll  See  the  Explanation 
When  You  See  Hoot  Gibson  as  "The 

Ramblin'  Kid." 
They  Called  Him  "The  Ramblin'  Kid" Because  He  Wandered  so  Much — But 

They  Didn't  Know  How  Fast  He  Could 
Ramble  Until  He  Beat  Up  the  Proprie- 

tor of  the  Village  "Soft  Drink"  Saloon and  Nearly  Killed  Him. 

EXPLOIT! 

HERE  is  another  Hoot  Gibson — and  it  is  a  picture!  You  who 

have  played  "Blinky"  and  "Out of  Luck"  know  the  value  of  these  Gib- 
sons. Play  it  with  exploitation,  make 

your  title  and  your  stunts  the  same 
thing.  You  can't  ballyhoo  this  picture too  much — it  is  worth  everything  you 
can  do.  Go  to  it  and  see  the  long 

green  come  ramblin'  in! Street  Ballyhoo 
Dress  a  man  in  the  well-known  cow- 

boy outfit,  spurs,  chaps  and  the  som- 
brero, a  card  on  his  back  to  read:  "I have  rambled  into  town  to  give  you 

all  a  pleasant  time,  I  will  be  at  the 
Strand  Theatre  (dates).  Signed:  "The 

Ramblin'  Kid." Throwaways 

Print  up  a  card  with  questions  on 
it.  You  cannot  get  away  from  the 
fact  that  questions  are  the  things  to 
arouse  interest.  Some  suggestions: 
"Have  you  had  the  desire  to  ramble 
on?"  "Would  life  seem  more  worth- 

while if  you  could  forget  business  and 
just  be  a  wanderer?"  "If  you  think 
it  would,  see  what  'The  Ramblin'  Kid' thought  of  life.  He  will  be  at  the 
Central  Theatre  (dates)." Double  Truck  Ad 

Get  after  the  stunt  suggested  so 
many  times.  Arrange  with  your  local 
newspaper  and  the  local  merchants  for 
a  double  truck  of  advertising.  This  is 
a  thing  that  can  be  done  very  easily. 
Run  your  ad  across  the  double  truck 
or  center  it  in  a  box  in  the  middle  of 

your  spread.  Merchants  to  use  catch- lines  with  the  title  of  the  picture  in 

them.  Suggestions:  "Don't  be  a 'Ramblin'  Kid,'  come  to  our  store  and 
you  will  find  the  things  you  most  de- 

sire (name  of  store)."  "Is  your  son a  boy  whom  the  neighbors  speak  of  as 
'The  Ramblin'  Kid,'  always  looking  for 
something  to  do?  Come  to  our  toy 
store  and  you  will  find  playthings  that 
will  interest  and  keep  him  busy." For  the  Lobby 

Fix  your  lobby  up  for  a  big  race 
track  day,  the  box  office  to  be  a  race 
track  ticket  office.  The  big  punch  in 
this  picture  is  the  Rodeo  race.  A  ban- 

ner across  your  lobby  to  read:  "Come in  and  see  Hoot  Gibson  in  the  big  race; 
it  is  different  from  the  races  you  have 

seen  in  the  pictures  of  the  race  track." Another  suggestion  for  the  lobby: 
Play  it  up  as  a  Rodeo.  Fix  the  lobby 
up  with  cowboy  hats,  chaps,  six-shoot- 

ers, lariats  and  the  things  that  go  with 
the  big  Rodeos.  A  banner  to  read: 
"Come  in  for  the  Rodeo.  You  will 
have  the  most  exciting  evening  of  your 

life." 
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Peoria,  III. 
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.  •  ■  ■  South  Bend,  Ind. 

PALACE    Verdune,  Quebec 
CRYSTAL,  ..  Montreal.  Quebec 
MAIN    Cincinnati,  Ohio 
CAPITOL    Baltimore,  Md. 
INTERNATIONAL  AMUSE- 

MENT CO.  .  .  El  Paso,  Texas 
CRESCENT    Mobile,  Ala. 
ALHAMBRA,  Charlotte,  N.  C. 
ORPHECM  ...   Lansingr,  Mich. 
FARNUM    Detroit,  Mich. 
AMERICAN.  .Milwaukee,  Mich. 
ROY.\L    Columbus,  Ohio 

Are  Among  the 

Are  Cleaning  Up: 

BONITA  . .  Chattanooga,  Tenn. 
BEST    Dallas,  Texas 
PALACE  .  . .  Bridgeport,  Conn. 
ROYAL    Reading,  Pa. 
NEW  GR.\ND... Portland,  Ore. 
BEST    Houston,  Texas 
GEM    Indianapolis,  Ind. 
KING  EDWARD    Montreal 
FAMOUS  . .  .  Birmingham,  Ala. 
EMPIRE    Hartford,  Conn. 
LIBERT  V,  Oklahoma  Clty.Okla. 
SPRING  GARDEN,  Phila.,  Pa. 
WIZARD    York,  Pa. 
GRAND    Wilmington.  Del. 
IRIS    Muskegon,  Mich. 
LORD  NELSON,  Montreal,  Que. 

Presented  by  ' CARL  LAEMMLE 

Directed  by 

WILLIAM  CRAFT 

I 



MASHING  THROUGH 

and  breakindinto 

ADVERTISED 
IK 

"THE 

SATURDAY 
EVENING 
POST 

Here  are  a  few  of  the  Theatres 

cashing  in  on  this  great  serial: 
TLAZA  Buffalo,  M.  ¥. 
COMET  Si.  LoulB,  Alo. 
L,IBl£KTli:,  Council  Bluffs,  la. 
I>AJLAC£  Hagerstown,  Md. 
COLD  ChicaKo,  111. 
KEVSXOM::, 

Indiauapolls,  Ind. 
LITTLE  HIPPODKOME, 

Buffalo,  N.  Y. WHITEHOU8E, 
Milwaukee,  Wis. 

REX  Omaha,  Meb. 
WORLD  IN  MOTION. 

Kansas  City,  Mo. 
NATIONAL  Toledo,  Ohio 
SPRING  GARDEN, 

Philadelphia,  Pa. GARDEN  Camden,  N.  J. 
STRAND  Altoona,  Pa. 

DREAMLAND  . .  Tulsa,  Okla. 
NEW  G  RAN  D . .  Portland,  Ore. 
SYSTEM  Syracuse,  N.  Y. 
COLUMBIA  Norfolk,  Va. 
OLYMPIC  Erie,  Pa. 
CRYSTAL   Chicago,  111. 
LLBLINER  &  TRINZ 
CIRCUIT    Chicago,  IlL 

ELVIRA    Lorain,  Ohio 
HILDINGERS,  Trenton,  N.  J. 
BOISE    Boise,  Idaho PALACE  Tacoma,  Wash. 
KING  EDWARD, Montreal,  Quebec 
FRANCAIS  Ottawa,  Ont. 
BEST  ft  WASHINGTON, 

Houston,  Texas LIBERTY,  Okla.   City,  Okla. 
LA  PLAZA  Toronto,  Ont. GRAND  Raleigh,  N.  C. 
CIRCLE  Dallas,  Texas 
GARDEN,    Waterbury,  Conn. STRAND  Ashevllle,  N.  C. 
ALHAMBRA,  Charlotte,  N.  C. 
BONITA.  .Chattanooga,  Tenn. 
PLAZA... San  Antonio,  Texas PRINCESS.  .  .Memphis,  Tenn. 

-V 

JOHII/JJIi 



ALL  COMPETIT
ION- 

the  finest  theatres/ 

"Ought  to  register  big  business  at  the  box-oflSce." 
M.  P.  NEWS 

"Should  prove  a  box-office  magnet  for  the  majority  of  patrons." 
M.  P.  WORLD 

CARL  LAEMMLE  Vi'esenis 

WILLIAM 

DUNCA 

Suppoi'ted  h^j 

EDITH  JOHNSOfi 

EEL  TRAIL 

Direcfed   by   WM.  DUNCAN 

AL'S  LUCKY  7  CHAPTER  PLAYS 
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Big  U  Qo-getters  Qet  Together 
ON  last  Saturday  after- 

noon, at  Zucca's  Ital- 
ian Restaurant,  the  Go- 

Getters  of  the  Big  U  Film 
Exchange,  Inc.,  Universal 
Pictures'  local  branch,  got  to- 

gether for  a  surprise  banquet 
to  their  bosses.    The  dinner 
celebrated  the  rounding  out  of  the  year  at  Big  U  under 
the  general  managership  of  W.  C.  Herrmann  and  the  New 
York  and  New  Jersey  sales  management  of  Dave  Brill  and 
Lou  I.  Kutinsky, 

New  York  Exchange  Officials  Honored  at 

Anniversary  Dinner  Pay  Tribute  to 

Carl  Laemmle  Speakers  Gratified  at 
Record  Growth  of  Local  Office 

respectively.  Ja- 
cob (Pop)  Hart- man  acted  as 

toastmaster. 
Mr.  Hartman 

spoke  of  the 
0  u  t  s  t  a  nding 
events  of  the 
history  of  Big  U 
and  paid  partic- ular stress  to 
the  record 
breaking 
growth  of  the 
exchange  in  the 
past  year.  Mr. 
Herrmann 
"pass  ed  the 
buck"  on  to  the 
men,  saying 
that  the  indi- 

vidual salesmen 
were  respon- 

sible for  the 
splendid  show- 

ing and  that  he 
was  glad  the 
Big  U  sales 
force  gave  such 
undivided  sup- 

port to  the  poli- cies laid  down 
by  Carl  Laemm- 

le. Mr.  Laemm- 
le was  cheered 

again  and  again 

whenever  his  name  was  men- 
tioned. Mr.  Brill  and  Mr. 

Kutinsky  both  spoke  on  the 
great  boom  in  Universal  Pic- tures. 
Among  those  present  were: 

Emil    Rosenbaum    and  Joe 
Weinberg,  of  the  entertain- 

ment committee;  Les  Woodwood,  John  Rohlfs,  Lew  Levy, 
Leo  Abrams,  Joe  Friedman,  Morris  Epstein,  Ben  Rappa- 
port,  Ben  Price,  Nat  Liebeskind,  L.  Hess,  Sigwa  Kusiel, Jack  Fallace, 

LARGEST  SIGN  EVER  DISPLAYED  IN  ST.  LOUIS  g^'^^y  L  Tissot, 
Harry  Davis, 

  Nat  Goldberg, Jack  Mossberg, 
Phil.  Winnick, 
Jim  Hold  en, 
Walter  Bernard, 
Harry  Furst, 
Sol.  Solomon, 
and  Joe  Weil. 

"PERPETUAL 

LINE-UP!" Sept.  24,  1923. 
"Merry  Go 

Round"  opened 
today  biggest business  history 

of  theatre.  Per- 
petual line  -  up 

opening  to  clos- ing. Compelled 
to  turn  hun- dreds away. 

(Signed) E.  V.  TRACY, 
Manager 

Laughlin Theatre, 

Long  Beach, 
Calif. 

Universal's  St.  Louis  Exchange  is  situated  on  the  principal  street  in  that  city. 
The  "Merry  Go  Round"  sign  shown  above  is  43x8  feet,  covering  the  entire office  front,  and  is  the  largest  display  of  its  kind  ever  shown  so  conspicuously 

in  the  Missouri  community. 
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KEITH,  MOSS  AND  PROCTOR  HOUSES 

PREPARINQ  FOR  "MERRY  QO  ROUND" 

"
M
 
ERRY-GO-ROUND,"  the  big  picture  sensation  of 
the  new  season,  is  about  to  be  given  its  general 
re'pase  in  the  Metropolitan  territory.  After  eight 

record-breaking  weeks  on  Broadway  it  is  to  open  its  run 
over  the  U.  B.  0.  circuit  October  1,  and  then  play  all  the 
neighborhood  houses. 

The  Keith,  Moss  and  Proctor  houses  are  making  big 
preparations  for  the  opening  of  the  great  Universal  pic- 

ture and  before  the  week  is  out  "Merry-Go-Round"  prom- 
ises to  be  the  most  exploited  picture  ever  played  over  the 

U.  B.  0.  circuit. 
Mr.  Mark  Luesher  of  the  Keith,  Harry  Mandel  of  the 

Moss  houses,  and  Joe  Weil,  Big  U  Exploiteer,  are  co-oper- 
ating in  the  campaign  which  embraces  everything  from 

"soup  to  nuts"  on  the  exploitation  menu  for  the  Jewel. 
A  great  24  sheet  campaign  conducted  by  the  Universal 

office  has  been  followed  up  by  individual  theatre  billing. 
The  greatest  paper  order  in  the  history  of  the  Big  U  Ex- 

change has  been  placed  by  the  U.  B.  0.  houses  to  cover 
their  extended  requirements.  Everything  from  24  sheets 
to  half-sheet  cards,  quarter-sheet  snipes,  novelty  hangers 
and  window  pasters  will  be  utilized  in  individual  theatre billlings. 

Two  hundred  thousand  heralds  and  throwaways  are 
being  distributed  by  the  Keith,  Moss  and  Proctor  houses 
to  announce  the  coming  of  "Merry-Go-Round."  Big  street 
stunts  are  being  planned  and  scores  of  window  tie-ups  are 
being  arranged. 



A  Few  of  the  Theatres  Which  Are  Cashing  In: 

GEM          Milwaukee,  Wis. 
MAJESTIC,  Lexington,  Ky. 
HOME  ...  Rochester,  N.  Y. 
GRAND  Pittsburgh,  Pa. 
AMERICAN, 

Milwaukee,  Wis. 
GRAND,  Bloomington,  III, 
PANTHEON, 

Vincennes,  Ind. 
MADISON,  Madison,  Wis. 
STRAND,  Stamford,  Conn. 
OLYMPIA, 

New  Haven,  Conn. 

PRINCESS, 
Hartford,  Conn. 

BRODIE,  Baltimore,  Md. 
ROBBINS,  Syracuse,  N,  Y. 
BLUEBIRD, 

Richmond,  Va. 
DREAMLAND, 

Columbus,  Ohio 
COLORADO,  Denver,  Colo. 
REX    .  Denver,  Colo. 
WALNUT,  Louisville,  Ky. 
GRAND  Baltimore,  Md. 
VIRGINIA, 

Wheeling,  W.  Va. 

CRYSTAL,  Toronto,  Ont. 
AMUSU  Elmira,  N.  Y. 
ROBBINS  ....  Utica.  N.  Y. 
WALNUT,  Cincinnati,  Ohio 
ROYAL,  Columbus,  Ohio 
QUEEN  Austin,  Texas LILLIAN, 

Clarksville,  Tenn. LINCOLN, 
Petersburg,  Ind. 

BEESON,  Dodge  City,  Kas. 
CALIFORNIA, 

San  Pedro,  Calif. 
PALACE   Racine,  Wis. 

WATCH  PAPA 

"If  succeeding  comedies  of  the 
Gump  series  are  as  funny  as  tliis 
one — the  first  to  l)e  publisbed— 
it  will  be  smooth  sailing  for 

Universal." 
EXHIBITOR'S  HERAtD 

UNCLE  BIM'S 
GIFT 

"Sure  to  get  special  attention." MOVING  PICTURE  WORLD 

jClarlLaemmle, 

presents 

Sold  in  a  series  oP  12.  ♦  Released  one  a  month  ♦  TVo  reels  each 
Fiomthefamous  cartoons  by  Sidney  Smith*  Directed  by  Norraan Taurog* Samuel  Vk  Ronkel  Production 
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Qarden  Theatre 

Makes  Novel 

Advertising 

Experiment 

Left:  Front  of  Garden  Theatre,  Mil- 
ivaukee,  showing  how  Manager  Leo 
A.  Lan/lau  divided  display  honors 
between  "A  Chapter  in  Her  Life" and  a  Baby  Peggy  Comedy. 

Below:  Manager  Landau's  novel  ad- 
vertising appeal  for  the  Universal- 

Jewel.  That  the  ad.  was  effective 
was  attested  by  the  great  number  of 
parents  who  saw  the  screen  adap- 

tation of  Clara  Louise  Bumham's 
great  novel,  "Jewel,"  and  echoed  Mr. Landau's  sentiments  after  viewing 
the  production. 

Personal!    To  Every  Mother  and  Father  in  Milwaukee! 

In  Answer  To  The  Demand  For  Better,  Cleaner  Photoplays,  Conies  The  Reply,  "People  Do  Not 

Patronize  Them!"  I  Do  Not  Agree  With  That  View  And  Am  Going  To  Prove  It!  The 
GARDEN  Theatre  Will  Present,  Starting  Saturday,  One  Of  The  Finest,  Cleanest,  Sweetest, 

Most  Instructive  Picturizations  Of  Clara  Louise  Burnham's  "JEWEL."  It  Is  Sublime  Beyond 
Words.  If  You  Deprive  Your  Child  The  Pleasure  And  Instruction  Of  Seeing  It  You  Will  Do 

It  A  Great  Wrong  And  Keep  From  It  A  Thing  It  Ought  To  See.  I  Want  Every  Child  In  Mil- 
waukee To  See  It;  Every  Parent,  Too! 

Help  Me  To  Prove  That  People  DO  Support  The  Clean,  Sweet  Things. 
I  Am  Told  This  Picture  Will  Not  Draw. 

I  Say  It  Will!    Now,  Let's  See!  LEO  A.  LANDAU, 
Garden  Director. 

JBy  Jhe  Spectator 

GEORGE  HAMMOND  has  leased 
the  Empire  Theatre,  Bridgeport, 
and  reports  doing  a  bang-up 

business  right  off  the  bat,  with  Uni- 
versal Star  Series  way  up  in  the  first 

division.  He  is  also  using  100  per 
cent.  Universal  features  and  short 
products,  including  four  serials  a 
week,  at  his  Rialto  Theatre,  Westfield, 
Mass. 

Since  booking  Universal  50  and  100 

per  cent,  short  products  for  this  year. 
Earl  Raefstanger  of  the  Mahaiwe 
Theatre,  Great  Harrington,  Mass.,  has 

found  time  to  take  up  golf.  Here's 
for  a  birdie  on  the  box-office  green, Earl. 

C.  W.  Rackliffe,  proprietor  and 
manager  of  the  Suffolk  Theatre,  Hol- 
joke,  Mass.,  was  wearing  a  brand- new  fall  smile  all  last  week,  and  he 
n-'arly  wore  out  the  S.  R.  0.  sign  with 
"Merry-Go-Round"  for  fourteen  ca- 

pacity performances.  C.  W.  says, 
"Universal  has  the  pictures,  and  now 

I  knoiv  it." 
Jack  Sanson,  formerly  manager  of 

the  Bristol  and  Palace  Theatres,  Bris- 
tol, is  now  manager  of  the  New  Lyric, 

Hartford.  Jack  opened  the  house  with 
a  Universal- Jewel.  The  Lyric  is  one 
of  the  finest  neighborhood  theatres  in 
the  country,  and  Jack  is  a  sure-enough 

live-wire.  We  join  his  many  friends 
in  wishing  him  the  best  of  luck. 

Dave  Esterson  of  Norwalk,  regular 

fellow,  always  smiles.  It's  been  puz- zling us  what  makes  him  so  happy.  He 

says  it's  not  a  secret.  It's  the 
prescription  that  Dr.  Universal  fur- nishes his  theatres.  By  the  way, 
Dave,  who's  the  Beau  Brummel  you 
carry  around  with  you? 

We  also  have  with  us  one  by  name, 

B.  Simon,  who  is  also  known  as  Tor- 
rington  Bennie.  Has  a  car,  nice 

clolhes,  pressed — "seldom."  Brings in  abundant  business  and  always 
needs  four  contract  pads.  We  say, 
"Bennie,  get  a  larger  car."  He  is  a 
wise  cracking  kid.  Says  Universal 
hasn't  got  the  pictures.  The  vaults 
are  always  empty.  The  exhibitors 
have  our  pictures,  and  we  answer — "righto." 



WHAT  EVEmr  EXHIBITOR 

OUGHT  TO  KNOW/ 

ARE    THE    BEST    ONE -A- WEEK  COXMEDIES 
\     ON    THE    MARKET      TODAY  /  \ 
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"BEASTS  OF  PARADISE" 

Universal  Chapter  Play 

Starring  EILEEN  SEDGWICK  and 
WILLIAM  DESMOND 

No.  3— "The  Typhoon" 

HELEN  escapes  death  from  the boat  and  is  dragged  ashore  by 
Marie's  accomplices.  Her  father 

is  brought  ashore  and  regains  his 
memory,  telling  Marie  his  ship  was 
torpedoed  and  the  gold  taken  by  the 
submarine  near  Misery  Point.  Phil  is 
washed  ashore  and  rescued  by  Tilah. 

He  overhears  Marie  plot  to  locate 
the  foundered  submarine.  During  a 
free-for-all  in  the  dance  hall  Phil  is 
set  upon  by  Clegg's  gang,  but  again  is saved  by  Tilah,  who  directs  him  to 
his  tugboat,  in  which  he  starts  for 
Misery  Point.  There  he  is  attacked 
by  Clegg's  men,  overpowered  and  tied to  a  tree  on  a  cliff.  Hearing  of  his 
predicament,  Helen  inishes  to  his  aid, 
but  before  she  can  sever  his  bonds  a 
typhoon  blows  up  and  carries  the  tree, 
Phil  and  Helen  off  the  cliff  down  hun- 

dreds of  feet  to  the  sea. 

GOING  SOUTH" 
Universal  One-Reel  Comedy 

Featuring  NEELY  EDWARDS 
and  BERT  ROACH 

DREAMING  of  a  beautiful  field  of 
daisies,  populated  by  a  bevy  of 
adorable  dancing  girls  in  cos- 
tumes appropriate  for  nature  dances, 

with  themselves  as  Pans,  Nervj'  Ned 
and  his  valet  awake  to  the  grim  re- 

ality of  a  cold  bed  in  a  hall  bedroom 
with  the  snow  coming  in  the  window 
and  covering  them. 

Deciding  that  it  is  too  cold  in  the 
north,  Ned  orders  his  valet  to  pack  for 
a  trip  to  Florida.  His  valet  helps  him 
on  with  his  coat,  puts  a  tooth  brush 
in  their  bag,  and  they  are  off. 

Colonel  Tolliver  is  giving  a  party  to 
announce  the  engagement  of  his 
daughter,  Virginia.  Escaping  the 
crowd  by  going  into  the  hall  the  girl 
and  her  affianced  husband  fool  around 
a  bit  and  break  a  large  mirror.  In 
order  to  kill  the  jinx,  her  father  de- 

cides that  they  must  have  thirteen 
people  at  the  supper  table,  and  as 
there  are  only  eleven  present  he  sends 
his  butler  out  to  bring  in  the  first  two 
people  he  meets. 

These  two  happen  to  be  Nervy  Ned 
and  his  valet,  just  arrived  from  the 
cold  and  heartless  North.  They  are, 
strangely  enough,  much  pleased  with 
the  invitation  to  dinner,  especially  so 
since  it  has  no  labor  attached  to  it. 
During  the  dinner  Ned  has  a  lot  of 

fun  with  a  piece  of  steak  and  some 
tabasco  sauce,  while  his  valet  amuses 
himself  collecting  jewels,  etc. 

A  special  detective  has  his  number 
and  attempts  to  arrest  him,  but  Ned 
comes  to  his  rescue  and  taking  the 
official's  badge  when  he  isn't  looking, 
takes  the  prisoner  away  himself,  loot 
et  al. 

American  Legion 

Books  Universal 

HERE  is  something  new  in 
the  moving  picture  world 

and,  in  fact,  in  the  life  of  the 
American  Legion.  The  Legion 
Post  in  Milton,  Wis.,  has  started 
in  the  business  of  exhibiting 
moving  pictures.  It  has  bought 
a  perfectly  good,  going  concern 
and  intends  to  run  it  for  the  pur- 

pose of  making  money  for  the 
Legion.  John  M.  Wood  of  the 
Weneeda  Theatre  of  Milton  has 
completed  the  sale  of  his  thea- 

tre to  the  local  American  Le- 
gion Post. 

Mr.  Wood  was  a  strong  advo- 
cate of  Universal  Service  and 

advises  that  the  new  purchasers 
of  the  theatre  will  continue  the 
use  of  the  Service.  Universal 
is  very  firmly  established  in  Mil- 

ton and  has  made  money  for  Mr. 
Wood.  It  should  make  even 
more  money  fcr  the  American 
Legion  with  the  various  sym- 

pathies which  the  Legion  and  its 
members  can  bring  to  bear  on 
the  show  business. 

"FASHION  FOLLIES" 
Century  Two-Reel  Comedy 

Featuring   HENRY  MURDOCK 

HENRY  and  his  pal  are  travelling men  who  never  have  to  worry 
about  railroad  accommodations, 

train  schedules  and  the  like  o'  that. 
No,  they  are  not  tramps,  and  they 
neither  walk  nor  ride  the  rails.  They 
have  a  specially  equipped  flivver  that 
runs  on  the  railroad  tracks  and  car- 

ries all  their  worldly  possessions  for 
them. 

Losing  this  in  a  collision  with  a  big 
engine,  they  seek  new  diversions  and 
find  them  in  the  persons  of  several 
girls  cavorting  on  the  beach  in  ab- 

breviated bathing  costumes.  These 
girls  prove  to  be  a  fashion  show  on 
the  road  and  the  head  of  the  outfit 
objects  to  the  boys  hanging  around  so 
much  and  gives  the  boot.  Realizing 
that  the  exhibit  will  be  too  good  to 
miss,  they  disguise  themselves  as  dis- 

play models  and  have  a  lot  of  fun  with 
the  boss  and  his  helpers. 

They  are  finally  given  jobs  to  help 
out  with  the  presentations,  but  cause 
.so  much  disorder,  almost  breaking  up 
the  show,  that  the  boss  finally  throws 
them  out. 

"BE  MY  GUEST" 
Universal  One-Reel  Comedy 

Starring   NEELY  EDWARDS 

NERVY  NED  gets  disgusted  with restaurant  fare  and  tells  three 
of  his  friends  as  much  when  he 

meets  them  after  trying  to  eat  a  lunch 
in  one  of  the  town's  beaneries.  They 
each  extend  an  invitation  to  come  out 
and  take  dinner  with  them  some  time, 

much  to  Nervy  Ned's  delight. 
He  fasts  for  three  days  before  tak- 

ing advantage  of  any  of  the  invites. 
All  set  for  a  big  home-cooked  feed  he 
starts  out  for  the  home  of  friend  num- 

ber one.  He  is  welcomed  by  the  al- 
leged man  of  the  house  and  told  to 

make  him.self  at  home  with  the  chil- 
dren until  dinner  is  ready.  The  kids 

maul  him  to  distraction  and  on  top 
of  that  friend  number  one  comes  in 
with  the  sad  news  that  dinner  has 
been  postponed  until  the  next  day.  The 
truth  is,  his  wife  had  told  him  to  give 
his  friend  the  air. 

Friend  number  two  proves  to  be 
equally  henpecked  and  number  three 
is  just  going  out  to  dine  at  a  restau- dant.  Poor  Ned.  No  food  for  three 
days  and  all  his  invitations  to  dinner 
worthless.  He  rushes  to  the  nearest 
"hot-dog"  stand  and  gets  himself  an 
armful  of  them. 

International  News  No.  80 

International  News  Presents  the 
Great  Japanese  Earthquake — (Copy- 

right, 1923,  by  William  R.  Hearst). 
1 —  Films  photographed  while  the 

greatest  catastrophe  in  modem  his- 
tory was  still  in  progress  —  mshed across  the  Pacific  from  Kobe,  Japan, 

by  special  courier,  and  across  the  con- 
tinent to  International  News  head- 

quarters by  airplane. 
2—  Tokyo— City  of  5,500,000  souls 

— on  August  31,  1923,  a  world  metrop- 
olis— industrial  mistress  of  the  seas. 

3 —  On  September  1st,  a  smoking 
ruin  —  nearly  two-thirds  destroyed, 
150,000  of  her  citizens  dead  or  injured, 
over  1,000,000  homeless. 

4 —  Railroad  communication  between 
the  great  centers  of  Japan  complete- 

ly cut  off. 5 —  Moving  picture  row — on  the  day 
of  the  disaster  —  crowded  as  usual 
with  thousands  of  film  fans. 

6 —  Ravaged  by^  fire  and  repeated 
shocks. 

7 —  The  most  appalling  scene  ever 
filmed — a  river  clogp-ed  with  victims 
of  the  catastrophe. 

8 —  Many  of  the  more  modern  build- 
ings of  American  construction,  suc- 

cessfully withstood  the  repeated shocks. 



UNIVERSAL  HAS  THE  PICTURES 

Universal  Super-Jewel 

wfth 

CLAUSE  WINDSOR 

NOQMAN  mmv 

BARBARA  BEDFORD 

RICHARD  TRAVERS 

From  the  Cohan  &  Harris  Production 
of  the  sensational  play  by 

Rita  Weinian 

OneoMhe  BiV  Ten 



oP  NOTRE  DAME 

"A  picture  as  beautiful,  as  profoundly  stii-ring,  as  anything  the  erratic movie  industry  has  ever  produced.  It  will  )  each  a  great  many  more  peo- 
ple and  impress  them  more  deeply  than  the  book  has  ever  done.  It  is  an 

indisputably  fine  achievement.  This  performance  transcends  anything 
that  Lon  Chaney  has  ever  done  before." 

ROHIiKT  li.  SIIERIVOC)/)  In  The  Nctv  York  Herald 

VOL 
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"WiMlMlIIl^^ 

LON  CHANEL 

with  a  tremendous  cast  including 

Norman  Kerry,  Ernest  Torrence,  Tully  Marshall,  Gladys 

Brockwell,  Patsy  Ruth  Miller,  Raymond  Hatton,  Nigel  de 

Brulier,  Winifred  Bryson,  Brandon  Hurst,  Kate  Lester, 

Harry  Van  Meter,  Nick  de  Ruiz,  Eulalie  Jensen,  Roy 

Laidlaw,  W.  Roy  Myers,  William  Parke,  and  3,091  others. 

Diiected  by  WALLACE  WORSLEV 

UNIVERSAL  PRODUCTION 

by 

1.AEMMLE 







'Tlenty  of  Pep  I ' 
says  THE  FILM  DAILY 

'Will  please  star's  admirers.  Plenty  of  pep! 
Title  will  very  likely  draw  good  business.  Will 

get  by  nicely." FILM  DAILY 

'Star  participates  in  a  number  of  lively  scenes. 
Interesting.  Society  angle  effective.  Scenes 

shift  rapidly." MOVING  PICTURE  WORLD 

Directed  by 
Herbert  Blache 

CARL  LAEMMLE  presents 

CladusWalton 

In  a  Vivid  Stori^oFJImehcan  Youth 

ThemL  PARTY 
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Praise  From  the  Four 

"Congratulations  upon  the  success  that  your 
stupendous  production,   'Merry  Go  Round,' 
made  in  our  Garrick  Theatres  in  Minneapolis 
and  St.  Paul.  We  have  established  a  new  rec- 

ord in  our  St.  Paul  Theatre  and  kept  up  to 
our  best  record  in  Minneapolis.  Give  us  more 

pictures  like  'Merry  Go  Round.' " 
TWIN  CITY  AMUSEMENT  TRUST  ESTATE, 

FINKELSTEIN  &  RUBEN,  Managers, 
Minneapolis,  Minn. 

"Thousands  turned  away.  Has  broken  all  rec- 

ords." CAMEO  THEATRE.  Pittsburgh,  Pa. 

"Absolutely  biggest  picture  of  the  year." 
SAVOY  THEATRE.  Atlantic  City,  N.  J. 

"One  of  the  most  consistent  box-office  attrac- 

tions." 

IMPERIAL  THEATRE.  San  Francisco,  Calif. 

"Broke  all  records.  Positively  largest  business 
ever  done  in  this  theatre." 

CAPITOL  THEATRE.  McKeesport,  Pa. 

"Compelled  to  close  box-office.  Hundreds  turned 

away." 

PARAMOUNT  EMPRESS  THEATRE, 
-  Salt  Lake  City,  Utah 

"Turned  crowds  away  every  matinee  and  eve- 

ning." 

SUFFOLK  THEATRE,  Holyoke,  Mass. 

THE  YEARNS  / 
SURPRISE  / 

SENSAnON  / 

UNIVERSAL 

SUPER 

JEWEL 

Directed  by  RUPERT  JULIAN 

UNIVERSAL  HAS 
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Corners  of  the  Land! 

"Unusually  big  business.  Expect  to  break  rec- 

ords." HOWARD  THEATRE,  Atlanta,  Ga. 

"Has  exceeded  all  past  records  for  number  of 

paid  admissions." MISSION  THEATRE.  Los  Angeles.  Calif. 

"Record-smashing  business." 
COLUMBIA  THEATRE,  Seattle,  Wash. 

"Has  given  the  public  greatest  satisfaction 
they  ever  had!" 

NEW  PALACE  THEATRE,  Moline,  III. 

"Smashed  all  records.  Great  box-office  pro- 
duction." COLUMBIA  THEATRE,  Portland,  Ore. 

"Best  business  for  months.  Audiences  very 

enthusiastic." BUSH  THEATRES,  San  Diego,  Calif. 

"Book  it  and  boost  it.  You  cannot  go  wrong." 
HUB  THEATRE,  Mill  Valley,  Calif. 

"Broke  all  house  records." 
PRINCESS  THEATRE.  Sausalito.  Calif. 

"Broke  all  records  of  any  previous  pictures  by 

twice  the  business." 
GRIZZLY  THEATRE.  Pine  Knot.  Calif. 

"A  real  treat.  Book  it  and  boost  it." 
HUB  THEATRE,  Mill  Valley,  Calif. 



-  Tots  of  heart,  interest/" 

says  Hae 

MORNING  TELEGRAPH 

Newark  (Q^ 

"Many  will  wish  to 

see  it/" 

saus 

."Bie  EVENING  AMERICAN 

of 

"All  the  Jackie  Coogans  in  the 
movies  don't  compare  with  Jane 
Mercer,  the  brilliant  little  actress 
who  has  the  leading  part  in  this 
picture.  Lois  Weber  has  done  an  ex- 

cellent job.  Artistically  compares  with 
the  best  products  of  the  motion  picture 

industry." BILLBOARD 

"Ninety  per  cent,  of  the  folks  who 
see  this  film  will  be  deeply  moved 
by  and  highly  pleased  with  it.  Lois 
Weber  has  done  a  remarkably  good 

job." 

EXHIBITOR'S  TRADE  REVIEW 

"Ideal  entertainment  for  the  the- 
atre in  search  of  wholesome  sub- 

jects. A  picture  with  a  tremendous  ap- 

peal." 

MOVING  PICTURE  WORLD 

"That  Clara  Louise  Burnham's  nov- 
el, 'Jewel,'  was  transferred  to  the 

screen  with  the  utmost  sympathy 
will  impress  itself  upon  the  minds 
of  those  who  view  the  film  version 
of  the  work.  Every  one  concerned 
with  the  production  was  imbued  with 
the  spirit  underlying  the  novel.  The 
result  is  a  photoplay  thoroughly  in  key. 
Jane  (Mercer)  is  the  central  figure  of 
the  plot  and  enacts  her  role  with  some- 

thing approaching  genius." CHICAGO  EVENING  AMERICAN 

"Well  produced  by  one  of  the  best 
known  of  woman  directors.  Many 

people  have  read  the  book.  Many, 
I  am  told,  have  enjoyed  it.  Probably 
there  will  be  a  lot  of  the  folks  who  will 
think  'Jewel,'  the  picture,  is  quite  a 

picture." 

CHICAGO  DAILY  TRIBUNE 

Based  on  tlie  storq  of  JEWEL"  hf  Clara  Louise  Burnham 

One  of  the  Bii>  Terc 



It  has  an  unusual 

appeal/"  says THE  EVENING  SENTINEL 

Folks,  meet  Jane  Mercer. 

Jane  has  been  selected  by 

Universal  to  play  the  role 

of  'Jewel.'  And  she  does 
play  it!  Jane  Mercer  does 

not  'act'  the  part  of  Jewel 
— she  is  it !  A  child  with  a 

real  soul  behind  two  mar- 

velous eyes.  It  is  beauti- 

fully mounted,  has  a 

splendid  cast.  The  story 

of  'Jewel'  has  throughout 

an  unusual  appeal." 
EVENING  SENTINEL,  Milwaukee 

JIDVERTISED 

*A  dandq  job/ " 

THE  TIMES  of 

Toljgdo 

"  'A  Chapter  in  Her  Life' 
is  liked  at  the  Alhambra. 

Lois  Weber,  the  well- 

known  producer,  direct- 

ed this  feature  and  cer- 

tainly did  a  dandy  job  of 

it.  Jane  Mercer  has  the 

principal  role  and  dis- 

plays  unusual  ability. 

She  is  sweet  and  appeal- 

ing and  a  very  clever  lit- 

tle actress." 
TOLEDO  TIMES 

Presented  h^  CARL  LAEMMLE 

UNIVERSAL  -  JEWEL 
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CAPITALIZING 

No,  353— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

|NLESS  you  have  had  the  experience  of  running  a 

moving  picture  company  you  have  no  idea  how  many 

opportunities  of  making  money  from  the  misfortune 

of  others  are  brought  to  it. 

El 

In  the  old  days  of  vaudeville,  almost  any  man  or  woman 

who  broke  into  the  front  page  of  New  York's  yellow  press 

could  get  a  week's  booking  there.  An  acquitted  murderer,  a 

wronged  wife,  a  notorious  drug  addict,  titled  bankrupts  or 

beautiful  co-respondents  could  make  a  thousand  dollars  very 

handily  by  exhibiting  their  damaged  feelings  to  the  sympa- 

thy of  New  York's  sensation-fagged  audiences. 

In  Universal's  twelve  years  of  busy  experience,  I  can  say 

with  pride  that  we  have  never  taken  a  dollar  of  money  by 

exhibiting  on  the  screen  the  misfortune  or  perfidy  of  any 

individual  or  community.  We  are  proud  of  it. 

The  reason  I  bring  this  matter  up  at  this  time  is  that  I 

want  to  tell  you  exactly  what  happened  in  regard  to  the 

Japanese  earthquake.  Here  was  a  calamity  in  which  mil- 

lions of  people  were  interested.  They  were  interested  be- 

cause they  were  sympathetic.  Naturally,  they  looked  to  mov- 

ing pictures,  for  they,  better  than  the  newspapers  and  the 
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MISFORTUNE 

printed  page,  can  give  a  graphic  picture  of  the  terrible  re- 

sult of  the  earthquake  and  the  fire  in  Japan. 

From  a  dozen  sources  we  received  wires,  letters  and 

personal  calls  offering  to  us  pictures  which  had  any 

bearing  whatsoever  upon  Japan  and  earthquakes.  They  all 

had  the  idea  that  a  great  company  like  the  Universal  could 

wring  a  lot  of  money  from  sympathetic  people  by  the  exhi- 

bition of  suffering  and  tears;  that  it  had  some  tangible  con- 

nection with  Japan  or  with  earthquakes,  made  the  thing 

timely  in  their  eyes.  We  turned  them  all  down  without  a 

moment's  hesitation. 

But  the  Japanese  earthquake  falls  exclusively  into  the 

province  of  the  news  weekly  to  depict.  The  news  weeklies 

were  all  striving  mightily  to  get  the  first  news  of  the  disas- 

ter on  the  screen.  This  natural  competition  is  the  life  of  the 

news  reel  business.  Naturally,  too,  we  are  very  proud  of  the 

fact  that  International  News,  which  is  released  through  Uni- 

versal, obtained  the  first  and  so  far  the  only  news  pictures 

which  have  shown  Tokio  in  flames,  in  the  throes  of  this  gi- 

gantic convulsion  of  Nature. 

Proud  as  we  are  of  the  success  of  the  International  in  obtaining  these 

marvelous  pictures,  we  are  just  as  proud  of  the  fact  that  neither  Universal 

nor  International  for  one  moment  thought  of  charging  the  regular  users  of 

International  News  one  penny  extra  for  the  showing  of  these  pictures.  The 

first  ones  which  came  in  were  put  in  their  entirety  into  News  Reel  No.  80, 

and  the  new  pictures,  taken  on  September  1st,  the  very  day  of  the  earth- 

quake, are  sent  out  as  a  whole  in  News  Reel  No.  81.  All  of  the  subscrib- 

ers to  International  News  Reel  get  these  without  any  additional  cost  to 
their  service. 

We  have  refused  and  always  will  refuse  to  capitalize  misfortune. 



A  Good  Bom 

CARL  LAENNLE  presents 

the  powerful  melodramatic  thriller 

**THUNDERING 

DA
WN
''
 with  J.  WARREN  KERRIGAN,  Anna  Q.  Nilsson,  Tom  Santschi 

"LIKELY  TO  PROVE  A  GOOD  BOX-OFFICE  BET.  ACTION,  INTRIGUE,  A 
great  storm  and  a  good  cast.  A  thoroughly  exciting  climax.  Original  story,  prob- 

able situations  and  realism.  You  can  offer  them  a  picture  that  gives  them  excite- 
ment, action  and  thrills."  FILM  DAILY 

"THERE  IS  GOOD  DRAMA,  ADMIRABLY  ACTED,  WITH  THE  ADDED  AT- 
traction  of  good  settings,  in  this  picture.  The  big  punch — a  storm  and  flood  se- 

quence— has  been  capably  handled."  THE  BILLBOARD 

"MAKES  YOU  FEEL  YOU  ARE  LOOKING  AT  THE  REAL  THING.  EFFEC- 
tive  and  realistic  storm  scenes.  An  attraction  that  should  appeal  to  audiences 

that  like  frankly  melodramatic  entertainment."  m.  P.  WORLD 

"WELL  STAGED,  CARRIES  EXCELLENT  ATMOSPHERE— THE  STORY  EF- 
fects  and  miniatures  furnishing  excitement  and  suspense.  Good  production  pro- 

viding real  and  picturesque  atmosphere.  Thrilling  climax.  A  good  audience  pic- 

ture.   A  good  box-office  attraction."  MOTION  PICTURE  NEWS 

"WHAT  A  RELIEF  IT  IS  TO  SEE  A  PHOTOPLAY  THAT  PLUNGES  RIGHT 
into  the  heart  of  the  story  and  does  it  so  skillfully.  The  rapidity  with  which  it 
gets  under  way  would  give  it  a  good  ranking  even  if  it  lacked  other  conspicuous 
merits,  which  it  certainly  does  not.  Done  with  zest  and  finish.  The  monsoon  and 
tidal- wave  sequences  are  as  stirring  as  some  of  the  big  Griffith  punches.  The  plot 
moves  smoothly;  in  texture  it  is  as  sound  as  a  well- woven  Scotch  tweed,  and  the 

pattern  is  attractive."  LOS  ANGELES  TIMES 

Universal  Super  Jewel A  Harry  Garson  Production 

UMI'VER.SAL  HA. 



Office  Bet/ II 

Action  ! 

Thrills! 

Romance  ! 

Adventure! 

Suspense  ! 
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Picture  Awaits  Publication 

of  Novel  of  the  Old  West 

(Special  Story  Sent  to  600  Daily  Papers) 

UNI  VERS  AL 

MOVIEGRAMS 

THREE  more  players  have  been 
added  to  the  cast  of  "Black- 

mail," the  title  under  which  Rita 
_Weiman's  play,  "The  Co-Respondent," 
is  being  filmed  under  King  Baggot's 
direction  at  Universal  City.  They  are 
Emily  Fitzroy,  who  made  a  most  im- 

pressive characterization  in  Univer- 
sal's  "Driven";  Niles  Welch  and  Hay- den  Stevenson. 

<«np  HE  STEEL  TRAIL"  having 
J[_  been  completed,  the  full  cast 

has  been  selected  for  "The 
Fast  Express,"  the  new  serial  which 
has  just  gone  into  production  at  Uni- 

versal City  under  the  direction  of 
William  Duncan.  Duncan  and  Edith 
Johnson  are  featured  in  "The  Steel 
Trail."  They  are  supported  by  Ed- 

ward Cecil,  Jim  Welsh,  Albert  J. 
Smith,  Harry  Woods  and  Joe  Domin- 
guez. 

ADAPTING  a  novel  to  motion  pic- ture needs  is  a  common  feat  in 
picturedom — and  adapting  a  mo- 

tion picture  for  a  novel  has  been  done 
— but  to  hold  up  production  on  a  mo- 

tion picture  until  the  novel  is  on  the 
book-store  stands  is  something  new  in 
the  picture  industry. 

This  is  the  situation  in  the  case  of 
"The  Pony  Express,"  a  novel  pur- 

chased for  picture  rights  before  it  was 
off  the  publisher's  press.  Edward 
Sedgwick,  Hoot  Gibson's  director,  is the  author  of  the  book,  which  will  be 
on  the  market  in  a  few  weeks. 
Following  completion  of  his  novel. 

Universal  negotiated  the  rights  for 
the  picture,  and  it  has  been  prepared 
for  the  screen.  It  was  planned  to  make 
the  film  at  once,  but  on  the  author's 
suggestion  the  work  was  delayed  to 

allow  the  novel  to  appear  first,  that 
the  picture  might  have  the  benefit  of 
the  popularity  the  book  would  give  it. 

As  a  result  Sedgwick,  who  is  to  di- 
rect his  own  story,  will  complete 

"Hook  and  Ladder"  and  follow  it  with 
another  Gibson  picture  before  going 
into  production  on  the  big  story. 
"The  Pony  Express"  will  be  pro- 

duced as  one  of  the  big  features  of  the 
year.  A  virile  story  of  the  West,  it 
will  have  a  huge  cast,  headed  by  Gib- 

son, and  will  rank  as  one  of  the  im- 
portant releases  on  the  studio  sched- 

ule. Sedgwick  is  the  author  of  several 
Gibson  plays,  as  well  as  magazine 
stories.  The  new  story  is  his  first  long 
novel.  Eastern  publishers  who  have 
taken  over  the  novel  rights  predict 
that  the  book  will  be  one  of  the  big 
sellers  of  the  year. 

REWARD  of  Merit  note.  Perley 
Poore  Sheehan,  who  did  such  a 
wonderful  piece  of  work  as  the 

adapter  of  "The  Hunchback  of  Notre 
Dame,"  has  been  given  a  director's 
berth  at  Universal  City  and  is  now 
preparing  to  direct  a  story  which  he 
himself  wrote  called  "Innocent."  It 
is  being  put  into  proper  screen  form 
by  Raymond  L.  Schrock. 

COUPLA  title  changes.    Not  un- 
usual with  Universal.  The  serial 

which  has  progressed  thus  far 
under  the  shadowy  title  of  "The  Ghost 
City"  has  been  changed  in  title  to 

"Hands  in  the  Dark."  Pete  Morrison 
is  featured.  Other  change  is  "The  Ex- 

tra Man,"  the  feature  which  Hoot 
Gibson  is  just  finishing.  It  will  now 
be  called  "The  Thrill  Chaser." 

UNIVERSAL  officials  are  getting all  excited  about  the  clever  and 
effective  way  in  which  Rita 

Weiman's  play,  "The  Acquittal,"  has 
been  directed  by  Clarence  Brown.  This 
well-known  stage  play  kicked  about 
the  studio  for  more  than  a  year  be- 

cause no  director  wanted  to  tackle  it, 
and  now  it  promises  to  be  one  of  the 
greatest  super-Jewels  ever  released. 

IN  order  to  give  the  novel,  "Pony Express,"  by  Edward  Sedgwick, 
which  is  now  being  published,  an 

opportunity  to  appear  prior  to  the 
film  production,  this  special  film  with 
Hoot  Gibson  will  not  be  made  at  Uni- 

versal City  until  "Hook  and  Ladder" 
and  "Courtin'  Calamity"  are  finished. 

UNIVERSAL  CITY  has  another Ziegfeld  Follies  beauty  endeav- 
oring to  create  a  screen  success. 

She  is  Brenda  Lane,  fresh  from  Mr. 
Ziegfeld's  beautv  garden  and  George 
White's  "Scandals  of  1922."  She  was 
first  thrown  to  the  screen  lions  as  the 
feminine  lead  in  a  Bert  Roach  comedy. 
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"THEM  DAYS  ARE  GONE  FOREVEK:," 

Mi]ton  Sills  Ballyhoos^^California  Climate 

Do  you  rememher  when  everybody  raised  a  howl  because 
they  raised  the  price  of  a  scuttle  of  suds  from  five  to 
ten  cents?  Kate  Price  and  Charles  Murray  supporting 
Mary  Philbin  in  the  Universal-Jewel,  "Morality,"  will 
"bring  back  those  ivonderful  days"  in  the  screen  version 

of  Owen  Kildare's  "My  Mamie  Rose." 

Denny  As  Racer  in  Jewel 

Autumn  used  to  mean  brown  October  ale  to  us, 

but  now  it  just  signifies  it's  time  to  get  the  old 
overcoat  out.  In  Universal  City,  however,  it's 
something  else  again.  Here  is  Virginia  Valli's 
leading  man  in  "A  Lady  of  Quality"  proving 

that  California  sunshine  is  just  as  balmy 
in  Fall  as  in  Summer. 

NIGHT    LIFE  IN  THE  WICKED  CITY 

"Isn't  he  wonderful?"  thinks  Laura 
LaPlante,   supporting  Reginald 

DenmJ  in  "  The  Spice  of  Life." 

"So  this  is  Paris!"  exclaims  Renee  Adoree.    "Yep;  even  the  coachmen 
speak  French,"  replies  Orville  Caldwell.    The  above  pictured  orgy  takes 

place  in  "The  Six  Fifty,"  Universal's  recent  thrillodrama. 
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"THE  STEEL  TRAIU'  COMPLETED 

William  Desmond's 
Proves  Best  Box 

WORD  comes  fro
m  Uni- versal City  that  the 

last  camera  work  has 

been  completed  on  "The  Steel 
Trail,"  William  Duncan's  stir- 

ring chapter-picture  of  railroad  building.  This  marks  the 
breaking  up  of  what  has  been  one  of  the  most  notable 
serial  companies  ever  assembled  on  the  West  Coast. 
Headed  by  William  Duncan,  star  and  director,  and  his  co- 
star,  Edith  Johnson,  and  including  a  strong  supporting 
cast  and  the  best  technical  experts  to  be  found  at  Uni- 

versal City,  the  company  has  turned  out  what  Universal 
exchange  men  and  exhibitors  say  is  the  high-water  mark 
of  serial  entertainment. 

"The  Steel  Trail"  is  Duncan's  first  Universal  chapter- 
picture — the  first  of  a  series  of  high  grade  serials  to  be 
made  by  him  along  lines  following  Mr.  Carl  Laemmle's  an- 

nounced policy  of  turning  out  chapter-pictures  good  for 
any  theatre  and  any  class  of  theatregoers.  He  came  to 
Universal  with  a  big  idea.  The  idea,  which  caused  Mr. 
Laemmle  to  sign  up  Duncan  for  an  unlimited  period,  is 
that  there  is  more  romance  in  modern  business  than  in 
books.  Duncan  believes  that  the  building  of  railroads, 
the  installation  and  management  of  great  industrial  plants, 
the  projection  of  big  mining  ventures  and  similar  modern 
activities,  are  as  thrilling,  as  exciting  and  as  interesting 
as  any  "shoot-'em-up"  western,  murder  mystery  or  society 
drama. 

Duncan  chose  railroad  building  as  his  first  field  of  ac- 
tion. "The  Steel  Trail,"  which  he  outlined,  and  which  was 

adapted  for  the  screen  by  Paul  M.  Bryan  and  George 
Plympton,  was  conceived  as  a  spirited  romance  of  the  dan- 

gers, experiences  and  sentiments  in  the  construction  of  a 
new  railroad,  during  which  the  construction  engineers 
faced  human  enemies  as  well  as  the  hazards  of  nature. 
Duncan,  besides  directing  the  serial,  plays  the  role  of  a 
noted  railroad  engineer  called  in  to  push  the  work  on  a 
new  railroad,  facing  loss  of  franchise  because  of  delays  in 
building  caused  by  unscrupulous  competitors. 

Not  content  with  duplicating  railroad  construction  in  the 
studio  and  on  the  hills  surrounding  Universal  City,  Dun- 

can took  his  entire  company  to  Friant,  Cal.,  where  a  new 
railroad  actually  was  being  constructed  through  a  terrain 
which  offered  every  possible  opposition  to  the  engineers 
in  charge. 

Thus  the  Universal  serial  star  was  able  to  get  100  per 

First  Universal  Serial 

Office  Bet  of  Year 
cent,  atmosphere  for  the  in- 

teresting story  of  "The  Steel Trail."     The   action   of  the 
film  takes  place  in  the  actual 
construction  camps  along  the 

line,  ahead  with  the  graders  and  levellers,  and  with  the 
bridgemen  swinging  great  steel  beams  high  over  torrents and  mountain  gorges. 

In  settings  such  as  these,  Duncan  staged  his  sequences 
of  dramatic  action  and  romance.  Miss  Johnson,  in  the  role 
of  the  daughter  of  the  railroad's  owner,  who  shares  the dangers  and  successes  of  the  construction  engineer,  does 
the  best  work  of  her  character  in  this  picture. 

In  the  strong  cast  are  such  favorites  as  Ralph  McCul- 
lough,  Harry  Carter,  Hairy  Woods,  John  Cossar,  Frank 
Whitson,  Mabel  Randal!  and  Cathleen  Calhoun.  George 
Robinson  handled  the  camera. 
"The  Steel  Trail"  was  released  the  last  of  August.  The last  episode  is  due  for  release  late  in  November.  The 

serial  has  proved  to  he  one  of  the  best  sellers  ever  put 
out  in  the  chaptered  entertainment  field.  Exhibitors  have 
praised  it  to  the  skies.  It  is  said  to  be  a  sterling  box-oflfice 
attraction. 

Just  as  an  example  of  how  this  serial  has  taken  on  with 
exhibitors  Universal  offers  in  evidence  the  following  let- 

ter, just  received  from  an  exhibitor  who  recently  started 
showing  the  strial: 

"Have  just  finished  your  first  episode  of  William  Duncan 
and  Edith  Johnson  in  'The  Steel  Trail,'  and  will  say  that 
in  my  opinion  it's  one  of  the  best  serials  it  has  ever  been 
my  privilege  to  screen;  it  is  full  of  action,  has  the  heart 
touch  and  the  necessary  thrills;  in  fact,  it  has  everything 
that  a  five-reeler  would  have,  only  it  is  condensed  to  two reels. 

"William  Duncan  is  a  fine  example  to  our  young  Amer- ica and  his  every  appearance  was  greeted  with  cheers  from 
our  kiddies  at  a  matinee  which  speaks  for  the  drawing 
power  of  Bill  Duncan.  I  had  intended  running  it  for  the 
matinees  only,  but  the  film  appealed  to  our  growTi-ups 
to  such  an  extent  that  I  projected  it  at  night. 

"More  power  to  you.  Universal,  and  if  William  Duncan 
in  'The  Steel  Trail'  is  a  sample  of  your  serials,  give  us more  of  them. "Sincerely  yours, 

"LARRY  RICHARDSON, 

"Manager  Lyric  Theatre,  East  St.  Louis,  111." 
■iiiiiiiiiiiijiiniiiiiiiiiiiiiuijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

^^Hunchhack^^  Qoes   Into  ̂ Frisco  and  Philly 
TWO  big  openings  during  the  past 

week  marked  the  course  of  "The 
Hunchback  of  Notre  Dame,"  the 

big  Universal  production  adapted  by 
Wallace  Worsley  from  Victor  Hugo's immortal  romance,  with  Lon  Chaney 
in  the  featured  role.  Both  Philadel- 

phia and  San  Francisco  saw  premieres 
of  the  big  spectacle  film,  and  in  both 
of  these  cities  the  premiere  was  a  de- 

cided success,  with  box-office  records, 
advance  sale  records  and  other  rec- 

ords going  by  the  boards. 
In  other  words,  "The  Hunchback  of 

Notre  Dame"  continues  to  repeat  its 
initial  success  in  New  York,  where  it 
opened  in  the  Astor  Theatre  early  in 
September,  and  its  later  successes  in 
Boston  and  Pittsburgh.  It  continues 
to  astonish  the  Universal  executives 
by  the  warmth  of  its  reception  and  its 

promise  as  a  long  run  picture.  There 
is  no  let  up  in  the  crowds  which  flock 
to  the  Astor  Theatre  in  this,  the  sixth 
week  of  the  picture's  run,  and  the  ad- vance sale  continues  to  pile  up,  it  is 
reported. 

The  opening  at  Philadelphia  was  in 
the  Chestnut  Street  Opera  House,  one 
of  the  finest  legitimate  theatres  in  the 
Quaker  City,  and  the  first  night  audi- 

ence was  all  that  the  most  sanguine 
film  man  could  hope  for  in  respect  to 
people  socially,  politically  and  nation- 

ally prominent.  It  seemed  as  if  the 
elite  of  Ben  Franklin's  townsmen  had 
turned  out  to  do  homage  to  that  other 
great  writer  of  the  people — Victor Hugo. 

Mr.  Carl  Laemmle,  president  of 
Universal,  attended  the  Philadelphia 
opening,   and    was   gratified  beyond 

words  at  the  colorful  first  night  and 
the  enthusiasm  of  the  Philadelphia 
photo-play  goers  over  the  picture.  He was  accompanied  to  Philadelphia  by 
E.  H.  Goldstein,  treasurer  of  Univer- 

sal, and  E.  J.  Smith,  general  manager 
of  sales.  J.  V.  Bryson,  who  personally 
supervised  the  opening,  joined  the 

party. Of  equal  color  and  enthusiasm  was 
the  "Hunchback"  opening  in  San  Fran- 

cisco, according  to  wire  reports  just 
received.  The  big  Capitol  Theatre, 
one  of  the  best  legitimate  theatres  on 
the  Coast,  was  completely  sold  out 
long  before  the  time  for  the  picture. 
Hundreds  were  turned  away  on  open- 

ing night,  it  is  reported  by  Jack  Bre- 
haney,  managing  the  showing  for 
Universal, 

(Continued  on  Page  39) 
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European  Production  on  Wane,  Says  Laemmle 

CARL  LAEMMLE,  p
resi- 

dent of  the  Universal 
Pictures  Corporation, 

just  back  from  a  three 
months'  tour  of  Europe, 
brings  word  that  picture  pro- 

duction is  on  the  wane  every- 
where on  the  Continent  and 

that  American  films  are  making  gigantic  strides  as  the 

generally  accepted  standard  of  film  entertainment. 
Mr.  Laemmle's  comments  are  based  on  extensive  study 

of  film  conditions  in  France,  Germany  and  Italy,  hereto- 
fore the  bulwarks  of  the  foreign  film  industry.  He  not 

only  studied  the  situation  in  the  production  centers,  but 
investigated  the  business  in  outlying  districts  —  in  the 
smaller  theatres  and  among  the  average  motion  picture 
fans. 

He  found  Italian  production  activity  sloughing  off  and 
almost  at  a  standstill,  except 
for  some  production  in  that 
country  by   American  com- 
panies. 

He  found  French  produc- 
tion greatly  slowed  up. 

He  found  German  produc- 
tion crippled  by  exchange. 

Living  conditions  in  Ger- 
many today  are  200  per  cent, 

worse  than  they  were  a  year 
ago,  Mr.  Laemmle  found.  He 
paid  particular  attention  to 
conditions  in  that  country  be- 

cause he  had  been  commis- 
sioned by  Mr.  William  Ran- 

dolph Hearst,  a  close  friend 
and  associate,  to  investigate 
and  write  a  series  of  articles 
on  Germany's  outlook,  for  the 
Hearst  newspapers.  These 
articles  have  been  appearing 
in  the  New  York  American 
and  other  papers  during  the 
past  six  weeks. 
Two  great  factors  have 

contributed  to  the  slow-up  in 
foreign  production,  the  film 
president  points  out. 

One  is  the  hectic  political 
condition  in  Europe,  accom- 

panied by  the  present  ex- 

American  Pictures  Becoming  Recognized 

More  and  More  as  Standard  Film  Enter- 

tainment by  Continental  Fans,  Universal 
Chief  Finds  on  Three  Months  Tour 

Greatest  Scoop  Ever  Shown!  *  * 

[TELEGRAM] 

International  Newsreel, 
1600  Broadway,  New  York,  N.  Y. 

Japanese  earthquake  news  arrived  here 
6  P.  M.  Saturday  ready  for  showing.  Spe- 

cial Tokyo  fire  arrived  same  lime  Sunday. 
Unquestionably  greatest  scoop  ever  shown 
in  this  city.  Pictures  are  excellent.  Pho- 

tography perfect  and  fire  scenes  achieve- 
ment that  will  go  down  in  history  as  real 

worth-while  feat.  Thanks  for  this  earnest 
co-operation  and  all  good  wishes  for  con- 

tinued success  in  your  endeavors  to  beat 

the  others  to  it.  You've  certainly  done  it here. 
FRED  S.  MEYER, 

Palace  Theatre, 
Hamilton,  Ohio. 

change  rates  which  are  al- 
most prohibitive  to  foreign  commerce.  The  other  is  the 

seeming  inability  of  European  producers  to  make  pictures 
which  are  commercially  valuable  in  America.  This  com- 

bines with  the  first  factor  to  limit  European  producers  to 
a  small  European  market — a  market  which  does  not  sup- 

port ambitious  production  plans. 
On  the  other  hand,  asserts  Mr.  Laemmle,  American  pic- 

tures are  to  be  seen  everywhere.  This  is  especially  to  be 
noted  in  France,  where  American  pictures  have  had  an 
uphill  fight.  Today,  American  pictures  are  to  be  seen  on 
all  the  boulevards  and  seem  to  constitute  more  than  fifty 
per  cent,  of  the  pictures  shown  in  that  country. 

Universal  dominates  the  European  field,  Mr.  Laemmle 
proudly  states.  With  exchanges  in  almost  all  European 
countries,  Universal  now  finds  its  pictures  in  a  large 
majority  of  houses.  The  boulevards  of  Paris  find  Uni- 

versal pictures  just  as  entertaining:  as  does  Broadway. 
Mr.  Laemmle's  tour  took  him  to  Paris,  Stuttgart,  Frank- 

fort, Lucerne,  Milan,  Venice,  Florence,  Rome  and  London. 
He  also  spent  several  weeks  in  his  boyhood  home,  Laup- 
heim,  Bavaria. 

In  the  Laemmle  party, 
which  arrived  in  New  York 
aboard  the  Aquitania  last 
Friday,  were  his  children, 
Miss  Rosabelle  and  Julius,  his 
secretary,  Harry  Zehner;  Mr. 
and  Mrs.  Abe  Stez-n,  and  Miss 
Estelle  Cohen,  a  friend  of 

Miss  Laemmle.    Mr.  Laemmle  reported  a  pleasant  trip. 
If  a  happy  smile  and  cheerful  frame  of  mind  are  any 

indications,  Mr.  Laemmle  looks  to  a  bright  and  rosy  fu- 
ture for  Universal.  When  questioned  upon  his  arrival  about 

Universal's  activity  in  Europe,  he  beamed.  When  quizzed 
about  Universal's  plans  and  prospects  for  the  coming  year in  America,  he  smiled  broadly.  Then  he  told  why  he  was happy. 

"I  left  Europe,  knowing  that  Universal  is  far  ahead  of other  American  film  companies  in  the  broad  scope  and 
  efficiency  of  its  European  or- ganization  and  the  popularity 
of  our  product  with  Euro- 

pean photoplay  fans,"  he  ex- 
plained. "I  had  a  fine  trip 

across  —  and  lastly,  I  come 
here  to  find  that  our  big 
super-pictures  have  taken  the 
lead  in  the  field  and  that  the 
Universal  name  means  more 
to  exhibitors  and  to  the  pub- 

lic today  than  ever  before. 
"That  is  just  what  I've 

been  working  for.  Universal 
has  the  best  producing  facili- 

ties in  the  game,  and  I  am 
constantly  supplying  that 
producing  organization  with 
the  best  possible  material  — 
in  the  way  of  stories,  scenar- 

ists, technicians,  stars,  play- 
ers, directors  and  other  per- 

sonnel, as  well  as  settings,  to 
make  Universal  pictures  bet- 

ter than  any  others. 
"The  reports  I  get  from 

our  first  ten  Jewels  of  the 
1923-1924  season,  starting  off 
with  "Meny  Go  Round," really  are  surprising.  We 
have  hit  the  ball  on  the  nose 

this  time.  Watch  our  dust." The  first  to  greet  Mr. 
Laemmle  upon  his  return  was  E.  H.  Goldstein,  treasurer 
of  Universal,  who  went  down  on  the  revenue  cutter  and 
boarded  the  Aquitania  at  Quarantine.  A  party  of  Uni- 

versal employees  motored  down  to  Quarantine  by  motor- 
boat  and  waved  a  noisy  welcome  to  Laemmle. 

When  the  Aquitania  docked,  Mr.  Laemmle  found  all  of 
the  Universal  executives  and  many  other  Universalites 
waiting  to  welcome  him  home.  Prominent  among  them 
were:  R.  H.  Cochrane,  P.  D.  Cochrane,  E.  J.  Smith,  Joseph 
Friedman,  N.  L.  Manheim,  J.  V.  Bryson,  Paul  Gulick, 
George  Brown,  R.  V.  Cavanagh,  W.  C.  Herrmann  and 
Harry  Bernstein,  Sam  Sedran,  F.  A.  Flader  and  others. 

The  first  thing  Mr.  Laemmle  did  after  reaching  the  Uni- 
versal home  office  was  to  walk  down  to  the  Aster  Theatre, 

where  "The  Hunchback  of  Notre  Dame"  is  enjoying  the 
greatest  success  ever  experienced  by  a  Universal  picture. 
He  was  highly  praised  by  the  presentation,  the  general 
appearance  of  the  theatre  and  by  the  long  box-office  line 
that  stretched  down  Broadway  to  Forty-fourth  street. 

"Look's  like  we  have  hit  it  right  again!"  was  his  smil- 
ing comment. 



A  SKY-HIGH  Bfl 

'First  rate  production.  Will  please  big  ma- 

jority and  looks  like  good  box-office." FILM  DAILY 

'Good  entertainment,  with  Miss  Dean  con- 
tributing her  fiery  personality." 

CHICAGO  EVENING  AMERICAN 

'Interesting, 

scenes." 

Thrilling.  Compelling 

N.  Y.  TIMES 

"Dramatic,  heartrending,  thrilling." 
N.  Y.  JOURNAL 

"Exciting  screen  entertainment.  Big  spec- 
tacular effects.  Stirring  melodrama.  Puts 

itself  over  with  a  splash.  Will  go  well 

with  the  melodrama  fans." 
MOVING  PICTURE  WORLD 

"Sensational.  Priscilla  Dean  a  vivid  and 

volcanic  figure." N.  Y.  MAIL 

"Priscilla  Dean  is  a  peach!" 
N.  Y.  DAILY  NEWS 

pr  Starring 

PRISCILLA 

Directed  by  TOD  BROWNING 



A SUCCESS! 

NEWYORK-SUN  and  GLOBE 

"KEEPS  INTEREST  AT 

WHITE  
HEAT 

! " LOS  ANGELES  HERALD 

RAPID  SWIRLING 

EXCITEM
ENT !" 

TOLEDO  BLADE 

k 

UNIVERSAL-JEWEL^One  oP  the  Bi^  10 



At  YOUR 

Door  NOW! 
ITY 

These  two,  big  tried-and-pioven  Universal-Jewel  successes  are  just  what 
you  need  right  now  to  lift  your  theatre  out  of  the  rut.  They  are  not  only 
spectacular  in  production,  but  spectacular  in  box-oflSce  performance.  Spice- 

up  your  program  with  these  sensational  novelties  —  and  you'll  set  new 
high  box-oflSce  records! 

Foolish  Wives 

UNIVERSAL  SUPER-JEWEL 

Absolutely  new  in  its  treatment  and  dazzling  in  its  spectacular  splendors, 
this  mighty  production  stands  out  as  one  of  the  most  widely  publicized 
and  exploited  pictures  in  the  industry.  Every  one  in  your  town  knows 
about  it,  eagerly  anticipates  its  coming.  Give  your  crowd  this  tried-and- 
proven  box-office  bet — and  play  to  smashing  box-office  records! 

Hunting  Big  Game  j"  Africa 
Scores  of  magazines  have  carried  smashing  articles  by  some  of  the  best 
known  special  writers  of  the  day  to  their  millions  of  readers  on  the  pic- 

turesque phases  of  this  mammoth  big  game  picture.  Schools  throughout 
the  country  have  taken  an  educational  interest  in  it.  Newspapers  have 
run  feature  articles  on  it.  This  tremendous  publicity  means  packed  houses 
for  every  exhibitor  running  this  big,  tried-and-proven  box-office  bet.  See 
your  Universal  Exchange  NOW! 

Clean  up  with  these  Universal  Productions 
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"THE  ACQUITTAL"  ACCLAIMED 

AS  PHOTOPLAY  MASTERPIECE 

t<np  HE  ACQUITTAL," I  Universal's  super- 
Jewel  production  of 

Rita  Weiman's  celebrated 
stage  play,  has  arrived  in  the 
East  and  is  pronounced  one 
of  the  finest  pieces  of  screen 
technique  ever  produced.  It 
is  said  to  be  by  far  the  best  stage-screen  adaptation  ever 
attempted  and  to  have  accomplished  the  impossible  in  re- 

producing all  the  tenseness  of  criminal  court  proceedings 
in  moving  pictures. 

As  soon  as  it  arrived  from  the  Coast,  "The  Acquittal" 
was  previewed  by  a  group  of  Universal  executives.  They 
were  elated  by  it  and  characterized  it  as  a  worthy  suc- 

cessor to  "The  Hunchback  of  Notre  Dame"  and  "Merry- 
Go-Round,"  two  of  the  season's  greatest  film  surprise^. 
Word  was  sent  forth  to  put  the  entire  power  of  the  Uni- 

versal organization 

Windsor  » Kerry  Jewel  Deemed  Fitting 

Successor  to  "Merry  Go  Round"  and 
"Hunchback  of  Notre  Dame"  —  Was 
Filmed  from  Stage  Hit  of  Same  Name 

'MERRY  GO  ROUND"  DOUBLE  TRUCK  IN  ST.  LOUIS  TIMES 
behind  the  picture, 
in  preparation  for 
its  release  Novem- 

ber 19,  as  the 
fourth  Jewel  re- 

lease in  the  1923- 
1924  season. 

"The  Acquittal" features  Claire 
Windsor,  whose 
services  were  ob- 

tained from  the 
Goldwyn  company 
especially  for  this 
picture,  and  Nor- 

man Kerry,  the 
Universal  star 
whose  work  as  the 
Count  in  "Merry- 
Go-Round"  and  as 
Phoebus  in  "The 
Hunchback  of 
Notre  Dame"  has 
stamped  him  as 
one  of  the  most 
popular  leading 
men  of  the  screen. 
It  includes  Richard 
Travers,  Barbara 
Bedford,  Charles 
Wellesley,  Freder- 

ick Vroom,  Ben 
Deely,  Harry  Me- 
stayer,  Emmett  King,  Dot  Farley  and  Hayden  Stevenson. 
Travers  is  a  well-known  leading  man.  Miss  Bedford  won 
great  favor  in  the  leading  role  of  "The  Spoilers,"  and  Ste- 

venson is  remembered  as  the  genial  fight  manager  in  "The 
Leather  Pushers"  series. 

Great  praise  is  given  by  those  who  saw  the  preview  to 
Clarence  L.  Brown,  the  director.  Brown  directed  "A  Light 
In  the  Dark"  and  other  screen  successes,  but  is  said  to 
have  gone  far  beyond  his  former  standard  in  making  "The 
Acquittal."  But  for  his  unusually  intelligent  handling  of 
the  film  story,  it  is  pointed  out,  the  exceptional  suspense — 
the  all  important  thing  in  the  picture — would  have  been 
lost  or  materially  dampened. 

The  picture  has  been  so  carefully  made  and  edited  that 
the  big  question  of  the  story — "Who  killed  Andrew  Pren- 

tice?"— is  not  known  until  the  last  two  hundred  feet  of 
film.  This  is  said  to  be  a  record  for  the  screen.  The  secret 
is  not  even  guessed  by  the  audience,  so  cleverly  has  the 

adaptation  been  handled.  It 
is  characterized  as  a  100  per 
cent,  mystery  picture. 

The  melodramatic  elements 
of  the  story  have  been  heigh- 

tened by  settings  and  acting 
of  the  highest  quality.  Al- 

though it  is  a  melodrama,  it 
is  laid  in  sumptuous  settings,  with  a  Fifth  avenue  atmos- 

phere and  a  Blue  Book  personnel.  It  is  just  the  sort  of 
high  society  drama  that  sometimes  crashes  into  the  front 
pages  of  the  big  dailies,  pushing  politics,  international 
turmoil  and  other  important  news  aside  during  its  tempo- 

rary reign. 
One  of  the  outstanding  phases  of  "The  Acquittal"  is  the novelty  of  its  treatment.    Theoretically  it  is  laid  entirely 

in  a  court  room,  but  by  handling  of  the  most  ingenious 
kind,  the  story  is  unfolded  without  a  single  forced  situ- 

ation or  court- 

The  above  double  truck  in  the  St.  Louis  (Mo.)  Times  is  probablij  the 
first  of  its  kind  to  apjyear  in  a  daily  of  this  size.    The  co-operative  ad- 

vertisement vjas  engineered  by  the  Missouri  Theatre  and  the 
local  Universal  Exchange  Exploiteer. 

room  boredom. 

The  Universal 

Exploitation  De- 
partment an- 

nounces that  "Th& 
Acquittal"  has  the best  exploitation 
possibilities  of  any 
picture  ever  put 

out  by  that  com- 
pany. Elaborate arrangements  are 

being  made  to  put, 
it  over  in  New 

York  and  other  key- cities  in  a  way 

which  will  make- 

eve  r  y  exhibitor- and  every  photo- 

play fan  sit  up  and' 
take  notice. 

Claire  Windsor- has  attained  new 

heights  by  her  act- 
ing in  "The  Acquit- - tal."  It  is  far  bet- 
ter than  her  suc- 
cess in  "The  Blot," 

in  "Everywoman," 
or  her  important 
role  in  "The  Brat," with  Nazimova. 
She  handles  the  ex- 

acting role  of  Madeline  Ames,  a  wife  fighting  for  the  life 
of  her  husband,  to  perfection,  those  who  have  seen  the 
picture  say.  The  work  of  Kerry,  in  a  role  demanding  the 
maximum  of  repression  and  emotional  indication  rather 
than  acting  is  said  to  set  a  new  high-water  mark  in  the 
present  day  drift  towards  naturalness  on  the  screen  instead 
of  emotional  "registering." 

The  picture  was  screened  from  an  adaptation  made  by 
Jules  Furthmann.  Camera  work  of  exceptional  quality 
was  done  by  Sylvano  Balboni. 

The  Universal  Sales  Department  sees  in  "The  Acquittal" 
one  of  the  best  bets  of  the  fall  season.    It  is  confidently 
expected  to  rival  "Merry-Go-Round"  in  its  popularity. 
This  is  a  man-sized  job  as  the  Rupert  Julian  picture  is 
crashing  box-office  records  from  coast  to  coast  and  proving  - 
one  of  the  biggest  money-makers  ever  turned  out  on  the  : Universal  lot. 

"The  Acquittal"  will  be  released  November  19. 
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BRUTE 

starring  REGINALD  DENNY 

"A  knockout!"  reports  The  Maxine 
Theatre,  Imlay,  Mich.  "Tremendous 
business!"  wires  The  Temple  Thea- 

tre, Toledo,  Ohio.  "Boost  it!"  urges 
The  Please  U  Theatre,  Clover,  S.  C. 

"Good  drawing  card,"  is  the  verdict 
of  The  Majestic  Theatre,  Eureka, 
Mont. 

JACK  LONDON'S Sensational  Story 
A  HOBART  HENLEY 

Production 

BAVU 

with 

Wallace  Beery,  Forrest  Stanley,  Estelle  Taylor 
Sylvia  Breamer  and  Josef  Swickard 

"Phenomenal  business.  Greatest  pic- 
ture of  its  kind  that  has  appeared  in 

this  city.  A  sensation,  both  from  the 
audience  standpoint  and  the  box- 
oflSce,"  reports  The  Olympic  Theatre, 
Buffalo,  N.  Y. 

Ever-last-ing-ly  EXCITING! 

BIG  business  is  the  inevitable result  of  showing  big  pic- 

tures —  and  here  they  are  — 
tried -and -proven  Universal -Jewel 
successes,  certain  to  draw  for  you 

the  big  business  that  you  want. 
These  box-office  bets  with  their 

popular  stars,  their  thrilling  themes 

and  fine  direction  will  get  the  busi- 
ness for  you  just  as  they  have  been 

doing  and  are  doing  daily  for  hun- 
dreds of  others.  Here  is  Opportu- 

nity thundering  at  your  door.  See 

your  Universal  Exchange  —  and 

you'll  see  a  jump  in  box-office 
records. 

SHOCK 

Starring  LON  CHANEY 

The  tremendous  sensation  created  by 

Lon  Chaney  in  Universal's  epoch- 
making  production  of  "The  Hunch- 

back of  Notre  Dame"  has  made  mo- 
tion picture  patrons  everywhere  eager 

to  see  him.  The  timeliest  booking  you 

can  make  right  now  is  "The  Shock," 
offering  this  big  box-office  star  in  one 
of  his  most  effective  roles.  See  your 
Universal  Exchange  NOW! 

From  a  story  by  Wm.  Dudley  Pelley 

TRIFLING  WITH 

HONOR 
with 

Rockliffe  Fellowes,  Fritzi  Ridgeway,  Buddy 
Messinger  and  Hayden  Stevenson 

"Good  audience  picture.  Big  busi- 
ness," says  The  Strand  Theatre,  Al- 

toona.  Pa.  "Week's  excellent  busi- 
ness," reports  The  Rivoli  Theatre  of 

St.  Louis,  Mo.  "Excellent  business." 
— The  Merrill  Theatre,  Milwaukee, 

Wis.  "Good  business."  —  The  Lib- 
erty Theatre,  Kansas  City,  Mo. 

Story  by 

WM.  SLA  YENS  McNUTT 

Directed  by 

HARRY  POLLARD 

Universal  Proven Jewel  Successes 
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Mayor  Who  Doesnh  Use  Titles 

Rules  In  Shadowland  City 

PERHAPS  the  only  ma
yor 

in  America  who  doesn't use  his  title  is  the  man 
who  administers  the  affairs 
of  the  strangest  city  in  the 
world.  He  is  Julius  Bern- 

heim,  ex-officio  mayor  of  Universal  City,  but  who  is  offi- 
cially known  as  general  manager  of  the  odd  municipality 

of  picture  sets.  Most  mayors  are  elected;  Julius  Bern- 
heim's  position  is  an  appointive  one.  Carl  Laemmle, 
president  of  the  Universal  Pictures 
Corporation,  has  always  been  known 
as  keen  judge  of  men,  and  it  was  his 
far-sightedness  in  gauging  and  ana- 

lyzing his  subordinate's  ability  that 
was  responsible  for  Mr.  Bernheims 
promotion.  His  appointment  was  an- 

other evidence  of  Mr.  Laemmle's  life- 
long policy  of  advancing  to  more  re- 

sponsible positions  those  employees 
whose  service  and  ability  justify  such 
a  step. 

Bemheim's  city  comprises  dozens 
of  streets  of  imposing  sets — Monte 
Carlo,  the  Cathedral  of  Notre  Dame, 
streets  in  Algeria,  Moscow,  Petro- 
grad,  modern  New  York — these  are 
all  thoroughfares  in  his  town.  Impos- 

ing from  the  front,  from  behind  they 
are  shells,  but  the  job  of  administering 
the  affairs  of  the  city  is  just  as  stren- 

uous, even  more  so  in  some  ways,  than 
the  job  of  mayor  in  a  large-sized 
American  city. 

Its  population  by  day  is  very  large 
— several  thousand  actors,  cameramen, 
directors,  technical  men  and  stage 
hands  of  all  types.  Its  miles  of  streets 
have  water  mains,  sewers,  fire  hy- 

drants— all  the  improvements  of  a 
city.    It  has  its  own  chief  of  police 
and  its  own  fire  department;  its  own  city  engineer  hand- 

ling all  the  details  of  maintenance  and  also  the  vast 
amount  of  mechanical  detail  incident  to  the  taking  of 
pictures. 

At  night  the  population  drops.  There  are  always  five 
or  six  companies  of  players  at  work,  and  there  are  a  con- 

siderable number  of  permanent  residents;  families  of 
administrative  heads  who  live  within  the  city  limits,  men 
in  the  cowboy  camp  and  others.  The  police  force  is  on 
duty  day  and  night.    The  picture  city,  the  limits  of  which 

Carl  Laemmle  Promotes  Julius  Bernheim 

To  Executive  Position  at  Universal  City 

Julius  Bernheim 
Mayor  of  Universal  City 

abut  Los  Angeles  on  one  side, 
Lankersheim  on  the  other,  and 
Burbank  on  another,  has  its 
own  laws  and  its  own  admin- 

istration. It  is  one  of  the 
best  regulated  cities  in  Amer- 

ica, from  its  elaborate  modern  sewer  system  and  inde- 
pendent water  supply  to  its  modern  police  force,  headed 

by  a  police  chief  who  for  years  was  police  chief  of  Vin- 
cennes,  Indiana,  where  he  acquitted  himself  with  credit. 

Bernheim,  whose  office  includes  the 
duties  of  mayor  at  the  vast  studio  (or 
in  reality  a  vast  system  of  many  stu- 

dios) is  the  youngest  general  manager 
in  picturedom,  and  manager  of  the 
largest  studio  system  in  the  world. 
Born  in  Laupheim,  Germany,  he  came 
to  Chicago  to  take  a  small  post  in  the 
Universal  offices  there,  rose  to  be 
salesman,  exchange  manager  in  sev- 

eral cities,  then  a  sales  executive  in 
the  New  York  offices  of  the  corpora- 

tion. Then  he  came  to  Universal  City 
to  learn  production,  left  his  high  sal- 

aried office  in  New  York,  and  began 
all  over  at  the  studio. 

His  first  job,  he  relates,  was  in  the 
property  department,  where  he  was 
put  to  washing  dishes.  Through  vari- 

ous stages  of  the  mechanician  end  of 
production  he  progressed,  then  be- 

came an  assistant  director,  and  when 
his  production  knowledge  was  com- 

plete, combined  it  with  his  former 
business  training  and  was  made  busi- 

ness manager,  thence  rising  to  the- 
general  managership. 

Under  his  administration  many  im- 
portant pictures  have  been  launched,, 

foremost  being  the  enormous  produc- 
tion of  "The  Hunchback  of  Notre- 

Dame,"  "Merry-Go-Round,"  another  sensational  success, 
"The  Acquittal,"  Hobart  Henley's  production  of  "A  Lady 
of  Quality"  and  other  notable  photoplays  are  among  those 
made  under  his  general  management. 

His  executive  staff,  which  corresponds  to  a  city  council 
and  fills  the  duties  of  such  a  body,  includes  William  Koe- 
nig,  business  manager;  Homer  Boushey,  general  produc- 

tion manager;  Norman  Sprowl,  efficiency  engineer;  Arthur 
E.  Shadur,  city  engineer,  and  Fred  Datig,  casting  director, 
whose  office  regulates  a  large  part  of  the  city's  population.. 
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MOWER  IN  WESTERNS 

JACK  MOWER,  co-star  with  Eileen  Sedgwick  of  "In  the 
Days  of  Daniel  Boone,"  and  seen  in  many  other  Uni- versal pictures,  is  now  being  featured  in  a  series  of 

condensed  two  reel  action  dramas.    Nat  Ross  is  directing 
them  at  Universal  City, 

Mower,  in  the  course  of  the  past  two  years,  has  played 

practically  every  kind  of  a  role  it  is  possible  to  find  in 
pictures.  In  "Daniel  Boone"  he  had  his  best  role,  from' 
the  standpoint  of  fan  popularity.  As  a  historical  char- 

acter in  that  serial  he  is  now  the  idol  of  thousands  of 
children  in  every  section  of  the  country.  As  well  as  being- 
an  actor  of  note,  Mower  is  an  all-'round  athlete. 



AC 

Nationally  Advertised  m 

'I 'UTQ  is  the  way  Andrew *  Prentice  was  found  — 
dead!  Who  killed  him? 

Surrounded  apparently  by  loving 
friends  and  relatives,  he  had  not 
one  known  enemy  in  the  world. 
Yet,  he  was  murdered,  cruelly  and 
coldly.  Who  committed  this  crime? 

is  the  butler,  who  was 
T^lJTW    near  at  hand  on  the  fa- 
1  tal  night,  and  whose  ac- 

tivities on  that  night  were  drawn 
from  faltering  lips  by  a  shrewd  dis- 

trict attorney.  Did  he  have  some 
guarded  secret  that  could  only  re- 

main safe  with  Andrew  Prentice 
out  of  the  way? 

1 

•Y^TjT^  is  Madeline  Ames,  wife 
X  Jll^  of  one  of  Andrew  Pren- tice's adopted  sons. 
Could  she  have  done  this  deed  — 
hoping  by  this  man's  death  to  come into  the  inheritance  of  millions 
which  would  be  hers  through  her 
new  husband? 

W 

COMM 

THE  C 

TXJTC  '®  maid,  who  discov- ^Jlij  ered  the  body  —  and who  told  the  court  that 
she  heard  no  sound,  knew  nothing. 
Were  her  suspicious  actions  on  the 
stand  carefully  planned  acting? 
Could  it  be  she? 

FROM  THE    COHAN  5.  HARRIS    PRODLLCT I  ON  OF 

RITA  WEIMAN'S  SENSATIONAL      PLAY  ■ 

UNIVERSAL 

C  L  A 

WIN] 

nor: 

KEl! 

BARBARyl 

RICHARD] 

Soon  - 
CARL  h 

YOU'LL  NB 

SUPER -JEM 

ONE  OF  THE  BIG  I 



TTAL 

The  Saturday  Evening^  Po^t 

SOR 

;vl  A  N 

[RY 

l;EDFORD 

•;?AVERS 

— -rvwv^  is  Robert  Armstrong, 
I  H  IN  who  loved  Madeline, *  *  **'  wiio  loved  Madeline 
her  marriage  to  his  foster-brother. 
Could  he  have  wanted  to  remove 
Prentice  —  place  the  blame  upon 
his  foster-brother,  whom  he  hated 
and  who  had  won  the  girl  from him? 

;  pnesenied.  hij 

'EMMLE 

ER  GUESS/ 

T»TJTC  is  Edith  Craig,  beauti- 
1  11 13  ful'  charming,  the  se- cret fiancee  of  the  mur- 

dered man,  upon  whom  he  had 
showered  countless  gifts.  Would 
her  clandestine  affairs  with  Ken- 

neth Winthrop  prompt  her  to  put 
Andrew  Prentice  out  of  the  way? 

m|T|^  is  Kenneth  Winthrop, I  Hl^  who  won  the  love  of Madeline  Ames  and  who 
was  accused  of  the  murder  of  his 
foster-brother.  What  was  his  mo- 

tive? Would  he  murder  the  man 
who  had  befriended  him  all  of  his life? 

is  the  chauffeur,  who 

X'LITO  swore  he  drove  Ken- 
1  nik^  neth  Winthrop  away 
from  the  Prentice  home  at  12  mid- 

night— only  to  have  it  proved  In  court 
that  it  was  11:30.  Wliat  was  liis  motive 
in  disputing  tlie  time?  Could  lie  have 
returned,  entered  the  Prentice  library 
and  committed  the  murder?  What  did 
be  have  at  stalce  in  this  strange  affair? 

;en 

Directed  By  CLAREWCE  BROWJXT 

HAS  THE  PICTURES 
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Exhibitors  Praise 

International  News 

LETTERS  and  wires  of  congratu- lation are  pouring  in  upon  Ed- 
gar B.  Hatrick,  general  man- ager of  the  International  News  Reel 

Corporation,  for  his  unprecedented 
co-operation  with  the  rank  and  file  of 
the  country's  exhibitors  in  connection 
with  the  Japanese  earthquake  pic- 

tures. Hatrick  refused  to  hold  up  the 
prints  being  rushed  to  New  York,  as 
others  did,  in  order  to  give  premature 
showings  on  the  West  Coast.  He  re- 

fused to  hold  up  the  laboratory  work, 

as  others  did,  in  order  to  "beat"  New 
York  City  with  the  remarkable  pic- tures. 

Instead,  he  devoted  every  effort  to 
a  rapid  printing  of  enough  film  to  sup- 

ply the  entire  country,  and  the  expe- ditious distribution  of  that  film  to  the 
various  key  cities.  As  a  result,  In- 

ternational News  made  a  country- 
wide clean-up,  appearing  on  the 

screen  in  many  cities  as  much  as  for- 
ty-eight hours  ahead  of  other  news 

reels  containing  more  or  less  footage 
from  Japan. 
That  Hatrick  is  vindicated  for 

swapping  the  temporary  satisfaction 
of  being  the  first  on  the  screen  on  the 
West  Coast  or  in  New  York  City,  for 

the  lasting  good-will  of  the  country's exhibitors  as  a  body,  is  shown  by  the 
testimonials  he  is  receiving. 

That  he  has  gone  far  to  establish 
more  completely  International's  boast of  the  best  news  reel  service  is  indi- 

cated in  the  praise  he  and  Interna- 
tional have  received  by  reason  of  the 

Japanese  quake  pictures. 
International  received  two  remark- 

able batches  of  film  from  Japan.  First 
came  about  800  feet  of  graphic  pic- 

tures taken  of  Yokohama  from  air, 
land  and  Water  during  the  fire.  This 
was  put  out  as  International  News 
No.  80.  There  followed  a  500  foot 
subject  taken  in  Tokio  on  the  first  day 
of  the  disaster,  which  International 
put  out  as  a  pre-release  section  of  In- 

ternational News  No.  81.  This  pre- 
release section  was  a  decided  innova- 

tion and  has  been  hailed  by  exhibitors 
as  100  per  cent,  service. 
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"THE  TURMOIL"  UNDER  WAY 

AT  UNIVERSAL  CITY  STUDIO 

EDWARD  T.  LOWE,  continuity 
writer  of  "The  Hunchback  of 
Notre  Dame,"  and  other  big  pic- 
tures produced  by  the  Universal  Pic- 
tures Corporation,  is  responsible  for 

the  scenario  of  "The  Turmoil,"  the 
Booth  Tarkington  epic  of  American 
life  which  is  being  filmed  as  a  Hobart 
Henley  production.  He  is  frequently 
on  the  set  and  collaborates  with  Mr. 
Henley  in  minor  adaptations  of  scenes 
the  necessity  for  which  arises  as  the 
production  proceeds. 

George  Hackathorne  of  "Merry-Go- 
Round"  has  the  romantic  leading  male role  as  Bibbs  Sheridan. 

Eleanor  Boardman,  the  pretty  little 
screen  actress  who  has  lately  gained 
such  popularity  in  filmdom,  has  been 
selected  by  Hobart  Henley  and  Fred 
Datig,  casting  director,  for  the  roman- 

tic feminine  lead.  Miss  Boardman's 
first  big  role  came  in  "Souls  For  Sale" 
and  she  has  recently  appeared  in  a 
prominent  role  in  "Three  Wise  Fools." 
Other  pictures  in  which  she  has  ap- 

peared are  "The  Stranger's  Banquet" 
and  "Vanity  Fair." 

Buddy  Messenger,  the  kid  brother 

of  "The  Flirt"  in  tne  Hobart  Henley 
production  of  that  name  which  the 
Universal  Pictures  corporation  made, 
has  been  selected  by  Universal  for  a 
similar  role  in  the  new  Hobart  Henley 
production. Bert  Roach  was  taken  from  the 
straight  comedy  field  by  Hobart  Hen- 

ley a  year  and  a  half  ago  to  play  one 
of  the  principal  roles  in  "The  Flirt," a  Booth  Tarkington  classic.  Again  he 
was  taken  out  of  comedies  by  Henley 
when  the  latter  made  "A  Lady  of 
Quality,"  which  is  now  awaiting  re- 

lease as  a  Universal  super-Jewel  spe- 
cial, a  companion  picture  to  "Merry- 

Go-Round"  and  "The  Hunchback  of 

Notre  Dame." Now  he  is  to  be  taken  out  of  the 
comedy  series  which  he  just  started  a 
couple  of  weeks  ago  to  play  the  char- 

acter of  Dr.  Gurney  in  "The  Turmoil." 
Pauline  Garon,  the  pretty  little  ac- 

tress who  made  such  a  hit  as  the  ex- 
quisitely mischievous  flapper  heroine 

of  "Adam's  Rib,"  and  who  has  been 
seen  in  many  recent  big  "specials," 
has  been  chosen  for  one  of  the  prin- 

cipal roles. 

Emmet  Corrigan, 
Broadway  stage  star  in 

Turmoil," 

'The 
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Author  Will  Direct  Picture  in  New  Way 

A DARING  departure  in  motion  picture  direction,  per- 
haps one  of  the  most  daring  in  years,  is  under  way 

at  Universal  City,  where  Perley  Poore  Sheehan,  fa- 
mous novelist,  has  started  work  on  the  production  of  "In- 

nocent." The  story  is  his  own,  he  is  to  direct  it,  and — each  actor  in  the  cast  will  create  his  or  her  own  role. 
Every  member  of  the  cast,  so  far  as  possible,  will  be  a  col- 

lege graduate,  but  this  does  not  mean  that  the  story  is 
"highbrow."  In  fact,  the  characters  are  the  most  ele- 

mental of  people;  mountain  folk  from  the  hills  of  Ala- 
bama, none  able  to  read  or  write,  and  capable  of  only  the 

most  elemental  mental  processes. 
"That  is  why  college  trained  actors  are  needed,"  ex- 

plains Sheehan.  "They  have  to  revert  to  the  absolute 
primitive  for  this  play;  we  of  to-day  are  so  far  away  from 
the  elemental  that  the  untrained  mind  cannot  grasp  it.  It 
takes  education  to  play  a  character  absolutely  without  it." 

But  the  plan  to  seek  college  trained  actors  is  incidental 
to  the  plan  for  the  production.  The  first  thing  to  be  done 
when  the  cast  is  assembled  will  be  a  reading  of  the  play, 
just  as  Belasco  does  with  a  stage  play.  Sheehan  will  read 
and  explain  the  story  to  the  cast,  then  each  member  will 
receive  a  copy  of  the  script.  Each  actor  will  then  form  a 
conception  of  the  part  to  be  played,  work  out  the  details 
■of  makeup  and  gradually  work  up  a  counterpart  of  the 
character  as  he  or  she  sees  it. 

"This  has  been  done  on  the  stage  for  fifty  years,"  said 
Sheehan,  "and,  although  the  absolutely  accepted  procedure 
in  drama  has  been  ignored  in  pictures.  Usually  in  pic- 

tures the  actor  does  not  know  the  story;  he  is  brought  on, 
scene  after  scene,  told  to  'look  to  left'  or  'smile,'  and  goes 
through  the  routine  like  automatons. 

"On  the  stage  each  artist  analyzes  the  part  and  forms 
a  conception  of  it;  thus  it  is  a  convincing  work.  That  is 
what  we  are  going  to  do  in  the  new  picture:  put  the  show 
business  back  into  pictures." 

The  new  picture  will  be  a  melodrama,  but  Sheehan  plans 
to  have  it  acted  in  such  a  manner  that  it  will  not  smack 
of  the  usual  in  any  manner.  It  is  a  story  of  primitive 
folk  with  a  new  twist,  and  considerable  curiosity  is  being 
manifested  by  directors  as  to  how  the  author; of  "The 
House  With  A  Bad  Name"  and  other  noted  novels  will 
handle  the  tale.  Sheehan  is  known  in  picturedoni  as  the 
adaptor  of  Hugo's  "The  Hunchback  of  Notre  Dame"  to the  screen,  and  as  the  scenarist  of  a  number  of  other  noted 
stories.  Outside  of  the  work  of  supervising  "The  Hunch- 

back" this  is  his  first  adventure  in  production.  He  will 
have  a  remarkable  staff  in  his  new  picture.  Jack  Sullivan, 
who  assisted  in  the  direction  of  the  Hugo  super-production, 
and  who  personally  handled  the  Condelaurier  mansion 
dance  scene  and  other  mob  action,  and  who,  as  first  as- 

sistant on  "Merry-Go-Round"  was  the  connecting  link  be- 
tween Eric  von  Stroheim  and  Rupert  Julian,  will  assist 

Sheehan  at  the  latter's  request.  Martin  Murphy,  one  of 
Universal's  crack  production  managers,  has  been  assigned 
to  the  picture,  and  Elmer  Sheeley  will  design  the  settings. 

The  cast  will  not  be  chosen  for  several  days  and  actual 
photography  is  some  two  weeks  away.  The  Rev.  Edwards 
Davis,  clergyman  who  turned  actor,  and  became  famous 
as  a  stage  and  screen  player,  will  have  an  important  role. 
He  was  selected  by  Sheehan  for  his  knowledge  of  the  peo- 

ple in  the  story  as  well  as  his  stage  history.  Davis  pro- 
duced Oscar  Wilde's  "Picture  of  Dorian  Gray"  on  the  stage, 

and  also  "The  Kingdom  of  Destiny,"  and  has  appeared  in 
many  noted  pictures.  He  has  only  just  returned  from  New 
York,  where  he  was  a  feature  of  Belasco  stage  version  of 
"Daddies."  He  is  a  graduate  of  the  University  of  Ken- 

tucky, and  twenty  years  ago,  when  he  had  become  famous 
as  a  clergyman,  forsook  the  pulpit  with  the  sensational 
announcement  that  he  could  do  more  for  mankind  on  the 
stage  than  in  the  pulpit.  Since  then  he  has  been  one  of 
the  leading  figures  in  American  drama. 



JustWhatWeVeBeenTell 

"IT  IS  A  GOOD  PRODUCTION.  AND  FOR  ONCE 
let  it  also  be  observed  there  is  a  leading  man  who  is 
never  on  guard  lest  his  glossy  locks  be  ruffled.   And  for 
once  we  have  witnessed  a  picture  of  the  Far  West  as  it,  is.  It 
is  plain  the  maker  of  this  movie  knows  the  real  West.  All  true 

lovers  of  the  real  (not  reel)  West  step  up  and  don't  miss  this 

picture." 

NEW  YORK  SUN  and  GLOBE. 

"IF  ANYBODY  ASKS  US  WHAT  IS  THE  BEST  Pic- 
ture Universal  has  put  out  with  Hoot  Gibson  in  it,  we 

might  say,  right  off  the  bat,  'The  Ramblin'  Kid.'    It  is intensely,  swiftly,  truly  western.  A  picture  close  to  the  best 
western  that  ever  was.  Hoot  Gibson  is  one  of  the  artists  at 

Hollywood  who  is  steadily  growing." 
CHICAGO  DAILY  NEWS. 

"IT  MAKES  A  GOOD  VEHICLE  FOR  GIBSON,  AND 
works  up  to  a  well-planned  climax.  Abundance  of  ac- 

tion, a  lively,  romantic  tale  with  no  let-up  of  excitement.  Will 

give  ample  satisfaction." EXHIBITOR'S  HERALD. 

"HOOT  GIBSON  DOES  SOME  GORGEOUS  RIDING. 
If  you  like  tales  of  the  wild  and  wooly  West,  you  ought 
to  like  'The  Ramblin'  Kid,'  for  it  is  wilder  and  woolier  than  the 
West  has  been  in  many  a  day." 

N.  Y.  MORNING  TELEGRAPH. 

"AN  UNUSUAL  TYPE  OF  WESTERN  PICTURE. 

Gibson  gives  a  good  study  of  a  type  of  cowboy." N.  Y.  EVENING  JOURNAL. 



ingYcuRight Along / 

From  the 

New  York 

Daily 
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DAILY  NEWS.  FRIDAS 

HOOT  PLAYS  SOME  HOOTIN' 

PART  IN  "THE  RAMBLING  KID" 

Charles  K.  French 

By  IRENE. 
Title,  of -^ncttire,  "THE  RAMBLING  KID 
Stoii  by  EARL  WAYLAND  BOWMAN. 
Urrected  by  EDWARD  SEDGWICK. 
Rele.'.SGd  ly  UNIVERSAL. 
Presented,  at  the  BROADWAY  THEATRE,.  BROOKLYN. 

Nobody  is  'g<W*>g  to  tell  us,"  after  his  skillfulness  in  "The  Rambling iKid,"  that  Hoot  Gibson  isn't  a  full  fledged  star.   The  blue-eyed  cowboy 
fis  as  capable  as  many  a  sleek-haired  Romeo — and  if  you  haven't  thought 
so  up  to  now,  just  see  his  latest  picture  when  it 
reaches  your  neighborhood  theatre  shortly. 

There's  a  pile  of  action  in  "The  Rambling 
Kid";  a  pretty  fair  plot,  and  the  usual  Hoot  Gib- son crew  which  pulls  together  well  and  strong. 
I A  reckless  cowboy,  kind  of  heart  bdt  nearly  al- 
[ways  up  to  some  sort  of  mischievous  or  daring 
l^escapade  is  Hoot,  and  he  rides  his  horse  like  fury 
— especially  in  the  horse  race  scenes. 
I       When  the  girl  who  happens  to  be  his  boss's  - (Charles  K.  French)  niece  (Laura  La  Plante) 
.comes  to  town,  he's  a  goner.    She  gSgs  to  his 
he^  v.'orse  than  any  booze  which  he  only  pretends ;  he  dpijiks.    And  having  once  saved  her  from  a 

j  horrible  death  in  quicksand,  and  then  again  de- 
fended her  against  a  scoundrel  who  insulted  her,  he  not  only  receives 

her  utmost  scorn, 
but  her  spite,  and 
before  the  picture 
ends — her  love. 

Really,  this  is  a 

pippin  of  a  West-.< em  film,  ref reshr. 
ing,  exciting,  ra- 

mantic — and.  bes^' of  'all,    not  toti 
lengthy.  We  take off  our  hat  to  Mk 
Hoot  Gibson  , arid 
expect'    lots  of fine  thiags  from 
him— biecause  we^ 
hear  he's  at  work on    the  biggest^ 
feature    of    his  [ 

film  career,  ̂ e'll  i let  you  know  all  I about  it  'when  it . 
somes' aiong. La  Plante 

^rt  in  New  ioj 

ift  "  " 

tJN'  KID 

IHxected  lyy  EDWARD  SEDGWICK^ 

I 



WALTON 
QET  BEHIISID  QLADYS 

Scene  from'THE  WILD  PARTY"5tarnn^ GU\DY3  WALTON 

Two-Column  Scene  Cut 

FOR  THE  HERALD 

LESLIE  ADAMS  was  assigned  by 
her  city  editor  to  do  a  society 
story,  but  the  story  developed  an 

angle  that  would  have  puzzled  a  vet- 
eran of  the  police  beat. 

She  was  prompted  by  a  woman's curiosity  rather  than  a  nose  for  news 
and  she  jumped  at  conclusions  instead 
of  working  out  leads  to  establish  the 
facts  for  her  story. 

The  hostess  at  the  party  had  stolen 
out  of  the  house  for  an  automobile 

ride  with  a  strange  man.  Miss  Adams 
didn't  know  who  the  man  was,  but 
she  was  sure  of  the  woman.  Any- 

way, it  looked  like  a  scandal  to 
her — and  prompted  by  some  instinct 
to  believe  apparently  that  too  many 
facts  spoil  a  good  scandal  story — she 
hurried  back  to  the  office  to  write  the story. 

An  automobile  accident  had  occurred 
and  the  woman's  husband  was  injured, 
so  there  was  plenty  of  material  for  a 
good  yarn — had  the  facts  been  assem- 

bled by  the  girl  reporter.  She  wrote 
the  story  in  her  own  way  and  it  was 
printed. 

She  rushed  into  the  office  the  next morning. 

"Oh,  I've  got  a  scoop!"  she  said  in effect. 

Said  the  city  editor  coldly  —  in  ef- fect: 

"You've  got  nothing-  but  leisure,  un- 
less you  are  able  to  prove  that  it  was 

Stuart  Furth  with  Mrs.  Cartwright 
last  night.  Furth  has  just  filed  a  libel 
suit  against  us  for  $100,000!" This  is  but  one  of  the  sensational 
points  in  "The  Wild  Party,"  a  Uni- 

versal attraction  starring  Gladys  Wal- 
ton, which  is  filled  with  sensations  and 

rapid  action  comedy-drama.  The  pic- 
ture will  be  shown  in  this  Theatre next  

AT  A  GLANCE 

TITLE— "THE  WILD  PARTY." 
BRAND — Universal  Attraction. 

STAR— Gladys  Walton. 

PREVIOUS  HITS  — "Gossip,"  "The 
Town  Scandal,"  "Crossed  Wires," 
"Pink  Tights,"  "Sawdust,"  "The 
Untameable"  and  many  other  popu- 

lar dramas  of  the  "flapper"  type. 
SUPPORTING  CAST  —  Robert  Ellis, 

Kate  Lester,  Joseph  W.  Girard,  Es- 
ther Ralston,  Freeman  Wood,  Doro- 

thy Valerga,  Sydney  De  Grey,  Lewis 
Sargent,  Sidney  Brace  and  William Robert  Daly. 

DIRECTED  BY— Herbert  Blaehe. 
STORY  BY— Marion  Orth. 

SCENARIO  BY— Hugh  Hoffman. 
PHOTOGRAPHY— Clyde  De  Vinna. 
TIME— Today. 

LOCALE — Any  American  city. 

THE  PLOT 

LESLIE  ADAMS,  an  ambitious girl,  is  secretary  to  the  city  ed- itor of  a  metro'^olitan  daily,  but 
she  aspires  to  do  more  imaginative 
writing  than  the  type  her  routine  job 
involves.  Against  his  better  judgment, 
the  editor  assigiis  her  to  a  story — a 
social  event  which  turns  out  to  be  a 
police  yam — and  the  only  thing  she 
has  right  is  her  own  name  on  the 
comer  of  the  first  page. 

Her  carelessness  results  in  a  libel 
suit  against  the  newspaper  and  she  is 
given  the  alternative  of  proving  the 
truth  of  her  statements  or  joining  the 
unemployed.  She  is  handicapped  in 
her  attempt  by  a  case  of  mistaken 
identity  and  the  influence  of  the  per- 

sons concerned.  She  sets  out  to  jus- 
tify herself  by  chronicling  the  events 

of  a  sequel  to  the  original  function. 
She  never  does  succeed  in  proving 

her  original  contentions,  but  she  does 
win  the  love  of  the  man  who  threat- 

ened the  libel  suit  and,  incidentally, 
adjusts  the  marital  affairs  of  several 
"misunderstood"  couples. 

Stuart  Furth  Got  Into  the  Newspapers 
More  Often  Than  the  Chief  of  Police, 
and  His  Name  Was  Always  Connected 
with  a  Wild  Party.  But  It  Got  Into 
Print  Once  Too  Often  and  He  Filed  a 
Libel  Action  Against  the  Paper  for 

$100,000.  See  Universal's  "The 

Wild  Party." 

CAST 

AD 

}
-
 

Leslie  Adams, 
GLADYS  WALTON 

Stuart  Furth    ,      „  , 
„     ,  y  Robert  Ellis Basil  Wmgat^ 
Jack  Cummings.  FYeeman  Wood 
Blanche  Cartwright, 

Dorothy  Valerga 
Paul  Cartwright, 

Sydney  DeGrey 
"Scissors"  Hogan, 

Lewis  Sargent 
Bess  Furth  Esther  Ralston 
Mrs.  Furth  Kate  Lester 
Mr.  Furth  Joseph  W.  Girard 
Jasper  Johnston  Sidney  Bracy 
City  Editor      Wm.  Robert  Daly 
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0  PUT  OVER  ''THE  WILD  PARTY'' 

EXPLOITATION 

GLADYS  WALTON  in  one  of  the 
best  pictures  she  has  made  to 
date.  You  who  know  the  value 

of  exploitation  to  put  over  a  picture 
will  have  a  "Wild  Party"  of  your  own 
handling  the  crowds  that  will  flock  to 
the  box-office.  But — for  the  boys  who 
don't  EXPLOIT— get  behind  this  pic- 

ture with  everything  you  have.  Make 
it  a  "Wild  Party"  for  yourself  and 
hang  up  the  well-known  S.  R.  0.  sign. 
A  few  suggestions  for  exploiting  this 
picture : 

Street  Ballyhoo 

Have  a  man  and  a  girl  dressed  in 
evening  clothes  either  to  walk  through 
the  streets  or  in  an  automobile.  If 
they  are  not  in  a  car  have  a  sign  on 
the  man  reading:  "We  are  going  to 
'The  Wild  Party'  at  the  Strand  The- 

atre for  an  evening  of  real  laughs  and 
fun";  or  if  you  prefer  have:  "We  have 
been  to  'The  Wild  Party'  at  the  Strand 
Theatre  and  can  say  we  have  had 
more  laughs  than  ever  before  in  our 
lives."  If  you  have  a  man  and  the 
girl  in  a  car,  use  the  same  idea — only 
have  banners  along  the  sides  of  the 
car. 

For  the  Lobby 

This  picture  will  be  playing  about 
the  season  for  Hallowe'en:  tie-up  with 
the  season  festivities.  Arrange  the 
lobby  with  pumpkins,  and  the  other 
things  that  go  with  the  spirit  of  the 
day.  If  you  are  playing  before  this 
season,  arrange  the  lobby  with  Jap- 

anese lanterns,  confetti  and  cut-outs 
from  the  picture.  A  sign  across  your 
lobby  reading,  "'The  Wild  Party'  is 
for  you — there  will  be  laughs  and  ac- 

tion for  everybody." 

Tie-Ups  with  Organizations 
There  is  a  chance  for  tying  up  with 

the  local  American  Legion  Post,  the 
Boy  Scouts,  Western  Union  and  other 
clubs  in  your  town.  Have  them  parade 
through  the  streets  with  banners :  "The 
Palace  Theatre  is  running  a  party  for 
us.  It  is  'The  Wild  Party,'  and  Gladys 
Walton  is  the  hostess  for  the  evening. 
Join  us  for  a  good  time." 

The  Dry  Squad  Was  Getting  Wet. 
The  Boys  Had  Started  Out  in  Fair 
Weather  to  Raid  a  Cabin  Purported 
to  Be  Harboring  a  Wild  Party.  But 
All  of  the  Storm  Clouds  in  the  Sky 
Broke  Loose  with  a  Terrific  Downpour. 
So  While  the  Wild  Party  Reigned 
Within  the  Storm  Raged  Without. 

Wherein  Lies  the  Victory.  See 
"The  Wild  Party." 

DISPLAY  LINES 

GLADYS  WALTONi 

IN  THE  WILD  P/\RTY" 

One-Column  Scene  Cut. 

"Oh,  I've  Got  a  Scoop!"  the  Society 
Reporter  Exclaimed  to  Her  City  Ed- 

itor. "You've  Got  Nothing  But  Lei- 
sure. Your  Story  Was  All  Wrong  and 

Got  Us  Into  a  $100,000  Libel  Suit," 
He  Said.  Don't  Miss  Universal's 
"The  Wild  Party"  with  Gladys  Walton. 

The  Cabin  Was  a  Rendezvous  for 
Honeymooners,  Wild  Parties  and  Boot- 

leggers. And  All  the  While  the  Owner 
of  the  Cabin  Thought  It  Only  a  Quiet 
Country  Cabin  Where  He  Souglit  Rest 
from  the  Hectic  City.  Oh,  What  a 
Night  When  All  the  Above  Mentioned 
Personages  Arrived  at  the  Cabin  at 

the  Same  Time,  See  "The 

Wild  Party." It  Isn't  "What's  In  a  Name?"  That 
Counts,  But  "Who's  Name  Is  It?" 
The  "Eagle"  Reporter  Needed  a  Name, 
Took  a  Chance  and  Used  the  Wrong 
One.  It  Resulted  in  a  $100,000  Libel 
Suit.  See  Gladys  Walton  in  the  Uni- 

versal Farce-Comedy,  "The 

Wild  Party." The  Woman  Was  Crying.  Her  Sorrow 
Was  Great.  She  Was  Married  and 
Didn't  Love  Her  Husband.  Their  Af- 

fection Was  MutuaL  But  When  They 

Got  Mixed  Up  in  "The  Wild  Party" Their  Broken  Romance  Was  So  Shat- 
tered That  They  Were  Driven  Into 

Each  Other's  Arms  for  Self-Protec- 
tion from  Serious  Scandal.  Don't  Miss 

"The  Wild  Party." 

ADVERTISING  PUNCHES 

1 —  Gladys  Walton  as  an  ingenue 
comedienne.  Play  up  the  fact  that 
this  is  distinctly  a  "farce-com- 

edy." It  carries  plenty  of  laughs 
to  bear  out  such  billing. 

2 —  Make  up  a  questionnaire  along 
the  idea  of  what  constitutes  a 
"wild  party."  Virtually  every  per- 

son has  his  own  opinion  on  this 
subject.  Should  get  some  favor- 

able response  on  this  angle. 

3 —  Here's  a  fact  that  will  be  of  con- 
siderable interest  to  many  per- 

sons. Lewis  Sargent,  the  office 
boy,  and  Esther  Ralston,  the  so- 

ciety debutante,  appeared  togeth- 
er as  "Huckleberry  Finn"  and 

Mary  Jane"  in  the  last  filming  of the  Mark  Twain  epic. 

4 —  Robert  Ellis,  leading  man,  is 
worthy  of  individual  exploitation. 

He  is  very  popular  as  a  leading 
man  both  on  the  stage  and  screen, 
and  is  a  star  in  his  own  right. 

5 —  Exploit  the  newspaper  libel  angle. 
What  can  a  newspaper  report — 
how  much  can  it  say  about  a  per- 

son without  laying  itself  open  ta libel? 

6 —  In  this  production  Universal  pre- 
sents a  new  type  of  screen  vam- 

pire—Dorothy Valerga.  This  girl 
has  a  personality  and  ability  dis- tinctive and  appealing. 

7 —  Work  up  some  comedy  punches around  the  so-called  wild  party — 
the  bootlegger  imprisoned  in  the 
folding-couch— the  difficulties  be- 

tween Cartwright  and  his  vampire wife — and  the  raid  by  the  dry 
sleuths. 
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WHAT  EVERY  EXHIBITOR 

OUGHT  TO  KNOW/ 

ARE    THE    BEST    ONE -A- WEEK  COXMEDIES 
\      ON    THE    MARKET      TODAY  /  \ 

BABY  PEGGY 
Newspapers  everywhere  are 

carrying  front-page  stories 
about  "the  most  talented  child 
actress  ou  the  screen."  Her drawing  power  is  tte  talk  of 
the  industry.  Book  her  in 
Century  Comedies  as  the  big- 

gest box-offloe  comedy  ,  bet that  ever  came  your  way. 

PAL,  the  Dog 
Your  cashier's  life  will  be 

just  one  ticket  sale  after  an- 
other when  Pal,  the  Dog,  ap- 
pears on  your  screen  in  his 

wonderful  Century  Comedies. 
He's  a  four-legged  streak  of 
carefully-direfted  fun  that 
will  pack  them  in. 

ROSCOE 

KARNS 

He  specializes  on  bright, 
breezy,  fast-stepping  comedy, 
is  popular  with  the  fans  and 
a  tonic  for  the  box-otEce.  See 
him  in  his  latest  Century 
Comedies. 

BUDDY 

MESSINGER 
Millions  know  him  as  the 

peerless  interpreter  of  the  real 
American  boy.  His  new  Cen- tury comedies  are  rollicking, 
fun-filled  films  that  will  draw 
like  wildfire.  At  your  Univer- sal Exchange. 

JACK  EARLE 
He's  eight-foot  in  height 

and  as  a  box-oftiee  attraction 
towers  above  his  fellow-com- 

edians with  his  new  and  orig- 
inal comed.v  stunts.  A  genu- 

inely novel  character  in  films, 
who  will  pack  them  in  and 
keep  them  coming,  in  these 
Century  Comedies. 

FOLLIES  GIRLS 

A  bou<iuet  of  hand-picked beauties  in  gorgeous  gowns, 
who  provide  the  shimmering 
and  alluring  background  for 
rollicking,  mirthful  comedies. 
Date  them  —  and  watch  how 
they  draw ! 

CONSISTENTLY  GOOD  -    RELEASED  THRU  UNIVERSAL 
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^^Hunchhack^^  Reviews  Halt  New  York  Crowds 

Exploiteer 

Devises  Novel 

Display  for 

Astor 

COMMERCIALIZING  the  most marvelous  newspaper  reviews 
ever  accorded  a  stage  or  screen 

attraction  in  New  York  City,  Marc 
Lachmann,  exploiting  "The  Hunch- 

back of  Notre  Dame"  at  the  Astor 
Theatre,  conceived  a  novel  display 
that  stirred  the  enthusiasm  of  the 
Broadway  passer-by  and  delivered  an 
impression  that  was  of  two-fold  value 
for  these  reviews. 

A  three  sheet  bromide  photographic 
enlargement,  including  pictures  of 
every  motion  picture  critic  on  the  met- 

ropolitan daily  newspapers  of  New 
York  opposite  the  clipping  reproduc- 

tion of  the  review  in  his  or  her  news- 
paper, was  effected.  Under  the  head- 

ing "Everybody's  Talking  About  'The 
Hunchback  of  Notre  Dame,'  "  this  lay- 

out represented  the  first  of  its  kind 
to  ever  appear  on  the  big  street.  It 
prominently  attracts  the  attention  of 
the  person  passing  by  to  the  splendid 
reviews,  and  as  a  result  the  impres- 

sion is  lasting. 
New  York  motion  picture  critics 

play  a  most  important  role  in  the 
success  or  failure  of  big  motion  pic- 

tures. Their  word  is  authority.  Nat- 
urally theatre-goers  or  movie  fans  are 

inclined  to  be  interested  in  a  display 
of  this  kind. 

Smaller  editions  of  this  lay-out  have 
been  prepared  and  are  installed  in 
every  hotel,  theatre  ticket  office,  and 
public  gathering  place  where  space 
is  available.  Special  paper  of  this 
display  will  be  printed  and  sniped 
about  town  to  further  impress  the 
New  York  public  of  the  importance 
of  the  marvelous  reviews. 

*« 

}>Aoriarity  to  Write 

Titles  at  Universal 

EDWARD  MORIARITY,  promi- nent newspaper  man  and  col- 
umnist, who  has  achieved  recent 

success  in  scenario  writing  and  title 
work,  has  been  engaged  by  the  Uni- 

versal Pictures  Corporation  to  write 
sub-titles  for  a  variety  of  screen  pro- 

ductions. Other  title  writers  at  pres- 
ent employed  at  Universal  City  are 

Paul  Wilson,  Raymond  Doyle,  Bob 
Hopkins  and  Dwinelle  Benthall. 

[EVERYBODY'S  TALKING  ABOU* 
THE  HUNCHBAGKOr 

NOTRE  DAME 

r 

ASTOR  ̂ !^^§^  NOWl 

Marc  Lachmann' s  three-sheet  enlargement  of  the  reviews  appearing  in 
the  metropolitan  dailies  after  the  opening  of  the  Universal-Jewel  at 
the  Astor  Theatre,  New  York  City,  has  caused  thousands  daily  to 
pause  and  read  some  of  the  reams  of  praise  that  has  been  printed 

since  tfie  presentation  of  Carl  Laerninle'^s  mdsterpTeceT 



UNIVERSAL 
SUPER- 
JEWEL 

MEMGOSOUND 

Directed  by 

RUPERT  JULIAN 

UNIVERSAL 
JEWEL 

777777 

UNIVE 

HAS  THE 

EXHIBITORS  who  hav
e  seen  and played  the  first  two  or  three  re- 

leases of  Universal's  Big  Ten  do 
not  wonder  at  the  enormous 

flood  of  bookings  which  has  swept 
into  the  Universal  offices,  nor  do  they 

need  more  convincing  proof  of  the 

proud  statement :  "Universal  Has  the 

Pictures!" 
Not  only  have  those  pictures  al- 

ready released  created  new  records, 

but  previews  and  pre-release  show- 
ings of  others  among  the  Big  Ten 

have  caused  a  commotion  among  those 

critics  privileged  to  review  them. 

Among  these  are  "The  Acquittal,"  a tremendously  strong  mystery  drama, 

with  an  all-star  cast;  "A  Lady  of 

QuaUty,"  starring  Virginia  Valh,  a 
Hobart  Henley  Production;  Little 

Baby  Peggy  in  her  first  big  feature 

production,  "The  Darling  of  New 
York,"  and  others. 

Universal  has  promised  big  pic- 
tures—good pictures — pictures  that 

AOBmiNHEKLIFE 

ALOI$  WEBER  PRODUCTIOK 

"With  a  biiUiant  ca^to  Ba^  ed  onthe 

etoiij  of  "JEW  bij  ClaraLoidgeBuiiiliaTn 

"  DRIFTING 

gtarrmgPRlSCniADEAM 

Jroiiit!ieplaqbijJoliJi(Iolto]imdDai5gHJbirews 

Wedbi)TodBrowiiiiigjR>irlA.Bradij'S&odu<:tioii 

UNIVERSAL 
SUPER 
JEWEL 

THUNDERING  IMN 

'vith  J.¥arrenKerri^aiiand  AmQ.Milssoa 
A  Hany  Garson  Pioductioa 

UNIVERSAL 
JEWEL 

THE  SPICE  OF  LIFE 

Starring  PEGINALD  DENNY 

Stoig  by  ByroEMor^anoDirected  by  Hairij  Pollard 



RSAL 

PICTURES 

will  make  any  theatre  owner  proud 
that  he  showed  them  to  his  patrons. 
The  Big  Ten  bears  out  every  promise 
made  by  Universal  to  you,  and  will 
live  up  to  every  promise  you  make 
your  patrons. 

Both  as  a  group  and  individually 
these  pictures  are  being  advertised 
and  publicised  in  a  national  way.  Ad- 

vertising every  week  in  The  Saturday 
Evening  Post  is  creating  millions  of 
prospective  patrons  of  theatres  who 
run  Universal  Productions.  News- 
9apers  throughout  the  land  are  de- 
k^oting  columns  of  space  to  the  pic- 

tures in  the  Big  Ten. 

Universal's  advertising,  publicity 
md  exploitation  staffs  are  turning 
)ut  the  finest  accessories  in  the  his- 
ory  of  Universal. 

When  you  book  the  Big  Ten  you 
ire  booking  more  than  the  best  in 
•ictures — you  are  booking  the  great- 
st  organized  exhibitor's-aid  service n  the  business. 

UNIVERSAL 
SUPER.. 
JEWEL 

Iaeaimle 

ALAUyorQMITY 

tog  VIRGIWIAVALU 

xvithMILTOWSlLLSandanextraordinarg  ca$t 

AHOBART  HENLBY  PRODUCTIOW 

TromFrancesHodgson  Burnetts  famous  novel  andplaij 

MORALIIY 

StoingMAEYpHILBIN 

Fiom  a  story  by  OwenKildare 

Directed  by  Irving  Cummings 

UNIVERSAL 

JEWEL 

UNIVERSAL 

SUPER. 
JEWEL 

THE  ACQUITTAL 
With 

CLAIRE  WJDSORaiidNORMARKEPKY 

Directed  by  Clarence  Biown^TromOOHAN 

frHARRIS'ProdudiottofEitaWeinian'^plaTj 

V //mill  1 1 

WITE  TIGER 

%sm%  phsculaDE  AN 

Directed  by  TOD  BROWmWGt 

m-BABYPEGGy 
in  ray  first  bi^  feature 

THEDARLINGoPNEWyOBK 

Directed  by  KING  BAGGOT 

UNIVERSAL JEWEL 
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Kent  Sanderson  and  Lola  Todd  in  2-Reelers 

Kent  Sanderson,  Universal  star  in 
two-reel  action  dramas. 

FOLLOWING  in  the  footsteps  of Pete  Morrison,   who  began  his 
career  before  the  camera   as  a 

double  for  Western  stars,  Kent  San- 

derson is  the  latest  aspirant  for  pic- 
ture fame.  Sanderson  is  the  new 

leading  man  in  the  series  of  two- 
reel  Western  features  being  made  at 
Universal  City  with  Lola  Todd.  Un- 

til his  recent  promotion  to  the  short 
plays,  he  was  "double"  for  William 
Desmond  in  "Beasts  of  Paradise,"  the 
chapter  play  starring  Desmond  and 
Eileen  Sedgwick. 

"Doubling"  for  Desmond  was  a  poor 
job.  Desmond  insisted  on  staging  his 
lion,  alligator,  and  elephant  scenes  in 
person,  and  young  Sanderson,  whose 
nickname  at  the  studio  is  "Buttons" 
pined  for  other  worldvS  to  conquer. 

"I'm  a  double  who  isn't  given  a 
chance  to  double,"  he  complained  to 
Nat  Ross,  directing  the  two-reelers. 
"I  want  to  be  an  actor." 

Ross  looked  him  over.  He  was  good 
to  look  on — or  naturally  he  couldn't have  doubled  for  Desmond.  He  tried 
him  out. 

"The  Kid  can  act,"  the  director  re- 
ported. So  "Buttons"  became  Kent  San- 

derson— and  his  first  play,  "Down  in 
Texas,"  is  now  under  way.  He  is  a 
daring  rider,  tall  and  athletic,  a 
graduate  of  the  Southern  California 
branch  of  the  State  University,  and 
fearless  as  a  stunt  rider.  Lola  "Todd, 
who  appears  with  him,  is  also  a  "dis- 

covery" at  Universal  City,  and  has  al- 

Lola  Todd,  who  appears  with 
Sanderson  in  "U"  action  dramas. 

ready  appeared  in  several  successful 
pictures,  as  well  as  plaving  a  part  in 
"The  Ghost  City,"  Pete  Morrison's new  chapter  play. 

iiiiiiiiiiiiiiiiiiNiiiiiiiiiiiiiiiiiiiiiliiliiiiiiMiiiiiiiiiiiiiiiiaiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiJiiiiijiiiiiiiiiiiiiii 

Date  the  Big  Ten  now; 
Make  a  big  fall  bow 

With  a  line-up  you  can't  beat, 
With  a  line-up  that's  a  "feat," 
With  a  line-up  that's  "so  sweet" 

It's  real  box-office  "honey." 

Play  the  Big  Ten  now; 
Watch  the  profits  grow, 

Universals  pack  the  seats; 
Universals  stand  repeats; 
Universals  all  are  treats 

That  bring  you  in  the  money! 

 Yes — It's  Irving  — — 
Irving  Steiner.  Of  the  same  clan 

as  Charlie.  Has  just  taken  over  the 
Celeman  Theatre,  Westchester  Ave- 

nue, Bronx.  Irving's  already  started 
on  his  "Beasts  of  Paradise"  cam- 

paign. And  Irving's  a.  good  Univer- 
salite.  But  doesn't  poke  his  head. 
Into  Big  U.  As  much  as  we'd  like. To  see  him. 

 And  Louie  Brandt  

Brother  of  Bill  and  Harry.  Manag- 
ing the  Bunny.  And  Carlton.  Brook- 

lyn. Is  another  "guy."  Who  might 
wear  out.  Our  new  Waldorf-Astoria 
carpet.  With  pleasure,  But  only 
comes  in.  On  rainy  days.  To  get 
dry.  And  to  tell  us.  How  good.  Our 
pictures.   Really  are.   Which  we.  Al- 

By  JOE  WEIL. 

ready  know!  But  like  to  hear.  Any- 
way. 

 'Ata  Boy,  Pete!  
Mr.  Pete  Woodhull.  Pesident  of 

the  New  Jersey.  M.  P.  T.  0.  A.  and 
owner  of.  The  Baker  Theatre,  Dover. 
Showed  up  at  Big  U.  For  the  first 
time.  In  a  long  while.  To  sign  a 
new  contract.  For  International 
News.  And  was  just  in  time,  to  get 
the  famous.  Tokio  Fire  films.  Wood- 
hull  knows  news  reels.  And  picks  the 
BEST. 

.   A  Land-Office  Business  
Every  Keith,  Moss  and  Proctor 

house.  Is  cleaning  up.  In  whirlwind 
fashion.  On  "Merry-Go-Round." When  you  hear  the  results.  Next 
week.   You'll  agree.   That  they  billed 

it  right.  When  they  called  it.  "The 
Greatest  Picture  of  the  Year."  Ask 
any  U.  B.  0.  house  manager! 

— —  Al  Suchman  
One  of  those  Suchman  boys.  Who 

keep  coming  along  like  a  house  on 
fire.  Dave  Brill  calls  him.  The 
shrewdest  buyer  in  the  business.  We 
call  him.  One  of  the  best  scouts  in 
the  game.  He  calls  Universal  Pic- tures. The  Greatest  of  them  all.  And 

we  guess — we  know — he's  right.  And 
you — know  it — too! 

 Ah!  Charlie!  

Getting  all  primed  for  his  new  sea- 
son. Charlie  Zingali,  we're  talking 

of.  The  happy  "kid"  from  the 
HAPPY  HOUR,  Brooklyn.  Prepar- 

ing for  many  happy  hours  for  his  pa- 
trons. With  Carl  Laemmle's  world 

beating  BIG  TEN  and  STARS 
SERIES.  Charlie's  the  pride  of  Co- 

lumbia Street.  And  Universal  Pic- 
tures are  his  pride. 

 Boom-Boom  

A  big  boom  in  box-office  receipts 
coming.  The  rumbles  of  "THUNDER- 

ING DAWN"  are  already  beginning  to 
be  heard.  Rumbles  of  big  scenes. 
And  great  action.  And  knock-out 
box-office  qualities.  Prepare  for  an- 

other smashing  SUPER-JEWEL. 



You  too  Can  Cash  in  with  this 

Big)  New  Chapter  Play  Thriller! 

A  Few  of  the  Hundreds 

of  Bookings  Received 

FAMOUS    Birmingham,  Ala. 
ORPHEUM    Lansing,  Mich. 
AMERICAN    Milwaukee,  Wis. 
EMPIRE    Hartford,  Conn. 
LIBERTY    Oklahoma  City,  Okla. 
ALHAMBRA    Charlotte,  N.  C. 
ODEON    Canton,  Ohio 
ROYAL    Columbus,  Ohio 
ELVIRA    Lorain,  Ohio 
IRIS    Muskegon,  Mich. 
REX    Omaha,  Neb. 
SPRING  GARDEN    Philadelphia,  Pa. 
WIZARD    York,  Pa. 
GRAND    Wilmington,  DeL 
NEW  GRAND    Portland,  Ore. 
CAPITOL    Baltimore,  Md. 
INTERNATIONAL  AMUSEMENT  CO., El  Paso,  Texas 
CRESCENT    Mobile,  Ala. 
LAFAYETTE   Winston-Salem,  N.  C. 
BONITA    Chattanooga,  Tenn. 
BEST    Houston,  Texas 
BEST    Dallas,  Texas 
GEM    Indianapolis,  Ind. 
CRYSTAL    Quebec,  Que. 
KING  EDWARD   Montreal,  Canada 
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"A  Chapter  In  Her  Life''  Stunt 

Draws  Big  at  the  Parthenon  Theatre 

AN  exploitation  s
tunt 

which  proved  to  be-  ex- 
ceedingly attractive  and 

at  the  same  time  very  inex- 
pensive was  a  good  business- 

getter  for  "A  Chapter  In  Her 
Life"  at  Joelson's  Parthenon 

Murray  Weiser  is  the  enterprising  showman  in  charge 
of  this  popular  Ridgewood  house.  He  has  worked  in 
close  co-operation  with  the 
Universal  forces  on  many 
pictures  before  this.  He 
is  one  of  the  men  who 
make  real  use  of  the  many 
good  exploitation  stunts 
described  in  Universal 
press-books. 
Weiser  fi  g  u  r  e  d  his 

neighborhood  wanted 
something  "strong"  to 
wake  them  up  for  "A 
Chapter  In  Her  Life." Tickle  the  people  with  a 
"kick,"  he  told  Joe  Weil, 
U  exploiteer,  and  you  get 
them  coming. 
Weil  prepared  the 

"kick"  in  the  form  of  a 
five  foot  shelf  of  "Looks," 

Joe  Weil's  "Five  Foot  Shelf  de  Looks" 
Gets  Big  Attention  —  Universal  -  Jewel 

Smashing  Success  at  Brooklyn  Playhouse 

Theatre,  Brooklyn,  N.  Y. 

Do  yoM  reco^rvi;^e 

'[.very  vK&n  enjoy 

Weil's  "Five-Foot  Shelf  de 
Looks"  for  Parthenon, 
Brooklyn,  showing  of  "A 

Chapter  in  Her  Life." 

as  shown  in  the  accompany- 

ing picture. Two  banners  were  painted. 
The  first  read:  "Do  you  rec- 

ognize 'A  Chapter  In  Her 
Life'?"  Below  this  Murray 

Weiser  placed  his  shelf.  On  it  were  articles  which  repre- 
sented chapters  in  a  woman's  life:  a  nursing  bottle, 

a    rag    doll,    school    books,    powder   puff,  high-heeled 
slippers  and  silk  stockings, 
cigarettes,  hootch  and  a 
cocktail  glass,  a  wedding 

ring  and  certificate,  men's socks  and  darning  mate- 
rial and  last,  another  nurs- 
ing bottle. 

Below  this  was  another 

banner  reading:  "No  wom- an should  miss.  Every 
man  will  enjoy  'A  Chapter 

In  Her  Life.' " 
The  entire  display  cost 

Weiser  $1.65.  It  drew 
crowds  and  became  the 
"gossip"  of  the  neighbor- 

hood. Weiser  was  im- 
mensely pleased  with  it 

and  is  recommending  it 
for  Joelson's  other  houses. ^ 

 chapt
er  i"'^

*'''^ 

%         H  %  % 

jSy  Speciaior 

ROSSI  CABOL,  who  owns  and manages  the  Palace  Theatre, 

Torrington,  spread  Carter's blackest  on  the  dotted  line  of  Univer- 
sal's  serial  contract  last  week.  Speak- 

ing of  lines,  Rossi  has  a  man's  size reputation  for  casting  a  mean  bass 
line.  He  always  brings  back  a  goodly 

string!    No,  he  doesn't  buy  'em. A.  C.  Morrison,  Majestic,  Hartford, 
screened  'em,  liked  'em,  and  bought 
'em.  Those  Century  comedies  sure  do 
stand  the  acid  test  this  year.  Con- 

gratulations, A.  C. 
Walter  Donovan,  of  the  Cameo, 

West  Haven,  has  things  all  to  him- 
self over  there.  Plenty  of  pictures, 

and  he  picks  only  the  best.  That's  why 
he  is  so  strong  for  Universal.  Wal- 

ter's with  us  again  this  year  fifty 
ways. 

An'  the  ladies,  "God  bless  'em," 
are  creditably  represented  by  Mrs.  M. 
C.  Vuono  of  the  Strand  Theatre,  Stam- 

ford.  Mrs.  Vuono  is  sitting  very  com- 
fortably on  the  front  seat  of  the  Uni- 

versal chariot  with  the  big  fifty. 
New  Britain  Entertainment  Problem 

Solved 
John  Contares.  Scenic  Theatre. 

Palace  Theatre.  New  Capitol  The- 
atre. Universal  100  per  cent — busi- 

ness worries  equals  big  smile,  new 
sedan.   What  could  be  sweeter? 

Once  upon  a  time  a  man  was  ap- 
pointed to  manage  a  beautiful  theatre 

for  a  large  circuit.  He  had  a  magnifi- 
cent picture  booked  for  a  certain  week, 

but  posters  and  all  advertising  mat- 
ter did  not  reach  the  theatre  until  two 

days  before  the  picture  was  to  be 
played,  but  like  the  live  wire  manager 
that  he  is,  he  pulled  a  lot  of  original 
stunts.  Result:  After  the  picture  was 
played,  the  cashier  was  allowed  the 
following  day  to  rest  up. 

Oh,  yes!  the  picture — "Merry-Go- 
Round."  The  circuit— Poll's  Strand, 
Waterbury.  The  manager — we  take 
our  hats  off  to  you,  Mr.  Rosenthal. 
You're  100  per  cent! 

THE  BIG  TEN 

By  R.  W.  BENDER 

MESSRS.  Swanson  and  Pilz,  own- ers and  managers  of  the  Star 
Amusement  Company,  Everett, 

Wash.,  well  known  throughout  the 
Northwest  as  enterprising  and  suc- 

cessful theatre  operators,  just  signed 
a  contract  which  will  give  them  prac- 

tically all  of  Universal's  product  for 
next  year,  including  the  ten  big  Jew- 

els, which  will  be  started  off  by  "Mer- 
ry-Go-Round"  in  their  big  Everett Theatre. 

Mr.  Cormier,  of  Centralia,  Wash., 
was  both  a  visitor  and  buyer  in  Seat- 

tle this  week.  Mr.  Cormier  also  has 
plans  for  a  fine  new  theatre  which 
he  will  put  into  construction  within  a 
short  time.  Mr.  Cormier  recently 
took  an  active  part  in  the  State  Amer- 

ican Legion  Convention  at  Olympia, 
having  been  a  former  commander  of 
his  local  post  and  always  an  active 
worker  in  the  organization. 

{Continued  on  Page  38) 
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A  Qreat  Banner  For  a  Banner  Serial! 

D 

byEDITH  JOHNSON 

'THE  GREATEST  THRILLER 

OF  THEM  ALL" 

wit 

DUNCAN 

What  the  Critics  Say: 

"Will  be  a  delight  to  serial  lovers. 
Suspense  is  at  a  high  pitch 

throughout  and  there  are  enough 

thrills  to  satisfy  the  most  pro- 

nounced fan." 
EXHIBITOR'S  TRADE  REVIEW 

"Something  doing  every  minute. 
Ranks  high  as  a  serial.  Serial 

fans  should  welcome  it.  Has  all 

all  the  earmarks  of  a  successful 

serial  and  one  that  should  prove 

a  box-office  magnet  for  the  ma- 

jority of  patrons." MOVING  PICTURE  WORLD 

*The  Steel  TraiP  ought  to  regis- 
ter big  business  at  the  box-office. 

A  continuous  production  filled 

with  lively  incident,  dramatic  se- 
quences, and  stirring  finishes  at 

the  end  of  each  chapter  —  the 

kind  of  finish  that  will  bring  *em 

back." MOTION  PICTURE  NEWS 

A  Few  of  the  Flood  of 

Bookings  Received: 

LUBLINER  &  TRINZ  CIRCUIT  Chicago,  III. 
PRINCESS    Memphis,  Tenn. 
PLAZA  San  Antonio,  Texas 
BONITA    Chattanooga,  Tenn. 
ALHAMBRA    Charlotte,  N.  C. 
STRAND    Asheville,  N.  C. 
GARDEN    Waterbury,  Conn. 
CIRCLE    Dallas,  Texas 
GRAND    Raleigh,  N.  C. 
La  PLAZA    Toronto,  Ont. 
LIBERTY   Oklahoma  City,  Okla. 
BEST  &  WASHINGTON   Houston,  Texas 
FRANCAIS    Ottawa,  Ont. 
PLAZA    Buffalo,  N.  Y. 
COMET    St,  Louis,  Mo. 
LIBERTY    Council  Blufifs,  Iowa 
PALACE   Hagerstown,  Md. 
GOLD    Chicago,  lU. 
KEYSTONE    Indianapolis,  Ind. 
LITTLE  HIPPODROME  Buflfalo,  N.  Y. 
WHITEHOUSE    Milwaukee,  Wis. 
REX  Omaha,  Neb. 
WORLD  IN  MOTION  Kansas  City,  Mo. 
NATIONAL    Toledo,  Ohio 
SPRING  GARDEN    Philadelphia,  Pa. 
GARDEN    Camden,  N.  J. 
STRAND    Altoona,  Pa. 
DREAMLAND   Tulsa,  Okla. 
NEW  GRAND   Portland,  Ore. 
SYSTEM    Syracuse,  N.  Y. 
COLUMBIA    Norfolk,  Va, 
OLYMPIC    Erie,  Pa. 
CRYSTAL   Chicago,  lU. 
ELVIRA  .  -    Lorain,  Ohio 
HILDINGERS    Trenton,  N.  J. 
BOISE  ..    Boise,  Idaho 
PALACE    Tacoma,  Wash. 
KING  EDWARD    Montreal,  Que. 

Nationally  Advertised  in  The  Saturday  E-vening  Post 

One  of  Universal's  "Lucky  7"  Chapter  Plays 
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A  Landslide 

of  Bookings/ 

ARB  YOU  among  the hundreds  of  wise 
showmen  who  are 

cashing  in  on  this  widely 
publicised,  eagerly  sought 
for  series  of  comedies? 
Think  of  the  millions  who 
read  about  Andy  and  Min 
every  day  in  hundreds  of 
newspapers  throughout  the 
country,  who  are  waiting 
to  see  them  in  the  flesh 
and  on  the  screen,  as  por- 

trayed by  Joe  Murphy  and 
Fay  Tincher!  Then  yours 
will  be  one  of  the  flood  of 
bookings  which  has  greet- 

ed the  release  of  the  first 
two  subjects  in  this  series 
—and  your  bank  account 
will  be  the  bigger! 

"If  succeeding  comedies  of 
the  Gump  series  are  as 
fanny  as  this  one  ('Watch 
Papa'),  tile  first  to  be 
published  —  it  will  be 
smooth  sailing  for  Uni- 
versal." 

Exhibitor's  Herald 

''Sure  to  get  special  atten- 
tion." Moving  Picture  World 

\The  first  two 

"mTCH  PAPA 
„  and 
UNCLE  BIMS 

GIFT" 

■iiiiu  iiiiiiiiuiiiifiiiiiiiiiiJiiiiiiii'Jia 

Adapted 

from  tlie  famous 
Cdxtoons 

SIDNEYSMITH 

Directed  by  NormanTduro^ 

SAMDEl^RONmP«ODU0TMS 

Bufialo  Notes 

JAMES  WALLINGFORD  has  leased the  Central  Park  Theatre,  Buffalo. 
He  is  also  operating  the  Allen- 
dale Theatre. 

Oscar  Perrin  flooded  Albany  with 
15,000  printed  reasons  why  Albanians 
should  see  "Merry-Go-Round"  at  the 
Leland,  week  of  Sept.  3  and  had  the 
S.  R.  O.  sign  out  all  week. 
"Andy  Gump",  the  well  known chinless  wonder  was  a  scream  at  the 

Robbins  -  Eckel,  Ssnracuse,  week  of 
Sept.  8.  Manager  Martin  secured  the 
co-operation  of  the  Syracuse  Post- 
Standard  which  runs  the  Gumps  car- 

toons, in  exploiting  this  new  Univer- sal series  of  comedies. 
"Merry-Go-Round"  played  the  Rob- 

bins-Eckel,  Syracuse  to  capacity  bus- 
iness, week  of  Sept.  1.  "A  Chapter  In 

Her  Life"  was  booked  for  week  of 
Sept.  15,  and  did  great  business. 

Fred  Ullman  of  the  Elmwood,  Buf- 
falo has  leased  the  System  Theatre, 

Syracuse,  which  has  been  sccessfully 
operated  by  Earl  L-  Grabb. 

The  Buffalo  Courier  devoted  an  en- 
tire page  of  their  roto-gravure  section 

last  Sunday  to  "The  Hunchback  of 
Notre  Dame"  pictures.  It  was  the 
finest  page  ever  given  a  motion  pic- 

ture production. 
Peterson  and  Woods  opened  "Merry- 

Go-Round"  at  the  Winter  Garden, 
Jamestown,  Sept  9  to  capacity.  They 
used  half-page  ads  in  the  two  news- 

papers. Manager  Claude  Stowell  of  the  Lib- 
erty, Coming,  was  standing  them  up 

week  of  Sept.  9  with  "Merry-Go- 
Round."  Corning  was  billed  like  a  cir- cus. 

"Legally  Dead"  with  Milton  Sills 
was  a  sensation  at  the  Olympic,  Buf- 

falo, Sept.  2-5  and  shattered  box-office 
receipts  of  the  last  three  months. 
Great  crowds  were  attracted  to  the 
Rudin  Drug  Store's  special  display  of 
Adrenalin  and  stills  from  the  Univer- 

sal production. 

West  Coast  Whisperings 
{Continued  from  Page  36) 

Mr.  Walter  McNeish,  manager  of 
the  Bijou  Theatre,  Tacoma,  Wash., 
just  contracted  for  the  entire  1923  out- 

put. It  is  interesting  to  know  that 
Mr.  McNeish,  who  has  been  a  success- 

ful theatre  operator  for  many  years, 
bought  "Hiawatha,"  the  first  Imp  fea- 

ture picture  in  1911,  and  since  that 
time  has  continued  to  use  Carl 
Laemmle's  product  consistently  and successfully. 

Mrs.  Wm.  Malone  of  the  Colonial 
Theatre,  Charleston,  Wash.,  just 
breezed  through  the  office  with  her 
usual  cheerinp  effect  and  reports  good 
business  on  "The  Shock,"  which  she 
played  immediately  after  the  Japanese 
disaster. 
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"Hunchback"  in 

'Frisco  and  Philly 
(Continued  from  Page  12) 

In  San  Francisco,  as  in  Philadel- 
phia, the  first-nighters  included  the 

leading  citizens  of  the  city.  The  open- 
ing resembled  a  night  at  the  opera, 

and  the  enthusiasm  and  applause 
which  were  accorded  the  presentation 
vied  with  any  popular  acclamation 
ever  witnessed  in  San  Francisco. 

The  advance  sale  in  the  Coast  me- 
tropolis is  said  to  be  a  record  break- 

er, and  promises  one  of  the  most  not- 
able picture  runs  ever  experienced  in 

that  city.  The  spirit  of  the  first  night 
audience  was  reflected  in  the  news- 

paper reviews.  No  adjectives  were 
too  elaborate  for  use  in  describing  the 
picture,  the  work  of  Lon  Chaney  as 
the  hunchback  bell-ringer,  the  mob 
scenes  and  the  artistic  settings.  It 
seemed  as  if  the  San  Francisco  re- 

viewers had  taken  their  cue  from  the 
100  per  cent,  reviews  the  picture  re- 

ceived in  New  York. 

The  next  opening  of  "The  Hunch- 
back" will  be  in  Toronto. 

Brooklyn  Exhibitor 

Signs  Blanket  Con- 

tract For  Life 

Harry  Brandt,  who  with  his  brother 
William,  president  of  the  N.  Y.  T.  0. 
C.  C,  has  been  using  Universal  prod- 

uct for  six  theatres  for  twice  that 
number  of  years,  and  who  recently 
signed  up  for  Universal's  Big  Ten  has 
added  a  Super-Jewel  to  a  new  con- 

tract about  which  he  is  raving  to- 
day. Harry  Brandt  as  a  rule  is  a 

calm  individual,  but  this  time  he  has 
lost  not  only  his  head,  but  his  heart 
as  well  is  his  mad  .scramble  to  get 
the  attraction. 

Miss  Ann  Isacowitz,  also  of  Brook- 
lyn, is  the  cause  of  all  Harry's  heart 

flutters.  Miss  Ann  had  decided  opin- 
ions about  pictures  Harry  was  run- 

ning. Harry  couldn't  change  them. 
Intent  on  changing  something,  he 
decided  to  change  Miss  Ann's  name. 

So  there  you  are! 
Good  luck — and  a  happy  wedded life! 

THE  BIG  TEN 

The  yAde  PictureTXbrld 

w&l  soon  be  hearinff  about 

UNIVERSAL  JEWEL  SERIES 
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"THE  STEEL  TRAIL" 
Universal  Chapter  Play 

By  Paul  Bryan 
StarHng  WILLIAM   DUNCAN  and 

EDITH  JOHNSON 

No.  9— "The  Dam  Bursts" 

WITH  only  fifteen  days  left  to complete  the  railroad  or  lose 
the  franchise,  and  with  Bruce 

apparently  a  prisoner  of  the  enemy, 
things  look  prettv  black  at  the  con- 

struction camp.  But  Bruce  is  not  a 
prisoner  and  in  fact  is  on  his  way  to 
the  camp  with  a  much  needed  load  of 
dynamite  when  his  wagon  hits  a  rock 
in  the  road,  is  overturned  and  explod- 

ed. Bruce  picks  himself  up  far  afield 
pretty  well  shaken  up,  but  otherwise 
unhurt. 

Judith,  in  the  cabin  with  the  out- 
laws, who  are  fighting  the  sheriff's men,  decides  to  try  a  ruse  and  falls, 

apparently  struck  by  one  of  the  bul- 
lets. The  outlaws  rush  over  to  her 

and,  in  the  lull  in  the  battle,  the  sher- 
iff and  his  men  rush  in  and  arrest  the 

bandits. 

Once  back  on  the  job,  Bruce  is  in- 
formed of  the  fact  that  an  important 

piece  of  machinery  is  broken.  This 
necessitates  a  trip  to  the  city,  so  he 
leaves  Gordon  in  charge.  In  San  Fran- 

cisco, Zabel's  men  are  on  the  job  and 
kidnap  Bruce  as  soon  as  he  leaves  the 
factory  after  ordering  the  new  piece  of 
machinery.  They  put  him  on  board  a 
ship  ready  to  sail  for  South  America, 
but  he  puts  up  a  good  fight  and  finally 
manages  to  slip  away  and  jump  over- 

board. In  his  absence,  Charles  Foi-d, 
one  of  the  heavy  stockholders,  per- 

suades the  board  to  put  his  son  in 
charge  in  Bruce's  place.  Ralph,  the 
new  engineer,  decides  to  run  an  engine 
over  the  dam  that  Bruce  has  con- 

demned as  too  weak.  Zabel  Jiears  of 
this  -and  decides  to  make  matters 
worse  by  opening  the  dam  and  flood- 

ing the  track.  Bruce  returns  just  as 
the  engine  is  about  to  go  over  the 
dam  with  Ralph,  his  sister,  Helen  and 
Judith  in  the  cab.  Just  as  the  train 
gets  to  the  center  of  the  dam  a  great 
wall  of  water  rushes  down  on  them 
and  carries  the  whole  jnass  into  the 
swirling  waters.  Bruce  is  too  late  to 
prevent  it. 

"THE  TWILIGHT  TRAIL" 
Universal  Two-Reel  Western 
Featuring  BOB  REEVES 

RICHARD  KANE  and  Jeanette Blaine  ride  their  horses  in  the 
country  around  Sunshine  Valley. 

Jeanette  is  thrown  and  Dick  picks  her 
up  and  takes  her  home.  Their  friend- 

ship develops  into  a  beautiful  love  and 
they  become  engaged. 

McBride,  a  smuggler  with  a  large 
gang,  robs  Tingey  of  his  money  and 
furs  and  puts  suspicion  on  Blaine, 

Jeanette's  father,  who  has  quarreled 
with  Tingey  for  some  years. 

Tingey  meets  Blaine  and  accuses 
him  of  robbery.  A  fight  ensues  and 
McBride,  seeing  it,  takes  his  rifle  and 
kills  Tingey.  He  follows  Blaine  to  his 
ranch  house  and  tells  him  that  he  saw 
him  kill  Tingey,  but  will  keep  still  if 
he  can  marry  Jeanette.  Jeanette  and 
Dick  return  about  this  time  from  a 
ride  and  Dick  confesses  that  he  is  the 
guilty  one  in  order  to  save  Blaine.  A 
fight  ensues,  in  which  Dick  vanquishes 
McBride,  who  rides  to  town  to  get  the 
sheriff.  Dick  decides  to  go  to  his  old 
friend  in  the  hills  for  shelter.  Jean- 

ette insists  on  going  with  him.  Mc- 
Bride tells  the  sheriff  and  then  goes  in 

pursuit  of  Dick.  In  the  meantime  the 
sheriff  has  gone  to  Blaine's  with  the 
bullet  that  killed  Tingey.  He  finds 
that  it  was  not  from  Blaine's  gun  and is  a  bullet  that  is  used  by  McBride 
only.  They  leave  to  find  McBride, 
who  has  followed  Dick  and  Jeanette 
to  the  cabin  in  the  woods.  They  get 
away,  however,  by  the  back  door  and 
as  McBride  enters  the  front  he  is  rec- 

ognized by  the  old  trapper  as  the 
man  who  stole  his  wife  eighteen  years 
ago  and  abandoned  his  baby.  They 
fight  in  the  dark  and  McBride  is  killed. 
Dick  and  Jeanette,  unaware  of  the  de- 

velopments, continue  on  their  way  to 
the  priest's  to  be  mamed. 

"RESTLESS  REST" 
Universal  Two-Reel  Comedy 
Starring  NEELY  EDWARDS 

AS  a  traffic  cop  on  one  of  the  large 
city's  busy  corners,  Nervy  Ned 
gets  pretty  well  used  up  and 

after  spending  a  few  nights  walking 
the  floor  with  his  young  hopeful  he  is 
all  in  and  obliged  to  call  in  the  doctor. 
The  doctor  decides  that  what  he 

needs  is  a  little  muscle  massaging  and 
puts  him  on  the  table  for  treatment. 
What  he  does  to  poor  Nervy  Ned  is  a 
shame.  After  he  finishes  mauling  the 
man  around  a  bit  he  leaves  directions 
for  him  to  take  daily  exercises.  This 
Ned  does  but  makes  such  a  wreck  of 
the  place  that  his  wife  sends  him  to 
the  doctor's  gymnasium. 

The  treatment  he  receives  here  is  so 
rough  that  he  finally  falls  in  a  faint 
on  the  floor.  In  order  to  bring  him 
around  the  frightened  doctor  gives 
him  pills.  The  pills  are  made  for  the 
purposes  of  making  men  strong  and 
they  do  this  to  Ned  with  a  vengeance. 
He  gets  up  from  the  floor  and  prompt- 

ly proceeds  to  get  even  with  the  doc- 
tor. Big  as  the  doctor  is,  Ned  man- 
ages, with  his  new  found  strength,  to 

give  him  an  awful  beating.  He  re- 
turns to  his  proud  wife  and  to  his  job 

on  the  busy  corner  with  muscles  fairly 
bursting  his  arms.  When  traffic 
moves  too  slowly  to  suit  him  he  gives 
the  cars  a  push  and  sends  them  speed- 

ing on  their  way. 

"NO  TENDERFOOT"  r'^'^ 
Two-Reel  Universal  Action  Cinedrama  , 

vnth  SPECIAL  CAST 

TOM  WINDON  saves  Jane  Allison from  the  attentions  of  a  New 
York  masher  and  later  meets  her 

aboard  a  train  bound  for  his  home, 
Milton,  Arizona.    His  father  refuses 
to  enter  his  cowpunchers  in  the  a^-'^iy 
nual  rodeo,  but  will  give  no  reason, 
A  cowboy  from   the   rival  Atwood 
ranch  says  it  is  because  the  Windon  <~ 
outfit  has  cold  feet,  and  is  knocked 
down  by  Windon.     Next  day  Tom  -/ 
knocks  down  Atwater  for  accusing  his  ̂  
father  of  rustling,  and  tells  him  the  vZf 
Windon  outfit  will  enter  the  rodeo. 

On  Rodeo  Day  the  Windon  crowd  ̂  
walks  away  with  every  event.  An  At- 
wood  cowpuncher,  hurt  in  a  "bulldog- 
ging  contest,"  confesses  to  Windon that  Atwater  planted  his  steers  in  the 
Windon  herd  to  keep  the  latter  outfit 
from  competing.  Atwood  flees,  is  pur- 

sued and  captured  by  Tom,  who  makes 
him  apologize  to  his  father.  Jane, 
who  has  been  a  guest  at  the  Atwater 
ranch,  declines  to  stay  there  longer 
and  is  about  to  return  to  New  York, 
when  Tom  persuades  her  to  stay  at 
the  Windon  ranch  permanently  as 
Mrs.  Tom  Windon. 

International  News  No.  82 

Casper,  Wyo.  Flood  engulfs  cars 
filled  with  passengers  as  flyer  is  de- 

railed by  washout.    Forty  perished. 
Marfa,  Texas  —  U.  S.  Cavalry  in 

in  biggest  mobilization  since  war. 
New  tactics  embodied  in  important 
Texas  maneuvers. 

International  Snapshots  irofo,^.  the 
News  of  the  Day:  \ 

Piraeus,  Greece — War  clouds  .dis- 
pelled as  Greek  fleet  salutes  Italian 

dreadnaughts  as  Mussolini  demanded. 
Washington,  D.  C.  —  Chief  Justice 

Taft  and  his  associates  of  the  Supreme 
Court  call  at  the  White  House. 

Washington,  D.  C. — Senator  Mag- 
nus Johnson,  farmer-statesman,  is  be- 

sieged by  an  army  of  newspaper  men 
— and  answers  'em  all. 

Tokyo,  Japan  —  Prompt  American 
aid  helps  heroic  Japanese  dig  out  from 
ruins  of  earthquake. 

Laurel,  Md. — Challenger '  for  great 
race  displays  fine  form.  Dr.  Grayson's "My  Own"  in  exhibition  trot  to  show 
he  is  fit  to  run  against  English  Derby 
winner. 

Brussels,  Belgium  —  International 
Balloon  Race  marred  by  disasters. 
Lightning  and  i^ale  play  havoc  with 
entries  in  world's  classic. 

THE  BIG  TEN 





An  Ovation 

in  Boston  I 

"  'The  Hunchback'  is  a  revelation  in 
artistry." The  Boston  Post 

"It  needs  no  press  agent  after  its 
first  showing.  Those  who  saw  it 
will  spread  the  news.  None  will 
soon  forget  it." Boston  American 

"A  massive  achievement.  A  mighty 
work.  See  'The  Hunchback'  and 
be  convinced." Boston  Daily  Advertiser 

"As  beautiful  and  immense  as  the 
great  edifice  itself." Boston  Telegram 

"Sweeping  magnificence.  Great  mob 
scenes.  Fine  acting.  Worth  see- 

ing over  again.' Boston  Traveler 

"Awe-inspiring  in  its  reality.  Will always  be  remembered  in  film  an- 

nals." Boston  Globe 

Now  playing  at  the 
ASTOR  THEATRE,  New  York 
CHESTNUT  ST,  THEATRE 

Philadelphia 
TREMONT  TEMPLE  THEATRE 

Boston 
PITT  THEATRE,  Pittsburgh 
ACADEMY  OF  MUSIC 

Baltimore 
CAPITOL  THEATRE 

San  Francisco 





BeyoHcl  Cqmparei 

To  be  presented  b^  CARL  LAEMMLE 
Starring 

VIRGINIA  VALLl u/ith 

MILTON  SILLS 
o 

The  Tremendous  Cast  Includes:?;^ 

EARL  RDXE- LIONEL  BELMORE 

BERT  ROACH-  PATTERSON  DIAL 

miARD  LOUIS  o  DOROTHEA 
TOLBERToJVlARGARET  SEDDON 

A  HOBART  HENLEY  PRODUCTION 

From  the  famous  novel  and  plaij  by 
FRANCES  HODGSON  BURWETT 

ONE  OF  THE  BIG  TEN 

UNIVERSAL  SUPER- JEWEL 
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UNIVERSAL  SUPER  JEWEL 

CLAIttE 

WINDSOR 
NO(2MAN 

KERRY 

BARBARA  BEDFORD 

RICHARD  TPIAVERS 
Presented  by 

CARL  LAEMMLE 
Directed  b\j 

CLARENCE  BROWN 

From  the 
Cohan  and  Harris 

production  oP  the sensational  play  by 
RITA  WEIMAN 

ONE  OF  THE  BIG  TEN 

Universal  Has  The 
Pictures Advertised 

THESATURDW 
EUENim 

POST 

Xkis  IS  Andrew  Prentice — 
as  portrayed  by  * 

CHARLES  WELLESLEY, 

wko  was  found  murdered 

youUmmAqum ! 

There  were  seven  upon  whom  sus- 
picion might  fall — seven  who  were 

with  him  that  night.  It  seemed 
unbelievable,  yet  it  was  ti-ue.  Who, 
among  these  seven,  could  have  mur- 

dered Andrew  Prentice? 



COMMITTED 

Xkis  IS  Madeline  WintLrop 
as  portrayed  by 

CLAIRE  WINDSOR 

— was  ske  tke  guilty  one? 

She  was  the  wife  of  Andrew  Pren- 
tice's adopted  son.  Through  him 

she  would  be  heiress  to  milliQj^s  if 
Andrew  Prentice  were  out  of  the 
way.  Could  this  beautiful  girl  have 
been  the  guilty  one? 



cm 

ITTED 

ME 

TKis  IS  Robert  Armstrong 
as  portrayed  by 

NORMAN  KERRY 

was  ke  tlie  guilty  one? 

gue^
 

I 

He  was  the  foster-son  of  Andrew 
Prentice,  and  he  loved  Madeline 
Ames.  He  hated  Kenneth  Win- 
throp,  who  had  won  her  love. 
Could  he  have  killed  Andrew  Pren- 

tice, placing  the  blame  upon  Ken- neth Winthrop,  and  thus  avenge 
himself? 



QU
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L 
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SUPER.-JEWEL 

Xkis  IS  Editk  Craig — 
as  portrayed  by 

BARBARA  BEDFORD 

WHO 

CO>f^lTTED 

fHE 

yauU  nwe/i  gu
m ' 

was  she  tke  guilty  one? 

She  was  beautiful  and  charming — 
and  she  was  the  secret  fiancee  of 
Andrew  Prentice.  Would  her  clan- 

destine affairs  with  Kenneth  Win- 
throp  prompt  her  to  kill  thg  man 
who  had  just  learned  her  secret  ? 



WHO 

CO>MMITTED 

fHE 
CRIM

E 

TKis  IS  Kennetk  Wintkrop  — 
as  portrayed  by 

RICHARD  TR AVERS 

— was  he  the  guilty  one? 

ycni'^  nam  gue46 ! 

He  loved  Madeline  Ames,  and  won 
her  love.  He  was  Jiappy  beyond 
words  until  he  was  accused  of  An- 

drew Prentice's  murder.  What 
could  his  motive  be  ?  Could  he  have 
murdered  the  man  who  had  be- 

friended him  all  his  life? 



Tkis  IS  tke  Ckauffeur — 
as  portrayed  by 

Ql 
 HAYDEN  STEV

ENSON 

o 

COMMITTED 

THE 

you'U  nam  gue^ ! 

was  ke  tke  guilty  one  ? 

He  swore  he  drove  Kenneth  Win- 
throp  away  from  the  Prentice  home 
at  12  midnight,  only  to  have  it 
proved  in  court  that  it  was  11:30 
p.  m.  Why  did  he  dispute  the 
time?  Could  he  have  returned  to 
the  house  and  killed  Andrew  Pren- tice? 



I 
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Xkis  IS  tke  Butler 

ro 

CCMHITTED 

as  portrayed  by 

BEN  DEELY 

was  ke  tke  guilty  one? 

ME 
I 

He  was  always  near  at  hand  on  the 
night  of  the  crime.  Why  did  he  fal- 

ter in  reply  to  the  questions  of  the 
prosecuting  attorney?  Was  he 
guarding  some  secret  ?  Did  he  have 
some  reason  for  wanting  Andrew 
Prentice  out  of  the  way? 



UNIVERSAL 

SUPERS-JEWEL 

ro 

COMMITTED 

HE 

ME 

you^nmt/i  gum  I 

This  is  the  Maid — 
as  portrayed  by 

DOT  FARLEY 

was  ske  tke  guilty  one  ? 

She  discovered  the  body.  She 
claimed  she  heard  no  sound,  knew 
nothing  until  horrified  at  the  sight 
.of  Andrew  Prentice  dead  in  his 
chair.  Were  her  humorous  actions 
on  the  stand  carefully  planned  act- 

ing? Could  it  have  been  she? 



COMMirrED 

YofdH  never  ̂ eWtmtilthe  final  Sadeoixt 

ACQyiTT
AL 

VuNIVEasT^SUPER.  -JEWEL 
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UNI  VERS  AL 

MOVIEGRAMS 

IN  order  to  retire  gracefully  from 
the  "Leather  Pushers,"  the  fourth 
series  of  these  exceptionally  suc- 

cessful prize-fight  stories  will  start 
with  a  story  in  which  Denny,  as  Kid 
Roberts,  gives  over  his  championship 
to  Billy  Sullivan.  The  other  five  in 
the  latest  series  by  H.  C.  Witwer  will 
star  Billy  Sullivan,  cousin  of  the  great 
John  L. 

/La
 f  sci 

A  new  star  has  been  created.  Laura 
LaPlante,  one  of  the  most  beautiful 
screen  ingenues  ever  developed  by 
Carl  Laemmle,  after  serving  an  ap- 

prenticeship of  some  two  and  a  half 
or  three  years  at  Universal  City,  will 
be  starred  in  her  own  right.  Her  first 
starring  vehicle  will  be  "The  Thrill 
Girl"  by  Crosby  George. 

Virginia  Valli's  next  Jewel  picture 
after  "A  Lady  of  Quality"  has  gone 
into  production  at  Universal  City 
under  the  direction  of  Clarence  Brown, 

who  has  just  finished  "The  Acquittal." 
The  new  vehicle  is  Wadsworth  Camp's 
novel,  "The  Signal  Tower."  Miss Valli  will  have  the  support  of  Wallace 
Beery,  Rockliffe  Fellowes,  Frankie 
Darro,  J.  Farrrell  MacDonald,  James 
O.  Barrows  and  Dot  Farley.  The 
scenario  was  written  by  James  P. 
Spearing,  formerly  motion  picture 
critic  of  the  New  York  Times. 

Perley  Poore  Sheehan  has  selected 
the  cast  for  the  first  moving  picture 
of  his  directorial  life.  It  includes 
Gladys  Hulette,  Richard  Gordon, 
Charles  Cruze,  Howard  Truesdell, 
Margaret  Seddon  and  Ed.  Kennedy. 

Jack  Hoxie  Completes 

Netu  Western  Film 

(Special  Story  Sent  to  600  Daily  Papers) 

<<TT  T  YOMi: 

W  weste 

iril^ 

if  OMING,"  Jack  Hoxie's  new 
;ern  screen  diam.a, 

made  for  Universal,  has 
just  been  completed  and  now  is  being 
edited  at  Universal  City  for  early  re- 

lease. It  is  a  thrilling  story  of  the 
sheep  country,  and  was  adapted  from 
the  William  McLeod  Raine  novel  of 
the  same  name.  Isadore  Bernstein 
adapted  it  for  the  screen,  and  Robert 
North  Bradbury  directed  it. 

The  big  sheep  ranch  scenes  actually 
were  taken  in  Wyoming,  in  the  set- 

tings called  for  by  the  novel.  The 
Hoxie  company  made  its  headquarters 
in  Medicine  Bow,  Wyo.,  for  several 

weeks,  filming  many  sequences  in  au- 
thentic atmosphere,  with  picturesque 

and  colorful  backgrounds  never  before 
used  in  moving  pictures. 

The  company  supporting  Hoxie  in 
this   new   western    photo-drama  in- 

cludes Lillian  Rich,  as  the  chief  sup- 
porting player,  William  Welsh,  Claude 

Payton,  Lon  Poff,  Emmett  Corrigan, 

Ben  Corbett  and  George  Kuwa.  Be- 
sides the  Wyoming  locales,  the  Uni- 

versal stunt  took  sequences  in  and 
around  Lone  Pine,  Cal.,  and  at  the 
edge  of  Death  Valley. 

Hoxie,  in  a  few  months,  has  jumped 

into  place  as  one  of  Universal's  most 
popular  stars.  His  "western"  pictures 
are  in  great  demand  throughout  the 

United  States,  the  Universal  ex- 

changes report,  contrary  to  often-ex- 

pressed opinions  that  "western"  pic- 
tures are  not  popular.  Hoxie's  pro- 

ductions have  proved  to  be  such  good 
box-office  pictures  that  the  price  ex- 

hibitors are  willing  to  pay  for  them 
has  more  than  doubled  since  his  ad- 

vent under  the  Universal  banner  a 
short  while  ago. 

Mr.  Sheehan  is  also  author  of  the  fea- 
ture, the  temporary  title  of  which  is 

"Innocent." 
for  just  the  proper  director  for  Miss Philbin. 

As  the  basis  for  JVfSry  Philbin's  sec- 
ond Jewel  picture  Universal  has  pur- 

chased "The  Inheritors,"  a  novel  by 
I.  A.  R.  Wylie.  It  is  a  novel  of  Eng- 

lish life  and  offers  an  entirely  new 
type  of  portrayal  for  Miss  Philbin. 
Frank  Beresford  is  writing  the  con- 

tinuity but  Universal  is  on  a  still  hunt 

Carl  Laemmle,  president  of  Univer- 
sal, is  on  his  way  to  California  to  pre- 

sent the  scholarship  in  the  Laemmle 
Scenario  Contest  to  William  E.  Oliver 
of  the  University  of  California,  winner 
in  the  most  important  scenario  contest 
ever  held  in  this  country.  The  presen- 

tation is  to  take  place  at  Berkeley, 
California. 
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GUESS  WHAT  THIS  SCENE  REPRESENTS 

McGurk's  Suicide  Hall,  the  noto7-ious  Bowery  resort  of 
the  90's,  as  reproduced  at  Universal  City  for  "Morality." 

"A  COUNT  MAY  LOOK  LIKE  A  KING" 

Jack  Hoxie  looks  as  if  he  had  been  elected  Kleagle 
of  the  Kalifomia  Klavern;  but  he  hasn't — this  is 
how  he  looks  in  "Don  Quickshot  of  the  Rio  Grande." 
NOTED  PLAYWRIGHT  PRAISES  MARY  PHILBIN 

George  Middleton,  author  of  many  Broadway  successes, 
compliments  Mary  Philbin  on  her  work  in  "Morality." 

Col.  Anton  Vaverka's  impersonation  of  the  late 
Emperor  Franz  Josef  in  "Merry  Go  Round." 
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University  of  California  Wins 

Laemmle  Scholarship  Contest 

IN  accordance  with  an  announcement  made  this  week, 
the  University  of  California  has  been  chosen  the  win- 

ner of  the  Laemmle  Scholarship  Contest.  The  prize 
winning  scenario  was  submitted  by  William  Ellwell  Oliver, 
a  student  of  that  institution.  Mr.  Oliver  will  receive  the 
sum  of  $1,000  for  his  scholarship  and  $500  for  his  script, 
"The  Throwback,"  and  the  University  of  California  is  given 
$1,000  for  its  endowment  or  scholarship  fund. 

Carl  Laemmle,  president  of  the  Universal  Pictures  Cor- 
poration, endowed  the 

scholarship  fund  in 
order  to  interest  in- 

stitutions of  learning 
in  the  motion  picture 
industry.  By  focusing 
the  attention  of  the 
thousands  of  colle- 

gians on  the  motion 
picture,  he  expects  to 
inject  new  ideas  and 
young  blood  into  the 
screen,  as  well  as  call- 

ing attention  to  the 
motion  picture  as  a 
profession  of  consid- 

erable opportunity  to 
young  men  and  wom- 

en, according  to  word 
received  from  the 
Universal. 

Several  other  scen- 
arios submitted  in  the 

contest  are  now  being 
considered  for  pur- 

chase. It  is  of  inter- 
est to  note  that  most 

of  the  manuscripts 
from  western  colleges 
deal  with  themes  of 
adventure,  while  scen- 

arios sent  in  by  stu- 
dents in  the  East  are  generally  confined  to  stories  of  so- 

ciety life.  "The  Throwback,"  the  winning  script,  combines 
sea  life,  big  business  and  Oriental  intrigue.  It  will  soon 
be  produced  at  Universal  City,  California,  with  Reginald 
Denny,  one  of  Universal's  most  important  stars,  in  the title  role.  It  was  only  after  the  most  careful  consideration 
of  the  hundreds  of  manuscripts  submitted,  that  the  judges 
were  enabled  to  reach  a  decision.  The  board  of  judges  con- 

sisted of  R.  H.  Cochrane,  vice-president;  P.  D.  Cochrane, 
secretary;  Paul  Gulick,  director  of  publicity;  Robert 
F.  Roden,  scenario  director;.  Raymond  L.  Schrock,  scen- 

ario editor;  Miss  Helen  E.  Hughes,  home  office,  and 
C.  Donald  Cobb,  scenario  department,  all  of  the  Uni- versal. 

Honorable  mention  in  the  contest  is  accorded  to  the  fol- 
lowing: Clee  Woods,  University  of  Denver,  Colo.;  Charlotte 

K.  Kunzig,  Temple  University,  Philadelphia,  Pa.;  Ethel 
Post,  Johns  Hopkins  University,  Baltimore,  Md.;  Frances 
S.  Beane,  University  of  Pittsburgh,  Pittsburgh,  Pa.;  Mar- 

tha Beck,  Coe  College,  Cedar  Rapids,  Iowa;  Marguerite 
Drennen,  Pomona  College,  Claremont,  Cal.;  Miss  E.  Ber- 
nadine  Coughlin,  Columbia  University,  New  York;  Harry 
Hayden  Clark,  Trinity  College,  Hartford,  Conn.;  May 
Stubbs,  Louisiana  S.  U.,  Baton  Rouge,  La.;  Grace  C. 
Hauff,  Temple  University,  Philadelphia,  Pa.;  A,  H.  &  Hil- 

ton Bronner,  Dartmouth  College,  Hanover,  N.  H.;  Betty 

William  Ellwell  Oliver,  of  the  University  of  California,  winner 
of  the  Laemmle  Scholarship  Contest,  and  Carl  Laemmle,  Presi- 

dent of  the  Universal  Pictures  Corporation. 

Coburn,  University  of  Washington,  Seattle,  Wash.;  Pa- 
melia  Pearl  Jones,  University  of  Washington,  Seattle, 
Wash.;  Miss  Erin  Samson,  Trinity  College,  Washington, 
D.  C. 

Of  the  above  mentioned  scenarios  Universal  has  pur- 
chased two — "Beyond  the  Law,"  by  Clee  Woods  of  the 

Univer.sity  of  Denver  and  "Headlights,"  by  Charlotte  K. 
Kunzig  of  Temple  University. 

Tentative    arrangements    have    been    made    for  Mr. 
Laemmle  to  present 
the  scholarship  and 
a  fitting  testimonial 
to  Mr.  Oliver  and 
to  the  President  of 
the  University  o  n 
November  9th.  Some 
announcement  will 
probably  be  made  at that  time  as  to  the 

perpetuity  of  the Laemmle  Scholarship 
idea  and  its  results  as 
far  as  psychological 
and  material  factors 
are  concerned. 

"Six  months  ago," 
said  Carl  Laemmle  in 
discussing  the  contest 

just  prior  to  his  de- 
parture, "I  inaugurat- ed this  contest.  To 

many  people,  in  the 
face  of  repeated  fail- ures of  contests  to 
evolve  anything  of 
value  to  moving  pic- 

tures, it  seemed  fool- 
hardy. The  object  of 

this  contest,  however, 
was  to  interest  the 
coming  generation  of 

writers  and  thinkers,  young  men  and  women  who  stand  on 
the  doorstep  of  life's  opportunity,  in  moving  pictures. 
They,  if  anyone,  can  lift  this  new  art  from  the  mediocrity 
with  which  it  is  threatened  to  the  heights  which  it  ought 
to  occupy  and  to  which  it  has  every  logical  reason  to  as- 

pire. Both  from  this  standpoint  and  from  the  material 
result  of  useable  scenarios,  the  contest  has  been  an  over- 
w'.ielming  success.  The  success  is  all  the  more  notable  be- 

cause this  competition  is,  to  the  best  of  my  memory,  the 
only  one  of  its  sort  that  has  had  definite,  tangible  results. 
There  have  been  many  contests  run  by  many  concerns,  but 
the  Laemmle  Scholarship  Contest  is  the  first  to  hold  forth 
any  real  promise  for  the  screen's  betterment. 

"It  is  this  youthful  influx,  with  new  ideas  and  progres- 
sive viewnoints,  that  will  urge  the  screen  world  to  greater 

achievements  and  far  more  perfect  pictures.  It  is  to  the 
youth  of  the  land  that  the  motion  picture — or  any  other  art 
or  industry,  for  that  matter — must  look  for  inspiration  and 
ideas,  if  it  is  to  progress." 

Whether  or  not  Mr.  Laemmle's  expectations  will  be  ful- 
filled remains  to  be  seen.  Whether  or  not  he  has  placed  too 

much  confidence  in  the  colleges  must  be  unsettled  until  the 
concrete  results  of  the  Scholarship  Contest  can  be  seen  and 
judged.  Whether  or  not  the  influx  of  new  blood,  new  ideas 
and  new  minds  will  rejuvenate  the  motion  picture  industry 
the  next  few  months  will  decide. 
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NEW  YORK 

"Sensational  f  e  a 

tures!" New  York  Mnil 

"Thrilling!" New  York  Times 

"Over    with  a 

splash!" Moving  Picture 
World 

"GoDd  box-office!" Film  Daily 

/ 

CHICAGO 

"Priscilla  Dean  is 

great!" 

Chicago  Herald 
&  Examiner 

"Universal  does  not 
disappoint  its  con- 

stituents here." Chicago  Daily 
Journal 

"Good  entertain- 

ment." 
Chic  ago  Evening 

American 

JIDVEPJISED in 

THE SATURDAY 
EVENING 
POST 

TOLEDO 

"An  unusual  film. 
Action  is  rapid, 
swirling  from  the 
excitement  of 
close  finishes.  The 
climax  is  so  suc- 

cessfully con- 
cealed that  the 

outcome  is  in 
doubt  until  the 
final  flash  and 

fade-out." 
Toledo  Blade 

Matt  MopireW 

LosANGELES 
"Keeps  interest  at 

white  heat.  Thou- sands of  people 
in  thrilling 

scenes." 

Los   Angeles  Herald 

"You  get  quite  a 

1  o  t  o  f  enjoyment 
out  of  the  pic- 

ture." 

Los  Angeles  Times 

UNIVERSAL  JEWEL ONE  or  the  BIC  lO 
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Get  it  Back  Again! 

A RETURN  engagement  less  than  two  weeks  after  its  first  showing — and  big- 
ger crowds  the  second  time  than  the  first!  This  was  the  sensational 

achievement  of  "Merry-Go-Round,"  Universal's  tremendous  Super-Jewel 

— the  year's  surprise  sensation  at  Proctor's  Theatre,  Mt.  Vernon.  And  Man- 
ager Emde  was  not  sparing  of  space  telling  his  town  the  picture  was  coming  back,  as 

the  two  reproductions  of  newspaper  advertisements  on  the  opposite  page  show! 

What  this  tremendous  production  did  at  the  Mt.  Vernon  Proctor's  it  will  do  in  your 
town !  Join  the  happy  throng  of  showmen  who  have  cashed  in  on  this  splendid  pro- 

duction by  booking  it  at  your  Universal  Exchange  TODAY! 

"Established  new  record  in  our  St.  Paul 
Theatre.  Kept  up  to  our  best  record  in 

Mineapolis." TWIN  CITY  AMUSEMENT  TRUST 
ESTATE 

FINKELSTEIN  &  RUBEN,  Mgrs., 
Minneapolis,  Minn. 

"Absolutely  bigest  picture  of  the  year!" 
SAVOY  THEATRE,  Atlantic  City,  N.  J. 

"One  of  the  most  consistent  box-office  at- 

tractions." 
IMPERIAL  THEATRE,  San  Francisco,  Calif. 

"Biggest  business  entire  history  theatre." 
LAUGH  LIN  THEATRE,  Long  Beach,  Calif. 

"Best  business  for  months.  Audiences  en- 

thusiastic." 
BUSH  THEATRES,  San  Diego,  Calif. 

"Record-smashing  business.  Crowds  in- 
creased daily." 

COLUMBIA  THEATRE,  Seattle,  Wash. 

"Smashed  all  records.  Turned  away  two 
thousand  dollars'  worth  of  business  Sun- 

day." 

READ'S  CLEVELAND  HIPPODROME, Cleveland,  0. 

"Smashed  all  records.  Great  box-office 

production." 
COLUMBIA  THEATRE,  Portland,  Oreg. 

"Thousands  turned  away.  Has  broken  all 

records." 
CAMEO  THEATRE,  Pittsburgh,  Pa. 

"Has  exceeded  all  past  records  for  number 

of  paid  admissions." MISSION  THEATRE,  Los  Angeles,  Calif. 

"Unusually  big  business.  Expects  to  break 

records." 
HOWARD  THEATRE,  Atlanta,  Ga. 

"Broke  all  records.  Positively  largest  busi- 
ness ever  done  in  theatre." 

CAPITOL  THEATRE, 
McKeesport,  Pa. 

JIDVEPJISED in 

THE SATURp/lY 
EVENING 
POST 

UNIVERSAL  SUPER  JEWEL 

Presented  by  CARL  LAEMMLE 

One  of  the  Big  10  Directed  by  Rupert  Julian 

GROUND 



THE 

ABYSMAL 

BRUTE 
JACK.  LONDON 

Motion  Picture  Book  Week,  November  11-17 

AN  excellent  opportunity awaits  exhibitors  desir- 
ous of  tying  up  with 

one  of  the  greatest  national 
exploitation  cafhpaigns  for 
better  films  ever  devised.  Mo- 

tion Picture  Book  Week  will 
be  observed  throughout  the 
entire  country  November  11-17,  under  the  auspices  of  the 
National  Committee  for  Better  Films,  affiliated  with  the 
National  Board. 

The  Universal  and  thirteen  other  leading  picture  cor- 
porations are  co-operating  whole-heartedly  on  the  project, 

which  should  result  in  increased  box-office  attendance  for 
houses  tying-up  with  the  enterprise.  The  films  selected 
by  the  committee  are  those  having  a  book  source  and 
which  would  appeal  to  those  interested  particularly  in  the 
better  type  of  screen  releases. 

It  is  interesting  to  note  that  the  number  of  Universal 
releases  on  the  list  selected  by  the  Better  Films  organi- 

zation exceeds  that  of  any  other  company.  They  are: 
"The  Abysmal  Brute,"  written  by  Jack  London,  and  star- 

ring Reginald  Denny;  "Another  Man's  Shoes,"  by  Victor 
Bridges,  with  Herbert  Rawlinson  in  the  starring  role;  "The 
Bolted  Dooor,"  written  by  George  Gibbs,  and  starring 
Frank  Mayo;  "A  Chapter  In  Her  Life,"  by  Clara  Louise 
Burnham;  "Don  Quickshot  of  the  Rio  Grande,"  written  by 
Stephen  Chalmers,  and  starring  Jack  Hoxie;  "The  Flirt," 
Booth  Tarkington's  masterpiece,  presented  by  an  all-star 
cast;  "The  Hunchback  of  Notre  Dame,"  Victor  Hugo's 
classic,  with  Lon  Chaney  in  the  title  role;  "The  Leather 
Pushers,"  H.  C.  Witwer's  series  of  short  stories  appearing 
in  Collier's,  wherein  Reginald  Denny  is  starred;  "The 
Power  of  a  Lie,"  Johann  Bojer's  prize-winning  novel,  pre- 

sented with  an  all-star  cast;  "The  Prisoner,"  originally 
called  "Castle  Craneycrow,"  George  Barr  McCutcheon's 
best  seller,  with  Herbert  Rawlinson  in  the  title  role;  "The 
Ramblin'  Kid,"  Hoot  Gibson's  current  release,  based  on  a 
short  story  by  Earl  Wayland  Bowman,  and  "The  Scarlet 
Car,"  Richard  Harding  Davis's  popular  work,  starring Herbert  Rawlinson. 

Exhibitors  booking  any  of  the  above  releases  for  the 
week  of  November  11-17  are  assured  the  fullest  co-oper- 

ation from  women's  clubs,  parent-teacher  associations, 

Exhibitors  Offered  Gilt-Edged  Opportun- 

ity to  Co-operate  with  Publishers,  Book- 

Dealers,  City  and  State  Educational  Bodies 
and  Librarians  for  Betterment  of  Screen 

school  principals  and  superin- 
tendents, librarians  and  book- 

sellers. Newspapers  will  as- 
sist in  giving  publicity  to 

young  people's  and  family  per- formances as  a  community 
event;  book  dealers  will  ex- 

tend the  use  of  their  windows 
for  display  tie-ups;  libraries  may  be  counted  upon  to  co- 

operate in  the  showing  of  special  Motion  Picture  Book 
Week  posters  which  may  be  obtained  from  local  Univer- 

sal exchanges,  where  sUdes  announcing  the  event  may  be 
procured,  also. 

Book  publishers  are  already  behind  the  project;  Book- 
selling News,  Sept.  15,  devoted  its  entire  issue  to  the  en- 

terprise, and  published  illustrations  of  window  tie-ups 
with  such  well-known  Fifth  Avenue  (New  York  City) 
firms  as  Brentano  and  E.  P.  Dutton.  In  an  editorial  on 
Motion  Picture  Book  Week  it  was  pointed  out  that  the  at- 

titude of  the  book  seller  has  changed  completely.  Dealers 
who  once  complained  of  the  motion  picture's  influence  on 
reading  now  are  grateful  to  the  screen.  Instead  of  say- 

ing: "People  don't  read  any  more — they  go  to  the  movies," 
they  now  declare  they  have  been  overruled  by  the  enor- 

mous sale  of  books  which  have  been  pictured  for  the 
screen,  and  by  the  increasing  number  and  sales  of  photo- 

play editions  of  popular  screen  stories. 
In  last  year's  Motion  Picture  Book  Week,  considerable 

advantage  accrued  to  those  exhibitors  enterprising  enough 
to  tie-up  with  the  book  sellers.  This  year  the  publishers 
are  pushing  the  project  even  harder,  and  more  than  1,000 
Y.  M.  C.  A.  secretaries  and  a  like  number  of  private 
schools  have  been  circularized.  Hundreds  of  requests 
for  information  regarding  tie-ups  have  been  received  by 
the  Better  Films  organization  from  booksellers.  Nation- 

wide publicity,  radio  broadcasting  and  other  methods  of 
stimulating  interest  in  the  project  are  being  utilized.  Fur- 

ther information  may  be  obtained  from  your  Universal exchange. 
Retail  book  sellers  offer  another  angle  on  picture  ex- 

ploitation that  is  yet  relatively  undeveloped.    Here  is  a 
gilt-edged  opportunity  to  ally  your  theatre  and  your  pro- 

gram with  one  of  the  greatest  national  co-operative  tie- (Concluded  on  Page  33) 



It  lives 

up  to 

every 
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Universal 

made 

forit! 
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THE  NEW  YORK 

DAILY  NEWS 

"Results  very  gratifying.  Best  receipts  since 

*Merry-Go-Round/  One  of  snappiest,  best 
liked  audience  pictures  we  have  shown.  Will 

undoubtedly  establish  Gibson  as  box-office  at- 

traction in  this  theatre." COLUMBIA  THEATRE, Portland,  Oreg. 

CARL  LAEMMLE  presents Directed  by  EDtUARD  SEDGWICK 

HOOT 
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Watch  This 

Column 

The  Power  of  the 

Love -Story 

"Write  me  a  love-story,"  I  said  one 
day  to  one  of  our  author-directors, 

"a  story  which  shows  the  power  of 
genuine,  unselfish  affection.  It  is 
the  biggest  thing  in  the  world,  yet 
most  of  the  plays  of  today  ignore 
it  and  go  in  for  cheap  sensation  of 

suggestive  character." *     «  * 

And  from  the  thought  came 

*' Merry  Go  Round/'  which  has 
won  the  approval  of  all  the  best 

critics — of  the  newspapers — of  the 
magazines  and  of  the  general  pub- 

lic The  love-theme  dominates,  yet 
the  picture  is  dramatic  in  the  ex- 

treme. I  don't  mean  to  say  that  all 
picture-plays  should  be  love-stories, 
but  I  like  every  play  to  have  the 
love-element  in  it.  It  refines  and 
dignifies  and  softens. 

A  STIRRING  SCENE  FROM 
"THE  ACQUITTAL" 

Youvkdll  find  the  love-element 

strong  in  "The  Acquittal,  fea- 
turing Claire  Windsor  and  Norman 

Kerry  under  the  direction  of 
Clarence  Brown — an  unusual 
mystery  drama  soon  to  be 
shown  in  the  best  theatres;  in 

** Thundering  Dawn/*  the  big 
melodrama;  * 'Drifting,  **  starring 
Priscilla  Dean;  "A  Chapter  in 
Her  Life,  "  Lois  Weber's  beauti- 

ful picture;  and  in  "The  Storm," 
"Human  Hearts,  "  "The  Ken- 

tucky Derby,**  "The  Abysmal 
Brute,"  "The  Flirt,"  "The  Flame  of 
Life,"  "Trifling  With  Honor,"  "Driven," all  Universal  successes.  You  will  even  find 
it  in  "The  Leather  Pushers,"  the  great 
series  written  around  the  prize  ring.  A 
noted  dramatist  said  years  ago:  "Build 

Neely  Edwards  Back 

in  ̂ Nervy  Ned'  Role 

NERVY  NED,  the  comical  hobo whose  prototype  was  first  in- 
vented by  James  Montgomery 

Flagg,  the  celebrated  artist,  is  again 
doing   his   comic  tricks   before  the 
camera. 

All  of  which  means  the  return  of 

Neely  Edwards,  the  comedian,  to  Uni- 
versal City,  following  an  absence  of 

some  weeks  to  play  a  feature  part  in 
another  studio.  The  comedian,  who 
varies  his  "Nervy  Ned"  pictures  with 
straight  roles  in  features,  has  re- 

sumed comedies  under  the  direction  of 
William  Watson.  Tommy  Gray  is  su- 

pervising the  new  pictures. 
Edwards,  famous  in  vaudeville  for 

years  as  one  of  the  team  of  Flanagan 
and  Edwards,  entered  pictures  a  num- 

ber of  years  ago,  and  leaped  into  fame 
as  a  comedian  through  his  "Nervy 
Ned"  pictures,  the  idea  being  based on  a  series  of  comic  cartoons  which 
appeared  for  a  time  in  a  national 
comic  magazine. 

Besides  playing  in  Univer.sal  come- 
dies, his  regular  calling,  Edwards  has 

appeared  in  straight  and  character 
roles  with  Mary  Miles  Minter,  in  Jack 
White  educational  features,  and  other 
feature  pictures. 

EILEEN  SEDGWICK  —  exchange salesman. 
That's  the  latest  role  of  the 

star  with  William  Desmond  in  "Beasts 

your  play  around  a  love-story  and  you 
can't  go  wrong."  I  believe  it.  Do  you? Write  me  your  opinion. 

"The  Hunchback  of  Notre  Dame," 
Victor  Hugo's  classic,  and  Universal's  most pretentious  and  costly  offering,  has  a  love- 
story  running  through  it.  With  all  its  gran- 

deur, 1  believe  it  would  have  proved  far 
less  successful  had  the  love-theme  been 
left  out  of  it.  Universal  is  steadily  making 
its  way  into  the  hearts  of  the  people  be- 

cause it  is  making  the  kind  of  pictures  the 
people  want.  *  ♦  * 
So,  it  is  definite,  that  you  cjui't  see  all  that  is best  in  pictures  unless  you  see  Universals. 
What  do  you  think?  Be  friendly.  Write  to 
me,  occasionally. 

"President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway.  New  York  City 

Reproduced  from  The  Saturday 
Evening  Post. 

Star's  Daughter  in 

Mary  Philbin  Cast 

MAKING  her  debut  in  pictures, Tina  Stevens,  daughter  of  the 
late  Edwin  Stevens,  one  of  the 

best  known  stage  and  screen  character 
actors  of  the  decade,  is  appearing  in 

Mary  Philbin's  new  production,  "Mor- 
ality," being  adapted-  at  Universal 

City  from  Owen  Kildare's  novel,  "My 

Mamie  Rose." Miss  Stevens  plays  the  part  of  a 
Bowery  girl  of  the  period  described 
in  Kildare's  novel.  She  is  widely 
known  on  the  legitimate  stage  and  in 
vaudeville,  having  appeared  with  her 
father  in  the  Charles  Dickens  sketches 
he  produced  over  the  Keith  and  Or- 
pheum  circuits.  She  also  appeared 
with  him  when  he  produced  "The 
Devil"  in  New  York  for  Henry  W. 
Savage,  at  the  time  two  rival  versions 
of  the  Frederic  Molnar  play  were  pre- 

sented simultaneously,  one  starring 
Stevens,  the  other  George  Arliss. 
Edwin  Stevens  retired  from  the 

stage  some  years  ago  to  enter  pic- 
tures, and  has  played  in  many  notable 

roles.  His  recent  death  was  a  severe 
loss  to  the  screen. 

Miss  Stevens,  known  on  the  stage 
as  Tina  Mar.shall,  will  specialize  in 
character  roles  on  the  screen. 

of  Paradise"  and  other  Universal  fea- 
tures. She's  booked  "Beasts  of  Para- 

dise" in  two  theatres  already,  all  by 
herself.  One  of  the  theatres  never 
before  has  played  a  chapter-play. 

Miss  Sedgwick  approached  C.  L. 
Theuerkauf,  manager  of  the  Los  An- 

geles Universal  Exchange,  several 
days  ago. 
"How  do  I  arrrange  to  have  the- 

atres buy  the  new  chapter-play?"  she 
inquired. 

"Oh,"  said  the  manager.  "You  give 
me  their  names,  and  I'll  send  a  sales- 

man around,  and  " "No — you  don't  understand,"  said 
the  actress.  "You  see,  I  have  already 
sold  them  the  picture,  but  I  want  to 

give  the  order  to  someone." The  amazed  exchange  manager 
handed  her  the  necessary  blanks.  She 
filled  them  out  for  the  De  Luxe  and 
Star  Theatres  in  Los  Angeles.  "Ill  be 
back  to-morrow  with  the  manager's 
signature,"  she  promised.  And  sure 
enough,  the  next  day  she  did. 

"You  see,  I  met  them  at  a  party," 
she  explained,  "and  I  told  them  about 
the  picture,  and  they  said  if  I'd  come and  see  them  about  it  personally 
they'd  book  it.  I  went  and  they  did — 
that's  all  there  was  to  it." 
When  asked  whether  she  preferred 

making  or  selling  her  product.  Miss 

Sedgwick  said:  "Both  —  by  under- 
standing the  distribution  angle,  I'll 

know  what  the  exhibitors  w-ant." 

■  iiiMiiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiii 

Chapter-Play  Star  Sells  Own  Serial 



'A  PICTURE  THAT  HAS 

Tremendous  Appear 
says    MOVING  PICTURE  WOULD 

CARL  UEMMLE PRESKNTS A  LOiS  WEBER  PRODUCTION 

A  CHAPTER  I  N  HER  LIFE 
CUUM  ClUlMCWAnft-JAM  MERCfR'JACQWUNC  CAOSOfN 
FRAIKI$IUiVM0M»>R0MRTrRA2tUlw>rm  THATCHER 

UMIVERSAI. 

"Throughout  an  unusual  appeal.  Jane  Mer- 
cer, a  child  with  a  real  soul  behind  two  mar- 

velous eyes,  does  play  it!" 
EVENING  SENTINEL,  Milwaukee 

"Lois  Weber  certainly  did  a  dandy  job  of  it!" 
TOLEDO  TIMES 

"A  photoplay  thoroughly  in  key.  Jane  (Mer- 
cer) enacts  her  role  with  something  ap- 

proaching genius." 
CHICAGO  EVENING  AMERICAN 

"Ideal  entertainment  for  the  theatre  in 
search  of  wholesome  subjects.  Tremendous 

appeal." MOVING  PICTURE  WORLD 

"All  the  Jackie  Coogans  in  the  movies  don't 
compare  with  Jane  Mercer,  who  has  the 

leading  part.  An  excellent  job.  Artistical- 
ly compares  with  the  best  products  of  the 

motion  picture  industry." BILLBOARD 

"Ninety  per  cent,  will  be  deeply  moved  by 
and  highly  pleased  with  it.  A  remarkably 

good  job." 
EXHIBITOR'S  TRADE  REVIEW 

"Many  have  read  the  book.  Many,  I  am  told, 
have  enjoyed  it.  Probably  there  will  be  a 

lot  of  folks  who  will  think  'Jewel,'  the  pic- 
ture, is  quite  a  picture.  Well  produced." CHICAGO  DAILY  TRIBUNE 

UKIVEIlSiU^  HAS  THE  PICTURES 





COMING 

SOON! 

FEIATURED  on  the  front  pages  of  nearly  every 
newspaper  of  importance  in  the  United  States, 
and  the  subject  of  innumerable  articles  in  the 

magazines  of  largest  national  circulation,  Baby 

Peggy  stands  today  as  one  star  no  exhibitor  can  af- 

ford to  pass  up.  On  top  of  all  this  nation-wide  pub- 
licity. Universal  now  offers  this  little  star  in  the  first 

full  length  production  in  which  she  has  ever  been 
starred. 

Stop  a  moment  and  think  what  this  means!  Here 
is  a  child  actress  whose  popularity  is  second  to  none 

— a  little  star  whom  your  patrons  and  the  fans  in 
your  city  have  heard  about,  read  and  talked  about ! 

Papers  for  months  have  featured  Peggy  —  and 
now  here  is  her  first  big  picture!  There  are  no  two 

ways  about  it  —  exhibitors  who  would  please  their 
patronage  and  get  new  business  in  their  cities,  will 
join  the  rush  of  showmen  who  have  already  sent  in 
their  bookings!    Do  it  today! 



Hooray /AttoAerHoxie  Hii! 

ACTION!  The  bucking,  plunging  kind  of 
action  your  fans  demand — that's  what 

you'll  find  in  this  never-quiet-for-a-mo- ment  thriller  of  the  great  outdoors!  And 
through  it  all  rides  the  gallant,  smiling  fig- 
ure  of  Universal's  latest  exponent  of  outdoor action  and  romance,  Jack  Hoxie.  You  all  re- 

member his  "Don  Quickshot"  and  "Where  Is 
This  West?"  Be  sure  to  see  his  newest — and 
when  you  book  it  tell  your  patrons  you've 
got  as  wild  a  riding  cowboy  as  ever  threw 

a  leg  over  a  bronco!  You'll  be  telling  them 
right! 

CARi  LAEMMLE  presenis 

JACK 

FROM  AN  ACE  HIGH  MAGAZINE 

STORV  BY  W.  BERT  FOSTER 

DIRECTED  By 

GEORGE  MARSHALL 
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Service  Page  for  "Men  In  the  Raw'* 

AT  A  GLANCE 

TITLE— "MEN  IN  THE  RAW." 
BRAND — Universal  Attraction. 
STAR^ACK  HOXIE,  presented  in  a 
remarkable  dual  characterization, 
replete  with  thrills.  A  mad  slide  for 
freedom  over  a  snowclad  Sierra 
slope,  a  desperate  battle  under  wat- 

er, a  thrilling  plunge  over  a  high 
cliff,  and  the  daring  buUdogging  of 
a  wild  steer  are  among  his  feats  in 
this  remai-kable  picture. 

PREVIOUS  HITS  — "Where  Is  This 
West?"  a  recent  Universal  Attrac- 

tion in  which  Hoxie's  daring  stunts were  the  talk  of  the  film  world; 

"Don  Quickshot  of  the  Rio  Grande," a  sensational  picture  of  life  on  the 
border,  and  other  hard-riding,  swift- 
moving  Universal  offerings. 

SUPPORTING  CAST  —  Marguerite 
Clayton,  who  starred  in  "Maggie 
Pepper,"  "Forbidden  Love,"  "The 
Inside  of  the  Cup,"  and  other  noted 
pictures,  plays  and  leading  fem- 

inine roles.  Sid  Jordan,  one  of 
screendom's  most  daring  riders; 
Tex  Parker,  Tom  Kerrick,  J.  Mor- 

ris Foster,  William  A.  Lowery  and 
Art  Manning,  all  well  known  in 
Western  roles,  also  appear  with  the 
cowboy  star. 

DIRECTED  BY  —  George  Marshall. 
STORY  BY  — W.  Bert  Foster. 
SCENARIO  BY— George  Hively. 
PHOTOGRAPHY  BY— 

Harrv  Fowler  and  Ray  Ramsey. 
TIME— The  present. 
LOCALE  —  Arizona,  plains  and  the 

high  Sierras. 

THE  STORY 

WINDBAG  WATKINS,  noted prevaricator,  tells  the  boys  of 
the  Bar  Nothing  Ranch  a  se- 

ries of  thrilling  adventures,  and  a 
stranger  becomes  interested.  So  Wind- 

bag proceeds  to  tell  him  of  how  he 
and  Phil  Hollis,  in  Alaska,  had  trou- 

ble with  a  pair  who  had  known  Phil 
in  Montana.  Phil  was  killed.  Windbag 
tells  the  stranger,  and  he  was  accused. 
He  escapes  to  assume  charge  of  the 
ranch  of  Eunice  Hollis,  where  rustlers 
are  plotting — but  is  forced  to  leave 
when  the  murder  accusation  bobs  up. 
Windbag  completes  his  story,  then  the 
stranger  surprises  them  all  by  inform- 

ing them  Watkins  has  told  the  truth 
for  once — and  that  he's  a  federal  mar- 

shal, come  to  arrest  the  story-teller. 
A  chase  ensues,  the  men  grapple  in 
mid-stream,  are  carried  through  a 
subterranean  passage,  where  they  lo- 

cate the  hiding-place  of  Phil  Spray 

SrARRiiiG  JACK  HOXIE- A   Un  I VERSAL  ATTf?ACT10M 

One-Column  Scene  Cut 

CAST 

Windy  Watkins  JACK  HOXIE 
Eunice  Hollis, 

Marguerite  Clayton 
Bill  Spray  Sid  Jordan 
Phil  Hollis  Morris  Foster 
Les  Elder  Tom  Herrick 
Marshall  Flynn...Wm.  A.  Lowery 
To?/i  Morely  Art  Manning 

For  the  Herald 

INTO  the  water  waded  a  herd  of  cat- tle— then,  like  a  flash,  they  van- 
ished— as  into  thin  air!  Horsemen 

rode  into  the  uncanny  river — never  to 
reappear. 

And  then — two  men,  in  a  mad  chase, 
dashed  into  the  river.  Near  the  center 
they  met,  and  grappled  in  desperate 
struggle.  Off  their  horses  they  rolled 
— down,  down,  into  the  murky  water, 
grappling,  battling,  struggling.  Over 
them  the  ripples  widened,  subsided, 
and  the  river  rolled  on  its  way.  Under 
the  surface,  in  life-or-death  grips,  the 
men  fought  on,  their  lungs  nearly bursting. 

You'll  see  the  answer — when  "Men 
in  the  Raw,"  Jack  Hoxie's  new  Uni- versal starring  vehirle,  appears  at  this 
theatre!  Don't  the  greatest  thrill 
of  the  season! 

and  his  cattle  rustlers.  The  marshal 
finds  in  Spray  the  real  murderer,  when 
Watkins  makes  him  confess,  and 
Windbag,  his  innocence  and  veracity 
established,  returns  to  Eunice. 

Ad.  Display  Lines 

The  River  of  Dread!  That's  the Strange  Stream  in  Which  Men  Were 
Swallowed  from  Sight,  Until  Two  En- 

emies, Thrown  Together  for  Self- 
Protection,  Found  the  Answer  to  the 
Mystery — and  a  Lifelong  Friendship! 
Jack  Hoxie  Has  the  Strangest  Adven- 

ture Ever  Told,  in  "Men  in  the  Raw." 

Thrills!  They're  Jack  Hoxie's  Stock- in-Trade — But  Never  Has  He  Filmed 
Greater  Sensations  Than  "Men  in  the 
Raw."  A  Bad  Plunge  Down  a  Sierra 
Cliff— A  Life-and-Death  Struggle  Un- 

der the  Waters  of  a  Haunted  iRiver — 
A  Single-Handed  Fight  With  a  Huge 
Steer,  Mad  with  Rage  —  These  Are 
Some  of  His  Breathtaking  Adventures. 

They  Called  Him  the  Greatest  Liar  in 
Seven  Counties — But  Every  Word  He 
Spoke  Was  the  Truth!  It  Took  Two 
Detectives,  a  Dozen  Desperate  Battles 
and  Thrills  Innumerable  to  Prove  It 
— Thrills  Such  as  Jack  Hoxie  Only 

Can  Produce.  See  'Em  in  "Men 

in  the  Raw." 

AD.  PUNCHES 

1 —  The  hero  is  supposed  to  be  a  liar 
— and  a  fluent  liar — but  on  this 
occasion  he  told  the  truth.  And 
he  told  it  to  the  detective  who  had 
searched  the  length  and  breadth 
of  the  country  for  him.  Was  he 
arrested  ?  Well — after  a  running 
battle,  a  mad  plunge  over  a  cliff, 
a  desperate  fight,  under  water, 
the  detective  found  he  WAS  tell- 

ing the  truth!  Jack  Hoxie  plays 
the  truthful  liar  in  "Men  in  the 

Raw." 

2—  JACK  HOXIE!  Hard  -  riding, 
daredevil  hero  of  the  plains!  His 
very  name  spells  thrills,  excite- 

ment, breathless  interest!  He 
hurls  himself  from  his  bronco  full 
upon  the  horns  of  the  mad  bull; 
the  giant  cowboy  struggles  with 
the  massive  brute — and  a  ton  of 
beef  hits  the  praii'ie!  See  his  as- 

tounding feat  in  "Men  in  the 

Raw." 

3 —  Windbag  Watkins  was  supposed 
to  be  a  modern  Munchausen — but 
a  girl,  dowTi  deep  in  her  heaii;, 
knew  better.  She  loved  the  big, 
square  fighter,  against  whom  the 
hand  of  every  man  was  turned. 
And  for  love  of  the  girl,  he  MADE 
GOOD!  Jack  Hoxie,  intrepid  star 
of  the  range,  plays  this  queer 
dual  role  in  "Men  in  the  Raw." 



"Gives  them  exc\ 

J.  Warren  Kerrigan 

Anna  Q.  Nilsson 

Tom  Santschi 

and  a  superb  cast 

When  you  book  "Thundering "Dawn,"  he  sure  to  get  a 
copy  or  two  of  the  great Press  Book,  and  arrange  for 

a  liberal  supply  of  the  stun- 
ning posters.  The  accessories 

on  this  picture  are  fa/r  above the  average. 



ment,  action  and  THRILLST^ 

Says  THE  FILM  BAIL  Y 

'WHAT  A  RELIEF  IT  IS  TO  SEE  A  PHOTO- 
play  that  plunges  right  into  the  heart  of  the  story 
and  does  it  so  skillfully.  The  plot  moves  smoothly; 
in  textiu'e  it  is  as  sound  as  a  well-woven  Scotch 
tweed,  and  the  pattern  is  attractive.  Done  with 
zest  and  finish.  The  monsoon  and  tidal-wave  se- 

quences are  as  stirring  as  some  of  the  bis:  Griffith 
punches."  LOS  ANGELES  TIMES 
♦LIKELY  TO  PROVE  A  GOOD  BOX-OFFICE  BET. 
Action,  intrigue,  a  great  storm  and  a  good  cast.  An 
excellently  staged  typhoon  that  makes  for  a  thor- 

oughly exciting  climax.  Original  story,  probable 
situations  and  realism.  You  can  oflfer  them  a  pic- 

ture that  gives  them  excitement,  action  and  thrills." 
FILM  DAILY 

"WELL  STAGED,  CARRIES  EXCELLENT  AT- 
mosphere.  Excitement  and  suspense.  Good  pro- 

duction providing  real  and  picturesque  atmosphere. 
Because  of  rapidity  of  action  in  the  climax  and 
estimable  effort  to  achieve  reality,  there  is  no  ques- 

tion that  it  emerges  as  a  good  box-office  attraction. 
Thrilling  climax.  Carries  box-office  value.  A  good 

audience  picture." MOTION  PICTURE  NEWS 

"THERE  IS  GOOD  DRAMA,  ADMIRABLY  ACTED, 
with  the  added  attraction  of  good  settings,  in  this 
picture.  The  big  punch  is  a  storm  and  flood  se- 

quence.  This  has  been  capably  handled." THE  BILLBOARD 

"THE  CLOSELY  KNIT  STORY  WITH  EITHER  ACTION  OR  PLOTTING  HOLDING  THE  ATTENTION  OF 
the  spectator,  the  excellent  photography  and  the  good  work  of  the  players  make  this  an  attraction  that 
should  appeal  to  audiences  that  like  frankly  melodramatic  entertainment.  A  spectacular  storm  scene  in  which 
a  typhoon  sweeps  over  a  village,  stirring  up  great  waves  in  the  bay,  blowing  down  trees  and  houses  in  the 
midst  of  a  deluge  of  rain  which  flows  through  the  streets  in  a  mighty  torrent,  leaving  destruction  in  its  wake, 
is  the  outstanding  point.  Effects  which  make  you  feel  that  you  are  looking  at  the  real  thing." MOVING  PICTURE  WORLD 
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Now  Comes  Anotht 

No,  3S4  "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

IS  though  the  most  sensational  year  in  our  career  were 

not  enough  excitement  for  us,  I  now  have  the  pleas- 

I  ure  of  announcing  that  another  ̂ ^knockout^^  has  just 

arrived  from  our  Universal  City  studio. 

It  is  "The  Acquittal/' 

^  The  play  was  a  corker,  but  the  picture  is  so  much  better 
that  there  is  no  comparison.  In  the  play,  the  very  best  of 

the  action  took  place  off  the  stage.  In  the  picture  the  whole 

tale  is  unfolded  reel  by  reel,  and  I  want  to  tell  you  it  is  one 

of  the  best  yarns  ever  spun! 

My  hat  is  off  to  the  people  who  transformed  the  play 

into  a  screen  story;  to  the  entire  cast,  and  to  the  clever  di- 

rector, as  well  as  to  every  man,  woman,  boy  or  girl  who 

had  anything  to  do  with  any  part  of  its  making. 

Its  love  scheme  is  unique.  Its  comedy  is  delicate.  Its 

drama  is  absorbingly  interesting.  And  its  mystifying  twists 

by  which  suspicion  is  thrown  from  one  character  to  another 

will  keep  you  guessing  until  the  very  end. 

If  "The  Acquittal"  had  been  a  flivver.  Universal  would 
still  be  enjoying  the  most  remarkable  year  any  producing 

company  ever  had.  But  to  have  this  picture  pile  in  on  top 

of  other  successes  and  to  have  it  turn  out  to  be  one  of  the 
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f  Universal  Success! 

most  perfect  gems  ever  produced  in  any  studio  in  any  year 

is  so  gratifying  that  I  can't  help  crowing  about  it. 

Did  you  ever  hear  of  such  a  parade  of  successes  as  Uni- 

versal has  brought  together  this  year?  Did  you  ever  know 

of  any  single  company  following  up  one  hit  with  another 

and  so  on  until  it  seemed  as  though  the  procession  would 

never  end? 

And  now  to  get  back  to  "The  Acquittal."  I  ask  you  to 

take  particular  notice  of  the  remarkable  court-room  scene 

in  this  production.  As  you  know,  court-room  scenes  are  one 

of  the  hardest  things  to  handle  successfully  on  the  screen  or 

stage.  Either  they  don't  ring  true  or  they  bore  the  specta- 

j  tor  to  death.  The  only  court- ro6m  scene  I  ever  saw  which 

was  a  hit  was  in  "Lightnin' "  as  played  on  the  stage  by 
Frank  Bacon.  But  this  was  due  to  its  delicious  comedy  more 

than  to  its  drama.  In  "The  Acquittal"  the  court-room  scene 
will  grip  you  every  minute.  You  will  not  get  too  much  of  it. 

You  will  not  get  enough! 

I  am  looking  forward  to  the  newspaper  and  trade  paper 

criticisms  on  "The  Acquittal"  with  keenest  interest.  I  don't 
believe  any  critic  can  fail  to  boost  it  to  the  skies,  for  I 

never  saw  a  production  more  critic-proof.  But,  better  even 

than  this,  is  the  fact  that  this  is  the  sort  of  picture  which 

people  will  send  their  friends  to  see.  As  a  word-of-mouth 

advertiser,  it  will  pack  any  house  that  plays  it. 

The  Universal  has  smashed  the  bulls-eye  right  on  the  but- 

ton again!  And  still  more  are  coming!  Watch,  look  and 
listen! 



OHm 

loohatthif 

Ope
 

p\ea
se 



Vol.  18,  No.  11 
U  Nl  V  E  R  SAL    W~EI  E  K  L  Y 

29 

WHERE  "THE  HUNCHBACK"  IS  SHOWN  ON  BROADWAY 

Astor  Theatre,  New  York  City,  where  the  Universal-Jewel,  "The  Hunchback 
of  Notre  Dame,"  is  now  in  its  eighth  consecutive  week  of  record-smashing 
business.  Manager  A.  J.  Cobe  reports  that  Mark  Lachmun's  reproduction 
of  the  metropolitan  critics'  reviews  has  attracted  the  attention  and  attend- 

ance of  thousands  to  the  Laemmle-Chaney  masterpiece. 

£y  Jhe  Speciaior 

Louis  D,  Garvey,  manager  Bijou 
Theatre,  New  Haven,  bought  "The 
Gumps,"  ran  "Uncle  Bim's  Gift,"  and 
insisted  we  give  him  "Watch  Papa" 
the  following  week,  despite  pre-re- 

lease. Now  waiting  impatiently  for 
the  next  one.  And,  lordy!  how  he  did 
"put  over"  the  great  Japanese  earth- 

quake scoop  we  handed  him  in  the  In- 
ternational News.  He  featured  it  big, 

and  cleaned  up,  thereby  proving  once 
more  "he  knows  his  egg." 

A  great  town  is  Northampton — big 
girl's  school  and  everything.  Leave 
it  to  the  girls  to  know  lall  about  pic- 

tures, and  leave  it  to  Francis  Powell, 
manager  of  the  Academy  of  Music,  to 
know  what  they  want  for  entertain- 

ment, and  select  same  with  greatest 
care.  He  spent  all  day  last  Tuesday 
at  the  New  Haven  office  screening 
Universal  productions,  and,  believe  us, 
he  knows  pictures  when  he  sees  'em. 
Why,  of  course,  he  booked  them  all. 

Louis  Rosenzweig,  manager  of  the 
Victoria  Theatre,  Greenfield,  may  be- 

lieve "the  better  the  day  the  better 
the  deed."  Last  Sunday  he  drove  one 
hundred  good  miles  in  the  rain  to  the 
New  Haven  office  to  look  at  "Thunder- 

ing Dawn,"  "Blinky,"  "The  Gumps," 
etc.  Result — he  bought  Universal  pro- 

ductions 100  per  cent. 
George  Rabbot  has  opened  the  Gem 

Theatre  in  Naugatuck.  This,  together 
with  the  Alcazar,  leaves  George  "Cock 
of  the  Walk."  Oh,  yes!  he  is  also  100 
per  cent.  Universal.  We  wish  him  the 
best  of  luck  with  the  new  theatre. 

We  not  only  take  off  our  hats,  but 
we  throw  'em  away  when  we  talk 
about  Mr.  Charles  Benson,  manager 
of  the  Poll's  Palace  in  Hartford.  No, 
not  a  live  wire,  just  a  power  house. 
What  did  he  do  ?  Oh,  what  did  he  not 
do?  Why,  Hartford  was  just  a  "Mer- 
ry-Go-Round."  Took  out  rain  insur- 

ance, got  front  page  publicity;  put 
prints  in  a  vault  every  night  in  the 
Hartford-Aetna  National  Bank,  more 
front  page  publicity.  People  ate 
"Merry-Go-Round"  eggs  for  break- 

fast, wore  "Merry-Go-Round"  clothes, 
slept  in  "Merry-Go-Round"  beds, 
everyone  was  on  the  "Merry-Go- 
Round,"  and  Charles  Benson  held  the 
gold  rings,  for  only  the  lucky  ones  got 
in.  Stopped  selling  tickets  at  seven- 
thirty  P.  M.  He  is  thinking  of  build- 

ing four  walls  around  the  ball  park 
for  his  next  Universal  picture,  and 
hopes  to  be  able  to  sell  tickets  until 
eight  o'clock.  Here's  wishing  you  lots of  luck,  Benson. 

STUJNG! 

Or  "The  Sad  Story  of  An 
Exhibitor  Who  Over- 

looked Universal" 

EXHIBITOR  HARRIS  played "Blinky"  to  big  business  at  the 
Bluebaird  Theatre,  New  York 

City,  thanks,  partly,  to  a  splendid  tie- 
up  with  the  U.  S.  Army  Recruiting 
service.  The  army  sent  two  enlisted 
m„en  and  several  machine  guns  to  the 
theatre  for  the  tie-up,  as  they  are 
doing  on  all  "Blinky"  runs. The  Bluebird  run  was  followed  by 
an  engagement  at  the  Bunny,  145th 
Street  and  Broadway  (Mr.  Morrow, 
manager).  The  recruiting  men  moved 
their  exhibit  to  the  Bunny. 

A  little  while  afterwards  the  local 
police  station  received  a  telephone  call 
from  a  theatre  man  complaining 
against  the  misuse  of  the  U.  S.  Army 
uniform  in  advertising  a  picture. 

A  policeman  was  sent  to  the  the- 
atre. He  severely  reprimanded  the 

two  army  men  for  daring  to  wear  the 
U.  S.  uniform.  The  fact  that  the  U.  S. 

Army  officials  liked  "Blinky"  well enough  to  exploit  it  for  their  service 
never  occurred  to  him.  All  he  knew 
was  that  another  exhibitor  was  whin- 

ing about  the  "unfair  competition." Our  two  army  friends  poUtely  told 
the  policeman  to  wear  his  uniform 
and  they  would  continue  to  wear 
theirs.   When  the  light  dawned  on  the 

By  R.  W.  BENDER 

MISS  CARSTENS  of  the  Green- lake  Theatre,  Seattle,  some 
months  ago  sold  out  but  she  re- 
cently took  over  her  house  again  and 

is  doing  capacity  business  as  usual  on 
Universal  pictures.  Her  only  com- 

plaint is  that  the  house  is  too  small 
and  she  hopes  to  enlarge  it  in  the  near future. 

Charles  Grieme  of  the  Ivan  L  The- 
atre, Blaine,  opened  this  week  with  the 

first  episode  of  "The  Steel  Trail." "Dad"  Southerland,  gentleman  and 
showman  of  the  old  school,  spent  a 
few  days  in  Seattle  this  week  with 
Fred  Walton,  one  of  his  partners  in 
the  Bellingham  Theatres,  Inc.,  the 
company  which  owns  and  operates 
four  theatres  in  Bellingham,  Wash- 
ington. 

policeman  he  Sportingly  apologized, 
after  he  had  verified  the  facts  at 
headquarters. 
When  that  exhibitor  calls  up  the 

station  again  they  will  tell  him  to 
wake  up  and  play  UniverssJ  pictures more  often. 
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EILEEM 

SEDGWICK 

says  Geo.  J.  Kress 
HUDSON  THEATRE, 

Rochester,  N.  Y. 

"Have  played  three  episodes  and  they 
were  great.  One  of  the  most  inter- 
ing  and  exciting  serials  we  have  had 
in  a  long  time,  and  we  play  three  a 
week.  Our  audiences  seem  to  prefer 

standing  up  when  we  show  this.  It's 
a  pleasure  to  recommend  this  to 
other  exhibitors.  Book  it  if  you  are 

not  playing  it." 

"Beasts  of  Paradise '  *  a 
Sure-fire  Success! 

The  thrills  featured  in  this  new 
chapter  play  have  taken  exhibitors  by 
storm.  Hundreds  of  bookings  for  this 
most  novel  of  all  thrillers  with  its  two 

popular  stars  have  flooded  our  ex- 
changes. Backed  by  smashing  exploi- 

tation material  and  powerful  posters, 

"Beasts  of  Paradise"  will  get  the  big 
money  for  exhibitors  anywhere  and 
everywhere.  At  your  Universal  Ex- 

change—NOW! 
iiiiiiiiiiiliiiii 

.1 

t»  PARADISE 

;t  will  Jmt  new  life  inyouir  box  office 

VtlL.J,Cl:SLft 

LUCKY  7  '  CHAPTER  PLAYS 
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Motion  Picture 

Book  Week 

(Continued  from  Page  16) 

ups  ever  presented  to  house  man- 
agers. After  you  have  booked  one  of 

the  many  attractions  listed  by  the  Bet- 
ter Films  committee  for  the  Motion 

Picture  Book  Week,  approach  your 
local  book  dealer  and  arrange  about 
mutual  displays,  mailing  lists,  etc. 
Your  dealer  probably  knows  the 

name  and  address  of  the  various  pub- 
lishers who  have  put  out  the  following 

pictures  in  book  form;  but  in  case 
you  want  to  save  him  the  time  of 
looking  them  up,  here  is  a  list  of  pub- 

lishers whose  works  have  been  adapt- 
ed to  the  screen  by  Universal  and  are 

incorporated  in  the  releases  for  Motion 
Picture  Book  Week.  All  issued  by 
Grossett  &  Dunlap  are  Photoplay  edi- 

tions and,  in  the  main,  are  illustrated 
with  stills  from  the  production. 

Grossset  &  Dunlap:  "The  Bolted 
Door,"  by  George  Gibbs;  "A  Chapter 
In  Her  Life,"  by  Clara  Louise  Burn- 
ham  (originally  called  "Jewel");  "The 
Flirt,"  by  Booth  Tarkington;  "The 
Leather  Pushers,"  by  H.  C.  Witwer; 
"The  Prisoner,"  by  George  Barr  Mc- 
Cutcheon,  (originally  titled  "Castle 
Craneycrow"),  and  "The  Ramblin' 
Kid,"  by  Earl  Wayland  Bowman.  Vic- 

tor Hugo's  "The  Hunchback  of  Notre 
Dame"  may  be  obtained  from  W.  E. 
Burt  or  the  Schwartz  Publishing  Co., 
New  York  City. 

Jack  London's  "The  Abysmal  Brute" 
is  published  by  Century,  which  concern 
also  put  out  Johann  Bojer's  "The 
Power  of  a  Lie";  Scribner  published 
Richard  Harding  Davis'  "The  Scarlet 
Car";  Doubleday-Page  puts  out  Ste- 

phen Chalmers'  "Don  Quickshot  of  the 
Rio  Grande,"  while  "Another  Man's 
Shoes,"  by  Victor  Bridges,  may  be  ob- 

tained from  Baker,  Taylor  &  Co.  All 
the  above-named  publishers  are  New 
York  firms  and  will  be  glad  to  extend 
the  fullest  co-operation  to  exhibitors 
and  local  book  dealers. 

Ihe  wbde  PictiieWorld 

xdU  soon  be  lieaiin^  about 

UNIVEPSAL  JEWEL  SERIES 
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No,  indeed!  We  didn't  run  out  of smoke,  but  this  "old  town"  just 
went  crazy  over  "The  Hunch- 

back of  Notre  Dame"  and  we  were  so 
busy  buzzing  around  the  Pitt  Theatre 
every  evening  that  the  smoke  just 
blew  over  our  heads.  You  should  see 
the  "Kids  and  Kiddies"  storming  the 
entrance  every  Saturday  morning  at 
the  special  matinee  for  children,  and 
to  hear  them  cheer  and  applaud,  that 
matinee  alone  is  the  biggest  and  best 
publicity  we  can  get. 

Theodore  Mikalowsky,  Masontown 
exhibitor,  drove  to  Pittsburgh  in  his 
new  Studebaker  car.  "Mike"  stopped 
in  to  see  us,  and  left  the  usual  "big 
order." 

F.  P.  Garber,  of  the  Brentwood  The- 
atre, is  back  again  in  Film  Row  after 

an  absence  of  several  weeks,  due  to 
an  attack  of  pneumonia.  Welcome 
back,  Frank! 

Paul  Thomas  of  the  Casino  Theatre, 
Greensburg,  is  always  a  Monday  vis- 

itor at  our  exchange.  Paul  operates  a 
very  fine  di-ug  store  in  conjunction 
with  his  theatre,  and  we  appreciate 
these  visits  every  Monday,  for  we 
know  what  a  busy  boy  Paul  must  be. 

Little  Jane  Mercer,  who  plays  the 
lead  in  "A  Chapter  In  Her  Life,"  hails 
from  our  little  old  town,  and  when  her 
picture  was  shown  at  the  Cameo  The- 

atre maybe  there  wasn't  some  recep- tion awaiting  her. 

We  all  like  to  see  H.  M.  Herbel,  our 
district  manager,  drop  in  to  see  us,  for 
we  hear  a  few  little  "extra"  things 
about  the  "Mrs.,"  better  known  to  you 
all  as  Gladys  Walton.  It  is  a  known 
fact  that  "Gladys"  has  no  understudy and  in  all  her  hazardous  and  daring 
stunts  she  does  them  herself  and  is  an 
expert  swimmer  and  horsewoman. 
Her  picture  entitled  "The  Untamable" is  one  of  the  finest  Miss  Walton  has 
ever  made.    Don't  miss  it. 

A  request  was  made  recently  by  Mr. 
J.  Hollinger,  the  visual  director  of  the 
Board  of  Education,  to  be  placed  on 
the  mailing  list  of  this  little  "Univer- 

sal Weekly."  After  witnessing  "Hunt- 
ing Big  Game  In  Africa"  and  a  few 

episodes  of  "Daniel  Boone"  and  the 
"Oregon  Trail,"  he  said:  "I  am  con- 

vinced that  Universal  films  are  just 
the  kind  we  want  for  our  school  chil- 

dren." 

Special  Newspaper  Ads 

for  ̂ ^Hansel  and  QreteV^ 

THE  Universal  adver
tis- ing department,  always 

on  the  alert  for  ideas 

which  will  be  of  help  to  ex- 
hibitors in  putting  over  pic- 

tures booked  through  Univer- 
sal Exchanges,  herewith  in- 

augurates   a    new  service, 

BABY 

HAMSEL 

wCRETEL 
THE  WORLD  FAMOUS  FAIRY  STORV 
6EL0VED  BY  YOUKJG  AND  OLD 

A  CENTURY  COMEDY 

which  will  be  continued  at  in- 
tervals in  The  Universal 

Weekly. 

The 
shown 

two newspaper  ads 
shown  on  this  page  can  be 
reproduced  from  this  page  by 
exhibitors  who  want  to  do 

special  advertising  for  the  de- 

PEGCy 

HANSEL 

a»</GRETEL 
THE    WORLD  PAMOUS  FAIRY  STORV 
BELOVED  BV  yOUNC  AND  OLD 
A  CENTUR.V  COMEDO 

lightful  Baby  Peggy  subject, 
"Hansel  and  Gretel."  One  is 
decorated  with  art  work  ex- 

emplifying the  fairy  tale  an- 
gle, while  the  other  is  a 

straight  announcement. 

Cuts  can  be  made  directly 
from  the  drawings  on  this 
page.  The  ads  are  built  so  as 
to  fit  in  with  the  rest  of  your 
announcement. 

The  Universal  advertising 

department  will  welcome  sug- 
gestions from  exhibitors,  by 

which  it  can  help  in  the  gen- 
eral publicity  of  Universal  Pic- 

tures. If  you  like  the  idea 
outlined  here,  let  us  know. 
Service  for  exhibitors  is  our 
aim. 
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Read  What  Exhibitors  Say 

About  These  Jewel  Successes! 

Shock  (8,758  feet).  Star,  Lon 
Chaney. — Oh,  boy!  Grab  this  one 
quick!  It's  one  of  the  best  under- 

world melodramas  we've  seen.  The 
earthquake  stuff  is  cleverly  filmed. 
Usual  advertising:  brought  fairly 
good  attendance.  Draw  small  town 
lumber  center  in  city  of  4,035. 
— Robert  Marsden,  Noble  Theatre 
(700  seats),  Marshfield,  Oregon. 

Trifling  With  Honor,  with  a  spe- 
cial cast. — Good  audience  picture  to 

big  summer  business.  In  the  ninth 
inning  you'd  think  you  were  on  the 
ball  field  by  the  applause  of  the 
patrons. — ^Silverman  Bros.,  Strand 
Theatre,  Altoona,  Pa. — General  pa- 
tronage. 

Bavu. — In  spite  of  unfavorable 
weather  Bavu  opened  for  a  week's 
engagement  to  phenomenal  busi- 

ness. Greatest  picture  of  its  kind 
that  has  appeared  in  this  city.  A 
sensation,  both  from  the  audience 
standpoint  and  the  box-office. — 
Olympic  Theatre,  Buffalo,  N.  Y. 

Hunting  Big  Game  in  Africa,  an 
H.  A.  Snow  production. — The  great- 

est educational  and  the  most  inter- 
esting subject  I  believe  I  have  ever 

showm.  Wonderful.  Every  one 
pleased  that  saw  it. — L.  V.  Feld- 
man,  Orpheum  Theatre,  Pipestone, 
Minn. — General  patronage. 

The  Abysmal  Brute,  with  Regi- 
nald Denny. — First-class  entertain- 

ment. More  complimentary  remarks 
from  women  than  from  male  pa- 

trons. Many  seem  to  think  that 
Denny  with  proper  direction  and 
support  will  fill  the  shoes  of  the  late 
Wallace  Reid.  This  picture  is  in 
eight  reels,  but  would  be  much  bet- 

ter in  six. — W.  J.  Powell,  Lonet 
Theatre,  Wellington,  O. 

Foolish  Wives,  with  Eric  Von 
Stroheim. — This  picture  we  played 
on  the  night  when  a  new  opposi- 

tion theatre  opened,  and  we  didn't 
even  know  that  anything  was  go- 

ing on  in  any  other  part  of  town. 
People  were  absolutely  surprised  to 
find  our  theatre  packed  to  the  guard 
rails.  A  drawing  card. — Harry  M. 
Palmer,  Indiana  Theatre,  Bloom- 
ington,  Ind. — General  patronage. 

Hunting  Big  Game  in  Africa. — 
Every  theatre  should  play  this  one, 
as  it  will  bring  people  to  your  house 
that  do  not  care  to  see  ordinary 
moving  pictures.  Usual  advertis- 

ing brought  fair  attendance.  Draw 
mixed  classes  in  town  of  1,300.  Ad- 

mission 10-25-35. — A.  0.  Jones, 
Grand  Theatre,  Burlington,  Wash- 
ington. 

A  Chance  to  Cash  In! 

Now  is  the  time  to  cash in  on  two  of  the  most 

novel,  unusual  and 
magnetic  productions  in  the 

industry!  "Foolish  Wives" 
and  "Hunting  Big  Game  in 
Africa"  are  two  of  the  most 
widely  publicized,  most 
talked  about  productions  in 
the  field  to-day.  They  have 
been  advertised  in  maga- 

zines of  national  circulation 

to  millions  of  prospective 

patrons.  They  will  add  zest 
and  seasoning  to  any  pro- 

gram which  has  become 
monotonously  alike,  day 

after  day,  season  after  sea- 
son !  Hundreds  have  cashed 

in — vou  will  do  the  same  if 

you  book  them  TO-DAY! 

The  Abysmal  Brute,  with  Regi- 
nald Denny. — Eisrht  reels.  A  very 

good  picture.  Plenty  of  thrills  and 
excitement.  Denny's  work  excep- 

tionally good. — W.  J.  Smith,  Palm 
Theatre,  Lindsay,  Nebr. — General 
patronage. 

The  Shock,  with  Lon  Chaney. — 
Seven  reels.  A  good  one.  The 
earthquake  scenes  are  wonderful 
and  Lon  Chaney  acting  the  part  of 
a  cripple  is  just  about  as  wonder- 

ful.—  E.  A.  Armstead,  Lyric  The- 
atre, Easley,  S.  C. — General  patron- 

age. 

Hunting  Big  Game  in  Africa,  an 
H.  A.  Snow  production. — If  prop- 

erly handled  this  picture  will  get 
more  money  than  most  any  picture 
you  can  buy  at  any  price.  We 
worked  with  schools  in  putting  this 
over,  using  pilenty  of  heralds  and 
newspaper  space.  In  addition,  we 
placed  a  tent  in  lobby  with  main 
entrance  sign  on  same;  flags  fly- 

ing, red  box-office  front  and  regu- 
lar circus  banner  over  tent.  The 

cost  of  this  lobby  display  was  un- 
der $10.00  and  it  made  a  real  flash. 

Picture  gave  great  satisfaction  to 
all.  Seven  days.  —  Ray  McMinn, 
Capitol  Theatre,  Superior,  Wis. — 
General  patronage. 

Trifling  With  Honor  (7,785  feet). 
Star,  Fritzi  Ridgeway. — An  appeal- 

ing and  human  love  story.  Intense- 
ly interesting  and  will  please  the 

baseball  fans. — William  Noble,  Em- 
press Theatre,  Oklahoma  City,  Ok- lahoma. 

Shock  (8,758  feet).  Star,  Lon 
Chaney. — A  100  per  cent,  picture. 
Chaney  at  his  best  and  is  very  pop- 

ular here.  Book  it  and  boost  it. 
The  earthquake  scene  is  wonderful. 
Used  lobby,  newspaper,  billboard. 
Had  good  attendance.  Draw  mixed 
class.  Admission  10-30. — 0.  W. 
Harris,  St.  Denis  Theatre  (650 
seats),  Sapulpa,  Okla. 

Abysmal  Brute 
Reginald  Denny, 
excellent  work  in 
ture.  Strong 
Something  new 
universal  appeal, 
more,  Newcastle, 

(7,373  feet).  Star, 
Denny  does  some 
this  pugilistic  pic- 
supporting  cast, and  should  have 
,— T.  H.  Whitte- 
California. 

Foolish  Wives.  Von  Stroheim 
production. — Played  this  two  days 
to  big  business,  and  pleased  most 
of  them;  had  no  kicks;  charged  10- 
30.  You  can  show  it  at  a  price  like 
this  and  clean  up. — Steve  Farrar, 
Orpheum  Theatre,  Harrisburg,  Il- linois. 

Trifling  With  Honor. — Good  audi- 
ence picture.  Would  have  done  bet- 
ter if  it  hadn't  been  so  warm. 

Those  who  saw  it  liked  it. — (Middle 
West.) 

[Credit  for  material  used  on  this  page  Is  herewith  given  to  Exhlljitor's  Herald,  Moving  Picture  World  and  Greater  Amusements] 

UNIVERSAL  JEWEL  SUCCESSES  ^ 

Presented  by 

CARL  LAEMMLE 
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TOMMY  QIBBONS  MEETS 

REQINALD  DENNY  ON  'SET' 
ACTOR  and  fighter  held  a  novel  conference  at  Univer- 

sal City  during  the  week  when  Tommy  Gibbons,  fa- 
mous as  the  first  man  to  give  Jack  Dempsey  a  real 

battle,  and  Reginald  Denny,  original  star  of  "The  Leather 
Pushers"  and  foremost  delineator  of 
prize-fighters  on  the  screen,  met  for 
the  first  time. 
Tommy  Gibbons  passed  a  whole  day 

at  Universal  City,  chatting  with  Den- 
ny, watching  the  making  of  pictures, 

and  even  posing  before  the  camera 
himself. 

The  fighter  arrived  at  the  studio 
with  Mrs.  Gibbons  and  his  three  sons. 
Tommy,  Jr.,  Jack  and  Dick  as  guests 
of  William  Koenig,  assistant  general 
manager.  The  two  are  old  friends, 
having  known  each  other  when  Koe- 

nig was  a  theatrical  manager  in  Min- 
neapolis and  Gibbons  was  beginning 

his  fighting  career  there  and  at  St. 
Paul,  across  the  river. 

Bronx  Theatre  'Quake  Stunt 

TEXAS  N 

The  studio  amazed  the  fighter.  He  visited  the  quaint 
Bowery  set  representing  the  historic  Flynn  resort,  and 
among  the  huge  collection  of  fight  pictures  in  the  place 
discovered  his  own  likeness,  taken  at  the  age  of  fifteen, 

when  he  was  starting  his  ring  career. 
On  Reginald  Denny's  set  he  passed 
several  hours,  and  on  Koenig's  invita- 

tion decided  to  try  "picture  acting" 
himself.  Jesse  Robbins,  Baby  Peggy's 
director,  volunteered  to  direct  him, 
and  Robbins  and  Harry  Pollard  ar- 

ranged a  little  scene  with  Laura  La- 
Plante,  which  Gibbons  enacted  be- 

fore the  camera.  Robbins  de- 
clares the  battler  is  quite  an  accept- 

able actor. 
"He  had  stage  fright  at  first,"  said 

Robbins.  "But  once  he  got  into  the 
spirit  of  the  thing  he  did  as  well  as 
lots  of  professionals  I  have  handled. 
Of  course,  he  has  had  stage  experi- 

ence." 

ERIE  BREEZES 

By  JACK  MEREDITH 

HOWDY,  folks.   Say!    Did  you  all 
know  that — 

Cy  Charninsky  and  Ray  Stin- 
nett, both  well  known  men  in  the 

amusement  field  of  Dallas,  have  taken 
over  the  Capitol  Theatre  at  Dallas. 
Both  of  these  live  wires  have  many 
successful  achievements  to  their  cred- 

it, so  it  would  seem  that  the  success 
of  the  Capitol  is  assured. 

John  Sayeg  of  Ennis  paid  us  a  visit 
recently  which  proved  to  be  of  mutual 
benefit. 

Taking  advantage  of  the  International 
News'  real  scoop  on  the  Japanese  holo- 

caust, the  Ritz  Theatre,  Bronx,  New 
York  City,  boosted  its  attendance  by 
sending  the  wagon  pictured  above 
through  the  principal  streets  of  the 

neighborhood. 

Miss  Jessie  Mae  Webb,  exhibitress 
of  Chilicothe,  Texas,  was  in  town  re- 

cently and  failed  to  pay  this  depart- 
ment a  visit.  Jessie,  wherein  have  I 

failed  thee?  Let  it  not  occur  again, 
fair  lady. 

D 

of 

AN  STEARNS,  who  succeeded 
Homer  Borger  as  service  man- 

ager, immediately  won  the  title 
Simon  Legree  of  the  office." 

Leo  Levison,  the  hide-and-seek 
salesman,  corralled  the  Scoville  Es- 
sick  and  Reiff  circuit  and  landed  a 
batch  of  contracts  that  caused  Booker 
Kurtz  to  call  upon  the  entire  office 
force  to  assist  him  in  setting  the 
dates.  Incidentally,  "Merry  -  Go  - 
Round"  established  a  new  attendance 
record  at  the  circuit's  leading  theatre. 

Say,  fellows!  If  your  local  school 
board  attempts  to  buy  your  house  for 
a  matinee  showing  to  the  kids  of  "In 
the  Days  of  Daniel  Boone,"  as  a  his- 

tory lesson,  make  it  reasonable,  as  you 
will  have  the  other  chapters  to  cash 

You  boys  who  are  not  acquainted 
with  Si  Ray  and  Ed  Callahan,  the  new 
managers  of  the  Best  and  Gem  The- 

atres of  Palestine,  Texas,  would  do 
well  to  meet  them,  as  they  are  a  pair 
of  "square  shooters"  in  every  sense  of 
the  word,  "African  Mah  Jong"  not  ex- 
cepted. 

It  is  evident  that  the  exhibitors  ap- 
preciated the  International  News 

scoop  of  the  Japanese  disaster  from 
the  many  complimentary  remarks 
that  are  heard. 

The  Dreamland  at  Denton,  Texas, 
of  which  Mr.  Kirkland  is  the  manager, 
put  over  a  nice  campaign  on  the 
"Merry-Go-Round"  and  reaped  a  nice 
profit  as  a  result.  His  assistant  is  ho 
mean  exploiteer,  either,  so  fellow 
space  moochers,  beware. 

Ed  Collins  of  the  Liberty  and  Cap- 
ital at  Houston  displayed  his  usual 

pep  in  putting  Priscilla  Dean's  picture 
"Drifting"  over  the  top  to  a  nice  bus- 

iness. Ed  swings  a  wicked  brush  in 
the  making  of  window  cards. 

Chappie  McFarland,  the  jovial  city 
manager  for  Southern  Enterprises, 
Inc.,  in  Houston,  is  sure  in  solid  with 
the  Houstonians;  what  he  wants,  he 
gets,  pronto. 

He  says  to  me,  says  he,  "How  about 
a  little  refreshment  for  that  'Sun 
Dodgers'  matinee  on  'Merry-Go- 

Round'  "? "Sure,"  says  I,  "where  can  we  get 
'em?" 
"Leave  it  to  me,"  says  he,  and,  be- 

dad,  he  gets  the  Chic  Neal  Coffee  Co. 
to  serve  both  coffee  and  sandwiches 

gratis. 

Mickey  Printz  of  the  Circle  Theatre 
left  nothing  undone  in  advertising 
"Merry-Go-Round,"  which  he  is  run- 

ning for  two  weeks.  Going  at  full 
speed  himself,  he  had  the  exploitation 
department  stepping  on  high  in  an  at- 

tempt to  keep  up  with  him.  And  was 
he  pleased  with  the  results?  Just 
ask  him  and  see  his  face  light  up. 
"Universal  forever,"  he  is  quoted  as saying. 

Manager  Rackstraw  of  the  State 
Theatre,  Salem,  says  he  had  to  pinch 
himself  the  opening  night  of  "Merry- 
Go-Round"  to  be  sure  that  the  day 
was  Monday  and  not  Saturday,  and  he 
cannot  understand  yet  why  such  a 
large  crowd  should  turn  out  on  the 
weakest  night  of  the  week. 
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EVERY  day's  mail  
is  adding  to 

the  already  immense  volume  of 

bookings  received  on  Universal's 
Big  Ten.  Exhibitors  everywhere 

have  awakened  to  the  fact  that  of  all 

the  producers  in  the  field,  UNIVER- 
SAL HAS  THE  PICTURES! 

They  have  watched  with  interest — 
hundreds  with  personal  profit  —  the 
tremendous  box-office  success  of  such 

productions  as  "Merry  Go  Round," 
"Drifting,"  "A  Chapter  in  Her  Life," 
and  others  which  have  been  released. 

These  pictures  have  borne  out  every 

promise  made  for  them. 

And  now  the  eyes  of  the  industry 

are  turned  toward  the  next  produc- 

tions in  the  Big  Ten — pictures  such 

as  'The  Acquittal,"  with  Claire  Wind- 
sor and  Norman  Kerry,  which  has 

been  given  the  highest  praise  by  those 

privileged  to  preview  it;  "A  Lady  of 

CARL 
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Quality,"  starring  Virginia  Valli,  a 
Hobart  Henley  Production  which  bids 

fair  to  be  the  most  beautiful  produc- 

tion of  a  decade;  "The  Darling  of 
New  York,"  starring  charming  little 
Baby  Peggy  in  her  first  big  produc- 

tion, and  others  just  as  big,  just  as 
effective  at  the  box-office. 

It  is  no  wonder  that  Universal  has 

inspired  the  envy  of  other  producers, 
ind  the  confidence  of  exhibitors.  The 

Big  Ten  stands  not  only  as  the  finest 
irray  of  pictures  Universal  ever  of- 

fered in  one  season,  but  approaches 
he  best  ever  offered  by  any  concern 
n  any  season! 

Make  your  year  a  happy  and  pros- 
►erous  one  by  signing  the  dotted  line 
hat  will  bring  to  your  theatre  the 

Jig  Ten,  to  your  patrons  rare  enter- 
ainment,  and  to  your  box-office  tre- 
lendous  profit! 
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"A  LADY  OF  QUALITY" 
Universal-Jewel 

Starring  VIRGINIA  VALLI 

CLORINDA  WILDAIRS,  brought up  as  a  man  because  her  father 
had  no  son,  is  headstrong,  impul- 
sive, unconventional  and  fiery.  Her 

contempt  for  men  in  any  role  other 
than  that  of  sporting  pals  is  dissipated 
by  Sir  John  Oxen,  a  young  blood, 
whose  apparent  disdain  breaks  down 
her  barrier  and  results  in  his  winning 
her  affection  and  trust.  Oxen  turns 
out  to  be  an  unscrupulous,  trifling  cad, 
who  jilts  the  almost  heart-broken 
Clorinda. 

Five  years  later  Clorinda,  her  fa- 
ther dead,  has  become  the  toast  of 

London,  engaged  to  the  gallant  Duke 
of  Osmonde,  whose  forces  together 
with  the  arms  of  the  Duke  of  Bucking- 

ham have  won  the  Queen's  favor  by their  victories  in  Flanders.  Oxen  re- 
appears and  threatens  to  compromise 

Clorinda,  jeopardizing  her  happiness 
and  future.  He  makes  unwelcome  ad- 

vances towards  Clorinda,  who,  in  a 
tempestuous  rage,  kills  her  former  be- 
trayer. 

For  days  she  lives  in  constant  dread 
lest  her  deed  be  discovei-ed.  Her  sis- 

ter accidentally  happens  upon  her  se- 
cret and  connives  to  aid  her  in  escap- 

ing the  severe  penalties  of  the  times. 
Clorinda  has  the  room  containing  the 
murdered  man's  corpse  sealed  up, 
never  to  be  disturbed,  and  flees  from 
London.  Clorinda's  sister  informs  Os- 

monde of  his  fiancee's  hiding  place, 
and  he  joins  her,  promising  that  no 
harm  shall  come  to  !her;  that  his  love 
will  guard  and  protect  her. 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

Starring   EILEEN  SEDGWICK 
and  WILLIAM  DESMOND 

No.  4— 'The  Sea  Raider" 

HELEN  and  Phil  are  picked  up 
from  the  water  by  the  crew  of 
the  tug  Eagle,  and  set  out  to 

find  her  father,  who  meanwhile  has 
taken  Marie  and  her  gang  to  the  spot 
where  the  submarine  and  its  cargo  of 
gold  foundered.  Phil  and  Helen  meet 
him  and  attempt  to  reach  the  subma- 

rine before  Marie  and  her  accomplices 
can  get  to  the  gold. 

Phil  dons  a  diving  suit  and  goes 
down  to  the  submarine,  where  he  en- 

counters Big  Jack,  Marie's  accom- 
plice, who  attacks  him.  Phil's  heavily 

armored  helmet  protects  him  and  Jack 
returns  to  the  surface  for  aid.  Three 

of  Marie's  men  go  down  and  over- 
power Phil,  closing  the  hatch-cover  on 

his  air  line.  Marie  and  the  rest  locate 
the  pump  manned  by  Helen  and  attack 
her,  preventing  her  from  pumping 
oxygen  down  to  Phil. 

"THE  INDIAN'S  LAMENT" 
Two-Reel  Universal  Re-issue 

Starring   MARIE  WALCAMP 

JOHN  ADAIR  and  Jim  Young,  game warden  and  deputy,  both  love  Bess 

Connolly.  Angered  by  Adair's cruelty  to  some  poaching  Indians  who 
have  strayed  from  their  reservation, 
Young  resigns.  An  old  squaw  is  ac- 

cidentally killed  by  an  amateur  hunter 
and  the  Indians  suspect  Adair.  Bess 
aids  Blackfoot,  a  noble  brave,  after  a 
severe  fall.  Her  horse  strays  and  she 
is  given  a  lift  by  Adair,  who  makes 
unwelcome  advances,  which  are  only 

stopped  by  Young's  arrival  and  fists. The  Indians  go  on  a  rampage  and 
capture  Bess  and  Jim,  keeping  the  girl 
and  tying  Young  across  the  back  of  a 
wild  mustang.  A  trapper  finds  him 
and  releases  him  when  he  is  found  in 
a  weakened  condition  by  Adair,  who 
cruelly  beats  him.  A  posse  summoned 
by  the  trapper  pursues  and  attacks  the 
Indians.  Blackfoot  kills  Adair  and 
saves  from  torture  his  benefactress, 
Bess.  She  reciprocates  by  later  spar- 

ing him  from  the  posse. 

"PEG  O'  THE  MOUNTED" 
Two-Reel  Century  Comedy 
Starring  BABY  PEGGY 

PEGGY  is  the  daughter  of  a "Mountie"  who  is  away  on  a 
search  for  the  white  fox  which 

escaped  from  the  dry  cleaner's.  She assists  an  officer  of  the  troop  who  has 
been  overcome  by  the  product  of  some 
moonshiners  he  had  set  out  to  catch. 
Donning  a  uniform  of  the  Canadian 
R.  N.  W.  M.  P.,  Peggy  vows  to  bring 
home  her  man. 

Trailing  the  moonshiners  to  their 
lair,  Peggy  is  seen  and  captured  by  the 
outlaws,  but  escapes  by  a  clever  ruse. 
She  returns  later,  trickily  captures 
the  gang,  and  brings  them  all  back  to 
troop  headquarters,  where  she  receives 
the  congratulations  of  the  command- 

ing officer.  Her  description  of  the 
capture  while  not  strictly  unexagger- 
ated  is  quite  colorful  and  full  of  ac- 
tion. 

"THE  STEEL  TRAIL" Universal  Chapter  Play 
Starring  WILLIAM  DUNCAN  and 

EDITH  JOHNSON 

No.  10— 'The  Trap" 

CARRIED  over  the  bank  by  the raging  torrent,  the  four  persons 
in  the  locomotive  manage  to 

swim  ashore.  Zabel  discourages  the 
stockholders  so  that  the  control  will 

pass  from  Armstrong's  hands,  and also  attempts  to  prevent  Bnice  from 
attending  the  stockholders'  meeting. 
Judith  tells  Bruce  she  overheard  Za- 

bel offering  Ralph  Bruce's  job,  in  the event  he  could  gain  control  of  the road. 
To  retain  control  for  Armstrong, 

Judith  and  Bruce  go  after  the  proxies 
of  the  Widow  Davis  and  a  miner.  Law- 
ton.  They  mu.st  have  them  before  8 
p.  m.,  or  it  will  be  too  late.  Bruce 
is  attacked  hy  iBlake  and  two  other 
henchmen  of  Zabel,  but  manages  to 
overpower  them  and  escape,  only  to  be 
caught  later  in  a  deer  trap  which  car- 

ries him  hundreds  of  feet  into  midair, 

his  foot  caught  in  the  trap's  teeth. 
Judith,  in  possession  of  the  widow's 
proxy,  goes  after  Bruce  to  Lawton's cabin,  where  she  is  imprisoned  and 

shot  at.  Zabel  demands  Armstrong's discharge;  the  vote  is  being  taken, 
when  a  revolver  is  shoved  through  a 
door  and  the  lights  shot  out. 

"ANY  OLD  PORT" 
Two-Reel  Century  Comedy 

Featuring  PAL  and  ROSCOE KARNS 

PAL  saves  Jack,  his  master,  from  a beating  at  the  hands  of  a  man 
whose  tent  his  car  had  wrecked. 

At  a  girl's  camp  the  chaperone  sends 
Mary,  Jack's  sweetheart,  away  so  she 
can  vamp  him  nerself.  Pal  delivers 
Jack's  ma.sh  note,  intended  for  Mary, 
to  the  chaperone  by  mistake,  but 
snatches  it  back  and  delivers  it  to 
Mary. 

Later  Jack  is  rescued  by  Pal  from 
an  irate  sailor  who  chases  them  both 

aboard  ship,  where  Jack's  life  is  made miserable  by  the  bluejacket.  Jack 
gets  into  many  scrapes,  but  each  time 
Pal  comes  to  the  rescue.  Finally 
Mary  comes  aboard  and  Jack  marries her. 

International  News  No.  83 

St.  Louis,  Mo.  —  Navy  flyer  speeds 

243  miles  an  hour  for  new  world's 
record.  Seventy-five  thousand  see 
Lieutenant  Al  Williams  attain  amaz- 

ing pace  in  Pulitzer  Trophy  Contest. 
Neiv  York  City — Great  welcome  to 

U.  S.  for  Lloyd  George.  Leading 

Americans  greet  England's  famoiis 
war  premier  as  he  arrives  for  tour  of continent. 

International  Snapshots  from  the 
News  of  the  Day — New  York  City — 
General  Joseph  Haller,  commander  of 
Poland's  armies,  arrives  to  be  guest 
of  American  Legion. 

Rye,  N.  Y. — A  gallery  of  fair  fans 
sees  the  final  round  of  the  Women's National  Golf  Championship. 

Brocton,  Mass. — One  of  America's champion  shepherd  dogs  shows  fair 
crowds  how  he  rounds  up  his  flocks. 

Washington,  D.  C.  —  Denmark's "perfect"  men  and  women  show  the 
Capital  how  they  get  that  way. 
New  York  City  —  Army  of  girls 

lured  by  footlights  of  Broadway. 
Stagestruck  beauties  from  all  parts  of 
the  country,  flock  to  Manhattan,  most 
of  'em  to  the  famous  "Follies."  (A 
peep  behind  the  stage.) 



GLADYS  WALTON 

HERBERT  RAWUNSON 

Current  Releases: 

HOOT  GIIiSON  in  "BLIXKY" 
(JLADYS  WALTON  in 

"THE  UXTAMEA15LE" 
iii:i:iii:i:t  kawi.inson  in 

"THE  CLEAN  UP" 
"THE  SL\    FIFTY  -  willi 

an  All-Slar  C.ist 
HOOT  Gir.SON  in 

"THE  RAMP.TJX-  KID" 
GLADYS  WALTON  in 

"THE  WILD  TARTY" 

JACK  HOXIE  in  "MEN  IN  THE  RAW" 

THE  YEAR5  MOST  POPULAR  SERIES 

Till'  first  releases  in  I'nivirsal's  Star  Series  for  1!)2".-T.i24  liave  gone  over witli  a  sniasli.  Have  ycm  Uool^ed  tliem  yet — witli  llieir  i)i>i)nlar  stars,  big 
stories,  fine  direction  ami  all-arounil  drawing  power?  See  your  Univer- 

sal Excliange  now — for  yonr  box-otiice's  sake! 

WALTON 

PRODUCTIONS 

I'oiinhn-   interpretations  of  tlie  modern  girl. 

8 HERBERT  RAWU
NSON 

PRODUCTIONS 

Genilemnn-adventtirer  stories  packed  with  action, romance,  love. 

GLADYS 

kJ  produc 

8 JACK
  HOXIE

 
PRODUCTIO

NS 

Wbirlwind  outdoor  romances  witli  real,  box- 
oltice  puucb. 

ALL  STAR 

PRODUCTION  S 

"THE  SIX  FIFTY'  "CROOKED  ALLIOV 
"PURE  GRIT"  "THE  RED  WATINING' 

"THE  RREATIILESS  MOMENT" 
"THE  I^ORNADO"  "THE   RED  LOCK" 

"THE  CO-RESPOXDEXT" 

Presented  bi|  CARL  LAEMMLE 

UNIVERSAL  STAR  SERIES 



A  Sensation 

in  Pittsburgh  I  \ 

"One  of  the  mammoth  films  of  the 

age." 
Chronicle  Telegraph 

"Lon  Chaney's  characterization  un- 
rivaled in  the  movies." 

The  Post 

"Has  everything,  story,  cast,  won- 
derful acting'  and  magnificent 

presentation." The  Sun 

"A  great  achievement.   Chanev  ex- 
cels all  his  previous  efforts." 

Gazette-Times 

"Held  the  audience  spellbound — 
gripping  in  intensity." 

Comet 

"Surging  with  sensational  incidents 
amid  stupendous  scenic  splendor." 

The  Press  . 

Now  playing  at  the 

ASTOR  THEATRE,  New  York 
CHESTNUT  ST.  THEATRE 

Philadelphia 
TREMONT  TEMPLE  THEATRE 

Boston 

PITT  THEATRE,  Pittsburgh 
ACADEMY  OF  MUSIC 

Baltimore 
CAPITOL  THEATRE 

San  Francisco 

JtDVBRJlSBD 
THE 

EVEf/iNG POST 

DIRECTED   BY    WALL/CE  WC 
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J.Warren  Kerriqan  . 

Reiurns  To  Universal  Fold 
in 

"THUNDERING  DAWN V)i1h 

Anna  Q.  Hilsson and 
Tom  Sanischi 

A  UMIVERSAL  SUPER-JEWEL A 



Two  Samples  ctRemarfaaMv 

Powei*ftil  Lmo  Posters 

HOBART 

HENIEY 
VALLI 

NIITON  SIUS 

"All OF  QUAUT  Y 

Shee-e- 

"*A  Lady  of  Quality'  will  be  one  of 
the  surprises  of  the  season.  Virginia 
Valli  achieves  a  new  standing  in 
filmdom.  She  acts  up  to  her  oppor- 

tunities —  to  every  one  of  them. 
Dramatic  action  of  tremendous 

power.  Splendidly  acted.  A  direc- 
tor's achievement.  Camera  work  so 

fine  it  enhances  the  perfection  of  the 

production." 

THE  LOS  ANGELES  TIMES 

To  be  pre^spn-tedlry" CARL  LAEMMLE 

VIRGINIA 

mLll 

MILTON  SILLS 
AMD  A  TRE-MENDOuS  CAST 

AilOBflRT  HENLEY  PRODUCnOW 
From  the  famous  novel and  play  by 

FRANCES  HODGSON BURMEn 

UNIVERSAL 
SUPER 
JEWEL ONE  OF  THE  BIG  TEN 
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MILLIONS 

Have  Read  About  Her 

Have  Heard  AboutHer 

Now  Want  to  See  Her 

B 

H  cT^RTO\: 

,ABY  PEGGY  has  been  the  object  of  more  publicity 

in  the  past  few  weeks  than  any  other  star  on  stage 

or  screen.  Universal  is  advertising  her  first  big  pro- 
duction in  The  Saturday  Evening  Post.  The  result  of  all 

this  publicity  has  been  an  overwhelming  demand  from 

press  and  public  to  see  her  first  big  production. 

Here  it  is— "The  Darling  of  New  York"!  Neither  ex- 

hibitors nor  Universal  can  claim  too  much  for  this  splen- 

did production.  A  few  of  the  early  reviews  of  the  trade 

press  (found  on  page  8)  are  conclusive  proof. 

Millions  have  read  about  her,  millions  have  heard  about 

her,  and  millions  now  want  to  see  her! 

It's  up  to  YOU  to  show  the  picture— for  your  profit's 
sake  and  your  patron's  sake ! 

HE  > 

BAflV  PEG 



Gladys  Brockwell 
Carl  Stockdale 

Betty  Francisco 
Sheldon  Lewis 

Max  Davidson 

Eva  Thatcher 

Frank  Currier 

Frederick  Esmelton 

Pat  Hartigan 

Dorothy  Hagan 

William  J.  Q  umn 

Minnie  Steele 

Junior  Coughlin 



AU  star  Olst  ̂"ppo^s 





^^Get  them  in! 

They'll  go  out  satisfied ! 
says  THE  FILM  DAILY 

PVERYTHING  that  goes  to  make  a  picture  a 
sensational  success  at  the  box  oflSce  has  been 

packed  into  this  great  production — the  first  big 
Baby  Peggy  production. 

First — Hugh  crowds  of  actors  in  swirling,  exciting  scenes 
of  action  and  thrill — a  gripping  and  powerful 
background  to  an  intensely  interesting  story. 

Second — Big  sets,  specially  erected  at  Universal  City  for 
~~~~  this  powerful  production. 

Third — By  moments  that  will  hold  any  audience  spell- 
■  bound — one  of  the  greatest  thrilling  fire  scenes ever  presented  on  the  screen! 

Fourth — A  large  cast  of  distinction,  composed  of  players who  are  favorites  of  screen  fans  the  world  over! 

Fifth — Posters  and  accessories  of  unusual  drawing  power, 
and  packed  with  the  punch  that  gets  crowds. 

Sixth — A  campaign  book  filled  from  cover  to  cover  with 
'      practical  material  that  will  put  this  great  produc- tion over  with  a  smash  at  any  box  office  in  the land. 

"The  Darling  of  New  York"  represents  the  surest,  most certain  clean-up  before  exhibitors  today.  You  cannot  pos- sibly go  wrong.   Get  it  NOW! 



PDoh!  Look 

^  at  the  wonderful 

things  they  say 

r 

"COMES  THROUGH  LIKE  A  MILLION 

DOLLARS!"  ^ SAYS  FILM  DAILY 

"She  comes  through  like  a  million  dollars  in  her  first  feature. 

They  have  a  treat  in  store.  Get  them  in — that's  all  you 

have  to  do,  and  they'll  be  perfectly  satisfied  with  what  they 

see.   It  will  undoubtedly  satisfy  and  delight  any  audience." 

"A  GREAT,  BIG  BOX  OFFICE  SUCCESS!" 
^  M.  P.  WORLD 

"Provides  fine  entertainment.  Gives  every  indication  of  prov- 
ing a  great  big  box  office  success.  Will  be  the  darling  of  fans 

everywhere.  Plenty  of  action,  pathos,  and  clever  comedy 

touches.  Will  "get"  almost  anybody.  Baby  Peggy  is  really 
wonderful.  Here  is  a  picture  you  need  not  fear  to  book,  for 

it  will  provide  fine  entertainment  for  any  class  of  audience." 

"WILL  HAVE  A  GREAT  DEAL  OF 

POPULARITY!" MORNING  TELEGRAPH 

"This  picture  will  undoubtedly  have  a  great  deal  of  popu- 

larity." 



IN  ADDITION  to  the 
 na- 

tion-wide publicity  Baby 

Peggy  heis  received  on 

the  tront  pages  of  newspa- 

pers throughout  the  coun- 
try, Universal  is  advertising 

her  first  production  in  a 

series  of  Saturday  Evening 

Post  advertisements.  Mil- 

lions have  heard  of  her,  mil- 
lions are  reading  every  day 

about  her,  millions  want  to 

see  her !  This  is  ready-mad :: 

patronage — in  the  words  of 

the  M.  P.  World:  "Here  is  a 
picture  you  need  not  fear  to 
run,  for  it  will  provide  fine 

entertainment  for  any  class 

of  audience.'  " 

The  Sure  Path 

to  Success! 

Book  the  Picture ! 

Use  Your  Press  Book! 

Use  Plenty  of  Posters! 
Tell  the  World  You\s 

Got  a  Picture 
and  in  the  words  of 

the     "Film  Daily," "They'll  be  perfectly 

satisfied." 
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UNI  VERS  AL 

MOVIEGRAMS 

THE  Sedgwick  family  is  having  an 
"old  home  week"  at  Universal 
City.  Three  of  them  are  work- 

ing there,  Eileen,  in  the  Universal  se- 
rial "Beasts  of  Paradise";  Edward,  as 

director  of  Hoot  Gibson's  Universal 
special  attraction,  "Courtin'  Calam- 

ity," by  William  Dudley  Pelley,  and 
Josie,  Eileen's  older  sister,  as  Hoot's 
leading  lady. 

FOR  Mary  Philbin's  third  Jewel starring  picture.  Universal  has 
purchased  the  sensationally  suc- 

cessful French  novel,  "Mitsi,"  by  Delly. 
Delly  is  a  pseudonym  for  Marie  Petit- 
jean  de  la  Rosiere.  It  is  more  than 
likely  that  an  English  version  of  the 
novel  will  be  published  in  this  country 
prior  to  the  release  of  "Mitsi."  By 
the  way,  Universal  after  three  months' discussion  has  decided  to  retain  the 

name  "My  Mamie  Rose"  for  her  first 
picture. 

JACK  Hoxie,  whose  "Red  Warning" proving  such  a  fine  entertainment 
in  first-run  houses,  has  started 

"The  Phantom  Rider,"  by  Isidore 
Bernstein,  under  the  direction  of  Rob- 

ert North  Bradbury.  Lillian  Rich  is 
leading  woman. 

RUTH    DWYER,   Eddie  Gribbon, 
Harry  Mann  and  Johnny  K.  Fox, 

Jr.,  have  been  cast  for  "Jack  0' 
Clubs,"  by  Gerald  Beaumont,  which 
Robert  Hill  is  directing  with  Herbert 
Rawlinson  as  star  at  Universal  City. 

Carl  Laemmle  Creates  New  Stars 

(Special  Story  Sent  to  600  Daily  Papers) 

UPON  Carl  Laemmle's  arrival  at Universal  City  this  fall,  the 
president  of  Universal  Pictures 

Corporation  found  four  new  stars,  new 
at  least  in  the  sense  that  they  were 
not  stars  when  he  was  last  in  the 
studio  in  the  spring.  In  creating  these 
four  new  stars,  Mr.  Laemmle  has  fol- 

lowed out  a  principle  for  which  he  has 
become  famous  in  the  moving  picture 
business,  that  of  rewarding  enterprise 
and  ability  vdthin  his  own  organiza- 

tion. It  is  nothing  new  for  Mr.  Laem- 
mle to  choose  his  executives  from  the 

ranks;  his  ablest  exchange  managers 
have  been  chosen  from  his  best  sales- 

men; now  he  is  extending  the  system 
to  the  players  at  Universal  City.  The 
new  stars  are  Mary  Philbin,  Virginia 
Valli,  Reginald  Denny  and  Laura 
La  Plante.  Each  of  the  four  has 
served  a  long  and  thorough  ap- 

prenticeship in  the  ranks  at  Uni- versal City. 

Mary  Philbin,  after  playing  minor 
roles  for  three  years,  leaped  to  fame 
overnight  through  her  marvelous  per- 

formance in  "Merry-Go-Round."  It  is 
Mr.  Laemmle's  intention  to  produce 
four  Jewel  pictures  during  the  coming 
year  with  Miss  Philbin.  The  first  is 
Owen  Kildare's  "Mv  Mamie  Rose";  the 
second,  I.  A.  R.  Wylie's  novel  of  Eng- 

lish life,  "The  Inheritors";  the  third, 
"Mitsi,"  by  Delly,  and  the  fourth  is still  to  be  selected. 

Virginia  Valli  first  attracted  the  at- tention of  Mr.  Laemmle  in  a  film  called 
"Tracked  to  Earth,"  in  whch  she  play- 

ed the  lead,  but  it  was  her  perform- 
ance as  Nanette  in  "The  Storm"  which convinced  Mr.  Laemmle  that  Miss  Valli 

was  of  stellar  material.  Her  first 

Super-Jewel,  "A  Lady  of  Quality,"  is 
just  about  ready  for  release;  her  sec- 

ond, "The  Signal  Tower,"  nearly  fin- ished. 

Reginald  Denny  came  to  Universal 
City  as  the  Kid  Roberts  of  H.  C.  Wit- 
wer's  "The  Leather  Pushers."  After 
three  series  of  these,  with  his  popular- 

ity constantly  growing,  Mr.  Laemmle 
felt  amply  justified  in  starring  him  in 
a  series  of  Jewel  pictures,  the  first  of 
which,  just  completed,  is  Earl  Derr 
Rigger's  novel,  "Love  Insurance." Laura  La  Plante  was  chosen  to  take 
Gladys  Walton's  place  when  the  latter 
retired  to  private  life  for  a  time  to 
await  a  very  interesting  event.  Miss 
La  Plante  has  played  leads  at  Univer- 

sal City  for  four  years.  The  manner 
in  which  she  takes  her  new  honors  will 
be  watched  with  great  interest.  Her 
first  appearance  will  be  in  "The  Thrill 
Girl,"  by  Crosby  George. 

THE  current  "Leather  Pushers" story,  "That  Kid  from  Madrid," 
which  Edward  Laemmle  is  di- 

recting, is  the  only  one  of  the  twenty 
H.  C.  Witwer  fight  stories  so  far  pro- 

duced in  which  there  is  no  girl.  But  in 

it  Hughie  'Mack,  the  famous  old  Vita- graph  mountain  of  mirth,  makes  his 
first  Universal  appearance. 

AND  speaking  of  "The  Leather Pushers,"  what  do  you  think  Per- 
ley  Poore  Sheehan,  who  is  di- 

recting his  first  moving  picture  at 
Universal  City,  is  doing  to  Sid  Ken- 

nedy, the  inimitable  "Ptomaine"  Joe? He  is  making  a  tragedian  out  of  him 
in  a  picture  which  is  temporarily  call- 

ed "Innocent." 



Appearing  In  Chapter  Plays 
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Our  Own  [ 

Picture  Page  1 

Scores  In  Hugo  Classic 

Hoot  Celebrates  Navy  Day 

Lola  Todd,  appearing  in  serials  at 
Universal  City. 

APPEARS  IN  "U '  COMEDIES 

Hoot  Gibson  dons  his  "Out  of 
Luck"  uniform. 

Ernest  Torrence  as  Chopin 
King  of  the  Underworld,  in 
"The  Hunchback  of  Notre 

Dame." 
EILEEN  FINISHES  CHAPTER  PLAY 

Gladys  McConnell  has  made  a  name  for 
herself  as  leading  woman  to 

Neely  Edwards. 

Eileen  Sedgwick  has  just  completed  "Beasts 
of  Paradise,"  "U"  chapter  play  wherein 

she  co-starred  with  William  Desmond. 



Unixrersal    Super  Je'wel       Presented  ^ 



Read  the  Reviews: 

*A  melodrama  with  a  smashing  climax. 
Some  of  the  most  thrilling  scenery  ever 

staged.   Superbly  done." MILWAUKEE  SENTINEL 

'Tops  off  with  a  thrilling  scene,  with 
wind  and  rain  and  surging  torrents!" 

THE  MILWAUKEE  JOURNAL 

"A  good  drama,  admirably  acted.  Big 
punch!  A  storm  and  flood  sequence 

capably  handled." THE  BILLBOARD 

"Should  appeal  to  audiences  that  like 
frankly  melodramatic  entertainment. 
Makes  you  feel  you  are  looking  at  the 

real  thing." MOVING  PICTURE  WORLD 

"A  good  audience  picture.  A  box  office 
attraction." 

MOTION  PICTURE  NEWS 

"Plunges  right  into  the  heart  of  the 
story  with  zest  and  finish.  The 
monsoon  and  tidal  wave  sequences 
are  as  stirring  as  some  of  the  big 

Griffith  punches." 
LOS  ANGELES  TIMES 

A  HARRY  GARSON  PRODUCTION 

A 

gotdcast; 

CarlLaemmle    One  of  the  Bi^  lO 
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Hunchback  to  Have  Chicago  Premiere 

November  4,  in  the  Harris  Theatre 

A MIDDLE-WEST  premiere  of  "The  Hunchback  of 
Notre  Dame,"  the  biR-  Universal  spectacle  photo- 
drama  adapted  from  Victor  Hugo's  world-famed  ro- 

mance, will  be  held  in  Chicago  November  4th.  The  Harris 
Theatre,  one  of  the  newest  and  best  legitimate  theatres  in 
the  Windy  City,  has  been  en- 

gaged for  an  indefinite  run 
and  the  super-picture  will  be 
presented  on  the  same  lavish 
scale  which  marked  its 
world's  premiere  in  New York. 

As  in  the  Astor  Theatre, 
New  York  City,  the  Chicago 
opening  will  be  accompanied 
by  a  symphony  orchestra  and 
a  specially  staged  prologue. 
It  is  expected  that  the  picture 
will  enjoy  the  same  popular- 

ity in  Chicago  which  it  has  in 
New  York,  where  it  still  is 
playing  to  packed  houses  in 
its  ninth  week. 

The  preliminary  campaign, 
now  under  way  in  Chicago,  is 
being  handled  by  J.  V.  Bry- 
son,  director  of  presentations 
for  "The  Hunchback,"  assist- 

ed by  H.  Elliott  Stuckel,  gen-   eral  press  representative,  and 
Walter  Hill  and  W.  L.  Mc- 
Curdy,  Universal's  local  Chicago  exchange  exploiteers. 

"The  Hunchback"  is  now  playing  in  five  big  American 
cities,  including  New  York;  among  them  being  Boston, 
where  it  is  in  its  seventh  week  at  the  Tremont  Temple; 
Philadelphia,  where  it  is  in  its  fifth  week  in  the  Chestnut 

LEGION  MEN  SEE 

UNIVERSAL  CITY 

SEVERAL  prominent  members  of  the  American 
Legion,  en  route  home  from  the  fifth  annua! 
convention  at  San  Francisco,  visited  Univer- 

sal City,  production  center  of  the  Universal  Pic- 
tures Corporation,  a  day  or  two  ago.  Included  in 

the  party  were  Russell  G.  Creviston,  assistant  na- 
tional adjutant;  Garland  W.  Powell,  director  of 

the  national  Americanism  committee;  Peyton 
Hogue,  member  of  the  same  committee,  and  C. 
Willard  Cooper,  associate  editor  of  the  Legion 
Weekly.  Ross  Watson,  Los  Angeles  real  estate 
man  and  prominent  in  Legion  activities,  con- 

ducted them  to  Universal  City.  William  Koenig, 
business  manager,  and  Irving  Cummings  and 
King  Baggot,  directors,  acted  as  their  hosts. 

Street  Opera  Hou.se;  San  Franci«co,  where  it  is  in  its 
fourth  week  in  the  Capitol,  and  Baltimore,  where  it  has 
just  opened  in  the  Academy  of  Music.  A  five  weeks'  run was  just  completed  in  Pittsburgh.  The  picture  also  will 
open  in  the  Auditorium  Theatre,  Toledo,  this  week. 

One  of  the  remarkable  fea- 
  tures  of  the  various  "Hunch- 

back" openings  has  been  the 
unanimous  praise  accorded  to 
it  by  newspaper  critics,  as 
well  as  by  the  public.  By 
most  reviewers  it  is  hailed  as 
without  peer  in  the  history 
of  super-pictures.  It  is  point- 

ed to  as  an  example  of  what 
the  screen  can  produce  in  an 
effort  to  combine  entertain- 

ment, education  and  artistic 

appreciation. Universal  points  proudly  to 

the  fact  that  "The  Hunch- 
back of  Notre  Dame"  was  the 

only  picture  viewed  aboard 
ship  by  the  Prince  of  Wales 
on  his  recent  return  to  Eng- 

land after  his  stay  in  Canada. 
The  Prince  is  reported  to 
have  been  delighted  by  the 
film. 
The  Astor  Theatre,  New 

York  City,  reports  the  re- 
ceipt of  radios  and  cablegrams  almost  daily  from  ships  at 

sea,  from  London,  Paris,  Rome,  and  even  from  points  as 
far  away  as  Buenos  Aires,  making  reservations  in  ad- 

vance for  seats  to  see  the  big  screen  production  on  Broad- 
way, according  to  Manager  A  .J.  Cole. 
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^^Hands  in  the  Dark^\  New  Mystery  Serial, 

Started  at  ̂ ^U^^  City  With  William  Desmond 

UNIVERSAL  announces  the  corn- mencement  of  production  this 
week  on  a  new  chapter  picture 

starring  William  Desmond.  This  pop- 
ular serial  star  has  just  completed  the 

final  episode  of  "Beasts  of  Paradise," an  adventure  serial  laid  in  the  jungle 
and  in  the  South  Seas,  in  which  Eileen 
Sedgwick  was  co-featured. 

The  new  serial  will  be  a  mystery 
picture  of  the  most  thrilling  kind,  Uni- 

versal promises.  It  will  be  called 
"Hands  In  the  Dark."  William  Craft, 
the  maker  of  many  Universal  serial 
successes,  will  direct  it. 
Helen  Holmes,  one  of  the  best 

known  and  most  popular  women  in 
the  serial  field,  plays  an  important 
role  in  "Hands  In  the  Dark."  She  has 
not  been  seen  in  Universal  pictures 

for  several  years.  Her  reappearance 
on  the  Universal  lot  is  regarded  with 

great  pleasure  by  Universal  execu- 
tives and  the  production  staff. 

During  the  past  year  Desmond  has 
jumped  to  the  front  as  a  serial  star. 
He  has  made  a  series  of  strong  chap- 

tered films  for  Universal,  among  them 
"Perils  of  the  Yukon,"  "Around  the 
Worid  in  18  Days,"  "The  Phantom 
Fortune"  and  "Beasts  of  Paradise." 
The  following  favorites  have  appear- 

ed opposite  him  in  these  pictures: 
Eileen  Sedgwick,  Esther  Ralston  and 
Laura  La  Plantee. 

"Hands  In  the  Dark"  probably  will 
be  ready  for  release  late  this  year. 
It  will  be  in  15  chapters  of  two  reels 
each.  The  scenario  department  at 
Universal  City  reports  that  it  is 
crammed  with  mystery  situations  of 
exceptional  suspense  and  serial  value. 
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Exhibitors  Praise  "Tke  Ramhlin*  Kid** 

HOOT  GIBSON,  Univer-
 

sal's  western  star,  has 
definitely   placed  him- 

self in  the  forefront  of  wes- 
tern stars  with  his  latest  pic- 

ture,   "The    Ramblin'  Kid," 
judging  from  reports  of  this  picture's  success.  It  is  hailed 
far  and  wide  as  one  of  the  best  western  photo-dramas  ever 
made.  It  is  holding  its  own  against  super-pictures  in  nu- merous communities. 

Simultaneously  with  the  reports  of  the  picture's  popu- 
larity comes  the  information  that  the  book  publishing  firm, 

Grosset  &  Dunlap,  has  republished  the  story,  with  illustra- 
tions taken  from  the  Gibson  picture.  The  western  romance 

,is  from  the  pen  of  Earl  Wayland  Bowman  and  was  first 
published  by  Frank  A.  Munsey. 

This  is  one  of  the  first  instances  on  record  where  a 
photo-play  edition  has  bfeen 
put  out  for  any  but  a  super- 
picture.  It  is  a  testimonial  to 
the  rapid  climb  in  popularity 
of  Hoot  Gibson  productions. 
Arrangements  have  been 

arrived  at  by  Universal  look- 
ing towards  a  nation-wide  tie- 

up  with  booksellers  handling 
the  photoplay  edition  of  "The 
Ramblin'  Kid,"  in  connection 
with  the  exploitation  of  the 
picture.  This  exploitation  is 
being  participated  in  by  the 
publishers,  and  promises  ex- 

cellent results  to  exhibitors 
who  book  the  picture. 

Edward  Sedgwick,  who  has 
made  most  of  Gibson's  suc- 

cesses during  the  past  year,  directed  the  picture.   The  cast 
included  Laura  La  Plante,  Harold  Goodwin,  William  Welsh, 
G.  Raymond  Nye,  Carol  Holloway  and  others. 

The  photographic  effects  are  considered  to  be  more  artis- 
tic than  any  ever  before  shown  in  a  "Western."  Excellent 

editing  and  clever  sub-titling  help  to  make  "The  Ramblin' 
Kid"  a  100  per  cent  box-office  "knock-out." 

An  indication  of  the  box-office  results  various  exhibitors 
are  having  with  "The  Ramblin'  Kid"  may  be  had  from  the 
following  letter,  just  received  at  the  Universal  home  office 

Publishing  Firm  Puts  Out  Photo-play 
EJition  of  Hoot  Gibson  Success. 

REGINALD  DENNY'S 
•  RECOVERY  RAPID 

REGINALD  DENNY,  star  of  "The  Leather 
Pushers,"  "The  Abysmal  Binite"  and  "The 
Spice  of  Life,"  who  was  seriously  injured 

when  his  motor  car  turned  over  on  Sunset  boule- 
vard in  Hollywood,  is  reported  to  be  recovering 

at  a  satisfactory  rate.  His  injuries  were  severe 
and  he  will  be  in  a  cast  for  several  weeks,  but 
attending  physicians  state  that  his  unusual 
strength  and  all-around  fitness  are  making  his 
recovery  easy. 

from  Robert  Madigan,  man- 
ager of  the  Standard  The- 
atre, Cleveland,  O.: 

"Universal  is  to  be  con- 
gratulated on  'The  Ramblin' 

„,    .         .  ̂         ,  .    ,  Kid.'   It  certainly  is  the  best Western  picture  this  house  has  ever  shown.  Hoot  Gibson 
never  was  better  than  in  this  splendid  production. 
"We  opened  at  noon  on  Sunday  and  played  to  three thousand  seven  hundred  and  forty-seven  (3,747)  admis- 

sions, a  new  record  for  our  house,  which  only  has  six  hun- 
dred seats.  It  proved  to  be  the  largest  single  day  attend- 
ance the  house  has  enjoyed  in  the  ten  years  we  have  been showing  pictures. 

"This  business  is  a  wonderful  testimonial  to  the  draw- ing power  of  Hoot  Gibson  when  vou  consider  that  Harold 
Lloyd  in  'Why  Worry'  and  Pola  Negri  in  'The  Spanish Dancer'  opened  the  same 

day." 

"The  Ramblin'  Kid"  is 
Hoot  Gibson's  third  big  pro- duction this  season.  His  first 

fall  release,  "Blinky,"  also  is 
breaking  box  office  records, 
according  to  reports.  Wit- 

ness the  following  letter  of 
praise  from  Max  Rosing, 
manager  of  the  Fillmore  The- 

atre, Buffalo: 
"I  played  'Blinky'  on  Oct. 

12th  and  13th  and  just  want 
to  advise  you  that  I  played 
the  biggest  business  the 
house  ever  had  for  week  end 
business. 

"As  a  matter  of  satisfac- 
tion to  myself,  I  played  a  Tom  Mix  the  previous  week  end, 

purposely  put  in  Hoot  Gibson  the  following  week — and  re- 
ceipts were  almost  double.  I  am  giving  you  this  because  I 

feel  that  Universal  is  tmthfully  making  pictures  this 
year  and  I  *feel  safe  that  the  balance  of  the  star  series 
will  hold  up  as  well." 

Hoot's  following  production  was  "Out  o'  Luck,"  also  a 
big  hit.  It  was  this  picture  which  caused  a  man  in  In- 

diana to  laugh  himself  to  death,  as  reported  in  the  news 
columns  of  the  day. 
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R*  H*  Cochrane  Says     Rawlinson^s  Latest 

Adolph  Zukor  Is  Right        Picture  Is  Finished 

COMMENTING  on  the  statement  regarding  the  F.  P. 
L.  "shutdown"  made  by  Adolph  Zukor,  R.  H.  Coch- 

rane, vice-president  of  Universal  Pictures  Corpora- 
tion, issued  the  following  statement: 

"Mr.  Zukor  is  right.  Production  conditions  are  and  have 
been  outrageously  abnormal.  It  would  be  a  great  thing 
if  all  studios  could  close  their  doors  until  the  people  who 
have  been  forcing  costs  skyward  have  a  chance  to  wake 
up. 

"The  only  reason  why  the  Universal  has  not  closed  its 
studios  is  because  it  would  leave  us  with  so  many  unfin- 

ished negatives  on  hand  that  we  should  risk  a  loss  of  over  a 
million  dollars.  When  these  negatives  are  finished  we  in- 

tend to  shut  off  production  as  close  to  the  complete  stop- 
ping point  as  our  releasing  contracts  will  permit." 

HERBERT  RAWLINSON  and  Robert  F.  Hill  have  fin- 
ished their  first  team  product  at  Universal  Citv,  "His 

Mystery  Girl."    This  is  the  first  time  that  Hill  has 
directed  Rawlinson.    The  feature  is  predicted  as  a  box 
office  hit. 

"His  Mystery  Girl,"  a  five  reel  dramatic  feature  with  a 
story  of  love  and  adventure,  was  written  for  Rawlinson 
by  Marion  Orth  of  the  Universal  staff  and  scenarized  by 
William  Wing.  Ruth  Dwyer  played  opposite  Rawlinson 
and  Margaret  Campbell,  William  Quinn,  Jere  Austin  and 
Robert  E.  Homans  handled  the  remaining  principal  roles. 

Rawlinson's  next  venture  will  be  in  the  film  version  of 
the  Saturday  Evening  Post  story,  "Clay  of  Ca'lina,"  which 
Calvin  Johnson  wrote.  L.  G.  Rigby  has  prepared  the  con- tinuity. 
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Broke  all 

house  records!** 

"It  broke  all  house  rec- 
ords— the  first  night 

about  50  per  cent 

stayed  through  two 
shows,  could  not  get 
them  out  —  and  the 
second  night  a  good 

many  of  them  came 
back  to  see  the  show  a 

second  time.  This  pic- 
ture will  please  all 

classes  and  will  break 
box  office  records  all 

over  the  country.  Hats 
off  to  Universal.  Give 

us  more  like  'MERRY- 

GO-ROUND.'  " 
Walter  Boyd,  Manager, 
PRINCESS  THEATRE, 

Sausalito,  Calif. 

Atlantic  City  Holds 

It  Over  for  3d  Week 

"It  may  please  you  to  know 
that  we  have  decided  to 

hold  this  picture  for  a  third 

week." THE  SAVOY  THEATRE, 
Atlantic  City,  N.  J. 

"Smashed  all  records.  Turned 

away  two  thousand  dollars' 
worth  of  business  Sunday," 
wires  READ'S  CLEVELAND 

HIPPODROME,  Cleveland,  O. 
»       *  * 

"Biggest  business  in  the  entire 

history  of  our  theatre!" is  the  report  of  The  LAUGHLIN 
THEATRE,  Long  Beach,  Calif. 

*       *  ♦ 

"Receiving  ovation  accorded  only 
the  greatest  masterpieces.  Box 
office  attractions  like  this  are 
rare.  Turned  away  crowds  all 

night  on  opening  Alhambra." ALHAMBRA  and  GARDEN 
THEATRES,  Milwaukee,  Wise. 

"Greatest  Universal  ever  pro- 
duced, both  as  a  business  getter 

and  audience  picture.  Booked 

return  engagement," wires  PALACE  THEATRE, 
New  Britain,  Conn. 

A  Mere  Flood 

Couldn  *t  Stop  *Em 
"Notwithstanding  that  there  was 
one  of  the  worst  floods  that  has 
ever  visited  Edmond,  several 
hundred  people  came  out  in  the 
rain  to  witness  this  wonderful 

production  and  went  away  sat- 
isfied. I  highly  recommend  this 

to  any  exhibitor  that  wants  to 

grab  a  money  maker." W.  Z  Spearman,  Manager, 
GEM  'THEATRE, 

Edmond,  Okla. 

Made  Thousands 

of  New  Fans 

"It  was  a  great  bet  when  I 

bought  'MERRY-GO- 
ROUND.'  It  is  one  of 
those  pictures  that  you 

can  'hear'  your  patrons 

going  home  with  a 'smile'  —  a  smile  that 

won't  come  off  until 

they  tell  about  it  to  their 
neighbors.  I  sincerely 

believe  that  'MERRY- 
GO  -  ROUND'  made 
thousands  of  new  fans 

and  kept  just  as  many  of 

the  old  ones — who  were 

getting  tired  of  just  aver- 

age pictures." 

Mickey  Printz, 
The  CIRCLE  THEATRE, 

Cleveland,  0. 

"Record     smashing  business. 

Crowds  increased  daily," 
reports  The  COLUMBIA 

THEATRE,  Seattle,  Wash. *       *  * 

"Thousands  turned  away.  Has 

broken  all  records," wires  CAMEO  THEATRE. 
Pittsburgh,  Pa. 

Presented  by  Carl  Laemmle^  Advertised  in  the  Saturda 
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Return  Bookings  Necessary 

To  Take  Care  of  Big  Crowds 

J~\  ETURN  engagements  for  Universal's  tremendous  Super- 
iy  Jewel,  "Merry  Go  Round,"  are  pouring  in  at  an  almost 

unbelievable  rate.  Proctor's  Theatre,  Mt.  Vernon,  has  al- 
ready played  a  return  engagement  of  "Merry  Go  Round"  less 

than  two  weeks  after  its  first  playing  to  even  bigger  crowds  than 
at  the  first  showing.  The  Palace  Theatre  of  New  Britain,  Conn., 

wires  that  it  has  "booked  return  engagement,"  and  Mr.  E.  A. 
Weaver  of  the  Osage  Theatre,  Shidler,  Okla.,  writes,  "I  would 
be  very  glad  indeed  if  I  could  secure  this  picture  again."  Run 
the  surprise  sensation  of  the  year  once,  and  you'll  run  it  again! 
It's  that  kind  of  box-office  clean-up. 

"Broke  all  records  by  twice  the  business  of  any  previous  pic- 

ture," is  the  triumphant  verdict  of  The  GRIZZLY  THEATRE,  Pine  Knot,  Calif. 

"Packed  them  in  against  the  strongest  kind  of  opposition," 
reports  The  COLONIAL  THEATRE,  Port  Arthur,  Ont. 

"We  played  it  to  increased  prices,  $1.00  top.   Entirely  satisfac- 

tory as  regards  gross  receipts  and  otherwise,* 
advises  The  EMPIRES  THEATRES,  LTD.,  of  Saskatoon,  Sask.,  Can. 

Just  a  Word  to  Exhibitors 

Who  Haven^t  Played  This  Winner 
Everywhere,  in  every  class  of  the- 

atre in  every  size  town,  regardless 

of  competition  or  weather,  "Merry- 
Go-Round,"  Universal's  tremendous 
Super-Jewel,  continues  to  break  old 
box-office  records  and  establish  new 
box-office  records. 

1 

Have  you  booked  the  surprise  sensa- 
tion of  the  year  yet  ?  If  not,  you  are 

robbing  yourself  of  big  money,  disap- 
pointing your  patrons  who  have  heard 

of,  read  of,  and  talked  about  this  re- 
markable picture.  The  profits  are  sure 

— and  large.  See  your  Universal  Ex- 
change NOW! 

"Broke  all  box-office  records.  Will 
break  box  -office  records  all  over  the 

country,'' 
writes  The  PRINCESS 

THEATRE,  Sausalito,  Calif. 

*  *  * 

"Broke  all  records.   Positively  largest 
business  ever  done  in  this  theatre," 

says  The  CAPITOL 
THEATRE,  McKeesport,  Pa. 

+       *  * 

"A  real  special  says  exhibit4>r  Giles 
Master,  STRAND  THEATRE,  Gal- 
lup,  New  Mexico;  "a  real  good  pic- 

ture. One  of  the  most  beautiful 
stories  ever  told  upon  the  screen  and 

the  picture  pleased  everybody." 
*  *  * 

"This  is  one  the  best  pictures  that  ever 
adorned  the  screen.  Really  great. 
Something  decidedly  different.  It  is 

lavish.  It  is  big," 
writes  William  Noble,  CRITERION 
THEATRE,  Oklahoma  City,  Okla.. 

to  the  Moving  Picture  Worlds 

*  *  * 

"We  have  given  the  public  the  greatest 

satisfaction  they  ever  had," writes  The  NEW  PALACE 
THEATRE,  Moline,  III 

if  if  if 

'■Broke  all  preceding  records  of  any 
picture  that  ever  played  Kitchener  or 

The  Lyric  Theatre." reports  The  LYRIC 
THEATRE,  New  Britain,  Conn. 

yeninq  Post  ̂   Directed  by  Rupert  Julian 

i 
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The  Greatest  Fid 

No.  355,  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

IT  a  time  when  exhibitors  are  refusing  to  book  the  pic- 

tures of  other  producers  until  they  can  actually  see 

I  the  pictures,  they  are  giving  exactly  the  opposite 

treatment  to  Universal,  and  Fm  here  to  say  that  such  an 

expression  of  confidence  warms  the  cockles  of  my  heart. 

I  thank  you! 

For  years  I  have  been  preaching  "Look  before  you 

book."  This  slogan  has  finally  taken  hold.  It  has  got  under- 

neath the  exhibitors'  skin.  They  have  learned  that  it  pays 
to  look  before  booking.  But  at  the  same  time  they  have 

learned  that  they  can  book  Universal  pictures  BEFORE 

THEY  EVEN  LEAVE  THE  STUDIO! 

Read  the  next  paragraph  carefully: 

In  our  New  York  exchange  alone,  nearly  $200,000  worth 

of  contracts  were  signed  on  three  Jewel  pictures,  "A  Lady 

of  Quality,"  "Thundering  Dawn"  and  "The  Acquittal,"  BE- 
FORE ANY  ONE  OF  THESE  THREE  PICTURES  WAS 

COMPLETED. 

Not  a  single  exhibitor  saw  any  one  of  these  pictures  or 

any  part  of  them  before  signing  up.  In  some  cases  we  did 

not  even  have  still  photographs  to  show. 

All  our  salesmen  had  to  sell  was  the  news  from  our  stu- 
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In  This  Business 

dio  that  the  pictures  were  great!  They  told  the  exhibitors 

that  our  studio  staff  had  promised  three  corking  good  pic- 

tures. Well,  many  a  studio  has  made  promises  of  this  sort. 

The  exhibitors  have  heard  such  things  before,  only  to  learn 

afterward  that  the  pictures  were  not  so  good. 

But  they  took  our  unsupported  word  for  it.  All  we  had 

ready  to  sell  was  our  word.  And  it  goes  without  saying 

that  the  word  ,  will  be  made  good. 

Just  as  soon  as  the  story  began  going  the  rounds  that 

"Universal  has  the  pictures,"  the  flood  of  contracts  began  to 
pour  in.  In  spite  of  the  fact  that  this  was  the  company 

which  had  urged  exhibitors  to  look  before  booking,  this  was 

the  very  company  in  which  exhibitors  had  such  supreme 

confidence  that  they  booked  blindly. 

Confidence! 

It  has  taken  years  to  earn  such  confidence  and  we'll 
never  shake  it! 

Trust!  I  have  more  fun  running  this  company  as  a  sort 

of  sacred  trust  for  the  thousands  of  exhibitors  who  lean  on 

us  than  you  will  ever  know.  The  fact  that  I  can  look  you 

in  the  eye  and  can  know  that  you  and  I  are  making  money 

for  each  other  is  a  deep-rooted  joy  which  cannot  be  de- 
scribed in  words. 

So  FU  continue  to  say  it  with  pictures  and  you  can  an- 
swer with  contracts! 
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THE 
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These  Reviews  Back  Up 

Every  Promise  We  Made! 

"Tremendous  Wallop!" 

"Every  wallop  in  it — and  the  final  one  is  tremendous — 
has  been  faithfully  transferred  to  the  screen.  I  defy 
anyone,  not  familiar  with  the  plot,  to  guess,  even  when 
six  of  the  seven  reels  have  been  run,  who  did  kill  An- 

drew Prentice!" LOS  ANGELES  TIMES 

"Should  Meet  With  Success!" 
"Should  meet  with  success  wherever  dramatic  stories 
with  human  appeal  are  in  demand.  Should  go  over 
well  wherever  mystery  stories  are  favored.  Interest- 

ing mystery  tale  .  .  .  excellent  in  every  particular." 
EXHIBITOR'S  HERALD 

"Should  Prove  Big  Success!" 
"For  any  audience  that  likes  mystery  themes  we  can 
heartily  recommend  'The  Acquittal,'  and  it  should  prove 
for  such  patronage  to  be  a  big  box-office  success.  The 
writer  has  no  hesitancy  in  saying  that  never  has  he 
seen  a  picture  in  which  the  identity  of  the  guilty  party 
is  quite  as  baffling  as  this.  The  spectator  is  left  liter- 

ally 'up  in  the  air.' " MOVING  PICTURE  WORLD 

"Should  Appeal  to  All  Classes!" 
"A  first  rate  mystery  melodrama  with  suspense  and  in- 

terest maintained  to  finish.  Should  appeal  to  all 
classes.  Very  interesting,  certain  to  excite  attention 
and  be  favorably  received.  Feature  it  as  one  of  the 

most  compelling  mystery  melodramas  ever  screened." MOTION  PICTURE  NEWS 
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Obtains  Big  Tire  Tie-up  On 

Darling  of  New  York" 

V 

to 

'A 

»;  i    »  » 

TIRE  holders  have  been  used  for  exploiting 
pictures  before,  but  one  of  the  most  novel 
ideas  along  this  line  has  just  been  worked 

out  by  Joe  Weil,  Big  U  exploiteer,  for  use  in  con- 
nection with  Baby  Peggy's  first  big  production, 

"The  Darling  of  New  York,"  which  will  shortly  be 
released. 

Weil  has  taken  a  32-inch  circle  of  compo-board 
in  the  center  of  which  is  pasted  an  enlarged  photo 
of  a  smiling  head  of  Baby  Peggy.  The  photo 
takes  up  the  inner  16  inches  of  the  circle.  In  the 
outer  space  the  following  tie-up  caption  is 

painted: "Miles  of  smiles  with  Baby  Peggy,  'The  Darling 
of  New  York,'  and  Kelly-Springfield  Tires." 

The  idea  is  adaptable  to  any  make  tire  and 
makes  a  very  useful  display  for  any  tire  dealer 
who  uses  the  ordinary  tire  display  rack  in  his 
windows.  It  can  also  be  used  for  motor  car 

f-iook-ups,  the  New  Jersey  agent  for  the  Ricken- 
*  backer  car  being  one  of  the  many  dealers  who saw  the  original  card  and  asked  permission  to  use 
it.  Here  the  car  name  is  substituted  for  the  tire 
name  and  the  placard  is  used  on  the  side  extra 
tire  on  the  demonstrator. 

Because  of  the  wide  adaptability  of  this  idea 
no  national  tie-up  will  be  made  on  this  stunt, 
practice  having  proved  that  free  use  of  a  stunt 
for  everybody  gets  more  results. 

Two  Special  Units 

Work  Side  hy  Side 

WITHIN  thirty  feet  of  each  other  on  one  of  the  Uni- 
versal City's  big  stages,  two  of  the  most  elaborate productions  which  will  be  oiTered  by  Universal 

Pictures  Corporation  in  the  coming  year  are  well  into 
production.    They  are  "My  Mamie  Rose"  and  "The  Tur- 
moil." "My  Mamie  Rose"  is  the  first  starring  vehicle  of  the 
"Merry-Go-Round"  girl,  Mary  Philbin,  whose  sensational 
rise  to  fame  has  been  the  talk  of  papers  and  public  alike. 
Irving  Cummings  is  directing  the  filming  of  the  Owen 
Kildare  novel,  with  Kate  Price,  Pat  O'Malley,  William  Col- 

lier, Jr.,  Max  Davidson,  Edwin  Brady,  Charlie  Murray  and 
other  notable  players  in  support  of  the  young  star. 

"The  Turmoil"  is  the  Hobart  Henley  production  which 
will  follow  "A  Lady  of  Quality"  on  the  screen.  It  is  Booth 
Tarkington's  novel  which  will  be  produced  with  the  pur- 

pose of  making  it  twice  as  big-  a  success  as  "The  Flirt," another  Tarkington  story  which  Henley  made  some  time 
ago  and  which  was  an  exceptional  success.  George  Hack- 
athorne  of  "Merry-Go-Round,"  Emmett  Corrigan,  a  New 
York  stage  star,  Eleanor  Boardman,  Pauline  Garon,  Eileen 
Percy,  Bert  Roach  and  Buddy  Messinger  are  in  the  cast. 

Henley  Company 

"One-Man''  Unit 

RECOGNITION  of  the  "one-man  unit"  method  in  di- 
recting is  the  new  policy  of  Universal  Pictures  Cor- 

poration in  regard  to  Hobart  Heniey  productions, 

such  as  Booth  Tarkington's  "The  Turmoil,"  "which  is  being filmed  now  with  an  all-star  cast. 
Henley  productions  have  increased  in  artistic  quality 

with  each  new  effort.  "The  Flirt,"  "The  Flame  of  Life," 
"The  Abysmal  Brute"  and  the  recently  completed  "A  Lady 
of  Quality"  prove  this.  The  latter,  a  Virginia  Valli  vehicle 
adapted  from  Frances  Hodgson  Burnetfs  vehicle,  will  be 
released  in  ten  reels  as  a  Universal  Super-Jewel  in  the near  future. 

This  rise  in  quality,  consistent  in  all  efforts,  is  regarded 
as  a  recommendation  of  the  "one-man  unit."  Every  pic- 

ture Henley  makes  is  supervised  in  every  detail  by  the 
director.  From  the  time  the  script  is  delivered  by  the 
scenario  department  to  the  time  the  picture  is  released  in 
final  form,  .the  work  of  each  part  of  the  staff  is  under 
Mr.  Henley's  personal  supervision.  This  results  in  a  co- ordination of  ideas  which  with  some  directors  would  not 
be  wholly  successful,  but  in  Henley  productions  has  proven 
a  fine  thing. 
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Now  you  KNOW  Univers
al  has the  pictures!  You  KNOW  what 

the  Big  Ten  means  at  your  box 
office!  You  have  seen  the  great  suc- 

cess of  "Merry-Go-Round,"  which  is 
daily  smashing  box-office  records  in 
every  section  of  the  land.  You  have 
heard  about  the  tremendous  success  of 
"Drifting,"  starring  Priscilla  Dean, 
and  you  have  read  the  great  trade 

press  ovation  given  "Thundering Dawn."  And  now  you  have  seen  what 
the  critics  think  of  Baby  Peggy  in 

"The  Darling  of  New  York"  and  "The 
Acquittal,"  with  Claire  Windsor  and Norman  Kerry. 

And  there  are  more  to  come — pictures 
such  as  Hobart  Henley's  production  of  "A 
iady  of  QuaUty,"  starring  Virginia  Valll, already  hailed  In  pre-vlews  as  one  of  the 
most  beautiful  pictures  of  all  times! 

It  has  been  established  conclusively  that 
Vniversal's  product  for  the  year  outstrips 
that  of  any  other  producer — and  that  It  Is 
THE  product  that  will  make  THE  money for  exhibitors. 

Look  over  the  big  Jewels  on  these  two 
pages — and  Jot  It  down  In  your  little  book 
to  let  nothing  stop  you  from  booking 
every  one  of  these  winners!  Do  it  TO- DAY! 

THE S/lTUflD/lY 
EVENING 
POST 
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Experience  As  Universal  Salesman 

Helps  Vennett  'Tut  It  Over'* 

WHEN  Frank  A. 
 Ven- nett  sold  Universal 

pictures  in  Canada  he 
was  getting  the  proper  angle  on  the  picture  business  to 
fit  him  to  run  the  Opera  House  of  Westerly,  R.  I.,  which 

he  is  doing  today  to  the  queen's  taste.    List'  to  the  story: There  is  always  a  period  of 
instruction  which  is  beneficial 
to  the  man  who  starts  in  any 
business.  We  have  just  dis- 

covered one  which  is  a  great 
help  to  exhibitors,  namely, 
selling  film.    Several  years 

A  Lesson  for  Every  Exhibitor 

ago,  Frank  A.  Vennett  was 
one  of  Clair  Hague's  first- 
string  salesmen  out  of  the 
Toronto  office  up  in  Canada. 
Now  he  is  running  the  Bliven 
Opera  House  of  Westerly, 
R.  I.  It  really  is  an  opera 
house,  too,  because  it  is  the 
only  "legitimate"  theatre 
that  Westerly  has;  so  he  di- 

vides his  time  somewhat  be- 
tween the  film  theatre  and 

traveling  legit,  attractions. 
But  he  makes  his  money  with 
moving  pictures  and  he  sold 
himself  so  thoroughly  on  the 
merits  of  Universal  when  he 
was  selling  Universals  to 
Canadian  exhibitors  that  he 
.banks  strongest  on  the  Uni- 
-versal  product.  In  a  letter 
^0  Carl  Laemmle,  he  says: 

"Not  so  long  ago  I  was 
one  of  your  Toronto  salesmen 
■under  Clair  Hague,  and  a 
fmer  fellow  I  never  worked 
for.  Our  duty  was  to  sell 
Universal  product  and  let  the 
•exhibitor  know  that  it  would 
;get  him  money.  Some  of 
them  would  listen,  others 
wouldn't.  But  today  these 
same  men,  if  I  were  to  ask 
them,  would  say:  'Vennett, 
you  were  right.' "I  have  been  running  this 
house  here  and  I  can  tell  you 
frankly  that  I  have  put  it 
over  with  the  Universal  prod- 

uct. The  anniversary  that  I 

A  Challenge  to  Mr.  'Ben'  Utter Westerly,  Rhode  Island, 
Mr.  Ben  Utter, 

Editor  Westerly  Sun. 

My  dear  Mr.  Utter, 

Never  have  you  told  the  i-eaders  of  the  Wester- 
ly Sun  through  its  columns  anything  about  the 

wonderful  advancement  of  pictures  since  you  re- 
viewed "The  Birth  of  a  Nation"  six  years  ago. 

Since  that  time  the  Bliven  Opera  House,  as  well 
as  the  Central  Theatre,  has  given  the  public  some 
great  picture  plays  direct  from  the  big  city  the- 

atres, but  I  don't  think  at  any  time  have  they 
seen  a  greater  screen  epic  than  the 

MERRY-  GO  -  ROUND 
Direct  from  its  sensational  New  York  run! 

and  that  is  why  I  challenge  you  to  review  this 
masterpiece  of  the  screen  at  the  Bliven  Opera 
House,  Thursday  afternoon  or  evening,  this  week. 

It  is  the  "Greatest  Love  Story"  ever  told  on 
the  screen  and  I,  as  manager  of  the  Bliven  Opera 
House,  take  great  pride  in  showing  the  same  to 

my  patrons. 
The  picture  is  now  being  shown  in  all  the  lead- 

ing theatres  in  the  country  at  $1.00  and  $2.00 
prices,  but  I  am  showing  it  here  at  Matinees  10c 
and  25c;  Evenings  15-25-35c,  and  it  will  be 
screened  at  8  o'clock  on  Thursday  and  Friday  eve- 

nings and  at  6  o'clock  and  8  o'clock  Saturday 
evening.  Matinees  at  the  usual  time,  2:15. 

Let's  make  this  "Go  to  Theatre  Week,"  "Ben"! 
Very  truly  yours, 
VENNETT  "Says  So," BLIVEN  OPERA  HOUSE. 

put  over  here  broke  every 
known  record  of  the  house,  and  say,  wouldn't  I  like  to 
be  selUing  'Merry  Go  Round'  this  year!  I  am  enclosing 
an  advertisement  to  show  you  how  I  made  a  newspaper 
come  across  on  this  picture. 
"When  I  sold  Universal,  I  lived  it.  Now  a  great  many 

exhibitors  say  to  me,  'I  wish  I  had  taken  your  tip.'  Any- 
how, they  will  all  be  in  line  before  the  year  is  out  and 

I  am  mighty  glad  I  sold  Universal,  because  now  I  know 

how  to  put  it  over."  .    ,   •,  j 
Among  the  advertisements  which  Mr.  Vennett  included 

in  his  letter  to  Mr.  Laemmle  was  the  one  printed  on  the 

following  page  for  "Trifling  With  Honor."  This  shows  a 
keen  appreciation  of  proper  advertising  appeal,  pictur- 

esque illustration  and  the  whole  thing  backed  up  by  the 

Vennett's  "Open  Letter"  ad  on  "Merry  Go  Round"  that 
appeared  in  his  local  newspaper. 

opinions  of  others.  You  will 
note  that  he  had  no  hesitancy 
in  playing  it  up  as  a  base- 

ball picture  as  the  last  column  and  the  illustration  very 
plainly  show. 
The  reference  to  the  way  in  which  he  made  a  news- 

paper come  across  is  con- tained in  another  startling 

advertisement  entitled,  "A 
Challenge  to  Mr.  'Ben'  Ut- ter." The  said  Ben  Utter  is 
the  editor  of  the  Daily  Sun, 
the  daily  paper  in  which  Mr. 
Vennett  does  his  clever  and 
effective  advertising.  What 
Mr.  Vennett  said  to  Mr.  Ut- 

ter in  displa^'  type  under  a 
three-column  head,  is  shown 
in  the  box  on  this  page. 

From  the  more  or  less  bi- 
ased standpoint  of  one  close 

to  the  Advertising  Depart- 
ment of  Universal,  it  cannot 

be  denied  that  Mr.  Vennett 
places  great  reliance  on  his 
press  book.  All  of  his  adver- 

tising is  built  up  on  mats  tak- 
en from  the  advertising,  ex- 

ploitation or  publicity  sec- 
tions of  the  press  books  of 

the  pictures  that  he  is  play- 
ing. So  far  from  exhibiting 

lack  of  originality,  this  is  the 
best  commendation  that  a 
busy  theatre  manager  could 
possibly  have.  The  advertise- 

ments of  almost  every  mov- 
ing picture  that  a  manager 

wants  to  play  have  been  very 
carefully  worked  out  to  meet 
the  situation  which  presents 
itself  in  almost  every  theatre. 
The  clever  manager  can  find 
in  any  Universal  press  book 
an  advertisement  of  size, 
quality  and  appeal  to  meet 
every  possible  need  and  all he  has  to  do  is  to  exercise 
his  own  judgment  in  the  mat- ter. For  the  exhibitor  in  a 
towTi  like  Westerly,  R.  I., 
this  method  has  the  addi- 

tional advantage  of  saving 
considerable  money  and  pre- 

senting artistic-looking  advertisements  which  under  no 
other  circumstances  would  he  be  able  to  secure.  No  the- 

atre of  the  size  of  the  Bliven  Opera  House  maintains  an 
advertising  or  art  staff  and  no  paper  like  the  Westerly 
Sun  has  staff  artists  who  could  draw  your  advertising 
matter  in  any  way  comparable  to  that  which  Mr.  Vennett 
has  been  running  in  the  advertising  columns  of  the  Sun. 

Mr.  Vennett  realizes  that  Universal  service  is  probably 
better  than  that  offered  by  any  competitive  motion  picture 
concern.  His  years  of  experience  as  a  film  salesman 
brought  him  in  contact  with  many  exhibitors  who  found 
Universal  press  books  superior  to  any  other.  Universal 
wants  its  exhibitors  to  make  money  on  its  product.  The 
best  way  to  do  that  is  to  advertise. 
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MITSI"  BOUQHT  FOR 

MARY  PHILBIN'S  USE 

Vennett's  Striking  Ad  for  "Trifling  With  Honor" 

Mr,  NUku.ce  Ro< 
and  his 

Syncop«lori Even  LOCI 

BUVEN  OPERA  HOUSE 
Fri«Bd»,  there  are  a  great  many  picture*  that  wc  iay  are  the  be»t ever,  but  we  have  never  before  ba<l  a  chance  (o  offer  any 
better  than  Monday'*,  Tue*<lay'*  and  Wedneiday'j. 

I       MATrNEE  2:15 
I         10c  and  I5c 
lEvenina*  7:30  and  9t00 

B         10c  and  25c 

Famous  French  Novel  Provides  Ideal  Role  For  Young 
Universal  Star 

UNIVERSAL  announces  the  purchase  of  "Mitsi,"  the celebrated  French  novel  by  Delly,  or  Marie  Petit- 
jean  de  la  Rosiere,  published  last  year  by  Ernest 

Flammarion.  The  novel  came  to  the  attention  of  Carl 
Laemmle  during  his  recent  trip  to  Europe.  Immediate- 

ly upon  his  return  he  instructed  Robert  F.  Roden,  Uni- 
versal's  Eastern  scenario  editor,  to  arrange  for  its  ac- 

quisition. The  sale  was  made  by  Bory  Osso,  New  York 
agent  for  the  French  Society  of  Authors. 

"Mitsi"  is  scheduled  as  a  vehicle  for  Mary  Philbin,  the 
Universal  find  who  jumped  to  stardom  as  a  result  of 
her  work  in  "Merry-Go-Round,"  and  who  now  is  com- 

pleting her  first  starring  picture,  "My  Mamie  Rose,"  a 
story  of  New  York  in  the  late  nineteenth  century,  from 
the  pen  of  Owen  Kildare. 

The  Delly  story  is  the  romance  of  a  beautiful  and 
sweet  French  orphan  and  the  Vicomte  de  Tarlay,  one 
of  the  greatest  and  richest  lords  in  France.  He  first 
spurns  her,  then  covets,  next  falls  in  love  with  her,  and 
finally  wins  her  love  and  respecet. 
The  book  is  said  to  be  a  wonderful  vehicle  for  Miss 

Philbin,  the  little  French  orphan  combining  exactly  .those 
qualities  of  spiritual  beauty  and  innocence  which  have 
caused  the  little  Universal  star  to  be  regarded  as  one 
of  the  greatest  discoveries  of  the  screen. 

EFFECTIVE  GIBSON  AD 
MtY  TIMES 

To  the  Public: 

THE  other  day  in  looking over  the  film  bade  papen I  read  one  of  the  moit  tbiking 
review*  of  a  picture  1  had  ever 
*een.  1  was  impreued,  ""and r(^&d  review*  of  the  ume  sub- ject in  other  trade  paper*.  They all  agreed  lhat  it  wa*  one  of  the 
best  picture*  in  month*.  Here 
are   excerpt*   from  theie  re- 

lIORNT.\0  TELEUKAPl ml  If.  way.  F.r* 
HAiinJSOS  B  REPOrr 

I  had  It  aereene^  for  m«  and  \ boolted  it  b*eau»e  I  »aw  it  waa ev^n  beHe'  than  the  critlci  had *aid.  At  J  I  wonCevery  man, 
woman  am)  <S'-]d  In  thl*  town Irt  t*t  It  It  m  "af^lfic-t Univr-t*?..'-^cl  pr-cl..ct;o«.  ̂ . 
/ec'-d  f-  H-rry  PoII'-d.  -So 

'  —4  ; 

rt-HN^  ROCK' TFTE  FtL~ 
lO"'!:^.  FRITZ!  RIDGWAY- 
BUDDV  MF<;<:ENCER  *  an-* HAtDEN  STEVENSON.  I 
vtv  you  «ame*tly  not  to  mln 

Youri  for  a  sood  (how, 

VENNETT  ' 

What  a  Bali  Game! 
Tlie  swveplnf,  thrfllinj  climax—^  ^oetie  that  will  make  your brwtb  catch  in  your  thrnrt  thit  imli  hrin|  yoo  (o  your  feet cfaecrinf  for  more! . 

O  Boy!  What  a  Picture ! 

Don't 

Breathe! 

Last  of  the- ninth? Score  2  to  0! 
Two  out!  Two  on  bau! 
Shugnie  &(  bat!  , Ball! 
Strike! 

Strike! Ball! 

BaU! 
Jhxte  Balls! Two  Strikes! 

HONOR  AND  A 
WOMAN  AT  STAKE! 

Just  one  of  the  big  mo- 
ments that  will  thrill  and  cfe< ' light  you! 

A  powerful  picture  filfed with  comedy,  drama  and  ro> mance! 
Don't  miss thrilling 

BaU  Game' 

the 
SCHOOL  ROOM  COMEDY  THE  KOO  KOO  KIDS 

International  News  That's  Brimful  of  Interesting  Events 
Coming   |  Williamson's  Wonders  cf  the  Sea   1  Coming 

Frank  A.  Vennett  gave  a  little  free  publicity  to  the  trade 
press  in  his  "Trifling   With  Honor'"  ad.      {See  story  on opposite  page.) 

The  Columbia,  Seattle,  did  well  with 

this  ad  for  "The  Ramblin'  Kid." 

New  Hoot  Gibson 

Picture  is  Started 

WORK  has  been  started  on  Hoot 
Gibson's  new  special  produc- 

tion, '"Hook  and  Ladder,"  at 
Universal  City.  The  opening  scenes 
were  taken  aboard  a  cattle  train,  fol- 

lowing which  the  company  has  moved 
to  the  Los  Angeles  stockyards  for  sev- 

eral days  on  preliminary  scenes. 
The  picture  portrays  Gibson  as  a 

cowboy  who  comes  with  a  shipment  of 
cattle  to  the  stockyards,  decides  to  re- 

main in  the  city,  „nd  joins  the  fire  de- 
partment. A  spectacular  fire  and  a 

rescue  will  mark  the  cimax  of  the  new 
picture,  which  was  written  by  Edward 
Sedgwick,  who  is  directing  it.  Mildred 
June  has  been  selected  for  the  princi- 

pal feminine  role  in  the  new  picture. 

THE  BIG  TEN 

"Merry-Go-Round"  Made 
Thousands  of  New  Fans 

Cleveland,  Ohio, 
Oct.  22,  1923. 

Gentlemen: 

Yes,  it  was  a  great  bet  when  I 

bought  "Merry-Go-Round." It  is  one  of  those  pictures  that, 
while  it  is  being  shown  you — the 
manager — want  to  be  in  front, 
so  you  can  "hear"  your  patrons 
going  home  with  a  "smile" — a smile  that  won't  come  ofif  until 
they  talk  about  it  to  their  neigh- 
bors. 

I  sincerely  believe  that  "Mer- ry-Go-Round" made  thousands 
of  new  fans  and  kept  just  as 
many  of  the  old  ones — who  were 
getting  tired  of  just  average  pic- 
tures. 
Was  very  glad  to  hear  from 

you,  wishing  you  success  and 
good  health,  I  remain  the  same 
old 

THE  CIRCLE  THEATRE, 
(Signed)  Mickey  Printz, 



"Greeted  with 

"ONE  OF  THE  BEST.  FULL  OF  ACTION,  HEART touch,  thrills.  William  Duncan  greeted  with  cheers.  We 
played  to  over  two  thousand  kiddies  at  a  matinee,  which 
speaks  for  the  drawing  power  of  Bill  Duncan.  Appealed  to 
our  grownups  to  such  an  extent  I  projected  it  at  night.  If 
The  Steel  Trail'  is  a  sample  of  your  serials,  give  more  of 

them." 

Larry  Richardson,  Manager, 
THE  LYRIC  THEATRE, 

Milwaukee,  Wise. 

WILLIAM DU 

There's  Plenty  of  Pun 
WILLIAM 

DESMOND- 

EILEEN 

SEDCVICK 

in 

BEASTS OJ 

Diiected  bi 

UMI-VEIVS^L  CHAPTER. 
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says  LAREY  RICHARDSON, 

Lyric  Theatre,  E.St.Loius,Ma 

"HAVE  PLAYED  THREE  EPISODES  AND 
they  were  great.  It's  a  pleasure  to  recom- mend this  to  other  exhibitors.  Book  it  if 

you  are  not  playing  it." 
HUDSON  THEATRE,  Rochester,  N.  Y. 

"HAS  ALL  THE  EARMARKS  OF  A  Suc- 
cessful serial.   A  box-office  magnet." 

MOVING  PICTURE  WORLD 

'I  CLAIM  THIS  IS  THE  GREATEST  CON- 

tinued  picture  ever  made." 
O.  L.  Meister,  Manager, 

WHITEHOUSE  THEATRE, 
Milwaukee,  Wise. 

'ENOUGH  THRILLS  TO  SATISFY  THE 

most  pronounced  fans." 
EXHIBITOR'S  TRADE  REVIEW 

CAN 

Supported  by  E  DITH 

JOHNSON 

in 

Directed  bq  William  Duncan 

di  and  Ex
citement

  I " 
says  THE  FILM  DAILY 

"FIRST-CLASS,  FAST-MOVING  SERIAL.  INTEREST  ALWAYS  AT  HIGH  PITCH. 
Plenty  of  action.  Hair-raising  stunts."  '  MOTION  PICTURE  NEWS 

"COMBINES  THE  THRILLS  OF  THE  SEA  AND  THE  JUNGLE.  SUFFICIENTLY  EX- 
citing  to  entertain  all  serial  fans.   Fast  action.   Big  thrills.  Suspense." 

MOVING  PICTURE  WORLD 

"SERIAL  FANS  ARE  IN  FOR  FIFTEEN  EPISODES  OF  THRILLS,  ROMANCE  AND 
excitement  laid  against  colorful  background.  There  is  plenty  of  punch  and  excitement 
in  each  episode.  Exploitation  on  this  should  be  easy  and  effective.  A  good  stunt  is  sug- 

gested in  Universal's  Press  Book."  FILM  DAILY 

PARADISE 

THE SATUkDMY EVENING 
POST 

Vm.J.Crapt 

.YS     Fresexrted        CAR. I-  I^iLENlNALE 
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Watch  This 

Column 

"The  Acquittail"  Another 
Big  Hit 

As  though  the  most  successful  year 
in  our  career  were  not  enough  ex- 

citement, I  now  have  the  pleasure 
of  announcing  that  another 

"knockout"  has  just  arrived  from 
our  Universal  City  studios.  It  is 

"The  Acquittal" *  ♦  * 

The  pla))  was  excellent,  but  the  pic- 
ture is  so  much  better  that  there  is 

no  comparison.  In  the  play  the  very 
best  of  the  action  took  place  off  the 
stage.  In  the  picture  the  whole  story 
is  unfolded  reel  by  reel,  and  I  want 
you  to  know  it  is  one  of  the  best 
yarns  ever  spun. 

COURTROOM  SCENE  FROM 
"THE  ACQUITTAL" 

Its  love-theme  is  unique.  Its  com- 
edy is  delicate.  Its  drama  is  ab- 

sorbingly interesting.  And  its 
mystifying  twists  wherein  suspi- 

cion is  thrown  from  one  character 
to  another,  will  keep  you  guessing 

to  the  very  end.  Even  if  "IVie 
Acquittal "  had  been  a  flivver, 
Universal  would  still  be  enjoying 
the  most  remarkable  year  any  pro- 

ducing company  ever  had.  But  to 
have  this  picture  pile  in  on  top  of 
other-successes,  is  so  gratifying  that 

I  can't  help  crowing  about  it. *  *  * 

Did  you  ever  hear  of  such  a  parade 
of  successes  as  Universal  has 
brought  together  this  year?  Did  you 
ever  know  of  any  single  company 

following  up  one  big  hit  with  an- 
other and  another  and  so  on  until 

it  seemed  as  though  the  procession 
would  never  end  ?  Well,  I  never  did 
and  I  have  been  in  this  industry 
since  it  began. 

I  ask  you  to  take  particular  notice 
to  the  remarkable  courtroom  scene 

in  "The  Acquittal."  As  you 
know,  courtroom  scenes  are  the 
hardest  things  to  handle  on  screen 

or  stage.  Either  they  don't  ring  true 
or  they  bore  you  to  death.  \n**The 
Acquittal,  "the  courtroom  scene 
will  grip  you  every  minute.  You 
will  not  get  too  much  of  it. 

*  *  * 
It  is  becoming  clearer  every  day 

that  you  can't  see  all  that  is  best  in 
pictures  unless  you  see  Universals. 

C cirl  J^aemmle 
^  v.  'President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

jBy  JheSpeciuio 

YES,  we  have  no  lemons, 
We  have  no  lemons  this 

year. 
We  have  Kerry  and  Denny  and 

Valli  and  Philbin,  and  the 
greatest  Star  Series  of  all. 

Then  the  Gumps,  Centuries  and Serials; 

These  will  pack  your  Theatre. 
So  you  see,  we  have  no  lemons — We  have  no  lemons  this  year. 

WHEN  an  exhibitor  sells  his 
Theatre  and  buys  another 
one,  and  the  first  Exchange 

that  he  comes  to,  to  buy  pictures, 

is  UNIVERSAI^well,  boys,  it's  a 
grand  and  glorious          Oh,  what's the  use  of  bragging  ?  We  are  get- 

ting used  to  it.  Where  the  honey 
is,  the  bees  must  gather. 
One  thousand  (1,000)  guesses 

who  the  live-wir  exhibitor  is? 
Why,  our  old  "side-kick,"  Crystal, from  Union  Hill,  New  Jersey. 
Dropped  right  in  our  midst.  He  is 
now  the  big  boss  of  the  Grand 
Theatre,  Middletown. 

Here's  our  hand.  Crystal.  WEL- COME! and  lots  of  luck! 

ti/^OLD  is  found  on  the  rocky 
It  bed  of  a  brook,  not  floating 

along  on  the  ripples."  Mrs. B.  M.  Taylor,  owner  and  manager 
of  the  Richmond  Theatre,  North 
Adams,  smiles  us  in  and  smiles  us 
out;  but  nothing  on  the  line  until 
she  looks  the  market  over  thor- 

oughly. We  know  your  Universal 
contract  will  be  most  satisfactory, 
Mrs.  Taylor,  and  wish  you  contin- 

ued success. 

All  ;  Star  Universal  Photoplay 

KING  BAGGOT  has  completed  the 
production  of  "Blackmail"  at 
Universal  City.  "Blackmail"  is 

an  all-star  production  adapted  from 
the  Rita  Weiman  play,  "The  Co-Re- 
spondent."  It  is  a  story  of  newspaper 
life,  divorce  and  love. 

Ruth  Clifford,  Niles  Welsh,  Charles 
Clary,  Hayden  Stevenson,  Herbert 
Fortier,  William  E.  Lawrence,  Arthur 
Howard,  Joseph  North,  Emily  Fitzroy, 
Jane    Starr,    Carl    Stockdale,  Mary 

Mersch  and  John  Merkyl  played  the 
principal  roles  in  the  Universal  photo- drama. 
The  respectable  daily  newspaper 

which  depends  on  the  good  will  of  the 
subscribing  public  and  lives  up  to  the 
best  expectations,  and  the  scandal 
sheet  that  exists  primarily  for  the  pur- 

pose of  "Blackmail,"  are  contrasted  in 
the  story.  Editorial  policies  and  news- 

paper traditions  are  presented  in  de- tail. 

PAGING  Mr.  Courtney  Savage  of Greenwich  Theatre,  Greenwich, 
Connecticut.  Some  hard  boy  to 

find  is  Courtney — what  with  manag- 
ing an  "honest-to-goodness"  theatre, 

reviewing  pictures  for  Reeland  Re- 
view —  playing  golf,  and  dodging 

Greenwich  "debbies" — he  has  nothing 
to  do.  A  wise  guy  is  Courtney,  lives 
all  by  himself  in  a  beautiful  twelve- room  mansion,  with  fourteen  baths,  at 

White  Plains.  You  can't  dodge  'em 
forever,  Courtnev — we'll  eat  weddin'- cake  on  the  GREAT  EVENT  yet.  By 

the  way,  fellows,  did  you  read  Court- 
ney's review  of  "The  Hunchback  of 

Notre  Dame"  and  "A  Chapter  in  Her 
Life"  and  "The  Six  Fifty"  in  the  Oc- 

tober 8th  issue  of  Reeland? 
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according  toTHE  CHICAGO  AMERICAN 

"Should  be  welcomed  by  any  audience." 
BILLBOARD 

"A  picture  with  a  tremendous  appeal." 
MOVING  PICTURE  WORLD 

"Unusual  appeal  throughout." 
EVENING  SENTINEL,  Milwaukee 

"Probably  a  lot  of  folks  will  think  'Jewel,' 
the  picture,  quite  a  picture.  Well  pro- 

duced." CHICAGO  DAILY  TRIBUNE 

"Ninety  per  cent,  will  be  deeply  moved  by 

and  highly  pleased  with  it." 
EXHIBITOR'S  TRADE  REVIEW 

"Lois  Weber  did  a  dandy  job." 
TOLEDO  TIMES 

"An  appealing  story." 
EXHIBITOR'S  HERALD 

"Jane  Mercer  enacts  her  role  with  some- 

thing approaching  genius." CHICAGO  EVENING  AMERICAN 

LOIS  \y^EBERS  tiemendous  producfioii 
Based  on  ihe  stcny  <^  JEWEL  iry  QaiaLouiseBiirnliam 

UNIVERSAL-JEWEL  ~ C5ne  of  the  Bi^  Ten. Presented  by 

CARL  LAEMMLE 

JlDVEPiJISED 

in 

THE 
SArui{p/lY 
EVENING 
POST 

UNIVERSAL  HAS  THE  PICTURES 
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^■^  Mscilla  DE^VN' 

With  WALLACE  BEERY  -MATT  MOORE  and  ANNA  MAE  WONG 

TmnJS^'^cA^'^l^  production  of  the  play  by  John  Colton     Daisy  H.Andrews UNIVERSAL  JEWEL  -  Directed  by  TOD  BROWNING  -  ONE  OF  THE  BIG  TEN 
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WITH  THE  CRITICS 

Mary  Lane  Urges  Qirl  Readers 

to  See  Mary  Philhin  in  ̂ ^The  Merry 

Qo  Roundf^*  Now  Playing  in  Omaha 
By  MARY  LANE 

It  is  seldom  that  I  ask  a  favor  of  my  girl  readers,  but  I  am  going  to  do 

so  now.  I  am  going  to  ask  them  to  be  sure  and  see  Mary  Philbin  in  "The 
Merry  Go  Round,"  now  showing  at  the  Sun  Theatre.  I  think  that  Mary  Philbin 
is  the  loveliest  girl  on  the  screen  today  and  I  think  "The  Merry  Go  Round" 
portrays  the  sweetest  love  story  on  the  screen  today. 

No,  this  is  not  a  free  ad.  No  one  knows  I  am  writing  it  and  it  may  never 
fall  under  the  eye  of  any  one  connected  with  the  film.  My  editor  may  even 
rebuke  me  when  he  sees  it  in  print,  but  I  am  risking  even  his  ire  in  the  hopes 
that  my  girl  readers  will  not  miss  a  lovely  bit  of  acting. 

Don't  you  girls  just  yearn  to  see  a  pretty,  modest,  gentle,  simple  old-fash- 
icned  girl  the  heroine  of  a  pretty  love  story?  I  do.  That's  what  you  will 
see  in  "The  Merry  Go  Round."  And  don't  you  like  it  still  better  when  her 
innate  modesty  and  sincerity  and  sense  of  moral  righteousness  keeps  her 
innocent?  So  many  of  the  lovely  young  screen  heroines  nowadays  have  to 
lose  their  innocence  and  be  redeemed  before  the  producer  thinks  he  can  make 
a  successful  movie.  Innocence  redeemed  is  very  appealing,  but  innocence  pre- 

served is  infinitely  more  appealing. 
The  strange  thing  about  it,  girls,  is   

the  fact  that  little  Mary  Philbin  is 
dressed  in  a  frumpy  fashion  all  the 
way  through.  She  never  uses  a  lip- 

stick, her  hair  is  not  dressed  in  mod- 
ern fashion;  her  clothes  and  hats  are 

hopelessly  old-fashioned  when  the  play 
opens  and  when  it  ends.  She  wears 
puffed  yokes  in  her  dresses  and  funny 
little  tight  sleeves  and  broad-toed  flat 
shoes  like  peasants  wear.  In  fact,  she 
is  a  peasant  girl  in  the  play. 

But  this  peasant  girl  is  beautiful 
and  she  can  act  and  she  has  such  win- 

some charm  and  artistry  in  her  love 
scenes  that  all  one's  faith  in  simple, 
innocent  love  is  revived.  Why,  all 
Mary  Philbin  has  to  do  is  to  look  at 
men  and  all  that  is  best  in  them  comes 
out.  She  is  not  the  flapper  type. 
Neither  is  she  sophisticated  or  calcu- 

lating or  amorous.  She  is  just  lovely 
girlhood  personified.  The  kind  of  girl 
vyho,  in  his  heart,  every  father  would 
like  to  see  his  own  daughter  be. 

Nor  is  that  all.  There  is  consum- 
mate artistry  about  the  whole  picture; 

the  settings,  the  development  of  the 
scenes,  the  casting;  the  costuming;  the 
acting.  In  fact,  "The  Merry  Go 
Round"  is  as  nearly  perfect  as  it  is 
possible  for  a  motion  picture  to  be — 
and  only  crabbed  cynics  deny  that 
there  can  be  perfection  in  the  motion 
picture  art.    Yours  very  truly, 

MARY  LANE. 

LON  CHANEY  STARS 

IN  LATEST  ROLE 

"Hunchback  of  Notre  Dame"  Lavish, 
Stupendous  and  Beautiful 

MUSICAL   SCORE  PERFECT 

Film    at    Capitol    Shows  Excellent 
Directing  and  Thoughtful  Work 

[Sunday  World-Herald  (Omaha, 
Neb.)  Oct.  21] 

"The  Hunchback  of  Notre  Dame," 
with  Lon  Chaney  in  the  role  of  the 
grotesque  Quasimodo,  presents  one  of 
the  most  satisfying  film  spectacles  of 
the  year.  The  pageantry  of  the  film 
is  lavish  and  beautiful,  but  best  of 
all  are  the  romantic  settings  repre- 

senting the  ancient  Church  of  Our 
Lady  in  Paris  and  the  square  which 
it  fronts  —  the  square  that  has  seen 
the  enactment  of  the  most  vital  chap- 

ters of  French  history. 
Cathedral  Duplicated 

The  cathedral  has  been  faithfully 
duplicated.  The  stairway,  the  three 
great  arches  and  the  doors  were  copied 
with  painstaking  accuracy;  the  re- 

mainder of  the  "set"  was  cleverly 
painted  on  glass.  It  is  on  the  church 

steps  and  in  the  many  corridors  that 
the  principal  action  of  the  story  takes 
place.  There  are  other  scenes,  in  old 
inns,  in  the  palaces  of  the  nobles  and 
even  in  the  sewers  of  Paris,  but  always 
the  story  comes  back  to  the  church 
and  to  Quasimodo,  the  human  gar- 

goyle whose  unhappy  life  and  twisted 
soul  were  wrapped  up  in  the  old 
church  and  its  bell-tower. 

Lon  Chaney  Is  Genius 

Lon  Chaney  is  a  genius.  There  can 
be  no  other  name  for  this  man  who, 
after  interpreting  a  dozen  different 
strange  and  fantastic  characters  since 
his  famous  "Frog"  of  "The  Miracle 
Man,"  has  finally  expressed  the  ulti- 

mate fantastic  in  his  "Quasimodo."  All that  remains  of  Lon  Chaney  is  his  left 
eye  —  the  remainder,  face  and  body, 
are  unrecognizable  beneath  a  distort- 

ed frame,  a  semi-idotic  head,  a  bulbous 
eye  and  twisted  limbs. 

Patsy  Ruth  Miller  plays  Esmeralda. 
She  is  very  pretty,  and  her  dancing  is 
exquisite.  Ernest  Torrence  plays  Cho- 

pin, leader  of  the  restless  mob  of  the 
underworld,  and  Tully  Marshall  gives 
a  fine  impersonation  of  King  Louis  XI. 
Norman  Kerry  is  excellent  as  the  hero. 
Raymond  Hatton  has  a  delightful  bit 
as  Gringoire,  the  noet,  and  Nigel  de 
Brulier  plays  the  priest  Dom  Claude 
with  fine  feeling. 

Mob  Scenes  Well  Handled 

The  mob  scenes  have  been  excellent- 
ly handled  and  the  photography  is 

faultless.  The  titling  might  have  been 
better,  except  for  those  few  rare  in- stances where  excerpts  were  taken 
from  the  book. 

Beautiful  music  is  provided  by 
Stark's  Capitol  Theatre  orchestra. 
Massenet  and  Saint  Saens  have  been 
drawn  upon  for  their  loveliest  strains 
and  the  result  adds  to  the  enjoyment 
of  the  picture. — J.  B. 

[The  San  Francisco  Journal, October  8,  1923] 



Arountainofrun 

"fbi'  Ljoui'  patrons 

/ 

T'HERE  isn't  another 
group  of  comedies  on 

the  market  today  to  com- 
pare with  Century  Com- 
edies in  variety  and  all- 

around  drawing  power. 

They  not  only  meet  the  de- 
m  a  n  d  for  "consistently 
good"  comedies  week  after  week 
in  uninterrupted  procession,  but 
they  nurse  and  increase  that  de- 

mand through  their  superior 
merit  both  in  stars,  stories  and 
direction. 

\X7  IDELY  -  POPULAR  - IZED  Baby  Peggy, 

Buddy  Messinger  and  Jack 
Earle,  eight-foot  Prince  of 
Comedians;  Pal,  the  Dog,  a 

four-legged  streak  of  fun, 
and  the  Follies  Girls  in 
their  rollicking  Centuries, 
will  make  the  fans  register 
in  big  round  figures  at 
your  box-oflSce.  And  you  get 
the  greatest  variety  of  comedy 
subjects  on  the  market. 
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SERVICE  PAQE  FOR  "CROOKED 
 ALLEY" 

EXPLOITATION 

HERE  is  a  Universal  Attraction 
with  "a  kick,"  one  that  will  ffo 
over  big.  Exploit  it — that's  the 

dope  to  stand  'em  up  in  the  theatre, 
and  if  you  do  it  right  you  will  be  the 
winner.  Get  behind  "Crooked  Alley" 
— it  is  a  winner.  A  few  suggestions 
for  exploiting  it: 

Street  Sign 
Make  up  one  of  those  street  posts, 

similar  to  the  "Turn  to  the  Right" 
signs,  have  the  following  wording  on 
it  and  have  the  post  placed  on  the 
comers  leading  to  your  theatre: 
•"Turn  around  the  corner  for  'Crooked 
Alley,'  it  is  right  at  the  Palace  The 
atre." For  the  Lobby 
Fix  up  a  crooked  alley  effect  for 

your  lobby.  Street  fixtures  such  as  a 
lamppost,  a  mailbox  and  a  refuse  can 
^vith  windows  of  houses  lighted  from 
the  back.  A  sign  placed  along  the  al- 

ley to  read:  "  'Crooked  Alley' — and  in 
you  will  find  happiness,  sorrow  and 
crime,  hand-in-hand,  it  is  a  stoi"y  of 
life  as  it  is.  Come  on  in — you  won't 
regret  seeing  'Crooked  Alley.' " 

Street  Ballyhoo 
Have  a  man  in  a  sporty  racing  car 

drive  through  the  streets,  for  advance 
a  sign  reading:  "I  am  looking  for 
'Crooked  Alley' — the  person  who  finds 
it  will  find  happiness — look  with  me." 
During  the  showing  of  the  picture 
change  the  sign  to  read:  "I  have 
found  'Crooked  Alley'  and  I  want  you 
all  to  know  it.  At  the  Strand.  Now." 

<^cene/rom 

'"CKOOKED  ALLEY" 
AtiALl.  STAR  VNIvenSfiL  ATTRACTIOrt 

Two-column  Scene  Cut 

THE 
DAN  TYREL

L,  ex- pert yeggman,  is 
dying  in  San  Quen- 

tin,  and  Boston  Blackie,  master  bram 
of  Crooked  Alley,  brings  to  him  his 
daughter,  who  had  believed  her  father 
dead  all  the  years  he  had  been  in  San 

FOR  THE  HERALD 

JUDGE  MILNAR'S  officers  of the  law  crept  in  the  doors  and 
windows  of  the  little  house  in 

Crooked  Alley.  From  the  tiny  gar- 
den behind  Norine  Tyrell,  daugh- 
ter of  the  famous  criminal,  Dan 

Tyrell,  entered  —  with  Judge  Mil- 
nar's  son,  Rudy,  at  her  side. In  a  corner  of  the  room  stood 
Boston  Blackie,  while  back  of  the 
smile  on  his  face  were  thoughts 
that  Judge  Milnar  could  not  fa- 

thom. He  was  a  clever  man,  Boston 
Blackie — and  a  criminal,  no  doubt 
of  that. 
Judge  Milnar  had  ordered  the 

place  raided.  His  son  was  in  the 
raid,  and  in  his  pockets  were  bills 
totaling  nine  thousand  dollars,  tak- 

en from  the  safe  in  his  father's  li- 
brary. His  son,  a  thief!  To  Judge 

Milnar,  who  caused  Dan  Tyrell  to 
die  in  the  penitentiary,  and  to 
whom  mercy  was  never  known,  this 

was  the  greatest  blow  of  his  life. 
"Now,  Judge,"  said  Boston 

Blackie  with  a  quiet  smile,  "what are  you  going  to  do  with  your  son, 
who  has  stolen — you,  who  believe 
in  the  absolute  letter  of  the  law 
being  enforced  at  all  times?  Are 
you  going  to  remember  that  he  is 

the  son  you  idolize?" Judge  Milnar's  face  was  white, his  voice  shaken,  but  hard. 
"Treat  him  as  I  would  any  other 

criminal,"  he  answered. 
Boston  Blackie,  the  judge,  the 

judge's  son  and  the  daughter  of 
Dan  Tyrell  tell  their  story  to  you 
in  Universal's  all-star  production, 
"Crooked  Alley,"  which  comes  to this  Theatre  next  
The  players  are  Laura  LaPlante, 
Thomas  Carrigan,  Tom  S.  Guise, 
Joseph  Dowling,  Owen  Gorine,  Al- 

bert Hart  and  others.  It's  a  Jack Boyle  story. 

T)T  /^'T'  Quentin,  Blackie  and A  X->VV  X  Norine  promise  the  old 
man  to  try  and  effect  his 

release  in  order  that  he  may  die  in 
Crooked  Alley,  where  his  friends  of  a 
lifetime  live.  But  to  Judge  Milnar, 
whom  they  visit  with  this  plea,  the 
answer  seems  to  be  that  Dan  Tyrell 
lived  as  a  criminal  and  should  die  as 
a  criminal  in  the  penitentiary. 

There  is  one  sure  way  to  bring  this 
lesson  about,  and  Blackie  follows  his 
course.  Judge  Milnar's  son,  Rudy,  is 
studying  for  the  law,  but  has  a  taste 
for  his  roadster  for  a  drive,  Norine, 
waiting  near  by  in  another  speedster, 
follows  him  and  passes  him  at  a  great 
rate  of  speed  on  a  country  highroad. 
Purposely  she  runs  off  the  road  a  lit- 

tle way  and  apparently  bangs  into  a 
tree.  "This  clever  meeting  is  followed 
naturally  by  others,  and  to  Rudy  she 
is  "Olive  Sloan."  But  Blackie  tips  the 
editor  of  a  scandal  sheet  that  she  is 
a  ci'ook's  daughter,  and  the  printed 
story,  without  names,  cuts  Judge  Mil- 

nar through. 
The  final  sequence  in  the  drama  of 

"Mercy"  finds  Rudy  a  thief  of  his  fa- 
ther's money  for  "Olive  Sloan,"  and 

in  a  raid  Judge  Milnar  orders  on 
Crooked  Alley  his  own  son  is  arrested. 
The  lesson  here  turns  on  the  teacher 
— and  every  human  being  in  the  dra- 

ma, on  either  side,  is  enmeshed  in  a 
web  of  guilt  until  Boston  Blackie  set- 

tles the  case. 
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Get  ready  to  play 

and  clean  up  wrtfi 

the  new 

r 
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The  Most  Successful  Two 
Reelers  Ever  Produced! 

"Best  short  subjects  on  the  market. 
The  men,  ladies  and  children  all 

rave  about  them." Forum  Theatre,  Hillsboro,  Ohio 

"Best  two-reel  subjects  on  screen. 

Certainly  help  the  box  oflSce." Capitol  Theatre,  Guelph,  Ont. 

"These  series  are  knockouts." 
Eastland  Theatre,  Portsmouth,  0. 

"Should  make  money  for  any 

house." 
Eagle  Theatre,  Baltimore,  Md. 

"From  box-oflSce  standpaint — sure 

cure  for  blues." Acadia  Theatre,  Croavley,  La. 

From  the  miinitable  stones  by 

H.C.  WITWER 
Advertised  in 

THE  SATURDAY  EVENING  POST 

LEAIHEB 

PUSHERS 

Directed  by 
EDWARD  LAEMMLE 

Presented  bu 

CARL  LAEMMLECJ 

International  News 

JNo.  87 

Interesting  Pets  in  the  Film  Spot- 
light— Washington,  D.  C. — Two  feline 

guardians,  Blackie  and  Tige — are  add- 
ed to  the  White  House  payroll. 
San  Gabriel,  Cal. — Introducing  the 

latest  in  nature  freaks — the  bobtail 
rabbit-cat — watch  him  hop. 

Los  Angeles,  Cal. — Paw  and  nose 
printing  protect  western  pup  owners 
— the  hrst  may  vary  with  the  years, 
but  the  second  never. 

Springfield,  III. — Lloyd  George  pays 
homage  at  tomb  of  Lincoln.  Britain's 
statesman  defies  storm  to  honor  great 
Emancipator. 

Turin,  Italy. — Here's  the  world's 
most  unusual  auto  race  course.  It's 
built  on  top  of  a  factory  skyscraper  to 
test  new  cars. 

Washington,  D.  C. — President  Cool- 
idge  calls  conference  of  Governors  to 
discuss  enforcement  of  prohibition. 
Oklahoma  City,  Okla.  —  Record- 

breaking  floods  ravage  wide  city  area 
as  great  dam  gives  way. 

International  News  Presents  the 
$100,000  International  Race  of  the 
Century — (Shipped  October  20th)  — 
The  biggest  crowd  in  American  turf 
history  assembles  to  witness  the  great 
international  contest — a  mile  and  a 
half  race  for  the  richest  purse  on record. 

UNIVER/AL  JEWEL  XERIE^ 

International  News 

No.  88 

Cleveland,  0.  —  Thousands  hear 
Lloyd  George  warn  of  new  war  com- 

ing. Britain's  ex-Premier  thrills  vast throng  with  impassioned  plea  against 
militarism. 

Kyoto,  Japan. — Child-mothers  for- 
get horrors  of  earthquake  in  refuge 

far  from  the  scene  of  the  great  catas- 
trophe. 

South  Sudbury,  Mass. — An  intimate 
and  unusual  picture  of  Henrv  Ford 
at  Longfellow's  "Wayside  Inn"  which 
he  recently  purchased. 

Santa  Monica,  Cal. — Girl  dare-devil 
in  new  air  thrillers.  Miss  Gladys  Roy 
thinks  up  some  more  half-raising  ac- 

robatics to  drive  away  that  tired  feel- 

ing. 

New  York  City. — Child  dancers  re- 
hearse for  White  House  show.  Prodi- 

gies of  the  National  Stage  Children's Association  prepare  to  give  the  Presi- 
dent a  surprise. 

San  Pablo,  Cal. — Bring  on  your 
Zev!  Lightning  speed  displayed  in 
first  coursing  try-outs.  Rabbits  lead 
hounds  an  exciting  chase  as  winter 
racing  season  opens. 
Hampton  Roads,  Va.  —  Submarine 

carrying  plane  latest  U.  S.  Naval  mar- 
vel, exhibited  for  first  time  in  honor of  Navy  Day. 
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REQINALD  DENNY  INJURED  IN  WRECK 

Universal-Jewel  Star  Severely  Hurt — 
Work  Will  Be  Held  Up  for  Many 

Weeks  on  "Love  Insurance," 
His  Next  Production. 

REGINALD  DENNY,  Universal Jewel  star,  and  widely  popular 
as  the  hero  of  "The  Leather 

Pushers"  series,  was  seriously  injured 
several  days  ago  in  an  automobile  ac- 

cident near  Los  Angeles,  word  has 
reached  the  Universal  home  office. 
Denny  will  be  laid  up  for  some  time, 
and  will  not  be  able  to  enter  the  ring 
for  many  weeks. 

No  great  danger  is  felt  for  Denny's life,  as  his  injuries  consist  mostly  of 
severe  strains,  cuts  and  bruises.  At 
first  it  was  thought  he  had  sustained 
fatal  internal  injuries,  but  after  a 
careful  medical  examination,  it  was 
found  he  had  been  extremely  lucky. 
He  was  riding  in  an  automobile  with 
Ben  Hendricks,  an  assistant  director 
for  Universal.  The  car  skidded,  crash- 

ed into  a  telegraph  pole  and  turned 
turtle.  Hendricks  also  was  injured. 

Denny  has  just  completed  work  on 
"The  Spice  of  Life,"  a  Universal- 
Jewel  production  in  which  he  took  the 
role  of  a  racing  automobile  driver. 
He  passed  through  a  number  of  haz- 

ardous experiences  during  the  making 
of  the  Jewel  picture,  only  to  be  in- 

jured in  a  matter-of-fact  ride  home 
from  the  studio. 

The  Universal  star  was  preparing 
to  make  the  first  two-reelers  of  "The 
Fourth  Leather  Pushers"  series.  In 
this  picture  he  was  to  turn  over  his 

Reginald  Denny  hurt  in  auto 
smash-up. 

title  as  "Kid  Roberts,"  the  champion 
heavyweight  of  the  world,  to  a  new- 

comer, played  by  Billy  Sullivan.  This 
change  in  screen  personalities  was 
made  necessary  by  the  Jewel  produc- 

tion in  which  Denny  is  scheduled  to 
appear  this  year. Universal  officials  now  say  that  the 
first  of  the  "Fourth  Leather  Pushers" 
will  have  to  be  made  without  Denny. 
It  probably  will  take  Billy  Sullivan 
directly  into  the  championship,  with- 

out including  the  scenes  showing 
Denny  relinquishing  the  title. 

Follies  Beauty 

In  Pictures  At 

Universal  City 

ANOTHER  Ziegfeld  Follies  beau- ty  has    decided    to    seek  her 
chance  in  the  realm  of  camera 

and  arc  lights.  Her  name  is  Brenda 
Lane. 
From  the  way  she  has  started,  it 

doesn't  look  so  bad  for  her.  She  ar- 
rived at  Universal  City  five  weeks  ago, 

after  a  little  less  than  one  year  on 
the  stage  in  the  Follies  and  George 
White's  "Scandals  of  1922."  She  had 
never  had  screen  experience  and  for 
a  tryout  was  given  two  or  three  small 
"bits."  Following  this  preliminary 
work  and  a  film  test,  Fred  Datig,  cast- 

ing director  of  the  Universal  studios, 
put  her  into  stock  on  a  six  months' 
engagement  after  its  completion. 

•«  ^  «  If. 

Duncan  Starts  Work  On  Loewenberg  and  Mayer 

Another  Railroad  Serial         Change  Exploitation  Fields 

WILLIAM  DUNCAN  has  started  work  on  another 

chapter  play  at  Universal  City.  "The  Fast  Ex- 
press," another  railroad  story,  but  dealing  with 

operation  of  the  road  rather  than  building  of  it,  as  did 
his  just-completed  "The  Steel  Trail,"  is  the  new  picture. 

Duncan  will  direct  it  and  star  in  it.  He  will  be  sup- 
ported by  Edith  Johnson,  as  in  his  first  railroad  story,  and 

the  ca.st,  with  a  few  exceptions,  will  be  practically  the 
same.  Albert  J.  Smith,  Harry  Woods,  John  Cossar,  Harry 
Carter,  and  several  other  well-known  players  will  appear. 

The  play  opens  with  a  situation  arising  out  of  rival 
financial  interests  seeking  to  lower  the  value  of  a  railroad 
by  plotting  to  interfere  with  its  operations.  There  will 
be  many  thrills  in  the  play,  such  as  the  blowing  up  of 
a  big  railroad  cut  in  tlie  path  of  a  fast  express  train, 
a  thrilling  rescue  on  a  moving  line  of  cars,  a  collision, 
and  a  number  of  other  features. 

An-angements  have  been  made  to  use  a  large  railroad 
yard  near  Los  Angeles,  and  actual  trains,  for  the  prin- 

cipal scenes,  in  some  of  which  several  hundred  workmen 
will  appear.  A  special  train  will  be  used  on  the  tracks 
at  Universal  City  for  other  scenes,  this  being  rented  for 
several  months  for  the  purpose. 

AN  important  shift  in  exploitation  experts  has  just 
been  made  by  Raymond  Cavanagh,  director  of  ex- 

ploitation for  the  Universal  Pictures  Corporation. 
Charles  Loewenberg,  for  some  time  exploitation  man  in 
the  Cincinnati  territory  for  Universal,  has  been  placed  in 
charge  of  exploitation  in  the  Detroit  territory,  in  place 
of  Sam  Carver,  recently  resigned. 

Joe  Mayer  will  take  charge  of  exploitation  in  the  Cin- 
cinnati territory.  The  shift  means  that  both  Loewenberg 

and  Mayer  will  be  working  on  "home  grounds."  This  fol- 
lows Universal's  policy  of  selecting  experienced  men  who 

know  their  territories  and  the  exhibitors  with  whom  they work. 

Mayer  is  a  native  of  Cincinnati.  He  is  a  newspaper 
man  and  moving  picture  showman  of  many  years'  experi- 

ence. During  the  past  year  he  has  attracted  considerable 
attention  through  the  distribution  end  of  the  industry 
by  proving  that  a  high  class  salesman,  who  can  analyze 
each  exhibitor's  problem  and  give  him  service  suggestions 
when  he  sells  him  film,  is  of  great  value.  "The  desire  to 
have  all  exhibitors  in  the  Cincinnati  territory,  instead  of 
Mayer's  customers  only,  receive  this  exploitation  service, 
prompted  his  assignment  as  regular  exploitation  man. 
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CONING/ 

UmVersals  Finest 

Western  Chapter  Play 

Thriller/ 

The  Galloping  Ace' 

DirectedbyJAYMARClNT 

Advertised  in  THE  SATURDAY  EVENING  POST 

Presented  by  CARL  lAEMMLE 

By  JOE  W'f:iL The  thriller  of  thrillers- 
Heart  interest — 
Sacrifice  of  son  for  father — 
The  battle  for  a  man's  soul — 
Sweetheart  versus  Javanese  devil, 
A  derelict  drifting  to  doom. 

The  typhoon — 
A  screeechinp,  swirlin^r,  tearing  storm— death — the 
"THUNDERING  DAWN" 
And  a  new  life. 
What  a  picture!!!! 

 Joe  Raised  'em  Joe  Weinstock.  Best  there  is.  Among  others.  Owns 
the  beautiful  Freeman.  Weinstock  played  "Merry-Go- 
Round"  four  days.  Manager  Irving  Herman  tacked  up new  price  schedule  for  the  occasion.  Former  prices  30,  35 
and  40c.  "Merry-Go-Round"  prices  40,  50  and  60c.  Yes- terday the  genial  Joe  called  our  own  Dave  Brill  to  tell 
him  about  the  S.  R.  0.  business  he  did  on  the  picture. 
Prices?  Not  a  kick  from  anyone.  There's  something  to think  about! 

 Oh  Henry!  
Henry  Huber.  Our  old  friend.  Formerly  at  the  Tivoli. 

Now  has  general  manager.  Tacked  after  his  name.  On 
the  Yoost  Circuit  stationery.  Yoost  only  has.  The  Chal- 
oner.  And  the  Amphion.  And  the  Royal.  And  the  34th 
Streeet.  And  the  Chelsea.  And  the  Superior.  And — 
more  coming.  So  poor  Henry.  Has  nothing  much  to  do. 
Outside  of.  Woi-kin'  like  hell.  Day  and  night.  Success 
is  certain.  Yoost  has  the  Univei'sal  line-up  booked  100 
per  cent.  Henry  plus  Universal.  Makes  a  combination. 
Which  can't  be  beat. 

 Jack  Ungerfeld  
Of  the  Rialto,  Port  Chester.  And  six  other  houses. 

Believes  in  making  his  theatres.  Community  centers.  And 
so,  when  the  Firemen's  Centennial  Parade.  Was  marched. 
Last  week.  He  had  poor  us.  Shoot  a  half-reel  movie  of 
it.  And  even  though  it  poured.  The  parade  went  on. 
And  the  movie  moved.  And  we  soaked.  So  next  week. 
It's  going  to  "pour"  business.  At  the  Rialto.  When  Jack 
shows  the  film.  And  we'll  remember.  Our  dripping  shirt. 
And  that's  not  all! 

 Another  Jack  
Jack  Steinman.  Up  at  the  Casino.  116th  Street.  Is  the 

latest  good  fellow.  "To  take  advantage  of  our  tie-up  with 
the  U.  S.  Army.  On  "Blinky."  And  get  the  big  gun  ex- 

hibit. In  front  of  his  theatre.  It  brought  him  real  busi- 
ness. And  the  army.  Some  recruits.  All's  well  that  ends 

well.   And  Jack's  strong  for  "Hoot"  Gibson. 
 Try  Yelling  

If  you've  got  something  good.  And  want  folks  to  know 
about  it.  Don't  keep  it  a  secret.  Yell  about  it!  Sam 
Wolff.  Smiling  manager  of  the  M.  &  S.  New  Law.  Yells 
loud.  Whenever  he  plays  a  Baby  Peggy.  'Cause  good 
two  reelers.  Pick  up  the  business.  Some  features  let  slip 
by.  And  swing  a  big  following.  Themselves.  Remember 
to  bill  your  two-reelers.  Out  front.  And  you,  too,  will  be 
boosting  your  biz.  Nicely. 

 Zev-Papyrus  
The  great  race.  Gave  International  News  another 

chance.  To  show  its  superiority.  Over  the  next  best. 
News  reel.  International  shot  the  race.  In  the  face  of  all 
odds.  And  slammed  the  race.  Right  into  its  regular  news 
reel.  Where  all  news  belongs.  International  gives  you  the 

features,  gives  you  them  first  and  at  no  extra  cost.  That's service.    And  clean  business. 
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"GRAB  A  MONEY  MAKER"! 
Edmond,  Okla., 

October  16,  1923. 
Univei-sal  Film  Exchanges,  Inc., 

310  W.  Calif., 
Oklahoma  City,  Okla. 

Dear  Old  Universal: 
We  just  closed  a  two-day  engagement  with  the 

"Merry-Go-Round"  and  notwithstanding  there was  one  of  the  worst  floods  that  has  ever  visited 
Edmond,  still  several  hundred  people  came  out 
in  the  rain,  over  shoe-mouth  deep,  to  witness  this 
wonderful  production  and  went  away  satisfied. 

I  highly  recommend  this  to  any  exhibitor  that 
wants  to  grab  a  money  maker. 

With  highest  regards,  am, 

Yours  for  more  pictures  like  "Merry-Go-Round.' 
GEM  THEATRE, 

W.  Z.  Spearman,  Manager. 

Hcor 

Cleveland  Chips 

PRESS  Representative  Baker  of  the  Mozart  Theatre, 
Canton,  complains  that  he  received  his  Universal 
Weekly  a  day  late  last  week.   Just  goes  to  show  how 

this  news  dispenser  is  looked  for  and  read  by  the  theatre 
manager  and  his  staff  throughout  the  country. 

How  news  travels!  Nineteen  exhibitors  have  either  writ- 
ten in  or  wired  for  a  print  of  "Darling  of  New  York"  for 

screening.  A  mind  reading  act  at  the  Circle  Theatre  last 
week  when  asked  by  a  Universal  representative  how  the 
new  Baby  Peggy  would  be  received,  stated,  after  gazing 
into  the  crystal,  that  it  would  sweep  the  country. 

The  manager  of  the  Pantheon  Theatre,  Lorain,  made  a 
regular  first  night  affair  out  of  the  premier  showing  of 
"Thundering  Dawn."  After  a  successful  engagement  he 
wired  that  Universal  products  are  the  means  of  his  seeing 
daylight  again. 

Branch  Manager  Brown  is  incorporating  into  the  con- 
tracts of  "The  Acquittal"  a  clause  forbidding  even  the  ex- 

hibitor to  tell  the  plot  of  this  great  mystery  picture. 
Managing  Editor  Robertson  of  the  Cleveland  News, 

after  seeing  a  screening  of  "The  Gumps,"  said  it  was  the 
best  comedy  founded  on  comic  strips  that  he  had  ever 
seen.    And  he's  telling  it  to  his  readers  in  cold  type,  too. 

The  May  department  store,  Loew  theatres  and  Baby 
Peggy  are  working  together  in  a  great  co-operative  tie-up 
that  means  more  business  for  everyone  concerned. 

"BEST  BOX  OFFICE  TONIC  I  KNOW" 
Huntsville,  Ala. 
October  9,  1923. 

Gentlemen : 

I  consider  your  chapter  play,  "In  the  Days  of 
Daniel  Boone,"  the  best  box  office  tonic  I  know. 
Am  on  the  9th  episode  and  business  is  getting  bet- ter all  the  time. 

Yours  very  truly, 
JEFFERSON  THEATRE, 

C.  L.  Hackworth,  Owner. 

COMM 

In  the  finest      ima^Wbini  ̂  

picture  he  ever 

made,  presenting' 
intimate  olimpses 

of  your  favorite 

stars /  iNOBMAN  KERRVl  ̂  

Vimen and Dnect*d  by  EDWARD  SEDGWICK  Presentedbvj  CARLLAEMMLE 
UNIVERSAL     GIBSON  PRODUCTION 
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"THE  STEEL  TRAIL" 
Universal  Chapter  Play 

Starring  WILLIAM   DUNCAN  and 
EDITH  JOHNSON 

No.  11— "The  Fight  on  the 

Cliff" SAVED  from  the  trap  into  which 
he  had  stepped,  by  the  timely  ar- 

rival of  Judith  and  the  farmer, 
Bruce  gets  the  last  proxie  necessary 
to  hold  the  vote  and,  traveling  on  the 
flume  they  reach  the  hacienda  of  Mr. 
Armstrong  before  the  meeting  is  over. 

Helen,  in  the  meantime,  has  inter- 
rupted the  meeting  by  shooting  out 

the  light  and  taking  the  record-book. 
When  Bruce  and  Judith  arrive  she 

gives  it  to  them  and  explains  Zabel's attempt  to  have  him  fired  and  Ralph 
put  in  his  place.  Bruce  takes  the  book 
and  his  proxies  into  the  meeting  and 
everything  is  settled  once  more. 

With  only  nine  days  left  in  which 
to  complete  the  job,  Bmce  hurries 
things  along  as  much  as  possible.  He 
sends  Ralph  down  to  the  lumber  camp 
to  get  a  shipment  of  ties.  Ralph, 
thinking  them  not  up  to  standard,  re- 

jects them.  This  is  just  what  Zabel 
wants  and  he  buys  them  knowing  that 
it  will  be  almost  impossible  to  get  any 
others.  When  Ralph  reports  to  Bruce 
what  he  has  done,  Bruce  fires  him,  and 
goes  in  search  of  the  mill  owner.  Ju- 

dith follows  him  as  soon  as  she  learns 
the  situation  and  so  do  a  couple  of 
Zabel's  henchmen.  Bruce  learns  that 
the  mill  owner  has  closed  the  place 
for  repairs  and  gone  into  the  woods 
to  hunt.  He  goes  in  search  of  him. 
Coming  out  on  a  cliflf  he  is  accosted  by 
Blake  and  another  Zabel  man,  who 
pick  an  argument  with  him.  Bruce 
fights  them  both  and  the  trio  is  soon 
on  the  precarious  edge.  Judith  sees 
them  from  a  distance  and  as  she 
watches  one  of  the  men  is  hurled  over 
and  bounces  down  to  the  bottom  from 
one  treacherous  rock  to  another. 

"UNDER  WESTERN  SKIES" 
Universal  Two-Reel  Western 

Featuring   JACK  MOWER  and 
ELEANOR  FIELD 

TIRED  of  the  calm  that  has  set- 
tled on  Ranger,  Reno  Rawson  de- 

cides to  sell  his  best  friend  and 
go  North  in  search  of  excitement.  He 
sells  it  to  Mat  Henley,  the  Ranger 
horsedealer  and  general  renegade. 
Mat  pays  him  in  counterfeit  money. 
Just  as  Reno  is  walking  away  after 
making  the  sale  a  pretty  girl  comes 
up  the  street  and  asks  him  the  way 
to  the  "Bar  U"  ranch.  He  tells  her 
a  couple  of  miles  up  the  road  and  de- 

cides to  stay  in  town.  When  he  tries 
to  buy  back  his  horse.  Mat  won't  sell 

and  advises  him  to  buy  a  flivver  that 
happens  to  be  for  sale.  Reno  does  and 
pays  the  owner  with  the  money  given 
him  by  Mat  for  the  horse. 

He  goes  after  the  girl,  but  finds  that 
Mat  has  arrived  ahead  of  him.  He 
persuades  the  girl  to  ride  in  his  car, 
however,  and  takes  her  up  to  the 
ranch,  almost.  The  flivver  stalls  just 
before  they  arrive  and  Mat  finishes 
the  trip  with  his  .horse.  Reno  finally 
arrives  and  while  he  is  talking  to  the 
girl  the  sheriff  puts  in  an  appearance 
and  arrests  him  for  passing  bad 
money.  Reno  goes  with  him  for  a 
short  distance  and  then  makes  a  get- 

away. Mat  continues  his  friendship 
with  Mary  and  one  day  tries  to  kiss 
her.  This  action  she  resents  and  runs 
away.  Mat  goes  to  his  cabin  in  the 
hills,  where  he  makes  his  counterfeit 
money,  and  is  there  found  by  the  sher- 

iff, who  is  looking  for  Reno.  A  fight 
ensues  and  just  as  things  look  pretty 
bad  for  the  sheriff,  Reno  enters  and 
saves  the  day.  Mary,  in  the  meantime, 
has  become  lost  and  falls  into  a  bed 
of  quicksand.  Reno  hears  her  call  for 
help  and  rushes  to  rescue  her.  He 
pulls  her  to  safety  and  into  his  arms, 
while  the  sheriff  takes  Mat  to  jail. 

"THE  DARLING  OF  NEW 

YORK" 

Universal- Jewel 
Starring  BABY  PEGGY 

A LITTLE  girl  is  enroute  to  New York  from  an  Italian  port  with 
her  governess,  where  the  child  is 

to  be  met  by  her  grandfather.  The 
nurse  forgets  her  nurse  and  leaves  the 
little  girl  in  charge  of  a  stranger. 
The  stranger  is  a  gem  smuggler  and 
quickly  takes  advantage  of  the  situa- 

tion by  carrying  the  child  on  board 
the  ship.  The  vessel  pulls  out,  leav- 

ing the  nurse.  The  crook  hides  a 
bunch  of  diamonds  in  the  lining  of  the 
child's  rag  doll  and  thus  smuggles 
them  past  the  customs  officials  at  the 
New  York  harbor. 
He  is  stopped  by  city  police  and 

during  the  controversy  the  child  is 
taken  by  a  couple  of  the  crook's  pals. The  crooks  become  fond  of  the  baby- 
girl,  but  her  presence  in  their  quar- 

ters is  resented  by  Big  Mike,  who 
rules  the  robber  roost.  During  the 
night  he  caiTies  her  out  into  the  al- 

ley and  places  her  in  an  ash  can.  The 
child  is  seen  clasping  the  rag  doll  in 
her  arms.  Giovanni,  the  smuggler,  is 
freed  by  the  police  and  shows  up  at 
the  crook  headquarters  with  the  in- 

formation about  the  jewels  in  the  rag doll. 
There  is  much  consternation  and 

many  dramatic  moments.  A  system- 
atic search  of  the  Ghetto  is  made  for 

the  child,  who,  in  the  meanwhile,  has 
been  taken  in  by  a  kindly  old  Jewish 
shoemaker  and  his  family  of  nine. 
Some  clever  comedy  is  woven  into  the 

"THE  CORN-FED  SLEUTH" 
Century  Two-Reel  Comedy 

Featuring  JACK  EARLE 

AFTER  a  hectic  life  on  the  farm with  his  mother,  father,  sister 
and  pesty  little  brother,  Reggie 

goes  to  the  city  to  seek  his  fortune. 
He  has  been  studying  to  become  a  de- 

tective and  his  sister's  beau,  who  is the  head  of  a  detective  bureau  in  the 

city,  gets  him  a  diploma. 
He  makes  a  very  pathetic  departure 

from  the  fann  and  arrives  in  the  city 
all  pepped  up  and  ready  for  the  fray. 
Although  he  is  standing  right  in  front 
of  the  address  to  which  he  wants  to 
go,  he  asks  a  taxi-driver  to  take  him 
there.  The  driver,  anxious  to  make  a 
little  easy  money,  says  he  will  for  a 
dollar.  He  rides  him  around  the  block 
a  couple  of  times  and  then  lets  him 
off  right  where  he  got  on. 

While  in  the  office  he  discovers  a 
couple  of  crooks  in  the  room  above 
and  is  readily  taken  into  their  confi- 

dence when  they  tell  him  that  they  are 
policemen.  They  have  a  grudge  to 

square  against  Reggie's  prospective brother-in-law  and  figure  on  using  him 
to  put  it  over.  They  move  all  the  fur- niture out  of  the  new  home  the  groom 
has  prepared  for  his  bride,  but  when 
Reggie  discovers  his  mistake  he  makes 
amends  by  getting  it  all  back. 

"MY  PAL" 
Two-Reel  Century 

Starring  PAL,   the  Dog 

DICK  starts  a  rather  violent  flirta- tion with  Molly  in  cave-mannish fashion  by  picking  her  up  by 
means  of  his  telescoping  rumble  seat 
on  his  roadster  and  dates  her  up.  He, 
being  the  chauffeur,  ought  to  know 
better,  but  he  makes  the  mistake  of 
his  life  by  using  his  device  on  his  own 
boss,  and  she  fires  him  and  Pal,  his 
mate.  Pal  evades  the  dogcatcher  by 
several  artful  ruses. 

Dick  has  trouble  getting  Molly  on 
the  phone  to  break  his  engagement, 
and  gets  ensnared  in  a  spring,  but 
eventually,  assisted  by  Pal,  rescues 
her  from  drowning.  He  and  Pal  go 
to  a  studio  and  cause  havoc  by  break- 

ing into  scenes  during  the  shooting  of 
films,  but  eventually  they  land  jobs 
with  the  producing  company. 

sequences  of  the  olay  where  the  little 
waif  is  storm-tossed  through  New 
York's  East  Side,  but  shading  the  com- 

edy is  an  underlying  pathos  that  pre- 
sents a  deep  human  interest  appeal. 

The  story  has  its  climaxes,  in  a  po- 
lice raid  and  a  spectacular  fire  in  the 

crook  headquarters.  This  leads  to  her 
discovery  by  her  grandfather,  who  had 
also  been  searching  the  city  for  her. 



A  KNOCKOUT. 

r    8a\/s -  E  .HOEFER.  New  Rex .  Theoh-e .  Sheboy^n  Vis« 

Hi 

'Opened  New  Rex  Theatre,"  says  Mr. 

Hoefer,  "with  Gump  comedy.  It  was  a 

knockout.  That's  what  I  call  real  comedy. 

Please  make  some  more  like  that." 

'ki4 

J5  oPrf^ 

JiOVBHTlSED 
THE 

*if  succeeding  comedies  of  the  Gump  series  are  as 
funny  as  this  one — the  first  to  be  published — it 

will  be  smooth  sailing  for  Universal." 
—EXHIBITORS  HERALD. 

Two  Reels  Each 

from  the  cartoons  by  SIDNEY  SMITH. 
A  SAMUEL  \  Ats   KONKEL  Production. 

Sold  in  a  Series  of  12    \  ? 

Directed  bj  NOK.MAN  TAUKOG  *  ; 
Presented  by  CARL  LAEMMLE 



New  York 

Boston 

Now  in  11th  Big  Week  at  the 
ASTOR  THEATRE 

"Holds  first  placo  In  l)usiiie.ss !"  , 
says  VAKIETV.  ■ 

Now  in  8th  Big  Week  at  the 
TREMONT  THEATRE 

"Made  record  for  late  years!" 
reports  vakii;t\ 

Philadelphia 
Now  in  5th  Big  Week  at  the 

CHESTNUT  STREET 

"liusiucss  superior  to  luost  of  legii 

shows !' accordiug  to  VAKIKTV. 

Pittsburgh 
Five  Big  Weeks  at  the 

PITT  THEATRE 

"A  great  acliieveineiit !" says  The  GA/ETTE  TIMES 

San  Francisco 

Baltimore 

Second  big  week  at 
the  ACADEMY  of 
MUSIC  and  playing 
to    sensational  busi- 

A  UKIVE  R-SAL  PRODUCTION 





aay  a 

Quality 

is 

Magnific
ent!" says  THE  WASHINGTON  TIMES 

Presented  by 

C&rlLaeminle  ' starring 

Vir0ma\Mi 
with  ̂  

Milton  SlUs  and  a  tremendous  cast. 

From  the  famoios  novel  and  play 

y  Frances  Hodgson  Burnett 

i  "A  companion  picture  to  'Merry  Go  Round'  and 

I  'The  Hunchback  of  Notre  Dame,'  it  is  in  every 
I  way  a  worthy  member  of  the  magnificent  family 

I     of  three  to  which  it  belongs." =  WASHINGTON  POST 

UNIVERSAL  SUPER  JEWEL.  A  HOBARTHEKLEY  PRODUCTION 



ALL  PARTIES 

Vote  for 

Baby  Peggy 

IN  HER  FIRST  BIG  PICTURE 

<<THE  DARLING 

OF  NEW  
YORK" 

POLLS  OPEN  AT  ALL  LEADING  THEATRES  SOON 

BALLOTS  AVAILABLE  AT  BIG  U  FILM  EXCHANGE 

Joe  Weil,  Big  U  Exploiteer,  attracted  considerable  attention  with  the  above  election  card  throughout  New  York 



J 

"Record  smashing  business. 

Crowds  increased  daily." 
COLUMBIA  THEATRE, 

Seattle,  Wash. 

"Unusually    big  business. 

Elxpect  to  break  records." HOWARD  THEATRE, 
Atlanta,  Ga. 

"Has  exceeded  all  past  rec- 
ords for  number  of  paid  ad- 

missions." MISSION  THEATRE, 
Los  Angeles,  Calif. 

"Broke  all  preceding  records 
oiF  any  picture  that  ever 
played  Kitchener  or  The 

Lyric  Theatre." LYRIC  THEATRE, 
Kitchener,  Ont. 

MORrCO 
PRESENTED  By 

Wl 
MARy  MILBIN 

CARL 

and 

"Established  new  record  in  our  St.  Paul  theatre!" 
TWIX  CITY  AMUSEMENT  TRUST  ESTATE, 

Finkelstein  &  Ruben,  Managers, 

Minneapolii,  Minn. 

"Smashed  all  records.    Turned  away  two  thou- 

sand dollars'  worth  of  business  Sunday." 
READ'S  CLEVELAND  HIPPODROME,  Cleveland,  0. 

"Smashed  all  records.  Great 

box-office  attraction." 
COLUMBIA  THEATRE, 

Portland,  Ore. 

"Broke  all  box-offics  rec- 

ords." 

PRINCESS  THEATRE, 
Sausalito,  Calif. 

"Broke  all  records.  Positive- 

ly largest  business  ever 

done  in  theatre." CAPITOL  THEATRE, 
McKeesport,  Pa. 

"We  have  given  the  public 
the    greatest  satisfaction 

they  ever  had." NEW  PALACE  THEATRE, 
Moline,  III. 

"Broke  all  records  by  twice 

the  business  of  any  previ- 

ous picture." 

GRIZZLY  THEATRE, 
Pine  Knot,  Calif. 

"A  wonderful  picture!" 
CAPITOL  THEATRE, 

New  Bedford,  Mass. 

"A  real  special.  Pleased  ev- 

eryone." 

STRAND  THEATRE, 

Gallup,  N.  Mex. 

'One  of  the  best  pictures 
that    ever    adorned  th; 

screen." 

CRITERION  THEATRE, 
Oklahoma  City,  Okla. 

UNIVERSAL    SUPER  -  JEWEL  ADVERTISED  m  THE^AT 



Long  Beach,  Calif. 

"Best  business  for  months.  Audi- 

ences enthusiastic.'' 
BUSH  THEATRES, 

San  Diego,  Calif. 

"I  highly  recommend  this  to 
any  exhibitor  that  wants  to 

grab  a  money  maker." GEM  THEATRE, 
Edmond,  Okla. 

"Everyone  pleased  with  the 

picture." CAPITOL  THEATRE, 
Little  Rock,  Ark. 

"Absolutely  biggest  picture 

of  the  year." SAVOY  THEATRE, 
Atlantic  City,  N.  J. 

"Played  to  increased  prices, 
$1.00  top.  Entirely  satis- 
factory  as  regards  gross 

receipts  and  otherwise." 
EMPIRE  THEATRES,  Ltd., 

SasI:ato  n.  SusI:. 

"A  great  bet.  You  can  'hear* 
your  patrons  going  home 

with  a  'smile.'  " THE  CIRCLE  THEATRE, 
Cleveland,  0. 

"Turned  away  crowds  all 
night  on  opening  Alham- 
bra.  Box  office  attractions 

like  this  rare." ALHAMBRA  and  GARDEN 
THEATRES,  Milwaukee,  Wise. 

"Greatest  Universal  ever 
produced,  both  as  business 

getter  and  audience  pic- 
ture. Booked  return  en- 

gagement." 
PALACE  THEATRE 

New  Britain,  Conn. 

"Thousands  turned  away. 

Has  smashed  all  records." CAMEO  THEATRE, 
Pittsburgh,  Pa. 

"Packed  them  in  against  the 

strongest  opposition." COLONIAL  THEATRE, 
Port  Arthur,  Out. 

"Good  business  for  three- 

night  run." 

ISIS  THEATRE,, 
Russell,  Kans. 

"One  of  the  best  ever  pro- 
duced. Book  it  and  boost 

it." 

HUB  THEATRE, 
Mill  Valley,  Calif. 

;>PAY  EVEWINC  POST   Direcikd  i  by     RUPERT  JULIAN 
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"  'Thundering  Dawn'  opened  to  enthusias  tic  capacity  audiences  despite  heavy  rains. 
Long  lines  waited  patiently  to  get  inside 

COLUMBIA  THEATRE,  Seattle,  Wash. 

"  Thundering  Dawn'  is  a  winner.  Red- 
blooded  entertainment,  a  melodramatic 
romance  done  with  color  and  speed,  well 
cast  and  well  directed.  The  camera  ef- 

fects are  unusual  throughout.  Above  the 
average.  Designed  to  thrill,  it  is  good 

film  fare." 
CHICAGO  HERALD  AND  EXAMINER 

"Interest  is  well  sustained.  Plenty  of  ac- 
tion leading  up  to  the  real  thrill,  the  ty- 

phoon, strikingly  effective.  An  appealing 
production  and  affords  good  entertain- 

ment." CHICAGO  EVENING  POST 

"A  melodrama  with  a  smashing  climax. 
Some  of  the  most  thrilling  scenery  ever 
staged.  Once  again  Universal  is  to  be 

congratulated." MILWAUKEE  SENTINEL 

"Likely  to  prove  a  good  box  office  bet.  You 
can  offer  them  excitement,  action,  thrills." 

FILM  DAILY 

"Tops  off  with  a  thrilling  scene." 
THE  MILWAUKEE  JOURNAL 

"A  good  drama,  admirably  acted.  The  big 
punch  a  storm  and  flood  sequence — capa- 

bly handled." 
THE  BILLBOARD 

"Should  appeal  to  audiences  that  like 
frankly  melodramatic  entertainment. 
Makes  you  feel  you  are  looking  at  the 

real  thing." MOVING  PICTURE  WORLD 

"A  good  audience  picture.  A  box-office  at- 

traction!" 
MOTION  PICTURE  NEWS 

"What  a  relief  it  is  to  see  a  photoplay  that 
plunges  right  into  the  heart  of  the  story 
and  does  it  so  skilfully,  with  zest  and  fin- 

ish. The  monsoon  and  tidal  wave  se- 
quences are  as  stirring  as  some  of  the  big 

Griffith  punches." LOS  ANGELES  TIMES 

^A^KMN  KBRmCAN— AnnaQ.Nilsson  ant/ Tom  Sanbschi 

Piesented  by  Cari-  Laemmle 

RODUcTioN  ONE  OF  THE  BIC
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"With  the  Exceptior 

IS 

No,  356, — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

|NCE  more  the  Universal  delivers  the  goods  while  oth- 

ers are  delivering  promises. 

With  all  the  big  publicity  promises  about  "new 

sales  plans"  and  "giving  the  exhibitor  a  new  deal,"  it  looks 

to  me  as  though  the  only  big  hits  the  exhibitor  can  get 

while  they  are  hot  are  the  Universalis. 

Did  you  read  the  editorial  in  the  Moving  Picture  World, 

in  which  the  editor  published  a  letter  he  had  received  from 

"a  small  town  exhibitor"?  The  exhibitor  wrote: 

"We  fellows  in  the  small  towns  have  not  been  able  to 

get  the  season  started.  I  made  a  little  jaunt  to  five  of  the 

neighboring  towns  recently  and  without  exception  THEY 

HAD  NOT  BOUGHT  NOR  WERE  THEY  ABLE  TO  BUY 

a  single  new  picture  of  the  so-called  big  features.  Such  is 

the  case  with  us  at  the  present  time  WITH  THE  EIXCEP- 

TION  OF  THE  UNIVERSALIS  JEWELS." 

I  hope  you  will  let  that  fact  sink  deep  into  the  old  bean. 

I  hope  you  will  read  it  carefully  enough  to  get  the  full  sig- 

nificance of  it. 

For  one  thing  it  means  that  nobody  is  keeping  promises 

and  living  up  to  advertising  EXCEPT  THE  UNIVERSAL. 

For  another  thing  it  means  that  right  now  when  the  ex- 
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of  the  Uni
versal!" 

hibitor  needs  the  red-hot  hits  while  they  are  piping  hot,  he 

cannot  get  them  EXCEPT  FROM  THE  UNIVERSAL. 

And  for  another  thing  it  means  that  the  exhibitors  are 

sore  at  all  prices  EXCEPT  THE  UNIVERSALIS. 

Except  Universal— always  and  forever  except  Universal! 

You  hear  it  everywhere— throughout  the  United  States  and 

Canada  and  England  and  South  America  and  the  whole 

wide  world.  The  Universal  is  always  on  the  job,  ready  to 

do  a  clean-cut  business  with  any  and  every  clean-cut 

exhibitor. 

This  good  will  is  the  greatest  stuS  on  earth.  It  is  better 

than  cash,  because  cash  can  dwindle  away.  It  is  better 

than  stocks  and  bonds,  because  stocks  and  bonds  are  cold- 

blooded things  even  though  it  is  nice  to  have  them.  It  is 

the  thing  that  warms  the  cockles  of  the  heart  and  makes 

the  game  worth  playing. 

Universal  has  less  trouble  with  exhibitors  than  any  con- 

cern in  the  business.  It  is  the  EXCEPTION.  Exhibitors 

damn  producers  right  and  left  but  they  always  EXCEPT  the 

Universal. 

Thousands  of  exhibitors  this  very  minute  are  just  as  glad 

as  I  am  that  Universal  has  the  pictures.  They  take  a  personal 

pride  in  the  fact.  To  my  dying  day  I  will  glory  in  the  knowl- 

edge that  OUR  CUSTOMERS  ARE  OUR  FRIENDS. 
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Courtesy  Century  Film  Corp. 

(Comes  ilmi  like 

Wth.  a  ̂reat  cast  of  popular  favorites 
including: 

GLADYS  BROCKWELL'EATHARTIGAN 

CARL  STOCKDALE'FRANKCURRIER 

FREDERICK  ESMELTON  ♦  BETTY 

FRANCISCO*  SHELDON  LEWIS 

MINNIE  STEELE  ♦MAX 

DAVIDSON  ♦  EVA 

THATCHER. 

Read  what  the  critics  say  ahi 

7HE 
sjrruRD/tY 
EVESiHC POST 

CatlLaemmle 

will  soon  present 

"SHE  COMES  THROUGH  UKE  A  MILUON  DOLLARS 
in  her  first  feature.  They  will  just  love  her.  They  have  a 
treat  in  store.  Holds  the  attention  and  interest  all  the  way. 
Amusing  and  entertaining  with  one  peach  of  a  thrill  in  the 

fire  sequence.  Get  them  in,  and  they  will  be  perfectly  sat- 

isfied with  what  they  see.  'The  Darling  of  New  York* 

should  undoubtedly  satisfy  and  delight  any  audience.*' THE  FILM  DAILY 
^      H*  ^ 

"THIS  PICTURE  WILL  UNDOUBTEDLY  HAVE  A 

great  deal  of  popularity." N.  Y.  MORNING  TELEGRAPH 

DARLING 

UNIVERSAL  JEWEL**Oneof 
 th<E 



$1,000,000 

says  THE  FILM  DAILY 

of  her 

iirst  bid 

feature 

production 

ut  her  first  big  production: 

"GIVES  EVERY  INDICATION  OF  PROVING  A  GREAT 

big  box  office  success.  She  will  be  the  deu'ling  of  film  fans 
everywhere.  Should  appeal  to  all  classes  of  audiences.  Pro- 

vides fine  entertainment.  Will  'get*  almost  anybody.  Really 
wonderful.  Here  is  a  picture  you  need  not  fear  to  run,  for 

it  will  provide  fine  entertainment  for  any  class  of  audience.'* 
M.  P.  WORLD 

"  THE  DARLING  OF  NEW  YORK'  SHOULD  APPEAL 

to  everyone,  even  a  confirmed  grouch." 
HARRISON'S  REPORTS 

\IG  TEN  ♦♦Directed  by  KING  BAGGOT 
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Bahy  Peggy  Now 

Flat  Head  Papoose 

(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL 

MOVIEGRAMS 

APPARENTLY  Universal  actors 
are  not  afflicted  with  supersti- 

tion. Otherwise,  they  would  nev- 
er have  started  work  under  a  title, 

"Courtin'  Calamity"  a  story  which 
William  Dudley  Pelley  wrote  for  the 
Saturday  Evening  Post.  And  still, 
with  the  director,  Edward  Sedgwick, 
and  "Kansas"  Moehring,  a  cowboy  in 
the  cast,  laid  up  in  the  hospital,  one 
with  poison  and  the  other  with  a 
broken  collar-bone,  no  one  has  sug- 

gested changing  the  title! 

KING  BAGGOT  says  he  and  no other  is  responsible  for  Mary 
Philbin's  huge  success  on  the 

screen.  It  was  her  work  in  "Human 
Hearts"  which  Baggot  said  was  the 
turning  point  of  her  career.  He  pre- 

dicts wonderful  things  for  her  in  "The 
Inheritors,"  I.  A.  F.  Wylie's  novel  of 
English  life  which  is  going  into  pro- 

duction at  Universal  City  shortly. 

4i  A  NYHOW,  if  the  studios  close 
/-\  I  can  always  go  back  to  the 

prize  ring,"  said  Ed  Kennedy, 
whose  versatility  as  a  comedian  in 
"The  Leather  Pushers"  and  tragedian 
in  Perley  Poore  Sheehan's  picture  "In- 

nocent" seems  to  have  gone  to  his 
bead.  Hayden  Stevenson  is  willing  to 
lay  any  odds  that  he  wouldn't  win  a 
single  fight. 

VIRGINIA  VALLI  and  her  "Sig- nal Tower"  company,  under  the 
direction  of  Clarence  Brown, 

have  gone  to  Fort  Bragg  to  take  ex- terior scenes.  By  the  time  they  come 

back,  the  title  will  be  changed  on  'em. 

BABY  PEGGY  has  become  an  In- dian. Yes,  more  than  that — a 
Flat  Head  Indian.  The  clever  lit- 

tle star  who  will  soon  burst  upon  the 
world  in  her  first  feature  production, 

"The  Darling  of  New  York,"  isn't  an 
orphan,  mind  you.  She  has  two  per- 

fectly good  parents,  but  just  the  same 
this  famous  tribe  of  Indians  wanted  to 
adopt  her.  So  on  Wednesday,  the  day 
after  Election,  Baby  Peggy  became  a 
Flat  Head  Indian. 

On  this  day  Baby  Peggy  was  elec- ted and  initiated  into  the  Flat  Head 

Tribe  of  Indians.  Baby  Peggy  didn't like  the  sound  of  the  tribal  name  at 
first,  but  when  she  had  been  assured 
that  it  was  a  very  famous  tribe  and 
that  they  dated  back  for  a  thousand 
years  of  unbroken  history,  and  that 
they  were  noted  for  a  great  many 
other  things  besides  having  flat  heads, 
she  consented. 

It  all  came  about  in  this  way.  In 
order  to  see  the  opening  of  her  first 
feature.  Baby  Peggy  came  all  the  way 
from  California  to  New  York  City.  At 
just  about  the  same  time  the  chiefs 
and  forty  of  the  best  horseback  riders 
of  the  Flat  Head  Indian  Tribe  arrived 

BABY  PEGGY'S  trip  to  New  York to  witness  the  opening  of  her  first 

feature  production,  "The  Darl- 
ing of  New  York,"  has  been  signallized 

by  an  invitation  to  review  Guard 
Mount  of  the  most  famous  regiment 
of  the  War,  the  16th  Regiment  of  the 
First  Division.  At  this  ceremony,  held 
in  Battery  Park,  she  was  presented 

from  Montana  to  take  part  in  the  an- 
nual rodeo  at  Madison  Square  Garden. 

Now  the  greatest  compliment  that  an 
Indian  can  pay  you  is  to  ask  you  to 
become  a  member  of  the  tribe.  They 
wished  to  pay  a  compliment  to  New 
York  and,  inasmuch  as  Baby  Peggy 
for  the  last  few  weeks  has  been  the 
toast  of  New  York,  they  chose  Baby 
Peggy. 

The  ceremony  took  place  in  the 
lobby  of  the  Astor  Theatre  where  the 
entire  tribe  had  been  guests  of  Uni- 

versal at  a  performance  of  "The 
Hunchback  of  Notre  Dame."  The  po- nies of  the  Indians,  tethered  in  front 
of  the  Astor  collected  an  audience  al- 

most as  large  as  the  one  inside  the 
theatre  and  between  these  two  audi- 

ences, the  one  coming  out  of  the  thea- 
tre and  the  one  gazing  at  the  ponies, 

Baby  Peggy  became  Mon-Teh-Leh-Sel- Ish  and  was  formally  received  into  the 
tribe  by  Chief  Michelle  Craller. 

The  Flat  Head  Indians  pride  them- 
selves on  being  the  best  horsemen  in 

the  world,  Arabs,  Cossacks  and  cow- boys not  excepted.  Now  Baby  Peggy 
wants  a  pony  so  she  can  live  up  to 
the  tribe's  reputation. 

with  the  regimental  coat  of  arms  by 
Colonel  Gerhardt. 

«tnn  HE  HUNCHBACK  OF  NO- 
I  TRE  DAME"  opened  its  sev- enth engagement  on  Monday 

in  the  Harris  Theatre,  Chicago.  It  is 
now  playing  in  its  twelfth  week  at  the 
Astor  Theatre  in  New  York  City. 



HOOT  GIBSON  APPEARS 
AS  ROMAN  CENTURION 

VIRGINIA  VALLI  IN 
FULL  EVENING  DRESS 

NORMAN  KERRY'S  "PHOEBUS" 
ONE  OF  "HUNCHBACK'S"  HITS 

In  "The  Thrill  Chaser,"  Hoot  Gib- 
son's current  Universal  p)-oduction, 

this  versatile  cowboy  appears  as  a 
Sheik,  a  Roman  Centurion  and  a 
cow-puncher.  Those  ivho  have  seen 
it,  predict  "The  Thrill  Chaser"  will 
surpass  even  "Blinky,"  "Out  o' 
Luck"  and  "The  Ramblin'  Kid." 

Virginia  Valli's  performance  in  the 
title  role  of  "A  Lady  of  Quality," her  current  Universal  Jewel  re- 

lease, is  one  that  allows  her  to  derrv- 
onstrate  those  qualities  of  beauty 
and  dramatic  ability  responsible  for 
her  rapid  rise  to  stardom  since  her 

leading  role  in  "The  Storm." 

Norman  Kerry's  portrayal  of  the 
role  of  Captain  Phoebus  in  "The 
Hunchback  of  Notre  Dame"  is  not only  his  greatest  characterization 
to  date,  but  one  that  has  brought 
him  to  the  attention  of  the  screen 
public  as  one  of  the  Great  Lovers 

of  the  silversheet. 

BABY  PEGGY  WILL  NOW  SING 

"YES,  WE  HAVE  NO  BANANAS" 

ONE  OF  MANY  GRIPPING,  DRAMATIC  MOMENTS 

FROM  "THE  ACQUITTAL  ",  UNIVERSAL-JEWEL 

Baby  Peggy's  second  Universal-Jewel,  "The  Burglar's 
Kid"  bids  fair  to  rival  in  excellence  its  predecessor, 
"The  Darling  of  New  York."  Baby  Peggy  is  now  in 
Boston,  having  left  New  York  City  after  a  most  triunv- 
phal  series  of  personal  appearances  at  which  she  justi- 

fied the  title  of  her  first  Universal-Jewel,  "The  Darling 
of  New  York." 

Teeming  with  thrilling  suspense,  laden  with  gripping 
drama,  marked  by  scene  after  scene  of  dynamic  action, 
containing  an  interwoven  thread  of  unselfish  love  and 
heroic  sacrifice,  "The  Acquittal"  is  without  exception 
the  greatest  production  of  its  sort  ever  filmed  by  Uni- 

versal or  any  other  company.  Claire  Windsor,  Norman 
Kerry  and  Richard  Travers  head  a  powerful  cast. 
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Baby  Peggy^s  First  Universal  -  Jewel  Feature 
Arrives  In  New  York  And  Is  Well  Received 

<  6  np  HE  Darling  of  New 
I     York,"  Baby  Peggy's first    feature  length 

production,  has  been  received 
in  New  York  and  reviewed  by 
the  Universal  home  office  ex- 

ecutives and  by  critics  from  the  trade  press.    It  has  met 
with  unanimous  favor  and  is  heralded  as  a  picture  which 
will  make  good  money  for  those  who  show  it  and  definitely 
establish  its  diminutive  star  as  a  name  to  be  reckoned  with 
in  the  feature  field. 

It  is  a  Universal-Jewel  production,  directed  by  King  Bag- 
got  from  a  story  written  by  Baggott  and  Raymond  L.  Sch- 
rock,  scenario  chief  at  Universal  City.  Although  it  marks 
a  definite  change  for 
Baby  Peggy  from  short 
reel  comedies  to  dramatic 
vehicles  of  long  length  and 
high  quality  in  production, 
the  results  prove  that  Carl 
Laemmle  and  the  Stern 
brothers,  Julius  and  Abe, 
who  sponsored  the  Baby's 
appearance  in  features, 
had  keen  foresight  and  the 
courage  of  their  convic- 
tions. 

The  role  played  by  Babv 
Peggy  is  that  of  a  mite  of 
an  immigrant  girl,  orphan- 

ed in  Italv  and  started  to 
this  country  to  find  her 
wealthy  American  grand- 

father. By  accident  she 
falls  into  the  hands  of  a 
band  of  diamond  smug- 

glers who  use  her  to 
smuggle  gems  through  the 
U.  S.  Customs.  The  story 
is  told  clearly  and  in 
homely  sequences.  Al- 

though there  is  no  well  de- 
veloped love  interest,  the 

heart  interest  never  lags, 
especially  when  Baby  Peg- 

gy is  on  the  screen. 
Those  who  have  seen  the 

picture  say  that  Baggot 
has  not  missed  a  single 
opportunity  to  catch  the 
little  screen  prodigy  in  her 
best  and  most  lovable 
moods.  Outstanding  above 
all  the  other  praiseworthy 
qualities  of  the  picture  is 
said  to  be  the  starlet's 
ability  to  portray  real 
emotion  —  simple  emotion, 
it  is  true,  such  as  fear,  joy, 
aifection,  curiosity,  wonder 
— but  emotions,  neverthe- 

less, which  definitely  make 
a  character  of  her  and  help 
to  build  the  story  proper. 

Baggot  is  reported  to  have  said  she  is  a  regular  "troup- 
er" when  it  comes  to  acting.  It  is  evident  from  the  pic- 
ture that  the  veteran  director  was  able  to  get  unusual  re- 
sults with  the  little  actress — results  which  bid  fair  to  as- 

sure her  an  early  ascendancy  to  the  position  of  the  leading 
child  star  of  the  screen. 

Little  Star  Proves  She  is  a  Real  Actress- — 

Handles  Dramatic  Role  With  Remarkable 

Understanding 

Although  Universal  asserts 
that  no  fear  was  felt  con- 

cerning Baby  Peggy's  ability 
to    portray    the    role  with 
strength  and  precision,  yet 
no  chances  were  taken  with  a 

weak  supporting  cast.    The  other  players  in  the  picture 
all  are  sterling  performers  and  contribute  much  to  the 
excellence  of  the  film.    The  cast  includes  Sheldon  Lewis, 
Gladys  Brockwell,  Pat  Hartigan,  Carl  Stockdale,  William 
H.   Turner,    Frank   Currier,   William   J.    Quinn,  May 
Davidson,  Minnie  Steele,  J.  Gorman  Rex  and  Walter O'Donnell. 

Sheldon  Lewis,  known  far  and  wide  as  a  screen  villain, 
has  a  sympathetic  role  in 

"THUNDERING  DAWN"  DRUG  STORE  DISPLAY 

TOILET  ARTICLE^ 

"The 

York" 

apart- 

which 

Joe  Weil,  Big  U  Exploiteer,  arranged  a  forceful  win- 
dow tie-up  on  the   Universal-Jewel  with  the  Central 

Drug  Company,  right  in  the  midst  of  Manhattan's  the- atrical district. 

"The  Darling  of  New 
York."  He  is  reoorted  to 
have  done  exceptionally 
well  in  this  new  type  of 
role.  Gladys  Brockwell, 
whose  latest  work  is  an 

important  role  in  "The Hunchback  of  Notre 
Dame,"  also  contributes  a 
fine  quality  of  acting  to 

Baby  Peggy's  first  pic- 
ture. 
The  climax  of 

Darling  of  New comes  with  a  big 
ment  house  fire,  in 

Baby  Peggy  is  trapped  in 
an  upper  floor,  and  rescued 
by  Gladys  Brockwell  in  a 
three  story  jump  into  a 
life-net.  The  fire  ranks 
near  the  top  in  the  history 
of  screen  fires,  and  the 
suspense  of  the  leap  for 
life,  carefully  shot  from 
above,  gives  a  thrill  to 
the  climax  which  is  said 
to  assure  the  picture  the 
hearty  approval  of  the 

public. 

The  picture,  although 
sympathetic  and  in  spots 
melodramatic,  is  not  with- 

out many  good  humorous 
touches,  according  to  those 
who  have  seen  it.  Much 
of  this  is  supplied  by  Max 
Davidson,  the  Hebrew 
character  actor  of  many 
laughable  successes. "The  Darling  of  New 
York"  is  the  first  of  three 
feature  productions  made 
at  Universal  City  with 

Baby  Peggy.  It  will  be  re- leased early  in  December. 
It  is  likely  to  have  a  pre- 

release presentation  on 
Broadway  in  November. 

Baby  Peggy  has  just  finished  a  triumphant  series  of  per- 
sonal appearances  in  New  York  City  in  connection  ^vith  the 

showing  of  her  first  Universal-Jewel.  In  a  crowded  itiner- 
ary, including  interviews  with  editors  of  newspapers  and 

magazines,  radio  broadcasting,  adoption  into  an  Indian 
tribe  and  being  made  mascot  of  an  Infantry  regiment. 
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CARL  LAEMMLE  OPTIMISTIC 

UPON  RETURN  TO  NEW  YORK 

CARL  LAEMMLE,  presi
- 

dent of  the  Universal 
Pictures  Corporation,  ar- 

rived in  New  York  from  the 
West  Coast  early  this  week 
in  an  exceptionally  optimistic 
mood.  He  discounted  the  shaky  feeling  prevaihng  m  many 
film  circles  and  characterized  the  motion  picture  industry 
as  the  most  stable  industry  in  the  commercial  world. 

Interviewed  upon  his  arrival  at  the  Universal  home 
office  in  1600  Broadway,  he  said: 

"If  it  is  true  that  a  pessimist  is  a  man  who  has  to  live 
with  an  optimist,  you  may  now 
turn  pessimist  because  I  think 
it  is  time  for  a  little  optimism 
in  the  moving  picture  business. 
Just  at  present  there  seems  to 
be  tremendous  stir  because  the 
industry  is  trying  to  curb  ex- 

pense. Every  Moses  outside 
the  industry  has  been  telling  us 
we  are  guilty  of  extravagance, 
but  as  soon  as  steps  are  taken 
to  stop  extravagance,  a  thou- 

sand different  meanings  are 
read  into  the  action,  and  the 
result  is  the  tempest  in  a  tea- 

pot. It's  a  case  of  damned  if 
you  do  and  damned  if  you 
don't. 

"The  closing  down  of  studios 
is  not  new.  Many  companies 
have  done  it  almost  every  year, 
especially  during  the  Califor- 

nia rainy  season.  By  that  time 
of  year  the  average  producer 
has  plenty  of  pictures  on  hand 
and  it  is  a  highly  profitable 
thing  to  shut  off  expense  and 
coast  along  for  a  time  while 
cashing  in  with  goods  on  hand. 

"But  as  for  the  solidity  of 
the  business  as  a  whole — and 
I  can  speak  freely  because  Uni- 

versal stock  is  not  on  the  mar- 
ket— let  me  tell  you  how  it  is 

Characterizes  Film  Industry  As  the  Most 

Stable  in  Entire  Commercial  Field 

Carl  Laemmle,  "U"  Chief,  who  is  back  from  the 
Coast 

viewed  by  one  of  the  keenest 
bankers  in  New  York.  This 
banker  knows  the  picture 
business  thoroughly.  He  said 
to  me: 

"  'You  producers  have  al- 
ways spoken  of  your  business  as  more  or  less  of  a  gamble, 

but  a  going  concern  with  a  regular  output  of  pictures  and 
a  proper  distributing  organization  looks  to  me  more  like 
the  safest  business  in  the  world  than  a  gamble.  I'll  tell 
you  why.  When  a  grocer  or  a  merchant  liquidates  his 
business,  he  sells  out  his  stock  and  then  he  is  through. 

He  has  nothing  left  to  sell. 
But  when  a  picture  company 
wants  to  liquidate,  it  does  not 
sell  its  pictures.  It  leases 
them.  Then,  after  a  period  of 
time,  it  takes  the  same  nega- 

tives, makes  new  copies  and  re- 
leases them  or,  as  you  term  it, 

re-issues  them.  You  still  own 
your  goods  after  you  have  sold 
or  leased  them.  If  other  lines 
of  business  could  do  that,  busi- 

ness failures  would  drop  low 

in  the  percentage  column.' "So  you  see,  the  present 
storm  of  gossip  and  rumor 
does  not  mean  very  much.  In 
the  seventeen  years  I  have 
been  in  the  business  I  know  of 
only  one  major  failure  and 
even  that  may  get  on  its  feet 
again  some  time.  What  other 
line  of  business  can  show  but 
one  good-sized  failure  during 
a  period  of  seventeen  years  ? 
It  looks  as  though  the  banker 
is  right  when  he  says  it  is  not 
a  gambling  business,  but  about 
the  safest  kind  there  is." The  Universal  chief  stopped 
over  in  Chicago  on  his  way 
east  to  witness  the  middle  west 
premiere  of  "The  Hunchback 

of  Notre  Dame." 

r 

"GIVE  US  MORE  LIKE  THIS" 

[  WIRE  ] 

Cleveland,  Ohio. 
October  22.  1923. 

Universal  Pictures  Corp.: 

Opened  Sunday  with  Hoot  Gibson  in  "Ramblin' 
Kid"    to    thirty-seven    forty-seven  admissions. 
This  is  a  record  for  our  six  hundred-seat  house. 
Give  us  more  pictures  like  "The  Ramblin'  Kid." MADIGAN  STANDARD  THEATRE 

"ENTHUSIASTIC  ABOUT  PICTURES" 

[  WIRE  ] 

El  Paso,  Texas. 
October  14,  1923. 

Universal  Film  Exchanges: 

Against  strong  opposition  and  in  unexpected 
cold  wave  "Merry  Go  Round"  opened  to  S.  R.  O. 
tonight.  Patrons  enthusiastic  about  picture  and 
believe  that  it  will  hold  up  well  through  entire 

PALACE  THEATRE  MANAGEMENT 
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Proving  What  Every 

Exhibitor  Knows! 

THIS  issue  of  The  Universal Weekly  is  packed  full  of 
the  most  convincing:  kind 

of  proof  of  the  truth  of  the  now 
famous  slogan — "Universal  Has 
the  Pictures!"  On  other  pages 
in  this  issue  you  will  find  the 
sensational  ovations  accorded 
"The  Acquittal"  and  "A  Lady  of 
Quality"  in  Washington;  the 
enormous  success  of  "Merry  Go 
Round"  with  wires  and  letters 
from  scores  of  delighted  show- 

men; Baby  Peggy  in  "The  Darl- 
ing of  New  York"  in  the  nation- 

al trade  press;  enthusiastic  re- 
views and  remarkable  wires 

from  exhibitors  about  "Thunder- 
ing Dawn,"  and  others,  all  of 

which  have  been  received  en- 
thusiastically by  trade  press, 

newspapers  and  exhibitors. 
All  of  which  demonstrates  but 

one  thing  —  that  beyond  all 

doubt  — UNIVERSAL  HAS  THE 
PICTURES! 

JIDVEPJISED in 
THE S/ITUIW/IY 

EVENING 
POST 
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All  Baltimore  Critics  Acclaim 

**The  Hunchback  oj  Notre  Dame** 

THE  unusual   succ
ess  of 

"The  Hunchback  of  No- 
tre Dame"  in  Baltimore, 

where  it  recently  opened,  is 
due  to  a  large  extent,  as  in 
New  York,  to  the  exceptional 

newspaper  reviews  it  received. 
Baltimore  newspaper  critics,  ,     .        .  ...  . 
notably  discerning  and  particular  in  their  appreciation  of 
screen  subjects,  minced  no  words  in  their  praise  for  the 

big  Universal  spectacle-drama.  Answering  the  call  of  their 

film  prophets,  the  Baltimore  public  is  crowding  the  Acad- 
emy of  Music  nightly,  reports  from  that  city  state. 

An  idea  of  the  high  esteem  in  which  "The  Hunchback 
of  Notre  Dame"  is  held  by  the  Baltimore  critics  may  be 
had  from  the  following  excerpts  from  Baltimore  papers. 

Robert  Garland,  of  the  Bal- 
timore American,  wrote  as 

follows: 

"If  Victor  Hugo  were  alive 
today,  would  he  take  off  his 

hat  to  Carl  Laemmle's  screen 
version  of  'The  Hunchback  of 
Notre  Dame'?  I'll  say  he 
would!  The  motion  picture  on 

view  nowadays  at  the  Acad- 

emy of  Music  is  an  improve- ment over  the  book  from 
which  the  story  has  been 

adapted.  M.  Hugo's  classical 
melodrama  has  always  im- 

pressed me  as  a  glorious  lit- 
erary conflagration  all  but 

swamped  beneath  a  tidal-wave 
of  words.  The  movies  have 
retold  the  story  properly. 

"It  is  difficult  not  to  over- 
write where  'The  Hunchback 

of  Notre  Dame'  is  concerned. 
It's  a  big  picture,  handled 
in  a  big  way.  Beginning  with 
the  massive  settings  of  the 
cathedral  and  ending  with  the 
tumultuous  mobs  rushing  tu- 
multuously  here  and  there, 
there  is  something  epic  about 
the  undertaking.  Carl  Laemm- 

le's masterpiece  sweeps  you 
along  with  a  dash  that  is  ir- resistible.   Memories  of  the 
film  play  at  the  Academy  will  remain  with  you  for  many 
a  movie-going  day. 

"  'The  Hunchback  of  Notre  Dame'  is  different  from  any- 
thing the  movies  have  done  before.  Horror,  beauty  and 

interest  have  been  fused  into  an  unforgettable  photo- 
drama."  .  X,  ■  J! 

Of  equal  enthusiasm  and  intensity  was  the  review  ot 
"Q.  E.  D.,"  the  reviewer  for  the  Baltimore  Evening  Sun: 

"Last  night's  audience  at  the  Academy  arrived  in  a 
critical  mood.  They  juggled  a  chip  on  their  shoulder.  They 
wanted  to  be  shown.  Well,  if  there  was  anything  that 
Carl  Laemmle  hadn't  shown  them  by  10:30  we,  for  one, 
can't  think  what  it  was.  The  audience  that  sat  down 
with  doubts  in  their  minds  came  very  near  rising  with 

cheers  on  their  lips.  That's  the  kind  of  a  picture  'The 
Hunchback  of  Notre  Dame'  is. 

Newspaper  Reviewers  in  Southern  Me- 
tropolis Vie  With  N.  Y.  Critics  in  Praise. 

Picture  Enjoying  a  Highly 

Successful  Run 

Will  Manage  Coast 

Studio  During  the 

Absence  of  Bernheim 

H.  GOLDSTEIN,  treasurer  of  Univer- 
sal Pictures  Corporation,  left  New 

York  several  days  ago  for  the  Coast  to 
look  after  affairs  at  Universal  City  during 

the  absence  of  Julius  Bernheim.  Mr.  Bern- 
heim was  suddenly  called  to  the  bedside  of 

his  mother,  who  is  dangerously  ill  in  Laup- 

heim,  Germany.  He  sailed  on  the  Maure- 
tania  last  Tuesday. 

Mr.  Goldstein  stopped  off  in  Chicago  for 

the  opening  of  "The  Hunchback  of  Notre 
Dame"  at  the  Harris  Theatre,  where  he 
met  Mr.  Laemmle,  on  his  way  east  from 
Universal  City. 

"It's  all  that  we  expected, 
and  heaven  knows  we  were 
led  to  expect  everything. 
Many  and  marvelous  were  the 
tales  that  kept  reaching  us 
of  this  picture  of  pictures 
that  had  been  standing  them 
up  for  umpsteen  weeks  in 

New  York  City  and  elsewhere.  Old  adjectives  were  trotted 
out,  warmed  up,  oiled  and  fairly  shoveled  into  all  the  re- views that  we  read. 

"One  began  to  fear  that  the  critical  morale  of  the  movie critics  was  being  lowered.  Not  so,  gentle  readers.  They 
haven't  begun  to  tell  you.  Don't  expect  us  to  finish  the 
job.  They've  stolen  all  the  steam.  We  simply  join  E.  B. 
with  a  touching  'there  isn't  any  more.' " 

Norman  Clark,  of  the  Bal- 
timore News,  also  gave  the 

picture  the  highest  praise. 
He  wrote  as  follows: 

"Perhaps  the  highest  praise 
I  can  pay  'The  Hunchback  of 
Notre  Dame,'  the  photoplay 
which  began  an  engagement 
at  the  Academy  of  Music  yes- 

terday, is  that  not  once  dur- 
ing its  unfoldment  on  the 

screen  did  I  wonder  what 
time  it  was.  When  you  can 
keep  a  man,  and  a  dramatic 
critic,  at  that,  from  looking 
at  his  watch  during  a  photo- 

play or  a  play  or  a  sermon, 
you're  delivering  the  goods, 
as  it  were,  ladies  and  gen- 
tlemen. 

"And  I  truly  did  find  this 
massive  production  of  Victor 
Hugo's  melodramatic  story  of 
Paris  in  the  latter  part  of 
the  Fifteenth  Century  in- 

tensely interesting.  It  moves 
swiftly,  powerfully  and  relent- lessly. The  cast  is  an  expert 
one,  headed  by  Lon  Chaney, 
who  is  rapidly  gaining  recog- 

nition as  one  of  the  screen's 
ablest  actors.  Mr.  Chaney's 
portrayal  is  so  vivid,  his  make- 

up so  grotesque  that  —  well, 'I'll  see  that  man  in  my  dreams I  overheard  a  woman  say 

tonight!' " 

The  Baltimore  Daily  Post,  too,  rendered  homage  to  the 
art  of  Lon  Chaney  and  to  the  bigness  of  the  Universal 
masterpiece: 

"Picturization  of  Victor  Hugo's  great  novel,  of  course, 
could  be  nothing  but  superlative.  Mechanically,  the  picture 
equals  anything  yet  attempted  in  the  films.  Reproduction 
of  the  great  medieval  cathedral  of  Notre  Dame — antedat- 

ing Columbus'  discovery  of  America — alone  is  a  colossal feat.    All  settings  and  costumes  are  historically  correct. 
"Chaney  has  achieved  a  new  era  in  character  parts.  His 

make-up  is  almost  unbelievable.  The  slightest  movement  of 
his  hand  conveys  meaning.  He  displays  a  physical  agility 
that  would  shame  Doug  Fairbanks.  In  every  way  his  por- 

trayal of  Quasimodo,  the  hunchback,  is  a  classic." 
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Crowds  Waiting  To  See  Lloyd  Qeorge  Come 

From  ''The  Hunchhack  of  Notre  Dame'' 

Traffic  was  blocked  for  nearly  three  hours  in  front  of  the  Astor  Theatre,  New  York  City,  by  crowds  waiting  to  see 
the  former  British  Premier  come  from  the  showing  of  "The  Hunchback  of  Notre  Dame."  The  house  front  was 
decorated  with  crossed  English  and  American  flags  and  cards  extending  a  welcome  to  Lloyd  George.   A  police  escort 

accompanied  the  decorated  limousine  shown  above. 

Pivar  New  Universal     Borger  New  Assistant 

Supply  Manager  To  Sales  Chief 
MAURICE  PIVAR,  of  the  Universal  home  office,  has 

been  promoted  to  be  Manager  of  Supplies  of  the 
Universal  organization,  with  headquarters  in  New 

York.  He  will  supervise  the  distribution  of  posters,  her- 
alds, cuts  and  other  accessories  to  the  various  Universal 

Pivar  has  been  with  Universal  nine  years  and  has  mas- 
exchanges  and  co-ordinate  the  sale  of  accessories  with  the 
regular  picture  sales. 
tered  almost  every  angle  of  the  film  game,  including  the 
studio  and  the  laboratory.  During  the  past  year  he  has 
been  in  the  editing  department  of  the  home  office,  where 
he  has  put  the  finishing  touches  on  many  of  Universal's 
big  productions. 

His  present  promotion  is  regarded  as  well  merited.  It 
is  another  instance  of  Carl  Laemmle's  policy  of  advancing 
the  men  who  are  loyal  and  efficient  employees  of  the  Uni- 

versal Pictures  Corporation. 

He.  BORGER,  long  recognized  as  one  of  the  most 
progressive  young  men  in  the  Universal  sales  force, 
has  been  appointed  assistant  to  E.  J.  Smith,  gen- 

eral manager  of  sales  for  that  concem. 
Borger  joined  Universal  as  a  bookkeeper  in  the  Cleve- 

land exchange  seven  years  ago.  Previously  he  had  been 
in  the  advertising  department  of  the  Cleveland  and  News 
Leader  and  then  as  office  manager  of  the  Cleveland  branch 
of  the  Loose- Wiles  Biscuit  Company. 

From  this  position  as  bookkeeper  in  the  film  exchange, 
he  rapidly  advanced  to  cashier,  to  salesman,  and  then  to 
sei-vice  manager.  Part  of  the  time  he  was  located  in  Uni- 

versal's Pittsburgh  office. About  a  month  ago  he  was  called  to  New  York  to  take 
charge  of  the  Supply  Department  for  the  entire  Universal 
organization.  His  promotion  to  be  Smith's  assistant 
quickly  followed. 
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GO    IIEIIALD    AND    EXAMINER— CAica^- 

t  ACQUITTAL'  
A 

PERPECT  FILfl 

OF  ITS  KIND 

Better  Tfmn  the  Mystery  Dramas 

of  Stage)  Keqps  You  Guess- 

ing Every  Minute,  Critic  Says 

BY  POLLY  WOOD. 

WHAT  a  perfect  picture — of  its 

type— is  "The  Acquittal."  It 
Is  better  than  any  of  the  stage  mys- 

tery dramas",  with  a  story  as  tight  as 
the  proverbial  Scotchman. 

It  makes  "The  Bat"  knd  "The  Cat 

and  thiO  Canary"  look  sick,  chief 'y 
because  It  doesn't  "cheat"  once. 

That  is,  there  is  no  hocus-pocus  to 

j  fool  you  at  the  moment  and  make 

I  you  feel  sheepish  for  having  bitten 

I  such  Stupid  bait  when  finale  expla- 

The  story  goes  boinelhing  lik 

this:  Andrew  Prentice's  adopte 
sons,  Robert  and  Kenneth,  are  iiW 
Jove  with  the  same  girl.  The  glr! 
selects  Kenneth,  but  at  the  wedding 
Robert  makes  a  scene,  declaring  that 

Kenneth  and  his  foster  father'.s  sec- 
retary, Kdilh  Craig,  are  having  am 

affair.  To  make  matters  worse,  the! 
secretary  is  engaged  to  marry  thei 
foster  father. 

♦    »>  * 
Robert  isi  unceremoniously  told  toi 

get  out.    Shortly  afterward  the  fa 

ther  is  murdered,'  and  evidence  points 
to  Kenneth.    Robert,  a  lawyer,  as 

slsts  th^  prosecution  much  to  the  In 
dlgnation  of  the  gi;:l,  now  married  to 

Kenneth.      But — well,     that's  fart 
enough.    I  won't  teil  any  more,  be-l 
cause  it  would  spoil  the  picture  forji 

you.  •  ̂ 
Incidentally,  try  to  get  In  at  the  : 

start  of  "The  Acquittal,"    so  that 
you  can  see  it  straight  through;  then 

the  "secrets"  will  be    disclosed  in 
thrilling  order. 

Direction,  of  course,  made  this  pic- 
ture the  perfect  one  it  is;  the  man 

who  held  the  raegaphone  Is  one 
Clarence  Brown.  Each  player  takes 
admirable  care  of  the  part  assigned, 

and  "The  Acquittal"  has  been  well 

cast  as  to  type'.  Settings  a^  photog- 
raphy are  better  than  average.  In 

fact,  there  isn't  a  thing  the  matter  ! 
with  this  picture. 





'As  for  its  entertainment  value,  it  furnished  the  maximum.  Not  until 
the  last  moment,  so  skilfully  has  this  surprising  picture  been  han- 

dled, is  the  curtain  drawn  aside  and  the  truth  revealed.  It  is  the 

most  remarkable  trial  ever  portrayed  on  the  silversheet."  II 
THE  WASHINGTON  TIMES 

fl 

Holds  the  spectator  spellbound!  j 

"Surpasses  the  stage  version.  It  not  only  creates  all  the  impressions 

of  the  spoken  play,  but  it  magnifies  them  to  the  'nth  power.  A 
gripping,  intense  mystery,  it  is  told  in  scene  after  scene  of  action 

so  dramatic  it  holds  the  spectator  spellbound.'' 
THE  WASHINGTON  HERALD 

A 

CUIRE  WIHDfOR 

RICHARD  TRAVERS 

Presented  by  CARL  LAEMMLE     Adver
tised  in TH 



fllPER  JEWEL 

by 
 its

elf!
" 

says  the 
WASHINGTON 

TIMES 

"Remarkable!" 

"Great  mystery  drzmia.  Mystery,  gripping,  enthralling  mystery  —  this  is  the 

underlying  feature  of  'The  Acquittal.'  An  astonishing  climax.  Remsu'kable 

scenic  effects  mark  the  production  throughout,  and  help  to  make  it  'big'  in 

every  sense  of  the  word." 

"Should  meet  with  success!" 
EXHIBITOR'S  HERALD 

"Should  prove  big  box-ofhce  attrac- 

tion!" 
MOVING  PICTURE  WORLD 

THE  WASHINGTON  POST 

"Should  appeal  to  all  classes!" 
MOVING  PICTURE  NEWS 

"First-rate  box-office  attraction!" 
FILM  DAILY 

HORMAM  KERRY 

BARBARA  BEDFORD 

From  the  Cohan  and  Harris 

production  of-  Rifa  Weiman's successFul  play 

DiVecfed  by  CLARENCE  BROWN 

ATURDAY  EVENING  POST    One  of +he   BIG  TEN 

i 
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Soy 9^  STANDARD  THEATRE,  Cleveland,  O..  vui+h 

MOOT 

^resenled  by     CARL  LAEN/IMLE 

Tlayed  'The  Ramblin'  Kid'  to  the  biggest  Sunday 
business  in  two  years.  Congratulate  you  on  this  won- 

derful production.  This  is  the  stuff  the  public  wants  Gib- 
son in.  Give  us  more  like  it." Arthur  D.  Baehr,  CRYSTAL  THEATRE,  Detroit,  Mich. 

"Best  receipts  sinc^  'Merry  Go  Round.'  One  of 
the  snappiest,  best-liked  audience  pictures  we  have  shown. 
Will  undoubtedly  establish  Gibson  as  a  box-oflSce  attrac- 

tion in  this  theatre." COLUMBIA  THEATRE,  Portland,  Ore. 

"Made  good  on  every  promise.  It  will  meet  with success  wherever  shown.  I  recommend  it  to  any  ex- 
hibitor." Louis  Rosenzweig,  VICTORIA  THEATRE,  Greenfield,  Mass. 

Direcbd  by  Edvard  Sedgwick       S4ory  t»y  E.V.  Bowman 

UNIVER5AL6IBS0N  PRODUCTION 

MJVEKJISED 

SJttvlm/lY EVENiSG POST 

New  Haven  Spotlight 

By   'THE  SPECTATOR" 

AS.  THORNTON,  who  reigns  su- preme up  among  the  Rah !  Rah  I 
*  boys  of  Williamstown,  Massa- 

chusetts, has  laid  in  his  winter  sup- 
ply of  pictures  for  the  Walden,  and 

has  included  UNIVERSAL  from  rel- 
ish to  toothpicks.  Of  course,  if  you 

want  to  know  who  has  the  pictures, 
ask  A.  S. — he  knows! 

Where  there's  smoke,  there's  fire. Wow!  How  the  boys  who  buy  for 
quality  are  grabbing  the  International 
News  since  all  these  big  scoops  began 

to  happen!  IF  IT'S  NEWS,  IT'S  IN- TERNATIONAL. 

You  can't  keep  a  good  man  down. 
Now  take  W.  A.  Moore,  for  instance. 
Don't  think  because  he  is  in  Seymour 
that  he  doesn't  know  anything.  Don't 
forget  the  Mayo  Brothers  are  in  Roch- 

ester, Minnesota,  and  they  are  known 
around  the  world.  I  am  telling  you, 
that  boy  is  an  eagle.  He  comes  in  say- 

ing: "You're  not  selling  me  Universal 
pictures — I  am  buying  them  myself." Did  he  buy?  Well,  try  and  keep  a 
duck  away  from  water.  Remember 
our  slogan,  Moore,  "The  pleasure  is  all 
yours."  I  know  that  you  vdll  agree with  us. 

"Made  Good  On 

Every  Promise" 
VICTORIA  THEATRE 

Greenfield,  Mass., 
Oct.  20,  1923.  : 

Universal  Film  Exchange,  P,' 

126  Meadow  St.,  * New  Haven,  Conn. 

My  Dear  Mr.  Liggett: 
On  Columbus  Day  we  played 

the  feature  "The  Ramblin'  Kid," principally  upon  the  strength  of 
the  recommendations  and  prom- 

ises which  you  made  for  it.  I 
am  very  pleased  indeed  to  state 
that  it  made  good  on  every 
promise  and  proved  entirely  sat- 

isfactory as  entertainment  for 
all  classes.  We  have  had  very 
favorable  comments  from  our 
patrons,  and  I  am  reasonably 
sure  that  it  will  meet  with  suc- 

cess wherever  shown  and  can 
cheerfully  recommend  it  to  any 
exhibitor. 
With  kindest  personal  regards. Yours  truly, 

(Signed)  Louis  Rosenzweig. 
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"TKe  AcquittaV*  Huge  Success  in  Chicago 
«<np  HE   Acquittal,"  Uni- 

J_    versal's  Super-Jewel production  of  Rita 
Weiman's  celebrated  mystery 
play,  had  its  world's  pre- 

miere last  Sunday  in  the  pa- 
latial Chicago  Theatre,  Chi- 

cago.   It  was  hailed  as  one 
of  the  greatest  pictures  ever  made  and  heralded  as  one  of 
the  biggest  successes  of  the  year. 

The  showing  of  "The  Acquittal"  in  the  Chicago  Theatre is  an  event  of  more  than  usual  interest  in  filmdom.  The 

booking  was  made  only  a  few  days  before  the  week's  run commenced.  The  Chicago  is  the  big  first  run  show  house 
of  the  Balaban  &  Katz  interests,  the  first-run  franchise 
holders  for  First  National  pictures  in  Chicago. 

So  enthused  was  the  big  theatre  circuit  with  the  Uni- 
versal picture,  however,  that  special  overtui-es  were  made 

to  the  local  Universal  exchange  for  the  first  run  privilege. 
In  addition  to  being  the  world's  premiere  of  the  picture, 
the  Chicago  showing  also  is  a  pre-release  showing  by  sev- eral weeks. 

"The  Acquittal"  will  be  shown  in  two  other  Balaban  & 
Katz  houses  following  its  week's  run  in  the  Chicago  The- 

atre. Its  success  in  the  Chicago  terrritory  is  assured  as 
an  eye-opener  for  the  trade.  The  newspaper  reviewers 
present  in  the  Chicago  Theatre  paid  unbounded  tribute  to 
the  high  qualities  of  the  production,  as  well  as  to  the  ex- 

cellent acting  of  Claire  Windsor  and  Norman  Kerry,  the 
principal  figures  in  the  cast. 

Miss  Windsor  was  loaned  to  Universal  by  Goldwyn  espe- 
cially for  this  picture.  Others  in  the  strong  cast  include 

Richard  Travers,  Barbara  Bedford,  Charles  Wellesley, 
Frederick  Vroom,  Ben  Deeley,  Harry  Mestayer,  Emmett 
King,  Dot  Farley  and  Hayden  Stevenson.  It  was  scenar- 
ized  by  Jules  Furthman  and  directed  by  Clarence  L.  Brown. 
The  critics  gave  especial  praise  to  Brown  for  his  masterly 
direction  and  the  extent  to  which  he  was  able  to  maintain 
the  mystery  and  suspense  of  the  story  without  resorting 
to  "tricks"  of  plot. 

Booked  Suddenly  for  One  Week  in  The 

Chicago  Theatre,  Big  Balaban  and  Katz 

House,  Universal's  Mystery  Drama,  Wins 
Unprecedented  Praise  from  Critics 

An  example  of  th^4»igh  fa- 
vor in  which  "The  Acquittal" 

is  held  by  the  Chicago  re- viewers may  be  judged  from 
the  following  review  by  Polly 
Wood,  critic  of  the  Chicago 
Herald  and  Examiner.  She 

hails  it  is  a  "perfect  film" and  "bettter  than  the  mystery  drama  of  the  stage. 
"What  a  perfect  picture — of  its  type— is  'The  Acquit- 

tal,' "  she  wrote.  "It  is  better  than  any  of  the  stage  mys- 
tery dramas,  with  a  story  as  tight  as  the  proverbial  Scotch- man. 

"It  makes  'The  Bat'  and  'The  Cat  and  the  Canary'  look 
sick,  chiefly  because  it  doesn't  'cheat'  once.  That  is,  there 
is  no  hocus-pocus  to  fool  you  at  the  moment  and  make 
you  feel  sheepish  for  having  bitten  such  stupid  bait  when 
final  explanations  occur. 

"The  story  goes  something  like  this:  Andrew  Prentice's 
adopted  sons,  Robert  and  Kenneth,  are  in  love  with  the 
same  girl.  The  girl  selects  Kenneth,  but  at  the  wedding 
Robert  makes  a  scene,  declaring  that  Kenneth  and  his 
foster  father's  secretary,  Edith  Craig,  are  having  an  af- 

fair. To  make  matters  worse,  the  secretary  is  engaged' to 
marry  the  foster  father. 

"Robert  is  unceremoniously  told  to  get  out.  Shortly 
afterward  the  father  is  murdered,  and  evidence  points; to 
Kenneth.  Robert,  a  lawyer,  assists  the  prosecution  much 
to  the  indignation  of  the  girl,  now  married  to  Kenneth. 
But — well,  that's  far  enough.  I  won't  tell' any  more,  I^Cr cause  it  would  spoil  the  picture  for  you.      ,  [ 

"Incidentally,  try  to  get  in  at  the  start  of  'The  Acqiiiii 
tal'  so  that  you  can  see  it  straight  through;  then  the  'fei^ 
crets'  will  be  disclosed  in  thrilling  order.  f-z 

"Direction,  of  course,  made  this  picture  the  perfect  one 
it  is;  the  man  who  held  the  megaphone  is  one  Clarerjce 
Brown.  Each  player  takes  admirable  care  of  the  part  as- 

signed, and  'The  Acquittal'  has  been  well  cast  as  to  tyfe. 
Settings  and  photography  are  better  than  average.  In 
fact,  there  isn't  a  thing  the  matter  with  this  picture." 
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^^Hunchback^^  Takes  Windy  City  By  Storm 
ttnpHE  Chicago  premiere 

I  of  'The  Hunchback  of 
Notre  Dame'  at  the 

Harris  Theatre  eclipsed  even 
the  world  premier  at  the  As- 
tor  Theatre,  New  York  City," reads  a  telegram  received  at 
the  Universal  home  office 
from  H.  Elliott  Stuckel,  as- 

sistant to  James  V.  Bryson, 
manager  of  the  various 
"Hunchback"  road  companies. 

Harris  Theatre  Audience  Stands  on 

Chairs  and  Cheers  for  Forty  Minutes  at 

Premiere  of  Chaney  Masterpiece — Ad- 
vance Sales  Shatter  All  Known  Records 

— Critics  Widely  Acclaim  Version  of 

Hugo  Classic — Carl  Laemmle  Receives 

Sterling  Ovation 
This  marks  another  step  in 
the  phenomenal  advance  across  the  continent  of  Universal's masterful  version  of  the  Victor  Hugo  classic. 

"Carl  Laemmle  started  his  career  in  the  Windy  City 
just  seventeen  years  ago,"  the  telegram  continues,  "and 
it  appeared  as  though  the  entire  city  had  combined  to 
make  the  premiere  of  Universal's  greatest  effort  a  gala 
event."  The  reception  accorded  "The  Hunchback  of  Notre 
Dame"  was  not  merely  one  of  sentiment,  however,  for 
newspaper  reviews  sang  paens  of  praise,  surpassing  in 
enthusiasm  even  the  eulogies  published  by  the  critics  of 
New  York,  Boston,  Philadelphia,  Baltimore,  San  Francisco 
and  other  cities  wherein  the  Victor  Hugo  classic  is  now 
playing  to  delighted  audiences. 

"The  advance  sales  are  the  largest  in  the  history  of 

pictures  in  legitimate 
houses,"  the  wire  goes  on  to 
say.  "By  Saturday  at  four 
o'clock  every  seat  was  sold 
for  the  Sunday  matinee;  and 
by  two  o'clock  Sunday  after- noon the  house  was  gone  for 
the  night  performance.  Thou- sands were  turned  away  both 
afternoon  and  evening. 

"Mr.  Laemmle  and  his  sec- 
retary, Harry  H.  Zehner,  ar- 

rived in  Chicago  from  the 
Coast  Sunday  morning,  and  E.  H.  Goldstein,  treasurer  of 
Universal,  came  in  from  New  York  to  attend  the  opening. 
Both  were  in  the  audience,  together  with  a  host  of  not- 

ables representing  society,  the  theatrical  and  political 
world,"  the  wire  reads. 

"At  the  conclusion  of  the  performance  the  audience 
stood  and  cheered  Mr.  Laemmle  and  the  picture,"  runs 
the  telegram.  "It  was  impossible  to  clear  the  house  for 
forty  minutes,  as  his  many  friends  insisted  on  offering 
their  personal  congratulations. 

"A  special  prologue  was  arranged  by  James  V.  Bryson, 
general  manager  of  'The  Hunchback  of  Notre  Dame,'  and 
William  Roche,  Chicago  manager  of  the  production.  It 

(Continued  on  page  25) 



CarlLaemmle  presents  LOIS  WEBERS  tremendous  production 

A  CH APT  E 

IN  HEIt  LIFE 

Based  on  the  story  o£  "JEWEL"  by  CLARA  LOIUSE  BUKNHAM 

4 

"A  picture  with  a  tremendous  ap- 

peal." 

MOVING  PICTURE  WORLD 

"Compares  with  the  best  products  of 
the  motion  picture  industry.  Should 

be  welcomed  by  any  audience." BILLBOARD 

"Lois  Weber  did  a  dandy  job  of  it." 
TOLEDO  TIMES 

"Ninety  per  cent,  of  the  folks  who 
see  this  film  will  be  deeply  moved 

by  and  highly  pleased  with  it." EXHIBITOR'S  TRADE  REVIEW 

"Well  produced.  Probably  a  lot  of 
folks  will  think  the  picture  quite  a 

picture." 

CHICAGO  DAILY  TRIBUNE 

"Jane  Mercer,  central  figure  of  the 

plot,  enacts  her  role  with  something 

approaching  genius." CHICAGO  EVENING  AMERICAN 

"An  appealing  story." 
EXHIBITOR'S  HERALD 

"Has  throughout  an  unusual  appeal." EVENING  SENTINEL,  Milwaukee 

^Adve2■t^S€dm  THE  SATURDAY  B/ENU\rG  POST 

UNIVERSAL  JEVEL  One  of  the  BIG  TEN 
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Herbert  Elder  Leaver  F.  P.-L.       "U"  City  Chief  to  Visit 

With  Universal  As  Sales  Agent  Mother's  Bed  Side 
HERBERT  E.  ELDER,  formerly  assistant  sales  man- 

ager in  the  home  office  of  the  Famous  Players- 
Lasky  Corporation,  and  who  worked  with  the  legal 

department  of  that  company  as  sales  expert  during  the 
Federal  Trade  Investigation,  has  been  engaged  by  Uni- 

versal to  be  special  repre- 

Te^e^rUnaSr'of'sTS:  WHITEHOUSE  LOBBY  on Elder,  who  is  a  veteran 
film  man,  with  experience 
in  every  phase  of  the  sales 
and  disti'ibution  end  of  the 
game,  from  shipping  clerk 
to  district  manager  and 
home  office  executive,  will 
spend  most  of  his  time  in 
the  field  visiting  the  vari- 

ous Universal  exchanges. 
Starting  in  as  a  ship- 

ping clerk  with  the  Gen- 
eral Film  Company  in 

1913,  Elder  rapidly  worked 
his  way  to  the  top,  and  in 
1918  was  the  Atlantic  dis- 

trict manager.  He  changed 
to  Pathe,  and  took  over 
the  management  of  the 
Cleveland  branch.  A  year 
later  he  changetl  to  Fa- 

mous Players-Lasky,  be- 
ing in  turn  the  Pittsburgh 

manager,  the  Cleveland 
manager  and  then  into  the 
home  office. 

Concerning  his  shift  to 
Universal,  Elder  voices 
high  praise  for  Universal's 
present  status  with  exhib- 

itors  and  is  exceedingly 
optimistic  conceming  that  company's  future.  He  bases 
his  opinion  on  information  told  to  him  by  exhibitors  in 
the  field. 

"The  fact  that  Universal,  forging  ahead  as  it  is,  is  a 
company  owned  and  operated  by  itself,  is  of  immense 
interest  to  the  exhibitor,"  he  explains. 

Manager  O.  L.  Meister,  of  Milwaukee's  famous  theatre, 
devised  this  stunning  display  for  Hoot  Gibson's current  release. 

JULIUS  BERNHEIM,  director  general  of  Universal 
City,  Calif.,  the  big  Universal  studio  plant,  sailed  from 
New  York  this  week,  bound  for  the  bedside  of  his 

mother,  seriously  ill  in  her  home  in  Laupheim,  Wurttem- 
berg,  Germany.  He  sailed  aboard  the  Ss.  Mauretania. 

Concerning  the  produc- 
THE  RAMBLIN'  KID"  f^n  g^^^^^; 

that  Universal  is  well 
ahead  of  its  schedule.  By 
reason  of  enlarged  studio 
facilities,  and  an  unusual 
spirit  of  co-operation  be- tween technical  and  other 
production  forces  there,  so 
much  has  been  accom- 

plished that  it  will  be  pos- sible for  Universal  to  cut 
down  to  a  minimum  dur- 

ing the  approaching  rainy 
season. 

"Production  has  been 
completed  on  all  big  Jewel 
productions  scheduled  for 
release  well  into  1924,"  he 
explained.  "This  includes 
'A  Lady  of  Quality,'  with 
Virginia  Valli;  'The  Spice 
of  Life,'  with  Reginald 
Denny;  'My  Mamie  Rose,' starring  Mary  Philbin,  and 
'The  Storm  Daughter,' 
starring  Priscilla  Dean. 
There  are  only  two  big 
Jewel  productions  being 
filmed  at  Universal  City 

now.  They  are  'The  Tur- 
moil,' which  Hobart  Hen- 

ley is  making  into  a 

Signal  Tower,'  which  Director 
a  big  all-star  production,  and 

Super-Jewel,  and  'The Dorian  is  making  into 
'Blackmail,'  a  powerful  melodrama  which  King  Baggot 
is  directing.  Later  on,  however,  'Love  Insurance,'  with. 
Denny,  and  'Beauty  at  Bay,'  a  new  Mary  Philbin  JeweU 
will  be  put  into  production  for  next  summer  release." 

**Hunchhack"  Takes  Windy   City  By  Storm (Continued  from  page  23) 
was  considerably  more  elaborate  than 
that  used  at  the  Astor  Theatre,  New 
York  City.  Two  great  doors,  repre- 

senting the  entrance  to  the  Cathedral 
of  Notre  Dame,  were  constructed. 
These  were  drawn  back  by  two  pages 
in  costume  as  the  picture  was  first 
flashed  in  the  screen.  The  pages  were 
costumed  as  gypsies. 
"Among  the  many  notable  present 

were:  Mayor  Dever  of  Chicago;  A.  H. 
Lasker,  ex-head  of  the  U.  S.  Shipping 
Board;  Lester  Retchin,  owner  of  a 
chain  of  theatres;  Sam  Katz  and  Abe 
Balaban,  of  the  Chicago  cinema  pal- 

aces;   Messrs.    Jones,    Linick  and 

Schaeffer,  well-known  figures  in  the 
film  industry;  Sheriff  Peter  M.  Hoff- 

man; Asher  Levy,  general  manager 
of  the  Orpheum  Circuit;  Harry  Lub- 
liner  and  his  partner,  Mr.  Trinz,  as 
well  as  a  representative  turn-out  of 

THE  BIG  TEN 

society  and  literary  lights,"  the  tele- 
gram concludes. 

Pictures  of  the  front,  lobby  and 
prologue  of  the  Harris  Theatre,  Chi- 

cago, will  appear  in  the  next  issue  of the  Universal  Weekly.  Judging  by 
the  advance  sale  of  the  Chicago  run, 
Universal  executives  predict  the 
Windy  City  showing  will  equal  that 
of  New  York,  where  "The  Hunchback 
of  Notre  Dame"  is  about  to  enter  its 
fourth  month  of  continual  sell-outs. 
Capacity  business  day  and  night  has 
been  attained  by  not  only  the  Astor 
Theatre,  New  York  City,  but  virtually 
every  house  in  the  U.  S.  showing  the 
Chaney  masterpiece. 



IFIRE  HIT 

Priscllla DEAN 

v.^  VALLACE  BEERY,  MATT  MOORE  and  ANNA  MAE  WNG 
DIRECTED  BY  TOO  BROWNING 

"Will  please  a  big  majority.  Good  box- 

office." FILM  DAILY 

"Puts  itself  over  with  a  splash.*' 
MOVING  PICTURE  WORLD 

"Keeps  interest  at  white  heat." 
LOS  ANGELES  HERALD 

'*  'A  success ! " 
NEW  YORK  SUN  and  GLOBE 

"Sensational  features.  Dean,  a  vivid  and 

volcanic  figure." NEW  YORK  MAIL 

"Priscilla  Dean  is  great!" 
CHICAGO  HERALD  and  EXAMINER 

"An  unusual  film.  Action  is  rapid!" 
TOLEDO  BLADE 

"Priscilla  Dean  is  a  peach." 
NEW  YORK  DAILY  NEWS 

"Interesting  .  .  .  thrilling." 
NEW  YORK  TIMES 

"Her  friends  will  enjoy  her  in  this  one.* 
CHICAGO  DAILY  NEWS 

"You  can  get  quite  a  lot  of  enjoyment  out 

of  the  picture." LOS  ANGELES  TIMES 

"Good  entertainment.** CHICAGO  EVENING  AMERICAN 

From  W A. Brady's  Production 
of  -the  play  by  John  Col-fcon 
and  Daisy  H.Andrews  

UNIVERSAL  JEWEL 
PRESENTED  BY  CARL  LAEMMLE 

ONE  Of  me 
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Effective  1-Sheet  for  Astor  Theatre  Showing  of  ''The  Hunchback 

READ  THESE 

CABLEGRAMS 

jyQR4z  flf  m£S£  cables:  buy  your  seats  in  advance 

Marc  Lachmann's  layout  of  foreign  cables  reserving  seats  for  "The  Hunchback  of  Notre  Dame"  is  one  of the  best  crowd-getters  the  Astor  Theatre  ever  had,  says  Manager  A.  J.  Cobe 
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LAURA  LA  PL  ANTE  BECOMES  "U^'STAR 

Laura  La  Plante,  newly  created  Universal  star,  soon  to  be  seen  in 
"The  Thrill  Girl" 

MANAQER  OF  SUPPLIES 

ENTERS  "U"  SALES  FORCE 

CHARLES     PENSON,  formerly 
manager  of  supplies  for  Univer- 

sal, has  resigned  to  enter  the 
selling  end  of  the  business.   He  has 
been  assigned  to  a  zone  in  Univer- 
sal's  Washington,  D.  C,  territory. Penson  has  been  with  Universal  six 
years,  most  of  this  time  in  the  pur- 

chasing and  supply  departments  in  the 
home  office.  He  was  promoted  to  be 
manager  of  the  supply  department. 

His  present  change  is  the  result  of 
his  desire  to  master  every  phase  of 
the  motion  picture  business,  thereby 

fitting  himself  for  more  impoi-tant 
posts  in  the  Universal  organization. 

One  of  the  best  liked  young  men  in 
the  Universal  home  office,  he  was  the 
recipient  of  a  handsome  hand-bag  and 
travelling  set  as  a  gift  from  his  Uni- 

versal friends  upon  his  departure  for 
Washington. 

Popular  Leading  Woman  Wins 
Stardom. 

Her  First  Picture  to  Be  'The  Thrill 

Girl." 

ANEW  star  was  added  to  the group  of  popular  Universal  stars 
during  Carl  Laemmle's  sojourn 

at  Universal  City.  It  is  Laura  La 
Plante,  for  many  months  one  of  the 
most  popular  leading  women  in  Uni- 

versal pictures,  and  who  has  support- 
ed Roy  Stewart,  William  Desmond 

and  Hoot  Gibson  in  many  of  their 
most  successful  pictures. 

Miss  La  Plante  is  taking  the  place 

of  Gladys  Walton  on  Universal's  re- lease schedule.  Miss  Walton  has  re- 
tired temporarily  from  the  screen  and 

is  at  the  home  of  her  husband  in 
Cleveland.  She  is  the  wife  of  H.  M. 
Herbel,  assistant  general  sales  man- 

ager for  Universal,  exercising  super- 
vision over  the  Eastern  Division. 

Miss  La  Plante  is  regarded  as  one 
of  the  prettiest  girls  in  pictures.  She 
is  19  years  old  and  has  been  in  pic- 

tures slightly  more  than  two  years, 
playing  in  Christie  Comedies,  and 
with  Fox,  Ince,  GoMwyn  and  King 
Vidor,  before  joining  Universal.  Her 
good  work  opposite  Charles  Ray  in 
"The  Old  Swimmin'  Hole"  won  for  her 
a  place  at  Universal  City  a  year  ago. 

Her  work  with  Universal  has  in- 
cluded supporting  roles  in  two-reel 

westerns,  serials.  Universal  Attrac- 
tions, and  recently  the  leading  woman 

role  in  a  Jewel  production.  The  two 
serials  were  "Perils  of  the  Yukon," 
with  William  Desmond,  and  "Around 
the  World  in  18  Days"  with  Desmond. 
Since  then  she  has  been  in  the  follow- 

ing features:  "Burning  Words"  with 
Roy  Stewart,  "Dead  Game,"  "Shoot- 
in'  For  Love,"  "Out  o'  Luck"  and  "The 
Ramblin'  Kid"  with  Hoot  Gibson. 

She  had  the  principal  role  in  a  re- 
cent Universal  feature,  "Crooked  Al- 
ley," and  during  the  past  two  months 

has  been  engaged  in  supporting  Reg- 
inald Denny  in  his  first  big  Universal 

Jewel  production,  "The  Spice  of  Life." 
Miss  La  Plante's  progress  as  an  ac- tress has  been  unusual  during  the  last 

twelve  months.  Although  cast  for 
light  parts  only  when  she  first  came 
to  Universal,  she  recently  has  dis- 

played great  aptitude  for  more  emo- 
tional acting.  In  "The  Ramblin'  Kid" and  in  "Crooked  Alley"  she  was  called 

upon  to  portray  emotions  worthy  of 
a  veteran  screen  star.  The  success  in 
these  difficult  roles  won  for  her  the 
newly  acquired  position  on  the  Uni- versal release  schedule. 

Her  first  production,  soon  to  be  put 

into  work,  will  be  "The  Thrill  Girl." How  she  is  tamed  and  converted  into 
a  home-loving  mate  makes  an  absorb- 

ing screen  story. 

It  is  expected  "The  Thrill  Girl"  will be  ready  for  release  early  in  1924, 
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JSy  Jhe  Speciaior 

Conversation  overheard  at  our  Ex- 
change between  an  exhibitor  and  our 

rapid-fire  booker,  Titus. 
"We  see  that  Yale  has  a  p^ood  team 

this  season." 
"You  betcha." 
"Who's  the  half-back  taking  Charlie 

O'Heam's  place?" 
"Dunno  the  half-back,  but  I  can  tell 

you  who  the  hunchback  is." 
"Look  around  now  and  choose  the 

nearest  exit." 

If  anyone  should  ask  you  where  they 
make  the  best  hats,  you  would  answer 
"Danbury."  If  anybody  should  ask 
you  what  the  best  theatre  in  Danbury 
is,  your  answer  would  be  "The  Capi- 

tol." But  nobody  ever  asks  who  the 
manager  is,  for  everybody  knows  Pad- 

dy Martin,  and  eveiybody  knows  that 
Paddy  Martin  knows  who's  who  in  pic- 

tures. So  Mr.  Martin  just  naturally 
said:  "Universal,  I  am  buying  your 
pictures  first,  and  now  I  will  fill  in 
with  some  of  the  others.  We  know 
that  this  is  going  to  be  a  big  year  for 

you." 
Mr.  A.  J.  Vanni — a  gentleman,  but 

not  of  leisure — is  the  mouthpiece  of 
the  Poli  organization,  and  let  me  tell 
you.  Brother,  that  he  knows  pictures, 
and  when  Mr.  Vanni  says:  "Universal 
has  the  pictures  this  year,"  everybody stops  to  listen.  Booked  the  Big  Ten 
for  those  magnificent  Poli  theatres, 
and  he  personally  gets  behind  each  and 
every  one  to  see  that  they  go  over. 

There's  a  reason! 

The  Wilkinson  Theatre  is  a  beauti- 
ful playhouse  just  opened  in  Walling- 

ford.  Now  Wallingford  is  no  different 
from  any  other  place,  and  to  support 
a  beautiful  theatre  one  must  get 
crowds — and  to  get  crowds  one  must 
have  the  best  pictures — and  Universal 
has  the  pictures  this  year.  Therefore 
the  Wilkinson  Theatre  had  to  buy  Uni- 

versal pictures,  which  proves  that 
Wallingford  is  no  different  from  any 
other  place,  for  the  finest  theatres 
have  bought  Universal  this  year. 

Harry  Stafford  certainly  has  the 
proper  name  for  his  theatre.  It's  the 
White  Way  for  us  Exchange  men,  and 
the  Right  Way  for  him.  Does  he  play 
Universal  100  per  cent  ?  Don't  ask 
foolish  questions.  Does  he  pack  'em 
in  ?  Well,  figure  it  out  for  yourself. 
He  uses  a  different  car  after  every 
meal. 

EVER^TEXHIBnOR 

WHOPLAm) 

"People  come  to  see  these  who 
never  came  before." TOWN  HALL  THE.\TRE. 

Allegliauy,  N.  Y. 

"The  men,  ladies  and  children  all 
rave  about  them!" FORUM  THEATRE, 

Hillsboro,  Ohio 

"A  big  hit!  A  good  investment. 
Can  be  run  in  any  theatre." BELLEVTIE  THEATRE,, 

Nmgara  Falls,  N.  Y. 

"They  certainly  help  the  box- 

office!" 

CAPITOL  THEATRE, 
Guelph,  Ont. 

"A  knockout!  Should  make  money 

for  any  house." EAGLE  THEATRE, 
Baltimore,  Md. 

"Positively  box-office  success!" AMERICAN  THEATRE, 
Butte,  Mont. 

"Greatest  series  of  two-reelers  ever 

made." 

PREMIER  THEATRE, Sherbrooke,  Ore. 

"It's  great  stuff,  boys!" 
PALM  THEATRE, 

Lindsay,  Neb. 

"Sure  money-makers!" GRAND  THEATRE, 
Coleman,  Alberta,  Can. 

Get  i-eadyNOWf oi-  the  bi^  neir 

FODRIH  SERIES 

do  be  presented  by  Cai^lLaemmle 
Dii-ected  by  R-om  the  inimitable 

r«£    I  stories  by smuimAY}         —     _  — 

"
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'^It's  a  pleasure  to  wc
ommend 

SmRRINO 

io  other  c^miov
sr  J^ntes 

THE  HUDSON  THEA
TPE,  Ttochestwjf-Y^ 

"Great!" 

"Have  played  three  episodes  and  they  were  great.  Our 
audience  seems  to  prefer  standing  up  when  we  show 
this.  It's  a  pleasure  to  recommend  this  to  other  ex- 

hibitors. One  of  the  most  interesting  and  exciting 
serials  we  have  had  in  a  long  time,  and  we  play  three 
a  week.    Book  it." HUDSON  THEATRE, 

Rochester,  N.  Y. 

Greeted  with  cheers!" 
"William  Duncan's  every  appearance  was  greeted  with 
cheers.  We  played  to  over  two  thousand  kiddies  at 
a  matinee,  which  speaks  for  the  drawing  power  of 
Bill  Duncan.  I  had  intended  running  it  for  the  mati- 

nees only,  but  the  film  appealed  to  our  grown-ups  to 
such  an  extent  that  I  projected  it  at  night.  It  is  full 
of  action,  heart-touch,  thrills.  One  of 
the  best  serials  it  has  ever  been  my 
privilege  to  screen." Larry  Richardson.  Manager, 

LYRIC  THEATRE, 
East  St.  Louis,  111. 

Greatest  Ever!  *  * 
"This  is  the  greatest  continued  pic- 

ture ever  made." O.  L.  Meister,  Manager, 
WHITEHOUSE  THEATRE, 

Milwaukee,  Wis. 

AN  EXCELLENT    SUPPORTING  CAST  HEADED  BY 
EDITH  JOHNSON DIRSICT^O  BY 

WM.  DUNCA^ 

UNIVERSAL  CHAPTER  PLAY PRESENTED  BY 

CARL  LAEM/VILE 
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WITH  THE  CRITICS 

THE  EVENING  SUN,  Baltimore,  October  24,  1923. 

FOR  FILM  FANS  by  Q.  R  D. 

Advance  Praise  of  "The  Hunchback  of  Notre  Dame" 

Found  Entirely  Justified- — Lon  Chaney  at  His 

Best  in  Leading  Role. 

Last  night's  audience  at  the  Acad- 
emy arrived  in  a  critical  mood.  They 

juggled  a  chip  on  their  shoulder.  They 
wanted  to  be  shown.  Well,  if  there 
was  anything  that  Carl  Laemmle 
hadn't  shown  them  by  10.30,  we,  for 
one,  can't  think  what  it  was.  The  au- dience that  sat  down  with  doubts  in 
their  minds  came  very  near  rising  with 
cheers  on  their  lips.  That's  the  kind 
of  a  picture  "The  Hunchback  of  Notre 
Dame"  is. 

It's  all  that  we  expected,  and  Heav- 
en knows  we  were  to  led  to  expect 

everything.  Many  and  marvelous  were 
the  tales  that  kept  reaching  us  of  this 
picture  of  pictures  that  had  been 
standing  them  up  for  umpsteen  weeks 
in  New  York  city  and  elsewhere.  Old 
adjectives  were  trotted  out,  warmed 
up,  oiled  and  fairly  shoveled  into  all 
the  reviews  that  we  read. 

One  began  to  fear  that  the  critical 
morale  of  the  movie  critics  was  being 
lowered.  Not  so,  gentle  readers.  They 
haven't  begun  to  tell  you.  Don't  ex- 

pect us  to  finish  the  job.  They've 
stolen  all  the  steam.  We  simply  join 
E.  B.  with  a  touching  "there  isn't  any 
more." The  cast  is  almost  dwarfed  into  in- 

significance by  the  monumental  per- 
formance of  Lon  Chaney  in  the  title 

role.  To  be  sure  he's  positively  hide- 
ous, but  what  of  it  ?  "The  personation 

lives  on  long  after  you've  left  the  film. 
It  grips  you.  It  lives.  It's  the  best 
thing  he's  ever  done,  of  course. 

Chaney  has  succeeded  in  deforming 
his  face  and  body  to  a  degree  that  is 
almost  uncanny.  He  must  have  been 
in  actual  pain.  Be  that  as  it  may,  his 
hunchback  makes  the  picture  what  it 
is.  He  is  "made"  forever  in  filmdom. 
The  entire  list  of  outstanding  charac- 

ters are  all  of  the  gruesome  type.  The 
whole  picture,  in  fact,  is  a  sinister, 
somber  achievement  of  an  almost  Poe- 
like  morbidity. 

Ernest  Torrence  is  excellent  as  Clo- 
pin,  the  uncrowned  king  of  the  thieves. 
Patsy  Ruth  Miller  has  the  leading  fe- 

male role,  that  of  Esmeralda.  Nor- 
man Kerry  appears  opposite  her  as 

Phoebus,  her  lover.  Kerry  is  quite 
good  and  so  is  Miller.  It  is  her  big- 

gest part  to  date  and  she  does  well 
by  it. 

Others  of  note  in  the  cast  are  Tully 
Marshall,  Brandon  Hurst,  Nigel  de 
Brulier,  Raymond  Hatton,  Gladys 
Brockwell,  Kate  Lester  and  Winifred 
Bryson. 
From  the  standpoint  of  production, 

the  film  is  a  brilliant  effort.  The  Ca- 
thedral of  Our  Lady  has  been  recon- 

structed and  the  opening  shot  is  de- 
voted to  a  scanning  of  its  imposing 

heights.  The  entire  action  of  the  story 
centers  around  the  cathedral.  There 
are  numerous  scenes  photographed 
from  its  roof.  The  lighting  has  been 
skilfully  handled. 

Photographically  the  picture  is  a 
gem.  There  are  significant  shadows, 
velvety  depths  that  speak  of  danger. 
Sharp  shafts  of  light  lift  up  certain 
scenes  in  a  remarkable  way.  The  vast 
mobs  that  sweep  across  the  open 
spaces  are  often  thrilling  in  their  on- 

ward rush.  They  have  been  handled 
well. 

The  book  has  by  no  means  been 
followed  to  the  letter.  Mr.  Laemmle 
explains  this  fact  in  an  introduction 
found  in  the  program.  The  main  body 
of  the  story,  however,  is  there.  The 
anti-Catholic  episodes  of  the  book  have 
entirely  disappeared.         Q.  E.  D. 

made  a  production  that  stands  out  as 
the  most  imaginative  effort  of  the 
season. 

In  analyzing  the  reasons  for  the 
film's  success  it  is  easy  to  determine 
on  the  delightfully  human  love  story 
as  the  main  factor.  The  love  story  of 
"Mei-ry-Go-Round"  is  not  mere  "play 
acting,"  but  is  a  living  portrait  of  hu- man emotions  interpreted  by  a  cast 
that  hardly  could  have  been  improved 
upon  in  a  single  principal  role. 

The  story  revolves  about  a  merry- 
go-round  in  a  Viennese  amusement 
park,  a  roundabout  similar  in  colorful 
trapping  to  the  one  Lilliom  barked  for 
in  the  Molnar  play.  There  is  the 
hunchback  hawker  who  loves  the  pret- 

ty little  organ  grinder,  an  ape  that 
sympathizes  with  the  hunchback,  and 
even  goes  so  far  as  to  kill  the  man 
who  would  harm  him,  the  organ  grind- 

er's father,  who  dies  on  the  battlefield 
cursing  the  mustached  count  and  the 
brutal  concessionaire  who  delights  in 
torturing  all  those  within  his  sinister 

power. 

THE  DETROIT  NEWS,  September 
24,  1923. 

COLORFUL  FILM 

TALE  OF  VIENNA 

Human  Love  Note  and  Fine 

Acting  High  Points  in 

"Merry  Go  Round" 

By  Harold  Hefferman 
Two  directors  working  apart  have 

spliced  together  a  magnificent  piece  of 
film  drama  in  "Merry-Go-Round,"  now 
showing  at  the  Adams.  Eric  Von  Stro- 
heim  started  it.  Rupert  Julian  finish- 

ed it.  The  two  directors  did  not  col- 
laborate. Yet  it  is  difficult  to  deter- 

mine where  one  left  off  and  the  other 
began.    Between  the  two  they  have 

That  is  one  end  of  the  story.  On 
the  other  are  the  characters  of  deca- 

dent court  life  in  pre-war  Austria. 
Here  we  are  introduced  to  the  tainted 
diversions  of  Count  Von  Hohenegg, 
and  his  gay  associates.  Soon  the  two 
ends  of  the  tale  are  linked  together  by 
a  visit  of  the  count  to  the  amusement 
park,  where  he  engages  in  a  flirtation 
with  the  organ  grinder. 

Palming  himself  off  as  a  necktie 
salesman,  the  count  is  a  frequent  visi- 

tor to  the  park,  but  the  pretty  romance 

is  suddenly  blasted  by  the  count's  en- forced marriage  to  a  comtesse.  He 
neglects  to  inform  the  organ  grinder 
and  she  learns  of  his  deception  only 
a  day  before  his  departure  for  the front. 

In  the  meantime  she  has  been  beat- 
en and  tortured  by  the  brutal  conces- sionaire and  her  father  is  arrested  for 

an  attack  in  her  defense.  While  the 
count  is  retreating  with  his  detach- 

ment he  comes  upon  the  girl's  father wounded  and  dying.  With  his  last 
breath  the  old  man  denounces  the 
count  for  his  deceit  and  dies  stnig- 
gling  to  shoot  him  with  the  revolver 
the  conscience  striken  fellow  has  of- 

fered. The  count  then  returns  and, 
with  the  death  of  the  countess  remov- 

ing all  barriers,  renounces  his  title  to 
wed  the  organ  girl. 

The  name  of  a  comparative  new- 
comer, Mary  Philbin,  will  be  on  the 

lips  of  everyone  who  sees  "Merry-Go- 
Round."  Her  performance  in  the  part 
of  the  organ  grinder  flames  out  like 
a  rocket  and  will  establish  her  as  one 

(Continued  on  page  39) 
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Qet  Behind  "TKe  Red  Warning**  and 

AT  A  GLANCE 

TITLE— "The  Red  Warning." 
BRAND — Universal  Attraction. 

TYPE  OF  STORY— Western  melo- 
drama, involving  a  lost  mine,  at- 

tempt at  claim-jumping,  cattle  rus- 
tling and  a  chase  which  presents 

some  wonderful  riding. 
STAR^ack  Hoxie. 

PREVIOUS  HITS  — "Don  Quickshot 
of  the  Rio  Grande,"  "Where  Is  This 
West?"  "Men  in  the  Raw"  and  other 
rapid-action  stories  of  the  West. 

SUPPORTING  CAST  — Elinor  Field, 
William  Welsh,  Fred  Kohler,  Frank 
Rice,  Jim  Welsh,  Ralph  Fee  Mc- 
CuUough  and  Ben  Corbett. 

DIRECTED  BY— 
Robert  North  Bradbury. 

STORY  BY— Isadore  Bernstein. 

SCENARIO  BY— Isadore  Bernstein. 
PHOTOGRAPHY  BY— Wm.  Nobles. 

TIME— Today. 

LOCALE— 
Western  cattle  country  and  desert. 

For  the  Herald 

{JTTTHEN  I  was  punchin'  cows," 
W  drawled  Phil  Haver,  a  young 

prospector,  "we  had  just 
two  ways  o'  dealin'  with  rustlers.  We 
either  shot  'em  or  hanged  'em." 
"Good  talkin',  young  man.  But  you 

had  to  catch  them  first."  This  from 
Jeffries,  noted  gambler  and  "loan 
shark"  of  the  town. 

"Brother,  we  caught  'em!" Every  cattleman  in  the  Lone  Pine 
country  was  harassed  by  an  organized 
gang  of  rustlers  and  the  ranchers 
were  holding  an  indignation  meeting 
in  the  little  town.  The'  authorities  had 
done  nothing  to  check  the  wholesale 
thieving. 
Boom!  A  dull  rumble  shook  the 

building.  The  door  was  thrown  open 
and  a  wild-haired  youth  dashed  into 
the  room. 

"The  bank's  blown  up  and  there's  a 
gang  of  men  up  there  with  guns!"  he 
yelled. 

Followed  a  general  scramble  and  the 
first  to  leave  was  Jeffries.  He  dis- 

appeared in  the  rush  toward  the  town 
bank. 

A  posse  was  quickly  formed.  Haver 
elected  leader.  The  bank-robbing  and 
rustling  was  work  of  the  same  gang, 
it  was  believed,  and  it  was  planned  to 

cJACKa  HOX\E.  c)tgrrinsm 

'THE  RED  V/ARNING^' 

One-column  Portrait  Cut 

wipe  out  the  crowd  by  force  sprung 
from  righteous  indignation. 

Followed  one  of  the  most  spectacu- 
lar chases  ever  seen  in  that  country. 

Every  available  man  who  could  ride 
and  shoot  joined  the  "riders  of  ven- 

geance." 

And  when  the  outlaws  were  finally 
corraled  it  was  learned  that  Jeffries 
had  framed  the  bank  robbery  for  the 
night  of  meeting  and  was  himself  the 
leader  of  the  rustlers.  .  .  .  And  what 
young  Haver  did  to  him  was  plenty. 
There's  a  wealth  of  dramatic  action 
in  "The  Red  Warning,"  starring  Jack 
Hoxie,  which  comes  to  this  Theatre next  

CAST 

Phillip  Haver  JACK  HOXIE 
Louise  Ainslee  -..Elinor  Field 

Tom  Jeffries  Fred  Kohler 

Toby  Jones  Frank  Rice 
David  Ainslee  Jim  Welsh 

George  Ainslee  William  Welsh 
Bud  Osman  Ben  Corbett 

Harry  Williams 
Ralph  Fee  McCullough 

THE  PLOT 

DAVID  AINSLEE,  once  a  wealthy cattleman,  was  broke,  cleaned 
out  by  rustlers,  his  home  mort- 

gaged. He  journeyed  into  the  desert 
in  search  of  a  lost  mine,  but  lost  his 
life  in  the  attempt.  He  was  found  by 
Phil  Haver,  a  young  prospector,  and 
Toby  Jones,  a  grizzled  old  prospector 
and  "desert  rat."  Ainslee  gave  them 
a  poke  of  gold  dust,  which  he  said  he 
panned  out  from  the  mine.  The  old 
man  asked  Phil  to  pay  off  the  mort- 

gage on  the  ranch  and  take  care  of 
his  daughter.  Phil  promised  and  the 
rancher  died.  The  prospectors  made 
the  discovery  then  that  the  gold  was 
only  "fool's  gold"  and  of  no  value. 
Haver  met  the  grirl,  recognized  her 
helplessness  to  save  the  ranch,  ad- 

mired her  beauty  and  fell  in  love  with 
her.  He  borrowed  $10,000  in  gold  nug- 

gets from  a  friend,  gave  it  to  the  girl 
and  told  her  that  her  dad  had  really 
found  the  mine.  Later  old  Toby  went 
back  into  the  desert  and  located  the 
claim,  from  which  the  miners  took 
$40,000.  Cattle  rustling  activities  in 
the  territory  so  aroused  the  ranchers 

that  a  sort  of  "riders  of  vengeance" 
organization  was  formed.  Led  by  Ha- 

ver, a  former  cowboy  and  wonderful 
rider,  the  outlaws  were  captured  in  a 
great  night  chase. 

Advance  Notes 

i^TV  TAKES  it  pleasant  for  you  two 

J_y/J_  brothers  to  work  together  in 
this  picture,  doesn't  it  ?  "  This question  was  asked  of  William  and  Jim 

Welsh,  during  the  filming  of  "The  Red 
Warning."  The  two  Ainslees  were  cast 
as  David  and  George  Ainslee,  cattle- 

men, in  this  picture.  But  the  men  are 
no  relation  and  had  never  seen  each 
other  except  on  the  screen  until  they 
met  on  the  set  at  Universal  City  to 
begin  work  in  the  picture.  The  gen- 

eral impression  that  they  were  broth- 
ers was  strengthened  by  the  fact  that 

the  men  actually  bore  a  slight  resem- 
blance to  one  another.  The  picture  will 

be  shown  next  at  the  

ELINOR  FIELD,  the  little  girl whose  combined  beauty  and  dra- 
matic ability,  added  to  the  fact 

that  she  is  a  splendid  horsewoman, 
has  made  her  such  a  popular  leading 
woman  in  western  film  plays,  has  the 
feminine  lead  with  Jack  Hoxie  in 
"The  Red  Warning,"  the  Universal 
feature  which  comes  next  
to  the  Theatre.  She  ap- 

peared with  Hoxie  in  "Don  Quickshot 
of  the  Rio  Grande." 
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'^ou*ll  Have  a  Sure-Fire  Box-Office  Bet 

EXPLOITATION 

A WINNER!  That  is  the  other 

title  for  "The  Red  Warning-"— 
but  let  us  give  you  a  tip — it  is 

really  a  warning — one  that  could  be 
put  in  RED.  Don't  forget  to  EX- 

PLOIT this  picture!  If  you  don't  you 
will  be  the  loser.  There  is  every  an- 

gle for  a  wonderful  campai^  with 
this  production  and  to  book  and  play 
it  cold  would  be  a  mistake  that  you 
will  live  to  regret.  A  few  sugges- tions: 

Bandana  Day 

Advertise  a  special  Bandana  Day. 
Every  person  coming  to  your  theatre 
on  this  day  to  see  "The  Red  Warn- 

ing" will  be  admitted  for  half  of  the 
price  if  he  wears  or  brings  with  him 
some  colored  bandana.  You  can  ex- 

plain either  through  your  local  news- 
paper or  on  a  throwaway  card  that 

these  were  worn  by  the  ranchers  when 
they  set  out  to  clean-up  rustlers.  It 
is  not  necessary  to  explain  why  this 
was  done,  a  line  to  the  effect  that  when 
the  people  see  "The  Red  Warning" 
they  will  know  whv  these  were  worn 
will  arouse  interest. 

Street  Stunt 

Get  some  of  those  red  flares.  Either 
light  them  in  front  of  your  theatre  or 
have  kids  distribute  teaser  cards,  and 
while  doing  so  have  them  carry  these 
flares.  The  cards  might  read:  "Look 
out  for  'The  Red  Warning,'  it  has  been 
sent  to  this  town,  on  (dates).  There 
will  be  meetings  at  (address  and  not 
name  of  your  theatre)  to  discuss  ways 
of  overcoming  this  menace." 

Railroad  and  Street  Car  Tie-Up 

Co-operate  with  your  local  street- 
car company  or  the  railroads  if  there 

is  a  railroad  crossing  in  your  town. 
Arrange  to  have  si^s  printed  and 
placed  on  the  cars  or  at  railroad  cross- 

ings. The  signs  to  read: 
"Don't  Make  Mistakes! 
Stop!   Look!  Listen! 
Be  careful  and  avoid  the  trains. 
This  is  a  warning:  The  Red  Flag 
is  'THE  RED  WARNING.'" 

TRAILERS 
are  one  of  the 
greatest  helps 
you  can  have 

in  selling  pictures  to  the  public.  Uni- 
versal has  arranged  for  speedy  serv- 

ice on  a  trailer  for  any  Universal  pic- 
ture you  may  desire. 

Address  National  Screen  Service,  Inc., 

126-130  W.  46th  St.,  N.  Y.  C,  or 
732  S.  Wabash  Ave.,  Chicago 

.Scene  from' THE  RED  W^RNINQ"5tarrinQ<JAeK,  HOXI&; /\    UNIVE.RS/\U  /VTTR/>^C.TIOtS 

Two-column  Scene  Cut 

REVIEW 

HORSEBACK-RIDING  on  a  whole- sale scale  furnishes  one  of  the 

big  punches  to  "The  Red  Warn- 
ing," Jack  Hoxie's  latest  Universal western  thriller,  which   opened  last 

night  at  the  Theatre. 
This  picture  is  probably  the  best 

"straight"  western  that  Hoxie  has 
ever  done,  and  although  there  is  no 
outstanding  dramatic  acting  in  the 
picture  there  are  several  dramatic  sit- uations of  worth.  It  is  filled  with 
rapid  action  and  some  of  the  riding 
scenes  are  unusually  spectacular. 
Scenically  the  picture  is  one  of  the 
most  attractive  of  the  season.  The 
desert  shots  against  the  rugged  moun- 

tain background  are  particularly 
beautiful. 

It  may  well  be  classed  as  a  differ- 
ent type  of  western.  The  story  re- 

flects two  distinct  themes,  which  in- 
volve search  and  ultimate  finding  of 

a  "lost"  gold  mine  and  cattle  i-ustling. 
The  lost  mine  episode  is  based  more 

or  less  on  the  cattle  rustling  episode 
and  the  two  are  woven  together  in  an 
exciting  and  entertaining  fashion. 

A  wealthy  rancher  was  cleaned  out 
by  rustlers  and  he  mortgaged  his 
ranch  to  get  a  grubstake  to  search  for 
the  lost  mine.  He  died  on  the  desert 
after  he  had  told  a  couple  of  pros- 

pectors that  he  found  the  mine.  He 
gave  them  some  nuggets  and  a  loca- 

tion-map before  he  died.  The  miners 

recognized  the  nuggets  instantly  as 
"fool's  gold"  and  of  no  value. 

To  save  the  rancher's  daughter  from 
poverty  the  younger  prospector  bor- 

rowed a  poke  of  real  nuggets  from  a 
rich  friend  of  his  and  told  the  girl 
that  her  dad  had  found  the  lost  mine. 
The  act  established  a  frendship  be- 

tween the  two  that  eventually  culmi- 
nated intoi  love — although  the  girl  had 

to  follow  the  bashful  swain  into  the 
desert  to  make  him  admit  his  affec- 

tion for  her. 

The  organization  of  the  "riders  of 
vengeance,"  composed  of  all  the  cat- tlemen in  that  district,  with  the  one 
idea  to  wipe  out  the  rustlers,  is  the 
beginning  of  the  biggest  thrill  in  the 
picture.  Hundreds  of  horsemen  must 
have  been  used  in  these  scenes. 

The  ranchers  were  assembled  under 
the  leadership  of  the  young  prospector 

(role  played  by  Hoxie)  and  this  chap's display  of  horsemanship  in  the  big 
chase  of  the  rustlers  is  wonderful. 

The  picture  has  considerable  depth, 
and  it  has  a  lot  of  action  and  is  well 
cast  and  capably  handled  by  Robert 
North  Bradbury,  the  directoi".  Hoxie 
does  very  good  work  in  the  featured role. 

Others  in  the  cast  are  Elinor  Field, 
William  Welsh,  Fred  Kohler,  Jim 
Welsh,  Ralph  McCullough,  Frank  Rice 
and  Ben  Corbett. 



Fans  ai'e  in  for  fifteen 

DESMOND  SEDGWICK I 

"Serial  fans  are  in  for  fifteen  episodes  of  thrills,  romance 
and  excitement  laid  against  colorful  background,  judg- 

ing by  the  first  three  chapters.  Plenty  of  punch  and  excitement  in 
each  episode.  Exploitation  on  this  should  be  easy  and  effective.  A 

good  stunt  is  suggested  in  UniversaJ's  Press  Book." FILM  DAILY 

'^Combines  the  thrills  of  the  sea  and  the  jun- 
gle. Sufficiently  exciting  to  entertain  all  serial  fans. 

Fast  action.    Big  thrills.  Suspense." 
MOVING  PICTURE  WORLD 

"A  first-class,  fast-moving  serial.    Interest  at 

high  pitch  with  plenty  of  action.  Hair-raising  stunts." MOTION  PICTURE  NEWS 
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PUBLICITY  METHODS 

IN  A  COLLEQE  TOWN 

Rex  P.  Barrett's  displays  for  Cozy  Theatre,  Columbia,  Missouri,  put  his  house  on  the  map  in  a  college  town  con- 
taining three  edticational  institutions  and  enabled  him  to  buck  strong  competition 

IMAGINE  a  small  house 
without  an  orchestra,  bal- 

cony, or  marquee  and 
heated  by  a  big  stove!  That 
was  the  Cozy  Theatre  in  Co- 

lumbia, Missouri,  when  man- 
ager Rex  P.  Barrett  took 

charge  of  it.  Columbia  was 
a  typical  college  town,  since  the  University  of  Missouri 
and  two  girls'  colleges  were  there.  Two  first-class  the- 

atres seemed  to  get  all  the  student  trade,  but  Mr.  Barrett 
knew  that  with  modern  business  mehods  he  could  overcome 
the  handicap  of  a  house  with  a  poor  reputation. 

The  interior  was  repapered,  the  front  was  painted  white, 
and  a  simple  ventilating  system  installed.  Wiley  Padan, 
a  university  student,  was  made  publicity  and  art  director. 
Results  were  slow  at  first,  but  publicity  cannot  fail  if  it  is 
backed  by  a  conscientious  desire  to  give  the  patrons  real 
value.  Later  a  furnace  and  a  pipe  organ  were  installed. 
Art  lobbies  were  almost  unheard  of  in  Columbia,  but  it 
was  not  long  before  the  town  was  talking  about  the 
Cozy's  fronts.    Newspaper  advertising  was  used,  and  a 

How  an  Enterprising  Manager  Put  New 

Life  Into  a  Theatre  With  a  Poor  Reputa- 
tion— Modern  Methods  Work  Wonders 

in  Columbia,  Missouri,  House 

distinctive  and  decorative 
heading  was  made  for  use  in 
connection  with  the  stock 
cuts.  Trailers  were  an  inno- vation and  they  proved 
worthy  of  their  cost. 
When  "Out  of  the  Silent 

North"  was  played,  a  white 
front  was  made  of  compo  board  covered  with  small  bits 
of  cotton  and  sprinkled  with  artificial  snow.  Results! 
Stood  'em  up  clear  out  on  the  sidewalk.  For  Mae  Murray 
in  "The  Delicious  Little  Devil"  a  blazing  red  and  white 
striped  front  with  bright  blue  lettering  drew  a  full  house. 
A  front  has  to  be  different  in  order  to  attract  attention 
in  a  college  town,  just  as  in  any  town.  A  prow  of  a  ship 
looming  out  over  the  sidewalk  was  the  solution  for  "Dr. 
Jim,"  starring  Frank  Mayo.  One  of  the  surest  methods  of 
catching  the  eye  is  to  display  a  large  area  of  black  and 
white  checks.  This  was  used  successfully  for  Priscilla 
Dean's  "Flame  of  Life." 
Manager  Barrett  feels  confident  that  modern  methods 

will  work  m  a  small  town  as  well  as  it  does  in  a  metropolis. 
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Universal's  Saturday  Evening  Post  Advertising 
Means  Additional  Receipts  for  the  Exhibitor 

Watch  This 

Column 

Drama  and  Mystery 

in  "The  Acquittal" 

Everybody  loves  mystery.  "The 
Acquittal"  is  full  of  it.  Every- 

body loves  dramatic  episodes  in 
the  court-room.  And  there  are  many 

such  episodes  in  Universal's  pro- 
duction of  Rita  Weiman's  great 

stage-success.  The  court-room  scene 
is  described  by  reviewers  as  one  of 
the  best  they  have  ever  seen. 

When  you  see  this  fine  picture,  as 
you  doubtless  will,  please  keep  the 
solution  of  the  mystery  to  your- 

selves. Don't  spoil  it  for  your  friends 
by  telling  them  how  it  comes  out. 

"You  know  how  'tis"  to  sit  in  a 
theatre  with  a  friend  and  have  him 

or  her  tell  you  in  advance  every- 
thing that  is  going  to  happen. 

*     *  * 

By  the  way,  Universal's  "Merry 
Go  Round' '  has  been  pronounced 
one  of  the  big  pictures  of  the  year. 

I  knew  it  was  good,  but  I  didn't know  how  good  until  the  American 
public  began  to  tell  me.  It  is  a  big 
thing  to  be  voluntarily  praised  by 
the  public,  because  the  public  is  a 
severe  task-master.  I  hope  it  will 

be  equally  well  pleased  with  **  The 
Hunchback  of  Notre  Dame,  " 
now  the  reigning  sensation  of  New 
York,  Boston,  Pittsburg  and  Phila- 

delphia. Also  with  "DriWng'/' 

"Thundering Dawn,**  "Beasts 
of  Paradise**  **A  Chapter  in 
Her  Life,** "  The  Gumps,**  HOOT 

GIBSON  in'T/ie  Ramblin'Kid** 
and  our  new  series  of  "The 

Leather  Pushers." 

■H.  ^ 

Very  soon  in  this  column  I  will  an- 
nounce  the  irresistible  BABY 
PEGGY  in  her  first  hig  production, 
as  well  as  other  productions  which 
will  add  immeasurably  to  the  fact 

that  "Universal  has  the  pictures." 
Isn't  it  true,  in  your  estimation,  that 
you  can't  see  all  that  is  best  in  pic- 

tures unless  you  see  Universals? 

Qarl  J^emmle 

'President 

UNIVERSAL 

PICTURES 

"  The  pleasure  is  all  yours" 
1600  Broadway,    New  York  City 

"BrokeAll  Records" 
Elkhom,  Wise. 

Oct.  10,  1923. 
Universal  Film  Exchange, 

Milwaukee,  Wise. 
Gentlemen: 

Enclosed  please  find  box  oflSee 

statement  of  our  showing  "Mer- 

ry Go  .Round." We  are  pleased  to  advise  that 
"Merry  Go  Round"  broke  all 
previous  records  for  two  days' run  in  our  theatre.  We  want  to 
congratulate  Universal  for  put- 

ting out  a  picture  of  this  cali- 
ber; breaking  a  house  record 

does  not  count  with  us  nearly  as 
much  as  showing  a  picture  that 

pleases  our  patrons  as  did  "Mer- 

ry Go  Round." The  exhibitor  in  a  small  town 
to  be  successful  must  net  look  at 
a  picture  from  a  box  office  angle 
alone,  because  we  have  the  same 
patronage  day  after  day,  and  it 
is  only  by  giving  them  attrac- 

tions that  please  that  we  can 
hope  to  keep  them.  Just  such  an 
attraction  is  "Merry  Go  Round." Sincerely  yours, 

PRINCESS  THEATRE. 
(Signed)  D.  F.  Kelliher,  Mgr. 

SPROCKET  HOLES 

from 

CINCINNATI 

By   JOE  MAYER 

Hello,  gang!  I'm  back  in  Cincinnati to  help  exploit  Universal  pictures. 
Charley  Loewenberg,  who  has  been 
publicity  director  in  Cincinnati  for  the 
past  eighteen  months,  has  gone  up  to 
Michigan  to  grab  space  for  Universal 
productions  in  the  newspapers,  so  you 
can  call  on  me  from  now  on  when  you 
want  help  in  putting  over  a  picture. 

L.  J.  Frecka,  proprietor  of  the  East- 
em  Theatre,  Ironton,  is  getting  into 
the  Marcus  Loew  class.  He  has  taken 
over  the  Grand  Theatre,  Ironton,  and 
now  ha^  two  theatres  in  his  circuit. 

Hyman  Bank  and  George  Brown,  in- 
separable pals  from  Williamson,  W. 

Va.,  tore  up  a  lot  of  Pari-mutual  tic- kets at  Latonia  Fair  one  day  last 
week. 

And  speaking  of  races,  we  also  saw 
Mayor  Davis  of  New  Boston  pondering 
prodigiously  over  the  American  racing 
form  in  the  lobby  of  the  Gibson. 

And  still  while  on  the  subject  of 
races,  if  ever  Sydney  Cohen  wants  to 
call  a  meeting  of  exhibitors  in  Ohio, 
Kentucky  and  West  Virginia  he  would 
do  well  to  hold  it  in  Latonia.  We  can 
assure  him  a  ̂ ood  attendance. 

Link  Davis,  the  smiling,  high-power 
salesman  for  Universal  in  Cincinnati 
the  past  six  months,  loaded  his  new 
Chevrolet  with  personal  belongings 
Monday  morning  and  speeded  toward 
Columbus,  where  he  will  be  located  in 
the  future.  Link  made  a  splendid 
showing  in  Cincinnati,  and  we  are  sure 
he  will  meet  with  the  same  reception  in 
the  Columbus  territory.  Albert  Sug- 
arman  will  again  be  city  salesman. 

Colonel  Maurice  Strauss,  manager 
of  Universal,  came  back  to  Cincinnati 
from  Columbus  all  smiles  last  week 
after  calling  on  the  Censor  Board.  The 
occasion  for  his  joy  was  the  fact  that 

the  Censor  Board  passed  both  "The 
Hunchback  of  Notre  Dame"  and  "The 
Lady  of  Quality"  without  eliminations. 

Scintillating  R.  J.  (Renee)  Hiele  has 
taken  over  the  Hippodrome  at  Park- 
ersburg,  W.  Va.,  and  will  operate  the 
theatre  as  a  combination  vaudeville 
and  picture  house. 

Harry  Wolfe,  Universal's  athletic 
Kentucky  salesman,  who  makes  his  ter- 

ritory on  horseback,  will  have  an  im- 
portant announcement  to  make  short- 

ly.  Better  start  saving  your  pennies. 



JACK 

EARLE 

■'Best  two-reel  comedies  I  have  ever  shown!" 
U.  S.  THEATRE.  Cleveland,  Ohio 

"Exceptionally  consistent  in  quality.  Highly  prof- 
itable.  My  patrons  enjoy  and  look  for  them!" MIDWAY  THEATRE,  Montreal,  Que. 

"For  clean  entertainment  they  cannot  be  beat!" 
BROOKLYN  THEATRE,  Detroit,  Mich. 

'Best  on  the  market!" 
PAXiACB  THEATRE,  Buffalo,  N.  Y. 

"Have  run  about  every  other  kind  and  consider 
Century  the  best  of  the  bunch!" VICTORY  THEATRE,  Union  City,  Ind. 

'Any  exhibitor  who  is  not  using  these  is  cheat- 

ing himself!" 
KADIO  THEATRE,  Ozark,  Mo. 

FOLLIES 
GIRLS 

RELEASED  THRU  UNIVERSAL 
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'/  ady/ertised 
THE 

OVER 

TM  rEAnwe  . 

and  had  a  packed  house! 

Saijs    S.C.  CLAYMAN 
yALE  THEATRE,  bartlesville.  okla 

"i4  Knockout!" 
says  E.  HOEFER,  Sheboygan,  Wis. 

"Opened  New  Rex  Theatre  with  Gump  com- 
edy. It  was  a  knockout.  That's  what  I  call 

real  comedy.  Please  make  some  more  like 

that." 

"If  succeeding  comedies  of  the  Gump  series 
are  as  funny  as  this  one — the  first  to  be  pub- 

lished— it  will  be  smooth  sailing  for  Uni- 

versal." EXHIBITOR'S  HERALD 

"Sure  to  get  special  attention." MOVING  PICTURE  WORLD 

Presented  hij  CARL  LAEMMLE  wHh 

JOE  MURPHY  .nd  FAY  TINCHER 
AMPTED  FROM  THE  FAMOLL?  CARTOONS  BY  SIDNEY  SMITH 
TWO  REELS  EACH  SOLD  IN  SERIES  OF  TWELVE 

A  SAMX  VAN  RONKEL  PRODUCTION-Direci'edi'y  NORMAN  TAURO& 

With  the  Critics 

{Continued  from  page  31) 

of  the  greatest  of  film  actresses.  She 
is  not  twenty  years  old  and  this  is  her 
third  appearance  in  picturse,  yet  the 
range  and  flexibility  of  her  powers  to 
express  emotion  would  do  credit  to  a 
Gish  or  a  Talmadge. 

Norman  Kerry  as  the  count  pro- 
vides a  stately  figure  in  uniform  and 

plays  his  role  with  impressive  dignity 
and  emotion.  Other  extremely  good 
characterizations  are  those  of  Cesare 

Gravina,  who,  as  the  girl's  father,  has 
a  number  of  diflficult  pathetic  situa- 

tions; George  Hackathorne  as  the  self- 
sacrificing  hunchback,  and  George 
Siegmann,  who  runs  his  concessions 
with  a  hard  hand  over  the  help.  His 
death  at  the  hands  of  the  ape  was  ar- 

tistically managed  and  is  one  of  the 
few  cheerful  events  of  the  story. 

In  many  respects  "Merry-Go- Round"  is  typical  of  the  Von  Stroheim 
of  "The  Devil's  Passkey,"  "Blind  Hus- 

bands" and  "Foolish  Wives.'  Intro- 
ductory passages  are  filled  with  exag- 
gerated hokum  bearing  on  Austrian 

court  life.  The  count  eats  his  break- 
fast in  a  trick  DeMille  bathtub  and  one 

of  the  women  of  the  court  puffs  at  a 
big  black  cigar.  And  beyond  doubt  it 
was  Von  Stroheim's  idea  that  Kerry 
should  have  his  hair  clipped  as  close 
as  a  convict's.  That  was  his  ovm  ef- 

fect in  "Foolish  Wives." 
One  apparent  flaw  in  the  film  is  the 

evident  dual  death  of  the  girl's  father 
wholly  for  emotional  purposes.  Sev- 

eral reels  separate  these  distinct 
deaths.  He  appears  to  give  up  his 
hold  on  life  in  a  most  pathetic  man- 

ner after  his  employer  causes  a  heavy 
weight  to  be  dropped  on  his  head,  but 
later  turns  up  for  a  heart-rending  sol- 

dier's death  at  the  front. 
Frank  Albano  makes  his  Detroit  de- 

but as  soloist  at  the  Adams  with  two 
pleasing  song  numbers.  Owing  to  the 
length  of  the  picture  the  short  sub- 

ject program  has  been  narrowed  to 
the  news  reel. 
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^^Signal  Tower"  Cast  Complete 
Virginia  Valli,  Wallace  Beery,  RocklifiFe  Fellowes  and  J. 

Farrell  MacDonald  Some  of  Notables  to  Appear 
in  Universal  Productions. 

THE  cast  of  the  production  which  the  Universal  Pic- 
tures Corporation  will  make  of  Wadsworth  Camp's 

"The  Signal  Tower"  has  been  completed.  This  is  the 
prize  short  story  from  O'Brien's  annual  volume  which  will be  directed  in  filming  by  Clarence  L.  Brown,  who  recently 
completed  an  unusually  successful  filming  of  Rita  Wei- 
man's  play,  "The  Acquittal." 

Virginia  Valli,  "A  Lady  of  Quality"  in  the  Hobart  Hen- 
ley production  of  Frances  Hodgson  Burnett's  novel  of  that name,  will  be  featured  at  the  head  of  the  cast  as  Sally 

Tolliver. 
Rockliffe  Fellowes,  noted  for  a  much-praised  perform- 

ance in  "Trifling  With  Honor,"  and  seen  in  many  recent 
offerings  of  the  highest  calibre,  will  play  Dave  Tolliver, 
her  husband. 

Wallace  Beery  of  "Drifting,"  "White  Tiger"  and  "Robin 
Hood,"  will  play  Joe  Standish,  third  character  in  the  un- 

ique triangle  of  the  story. 
J.  Farrell  MacDonald,  Dot  Farley,  Frankie  Darrow  and 

James  0.  Barrows,  all  players  of  excellent  standing,  will 
handle  the  remaining  principal  roles. 

The  angle  in  the  Camp  story  that  has  aroused  much 
discussion  is  that  the  triangle  is  composed  of  two  signal- 
tower  operators  on  a  railroad  and  the  wife  of  one  of  them. 
No  matter  what  happens,  one  of  the  two  men  must  be  in 
the  tower  at  all  times,  protecting  the  lives  of  thousands. 
The  other  may  be  with  the  woman,  outside,  and  the  man 
in  the  tower  is  powerless  to  interfere. 

HURRAH  for  the  "Yanks!"    Hurrah  for  the  "World's 
Series!"   But  the  loudest  Hurrah!  for  the  "Univer- 

sal Series,"  they  contain  the  biggest  stars,  the  best hits  and  no  foul  tips. 
Mr.  R.  C.  Fogle  has  opened  a  new  house  in  Garrett,  Pa., 

with  a  seating  capacity  of  500.  As  this  is  the  only  theatre 
in  the  town,  we  can  justly  call  Mr.  Fogle — "The  Movie 
Magnate  of  Garrett." 
Manager  Rife  was  handed  a  smile  the  other  day.  One 

of  our  old  pals  from  up  the  road  came  in  to  see  him  and 
asked  for  a  slide  on  "The  Hunchback  of  Notre  Dame." 
Mr.  Rife  said,  "Oh!  that  won't  be  released  for  some  time 
yet  in  the  territory."  "Well,"  our  old  friend  said,  "I  know 
I  won't  get  it  for  a  year  or  so,  but  I'd  like  to  have  my 
slide  any  way  before  the  rush." 

The  opening  of  the  new  house  at  Du  Bois,  Pa.,  was  a 
grand  and  glorious  success.  The  opening  attraction, 
"Merry  Go  Round,"  was  received  with  thunderous  ap- 

plause. Manager  Rife  and  Will  Lee  Bartin,  City  Sales- 
man were  Universal  representatives  present. 

Well!  Well!  We  have  a  real  "Justice  of  the  Peace" 
now  among  our  exhibitor  acquaintances.  Joseph  Steinitz, 
owner  of  the  Liberty  Theatre,  Rankin,  Pa.,  won  this  title 
in  the  recent  election.  I  guess  all  our  "film  girls"  will 
be  sneaking  down  to  Rankin  to  be  married. 

At  last  we  are  to  have  a  "National  Motion  Picture  Day" 
on  November  19.  A  very  successful  meeting  was  held 
recently  at  the  Davis  Theatre.  Exhibitors  from  all  parts 
of  the  State  were  present;  prominent  speakers  were  heard, 
and  a  special  entertainment  was  arranged  for  the  visitors 
at  the  Cameo  Theatre  by  Manager  Charles  Hoskins.  The 
pre-showing  of  "Thundering  Dawn"  was  well  received. 
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"STOLEN  GOLD" 
Universal  TwOiReel  Western 
Starring  JACK  MOWER  and 

ELINOR  FIELD 

Denny  Brookes  is  a  cowpuncher  on 
BifT  Horn  Ranch  in  the  Black  Range 
district  of  Arizona.  He  is  so  much  in 

love  with  Lucy  Burton,  his  employer's 
daughter,  that  Jim  Burton  has  to  rep- 

rimand him  for  spending  so  much  time 
with  her.  He  says  that  no  thirty  dol- 

lar cowpuncher  can  keep  company 
vdth  his  daughter. 

Old  Ben  is  a  friend  of  Denny's  be- cause he  used  to  work  with  his  father. 
Ben  believes  that  there  is  still  much 
gold  to  be  found  in  the  district  and 
keeps  right  on  looking  for  it. 

Buck  Anderson,  foreman  of  Burton's ranch,  is  also  in  love  with  Lucy  and  is 
anxious  to  win  her  for  himself.  He 
is  very  unscrupulous,  however,  and 
makes  little  progress.  He  conspires 
with  one  of  his  men  to  hold  up  the 
stage  carrying  the  pay-roll  of  one  of 
the  ranches.  Just  about  this  time 
Denny  is  discharged  by  Burton  be- 

cause he  continues  to  visit  his  daugh- 
ter. But  Denny  has  been  taken  into 

partnership  with  Ben,  who  has  found  a 
streak,  and  tells  Burton  that  he  has 
his  mind  on  more  gold  than  Burton 
ever  saw. 

When  the  stage  hold-up  is  discover- 
ed, Denny  is  suspected  and  when  the 

sheriff  comes  to  arrest  him  he  nins 
away.  He  hides  and  puts  his  track- 

ers off  the  scent.  As  soon  as  he  sees 
Anderson  turn  around  he  decides  to 
follow  him.  He  finds  that  he  and  his 
pal  have  the  gold  in  their  cabin  and 
returns  to  tell  Lucy,  who  goes  for  the 
sheriff  while  he  returns  to  watch  the 
cabin.  Anderson  is  arrested  wuth  his 
pal  and  Lucy  and  Denny  find  each 
other's  arms  on  the  banks  of  a  nearby stream. 

"THE  PAY-ROLL  THIEF" 
Two-Reel  Universal  Action  Drama 

Starring  JACK  MOWER  and 
ELINOR  FIELD 

Buck,  crooked  foreman  of  Marjorie 
King's  ranch,  tells  the  girl,  whom  he 
covets,  that  the  punchers  plan  to  com- 

mandeer her  stock  in  lieu  of  wages, 
long  overdue.  If  she'll  marry  him, 
he'll  square  the  boys,  he  promises. 
Bud,  Marjorie's  true  love,  goes  to  the bank  for  money  that  institution  has 
consented  to  loan  her  to  meet  the  pay- 

roll. Returning,  he  is  waylaid  by  two 
masked  bandits,  who  truss  him  up,  but 
later  release,  they  claiming  to  have 
made  an  error  and  mistaken  him  for  a 
horse  thief. 

He  returns  and  pays  the  men  their 
wages.  The  next  day  the  sheriff  ar- 

rests him  for  passing  bogus  currency, 
the  money  in  the  package  having  been 
replaced  by  counterfeit  during  his 
hold-up.  Marjorie  aids  him  to  escape 
from  tne  lock-up  and  he  follows  his  as- 

sailants' tracks  to  a  shack,  where  he 

overpowers  the  two  men,  Buck  and 
his  accomplice.  Bud  receives  a  sub- 

stantial reward  and  wins  Marjorie. 

"THE  GUMPS,"  No.  4 

"AGGRAVATIN'  MAMA" 
Universal  Two-Reel  Comedy 

Papa,  trying  to  show  how  Buffalo 
Bill  or  Hoot  Gib§on  ride,  gets  thrown 
and  his  horse  gets  lost.  Chester  final- 

ly locates  it  in  a  haystack  and  brings 
it  back  to  Andy.  They  all  ride  to  the 
George  Washington  Golf  Club  (where 
nobody  tells  a  lie — much).  Andy's ball  rolls  off  the  tee  so  Chester  affixes 
it  with  his  chewing  gum.  Andy  drives, 
but  the  ball  flies  back  and  hits  him  in 
the  eye.  An  expert  tees  off  his  watch 
and  holes  out  in  one. 

Andy  wants  to  show  Min  how  good 
he  is  and  borrows  a  watch  from  a  man 
whose  wife  won  it  for  dancing  seven 
hours  in  a  telephone  booth.  He,  also, 
holes  out  in  one;  but  with  the  watch, 
having  completely  missed  the  ball.  The 
watch  is  wrecked  and  the  owner  has  a 
fit.  Later,  Andy  gets  bunkered  and 
takes  a  dozen  strokes,  claiming  he  only 
took  three,  the  others  having  been 
used  to  kill  a  rattlesnake.  He  sees  a 
caddy  steal  his  ball  and  goes  after 
him.  All  the  other  caddies  come  to 
their  mate's  rescue  and  Andy  gets beaten  up. 

"THE  GUMPS" 
Universal  Two-Reel  Comedy 

Featuring  JOE  MURPHY  and  BAY 
TINCHER 

"Oh!  What  a  Day!" 
Uncle  Bim  has  arrived  from  Austra- 

lia and  brought  Min  a  brand  new  fliv- 
ver. To  show  their  appreciation,  Andy 

and  Min  decide  to  take  him  out  and 
show  him  a  good  time.  They  have 
spent  the  night  at  a  hotel  and  are  to 
proceed  to  the  beach  early  in  the morning. 

Andy  and  Uncle  Bim  oversleep  and 
Chester  goes  up  with  a  pitcher  of  ice- water  to  waken  them.  When  Andy 
feels  the  water  on  his  face  he  dreams 
that  he  is  in  shamming  and  promptly 
gets  up  on  the  bed  and  dives  through 
the  floor  to  the  hotel  lobby. 

The  party  eventually  gets  started  on 
its  trip.  On  the  way  the  only  trouble 
they  have  is  a  blow  out  and  a  ticket 
for  speeding.  Arrived  at  the  beach 
they  decide  to  go  fishing,  at  least  Andy 
and  Chester  do,  while  Min  and  Uncle 
Bim  elect  to  try  some  of  the  stunts. 
Andy  fishes  from  a  boat  and  after 
some  time  hanging  on  to  a  pole  he 
gets  a  bite.  It's  only  a  little  feller, 
but  awfully  restless  and  just  won't stay  still  lio  matter  how  much  Andy 
talks  to  it,  so  he  picks  up  his  gun  and 
shoots  it  right  where  it  is  in  the  bot- 

tom of  the  boat.  Casualty  number 
one,  Chester  has  dived  from  the  pier 
and  rescues  his  dad.  They've  had 
enough  fishing  so  they  stop  in  a  tail- 

or's and  get  dried  pp.  Then  they  go  in 
search  of  Min  and  Uncle  Bim. 

They  find  them  at  a  shooting  gallery 
where  Uncle  Bim  has  been  showing 

Min  what  a  fine  shot  he  is.  He's  bust- 
ed everything  in  or  near  the  gallery. 

The  next  stop  is  on  a  roller  coaster. 
Andy  rides  against  his  will.  He  gets 
thrown  on  from  some  other  ride  he  at- 

tempted to  show  Chester  how  to  man- 
age. The  trip  home  is  by  trolley  with 

Andy  hanging  on  the  rear. 

"THE  GUMPS" 

In  "Oh!  Min" Universal  Two-Reel  Comedy 
Featuring  JOE  MURPHY  and  FAY 

TINCHER 

Andy's  boss  is  constantly  harping  on 
the  fact  that  he  is  no  longer  a  young 
man  and  threatens  to  get  a  younger 

man  in  his  place  if  he  doesn't  get  in  on time. 

This  gets  Andy  thinking  and  he  de- cides to  take  a  course  advertised  by  a 
Fanny  Fair  to  make  you  youthful.  Min 
sees  a  note  from  Fanny  telling  Ajidy 
when  to  come  for  his  first  treatment 
and  immediately  thinks  that  her  hus- 

band is  untrue  to  her.  She  confides  in 
a  neighbor  who  advises  her  to  get 
dancing  lessons. 

Andy  goes  to  Fanny's  institute  and gets  an  awful  deal.  When  it  has  been 
completed  he  is  told  to  look  in  the 
glass  and  see  how  young  he  has  been 
made.  What  he  looks  through  is 
merely  a  frame  with  a  handsome 
youth  on  the  other  side.  He  mimicks 
Andy's  movements  so  well  that  Andy 
really  believes  he  has  been  remade.  On 
the  way  home,  however,  he  wants  a 
second  look  and  takes  a  mirror  out  of 
his  pocket.  What  he  sees  makes  him 
go  back  and  swat  the  man  behind  the 
frame  with  a  brick. 

When  he  arrives  home  he  finds  his 
wife  in  the  company  of  the  dancing 
master  and  remonstrates  with  her,  de- 

manding to  know  who  he  is.  Min 
comes  back  with  the  story  of  the  note 
she  found  from  Fanny.  Explanations 
follow  and  everyone  is  happy  once more. 

International  News  No.  90. 

Alexandria,  Va.  —  President  Cool- 
idge  helps  start  Masonic  Temple. 

San  Francisco,  Cal. — Soldiers  and 
Marines  in  desperate  tug-of-war. 

Halifax,  N.  S.  —  U.  S.  Challenger 
loses  the  first  Fisherman's  Cup  race. Bluenose  outspeeds  Columbia. 

Personal  Snapshots  from  the  News 

of  the  Day. — New  York  City — Intro- 
ducing Colonel  Montgomery,  some 

times  knovm  as  "Baby  Peggy." — Some 
snappy  ofiicer! 

On  the  Atlantic. — Record  gales  im- 
peril trans-Atlantic  liners.  Great 

steamers  battle  way  through  heaviest 
October  seas  encountered  in  many 

years. 
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New  York 
12  Big  Weeks  at  the 
ASTOR  THEATRE 

IN 

Boston 

Philadelphia 

Pittsburgh 

•nclil  Mrs!  pliio(!!" according  (o  VAIMIOT^ 

9  Bie  Weeks  at  the 
TREMONT  TEMPLE 

TiiriiiiiK  thcin  away  daily!" reports  VAIUKTY. 

6  Big  Weeks  at  the 
CHESTNUT  ST.  O.  H 

I'.usincss  was  superior  to  iiioxt  of 
tlic  legit  sliows!" says  VAIUF/rv 

5  Big  Weeks  at  the 
PITT  THEATRE 

"Has  everything!" 

San  Francisco 

says  TIIK  ST'N 
5  Big  Weeks  at  the 

CAPITOL  THEATRE 
"Will  long   be  renieniberod THE  EXAAHNIOK 

Baltimore 
3  Big  Weeks  at  the 

ACADEMY  OF  MUSIC 
"The  tllm  is  a  brilliant  effort!" says  THE  EVENING  SI  N. 

Opened  for  Big  Run  at  the 
HARRIS  THEATRE 

Doing  turnaway  business  daily ! 

A  Sensation  at  the 
WEST  END  THEATRE 
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WALLACE  WOBSLEY 

A  UNIVERSAL  PRODUCTION 
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FOURTH  SERIES 

Direcfed  by  CDVADD  LAEMMLE     Stories  by  U . C.  WITWERj 

THIS  greatest  series  of  two-reel  pictures  ever  made  was 
Reginald  Denny's  pride  —  he  lived  and  loved  "The 
Leather  Pushers."  It  was  only  after  an  exhaustive 

search  and  careful  consideration  that  a  successor  to  Denny 
was  chosen — Billy  Sullivan.  The  above  wire  from  Denny 
himself  is  convincing  proof  that  Sullivan  has  scored  a 
decisive  hit  in  Denny's  famous  role  and  that  exhibitors  are 
assured  of  a  tremendously  powerful  continuation  of  these 
famous  pictures.   Set  your  date  now! 

lUNIVERSAL  JEWEL  SERIES 
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MERRY  GO 

ROUND Directed  by 

I^UPERT  JULIAN 

Universal  Suoer-OeiveL 

A  CHAPTER 

IN  HER  LIFE 
A  LOIS  WEBER  PRODUCTION 

With  a  brilliant  cast  ̂ Based  on  the  storu 
of  "JEVEL'  by  aARALOUlSE  BURNHAM 

Universal  Jewel 

DRIFTING 

pSatADEAN 

From  the  play  by  John  CbltQndndDaisi)H.Andiews 
directed  iyTod  Bioiwiing/rtmWA.Biadgsp/ixfucto 

Universil  Jewel 

THUNDERING 

DAWN 

MrrenKem^anandAnnaQ.Nilsson 
AHARRY CARSON  PRODUCTION 

Universal  Super- Jewel 

THE  Acquittal 
Ji/rf^CLAlRE¥lND50R.«iN0RMANKEW Directed  by 

Clarence  Biown/romCohanandHarris' 
production  of  RitaWeiman's  play 

Universal  Super- Jewel 

A  Great  Bi^  Production 
with  a  Great  Bi^  Cast ! 

'DmiNGofNEorYosK 
,.,MBMPEGGXGIadysBrocku)elI,ShelcIoii 
lewis,(klStoddale,MaxDavidsoii,<iffrftfM«5 

7T   .  T   7  ,  DIRECTED  BY UmmsalJewel   king  bagcot 

White  Tiger 

starting  

priscillaDEAN 

Directed  by  TOD  Browning 
Universal  Jewel 

^LADYofQuALITY 
5fc/m.^VIRGINlAVAIU 
W/Y/l  WILTON  SILLS  and  an  extraordinary  cast 
A  HOBART  HENLEY  PRODUCTION 

fomJxancesliii^pOIiim-aetiiifimui  novel  indphj 
Uuiversal  Super- Jewel 

PRESENTED  BY 

CARL  LAEMMLE 
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SpqrtingYouik  PHIL
BIN 

Byion Mercian's  ma  big Gieat  Stoiy  oF  Youth.We  and  Adventure  IPTOdUCtiOU 

universal  yJewel       Title  to  be  announcecL 
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Dontlet  your  competitor 

cash  in  on- 

THE  extra  money  from  a  second  showing  of  this  sensa- 
tional production  might  just  as  well  be  yours!  You 

advertise,  exploit  and  publicise  ''Merry  Go  Round"  and 
you  clean  up !  But  the  demand  in  your  town  is  not  met  with 

one  run — there  is  a  lot  of  extra  money  for  the  man  with 

showmanship  who  books  it  AGAIN — and  cashes  in  on  the 

prestige  you  create!  Don't  let  your  competitor  get  this  ex- 
tra money! 

Proctor's  Theatre,  Mt.  Vernon,  N.  Y.,  cleaned  up  with  a 
second  run  less  than  two  weeks  after  its  first.  The  Osage 

Theatre,  Shidler,  Okla.,  was  compelled  to  ask  a  return  book- 

ing. The  Palace,  of  New  Britain,  Conn.;  the  Winter  Gar- 
den, of  Jamestown,  N.  Y. ;  the  Superba,  of  San  Diego,  Calif. ; 

the  Paramount  Empress,  of  Salt  Lake  City,  and  scores  of 

others  have  arranged  to  cash  in  with  a  second  booking. 

Play  safe  and  save  the  extra  money  for  YOURSELF  by 

getting  the  second  booking  when  you  get  your  first! 

"The  greatest  picture  Universal 
ever  produced  both  as  a  business- 
getter  and  audience  picture.  Pa- 

trons thanked  me  for  showing  this 
picture  and  told  their  friends 
about  it.  We  sold  out  every  night. 
Have  booked  return  engagement." 

C.  S.  Barrett, 
PALACE  THEATRE, 

New  Britain,  Conn. 

'One  of  the  greatest  pictures  I  have 
ever  had  the  opportunity  of  show- 

ing. We  have  had  a  number  of 
requests  from  persons  who  failed 
to  see  it  asking  us  if  we  could 

not  secure  this  picture  again." E.  W.  Weaver, 
OSAGE  THEATRE, 

Shidler,  Okla. 

"Broke  all  preceding  records  of  any 
picture  that  ever  played  Kitchener 

or  the  Lyric  Theatre." LYRIC  THEATRE, 
Kitchener,  Ont. 

"I  highly  recommend  this  to  any 
exhibitors  who  want  to  grab  a 

money-maker." GEM  THEATRE, 
Edmond,  Okla. 

"Capacity.  If  every  picture  we 
showed  was  as  good  as  'Merry  Go 
Round'  the  show  business  would 

be  a  pleasure." CLINTONIA  THEATRE, 
Clinton,  111. 

"Had  to  turn  them  away.  Don't 

miss  it." 
AMUSE  THEATRE, 

Hart,  Mich. 

withMARY  PHILBIHand  HORHAN  KERRY 



the  (^reat  success  of  your 

first  showing  ! 

"Will  make  you  money.  Get  behind 
it  and  push." 

AUDITORIUM  THEATRE,  . 
Hamilton,  Mo. 

"Book  it  and  boost  it." 
HUB  THEATRE. 
Mill  Vallev,  Calif. 

"Smashed  all  records." 
READE'S  CLEVELAND 

HIPPODROME, 
Cleveland,  Ohio 

"Record-smashing  business." 
COLUMBIA  THEATRE, 

Seattle,  Wash. 

"Exceeded  all  past  records." 
MISSION  THEATRE, 

Los  Angeles,  Calif. 

"Has  broken  all  records." 
CAMEO  THEATRE, 

Pittsburgh,  Pa. 

"Smashed  a'l  records." 
COLUMBIA  THEATRE. 

Portland,  Ore. 

"Broke  all  box-office  records." 
PRINCESS  THEATRE, 

Causalito,  Calif. 

"Broke  all  records." 
CAPITOL  THEATRE, 

McKeesport,  Pa. 

"Broke  all   records   by   twice  the 
business  of  any  previous  picture." 

GRIZZLY  THEATRE, 
Pine  Knot,  Calif. 

"Ran  it  full  week  against  strong 

competition." CAPITOL  THEATRE, 
New  Bedford,  Mass. 

"Biggest  business  entire  history  of 

theatre." 
LAUGHLIN  THEATRE, 

Long  Beach,  Calif. 

"Packed  them  in  against  strongest 

opposition." 

COLONIAL  THEATRE. 
Port  Arthur.  Ont. 

"Box-office  attraction  like  this  rare. 

Turned  away  crowds." ALHAMBRA  and  GARDEN THEATRES, 

Milwaukee,  Wis. 

"Established  new  record  in  our  St. 
Paul  Theatre.  Kept  up  to  our  best 

record  in  Minneapolis." TWIN  CITY  AMUSEMENT 
TRUST  ESTATE, 

Finkelstein  &  Ruben,  Mgrs., 

Minneapolis,  Minn. 

"Showed  to  more  people  than  any 

picture  since  'Robin  Hood'  and  the only  picture  I  ever  had  to  pay  an 

overage  on." C.  V.  Rakestraw,  Mgr., 

STATE  and  GRAND  THEA'S., 
Salem,  Ohio 

"Not  only  got  the  business  but  sat- 
isfied the  crowded  houses.  The 

greatest  of  this  year's  pictures, letting  our  box-office  be  the 

judge." 

COLUMBIA  THEATRE, 

Provo,  Utah 

\dver+ised  inThe  Saturday  Evening  Postc^-^ 



An  Ovation  from  the  Critics  I 

UNIVERSAL 
SUPER  JEWEL 

PKesented  bq 

CARL  LAEMMLE 

CLAIRE 

WINDSOR 

NORMAN 

KEI3I3V 

Barbara  Bedford 

Richard  Trovers 

and  a  biq  cast  of 

popular  plaqers 

'Holds  the  audience  spell- 

bound." 

WASHINGTON  HERALD 

"In  a  class  by  itself.  Furnishes 

maximum  entertainment.'' WASHINGTON  TIMES 

"  *Big'  in  every  sense  of  the 

word." 

WASHINGTON  POST 

"Better  than  any  of  the  stage 
mystery  dramas.    Keeps  you 

guessing  every  minute." CHICAGO  HERALD  and 
EXAMINER 

"Every  wallop  in  it — and  the 
final  one  is  tremendous  — 
faithfully  transferred 

to  screen." LOS  ANGELES  TIMES 

"A  whale  of  a  real  picture.  Don't 

miss  it." 
MILWAUKEE  JOURNAL 

"First-rate  box-office  attrac- 

tion." 

FILM  DAILY 

"Should  meet  with  success." 

EXHIBITOR'S  HERALD 

"Should  prove  big  box-office 

success." 

MOVING  PICTURE  WORLD 

"Certain  to  excite  attention  and 

be  favorably  received." MOTION  PICTURE  NEWS 

"Good  box-office  value." 
WID'S  WEEKLY 

"Extraordinarily    good.  Will 

please  you  immensely." CHICAGO  EVE.  AMERICAN 

"You  are  baffled,  teased  along, 
worked  up  to  a  high  pitch  of 
excitement.  I  foresee  a 

thrilling  time  ahead." CHICAGO  EVENING  POST 

Advertised  in    THE  S/JTURP-f^y  E 

i 



A  Positive  Sensation 

attn 

m 

IRul 

Ml 

Seattle/ in  oea 

Saijs  COLUMBIA  THEATRE 

'The  Acquittal'  is  a  positive  sensation  in  Seattle.  Second  Sunday  business  broke 
all  second-week  house  records  except  'Merry  Go  Round*  and  came  within  a  few 
dollars  of  that  picture.  Never  heard  finer  audience  comment  on  any  picture." 

R.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

pitfl 

por 

i 

"Big  Box-office  Attraction!" 

'One  of  the  best  productions  I  have  seen  in  months.  I  would  class  it  right  on  a 

par  with  'Merry  Go  Round/  and,  unless  1  am  very  much  mistaken,  just  as  big 
a  box-office  attraction.    I  certainly  was  glad  to  see  this.'* 

Leo.  A.  Landau,  Managing  Director,  ALHAMBRA  THEATRE, 
Milwaukee,  Wis. 

Premier  Mystery  Play!'' 

"It  is  certainly  the  premier  of  all  mystery  plays,  and  the  audience  cannot  guess 
who  the  guilty  one  is  until  the  last  few  feet.  This  is  a  very  critical  town,  but 

pleased  to  say,  my  patrons  were  very  well  satisfied.*' 
A.  J.  Meininger,  Manager,  CAPITOL  THEATRE. 

Manitowoc,  Wis. 

VENJNG  POST  Directed  bu  Clarence  Brown 
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Reginald  Denny  Sees 

No.  359,  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

PTVlNE  of  the  toughest  jobs  I  ever  tackled  in  my  life  was 

111  that  of  finding  a  suitable  successor  to  Reginald  Denny 

for  the  fourth  series  of  the  famous  "Leather  Pushers" 

comedy-dramas. 

Imagine  what  it  meant!  You  know  as  well  as  I  do  what 

a  sensational  success  Denny  has  been  in  every  one  of  these 

wonderful  pictures.  You  know  what  a  fine  actor  he  is,  what 

an  engaging  personality  he  has,  what  a  ripsnorting  fight  he 

put  up  every  time  the  story  called  for  a  boxing  match. 

You  know  that  he  became  a  real  box-office  attraction,  al- 

most over  night,  and  that  we  then  put  him  in  Jewel  pic- 

tures where  he  would  have  opportunities  worthy  of  his  gen- 

ius. To  find  a  man  to  succeed  him  in  the  role  of  Kid  Rob- 

erts which  he  originated  in  "The  Leather  Pushers"  was  a 

poser! 

We  tried  out  all  sorts  of  actors!  Some  of  them  were  good 

actors  but  they  did  not  seem  to  fill  the  bill.  Either  they 

could  not  box  or  there  was  something  about  them  that  left 

much  to  be  desired. 

Then,  out  of  a  clear  sky,  came  Billy  Sullivan.  I  can't  de- 

scribe him  better  than  Reginald  Denny  has  done  in  the  fol- 

lowing telegram: 

"Carl  Laemmle,  Universal  Picture  Corporation:— I  want 
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A  Lightning  Streak! 

to  express  my  heartiest  approval  of  the  new  hero  of  *The 
Leather  Pushers/  and  I  congratulate  you  on  signing  the  best 

man  for  the  role.  Just  before  I  took  a  tumble  and  landed 

in  bed  for  a  few  weeks  I  had  the  pleasure  of  watching  Billy 

Sullivan  going  a  few  fast  rounds  in  his  first  try  at  the  fight- 

ing pictures.  To-day  the  boys  hung  a  screen  in  my  bed- 

room and  showed  me  ̂ That  Kid  From  Madrid/  his  second 
vehicle.  Well,  that  boy  shows  he  is  the  son  of  Jerry  Sullivan 

and  the  nephew  of  John  L.  Sullivan,  and  to  my  way  of 

thinking  he  is  the  best  lightning  lightweight  the  screen  has 

ever  seen.  Every  fan  in  the  world  will  like  his  personality, 

and  I  am  glad  to  hand  over  my  fighting  role  to  the  new 

Kid  Roberts.  (Signed)  Reginald  Denny." 

Sullivan  is  all  that  Denny  says  he  is.  He  is  a  streak  of 

greased  lightning  and  he  photographs  like  a  million  dollars* 

Clean,  fine,  likeable  personality  sticks  out  all  over  him. 

The  men  will  admire  him.  The  boys  and  girls  will  idolize 

him!  And  the  women— whisper— will  simple  love  him! 

I  know!  Fve  seen  some  of  Billy  Sullivan's  "Leather  Push- 

ers." IVe  shown  them  to  some  of  the  hardest  boiled  eggs  in 
the  business  and  they  are  so  enthused  over  them  that  they 

are  perfectly  willing  to  pay  more  for  "The  Leather  Pushers" 
than  they  ever  paid  before,  not  only  because  they  are  so 

good  but  because  they  are  so  tremendously  well  advertised 

and  have  been  such  universal  profit-makers  for  exhibitors 

everywhere. 

This  streak  of  lightning  is  coming  your  way  soon.  Get 

up  your  lightning  rod! 



Carries 

strong  punch! 

"A  high-grade  production.  Packed  with  ac- 
tion. Well  wrought  suspense.  Highly  colored 

incident.  Finale  which  carries  an  especially 

strong  punch.  Mounts  to  impressive  heights. 

Promising  box-office  feature." 

BE  SURE  to  get  the 
smashing  Campaign  Book 
<m  "White  Tiger!"  It 
shows  the  money-getting 
posters,  accessories  and  a 
knockout  series  of  news- 

paper ads. 

VARIETY 

Advertised  in  the 



Says  Exhibitors  Trade  Review 

"Very  entertaining  and  unusual.  The  spectator  is  kept  guessing  as 
to  just  what  is  coming  next.  Add  to  this,  timely  shots  of  humor 

which  flash  through  the  mystery  veil  like  rockets  and  you  have  a 

feature  which  promises  mighty  good  box  office  results.  It  can  eas- 

ily be  exploited  as  something  altogether  out  of  the  ordinary. 

EXHIBITOR'S  TRADE  REVIEW 

Excitement ! 

"Keeps  the  spectator  mystified  until 
the  climax  because  of  its  weird  de- 

velopment. Players  succeed  in  gen- 
erating excitement  and  considerable 

humor.  Clever  'business'.  Mirthful 
A  good  vein  of  sus- 

moments, 

pense." MOTION  PICTURE  NEWS 

'Unusual!" 

"An  unusu2J  picture!" 
HARRISON'S  REPORTS 

''New  Angle! 

"A  new  angle !  A  departure.  Priscilla 
Dean  is  charming.  The  mechanical 

chess  man  an  interesting  novelty." MOVING  PICTURE  WORLD 

Safu r day  Evening^  Post        Direcfed  by  Tod  Browning. . 
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Stunt  Aviator  and 

Newsreel  Official 

Have  Close  Escape 

(Special  Story  Sent  to  600  Daily  Papers) 

EVA  GORDON,  the  actress  who has  selected  moving  pictures  in 
preference  to  any  other  form  of 

excitement,  will  play  her  first  "heavy" 
role  in  William  Duncan's  chapterplay, 
"The  Fast  Express,"  which  has  just 
gone  into  production  at  Universal 
City. 

^ii^t  j^  "         .  ̂   . 

JACK  HOXIE  is  starting  produc- tion on  a  new  western  picture  en- 
titled provisionally  "The  Drifter." 

Jacques  Jaccard,  a  former  Universal 
director,  wrote  it  for  a  magazine  un- 

der the  title  "Hard  Rock,"  and  Isidore 
Bernstein,  another  former  Universal 
director,  put  it  into  scenario  form. 
Margaret  Morris  will  play  the  lead 
opposite  Hoxie. 

BATS  at  Universal  City  have  seri- ously endangered  the  phrase 
"bats  in  the  belfry."  They  could 

easily  have  gone  into  the  belfry  of  the 
replica  of  "The  Hunchback  of  Notre 
Dame"  Cathedral  still  standing  gaunt 
and  spectre-like  against  the  Califor- 

nia skies,  but  instead  they  have 
chosen  the  reproduction  of  the  Ba- 

stille which  was  used  in  the  same  pro- 
duction. So  now  at  Universal  City 

they  say,  "Bats  in  the  Bastille." 

HOBART  HENLEY  has  nearly 
finished  production  activity  on 
Booth  Tarkington's  "The  Tur- 

moil," which  will  be  one  of  the  big 
Jewel  pictures  of  next  year. 

ENCASED  in  his  plaster  cast, 
Reginald  Denny  has  devised  a 
method  of  calisthenics  which  will 

keep  the  rest  of  his  physique  in  some 
kind  of  trim  against  the  time  when 
he  can  get  back  into  film  work  at 
Universal  City.  The  exerciser  is  a 
machine  with  two  handles  fastened  to 

FOR  the  second  time  in  a  month Al  Wilson,  the  famous  stunt  avia- 
tor at  Universal  City,  was  close 

to  death  in  an  airplane  accident,  when, 
in  an  attempt  to  fly  with  Dick  Ander- 

son, sales  manager  of  the  Interna- 
tional News  Reel,  from  Mexico,  he 

was  forced  by  engine  trouble  to  land 
amid  a  forest  of  pine  saplings,  smash- 

ing his  propeller  and  missing  disaster 
by  only  a  few  feet.  After  emergency 
repairs,  Wilson  and  Anderson  resumed 
their  flight,  to  be  forced  to  land  again, 
and  finally  limped  into  Los  Angeles 
with  the  tail-skid  of  the  machine  gone 
and  the  propeller  fastened  together 
with  emergency  wiring. 

Anderson,  who  came  from  New 
York  to  attend  the  premiere  at  the 
Criterion  Theater  of  "The  Hunchback 
of  Notre  Dame,"  took  the  trip  to 
Mexico  with  Wilson  to  photograph 

elastic  bands  which  are  suspended 
from  the  ceiling  over  his  bed. 

CLARENCE  L.  BROWN,  w
ho  di- 

rected "The  Acquittal,"  and  who 
is  now  at  work  on  "The  Signal 

Tower"  by  Wadsworth  Camp,  is  using 
radio  in  directing  the  crash  of  two 
trains  at  Fort  Bragg  for  this  big 
Universal  Jewel. 

some  airplane  views  for  the  news 
weekly  and  also  to  consult  with  sev- 

eral Mexican  exhibitors.  The  plane 
was  decided  on  in  order  to  bring  the 
film  executive  back  in  time  to  catch  a 
train  for  the  East  following  the  trip. 
The  journey  down  was  without  event, 
but  engine  trouble  developed  on  the 
return. 

The  first  forced  landing  was  in  a 
group  of  saplings  perhaps  six  feet  in 
height.  A  way  had  to  be  hacked  out 
with  an  axe  before  the  repaired  plane 
could  be  flown  again.  The  second 
landing  was  in  open  country  and  with- out danger. 

Two  weeks  ago  Wilson  was  injured 
when  he  was  dragged  in  an  attempt 
to  change  from  an  automobile  to  his 
airplane,  in  the  filming  of  "The  Ghost 
City,"  the  chapter  play  being  produced at  Universal  City. 

ST.  VINCENT'S  HOSPITAL,  Los Angeles,  is  considering  a  special- 
ty of  moving  picture  cases.  Ed- 

ward Sedgwick,  Hoot  Gibson's  direc- tor, has  been  registered  there  for  two 
weeks  and  the  staff  likes  him.  One 
of  the  reasons  is  the  free  show  which 
they  get  every  night  when  Gibson 
brings  the  shots  he  has  made  on 
"Courtin'  Calamity"  durin!^  the  day 

,  previous,  for  his  director  to  see. 



ROY  STEWART  KEEPS  FIT 

Roy  Stewart,  Universal  star,  trains  by 
daily  long-distance  runs  along  the  Cali- 

fornia beaches. 

FAMILY  ALBUM  IS  RIGHT 

Tlh®  © 

Priscilla  Dean  "The  Storm  Daughter" 

The  Sedgiwick  trio — Josie,  leading  woman  in  Hoot  Gib- 
son's  "Courtin'  Calamity" ;   Eddie,   her  director,  and 

Eileen,  co-starring  in  "Beasts  of  Paradise"  with  William 
Desmond. 

Here  is  Universal' s  dynyamic  star  of  "White 
Tiger"  and  "The  Storm  Daughter,"  recently 

comylcted  at  Universal  City. 
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"Merry  Qo  Round"  Will  Break 

All  Records,  Says  Carl  Laemmle 

TERRY  GO  ROUND' will  break  every 
record  for  popu- 

larity ever  established  in  the 
film  industry,"  is  the  confi- 

dent prediction  of  Carl  Laemmle,  president  of  the  Uni- 
versal Pictures  Corporation.  He  ba.ses  his  opinion  on  the 

unusual  booking  of  the  big  feature  and  on  the  fact  it  is 
being  re-booked  by  many  exhibitors,  although  it  is  still 
in  the  first  twelve  weeks  of  its  run. 

Mr.  Laemmle  compared  "Merry  Go  Round"  with  "The 
Storm,"  another  Universal  picture,  which  is  boosted  as 
Ihe  most  widely  shovra  ever  released.  Today  more  than 
8,000  exhibitors  have  shown  "The  Storm"  and  Universal 
Exchanges  report  it  is  still  being  booked  to  an  appreci- 

able extent.  "The  Storm"  is  less  than  two  years  old. 
"Merry  Go  Round,"  in  its  twelfth  week  after  release  date, 
is  far  ahead  of  "The  Storm"  in  its  bookings  and  promises 
to  go  far  beyond  the  former  picture  in  the  number  and 
extent  of  its  screenings. 

"I  am  satisfied  that  more  exhibitors  in  the  United  States 
and  Canada  booked  and  played  'The  Storm'  than  ever 
played  any  other  picture,"  said  the  Universal  chief.  "But I  am  dead  sure  from  present  indications  that  even  the 
amazing  set-up  by  'The  Storm'  wiW  be  shattered  by 
'Merry  Go  Round.'  I  never  heard  of  such  a  universally 
well-liked  picture  in  my  life.    I  never  heard  of  any  pic- 

Universal  Chief  Predicts  More  Bookings 

For  That  Picture  Than  Any  Ever  Made 

ture  doing  such  a  repeat  busi- 
ness and  turning  away  crowds 

even  in  great  numbers  than 

the  original  showing." The  following  repeat  book- 
mgs  on  "Merry  Go  Round"  were  among  those  pointed out  by  Laemmle  in  substantiation  of  his  statement: 

Proctor's  Theatre,  Mt.  Vernon,  N.  Y.;  Palace  Theatre, New  Britain,  Conn.;  Winter  Garden  Theatre,  Jamestown, 
N.  Y.;  the  Superba  Theatre,  San  Diego,  Calif.;  the  Para- 

mount Empress  Theatre,  Salt  Lake  City,  and  the  Osage Theatre,  Shindler,  Okla. 
C.  S.  Barrett,  of  the  Palace  Theatre,  New  Britain,  Conn., 

after  arranging  for  his  return  engagement,  wrote  to  the Universal  home  office  as  follows: 
"  'Merry  Go  Round'  is  the  greatest  picture  Universal 

ever  produced,  both  as  a  business-getter  and  as  an  audi- 
ence picture.  Patrons  thanked  me  for  showing  this  pic- 
ture and  told  their  friends  about  it.  We  sold  out  every 

night.    Have  booked  for  return  engagement." 
E.  Weaver,  of  the  Osage  Theatre,  Shindler,  Okla.,  wrote 

to  the  Universal  Exchange  as  follows: 
"Merry  Go  Round'  is  one  of  the  greatest  pictures  I have  ever  had  the  opportunity  of  showing.  We  have  had 

a  number  of  requests  from  persons  who  failed  to  see  it, 
asking  if  we  could  not  secure  a  return  date.  I  would 
be  glad  if  I  could  secure  this  picture  again." 

■  IIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIII 

Cummings  Guttiog 

"My  Mamie  Rose 
IRVING  CUMMINGS  and  a  coterie 

of  scenario  and  title  writers  and 
film  editors  are  now  busily  engaged 

with  the  final  editing  and  titling  of 
"My  Mamie  Rose,"  Mary  Philbin's 
new  starring  feature,  recently  com- 

pleted at  Universal  City  under  Cum- 
mings' direction. 

Harold  McLemon  is  handling  the 
cutting  of  the  film.  Those  besides 
Cummings  taking  a  hand  in  the  ti- 

tling of  the  Bowei-y  epic  are:  Ber- 
nard McConville,  supei-vising  editor  of 

all  Jewel  productions;  Lenore  Coffey 
and  Harvey  Gates,  who  made  the 
adaptation  from  the  novel  by  Owen 
Kildare;  James  0.  Spearing,  of  Mc- 

Conville's  staff,  and  James  McKay, film  editor. 
The  picture,  recently  shown  to  Uni- 

versal executives  in  rough  form,  cre- 
ated a  sensation  and  rumors  have  been 

broadcast  it  is  one  of  the  most  human 
and  colorful  productions  ever  made. 
It  is  said  to  be  another  triumph  for 
Miss  Philbin,  whose  work  created  such 
a  sensation  in  the  Viennese  spectacle, 
"Merry  Go  Round,"  also  that  it  pre- 

sents Pat  O'Malley  in  the  greatest role  of  his  screen  career. 
The  picture  will  be  released  under 

the  original  title  in  multiple  reel 
length. 

In  the  cast  are  Max  Davidson,  Will- 
iam "Buster"  Collier,  Kate  Price, 

Charles  Murray,  Edwin  J.  Brady,  Lin- 
coln Plumer,  Sherry  Tansey,  Steve 

Murphy  and  Tommy  O'Brien. 

Kathleen  Myers 

Appearing  With 

Billy  Sullivan 

KATHLEEN  MYERS,  pretty  blonde actress,  who  recently  returned 
from  South  America  where  she 

played  leads  in  a  series  of  pictures,  is 
playing  the  romantic  lead  opposite  Bil- 

ly Sullivan  in  "Girls  Will  Be  Giris,"  his 
newest  "Leather  Pushers"  production 
now  being  filmed  at  Universal  City  un- der the  direction  of  Edward  Laemmle. 

Miss  Myers  has  been  in  pictures  a 
number  of  years,  graduating  from 
straight  comedies  to  comedy  drama 
and  feature  plays. 

"Giris  Will  Be  Girls"  is  the  third  of 
a  new  series  of  prize  ring  classics 
starring  Sullivan  in  the  role  of  Kid 
Roberts,  the  hero  of  H.  C.  Witwer's famous  magazine  stories  of  the 
squared  circle.  One  of  the  features  of 
the  picture  is  a  "society"  fight  and 
The  Kid  is  "seconded"  by  two  staunch 
allies,  Joe  Murphy  and  "Ptomaine" 
Tommy  played  by  Hayden  Stevenson 
and  Ed  Kennedy,  who  have  figured  in 
all  of  the  "Leather  Pushers"  series 
since  their  inception  a  couple  of  years 
ago,  when  Reginald  Denny  was  cast 
for  the  original  "Kid  Roberts." Others  in  the  cast  are  Mathew  Betz, 
Henry  Malcor,  William  Austin,  Claris- 

sa Selwynne  and  Roy  Laidlaw. 

Denny  Film  In 
Final  Cutting 

BYRON  MORGAN,  author  of  many famous  racing  stories,  such  as 

"The  Roaring  Road,"  "What's 
Your  Hurry?"  and  others,  is  now  as- 

sisting in  the  final  editing  of  "Sport- 
ing Youth,"  which  he  wrote  as  an  orig- 

inal story  for  Reginald  Denny,  Uni- versal star. 
The  story  was  filmed  for  Universal 

under  the  direction  of  Harry  A.  Pol- 
lard, the  picture  being  completed  just 

a  couple  of  days  before  Denny  was  se- 
riously injured  in  an  automobile  acci- 

dent, from  which  he  is  convalescing. 
It  will  be  released  as  a  Universal- 

Jew^el  production  in  seven  or  eight  reel 
length.  It  is  said  to  offer  the  fastest 
action  and  the  most  remarkable  pic- 
turization  of  a  spectacular  speedway 
accident  of  any  Morgan  story  ever 
filmed. 

Denny's  next  picture,  which  will  be made  some  time  after  the  first  of  the 

year,  will  be  a  film  version  of  "Love 
Insurance,"  a  novel  by  Earl  Derr  Big- 

gers. 

Laura  La  Plante,  recently  made  a 
star  by  Carl  Laemmle,  president  of 
the  Universal  Pictures  Corporation, 
and  now  working  in  her  first  feature 
under  her  new  contract  with  that  com- 

pany, played  the  romantic  lead  oppo- 
site Denny  in  the  racing  picture.  Oth- 

ers in  the  cast  are  Hallam  Cooley,  Lu- 
cille Ward,  Leo  White,  Frederick 

Vroom,  Henry  Barrows,  Frederick 
Stanton,  C  .L.  Sherwood  and  Malcolm Denny, 
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Universal  Offers  Strong  ̂ 23-^24  Holiday  Releases 
EXHIBITORS  who  suffer 

from  Christmas  slumps 
will  have  an  exception- 
ally strong  list  of  Universal 

releases  to  bolster  up  the  hol- 
iday season.  That  company 

is  putting  out  six  strong  pic- 
tures during  December,  two 

of  which  are  Universal-Jewel  productions  of  proven  box- 
office  value. 

In  the  order  of  their  release  they  are:  "The  Darling 
of  New  York,"  a  Universal-Jewel  action  drama  in  which 
Baby  Peggy  is  starred;  "The  Near  Lady,"  another  clever 
comedy  starring  Gladys  Walton;  "White  Tiger,"  Priscilla 
Dean's  latest  Jewel  production,  a  strong  crook  melodrama 
written  and  directed  by  Tod  Browning;  "The  Red  Warn- 

ing," a  Jack  Hoxie  picture; 
"His  Mystery  Girl,"  starring 
Herbert  Rawlinson,  and 
"Pure  Grit,"  an  all-star  box- 
office  melodrama  featuring 
Roy  Stewart. 
"The  Darling  of  New 

York"  is  the  first  feature- 
length  picture  with  Baby 
Peggy.  It  is  a  lively  drama 
built  around  the  adventures 
of  a  band  of  diamond  smug- 

glers with  headquarters  on 
the  East  Side  in  New  York. 
An  immigrant  child,  played 
by  Baby  Peggy,  becomes  a 
strange  pawn  in  their  game. 
The  picture  is  filled  with  ex- 

cellent situations,  fine  acting 
and  thrills,  the  greatest  of 
which  is  an  unusually  real- 

istic tenement  -  house  fire, 
with  spectacular  life  -  net 
jumping. 

Sheldon  Lewis,  Gladys  Wal- 
ton and  Max  Davidson  have 

strong  parts  in  the  produc- 
tion. Baby  Peggy  demonstrates  that  she  is  a  real  lit- 

tle actress  and  not  merely  a  precocious  child.  Others  in 
the  cast  include  Carl  Stockdale,  W.  H.  Turner,  Jack 
Quinn,  Frank  Currier  and  Emma  Steele.  The  picture  was 
directed  by  King  Baggot,  who  made  "Human  Hearts"  and 
"The  Kentucky  Derby"  for  Universal.  He  also  wrote  the 
stoi-y  in  collaboration  with  R.  L.  Schrock. 

"The  Near  Lady"  is  the  last  Gladys  Walton  picture  to be  released  for  some  time.  Miss  Walton  has  retired  from 
the  screen  temporarily  and  is  at  the  home  of  her  husband, 
H.  M.  Herbel,  Universal  district  sales  manager  with  head- 

quarters in  Cleveland.  "The  Near  Lady"  was  written  by 
Frank  R.  Adams,  popular  American  writer,  and  adapted 
for  the  screen  by  Hugh  Hoffman.  Herbert  Blache  di- 

rected it,  with  a  strong  supporting  cast  including  Jerry 
Gendrom,  Harry  Mann,  Kate  Price,  Otis  Harlan,  Florence 
Drew,  Emmett  King  and  Henrietta  Floyd. 

The  picture  is  said  to  be  a  worthy  successor  to  such 
Walton  hits  as  "Pink  Tights,"  "Sawdust,"  "The  Untame- 
able"  and  similar  pictures.  It  is  a  comedy-drama  woven 
about  the  adventures  of  two  young  people  who  fake  an 
engagement  to  please  their  parents,  but  finally  fall  in  love 
very  realistically.  It  is  a  typical  Gladys  Walton  type 
and  she  is  said  to  have  done  far  better  with  this  role 
than  in  any  of  her  previous  popular  roles. 

"White  Tiger,"  the  new  Priscilla  Dean  Jewel,  is  another 
one  of  those  gripping  crook  melodramas  such  as  "Outside 
the  Law,"  the  most  widely  shown  Universal-Jewel  ever 
made.  The  same  star  and  director  and  in  part  the  same 
cast  is  to  be  seen  in  "White  Tiger."  Perhaps  the  unusual cast  is  one  of  the  strongest  features  of  the  new  Dean 

Two  Jewels  and  Four  Features  Included 

— Priscilla  Dean,  Baby   Peggy,  Gladys 

Walton,  Jack  Hoxie,  Herbert  Rawlinson 

and  Roy  Stewart  Amid  Stars 

Jewel.  Matt  Moore,  Ray 
Griffith  and  Wallace  Beery 
form  the  trilogy  handling  the 
three  chief  supporting  roles. 

The  story,  which  was  writ- ten by  Browning  and  put 
into  screen  form  by  him,  as- 

sisted by  Charles  Kenyon,  is 
the  story  of  a  group  of  high-class  English  crooks  who 
come  to  America  with  a  trick  automaton  chess  player  and 
insinuate  themselves  into  the  graces  of  New  York  society. 
The  plot  is  built  on  suspense  lines  and  becomes  spirited 
early  in  the  picture,  rushing  to  a  strong  climax. 

One  of  the  outstanding  features  of  the  picture  is  the 
introduction  of  a  fine  vein  of  subtle  comedy  that  lifts  the 
production  to  a  new  high  plane  for  melodrama.  Miss 

Dean,  in  these  high  comedy 
sequences,  proves  herself  a 
great  screen  actress  with 
amazing  versatility. 
The  picture  has  just  com- 

pleted a  week's  run  on  Broad- way, where  it  met  with  great 
box-office  success  and  with 
enthusiasm  at  the  hands  of 
reviewers.  One  reviewer  la- 

beled it  "almost  a  100  per 

cent,  picture." 
The  middle  of  December 

will  see  a  new  Hoxie  picture 
ready  for  the  screen.  It  is 
"The  Red  Warning,"  an  orig- 

inal story  written  by  Isadore 
Bernstein,  veteran  studio  ex- 

ecutive. It  is  lively  western 
melodrama,  involving  a  lost 
mine,  an  attempt  at  claim- 
jumping,  cattle  rustling  and 
a  chase  which  presents  some 
thrilling  horsemanship. 

Opposite  Hoxie  in  this  pic- ture is  Elinor  Field,  the  pop- 
ular heroine  of  many  of  "The 

Leather  Pushers"  series.    Others  in  the  cast  include  Will- 
iam Welsh,  Fred  Kohler,  Frank  Rice,  Jim  Welsh,  Ralph 

Fee  McCullough  and  Ben  Corbett. 
The  picture  is  an  ideal  vehicle  for  Jack  Hoxie  and  is 

said  to  measure  up  very  favorably  with  "Don  Quickshot 
of  the  Rio  Grande,"  "Where  Is  This  West?"  and  "Men 
in  the  Raw,"  his  former  Universal  successes. 

The  Herbert  Rawlinson  picture,  to  be  released  Christmas 
Eve,  is  "His  Mystery  Girl,"  from  a  story  by  Mary  Orth, 
adapted  by  William  Wing  and  directed  by  Robert  F.  Hill, 
a  veteran  Universal  director.  Ruth  Dwyer  plays  the  lead- 

ing role  opposite  Rawlinson.  Others  in  the  cast  include 
Margaret  Campbell,  Robert  E.  Homans,  William  Quinn, 
Jere  Austin  and  Ralph  McCullough. 

This  is  a  new  style  of  picture  for  Rawlinson.  He  plays 
the  role  of  a  studious,  hard-working  woman  hater.  His 
well-wishing  friends  frame  him  in  an  escapade  in  order 
to  wean  him  from  the  midnight  oil.  He  surprises  both 
himself  and  them  by  "falling"  for  the  girl  in  the  case. 

The  last  Universal  release  of  1923  is  "Pure  Grit,"  an 
all-star  western  melodrama  with  Roy  Stewart  as  the  fea- 

tured player.  Esther  Ralston,  one'  of  Universal's  1923 finds,  is  his  leading  lady.  Others  in  the  cast  are  Jack 
Mower,  Jere  Austin  and  Venie  Winter. 

Nat  Ross  directed  it  from  "A  Texas  Kanger,"  a  popular 
story  by  William  MacLeon  Raine.  Isadore  Bernstein 
adapted  it. 

The  story  is  a  rollicking  western  of  the  southwest  range 
country  and  is  said  to  be  filled  with  fast-riding  and  hard 
fighting.  It  is  another  of  the  populai'  out-of-doors  pic- tures which  have  made  Stewart  a  favorite. 

HERE'S  SOMETHING  NEW 
IN  EXHIBITORS  REPORTS 

THE  following  reports  were  inspired  by  the 
French-Canadian  character,  Julie,  of  the  pic- 

ture. One  is  French,  the  other  its  transla- 
tion as  Julie  might  be  expected  to  make  it.  The 

author  of  these  reports,  Mr.  Francisco,  spent  con- 
siderable time  in  France  during  the  late  war  as 

a  member  of  a  machine-gun  company  (suicide 
squad) : 
McGuire  de  la  Gendarmerie,  avec  M.  William 

Desmond. — Voici  un  bon  tableau  assui  faires  un 
beau  conte.  Satisfait  la  pulpart  des  gens.  La 
condition  des  epruves  est  trees  bon. — M.  Henri 
Francisco,  Terrace,  Kendall,  Wis. 

McGuire  of  the  Mounted,  starring  William  Des- 
mond (five  reels). — By  dam,  thees  ees  wan  good 

peecture.  The  crowd  eet  ees  satisfy,  he  draw 
beeg.  The  film  she  is,  what  you  call,  grand  shape. 
— Henry  Francisco,  Terrace,  Kendall,  Wis. 



USTIFIES  EVERY 

CLAIM  MADE  FOR 

"A  companion  picture  to  'Merry-Go-Round'  and  The  Hunchback  of  Notre  Dame,'  it 
is  in  every  way  a  worthy  member  of  the  magnificent  family  of  three  to  which  it 

belongs,"  says  the  Post.  "The  picture  cannot  help  he  remembered  as  an  epic  of 
beauty,  every  lavish  claim  made  for  it  in  advance  being  more  than  justified.  There 
is  spectacle  to  thrill  blase  nerves,  love  to  soften  the  heart  and  genuine  drama  of 

human  soul.   It  is  'quality'  from  opening  to  closing  scene." 

"One  expected  a  good  deal.  But  the  pic- 
ture gives  more  than  that.  It  has  a  story, 

beautiful  gtaging,  a  real  star  and  a  splen- 

did cast.  Virginia  Valli  is  'the  lady  of 
quality,'  giving  one  of  the  most  vivid characterizations  the  screen  has  seen  this 
season.  She  is  exquisite.  Splendidly 

done." 
MILWAUKEE  SENTINEL 

"One  of  the  most  beautiful  film  offerings 

of  the  year." 
WASHINGTON  HERALD 

"One  of  the  surprises  of  the  season." LOS  ANGELES  TIMES 

"A  superb  feature!" OKLAHOMA  CITY  TIMES 

fOU 

PRESENTED  BY  CARL 

A  HOBART  HENLR 

Tremendous  Casi   Includes  — 



LAVISH 

IT/ mSHINCTON  POST 

"Magnificent!  Fashioned  of  a 

quality  of  material  which  ren- 
ders it  majestic.  We  do  not 

find  one  to  surpass  this  pro- 

duction." 

'production  ib/T?  the  famous  novel  by  Fj^cESScsorHStift^JETT 

'  EARL  FOXE  ̂   LIONEL  BELMORE  -   BER.T    ROACH  - 
DIAL. 

DOROTHEA  WOLBERT PATTERSOM 



xvcd.  ̂ «  'vie\A 

UP 

"EQUALLED 

HOtiSERgDRDl 
CX)LUMBIATHEATRE.Sedtti,^ 

"Equalled  house  record  despite heavy  rams.  Long  lines  waited patiently  to  get  inside.  Sunday business  within  a  few  dollars  of 

RouS"'"^  Sunday  of  'Merry  Go 

Everyday  Occurrences / 

with  This  Great  Thriller! 

**W1\at  an  audience  picture!** 

to 

says  Walter  Reade, 
READE'S  HIPPODROME,  Cleveland,  Ohio 

"Partly  rainy  weather.  Good  busi- 
ness. Patrons  liked  picture.  Good 

feature." 
MOTION  PICTURE  NEWS 

"A  box-office  attraction." 
BIJOU  THEATRE,  Atlantic  City,  N.  J. 

'Good  box-office  bet." 
FILM  DAILY 

"Superbly  done.  A  smashing  cli- 

max." 

MILWAUKEE  SENTINEL 

"Sequences  as  stirring  as  some  of 
the  big  Griffith  punches." READE'S  HIPPODROME,  Cleveland,  O. 

"A  winner!" 
CHICAGO  HERALD  &  EXAMINER 

LVARF^EN  KERWGAN...ANNAaNILSSONandTOM  SANT
SCHl 

,1  .  iC  I        I  -  -:        A  HARRY  CARSON 

Universal  Super-Jewel       ■!  production 
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UniversaVs  Tokyo  Office  ̂ ^Carries  On'' 

NEVER 
 before 

was  the  loyal- 
ty and  morale 

of  the  Universal 

shown  to  such  ad- 
vantage as  in  the  re- 

cent Japanese  disas- 
ter when  employes 

of  the  Universal's 
Tokyo  office  con- 

ducted themselves 

with  a  courage  and 
heroism  worthy  of 
warriors  in  battle. 
The  sacrifices  and 

privations  under- 
gone  by  these  Uni- 
versalites;  their  ef- 

forts to  aid  the 
stricken  and  home- 

less, and  their  devo- 
tion  to  duty 

throughout  the  holo- 
caust that  laid  low 

an  entire  nation 

form  a  page  in  mo- 
tion picture  history 

that  will  be  long  re- 
membered. 
Of  their  heroism 

during    the  hours 
that  followed  the  up- 

heaval, a  modest  ac- 
count is  included  in 

the    letter,  printed 
herewith,  from  Mrs. 
Elizabeth  M.  Lappin, 
the  executives  in  the  Universal's  To 
kyo  exchange.   Her  narrative  but  sug- 

gests   the    horror    and  desolation 
wrecked  by  the  earthquake  and  tidal 
wave  on  Japan. 

The  new  Universal  office,  obtained 
by  E.  B.  Roe,  Exchange  Manager,  is 
situated  in  the  middle  of  the  devas- 

tated district,  and  occupies  one-half 
of  the  fourth  floor  of  one  of  the  few 
buildings  left  standing.  For  several 
days  following  the  eaithquake  it  was 
necessary  to  remove  the  company's offices  to  Osaka,  as  an  embargo  was 
placed  on  Tokyo  due  to  the  unsanitary 
conditions  of  the  capital.  Thousands 
of  dead  bodies,  no  water  and  a  scarcity 
of  food,  had  the  efficient  Japanese  not 
handled  the  situation  properly,  would 
have  resulted  in  cholera  and  other 
plagues. 

Immediately  the  embargo  was  lifted 
on  the  capital,  the  Universal  office  re- 

turned to  Tokyo  and  resumed  business. 
In  a  veritable  shell  of  a  building,  with- 

out electric  light,  elevators  and  win- 
dow panes,  the  force  worked  within 

four  smoke-stained  walls  until  dark- 
nesa  came,  when  the  windows  were 
boarded  up  for  the  night.  Temporary 
quarters,  consis+ing  of  a  single  room, 
were  taken  in  the  Imperial  Hotel  as 
soon  as  that  establishment  could  ac- 

commodate the  film  unit,  and  already 

Universal's  present  Tokyo  office,  obtained  by  Manager  E.  B.  Roe,  occupies 
one-half  of  the  fourth  floor  in  building  marked  X. 

wife  of  one  of the  Universal  staff  is  functioning  as 
before,  and  has  resumed  sending  out 
cable  reports  to  the  Home  Office  in 
New  York  City. 

Mrs.  Lappin's  letter  is  as  follows: 
My  dear  Mr.  Manheim  : 

This  is  to  tell  you,  briefly,  how  we  fared 
during  the  earthquake.  I  am  happy  to 
state  that,  so  far  as  I  had  learned  at  the 
time  when  I  left  Japan,  none  of  the  Uni- 

versal employees  was  killed.  Doubtless 
many  lost  members  of  their  families  and 
all  have  suffered  from  the  destruction  of 
their  personal  property.  You  have  had, 
already,  a  full  account  of  the  loss  of  the 
company  in  the  fire  that  swept  over  all 

the  business  district  of  Tokyo  the  after- noon of  the  earthquake. 
The  earthquake  came  at  noon,  on  the 

first  of  September,  while  I  was  alone,  save 
for  the  maid,  in  our  little  Japanese  house 
in  Yokohama.  Mr.  Lappin,  together  with 
many  other  foreign  business  men,  com- muted each  day  to  Tokyo,  a  distance  of 
eighteen  miles.  My  maid  had  the  presence 
of  mind  to  hold  me  in  a  little  veranda 
about  two  feet  from  a  bamboo  hedge  at 
the  side  of  our  house  until  the  'quakes stopped.  The  bamboo,  she  said,  made  deep 
roots  and  would  keep  the  ground  from 
cracking  under  us.  While  all  the  tiles  were 
stripped  from  the  roof,  plaster  fell,  glass 
was  shattered,  and  the  walls  and  stairway 
were  twisted,  still  the  house  remained  par- tially standing. 
That  afternoon  I  spent  on  the  open 

ground  near  our  house  waiting  for  Mr. 
L,appin  to  come  from  Tokyo.  There  were 
constant  shakes  and  all  around  the  fires 
were  burning,  fanned  by  the  severe  wind. 
The  Japanese  showed  great  presence  of 
mind.  Though  many,  terribly  wouuded 
and  bruised  were  carried  by,  I  saw  no 
signs  of  hysteria.  Some  even  stopped  to 
tell  me  how  sorry  they  were  for  me,  seem- 

ing to  feel  responsible  for  the  disaster which  had  befallen  a  foreigner  in  their country. 

Night  came  and  my  anxiety  was  in- creased for  my  husband  had  not  come. 
Knowing  that  he  would  come  to  the  house 
as  soon  as  he  could  net  to  Yokohama,  my 
maid  and  I  decided  to  stay  on  the  ruins 
of  the  Bluff  Hotel  nearby,  which  had  fallen 
at  the  first  earth(iii:il<e  and  later  burned. 
That  night  was  a  perfect  inferno.  The  skv was  fiery  red  from  the  burning  buildings 
while  to  the  south  the  oil  tanks  at  tii 
naval  base,  Y'okohaiiKi,  were  in  fiames.  The 
noise  of  the  expleil ins;  shell  was  continu- ous, and  the  eartli  shook  constantly. 

{Concluded  on  page  40) 
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male 9  the 
parson. — V 

•Out  6t  "LuA,  -wlfTi  TToot  Gibson.— Six  y  SHOOTIN'  FOR  LOVE.  fS.lOO  feet).  Star, Tccls.  'Oiie  ol  Hoot's  latest  and  best.  A  Hoot  Gibson.  One  of  Hoot's  similar  west- good  crowd  and  a  dandy  picture  is  our  erns.  H  your  patrons  like  such  they  will  be 
report  on  this  one.  They  laughed  long  '  pleased  with  the  picture;  fast  moving  and and  loud.  You  can  buy  it  right. — }.  L.  lots  of  action.  Moral  lone  O.  K.  Suitable 
Meyers,  Liberty  theatre,  Ivesdale,  III. —  fo'  Sunday.  Fair  attendance,  drawing  all Small  town  patronage.  classes  in  town  of  500.    Admission  10-2y  R, 
'    «  '     .  T     1.      .  1.  u    .  ̂   k         c-     Masoi.    Hall.   Grand    Theatre    (JOO  seati); Out  of  Luck,  with  Hoot  Gibson.— Six  Northfork,  West  Virginia 
reels.    Good  picture.    Pleased  Saturday  ^^-  ̂   HAND,  with  Moot <night  crowd.  Print  in  good  condition.—  Cib«oii.— Hoot  i.  k«.«l,.:«J  t 
h'c  Lee  Auditorium  theatre  Pratts-  r';:;i"sMu:S.^ur '  1?",^;^ burgh,  N.  Y.-General  parranage.  j^^^  ̂ ^^.^  ch.n.in.  hSI , .  LONE  HAND. shown  only  a  icw  Gibsons,  but  consider  that 
each  picture  gets  better  and  this  is  one  o'*v  pbnf  a 
the  best  Westerns  I've  ever  shown.   RckJ^r^^*  Mick advertising  brought  good  attendance.    Draw    *  •  »  • 
agricultural  class  in  town  of  1,474.    Admis-    The  Gentlemmn  from  Amen ■sion  10-25.   T.  W.  Cannon.  Majestic  Theatre  Hoot  Gibson.— A  clever  and  e 
,<249  scats).  Greenfield.  Tennessee.  comedy  drarna  of  a  dough 
;  GENTLEMAN  FROM  AMERICA.  (4.^ '^7^;*^'^^;';;  V^g^ (feet).    Star.  Hoot  Gibson.    Excellent;         „ani„tions  and  ple^ 
-everything  and  surprises  every  one,  being  theatre  Brooki- 
jbctter  than  they  expect.    Used  fifty  threes,  pallor  ' 
seventy-five  ones,  all  newspaper*.    P***"**"*  TToot  '("  I .age.  main  street,  drop  in.    Very  good  •t-L,  n  ' 
tendance.    ).  R  Enos,  Frolic  Theatre.  Sang^'^"^^ Francisco,  California.,  IPcrkin 

Red  Courage,  starring  Hoot  Gibson  (flvQtn  - 
'reels).    Hoot  Is  a  sure  bpl  for  us.    CK  ' 
ipat/'ODS  liked  this  picture  flnf*.   Some  as* 
'if  we  were  going  to  run  it  another  nigh Morris    Burkhalter.    Rlalto.  Pocaho- lowa- 
SINGLE  HANDED.    (4.225  te 

Hoot  Gibson.    A  dandy.   Hoot  a 
'ite.    Had  big  attendance.  H." ■Ojiden  Theatre,  Ogden.  Utah. 
■■The  Fire  Eater,  with  Hoot 
Fine.     Did   a  good  busines*' there. — Lewis  &  Brisco,  P 
Elwood,  Ind. — Transient  c Kindled  ̂ ^juragervitn 
■  Good  little  program  picti 
of  action. — A.  R.  Jenninf» 

'  Middleville,  Mich. — Sm? aire. 
Hoot  Gibson.— Here  s 
a  feature.  Worthy  of  pi in  the  land.  Hoot  and 
are  great.  A  real  buy price.  Get  it  by  all  me; rigan.  McDonald  thea 
Mont. — Mining-  camp  p 
The  Loaded  Uoor,  with 

— .\  pretty  good.  little  W« is   getting   popular— J.  Ma theatre.  Attjca.  N.  Y.— Gen 
air*". HeVdin'  West,  witli  Hoot good  Western  that  gets  the  far 
jOr   the   class   that   lik«  real •Wonderful  Saturday  picture  foi hibitor.-*H    E.   Swan.  Crescent 
Kearney.    Neb.— Neighborhood age. 
Red  Coorage,  with  Hoot 

Good,  as  have  been  all  o*  Gibsc' — G.  W'.  Yeaton.  loka  t.  eatre General  paTronaffe. 
Headin'   West,   with  Hoot Extra  good  Western  that  will  b back  again  to  see  Hoot  in  his 

■Lots  of  comedy  and  also  plenty — W.  J.  Shoup.  De  Luxe  theatr, 
ville,  Kao. —  i\cighborhood  patrt 
-LOADED  DICE.   One  of  G Full  of  pep  and  action.    The  ' 

.^are  a  not.    Patronage:  sma'V-' •dance;  usual.  Marsdi Theatre.  MarshfieM  ' 
The  Loaded  Do- — One  of  the  bes 

brings  them  in  if 
Iect.  Horse  Tear .  N.  Phillips.  I' 

Neighbo' 
I  Hoot  Gibso- ture  that  we 
fe  as  good  a. ibd  drawing  . 
■  better  than- 
as  good  also Hre.  Blue  M 
jonage, THeTire 
(The  'second placed,  and  il. .one.  Hoot  wi 'for  mc.  Cot !  Loaded  Door 
iJ.  Trainer^  Pa_ 111.— Nr./;borh<. 

Red  Courage, Have  run  Action 
Courage  is  the  best 
ness  fair.  Everyone 

■  Thacher,  Royal  theatre.  Salina, 'G**ncral  patronage. 

Action.  witlTHoot  Gib»ofe.-^Action  if    SINCLB  HANDED.  -  WSS  feet).    Star,      TTlE'LOAlTfcD  DOO' 
the  ri^ht  name  for  this.  Action  on  moun-'  Hoot  Gibson.   Good  comedy-druu  with  lots    thai  hokit  thctr  aticn tain  tide  and  on  the  plains..  It  it  a  wild,  of  laughs.  Hoot's  a  comer.  Cast  works  fine.    goa^W  a  lot  of  Toa wooly  Western.  Not  much  plot,  but  goodi  Advertising  slant,  lots  of  opportmuty;  used    the  price.    Town  of  a 
r/.m<.^«  J     1.      »  Jcwjpaper   ads.     Good   attendance     Draw    Patronage;  coontT  tea 
"id-S  ̂   W.H.       ̂ Hi***"*'  from  town,  drop-in  trade  in  big  city.  Admis-  '  Admu.«  :  W^.  Atto r^tZ  J,  V.  Wallace,  Idle  Honr  theatre,  „on.  20  cent,  matinee,  30  in  evening.   Jotcpb    Tragidorf  Tra«'»  Tb^ Cambridge  Spnngs,  Pa.-Traartent  pat-  H.  Enos.  Froh<;  Theatre  {1.060  sSt.)   Sao  zmaSu^ 

Franri.fo.  Cayfocni*.  " 
The  Loaded  DBoff  with  Hoot  Gibs6ii —Had  to  repeat  on  this  one.  The  crowd 

was  nearly  twice  the  second  showing; boost  and  you  will  win  out  with  Hoot, 
Play  the  Prosperity  Nine.  They  are  all 
winntrs.  You  can't  go  wrong  on  thi* clean  up  — R.  G.  Stanley,  Crysul  theatre^ 
Cry«»?t  P-v*T_  J'a. — Neighborhood  " 

FIRE^  EATER.  Like  all  Hoot  Gibsons, 
good  with  plenty  of  real  action.  Hoot's  get- ting better  all  the  time.  Advertising;  usual. 
Patronage;  small  town.  Attendance;  good. 
J,  F>  Pruett,  Liberty  Theatre  Roanoke. 

yUabama. 

iOdia-  WQd,  witfa  Hoot  GAm 
son  IS  not  very  well  kmofwu  k 
they  al)  seemed  to  like  tlna  tm box  office  kked  hiiki  tmt  and  1  s 
trade  my  L'mversaJ  pcograxir  of 

'omedy  for  an-  ***-^-.^ 

AiaJto  -' 

THE  BEAR  CAT. 
'  any  angle.  Advertising,  newspaper  and  post crs.  Patronage,  family.  Attendance,  good. Arthur  G.  Pearson,  Melrose  Auditorium, Melrose.  Massachusetts. 

Dead  Game,  with  Hoot  Gibson. — a good  Western  with  Hoot  at  his  best. 
Pleased  a  good  Saturday  night  crowd. Gibson  good  drawing  card  here.— H. 
Pace,  Rialto  theatre,  Pocahontas.  Iowa. 
— Neighborhood  patronage. 

.inii_the^{;ssell.  Lyric  Tha"  ̂   very  "good  comedy. A  good  picture  irom  l^g.  Iowa.  theatre.  Table  Rock nond  patronage. 
THE  GENTLEMAN  FROM  AMERICA^ 

(4.658  feet).  Star,  Hoot  Gibson.  It  is  a  great 
action  picture — Hoot  is  just  as  good  as  a 
soldier  in  Spain  as  he  is  a  cowboy  in  Amer- ica. Story  is  entertaining.  Lots  of  action, 
a  wonderful  bayonet  duel,  but  the  end  leaves 
one  wondering  how  it  finally  all  ended.  Draw 
general  class  m  city  of  15.000.  Ben  L.  Mor- ris, Elk  Grand  Theatre,  Bcllaire.  Ohio. 

Adm atre     n<r  i 
oot  Gibson !  with  plent> 
Idea^  theatre, 
own  patron-. 

jvertising  gave   good  attendance. half 
housand. 

^<ed  Coorage,  wi. Western  show.    This  on*.  . 
good  fight  in  the  first  100  f" Ran  Century  comedy  with  ib and  pleased  a  Saturday  audieao 

Biggs.  Unique  theatri Small  town  patronage. 

S 



ih  Hoot  Gibson. — Hoot*  The  Lone  Hand,  with  Hoot  Gibson. — Consider  this  one  of  the  best  Hoot  has 
made  and  have  run  them  all.  Plenty  of 
thrills,  action,  and  enough  comedy  to 
make  it  quite  entertaining. — E.  J.  Haley- 
Hillsidr  Theatre.  Chicago.  llI.^Neiigh- iiorhood  patronage. 

Aiding  Wild. 
jrawing   good.    A   good  Westi lenty  of  action. — G.  C.  Christman.  Ga- oso  theatre,  Kansas  City.  Mo. — Transient atronage. 

Gentleman  from  America,  with 
loot  Gibson.— The  best  Gibson  picture 
have  played  for  a  long  time  As  a 

omedy  it  is  good  and  it  pleased  nearly, 
veryone  and  that  is  going  some.— Harry  > Joyse,  Grand  theatre,  Coleman.  Alta.. Sn.— Small  town  patronage 
Step  On  It,  with  Hoot  Gibson.— .'\ 
ood  Hoot  Gibson  picture. — ^'"•■^ 
>e-"ala  Princess  th^at^ 

Headin*  West,  with  Hoot  Gibson.— An- 
:>tticr  good  one  of  Hoot's;  all  of  them 
iro  good.  Haven't  found  a  bad  one. ['Kased  95  per  cent.- E.  L.  Golden.  Mt 
^\rnon  Theatre.  Tallasscc,  Ala.— Neigh- ■iThood 

Headin'  West,  with  Hoot  Gibs- pleasing  program  picture  Hoot 
vorite  here.— J  A.  Hoi- 
tre.   Holtville.   Cal.— " 

Kindie<l  Courage,   Sidin'  Wild,  with Hoot  Gibson. — Hoot  never  fails  to  draw, 
a  crowd  and  llicy  always  leave  with  a' 
smile.    No  censors  needed. — \V.  H.  Har-'_ 
man.'Strand  theatre,  Kingsport.  Tenn. — ' Sm*ll-_town  Datro.nacp, 
The  Lone  ̂ and  with  Hoot  Gibson.— 

indy .^VVAlcrn  comedy-drama  This -""''vers  the  goods. — B.  M. 
-   ̂ Uic.  Mich.— 

Th^  Loaded  Doo' 

HOOT 

Carl  Laemmle  presents 

I  Ihe  Greatest  o£A]l  Outdoor  Stais 

Red  Courage,  with  Hoot  Gibson.  -» 
J  list  another  one  of  Hoot's  good  onei •d>  his  pictures  alujv?  draw. — E.  J.  VVai 
lers.  Gem  theatre.  Trenton,*  Neb.— Gcv •  cral  paironaRC. 
The  Fire  Eater,  with  Hoot  Gibson?-. They  like  this  star  here,  and  Universa lets  us  have  this  series  at  a  price  we  car 

stay  open.  This  drew  good. — H.  Sweet 
Royal  theatre.  Royal  Center,  Ind. — Smal' 
lown_  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson 
-As  good  as  (he  average  of  "Hoot's' ows.    Shown  with  Round  6  of  Leathet 
^hers  to  good   business.— Olen  Rey- Pearl    theatre.    Hymera.  Ind.— patronage. 

SURE  *  l-IKt,  Goo" -ased  all  who  saw  it. 
Attendance :  fair. Theatre,  King  City, 

program-*  picture, 
i'.itronage:  ̂ mall 
.cslie  Hables.  Reel 
California 
,  Single  Handed, 
■ivc   reels.      A  g< •bson  well  liked  ar 
trons  some  laugh 
cslern.— Thcs.  Ji^ 

y.  III.— General  1 Single  Handed,  1 
ot  as  good  as  som- I.iycd  to  good  bu^ 
ps.     Film,  theatre, .Vighborhood  patr< 

1  Hoot  Gibson. — program  picture, he  sure  handed  our 
More  comedy  than 
Opera  house.  Coal tronage. 

th  Hoot  Gibson.—, ■f  Hoot  Gibson,  but 
■ss.— Don  H.  Phil- 
raigmont,  Idaho.— 

THE  favorite  of  them  all — men,  women  and  children!  The  men 
like  him  for  his  rugged  daring  and  wonderful  riding;  the 
women  for  his  winning  smile  and  personality;  the  children 

because  he  exemplifies  the  wholesome,  dashing  spirit  of  the 

t3rpical  American.  He  is  sure-fire  at  the  box-office.  He  is  one  star  in 
the  screen  firmament  that  showmen  can  depend  upon  with  absolute 

confidence  of  box-office  success!  And  he  is  proving  it  in  hundreds 
of  theatres  daily. 

What  Exhibitors  Say  About  Hoot  Gibson: 

"Gibson  is  a  good  drawing  card  here!" RIALTO  THEATKE,  Pocabontas,  la. 

"Everybody  likes  Hoot  Gibson!" 
ROYAL  THEATKE,  Salina,  Kans. 

"His  pictures  always  draw!" 
GEM  THEATRE,  Trenton,  Neb. •The 

box-oflSce  liked  him  fine!" 
RIALTO  THEATRE,  Selma,  Mich. 

"Every  picture  drew  a  bigger  house  than 
the  preceding  one!" CRYSTAL  THEATRE,  S.  Superior,  Wyo. 

"Cash  in  on  Hoot  Gibson!" 
CASINO  THEATKE,  Antwerp,  N.  Y. 

'You  can't  go  wrong  with  Hoot's  pic- 

tures!" 

MAJESTIC  THEATRE,  Greenfield,  Tenn. 

Advertised  in  The 

Saturady  Evening  Post. 

.  K  -^25  fcetj.  Star,  t.-^ui we  saw  ontf  knock  on  this 
,  but  wc  found  it  to  be  a  real  good  pic- 
^    Has  action  and  good  comedy.  Story k.    Pleased  all.    They  want  Hoot  in 

tsterns.  We  ran  "Man  of  the  North"  and lomedy  with  Ihe  above  and  made  a  dandy pw,  to  a  good  business  for  two  days.  Ad- 
fcsion  10-20.  William  Thatcher,  Royal  The- ■*  Salina,  Kansas. 

(Hool  Gibson— Vmversal—^SV)  frcl) 
M.   P.  W. — Unusually  fine  picture  tntro^ 'duces  Hoot  Gibson  as  a  five  reel  star. 

.N- — Action  meIodr.im,i  lives  up  to  its  title. 
•  ■E.  H. — Considerable  humorous  incidctit  ad49 _t(>  (the  value  of  a  well-produced  and  satisfy- ing'production. 
W— Lively  wcstcni  full  of  thrills  and  fun. 

o  lOjon—  U  nmrsal—4.4S  1  reel ) W.— Is  good  western  drama. 

^tTwl.T     .="1°"'"  '"i,"  moving  Hoot  Gib- 
— ^    u  -"w.vu.ti.Ma  puic  ana  simp  e.  with 

lot"  wTk.""^  >«"B-=  P^cture- u.hlr''  ■"""■'^  Western  with  Gibson whooping  ,t  up  5S-  usual..  .„,, 
stol^^"^''""^'''  attraction   with   fair  (Th. 

—  .  attention  by '  front  and  lobby  dis the  papers  all 

The  Gentlema 
loot  Gibson. — 1 hich  seemed  tOi 
d  quite  a  nur .•y  hked  it.  H re,  but  I  think] 
iward  stuff  out.. 

Edward  inste.' 
30t.  Five  reel unity  theatre,, 

tronagC;  ̂  

■)ut  of  Luck,  wi; 

ure.  Book  it; •  Tom  Mix.  % 

iversal  picture 
IS,  Palm  theat .icral  patronage 

took 

ismcss  was  just  fair 
ly  one  of  merit  as  fr— 
".are  poncerneikr"^ 

"THE  BEAR  CAX 
!Yersal).-,-This  pictui i»ay  of  an  attractive 'ploy,  and  though  i ioward  it  kindly,  be ttraction  is  real 
ras  Western  pictures! 

.tSlfi^ot  real 
*rong  'stor;': 
soiupot  our blit  'Tjo  one 

antertaintng 

.re.— Kli^ 

.—It's  there ud  ginger  re- 
'•ch.     If  your 

;  It— Mack  f. 
^- 'if',,. Angeles, 
ction,  with  Hoot  1 Jl  all  the  action,  p. 

ired.    Western  eve- .trons  IH<e  Wesleras' •avis.    Dream  theatri vash.— General  patro 

e   Eater,  starring  Ho^ This  is  tile  'best.pjf 

as  given  us  to  date^l 
-ra  action  and  has  4 

.<inlona  were  dl^kiei  on  It  1 
.jatrons  do  not  "like  westen kicked  as  the  picture  was  ve 
It  should  go  well  in  airy.'ih King.  Statp.  Zumlirota.  Mlari, 

fioutagt   with  Hoot  G  ibsori.- .VS  a  iJatHfy  gootf  story  here,  wit! 
J.  uni^lto  cnaracftrs  to  support  him', -d  to  .pleue  anJrlFhere.— Gem  Ihr- Pcori^,.  rO  — ijciglibothood  JjaHTC-- SVPERBA.XHEATRE 

3EADIf«, IN,"  Edward  Gibson  (Uni-, sal).-Good  business.   The  average  ad- i rtismg  was  used  on  this  feature     Lee  I. 

Hoot  Gibson.   "The^Glm^r  P^t- ror  (4,2>8  fcot).    Star  cast.  ■  I  sandwiched these  two  11]  bctwceri.  the  so-called  "super, specials    jiid  I.gu^ss  theV  »ikcd_  these  the- 

'■       Dead  Game,  with  Hoot  Gibson. — I  ran it  with  one  reel  comedy,  but  not  much busint^s,  js  I  ran  it  on  Tuesday  night, 
byt  no  fault  of  picture.     Print  in  good 
shape.  Five  reels. — B.  E.  Clement,  Strand theatre,  Eaton,  Ind. — General  patronage. 



Good  *VT^tcrii 
pleased  all— W, 

ersal — Edward 

The  Lone  Hand,  with  Hoot  Gibson  - 
A  good  Western  comedy-drama  tKat  ro 
more  laughs  than  a  celebrated  Educjlioii-i 
comedy  on  the  same  bill.  Pleased  ̂ oo 
Saturday  business. — H.  G.  Stettmuiid.  Jr Odeon  theatre.  Chandler,  Okla. — Generj 
rutrnmrr  -  --^^^ 

Stec 
good  I Patr.l 

. urda. 
-^tre,  Newr patronage. 

Kindled  Courage,  starring  Hool  Glbiion a3~Gime,  Wltd  MOOl  yiDlon.^jjinJta rnelB).    Hoot  Glbaon  proves  without -X  |,  |,^.„p,  ,|,jn  , he  last  two  or  tWet'Thav*' (flvo  .   
a  doubt  that  he  can  Klve  a  very  satlslactory 
(■eMorinanco  jii  a'  picture  othpr  than  a wfjeni.  •  This  picture  has  comedy  and iKHlls  iiud  pleased.  The  film  was  In  good 
o'nilltlqn.-T^oy.  KKMfnt\TCipm\.  Superior. 

Action, EiiJWesteri 
^rt,' w  i  I  h -"hT^SF  o  1 1)  son: ig  one  night.    Children  do 

[had.  More  like  Hoot.  Seems  good  to 
tc  him  again  in  a  picture  that  has  sorai _ction  to  it.— J.  W.  Andresen,  Rialtqrtlie 

aire.  Coiad,  Neb.— Neighborhood  vAffn 
(age.   

'  Wild,  with  Hoot  Gibsoii<T^ 
PVCtlire-  Not  like  most  of  the  Gib- ict*arts,  but  ncverihcless  a  good  one 

?,aLUJI'INJU.  ».*ri'  ,  Very  good"  ClDson- clure'.whH#p(f3seife'veryone  that  I  spoke 

-Gus^c:oot^Cysfa|  'Jl^'^,'!)^'-"-  '' R  -LOVE. 

0i»C  of  Hoot  Gib: to 

Ipic     
llo  abo'ut  it  AdvertisW:  ones,  threes,  photos/ 
ilide,  paperi  Patronage  :  family.  Atlepd;  > 
ance:  fair.  E  T  Dunlap,  Dunlap  ThedV*, - I 

Action,  wijth  Hoot  Gibson. — A  .4^^  j 
knockout.  ̂ ctioi|  clear  through.  ll'T^s, 't  ojes  are  as  good  as  his  first  one,  he  j 

winner  by/^  mile — Ed;  L.  Wegener, 
yric  lhcat/e<»Valle«  Tel..  la.— Ntighbo 

The  Gentleman- lluot  (iibson— : 
b< 

m  America, 
f  my  patrons 

•'own 

CAlXpPINC  KID.  ( ibson.  This  ii  a  vci  ̂  
leased  all  who  saw  it.  j|» toture  ikt  not  bad,  bu  4  ■ 

..  pier  pKtures  ol  Hoot  1 1) '^KicUkabout  hit  picture  fcg 
ptCjures  well-  This  pi  c  • 'Edna  Murphy  played  tt.i 
Cibson.  This  picture  «'« Ple'ty  posters.    Drew  li^ 

/  DEAD  C Gibson.  Si 
of  friends 
know  wha  erally  averages  u^  well,  it/a  a  no  excep 
tion.  Hoot's  friends  will  like  ̂ t-rthe  other; 
won't  be  ther'e-^Used  JVestern  ttflff.  Hac good  attendance:'— Dravr-all  classes  iii  city of  14,000-.  Admission  10-25.'  E.  W.  till 

.orW^es,e';i,.'^l'l,'^^^?^ eased  them  all._P  G">Ai^ 

■   The  Gentlemail Hoot  Gibso 

/lal 

gener,  t  _  Ptr^  posters, 
fhbor-  11^'  J)  s»  Ir  town  Uke 

v„i.1'^  'I  ''j"'  ^1 

is  said  [|-  •'*»r  Cat.  starrln 
in  the  Ifu^ls)     r;lbson  Is  a  < 

good Plea 
[Home  theatre, hood  patronage. 

LOADED  DOOR. 
Hoot  Gibson.    Here's  another  god product  that  has  real  western  ente^ 
If  they  like  westerns  you  can't 
with  Hoot's  pictures.    Regular  . ' Ibrought   fair  attendance.  Dratf mail  tojvij  class  in  town  of  1,? 
;ion  l0-20.  T.  W.  CanDoni;Maj< 
249  seats),  Greenfiel4,''T6Gncss} 
Action,   with   Hoot  G(bs^ 
eep  Gibson  in  this  kinc(  j^f^ 
(ill  have  no  kick  comij?:'  it Ross  Riley,  Wigwam  thea] 
L-^pfc-— General  patronage. 

Bear  Cat; 
Another  winner-  -rf  om 
cold  is  knockitig  the  sp^ usiness  way  off. — F.  E 

theatre.  Eureka,  Mom 
atrona^c. 

Fife,  starring"! ■•eels).  Thereislotrofa, and  that  Is  what:^^eople 
western.   ThLrnm  was  , .Lub,e  B^os.,  i^iberty.  Be, LuAiJkb  uuur:  Go 
they  want  Westerns.  Ac 
Attendance :  good.^  S.  I 
Theatre,  M.aquoketa,  lo' 

The  Loaded  Door, 
—There's  a  bone  breal is.  good  and  a  house  bio niitq  thkt  is  real,  and 
are  fuflhy  all  the  way.^ 
guh  j)lays, 'one  fataVly, expert  horsemanship  ai 
a  w'rfmaii."iruit  is  Hjtite photography. — Dan  Co 
'^peri"House.  Virginia  Cj atronag; 
DEAC  <iAME7  (4.8191 

iGibson.  This  is  a  seconi 
'  pliyed  and  tlrew  fairly  g' lyTgains  on  Tom  Mix 
i  Ustd  slides,- photos, ^onel 
attendance.    Draw  worl^-* chajits  in  city  of  55,000.  ̂  heatro  (300  seats),  Cicero 

,,  KEXDIN-    WEST,  witl. 'fcib.on— He  drop.  Z,0OO  fee 
IVn  .irplane  vi.  parachute,  r.des  th. lucking  bronclio  for  a  boii*Tbre«k_ 
ing  fall,  rescue,  the  girl  on -a  m ad 
Itun-away.  at  the  Tery  edge  of  the 
precipice;  (and  Man,  bow  Ibal  girl -an  ride);  and  re.cue.  her  again under  6re.    Hi.  flying  mount,  arp 
k  plea.ure  to  the  eye. 
More  knockout,  than  in  the  reC' rd  of  John  L.-all  rolled  on  fi*^ oil,.     The  photog 
nd  clear,  with  the jleaned  off,  and  lhaW 

.all.— Dan   Conner.,  Piper". .^Hou.e,  Viminia  Cll 

"Big  audience 

plauded." 
OLYMPIC  THEATRE, 

Bellaire,  Ohio 

"Biff 

run.' 

business 

AMERICAN  THEATRE, 
Columbus,  Ga. 

'Largest  sirlei  i 

ten  years.* 
STA  D.-: "Best  recei'.s 

Round.' " 

COI  M 

"This  is  th( 

'.l.-ir  v/ill'.bc  in  a  class  with  Mix  before 
many  niobns.  ̂   ^-^Jicst  plot  of Western  J;^ bctlini 
Iheatr 

sidei  I 1  15J 

/JDVEFJISED in 
THE 

SATUIW/IY 
EVENING 
POST 

The A  very 
Hyde,  G 

'ingle  Handed.  witTiT-Hoot Our-  patrons  sure  liked  this  pi 
any  I0M  us  about  it,    Hoot  11 ;  here  — Esles  &  Estes,  Squa 
calre.    Brooklyn,    Mich.— Sma .itronage.  ^ 
The  Lone  (Jhance,  witH  rtqfit- 

— A  good  western  and  is  -lOO  ptt picture     Book  it     Hoot  tal<es  well with  the  kids  — H.  A.  Felps,  Camet  Thea fe0^^H%Mi^BMB4H^^^na  gooa 
.  -th  Hoot  Gibson-— r,  •.  Gibson  and Western-— thas.  Lce^    of  very  fu 

d  theailre,  PietLrc-  S.  Daki—  ,  snappy  till   ,  r-iA-, — .          -    iTil   Td 
yfwell  liked  1 

*MrToy  isn' class  with 
run  Hart Triangle 

nd  photos, 
indance;  goo 

Pearl  - 

Hool  G ne  of  the  best  of  this  kind  I  ever  ran 'or  small  town.    In  spite  of  stormy  night 
made   money. — Kchney   Lloyd,  Spad 
:!ftre.  DWrks.-  Ark  — ^.enernl  p^trffn.pe  f- 

up 

days 

lie  nay  only theatre, 

pattonag 

I 



rieaoin-  west,  with  Hoot  Gibson  — Our itrons  are  almost  always  pleased  with 
loot.  He  has  the  right  kind  of  sleam 
nd  snap  and  manages  lo  put  a  lillle  hu- 

,Ynor  m  as  well  '  Generally  do  average _  'th   tj^fiA»^=;:^olumbia  theatre. 
The  Lone-Sand,  with  iToot  Gibso" IHere  is  a  picture  that  will  go  ovjtJbig. 

,,  .   .  ^w^y  jaying  it  wat,6ne 
lis'  7'..''=5^P"^',",';<^s^I've  played  this  Tyear. '     "      •••  '•     ■         G^dBd  thta 

'  Action,  Sure  Tire  and  Ued  Louia^t. 
wiVh   Hoot   Gibson--Afu.r   playing  tMJ 
rworeel  Gibson  Westerns  'h«e  five^ features,   with  „       "on' J!^ 
off  days,  have  drawn  us  more  m""'^"., 
:K?';e^:r'^¥:^"-^5^-| 

'  The  Lone'  Hand,  with  Hoot  UibsOT." 
A -good  western  filled  with  action.  How- I 
ever    Universal'  ought   to   let  Hoot  do^ ofc  stunts  showing  his  horsemanship. When  it  comes  to  making  flying  mountsj 
Hoot  has   'em   all  stopped.  —  Wm. 

'  ~  '  ;atie?Neillsv 

TKlMMkU,  w.tk  UoM  Uik^on.' If  you  want  one  that  ha<  got  tbe 
pep  in  it,  book  this  one.  Like  all  of 
Hoot't  pictures,  it  gets  'em  coming 
and  going.  Played  this  one  on  Sat- urday  night  and  seriously  delayed 
two  basket  ball  games.  —  CLYDE ALLEN,  Casino  theatre,  Antwerp, 

I   Tlie  Gentleman Koot  Gibson. — Di^ 
Hoot  picture  ̂ nd  vei the  ladies  liked  it. 
picture.  Hoot  has 
Clark  &  ■p-)"  vds, and,  O.—  ibor 

Miry  has  a  btj ;",  Fad  theati 

(elgJlBbrfiboa  "patro 

nom  um^oii. — ^ue-o 
he  first  reel  has  mon an  most  So  <|^lled 

This   is   the  kind  lha inakeT'^rj^nev  for  us  in  the  spiall  towr 
in  spite  of  revival  as  oppo 
Bjns,  Opera  House,  Len 
''^fwg^ftronage., 

Xb«  Gentleman  from   America,  wi 
Gibson. — A  good  hour's  entertai i».  .  Hoot's  name  will  make  you  a  If extra  irioneyi    Watch  out,  they  a 

money  for  the  new  scries. 
Pilliod.  Phbtoplay  theatre.  Gral QiJo — Neief^'bc^^Qot^^^^^^^ 

ipr  L«ft<withHoot  GibsN 
|od  plcture.'^h^fts  froru/Fraftt* to  Texas.;  Built  on  theme 

eked  sergeant  of  the  A.  E". and  drew.— P.  G.  Eslee,-F«d  th 

:4et).  Star,  Hooj 

ihowing  all  Tit  Hoot  Gibson's 
this'  is  the  best  I  have, ild ■Jiverlised  With  fo'jr  OOW^ 
f,  tJnn.  Patronage  of  Kooa  < *«D0d.  W.  E.-  Filana.  Vi4 Georgia. 

Joping  Kia,  with  Hoot 
lean  Weste/n.  Everyo C  H  Smith,  Electric  Jheat Sun   la.— Small  lown  _p»tro 

Hand,  with  Hoot  Gibgon 
xtra  good  Western  w and  action  Plav  this  o 
it  big.  for  it  is  sure len  and  women  also  t! 
L."  Shoup,   DeL'ixc'  th 

illo,  ,  ,Kans. — Neighboi-hot 

 E.  -  (4,819  ffet).  Star., 
'bis  is  one  of  Vifi'd  good  oijtd 
lenty  fif  sM^n  and  some^ 
mostly  farriers  now  in  to*r .inssion  10-25.    W.  p-jTragsi 

iy«tre  ̂ 5  ̂ eats),  i^eUUvjUci, ' 
y's  attendance  in 

■,D  THEATRE, 
Cleveland,  Ohio 

lince   'Merry  Go 

[A  THEATRE, 
Portland,  Ore. 

the  public  wants. 
\L  THEATRE, 
Detroit,  Mich. 

/ery  _ 

/leased is  well^ 
Ae-sheets.  ̂  
f  fair.  Jerry 

-.1  iVtSiX  mtifi!  t>i rion  arwj..a  g«»< 

ng:  usual.  Pati RttendaMce :  fair  L. Theatre.  SkamokawA 

"Reckon  you'll  like  it.    Gibson  ex- 

tracted generous  applause." Mae  Tinee, 

CHICAGO  DAILY  TRIBUNE 

"Diverting,  refreshing.  Real  enter- 
tainment.   Irresistibly  funny. 

CHICAGO  EVENING  POST 

iSoTGibson.— This  boy  i 
[.Vwi'tVlhfgoods.  Theaudi^ni •"hooted"  but  they  howled.  An| 

ffhaican't  appreciate  this  one  sure  ̂  

bepsVland  need,  to  consult  a  spl 
lirs?  f?sh  in  on  Hoot  Gibson.---W  q rfJin   Cisino  theatre,  Antwerp,  N.  Y.-| 
ghborhdod  patronage. /  ■Ridi^g'W'lft  with  Hoot  Gibson.— A  . tie  different  from  his  usual  breezy  We;^ 

erns  but  .  seemed  to  please.  Drew  go 
usiness  on.  about  as  bad  a  night  as  p< ble  to  Jjave  — Ben.  L.  Morris,  Olymi 

/thea*»»  '  Bellaire.  Ohio— General  palrc 

'CAU-OPING  Kip.    iMTst  time  we 
;hown  Hoot  since  1916,  when,  he  was 

.ingiin   two.reelers.     Liked   by  all;  i 
Single  kick.    Sook  it,  it's  fine..  Adv< 

-  ■  mixed,  .Att^ 

_  ,  Jr.,  Enter .t  Virginia 
ot  Gibson  captu 
rt.    Cast  splent 
Had  good  attei Theatre,  San  Fr 

ikes  outdoor  ar be  pleased are:  The  film  «■ fc''go°J  conaulo"n -M:  C.  KruschKe,
  S.ran 'rlnceton,  Minn.   "  u9»niN'  WtS'l'.  -A  knockoiit  i»ek« 

MtAWli.   ^.,,,,^.„„  ,,,nninj^  ̂ tos^ 



Dead  Game,  with  Hoot  Gibson. —  Five 
fects.  Good  picture  and  was  enjoyed  by 
our  patrons, — Geo  J.  Kress.  Hudson  the- 

atre, Rochester,  N  Y.— Neighborhood 
patronage. Dead  Came,  with  Hoot  Gibson. — Five 
^ecls.  A  fair  Hoot  Gibson  picture.  Not 
as  good  as  some  of  his  other  pictures, — L.  A.  Pilliod,  Photo  Play  theatre,  Gr.ind 
Rapids.  Ohio. —  Neighborhood  patronage. 
^^Shooting  for  Love,  with  Hoot  Gibson. — Gootl  Western  picture.  Hoot  is  a  fa- vorite here.  He  brings  them  in  and 
pleases  them  after  they  get  in. — Wm. 
Tongate,  Star  theatre  ,  Carh'sle,  Ind. — General  patronage.  i 

Shooting  for  Love,  with  Hoot  Gibson. 
—Five  reels.  Hoot  Gibson  is  sure  com- 

ing. Mix  and  Jones  have  nothing  on  this 
lad.  -H  Mr.  Laemmle  wdl  just  give  Hoot the  vehicle  it  will  not  be  long  before  this 
boy  will  lead  the  list — Pfeiff^r  Bros., 
Grand  Opera  house,  Kenton,  Ohio. — 
l^eneral  patronage. 

Double  Dealing,  with  Hoot  Gibson, — 
Good,  We  all  like  Univcrsal's  new  series 
—  Frank  E.  Lee,  Lee's  theatre.  Thre 
Oaks,  Mich, — General  patronage,  

Dead  Came,  with  Hoot  Gibson.-^You 
won't  go  wrong  to  book  this  one.  It  isi good  Western  and  worth  the  money 
they  ask  for  it.  Five  reels. — E.  A.  Ar- 
mistead.  Lyric  theatre,  Easley,  S.  C. — 

Red  Courage,  with  Hoot  Gibson.— Ex' cellent  production.— C.  M.  Hartman,  Lib 
erty  theatre,  Carnegie,  Okla.— Small 
itown  patronage. " 

T'nmmed^^vIlTiTToot  Gibson.-^ Vestcrn  picture.    Will  please  all. 
iknty  of  comedy  to  make  it  good. — ichmidt,  Palace  theatre,  Long  Pine, -C      rA\  patronage. 

CSocfTTieadin'  WestT^mtlT  Hoot  Gibson^T  Trimmed,  with  Hoot  Gibson. — When  itP^tep 
Willi  Very  clever  Western.  Will  satisfy  Sat-  comes  to  good  Westerns  with  a  popular"  '  HoM 
H.  (i.'urday  crowd.  Book  it  All  . Hoot's  arastar  you  have  to  take  oft  your  hat  to  Uni^oau  Vl Neb. 'good, — W.  Lr  Lander-,,  Gem  thcatre^versal  and  HotJt  Gibson.  None  better. — .Kvejycl 

fiatcsville.  Ark.— Neighborhood  patronij.  B.  Laughlin,  Bart's  Mecca,  Mjdland,^hicldc" —   — '  'Mich. — Neighborhood^atronage^^^^^Ji^niaLl  ip] 

On/y  a  sample  of 

wnaf  thousc 

HOOT 

Trimmed,  with  HootHjibson. — Pleased 
.generally.  Star  always  -draws  more  than 
Average  Crowd.— Joseph  Gray,  Tru-Arl 
theatre,  Spangler,  Pa. — Small  town  pat- ronage. 
Trimmed, '  with  Hoot  Gibson. — Voir will  have,  to  travel  to  e^ual  Hoot  in  his 

Westerns' — Eugene  Saunders,  Saunders theatre,  Harvard,  III. — General  patronage. 
TRIMMED.  Star:  Hoot  Gibson.  A 

knockout  1  A  belj-ringer.  If  there  is  not more  entertainment  in  the  first  reel  of  this 
picture  than  in  the  seven  reels  of  "ForeveV," 
I'll  eat  it — and  it  cost  about  one-third  the prict.  Advertising  angles ;  advertise  it  big, 
(t  will  make  good.  Town  of  2,500,  usua 
"raw  in  small  town.    Admission:  5-10  an( 
Kindled  Courage,  with  Hoot  Gibson. — Another  good  Hoot  Gibson.  He  sure 

draws  them  in  when  I  play  him.  Pleased 
nearly  all.  People  like  him  better  in 
Westerns,  though.  Five  reels. — C.  L. Brown.  Paramount  theatre,  Elizabeth,  La. 
—Small  town  patronage. 

but  of  Luck,  with  Hoot  Gibson  — Six 
reels.  Fine  and  dandy.  A  mighty  good 
program  picture  with  lots  of  hearty 
laughs  '  r  everyone.  Book  it — F  E Sabin,  Majestic  theatre,>Eurcka,  Mont.— 
^mall  town  patronage,    ,r 

Out  of  Luck,  with  Hoot  Gibson  — A 
picture  that  will  please  any  class.  Don't 
be  afraid  of  Hoot's  pictures.  They  get the  business  and  satisfy  all. — Wm  Ton- 
gate,  Star  theatre,  Carlisle,  Ind.— Gen- eral patronage. 
The  Bear  Cat,  with  Hoot  Gibson.— 1 

Hoot  Gibson  always  pleases  patrons  ofl 
»  certain  class,  and  he  drew  well  h<;rc 
n  The  Bear  Cat.— S.  Pace,  Jettie  theatrc.l 
T^exlinc,  Tex. — Small  town  patronage. 
Good  Western,  with  a  well  mixed  pro- 
jortion  of  comedy  and  action.  The  kind 
)f  out-of-door  picture  that  brings  busi- 
ess  and  pleases  it. — P.  G.  Estee,  Fad 
ACTION.  One  of  the  best  little  westerns, 

Universal  is  doing  the  right  thing  by  exhib- 
itors. Stuffed  lions  on  bill  got  a  good  round 

of  applause.  Patronage;  small  town.  At 
tendance;  good.  -  J.  R.  Rush,  Pastime  The 
atre.  Pearl  City,  Illinois. 

 fsi.   ,   -.iff  Hoot  Gib  son, — Goo 
five  r*ci  Wfltjefn  that  drew  a  fine  Satur 
da/  crowd.     Every  one  pleased.  Yo 
have  a  profit  left  on.  Universal  picture: 
They  are  right.— F.  L,  Donothan,  Crvslal 
tlic.-itrc,  Booncville,  Ark. — Neighborhood. 

The  Ramblin'  Kid, I  Get  back  of  this  one 
1  pacity.    Going  to  shoot  the  next  one  for veek— G.  E.  Williams,  Olympic  the 
latrc,  Buffalo,  N.  'Y  — General  patronage 

ACK  of  Space  pre- vents the  display 

of  hundreds  of  en- thusiastic wires 
and  letters  Universal  has 
received  regarding  this 

popular  star.  His  value 
at  the  box  office  has  been 
clearly  shown  .  in  the 
great  success  exhibitors 
have  Jtad  with  his  pic- 

tures. You  will '  join 
these  happy  thousands 

when  you  play"'Blinky," "The  Ramblin'  Kid"  and 
"The  Thrill  Chaser." 

ith  Hoot  Gibson There  is  real  money 
wailing  for  you.    Ran  four  days  to  ca-Chat    shows    Hoot    can   do   other   roleS,'<"°"^''°"'  froiriJ-JIoot 



i  Hoot  Gibson.— OnJi  The  yrftf.  talet,' 4vi{h  Hool  l^ibson.'J-l    JeaJing  yVest,  with  Hoot  Gibson/-^  The  LoadeS  Door,  with  Hoot  0111^  Ra^bUn'  Kid.  with  Hoot  Gibson^ lilde  more  comedlBest  Gibson  I  have  played  thus  far.  Thej»Very  good  Western,  with  Iot»  of  fun  andf_AIl  Hoot  Gibsons  are  \yell  above  | Western  you  have  ever  shown," 
-hdid  entertainmentieem  to  be  getting  better  all, the  time.W-— Anderson  and  Johnson,  New  Penn^g^  Western.— Roy  M  Minn,  Cap.to»n,^ny      „^  patrons  on  this  one.  and, vith   this  one— Iva  Drew  a  fair  house  for  election  nightilheatre,    Minneapolis,   M'nn.- Neighbor^,re.  Superior.  Wis.— General  patron;|p„3||y    j  ̂ g^^^  ,1^^^ 

Tyler    -r,.v -^.Will  nlav  more  — G.  F.  Rediske.  Star  fhe.Tiood  patronage.   • 
■      -^atrj,  Ryegate,  Mont.3-Small  town  patron "  '  e>  - 

nds  of  showmen  sail  about 

"Biggest  card  I  have  in  my  house!" OLYMPIA  THEATRE,  Siou.x  Falls.  S.  D. 

"He  is  one  of  the  stars  that  pull  the 
croivd!" AMUSE  THEATRE,  Hart,  Mich. 

"It  will  not  be  Icng  before  this  boy 
is  heading  the  list!" GRAND  OPERA  HOUSE,  Kenton,  O. 

"Always  draws  more  than  average 
crowd!" TRU-ART  THEATRE,  Spangler,  Pa. 

"You  will  have  to  travel  to  beat  Hoot 
in  his  Westerns!" 

SAUNDERS  THEATRE,  Harvard,  111. 

"He  sure  draws  them  in!" 
PARAMOUNT  THEATRE,'  Elizabetli, 

La. 

"He  puts  pep  in  his  pictures!" RBX  THEATRE,  Custer  City,  Okla. 

"Hoot  is  a  favorite  here!" STAR  THEATRE,  Carlisle,  Ind. 

"All  are  above  average  Westerns!" 
CAPITOL  THEATRE,  SUPERIOR,  Wis. 

"All  Hoot's  are  good!" 
GEM  THEATRE,  Batesville,  Ark. 

"You  have  to  take  off  your  hat  to 
Universal  and  Hoot  Gibson!" 

MECCA  THEATRE,  Midland,  Mich. 

COMING  SOON/ 

Another  qreat  oufdoor  ihriller 

HOOK...  LADDER 

PRODUCTIONS 

everything  that  a  good  picture  should 
have  and  will  please  almost  everyone, whether  they  care  for  Westerns  or  not. — 
VV'.  J.  Powell,  Lonet  theatre,  Wellington, vOhio. — S^man  town  patronage. 

The  Ramblin'  Kid,  with  Hoot  Gibson. 
— Six  reels.  Best  Gibson  picture  ever made.  Have  run  them  all.  Fans  that 
knock  Blinky  went  wild  over  The  Ram- 
bhn'  Kid.  Had  to  dust  off  the  S.  R.  O. 
sign  for  first  time  in  months.  Get  it, 
brothers,  you  can't  go  "wrong. — W.  H. Durham,  Grand  theatre,  Camas,  Wash. — Small  to\yn  patrona] 

Out  of  Luck,  with  Hoot  Gibson  — Thif*^ IS  one  of  Hoot's  good  ones;  in  fact,  all are  good.  I  have  not  had  a  poor  one.  He 
is  one  of  the  stars  that  pull  the  crowd.— 
F.  N.  Harris,  Amuse  theatre.  Hart.  Mich 
—  Neighborhood  patronage. 
'  Out  of  Luck,  with  Hoot  Gibson.— Five reels.  A  good  drama.  Enough  action  and 
good  clean  comedy  to  please  any  one.  I 
drew  well  and  pleased. —  B.  P.  McCor 
niick.  Liberty,  theatre^  Florence.  Colo.— General  patronage.  .      ̂   .  _ 

BUnky,  with'  Ho^oV  Gibson'— .■\  bully 
good  picture  tliat  drew  us  big'  busines two  days,  second  run.  This  is  the  sec 
Olid  of  Gibson's  army  pictures,  the  first 'A  Gentleman  from  America,  wliere  h 
look  the  part  of  a  private,  and  this  time 
a  "shave  tail."  and  it  is  hard  to  say  whict 
is  the  best  picture.  Tied  up  with  tlu 
rccruitiiig'officer  for  good  business.  Six icels. — Hugh  G.  Martin.  .American  the 

matrc.  Columbus.  Ga. — General  patronage. 
r  Out  of  Luck,  with  Hoot  Gibson. — Sixi reels.  The  best  Gibson  1  have  had  in 
cood  while.  Book  it  and  boost  it.  Get 
yourself  some  real  money.  Universal  wi 
treat  you  right.— J.  O  Mitchell,  Globe ■theatre.  Fraiiklintoii.  N.  C. — General  pat- 
on.ieo.        --^^  '  •- ■flEADiN*  West, X  Western  picture 

■ith  Hoot  Gibson  that  is  sure  a  hummer, 
[1-ots  of  action  >vith  a  good  story  and  a  fine 
(cast  throughout.  -  Gibson  is  a  real  star  and drawing  card  here.  Advertising :  two 
I  sixes,  two  threes,*  five  ones,-  nev.'spaper, I  slide.  Patrona^:  sniall  tottn.  Attendance [  good.  L.  E.  Silverman.  Coj^unj^b [a^^^^ie^^ 

The  Lone  HanJ.^with  Hoot  "Gibsons Biggest  house  of  the  month.  Sure  fire stuff. — W.  T.  Hayes.  Dreamland  theatre 
Providence, _Ky.— General  patronage 

Hoot 

II 

'Headiil'  West,  with  Hoot  Gibson.— 
iLots  of  artion.   A  typical  Gibson  picture. 
IPacked  them  in  on  this  one.— L.  b.  Lin- 
|ton.  Strand  theatre,  Tuscola,  111.— Neigh- 

dood  patronage.  ^^^^^^ 

The   Gentleman  from   America,  with 
Hoot  Gibson. — One  of  the  best  thA  Gib-' 
son  has  made.    Hoot.  O'Brien  and  the top  sergeant  were  there  with  the  goods. 
Contains  many  laughs  and  considerable 
action.     The    average  ,  audience  wants 
comedy  touches.    This  has  *em. — Henry W.  Gauding,  Lincoln  theatre,  Pittsburgh. 

VP^i. — Neighborhood  patronage. 
r  ACTION.   Hoot  Gibson  certaintj^- deliver? the  goods  in  his  first^  five  reel  production. Lots  of  action  with  juh  the  right  amount  of 
comedy    and    love    interest.  Advertising; 
regular  newspaper  and  lobby.  -  Patronage; mixed.    Attendance;  good.    J.  C.  Rowton, 

, Victory  Theatre,  Shawnee,  Okla. 
^  ."^I'-^ilii^^h^i^^GitSJrtTT^ 

s  going  fine.  He  putj  pep  in"  his  oic 

th[ni         "'1  they^Lnt  Anyi 
wilffinH'H    '?"«r  ""S^y  P'"^'^  Yo*u J^^fg?oT^v:l?^^—^.'r^^ 

PRESENTED  Oy 

CARL  LAEMMLE 

ine  Galloping  Xid,  with'  Hoot  Gibi^^I -Another  good  Gibson,  One  that  p'eLe 
Jm  this  one.  Book  it  and  boost  it —J  W 

|n"„u"!"u.'^'.^"°.""'^"'^'  Cozad,  Neb 

We tern  - picture.  Hoc. 
J  .star,  See  it  and  book 
tts,  threes,  two  ones small  town.  At lage; Lesz 
L ;czynski.  Pa istimtJf 

The   Gentleman  from  America,   with]   RED  COURAGE.   'Very  good  picture  ai,        ACTlON.      A  very oot   Gibson.— Five   reels.     Very   goodlfull  of  action.   Advertising  ;  lobby  and  daily!  Hoot  Gibson  is  good, 
irogram  picture  and  patrons  scimcd  tolpapers.     Patronage;  good  class.    Attend-I  ̂ ^'''onage ;  small  tow] lave    enjoyed    it  — Thos.    Jisa,    Opera^ance ;  good.    Coliseum  Theatre,  Marseillesl,^l'<:heal  Leszcynski 
igjise,  .Coal  City,  III.— General  patronage.Jlllinois.  I'pew,  New  York. I 

Shootin'  for  Love,  with  Hoot  Gibson. — 
Five  reels.  Pretty  good,  but  all  the  ex- citement IS  saved  for  the  last,  reel  and 
akcs  the  lirst-reels  a  little  Jamc.  Still 

they  liked  it.  as  it  end^d  O.  K.- — Dins- more  &  Son.  Majestic  theatre.  Weiner, 
Ark. —  Nci^:hl)orhood  patronage. 
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MR.  SHUMLIN  ASKS  .  .  .  an*l 

IN  the  mad  rush  to  produce  "bigger  and  better"  pictures,  which  means,  to  the  average  producer, 
more  expensive  pictures,  the  httle  fellow  is  being  forgotten.  How  about  the  exhibitor  operating 

J       the  little  theater  seating  less  than  600  seats  ?  Is  anybody  giving  him  any  thought  ?  What  chance 
has  he  ,to  play  the  million-dollar  pictures?    Or  the  half-million  dollar  pictures,  the  two  hundred 
thousand-dollar  pictures?   How  can  he  hope  to  exist  with  film  rentals  where  they  are  now  and 
being  boosted  every  day? 

The  situation  of  the  small  exhibitor  is  perilous.  In  nine  cases  out  of  ten  the  400,  500  or 
600-seat  house  is  leading  a  hand-to-mouth  existence.  This  is  no  vague  generalization.  It  is  plain, 
unvarnished  truth,  and,  as  such,  demands  the  attention  of  the  entire  picture  industry.  The  picture 
business  is  headed  straight  for  the  rocks  the  way  things  are  going  now.  Producers  are  going  mad. 
Independent  directors  are  going  mad.  Distributors  are  encouraging  the  production  of  expensive  pic- 

tures that  have  no  chance  of  earning  profits.  The  market  is  being  flooded  with  costly  pictures 
which  the  small  exhibitor  has  no  chance  of  playing,  because  he  cannot  afford  to  pay  the  rentals 
asked  for  them.  How  are  the  producers  going  to  make  money  unless  their  pictures  can  be  sold 

to  the  little  houses?  The  latest  statistics  show  that  the  average  seating  capacity  of  the  nation's 
movie  houses  is  less  than  600.  It  is  time  that  there  has  been  a  rapid  trend  towards  building  bigger 
theaters,  seating  upwards  of  1,000,  but  the  industry  must  not  lose  sight  of  the  fact  that  this  move- 

ment has  been  largely  confined  to  the  larger  cities  and  towns.  The  small  towns,  with  one  or  two 
picture  houses  at  most — and  they  make  up  a  big  part  of  the  whole — cannot  support  large,  modem 
theaters.  The  store  shows  and  the  one-story  frame  and  brick  theaters  are  the  backbone  of  the 
industry.  They  represent  the  difference  between  loss  and  profit.  The  picture  that  does  not  play 
these  small  houses  cannot  make  money.  Yet  the  only  pictures  being  produced  now  that  these 
little  theaters  can  afford  to  play  are  poor,  weak  little  machine-made  articles  that  are  ten  years  behind 
the  times. 

If  the  small  picture  house  is  not  to  be  entirely  eliminated,  the  producers  will  have  to  give  some 
thought  to  its  requirements.  The  small-town  theater  needs  good  pictures,  inexpensively  produced, 
that  can  be  sold  for  moderate  prices — prices  that  enable  the  little  exhibitor  to  do  more  than  merely 

exist.  A  good  picture  doesn't  necessarily  mean  an  expensive  picture.  Elaborate  sets  never  yet  made 
a  success  of  a  show  or  film.  Good  pictures  CAN  be  produced  at  reasonably  low  costs,  and  they  will 
HAVE  to  be  if  the  business  is  going  to  be  kept  on  a  sound  footing. 

One  of  the  most  capable,  intelligent  business  executives  and  organizers  in  the  show  business, 
a  man  who  in  a  few  years  has  developed  an  association  which  has  attained  an  astounding  success, 
who  has  been  an  exhibitor  and  an  organizer  of  exhibitors,  put  it  in  a  nutshell  when  he  told  me 
that  the  small  exhibitor — and  his  bigger  brother,  too — is  nothing  more  than  the  unsalaried  rev- 

enue collector  for  the  producer.  Because  of  his  position  this  man's  name  must  be  withheld,  but  you 
can  take  it  from  me  that  he  knows  what  he  is  talking  about. 

"What  chance  has  the  small  exhibitor?"  he  said.  "He  is  just  one  step  ahead  of  the  sheriff 
all  the  time.  With  taxes,  musicians'  and  operators'  salaries,  property  repairs  and  a  hundred  and 
one  other  things,  he  hardly  earns  a  decent  wage.  If  he  builds  up  a  good  business  and  makes  a 
little  money,  the  distributors  take  it  away  from  him  by  raising  film  rentals.  If  he  had  a  really 

strong  organization  to  fight  for  him,  he  might  have  a  chance  for  a  square  deal,  but  he  hasn't  even 

got  that." 

The  little  fellow,  as  an  individual,  has  to  beg  for  mercy.  But  the  distributors  will  be  the 
sorry  ones  if  the  little  fellows  are  put  out  of  business.  They  need  the  500-seat  houses,  yet  they 
are  killing  the  goose  that  laid  the  golden  egg. 

Re;^rintecl  from 

THE  BILLBOARD 
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MR.  LAEMMLE  ANSWERS 

Universal  Pictures  Corp., 
1600  Broadway, 

>Jew  York  City. 

I  have  just  read  your  mucH-to-the-point  remarks  in  regard  to  the  danger  of  killing  off  the  small 

exhibitor  if  producers  confine  themselves  to  producing  "bigger  and  better"  pictures  which  the 
small  exhibitor  cannot  afford  to  rent.  I  am  glad  you  are  preaching  this  doctrine.  I  have  been 

preaching  it  myself  for  years — not  only  preaching  it  but  practicing  it  by  producing  pictures  at  the 
rate  of  one  every  week  at  a  live-and-let-live  price,  because  I  know  mighty  well  that  unless  the 
small  theatre — the  backbone — is  given  something  to  nourish  it,  the  whole  structure  of  the  business 
will  collapse  like  a  jelly-fish.  The  great  big  first-run  houses  never  were  and  never  will  be  the 

backbone  of  the  business.  They  are  the  "front,"  the  prestige,  the  lobby-display  of  the  industry. 
They  are  just  as  necessary  as  any  other  part  of  the  business,  but  if  producers  continue  to  neglect 
the  backbone  in  favor  of  the  front,  the  result  is  bound  to  be  calamitous. 

There  is  precious  little  profit  in  making  a  feature  every  week,  but  it  doesn't  require  much 
vision  on  my  part  to  see  that  the  small  theater  has  got  to  live  whether  I  make  a  profit  out  of  him 

or  not.  If  he  does  nothing  but  take  care  of  some  of  my  overhead,  that's  all  I  can  ask.  I  am  oper- 
ating the  Universal  company  on  that  theory.  I  am  making  pictures  for  both  classes  of  theaters — 

the  small  exhibitor  and  the  big  one. 

You  are  right  when  you  say  "good  pictures  can  be  produced  at  reasonably  low  costs,  and  they 
will  have  to  be  if  the  business  is  going  to  be  kept  on  a  sound  footing."  I  know  you  are  right  because 
Universal  is  doing  that  very  thing  and  doing  it  successfully.  I  wish  you  would  ask  some  of  the 
small  exhibitors  about  it.  I  have  received  bales  of  letters  from  small  exhibitors  during  the  past  few 

years,  all  to  the  effect  that  they  live  on  Universal  pictures,  and  that  they  make  their  profit  out  of 
the  pictures  we  make  especially  for  them.   They  will  tell  you  the  same  thing. 

I  am  not  doing  this  to  be  philanthropic,  but  because  I  have  always  seen,  as  you  see,  that  I've 
got  to  spread  my  overhead  over  the  widest  possible  ground.  By  making  special  pictures  for  special 
classes  of  theaters  and  making  them  ALL  at  Universal  City,  I  have  cut  down  overhead  amazingly. 

Other  producers  can  do  the  same  thing.  If  they  don't  make  a  direct  profit  out  of  it,  they  can  at 
least  spread  their  overhead  out  a  little  thinner.  And  there's  one  more  thing  they  can  get  that 
Universal  is  getting;  namely,  a  good  will  that  cannot  be  measured  in  dollars  and  cents. 

As  I  said  before,  I  am  glad  you  are  hitting  out  in  this  direction.  Here's  more  power  to  your 
good  right  arm,  and  here's  hoping  you  will  keep  on  hitting. 

Sincerely  yours, 

President. 

Mr.  H.  E.  Shumlin, 

c/o  Billboard, 

1493  Broadway, 

New  York  City. 

Dear  Mr.  Shumlin: 



GLADYS  BROCKWE CARLSTOCKDAL 

SHELCXDN  LEWIS 

The  Tremendcfus  Cast  Includes 

BABY 

PEGGY 

Sheldon  Le\xns 

Qadys  Broclouell 

Carl  Stockdale 

Frank  Currier 

Max.Davidson 

Eva  Thatcher 

Wm.  J.  Quinn 

Junior  G3u<^hlin 

SEAT 

finra  GREAT 

withaGREi^ 

'Should  go  where  Jackie  Coogan  is 
liked,  as  this  picture  is  fully  the 
equal  of  any  the  little  boy  actor 
has  made.  When  Baby  Peggy 

gets  those  big,  expressive  eyes  to 
working  she  is  bound  to  appeal  to 

your  patrons.  The  picture  has 
comedy,  pathos,  suspense  and  a  fire 
scene  the  equal  of  any  we  have  seen." 

Wm.  H.  Creal,  SUBURBAN 
THEATRE,  Omaha,  Neb. 

■/))'! 

UNIVERSAL  JEWEL^Advei-tisedinlHE  SATUR 



PRAISE 

BIG  PRODUCTION 

r  BIG  CAST ! 

"A  great  big  box-office  success!" 
MOVING  PICTURE  WORLD 

"A  knockout  as  a  box  office  bet !" 
MOTION  PICTURE  NEWS 

"Is  certainly  a  'find'!" 
WEEKLY  FILM  REVIEW 

"Should  appeal  to  everv  one!" 
HARRISON'S  REPORTS 

"She  comes  through  like  a  mil- 
lion dollars!" 

FILM  DAILY 

"A  corking  good  audience  pic- 

ture!" 

N.  Y.  EVENING  WORLD 

"A  sure  winner!" 
EXHIBITOR'S  HERALD 

"Will  have  a  wide  appeal!" 
EXHIBITOR'S  TRADE 

REVIEW 

"Will  undoubtedly  have  a  great 
deal  of  popularity!" N.  Y.  MORNING 

TELEGRAPH 

resented  by 

C^LLAEMMLE 
BABY PEGGY 

MSf  EVENING  POST^Pirected  byrKING  MGGOT 



One  ot  the  Great 

Western  Se 

saysO.L.MElSTER,,  WhitehoL  = 

A  Live  Wire  from  a  Live  Showman! 

"Just  signed  contract  with  your  local  manager  for 

*The  Ghost  City'  because  I  think  it  is  one  of  the 

greatest  western  serials.  Exhibitors  can't  help  but 
make  money  with  such  thrillers.  Pete  Morrison 

takes  an  excellent  part. 

0.  L.  Meister,  Manager,  WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

MR.  MEISTER  is  right!  "The  Ghost  City"  is  one  of  the  great- 
est of  Western  serials,  if  not  THE  greatest!  Universal  set 

out  to  make  it  the  most  thrilling,  most  entertaining  and  most 

profitable  chapter  play  of  adventure  in  the  West  with  which  exhib- 

itors ever  had  the  opportunity  of  cashing  in!  You're  losing  real  box- 
ofBce  profit  every  minute  you  wait!  Get  in  touch  with  your  Uni- 

versal Exchange — the  quicker  the  better! 

Universal 
Chapter  Plau  ̂ Advertised  in  the  S 



irurdaij  Evening  Post^Dhected  by  Jai^Maichant 



CARL  LAtMnLE 

^V^'^yif' M ATT  MOORE  «nd  ANNA  MAE  WONG 
X.  ̂ '  »-»WJ''-^m^\  I  '"^  *-  FAMOUS  STACESUCCi 

•  ''"'V-^fP'^^^^  y^'^  '''^^^J^^^-s.    - '='A»SrH, ANDREWS 

SUPPORTED  BY  WAI.I-ACE  BEETRY, 

/A 

'OlRCCTED  BY  Wd  BROWNING  S 

-SHEET 

''Good  Box  Office 

Drawing  Power  ! 

"I  consider  'Drifting'  a  very  good  pic- 
ture with  a  good  box-oflfice  drawing 

power!" 

H.  A.  Brownell,  CAPITOL  THEATRE, 
Oklahoma  City,  Okla. 

"Good  box-oflSce 
FILM  DAILY 

3-SMEET 3-SHECT 

"Puts  itself  over  with  a  splash!" 
MOVING  PICTURE  WORLD 

"A  success!" 
NEW  YORK  SUN  and  GLOBE 

"A  knockout!" 
WEEKLY  FILM  REVIEW 

"Unusual.    Rapid,   swirling  excite- 

ment!" 

TOLEDO  BLADE 

"Thrilling  scenes  in  which  thousands 

of  people  take  part!" LOS  ANGELES  HERALD 

"Will  appeal  strongly!" ST.  LOUIS  TIMES THE  ̂  

s/rrvim/nr 

POST 

r 
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BOY;   PAQE  MR,  VICTOR  HUQO 

Envelope  addressed  to  "Victor  Hugo,  c/o  Universal." 

CONSIDERABLE  commotion  was caused  around  the  Universal 
home  office  last  week  when  one 

of  the  bright  young  office  boys  wan- 
dered around  asking  for  "Mr.  Victor 

Hugo's  office."  He  was  serious,  too, 
and  rightly,  because  he  bore  with  him 
a  bonafide  letter  addressed  as  follows: 

Victor  Hugo, 

Universal  Pictures  Corp., 
1600  Broadway, 

New  York  City 

Music  Department. 

The  letter  came  from  a  Cleveland 
man,  who  wished  to  write  a  music 
score  for  "The  Hunchback  of  Notre 
Dame,"  the  big  Hugo  story  which 
Universal  has  made  into  such  a  suc- 

cessful spectacle-drama. 
Finally,  a  blonde-haired  stenogra- 

pher with  a  sense  of  humor  or  some- 
thing wrote  "Present  Address  Un- 

known" on  the  envelope  and  routed  it 
to  the  Publicity  Department. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniMi 

Crippled  "U^^  City  Qateman  Prevents  Escape  of  Bandit 
THE  faithfulness  and  devotion  to  duty  of  Clarence 

Rogers,  the  crippled  gateman  at  Universal  City,  Cal., 
recently  resulted  in  the  capture  of  a  man  now  facing 

conviction  on  charges  of  robbing  the  State  Bank  of  Bur- 
bank,  Cal.,  of  $2,640.  The  capture  was  made  possible 
because  Rogers  refused  to  let  the  man  enter  Universal 
City  without  written  authority.  This  gave  pursuers  time 
to  arrive  and  prevent  the  bandit's  cleverly  connived  escape 
through  the  big  film  studio. 

Carl  Laemmle  was  highly  pleased  when  he  heard  of 
Rogers'  deed,  and  wrote  a  personal  letter  of  appreciation to  him.  The  Universal  President  also  enclosed  a  hand- 

some check  to  Rogers  as  material  thanks  for  his  fidelity 
to  Universal. 

"Through  your  strict  attention  to  duty  you  aided  in  the capture  of  an  alleged  bank  robber  and  at  the  same  time 
proved  to  the  world  that  Universal  City  cannot  be  used 
as  a  refuge  for  lawbreakers,"  Laemmle  wrote.   "It  was 

a  fine  thing  to  do,  and  because  of  your  courage  and  fidelity 
you  reflect  on  the  whole  Universal  organization.  You  set 
a  worthy  example  for  every  member  of  the  Universal  fam- 

ily, and  I  desire  to  thank  you  on  behalf  of  us  all." The  alleged  robber,  known  as  Lee  Cortez,  formerly 
worked  at  Universal  City  as  a  "prop"  man.  The  bank was  held  up  in  broad  daylight,  and  escape  was  made  in 
an  auto.  A  Burbank  real  estate  man  took  up  the  chase 
in  another  car,  and  was  closely  in  pursuit  of  the  bandit 
when  he  turned  in  at  Universal  City  and  tried  to  get  past 
Rogers.  Had  Rogers  let  the  fugitive  through  the  gates, 
his  escape  would  have  been  assured. 

Actual  capture  of  the  fugitive  was  made  by  Oscar 
Martinsen,  chief  of  Police  at  Universal  City,  and  Jack 
Hoxie,  Universal  star,  who  were  nearby  when  the  Bur- 
bank  real  estate  man  arrived  and  gave  the  alarm. 

The  entire  haul  was  found  in  the  fugitive's  auto  and was  returned  to  the  bank. 

llllllllllllllillllllMIIIIMIIIIIIIIIIIIilllllllllllllllllllllllllllMIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIllllllllllllllllll 

International  News  Qives  Lloyd  Qeorge  Film  Record  of  Trip 

WHEN  David  Lloyd  George,  the famous  British  statesman,  left 
America  recently  to  return 

to  his  home,  he  took  with  him  a  com- 
plete film  record  of  his  American  tour. 

It  was  presented  by  Edgar  B.  Hatrick, 
general  manager  of  the  International 
News  Reel  Corporation,  and  repre- 

sented the  assembling  and  proper  sub- 
titling of  the  news  pictures  taken  on 

tour  with  Lloyd  George  by  Interna- 
tional News  cameramen.. 

The  picture  was  shown  to  the  fa- 
mous war  premier  in  his  suite  in  the 

New  Willard  Hotel  in  Washington,  a 
few  days  before  his  departure  for 

England.  Dame  Lloyd  George  and 
Miss  Megan  Lloyd  George  also  were 
present  at  the  private  showing.  All 
were  highly  pleased  with  the  pictures. 
The  famous  Welshman  wrote  the 

following  appreciation  to  Hatrick: 
"I  write  to  thank  you  very  much 

for  the  courtesy  extended  to  me 
through  your  Mr.  Brown  in  sending 
me  a  copy  of  the  film  of  my  tour  of 
the  United  States.  I  had  the  pleasure 
of  seeing  this  put  on  the  screen  last 
night  and  am  delighted  with  it.  Faith- 

fully yours,  D.  Lloyd  George." 
International  News  "covered"  Lloyd 

George  from  the  minute  of  his  arrival 

in  America  until  his  departure.  On 
the  day  of  his  arrival,  five  Interna- tional cameramen  were  on  the  job. 
Then  E.  Carl  Wallen  accompanied  the 

Lloyd  George  party  to  Canada.  Nor- man Alley  relieved  Wallen  when  the 

Lloyd  George  party  reached  Minne- 
apolis. At  St.  Louis,  Frances  L.  Ma- 

guire  relieved  Alley,  and  was  in  turn 
relieved  by  J.  C.  BrowTi  in  Washing- ton. 

All  pictures-  of  Lloyd  George  taken 
by  these  cameramen  were  included  in 
the  current  issues  of  the  International 
News  reel  and  evoked  storms  of  ap- 

plause. . 
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Watch  
This 

Column 

•A  Chapter  In  He
r  Life" 

LoU  Weber.  -'«»/;,;;'e,N  VER 
tho.ougK>''»'»^<*^  t^,e  entitled 
SAL "Her  Life."  a" 

usual  popuW.ty.  U  -j^  doubtless 

^r"e%rdtardrUghtalltbemen,- bers  ot  your  tamvly. 

'£,aThatche^  Robe"  rt  ^^^^ 

^•^ru'^ouhrieadaugbter. (avoiites.  11  A  Chapter  In 

'r/^r'- You  wiU  both  er^ioy 

if  f,f;''rwfiTe  me  you.  op.n.on^ of  it 

]EV Bur 

THESATUmMT 

EVENING  POST 

THE  shozmnan  who 
 does not  cash  in  on  this  tre- 

mendous prospective  pat- 

ronage by  booking  this  splen- 
did Jewel  production  is  losing 

a  real  clean-up  opportunity! 
Hundreds  of  fans  in  your 
town  will  read  this  advertising 

and  will  want  to  see  this  pic- 
ture.  Book  it  now! 

Cai'l  Laemmle 

presents 
LDIS  WEBER'S  Tremendous  Production 

ACHAPTER 

INHERUFE 

Based  ontheStoiT  of  tJEVELV 
CLARA  LOUISE  BURNHAM 

"Will  prove  thoroughly  appealing !" FILM  DAILY. 

"Should  be  welcome  by  any  audience!" THE  BILLBOARD. 

"A  picture  with  a  tremendous  appeal!" MOVING  PICTURE  WORLD. 

"Ninety  per  cent  will  be  deeply  moved  by 
and  highly  pleased  with  it!" EXHIBITORS  TRADE  REVIEW. 

"Unusual  appeal!" 
EVENING  SENTINEL,  Milwaukee. 

"A  dand.v  job!' 
TOLEDO  TIMES. 

UNIVERSAL  JEWEL 

Railroad  Man  First 

Aid  in  Film  Drama 

WITH  the  general  manager  of the  California,  Western  Rail- 
road and  Navigation  Com- 

pany as  technical  adviser,  Clarence  L. 
Brown  is  getting  the  real  atmosphere 
of  railroad  life  in  his  production  of 
"The  Signal  Tower,"  the  new  Univer- 

sal-Jewel feature  starring  Virginia 
Valli,  now  being  filmed  near  Fort 
Bragg  in  Northern  California. 

The  Brown  unit  left  Universal  City 
several  weeks  ago  and  will  spend  at 
least  another  month  in  the  north 
country  where  all  of  the  exterior  and 
many  of  the  interior  scenes  will  be 
filmed.  This  is  Brown's  second  direc- 

torial effort  for  Universal,  his  first, 
"The  Acquittal,"  which  ranks  as  one 
of  the  biggest  successes  of  the  year, 
has  just  had  its  western  premiere  at 
the  Mission  Theatre  in  Los  Angeles. 

C.  A.  Curtis,  besides  being  general 
manager  of  a  railroad  and  an  owner 
of  a  big  lumber  mill,  is  an  ardent  mo- 

tion picture  fan  and  when  he  was  vis- 
ited by  Jack  Lawton,  Universal's  lo- cation manager,  regarding  the  use  of 

his  railroad  for  a  picture,  he  was  en- 
thusiastic in  offering  all  equipment necessary. 

A  portable  signal  tower,  around 
which  the  theme  of  the  story  is  woven, 
was  built  at  the  studio  and  transport- 

ed to  Burbeck  siding,  between  Fort 
Bragg  and  Willits.  The  picture  peo- 

ple stay  at  Noya  Tavern,  six  miles 
away,  and  go  to  work  each  morning 
on  a  speeder,  which  drags  a  couple 
of  trailers. 

Curtis,  who  lives  at  Fort  Bragg, 
several  miles  away,  visits  the  company 
daily,  to  offer  technical  advice  and  to 
be  sure  that  the  picture  folk  have 
everything  necessary  to  make  the  pic- 

ture a  success  and  themselves  com- fortable. 

"The  Signal  Tower"  is  a  psycholog- 
ical drama  of  tremendous  power,  bxiilt 

around  the  lives  of  three  people,  two 
men  and  a  woman.  It  was  written  by 
Wadsworth  Camp  and  accorded  the 
O'Brien  prize  in  1921.  It  was  scenar- 
ized  by  James  0.  Spearing.  Bernard 
McConville  supervised  its  preparation. 
Although  Miss  Valli,  in  the  role  of 

the  wife  of  a  railroad  signal  tower 
man,  is  the  central  figure  in  the  play, 
two  other  characters  are  closely  allied 
in  dramatic  value  to  the  concentrated 
interest  in  the  picture.  These  are  the 
characters  of  the  signal  tower  man 
and  a  fellow  workman,  played  by 
Rockliffe  Fellowes  and  Wallace  Beery. 

Others  in  the  cast  are  J.  Farrell  Mc- 
Donald, James  O.  Barrows,  Frankie 

Darro  and  Dot  Farley. 
A  production  unit  of  more  than 

twenty  men,  including  carpenters, 
electricians  and  prooerty  men,  accom- 

panied Brown.  Charles  Dorian  is 
Brown's  direct  assistant,  Ernest 
Laemmle  handling  the  second-assist- ant directorial  megaphone. 
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Service  Page  for  William  Desmond  in 

"THE  BREATHLESS  MOMEW 

EXPLOITATION 

EXPLOITATION  means  success  to 
the  exhibitor  who  does  it  right. 
To  exploit  right  you  must  tie-up 

your  stunts,  newspaper  campaigns  and 
window  displays  to  your  picture — let 
your  public  know  that  it  is  your  pic- 

ture and  not  your  competitor's  that 
they  see  advertised.  "The  Breathless 
Moment"  will  bring  a  breathless  mo- 

ment and  then  some  more  to  you,  for 
if  exploited  right  it  will  keep  the  cash 
box  overflowing  for  you.  A  few  sug- 
gestions. 

Newspaper  Tie-Up 
Arrange  with  your  local  newspaper 

to  run  a  column,  "The  Breathless  Mo- 
ment." This  column  to  be  run  along 

the  lines  of  the  "Best  Joke  I  Ever 
Heard"  and  that  type  of  column  so 
well  known  to  the  public.  Offer  prizes 
of  one  dollar  for  each  "Breathless  Mo- 

ment" published.  This  column  to  be 
started  the  week  before  the  picture 
opens  at  your  theatre.  The  best 
"Breathless  Moment"  for  the  week  .to 
win  a  cash  prize  or  a  season  ticket 
to  your  theatre.  You  can  offer  a  sec- 

ond and  third  prize  if  you  care  to  do 
so. 

Double  Truck  Ad 

When  you  see  your  newspaper  about 
the  stunt  suggested  above  it  will  help 
to  put  this   stunt  over  if  you  also 

(Continued  on  page  39) 

AT  A  GLANCE 

TITLE— 
"THE  BREATHLESS  MOMENT." 

BRAND — Universal  Attraction. 
STAR— William  Desmond. 
PREVIOUS  HITS  —  "Shadows  of  the 

North,"  "McGuire  of  the  Mounted," 
those  stirring  chapter  plays,  "Perils 
of  the  Yukon,"  "Around  the  World 
in  Eighteen  Days,"  "The  Phantom 
Fortune"  and  other  powerful  out- door dramas. 

SUPPORTING  CAST  — Albert  Hart, 
Robert  Homans,  Charlotte  Merriam, 
Alfred  Fisher,  Harry  Van  Meter, 
Lucille  Hutton,  Margaret  Culling- 
ton  and  John  Steppling. 

DIRECTED  BY— Robert  Hill. 
STORY  BY  — Raymond  Schrock  and 

Harvey  Gates. 
SCENARIO  BY— William  E.  Wing. 
PHOTOGRAPHY  BY— Wm.  Thomey. 
TIME— Today. 
LOCALE— New  York  City  and  small 

Massachusetts  town. 

Scene  from  "SThe  J3REATnLESS  MOMENT"  i 
A  UNIVERSAL  ATTRACTIOli  With  W2i  DESMOHJ) 

2-column  Scene  Cut. 

SYNOPSIS 

BILLY  CARSON  was  a  good-na- tured crook  and  a  clever  one.  He 
had  a  sense  of  dramatic  value,  a 

sense  of  humor,  had  plenty  of  nerve 
and  was  thoroughly  human.  His  part- 

ner, Dan  Cassidy,  equally  clever,  was 
a  morose  individual  and  an  old-timer 
who  knew  all  of  the  songs  in  the  hymn 
book  at  Sing  Sing  by  heart.  Had  he 
served  time  for  all  of  the  jobs  he 
pulled  he  would  have  never  observed 
the  light  of  day  except  through  prison 
bars.  But  he  was  far  too  shrewd  a 
crook  for  that. 

The  story  is  woven  around  the  ad- 
ventures of  these  two  gentlemen  of 

the  underworld  and  their  adventures 
are  plenty.  They  are  introduced  in 
the  home  of  a  millionaire.  The  rich 
man  is  in  Europe.  The  crooks  are 
removing  expensive  paintings  from  his 
mansion's  walls.  They  escape  the  po- 
licenet  and  on  their  way  to  their  own 

{Continued  on  page  39) 

DETECTIVE  QUINN  was  a  curi- ous officer.  He  called  at  the  ex- 
pensive apartment  of  Billy  Car- 

son, well  known  at  police  headquar- 
ters, because  he  always  had  an  im- 

penetrable alibi. 
"This  Grandon  job  points  right  to 

your  front  door,"  the  "dick"  told  Car- 
son. "Where  you  gettin'  all  this  jack 

you're  throwin'  away  to  the  canaries?" 
"My  uncle's  ship  sank  at  sea  and  I 

collected  the  insurance,"  Carson  said easily. 

"What  flag  did  the  old  man  fly— 

the  black  one?" Good-natured  repartee  between  the 
crook  and  the  copper  did  not  veil  the 
subtle  undercurrent  of  hostility  that 
existed  between  them.  Dangerous 
men,  these,  and  each  had  his  own  lit- tle game  to  play. 

The  detective  crossed  the  room,  idly 
pushed  aside  a  curtam  and  looked  out (Continvcd  on  page  39) 
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RARADISE 

Has  Plenty  of  Punch  and  Excitement!" 

Serial  fans  are  in  for  fifteen  episodes  of 

thrills,  romance  and  excitement  laid  against 

colorful  background.  There  is  plenty  of 

punch  and  excitement,  *  * 
FILM  DAILY 

''Sufficiently  exciting  to  entertain  all  serial 
fans.  Keeps  up  a  good  tempo  of  fast  action. 

Big  thrills." 
MOVING  PICTURE  WORLD 

"A  first-class,  fast-moving  serial.  Interest  is 
always  kept  at  a  high  pitch  with  plenty  of 

action,  *  * 
MOTION  PICTURE  NEWS Starring 

WILLIAM  EILEEN 

UNiyiRSAL  CHAPTER  PUY 
Presented  by  CARL  LAEMMLE" 
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That^^Merry  Qo  Round^^  Marquee  Display 
Manager  Dan  Burns,  of  the 

Hamilton,  Tells  How 
It's  Done 

THE  high-point  of  a  very  suc- 
cessful "Merry  Go  Round" 

campaign  at  Keith's  Hamilton 
Theatre,  by  Manager  Dan  Burns, 
aided  by  Assistant  Manager  Gave- 
gan  and  Joe  Weil  of  the  Universal 
Exploitation  staff,  was  Burn's  huge 
mechanical  merry-go-round  atop 
his  Broadway  marquee.  Mr.  Burns 
is  one  of  New  York's  leading  show- 

men and  is  always  "hitting  the  peo- 
ple in  the  eye"  with  attention-get- 

ters on  his  coming  shows.  Like 
Manager  Jim  Travers  at  Proctor's 
125th  Street,  Burns  picked  the  me- 

chanical merry-go-round  for  his 
"eye-opener."  That  Mr.  Bums' 
judgment  was  correct  is  evidenced 
in  the  record-breaking  business  he 
did  during  the  run.  of  this  Univer- 

sal picture. 

We'll  let  Mr.  Burns  tell  the  story in  his  own  words: 

"The  rotary  platform  is  15  ft.  in 
diameter,  rotating  on  casters  on  a 
25-ft.  square  platform  at  a  speed 
of  thirty  revolutions  per  minute. 
One  horse-power — 800  revolutions 
per  minute  motor  —  was  used  in 
connection  with  a  jack  shaft  as  a 
drive.    The   special  hand-painted 
life-size  figures  representing  seven 
of  the  principal  characters  in  the 
cast,  were  painted  by  W.  K.  Smith 
of  the  Jefferson  Display  Company.  At 
night  the  display  was  illuminated  by 
four  1,000-Watt  lamps  concealed  at 
the  base  of  the  platform,  illuminating 
the  figures." 

In  Mr.  Bums'  own  words  we'll  tell 
you  how  it  worked  out: 

Manager  Bums'  "Merry  Go  Round" 
at  top  of  Hamilton  Theatre  (New 
York  City)  marquee  drew  the  croivds 

to  the  Kerry-Philbin  Jewel. 

"The  ballyhoo  attracted  automobil- 
ists,  bus  riders  and  pedestrians  to  such 
an  extent  that  it  was  necessary  to  call 
out  extra  traffic  officers  to  keep  the 

crowds  moving." 
And  that's  that! 

Breezes  From 

Lake  Erie 

By  JEAN  BELASCO 

CLEVELAND,  Ohio,  Nov.  11.— When  Morris  Joseph,  man- 
ager of  the  local  Universal 

film  exchange  received  the  follow- 
ing message  he  didn't  know  wheth- er some  one  was  playing  an  April 

Fool  or  a  Hallowe'en  joke  on  him. 
The  telegram  said:  "Sorry  to  do 
this,  but  compelled  to  cancel  Uni- 

versal service.  Theatre  blown  up." 
Signed  Manager  Smithfield  Opera 
House.  Upon  investigation.  Man- 

ager Joseph  discovered  that  a  boot- 
legging organization  was  held  re- sponsible for  the  dynamiting  of  the 

town  and  every  building  damaged. 
Manager  Wood  of  Smithfield  after- 

wards notified  the  Cleveland  ex- 
change that  the  necessary  repairs 

would  be  made  and  he  would  con- 
tinue to  be  a  100  per  cent.  Univer- 

sal customer. 
The  writer  visited  the  Circle  The- 

atre Sunday  night  to  witness  the 

opening  of  "Merry  Go  Round," scheduled  for  that  theatre  for  a  run 
following  its  sensational  engage- 

ment at  Reade's  Hippodrome  down- town. The  Circle  seats  1,600  and 
the  crowd  was  so  great  that  at 
10:20  p.  m.  the  standees  were  still 
trying  to  get  seats.  Manager 
Printz,  of  the  Circle,  reports  Mon- 

day, Tuesday  and  Wednesday  just as  big. 

Mentioning  "The  Steel  Trail"  in almost  every  sentence,  Mgr.  Abrams 
of  the  Odeon  Theatre,  Canton,  was  all 
smiles  when  predicting  a  great  out- 

look for  business  during  the  winter 
months  to  come  and  he  also  expects 
to  establish  a  new  box-office  record 
when  he  plays  "Merry  Go  Round"  at the  Mozart  Theatre,  Canton. 
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ASHES  to  ashes,  dust  to  dust. 
Show  me  a  Jewel, 
That  a  showman  can't  trust. 

So  tell  me,  how  long  will  we  have 
to  wait, 

Will  you  take  our  play  dates  now. 
Or  must  we  hesitate? 

If  you're  afraid  to  play  big  pictures. Fearing  flops, 
Priscilla  Dean  in  DRIFTING, 
Will  call  out  the  cops. 
So  tell  me,  how  long  will  we  have 

to  wait, 
Will  you  take  our  play  dates  now, 
Or  must  we  hesitate? 

Ashes  to  ashes,  dust  to  dust, 
If  other  pictures  don't  bring  'em, Then  Universals  must. 

So  tell  me,  how  long  will  we  have 
to  wait, 

MEV  HAVEN
 

J5y  3he  Speciaior 

Will  you  take  our  play  dates  now. 
Or  must  we  hesitate  ? 

We  start  off  with  a  picture 
Even  the  Eskimos  know, 
Is  breaking  all  box-office  records. 
And  bringing  in  the  dough. 
So  tell  me,  how  long  will  we  have to  wait, 

Will  you  take  our  play  dates  now, 
Or  must  we  hesitate? 

WE  visited  Joe  Quittner,  of  the Alhambra  Theatre,  Torring- 
ton,  one  afternoon  last  week 

and  found  him  out  on  the  links  with 
the  rest  of  the  sausages.  We  inter- 

rupted his  game  about  ten  seconds  to 
sign  him  up  for  the  Star  Series.  Joe 
says  he  don't  see  why  they  spend  so 
much  money  to  keep  up  the  fairways. 

Nobody  ever  uses  'em. 
Whoop!  Bang!  Crash!  What  the 

devil  was  that?  Oh,  just  Maurice 
Stroh,  that  human  dynamo  from  the 
Princess  Theatre,  Bristol,  buying  the 
Jewels. 

Interesting,  if  ti-ue,  that  E.  P.  Mc- 
Carthy of  the  Star  Theatre,  Water- 

bury,  has  joined  the  Big  Leag^ue  class. 
He  has  taken  over  the  Star,  Water- 
bury,  and  opens  a  brand  new  Silver- 
sheet  Palace  in  Westfield  next  month. 

(Conclvxied  on  Page  37) 
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Mme.  Maurice  Maeterlinck  Quest  of  Mary  Philhin  at  "U^^  City 

Mary  Philhin,  Universal  star,  showing  the  sets  of  "The  Hunchback  of  Notre  Dame,"  great  French  classic,  to  Madame 
Georgette  LeBlanc  Maeterlinck,  France's  wonder  woman. 
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MME.  LE  BLANC  VISITS 

"NOTRE  DAME''  SQUARES 
MADAME  GEORGETTE  LE  BLANC,  former  wife  of 

Maurice  Maeterlinck,  and  often  spoken  of  as  "the 
wonder  woman  of  France,"  visited  Universal  City 

during  the  past  week.  It  was  the  only  studio  in  this 
country  that  she  had  visited  and  she  went  at  the  urgent 
invitation  of  Perley  Poore  Sheehan,  a  Universal  author 
and  director,  who  was  formerly  editor  of  the  Paris  Herald, 
and  Mary  Philhin,  star  of  "Merry  Go  Round"  and  "My 
Mamie  Rose." 

"I  didn't  come  to  see  Universal  City  as  a  whole,"  she 

said  at  once  after  her  arrival.  "I  can  see  plenty  of  studios 
if  I  care  to  take  the  time,  although  perhaps  they  are  dif- 

ferent. But  nowhere  else  can  I  see  the  very  spirit  of 
Victor  Hugo  embodied  in  a  few  beautiful  sets." 

She  was  extremely  interested  in  the  recreations  of  an- 
cient Paris,  the  magnificent  buildings,  squares  and  streets 

upon  which  "The  Hunchback  of  Notre  Dame,"  colossal 
photoplay,  was  filmed.  The  execution  of  this  giant  feat 
of  cinema  art  and  engineering  attracted  her  attention  far 
more  than  anything  else. 

New  Haven  Spotlight 

{Concluded  from  Page  35) 

How  do  we  know?   He  tied-up  Universal  for  both  houses 
— that's  how  we  know. 

Step  up  closer,  gents,  and  I'll  let  you  in  on  a  secret — 

only  half  a  million  people  know  it.  Harry  Cohen,  of  the 
American,  Bridgeport,  has  been  wearing  that  big  smile 
all  fall.  He's  a  great  salesman.  He's  sold  Miss  Evange- 

line Rappaport,  of  New  Haven,  the  idea  to  co-sign  a  life 
contract  with  him  in  the  near  future.  You've  got  to  give 
Harry  credit.  He  decides  what  he  wants,  and  sees  to  it 
that  he  gets  it  early  in  the  season.  That's  why  he's  got 
Universal.    Congratulations,  Harry,  on  both  counts. 
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WITH  THE  CRITICS 

Read  What  Wid's  Says  of  Qladys  Walton's  Latest 

Very  Pleasing  Comedy,  Splendid  Hokum  and  Titles 

The  Near  Lady 

Universal 

Length  5  Reels 

DIRECTOR    Herbert  Blache 

AUTHOR  From  the  story  by  Frank  R.  Adams, 

adapted  by  Hugh  Hoffman.  Titles  by  Robert  Hop- 
kins. 

CAMERAMAN  William  Thornley 

GET  'EM  IN  Make  a  fuss  about  comedy  values  of 
this.    You  can  promise  pleasing  entertainment. 

PLEASE  'EM    This  is  sure-fire  light  entertainment. 
The  romance  is  slender  but  has  good  twists,  and 
comedy  business  is  excellent. 

WHOOZINIT  Gladys  Walton  dominates  with  very 
pleasing  suppcrt. 

SPECIAL  APPEAL  Bill  this  specifically  as  enter- 
tainment. Tell  'em  to  come  along  and  have  a  good 

laug<h  with  you. 

STORY  VALUES  Characters  are  nicely  developed 
for  comedy  values,  with  romance  twisted  pleasingly. 

TREATMENT  The  little  touches  were  very  nicely 
placed  and  the  titles  helped  this  wonderfully  over 
all  the  rough  spots. 

CHARACTERIZATIONS  Miss  Walton  quite  beau- 
tiful and  thoroughly  pleasing.  Jerry  Gendrcn  made 

young  hero  rather  human,  with  other  players  putting 
across  comedy  values  unusually  well. 

ARTISTIC  VALUES  .  Sets  were  satisfactory,  but 

lightings  on  long  shots  not  always  so  good.  Close- 
ups  and  medium  shots  were  very  good  and  general 
effect  quite  satisfactory. 

This  is  'w^ay  above  the  average  run  and  can  be  figured 
to  register  anywhere  as  corking  entertainment. 

The  titles  helped  this  most  decidedly.  They  set  a  mark 
as  comedy  titles  because  they  pull  laughs  Avith  great 
regularity  without  reaching  too  far. 
The  story  was  a  slender  little  romance  that  had  ex- 

cellent values  because  they  took  the  old-time  theme  of 
newly  rich  family  deciding  to  marry  into  aristocratic  fam- 

ily, with  the  aristocratic  family  trying  to  do  the  same 

thing  because  of  poverty,  and  twisted  it  at  just  the  right 
moments  to  make  it  carry  good  values  from  start  to 
finish. 

The  playing  of  Miss  Walton  and  young  Mr.  Gendron 
helped  a  lot,  because  these  two  actually  made  you  believe 
that  they  were  falling  in  love,  each  with  the  other,  while 
they  were  pretending  to  be  in  love  with  someone  else. 

They  pulled  scores  of  hokum  gags  that  got  laughs,  but 
the  one  outstanding  kick  that  will  really  stick  with  every- 

one for  a  long  time  was  a  little  old  lady  who  smoked  her 
pipe,  no  matter  where  she  might  be,  and  frequently  pro- 

claimed, "I'm  just  a  poor  lone  widda."  The  bit  where  the 
little  old  lady  caught  on  fire  as  a  result  of  going  to  sleep 
with  her  pipe  in  her  lap  is  a  certain  scream  anywhere,  and 
her  tag  line,  "Oh,  St.  Patrick,  send  me  a  sheik,"  will  send them  out  of  the  house  with  a  smile  on  their  faces. 

Personally,  I  think  Gladys  Walton  is  a  real  bet.  This 
young  lady  screens  remarkably  well  and  I  believe  can  be 
carried  'way  up  the  ladder  in  a  hurry  if  given  the  right 
opportunities. 

Ever  so  often  in  this  game  there  has  been  a  little  un- 
ostentatious comedy  like  this  one  that  has  slipped  in  and 

cleaned  up  a  lot  of  money  because  it  was  good  for  a  sure- 
fire evening  of  entertainment  anywhere.  The  "Skinner's 

Dress  Suit"  series  came  in  unheralded  and  "Twenty-three 
and  a  Half  Hours'  Leave"  was  started  off  on  its  bookings 
without  the  firm  knowing  that  they  had  a  real  picture.  I 
believe  that  Universal  has  turned  out  a  little  comedy  here 
that  can  step  into  any  house  and  deliver  100  per  cent  plus 
entertainment  value.  I  would  advise  you  to  get  this  and 
sell  it  as  an  evening  of  joy. 

Everywhere  folks  like  to  laugh.  If  a  film  of  this  sort 
delivers  enough  laughs  to  them  they  are  going  to  like  it 
and  tell  their  friends  about  it.  Just  remember  that  they 
don't  have  the  same  knowledge  that  you  have  regarding 
the  routine  manufacturing  process,  so  that  if  you  handle 
your  advertising  carefully  it  will  be  no  problem  whatever 
to  put  this  across  as  an  unusual  attraction  worthy  of 
special  consideration. 

They  get  this  away  to  a  very  good  start  by  opening  in 
a  Greek  barber  shop  where  Miss  Walton  functions  as  a 
manicure  artist.  The  close-ups  of  this  little  lady  regis- 

tered in  this  sequence  will  win  any  gang,  and  when  the 
barbers  get  started  with  their  argument,  w^hich  is  regis- 

tered on  the  screen  with  Greek  words,  your  house  will 
be  started  with  a  gale  of  laughter  which  will  put  them 
in  the  right  humor  to  keep  tagging  along  with  this  all 
the  way.  The  quick  swing  into  the  "newly  rich"  hokum 
keeps  up  the  comedy  tempo  and  w-henever  it  threatens 
to  lag  a  bit  they  pull  the  sure-fire  "lone  widda"  so  that it  pretty  well  hits  on  high  right  down  to  the  finish. 

Give  'em  credit  when  they  turn  out  a  little  winner  like 
this  and  don't  be  backward  about  paying  for  it.  When 
you  make  this  sort  of  a  production  a  real  financial  success 
you  definitely  point  the  way  for  the  producers  to  concen- 

trate on  the  making  of  better  films. 
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Service  Page  for  Desmond  in  ̂ The  Breathless  Moment^' 
EXPLOITATION 

(Continued  f  rom,  page  33) 
suggest  the  idea  of  a  double  truck 
of  advertsing.  The  local  merchants 
wall  get  in  on  this  ad  spread.  You 
can  i-un  your  ad  across  the  top  of 
the  pages  or  box  it  in  the  center  of 
the  spread.  A  few  suggestions  for 
display  lines  to  be  used  by  the  mer- 

chants. For  the  delicatessen:  "It  is 
a  'Breathless  Moment'  for  you  when 
company  comes  and  you  haven't  a thing  in  the  house.  We  are  here  to 
serve  and  we  have  the  best  there  is, 
already  for  the  table."  For  the  ladies' 
clothes  store:  "It  is  a  'Breathless  Mo-  ' 
ment'  for  you  when  you  find  that  your 
neighbor  is  wearing  the  same  style 
dress  that  you  have.  Come  to  our  store 
for  distinct  styles  and  exclusive 

modes." Street  Stunt 
Here  is  a  stunt  that  will  get  a  laugh 

and  arouse  curiosity.  Have  a  man  in 
a  runner's  outfit  run  through  the  busi- ness and  residential  districts  of  your 
town.  A  sign  on  his  back  to  read: 
"I  am  trying  to  reach  'The  Breathless 
Moment' — they  say  it  is  a  thrill  that 
one  can't  forget.  You  can  get  this 
thrill  at  the  Strand  Theatre  — 'The 
Breathless  Moment'  is  there — you  will 
get  it  in  comfort  and  with  ease  (dates 
of  showing)." 

CAST 
BILLY  CARSON 

WILLIAM  DESMOND 
June  Smart  Charlotte  Merriam 
David  Smart  Alfred  Fisher 
Detective  Quinn 

Robert  E.  Homans 
Mildred  Day  _  Lucille  Hutton 
Banker  Day  John  Steppling 
Evangeline  Clementine  Jones 

Margaret  Cullington 
"Tricks"  Kennedy 

Harry  Van  Meter 

SYNOPSIS 
(Continued  from  page  33) 

apartment  narrowly  escape  injury  by 
an  explosion  that  wrecks  a  wall  in 
a  flat  building.    Cassidy  goes  home 
with  the  loot. 

Carson  saves  the  wife  and  child  of 

Quinn's  detective,  assigned  to  "get" Carson,  Carson  is  slightly  injured  and 
Quinn's  hands  are  tied  in  regard  to 
railroading  the  crook.  He  offers  Car- 

son the  alternative  of  living  straight 
in  a  small  town  for  a  year  to  going 
to  prison.  Carson  elects  the  small 
town  and  he  and  his  pal  hit  the  trail 

for  the  "burg." The  picture  is  crammed  with  laughs. 

HERALD 
(Continued  from  page  33) 

into  the  street.    Behind  him  another 
curtain  stirred  slightly.    Some  unseen 
hand  had  pushed  it  aside. 

"I'll  be  leavin'  now,"  said  Quinn. 
"Come  again,"  invited  CaPson. 
As  the  detective  left  Carson  crossed 

over  to  the  window  curtain  where  the 
detective  had  stood.  The  back  curtain 
stirred  again  and  a  man  stepped  into 
the  room.  In  his  hand  he  held  an  au- 

tomatic pistol. 
"That  'dick'  had  his  hand  on  a  ten- 

thousand-dollar  picture,"  said  Carson, 
removing  a  rolled  painting  from  a  fold 
in  the  window  curtain." "That's  all  right.  I  had  my  hand 
on  his  'getaway,'  "  said  the  other. 

This  is  but  one  of  many  exciting 
scenes  in  the  Universal  crook  drama, 
"The  Breathless  Moment,"  which 
comes  to  this  theatre  next  

AD  DISPLAY  LINE 

"It's  a  Wet  Town,"  Observed  Dan  Cas- 
sidy as  He  Stooped  to  Bnish  the  Spots 

From  His  Shoes.  The  Village  Water 
Sprinkler  Showed  No  Favorites  as  It 
Generously  Irrigated  Main  Street.  See 
the  Comedy  Crook  Drama,  "The 
Breathless  Moment,"  Starring  William Desmond. 

A  Knockout  Everywhere! 

First  Time  In 

-6RAND"mEATRE,HUNTSviLLg,Au 

/WILLIAM 

"Breaking    all    house    records.  Used 
S.  R  .O.  first  time  in  three  years." 
GU.4ND  THEATRE,  Hnntsvillc,  Ala. 

DUNCAN 
SUPPORTED  BY 

"Have  broken  the  house  records  for  at 
tendance." 
I  LMAX  S  GRAND  OPKUA  HOt'SK. Salisbury,  Mil 

"Thrilling!    The  kind  our  patrons  like.' 
E  N  T  E  R  P  U I S  E  T  HEATH  E . 

Glen  Alimi,  West  V: 

"Great!  Pleasure  to  reiominend  this. 
Book  it." HIDSON  THEATRE,  R(i<  lipstor.  N.  V. 

A  UNIVERSAL  CHAPTER  PLAY  ✓ 
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Universal's  Saturday  Evening  Post  Advertising 
Means  Additional  Receipts  for  the  Exhibitor 

Watch  This 

Column 

''Universal  has  the  pictures" 

PHOEBUS  AND  ESMERALDA 
in  a  scene  from 

"THE  HUNCHBACK  OF  NOTRE  DAME" 
acclaimed  one  of  the  greatest  pictures  ever  produced. 

It  was  Shakespeare,  wasn't  it,  who  wrote: 
"Thrice  is  he  armed  who  hath  his  quarrel 
just"?  Seems  to  me  Will  covered  about every  condition  and  situation  apt  to  arise. 
This  quotation,  slightly  changed,  applies 
to  UNIVERSAL  in  this  way:  "Thrice  is 
the  producer  armed  who  hath  his  pictures 
right."  And  this  coming  ten  months  will prove  it.  *       *  * 
Read  the  list  of  forthcoming  productions, 
a  few  of  which  have  already  come  and 
been  shown  in  the  big  centers  of  popula- 

tion, and  tell  me,  if  you  will,  in  a  personal 
letter,  if  you  know  of  any  production  com- 

pany which  is  making  more  rapid  strides 
in  public  estimation  or  doing  more  —  or 
even  as  much — to  please  the  varying  tastes 
in  this  great  world  of  ours. 

*       *  * 

"Merry  Go  Round"— is  proving  itself  the 
sensation  of  the  year  with  a  great  cast 
headed  by  Norman  Kerry  and  Mary  Phil- 
bin,  directed  by  Rupert  Julian. 

"A  Chapter  in  Her  Life ' ' — Lois  Weber's great  production,  based  on  the  famous 
story,  "JEWEL,"  by  Clara  Louise  Bumham with  a  brilliantly  capable  cast. 

"Lady  of  Quality"— a  magnificent  pro- 
duction of  the  glorious  romance  by  Frances 

Hodgson  Burnett,  starring  Virginia  Valli 
with  Milton  Sills  and  a  tremendous  cast. 
This  is  a  Hobart  Henley  production. 

"Drifting" — from  William  Brady's  pro- 
duction of  John  Colton's  popular  play, presenting  Priscilla  Dean  with  an  excellent 

cast  headed  by  Wallace  Beery  and  Matt 
Moore,  directed  by  Tod  Browning. 

"The  Spice  of  Life"— a  powerful  drama 
of  modern  life  with  Reginald  Denny. 

"Morality"— a  play  that  is  sure  to  strike 
deep,  the  cast  headed  by  Mary  Philbin. 

"Thundering  Dawn"— one  of  the  great, est  melodramas  ever  screened.  This  is  a 
Harry  Garson  production  with  a  powerful 
cast,  headed  by  J.  Warren  Kerrigan,  Anna 
Q.  Nilsson  and  Tom  Santschi. 

"The  Man  About  Tbion"— starring  Regi- nald Denny  in  stirring  romance  of  adventure 
and  love. 

"The  Acquittal"— is  taken  from  George 
M.  Cohan's  successful  production  of  Rita 
Weiman's  fine  play  and  has  an  exceptional cast  headed  by  Claire  Windsor,  Norman 
Kerry,  Barbara  Bedford  and  Richard  Travers, 
This  was  directed  by  Clarence  Brown. 

"President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

U"  Tokyo  Office 
Resumes  Business 

(Continued  from  page  17) 

But  about  seven  o'clock  the  next  morn- ing my  husband,  with  an  American  friend, 
arrived  from  Tokyo.  As  he  has  written 
you  he  was  at  the  office  at  the  time  of 
the  earthquake.  As  soon  as  possible  he 
started  to  find  me.  No  trains  were  running 
for  the  tracks  were  twisted  like  ribbon.s. 
With  some  other  foreigners  he  got  a  taxi 
which  could  only  go  a  short  distance  as  the 
roads  were  impassable.  So  he  had  to  walk 
the  rest  of  the  way.  As  the  villages  be- 

tween Yokohama  and  Tokyo  were  in  flames, 
he  had  to  make  long  detours  back  in  the 
hills,  and  much  of  the  time  he  was  lost 
because  all  the  landmarks  were  destroyed 
by  the  'quake.  He  and  his  friend  were completely  exhausted  when  they  reached 
Yokohama  after  a  walk  of  more  than  thirty 
miles,  but  they  had  no  injuries  but  badly burned  feet. 

Mr.  Miller  from  the  office,  who  also  lived 
in  Yokohama,  came  to  hunt  us  soon  after 
Mr.  Lappin  arrived,  and  they  planned  to 
try  to  get  back  to  Tokyo  the  next  day 
to  do  what  they  could  at  the  office  and 
for  the  employees,  little  realizing,  even 
then,  the  extent  of  the  catastrophe.  We 
decided  to  build  a  little  lean-to  shack  and 
stay  there  for  a  few  days,  depending  on 
our  small  supply  of  canned  goods  for  food 
and  using  the  water  from  the  goldfish 
pond  in  our  garden.  But  about  noon  a 
very  severe  'quake  came  and  bricks  from a  chimney  nearby  were  showered  around 
us.  In  the  meantime,  an  officer  from  one 
of  tlie  foreign  boats  in  the  harbor  had 
come  l>y,  telling  us  that  it  would  be  best 
for  us  to  go  down  to  some  ship,  at  least 
for  a  few  days.  He  said  that  the  danger 
from  looters  was  great  and  there  was  fear 
of  epidemics  of  typhus  and  cholera  because 

of  the  lack  of  water  and  the  heaps  of 
dead  everywhere.  This  news,  together  with 
the  severe  shock,  made  us  determined  to 
accept  his  advice,  and,  gathering  up  a  few 
pieces  of  clothing,  we  started  for  the  har- bor. 

It  was  only  when  we  reached  the  top  of 
the  Bluff  and  looked  out  over  the  city,  that 
the  enormity  of  the  disaster  dawned  upon 
us.  Every  building  was  down  and  burned. 
As  we  picked  our  way  down  the  narrow 
path  that  had  once  been  one  ot  the  main 
thoroughfares,  we  saw  dozens  of  dead  bod- 

ies, most  of  them  crushed  beyond  recogni- tion. Everywhere  was  the  nauseating  odor 
of  burned  flesh. 
When  we  reached  the  harbor  we  found 

that  all  the  piers  hud  been  destroyed,  and 
all  the  ships  had  gone  beyond  the  break- water to  escape  the  burning  oil.  ijmall 
dories  were  coming  in  to  carry  off  the 
refugees  to  the  ships. 

I  was  put  on  one  of  these  filled  with 
women  and  children  and  thus  was  separ- 

ated from  my  husband.  I  was  trausfered 
to  three  different  boats  before  he  found  me. 
He  had  been  taken  to  a  small  freighter,  the 
United  States  Steel  Navigator.  By  the  aid 
of  the  officers  he  got  a  small  launch,  came 
to  the  Admiral  liner.  President  Jefferson, 
where  I  was,  and  took  me  back  wilh  him  to 
the  freighter.  Here  we,  with  seventy-five other  refugees,  were  given  every  possible 
comfort.  On  this  boat,  as  well  as  on  all 
others  to  which  I  was  moved,  I  found  many 
whose  clothing  had  been  literally  torn  and 
burned  off.  I  was  glad  indeed  that  I  had 
saved  a  few  garments  and  could  share  with 
those  who  were  in  such  dire  need.  We 
learned  here  that  all  the  downtown  district 
of  Tokyo  had  burned  and  that  the  city  was 
placed  under  military  law,  no  one  being 
permitted  to  enter  who  had  not  a  supply  of 
food  and  water  with  him,  as  well  as  writ- 

ten permission  from  the  authorities.  So 
nothing  was  left  for  us  to  do  but  remain 
on  the  boat.  We  were  taken  to  Kobe,  a 
port  twenty-four  hours  from  Yokohama, 
which  had  been  untouched  by  the  earth- 
quake. There  we  found  the  people  well  organ- ized for  relief.  All  the  toreigneis  from  the 
stricken  districts  were  brought  there  and 
taken  care  of  by  the  relief  committees. 
Mr.  Lappin  immediately  got  in  touch  with the  men  in  the  Universal  office  in  Osaka, 
a  city  only  an  hour's  ride  from  Kobe,  and they  were  very  kind.  He  also  registered 
at  the  American  Consulate  at  once.  There 
he  was  advised  to  send  me  to  the  United 
States  on  the  first  steamer  if  he  planned 
to  stay  in  Japan.  He  decided  that  I  should 
come  on  home  for  he  felt  that  it  was  hi.< 
duty  to  stay  by  the  company,  working  from 
the  Osaka  office,  until  he  received  instruc- tions from  the  States. 
So  on  the  seventh  of  September,  I  got 

passage  on  the  President  Pierce  sailinfr 
for  San  Francisco.  When  I  arrived  in  that 
city  I  was  most  cordially  welcomed  by 
Mr.  Nathan  and  Mr.  Talbot,  of  the  Uni- versal office  there,  of  whose  kindnesses  1 
cannot  speak  too  highly. 

I  trust  this  letter  will  give  you  some 
idea  of  the  earthquake.  To  i)icture  it 
vividly  is  impossible,  for  its  immensity 
and  horror  cannot  be  imagined.  My  sym- 

pathy goes  out  to  the  brave  little  Japanese 
who  are  beginning  already  the  enbrmous 
task  of  reconstruction.  * 
Hoping  that  I  have  in  some  meaS:UJf*bde- 

scribed  our  personal  experiences  -durlii- that  great  disaster,  1  am, 
Sincerely  yours, 

ELIZ.\BETI1  M.  I.Al'I'lN. 

THE  BIG  TEN 



Two  reels  each. 
Sold  in  series  of  12. 

Relematd  by  UNIVERSAL 

Presented  by  Carl  Laeminle. 
Directed  by  Norman  Taurog. 

A  Samuel  Van  Ronkel  Production 

Adapted  from  the  famous  cartoons 
by  Sidney  Smith. Advertised  in  Saturday  Eve.  Post 
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ARE  YOU  READY? 

MUCH  against  my  desire,  I  am  showing  "The  Hunchback  of  Notre  Dame" 
in  various  legitimate  theatres  throughout  the  United  States.   I  am  making 

a  profit  on  these  showings  and  at  the  same  time  I  am  preparing  the  way 

for  the  exhibitor  who  will  show  it  later  on  at  popular  prices. 

The  only  reason  I  have  chosen  legitimate  theatres  is  because  the  picture  simply 

must  have  a  real  run,  and  most  exhibitors  up  to  now  have  been  fearful  of  chang- 
ing their  policy  to  two-a-day  and  charging  ̂ 1.65  top. 

Now  that  I  am  in  .the  midst  of  "road-showing"  the  big  production,  I  find  that 
exhibitors  of  importance  are  changing  their  attitude  and  are  showing  a  disposition 
to  change  their  policy,  thus  cutting  legitimate  theatres  out  of  the  picture  business. 

I  approve  of  this  iwith  all  my  heart  and  soul.  I  have  always  claimed  that  pic- 

tures belong  in  picture  houses,  but  with  a  picture  as  great  and  unparalleled  as 'The 
Hunchback  of  Notre  Dame"  I  positively  cannot  sacrifice  it  or  treat  it  like  an  ordi- 

nary picture. 

Wherever  I  have  found  a  first-class  picture  house  that  is  willing  to  change  its 

policy  by  showing  "The  Hunchback  of  Notre  Dame"  twice  a  day  at  ̂ 1.65  top,  I 
have  given  it  the  preference  over  any  legitimate  theatre. 

I  am  ready  to  do  this  wherever  it  is  feasible. 

I  am  not  pretending  that  I  expect  to  sacrifice  this  production.  I  am  satisfied  that 
it  is  the  outstanding  picture  of  the  past  ten  years;  one  that  will  last  for  years  to 
come,  one  on  which  I  could  aflFord  to  take  my  time  about  booking.  I  consider  it 
so  exceptional,  such  a  demonstrated  success  wherever  it  has  shown,  that  I  am  more 

than  doing  my  part  when  I  offer  to  run  it  in  picture  houses  instead  of  legitimate 
houses. 

If  I  get  a  proper  run  in  every  community  and  at  the  same  time  strike  the  first 

blow  to  kill  the  evil  of  running  pictures  in  legitimate  theatres  I  will  feel  more  than 
satisfied. 

Of  course,  I  don't  mean  that  every  ticket  must  be  ̂ 1.65.  I  mean  that  a  rea- 
sonable number  must  be  sold  at  that  price.  Afterward  you  will  want  to  repeat  the 

picture  at  popular  prices  and  reap  a  double  profit  from  it. 

There's  my  story.  How  does  it  strikeyou?  If  it  appeals  to  you,  wire  or  write me. 

||  UNIVERSAL  PICTURES  CORPORATION  || 
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WHAT  ARE  YOU  GOING  TO  DO  ABOUT  THE  HUNDREDS  OF  FANS 

in  your  town  who  won't  be  able  to  see  "Merry  Go  Round"  when  you  play  it 
at  your  house,  but  who  will  want  to  see  it?  This  crowd  means  money  to 

some  live  showman,  and  if  you  don't  collect  it  your  competitor  will!  Pro- 
tect your  interests  by  booking  your  second  date  when  you  get  your  first! 

"Sold  out  every  night.  Have  booked  return 

engagement." 
C.  S.  Barrett,  PALACE  THEATRE, 

New  Britain,  Conn. 

"I  would  be  very  glad  indeed  if  I  could  se- 

cure this  picture  again." 
E.  V.  Weaver,  OSAGE  THEATRE, 

Shidler,  Okla. 

"Had  to  turn  them  away.  Don't  miss  it." 
AMUSE  THEATRE,  Hart,  Mich 

"Smashed  all  records." 
READE'S  CLEVELAND  HIPPODROME, 

Cleveland,  Ohio 

"Turn-away  business." 
CASINO  THEATRE,  Toronto,  Can. 

'Biggest  business  entire  history  of  theatre." 
LAUGHLIN  THEATRE  Long  Beach,  Calif. 

'Record-smashing  business." 
COLUMBIA  THEATRE,  Seattle,  Wash. 

"Went  over  best  of  the  year." 
COMMUNITY  PLAYHOUSE,  Meriden,  Conn. 

Presented  hi 

MARY  PHI LBIM 

UNIVERSAL  SUPER  JEWEL  Advertised 



SCORES  OF  SHOWMEN  THROUGHOUT  THE  COUNTRY  ARE  AR- 
ranging  now  for  second  showings  to  take  care  of  the  extra  business  the 
tremendous  success  of  first  bookings  created.  These  men  will  get  the 
extra  money  a  second  booking  will  bring.  They  will  get  the  extra  money 

— not  their  competitors!  When  you  book  "Meriy  Go  Round"  be  sure  to 
arrange  for  a  second  date — you'll  need  it! 

In  the  big  list  of  return  engagements  are 
such  theatres  as  THE  PARAMOUNT  EM- 

PRESS cf  Salt  Lake  City,  and  THE  SU- 
PERBA  of  San  Diego,  Calif. 

"Thousands  turned  away.  Broke  all  records." 
CAMEO  THEATRE,  Pittsburgh,  Pa. 

"Smashed  all  records." 
COLUMBIA  THEATRE,  Portland,  Ore. 

"Broke  all  box-office  records." 
PRINCESS  THEATRE,  Sausalito,  Calif. 

PROCTOR'S  THEATRE,  of  Mt.  Vernon, 
N.  Y.,  made  a  clean-up  with  a  return  date 
less  than  two  weeks  after  its  first  engage- 

ment. THE  WINTER  GARDEN,  of  James- 
town, N.  Y.,  has  booked  a  return  date  to 

meet  the  unprecedented  demand. 

"Turned  away  crowds." 
ALHAMBRA  and  GARDEN  THEATRES, 

Milwaukee,  Wis. 

"Broke  all  records." 
CAPITOL  THEATRE,  McKeesport,  Pa. 

"Broke  all  records." 
LYRIC  HEATRE,  Kitchener,  Ont. 

CARL  LAEMMLE 

nd NORMAN  KERRY 

he  Saturday  Evening  Post Directed  by  RUPERT  JULIAN 



FiUs  EVESY  Dem 

Exhibitors  who  are 

clamoring  for  better  pictures, 

the  kind  that  will  meet  the 

present-day  wants  of  the  public  and 

still  be  a  BOX  OFFICE  puller,  never 

had  a  better  opportunity  to  get  what  they  are 
looking  for  than  now. 

''In  my  estimation,  here 
is  a  picture  that  fills  EVERY 

demand   of   the   exhibitor   and  his 

patrons. 

"BABY  PEGGY  is  an 

artist.  It  is  this  t3rpe  of  a  pic- 

ture that  makes  people  say, 

upon  leaving  the  theatre,  'I  could  see 

more  of  it!*  Twelve  reels  of  Baby 
Peggy  and  the  other  excellent  characters  would 
hardly  be  enough  to  satisfy. 

"'THE  DARUNG  OF 

NEW  YORK'  is  an  attraction 
that  Universal  should  be  happy  to 

present." 

ASCHER'S  MERRILL  THEATRE, 
R.  C.  MacMullen,  Manager, 

Milwaukee,  Wis. 

UNIVERSAL  JEWEL    advertised  in  the  Saturday 



and  d  Exhibitor 

and  Patrons/ 

saqs  R.C.MacMulK  ASCHER'S  MERRILL  THEATRE,  Milwaukee.  \Jis. 

'^A  knockout  as  a  box-office  bet!" 

"Should  appeal  to  your  patrons.  Has 
comedy,  pathos,  suspense  and  a  fire 

scene  the  equal  of  any  we  have  seen." 
Wm.  H.  Crea],  SUBURBAN  THEATRE, 

Omaha,  Neb. 

"A  corking  good  audience  picture!" NEW  YORK  EVENING  WORLD 

"Should  appeal  to  every  one!" 
HARRISON'S  REPORTS 

"Will  have  a  wide  appeal." 
EXHIBITOR'S  TRADE  REVIEW 

"She  comes  through  like  a  million  dol- 

lars!" FILM  DAILY 

says  THE  M  P.  NEWS 

"A  sure  winner!" 
EXHIBITOR'S  HERALD 

"Will  undoubtedly  have  a  great  deal  of 

popularity." 

NEW  YORK  MORNING  TELEGRAPH 

"A  real  'kick'  for  even  the  most  blase 

picture  patron." ATLANTA  WEEKLY  FILM  REVIEW 

"You  will  thoroughly  enjoy  'The  Darl- 

ing of  New  York'." MOVIE  WEEKLY 

"Is  certainly  a  'find'!" WEEKLY  FILM  REVIEW 

CARL  LAEMMLE  presents 

40ARLINC  OF 

NEW  YORK 

WITH  A  TREMENDOUS       CAST  INCLUDING 

■ BABY  PEGGY  GLADYS  BROCKWELL
 , 

CARL  STOCKDALE,   FRANK    CURRIER,    MAX  DAVrDSON, 

EVA  THATCHER,   WM.J.QUINN,     JUNIOR  COUOHLIN 

.EVENING  POST    o/rected  by  KING  BAGCOT 



"Your  wife!  Why does  she  meet 
that  man  in  se- 

cret? Do  they 
know  anything 
of  the  murder?" 

i3  a  per  fee 

What  Exhibitors  Say: 

"A  Positive  Sensation  !  ' ' 
"  The  Acquittal'  is  a  positive  sensation  in  Seattle.  Second 
Sunday  business  broke  all  second-week  house  records  ex- 

cept 'Merry  Go  Round'  and  came  within  a  few  dollars 
of  that  picture." R.  W.  Bender,  COLUMBIA  THEATRE, 

Seattle,  Wash. 

Premier  of  All!  " 
"It  is  certainly  the  premier  of  all  mystery  plays,  and  the 
audience  cannot  guess  who  the  guilty  one  is  until  the 
last  few  feet.  This  is  a  very  critical  town,  but  pleased 

to  say  my  patrons  were  very  well  satisfied." A.  J.  Meininger,  Mgr.,  CAPITOL  THEATRE, 
Manitowoc,  Wis. << 

One  of  the  Best!  " 
"One  of  the  best  productions  I  have  seen  in  months.  I 
would  class  it  right  on  a  par  with  'Merry  Go  Round,' and,  unless  I  am  very  much  mistaken,  just  as  big  a 
box-office  attraction.    I  certainly  was  glad  to  see  this." Leo  A.  Landau,  Managing  Director, 

ALHAMBRA  THEATRE.  Milwaukee,  Wis. 

CLAIRE  WINDSOR 

BARBARA  BEDFORD 

^totn  the  famous  NewYo»K 

Stage  SxKJcess  "Cu  RitaWeiman 

UNIVERSAL  SUPER 



t  picture! JL      -CHICAGO  HERAtDanJ  EXAMINER 

A  Sensation  in  Frisco 

**On  the  screen  what  'The  Bat*  was  on 

the  stage." SAN  FRANCISCO  BULLETIN 

"Unique  in  screen  history.  Remark- 

able." SAN  FRANCISCO  JOURNAL 

"Sensational!" 
SAN  FRANCISCO  CALL 

"Mystery  story  of  unflagging  interest. 

There  is  a  big  surprise." 
SAN  FRANCISCO  EXAMINER 

NORMAN  KERRY 

RICHAM)  TRAVERS 

Directed  "Qm 
Clarence  Broiwn 

^om  the  G>lian 
&  Harris  Production 

"JEWEL  Presented^  CARLLAERMLE 

"Wlvat  do  you 

know  of  this 
murder?  Why  do 

you  come  at  this hour  of  the 

night?" 
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Next  Comes  a  Scarcit 

No,  360. — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

m'VE  always  tried  to  call  a  spade  a  spade  but  now  I 

want  to  call  a  spade  a  spade  so  clearly  and  distinct- 

ly that  even  the  most  careless  reader  will  under- 

stand what  Fm  driving  at. 

There  is  going  to  be  a  scarcity  of  big  pictures. 

Just  how  mauiy  weeks  will  elapse  before  this  scarcity 

makes  itself  felt  I  don't  know,  but  it  won't  be  long.  This  is 

one  of  the  surprises  of  this  funny  business  of  ours.  Until  re- 

cently it  looked  as  though  the  market  would  be  flooded 

with  pictures— good  big  pictures  and  plenty  of  them.  It 

looked  as  though  this  was  the  season  of  all  seasons  when 

the  exhibitor  could  afford  to  sit  back  and  do  some  careful 

picking. 

But— 

The  sudden  closing  of  studios  in  some  instances  and  the 

reduction  of  production  in  others  has  changed  the  complex- 

ion of  the  whole  thing. 

If  production  had  kept  up  at  anything  like  the  pace  it 

was  going,  you  could  have  had  everything  to  choose  from 

whenever  you  wanted  it.  Now  ever5i:hing  is  reversed.  The 

closing  of  studios  for  even  a  few  weeks  will  make  a  tre- 

mendous difference  in  the  volume  of  output.  Nobody  dis- 
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y  of  Feature  Pictures! 

putes  the  wisdom  of  shutting  off  steam  for  a  while,  at  least 

until  production  costs  quit  hitting  the  clouds^ 

But  as  conditions  change,  you've  got  to  change  with 

them.  Where  you  had  easy  booking  yesterday  you're  going 

to  have  to  watch  yourself  to-day. 

For  unselfish  reasons  as  well  as  for  selfish  ones,  I  advise 

you  to  tie  up  every  Universal  picture  you  can  get  this  very 

minute;  not  merely  because  there  is  a  scarcity  or  will  be  a 

scarcity  of  productions,  but  because,  as  every  one  knows, 

Universal  has  the  pictures  you  want. 

Universal  never  hit  on  all  cylinders  as  perfectly  as  it 

has  done  this  year.  Our  product  has  set  the  whole  trade 

talking.  In  fact,  the  very  best  advertising  we  have  had  has 

come  from  exhibitors  themselves.  They  have  not  hesitated 

to  tell  us  we've  got  the  whole  business  licked  to  a  frazzle 

on  quality. 

Book  every  Universal  right  now,  and  then  fill  in  with 

the  best  you  can  find  elsewhere.  Don't  be  caught  napping. 

Don't  be  compelled  to  take  odds  and  ends  and  broken  lots. 

Get  the  cream.  Face  the  coming  scarcity  for  exactly  what 

it  is.  Don't  try  to  laugh  it  off.  It  is  coming  and  there's  no 

earthly  reason  why  it  should  take  yois  unawares. 

I  wish  Universal  had  twice  as  many  pictures  as  it  has. 

But  you're  lucky  to  have  what  we've  got.  Tie  them  up  and 

when  the  scarcity  shows  up  you'll  be  sitting  pretty! 
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Miss  Bradbury  New  Player 

In     The  Turmoil 

(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL 

MOVIEGRAMS 

JOSEPHINE  HILL  has  been  en- 
gaged as  leading  woman  for  the 

third  of  the  Fourth  Series  of  "Lea- 
ther Pushers."  She  will  support  Billy 

Sullivan,  who  took  Reginald  Denny's 
place  in  this  H.  C.  Witwer  series.  It 
is  interesting  to  note  that  since  Sul- 

livan is  a  lightweight  Kid  Roberts' 
name  has  been  changed  to  Kid  Rob- 

ertson in  the  new  series,  which  is  be- 
ing directed  by  Edward  Laemmle. 

Hayden  Stevenson,  however,  remains 
as  the  redoubtable  Joe  Murphy,  Man- 
ager. 

FAY  TINCHER  and  Bert  Roach 
have  been  added  to  the  cast  of 

"The  Thrill  Girl,"  in  which  Laura 
LaPlante  is  staging  her  first  bid  for 

stardom.  Like  "The  Hunchback"  and 
"Merry  Go  Round,"  this  new  star  is  a 
product  exclusively  of  Universal  City. 

EDWARD  SEDGWICK  has  recov- 
ered sufficiently  from  his  attack 

of  poisoning  to  undertake  the 

finishing  scenes  of  "Courtin'  Calam- 
ity," the  William  Dudley  Pelley  Sat- 

urday Evening  Post  story,  which 
threatens  to  surpass  in  humor  and  in- 

terest anything  which  Hoot  Gibson  has 
yet  attempted. 

KITTY  BRADBURY,
  char- acter actress  of  aristo- 

cratic type  known  espe- 
cially for  her  work  in  Charhe 

Chaplin's  "The  Pilgi'im"  and  in 
"The  Midnight  Alarm"  with 
Percy  Marmont,  has  been  en- 

gaged by  the  Universal  Pictures 

Corporation  to  play  the  impor- 
tant role  of  Mrs.  Vertrees  in  Ho- 

bart  Henley's  elaborate  filming 

of  "The  Turmoil." 

In  Booth  Tarkington's  novel 
there  is  a  mental  clash  between 

the  newly  rich  and  the  rich-born 

engendered  by  their  different  at- 
titudes towards  life,  the  first 

CARL  LAEMMLE  certainly  gave 
Booth  Tarkington's  story,  "The 
Turmoil,"  a  wonderful  cast  when 

he  selected  the  following:  George 
Hackathome,  Pauline  Garon,  Emmett 
Corrigan,  Eileen  Percy,  Theodore  Von 
Eltz,  Eleanor  Boardman,  Edward 

Heam,  Bert  Roach  and  Kenneth  Gib- 
son. It  will  be  noticed  that  Hobart 

Henley  has  three  of  the  players  who 

scored  so  heavily  in  "The  Flirt." 

trained  by  sudden  wealth  to 
throw  discretion  to  the  winds 

and  spend  colossal  sums  and  the 
latter  trained  by  a  lifetime  of 

plenty  to  be  more  consei-vative. 
Mrs.  Vertrees  and  her  daughter, 

Mary,  the  heroine  of  the  epic, 

represent  the  latter  class. 
Eleanor  Boardman  was  cast  as 

Maiy  Vertrees  and  Winter  Hall 
has  just  been  engaged  for  the 
role  of  Mr.  Vertrees.  These  three, 

then  —  Kitty  Bradbury,  Eleanor 
Boardman  and  Winter  Hall — are 
the  Vertrees.  Readers  of  the 

book  will  be  glad  to  meet  them 
on  the  screen. 

THE  Jack  Hoxie  company,  filming 
"The  Drifter,"  is  working  at  So- 
nora,  California,  near  the  reser- 

vations of  lone  and  Digger  Indians. 

THE    attention    of   exhibitors  is called  to  the  blank  on  page  17. 
Readers  are  urgently  requested  to 

fill  out  the  form  and  mail  immediately 
to    Universal    Pictures    Corp.,  1600 
Broadway,  New  York  City. 



ANOTHER  REASON  FOR  "THE  HUNCHBACK'S"  POPULARITY 

One  of  the  big  scenes  from  the  greatest  production  of  all  time,  "The  Hunchback 
of  Notre  Dame,"  showing  the  settings,  mobs,  characterization  and  direction  that 

have  made  the  Universal  photo-classic  a  success  wherever  shown. 

"OH,  MIN! 

Here  they  are — Andy  and  Min  Gump — the  out- 
standing^ comedy  characters  of  the  year,  as  they 

a/ppea/r  in  Universal's  two-reel  mirthquakes,  "The 
Gumps,"  based  on  the  nationally  famous  newspaper comic  strip  by  Sid  Smith. 

A  LITTLE  "LADY  OF  QUALITY" 

Peggy  Cartwright,  who  plays  Clorinda  Wildaires 
as  a  child  in  "A  Lady  of  Quality,"  divides  title  role 
honors  with  Virginia  Valli  in  the  Universal  Super- 

Jewel. 
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AL.  LICHTMAN  APPOINTED  UNIVERSAL  SALES 

MANAQER,  SUCCEEDINQ  E.  J.  SMITH,  RESIQNED 

AL  LICHTMAN,  one  of
 

the  best  known  and 
most  able  sales  execu- 

tives in  the  film  business,  has 
been    appointed    by  Carl 
Laemmle  as  the  new  general  manager  of  sales.  He  suc- 

ceeds E.  J.  Smith,  who  recently  resigned.  Mr.  Lichtman 
takes  over  not  only  the  general  direction  of  sales  of  all 
Universal  pictures,  but  the  sales  direction  of  "The  Hunch- 

back of  Notre  Dame,"  the  spectacular  Universal  Produc- 
tion which  has  been  playing  special  long-run  engagements 

^in  various  large  cities,  as  well. 
Negotiations  looking  to  Lichtman's  affiliation  with  Uni- versal have  been  under  way  for  some  time,  but  they  were 

known  only  to  Laemmle,  Lichtman,  and  one  or  two  others 
high  up  in  the  Laemmle  organization.  The  Universal  chief 
has  always  regarded  Lichtman  with  admiration  and  ap- 

proved of  his  keen  knowledge  and  ability  as  a  film  ex- ecutive. 
;  Concerning  the  new  arri^val  in  the  Universal  Home 
iOffice,  Mr.  Laemmle  pays  the  following  tribute: 

"I  am  highly  gratified  to  announce  Al  Lichtman's  affi- .liation  with  Universal.  I  have  always  admired  his  ability 
and  his  foresight.  He  brings  to  Universal  a  far-reaching 
perception  of  film  conditions  and  a  driving  power  almost 
unequalled  in  the  industry." 

Mr.  Lichtman  is  outspoken  in  his  enthusiasm  for  Uni- 
versal. 

to  Universal  the  greatest  op- 

Veteran  Film  Promoter  and  Executive 

Now  in  Charge  of  All  Universal  Sales 

"I  consider  my  coming 
portunity  I  ever  had,"  he 
says,  "it  is  the  biggest 
thing  I  ever  did.  The  Uni- 

versal organization,  with 
its  remarkable  stability, 
its  great  good  will  and  its 
world-wide  activities,  af- 

fords unlimited  possibil- 
ities for  big  achievements 

in  the  film  industry. 
"I  consider  "The 

Hunchback"  picture  the 
greatest  I  ever  had  any- 

thing to  do  with  in  all 
the  years  I  have  been 
in  the  film  business,  and 
that  goes  back  almost  to 
the  beginning  of  the  in- 
dustry. 

"I  am  now  concerned 
in  making  an  exhaustive 
study  of  'The  Hunch- 

back' and  its  possibilities. Whether  or  not  there 
will  be  a  change  in  the 
present  method  of  pres- 

entation remains  to  be 
seen.  That  will  be  de- 

termined after  I  have 
studied  the  situation. 
Nothing:  will  be  arrived 

RADIO  TRUCK  STARTLES  AUSTRALIANS 

at,  in  any  event,  for  a  week 

or  so." 

"The  Hunchback  of  Notre 
Dame"  is  now  playing  in  nine 
large  cities,  as  follows:  New 

York,  Astor  Theatre;  London,  the  Empire  Theatre;  Chi- 
cago, the  Harris  Theatre;  Washington,  the  Shubert- 

Belasco  Theatre;  Boston,  the  Tremont  Temple;  Los  An- 
geles, the  Criterion  Theatre;  Cincinnati,  the  Cox  Theatre; 

Seattle,  the  Heilig  Theatre,  and  Oakland,  Calif.,  the  Lurie Theatre. 
The  picture  is  in  its  thirteenth  week  in  New  York,  its 

eleventh  week  in  Boston  and  its  fifth  week  in  Chicago. 
Besides  its  present  runs,  it  has  played  in  the  following 

cities:  Philadelphia,  Baltimore,  Pittsburgh  and  San  Fran- 
cisco, all  runs  of  six  weeks'  duration  with  the  exception of  Baltimore,  where  it  ran  a  month. 

Lichtman  is  one  of  the  most  picturesque  and  active  fig- 
ures in  the  motion  j&ture  world.  He  broke  into  the  game 

in  1909  as  a  represCTitative  for  The  Exhibitor's  Advertis- 
ing Company,  a  film'  company  owned  by  Charles  Pyle  and Martha  Russell.  He  became  New  York  representative  for 

the  company  and  later-switched  to  the  Powers  Film  Com- 

pany. The  new  Universal  executive  was  one  of  the  pioneers 
in  boosting  the  feature  picture — the  long  picture  based 
on  high  grade  stories  and  enacted  by  a  popular  star.  At 
that  time,  popular  stage  stars  were  just  beginning  to  be 
drafted  by  the  screen.  Lichtman  affiliated  himself  with  Fa- 

mous Players  and  was  a 

The  Shell  Theatre  put  out  the  truck  shown  above  to  exploit 
"The  Radio  King,"  Universal  chapterplay,  throughout  the 

Australian  metropolis. 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

prime  factor  in  building 
up  that  organization  in its  pioneer  days. 
The  next  move  on 

Lichtman's  part  was  the 
formation  of  his  own 
company — the  Alco  Film 
Company,  which  was  the forerunner  of  Metro. 
Lichtman  later  returned 
to  Famous  Players  and 
assumed  charge  of  tljeir 
sales  organization,  then 
became  the  president  of 
Artcraft,  a  subsidiary 
concern. 

He  severed  connec- 
tions with  Famous  Play- 

ers to  take  over  Associ- 
ated Exhibitors.  He  re- mained with  the  latter 

concern  until  after  the 
merger  of  that  company 
he  effected  with  First 
National.  His  most  re- 

cent activities  have  been 
with  the  Al  Lichtman 
Corporation,  a  distribut- 

ing organization,  and 
with  Preferred  Pictures. 

Two  Added  to  Cast  of  La  Plante  Feature 

GEORGE  FISHER  and  Lon  Poff  have  been  added  to 
the  cast  of  "The  Thrill  Girl,"  Laura  LaPlante's  first feature  under  her  new  contract  with  Universal. 

Fisher  will  enact  the  role  of  a  comedy  "heavy"  and  Poff 
a  straight  comedy  character  role. 

"The  Thrill  Girl"  is  now  in  its  second  week  of  produc- 
tion at  Universal  City,  being  filmed  under  the  direction 

of  Robert  Hill,    Hill  recently  guided  the  making  of  "His 

Mystery  Girl"  and  "Jack  o'  Clubs,"  both  comedy-dramas, 
starring  Herbert  Rawlinson.  The  picture  he  is  now  mak- 

ing is  a  screen  version  of  the  magazine  story  by  Crosby 
George.    It  was  scenarized  by  Hugh  Hoffman. 
In  the  cast  are  Edward  Hearn,  who  plays  the  romantic 

lead  opposite  Miss  LaPlante,  William  Welsh,  Frances  Ray- 
mond, Albert  Hart,  Fred  De  Silva,  Margaret  Cullington, 

Stanley  Blystone,  Bert  Roach  and  Rolfe  Sedan. 
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"Hwnchback^'  A  Hit  In  London 

REPORTS  to  the  U
niver- sal Home  Office  from 

London  indicate  that 
"The  Hunchback  of  Notre 
Dame"  has  taken  London  by 
storm,  and  is  hailed  by  critics 
and  public  in  the  British  me-  ,       .  ,  , 
tropolis  as  a  great  picture  and  worthy  of  hearty  support. It  opened  last  week.  mi.  ̂  

The  London  presentation  was  m  the  Empire  Theatre, 
which  Universal  obtained  for  a  run  of  considerable  dura- 

tion. The  opening,  according  to  cablegrams,  was  one  of 
the  most  outstanding  premieres  ever  held  in  Great  Britain. 

The  first-night  audience  was  composed  mostly  of  distin- 
guished Britishers,  including  an  unusual  representation 

from  royal  circles,  and  many  from  the  nobility. 
The  theatre  was  packed  for  the  opening.  The  presen- 

tation followed  along  the  lines  set  by  the  world's  premiere in  the  Astor  Theatre,  New  York  City.  Marc  Lachmann, 
Universal  exploiteer,  went 
from  New  York  to  Lon-  
■don  especially  to  present 
"The  Hunchback." 
Following  the  initial 

screening,  the  London  first- 
nighters  gave  the  picture 
a  remarkable  ovation.  Lon- 

don film  men,  astounded  at 
the  audience  enthusiasm, 
.predicted  that  "The  Hunch- 

back" will  have  the  most 
successful  run  ever  en- 

joyed by  a  picture  in  Lon- don. 
Cables  were  received 

from  many  celebrities  ask- 
ing the  Empire  to  reserve 

seats.  Among  the  famous 
dramatists  and  authors 
were  the  Brothers  Czpek, 
authors  of  "R.  U.  R."  and 
"The  Insect  Play,"  who 
cabled  from  Prague;  Ja- 

cinto Benavente,  the  Span- 
ish author,  winner  of  the 

Nobel  Prize  for  Litera- 
ture; Flo  Ziegfeld,  of  the 

famous  Ziegfeld  Follies,  who  cabled  from  New  York,  etc. 
There  was  also  Stephen  Donoghue,  the  rider  of  "Papyrus." The  picture  celebrities  who  were  present  included  Betty 
Blythe,  Mahlon  Hamilton,  Albert  Grey,  J.  Parker  Read, 
J.  Hayes  Hunter,  J.  D.  Williams  and  Alice  Terry. 

"The  Hunchback  of  Notre  Dame"  has  achieved  a  record 
in  that  for  the  first  time  in  London  the  Libraries  (Theatre 
Ticket  Agents)  are  taking  a  personal  interest  in  drawing 
the  attention  of  the  public  by  advertisement  in  the  London 
dailies  and  by  circular  to  the  attractions  of  the  Carl 
Laemmle  classic.  The  event  is  unique,  as  hitherto  the 
Libraries  have  not  troubled  to  advise  their  clients  of  the 
entertainment  possibilities  of  a  film  masterpiece. 

This  is  a  new  departure  for  the  British  ticket  agency, 
since  this  is  the  first  deal  in  history  in  which  the  overseas 
agency  has  undertaken  to  take  over  ticket  sales  for  a 
motion  picture.  The  agency  combination  represents  two- 
hundred  and  fifty  ticket  offices  and  is  considered  to  be 
the  organization  which  makes  or  breaks  attractions  in 
London. 

The  first  performance  of  "The  Hunchback  of  Notre 
Dame,"  at  the  Empire  Theatre,  attracted  probably  the 
most  distinguished  audience  ever  known  for  a  premiere 
of  a  photoplay.  The  list  included  eminent  politicians,  art- 

ists, members  of  the  medical  and  theatrical  professions, 

British  Premiere  of  Big  Universal  Picture 

A  Gala  Event.     Long  Record  Breaking 

Run  Predicted  in  Empire  Theatre 

Is  ' 
Crowds  turned  away  from  London  opening  of  "The 
Hunchback."    Note  "House  Full"  sign,  put  out  forty 

minutes  before  curtain  time. 

Army,  Naval  and  Diplomatic 
celebrities  and  numerous  oth- 

ers prominent  in  society. 
Among  those  who  had  seats 

were:  Lord  Birkenhead,  Lord 
Annaly,  Lord  Bethell,  Post 
Wheeler,  Esq.,  American  Em- bassy; Earl  of  Denbigh,  C.  V.  0.,  Earl  of  Aran,  P.  C.  K.  P., 

Dowager  Countess  of  Antrim,  The  Lady  Mayoress,  The 
Duchess  of  Buckingham  and  Chandos,  The  Earl  of  Shaftes- 

bury, K.  P.  K.,  C.  V.  0.,  C.  B.  E.,  Earl  of  Albemarle, 
K.  C.  V.  0.,  C.  B.,  A.  D.  C,  Lord  Askwith,  K.  P.  K.,  K.  C, 
Lord  William  Cecil,  C.  V.  0.,  Lord  Blyth,  His  Excellency 
Demetrius  Caclamanos,  Rt.  Hon.  Winston  Leonard  Spen- 

cer-Churchill, P.  C.,  Viscountess  Torrington,  Lady  A'Beck- 
ett.  Sir  John  Lavary,  R.  A.,  Rt.  Hon,  Lord  Richard  Fredk. 
Cavendish,  P.  C.  C.  B.  C,  M.  G.,  Lady  Carmichael,  Rt. 
Hon.  Lord  Aberconway,  P.  C,  Rt.  Hon.  G.  C.  Roberts, 
Sir  Percy  Simmons,  K.  C.  V.  0.,  Sir  Arthur  Shirley  Benn, 

K.  B.  E.,  M.  P.,  Hon.  An- 
 thony   Cecil   Ashley,  Sir 
Maurice  Abbot  -  Anderson, 
M.  V.  0.,  M.  B.,  B.  S.,  M. 
R.  C.  S.,  Rt.  Hon.  Wm. 
Clive  Bridgeman,  P.  C.  M. 
P.,  Professor  R.  Arming 
Bell,  R.  A.,  Sir  David  Mur- 

ray, R.  A.,  Sir  Arthur  du 
Cros,  Bart.  J.  P.,  Sir  Will- iam Cospatrick  Dunbar, 
Bart.  C.  B.,  Sir  Patrick 
Blake,  Bart.,  Lady  Hughes 
Stanton,  Capt.  Sir  Ion 
Hamilton  Benn,  Bart.  C. 
B.,  D.  S.  0.,  Lt.  Col. 
George  W.  Badgerow,  C. 
M.  G.  M.  B.  F.  R.  C.  S.,  Sir 
Alan  Anderson,  Major  Rt. 
Hon.  Sir  John  Lawrence, 
•Bart.  P.  C,  C.  M.  G.,  D.  S. 
0.,  M.  P.,  Sir  R.  Shafto 
Adair,  Bart.,  Sir  Samuel 
Hoare,  Sir  Ernest  Edward 
Wild,  K.  C,  Sir  George 
Frampton,  R.  A.,  Sir  Reg- 

inald Brodie  Dyke-Acland, 
K.  C,  Sir  Wm.  Joynson- 

Hicks,  Bart.,  Sir  Robert  Aske,  Bart.  L.  L.  D.,  The  Rt.  Hon. 
Harold  Trevor  Baker,  P.  C,  Sir  Vincent  Caillard,  D.  L.  J. 
P.,  Brig.  General  Sir  Alfred  Balfour,  K.  B.  E.,  C.  B.,  Rt. 
Hon.  Alexander  M.  Carlisle,  Sir  Frederick  Bowater,  K.  B. 
E.,  Sir  Thomas  Vansittart  Bowater,  Bart.,  Hon.  Sir  Ed- 

ward Acton,  Sir  Edward  L.  Lutyens,  R.  A.,  Sir  John  Leigh, 
Sir  Arthur  Boscawen,  Lady  Helena  Acland-Hood,  Brig. 
Gen.  J.  G.  Austin,  Major  Gen.  Hon.  Sir  Cecil  E  .Bingham, 
K.  C.  M.  G.,  C.  B.,  C.  V.  0.,  Major  Gen.  Hon.  Sir  Newton 
James  Moore,  K.  C.  M.  G.,  M.  P.,  Brig.  Gen.  Wm.  Alex- 

ander, K.  B.  E.,  C.  B.,  C.  M.  G.,  D.  S.  0.,  Rt.  Hon.  Lord 
Barrymore,  P.  S.,  Brig.  Gen.  Montgomery  Carleton,  C.  B. 
E.,  Lt.  Col.  Sir  Alexander  Bannerman,  Bart.,  Major  W.  W. 
Grantham,  Capt.  Robert  Abercromby,  M.  C,  Major  Cecil 
Hamilton  Armitage,  C.  M.  G.,  D.  S.  0.,  Lt.  Col.  Assheton 
Pownall,  M.  P.,  Major  E.  L.  Swinburne.  Lt.  Col.  Arthur 
Agg-Gardner,  Lt.  Col.  Francis  Alston,  C.  M.  G.,  D.  S.  O., 
Major  W.  H.  Alleyne,  Rear  Admiral  Thomas  Benjamin 
Adair,  Commander  James  Bird,  R.  N.  A.  F.,  Capt.  George 
Edward  Wentworth  Bowyer,  M.  P.,  Lady  Parker,  Max 
Pemberton,  Esq.,  Lord  Salisbury's  Secretary,  Mr.  Philip 
Farrer,  F.  Cayley  Robinson,  Esq.,  A.  R.  A.,  R.  B.  A.,  Chas. 
L.  Hartwell,  Esq.,  A.  R.  A.,  C.  R.  W.,  Bevinson,  Esq.,  W. 
Reid  Dick,  Esq.,  A.  R.  A.,  Cecil  Ballantine,  Esq.,  Horace 
Judge,  Esq.,  Sydney  Lee,  Esq.,  A.  R.  C,  and  others. 



WHITE 

Promises  mighty  good  box-office  results  !  **  . 

"Can  easilj'  be  exploited  as  something  altogether  out  of  the  ordinary.  Very  entertaining 
and  unusual.  The  spectator  is  kept  guessing  as  to  just  what  is  coming  next.  Add  to 
this  timely  shots  of  humor  which  flash  through  the  mystery  veil  like  rockets  and  you 

have  a  feature  which  promises  mighty  good  box-office  results." 
EXHIBITOR'S  TRADE  REVIEW 

^^Carries  strong  punch  !  *' 
"Promising  box-office  feature.  Mounts  to  impressive  heights.  A  high-grade  production. 
Packed  with  action.  Excellent  playing.  Well-wrought  suspense.  Highly-colored  inci- 

dent. Finale  which  carries  an  especially  strong  punch." VARIETY 

Suspense 
 !  * ' 

'Keeps  the  spectator  mystified  until  the  climax,  because  of  its  weird  development.  Play- 
ers succeed  in  generating  excitement  and  considerable  humor.  Clever  'Business.'  Mirth- 
ful moments.  A  good  vein  of  suspense." MOTION  PICTURE  NEWS 

"A  new  angle!  A  departure.  The 
mechanical  chessman  an  interesting 

novelty." 
MOVING  PICTURE  WORLD 

A  variety  of  thrills." NEW  YORK  TELEGRAPH 

An  unusual  picture!" HARRISON'S  REPORTS 

TT7i?F  did  he  smile  when 
danger  threatened? 

Why  did  she  threaten  the 
man  she  loved?  And  why 
did  the  others  look  on  so 
smugly  —  what  did  they 
know? 

UNIVEItSAL  JEWEL  ♦    ADVERTISED  IN  THE  SATUR 
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'HEN  you 
book  this 

spectacu- lar  production,  order 
liberally  of  the 
smashing  posters 
and  fine  exploitation accessories.  Get  the 
big  Press  Book  and 
use  the  thunderbolt 
newspaper  ads  that 
won't  have  to  strike 
twice  to  smash  your 
box-office  record! 

Says 

WALTER  PEADE 

peade's  wippodpome Cleveland,  O. 

TUUNDEMN6 

J.WaiTenKerrjjJ&n 

Anna  Q.Nilsson 
Tom  San+schi 

ond  an  e'j^cellenl-  cast 

HARRV  GARSON 
PRODUCTION 

DAWN 

"That's  what  we  want  —  audience  pictures,  and  Universal 
certainly  has  learned  the  trick  of  turning  them  out  in  a 
manner  to  please  the  audience.  What  an  audience  picture 

Thundering  Dawn'  has  turned  out  to  be!" 
Walter  Reade,  READE'S  HIPPODROME,  Cleveland,  Ohio 

"  'Thundering  Dawn'  opened  to  record  house  with  usual  ad- 
vertising against  such  opposition  as  'Covered  Wagon'  and 

'Ashes  of  Vengeance.'  Held  up  to  big  business." 
POLI'S  THEATRE,  Bridgeport,  Conn. 

"Opened  to  enthusiastic  capacity  audiences  despite  heavy 
rains.  Long  lines  waited  patiently  to  get  inside.  Sunday 
business  within  a  few  dollars  of  the  open- 

ing Sunday  of  'Merry  Go  Round,' 

Equalled  house  record." COLUMBIA  THEATRE,  Seattle,  Wash. 

"Good  business.  Patrons  liked 

picture.  A  good  feature." BIJOU  THEATRE, 
Atlantic  City,  N.  J. 



Vol.  18,  No.  18 Universal  Weekly 17 

We  Want  To  Do  What  You  Want 

Mr.  Laemmle  is  perplexed.  You,  the  exhibitors  of  the  United 
States,  have  perplexed  him.  It  is  because  the  perplexity  is  due  to 

you  that  we  are  going  to  ask  you  to  help  straighten  us  out  ,on  this 
Hoot  Gibson  problem.    This  is  it. 

When  Hoot  Gibson  attained  prominence  on  the  screen  it  was  as  a 

cowboy  actor,  a  "western,"  as  we  say.  Gibson  was  right  in  his  ele- 
ment. He  took  a  firm  Jiold  on  the  fancy  of  a  lot  of  people  who  liked 

fast  riding,  keen  fighting  and  swiftly  moving  western  pictures. 

Then,  a  year  or  two  ago,  exhibitors  began  telling  us  that  their  au- 

diences didn't  like  western  pictures  any  more.  Well,  that  seemed  too 
bad,  because  we  had  a  crackerjack  western  star,  but  if  the  exhibitors 

said  that  people  didn't  want  westerns,  they  ought  to  know.  So  we 
tried  to  reconstruct  Gibson  into  a  more  versatile  line  of  characters  and 

pictures  in  which  the  western  atmosphere  was  largely  subordinated  to 

other  elements.  For  a  year  we  made  this  kind  of  pictures  and  they 

were  mighty  good  pictures,  in  which  if  Gibson  rode  a  horse  he  usually 
fell  off,  pictures  in  which  he  played  soldiers,  sailors,  firemen,  policemen 
and  just  plain  ordinary  human  beings  on  foot. 

Then,  all  of  a  sudden,  it  seemed  that  exhibitors  began  to  really  ap- 
preciate Gibson  in  western  pictures.  They  wanted  us  to  put  Gibson 

back  in  westerns.  At  the  same  time  we  have  been  mighty  pleased 
with  the  comments  that  we  have  had  on  the  pictures  that  Gibson  made 

which  were  not  technically  westerns  at  all.  So  we  don't  know  what 
to  do.  The  Production  Department  is  waiting  to  go  ahead  with  many 

more  pictures  of  Gibson.  We  want  to  make  these  pictures  suit  the 
Public  and  we  are  relying  on  the  exhibitors  to  tell  us  what  kind  of 
pictures  these  eight  should  be. 

So  Please  Tell  Us  By  This  Blank 

I  prefer  Hoot  Gibson  in  

Name  

Theatre. 

City  
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DRIFTING 

'Good  box-oflBce  drawing  power." 
CAPITOL  THEATRE, 
Oklahoma  City,  Okla. 

'A  success!" 
NEW  YORK  SUN  and  GLOBE 

'Good  box-office. 
"A  knockout!' 

FILM  DAILY 

"Keeps  interest  at  white  heat." 
LOS  ANGELES  HERALD 

"Puts  itself  over  with  a  splash." 
MOVING  PICTURE  WORLD 

"Thrilling!' 

WEEKLY  FILM  REVIEW 

NEW  YORK  TIMES 

'Sensational!" 
NEW  YORK  EVENING  MAIL 

WS^LLACE  BEERY 

MATT  MOORE 

ANNA  MAE  WONG 

Presented  by 

CARL  LAEMMLE 

ADVERTISED  IN 

THESATURn^ 

EVENING  POST 
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EXPLOITATION  STUNT  QOES  OVER  BIQ 

THIS  IS  NOT  A  TICKET  AND  WILL  NOT  EVEN 

-ADMIT  ONE  TO- 

FOOTBALL  GAME 
Polo  Grounds,  New  York  City 

SATURDAY,  NOVEMBER  24,  1923 
THE  ARMY  and  NAVY  FOOTBALL  GAME  is  the  greatest 
outdoor  attraction  in  New  York  Qty  today;  but  the  biggest 
indoor  entertainment  in  the  entire  world  is  "THE  HUNCH- 

BACK OF  NOTRE  DAME"  now  in  its  fourth  record-breaking month  at  the  Astor  Theatre,  45th  St.  &  Broadway, 

D  T?CT?r>  ArXTTX  CT7  A  ^«  Issued  by  The KllrOr/lv  V  ILiU   Or/i\  1     Universal  Pictures  Corp. 
FOR  DIRECTIONS  SEE  ATTACHED  COUPON 

giiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiKiiiiiiiiiiiiiiiiii^ 
g  This  ticket  not  good  ̂  

I  for  j 

I  UPPER  I 

I  STAND  I 

I  Sec   4  I 
I  Row  III 
I  Seat  44  I 

g  But  with  one  dollar  | 
§  ($1 )   will  buy  one  | ii  matinee   seat    for  | 
§  "T  h  e    Hunchback  | 
1  of -Notre  Dame"  at  i 
^  the  Astor  Theatre.  | 

^^llllllllllllllilliiliiillllllllllllllllilliiiiiiiiiiiiiiiiiiiin^ 

ARMY NAVY NOTRE  DAME 

G.  W.  SMYTHE  Is 

the  QUARTERBACK  of 
WEST  POINT 

and 
S.  G.  BARCHET  is 

the  FULLBACK  of 
ANNAPOLIS 

but 
LON  CHANEY  Is 

the  HUNCHBACK  of 

NOTRE  DAME 

Front  and  back  of  Army-Navy  Football  Game  Ticket  {?)   that  really  was  a 
"Hunchback"  ad. 

Army-Navy    Teaser  Tickets 
Set  New  York  Talking  About 
"The  Hunchback"  at  Astor 

Theatre. 

PAUL  PEREZ  and  Joe 
Weil  of  Universal  stole 
a  march  on  their  -brother 

press  agents  by  hooking  up 
on  the  tremendous  publicity 
given  the  bier  Army  and  Navy 
football  game  last  Saturday. 

Tickets  for  the  game  were 
as  scarce  as  the  proverbial 
"hen's  teeth"  and  were  sell- 

ing at  from  $15  to  $35  apiece, 
every  one  being  snapped  up 
as  soon  as  offered. 

On  Friday  the  chief  topic 
of  conversation  in  New  York 
was  "Have  you  a  ticket  for 
the  Army-Navy  game?"  The 
answer  was  "No!"  ninety-nine times  out  of  a  hundred. 

The  two  Universal  exploi- 
teers  proceeded  to  rectify 
this. 

They  got  up  a  thi-owaway which  looked  like  a  ticket,  but 
which  was  not. 

On  the  back  were  photo- 
graphs of  Smythe  and  Bar- chet,  of  the  service  teams, 

and  Lon  Chaney.  Under  these 
the  captions:  "Smythe  is  the 
QUARTERBACK  of  West 
Point,  and  Barchet  is  the 
FULLBACK  of  Annapolis, 
but  Lon  Chaney  is  the 
HUNCHBACK  of  Notre 

Dame." 

Fifty  thousand  of  these 
were  distributed  on  the  morn- 

ing of  the  game  and  caused 
a  sensation  everywhere.  The 
joke,  once  realized,  was  work- ed time  and  again  on  others, 
by  holders  of  the  tickets. 

"U''  City  Watching  La  Plante  Film 
ALL  goes  well  with  the  unit  at  Universal  City  which 

is  filming  the  first  picture  in  which  Laura  LaPlante 
is  the  star.  Miss  LaPlante  was  recently  promoted 

to  stardom  following  a  decision  of  Carl  Laemmle  a  short 
time  ago  to  pick  all  his  stellar  luminaries  from  the  ranks 
of  those  who  have  done  exceptionally  well  in  supporting 
roles  or  minor  parts.  She  is  being  starred  for  her  first 
effort  in  "The  Thrill  Girl,"  which  Robert  F.  Hill  is  di- 
recting. 

It  is  a  fact  indicative  of  the  way  the  Universal  Pictures 
corporation  is  managed  that  their  greatest  stars  have  been 
picked  right  from  the  lesser  ranks  on  the  lot,  rather  than 
being  imported  from  other  studios. 

Two  who  have  in  recent  months  won  this  same  distinc- 
tion are  Mary  Philbin  and  Virginia  Valli.    Miss  Philbin 

was  so  enthusiastically  proclaimed  as  a  genuine  "discov- 
ery" in  "Merry  Go  Round"  that  she  was  made  a  star  and 

given  an  elaborate  first  presentation  in  "My  Mamie  Rose," 
a  screen  transcription  of  Owen  Kildare's  novel  directed  by 
Irving  Cummings.  Miss  Valli  won  cordial  plaudits  in  "The 
Storm"  and  "The  Shock"  and  was  cast  as  featured  player 
in  the  title  role  of  Hobart  Henley's  production  of  "A  Lady 
of  Quality."  Her  work  in  this  stamped  her  as  unmistak- 

able star  material  and  she  is  now  starring  in  "The  Signal 
Tower,"  and  Jewel  special  directed  by  Clarence  L.  Brovsm, 
who  wielded  the  megaphone  for  "The  Acquittal." 

Miss  LaPlante  is  the  newest  of  the  three  to  attain  star- 
dom and,  her  first  effort  is  bearing  the  close  surveillance 

of  a  host  of  friends  in  other  centers  of  the  screen  colony besides  Universal  City. 



A  LADYoF 

Stai'rincT 

VIRGIN  I 

SENSATIONALLY  popular
  as  a  roma 

tic  novel  for  generations  and  as  a  pl:^ 

for  many  years,  during  which  it  hs 

been  read  and  seen  by  many  millions,  th 

story  now  reaches  the  public  in  its  mci 

magnificent  and  attractive  form — as  a  ti- 
mendous  screen  romance  of  spectacular  ail 

tremendous  power!     A  huge  patrona;! 

HOBART  HENL 
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awaits  it — and  Universal  has  produced  it 
upon  so  lavish  and  splendid  a  scale  that  ev 

ery  one  of  these  millions  will  revel  in  its  per- 

fection !  Read,  on  the  following  pages,  what 

reviewers  from  both  trade  press  and  news- 

papers have  said  of  it — an  ovation  so  enthu- 
siastic that  it  cannot  fail  to  be  overwhelm- 

ingly convincing! 

EY  PRODUCTION 

MILTON  SILLS 

EAfULFOXE 

LIONEL  BELMORE 

BERT  ROACH 

WILLARD  LOUIS 

POROTUEATIDIBGRT 

PATTERgOKDm 
Adv/er+ised  m  THE 
SATURWEVENING  P3ST^ 



w  of  the  most  bma 

UBLIC  and  critics  alike  have  been 
amazed  by  the  massive  proportions 
and  magnificent  settings  of  this 

superb  Universal  Super-Jewel.  It 
has  been  greeted  by  tremendous  pa- 

tronage, columns  of  unstinted  praise. 

This  gi'eat  reception  is  due  not  only 
to  its  magnificent  staging  and  settings, 
but  first  and  foremost  to  its  rarely 

beautiful  love  story,  replete  with  ap- 
pealing romance  and  heart-gripping  sit- 

uations. The  members  of  its  sterling 

cast,  all  big  box  -  office  personalities, 
such  as  Virginia  Valli,  Milton  Sills, 
Earl  Foxe  and  the  others,  have  never 
done  finer  work.  Hobart  Henley  has 

surpassed  himself  in  artistic  and  force- 
ful direction.  "A  Lady  of  Quality"  is 

truly  a  quality  picture  in  every  respect 
that  will  smash  box-office  records  for 
you  just  as  it  has  been  doing  for  other 
exhibitors  right  from  the  very  start! 

Get  your  date  TODAY  from  your  Uni- versal Exchange! 

A  LAD 

*  starring  A^IR 

UNIVERSAL  SUPER  , 



iful  films 

WASHINGTON  HERALD 

Magnificent!  " 

"Magnificent!  We  believe  that  it  is  the  one  word  that  will 
express  our  judgment  of  'A  Lady  of  Quality,'  a  picture  beau- 

tiful. It  is  fashioned  of  a  quality  of  material  which  renders 
it  majestic.  In  searching  in  the  archives  of  memory,  we  do 
not  find  one  to  surpass  this  production  from  a  purely  artistic 

standpoint." WASHINGTON  TIMES 

Surprise  of  season!  " 

'Will  be  one  of  the  surprises  of  the  season!" LOS  ANGELES  TIMES 

''Superb!  " 

"A  superb  feature.  Splendidly  handled!" OKLAHOMA  CITY  TIMES 

of  QUALITY 

GINIA  ^VALLI 
JEWEL —    A  HOBART  HENLEY  PRODUCTION 



Spectaclp  to  thrill  blas
e 

heart,  and  ̂ mam 

*  ^  A  companion  picture  to  Merry  Go  Round^ 

and  'The  Hunchback  of  Notre  Dame^' continues 

The  Post,  "it  is  in  every  way  a  worthy  member  of 
the  family  of  three  to  which  it  belongs.  The  picture  cannot  help 

but  be  remembered  by  all  who  see  it  as  an  epic  of  beauty,  every  lav- 

ish claim  made  for  it  being  more  than  justified,  while  from  the  his- 

trionic viewpoint  it  is  worthy  of  the  highest  praise.  There  is  spec- 

tacle to  thrill  blase  nerves,  love  to  soften  the  heart  and  genuine 

drama  of  the  human  soul.     It  is  quality  from  opening  to  closing 

scene. 

CAf^L-  l.ae:k/ik/il. 
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nerves,  lofve  to  soflen  the 

drama  of  the  human  soul/ 

says  /^pWasuington  post  ' 

real  screen  treat  / 

"If  you  miss  seeing  it  you  are  going  to  miss  a  real  screen  treat.  Here's  real  motion- 
picture  drama;  done  in  a  real  way  with  careful  consideration  for  all  that  stands 

for  entertaining  drama  on  the  screen."  DETROIT  EVENING  TIMES 

"Excellent!" 

"Excellent  screen  entertainment,  just  the  sort  of  a  story  that  should  please  99  per 

cent,  of  screen  fans.  May  well  be  listed  in  the  'super'  class.  Massive  back- 

grounds." DETROIT  FREE  PRESS 

''Splendid!" 

"One  expected  a  great  deal.   The  picture  gives  more  than  that. 
Splendidly  done!" MILWAUKEE  SENTINEL 

n 

'ALLI ILTON  SILLS 

"  A  NOBART  MENLEY  PPODUCTION 
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i  Quality' 

Charms 

We  are  aU  governed  m^^
^^ 

or  less-P"M'Pf»y  ̂   ,„„.m- 

IhU  '"and  *< 

they  killed  o«  L>;  ;\,,e  Uved  and 

Sd'aC^^P-^^^-^^- 

I  don't  want  ̂ g^^ojo 
the  ̂ hea^re  tveep-  ^^^^^ 
Ton't  like  or  the 
to  see  the  hero  ̂ hot^       ̂ er  lover 
heroitie  die      ̂ ^^^^^  ̂eU  live  at^d 

'^'^v,.me  Sh  pleasant  impres- 
aend  you  home  witn  

v 

sions  and  memories. 

THIS  IS  ONLY  ONE  OF  A  SERIES  OF  SATURDAY 
Evening  Post  advertisements  which  will  be  read  each  week 
by  the  millions  who  read  The  Post.  Remember  that  every 
one  of  these  millions  is  a  prospective  patron  of  the  theatres 
which  play  this  production! 

QET  t
he  big 

Campaig
n 

Book!  There  is 
live  material  in  it 

for  any  size  theatre, 
in  any  size  town! 
Big  showmen  with 
big  exploitation 
plans  will  find  it 
packed  with  meaty 
suggestions

  
for  a 

real  clean-up! 
 
It 

contains  suggestions 

just  as  indispensabl
e 

for  the  small-town exhibitor! 
 
Get  it — 

read  it— USE  IT— 
and  you  will  play  to 
record  business! 

■'^  LADY  OF  QUA
UTY" 

VIRGINIA  VAI.U 
 in  A  LAD 

«tc  for  our  choice
 

This  accounts  t
or  . 

rnouJh».J^^^^^^^ 

accounts        ,^^\"^'f^Notre  Dame 

-^^"T;j?o?"etng  hanged^-" 
lo^e  insteaQ  theJj^BT 

public  square,  
as 

^as.  What  do  
> 

Do  you  enjoy 

you  like  
"'^ 

CAR] 



Tt^dthkOdvertisifig 

tlay  Gvening  Tbst 

MAGNIFICENT  —  t
hat's 

the  only  word  that  de- 
scribes the  remarkable 

array  of  posters— only  a  few 
samples  of  which  are  shown 

on  this  page  —  and  other  ac- 
cessories Universal  has  fur- 

nished with  this  splendid  pro- 
duction. Built  by  experts  to 

comprise  the  utmost  in  box- 
office  appeal,  yet  reflecting  the 
beauty  and  attractiveness  of 
the  subject  itself,  showmen 

will  agree  that  these  acces- 
sories are  the  finest  Universal 

has  ever  furnished  in  its  long 
history  of  successful  show- 

manship! Use  them  liberally 

—  plant  them  where  the 

crowds  are  thickest,  and  you'll 
need  help  to  handle  the  crowds 

they'll  bring  to  your  box- office! 

VIRGINIA  WU 

A-  HOB^T  HENLEY  PRODIJCTIOX 
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^Merry  Qo Round'  Lobby  Draws  Crowds  to  Altoona  lPa.]Strand 

Manager  Fielding  O'Kelly's  front  brought  business  to  his  playhouse  for  the  Universal  Super-Jewel. 

Beasts  of  Paradise"  Completed  at  "U"  City 

WORK  has  be
en  com- pleted at  Universal 

City  on  "Beasts  of 
Paradise,"  the  current  Uni- 

versal chapter  picture,  star- 
ring William  Desmond  and  ^  „^ 

Eileen  Sedgwick.  It  was  directed  by  William  Craft,  vet- eran maker  of  many  film  thrillers. 

"Beasts  of  Paradise"  ranks  as  one  of  the  best  serials 
ever  made  at  Universal  City.  In  addition  to  the  two  popu- 

lar serial  stars,  the  continued 
feature  also  boasts  a  strong 
supporting  cast,  a  consistent 
:and  punchful  story  and  a 
wealth  of  settings  and  thrills. 

Laid  aboard  ship  and  on  a 
mysterious  island  in  the 
South  Seas,  the  picture  plot 
admitted  of  romantic  and 
;suspenseful  handling.  The 
action  included  much  jungle 
stuff  and  adventures  on  the 

part  of  the  leading  charac- ters in  which  wild  animals 
figure.  These  punch  scenes 
include  fights  with  lions,  al- 

ligators, elephants  and  other 
jungle  denizens.  Especial 
pains  were  taken  at  Univer- sal City,  which  boasts  the 
best  menagerie  in  the  film 
industry,  to  inject  real  sus- 

Universal  Serial  with  William  Desmond 

and  Eileen  Sedgwick  Passes  Camera  Stage. 

Ninth  Episode  Now  Being  Released. 

FROM  THE  BELGIAN  AMBASSADOR 

Ambassade  de  Belgiqne, 
Washington,  D.  C. 

Mr.  Carl  Laemmle: 

I  beg  to  thank  you  for  your  courtesy  of  Novem- 
ber 19th,  when  I  spent  a  very  delightful  evening 

watching  your  production  of  "The  Hunchback  of 

Notre  Dame." Allow  me  to  express  my  very  cordial  thanks 
for  your  kind  attention. 

Believe  me, 

Very  sincerely  yours, 

(Signed)  BARON  DE  CARTIER 

pense  and  dangerous  situa- tions into  the  animal  se- 

quences. 
The  sea  sequences  also 

were  made  with  an  eye  to 
the  outdoing  of  all  previous 

serial  thrills.  Under-water  fights,  shark  fights,  subma- 
rine adventures  and  other  aquatic  thrills  figure  in  many 

of  the  fifteen  episodes  of  the  serial.  Val  Cleveland  wrote 
the  story  and  Val  Cleveland  is  reputed  to  be  a  past- 

master  at  concocting  screen 
thrillers. 

The  supporting  cast  in- cludes William  H.  Gould, 
well-known  vaudeville  player, 
as  the  chief  villain.  Others 
are  Ruth  Royce,  Margaret 
Morris,  Jim  Welsh,  Clarke 
Comstock,  Joe  Bonomo,  Slim 
Cole  and  many  more.  As  the 
result  of  her  work  in  this  se- 

rial, Margaret  Morris  won  a 
place  as  chief  supporting 

player  in  "The  Ghost  City," a  new  serial  now  in  produc- 
tion on  the  "U"  lot. "Beasts  of  Paradise"  is  now 

being  released,  and  is  prov- 
ing a  big  money-maker,  ac- cording to  reports  which  have 

reached  the  Universal  sales 
department. 

1? MARQARET  MORRIS  FOR  HOXIE  FILM 

MARGARET  MORRIS,  a  Minneapolis  girl  wh
o  made 

her  debut  as  a  film  actress  less  than  a  year  ago 
after  a  season  with  a  Minneapolis  stock  company, 

will  soon  make  her  first  appearance  in  a  feature-length 

production.  She  has  been  cast  for  the  romantic  lead  op- 
posite Jack  Hoxie  in  his  newest  Universal  starnng  ve- 

hicle, "The  Drifter."  .  ,  T^  tt  • 
Casting  has  begun  on  the  feature  by  Fred  Datig,  Uni- 

versal's  casting  director,  and  Robert  North  Bradbury,  di- 

rector of  the  Hoxie  unit.  Others  already  cast  for  the 
picture,  which  will  be  in  production  in  a  few  days,  are 
Frank  Rice  and  Dorothea  Wolbert. 

Miss  Morris  has  played  in  many  short-reel  features 
at  Universal  City  and  recently  completed  the  leading  fem- 

inine role  in  "The  Ghost  City,"  a  chapter  play  in  which 
she  was  co-starred  with  Pete  Morrison. 

In  addition  to  being  quite  pretty.  Miss  Morris  is  a  good 
horsewoman  and  has  considerable  talent. 
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BIQ  QIMBEL  HOOK-UP  ON 

"DARLINQ  OF  NEW  YORK'' 
Newspaper  Ads  and  Elab- 

orate Window  Display 
Used  in  Department 

Store  Tie-Up. 

BY  far  the  biggest  exploita- tion hook-up  given  a  mo- 
tion picture  in  New  York 

City  within  the  last  year  was 
that  put  over  by  Gimbel  Broth- 

ers in  connection  with  Baby  Peg- 
gy's first  big  picture,  "The 

Darling  of  New  York." 
Gimbels'  had  recently  adver- 

tised the  Baby  Peggy  dolls,  and 
when  it  was  learned  that  the 
Baby  herself  was  coming  to  New 
York,  Joe  Weil,  Big  "U"  exploi- 
teer,  immediately  got  in  touch 
with  Mr.  Drelich,  in  charge  of 
the  Toy  division  at  Gimbels',  and 
made  tentative  plans  for  a  per- 

sonal appearance.  After  an  aft- 
ernoon's conference  with  the  ad- 

vertising manager,  Mr.  Drelich 
arranged  that  in  the  event  the 
Baby  could  be  secured,  the  store 
not  only  would  give  their  biggest 
window  over  to  the  display  of 
the  dolls,  but  that  big  advertis- 

ing space  would  be  secured  in  all 
New  York's  leading  newspapers. 

Mr.  Amberg  fell  in  with  the 
plan  and  arranged  with  Mr.  and 
Mrs.  Montgomery  for  the  ap- 

pearance of  Baby  Peggy.  As  a  result  of  this  three-cor- 
nered co-operation  everything  went  off  finely.  The  main 

window  was  filled  with  Baby  Peggy  dolls.  A  motion  pic- 
ture machine  pointed  directly  at  a  large  oil  painting  of 

the  Baby  on  which  was  painted  the  caption,  "Her  first 
big  picture,  'The  Darling  of  New  Yoik.'  "  Alphabet  blocks 
spelled  out  "Baby  Peggy  in  Person."  Another  sign  read 
"Baby  Peggy,  'The  Darling  of  New  York,'  in  person  at 
the  toy  department." 

Two  dozen  black-and-white  stills  of  the  Baby  in  various 
poses  completed  the  display. 

Joe  Weil's  Baby  Peggy  window  at  Gimbel's  Store,  drew  the  croivds  to  the  Uni- 
versal Starlet's  personal  appearance  in  the  toy  department  of  the  big  New. 

Gimbels'  took  6x9-inch  space  in  the  majority  of  papers 
and  this  copy  ran  to  7x9  in  one  case.  The  Baby,  accom- 

panied by  her  personal  press  agent,  Harry  Wilson,  held 
a  royal  reception,  presenting  each  o-uest  with  a  portrait of  herself. 

Mr.  Drelich  of  Gimbels'  pronounced  the  aifair  to  be  a 
huge  success.  Exhibitors  all  over  the  metropolitan  ter- 

ritory were  unanimous  in  their  opinion  that  the  big 
newspaper  splurge  used  by  Gimbels'  has  awakened  ex- traordinary interest  in  the  already  popular  little  screen star,  Baby  Peggy. 

IIIIIIIIIIIIIIIMIIIIIIIllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll  , 

Elaborate  Sets  For  Chapterplay 

ELABORATE  settings  have  been  erected  at  Universal 
City  for  the  new  William  Desmond-Eileen  Sedgwick 
chapter  play,  "The  Riddle  Rider."  The  picture,  hav- 

ing one  of  the  biggest  casts  ever  featured  in  a  play  of 
the  kind,  is  to  be  staged  in  a  manner  to  match  the  cast. 
A  complete  Western  village  was  constructed  for  the  pre- 

liminary scenes  and  there  will  be  a  number  of  spectacu- 
lar cliif  and  railroad  scenes,  incidental  to  thrillers,  which 

experts  are  now  laying  off  the  ground  for  at  the  big  studio. 
The  new  picture  deals  with  the  adventures  of  a  Western 

editor  who  becomes  in  secret  a  modern  Robin  Hood,  and 
goes  through  many  sensational  adventures  before  the  rea- 

son for  his  strange  double  life  is  disclosed.  Arthur  Gooden 
is  the  author  of  the  new  story  and  William  Wing  the 
scenarist. 
The  cast  includes  William  Desmond  and  Eileen  Sedg- 

wick as  co-stars,  and  Helen  Holmes,  former  famous  serial 
star,  and  William  H.  Gould,  vaudeville  celebrity,  in  the 
two  "heavy"  roles. 

William  H.  Craft,  who  directed  the  recently  completed 
"Beasts  of  Paradise,"  is  directing  the  new  picture.  He  is 
one  of  the  most  successful  serial  directors  in  the  industry, 
having  many  notable  successes  in  this  type  of  play  to  his credit. 
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II 

Is  the  bi^^st 
saysW.W.Adan; 

Here's  what  exhibitors  everywhere  are  saying! 
"Gibsen  a  sure  box-oflSce  attraction." 
COLUMBIA  THEATRE,  Portland,  Ore. 

"Hoot  is  a  big  favorite." 
OGDEN  THEATRE,  Ogden,  Utah 

**This  star  always  pulls  for  me." 
EAGLE  THEATRE,  Baltimore.  Md. 

"He  sure  draws  them  in!" 
PARAMOUNT  THEATRE,  Elizabeth,  La. 

"You  will  have  to  travel  to  beat  Hoot  in 

his  Westerns!" SAUNDERS  THEATRE,  Harvard,  111. 

"You  can't  go  wrong  with  Hoot's  pic- 

tures." 
MAJESTIC  THEATRE,  Greenfield,  Tenn. 

"One  of  the  stars  that  pull  the  crowd!" 
AMUSE  THEATRE,  Hart,  Mich. 

"Hoot  is  a  sure  bet  for  us." 
RIALTO  THEATRE,  Pocahontas,  la. 

"His  pictures  always  draw." 
GEM  THEATRE,  Trenton,  Neb. 

"Hoot's  pictures  get  'em  coming  and  go- 

ing!" 

CASINO  THEATRE,  Antwerp,  N.  Y. 

"Sure  bet  with  me." 
ORPHEUM  THEATRE,  Quinton,  Okla. 

"We  can  bank  on  a  crowd  when  we  put 

Hoot  Gibson's  picture  in  the  lobby." 
IDEAL  THEATRE,  Table  Rock,  Ark. 

UNIVERSAL  GIBSON 

PRODUCTIONS 

Presented  by 

CARL  LAEMMLE 

Diiected  by  EPmHD  SEDGWICK 
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 ' DLYMPIA  THEiiTRE,  Sioux  Falls,  S.D. 

Thtee 

-File  bets  in  a  row ! 

BLINKY 
"Great.     Big  audiences  applauded." OLYMPIC  THEATRE,  Bell.iirc.  O. 

"Never  lieard  so  much  applause  from  patrons.    An  immense  at- 
traction." WHITEHOUSE  THEATRE,  Milwaukee,  Wis. 

^^RAMBLIN'  KID "Makes  good  on  every  promise.    I  recommend  it  to  anv  exhil>itor." VICTORIA  THEATRE,  Greenficid,  Mass. 

"Largest  single  day  attendance  in  ten  years!" THE  STANDARD  THEATRE,  Cleveland.  O. 

HeTEBSLL  CHASER 

"Diverting,  refreshing,  amusingly  clever.    Irresistibly  funny.  Keal 
entertainment.    An  all-around  good  time."  T..r^c.^1 CHICAGO  EVENING  POST 

"(lihson    draws   a   lot   of   laughs— extracted    generous  applause. 
You'll  like  it."  CHICAGO  DAILY  TRIBUNE coming 

HOOKandLADDER 

Hoot  Gibson's  biggest  and  most  thrilling 
outdoor  picture  with  an  S.  R.  O. 

Box-Office  punch! Adveitised  in 

THE  SATURDAY 

EVENING  POST 
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"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By  Val  Cleveland 

Co-starring  EILEEN  SEDGWICK 
and   WILLIAM  DESMOND 

No.  13— "Into  the  Blood- 

hounds'  Jaws" 

WHEN  the  explosion  clears  away there  are  found  to  be  no  cas- 
ualties. Captain  Frazer  com- 

ing upon  Phil  and  Helen  with  the  old 
Hermit,  Mason,  utters  a  cry  of  sur- 

prise and  rushes  to  the  old  man.  Ma- 
son was  Frazer's  mate  on  the  Duns- 

more  and  had  been  washed  ashore  at 
Tibura.  He  had  seen  where  the  crew 
of  the  submarine  left  the  gold  and  had 
carried  it  away  to  his  cave  when  they 
had  left. 

Marie  and  Clegg,  in  the  meantime 
have  put  their  men  to  work  finding 
the  entrance  to  the  cave.  Mason  helps 
Phil  and  his  party  load  the  gold  on 
horses  and  sees  them  safely  off  on 
their  trip.  Since  they  have  taken 
Clegg's  horses  too,  that  party  is  forced to  walk  in  pursuit. 

After  traveling  for  several  hours, 
Helen's  horse  develops  a  weak  ankle 

and  Helen  becomes  very  tired  and  ill. 
Coming  to  a  cabin  Phil  decides  to  ask 
for  food  and  temporary  shelter  for 
Helen.  In  the  cabin  are  a  band  of 
ruffians  and  desperadoes.  They  allow 
Phil  and  Helen  to  come  in  and  help 
themselves  to  whatever  they  can  find. 
The  leader  of  the  gang  goes  out  and 
three  others  watch  their  chance  and 
attack  Phil  and  Helen  from  the  inside. 
A  royal  battle  ensues  which  carries 
them  to  the  upper  floor  and  out  on  the 
roof:  In  the  meantime  Clegg  and  Ma- 

rie have  sighted  the  cabin  and  found 
that  Helen  and  Phil  are  in  the  hands 
of  the  enemy.  Helen  in  fighting  off  an 
assailant  almost  falls  from  the  roof, 
barely  able  to  hang  on  to  the  window 
sill.  In  the  meantime,  the  leader  has 
loosed  his  bloodhounds,  who  take  a 
position  right  under  Helen  waiting  for 
her  to  drop.  Her  assailant  comes  out 
on  the  roof  and  stepping  on  her  hands 
forces  her  to  release  her  hold  and  drop 
to  the  ground. 

THE  BIG  TEN 

"A  MOVIE  PHANTASY" 
One-Reel  Universal  Comedy 
Directed  by  HY  MAYER 

A COUPLE  of  newlyweds  have  a rather  unpleasant  awakening  in 
their  new  home  when  the  w^ife 

decides  that  she  wants  to  go  into  the 
movies.  She  reads  an  ad  in  the  paper 
telling  her  that  she  can  learn  to  be- 

come a  ten-thousand-dollar  star  for 
ten  dollars.  Her  hubby  overhears  her 
calling  the  "professor"  and  goes  to 
him  with  the  proposition  that  he  take 
his  place  for  the  afternoon.  This  is 
arranged  for  the  small  sum  of  thirty dollars. 

Disguising  himself  he  goes  to  his 
own  home  and  puts  his  wife  through 
the  rudiments  of  acting.  During  the 
process  they  are  interrupted  several 
times  and  finally  the  husband  slips 
out  the  back  way  and  comes  in  the 
front.  In  the  meantime,  the  wife 
thinks  that  the  professor  has  hidden 
in  the  box  couch  and  is  worried  to 
death  for  fear  he  will  come  out  and 
be  caught  by  the  husband.  Of  course 
wifey  asks  for  forgiveness  and  prom- 

ises to  give  up  her  career.  Then  hub- 
by explains  and  all  is  well. 

Ilhas  the  thriDs/ 

lyPICTUEATRE 
E. ST  LOUIS.  ILL. 

'Breaking  all  house  records.  Used  S.  R.  O. 
first  time  in  three  years!" GRAND  THEATRE,  Huntsville,  Ala. 

'Have  broken  the  house  records  for  at- 

t^6IldH,IlCC«" ULMAN'S  GRAND  OPERA  HOUSE, 
Salisbury,  Md. 

CARL  LAEMMLE  p-esen+s^ WILLIAM 

DUN A 

Supported  by  EDITH  JOWNSON  '.n 

STEEL  TRAIL 
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400  Washington  Nuns 

See  "The  Hunchback" 

Unusual  Showing  in  Shubert- 
Belasco  Theatre  Sanctioned 

by  Archbishop  Curley. 

ONE  of  the  most  unusual  audi- 
ences in  the  history  of  an  Ameri- 

can theatre  recently  assembled 
in  the  Shubert  Belasco  Theatre,  Wash- 

ington, D.  C,  to  witness  a  private  and 
special  performance  of  "The  Hunch- 

back of  Notre  Dame." 
Through  the  courtesy  of  Carl 

Laemmle,  president  of  Universal  Pic- 
tures, and  with  the  sanction  and  ap- 
proval of  Archbishop  Michael  J.  Cur- 

ley of  Baltimore,  more  than  400  nuns, 
members  of  the  various  Catholic  sis- 

terhoods, in  and  around  Washington, 
visited  the  Shubert-Belasco  theatre 
for  the  special  showing  of  the  picture. 

Not  one  of  the  religious  sisters  had 
seen  a  performance  or  a  motion  pic- 

ture in  a  theatre  since  taking  the  first 
vows  which  pledged  them  to  a  life  of 
prayer  and  comparative  solitude.  The 
performance  was  arranged  through 
the  National  Catholic  Welfare  Coun- 

cil and  Washington  Council,  Knights 
of  Columbus,  who  issued  the  invita- 

tions after  receiving  the  permission 
of  Archbishop  Curley,  spiritual  head 
of  the  Catholics  of  this  arch-diocese. 

The  performance  was  of  special  sig- 
nificance because  Victor  Hugo's  im- 

mortal masterpiece  is  on  the  Index 
Prohibitorum  of  the  Vatican  as  litera- 

ture denied  to  Roman  Catholics  under 
pain  of  ex-communication.  President 
Carl  Laemmle  eliminated  the  passages 
in  th  book  deemed  unsuitable  from  a 
religious  standpoint  when  filming  the 
production  and  the  picture  as  screened 
was  accorded  the  approval  of  the 
Catholic  hierarchy. 

The  nuns  attending  the  performance 
came  from  Providence  hospital.  Catho- 

lic University,  Georgetown  hospital. 
Trinity  College,  St.  Ann's  Orphan 
asylum.  Sisters  of  St.  Joseph  and  Sis- 

ters of  Charity  from  the  various  paro- 
chial school  teaching  forces,  Little  Sis- 

ters of  the  Poor  and  others  assigned 
to  the  various  Catholic  institutions. 
In  addition  the  Jesuit  Novitiates  from 
Woodstock  College,  Maryland,  a  large 
delegation  from  Catholic  University 
and  more  than  100  Catholic  priests 
from  the  various  churches  of  the  Capi- 

tol witnessed  the  showing. 
The  visitors  were  welcomed  at  the 

Shubert-Belasco  by  Samuel  J.  Maur- 
ice, personal  representative  of  Carl 

Laemmle  and  Louis  J.  Fosse,  the  local 
house  manager.  They  reacted  to  the 
big  scenes  in  the  picture  precisely  the 
same  as  an  average  audience  and  were 
impressed  with  the  reverential  treat- 

ment of  the  great  story  by  the  pro- ducer. 
While  a  strict  rule  of  the  various 

(Continued  on  page  39) 

"A  very  interesting  and  entertaining  pic- 

ture." 

CAPITOL  THEATRE, 
Oklahoma  City,  Okla. 

"Will  prove  thoroughly  appealing." FILM  DAILY. 

'Should  be  welcomed  by  any  audience." BILLBOARD. 

"A  picture  with  a  tremendous  appeal." MOVING  PICTURE  WORLD. 

"Has  throughout  an  unusual  appeal." 
EVENING  SENTINEL,  Milwaukee. 

"Lois  Weber  did  a  dandy  job." TOLEDO  TIMES. 

"Jane  Mercer  enacts  her  role  with  some- 
thing approaching  genius." CHICAGO  EVENING  AMERICAN. 

"Well  cast,  well  acted,  well  directed." CHICAGO  HERALD  and  EXAMINER. 

"Ninety  per  cent,  will  be  deeply  moved  by and  highly  pleased  with  it." 
E.XHIBITORS'  TRADE  REVIEW. 

L-OIS  WEBER'S Tremendous  ProdiLctionJtbestory 

iUE¥EL"l>jr  Clara  Louise  Bumham 

UNIVERSAL  JEWEL  CABLLAEmiLE 
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THE  thr
illing  three- 

sheet  shown  at  the 

left  is  but  a  sample 

of  the  tremendously 

effective  posters  available  to 
exhibitors  with  this  big 

thriller!  Look  over  the  en- 
tire line  at  your  Universal 

Exchange — and  when  you, 
book  this  chapter  play  plas- 

ter your  town  liberally  with 
this  business-gettin

g  
paper. 

Be  sure,  also,  to  get  your 

copy  of  the  Campaign 
Book,  which  is  filled  with 

suggestions  with  which  yon 
can  register  a  complete  box 

office  clean-up! 

CARL 

LAEMMLE Presents 

Starring  }[ 

UNIVb 

DIRECTED  BY  ^ JAY  MARCHANT 



t  hesitate  to  label  it 

Rapid  and  intense 

"Universal  is  putting  over  a  good  one  this  time.  We  don*t  hesitate 
to  label  it  fine.  Action  is  rapid  and  intense.  The  audience  must 

come  back  to  see  what  happened.'' EXHIBITORS  TRADE  REVIEW 

Unusually  thrilling! 

Unusually  thrilling.  An  exceptional  thrill  where  a  herd  of  cattle 

stampedes  and  the  infuriated  animals  seem  to  pass  directly  over 

the  hero  and  heroine  and  also  the  camera.  Should  furnish  entirely 

satisfactory  entertainment." MOVING  PICTURE  WORLD 

Good  stuff!  " 

"Supplies  a  genuine  thrill.    Good  stuff!" N.  Y.  MORNING  TELEGRAPH 

GHOST  CITY 

PETE  MORRISON 
I  THE    GALLOPING   ACe"  ^ 

^SALS  RWTEST  WESTERN  CHAPTER-PUY 

Advertised  In  THE  SJlTU^DflY  EVENING  POST 
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Watch  This 

Column 

You  must  see 

"The  Acquittal" 

Rita  Weiman's  great  play,"  The 
Acquittal," has  been  put  into  pic-  ■ 
ture  by  Universal,  with  a  cast  that 
ought  to  please  everybody,  it  in- 

cludes CLAIRE  WINDSOR,  NOR- 
MAN KERRY,  BARBARA  BED- 

FORD, RICHARD  TRAVERS 
and  others  almost  as  well  known. 

The  stage-play,  you  will  remember, 
was  produced  by  George  Cohan, 
and  was  the  talk  of  the  town  for 
a  long  time. 

CLAIRE  WINDSOR 

NORMAN  KERRY 

I  want  you  to  see  this  play,  and  am 
equally  anxious  that  you  see 

*'Merry  Go  Round,"  the  strik- 
ing success;  also  "Drifting,"  the 

popular  stage  play,  presenting 
PRISCILLA  DEAN  with  MATT 
MOORE  and  WALLACE  BEERY; 

Lois  Weber's  great  production, 
"A  Chapter  in  Her  Life," 
based  on  Clara  Louise  Burnham's 
novel  of  Jewel";  and  "Thun- 

dering Dawn,"  a  big  melodra- 
matic spectacle;  also  HOOT  GIB- 

SON  in  "The  Ramblin'  Kid"; 
and  remember,  ̂ 'The  Hunch- 

back of  Notre  Dame"  is  still  the 
reigning  success  of  New  York,  Bos- 

ton, Pittsburgh  and  Philadelphia. 
*      ♦  * 

I  mention  these  plays  to  prove  to  you 
that  "Universal  has  the  pictures"  v^rhich will  please  100  per  cent  of  the  public. 
Any  one  or  all  of  these  plays  will  prove 
profitable  investments  for  exhibitors  be- 

cause they  are  beautiful,  coherent,  ro- 
mantic and  thrilling. 

*  *  * 

Motion-picture  producers  should  always 
choose  plays  that  will  please  the  great  ma- 

jority. 1  don't  believe  in  anything  that  is revolting,  because  no  good  purpose  can 
be  served  with  pictures  that  repel.  1  don't believe  in  anything  that  inspires  horror, 
but  i  do  most  sincerely  believe  in  romance, 
love-themes,  adventure,  courage,  thrills 
and  the  pictures  which  appeal  to  the  finer 
thoughts.  Have  I  succeeded  ?  Please  write 
me  your  opinion. *  *  * 

You  can't  see  all  that  is  best  in  pictures unless  you  see  UNIVERSALS. 

r arl  J^aemmle 
"Presidenl 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
^600  Broadway,  New  York  City 

International  News  No.  98 

Oels  Silesia,  Germany — The  return 
from  exile  of  Germany's  ex-Crown Prince.    (An  International  exclusiv2.) 
New  York  City — Crowds  battle  for 

glimpse  of  prize  American  beauties. 
Eighty-eight  Venuses  picked  from  88 
cities  visit  New  York  Hall,  and  cause 
a  near  riot. 
Interesting  Snapshots  from  the  News 

of  the  Day: 
Baltimore,  Md.  —  An  unexpected 

quartette  arrives — to  stay —  at  the 
home  of  Mrs.  George  L.  Whittig.  1 — 
Three  girls  and  a  boy — total  weight 
18  pounds — 12  hours  old  when  this  pic- 

ture was  made.  2 — N.  Y.  City — Mme. 
Mistinguette,  Parisian  star,  whose 
"most  beautiful  limbs  in  the  world" 
are  insured  for  a  million  or  so,  ar- 

rives to  show  us  Americans  her  "art." 
3 — Seattle,  Wash. — Spaghetti  proves 
popular  with  zoo  monkeys  as  a 
Thanksgiving  dish. 
Rome,  Italy — All  Rome  joins  in 

frenzied  welcome  to  Spain's  rulers. 
Tremendous  throngs  cheer  King  Al- 

fonso and  Queen  Victoria  on  state  visit 
to  Eternal  City. 

Kilauea,  Hawaii — Army  Air  Service 
conquers  scorching  breath  of  Pele  in 
dangerous  flight  over  pit  of  "everlast- 

ing fire." 

"THE  RICH  PUP" 
Two-Reel  Century  Comedy 

Starring  PAL,  the  Dog  Star 

PAL  is  assigned  to  take  care  of  his master's  little  girl  and  he  does 
it  better  than  most  of  the  pro- 

fessional nurse  maids  one  sees  around 

the  city.  He  replenishes  her  "bottle," and  takes  her  for  a  ride  in  her  car- riage. 

Later  two  sweeties  come  to  call  on 
the  baby's  sister.  Hated  rivals  they 
are  and  much  trouble  is  caused.  Dur- 

ing an  argument  between  the  three, 
the  baby's  carriage  starts  rolling 
down  the  hill.  Eventually  it  lands  in 
the  lake  and  Pal  pulls  it  out.  He  gives 
credit  for  the  rescue  to  his  friend,  one 
of  the  suitors.  The  girl  in  question 
tells  the  rivals  that  she  will  make  her 
decision  that  night  at  a  party  she  is 
to  give. 
The  party  proves  a  big  success. 

The  bigger  of  the  two  rivals  is  caught 
making  away  with  all  the  pearl  neck- 

laces he  can  find.  This  determines  the 
girl  on  her  choice  and  Pal's  friend 
wins  out,  much  to  the  joy  of  all  con- cerned. 

"OBEY  THE  LAW" 
Two-Reel  Century  Comedy 

Featuring  JACK  COOPER  and 
HARRY  McCOY 

THE  long  and  short  of  it  are  a couple  of  friends  in  the  moving 
and  hauling  business.  There  is 

a  judge,  his  court  clerk  and  a  beauti- 
ful lunch-wagon  waitress  all  mixed  up 

in  the  plot.  Oh,  yes,  there  is  the 
judge's  disagreeable  neighbor  who 
gets  him  all  wet  with  his  hose  one 
morning.  The  judge  longs  for  re- 

venge. The  waitress  is  arrested  for 
throwing  a  pie  at  a  cop  and  is  brought 
before  the  judge.  She  has  seen  an 
ad  in  the  paper  for  a  girl  and  gets  the 
judge  to  let  her  off  so  she  gets  it.  It 
proves  to  be  the  disagreeable  neighbor 
of  the  judge,  who  wants  the  girl. 
Later  the  judge  receives  a  court  or- 

der to  attach  the  property  of  one  J. 
Smith  for  non-payment  of  bills.  He 
sends  his  clerk  to  clean  the  place  out. 
They  are  told  by  Mr.  Smith  that  the 
place  they  want  is  next  door.  The 
clerk  takes  the  long  and  short  of  it 
with  him  to  the  next  house  and  starts 
putting  labels  on  everything  in  the 
house.  Just  as  they  have  completed 
the  job  the  judge  walks  in.  Lo!  and 

behold!  they  have  ruined  the  judges' 
house.  In  the  meantime  the  now  ex- 
waitress,  has  brought  her  boss  over 
to  the  house  to  help  get  rid  of  the 
men.  He  is  pinched  by  the  judge  and 
the  girl  and  the  clerk  fall  into  each others  arms. 



"Exploitation  o  n 
this  should  be 

easy  and  effec- 
tive. 

"A  good  stunt  is 
suggested  in  Uni- 

versal's  Press 
Book." 
FILM  DAILY 

Plenty  of  punch 

and  excitements^ 

"Serial  fans  are  in  for  fifteen  epi- 
sodes of  thrills,  romance  and  excitement  laid 

agednst  colorful  background.  There  is  plenty  of  punch 

and  excitement." FILM  DAILY 

"A  first-class,  fast-moving  serial.  In- 
terest is  always  kept  at  a  high  pitch  with 

plenty  of  action." MOTION  PICTURE  NEWS 

"Sufficiently  exciting  to  entertain  all 
serial  fans.  Keeps  up  a  good  tempo  of  fast 

action.  Big  thrills!" MOVING  PICTURE  WORLD 

PRESENTED  BY 
CARL  LAENfMLE 

DIRECTED  BY 
.  J.CRAFT 
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**The  name, 

business!  
*  * 

CENTURY,   means  additional 

GRAND  THEATRE,  Faribault,  Minn. 

"Book  Century — and  your  comedy 
worries  are  over." JKFFERSON  THEATRE, 

Huiitsville,  Al;i. 

"Best  on  the  market!" 
PALACE  THEATRE,  Buffalo,  N.  V. 

"Consistent  attractions.  Please  ma- 
majority  of  audiences." GRAND  THEATRE,  Rochester.  N.  Y. 

"Have  run  about  every  other  kind 
and  consider  Century  the  be.st  of 

the  bunch." VM'TORV  'J'HKATKK,  T-nicm  Cil.v,  Ind. 

"For  clean  entertainment  they  can- 
not be  beat." IIKOOKLYN  THEATRE,  Detroit,  Mich. 

"Any  e.xhibitor  who  is  not  using 
these  is  cheating  himself." RADIO  THEATRE.  Ozarli,  Mo. 

"Best  two-reel  comedies  I  have  ever 

shown." 

U.  S.  THEATRE,  Cleveland.  O. 

"Exceptionally  consistent  in  qual- 

ity." 

XHDWAY  THEATRE,  Montreal,  Que. 

"Consistently  good  all  the  way 

through." 
0I'1';RA  THEATRi:,  Leiiora.  Kaiis. 

"Draw  good  business  for  me.  Please 

my  patrons  immensely." KING  and  QUEEN  THEATRE. Sherman,  Te.\. 

FOLLIES  GIRLS 

JACK 
EARLE 

CONSISTENTLY  GOOD 

MARJORIE MARCEL 

Released  Thru  U  N I  VERS  AL 
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"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By   Val  Cleveland 

Co-starring  EILEEN  SEDGWICK 
and   WILLIAM  DESMOND 

No.  10— "The  Mad  Elephant 

Charge" 
PHIL,  Helen,  Capt.  Frazer  and  Jack 

escape  the  flames  by  jumping  ov- 
erboard and  swimming  ashore. 

Clegg  and  his  men,  meanwhile  have 
rowed  ashore  in  pursuit  of  Marie  and 
her  men.  The  entire  company  are  sur- 

rounded and  captured  by  the  savage 
natives,  the  chief  of  whom  is  inveigled 
by  Marie  into  aiding  her  and  impris- 

oning the  others. 
Marie  shows  the  chief  the  map  de- 

picting the  location  of  the  buried  trea- 
sure; but  before  he  can  utilize  it,  Helen 

seizes  it  and  escapes  with  Big  Jack 
and  her  father.  Their  escape  is  a  sig- 

nal for  a  free-for-all  between  Clegg's 
men  and  the  natives.  Phil  engages  in 
combat  with  the  mahout  of  a  fierce 
elephant.  While  his  master  struggles 
with  Phil,  the  elephant  puts  his  weight 
against  a  tall  tree  on  which  are  Helen, 
her  father  and  Big  Jack,  and  pushes  it 
over. 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By   Val  Cleveland 

Co-starring  EILEEN  SEDGWICK 
and   WILLIAM  DESMOND 

No.  11 — "Smothered  in  the 

Sands" WHEN  Phil  and  his  party  are 
chased  by  the  mad  elephant 
Phil  attacks  the  native  atten- 

dant while  Helen  climbs  a  nearby  tree. 
The  elephant  attacks  the  tree  and  fin- 

ally pushes  it  over.  He  then  attacks 
Helen.  Phil  in  the  meantime  has 
knocked  the  attendant  out  and  rushes 
to  the  rescue  of  Helen.  He  is  finally 
obliged  to  shoot  the  mad  beast. 

The  party  then  takes  refuge  in  a 
deserted  cabin  they  find  in  the  woods. 
Here  Helen's  father  is  left  under  the 
care  of  Big  Jack,  while  Phil  and  Helen 
fare  forth  in  search  of  some  means  to 
cross  the  desert.  In  the  meantime, 
Marie  and  her  cohorts  are  searching 
for  Phil  to  get  from  him  the  map  of 
the  hidden  gold.  They  come  upon  the 
cabin  and  take  Frazer  and  Big  Jack 
prisoners.  They  then  start  out  with 
all  the  necessary  equipment  having 
been  obtained  in  the  settlement,  to 
cross  the  desert.  Helen  and  Phil  have 
come  upon  a  band  of  Tiburian  rovers 
and  buy  from  them  the  new  clothes 
they  need  so  badly.  Learning  that  this 
band  is  about  to  cross  the  desert,  they 
decide  to  join  them.  Reaching  a  spot 
near  the  other  side  of  the  great  stretch 
of  sand  they  decide  to  camp  for  the 

night.  They  are  not  settled  very  long 
when  another  band  is  sighted  ap- 

proaching at  a  rapid  gait.  A  fight 
takes  place  between  the  two  bands. 
During  this  fight  a  terriffic  sand  storm 
comes  up.  Phil  and  Helen  finding  that 
Marie  and  Clegg  are  the  leaders  of 
the  other  band  decide  to  escape  with 
the  map  and  reach  the  end  of  the  des- 

ert. They  jump  on  camels  and  man- 
age to  get  quite  aways  from  the  camp. 

The  storm  is  too  great  for  them,  how- 
ever, and  soon  thev  become  lost  from 

each  other  and  are  buried  in  the  swirl- 
ing sand. 

"THE  STEEL  TRAIL" 
Universal  Chapter  Play 

Starring   WILLIAM   DUNCAN  and 
EDITH  JOHNSON 

No.  15— "Ten  Seconds  to  Go" 

AFTER  getting  the  forest  fire checked  and  well  under  way, 
Bruce  and  his  men  decide  to  re- 
turn to  the  railroad  and  look  around 

for  Ralph.  Not  finding  him  they  be- 
came alarmed  for  his  safety  and  go 

in  search.  Bruce  is  the  first  to  find  him 
dangling  in  mid-air  over  the  boiling 
springs.  With  the  help  of  the  other 
men  he  manages  to  get  him  back  to 
safety.  Bruce  returns  to  the  job  and 
Ralph  is  confronted  by  Zabel,  who 
promptly  suggests  to  him  new  means 
to  delay  the  work.  Ralph  denounces 
him  roundly  and  rushes  to  help  Bruce 
complete  the  work  on  time. 

In  the  meantime,  Judith  has  enlisted 
the  aid  of  several  women  from  neigh- 

boring farms  and  ranches  and  has 
them  doing  the  work.  With  the  re- 

turn of  the  men  from  the  fire,  work 
progresses  rapidly  and  with  just  five 
minutes  left  the  last  spike  is  driven. 
The  officials  of  the  transit  commission 
have  come  down  to  witness  that  the 
work  is  completed  on  time  and  Bruce 
is  reminded  that  it  is  necessary  to  run 
an  engine  over  the  tracks  before  they 
can  be  considered  complete.  Bruce 
rushes  back  to  the  camp  to  get  an 
engine,  he  figures  he  can  just  about 
make  it.  On  the  way  he  meets  an 
engine  with  Ralph  in  charge  speeding 
along  to  the  end  of  the  line.  Ralph 
has  remembered  the  clause  about  the 
engine  and  wishing  to  make  up  for 
his  previous  acts  has  come  to  the  res- 

cue. The  work  is  completed  on  time! 
The  franchise  saved! 

Later  we  see  a  large  party  celebrat- 
ing the  event  on  the  Armstrong  Patio. 

Zabel  and  Blake  are  conspicuous  by 
their  absence.  Defeat  weighs  heavily 
on  them.  In  the  garden  we  find  Judith 
and  Bruce.  Bruce  puts  a  beautiful 
solitaire  on  her  finger  and  draws  her 
to  him  in  a  warm  embrace. 

(The  End.) 

400  WASHINGTON  NUNS 

SEE  "THE  HUNCHBACK" 
(Continued  frO)n  page  33) 

robed  orders  prevents  speaking  for 
publication  and  forbids  the  taking  of 
pictures  for  newspaper  purposes,  one 
of  the  Mothers  Superior  did  express 
her  appreciation  to  those  responsible 
for  the  entertainment  as  follows: 

"I  think  I  can  speak  for  everyone 
who  attended  when  I  say  this  visit  was 
a  real  treat  for  the  sisters.  We  en- 

joyed the  picture — every  minute  of  it 
— and  found  it  clean,  wholesome  and 
a  most  interesting  story.  Truly,  it  is 
marvelous  how  the  art  of  the  camera 
has  developed  and  to  those  of  us  who 
see  such  things  seldom,  the  re-creation 
of  the  great  cathedral  of  Notre  Dame 
stands  as  modern  miracle.  We  liked 
the  actors,  also,  and  I  am  happy  to 
put  it  down  as  a  real  memorable  day 
in  our  lives.    We  thank  you  for  it." 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

By  Val  Cleveland 
Co-StarHng  EILEEN  SEDGWICK 

and  WILLIAM  DESMOND 

No.  12— "MUlions  in  Gold" 

HELEN  and  Phil  find  each  other after  wandering  apart  on  the 
desert,  in  the  face  of  the  terri- 

ble sandstorm,  at  the  brink  of  a  poi- 
soned pool.  Exhausted,  they  sink  un- 

conscious to  the  ground  and  are  found 
and  captured  by  Marie  and  Clegg  with 
the  assistance  of  the  Tiburian  bandits. 
The  map  is  taken  from  them  and  they 
are  tied  and  put  under  heavy  guard. 
Helen  wakes  in  the  night  and  attacks 
Marie.  She  succeeds  in  gagging  her 
and  tying  her  hands  and  feet.  Taking 
the  map  and  a  knife  she  goes  to  the 
tent  in  which  Phil,  her  father,  Big 
Jack  are  held  prisoners  and  sets  them 
free.  With  them  she  flees  the  camp 
on  horses.  Marie,  freeing  herself  of 
the  gag,  gives  the  alarm,  but  the  chief 
refuses  to  give  her  further  aid. 
With  Clegg  and  her  followers  she 

takes  the  native  horses  and  pursues 
Phil's  party.  They  find  them  at  the 
spot  where  the  gold  is  believed  to  have 
been  buried.  Stealing  upon  Big  Jack 
and  Captain  Frazer,  Clegg  and  his 
men  attack  them.  In  the  meantime, 
Helen  and  Phil  have  investigated  and 
found  a  deserted  cave  in  the  side  of 
the  cliff.  An  old  recluse  lives  here 
with  a  mysterious  secret  which  he 
guards  jealously.  He  sees  the  stran- 

gers approaching  and  arranges  a  fuse 
that  will  set  off  tons  of  powder  if 
stepped  on.  At  the  height  of  the  fight 
between  Marie's  men  and  Big  Jack, 
Phil  loses  Helen,  who  has  leaned 
against  a  movable  part  of  the  wall 
and  fallen  into  the  hands  of  the  re- 

cluse. While  Phil  is  looking  for  Helen, 
he  steps  on  a  block  of  stone  and  im- 

mediately the  whole  side  of  the  cliff 
is  blown  up  in  the  air. 
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WITH  THE  CRITICS 

[The   Chicago  Daily  New  a,  Friday, 
November  9,  1923] 

MOTION  PICTURES 

By  CARL  SANDBURG 

IN  "The  Hunchback  of  Notre  Dame" may  be  seen  what  is  surely  Lon 
Chaney's    masterpiece,    the  best 

piece  of  character  work  he  has  done 
in  his  interesting  life  in  the  movies. 

For  one  familiar  with  the  famous 
novel  by  Victor  Hugo,  one  of  the 
warmest  and  grandest  writers  of  the 
French  language,  there  might  be  the 
feeling  that  it  would  be  the  strong, 
unshapely  hunchback  himself  who 
would  be  the  hardest  part  of  the  book 
to  put  on  in  a  screen  drama. 

As  it  happens,  however,  the  hunch- 
back is  the  best  figure  of  all  the  pup- 
pets, and  the  outstanding  thing  of  the 

production. 
It  is  a  picture  worth  seeing;  it  is 

evident  that  Wallace  Worsley,  the  di- 
rector, and  others  cared,  and  were 

painstaking;  and  lots  of  money  was 
spent  to  make  a  big  smash  of  a  pic- ture. 

Yet  the  production  falls  far  short  of 
being  a  masterpiece;  somehow,  with 
the  exception  of  the  hunchback,  the 
characters  and  the  masses  of  people 
and  their  action  don't  have  the  funny, 
crazy,  ragged,  massive,  lovable  hu- 

man stuff  that  goes  with  the  novel  of 
Victor  Hugo. 

The  beggars  don't  seem  to  have  any 
secrets.  So  fine  a  character  portrayal- 
ist  as  Ernest  Torrence,  doing  the  king 
of  the  beggars,  only  rarely  gets  into 
the  proud,  wild,  isolated  quality  of  a 
leader  of  tatterdemalions  by  natural 
right. 

Patsy  Ruth  Miller  as  Esmeralda,  the 
dancer  and  mascot  of  the  beggars, 
does  excellent  work;  there  was  capable 
direction  of  her,  and  she  added  her 
own  charm  and  intelligence.  Tully 
Marshall  does  a  good  quizzical '  King Louis  XI. 

But  why  should  the  subtitles  be 
written  by  somebody  who  does  not 
know  how  to  spell,  and  who  is  ignor- 

ant of  grammar?  Victor  Hugo,  for 
instance,  had  a  contempt  for  gram- 

matical and  correct  speech,  was  an 
adept  in  slang.  But  Hugo  did  know 
grammar.  If  he  used  the  expression 
"from  whence"  he  did  it  on  purpose, 
knowing  he  was  ungrammatical,  which 
is  not  the  case  in  one  subtitle  of  this 
picture. 
And  among  thieves  and  murderers 

they  don't  say,  "I'll  slit  your  throat"; 

they  say,  "I'll  slit  your  windpipe." They  use  the  word  windpipe  instead 
of  the  word  throat  on  such  an  occa- 
sion. 

There  were  other  slips  indicating 
pretenses  to  culture  that  is  full  of 
holes  and  apei-tures  similar  to  well- known  cheeses. 

The  director,  the  scenario  writer  of 
this  picture  didn't  love  his  people  and understand  them  in  quite  the  way  that 
Victor  Hugo  did. 

[Detroit  Newsl 

VIRGINIA  VALLI  AS 

"A  lADY  OF  PLITf 

Costume  Tale  of  Old  England  Moves 
Slowly,  But  Attracts. 

'A  LADY  OF  QUALITY"— presented  by Universal  Pictures,  directed  by  Hobart 
Henley,  with  a  cast  composed  of  Virginia 
Valli,  Milton  Sills,  Lionel  Belmore,  Earl 
Foxe  and  others.  From  the  novel  and 
play  by  Frances  Hodgson  Burnett.  At  the Adams. 

((  A  LADY  OF  QUALITY,"  at  the 
/A  Adams,  appears  as  a  sincere 

effort  to  faithfully  translate 
to  the  screen  the  colorful  English  ro- 

mance made  famous  some  years  ago 

through  Frances  Hodgson  Burnett's novel  and  stage  play. 
Whatever  the  faults  they  may  be 

attributed  to  the  story  rather  than  the 
direction,  acting  or  production  given 
it.  "A  Lady  of  Quality"  covers  a 
period  extending  from  1665  to  1704, 
and  three  different  periods  in  the  life 

of  the  heroine  are  treated.  Long  and 

repeated  lapses  of  time  in  the  unfold- 
ing of  a  picture  invariably  sap  the 

power  from  its  drama  and  this  seems 
to  be  the  most  serious  ailment  afflict- 

ing "A  Lady  of  Quality." 
In  all  other  respects  the  picture  has 

been  beautifully  handled.  The  plot 
and  flavor  of  the  novel  have  been  re- 

tained and  there  is  a  stately  atmos- 
phere about  the  proceedings  that  lend 

much  charm.  Virginia  Valli,  who  has 
been  entrusted  with  the  heroine  role, 

does  not  at  all  times  qualify  as  "the 
most  beautiful  woman  in  London,"  but there  is  a  restrained  note  about  her 

performance  that  gives  it  the  neces- 
sary high-bred  touch. 

[Clidcago  Daily  Journal,  November  15] 

Universal  Laughs 

at  Itself  in  New 

Randolph  Picture 

By  VIRGINIA  DALE 

UNIVERSAL  laughs  up  its  own sleeve  at  the  Randolph  this  week 

by  showing  "The  Thrill  Chaser," something  which  tells  on  the  stars,  the 

directors  and  the  poor,  plain  "hams." 
Hoot  Gibson,  a  ridin'  cowboy  -with 

that  thing  they  call  "a  way,"  gambols through  the  film  \vith  a  surprising 
sense  of  humor,  humorously  displayed. 

He  gives  a  pleasing  impression  of  be- ing quite  at  home  in  chaps  and  really 
comically  miserable  and  utterly  un- comfortable in  a  Roman  tunic.  He  has 

put  the  latter  on  for  a  mob  scene  aft- 
er deciding  to  become  a  movie  hero. 
The  Universal  studios  are  courage- 

ously presented  to  the  naked  eye,  with 
various  of  the  "U's"  choicest  directors 
disporting  in  their  efforts  to  earn  their 
daily  bread  and  caviare.  Gibson  dis- 

tinguishes himself  by  "doubling"  for a  beautiful  masculine  star. 
Some  visiting  noblemen  see  him  at 

his  task  and  achieve  a  great  idea: 
They  hire  him  to  go  into  their  native 
country  where  their  youngest  member 
— being  of  the  nobility — is  highly  un- 

popular. They  use  him  for  a  "double," but  he  makes  the  most  of  the  oppor- 
tunity thus  thrust  upon  him,  and 

elopes  with  the  heroine  in  the  last 
reel. 

The  picture  is  a  brisk  and  buoyant 
little  offering,  very  well  thought  of  by 
the  Randolph  customers. 

Reginald  Denny  obliges  with  an- 
other excerpt  from  his  always-enter- 

taining "Leather  Pushers"  and  a 
pleasant  time  is  had  by  all. 



Noite  Special 
 Service 

fioin  Univeisal 

THERE  isn't  a  man,  wom
an 

or  child  in  your  town  who 
sees  this  cut-out  over  5  our 

theatre  but  will  be  attracted  to 

your  box-office  to  see  America's 
funniest  and  most  popular  car- 

toon family  in  real  life  on  the 
screen!  Everything  to  put  the 
Gumps  over  from  posters  and 
publicity  material  to  national  ad- 

vertising in  The  Saturday  Eve- 
ning Post  is  given  you  with  these 

money-getting  two-reel  subjects ! 

CUT
- 

OUT
 

At  Your 

Universal 

Exchange 

NOW! 

''A  packed  house! 
"Advertised  this  comedy  above  my 
feature  and  was  justified  in  doing 
it.  Had  a  packed  fiouse.  Gave 
good  satisfaction  and  every  one 

was  pleased." YALE  THEATRE, 
Bartlesville,  Okla. 

^^A  knockout! 
9f 

"Opened  new  Rex  Theatre  with 
Gump  comedy.  It  was  a  knockout. 
That's  what  I  call  real  comedy. 
Please  make  more  like  that." E.  HOEFER, 

Sheboygan,  Wis. 

A 

THREE
- 

SHEET 
 
CUT 

OUT  THAT 

WILL  BRING
 

CROWD
S 

SAM  VAM  RONKEL  PRODUCTIONS 

..STR.BUTCO  »^y||IVERSAL 



FtaviniJ  Itself  The  Greatest  Screen  Attraction  of  the  A^/ 

Presented  by   CARL  LAEMMLE 

NOW  PL  A  YING 

In  NEW  YORK 
at  the  ASTOR 

Sixteenth  week  to  turn  away  liuKine»>i!> ! 

In  LONDON,  ENG. 
at  the  EMPIRE 

"A  truly  remarkable  spectacle !" MIHKOK 

In  LOS  ANGELES 
at  the  CRITERION 

I'laying  to  record-breaking  l>usine!>!4! 

In  CHICAGO 
at  the  HARRIS 

"Tremendous!     Of  breatli-taking  immensity." CHICAGO  EVENING  AMERICAN. 

In  CINCINNATI 
at  the  COX 

"One  of  tlie  greatest  achievements  of  the  screen." COMMERCIAL  TRIBUNE. 

In  SEATTLE 
at  the  HEILIG 

The  bo.\-olfi<e  sensation  of  the  season! 

In  BOSTON 
at  the  TREMONT  TEMPLE 

".V    massive  achievement." UOSTON  ADVERTISER. 

SENSATIONAL  ENGAGEMENTS 

OAKLAND,  CALIF, 
at  the  LURIE 

ALLENTOWN, 
PA. 

at  the  LYRIC^^ 

i#  LON  CMAK£Y 

Directed  by 

WALLACE  WORSLEY 

U    H     I  V 
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MERRY  GO 

ROUND Directed  by 

RUPERT  JULIAN 

Universal  SuDer-JeiveL 

VPTEg  ̂ hACQUITTAL 

LIFE  «//MCLAlRE¥lNDS0R..<iN0RMANKERRY 

=R  PRODUCTION  Qgrence  BroMi^mCohLancLHaiTis' 

il^uiSEBURN^  pi-oductionof RitaWeim
an's  play 

sal  Jewel  Universal  Super- Jewel 

*  T^T  V  A  Great  Bi^f  Pioduction 

■  I  >/     with  a  Great  Bi^  Cast! 

DEAN  DmiNGofNEwrYoRK 

,n ,  -nTA  Uyd.v  J  Lewis,(aiiStockdale,MaxDavidsoii,i/f<f ff^Aws 

A  CHAPTER 

IN  HER  LIFE 

ALOIS  WEBER  PRODUCTION 

Witii  a  brilliant  cast  ̂ Based  on  the  story 
of  "JEVEL'  ii/  CLARA  LOUISE  BURNHAM 

Universal  Jewel 

DRIFTING 

PRISCILLA  DEAN 

From  the  play  by  Johfl  CbltOTandDaisijH.AndiewS 
2?/KctedijTodBioMingy?.mWA.Bradijspro«fi,cto 

Universdl  Jewel 

THUNDERING 

DAWN  »  « 

MirenKeiri^anmdAimaQ.Nilssoii 
A  HARRY  CARSON  PRODUCTION 

Universal  Super-Jewel 

,7  DIRECTED  BY Ummssl  Jewel   king  baccot 

¥hite  Tiger 

starring   

priscillaDEAN 

Direct-id  by  TOD  BrOWNING 
Uniuevsal  Jewel 

^LADYofQUAUTY 
s(<rm»jVlRGINlAVaLU 

W/^/l  WILTON  SILLS  andane^traordinartj  cast 
A  HOBART  HENLEY  PRODUCTION 

^mFrancesHod^sonBurnetts  famous  noi^ei  and  phi) 

Universal  Super- Jewel 

PRESENTED  BY 
CARL  LAEMMLE 

HerfDENNY  nuTT^niKT 

SpqrtingI&iitk
  t'HiL.miv Byi-on  Morgan's  '^J Gxeat  Story  of  Youth.Love  and  Adventure  DTOClUCtlOU Directed  b^HarirPoUard  t"xi    ^    t  i 

Universal  ^ewQl       Title  to  be  la^tinoMriQed^ 

ADVERTISED  IN 
THE  SATURDAY  EVENING  POST 



Oppoiliiiiity' is  knoddt 

PLAY  IT 

AGAIN ! 

PROTECT  yourself  against  competition 
by  getting  your  second  date  on  this 
tremendous  production  TODAY!  If 

you  have  played  it,  and  made  a  clean-up, 
cash  in  on  the  prestige  of  the  exploitation 
of  that  first  showing  with  another!  It 
means  extra  money  for  you — and  if  you 
don't  collect  on  it,  your  competitor  will! 
You  were  there  when  opportunity  knocked 
the  first  time — and  you  cleaned  up!  BE 
THERE  when  it  knocks  the  second  time! 

Here  is  the  greatest  repeater  in  the  his- 
tory of  pictures — play  it  again! 

Against  strong  opposition  went 

over  best  of  the  year." Community  Play  House, 
Meriden,  Conn. 

'Largest  mid-week  business  in  his- 

tory of  theatre!" White  Way  Theatre, 
New  Haven,  Conn. 

'Will  make  you  money." 
Auditorium  Theatre, 

Hamilton,  Mo. 

'Opened  to  S.  R.  O.  against  strong 

opposition." 
Palace  Theatre, 
El  Paso,  Texas 

"Broke  all  records!" 
Capitol  Theatre, 
McKeesport,  Pa. 

"Packed  them  in!" Colonial  Theatre, 
Port  Arthur,  Ont. 

"Splendid    box  -  office  attraction!" 
New  Broadway  Theatre, 

Cape  Girardeau,  Mo. 

"Best  business  for  months!" 
Superba  Theatre, 
San  Diego,  Calif. 

"Had  to  turn  them  away." 
Amuse  Theatre, 

Hart,  Mich. 

CARL  LAEMMLE 

MARY  PHILEINa 

UNIVERSAL  SUPER-JEWEL*  Adverrtsed  in  THE  SA 



twice.  MiL,E^tabatO£ 

Return  engagement !  ̂  ^ 
'The  greatest  picture  Universal  ever  produced  both  as  a  business-getter 
and  audience  picture.  Patrons  thanked  me  for  showing  this  picture  and 
told  their  friends  about  it.  We  sold  out  every  night.  Have  booked  return 

engagement." C.  S.  Barrett,  PALACE  THEATRE,  New  Britain,  Conn. 

Would  be  glad  to  get  it  again  !  ̂ ' "I  would  be  very  glad  indeed  if  I  could  secure  this  picture  again.  One  of 
the  greatest  I  have  ever  had  the  opportunity  of  showing.  We  have  had 
a  number  of  requests  from  persons  who  failed  to  see  it  asking  us  if  we 

could  not  secure  this  picture  again." 
E.  W.  Weaver,  OSAGE  THEATRE,  Shidler,  Okla. 

"Broke  all  previous  records!" 
Princess  Theatre,  Elkhorn,  Wis. 

"Smashed  all  records!" 
Columbia  Theatre,  Portland,  Ore. 

"It  certainly  was  a  bsx-office  cleanup!" 
Tip  Top  Theatre,  Brooklyn,  N.  Y. 

"Going  over  very  big.  Would  say  phenomenal!" 
Columbia  Theatre,  Reading,  Pa. 

"Smashed  all  records!" 
Reade's  Hippodrome,  Cleveland,  Ohio 

"Record-smashing  business!" 
Columbia  Theatre,  Seattle,  Wash. 

"Has  broken  all  records!" 
Cameo  Theatre,  Pittsburgh,  Pa. 

"Br_ke  all  records!" 
Lyric  Theatre,  Kitchener,  Ont. 

presents 

rORMAN  KERPYm 

"Greatest  of  this  year's  pictures,  letting  our 
box-office  be  the  judge!" 

Columbia  Theatre,  Provo,  Utah 

"Broke  all  box-office  records!" 
Princess  Theatre,  Sausalito,  Calif. 

"Broke  all  records!" 
Grizzly  Theatre,  Pine  Knot,  Calif. 

"Biggest  business  entire  history  of  theatre!" 
Laughlin  Theatre,  Long  Beach,  Calif. 

"Established  new  record  in  our  St.  Paul  The- 
atre. Kept  up  to  our  best  record  in  Min- 

neapolis." 
Twin  City  Amusement  Trust  Estate, 

Finkelstein  &  Ruben,  Managers, 
Minneapolis,  Minn. 

"Only  picture  I  ever  had  to  pay  overage  on!" C.  V.  Rakestraw,  Manager, 
State  and  Grand  Theatres,  Salem,  Ohio 

IIRDAY  EVENING  POST«  directed  by  RUPERT  JULIAN 
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STAGE  f)lay  transformed  to 
a  motion  picture  is  often  a 

gamble,  according  to  pro- 
ducers, because,  for  some  unde- 

finable  reason  the  reactions  pos- 
sible to  create  on  the  speaking 

stage  do  not  see'a  to  be  created 
in  a  pantomimic  echo.  Wherefore 

"The  Acquittal,"  pictured  from 

Rita  Weiman's  Broadway  success, 
not  only  creates  a]I  the  impres- 

sions of  the  spoken  play,  but 

niafiniiies  them  to  the  nth  poM^er. 

It  taken  one  of  the  stage's 
best  mystery  dramas  and  literally 
put  it  under  a  microscope. 

A  gripping;  interi?-«>  _myste'ry,  it is  told  in  soese  ftfier  scene  of 
action  So  dramatic  it  holds  the 
spectator  si^ellbound. 
Whether  the  leading  man  is  the 

jicro  or  vililan  remains  a  sinister 
question,  to  the  very  last,  and, 
one  after  another  of  the  character.s 

in  the  play  have  been  picked,  al- 
most with  certainty,  as  tha  v/anted 

criminal,  a  drafn^Utic  climax-  sends 
the  mystery  collapsing  like  a 

house  of  ««u>d«- 
In  a  plav 

UNIVERSALSUPER-JEWEL 

Presented  bij  Carl  Laemmlc,  wukCuwfiE  Windsor,  NoiiMAHi< 



netted/ Chicago  Evening  Post 

Thrills  and  Suspense 

Crowd  Mystery  Play 

*THE  ACQLIITTAL" 

All  the  amateur  detectives  and 

embryo  Sherlock  Holrries  s^re  wend- 
ing their  happy  way  to  the  Chicago 

theater  this  week  to  see  "The  Acquit^ 
tal"  and .  test  fheir^  powers  of  ferret- 
in^T  mysteries  by  solving  the  question 
of  who  killed  Andrew  Prentice. 
And  they  are  finding  it  a  tricky 

problem  of  elimination,  for  here  is 
one  of  those,  rare  pleasures — a  mys- 

tery story  which  really  mystifies. 
They  have  you  all  excited  from  the 

very  beginning  of  this  picture,  for 
it  starts  right  out  with  a  big  cburch 
wedding,  and  just  as  the  minister 

says  those  solemn  words,  "If  anyon< 
knows  just  cause  why  this  man 

The  Evealn^  Sentinel 
Milwaukee 

_  Dit-ected  by 

(erry,  Barbara  Bedford,  RichartI  Travers,  ""kno^^^ 
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Taking  the  Guesswork 

No,  36 L — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

XHIBITORS  all  over  the  country  are  already  begin- 

ning to  repeat  on  "Merry  Go  Round." 

That's  mighty  good  sense. 

And  it's  mighty  good  showmanship,  bi  spite  of  the  flood 
of  pictures  which  hit  the  market  this  season,  you  can  look 

until  you're  blue  in  the  face  before  you  find  anything  to  give 

such  amazingly  perfect  satisfaction  as  this  wonderful  pic- 

ture. No  picture  has  been  so  universally  praised,  no  picture 

has  been  so  favorably  talked  of  by  the  movie  fans.  When- 

ever you  find  a  picture  like  that,  it  is  safer  to  repeat  on  it 

than  to  tackle  something  of  less  known  quality. 

Proctor's  Theatre  in  Mount  Vernon,  N.  Y.,  never  repeats. 
Never?  Well,  that  theatre  has  repeated  only  two  pictures  in 

the  past  few  years.  The  first  was  "The  Storm."  The  other 

was  "Merry  Go  Round."  Both  were  Universal  pictures  and 

both  pictures  drew  a  smashing  big  business— just  as  big  on 

the  repeat  as  on  the  original  showing! 

Up  in  New  Britain,  Conn.,  Mr.  C.  S.  Barrett  of  the  Pal- 

ace Theatre  knows  a  good  thing  when  he  meets  it  face  to 

face.  He  said  in  a  letter,  "  ̂ Merry  Go  Round'  is  the  greatest 
picture  Universal  ever  produced  BOTH  AS  A  BUSINESS 

GETTER  AND  AS  AN  AUDIENCE  PICTURE.  Patrons 

thanked  me  for  showing  this  picture  and  told  their  friends 

about  it.  We  sold  out  every  night.  HAVE  BOOKED  FOR 

RETURN  ENGAGEMENT." 



Vol.  18,  No.  10 Universal  Weekly 7 

Out  of  Your  Booking 

Out  in  Oklahoma,  Mr.  E.  Weaver,  Osage  Theatre,  Shidler, 

Oklahoma,  writes, "  *Merry  Go  Round'  is  one  of  the  greatest 

pictures  I  have  ever  had  the  opportunity  of  showing.  We 

have  had  a  number  of  requests  from  persons  who  failed  to 

see  it,  asking  us  if  we  could  not  secure  a  return  date.  I 

WOULD  BE  GLAD  IF  I  COULD  SECURE  THIS  PICTURE 

AGAIN.'' 

In  New  York  State  the  Winter  Garden  Theatre  of  James- 

town has  booked  a  return  engagement.  Out  in  San  Diego, 

California,  the  Superba  Theatre  wants  it  back  again.  In  Salt 

Lake  City  the  Parsmiount  Empress  has  booked  a  repeat 

showing. 

And  so  on  throughout  the  states.  I  could  go  on  and  on 

with  instances  of  repeat  booking,  but  I  have  merely  picked 

a  few  at  scattered  points  to  show  you  how  this  thing  is 

going. 

I  am  satisfied  that  more  exhibitors  in  the  United  States 

and  Canada  booked  and  played  'The  Storm"  than  ever 
played  any  other  picture;  but  I  am  dead  sure  from  present 

indications  that  even  the  amazing  record  set  up  by  'The 

Storm"  will  be  shattered  by  "Merry  Go  Round."  I  never 

heard  of  such  a  universally  well-liked  picture  in  my  life.  I 

never  heard  of  any  picture  doing  such  a  repeat  business  and 

turning  the  crowds  away  in  even  greater  numbers  than  on 

the  original  showing. 

What's  the  use  of  guessing  when  you  have  such  a  sure 
fire  hit  right  under  your  nose.  Get  your  date  for  a  return 

engagement  now  and  clean  up  again! 



IkDAn 

OF  NEW 

Tragedy  had  crossed  her  path 
for  the  first  time!  What  could 
•she  do  now? 

UNIVERSAL  JEWEL 

Is  a  Knockout 

ft 
Fills  every  demand  of 

exhibitor  and  patron  !  * ' 
"Here  is  a  picture  that  fills  every  de- 

mand of  the  exhibitor  and  his  patrons. 
Exhibitors  who  are  clamoring  for  bet- 

ter pictures,  the  kind  that  will  meet  the 
present-day  wants  of  the  public  and 
stiU  be  a  BOX  OFFICE  puller,  never 
had  a  better  opportunity  to  get  what 

they  are  looking  for  than  now." 
R.  C.  MacMullen,  Manager, 

ASHER'S  MERRILL  THEATRE. 
Chicago,  111. 

''Bound  to  appeal!" 

"Bound  to  appeal  to  your  patrons.  The 
picture  has  comedy,  pathos,  suspense 
and  a  fire  scene  the  equal  of  any  we 

have  seen." 
Wm.  H.  Creal, 

SUBURBAN  THEATRE,  Omaha,  Neb. 

''Looks  awfully  good! ' ' 

"Glad  to  say  it  looked  awfully  good  to 
us.  Best  child  star  picture  we  ever 

played." 

FAD  THEATRE,  Brookings,  S.  D. 
{Exhibitors  Herald) 

DIRECTED  BY   KING  BAOOOT  ADVER,TISED inTHI 



Presented  by  CaRL  LaEMMLE 

Who  would  think  that  a  tattered 
rag  doll  contained  a  fortune  in 
smuggled  diamonds? 

Box  Office  
Betr 

says 

A  Tremendous  Reception 

From  the  Critics! 

"Gives  every  indication  of  proving  a  great  big  box  of- 
fice success!"  MOVING  PICTURE  WORLD 

"Is  certainly  a  'find.'  " WEEKLY  FILM  REVIEW 

"Will  undoubtedly  have  a  great  deal  of  popularity." NEW  YORK  MORNING  TELEGRAPH 

"Should  be  a  knockout  as  a  box-office  bet!" MOVING  PICTURE  NEWS 

"Should  appeal  to  everyone!" 
HARRISON'S  REPORTS 

"She  comes  through  like  a  million  dollars!  Should  de- 
light and  satisfy  any  audience.  Theatre-goers  are  cer- 

tain to  give  it  a  big  play."  film  DAILY # 

"Will  have  a  wide  appeal." EXHIBITORS  TRADE  REVIEW 

"A  sure  winner!" 
EXHIBITORS  HERALD 

"A  corking  good  audience  picture." NEW  YORK  EVENING  WORLD 

lATURDAY  EVENING  POST'c^ 

A  GREAT  BIG 

PRODUCTION 

with  a 

GREAT  BIG  CAST including 

BABY 

PEGGY 

Sheldon  Le\5/is 

QadysBroclc\!jell 
Carl  Stockdale 
Frank  Currier 

Max  Davidson 
Eva  Thatcher 

Win.  J.  Quinn 

Junior  Cou<Jhlin ❖ 

I 
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SUPERSTITIOUS  persons  may  de- rive considerable  food  for  thought 
from  the  recent  happenings  in  the 

Sedgwick  family.  First,  Edward 
Sedgwick,  Hoot  Gibson's  director,  be- 

came ill  with  blood  poisoning  and  was 
in  St.  Vincent's  Hospital  for  ten  days. 
"Then,  Josie  Sedgwick,  who  is  Hoot 
Gibson's  leading  lady  in  "Courtin'  Ca- 

lamity," succumbed  to  a  similar, 
though  less  painful  affliction.  And 
now  Eileen,  the  baby  of  the  family, 
who  is  featured  with  William  Des- 

mond in  "The  Riddle  Rider,"  barely 
escaped  a  terrifying  fate  when  her 
hair  and  robe  became  ignited  in  a 
burning  cabin  on  the  back  ranch  at 
Universal  City.  Owing  to  the  fore- 

thought of  Production  Manager  Crin- 
ley  and  the  bravery  of  Arthur  Artego, 
a  cowboy  who  jumped  through  the 
flames  and  wrapped  a  wet  blanket 
about  Miss  Sedgwick,  she  will  be  con- 

fined to  the  hospital  only  a  few  days. 

THE  title  of  Perley  Poore  Shee- 
han's  first  picture  has  been 
changed  from  its  working  title 

of  "Innocent"  to  "Beyond  the  Law." 
Mr.  Sheehan,  who  adapted  "The 
Hunchback  of  Notre  Dame,"  both 
wrote  and  directed  this  Universal  at- 

traction which  will  be  released  some 
time  in  March. 

UNIVERSAL  CITY  has  another 
cowboy.  Several  years  ago 
Hoot  Gibson  won  the  Pendleton 

rodeo  championship.  Pete  Morrison 
and  Jack  Hoxie  are  world-famous  in 
cowboy  specialties.  Now  "Yakima"  Ca- nutt,  who  won  the  recent  rodeo  in 
New  York  City  and  repeated  his  vie- 

Art  of  the  Pictures  is  the  Qreatness 

of  Little  Things^^  Says  Virginia  Valli 
(Special  Story  Sent  to  600  Daily  Papers) 

LITTLE  things  are  the  greatest in  the  art  of  the  motion  picture, 
according  to  Virginia  Valli,  the 

Universal  star  who  is  credited  with 
brains  as  well  as  beauty.  In  fact,  one 
gets  the  impression  from  her  observa- 

tions that  the  art  of  pictures  is  an 
extension  of  the  well-known  atomic theory. 

"A  great  play,"  says  Virginia,  "can 
not  depend  alone  on  smashing  cli- 

maxes, torrential  floods  of  human  emo- 
tion, or  soul-gripping  situations — but 

on  little  things  that  in  themselves  are 
as  nothing  but  which,  fitted  together, 
make  life.  For  life  and  not  heroics,  is 
the  backbone  of  the  play. 

"In  every  play  I  have  starred  in, 
and  in  every  play  that  I  have  seen 
which  proved  a  real  success,"  says 
Miss  Valli,  "Its  success  lay  in  its  be- 

ing an  echo  of  life.  On  the  other 
hand,  I  have  seen  many  remarkable 
plays,  with  situations  better  than  the 
successful  ones  with  climaxes  better 
constructed  and  motivation  bigger, 
which,  however,  fell  by  the  wayside. 

They  didn't  have  the  little  things. 
"The  play  we  are  doing  at  Universal 

City  now— 'The  Signal  Tower,'  by 
Wadsworth  Camp  is  not  going  to  be 
great  because  of  the  remarkable  con- flict of  emotions  with  two  men  and  a 
woman  in  a  lonely  railroad  junction. 
It  will  be  great  because  Director 
Brown  makes  Wallace  Beery  do  little 
slight-of-hand  tricks  for  Frankie  Dar- 
ro;  because  of  the  little  subterfuges 
the  lonely  woman  resorts  to  in  an  at- 

tempt to  make  her  bleak  home  bright- 
er; because  of  a  hundred-and-one  little 

touches  that  make  her  house  a  home, 
and  her  existence  a  life — and  not  a story. 

""The  big  situations  carry  the  play; 
they  are  indispensable.  Gripping 
events  keep  up  the  interest.  But  the 
little  touches  woven  together  as  a  co- 

herent whole,  give  it  Ufe,  make  it  a 
living  reality. 

"The  Beery  incident  in  the  place  is 
an  instance.  In  itself  it  is  a  simple 
thing.  He  plays  the  big  railroad  man 

(Continued  on  page  13) 

tory  at  Pendleton,  has  been  signed  for 
a  role  in  "The  Riddle  Rider,"  the serial  in  which  William  Desmond  and 
Eileen  Sedgwick  are  being  featured  at 
Universal  City. 

6<np  HE  TURMOIL"  is  screened. I  Five  months  of  intensive  work 
with  a  superb  cast  has  made 

this  famous  Booth  Tarkington  story 
into  a  Jewel  production  which  Hobart 
Henley,  who  produced  it,  confidently 
predicts  will  far  outshine  his  previous 

Tarkington  story,  "The  Flirt." 

CLAUDE  GILLINGWATER  spe- cializes in  grandfathers.  He 

played  a  grandfather  in  "A Chapter  in  Her  Life"  so  splendidly that  when  Universal  had  another 
grandfather  role  to  apportion,  it  could 
think  of  no  one  but  Gillingwater  for 
the  part.  The  new  role  is  the  grand- 

father in  Mary  Philbin's  second  Uni- 
versal-Jewel, I.  A.  R.  Wylie's  novel, 

"The  Inheritors,"  which  will  be  pro- 
duced, probably  with  another  releas- 

ing name,  under  the  direction  of  King 
Baggot. 
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"TKe  AcquittaV*  Opens  On  Broadway 

And  Is  Enthusiastically  Welcomed 

6  i  rj^  HE  ACQUITTAL," 
I  Universal's  Jewel production  of  Rita 

Weiman's  celebrated  stage 
play,  made  with  Claire  Wind- 

sor and  Norman  Kerry  in  the 
leading  roles,  had  its  New  York  premiere  this  week  in  the 
Cameo  Theatre,  Forty-second  street  and  Broadway.  In  the 
face  of  heavy  opposition  in  the  other  Broadway  houses,  it 
went  over  big  and  made  a  record  for  itself  in  the  Cameo. 

The  success  of  the  New  Yoi-k  opening  bears  out  the  un- 
usual acclaim  with  which  the  production  has  been  received 

in  several  other  film  centers  where  it  has  been  shown  pre- 
release.  Many  critics  have 

Universal  Jew^el  Production  with  Claire 
Windsor  and  Norman  Kerry  Draws  Big 

Crowd  to  Cameo 

■iiiiir 
MlltE 

cm 

Mary  philbin 

SEE  IT  WHILE   ITS  NEW! 

hailed  it  as  a  100  per  cent 
picture.  This  evaluation 
of  the  film  is  echoed  in 
the  box-office  reports  and 
in  the  opinion  of  many  ex- 
hibitors. 

"The  Acquittal,"  which 
is  a  mystery  melodrama 
laid  in  society  settings, 
with  a  court-room  angle 
said  to  be  the  most  per- 

fect ever  attained  in  mov- 
ing pictures,  has  made  an 

especial  hit  with  judges, 
lawyers  and  others  having 
to  do  with  legal  affairs. 
This  is  so  because  of  its 
accurate  portrayal  of  court 
and  criminal  procedure. 
Expert  legal  minds  have 
been  unable  to  pick  a  flaw 
in  the  picture,  either  as  to 
motive,  continuity,  action 
or  setting. 

Great  praise  has  been 
accorded  to  Miss  Claire 
Windsor   and  Norman 

Kerry  for  their  excellent  portrayals  in  "The  Acquittal." Miss  Windsor  was  obtained  for  this  picture  by  courtesy 
of  Goldwyn.  Miss  Windsor  was  selected  because  she  fits 
so  perfectly  the  exquisite  character  of  Madeline  Ames  of 
the  Rita  Weiman  play.    Norman  Kerry  won  his  spurs  with 

Universal  by  his  outstanding 
characterizations  in  "Merry 
Go  Round"  and  "The  Hunch- 

back of  Notre  Dame." Others  in  the  strong  cast 

which  helped  to  make  "The 
Acquittal"  notable  for  its  good  acting,  are  Richard  Trav- 
ers,  Barbara  Bedford,  Charles  Wellesley,  Frederick  Vroom, 
Emmett  King,  Ben  Deely,  Dot  Farley,  Harry  Mestayer  and 
Hayden  Stevenson. 

It  was  directed  by  Clarence  L.  Brown.  Universal  execu- 
tives were  greatly  pleased  by  Brown's  grasp  of  the  spirit 

and  difficult  sequences  of  "The  Acquittal."    Much  credit 
is  given  to  him  for  the  ex- 

'MERRY  GO  ROUND"  DOUBLE  TRUCK  AD. 

CARBONDALE    IS  YOUR  OWN  MERRY-GO-ROUND 
WHEN  IT  STARTS  YOU  NEVER  KNOW  WHERE  YOU'LL  STOP 

MERRY  f  GO  f  ROUND 

F  2-DAYS-Z  1 k     Monday  and 
k        Tuesday  ' 

NORMAN  KERRY 

usmn  9  mar 

The  Barth  Theatre,  Carbondale,  Put  Over  This  Novel 
Double-Page  Co-operative  Ad  on  the  Universal  Super- 

Jewel. 

cellence  of  the  production. 
It  is  one  of  those  pictures 
which  could  have  been 
woefully  spoiled  with  any 
but  the  best  possible  treat- ment. As  a  reward  for  his 

good  work  with  "The  Ac- 
quittal," Brown  has  been entrusted  with  another  big 

Universal  -  Jewel  starring 

Virginia  Valli.  It  is  "The Signal  Tower,"  a  big  story 
by  Wadsworth  Camp.  It 
is  a  story  with  a  strong 
triangle  situation. 
The  showing  of  "The Acauittal"  at  the  Cameo 

Theatre  was  on  short  no- 
tice, with  little  or  no  ad- 

V  a  n  c  e  advertising,  and 
with  no  other  exploitation. 
Yet  the  picture  got  off  to 
a  good  start.  Judging 
from  the  increased  attend- 

ance during  the  week,  the 
film  gained  much  by 
mouth-to-mouth  publicity. 

Following  its  run  in  the  Cameo,  it  will  be  shown  over 
the  entire  U.  B.  0.  Circuit  in  the  New  York  metropolitan 
district,  including  the  Moss,  Keith  and  Proctor  houses,  in 
runs  varying  from  three  and  four  days  to  a  week,  accord- 

ing to  an  announcement  from  the  Big  "U." 

■•IJBJIW  AW 

liiiiliiliiiiiliiiiiliiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiliiiMiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiii 

Mary  Philbin  Is 

Popular  In  Sweden 

MARY  PHILBIN,  the  little  Universal  star,  who  rose 
to  screen  fame  after  her  appearance  in  the  leading 
feminine  role  in  "Merry  Go  Round,"  is  making  a  hit 

in  Sweden  equal  to  her  popularity  in  America.  From  Gus 
Hager,  its  representative  in  the  Scandanavian  countries, 
the  Universal  home  oflSce  has  just  learned  of  the  great  suc- 

cess of  "Merry  Go  Round"  in  Stockholm. 
The  picture  is  playing  in  three  of  Stockholm's  leading 

theatres,  and  now  is  in  its  fourth  week  in  each,  with  such 
excellent  business  that  it  most  likely  will  be  held  over  for 
a  fifth  week. 

The  Nya  Dagligt  Allehanda,  one  of  Stockholm's  leading 
dailies,  characterizes  Miss  Philbin  as  "the  biggest  film  star 
since  Mary  Pickford's  appearance  in  'Daddy  Long  Legs'!" 

Preparing  Script 

For  ̂ ^Throwhack^^ 
tsnr^HE  Throwback,"  the  psychological  adventure  drama 

J_  written  by  William  Ellwell  Oliver,  University  of California  student,  which  won  the  Carl  Laemmle 
scholarship  prize  in  an  inter-collegiate  scenario  competi- 

tion, will  be  produced  by  the  Universal  Pictures  Corpora- 
tion within  the  next  few  weeks. 

The  story  will  be  prepared  for  screening  under  the  su- 
pei-\'ision  of  Raymond  L.  Schrock,  scenario  editor  of  Uni- 

versal five-reel  attractions,  and  the  right  sort  of  a  man  to 
pi  ,  the  peculiar  leading  role  of  the  story  is  now  sought  by 
Fred  Datig,  casting  director  at  Universal  City.  Other 
preparations  will  be  rushed. 

The  scenario  was  chosen  from  more  than  one  thousand 
sulnnitted  to  the  contest  judges. 
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Universal  Selects  Strong  Short  Subjects  For 

Release  During  ̂ 23-^24  Holiday  Season 

HOLIDAY  time  is  shor
t- 

subject  time  in  the 
opinion  of  many  ex- 

hibitors, and  the  Universal 
sales  organization,  meeting 
this  feeling  half-way,  an- 

nounces that  it  is  making  an  exceptional  selection  of  new 
short  subjects  available  for  the  exhibitor  this  month.  The 
list  includes  several  smashing  westerns,  a  number  of  one- 
reel  comedies  and  several  special  releases,  besides  the 
usual  schedule  of  International  News  reels,  Century  two- 
reel  comedies  and  the  current  Universal  serials,  "The 
Ghost  City,"  starring  Pete  Morrison  and  Margaret  Morris, 
just  released,  and  "Beasts  of  Paradise,"  with  William  Des- 

mond and  Eileen  Sedgwick,  now  in  its  mid-season. 
The  two-reel  western  dramas  will  include  three  special 

features  made  by  Nat  Ross, 
one  of  Universal's  feature  di- 

rectors, with  Jack  Mower  in 
the  featured  role.  They  are 
"Stolen  Gold,"  "Western 
Skies"  and  "Rustlin'  Buster." 
These  short  features  were 
made  from  punchful  stories 
filled  with  action  and  dra- 

matic situations.  Each  can  be 
used  as  the  key  feature  of  a 
short-subject  program  .  This 
is  especially  tnie  because  of 
Mower's  popularity,  due  to fact  he  has  been  featured  in 
many  serials  and  long-length 
pictures. 
Among  the  other  westerns 

are  "The  Perilous  Leap,"  fea- 
turing Helen  Gibson  and  di- 
rected by  Harry  Davis,  and 

"The  Last  Outlaw,"  a  two- 
reeler  featuring  "King-fisher" Jones  and  directed  by  Jack 
Ford.  This  last  picture  is  an 
exceptional  two-reeler,  hav- 

ing in  it  as  much  dramatic 
force  and  story  as  many  pictures  of  five-reel  length,  or even  more. 

Universal's  offering  of  one-reel  comedies  includes  tvro 
made  by  the  popular  Universal  comedy  team,  Neely  Ed- 

wards and  Bert  Roach,  the  "tramps,"  as  well  as  two  new 
idea  comedies  by  Hy  Mayer,  the  celebrated  film  cartoon 
comedy  creator.    These  two  Mayer  comedies  are  not  car- 

Westerns  and  Comedies  as  Well  as  "The 

Leather  Pushers"  and  "Gumps"  Sched- 
uled with  Chapter  Plays 

EILEEN  SEDGWICK  BADLY 

BURNED  IN  FILM  SCENE 

Los  Angeles,  Dec.  14. — In  the  filming  of 
a  burning  cabin  at  Universal  City  yester- 

day, Eileen  Sedgwick,  popular  leading  wo- 

man of  the  screen,  was  to  i-un  through  the 
burning  embers.  She  ran  close  enough  to 

the  flames  for  the  camera  to  get  the  ef- 
fect, then  a  gust  of  wind  swept  the  flames 

around  her. 

Last  night  Miss  Sedgwick  was  at  her 

home  severely  burned.  Her  hair  was  gone 
and  her  arms  and  face  were  in  bandages. 

toon  comedies,  however,  but 
are  made  with  real  actors 
and  actresses.  They  feature 
George  K.  Arthur. 
The  Edwards  and  Roach 

comedies  are  "Under  the 
White  Robe"  and  "Chasing  Wealth."  The^'  were  made  by 
William  Watson,  who  has  directed  many  of  their  past  suc- 

cesses. The  Hy  Mayer  comedes  are  "A  Movie  Fantasy" 
and  "A  Son  of  Ananias."  There  also  is  another  one-reel 
comedy  listed  for  the  holiday  trade,  entitled  The  Rivals." 
It  also  was  made  by  Watson,  and  features  Slim  Sommer- ville. 
At  the  top  of  the  special  features  now  being  made 

available  to  exhibitors  is  "That  Kid  from  Madrid,  Michi- 
gan," a  new  "Leather  Pushers"  picture.    It  is  the  fir.st  of 

the  new  "Fourth  Leather 
Pushers"  series,  and  it  stars 
Billy  Sullivan,  kinsman  of 
John  L.  Sullivan.  It  is  said 
to  be  the  best  of  the  long 

string  of  "Leather  Pusher" 
knockouts.  Hayden  Steven- 

son still  plays  the  genial 
fight-manager.  The  series  is 
being  made  by  Edward 
Laemmle,  who  made  several 
successful  fight  pictures  with 
Herbert  Rawlinson,  notably 
"The  Victor." 
Another  special  issue  is 

No.  4  of  "The  Gumps."  The 
title  of  this  two-reeler  is  "Ag- 
gravatin'  Mamma."  It  fea- tures Joe  Murphy  as  Andy 
Gump,  and  Fay  Tincher  as 
Min.  Norman  Taurog  direct- 

ed it,  and  those  who  have 
shown  its  pre-release  say  it 
is  the  best  so  far  of  "The 
Gump"  series.  *        "The  Ghost  City,"  the  new 
Universal  serial  just  released, 

is  said  to  be  filled  with  punch  and  action.  Jay  Marchant,  a 
veteran  thrill  stager,  directed  it.  Pete  Morrison  and  Mar- 

garet Morris  are  the  featured  players.  The  picture  is  laid 
around  a  deserted  mining  and  ranch  town.  It  has  modem 
atmosphere,  many  thrills,  in  fact,  being  obtained  by  Al 
Wilson,  the  country's  champion  stunt  aviator,  who  plays  a principal  role  in  the  film. 

IS 

National  Screen  Service  Hereafter  to  Make  and  Distribute 

All  Trailers  For  All  The  Universal  Jewel  Productions 

ANNOUNCEMENT  is  made  by  the Accessories  Department  of  the 
Universal  Pictures  Corporation 

that  special  de  luxe  trailers  hereafter 
will  be  made  by  the  National  Screen 

Service,  Inc.,  of  ' No.  126  West  46th  St., 
New  York  City,  for  all  Universal- 

Jewel  pictures,  beginning  with  "Sport- 
ing Youth,"  a  January  release.  These trailers,  with  pictorial  or  moving  titles. 

and  filled  with  punch  scenes  from  the 
various  pictures,  will  be  made  and  dis- 

tributed exclusively  by  the  National 
Screen  Service.  The  same  concern 
will  also  make  and  distribute  regular 
trailers  for  Universal-Jewels. 

Universal,  thereby,  will  cease  mak- 
ing and  distributing  trailers  on  Jewel 

productions.  The  big  film  company 
stopped  making  its  own  trailers  on 

Universal  five-reel  attractions  some 
time  ago,  turning  over  this  job  to  the 
National  Screen  Service.  The  only 
trailers  which  exhibitors  will  be  able  to 
get  at  Universal  exchanges,  hereafter, 
will  be  those  for  Universal  serials, 
which  will  continue  to  be  made  and  dis- 

tributed by  Universal  as  heretofore, 
according  to  an  announcement  of  the 
Universal  Pictures  Corporation. 
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^^Art  of  the  Pictures  is  the 

Qreatness  of  Little  Things^^ (Concluded  from  page  10) 
who  is  regarded  as  a  sort  of  demigod  by  tlie  little  child  in 
the  lonely  tower.  He  sits  by  the  window,  with  a 
trick  cigarette-holder,  and  makes  his  cigarette  vanish 
from  it.  To  the  child,  looking  on  in  wide-eyed  bewilder- 

ment, this  seems  a  miracle.  That's  another  little  thing. 
"The  audience  will  also 

watch  this  touch,  but  will 
not  analyze  it.  They  will 
not  realize  that  they  are 
seeing  a  practical  demon- 

stration of  how  the  mind 
of  a  little  child  works.  Yet 
that  touch  of  life  is  one  of 
the  greatest  things  in  the 
play.  When  the  husband 
comes  home  from  work, 
grimy  and  tired — yes,  and 
cross,  as  husbands  usually 
are  when  they  come  home 
from  work — his  wife  won't 
let  him  sit  down  to  dinner 
until  he's  washed  careful- 

ly. It  wouldn't  be  life  if she  let  him.  And  it  would- 
n't be  life  unless  he  grum- 

bled about  it.  Wives  al- 
ways make  their  husbands 

wash  up — and  husbands 
always  grumbled  about  it. 
Ask  any  married  couple. 
That's  why,  on  the  screen, 
it  strikes  a  responsive 
chord.   It  convinces. 

"Unless  a  play  carries 
conviction,  all  its  thrills 
are  useless;  mere  artificial 
tricks  that  carry  no  illu- 

sion. For  there  is  no  illu- 
sion save  the  illusion  of 

life,  the  greatest  of  all. 
"Shakespeare  knew  it;  his  plays  have  lived  for  centuries. 

Today  some  of  them  seem  artificial,  it  is  true,  but  only 
because  life  has  changed;  because  men  have  evolved  into 
different  beings,  on  the  surface,  and  life  of  Shakespeare's 
day  is  in  spots  obsolete.  But  only  the  foundation  is  the 
same. 

"That  is  why  the  little  incidents;  the  minute  touches  of 
human  nature,  make  a  play  great.  They  are  worth  every- 
thing." 

McCuliey  Story  Bought 

By  "U"  For  Hoot  Qibson 

JOHNSTON  McCULLEY,  wno  wrote  "The  Mark  of  Zor- row"  for  Douglas  Fairbanks,  has  written  an  original 
story  for  Hoot  Gibson,  Universal's  cowboy  star,  it  is announced  by  the  Universal  scenario  department.  The 

story,  as  yet  unnamed,  is  said  to  be  the  most  vivid  and  pic- 
turesque ever  chosen  for  Gibson. 

The  enlisting  of  McCul- 

OHIO  OPERA  HOUSE'S  NOVEL  DISPLAY 

The  Mansfield,  0.,  Opera  House  Devised  This  Attractive 

Display  for  "Merry  Go  Round" 

War.  Hoot  will  play  the 
with  an  unjustly  acquired 

ley  on  behalf  of  Hoot  Gib- son is  indicative  of  the 
high  esteem  in  which  Uni- 

versal executives  hold  Gib- 
son, and  of  the  great  for- 

ward steps  that  star  has 
made  in  screen  popularity. 
Gibson  has  had  some  top- notch  stories  in  the  last 
year  and  has  made  some 
excellent  pictures,  it  is 
pointed  out,  but  the  new 
story  will  place  him  in  a 
special  class  as  regards  ac- 

tion dramas,  it  is  confi- 
dently predicted. 

Since  Hoot  was  elevated 
to  special  productions,  six 
months  ago,  he  had  made 
several  big  box  office  hits, 

among  them  "Blinky," "Out  of  Luck,"  "The  Ram- 
blin'  Kid"  and  "The  Thrill 
Chaser."  His  current  pic- 

ture, to  be  released  early 
in  1924,  is  "Hook  and  Lad- 

der," said  to  be  a  hilarious 
film  of  a  cowboy's  experi- ence as  a  fireman.  He  is 

now  making  "Courtin'  Ca- 

lamity." 

The  McCulley  story  is 
laid  in  California  in  the 
days  preceding  the  Civil 

part  of  the  Cocopah  Kid, 
reputation  ,  as  a  bad  man. 

This  picture  will  be  mostly  an  out-of-doors  drama,  with 
plenty  of  fast  riding,  straight  shootmg  and  thrilling 
action.  McCulley  vn\l  be  remembered  as  the  author  of 
"The  Bnite  Breaker,"  a  Universal  Attraction  starring 
Frank  Mayo,  and  still  considered  the  best  picture  that 
star  ever  made.  It  also  was  an  out-of-doors,  he-man ■type  of  story. 

JIIMIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIilllllllllllllllllilllllllllllllllllllllllllllllllllllllllllllll 

Julius  Bernheimy  Director  Qeneral  at  ̂ ^U^^  City, 

Back  From  Europe,  Leaves  New  York  for  Coast 

JULIUS  BERNHEIM,  director  general  of  Universal  City, 
left  New  York  yesterday  for  the  Coast  to  resume  the 
reins  at  the  big  Universal  studio  plant.  He  has  been 

in  Wurttenberg,  Germany,  at  the  bedside  of  his  mother, 
whose  threatened  death  caused  him  to  rush  across  the 
United  States  and  hurry  to  Europe  last  month.  The  young 
studio  executive  reports  that  his  mother  is  now  on  the 
road  to  recovery. 
Bemheim  has  been  director  general  at  Universal  City 

for  more  than  a  year,  and  is  highlv  optimistic  over  Uni- 
versal's production  outlook.    As  soon  as  he  gets  to  Cali- 

foraia  he  will  begin  to  lay  plans  for  a  spring  production 
diive  to  meet  what  he  predicts  will  be  a  banner  year  for 
pictures  next  season. 
"We  have  made  more  big  pictures  at  Universal  City 

during  the  past  year  than  in  any  other  three  years,  and 
w?  are  just  getting  our  stride,"  he  says.  "We  realize  the 
vn  I  tie  of  top-notch  directors,  first-rate  actors,  and  actresses, 
hi„h-grade  scenario  and  continuity  writers,  and  first-class 
tpchnicians.  There  is  nothing  stereotyped  at  Universal 
City.  The  studio  is  a  concentration  point  for  the  pick  of 
the  cinema  Tiroduction  field." 
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"HMTicKback*'  Wins  High  Praise 

From   British   Film  Critics 

<<nnH] 

J[  01 

Lon  Chaney  Hailed  as  Greatest  Film 
Actor.    Reviewers  Marvel  at  Sets 

E  HUNCHBACK 

OF  NOTRE  DAME" has  rung  the  bell  in 
London,  it  is  the  consensus  of 
reports  reaching  the  Univer- 

sal home  office  from  the  British  metropolis,  since  the  open- 
ing of  the  big  spectacle-drama  at  the  Empire  Theatre. 

Both  the  daily  press  and  the  trade  press  give  voice  to 
unstinted  praise  of  the  Universal  feature  and  especially 
commend  Carl  Laemmle  for  his  bigness  in  foreseeing  the 
possibilities   of   the   story   and   in   backing   it  without 
limit,  thus  assuring  the  remarkable  settings  and  atmos- 

phere.  Lon  Cha- 

fhe '  roTe  °  of^' thi  UNIVERSAL  -  JEWEL  EXPLOITATION deformed  b  e  1 1  - 
ringer,  is  cited  as 
the  outstanding 
figure  of  the 
screen  because  of 
his  characteriza- 

tion in  the  title 
role  of  "The 
Hunchback." 

Although  some 
of  the  English 
critics  took  ex- 

ception to  the  va- 
rious changes 

made  in  Victor 
Hugo's  story,  so 
that  it  might  be 
a  fit  screen  sub- 

ject, all  are  unit- 
ed concerning  the 

general  excellence 
of  the  picture,  the 
remarkable  char- 

acter portrayal  of 
Lon  Chaney,  and 
the  status  of  the 
film  as  a  pro- 

duction which 
will  go  down  into 
history  and  b  e  - 
come  a  screen 
classic. 

An  idea  of  how 
"The  Hunchback  of  Notre  Dame"  appealed  to  British  re- 

viewers may  be  had  from  the  following  excerpts,  just  re- 
ceived from  across  the  Atlantic: 

"Very  often  the  greatest  novels  make  the  poorest  films, 
but  this  has  certainly  not  been  the  case  with  'The  Hunch- 

back of  Notre  Dame,'  which  is  daily  crowding  the  Empire 
Theatre,"  wrote  the  critic  of  the  London  Daily  Mail. 
"As  is  inevitable,  the  film  story  differs  considerably 

from  the  story  as  told  by  Victor  Hugo,  but  the  atmos- 
phere of  the  period  has  been  caught,  and  there  is  brought 

before  us  a  Paris  both  squalid  and  magnificent,  with  its 
passion  and  fear  and  beauty  and  misery.  Over  it  all  is 
a  brooding  tragedy,  and  there  are  scenes  that  im.print 
themselves  upon  the  memory. 

"It  is  notable  for  exceptionally  fine  acting.  The  tri- 
umph of  the  producer  is  not  greater  than  the  triumph 

of  Lon  Chaney.  His  make-up  as  Quasimodo  the  hunch- 
back is  marvelous.  For  once  in  a  way  a  classic  book 

has  been  made  into  a  film  that  deserves  to  become  a 
classic." 

The  Sunday  Express  said: 
"Mr.  Lon  Chaney's  remark- 

able   acting   and    make  -  up 
as   Quasimodo   the  'Hunch- 

back of  Notre  Dame'  and  his 
perilous  gymnastic  feats  among  the  pinnacles  and  gar- 

goyles on  the  face  of  the  cathedral,  surpass,  I  should 
think,  all  other  achievements  in  grotesque  character  por- 
trayal. 

"There  are  few  pleasant  moments  in  this  spectacle  of 
gloomy  grandeur,  but  film  history  may  come  to  regard 
it  as  the  greatest  of  screen  classics,"  it  continues. The  Pictorial 

IN  MEXICO 

How  the  Gran  Ave,  Mexico  City,  exploited  "The  Kentucky  Derby." 
always  thought  "Sombrero"  was  Spanish  for  "Derby.") 

News  said: "Every  one 

should  take  the 
first  opportunity 
of  seeing  Lon 

Chaney  in  'The Hunchback  of  No- 
tre Dame.'  This is  one  of  the  most 

beautiful  motion 
pictures  ever 
made,  and  it  is 
made  by  the  ug- liest character  in 
it! 
"Lon  Chaney 

has  followed  lit- 
erally Victor  Hu- go '  s  description 

of  the  deformed 
bell  -  ringer.  At first  you  may 

find  him  a  little 
repulsive,  which is  as  it  ought  to 
be,  but  soon  you 
will  see  the  kind- ly human  quality 
of  this  unfortu- n  a  t  e  appearing 

through  his  de- formity, and  in 
the  end  you  will 
regard  him  as  a hero. 

"Because  Lon  Chaney  succeeds  in  this  extraordinary 
transition  I  regard  his  performance  of  the  hunchback  as 
one  of  the  greatest  of  all  film  characterizations." The  Referee  said: 

"It  is  a  wonderful  film,  and  Lon  Chaney's  Quasimodo 
is  a  great  piece  of  acting.  Then  the  settings  is  certainly 
an  amazing  achievement.  This  Notre  Dame  might  for  all 
the  world  have  been  transported  direct  from  dear  old  Paris. 
It  is  well  worth  seeing,  for  Quasimodo  and  the  concrete 
cathedral  and  for  the  undoubted  vigor  of  scene  and  char- 

acter all  through." The  Sunday  Pictorial  said: 
"  'The  Hunchback  of  Notre  Dame'  now  at  the  Empire 

Theatre,  quite  comes  up  to  my  expectations.  It  is  a  beau- 
tiful picture,  with  many  claims  to  greatness.  Scenically 

it  is  majestic.  But  the  highlight  of  this  film  is  undoubt- 
edly the  acting  of  Lon  Chaney  as  the  hunchback.  This  is 

an  excellent  performance.  It  is  one  of  the  best  perform- 
ances in  the  whole  of  motion  picture  art." 

People's  said:  {Concluded  on  page  18) 

(We 
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Have  You  Answered 

the  Request  that  Carl  Laemmle  Made  of  You  LAST  WEEK 

and  in  the  Weekly  of  December  1st 

7 

In  the  issue  of  December  1st  Mr.  Laemmle 

requested  a  title  for  the  third  of  the  Baby 

Peggy  pictures,  the  first  of  which  is  entitled 

"The  Darling  of  New  York."  The  synopsis 
of  this  story,  which  was  written  by  Bernard 
McConville,  you  will  find  on  page  7  of  the 

December  1st  issue,  if  you  filed  the  Uni- 

versal Weekly,  which  it  is  hoped  and  pre- 

I  suggest  the  following  titles: 

sumed  that  you  do.  If  you  don't  happen 

to  have  this  Weekly  on  hand,  don't  hesi- 
tate to  ask  us  to  supply  the  synopsis,  which  we 

will  be  very  glad  to  do  on  application.  Re- 
member that  there  is  ̂  1 00  at  stake  in  this  mat- 

ter, and  any  exhibitor  is  eligible  to  enter  this 
contest.  For  your  convenience  tear  out  this 

page  and  answer  in  the  following  blank. 

In  the  December  l5th  issue  on  page  17 

Mr.  Laemmle  explained  his  perplexity  in  re- 
gard to  Hoot  Gibson  and  the  new  pictures 

which  he  is  going  to  make  with  this  western 
star  who  is  constantly  growing  in  popularity. 

  (Name) 

  (Theatre) 

 (Location) 

If  you  have  not  answered  this  request,  if  vou 
have  not  yet  told  Mr.  Laemmle  what  kind 

of  pictures  you  prefer  to  see  him  in,  kindly 
till  in  this  blank  and  send  it  today  to  the 

Editor,  Universal  Weekly,  1600  B'way,  N.  Y. 

I  prefer  Hoot  Gibson  in: 



PrisciUai 

supported  hy 

X^yiaceBeerr 

Matt  Moore 

RayCriffilk 

and  other  populajr 

players  — 

Advertised  m  The 

Saturday  Evening  Post 



"Elxcitement,  humor,  suspense!" 
MOTION  PICTURE  NEWS 

"Promises  mighty  box-office  results!^*" EXHIBITOR'S  TRADE  REVIEW 

"An  unusual  picture!" 
HARRISON'S  REPORTS 

"A  new  angle.  Interesting  novelty.**" MOVING  PICTURE  WORLD 

"A  variety  of  thrills!" NEW  YORK  TELEGRAPH 
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Service  Page  for  Rawlinson^s  ^^His  Mystery  QirV^ 

Scene  from  ti IS  MYSTERY  GIRL 
Starring  HERBERT  R^WLVNSO^l 

Two-column  Scene  Cut. 

THE  PLOT 

FRIENDS  of  Kerry  Reynolds  think 
he  ought  to  be  a  more  human 
young  man  and  scare  him  into 

going  to  the  doctor.  The  latter  is  in 
on  the  joke  and  tells  him  he  is  a  sick 

man.  At  the  doctor's  office  Kerry  sees 
a  beautiful  girl,  seemingly  in  great  dis- 

tress, and  immediately  loses  his  heart 
to  her.  Seeng  her  again  in  a  hotel 
lobby,  he  notes  that  she  drops  her 
beaded  handbag  and  he  picks  it  up  and 
carries  it  home. 

Getting  in  touch  with  her  through 
her  advertisement  for  the  bag,  he 
meets  her  and  finds  that  the  bag  con- 

tains some  valuable  diamonds.  Rush- 
ing home  to  look  into  the  bag,  he  finds 

it  has  disappeared  —  whereupon  the 
girl  turns  up  at  his  anartment  and 
demands  the  bag.  She  is  promptly  fol- 

lowed by  a  man  representing  himself 
to  be  her  husband. 

From  now  on  our  hero  is  enmeshed 
in  a  series  of  remarkable  adventures 

brought  about  by  the  girl's  message 
to  him  that  she  is  a  prisoner  in  a  de- 

serted house.  He  follows  her  heroical- 

ly to  save  her  life  and  gets  into  a 
tremendous  fight  in  the  house  with 
a  seeming  band  of  kidnappers.  He 
escapes  with  the  girl  and  is  promptly 
pursued  by  motorcycle  cops. 

Finally,  after  going  from  her  to 
the  home  of  a  Justice  of  the  Peace, 
where  he  hopes  to  marry  the  girl,  his 
friends  all  tumble  in  on  him  and  tell 
him  it  has  been  a  great  practical  joke 
on  their  part  and  that  the  girl  is  a 
student  in  a  dramatic  school,  hired  to 
lead  him  into  adventures,  while  the 
chief  villain  is  only  her  brother.  The 
story  ends  in  a  general  reconciliation 
and  a  love  scene. 

"HUNCHBACK"  WINS 
PRAISE 

(Concluded  from  page  14) 

"A  new  note  in. picture  production 
is  struck  in  'The  Hunchback  of  Notre 
Dame'  which  opened  at  the  Empire 
last  week.  Lon  Chaney's  perform- ance as  Quasimodo,  the  hunchback,  is 
a  marvel  of  make-up  and  a  prodigy  of 
characterization.  For  historical  accur- 

acy and  artistry  the  gigantic  sets  rep- 
resenting old  Paris  have  never  been 

equalled,  and  the  whole  production  is 
one  of  sincerity  and  outstanding 

merit." 

HERALD 

TWO  detectives  at  his  heels  —  a woman  behind  in  trouble — a  wom- 
an's handbag,  precious  possession, 

in  his  hands — a  waiting  taxicab! 
Kerry  Reyonlds  ran  out  of  the  hotel 

into  the  taxicab  and  was  off  on  the 
first  great  adventure  of  his  life.  He 
hailed  his  chum  on  another  street  and 

unburdened  the  story  of  "Her."  But 
the  only  description  he  could  give  was 
"She's  an  angel!" 

Kerry  Reynolds,  the  cjmic,  whose 
nose  had  been  'polishing  the  grind- 

stone's surface  for  years,  in  love? 
What  was  the  world  coming  to  ?  Dick 
Ferris  got  him  home  to  their  apart- 

ment and  looked  him  over.  The  case 
was  undoubtedly  serious  —  especially 

when  a  woman's  pocketbook  protrud- 
ed from  his  pocket. 
Then  there  came  a  ring  at  the  door- 

bell. As  Dick  opened  it,  Kerry,  his 
eyes  dilated  with  fearful  expectations, 
saw  a  uniformed  arm! 

It  was  enough!  He  was  off,  gun  in 
hand!  .  .  .  And  not  even  any  of  Ker- 

ry Reynolds'  friends  knew.  But  you'll 
find  out  when  "His  Mystery  Girl," 
starring  Herbert  Rawlinson  in  the 
surprise  role  of  his  career,  comes  to 
this  Theatre  with  a  mighty 
thrilling  romance  of  gripping  adven- 

ture that  rings  true  in  every  title  and scene. 

AT  A  GLANCE 

TITLE— "His  Myster"  Girl." 
BRAND — Universal  Attraction. 
STAR— Herbert  Rawlinson. 

PREVIOUS  HITS  —  "Don't  Shoot!" 
"The  Victor,"  "Railroaded." 

TYPE  OF  STORY— Romantic  adven- 
ture of  a  too-serious  young  man. 

SUPPORTING  CAST  — Ruth  Dwyer, 
Margaret  Campbell,  Robert  E.  Ro- 

mans, William  Quinn,  Jere  Austin, 
Ralph  McCullough. 

DIRECTED  BY— Robert  F.  Hill. 
STORY  BY— Marion  Orth. 
SCENARIO  BY— WilUam  Wing. 
PHOTOGRAPHED  BY— William  Thomley 
TIME— Today. 

LOCALE — Metropolitan  city. 
(Concluded  on  page  29) 
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Seattle^ s  Navy  Day  Tie-up  with  ̂ Thundering  Dawn 

Below:  Navy  Band  gives 
concert  in  front  of  Columbia 
Theatre,  on  Navy  Day,  as 
part  of  recruiting  campaign 

for  U.  S.  Navy. 

Upper  Center:    Comer  of 
Columbia  Lobby  for 
"Thundering  Dawn,"  Uni- 

versal-Jewel. 

Below:  Crowds  trying  to 
enter  Columbia  Theatre  to 
see  "Thundering  Dawn," 
Universal  Super-Jewel,  on Navy  Day. 

Lower  Center:  "Thunder- 
ing  Dawn."     Lobby  de- 

signed  for  Columbia 
Theatre. 
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"The  Hunchhack^^  Offered  to  Exhibitors  For 

Early  Showing  In  Motion  Picture  Houses 

arpUE  HUNCHBACK  OF  NOTRE  DAME,"  Univer- 
J_  sal's  big  spectacle  drama,  will  immediately  be  made available  to  regular  motion  picture  theatres,  Carl 

Laemmle  announces.  The  production  is  now  enjoying  spe- 
cial presentations  in  legitimate  theatres  throughout  the 

country.  It  is  in  its  sixteenth  week  at  the  Astor  Theatre, 
New  York  City. 

The  Universal  chief  stipulates  two  conditions  to  be  full- 
filled  by  exhibitors  playing  "The  Hunchback."  One  is  that 
a  reasonable  number  of  seats  must  be  held  at  $1.65  top, 
and  the  other  is  that  the  picture  shall  be  presented  on 
a  two-a-day  basis.  These  conditions  are  necessary  for 
the  time  being,  he  asserts,  to  maintain  the  prestige  of  the 
production  and  assure  it  a  real  run. 

In  a  statement  addressed  to  all  exhibitors,  Mr.  Laemmle 
deplored  the  necessity  of  showing  "The  Hunchback"  in 
legitimate  theatres,  but  explained  the  reasons  therefore 
and  outlined  his  plan  for  a  special  arrangement  release 
of  the  picture  to  regular  cinema  houses.  The  statement, 
headed  "Are  You  Ready?"  appeared  on  page  1  of  last 
week's  issue  of  the  Universal  Weekly. 

Al  Lichtman,  veteran  film  man,  who  recently  affiliated 
with  the  Universal  Pictures  Corporation,  has  taken  over 
the  supervision  of  the  country-wide  presentations  of  "The 
Hunchback."   So  far,  these  presentations  have  been  mostly 

in  legitimate  houses,  where  they  have  been  successful. 
"The  Hunchback"  had  its  world's  premiere  in  the  Astor 

Theatre,  New  York  City.  It  is  still  playing  in  that  house 
to  remarkable  crowds — in  its  sixteenth  week.  Its  runs 
in  Boston,  Chicago  and  other  big  American  cities  have 
been  similarly  successful.  Everywhere  the  big  spectacle- 
drama  has  met  with  100  per  cent  criticisms,  being  praised 
more  consistently  than  any  motion  picture  ever  put  out. 

It  recently  opened  in  the  Empire  Theatre,  London,  and 
created  as  great  a  sensation  in  the  British  metropolis  as 
it  did  in  this  country.  British  film  critics  predict  a  long 
run  for  it  in  the  Empire. 

It  is  understood  that  many  big  exhibitors  have  ap- 
proached Carl  Laemmle  with  propositions  regarding  "The 

Hunchback."  The  frequency  and  extent  of  these  offers 
convinced  the  Universal  chief  that  the  time  was  ripe  for 
special  arrangements  with  regular  motion  picture  exhib- 

itors whereby  the  big  production  could  be  shown  in  reg- 
ular houses  without  losing  the  fiavor  of  extraordinary 

presentation  and  the  prestige  that  attaches  to  runs  in 
legitimate  houses  at  advanced  prices. 

T.he  move  offered  by  Laemmle  as  a  solution  of  the  prob- 
lem is  thought  to  mark  a  definite  step  towards  longer  and 

more  specialized  runs  of  big  pictures  in  regular  screen 
theatres.    It  may  revolutionize  the  first-run  situation. 



EXCELLENT/  S 

A 

44  4  K  LADY  OF  QUALITY'  is  excellent  screen  en- 
tertainment, just  the  sort  of  a  story  that 

should  please  99  per  cent  of  the  screen  fans. 

The  production  is  colorful.  There  are  gay  scenes,  hard 

riding,  thrills  and  comedy.  The  heroine  splendidly 

played  by  Virginia  Valli,"  continues  The  Free  Press  re- 
viewer. 

Don*t  miss  it ! 

>9 

Advertised  m 

THE 

EVENING  POST 

FROM  THE  FAMOUS 
NOVEL  and  PLAY 

PRANCES  HODGSON 

BURNETT 

"If  you  miss  seeing  it  you  are  goin^  to 
miss  a  real  screen  treat.  Here's  a  real 
motion  picture  drama;  done  in  a  real 
way  with  careful  consideration  for  all 

that  stands  for  entertaining  drama  on 

the  screen." DETROIT  EVENING  TIMES 

UNIVERSAL  SUPER  JEWEL  -  A  HOBART 



Duld  Please  991/
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DETROIT  FREE  PRESS  ̂  

Lives  up  to  every  lavish  claim 

"A  companion  picture  to  "Merry  Go  Round'  and  'The  Hunchback  of 

Notre  Dame,'  it  is  in  every  way  a  worthy  member  of  the  magnifi- 
cent family  of  three  to  which  it  belongs.  The  picture  cannot  help 

be  remembered  by  all  who  see  it  as  an  epic  of  beauty,  every  lavish 
claim  made  for  it  in  advance  being  more  than  justified,  while  from 

the  histrionic  viewpoint,  it  is  worthy  of  the  highest  praise.  There 

is  spectacle  to  thrill  blase  nerves,  love  to  soften  the  heart  and  genu- 

ine drama  of  human  soul.  It  is  'quality'  from  opening  to  closing 

scene." WASHINGTON  POST 

''Most  beautiful!'' 

"One  of  the  most  beautiful  film  offer- 

ings of  the  year." 
WASHINGTON  HERALD 

''Superb!  ' 

"A  superb  feature.  The  leading  part  is 

splendidly  handled  by  Virginia  Valli." 
OKLAHOMA  CITY  TIMES 

MILTON  SniS 
EARL  FOXE 

LlOm  BELMOW 
BERT  ROACH 

MLLARD  LOUIS 

PATTERSON  DIAL  - 

gLEY  PRODUCTION -Pre^^/j/eJi#  CAKL  LAEMMLE 



Ill  searchinsT  the  eatc. 

not  find  one  to  surpa 

^^More  than  expected! 
"One  expected  a  good  deal.  But  the  picture  gives  more  than  that.  It  has  story, 
beautiful  staging,  a  real  star  and  a  splendid  cast.  More  than  that,  it  is  unique  in 

that  its  theme  is  strikingly  original.  Virginia  Valli  is  the  'lady  of  quality,'  giving 
one  of  the  most  vivid  characterizations  the  screen  has  seen  this  season.  She  is 

perfectly  stunning,  exquisite." MILWAUKEE  EVENING  SENTINEL 

Surprise  of  season! 

"  'A  Lady  of  Quality'  will  be  one  of  the  surprises  of  the  season." 
LOS  ANGELES  TIMES 

UNIVERSAL  SUPER  JEWEL  - AHOBART  HL, , 
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Mary  Philbin  Hailed  hy  Britain  As  Qreatest  Cinema  Actress 

MARY  PHILBIN,  the  
lit- tle Universal  star  who 

first  became  famous  as 
the  little  organ-grinder  in 
"Merry  Go  Round,"  the  spectacular  Universal-Jewel  pic- 

ture of  Vienna,  is  hailed  as  the  most  gifted  actress  in  the 
motion  picture  world  by  E.  A.  Baughan,  of  the  London 
Daily  News,  Great  Britain's  leading  film  critic. 

After  seeing  her  in  "Merry  Go  Round,"  the  English  re- 
viewer wrote  the  following  appreciation — the  most  glow- 

ing ever  received  in  England  by  an  American  actress: 
"I  do  not  hesitate  to  declare  that  she  is  far  and  away 

the  most  gifted  actress  that  has  yet  appeared  in  films. 
The  ease  with  which  she  has  expressed  the  girl's  inner- 

most thoughts  is  a  revelation  of  the  powers  of  acting. 
"She  certainly  is  a  wonderful  little  actress.  She  is  not 

a  bit  like  any  other  film  star,  and  has  a  most  beautiful 
and  sensitive  face.  Moreover  she  can  act,  and  she  has 
succeeded  in  making  a  most  poetic  and  beautiful  thing  of 
the  trusting  love  of  the  young  girl." Referring  to  the  other  good  points  of  the  picture, 
Baughan  also  says: 

"The  Count  is  remarkably  well  acted  too,  by  Norman 
Kerry.  The  acting  of  these  two  is  worth  all  the  elaborate 
settings  of  the  film  put  together.  There  is  a  moral  in 
that  for  film  producei's. 

"A  critic  of  the  films  could  write  an  essay  on  'Merry 
Go  Round.'" Having  established  itself  in  America  as  the  most  sue- 

Her  Work  in  "Merry  Go  Round'*  Wins 
High  Praise  from  London  Critics 

cessful  motion  picture  ever 
put  out  by  the  Universal  Pic- 

tures Corporation  and  mak- 
ing box-office  records  far  and 

wide  throughout  the  United  States,  "Merry  Go  Round" bids  fair  to  duplicate  in  the  British  Isles  its  remarkable 
success  in  this  country. 

British  film  critics  especially  have  gone  out  of  their 
way  to  pay  tribute  to  the  Rupert  Julian  production,  prais- 

ing it  unstintingly.  In  addition  to  the  lavish  prai.se  ac- 
corded by  Baughan,  other  critics  wrote  similarly. 

"The  reproduction  of  the  gay  and  animated  streets  can 
only  be  described  as  a  triumph  of  scenic  realism,"  said 
the  London  Daily  Telegraph.  "The  picture  is  one  of  the 
latest  super-films  of  which  America  is  particularly  proud 
— and  not  without  reason.  In  every  respect  it  is  a  film 

worth  seeing." "  'Merry  Go  Round'  is  a  notable  production,  with  re- 
markably good  and  unexaggerated  acting  and  perfect  pho- 

tography," was  the  dictum  of  the  Westminster  Gazette. 
The  Daily  Graphic  also  paid  great  tribute  to  Miss 

Philbin.  "Miss  Philbin,  a  young  player,  little  of  whose 
work  has  been  seen  in  this  country,  is  a  natural  cinema 
star,  with  the  power  of  conveying  immense  emotional 
conviction,"  wrote  its  reviewer.  "This  is  a  film  which 
will  certainly  achieve  a  great  measure  of  popular  suc- 

cess." 

"The  production  is  as  good  a  one  as  one  could  possibly 
wish  to  see,"  said  the  London  Morning  Advertiser. 
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U.S.  'Leathernecks'  See 

'Leather  Pushers'  Made 
T-  TNIVERSAL  CITY  played  host  to 
VJ  the  United  States  Marine  Corps 

Friday,  when  members  of  the 
Marine  Corps  football  team  that  met 
the  eleven  of  the  U.  S.  S.  Pennsylvania 
in  Los  Angeles  on  Thanksgiving  Day, 
and  members  of  the  drum  and  bugle 
corps  from  San  Diego  barracks,  play- 

ing an  engagement  in  vaudeville  in 
Los  Angeles,  made  a  pilgrimage  to  the 
big  studio. 

The  Marines  had  luncheon  at  the 
studio  Inn,  following  which  they  saw 
Bert  Roach  and  Neely  Edwards  make 
comedies  and  witnessed  the  filming 
of  scenes  in  "The  Leather  Pushers," 
being  directed  by  Edward  Laemmle. 

The  men  were  taken  on  a  complete 
tour  of  Universal  City,  viewing  the 
big  sets  for  "The  Hunchback  of  Notre 
Dame,"  "Merry-Go-Round,"  "My 
Mamie  Rose,"  "The  Acquittal"  and 
other  big  Universal  productions. 

The  expedition  was  led  by  Captain 
G.  E.  Hayes,  in  charge  of  recruiting 
for  the  Los  Angeles  district,  and  Lieu- 

tenant C.  D.  Naylis,  athletic  officer  in 
charge  at  San  Diego.  They  were  wel- 

comed to  Universal  City  by  William 
Koenig,  general  production  manager 
and  Norman  Sprowl,  business  man- 

ager, who  was  an  army  officer  during 
the  war.  The  men  are  attached  to 
the  San  Diego  Base,  commanded  by 
Brigadier  General  Joseph  H.  Pendle- 

ton, U.  S.  M.  C. 

Film  Set  Used 

As  City  Model 

THE  first  instance  of  moving  pic- ture sets  being  used  as  patterns 
for  municipal  buildings  is  report- 

ed from  Universal  City.  The  sets  are 
those  of  "The  Hunchback  of  Notre 
Dame,"  including  reproductions  of  the Cathedral  de  Notre  Dame  and  the 
Place  du  Paris  of  ancient  Paris. 

Members  of  the  city  council  of  Min- 
neapolis visited  the  Hugo  film  settings 

recently  as  the  guests  of  William 
Koening,  a  former  Minneapolis  thea- 

tre man  now  general  production  man- 
ager at  Universal  City,  and  inspected 

the  architecture. 
Included  in  the  party  were  Theodore 

Jensen,  president  of  the  council;  I.  G. 
Scott,  A.  R.  Gisslen,  H.  A.  Brown,  E. 
T.  Fortier,  F.  C.  Boemer,  E.  B.  Croft, 
J.  D.  Williams,  James  E.  McClure  and 
Don  Peebles.  Boermer  and  Croft  are 
the  architects  who  are  designing  a 
new  civic  auditorium  for  Minneapolis, 
which  will  cost  three  million  dollars. 

"There  are  points  of  style  in  the 
cathedral  which  will  undoubtedly  ap- 

pear well  in  a  municipal  structure," 
said  Jensen,  "and  we  have  found  that 
the  amount  of  research  work  done  for 
a  moving  picture  provide-,  us  with  far 
better  drawings  of  the  plans  of  Notre 
Dame  than  we  had  previously  se- 

cured." 

Richard  Kean  Goes 

Back  To  "Legit" 
AFTER  waiting  to  see  the  Los  An- geles premiere  at  Miller's  Thea- 

tre of  "Thundering  Dawn,"  Har- 
ry Garson's  Universal  super-Jewel production,  in  which  he  appeared  as 

"The  Professor,"  Richard  Kean,  the 
noted  Shakespearean  actor,  is  prepar- 

ing to  leave  for  New  York  on  a  tour 
of  the  Keith  and  Orpheum  circuits 
with  his  thumbnail  characterizations 
of  Dickens  and  Shakespearean  roles. 

Mrs.  Kean  will  remain  at  her  home 
in  Hollywood  while  Kean  makes  the 
tour.  He  has  appeared  several  times 
over  the  big-time  circuits,  and  is  per- 

haps the  only  successful  Shakes- 
pearean actor  who  has  laid  his  classics 

before  vaudeville  audiences. 
In  "Thundering  Dawn"  he  played 

the  role  of  the  Sinister  "Professor,"  a 
Machiavellian  plotter  of  evil  in  a  mys- 

terious Japanese  palace.  The  role  is  a 
compelling  one. 

Kean  is  a  direct  decendant  of  Ed- 
mund Kean,  the  famous  Drury  Lane 

Theatre  actor  of  the  days  of  Oliver 
Goldsmith,  Dr.  Johnson  and  Boswell, 
in  London's  romantic  period  when 
Shakespeare  first  received  recognition. 
He  is  the  man  who  took  the  place  of 

Sir  Henry  Irving  in  "The  Bells"  in London,  when  the  eminent  tragedian 
died.  Kean  started  his  career  under 

Irving's  tutelage,  and  for'  years  was head  of  a  Shakespearean  company, 
following  which  he  entered  vaudeville. 



Vol.  18,  No.  19 Universal  Weekly 
25 

Hoosier  Happenings 

and 

Kentucky  Klippings 

By  W.  H.  ESCH 

MR.  and  MRS.  AUTHUR  JACK- 
SON, operating  the  Strand  The- 
atre at  Crawfordsville,  Ind., 

added  the  Arc  Theatre  of  that  city  to 
their  chain.  Universal  wishes  to  ex- 

tend its  best  wishes  for  a  tremen- 
dous success  with  this  popular  play- house. 

We  regret  to  report  the  misfortune 
that  has  befallen  Martin  Levit,  of  the 
Arc  Theatre,  Lafayette,  Ind.  Mr.  Levit 
will  undergo  a  serious  operation  at 
the  City  Hospital  this  coming  week. 
We  are  all  hoping  for  a  speedy  re- 

covery, Martin,  and  trust  that  you  will 
be  back  on  the  job  soon. 

H.  D.  Chapel,  of  Garrett,  Ind.,  has 
given  Universal  a  solid  month  in  his 
Pastime  Theatre.  Good  luck  and 
wishes,  Mr.  Chapel,  for  a  solid  month 
of  profits. 

Walter  Easily,  of  the  Princess  The- 
atre, Rushville,  Ind.,  has  taken  over 

the  management  of  the  Opera  House 
at  Greensburg,  Ind.,  succeeding  George 
Dunn,  who  is  retiring  from  active 
service.  His  future  plans  were  not 
made  known. 

"Merry  Go  Round"  broke  all  previ- 
ous second-run  records  for  the  Ken- 

tucky Theatre,  Louisville,  which  is  un- 
der the  management  of  Sam  Switow. 

"Merry  Go  Round"  opened  at  the  Wal- 
nut Theatre,  Louisville,  for  a  success- 

ful two  weeks'  engagement.  The  Ken- 
tucky Theatre  secured  second-run  for 

a  three-days'  run,  but  was  forced  to 
secure  this  attraction  for  the  remain- 

der of  the  week.  A  remarkable  run 
for  an  attraction  at  Louisville,  occord- 
ing  to  Mr.  Switow. 

Mrs.  Anna  Spade,  of  the  Majestic 
Theatre,  Portland,  Ind.,  has  been  add- 

ed to  the  100  per  cent.  Universal  fam- 
ily. Mrs.  Spade  secured  ths  service 

through  our  Mr.  Schmidt  and  feels 
highly  elated  in  having  obtained  Uni- 
versal's  entire  output  for  her  theatre. 

George  Strong,  of  Rushville,  Ind., 
has  provided  that  city  with  a  new  the- 

atre, which  was  named  the  Castle  and 
was  opened  to  the  public  November 
30th.  The  Universal's  best  wishes 
and  success  is  extended  to  the  Castle 
Amusement  Company. 

MostBociiinflf  / 

tes  ̂ %.UUD30NTWEATRCRocWei  NX 

'Breaking  all  house  records. 
Used  S.  R.  0.  first  time  in 

three  years!" — Grand  Theatre,  Huntsville,  Ala.  ^ 

CARLLAEMMLE 

presents/ WILLIAM 

DUNCJVN 

SUPPORTED  BY  EDITM  JOHNSON  in 

UNIVERSAL  CHAPTER  PLAY  w^^  dJn^an 



Carl  Lacmmle  will  soon  present 

HERE  is  the  screen's  most  popular  exponent  of  the  Outdoor  Drama  in  a 
clanging,  thundering  story  of  thrill  and  excitement,  with  one  of  the  great- 

est fire  thrills  ever  transferred  to  the  silversheet!  See  your  Universal  Ex- 

change TODAY!  You  have  the  evidence  of  thousands  of  successful  exhib- 

itors who  have  shouted  their  approval  of  Hoot  Gibson  as  a  box-ofBce  star  second 

to  none!  You  can't  go  wrong — unless  you  fail  to  book  "HOOK  AND  LADDER" 
before  your  competitor  gets  it! 

HAVE  YOU  CASHED  IN 
ON  THESE  THREE 
KNCXIKOUTS 

bun
ky'

 

PAMBLIN'KID 

THWLL  CHASED 

....  -M 

BE  sure  to  get  the  fine  Press 
Book  on  this  production! 

Use  it!  It  is  filled  with  practi- 
cal, money-getting  hints! 

A  Universal  Gibson 

Production 





CENTURY 

FOLLIES  GIRLS 

'T'HE  WORLD  is  in  love  with 
beauty  and  here  is  a  whole 

bouquet  of  American  beauties, 
the  background  for  rollicking 
comedies  that  will  keep  them 
rolling  in  their  seats  with  laugh- 

ter! You  need  the  CENTURY 
FOLLIES  GIRLS  COMEDIES, 
and  the  sooner  you  line  up  these 
two-reel  sparklers  the  sooner 
will  your  box  oflSce  show  a  big 
ncrease  in  business! 

BUDDY 

MESSINGER 

NE  OF  the  best  liked  per- 
sonalites  of  the  screen, 

featured  as  an  important  mem- 
ber of  the  casts  in  any  number 

of  big  feature  productions.  Bud- 
dy Messinger  has  a  huge  follow- 

ing throughout  the  land.  His 
natural  talent  for  infectious 
comedy  finds  its  best  outlet  in 
CENTURY  COMEDIES.  Book 

Buddy  Messinger — and  increase 
your  receipts! 

Best  One-a-week  Comedies  on  the  Market  To-d^y/ 

CONSISTENTLY      GOOD      RELEASED     THRU  UNIVERSAL 
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Further  Aids  in  Putting  Over  ̂ ^His  Mystery  QirV^ 
{Concluded  from  page  13) 

Who's  Who 

Kerry  Reynolds  Herbert  Rawlinson 
Gloria  Bliss  Ruth  Dwyer 
Laurette  Sling sby.. Margaret  Campbell 
Ben  Bliss  Jere  Austin 
Dick  Reynolds....Ra\ph  F.  McCullough 
Valet  William  Quinn 

Ad.  Punches 

1 —  Herbert  Rawlinson  in  an  entirely 
new  role:  woman  hater!  He  hated 
'em  all.  Even  said  so  to  every- 

body —  until  he  fell  for  a  sad- 
faced  blonde. 

2 —  "She's  an  angel,"  the  lady-killer 
informed  his  brother.  "You're  a 
nut,"  the  brother  replied.  Herbert 
Rawlinson  plays  the  woman  hater 
in  "His  Mystery  Girl,"  his  great- est comedy. 

3 —  Everything  moved  in  the  haunted 
house.  But  Kerry  Reynolds  was 
game.  He  was  a  business  bug 
suddenly  bitten  by  the  germ  of 
romance.  A  lady  was  to  be  res- 

cued and  ten  men  to  be  licked. 
4 —  He  was  looking  for  a  justice  of 

the  peace  at  four  a.  m.  How  could 
he  tell  it  was  a  frame-up?  Did 
he  beat  up  half  a  dozen  men  for 
the  fun  of  it?  Anyway,  he  was  a 
woman  hater  who  loved  at  least 
one  woman. 

5 —  An  entire  theatrical  troupe  cured 
a  confirmed  woman  hater.  But 
the  men  in  the  cast  found  them- 

selves up  against  some  real  act- 
ing when  Kerry  Reynolds  used  his 

fists — and  rescued  a  woman  who 
stole  his  woman-hating  notions. 

DON'T  OVERLOOK  THIS! 
No  other  business  man  has  your 

advantagreg.  He  CAN'T  SELL,  his advertising;  matter.  You  CAN  SELL. 
YOURS.  You  and  you  alone  control 
your  own  screen — the  greatest  ad- 

vertising medium  in  the  world — and 
people  pay  you  to  read  what  you  put on  it. 

Bun  the  Trailer  on  "HIS  MYSTERY 

GIRL" Advertise  all  you  can,  get  all  the 
publicity  and  put  over  all  the  stunts 
possible — but  don't  overlook  your big  asset — YOUR  OWN  SCREEN. 
Universal  trailers  are  punchy  and 
efifective  —  they  arouse  curiosity, 
stimulate  Interest,  plant  the  title, 
and  sell  the  picture  in  advance. 

Get  your  trailer  from  your  local 
Universal  Exchange  or  from  the  Na- 

tional Screen  Service,  Inc.,  130  West 
46th  street.  New  York  City,  or  732 
South  Wabash  avenue,  Chicago. 

Scene  -from 
"HIS  MYSTERY  QiRU' 
Starring  HERBERT  RAWUNSOH 

One-column  Scene  Cut. 

Display  Lines 

Kerry  Reynolds  Loved  Only  His 
Work;  His  Brother  Was  Keen  for 
Wild  Parties.  Kerry  Was  a  Woman- 
Hater,  While  His  Brother  Was  a  Sheik. 
But  See  Herbert  Rawlinson  in  "His 
Mystery  Girl,"  a  Universal  Attraction, 
to  See  What  Happened  to  the  "Wom- 

an-Hater." 

The  Most  Novel  Tonic  in  the  World 
Is  Prescribed  for  Herbert  Rawlinson, 
Who  Plays  a  Woman  Hater  in  "His 
Mystery  Girl,"  his  Latest  Success.  The 
Tonic  Was  Blonde,  Young,  Charming 

and  Sad-Faced  and  It  Cured 
Him  Quickly. 

"What's  Become  of  the  Diamonds?" 
the  Queen  of  Vamps  Shrieked.  Was 
Kert~y  Reynolds  a  Thief?  Kerry  swore 
They  Were  Never  There  in  the  First 
Place,  But  No  One  Seemed  to  Believe 
Him.  Herbert  Raiolinson  is  Kerry, 
in  "His  Mystery  Girl,"  His  Greatest Role. 

His  Brother's  Wild  Parties  Only  Made 
Kerry  Wild— With  Indignation.  And 
Woman  Hater  That  He  Was,  Kerry 
Became  All  the  Wilder  When  He  Fell 
for  a  Teary-Eyed  Blonde.  See  Herbert 

Rawlinson  in  "His  Mystery  Girl." 

EXPLOITATION 

EXPLOITATION  at  the  right  time and  in  the  right  way  always  pays 
well  at  the  box-ofl5ce.  This  Her- 
bert Rawlinson  picture  has  a  catchy 

title  which  can  be  worked  on  from 
many  angles.  A  few  inexpensive  sug- 

gestions are  noted  below: 

WINDOW  DISPLAY 

Have  your  local  druggist  make  up 
a  display  of  cosmetics  —  lip  sticks, 
rouge,  powder-puffs,  creams,  etc.,  etc. 
Place  several  11x14  lobby  cards  in  ad- 

vantageous spots  in  the  window.  In 
the  center  of  the  display  feature  a 
sign  reading:  "There  is  no  mystery 
about  Herbert  Rawlinson's  mystery 
girl.  HIS  MYSTERY  GIRL  remains 
beautiful  by  using  these  famous  prep- 

arations. See  the  girl  herself  at  the 

 Theatre." 
RESTAURANT  TIE-UP 

Make  up  window  signs  for  restau- 
rant reading:  "When  Herbert  Rawlin- son discovers  HIS  MYSTERY  GIRL 

at  the  Theatre  (date)  he 

will  bring  her  here  for  a  'bite'  after the  show.  There  is  no  mystery  about 
our  kitchen.  Always  open  for  your  in- 

spection." 
POST  CARD  CAMPAIGN 

The  government  post  cards  form  the 
basis  of  your  cheapest  exploitation 
work.  Make  up  a  teaser-card  reading: 
"Do  you  like  wild  parties?  Do  you 
think  the  apple  Eve  handed  Adam 
compares  with  the  apple-sauce  the 
flappers  hand  the  boys  today?  Do  you 
like  a  man  who  breaks  up  wonderful 
affairs  with  his  grouchy,  frowning 
face?  What  do  you  think  of  a  man 
who  spurns  women  and  then  falls  in 
love  with  one  he  knows  nothing  about? 
See  Herbert  Rawlinson — 'His  Mystery 
Girl'  at  the  Theatre." 

LOBBY  STUNT 

Play  up  the  mystery  angle  of  the 
picture  by  making  a  mystery  display 
in  your  lobby.  Place  pieces  of  compo- 
board,  painted  black,  along  the  walls 
of  your  lobby.  On  one  haner  a  pair  of 
woman's  slippers.  On  another  hang  a 
pair  of  gloves.  On  another  a  pair  of 
stockings.  Let  signs  read  something 
like:  "This  is  the  pair  of  gloves  she 
wore --HIS  MYSTERY  GIRL,  etc." 
Use  this  as  a  teaser  stunt  a  week  in 
advance  of  your  showing. 
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UNIVKRSALS 

WESTE 

THRILL 

^^The  audience  must  come  hack  t 

''WelabelitFINEr 

"Universal  is  putting  over  a  good 

one  this  time.  We  don't  hesi- 
tate to  label  it  fine.  Action  is 

rapid  and  intense!  The  picture 

captured  our  intense  admira- 

tion. We  are  inclined  to  be  en- 
thusiastic. The  audience  must 

come  back  to  see  what  hap- 

pened." 
EXHIBITOR'S  TRADE  REVIEW 

"Unusually  thrilling!" 

"Unusually  thrilling.  An  excep- 
tional thrill  where  a  herd  of  cat- 

tle stampedes  and  the  infuriat- 
ed animals  seem  to  pass  directly 

over  the  hero  and  heroine  and 

also  the  camera.  Should  fur- 

nish entirely  satisfactory  enter- 

tainment." 
MOVING  PICTURE  WORLD 

"Supplies  a  genuine  thrill.  It  is 

good  stuff." 

N.  Y.  MORNING  TELEGRAPH 

UNIVERSAL  CHAPTER  PLAY-Adver..^ 
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PICTURE 

THE  GMX^eiNG  age'
' 

fV  JAY  MARCHANT 

THIS 
 strik- 

ing banner 

is  a  sam- p I e  of  the smashing 
 
line  of 

accessori
es  

that 
Universal

  
has 

prepared
  

for 

this  big  box-of- 
fice bet!  Use 

this  and  the  oth- 
e  r  money-get

- 
ting accessori

es 
and  watch  how 

they  stampede 

the  record-
 

breaking 
 
crowds 

to  your  box-of- 
fiice.  Your  Uni- V  e  r  s  a  I  E  x  - 
change  has  them 
—NOW! 

.see  what  happened  I 

Sat/s 

Exhihitors  Trade  Review 

One  of  the  greatest 

Westerns!'' 
"Have  signed  contract  for  The 

Ghost  City*  because  I  think  it 
one  of  the  greatest  western  se- 

rials. Exhibitors  can't  help  but 
make  money  with  such  thrillers. 

Pete  Morrison  excellent." 
0.  L.  Meister,  Manager, 

WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

M  in  the  S/lTUHD/iY  EVENING  POST 



Presented  by 

CARL  LAEMMLE 

Starrind 

PRI/CILLA 

"Good  box-office  drawing  power." 
CAPITOL  THEATRE,  Oklahoma  City,  Okla. 

Scenes  of  enchanted  magic  and  unflagging  interest." 
GEORGIAN,  Atlanta,  Ga. 

Puts  itself  over  with  a  splash!" 
MOVING  PICTURE  WORLD 

Will  appeal  strongly  as  it  did  in  stage  form." 
ST.  LOUIS  TIMES 

'Appeals  strongly  to  the  audience.  Much  superior 
on  the  screen  than  as  the  William  A.  Brady  stage 

success." 
ST.  LOUIS  GLOBE  DEMOCRAT 

"A  success!" 
N.Y.  SUN  and  GLOBE 

"A  knockout!" 
WKLY.  FILM  REVIEW 

"Thrilling!" 
N.  Y.  TIMES 

"Sensational!" 
N.Y.  EVE.  MAIL 

Suppoi'ted  by 
WALLACE  BEIERY,  MATT  MOORE  ^nd  ANNA  MAE  WONG 

Directed  by  TOD  BROWNING 

DIES 
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Bahy  Peggy  Sure  Was  ̂ ^The  Darling  of  New  York^^ 
Upper  Center:  Peggy, 
now  a  full-fledged  Indian 
Papoose,  meets  her  foster 
brother  and  foster  father. 
She  is  called  "Angel  Seen 

in  a  Cloud." 

Lower  Center:  Peggy  is 

adopted  into  Flat-Head 
Tribe  with  full  Indian  rit- 

ual as  "Mon-te-lah-sel- 
ish,"  and  is  welcomed  to 

the  Rodeo. 

Above:  Peggy  is 
adopted  as  Daughter 
of  the  Regiment  by 
Col.  Gerhardt, 

U.  S.  A. 

Above:  Carl  Laem- mle,  Universal  chief, 
welcomes  Baby  Peg- 

gy to  New  York 

City. 

Cincinnati  Thrilled  By  "The  Hunchback 
To  a  packed  house,  which on  half  a  dozen  occa- 

sions during  the  eve- 
ning gave  vent  to  its  enthusi- 
asm by  prolonged  applause,  "The  Hunchback  of  Notre 

Dame,"  opened  its  Cincinnati  engagement  at  the  Cox 
Theatre,  Sunday  night,  November  18.  Long  before  the 
performance  began  long  lines  stood  in  front  of  the  box- 
office,  and  at  7  o'clock  it  was  necessary  to  hang  out  the 
"sold  out"  sign,  standing  room  not  being  permitted  in Cincinnati. 

Cincinnati  audiences  are  known  the  country  over  as 
being  hard-boiled.  Theatrical  managers  and  the  acting 
profession  say  that  if  a  performance  will  pass  muster  in 
the  Queen  City,  it  will  go  over  anywhere — for  not  only  are 
the  people  critical,  but  the  newspaper  reviewers  are  the 
hardest  in  the  world  to  please.  It  is  therefore  a  matter 
of  extreme  gratification  to  everyone  connected  with  the 
showing  of  "The  Hunchback"  here  that  the  unusual  tribute 
of  cheering  and  hand-clapping  was  paid  the  picture. 
Comments  in  the  lobby  following  the  performance  were 
the  most  extraordinary  in  character,  prominent  men  and 
women  giving  vent  to  their  exuberance  in  such  terms  as 
"the  greatest  picture  I  ever  saw."  "I  would  not  have 
missed  it  for  a  hundred  dollars."  "Carl  Laemmle  is  the 
world's  greatest  producer  of  moving  pictures,  and  he  has 
left  a  monument  that  will  be  as  lasting  as  Hugo's  book." 

Queen  City  Premiere  in  Cox  Theatre 
A  Hold  Out 

Carl  Adams,  in  the  Cincin- 

nati Inquirer,  said:  "Accord- 
ing to  the  advance  of  'The 

Hunchback  of  Notre  Dame' which  opened  yesterday  at  the  Cox  Theatre  fifty-seven 
adjectives  were  tised  by  the  New  York  critics  in  describ- 

ing this  production.  After  seeing  it,  one  is  inclined  to 
wonder  how  they  could  have  restricted  themselves  to  that 
number.  However,  one  adjective  might  suffice  if  necessary 

and  that  is  'stupendous.'  " Equally  as  enthusiastic  were  the  other  critics.  Frank 
Ashton  in  the  Post  remarked  in  concluding  his  review: 
"As  we  left  the  theatre  the  manager  asked  how  we  liked 
this  show,  and  all  we  could  do  was  fumble  our  cap  in  em- 

barrassment, blush  bashfully  and  strive  in  vain  to  find 
words  to  describe  just  how  telling  we  found  this  spectacle 
to  be. 

Albert  Thompson  in  the  Commercial  Tribune  said:  "In 
the  past  two  years  the  screen  has  not  offered  as  fine  an 
example  of  its  art  as  we  find  in  'The  Hunchback  of  Notre 
Dame.'  During  that  time  it  has  been  our  privilege  to  see 
all  the  so-called  super  specials  and  while  several  of  them, 
'The  Covered  Wagon,'  'Orphans  of  the  Storm'  and  Fair- 

banks in  'Robin  Hood'  compare  favorably  with  this  latest 
Universal  offering  they  do  not  touch  the  same  high  note 
of  artistry.  To  us  it  stands  as  one  of  the  greatest  achieve- 

ments of  the  screen." 



is  the  kind  of  a . 

e^^house  
needs: 

CARL 

From  the 

LOS  ANGELES 
RECORD 

Nationally  advertised 
in  THE  SATURDAY 

EVENING  POST 

"Opened  to  record! 

'Opened  to  record  house  against 

such  opposition  as  'Covered 
Wagon'  and  'Ashes  of  Ven- 

geance.' Big  business." J.  J.  McCarthy, 
POLI'S  THEATRE, 

Bridgeport,  Conn. 

"Lines  them  up!** 
"Opened  to  enthusiastic  capacity 
audiences.  Despite  heavy  rains 

long  lines  waited  patiently  to 

get  inside.  Sunday  business 
within  few  dollars  of  opening 

Sunday  of  'Merry  Go  Round.' " COLUMBIA  THEATRE, 
Seattle,  Wash. 

"Audience  picture!** "What  an  audience  picture 

'Thundering  Dawn'  has  turned 

out  to  be!" 
READE'S  HIPPODROME, 

Cleveland,  Ohio 
UTS   

NDERIN
G 

AHARRY 

GARSON 
PRODUCTION 

ith 

REN  KERRIGAN,  ANNA  q,ni
lsson 

and  TOM  SANTSCHI 
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Millions  of  Readers  of  Universal's  Saturday  Evening  Post 
Advertising  Mean  Millions  of  Patrons  for  Universal  Exhibitors 

Watch  This 

Column 

Carl  Laemmle  wants  a  Ranch 

Somewhere  in  this  beautiful  land  of  ours 

I  want  to  buy  a  ranch.  I  don't  want  a  make- believe  or  baby  ranch  or  a  few  scattered 
acres  or  a  mere  shack  in  the  foothills.  I 
want  a  real  ranch — so  big  and  broad  that 
I  can  ride  horseback  for  hours  and  not 
come  to  the  end  of  it.  I  want  a  ranch  in  a 
country  where  the  sun  shines  often,  where 
the  air  is  pure — where  the  scenery  is  gor- 

geous, where  water  is  plentiful  and  where 
there  are  running  brooks  with  fish  in  them. 
I  want  a  ranch  with  great  stretches  of  graz- 

ing land,  where  I  can  raise  cattle  and  hogs, 
cow-ponies  or  sheep.  I  want  to  see  my  own 
cow-punchers,  with  their  big  peaked  som- 

breros and  six-guns,  riding  over  my  own 
land  —  big  fellows  with  steady  blue  eyes 
and  honesty  that  is  beyond  question.  The 
ranch  must  have  good  buildings  on  it,  good 
corrals,  good  machinery  for  farm  purposes. 
It  must  not  be  more  than  20  or  25  miles 
from  the  nearest  town  or  shipping  point. 
I  want  to  be  able  to  ride  in  occasionally 
and  hobnob  with  the  man  who  keeps  the 
general  store  or  attend  the  dance  at  the 
school-house.  I  have  worked  hard  all  my 
life.  I  want  a  place  to  play,  a  great,  big 
open  place  where  I  can  entertain  my  friends, 
where  1  can  point  my  finger  for  miles  in 
any  direction  and  say  to  them:  "This  is  all 
mine.  Here  is  where  I  am  renewing  my 
youth.  There  is  no  noise  here,  no  confusion, 
no  mad  and  unholy  scramble  for  money." 

If  this  sounds  like  braggadocio  you've  got 
me  wrong.  I  don't  mean  it  that  way.  Do any  of  you  know  of  such  a  ranch  anywhere 
at  a  bargain  price?  Mind  you,  I'm  not  "a movie  millionaire  who  picks  money  off  the 
trees."  I've  worked  hard  for  every  dollar 
I  ever  got  and  I  won't  buy  a  ranch  unless I  get  a  real  bargain.  If  you  know  of  such 
a  place  please  write  me  about  it  at  1600 

Broadway,  New  York  City.  1  will  appreci- 
ate it  immensely. 

*  *  * 

"The  Hunchback  of  Notre  Dame"  has 
proved  the  sensation  of  the  year  in  New 
York,  Boston,  Philadelphia  and  other  big 
cities,  and  even  the  critics  who  have  seen 
everything  are  amazed  at  its  splendor  and 
the  remarkable  work  of  the  principals  in 
the  cast.  You  must  see  it  when  it  comes 
your  way.  You  will  never  forget  it. 

*  *  * 

And  don't  forget  "Merry  Go  Round,"  the greatest  love-story  that  has  been  filmed  for 
years.  Keep  watch  for  "  The  Acquittal, " 
"Thundering  Dawn,"  and  other  forth- 

coming Universal  successes  which  prove 
beyond  the  shadow  of  a  doubt  that  you 
can't  see  all  that  is  best  in  pictures  unless 
you  see  Universals. 

arl  J^aemmle ^  ^  'President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

Kansas  City  Gales 

By  JEAN  BELASCO 

THREE  HUNDRED  AND  FIFTY guests  of  the  Kansas  City  Mu- 
nicipal prison  were  entertained  on 

Thanksgiving:  Day  by  the  Universal 
Film  Exchange  and  to  a  man  voted 
"The  Acquittal"  one  of  the  greatest 
pictures  they  had  ever  seen.  Previous 
to  the  showing  of  this  mystery  play 
an  announcement  was  made  by  a  Uni- 

versal representative  giving  a  short 
outline  of  the  picture  and  asking  each 
one  to  concentrate  upon  who  killed  An- 

drew Preston.  Many  guesses  were 
made  at  the  end  of  the  fifth  reel  of 
the  picture,  but  not  one  guessed  the 
correct  solution. 

So  pleased  was  Warden  Ryan  with 
the  picture  that  he  has  allowed  a  num- 

ber of  his  guests  to  send  a  written 
review  of  "The  Acquittal"  to  Univer- 

sal's New  York  office.  Not  one  of  the 
"guests"  left  the  screening  room  of 
the  prison  until  the  performance  was 
over. 
Manager  B.  L.  Lopp,  of  the  hand- 

some new  Beyer  /Theatre,  Excelsior 
Springs,  Mo.,  thought  so  well  of  Uni- 

versal pictures  that  he  booked  the  Big 
Ten,  and  for  his  opening  month  pro- 

gram is  playing  "Thundering  Dawn," 

which  he  picked  as  one  of  the  big  pic- 
tures of  the  entire  motion  picture  field. 

The  theatre  seats  1,200  and  is  one  of 
the  handsomest  in  the  southwest.  Ex- 

celsior Springs  is  a  famed  health  re- 
sort and  Manager  Lopp  has  made  a 

personal  canvas  of  the  visitors  in  be- 
half of  "Thundering  Dawn,"  and  has also  circused  the  country  for  ten  miles 

around.  And  with  the  "Thundering 
Dawn"  campaign,  he  is  Iso  heralding 
the  coming  of  "Merry  Go  Round"  and "The  Acquittal." 
Kansas  City  experienced  the  worst 

snowstorm  in  years  on  Thanksgiving 
Day  and  the  exhibitors  who  did  any 
business  were  truly  thankful  that  they 
had  Universal  attractions  at  their  the- atres. 

"The  Acquittal"  was  the  holiday- 
week  attraction  at  the  Liberty  Thea- 

tre and  Manager  Balsly  gave  thanks 
for  such  a  sterling  attraction  that 
pleased  100  per  cent,  of  his  audience. 
City  Salesman  Bernsfield  gave 

thanks  for  his  sea-going  car  weather- 
ing the  severe  storm. 

Service  Manager  Howe  gave  thanks 
because  every  one  received  their  show on  time. 

Manager  Joseph  gave  thanks  that 
he  was  not  in  Montreal.  "It  might 
have  been  worse!"  he  optimistically cried. 

The  office  force  gave  thanks  gener- 
ally because  they  worked  for  Univer- 

sal and  the  cashier  department  gave 
thanks  because  all  checks  were  in  on time. 

WOQ  broadcasting  station,  Kansas 
City,  sent  announcement  via  radio  to 
all  parts  of  the  world  that  Baby  Peggy 
was  coming  in  "The  Darling  of  New 

York." 

Members  of  the  Kansas  City  Bar 
Association  enjoyed  a  private  screen- 

ing of  '*The  Acquittal"  at  the  Liberty 
Theatre  on  Friday  night.  The  court- 

room scene  was  voted  admirably  done 
and  the  entire  story  enjoyed. 

Claire  Windsor,  who  lives  in  Cawker 
City,  Kans.,  invited  her  relatives  to 
town  to  see  "The  Acquittal"  as  a 
Thanksgiving  treat.  It  was  a  real 
treat  too,  for  they  thoroughly  enjoyed 
it. 

Liberty  Theatre,  Fort  Scott,  Kans., 

played  "Merry  Go  Round"  last  week and  held  the  picture  over  for  a  fourth 
day.  First  time  in  the  history  of  that 
town  that  a  picture  has  been  held  over. 
Manager  Rhine  was  enthusiastic  about 
his  Universal  Big  Ten  contract,  as  was 
the  editor  of  the  Tribune,  one  of  the 
oldest  newspapers  in  America. 

BUYS  TWO  HOUSES 

Mr.  Decker,  of  the  Universal  Sales 
Staff,  reports  that  0.  E.  Komdatt,  for- 

merly of  Oconto,  Wis.,  has  bought  the 
Majestic  and  Lyric  Theatres,  East  Mo- line,  111. 



shoukl  be  east/andeffectiue. 

says  FILM  DAILY 

Cash  in  TOD  A  Y 

on  this  hot  tip  ! 

When  you  can  get  hold  of 
a  big  Chapter  Play  like 
thin  which  offers  sure-flre 
exploitation  angles  you've got  a  winner!  The  big 
Press  Book  fairly  teems 
with  money-maklnj;  ex- 

ploitation Ktunts.  The 
smashing  line  of  posters 
and  accessories  will  do  the 
rest.  For  a  box-offlce 
ciean-up  see  your  Univer- sal Exchange  NOW! 

Action!
 ' ' 

"First  class,  fast  moving 
serial.     Interest  at  high 

pitch.     Plenty  of  action." MOTION  PICTURE 
NEW  S 

Big  thrills!" 

"Fast   action!  Suspense! 

Big  thrills!" 
MOVING  PICTURE 

WORl-D 

Excitement!  *  * 
"Thrills,  romance.  Plenty 
of  punch  and  excite- 

ment !" 

FILM  DAILY 

Advertised  in 
THE  SATURDAY 

EVENING 
POST 
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DESMOND  and  SEDGWICK 

Directed  by  Wm.  J.CRAFT 

UNIVERSAL  CHAPTER  PLAY  Pr«ented  by  CARL  LAEMMLEo 
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WITH  THE  CRITICS 

The  PICK  of  the  PICTURES 

By  £♦  A.  Baughan 
(The  London  Sundwy  Chronicle) 

6i  IV  TERRY  GO  ROUND,"  the  film 
J[yJ[  now  being:  exhibited  at  the Empire  Theatre,  was  begun 

by  Stroheim,  the  producer  of  "Foolish 
Wives."  Afterwards  Rupert  Julian 
took  up  the  direction.  I  fancy  Stro- 

heim was  responsible  for  the  elaborate 
settings  of  Vienna  before  the  war. 
The  famous  Prater,  with  its  gigantic 
wheel,  and  the  Imperial  Palace,  with 
its  handsome  audience-chamber,  must 
have  cost  tons  of  money  to  erect  in 
the  Universal  studios. 

Stroheim  was  also  responsible,  I 
should  imagine,  for  the  manners  and 
customs  of  the  Austrian  officers  shown 
in  this  film.  On  the  artistic  side  the 
rapidity  with  which  the  story  is  built 
up  bit  by  bit  in  its  earlier  stages  was 
probably  the  work  of  the  producer  of 
"Foolish  Wives."  So,  no  doubt,  was 
the  brutality  of  some  of  the  scenes. 

In  this  film  the  heroine,  Agnes  Ur- 
ban, is  in  the  employment  of  Schani 

Huber,  a  brutal,  gross  showman.  He 
does  not  even  try  to  conceal  his  de- 

signs on  the  girl's  virtue. 
Showman's  Crime 

The  climax  comes  when  he  locks  her 
in  the  merry-go-round  shed,  and  pur- 

sues her  like  a  wild  animal.  Balked 
of  his  prey,  he  thrashes  the  girl  with 
a  strap.  The  father,  a  poor  old  Punch- 
and-Judy  man,  comes  to  her  rescue 
and  stabs  the  brute.  He  is  sent  to 
prison  for  it.  Later  on  Huber,  exas- 

perated by  the  old  man's  success  in 
a  rival  show,  pushes  over  a  heavy 
flower-box  with  intent  to  kill  him. 

Even  the  hero,  an  Austrian  noble- 
man and  officer  who  has  been  attract- 

ed by  the  innocence  and  prettiness  of 
Agnes,  is  inspired  by  something  of  the 
same  brutality.  He  promises  to  obtain 
the  release  of  her  father  by  means  of 
a  lady  friend  who  has  influence  with 
the  chief  of  police,  and  takes  the  girl 
to  the  woman's  house.  The  sub-titles 
do  not  state  anything  concerning  the 
character  of  the  house  to  which  the 
girl  is  taken,  but  it  has  every  appear- 

ance of  being  a  very  shady  place. 
Then  Count  Von  Hohenegg  (I  sup- 

pose no  pun  is  intended)  begins  by 
forcing  his  attentions  on  the  girl  in 
the  well-known  film  style,  but  her  in- 

nocence and  evident  love  for  him  ap- 
peal to  his  better  nature  and  he  lets 

her  go.  The  father  is  released,  by 
some  means  or  other,  probably  by  the 
occupier  of  the  flat,  who  leaves  it  as 
soon  as  the  Count  arrives. 

Wonderful  Acting 
All  this  is  only  so  much  unneces- 

sary detail.  All  that  was  required  dra- 
matically was  to  show  that  the  Count's 

courteous  and  kindly  manner  to  the 
girl  at  first  appeals  to  her  after  the 
brutality  of  her  employer.  That  bru- 

tality need  not  have  been  made  a 
"stunt." 

Strangely  enough,  the  love  of  the 
Count  for  Agnes  and,  especially,  her 
love  for  him,  come  throuqrh  all  the 
elaboration  of  the  film  with  astonish- 

ing force.  That  is  mainly  due  to  the 
wonderful  acting  of  Mary  Philbin  as 
Agnes.  This  young  film  star  is  gifted 
with  extraordinary  talent.  She  has  a 
very  beautiful  and  sensitive  face  which 
expresses  quite  clearly  every  passing 
thought  and  feeling  of  the  girl,  and 
she  is  evidently  endowed  with  excep- 

tional emotional  powers. 

''The  Hunchback 

Of  Notre  Dame" 
A  TRIBUTE  TO  GENIUS 

[The  London  Cinema] 

A  FILM  that  is  different."  How 
many  times  has  this  phrase 
been  used  to  describe  some 

fresh  achievement  of  the  screen? 
How  many  times  has  the  public  dis- 

covered that  this  same  phrase  is  only 
too  true,  but  in  a  way  far  different 
from  the  object  of  the  publicity  ex- 

pert who  coined  it?  Hence  my  hesi- 
tation in  using  it  in  connection  with 

"The  Hunchback  of  Notre  Dame,"  now 
showing  at  the  Empire.  However,  just 
for  once  the  words  proved  true  from 
every  angle.  Despite  the  mean  little 
quibbles  and  cheap  sarcasms  of  some 
sections  of  the  Press,  this  Universal 
film  is  surely  as  near  perfection  in  its 
presentation  of  Paris  in  the  Middle 
Ages  as  it  is  possible  for  any  film  to 
be.  My  only  reason  for  this  slight 
qualification  is  that  the  perfect  illu- 

sion would  have  been  an  exact  presen- 
tation of  Hugo,  but  that  would  not 

have  meant  the  perfect  photoplay. 
This  version  is  a  magnificent  tribute 

to  screen  art:  it  is  a  picture  to  be 
seen  more  than  once;  time  will  not 
lessen  its  infinite  charm  nor  deaden 
the  appeal  of  its  superb  realism. 

The  scenai-ist  arranged  for  the  con- 
ventional happy  ending  for  the  hero 

and  heroine,  although  the  original 
story  by  Victor  Hugo  boasts  all  the 
heaviness  of  Shakespearian  tragedy. 

A  Young  Star 
Mary  Philbin  is,  I  understand,  very 

young.  She  originally  won  the  second 
prize  in  a  beauty  competition,  but  in- 

stead of  being  made  into  a  ready- 
made  star  she  underwent  two  years' 
training  in  a  film  studio.  Carl  Laemm- 
le  believed  in  her  talent,  quite  against 
the  advice  of  his  experts,  and  gave  her, 
in  the  end,  this  big  emotional  part  of 

Agnes. I  daresay  she  will  not  be  equal  to 
every  kind  of  part,  for  she  is  petite, 
very  young,  and  strangely  spiritual 
and  refined  in  appearance,  but  she  is 
certainly  an  actress  of  uncommon 
gifts.  Next  to  the  acting  of  Pauline 
Frederick  in  "Madam  X,"  I  think  Mary 
Philbin's  Agnes  is  the  finest  film  act- 

ing I  have  yet  seen. 
Norman  Kerry  as  the  Count  is  also 

very  good,  and  the  whole  film,  includ- 
ing the  life-like  Emperor  Francis  Jos- 
ef of  Anton  Vaverka,  is  splendidly 

acted  and  produced.  It  is  the  acting, 
indeed,  and  not  the  elaborate  sets  that 
have  made  a  success  of  this  film.  The 
elaboration  is  really  a  waste  of  money. 

To  every  one  who  sees  this  picture 
the  lovers'  joy  or  sorrow  will  weigh 
little  against  the  supreme  sorrow  of 
Quasimodo,  the  hunchback.  For  those 
would-be  clever  units  who  see  in  Lon 
Chaney's  characterization  only  the  art 
of  the  make-up  artist,  thousands  will 
sense  the  remarkable  faithfulness  and 
pathos  of  his  unconscious  appeal  to 
the  tolerance  of  humanity.  Many  art- 

ists would  have  over-acted  this  diffi- 
cult role  in  an  endeavor  to  win  public 

favor  in  spite  of  a  horrifying  make- 
up, but  Chaney  realized  that  the 

warped,  ill-treated  body  of  the  unhap- 
py Quasimodo  could  express  little  of 

noble  impulse  and  no  soaring  heroics, 
for  the  realization  of  his  own  hideous- 
ness  oppresses  him. 
The  ape-like  creature  who  gives 

taunt  for  taunt,  hate  for  hate,  loving 
nothing:  save  the  melody  of  the  crash- 

ing bells  that  ring  so  dimly  in  his  ears, 
responds  to  one  gentle  act  of  pity  from 
one  whom  he  had  tried  to  wrong,  and 
shows  the  glimmer  of  a  better  self. 
That  this  glimmer  reaches  the  heart 
of  the  onlooker  is  entirely  due  to  the 
artistry  of  this  great  actor. 
The  settings  are  wonderful,  but 

never  obtrusive,  for  Lon  Chaney  is  the 
pivot  of  the  whole  action.  It  is  a  film 
one  forgets  to  applaud.  At  the  finale 
the  wrench  of  parting  with  the  char- 

acters is  strangely  real — it  is  a  film 
that  will  defy  forgetfulness. 

As  I  left  the  Empire  a  woman  re- 
marked, "How  sad!"  in  tones  of  one who  tried  to  give  life  to  the  hackneyed 

words  "How  wonderful!"  Perhaps,  un- consciously, she  typified  the  play,  and 
paid  it  the  greatest  tribute  possible 
in  those  two  words. — Looker-On. 
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''i4  knockout!  * 
"Opened  New  Rex  Theatre 
with  Gump  comedy.  It  was 
a  knockout.  That's  what  I 
call  real  comedy.  Please 
make  more  like  that." E.  HOEFER, 

Sheboygan,  Mich. 

"A  packed 

house !
 ' * 

"Advertised  this  comedy 
above  my  feature  and  was 
justified  in  doing  it.  Had 
a  packed  house.  Gave  good 
satisfaction  and  every  one 

was  pleased." YALE  THEATRE, 
Baitlesville,  Okla. 

Nationally  advertised  in 
THE  SATURDAY  EVENING  POST 

Sold  in  Series  of  12 
Released  One  a  Month 
Two  Reels  Each 

Fiom  "the  famous Car+Gon  by 
Sidney  Smitfi. 
Directed  by 

Norman  ' 
Tauro^^ 

Samuel 
Van  Ronkel 
Pi-od  action 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

Co-starring   WILLIAM   DESMOND  and 
EILEEN  SEDGWICK 

No.  14— "Into  the  Whirlpool" 

WHEN  Helen  falls  from  the  roof  of  the  cabin  into 
the  pack  of  snarling  bloodhounds,  Phil  jumps 
down  after  her  and  struggles  with  the  hounds 

while  she  runs  for  Big  Jack.  Together  Jack  and  Phil 
manage  to  throw  off  the  dogs  and  rushing  for  their  horses 
get  away  without  further  mishap.  They  have  only  been 
gone  a  short  while  when  Marie  and  Clegg  with  their 
minions  arrive  on  the  scene  and  buying  provisions  and 
clothing  from  the  bandits,  follow  hastily  after  Phil  and his  party. 

In  the  meantime  John  Grant,  Phil's  father  has  arrived 
at  Farmouth,  the  same  seaport  for  which  Phil  is  bound, 
to  search  for  his  son.  He  has  been  followed  by  Frisco 
Dan,  who  has  him  trapped  and  made  a  prisoner  in  a 
small  house  near  the  river-front.  Phil,  pressing  his  way 
forward,  finally  arrives  at  the  bank  of  the  Sequa  River, 
a  rapidly  flowing  stream  across  which  it  would  be  im- 

possible for  his  horses  to  travel  with  the  heavy  gold.  He 
decides  to  build  a  raft  and  has  just  completed  it  and  is 
putting  the  bags  aboard  when,  Marie  and  Clegg  with 
their  henchmen  arrive  and  attack  them.  Helen  jumps  to 
the  raft  followed  by  Marie,  while  the  other  battle  des- 

perately on  the  bank.  Suddenly  the  rope,  holding  the 
raft  breaks,  and  the  little  craft  starts  a  mad  da.sh  dowTi 
stream  with  the  two  helpless  women  aboard.  Phil,  sudden- 

ly discovering  what  has  happened,  leaves  the  fight  and 
chases  along  the  bank  on  a  horse.  Coming  alongside  the 
raft  on  a  bank  just  above  the  swiftly  moving  river,  he 
throws  a  rope  around  a  tree  and,  taking  the  other,  jumps 
aboard.  The  whirling  rapids  are  just  ahead  when  he  man- 

ages to  stop  the  raft.  But  again  it  seems  that  they  are 
doomed,  for  the  rope  breaks  a  second  time  and  the  swift 
current  carries  the  raft  toward  the  brink  of  the  falls  and 
sure  death. 

UNIVERSAL 

"BEASTS  OF  PARADISE" 
Universal  Chapter  Play 

Co-starring   WILLIAM    DESMOND  and 
EILEEN  SEDGWICK 

No.  15— "The  Trail's  End" 

WHEN  the  rope  breaks  and  the  little  raft  with  Marie, 
Helen  and  the  gold  on  board  is  whirled  down  the 
turbulent  river  towards  the  mighty  falls,  Phil  sees 

their  peril  and  rushes  to  the  rescue.  He  saves  them  in 
the  nick  of  time  and  the  party  decides  to  take  another 
trail  to  Farmouth  so  that  they  will  not  have  to  cross 
the  river.  Mai'ie,  grateful  to  Phil  for  saving  her  life,  per- 

suades Clegg  to  join  her  in  her  determination  to  reform 
and  help  Phil  and  Helen  return  the  gold  to  the  government. 

Arriving  at  Farmouth  Phil  is  told  of  his  father's  arrival. Dan  is  in  town  and  suspecting  him  they  go  to  the  Oriental 
cafe  at  night  and  after  a  big  fight  Phil  releases  his  father 
and  Dan  is  arrested.  The  next  morning  the  party  meet  at 
the  office  of  the  American  Counsul  and  a  cable  is  received 
from  the  States,  congratulating  Phil  on  his  successful  mis- 

sion. New  ships  are  to  be  built  for  Frazev  and  Clegg. 
Phil  and  Helen  decide  to  marry,  as  do  Cleg-o-  and  J^arie 
Verne.  To  lose  no  time  in  consumating  their  most  cher- 

ished plans  they  are  married  by  the  consul  and  return 
to  the  States  to  live  hapnily  ever  after. 

(The  End) 



CarlLaemmle  presents  LOIS  WEBERS  tiemendous  pioduction 

A  CH APT  E  R, 

IN  HEIt  LIFE 

Based  on  the  story  o£  "JEWEL"  by  CLARA  LOIUSE  BURNHAM 

^l..Ul.WSBJaiB^WBfggBP 

e  playe 

''Compares  with  the  best!*' 

"This  picture  is  a  delightful  change  from  the 
regular  run  of  melodramatic  films.  It  should 
be  welcome  by  any  audience.  Artistically  it 

compares  with  the  best  products  of  the  mo- 
tion picture  industry.  Jane  Mercer  is  a  bril- 
liant little  actress.  Lois  Weber  has  done  an 

excellent  job!" THE  BILLBOARD 

"A  very  interesting  and  entertaining  pic- 

ture." 

CAPITOL  THEATRE,  Oklahoma  City,  Okla. 

"A  picture  with  a  tremendous  appeal!" 
MOVING  PICTURE  WORLD 

"Will  prove  thoroughly  appealing." 
FILM  DAILY 

"Has  throughout  an  unusual  appeal." 
EVENING  SENTINEL,  Milwaukee 

"Lois  Weber  did  a  dandy  job!" 
TOLEDO  TIMES 

"Ninety  per  cent  will  be  deeply  moved  by 

and  highly  pleased  with  it." EXHIBITOR'S  TRADE  REVIEW 

"Well  cast,  well  acted,  well  directed." CHICAGO  HERALD  and  EXAMINER 

"Jane  Mercer  enacts  her  role  with  something 

approaching  genius." CHICAGO  EVENING  AMERICAN 

'lAdvei-tisedm  THE  SATURDAY  EVEAmO  POST 

UNIVERSAL  JEVEL  One  of  the  BIG  TEN 
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"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON  with 
MARGARET  MORRIS  and 

AL  WILSON 

No.  3— "The  Maelstrom" 

MORT  CARLEY  escapes  with  the 
book,  but  Larry  Lawton  is  right 
after  him  and  makes  a  spec- 

tacular jump  from  his  horse  to  the 
back  of  the  motorcycle  just  as  it 
reaches  the  edge  of  a  cliff  above  the 
reservoir.  They  plunge  in  to  the  wa- 

ter and  Larry  battles  with  Mort.  The 
book  is  lost,  but  Larry  is  rescued  by 
his  pal  Sagebrush  Hilton  who  has  fol- 

lowed on  his  horse. 
Suspecting  that  Harwell  is  at  the 

bottom  of  the  blackmail  plot,  Larry 
decides  to  investigate  the  Ghost  City 
while  Hilton  goes  to  the  reservoir  to 
see  what  he  can  find  out.  Alice  Sin- 

clair learns  from  her  housekeeper  that 
it  is  because  of  Ghost  City  that  her 
father  is  so  anxious  to  get  the  ranch. 
This  information  makes  her  decide  to 
investigate  this  deserted  village  and 
she  orders  her  horse. 

Larry  goes  through  an  old  building 
in  the  deserted  town,  and  has  many 
thrilling  experiences.  The  final  one 
is  to  be  dragged  out  of  the  place  by 
his  own  horse.  When  he  returns  he 
hears  many  queer  noises.  Alice  is  in 
the  same  building.  Eventually  they 
meet  and  continue  their  investigation 
together.  Stepping  on  a  loose  board, 
Larry  finds  that  a  trap-door  is  opened 
and  together  they  descend.  Below  are 
several  ranchers,  who,  warned  of  the 
approach  of  some  one,  are  ready  to 
pounce  upon  them.  Larrv  fights  them 
off  and  holds  them  with  a  gun.  He 
sees  a  steel  door  at  the  back  of  the 
room  and  tells  Alice  to  open  it.  As 
soon  as  she  does  a  flood  of  water 
rushes  in  upon  them  carrying  them  to 
the  other  side  of  the  room  and —  ob- 
livion. 

"GOLDDIGGER  JONES" 
Universal  Two-Reel  Western 

Featuring  BOB  REEVES  and 
NANCY  DEAVER 

GOLDDIGGER  Jones  derived  his name  from  the  fact  that  he  had 
a  gold  mine  hidden  away  some- 

wheres  in  the  hills  near  Rodeo  and 
lived  all  alone  in  a  little  shack  a  couple 
of  miles  outside  of  town.  Occasionally 
he  comes  to  town  to  talk  to  the  boys 
but  no  one  knows  anything  about  him. 
Black  Dan  O'Hara  is  anxious  to  find 
out  where  he  keeps  all  the  gold  he  gets 
from  his  mine.  O'Hara  owns  the 
Toen  dance  hall  and  enlists  the  aid 
of  Nora  Deane,  one  of  his  latest  re- 

cruits to  help  him  find  Jone's  gold. 

Nora  goes  through  with  the  plan 
until  she  finds  herself  falling  in  love 
with  Jones  when  she  decides  to  save 
his  gold  and  show  her  boss  up  for  the 
crook  that  he  is.  Dan  is  also  respon- 

sible for  several  head  of  horses  that 
have  been  missing  from  ranches 
around  Rodeo.  He  tries  to  have  the 
blame  saddled  on  Jones  but  the  girl 
shows  him  up  and  Jones  catches  him 
and  turns  him  over  to  the  sheriff. 
Nora  is  for  going  away  and  starring 
over,  but  Jones  persuades  her  to  stay 
with  him  and  share  his  shack  and  his 
gold  as  his  wife. 

"RUSTLIN'  BUSTER" 
Universal  Two-Reel  Western 

Featuring  JACK  MOWER  and 
LOLA  TODD 

THE  Bar  H  ranch  of  Painted  Gap is  having  a  lot  of  trouble  with 
rustlers.  They  are  not  the  only 

ones  but  are  the  heaviest  losers  and 
an  indignation  meeting  is  held  with 
Bill  Jenkins,  owner  of  the  Bar  H  pre- 

siding. The  result  of  the  meeting  is 
a  reward  of  ten  thousand  dollars  of- 

fered to  the  man  who  will  break  up the  gang. 

Jim  Black,  a  stranger  in  Painted 
Gap  is  at  the  meeting  and  starts  off 
the  reward  fund  with  a  thousand  dol- 

lars. Later  he  guarantees  to  break 
up  the  gang  if  Jenkins  will  promise 
to  let  him  marry  his  daughter  Mary. 
There  is  another  man  who  wants 

Mary,  however,  and  he  is  Jenkins' foreman,  Dave  Cory.  He  has  asked 
Mary  to  become  his  wife.  At  a  dance, 
Mary  dances  with  Black  and  arouses 
the  jealousy  of  Dave  who  gets  out  by 
the  pond  to  think  it  over.  Black  fools 
and  tries  to  make  love  to  her.  She  re- 

pulses him  and  when  he  kisses  her 
anyway,  slaps  his  face.  Dave  sees 
the  trouble  and  promptly  gives  Black 
a  trimming. 

As  revenge,  Black  kidnaps  the  two 
on  their  way  home  from  the  dance  and 

keeps  them  captive  in  a  little  cabin. 
He  then  tries  to  put  the  blame  of  the 
rustling  on  Dave,  but  Dave  manages  to 
escape  from  his  prison,  rescue  Mary 
and  bring  Black  to  the  sheriff  with 
a  confession  of  his  own  guilt.  So  Dave 
and  Mary  get  the  ten  thousand  dol- 

lars to  start  housekeeping  with. 

"CHASING  WEALTH" 
Universal  One-Reel  Comedy 

Featuring  NEELY  EDWARDS  and 
BERT  ROACH 

NERVY  NED  and  his  valet  are walking  tourists  who  will  soon 
be  on  their  feet  inasmuch  as 

their  shoes  will  not  hold  out  much 
longer.  Ned  has  a  meal  ticket  with 
one  twenty-five  cent  meal  left  on  it. 
His  valet  puts  him  to  bed  on  the  park 
green  and  covers  him  with  newspa- 

pers. The  man  whose  job  it  is  to  keep 
the  park  clean  comes  along  with  his 
pointed  stick  tries  to  pick  up  Ned.  The 
result  is  that  the  last  meal  left  on  the 
ticket  is  gone! 

In  order  to  get  a  meal  they  earn  a 
dollar  but  soon  lose  it  and  are  unable 
to  get  it  back.  At  another  opportunity 
they  earn  another  dollar  but  it  gets 
away  also. 

The  wind  has  caught  and  carried  it 
through  the  streets.  The  two  tramps 
chase  after  it  and  follow  it  right  into 
the  window  of  a  gambling  house.  It 
lands  on  the  table  and  Ned  claims  it 
as  his.  It  wins  a  pile  of  money  and 
when  the  boss  won't  let  Ned  get  out, 
his  valet  calls  a  cop  and  suggests  a 
raid.  Ned  gets  away  with  his  pile  and 
no  sooner  gets  outside  than  the  wind 
carries  it  all  away.  One  dollar  finally 
comes  back  to  them  and  visions  of  a 
meal  are  once  more  in  sight. 

"UNDER  THE  WHITE 

ROBE" 

One-Reel  Universal  Comedy 
Starring  NEELY  EDWARDS 

NERVY  NED,  chased  by  cops, flees  into  a  fancy  dress  ball, 
where  he  causes  a  sensation  for 

his  supposed  make-up  as  a  tramp. 
Driven  from  the  ball  by  the  cops'  ar- 

rival, he  jumps  into  a  waiting  automo- 
bile and  is  carried  to  a  haunted  house 

by  a  young  g^irl  eager  to  elope  with her  fiance. 

The  rival  for  the  girl's  hand  ar- rives, ties  up  the  minister,  and  scares 
Ned,  the  girl  and  negro  chauffeur  by 
rigging  up  some  spook  fakes.  The 
girl's  lover  arrives  and  is  being  mar- ried when  the  lights  are  put  out,  and 
Ned  is  substituted  for  the  groom.  The 
girl  later  divorces  Ned  and  returns  to 
her  true  love  whom  she  marries. 
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Roving  Itself  The  Greatest  Screen  Attraction  of  the  Ade/ 

Presented  by   CARL  LAEMMLE 

Sensational  Engagements  In  the  Following  Cities: 

In  NEW  YORK 
at  the  ASTOR 

"Seventeen  sensational  weeks — the  talk  of 

Broadway!" 

In  LONDON,  ENG. 
at  the  EMPIRE 

"A  motion  picture  masterpiece!" GRAPHIC 

In  CHICAGO 
at  the  HARRIS 

"There  is  no  question  of  the  picture's  great- 

ness." 

CHICAGO  DAILY  JOURNAL. 

In  LOS  ANGELES 
at  the  CRITERION 

"Capacity  business  day  and  night!" 

In  CINCINNATI 
at  the  COX 

"Stupendous.  Baffles  description." CINCINNATI  ENQUIRER. 

In  SEATTLE 
at  the  HEILIG 

"Turning  them  away  daily!" 

In  BOSTON 

at  the  TREMONT  TEMPLE 

"Magnificent!" BOSTON  TRAVELER. 

In  OAKLAND 
at  the  LURIE 

"Making  box-office  history!" 

In  ALLENTOWN,  PA. 
at  the  LYRIC 

"Smashing  business  every  day!" 

ri+)l 

Directed  by 
WALLACE  WORSLEY 





Z3ENNT 

in  Byj'on  Morgan's  DazzlinQ 

Story  of  the)[bun$erSet 

D 

Directed  By  Harry PoLLARb 

Universal  Jewel  iPRESENTED  By  Carl.  Laemmle 



Did  you  ever  in  your  jife 

hear  a  bi^  town  critic 

say  about  ANY 

Production  - 

That's  what  Polly  Wood  of  the  Chicago 
Herald  and  Examiner  says  aboui"  



^^A  lucrative  box-office  asset! EXHIBITOR'S  TRADE  REVIEW 

"Recommended  for  a  real  thrill!" 
NEW  YORK  EVENING  MAIL 

"Interesting  from  the  main  title  to  the 
affectionate  kiss." 

NEW  YORK  TIMES 

"It  is  a  long  time  since  we  have  been 
so  thoroughly  thrilled!" 

NEW  YORK  MORNING  WORLD 

'We  enjoyed  the  film  version  as  much 
as  the  stage  production." 

NEW  YORK  SUN  and  GLOBE 

"An  enormously  clever  film!" 
NEW  YORK  DAILY  NEWS 

"First-^ate  thriller!" 

■u!i;i',!!,ir        NEW  YORK  AMERICAN 

"Should  meet  with  success!" 
EXHIBITOR'S  HERALD 

"Remarkable!" 
SAN  FRANCISCO  BULLETIN 

"Should  appeal  to  all  classes." 
MOTION  PICTURE  NEWS 

CLAIRE  lYINDSOR. 

Barbara  Bedford. 



scoring  a  smashing  hit/ 

**A  sensation  in  Seattle.    Broke  all  second  week  records!  " 
R.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

7f  IS  the  premier  of  all  mystery  plays  !  ' ' 
A.  J.  Meininger,  Mgr.,  CAPITOL  THEATRE,  Manitowoc,  Wis. 

Just  as  big  a  box  office  attraction  as  *  Merry  Go  Round'  !  " 
Leo  A.  Landau,  Managing  Director, 

ALHAMBRA  THEATRE,  Milwaukee,  Wis. 

"A  whale  of  a  real  picture!" 
MILWAUKEE  JOURNAL 

"First-rate  box-office  attraction!" 
FILM  DAILY 

"Will  please  you  immensely!" 
CHICAGO  EVENING  AMERICAN 

NORMAN 

Rlchiard 

"I  foresee  a  thrilling  time  ahead!" 
CHICAGO  EVENING  POST 

"Should  be  a  big  box-office  success!" 
MOVING  PICTUI!E  WORLD 

"Gripping!  Enthralling!  Astounding!' THE  WASHINGTON  POST 

Presented  by  CARL  LAEMMLE . . .  Diected  by  OarenceBrowa 



4 Universal  Weekly January  5,  1924 

Just  a  momenty  please-- 

FIRST  ^^^^  number  of  the  Universal  Weekly  is 

a  very  important  one  because  it  contains 

the  first  announcement  of  Carl  Laemmle's  Anniversary  Month. 

This  anniversary  of  Mr.  Laemmle's  arrival  in  this  country  will 
be  fittingly  celebrated  during  the  entire  month  of  February. 

See  pages  10,  12  and  13  of  this  issue  for  the  details. 

g^^Qj^J^     Have  you  sent  i
n  the  titles  you  consider 

best  fitted  for  the  Baby  Peggy  Jewel  which 

was  printed  in  synopsis  form  in  the  Weekly  of  December  1st? 

If  you  haven't,  please  turn  to  page  7  of  that  issue  and  help  us 

to  select  a  proper  title,  one  that  will  be  a  typical  exhibitor  box- 

office  title.    Use  this  blank. 

I  suggest  the  following  titles  for  the  Baby  Peggy  picture: 

Name^ 

Theatre 



''Long  lines  waited  !  " 
"Opened  to  enthusiastic  capacity  au- 

diences. Despite  heavy  rains  long 
lines  waited  patiently  to  get  inside. 
Sunday  business  within  few  dollars 
of  opening  Sunday  of  'Merry  Go 

Round.'  " COLUMBIA  THEATRE, 
Seattle,  Wash. 

Audience  picture! y  t 

'What  an  audience  picture  'Thunder- 
ing Dawn'  has  turned  out  to  be!" 

READE'S  CLEVELAND  HIPPO- 
DROME, Cleveland,  Ohio 

A  HARRY  GARSON 

PRODUCTION 

ft 

Second  week  !  *  * "Picturegoers  at  the  Miller  Theatre 
last  week  were  so  enthusiastic  about 

Thundering  Dawn,'  the  feature  at- traction, the  management  decided  to 
hold  it  over  for  a  second  week,  which 

began  yesterday." LOS  ANGELES  RECORD 

"Opened  to  record!  *' "Opened  to  record  house  against  such 
opposition  as  'Covered  Wagon'  and 
'Ashes  of  Vengeance.'  Big  business." J.  J.  McCarthy, 

POLI'S  THEATRE, 
Bridgeport,  Conn. 

J.WARREN  KERRIGAN 

ANNA  Q.NILSSON  and  TOM  SANTSCHI 

UNfVERSAL  SUPER-JEWEL    Presenhdb^  CARL  LAEMMLE 



A.R  DeSOrmeaux,  strand  Theatre  Co.,  Madison,  Wis 

I  can  think  oi  nothing  ber 

Continuing,  Mr.  Desormeaux  says:  "  *The  Darling  of  New  York'  is 
everything  and  more  than  you  claimed  it  to  be.  Contains  everything 

to  make  it  a  sure-fire  box-office  bet.  Every  exhibitor  booking  this  should 

clean  up." 

^^Biggest  husinessy^       ^^A  money-getter 
"Opened  to  biggest  business  for  some  time 
in  spite  of  inclement  weather.  Succeeded 
in  getting  more  newspaper  publicity  than 
has  ever  been  given  any  picture  in  Des 
Moines.  Our  patrons  delighted.  Have 
had  more  telephone  calls  for  reservations 
than  at  any  previous  time  in  the  history 

of  the  house." 
D.  C.  Burgum, RIALTO  THEATRE, 

Des  Moines,  la. 

"A  knockout!" 
'It's  a  knockout.  We  smashed  all  records. 
It  played  to  S.  R.  O.  Everyone  was  de- 

lighted. One  of  the  greatest  audience 

pictures  I  have  ever  played." 
Robt.  Lowenberg,  Manager, 

NEW  RIALTO  THEATRE, 
Whitestone,  N.  Y. 

"Was  sold  on  sight.  Can't  get  week's  book- 
ing too  soon.  It  will  add  prestige  to  house 

and  dollars  in  box-oflSce." G.  W.  Rackliffe,  SUFFOLK  THEATRE 
Holyoke,  Mass. 

Box-office  puller 

"A  box-office  puller !  Here  is  a  picture  that 
fills  every  demand  of  the  exhibitor  and  his 

patrons." 

R.  C.  MacMullen,  Manager, 
ASCHER'S  MERRILL  THEATRE, 

Milwaukee,  Wis. 

Bound  to  appeal! 

'Bound  to  appeal  to  your  patrons.  The 
picture  has  comedy,  pathos,  suspense  and 

a  fire  scene  equal  to  any  we  have  seen." Wm.  H.  Creal,  SUBURBAN  THEATRE, 
Omaha,  Neb. 

The  Tremendous  cast  includes  :  BABY 

Sheldon  Lewis  ̂   Gladys  Brockwell  oo  Carl  Sfockdale  ^ 

Max  Davidson  <>o  Eva  Thatcher  oo  Wm.  J.  Qumn  oo  Jun 

UNIVERSAL  JEWEL  ooo^  DiVecfed  bi 

^^^^-^^ADVERTISEO  IN  THE  SAT 
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3r  Cou^hlm  <xxxxxxx> 

KING  BACCOTo<x>^ 
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CARL  LAEMMLE 

URDAY  EVENlfiriNC  POST 



8 Universal  Weekly January  5,  1924 

This  Picture  and  a  1 

No,  363. — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

^'VE  got  a  picture  that  needs  only  one  thing  to  put  it 
over  with  a  bang  in  your  theatre,  whether  youVe 

got  the  finest  theatre  on  earth  or  just  an  ordinary 
one. 

All  it  needs  is  a  trap  drummer  who  can  imitate  the 

clang,  clang,  clang  of  the  hook  and  ladder  wagon,  the 

shrill  siren  scream  of  the  fire  engines  and  all  the  hocus-po- 

cus that  is  used  to  stir  up  the  blood  of  the  average  audi- 
ence. 

I  set  out  deliberately  to  make  such  a  picture.  I  told  the 

studio  staff  that  I  wanted  it  packed  and  jammed  with  all 

the  hokum  that  could  be  dug  up  and  crowded  into  one 

picture.  I  told  them  I  wanted  the  kind  of  production  that 

would  make  the  crowd  blister  their  hands  with  applause; 

the  stuff  that  would  make  the  kids  yell  their  lungs  out  with 

excitement. 

First  I  told  them  I  wanted  hokum;  then  some  comedy; 

then  some  hokum;  then  some  more  comedy;  then  some  ho- 

kum; then  a  little  dash  of  meller-drammer  instantly  follow- 

ed with  a  little  more  comedy;  then  some  hokum  and  some 

comedy  and  then  a  long,  lingering  kiss  at  the  finish! 

Well,  I  got  it! 

The  first  thing  the  studio  did  was  to  select  Hoot  Gibson 
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rap  Man,  Tha
t's  All ! for  the  chief  ingredient  in  this  hokum  pie.  And  by  the 

way,  Hoot  Gibson  is  going  to  be  one  of  your  chief  money- 

making  bets  hereafter.  He  has  cleaned  up  for  hundreds  of 

exhibitors  on  his  regular  pictures,  but  we  have  never  made 

enough  noise  about  it.  Now  we  are  cutting  loose  with  some 

extraordinary  pictures  with  him  in  the  star  role,  and  you're 
going  to  hear  more  and  more  about  him,  and  ̂ ouVe  going 

to  ASK  for  his  pictures  instead  of  being  asked  to  run  them. 

As  I  said  before,  they  took  Hoot  Gibson  as  the  chief  in- 

gredient. They  buUt  a  story  around  him.  They  stuck  in  all 

the  things  he  can  do  best,  and  they  wove  them  into  a  mighty 

nice  yarn,  simple  enough  but  real  audience  stuff. 

Then  they  injected  just  enough  action  to  keep  it  pepped 

up,  and  finally  they  threw  in  enough  fire  engines  and  fires 

and  general  hell-raising  to  take  a  good  sized  chunk  off 

your  roof. 

It's  a  made  to  order  picture.  It's  made  to  order  to  fit 

your  needs,  whoever  or  whatever  you  are.  It's  made  to  or- 

der to  fit  Hoot  Gibson.  It's  made  to  order  to  fit  your  trap 

man  or  your  whole  orchestra,  if  you  have  one  lying  loose 

around  the  house. 

On  top  of  that  it  has  a  hokum  title,  a  box-office  title,  a 

genuine  humdinger. 

It's  called  "Hook  and  Ladder."  Can't  you  imagine  the 

posters  and  the  advertising  stunts  and  the  publicity? 

Get  your  trap  man  to  go  into  training.  When  his  good 

right  arm  is  muscular  enough,  book  "Hook  and  Ladder." 
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EDITORIAL Virginia  Valli  May  Make  Picture 

For  Universal  In  The  East 

(Special  Story  Sent  to  600  Daily  Papers) 

IN  this  issue  of  the  Universal  Week- 
ly, which  otherwise  is  confined  al- 

most exclusively  to  Jewel  pictures, 
will  be  found  the  first  announcement 
of  L  a  e  m  m  1  e  Anniversary  Month. 
Kindly  turn  to  page  12  and  page  13 
and  read  them  over  very  carefully. 

The  idea,  as  you  will  see,  was  sug- 
gested by  an  exhibitor,  William  Brandt, 

president  of  the  Motion  Picture  The- 
atre Owners  of  the  State  of  New 

York,  and  the  owner  of  a  string  of 
houses  which  have  played  all  of  the  big 
Universal  successes.  It  is  extremely 
gratifying  that  the  suggestion  should 
have  come  from  such  a  source.  We 
feel  certain  that  it  will  find  response 
in  the  hearts  of  very  many  exhibitors 
who  have  always  looked  to  Carl 
Laemmle  to  provide  them  a  steady, 
wholesome  and  profitable  m.otion  pic- 

ture program. 

To  quote  from  R.  H.  Cochrane's  let- ter in  answer  to  Mr.  Brandt: 

"Every  producer  now  in  existence  in 
this  country,  with  only  two  exceptions 
(Vitagraph  and  Pathe),  owes  his  very 
existence  as  a  producer  to  the  fact 
that  Mr.  Laemmle's  winning  fight 
cleared  the  way  and  gave  them  a  legal 
right  to  transact  business.  Even  the 
thousands  of  exhibitors  who  were 
threatened  with  domination  by  the 
trust  were  freed  from  paying  tribute 
— and  they  have  been  free  ever  since. 

"Through  all  these  years  ard  up  to 
the  present  day  Mr.  Laemmle's  policy 
has  never  varied.  It  has  been  a  pol- 

icy of  square-dealing,  frank  and  open 
fearlessness.  He  has  exposed  more  of 
the  evils  of  the  industry  than  any  oth- 

er man  and  he  has  done  more  to  cor- 
rect them.  He  has  never  indulged  in 

the  star-stealing  business,  although 
stars  have  been  stolen  from  him  year 
after  year.  Not  one  of  the  wrongs 
of  the  business  can  be  traced  to  him, 
directly  or  indirectly. 

"That,  to  my  notion,  is  a  rare  rec- ord.   It  is  the  record  of  a  man  who 

VIRGINIA  VALLI  came  to  New 
York  to  spend  the  Christmas 
holidays,  and  to  do  several  other 

things  which  are  of  extreme  impor- 
tance to  a  motion-picture  star,  li  her 

arrival  was  an  unexpected  pleasure 
for  New  York,  that  city  furnished  a 
pleasant  surprise  for  Virginia.  The 
star  of  Mrs.  Frances  Hodgson  Bur- 

nett's story,  "A  Lady  of  Quality," 
plumped  right  smack  into  its  New 
York  opening  at  the  Cameo  Theatie. 
Miss  Valli  had  not  been  in  New  York 
twelve  hours  before  she  was  witness- 

ing the  unfolding  of  her  latest  pro- 
duction to  its  New  York  first  night audience. 

But  one  of  the  most  important  ru- 
mors in  connection  with  Miss  Valli  is 

that  which  connects  her  with  a  Uni- 
versal production  to  be  made  in  New 

York  City.  In  spite  of  the  fact  that 
Universal  built  the  first  big  modern 
studio  in  the  east,  its  production  activ- 

ities very  soon  centered  in  Universal 
City,  California,  and  have  been  con- 

fined exclusively  to  this  most  famous 
of  the  Los  Angeles  studios.  In  fact,  it 
was  Universal's  hugs  investment  there 
and  the  successful  conduct  of  this  huge 
moving  picture  enterprise  which  had 
most  to  do  with  making  Los  Angeles 
the  moving  picture  center  of  the  uni- verse. 

The  reasons  for  Miss  Valli's  desire 
— and  it  is  only  a  desire  as  yet — for 
making  a  production  in  the  east  are 

landed  here  forty  years  ago  next  Feb- 
ruary as  the  greenest  kind  of  a  green 

immigrant.  By  absorbingf  American 
ideals  and  American  customs  and  then 
applying  them  to  this  great  business, 
he  has  been  an  outstandinsr  influence 
for  good  and  for  prosperity. 

highly  interesting.  Here  is  what  the 
charming  Universal  star  says: 

"Every  artist  and  more  particularly 
every  one  living  in  a  community  like 
Hollywood  should  visit  New  York  at 
least  once  a  year.  I  haven't  been  here 
for  three  years,"  said  Miss  Valli,  "and 
I  feel  starved — artistically  starved,  I 
mean.  There  is  plenty  to  eat  in  Holly- 

wood, and  it  is  a  lovely  place  to  live. 
There  isn't  a  finer  surburban  com- 

munity in  the  world  than  Hollywood. 
And  if  it  were  a  suburb  of  New  York 
life  there  would  be  absolutely  ideal. 
Unfortunately,  it  is  a  suburb  of  Los 
Angeles  —  almost  as  prosaic  and 
provincial  as  Hollywood.  It  is  bigger, 
that  is  all.  Oh,  yes!  and  much  more 
expensive.  One  never  sees  any  shows 
there,  no  life,  and  there  seems  to  be  a 
growing  tendency  to  take  all  the  joy 
out  of  living. 

"I  just  had  to  come  to  New  York. 
I  want  to  see  my  people,  of  course, 
and  spend  Christmas  with  them.  But 
I  also  wanted  to  see  the  new  shows 
and  get  some  new  clothes;  neither  of 
which  I  could  do  in  Los  Angeles.  I 
have  two  precious  weeks  and  in  that 
time  I  want  to  see  at  least  ten  plays, 
and  if  I  find  one  that  just  suits  me, 
I  know  Mr.  Laemmle  will  buy  it  for 
me.  And  what  is  more,  I  am  going 
to  try  to  induce  him  to  make  the  pro- 

duction here  in  New  York.  The  Uni- 
versal studio  here  is  still  one  of  the 

best  in  the  East." 

"Therefore,  in  asking  the  exhibitors 
of  the  United  States  to  celebrate 
'The  Americanization  of  Carl  Laemm- 

le' during  the  month  of  February,  I 
believe  it  will  not  be  considered  that 
I  am  asking  a  favor,  but  rather  that (Continued  on  page  37) 



Three  years  ago,  Mary  Philbin  was  virtually  unheard  of.     Today  she  is  one  of  the  screen's  greatest  lumina/ries. 
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Mr.  Carl  Laemmle ,  President 

Universal  Piotures  Corporation, 
1600  Broadvray, 
New  York^N.Y, 

My  dear  Mr,  Laemmle: 

One  of  the  outstanding  features  in  the  film  business 
at  the  present  moment  is  the  remarkable  percentage  of 

genuine  sucoesses  which  Universal  has  had.  and  is 
having  this  year.      Such  marvelous  productions  as 

"THE  HUNCHBACK  OF  NOTRE  DAME".   "THE  HERHY  GO  HOUND." 

"THE  ACQUITTAL. ^  and  "A  LADY  OP  QUALITY"  are  jamming 
the  exhibitors'  theatres  and  breaking  their  box- 
office  records. 

Because  you,  as  a  producer,  have  always  been  keenly 
alive  to  tlie  needs  of  the. theatre  owners  and  the 

public  to  whom  they  cater,  and  are  always  ready  to 
take  up  the  cudgels  in  their  behalf,  and  because  I 

have  Just 'learned  this  morning  that  ?ebruary  19  24 
will  mark  the  fortieth  anniversary  of  your  arrival 

in  this  country,  I  am  going  to  make  a  suggestion 
which.  I  hope,  will  meet  with  your  approval. 

\7hy  don't  you  permit  your  selling  organization  to 
conduct  a  Laemmle  Month?      I  am  positive  this  would 

afford  the  exhibitors  of  the  country  an  opportunity 

to  show  their  appreciation  of  the  wonderful  productions 
that  Universal  has  turned  out  this  year. 

wb/ls 

THIS  STARTED  "LAEMMLE  MONTH"! 
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Dear  Mn  Brandt: — 

Thank  you  for  your  letter. 

As  a  rule  I  am  opposed  to  anniversaries,  special  "weeks"  and  drives  of  all  sorts,  but 
there  is  an  anniversary  coming  which  I  consider  of  vital  significance  to  every  moving- 
picture  man,  woman  and  child  in  the  United  States.  I  refer  to  the  anniversary  of  Carl 

Laemmle's  landing  in  the  United  States  forty  years  ago  next  February. 

As  one  who  has  been  actively  associated  with  Mr.  Laemmle  durmg  the  seventeen  years 

he  has  been  in  the  moving  picture  business,  as  a  partner  in  his  various  moving  picture  en- 

terprises, I  know,  probably  better  than  any  one  else,  what  he  and  his  influence  and  his  pol- 
icies have  meant  to  the  industry. 

I  know,  for  example,  that  but  for  his  indomitable  fighting  spirit,  there  would  be  no  such 
thing  as  a  free  and  open  market  today.  On  the  contrary,  the  chances  are  the  business  would 

be  controlled  by  a  trust  and  every  exhibitor  would  be  paying  tribute  to  that  trust  if  permit- 
ted to  have  a  theatre  at  all! 

When  Mr.  Laemmle,  in  the  early  years  and  without  aid  from  any  other  producer,  fought 
the  proposed  trust  all  the  way  to  the  United  States  Supreme  Court  and  there  gave  them  a 

complete  and  fearful  licking,  he  knocked  down  the  bars  and  permitted  any  one  and  every 
one  to  produce  pictures  and  to  exhibit  them. 

Every  producer  now  in  existence  in  this  country,  with  only  two  exceptions  (Vitagraph 

and  Pathe)  owes  his  very  existence  as  a  producer  to  the  fact  that  Mr.  Laemmle's  winning 
fight  cleared  the  way  and  gave  him  a  legal  right  to  transact  business.  Even  the  thousands 
of  exhibitors  who  were  threatened  with  domination  by  the  trust  were  freed  from  paying 

tribute — and  they  have  been  free  ever  since. 

Through  all  these  years  and  up  to  the  present  day  Mr.  Laemmle's  policy  has  never  va- 
ried. It  has  been  a  policy  of  square-dealing,  frank  and  open  fearlessness.  He  has  exposed 

more  of  the  evils  of  the  industry  than  any  other  man  and  he  has  done  more  to  correct 

them.  He  has  never  indulged  in  the  star-stealing  business,  although  stars  have  been  stolen 
from  him  year  after  year.  Not  one  of  the  wrongs  of  the  business  can  be  traced  to  him, 
directly  or  indirectly. 

That,  to  my  notion,  is  a  rare  record.  It  is  the  record  of  a  man  who  landed  here  forty 

years  ago  next  February  as  the  greenest  kind  of  a  green  immigrant.  By  absorbing  Amer- 
ican ideals  and  American  customs  and  then  applying  them  to  this  great  business,  he  has 

been  an  outstanding  influence  for  good  and  for  prosperity. 

Therefore,  in  asking  the  exhibitors  of  the  United  States  to  celebrate  "The  Americanization 
of  Carl  Laemmle"  during  the  month  of  February,  I  believe  it  will  not  be  considered  that 
I  am  asking  a  favor,  but  rather  that  I  am  extending  a  privilege  in  which  every  one  of  you 
will  delight  to  indulge  yourselves. 

Cordially  yours, 

R.  H.  COCHRANE, 

Vice-Pres.  Universal  Pict.  Corp. 
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"Had   to   turn   them  away. 
Don't  miss  it!" 

AMUSE  THEATRE, 
Hart,  Mich. 

"Great!" 
MAJESTIC  THEATRE, 

Eureka,  Mont. 

"Get  behind  it  and  push!" 
AUDITORIUM  THEATRE, 

Hamilton,  Mo. 

"Splendid  crowd!" 
COMMUNITY  THEATRE, 

David  City,  Neb. 

"Box-office  attraction." 
PRINCESS  THEATRE, 

Crested  Butte,  Col. 

"Largest  mid-week  business 
in  history." 

WHITE  WAY  THEATRE, 
New  Haven,  Conn. 

"Broke  all  records!" 
DITTMAN  THEATRE, 

Brownsville,  Tex. 

"Phenomenal !     Crowded  to 

doors!" 
COLONIAL  THEATRE, 

Reading,  Pa. 

"Made  money." 
LIBERTY  THEATRE, 

Pasco,  Wash. 

"Smashed  all  records!" 
READE'S  HIPPODROME, Cleveland,  0. 

"Has  broken  all  records!" 
CAMEO  THEATRE, 

Pittsburgh,  Pa. 

"Biggest  picture  of  the  year!" 
SAVOY  THEATRE, 

Atlantic  City,  N.  J. 

"Big  business!" 
HOWARD  THEATRE, 

Atlanta,  Ga. 

"Smashed  all  records!" 
COLUMBIA  THEATRE, 

Portland,  Ore. 

"Broke  all  records!" 
CAPITOL  THEATRE, 

McKeesport,  Pa. 

"One  of  the  most  consistent 
box-office  attractions." 

IMPERIAL  THEATRE, 
San  Francisco,  Calif. 

'Broke  all  box-office  records.' 
PRINCESS  THEATRE, 

Sausalito,  Calif. 

'Exceeded  all  past  records  for 

paid  admissions." MISSION  THEATRE, 
Los  Angeles,  Calif. 

'Full  week  against  strong 

competition." CAPITOL  THEATRE. 
New  Bedford,  Mass. 

'Turned  away  crowds." 
ALHAMBRA  &  GARDEN 
THEATRES,  Milwaukee,  Wis. 

'Record-smashing  business!" 
COLUMBIA  THEATRE, 

Seattle,  Wash. 

"Biggest  business  entire  his- 

tory of  theatre!" LAUGHLIN  THEATRE, 
Long  Beach,  Calif. 

'Good  business  for  three 

night  run." 
ISIS  THEATRE, 

Russell,  Kans. 

"Established  new  record  in 
our  St.  Paul  theatre.  Kept 
up  to  our  best  record  in 

Minneapolis." TWIN  CITY  AMUSEMENT 
TRUST  ESTATE, 

Finkelstein  &  Ruben,  Managers, 
Minneapolis,  Minn. 

"A  real  treat.  Book  it  and 

boost  it!" 
HUB  THEATRE, 
Mill  Valley,  Calif. 

'Packed  them  in!" 
COLONIAL  THEATRE, 

Port  Arthur,  Ont. 

"Played  to  increased  prices, 

$1.00  top.  Entirely  satisfac- 
tory as  regards  gross  receipts 

and  otherwise." EMPIRE  THEATRES,  Ltd., 
Saskatoon,  Sask. 

"Broke  all  records  by  twice 
the  business  of  any  previous 

picture." 

GRIZZLY  THEATRE, 
San  Diego,  Calif. 

'Best  business  for  months." 

Broke  all  preceding  records!' LYRIC  THEATRE, 
Kitchener,  Ont. 

I'RDAY  EVENING  POST        Directed  by  RUPERT  JULIAN 
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GET  your  second  date  when  you  get  your 

first— and  if  you  have  already  played  it, 

PLAY  IT  AGAIN— for  if  you  don't,  your 

competitor  will  beat  you  to  it  both  ways!  We 

urge  you  to  protect  yourself  with  a  second 

date  because  YOU  are  entitled  to  the  extra 

money  a  second  showing  of  this  tremendous 

production  will  bring.  Don't  let  your  compet- 

itor cash  in  on  YOUR  advertising  and  YOUR 

publicity  and  YOUR  good  will!  Cash  in  your- 

self—and do  it  TODAY! 

MARY  PHILBIN 

UNIVERSAL  SUPER -JEWEL 
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' Universal  has  been  swept  off  its  feet  by  the  tremendous  flood  of  return  bookings  on 

this  record-smashing  attraction.  In  this  return-date  Ust  are:  PROCTOR'S  THEA- 
TRE, Mt.  Vernon,  N.  Y.,  which  made  a  clean-up  with  a  return  date  less  than  two  weeks 

after  its  first  engagement;  THE  WINTER  GARDEN  of  Jamestown,  N.  Y.;  THE 
PARAMOUNT  EMPRESS  of  Salt  Lake  City;  THE  SUPERBA  of  San  Diego,  Calif.; 
THE  FAIRFAX  of  Miami,  Fla.;  LORAIN  THEATRE  of  Hooperston,  lU.  — and  scores 
of  others.  Get  that  return  date  NOW  —  before  your  competitor  beats  you  to  it  —  at 
your  Universal  Exchange! 

^^They  want  it  back  /  ' 
''We  have  given  the  public  the  greatest  satisfaction  they  ever  had  in  any  picture  played 
in  this  town.   Many  ask  me  if  we  can  get  'Merry  Go  Round'  back  again." Lon  B.  Ramsdell,  Manager,  NEW  PLACE  THEATRE,  Moline,  111. 

"Have  booked  return  engagement! 
"The  greatest  picture  Universal  ever  produced  both  as  a  business-getter 
and  audience  picture.  We  sold  out  every  night.  Have  booked  return 

engagement." C.  S.  Barrett,  PALACE  THEATRE,  New  Britain,  Conn. 

"Must  get  it  again!** 
"I  would  be  very  glad  indeed  if  I  could  secure  this  picture  again.  One  of 
the  greatest!  Had  a  number  of  requests  asking  us  if  we  could  not  se- 

cure this  picture  again." 
E.  W.  Weaver,  OSAGE  THEATRE,  Shidler,  Okla. 

"My  com 

petitor 

beat  me 

to  
it/" 

InoRMAN  KERRY 

ICARL  L^EMMLE 

DIRECTED 

RUPERT  JULIAN 

ADVERTISED  IN  TWE 

SATURDAY  EVENING  POS' 
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OPENS  HOUSE  WITH  1^1  LD  PARTY" 

After  a  short  shut-down,  during  which  it  tvas  entirely  rejuvenated, 
the  Franklin  Theatre,  of  Oakland,  Calif.,  re-opened  with  Gladys 
Walton's  recent  picture,  "The  Wild  Party."  Here's  a  picture  of  the 
theatre  all  dressed  up  for  the  opening,  with  L.  B.  Gross,  the  man- 

ager, and  J.  M.  Maurer,  the  treasurer,  ready  to  welcome  the  crowds 
that  came  to  see  Gladys  Walton  and  the  new  theatre. 

Qibson  Qiven  Star 
For  Leading  Lady 

LAURA  LA  PLANTE  will  play  op- posite Hoot  Gibson  in  his  next 

special  starring  vehicle,  "The  Co- 
copah  Kid,"  preliminary  work  on  which 
has  started  at  Universal  City  under 

Edward  Sedgwick's  direction.  The 
story  is  an  adaptation  by  Raymond  L. 
Schrock  of  a  story  for  Gibson  by  John- 

ston McCulley.  E.  Richard  Schayer 
wrote  the  continuity. 

Miss  LaPlante's  first  starring  ve- 
hicle under  her  contract  with  the  Uni- 

versal Pictures  Corporation,  "Ex- citement," has  been  completed  by 
Robert  F.  Hill,  and  in  rough  shape  is 
judged  as  one  of  the  best  five-reel  fea- 

tures of  the  past  year  or  two.  But  it 
was  found  that  the  preparation  of  her 
next  story,  "An  Old  Man's  Darling," would  be  a  matter  of  weeks  on  ac- 

count of  several  elaborate  features.  It 
was  written  by  Hulbert  Footner  and 
scenario  work  is  in  the  hands  of  Hugh Hoffman. 

In  order  that  the  new  star  will  lose 
no  opportunity  for  an  appearance  in 
a  satisfactory  role  on  the  screen,  she 
was  cast  in  the  feminine  leading  role 
of  the  Gibson  picture.  This  will  keep 
her  busy  during  the  time  that  her  next 
story  is  in  preparation  and  give  her  a 
role  which  undoubtedly  will  result  in  a 
delightful  characterization. 

■  IIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIlllllllllllllllIlllllllllllllllllllllllllllllltlllllllllllllllllllMIIIIIIIIIIIIIIIIIIIIII 

Joseph  North  With  Herbert  Rawlinson 

JOSEPH  NORTH,  prominent  English  character  actor  of 
the  legitimate,  who  began  his  dramatic  career  more 
than  twenty  years  ago  in  London  with  Nance  O'Neill, 

has  been  engaged  by  Universal  to  play  one  of  the  leading 
loles  with  Herbert  Rawlinson  in  his  latest  starring  feature, 
"The  Virtuous  Crook." 

North  has  traveled  all  over  the  world  as  leading  man 
with  some  of  England's  most  famous  stars  of  the  stage, 
coming  to  California  from  New  Zealand  five  years  ago. 
Since  that  time  he  has  been  in  pictures. 

Filming  has  just  begun  on  the  Rawlinson  picture,  which 
is  a  composite  crook  drama  of  two  popular  magazine 
stories.  Raymond  L.  Schrock  made  a  screen  adaptation 
from  two  stories,  one  by  Jack  Boyle  and  one  by  Richard 
Goodall.  Rex  Taylor  wrote  the  scenario  from  Schrock's adaptation. 

Ii-\ang  Cummings,  who  recently  completed  the  direction 
of  "Fools'  Highway,"  Mary  Philbin's  new  Universal-Jewel, 
is  directing  the  Rawlinson  feature. 
Edwin  J.  Brady,  skilled  character  actor  and  veteran  of 

both  the  legitimate  stage  and  screen,  also  has  been  cast 
for  one  of  the  principal  supporting  parts  in  "The  Virtuous 

Crook." 
Brady  recently  completed  a  long  engagement  with  Uni- 

versal in  the  role  of  Jack  Doodle,  famous  Bowery  "tough" 
of  New  York's  yesterdays,  in  "Fools'  Highway,"  Mary 
Philbin's  new  Universal-Jewel,  also  filmed  under  Cum- 

mings' direction.  The  role  he  is  now  playing  is  in  con- 
trast to  the  part  he  played  in  the  Philbin  picture. 

Others  in  the  Rawlinson  cast  are  Kathleen  Myers,  Al- 
fred Allen  and  William  A.  Carroll. 
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Hoxie  Supervisor  Is  Seriously  III 

ISADORE  BERNSTEIN,  one  of  the 
veterans  of  the  motion  picture  in- 

dustry, at  present  attached  to  the 
scenario  staff  at  Universal  City,  has 
been  confined  to  his  bed  for  several 

days  with  a  severe  attack  of  pneu- 
monia. Although  attending  physicians 

believe  his  recovery  will  be  an  early 
matter  friends  have  been  considerably 
worried,  particularly  Jack  Hoxie  and 

his  director,  Robert  North  Bradbury, 
and  members  of  the  Hoxie  unit  of  which 
Bernstein  is  the  supervisor.  Bernstein 
endured  exposure  on  location  for  "The 
Phantom  Rider"  and  "The  Drifter." 



Vol.  18,  No.  21 Universal  Weekly 19 

ENTIRE  U.  B.  O.  CIRCUIT  QETS 

"THE  DARLINQ  OF  NEW  YORK 

BABY  PEGGY'  has  won  her  right  to  the  big  electric signs  on  Broadway!    Baby  Peggy  has  won  the  dis- 
tinction that  only  stars  of  first  magnitude  achieve. 

Mr.  A.  G.  Whyte,  motion  picture  manager  of  all  Keith, 
Moss  and  Proctor  houses  has  booked  "The  Darling  of 
New  York,"  her  first  big  picture,  for  the  entire  U.  B.  O. circuit. 

To  add  still  further  to  the  recognition  of  Baby  Peggy 
as  a  "big-time"  box-office  attraction  "The  Darling  of  New 
York,"  presented  by  Carl  Laemmle  will  run  for  an  entire week  over  several  of  the  houses  in  that  circuit. 
A  tremendous  exploitation  campaign  is  now  being 

planned  to  herald  the  opening  of  the  big  Jewel  in  all  the 
U.  B.  0.  houses.  This  will  take  place  sometime  in  Janu- 

ary. The  general  publicity  campaign  will  be  followed 
up  by  individual  theatre  campaigns. 

The  houses  getting  "The  Darling  of  New  York"  for  a 
week  run  are  B.  F.  Keith's  81st  Street  Theatre  and  the 
B.  S.  Moss  Flatbush,  in  Brooklyn.  They  will  open  with 
the  picture  on  a  Monday  and  run  through  to  the  following 
Sunday  evening. 

The  balance  of  the  U.  B.  0.  houses  will  start  the  picture 
on  a  Thursday  and  run  through  Sunday  evening.  These 
theatres  are:  B.  S.  Moss's  Jefferson;  Proctor's  23rd  Street; 
Proctor's  58th  Street;  B.  S.  Moss's  Regent;  Proctor's  125th 
Street;  B.  F.  Keith's  Hamilton;  B.  S.  Moss's  Coliseum; 
B.  F.  Keith's  Fordham;  B.  F.  Keith's  Franklin;  B.  F. 
Keith's  Prospect;  B.  F.  Keith's  Greenpoint;  B.  F.  Keith's 

Rivera;  Proctor's  Yonkers,  and  the  B.  F.  Keith's  Jersey 
City. 

The  B.  F.  Keith  Columbia  Theatre,  Far  Rockaway, 
played  the  picture  two  days.  This  was  a  demonstration 
run  on  "The  Darling  of  New  York,"  to  test  the  drawing- 
power  of  Baby  Peggy  and  also  the  appeal  of  the  picture 
to  the  older  folks.  Incidentally,  the  press-book  exploita- 

tion stunts  were  also  put  to  the  test.  The  result  was 
record-breaking  business  during  the  two  days,  the  matinees 
quadrupling  the  regular  business  and  the  evenings  play- 

ing to  turn-away  business  at  both  shows.  Fifty  laughs 
were  counted  at  a  single  showing.  It  was  thoroughly  dem- 

onstrated that  the  older  folks  and  the  flapper  element 
as  well  liked  the  picture  unusually  well. 

While  "The  Darling  of  New  York"  is  not  a  "kid"  pic- 
ture, the  fact  that  Baby  Peggy  is  the  star  will  make  a 

run  on  any  box-office.  Children  will  come  miles  to  see  it. 
This  picture  has  the  double  advantage  of  being  a  real 
melodramatic  sensation  as  well.  It  has  an  unusually  in- 

teresting plot,  with  a  mystery  running  all  the  way  through 
it  and  may  be  depended  upon  to  please  the  grown-ups also. 

The  cast  is  unusually  fine  and  includes  such  famous 
screen  players  as  Gladys  Brockwell,  Sheldon  Lewis,  Frank 
Currier,  W.  J.  Quinn,  Eva  Thatcher  and  the  great  charac- 

ter actor  Max  Davidson. 
"The  Darling  of  New  York,"  was  directed  by  King  Bag- 

got  and  is  a  Universal-Jewel  production. 
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STORM  SCENES  CLOSE  WORK 

ON  "THE  NIQHT  MESSAQE 
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FILMING  of  a  series  of  sensational 
storm  scenes,  and  a  thrilling  race 
over  a  wrecked  trestle  ended  the 

photography  on  "The  Night  Message," the  new  Universal  all-star  feature 
written  by  Perley  Poore  Sheehan,  not- 

ed novelist. 
The  picture  in  the  making  created 

intense  interest  at  Universal  City  for 
several  reasons.  In  the  first  place, 
it  was  rehearsed  and  presented  as  a 
stage  play  is  handled,  from  prelimi- 

nary reading  of  the  play  on,  through 
complete  rehearsals.  "The  man  as- 

signed to  cut  and  edit  the  film,  Ralph 
Dietrich,  was  assigned  to  the  staff  as 

script  secretary  and  assistant  director, 
knowing  therefore  every  point  in  the 
action  and  editing  the  film  as  photog- 

raphy progressed.  It  also  marked  t' 
first  practical  tryout  of  the  new  light- 

ning torch,  invented  by  Arthur  E. 
Shadur,  city  engineer  of  Universal 
City,  and  the  first  safe  device  of  the 
kind  ever  designed. 

Sheehan's  picture  is  a  melodrama  of 
the  Arkansas  mountains,  but  so  hand- 

led that  its  melodramatic  action  is 
secondary  to  its  characterizations,  a 
trick  new  to  the  screen.  Raymond  L. 
Schrock  mada  the  adaptation  and  the 
scenario. 

The  cast  includes  Gladys  Hulette, 
Howard  Truesdell,  Edgar  Kennedy, 
Margaret  Seddon,  Charles  Cruz,  Nor- 

man Rankow,  Robert  Gordon  and  Lon 

Poff. Jack  Sullivan,  the  man  who  handled 
the  crowd  scenes  in  "The  Hunchback 
of  Notre  Dame,"  which  Sheehan  adapt- 

ed and  supervised,  acted  as  Shee- 
han's assistant.  Sullivan  is  also  re- 

sponsible for  the  crowd  scenes  in 
"Merry  Go  Round"  and  has  handled 
several  other  big  mob  scenes  in  recent 
pictures  of  note.  Jack  Rose,  one  of 
Universal's  best-known  cameramen, 
turned  the  crank  on  the  new  picture. 
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EARL  DERR  BIQQERS  YARN  FOR  DENNY "
L
 OVE  INSURANCE,"  which  will  be  the  first  vehicle 

of  Reginald  Denny,  Universal  star,  when  he  re- 
covers from  injuries  suffered  in  an  automobile 

accident,  is  taken  from  a  novel  by  Earl  Derr  Eiggers  in 
which  the  true  whimsical  humor  of  life  is  the  chief  element. 

Bernard  McConville,  supervising  editor  of  Universal- 
Jewel  features,  and  Rex  Taylor,  well-known  scenario 
writer,  adapted  the  book  to  screen  form.  Taylor  prepared 

the  scenario.  Much  is  expected  of  the  new  story,  for  the- 
quality  of  the  author's  work  has  been  reflected  in  many popular  Saturday  Evening  Post  stories  and  novels!  One 
of  his  chief  M'orks  was  "Seven  Keys  to  Baldpate."  McCon- 

ville and  Taylor  are  among  the  best-known  screen  writers 
and  in  their  collaboration  should  produce  a  highly  promis- 

ing screen  plot.  Denny  is  convalescing  nicely  and  is  ex- 
pected back  at  Universal  City  within  a  few  weeks. 



Here^s  the  Enthusiastic  Ven 

"One  of  the  finest  I  " 
There  is  absolutely  no  question  as  to  the  quality  of  'A  Lady 
of  Quality,'  for  her  quality  is  all  silk  and  a  mile  wide.  The 
film  is  scenically  and  photo^aphically  one  of  the  finest  seen 
in  these  parts  this  season.  It  grips  one's  interest  from  the 
moment  the  'Carl  Laemmle  presents'  is  flashed  upon  the 
screen  until  'The  End'  comes  wafting  on  an  hour  later.  A 
most  enjoyable  picture.  We  wish  you  the  same  and  many 

of  them." 
NEW  YORK  EVENING  WORLD 

"Seldom  surpassed  I " 
'The  picture  must  go  down  in  the  records  as  a  valuable 
Christmas  present  to  customers  at  the  Cameo.  A  mastery 
of  the  picture-maker's  craft  seldom  surpassed.  Rests  firmly 
in  one  of  those  important  niches  reserved  for  important 

pictures." 

NEW  YORK  MORNING  WORLD 
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ecf  of  New  York^s  Critics! 

"Congratulations  !  " "Executed  with  a  finish  which  few  pictures  can  boast.  Rarely 
is  the  eye  of  the  movie  patron  treated  to  such  beautiful 
arrangements.  An  atmosphere  which  is  convincing,  beau- 

tiful and  real.    Once  again  we  must  congratulate  Universal." 

NEW  YORK  EVENING  MAIL' 

"Flowers  I 
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"Who  is  there  who  has  not  read  the  story?  Again  we  want 
to  hand  Universal  a  few  flowers." 

NEW  YORK  AMERICAN 

"Delightful! 
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NEW  YORK  TRIBUNE 
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How  the  Nation^s  Critics  Acclaimed 

UniversaVs  ^^A  Lady  of  Quality^^ 

A  Picture  of  Quality 

MAGNIFICENT!  We  will  defy 
the  judgment  of  common  usage 
which  has  condemned  that  word 

as  trite  and,  placing  our  faith  in  the 
proposition  that  every  rule  has  its  ex- 

ception, turn  to  it  as  an  expedient  to 
an  end.  For  we  believe  that  it  is  the 
one  word  that  will  express  our  judg- 

ment of  "A  Lady  of  Quality,'  a  pic- 
ture beautiful,  adapted  from  the  well- 

known  story  by  Frances  H.  Burnett, 
which  had  its  premiere  presentation 
at  the  Rialto  yesterday. 
"A  Lady  of  Quality."  Hardly  a 

more  fitting  title  could  have  been 
chosen  for  the  production  if  fashioned 
of  a  quality  of  material  which  renders 
it  majestic.  In  searching  in  the  ar- 

chives of  memory  we  do  not  find  one 
to  surpass  this  production  from  a 
purely  artistic  standpoint. 

In  passing  we  should  probably  make 
mention  of  the  costumes.  One  can 
hardly  imagine  the  amount  of  research 
and  effort  it  took  to  produce  the  fash- 

ions of  London  about  1700,  for  the 
*  * 

Good  Costume  Drama 

HOBART  HENLEY  could  not 
have  picked  a  better  cast  to  re- 

produce on  the  moving  picture 
screen  his  version  of  "A  Lady  of 
Quality,"  from  Frances  Hodgson  Bur- 

nett's celebrated  book  and  play,  which 
is  being  produced  at  the  Missouri 
Theatre  this  week. 

But  the  featuring  of  Milton  Sills  as 
co-star  with  Virginia  Valli  is  errone- 

ous. He  has  hardly  any  part.  Al- 
though cast  as  the  hero  his  work  in 

this  picture  is  conspicuously  insignifi- 
cant in  comparison  with  that  of  the 

other  principal  characters,  and  partic- 
ularly that  of  the  villain,  played  by 

Earl  Foxe.  However,  this  is  no  re- 
flection on  the  skill  of  the  popular 

Sills.  It  only  goes  to  show  how  far 
producers  will  go  in  valuation  of  a 
screen  artist  who  has  made  a  reputa- 
tion. 
The  story,  as  is  pretty  generally 

known,  deals  with  the  life  of  a  wom- 
an who  has  been  broueht  up  in  an  un- 

usual environment.  Until  she  is  9 
years  old  she  is  a  tomboy  in  the  strict- 

est sense  of  the  term.  Despised  by  her 
father  because  she  is  a  girl  she  wins 
his  love  with  her  masculine  ways. 
Then  along  comes  a  young  man  who 
so  completely  takes  the  conceit  out  of 
her  that  she  decides  to  make  amends 
for  the  past  and  become  a  real  lady, 

and  No  Mistake 

reader  will  recall  that  it  is  about  this 
time  that  our  story  is  laid — a  pictur- 
es(iue  background,  indeed.  And  to  the 
reproduction  of  this  has  been  devoted 
a  surprising  capacity  for  detail.  From 
(lueen  to  humble  peasant,  all  walks  of 
life  are  there.  We  venture  that  many 
a  shekel  melted  before  the  snip  of  the 
designer's  shears. 

The  cast  for  the  most  part  deserves 
credit,  but  by  far  the  shining  figure 
of  the  piece  is  Virginia  Valli,  whose 
portrayals  are  splendid.  At  no  time 
does  she  fail  to  respond.  Entrusted 
with  a  dual  role,  one  which  is  partic- 

ularly difficult,  her's  is  no  light  bur- den. The  irrepressible  tomboy  and 
the  regal  woman  furnish  Miss  Valli 
the  extremes  in  characterization  to 
which  she  readily  gives  herself.  Mil- 

ton Sills,  who  is  cast  opposite  and 
who  has  but  small  chance  to  display 
his  ability,  measures  up  to  his  subor- dinate place. 

[Washington  Times,  Oct.  29th,  1923] 
* 

"a  lady  of  quality."  But  her  idol  for- 
sakes her  just  when  she  needs  him 

most  and  she  tries  to  forget  the  past. 
She  is  about  to  marry  a  gentleman 
when  her  foi'mer  lover  returns  to  her 
life.  She  is  put  to  her  wits'  end,  but 
finally  sees  a  way  out  of  it. 

The  picture  is  full  of  tense  situa- 
tions and  surprises.  The  photography 

is  excellent.  The  costuming  is  that  of 
the  time  when  Queen  Anne  reigned  in 
England  in  the  seventeenth  century, 
around  which  the  book  was  written. 
Miss  Valli  makes  a  lovable  character 
out  of  Clorinda  Wildairs  and  Foxe's 
Sir  John  Oxon  is  above  criticism.  Sills 
appears  as  the  Duke  of  Osmonde. 

[St.  Louis  Post-Dispatch,  Nov. 
5,  1923] 

*       *  * 

'  'A  Lady  of  Quality ' ' 
Turns  Back  Clock 

A  t  Rialto  Theatre 

M EERIE  ENGLAND  of  about  the year  1700  lives  on  the  screen  in 
varying  phases  of  the  spectacu- 

lar Universal  super-production,  "A 
Lady  of  Quality,"  as  adapted  from 
Frances  Hodgson  Burnett's  novel  of 
the  same  title,  which  opened  a  week's 
engagement  at  Moore's  Rialto  Thea- 

tre yesterday.  A  companion  picture 
to    "Merry   Go    Round"    and  "The 

Hunchback  of  Notre  Dame,"  it  is  in 
every  way  a  worthy  member  of  the 
magnificent  family  of  thico  lo  uliii;;i 
it  belongs.  From  the  .scenic  and  pho- 

tographic standpoint,  the  picture  can- 
not help  but  be  remembered  by  all  who 

see  it  as  an  epic  of  beauty,  every  lav- 
ish claim  made  for  it  in  advance  being 

more  than  justified,  while  from  the 
histrionic  viewpoint  it  is  worthy  of  the 
highest  praise. 

Virginia  Valli,  the  charming  and  tal- 
ented screen  beauty,  but  lately  pro- 

moted to  stardom,  is  the  featured 
player  and  will  divide  the  honors  which 
the  future  will  undoubtedly  bring  to 
the  production,  with  its  director,  Ho- bart  Henley. 

Love  and  the  love  of  life,  and  the 
spirit  of  war,  these  are  the  elements 
that  Mrs.  Burnett  so  beautifully  wrote 
and  which  the  director  has  feelingly 
transcribed.  There  is  very  little  war, 
though  —  merely  a  march  home  with 
victory  and  the  elation  of  the  people. 
But  one  feels  the  pulse  of  a  nation 
thoroughly  portrayed. 

Miss  Valli  is  charmingly  aristocrat- 
ic, sweetly  spirited  in  the  role  of  the 

Countess  of  Ductonwolde,  nee  Clorinda 
Wildairs.  Milton  Sills  is  endowed 
with  the  firmness  of  face,  the  visible 
indications  of  character,  necessary  to 
portray  the  role  of  the  Duke  of  Os- 

monde. He  and  our  own  Earl  Foxe, 
as  Sir  John  Oxon,  are  both  military 
figures,  and  the  latter  makes  as 
smooth  and  devilish  a  villain  as  ever 
was  hissed  underbreath. 

No  one  could  have  been  more  ac- 
curately cast  as  the  "good"  Queen Anne  than  Aileen  Manning.  Willard 

Louis,  Patterson  Dial,  Bert  Roach, 
Leo  White,  Florence  Gilbert,  Dorothea 
Wolbert  and  others  have  small  but  im- 

portant roles  which  they  fill  most  ca- 
pably. 

All  in  all,  there  is  spectacle  to  thrill 
blase  nerves,  love  to  soften  the  heart 
and  genuine  drama  of  human  soul, 
whatever  their  period  or  surroundings, 

in  "A  Lady  of  Quality."  It  is  "qual- 
ity" from  opening  to  closing  scene. 

The  comedy  on  the  program  of  sub- 
sidiary features  lists  no  less  a  name 

than  Will  Rogers,  as  its  star,  the  pop- 
ular and  witty  cowboy  celebrity  ap- 

pearing in  a  subtle  little  offering  full 

of  chuckles,  entitled  "Jus'  Passin' 

Through." 
An  exclusive  showing:  of  the  latest 

Fox  News  and  a  delightful  orchestral 
prelude  arranged  by  Director  George 
Wild  round  out  a  program  of  which 
the  Rialto  has  every  reason  to  be 

proud. [Washington  Post,  Oct.  29th,  1923] 



Vol.  18,  No.  21 Universal  Weekly 23 

Universal  To  Star  Denny  In 

Romantic  Tale  From  History 

g^npHE  MISSOURIAN,"  a  popular  novel  by  Eugene  P. I     Lyle,  with  a  romantic  background  and  a  sweep  of 
historical  narrative  that  is  interest-compelling,  has 

been  purchased  by  the  Universal  Pictures  Corporation  as 
an  elaborate  starring  vehicle  for  Reginald  Denny. 

"The  Missourian"  will  be  produced  after  long  prepara- 
tion, and  will  represent  the  highest  methods  of  pictui'e 

making.    A  story  of 
the  fight  of  Mexico     BRIGHT  LOBBY  DRAWS for  freedom  agamst 
Maxmillian,  the  fickle- 
minded,  power-intoxi- 

cated emissai'y  of  Na- 
poleon the  Third,  with 

a  hero  who  gained  the 
nickname  in  the  Civil 
War  of  "The  Storm 
Center"  because  of  his 
insatiate  appetite  for 
"action,"  this  novel 
presents  the  most  in- 

tensely dramatic  ele- 
ments possible.  The 

hero  is  an  ex-Confed- 
erate soldier  whose 

intense  zeal  and  brav- 
ery in  the  losing  fight 

won't  die  when  he  is 
defeated,  and  to  work 
out  his  destiny  he 
goes  to  Mexico,  joins 
the  patriot  forces  un- 

der Juarez  and  lives 
up  to  his  title  of  "The 
Storm  Center"  by 
crashing  through  the 
solid  ranks  of  the 
Maxmillian  puppet 
army  and  knocking 
the  European  imperi- 

al rule  into  a  tumbled 
mass  of  tinsel. 

The  spirit  of  adven- 
ture and  reckless 

abandon  in  this  story 
give  it  big  possibilities 
for  the  romantic  hero 
Abysmal  Brute,"  "The Youth 

Lobby  of  the  Best  Theatre,  Dallas,  Tex.,  H.  N.  Jorgensen,  manager, 
as  it  was  decorated  for  the  run  of  "The  Steel  Trail,"  Universal 
Chapterplay.    The  tissue  streamers  of  various  colors,  although 

blurred  in  the  photograph,  made  very  effective  decorations. 

of  "The  Leather  Pushers,"  "The 
Kentucky  Derby"  and  "Sporting 

Bernard  McConville  and  James  Spearing  have 

made  the  adaptation  and  Spearing  will  prepare  the  sce- 
nario. Under  McConville's  guidance  as  supervising  editor 

of  Universal-Jewel  and  super-Jewel  "specials"  the  story 
has  been  constructively  criticised  and  discussed  from  every 
angle  in  frequent  staff  conferences. 

"The  Missourian"  will  be  produced  after  the  filming  of 
"Love  Insurance,"  Earl  Derr  Biggers'  novel  in  which  Denny will  start  work  when 

CROWD  TO  "U"  SERIAL      ̂ e  is  fully  recovered from  the  effects  of  a 
near-fatal  automobile 

accident  which  con- fined him  to  his  bed 
for  ten  weeks. 

It  is  possible  that 
the  unit  producing 
"The  Missourian"  will 
go  to  Mexico.  This  is not  fully  decided,  for 
the  advantages  of  stu- dio facilities  are 

great,  and  the  balanc- 
ing factor  under  dis- cussion is  the  value  of 

actual  historical  back- 
grounds such  as  the 

famed  Castle  Chautel- 
pec  and  the  wall 
against  which  Max- millian was  shot  by 
Juarez'  troops. 

"Sporting  Youth," the  automobile  racing 
story  which  Denny 

completed  with  a  mi- raculous escape  from 
an  injury  only  to  be 
the  victim  of  a  freak 
motor  accident  while 
in  his  own  town  car, 
has  been  previewed  by 
the  internationally 
known  racers  who 

participated  in  the 
Beverly  Hills  Speed- 
way  classic  of 

Thanksgiving  Day  and  given  unanimous  praise. 
Denny  is  well  on  the  way  to  recovery  and  will  soon 

be  at  work  again. 

Universal  ̂ ^Bahy  Star^^  On  Screen  a  Short  Time 
MARGARET  MORRIS  of  Universal  City,  chosen  by 

the  Wampas  (Western  Motion  Picture  Advertisers) 
among  the  thirteen  "Baby  Stars"  of  1924  for  whom 

unusual  success  is  predicted,  has  been  in  motion  pictures 
a  little  over  one  year.  She  arrived  in  filmland  not  quite 
two  years  ago,  passed  three  months  in  a  patient  effort  to 
"get  started"  and  then  went  back  to  her  home  town,  Min- 

neapolis, for  four  months'  work.  After  its  conclusion  she 
made  another  trip  to  Hollywood,  this  time  seeking  oppor- 

tunity at  Universal  City. 
Fred  Datig,  casting  director,  and  Fred  McConnell,  head 

of  the  serial  and  short-reel  departments,  saw  her  possi- 
bilities and  gave  her  a  small  part  in  "Beasts  of  Paradise." 

Her  work  in  this  was  so  acceptable  that  she  was  co-featured 

with  Pete  Morrison  in  "The  Ghost  City,"  a  chapterplay  of 
adventure.  When  it  was  finished  she  was  cast  opposite 
Jack  Hoxie  in  a  five-reel  feature  and  now  she  has  started 
work  with  Luciano  Albertini,  newly  imported  Italian  star, 
of  "The  Cinema  Queen,"  a  chapter  play  of  international intrigue  in  New  York  and  Paris. 

Back  of  the  Wampas'  prophecy  is  the  best  judgment  of 
eighty  men,  all  of  whom  have  been  associated  with  pic- 

tures for  years.  In  the  two  past  years  the  two  sets  of 
"baby  stars"  have  lived  up  to  the  prophecy  of  success  with 
remarkable  advancement,  most  of  them  attaining  absolute 
starring  contracts.  Mary  Philbin  of  the  1922  list  and 
Laura  LaPlante  of  the  last  year  have  "registered"  to  the fullest  extent  possible. 
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'the  liyNCii  BACK 
OF  NOTRE  DAME 
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WEEK 
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PLAYING' 
Four  Universal  productions  on  first  run  screens  of  Los  Angeles  at  the  same  time. 

"UNIVERSAL  HAS  THE  PICTURES." 
Further  evidence  of  the  truth  that 

War  Trophies  and  the  Army 

GEORG
E  C. MARROW,

 

manager  of 
the  Bunny  Thea- 

tre, up  on  147th 
Street,  New  York 
City,  put  over 
a  sure-fire  stunt 

for  Universal
's 

special  Hoot  Gib- 
s  o  n  production

, 

"Blinky." 
 
He  had 

the  Army  recruit- 

ing sei'vice  and 
Intelligen

ce  
D  e  - 

partment 
 
w  o  r  k- 

ing  with  him. 
"Blinky

"  
is  a 

story  of  Army 

life  and  the  ma- 
chine guns,  rifles, 

helmets, grenades, 
shells  and  other 
trophies  captured 
during  the  war 
made  an  arrest- 
i  n  g  display.

 

Among  the  easled 
posters  was  one 
inviting  men  to 
join  the  army  and 
depicting 

 
the  in- 

teresting features 
of    Army  life. 

The  stunt,  like 
many  another 
good  one,  origin- 

ated in  Univer- 
sal's press  book. 

Boost  Showing  of  ̂^Bl
inky^^ 

George  C.  Marrow,  manager  of  the  Bunny  Theatre,  New  York  City,  and 
members  of  the  army  recruiting  service,  with  the  war  trophies  display  used 
to  boost  the  showing  of  Hoot  Gibson  in  "Blinky"  as  well  as  stimulate  interest in  the  army. 

Private  (first 

class)  Charles  H. 
Magle,  of  New 
York  City  Re- cruiting Bureau, 
and  Private  Alva 
L.  McDonald,  U. 

S.  Army  Informa- tion Service,  were 

assisted  by  Man- 
ager Marrow  in 

holding  the  ex- hibit. 

Marrow  testi- fies that  the 
stunt  was  a  dam 

good  patron- puller.  All  the 
boys  in  the  neigh- borhood came  to 
see  the  exhibit 
and  later  many  a 

dad  stopped  to 
take  a  look  and 
then  went  in  to 

see  Hoot  as  a  sol- dier. The  Army 

recruiting  service 

and  the  informa- tion  service 
in  any  section of  the  country 
will  be  glad  to 

help  you  arrange 
one  of  these 
exhibits.  Get  in 
touch  with  these 

boys.  They'll  be glad  to  help  you. 
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IT  PAYS  TO  EXPLOIT 

ra  Co  Wtlk TBASKStrviNtt TVRKEr. 
You  Must  HAve  Good 

Reread  and 

CAKES 
We  kn«w  our  products  delicious '«r  our  eastoaen  t«t1  us  m. 
Ask  anyone  who  trades  with  yi. 

AMERICA  N  8 A  KER  T 111  W<M  iuu  Ci. 
House  Coffee 

At%  AmMm  Fr^uct. 

THREE  MORE  RECORD  BREAKERS  IN  SA  LES  OF 

oTi  stSys 

OVER  wo  RED  STAR 

Lobby,  Ad  Page  Tie-up, 

and  Windows  Boost 

Lady  of  Quality 

TREVOR  FAULKNER,  managing  the  Majestic  at 
Austin,  Texas,  worked,  with  Jack  Meredith,  Universal 
Exploiteer,  in  telling  the  world  about  his  showing  of 

"A  Lady  of  Quality,"  the  Universal  super-Jewel  starring 
Virginia  V  a  1 1  i . 
An  unusual  and 
attractive  lobby, 
two  snappy  win- 

dows and  a  co- 
operative ad  page 

in  the  local  paper 
worked  wonders 
in  making  the 
showing  a  big 
success. 

A  cut-out  rep- 
resenting one  of 

the  scenes  from 
the  produc- 
tion,  was  set  up 
in  the  lobby  with 
"A  Lady  of  Qual- 

ity" the  central 
figure,  holding  a 
mirror  at  a  prac- 

tical height,  mak- 
ing it  useful  as 

well  as  ornament- 
al. Josephine's Millinery  Shop 

arranged  an  at- 
tractive window 

display  of  their 
auality  hats  us- 

ing stills  from 
the  produc- 
tion  and  a  sign 
reading:  "We  ca- 

ter to  the  'Lady 
of  Quality'  by  of- fering quality 
m  e  r  c  h  andise." 
Several  small 
bisque  dolls  dress- 

ed in  the  costumes 
of  the  period  of 
the  story  were  al- 

so used  in  the 
window.  Beyer- 
Haller,  Inc.,  pro- 

prietors of  the 
Phonograph  Shop, 
devoted  one  of 
their  large  win- 

dows to  a  display 
using  lobby  cards, 
a  large  poster 
heavily  draped, 
and  a  sign  read- 

ing: "A  Lady  of 
Quality'  enjoys 
the  Quality  Pho- 

nograph." 
{Con'd.  on  p.  37) 

APytTN    TTTAS.     WNftAT  MQiaMN 

TWO  TURKEYS    GIVEN  AWAY  FREE 

"A  LADY  OF  QUAUTY" 

V  1  R  G  I  N  I  A 

\^ALLI 

BENGENER  BROS. ■  IT  CONCREM  AVCNlt 

DISCOUNT  SALE 
Of  Value  to  You 

ArtUti'  SupptUa  FMuret 
Art  NotxllUt  FroJtut 

AU  Xma*  Gift* 
We  also  carry  complete  lines varnishes,  enamels,  brushes,  t 
glass. We  ar*  the  ori^nal  jictui county.    Call  and  gee  us. fram^rs  for.  Travis 

C.  A.  BRADFORD  CO. 
9ih  and  Colorado One  Block  We^t  of  A\( 

ELECTRICAL  REPAIRS? 
Thaft  Our  Spteialtyl 

The  Austin  Electric  Works,  Inc^ 

EAT 

9VAUTY  C*FeTSRIA ■  T>mkv'lM   IXJt  • 
EVtRTmUlfC  o 

TVRKEV 

Men  Cojiquered 
Kingdoms  for  Her! 

Newe  Reel~C»rtooii— Comedy 

MAJESTIC 
Motulag.  Tundai^  K'rdnetdai/  Ontu 

kCompare 

oivat  nzKt  nopoiiiioNAm.Y  u>« 
J.  W.  XAMfcSO.V  TIKE  COMPANY 

A  Lady  of  Quality 

Full  page  cooperative  ad  page  arranged  in  the  form  of  a  contest  to  stimu- 
late interest  in  the  showing  of  "A  Lady  of  Quality"  at  the  Majestic  Theatre, 

Austin,  Texas.    Trevor  Faulkner,  manager  of  the  Majestic,  and  Jack  Mere- 
dith, U  exploiteer,  are  responsible. 

Middletown,  0»,  Is  Told 

About  ̂ ^Merry  Qo  Round^^ 
And  Qoes  To  View  It 

THEODORE  CHIFFOS,  manager  of  the  Sorg  Thea- tre,  Middletown,   Ohio,  working   with  Joe  Mayer, 
"U"  exploiteer  from  Cincinnati,  put  over  a  very 

profitable  campaign  for  the  showing  of  "Merry  Go  Romid" at  very  little 
cost. 
The  city  was 

well  posted  a  cou- 
ple of  weeks  be- fore the  opening 

and  the  newspa- 
pers well  supplied 

with  small  teaser 
ads  as  well  as  lots 
of  stories.  A  me- 

chanical merry- 
go-round  was  in- stalled in  the 

lobby  and  at- 
tracted consider- able attention. 

While  the  pic- 
ture was  in  the 

last  couple  of 

days  of  its  nm  in Columbus,  two 

thousand  p  o  s  t - 
cards  were  sent 
from  there  to 
residents  of  Mid- dletown, These 

cards  read  as  fol- lows: 
"Dear  Friend: 

We  are  having  a 
nice  time  in 
Columbus  on  our 
honeymoon.  Saw 
several  shows 
here  this  week  in- 

cluding 'Merry 

Go  Round.'  It sure  is  a  wonder- 
ful picture.  Moth- er writes  that  it 

will  be  shown  at 
the  Sorg  this 
week.  Be  sure  to 
see  it.  We  expect 

to  be  home  Satur- day, Mary  and 

Bill," 

That  this  stunt 
worked  well,  old 

as  it  is,  is  evi- denced by  the 
fact  that  at  least 
a  dozen  people 

approached  Mr. Chiifos  and  told 
him  that  they  had 
been  importuned 
(Con'd.  on  p.  37) 

ITS  MADE  IN  AUSTIN 

QUALITY  Before PRICE 

And  then  to  make  the  price  the  most  reasonable possible  Is  what  we  believe  in. 

■  motto,  "The  Public  Be  Pleased." 

The  Sanitary  Market 
^2iX)  West  Sixth  St  Pho 

FREE  RECORDS—OVR  SELECTION 

tut  utu*ll:r  KfJNulH 

THE  NEW  EDISON 
BABY  CONSOLE 

$m 
The  Phonograph  Shop 
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With  One  Accord  Critics  Loud  In 

Praise  of  Laemmle  Masterpieces 

Lon  Chaney 

Superb  as 

Quasimodo 

"The  Hunchback"  at  the  Temple  a 
Revelation  in  Artistry. 

By   PRUNELLA  HALL 

LON  CHANEY'S  remarkable  in- terpretation of  Quasimodo,  the 
misshapen  bell-ringer,  in  the 

Universal  photoplay  production  of  Vic- 
tor Hugo's  "The  Hunchback  of  Notre 

Dame,"  which  opened  at  Tremont 
Temple  last  evening,  marks  a  mile- 

stone in  character  acting  on  the  screen. 
Mr.  Chaney's  Quasimodo  is  a  fear- 

some and  frightful  figure,  but  even 
in  his  most  horrible  moments  he  does 
not  exaggerate  the  character  as 
drawn  by  Hugo. 
At  first  one  shudders  at  this  de- 

formed, half-blind,  beast-like  figure, 
"a  monstrous  joke  of  nature,"  but  la- 

ter this  feeling  of  renulsion  actually 
gives  way  to  sympathy. 

Triumph  of  Settings 
The  settings  are  next  in  interest, 

and  the  Notre  Dame  Cathedral,  about 
which  the  story  centers,  is  a  truly 
marvelous  reproduction  of  the  original 
edifice  which  is  still  used  as  a  place 
of  worship  in  Paris.  Wallace  Worsley, 
the  director,  is  to  be  congratulated  on 
the  effectiveness  of  his  Paris  streets, 
the  interior  of  the  cathedral,  and  the 
Paris  underworld.  And  he  also  scores 
in  the  storming  of  the  Cathedral  by 
Clopin  and  his  filthy,  starving  crew. 

The  Hugo  classic  is  laid  in  the  15th 
century,  in  the  time  of  Louis  XI,  when 
the  aristocracy  persecuted  the  peas- 

antry; when  lust  and  looting,  murders 
and  executions  were  but  the  order  of 
the  day. 

Story  Agreeably  Altered 
The  celluloid  version  has  been  alter- 
ed and  agreeably  so,  doing  away  with 

the  sacrilegious  scenes  and  a  greater 
part  of  the  massacres  and  bloody  kill- 

ings. And  little  Esmeralda,  falsely  ac- 
cused of  stabbing  Phoebus,  who  is  ex- 

ecuted in  the  novel  finds  happiness 
with  her  lover  in  the  picture-play.  In 
fact,  the  few  love  meetings  between 
Esmeralda  and  Phoebus  are  the  only 
bright  spots. 

To  those  not  familiar  with  the  Hugo 
opus,  the  story  is  that  of  Quasimodo, 
the  bell-ringer  of  Notre  Dame,  A\athin 
whose  walls  Dom  Claude  ministers  to 
all,  who  is  persecuted  by  every  one 
because  of  his  deformity. 

.Repays  Esmeralda's  Kindness 
He  is  befriended  by  Esmeralda,  the 

little  gypsy  girl,  the  ward  of  Clopin, 
King  of  the  Paris  underworld,  and  the 
poor  hunchback  repays  her  kindne.ss 
by  saving  her  from  execution,  and  la- 

ter from  Jehan,  the  wicked  brother  of 
the  priest  of  Notre  Dame. 

Patsy  Ruth  Miller  has  made  a  name 
for  herself  by  her  apnealing  portrayal 
of  Esmeralda,  while  Norman  Kerry  is 
her  handsome  and  gallant  lover,  Phoe- 

bus. Ernest  Torrence  gives  a  well- 
studied  characterization  of  Clopin,  al- 

though his  oppoi-tunity  is  limited  in 
this  role.  Nigel  de  Brulier,  as  Dom 
Claude,  Raymond  Hatton  as  Gringoire, 
and  Brandon  Hurst  as  Jehan,  all  do 
excellent  work. 

"The  Hunchback  of  Notre  Dame"  is 
not  cream-pufF  screen  fare;  rather  it 
is  real  red  meat. 

[Boston  Posi] 

Reel  Reviews 

By  DON  ALLEN 

IT'S  a  peculiar  sort  of  way  to  ex- 
press it,  but  to  us  seeing  "The 

Hunchback  of  Notre  Dame"  was 
like  taking  off  a  pair  of  heavily  smok- 

ed glasses  in  the  glaring  sunlight.  It 
dazzled  us  at  first  until  we  could  get 
used  to  it,  and  then  we  could  sit  back 
and  behold  things  so  much  plainer. 
Although  the  initial  shock  produced  by 
the  bigness  of  it  all  gradually  wore 
off,  we  kept  on  thrillingr  all  through 
it  and  even  then  didn't  get  enough. 
We're  going  to  see  it  again  and  again! 
That's  how  it  struck  us. 

All  through  our  movie-going  career 
we  have  been  keepinsr  a  little  safety- 
deposit  box  full  of  adjectives  of  praise 
that  we  could  call  into  use  when  "The" picture  came  along;  and  now  that 
"THE"  picture  is  here,  we've  lost  the 
key.  But  it's  easy  enough  to  write 
that  a  picture  is  "beautiful,"  "wonder- 

fully photographed,"  "exquisitely 
played"  and  "superbly  directed";  in 
fact,  it's  too  easy  to  write  such  things 
and  then,  after  having:  written  them 
and  realizing  they  are  supposed  to  de- 

scribe "The  Hunchback  of  Notre 
Dame"  they  seem  so  vapid.  We  can 
say,  however,  that  Carl  Laemmle  and 
his  Universal  outfit  have  kept  every 

promise  made  for  "The  Hunchback," 
and  if  you  recall  some  of  those  pre- 

release promises  you  will  realize  what we  mean. 

We  have  seen  scores  of  "Million- 
Dollar"  pictures  and  never  till  now 
thought  one  was  worth  it;  but  in  our 

estimation  "The  Hunchback"  is  a  bar- gain at  any  price. 
Mr.  Laemmle  and  his  associates 

were  looked  upon  as  profligate  spend- 
ers when  they  turned  loose  their  pic- 

tures "Foolish  Wives"  and  "Merry  Go 
Round,"  but  the  costs  of  these  pro- ductions were  reckoned  in  marks  as 
compared  with  the  lavishness  of  "The 

Hunchback." Universal  has  never  been  noted  for 

the  calling  in  of  the  capital  "A"  when 
they  found  it  necessary  to  use  the 
word  art,  but  they've  certainly  stepped 
into  that  class  in  "The  Hunchback  of 
of  Notre  Dame,"  and  a  trip  to  the  As- tor  Theatre,  where  the  picture  Sunday 
night  started  what  .should  be  an  ex- 

tensive run,  is  worth  the  journey  even 
if  you  have  to  commute  from  Aus- tralia. 

Up  to  the  time  we  saw  "The  Hunch- 
back" we  were  under  the  impression 

that  some  foreign  directors  could 
teach  us  something  about  handling 

mobs  and  big  scenes;  but  we've 
changed  our  minds — thanks  to  Wal- 

lace Worsley,  who  directed  "The 
Hunchback."  He  has  done  a  noble  bit 
of  work  and  one  well  deserving  a  spe- 

cial niche  in  the  Hall  of  Fame.  From 
now  on  Worsley  is  on  our  list  of  won- 
,der  men  of  the  screen. 

And  then,  in  addition  to  snipping 
the  pursestrings  to  allow  a  flood  of 
gold  to  pour  into  the  channels  that 
would  make  the  picture  great,  Mr. 
Laemmle  gave  his  director  general 
master-clay  from  which  to  mold  his 
characters — Lon  Chaney,  for  instance! 
All  along  we  have  been  prating  of  the 
greatness  of  his  work  on  the  screen 
and  now  he  looms  up  bigger  and  bet- 

ter than  ever  as  "The  Hunchback."  If 
you  would  behold  REAL  screen  Art 
(and  note  the  capital),  just  see  Lon Chaney. 

Our  advice  is:  By  all  means  see 
"The  Hunchback  of  Notre  Dame."  It 
is  an  unforgettable  picture. 

[The  N.  Y.  Evening  World] 

The  Screen 

By  MARY  MAC 

how  cute!" 
\^      Sounds  silly,  but  youll  be 

saying  it,  just  like  that,  when 
you  see  Virginia  Valli  all  dressed  up 
in   breeches   for   her   portrayal  of 
Frances  Hodgson  Burnett's  hoydenish heroine,  Clorinda  Wildairs,  coming  to 
screen  under  the  Universal  banner  in 
"A  Lady  of  Quality." Virginia  has  ever  been  a  maid  of {Concluded  on  page  37) 
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Here^s  a  Week's  Program 

That  Will  Bring  Big  II 

The  Storm 

Directed  by  REGINALD  BARKER 

1  SUNDAY 

WITH 
VIRGINIA  VALLI  and  HOUSE  PETERS 

A  ROUND  OF                                '^^^  MIRROR 

1                         'THE   LEATHER  PUSHERS"         ̂ '^^^  ̂ ''''^^iKlnley) 

Human  Hearts    house  peters 

Directed  by  KING  BAGGOT                                         A  NEELY  EDWARDS  or                        A  ROUND  OF 

1               mm^^rw^A^T               1                        BERT  ROACH  1-REEL  COMEDY         'THE  LEATHER  PUSHERS" 
1         MONDAY  I 

Under  Two 

Directed  by  TOD  BROWNING 

1  TUESDAY 

Flags    prTscilla  Dean 

A  BUDDY  MESSINGER  INTERNATIONAL 
CENTURY  COMEDY  NEWS 

The  Kentucky  Derby  reg;nau)  Denny 
Directed  by  KING  BAGGOT                                               A  BOB  REEVES                           A  BERT  ROACH  or 
J  i                              TWO-REEL  WESTERN               NEELY  EDWARDS  COMEDl 

1          WEDNESDAY          |                                                                                            (One  Reel) 

The  Flame  of  Life 
A  HOBART  HENLEY  Production 

Starring 

PRISCILLA Dean 

I THURSDAY 

A  ROUND  OF 

'THE  LEATHER  PUSHERS" 

A  BABY  PEGGY 
CENTURY  COMEDY 

The  Flirt 

A  HOBART  HENLEY  Production 
with  an  ALL  STAR  CAST 

FRIDAY 

A  NEAL  HART 
TWO-REEL  WESTERN 

THE  MIRROR 

(The  San  Francisco  Fire) 

Driven 

A  CHAS.  BRABIN  Production 

\ SATURDAY 

With 
AN  ALL  STAR  CAST 

A  BABY  PEGGY 
CENTURY  COMEDY 

INTERNATIONAL 
NEWS 

UNIVERSAL  JEWEL  SUCCESSES  -  Advertised  in  Th( 

■■i 



Vol.  18,  No.  21 Universal  Weekly 

29 

II  of  PROVEN  JEWELS 

itsiness  to  Any  House! m  1 
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"The  first  picture  I've  played  since  the  war  that  stood  them  out  for  two  days!" 
ORPHEUM  THEATRE,  Quinton,  Okla. 

"Beats  a  lot  of  the  million-dollar  specials  at  the  box-office!" 
ORPHEUM  THEATRE,  Harrisburg,  111. 

"Will  bring  in  the  money  in  any  city  or  town  in  the  world!" 
FOURTH  ST.  THEATRE,  Moberly,  Mo. 

"Wonderful  business — beyond  all  expectations!" 
STRAND  THEATRE,  Crawfordsville,  Ind. 

"Could  not  accommodate  the  tremendous  crowds!" 
NEW  HOME  THEATRE,  Detroit,  Mich. 

"Book  it.   It  gets  the  business.   A  wonderful  picture!" 
FAIRYLAND  THEATRE,  White  Castle,  La. 

"Broke  all  house  records!" 
NEW  OLYMPIA  THEATRE,  Sioux  Falls,  S.  D. 

X  icty  cu  lu  jjvt;  Ccipd.ciiy  nuuaca*    oupt^ru  pici  ui  c* 
AUDITORIUM  THEATRE,  Stillwater,  Minn. 

"Broke  all  house  records  at  my  theatre!" 
LIBERTY  THEATRE,  Detroit,  Mich. 

"Solendid !      (rreat  action!    Verv  s'ood  attendance." 
FROLIC  THEATRE,  San  Francisco,  Calif. 

1 

"Biggest  money-getter  of  the  year.   Get  it  if  you  have  to  steal  it!" BROOKLYN  THEATRE,  Detroit,  Mich. 

"The  greatest  success  of  the  year.    Big  business!" 
CAPITOL  THEATRE,  Superior,  Wis. 

"Had  to  turn  them  away.   A  big  thing  for  the  exhibitors!" 
EMPIRE  THEATRE,  Milwaukee,  Wis. 

"All  that  it  advertises.   Was  well  pleased  with  box-office  receipts." 
1                                                                                                     COLUMBIA  THEATRE,  Poynette,  Wis. 
i  

rbSaturday  Eve.  Post  -  Presented  by  CARL  L4EMIMLE 

I' 
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PAY  TRIBUTE  TO  ARIEL  VARQES 

DINNEIIS  have  bee
n 

given  to  motion  picture 
stars,  motion  picture  di- 

lectors,  moton  picture  pro- 
ducers, motion  pcture  sales- 

men, motion  picture  editors 
and  motron  picture  press  agents,  but  it  remained  for  Edgar 
Hatrick,  general  manager  of  International  Newsreel  Cor- 

poration, to  signalize  the  importance  of  the  news  reel 
cameraman  by  giving  Captain  Ariel  L.  Varges,  noted  war 
correspondent  and  International  Newsreel  photographer,  a 

reception  and  dinner  last  week  at  the  Friars'  Club.  The 
dinner  was  a  huge  success.  Not  only  was  this  event  in- 

tended as  an  honor  to  Varges  for  the  conspicuous  services 
which  he  had  rendered,  but  it  was  made  the  occasion  for 
legistering  the  unsung  daily  service  that  every  first-class 
news  cameraman  is  constantly  rendering  in  the  perform- 

ance of  his  duty. 

International  *  Universal  Cameraman 

Guest  of  Honor  at  Friars*  Club  Dinner 
— Narrates  Thrilling  Experiences 

H 
E  returned  to  Berlin  in 

time  to  "cover"  the 

Kapp  putsch,  procur- ing a  remarkable  picture  in 
the  heart  of  the  German  cap- 

ital showing  Republican  safe- 
ty police  shooting  down  the  monarchist  mobs  in  the  streets 

before  the  famous  Hotel  Adion.  From  a  window  in  this 
hotel  Varges  showed  the  police  turning  machine  guns  on 
the  mobs  while  hundreds  fell  dead  and  wounded  in  their 
tracks.  A  visit  for  news  pictures  followed  to  Helsing- 
fors,  Finland,  and  then  a  trip  to  Vienna,  where  one  of 
the  most  extraordinary  pictures  of  the  war  was  obtained. 
This  film,  procured  through  certain  confidential  sources, 
showed  the  cruise  of  the  German  sea  raider  "Moewe,"  and 
included  the  actual  sinking  of  many  Allied  merchant  ships 
on  the  high  seas  during  the  war.  No  such  sensational 
picture  was  ever  shown  before  or  has  been  shown  since. 

SEATED  at  the  center  of  the  guest  -table,  Mr.  Hatrick 
made  it  very  plain  that  every  one  of  the  cameramen 
seated  on  either  side  of  him  was  beinpr  honored  by  this 

reception  and  dinner  tended  to  Varges.  After  thanking 
his  own  staff  for  a  year  of  conspicuous  successes  in  the 
news  reel  field  and  congratulating  all  of  his  own  camera- 

men, ihe  turned  the  meeting  over  to  Cartoonist  Hany 
Hirschfield,  who,  with  Harry  Reichenbach  and  Felix  Feist, 
forms  the  great  toastmaster  triumvirate  of  the  moving 
picture  industry.  Mr.  Hirschfield  introduced  individually 
each  of  the  cameramen  present,  but  wouldn't  let  any  of 
them  make  a  speech  until  he  came  to  Captain  Varges. 

THE  Captain  gave  a  very  interesting  account  of  his own  adventures  since  leaving  New  York  on  his  trip 
around  the  world,  explaining  many  of  the  film  ex- 

cerpts which  were  later  shown  in  a  very  interesting  re- 
view of  his  news  reel  triumphs.  He  denied  emphatically 

the  nimor  that  whenever  he  went  to  place  some  event 
of  world  importance  like  a  war  or  an  earthquake  was 
certain  to  happen  there.  He  attributed  his  presence  at 
or  near  to  a  place  where  things  happened  to  a  super- 

abundance of  personal  luck. 

CAPTAIN  ARIEL  L.  VARGES'  arrival  in  New  York marked  the  end  of  a  remarkable  four-year  tour  of 
the  world  in  which  he  traveled  more  than  250,000 

miles  visiting  scores  of  different  countries  and  made  a 
complete  circuit  of  the  globe. 

VARGES,  who  represented  International  with  the 
armies  of  the  Allies  during  the  world  war,  set  out 
on  his  extraordinary  journey  from  New  York  in  May, 

1919.  From  that  time  on  there  was  scarcely  an  event 
anywhere  of  world  importance  that  did  not  find  Varges 
present  with  his  motion  picture  camera.  He  met  and 
photographed  crowned  heads  and  statesmen,  Bolsheviki 
chieftains,  Oriental  potentates,  Chinese  bandits  and  exiled 
royalties.  He  traveled  hundreds  of  miles  by  airplane,  flew 
over  the  Alps  in  a  Zeppelin  and  concluded  his  remarkable 
experience  by  arriving  in  Japan  just  a  few  days  ahead 
of  the  earthquake  that  laid  Yokohama  and  Tokyo  in  i-uins. 

THE  signing  of  the  Versailles  peace  treaty,  ending  the 
world  war,  was  the  first  great  news  event  to  be 
"shot"  by  Varges  following  the  cessation  of  hostil- 

ities. From  Versailles  he  proceeded  to  Berlin,  being  the 
first  photographer  from  any  of  the  Allied  countries  to 
enter  Germany.  An  airplane  flight  from  Berlin  to  Fried- 
erichshafen  followed,  where  he  photographed  the  famous 
Zeppelin  works  and  made  several  flights  in  the  huge 
Zeppelin  "Bodensee,"  including  a  flight  to  Sweden. 

NEXT,  Varges  found  himself  in  Budapest,  Hungary, 
photographing  for  International  the  installation  of 
Admiral  Horthy  as  Regent  of  Hungary.  Then  came 

a  trip  to  Switzerland,  where  King  Constantine,  exiled 
ruler  of  Greece,  had  taken  up  his  abode.  Having  pro- 

cured these  exclusive  pictures  Varges  jumped  to  Rome, 
where  he  was  the  first  man  ever  to  make  motion  pictures 
of  the  Supreme  Pontiff  of  the  Roman  Catholic  Church. 
Pope  Benedict  XV  posed  for  Varges'  camera  and  Inter- 

national was  enabled  to  give  the.se  pictures  exclusively 
to  the  world. 

BEING  in  Rome,  Varges  determined  to  visit  Vesuvius, 
and  did,  obtaining  some  remarkable  films  of  that 
famous  volcano.  Then  followed  a  flight  over  the 

Roman  capital  in  the  semi-rigid  dirigible  Roma,  later 
•  old  to  the  United  States  and  which  came  to  grief  near 
Norfolk,  Va.,  with  a  loss  of  many  lives.  Then  came  a 
flight  over  Venice,  also  made  from  a  dirigible;  then  a  trip 
by  plane  to  Paris  to  dispatch  his  films  to  America. 

FROM  Paris  Varges  proceeded  to  Reval,  Esthonia,  to 
photograph  the  release  of  Americans  who  had  been 
held  captive  in  Russia  but  were  liberated  following 

the  American  decision  to  come  to  the  aid  of  the  famine- 
stricken  Russians.  At  Riga,  Latvia,  Varges  photographed 
the  signing  of  the  American  relief  agreement  with  the 
Bolsheviki,  whereupon  he  joined  the  first  party  to  enter 
Russia.  Then  followed  a  series  of  extraordinary  pictures, 
the  first  to  depict  actual  conditions  in  the  land  of  the 
Muscovite  since  the  beginning  of  the  Bolshevik  regime 
and  the  downfall  of  the  Czar. 

STARTING  at  Moscow,  Varges  went  to  the  famine  dis- 
trict— Kasan,  capital  of  the  Tartar  republic  on  the 

Volga;  then  came  Perim,  also  in  the  famine  district, 
and  various  other  points.  Returning  to  Moscow  he  pro- 

cured the  first  motion  pictures  of  Leon  Trotsky  and  Nico- 
lai  Lenine,  as  well  as  many  other  notables  among  the 
Bolsheviki  chieftains.  Then  came  a  long  jump  to  London, 
via  Petrograd  and  Paris,  for  the  wedding  of  Princess 
Mary  to  Lord  Lascelles.  A  hurried  trip  to  Greece  fol- 

lowed, via  Berlin,  Belgrade,  Czecho-Slovakia;  Salonika  and 
Athens,  where  Varges  again  photographed  his  old  friend 
King  Constantine,  then  being  restored  to  his  throne  amid 
the  plaudits  of  the  Greeks. 

A  visit  to  Rome  and  the  photographing  of  Ostia,  the  sea- 
port of  ancient  Rome,  next  attracted  Varges'  attention, including  a  trip  through  the  recently  excavated  ruins  of 

Pompeii. 
(Concluded  on  Page  37) 
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includes  . 

WALLACE  BEERY 

MATT  MOORE 

ANNA  MAE  WONG 

"Thrilling!" 
NEW  YORK  TIMES 

"Sensational!" 
NEW  YORK  EVENING  MAIL 

"Looks  like  good  box-oflice." 
FILM  DAILY 

"Scenes  of  enchanted  magic  and 

unflagging  interest." 
GEORGIAN,  Atlanta,  Ga. 

"Puts  itself  over  with  a  splash!" 
MOVING  PICTURE  WORLD 

"A  success!" 
NEW  YORK  SUN  and  GLOBE 

"A  knockout!" 
WEEKLY  FILM  REVIEW 

"Appeals  strongly  to  the  audience." ST.  LOUIS  GLOBE-DEMOCRAT 

"Will  appeal  strongly." 
ST.  LOUIS  TIMES 
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Watch  This 

Column 

"A  Lady  of  Quality*' 
Charms 

We  are  all  governed  more 
or  less  —  principally  more  —  by 
OUT  personal  prejudices.  I,  for  exam- 

ple, like  plays  with  happy  endings, 
which  accounts  for  the  many  love- 
stories  we  produce  and  the  liberties 
Universal  takes  with  some  stories  in 
which  we  drive  out  the  gloom  and 
let  in  the  sunshine.  I  never  could  un- 

derstand why,  in  Uncle  Tom's  Cabin, 
they  killed  off  Little  Eva  when  she 
might  just  as  well  have  lived  and 
made  a  lot  of  people  happy. 

/  don't  want  to  go  to 
the  theatre  to  weep.  No,  and  I 
don't  like  death-scenes.  I  don't  like 
to  see  the  hero  shot  or  hanged,  or  the 
heroine  die  in  the  arms  of  her  lover 
when  they  can  just  as  well  live  and 
send  you  home  with  pleasant  impres- 

sions and  memories. 

and  allowing  Esmeralda  to  live  and 
love  instead  of  being  hanged  in  the 
public  square,  as  the  book  said  she 
was.  What  do  you  think  about  it? 
Do  you  enjoy  happy  endings  or  do 
you  like  to  weep? 

I  am  doing  everything  pos- 
sible for  the  starving  and  stricken 

people  of  Germany.  Will  you  help? 
Will  you  send  money  or  clothing  or 
anything  you  can  afford?  I  will  dis- 

tribute it  at  my  own  expense.  Condi- 
tions over  there  are  pitiful  in  the  ex- 

treme. Will  you  forget  the  war  and 
remember  only  the  call  of  Humanity? 

'President 

VIRGINIA  VALLIin"A  LADY  OF  QUALITY" 

This  accounts  for  our  choice 
of  beautiful  love-stories  in  which 

the  principals  "live  happily  ever  after- 
wards." It  accounts  for  our  produc- 

tion of  such  exquisite  gems  as  "A  Lady 
of  Quality"  with  the  dainty  VIR- 

GINIA VALLI  in  the  title  role.  It 
accounts  for  changing  the  story  of 
"The  Hunchback  of  Notre  Dame" 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 

1600  Broadway,  New  York  City 

By  JOE  WEIL 

THE  Gotham  Bugle
 Is  One  Year  Old 

This  Christmas! 
Its  entire  editorial  staff 
Wishes  each,  all  and  every  one 
Of  you 
A  right  merry,  prosperous 
And  UNIVERSAL-ly 
Happy  New  Year! 

Ring  the  Bells! 
Arthur  G.  Whyte.  Of  U.  B.  O. 

You're  the  man.  Who's  going  to  make 
January.  The  greatest  movie  month. 
Of  the  year.  For  the  New  York  pub- 

lic. For.  You  pulled  a  master-stroke. 
In  annexing  three  of  the  greatest  pic- 

tures. Mr.  Carl  Laemmle  has  ever 

presented.  With  "The  Acquittal." 
And  "A  Lady  of  Quality."  And  "The 
Darling  of  New  York."  Coming  in 
succession.  New  York.  Is  surely  go- 

ing to  go.  UNIVERSAL-ly.  Picture- 
mad.  Before  January  is  over.  And 
your  patrons.  Are  going  to  tell.  Your 

managers.  That  they're  surely.  Pick- 
ing the  pictures.   The  public  wants. 

About  'The  Acquittal" At  the  beautiful  CAMEO.  Last 
week  and  the  week  before.  Booked  on 
short  notice.  With  little  chance  for 
advertising.  Opened  up  fair.  Started 
building  from  the  second  day.  Fin- 

ished first  week.  Strong  as  they  make 
'em.  Second  week  packin'  them  in. 
Every  one  praising  it.  Boosting  it. 
Talking  about  the  great  mystery. 
"There's  a  great  mystery  in  'The  Ac- 

quittal,' "  says  Manager  J.  De  Ro.sa  of 
the  Cameo.  "But  there's  no  mystery 
about  its  popularity.  It's  one  of  the 
finest  pictures  we've  ever  shown  here!" Where  Is  It? 

If  there's  any  theatre.  Throughout 
Greater  New  York.  That  hasn't  play- 

ed "Merry  Go  Round,"  Or  hasn't 
made  arrangements  to  do  it.  We'd 
like  to  know.  What  jungle  it's  situ- 

ated in.  'Cause  all  along  the  line. 
The  "big  boys"  are  still  raving  about 
this  scintillating  super-Jewel.  And 
making  plans.  To  bring  it  back. 
Again.  For  repeat  engagements. 

Where's  the  Picture? 
Mr.  Rachmiel.  And  Mr.  Rinzler. 

We're  warning  you.  Those  pictures. 
Of  yourselves.  Have  not  reached  our 
desk.  Even  though.  You  promised  us 

a  dozen  times.  That  we'd  get  'em. 
So,  unless  we  do.  Pronto.  We're  go- ing to  invade.  Your  kingdom.  In 
Brownsville.  And  "shoot"  you.  With our  own  hands. 

Billy  Brandt 

We  told  you  so.  About  "The  Darl- 
ing of  New  York."  We  tried  it  out. 

And  it  drew  even  more  grown-ups 
than  kiddies.  Which  proves.  That  it's 
not  only  a  picture.  For  kids.  But  it's 
a  picture  for  the  grown-up  kids.  Of 
sixty.  And  fifty.  And  all  points  be- tween. Down  to  sweet  sixteen.  As 

well.  Wait'll  you  sit.  In  an  audience. 
Watchin'  it.  You'll  feel  yourself. 
Swept  along.  In  waves  of  laughter. 
Time  and  again.  And  you'll  catch your  breath  at  times.  And  maybe. 
A  little  tear.  May  trickle  down  your 

cheek.  Billy  Brandt.  And  when  it's 
all  over.  You'll  agree  with  us.  It's a  100  per  cent  audience  picture.  From 
any.    And  every.  Angle. 



"Interesting  and  entertain- 
ing. 

CAPITOL  THEATRE, 
Oklahoma  City,  Okla. 

"Thoroughly  appealing!" 
FILM  DAILY 

"Tremendous  appeal!" 
MOVING  PICTURE  WORLD 

"Should  be  welcome  by  any 

audience." 
THE  BILLBOARD 

CUAPTEII 

IN  HER  UFE 

LOIS  WEBERS  tremendous  production 

the  story  of'JEWEL' 
by  r^^i^^^  Clsra  Louise  Burnham 

UNIVERSAL  JEWEL presented  by  CARL  L  AEMMLE 
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Everytkivg  you  need 

to  put  them  over — at 
your  Universal  Ex- change! Posters, 
Heralds,  Accessories, 
Press  Books  to  meet 
any  and  every  pos- 

sible box-office  cle- mand! 
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LOS  ANGELES  EXAMINER  TIES  UP  WITH 

SHOPPING  TOUR  OF  "ESMERALDA" 

Star   of   "The   Hunchback"   Goes   a  Shopping 
SHOPPIN(IIRIP&r±~^ 

" nt  £f,  fir^  Smlki  Hal" 
Stetson  Velour  Order 

Htrtit—  " Miss  Patsy  Rulli  Mifler 

LOS  ANGELES 
liliJ^J^,  ̂ w'^v 

titn\iVan4eKamp's Windmill  Bakery  No.5 

Milt  Miller  viiili  thl. 
Windmfll  Store,  in  person, 
Friday  morning,  Decem- 

ber Uth,  at  II  o'clock 
SuBs«t  Bonlevard  and 
Sierra  Bonita  Ave. 

We  have  been informed  that 
Miss  Patsy 
Ruth.  Miller ■97AJI  or  THE 

'Hunchback  of 

Notre  Dame' 
14  So  ftrM4>*r*u«  tn- 

Miss  Patsy  Ruth  Miller 
Star  a^nc/^oncAkicA  of  Notrt  Oama" Will  Per  tonally  Do  Her  Food  Shopping  at 

OCK^  BOTTOM^TORE 
5003-S  Hollvwood  Blvd.  aTa  
Friday  Momiiig,  December  14 From  1 1  to  1 1:30  a  m. 

Mo/.on  Actaro  Will  B*  Madt  Danng  Hf  V'lnl 
 ;;makf  dalet  s  a  daiiy  habit"  _ 

Patsy  Ruth  Miller,  featured  player  of  "The  Hunchback 
of  Notre  Dame"  caused  a  sensation  recently  in  Los  An- 

geles when  she  went  on  a  well-advertised  and  much  pub- 
licized shopping  tour  under  the  guidance  of  the  Los 

Angeles  Examiner,  and  Joseph  A.  Steele,  U  exploiteer. 

Whole  Continent 

Hears  Broadcasting 

Of  Hunchback 

Musical  Program 

BY  special  permission  of  the  Department  of  Com- 
meice,  the  Radio  Corporation  of  America  was  al- 

lowed to  broadcast  a  musical  program  composed 
exclusively  of  selections  from  "The  Hunchback  of  Notre 
Dame's"  Astor  Theatre  presentation.  WJZ,  one  of  the 
most  powerful  sending  stations  in  the  country,  was 
given  one-half  hour  (from  eleven  thirty  P.  M.  to  mid- 

night) to  exploit  the  Universal  production,  although 
that  time  was  not  originally  allotted  to  the  Radio  Cor- 

poration of  America. 
Manager  A.  J.  Cobe  of  the  Astor  Theatre  arranged 

an  attractive  musical  program  which  was  heard  dis- 
tinctly for  a  radius  of  more  than  thirty-five  hundred 

miles.  The  selections  included  several  Christmas  carols 
and  religious  numbers  by  the  Astor  Theatre  choir, 
and  chimes  solos  by  Ray  Ellis,  member  of  the  "Hunch- 

back of  Notre  Dame"  orchestra,  who  has  tolled  Christ- 
mas in  on  the  bells  of  many  cathedrals  and  churches. 

The  choir  consisted  of  Mary  Griswold,  soprano;  Mrs.  R. 
Tant,  soprano;  Joy  Sweet,  contralto;  M.  Sobel,  tenor; 
H.  Bettman,  baritone;  F.  Liebling,  baritone,  and  J. 
Frank  Cork,  musical  director. 
The  choir  numbers  were  "Melody  of  Peace,"  "Ave 

Maria,"  "Silent  Night,  Holy  Night"  and  "God  Rest  Ye, 
Merrie  Gentlemen,"  while  the  chimes  selections  were 
"Dans  la  Montagne"  and  "Serenade  du  Tsigane."  It 
is  estimated  that  at  least  one  million  persons  "listened 
in"  on  the  exploitation  stunt  which  was  arranged  by 
Joe  Weil  and  Paul  Perez  of  the  Universal.  The  title 
of  Mr.  Carl  Laemmle's  masterpiece  and  the  name  of 
the  theatre  were  mentioned  by  the  broadcasting  an- 

nouncer nine  times  by  actual  count. 
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A  LADY  OF  QUALITY"  HAS  BRILLIANT 
PREMIERE  AT  THE  CAMEO  THEATRE,  N.Y. 

HOBART  HENLEY'S  production  of  "A  Lady  of  Qual- 
ity," Universal's  magnificent  super-Jewel  picturiza- 

tion  of  Frances  Hodgson  Burnett's  famous  novel  of 
the  same  name,  presented  by  Carl  Laemmle,  had  its  bril- 

liant premiere  New  York  showing  at  the  beautiful  Cameo 
Theatre  last  Sunday. 

Heralded  as  a  worthy  successor  to  "Merry  Go  Round," 
and  picked  by  critics  as  a  companion  picture  to  the  mar- 

velous "Hunchback  of  Notre  Dame,"  "A  Lady  of  Quality" 
opened  to  a  crowded  house  despite  the  fact  that  through- 

out New  York  other  theatres  experienced  the  biggest 
"slump"  Sunday  on  record — brought  about,  no  doubt  by 
the  proximity  of  Christmas.  In  fact,  the  Cameo  was  the 
only  house  that  played  to  capacity,  of  all  the  Broadway 
Theatres  other  than  legitimate  houses. 
An  unusual  episode  of  the  premiere  was  the  unlooked 

for  personal  appearance  of  Virginia  Valli,  the  beautiful  star 
of  "A  Lady  of  Quality."  The  first  intimation  of  Miss 
Valli's  coming  to  New  York  was  given  the  Universal  home 
office  through  a  request  of  her  father-in-law  for  reserva- 

tion of  seats  at  the  Cameo  opening.  It  was  then  learned 
that  Miss  Valli  was  on  her  way  to  New  York  to  spend 
the  holidays  with  her  folks. 

A  very  tired  but  happy  screen  star  stepped  off  the  20th 
Century  Limited  on  Sunday  morning.  Hearing  of  her 
coming,  Manager  De  Rosa  of  the  Cameo,  sensing  that  the 
charming  Virginia  would  naturally  attend  the  premiere  of 
her  first  super-Jewel,  displayed  a  "personal  appearance" 
sign  at  the  theatre  entrance.  De  Rosa's  logic  was  good. 
Just  as  the  last  scene  of  the  first  showing  flashed  on  the 
screen  Miss  Valli  arrived.  As  she  passed  down  the  aisle 
to  the  seats  reserved  for  her  party  a  spotlight  was  trained 
on  her  and  she  was  given  an  ovation  by  the  enthusiastic 
audience. 

"A  Lady  of  Quality"  is  one  of  the  most  beautiful  photo- 
plays yet  produced.  The  settings  are  magnificent  to  the 

nth  degree.  The  story  is  laid  in  Merry  England  in  the 
time  of  the  good  Queene  Anne.  Miss  Valli  plays  the  title 
role  and  is  supported  by  a  brilliant  cast,  including  Milton 
Sills,  Earle  Foxe,  Bert  Roach,  Patterson  Dial,  Dorothea 
Wolbert,  Lionel  Belmore,  Margaret  Seddon  and  Willard 
Louis.  It  is  a  Hobart  Henley  production  and  marks  an- 

other milestone  in  this  great  director's  long  line  of  achieve- ments. 

Miss  Valli  has  a  strenuous  holiday  in  store  as  her  whole 
time  will  be  occupied  with  exploitation  stunts. 
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Pay  Tribute  to 

Ariel  Varges 

(Concluded  from  Page  30) 

ON  May  5,  1922,  Varges 
 sailed 

from  Marseilles  for  India,  ar- 
riving at  Bombay,  the  gateway 

to  India,  on  June  2nd.  His  first  stop 
after  Bombay  was  Simla,  the  capital 
of  India.  Thence  he  proceeded  to  the 
northwestern  frontier,  where  the  Brit- 

ish maintain  a  constant  warfare  with 
the  independent  and  savage  tribesmen 
who  have  never  submitted  entirely  to 
British  domination.  Next  came  a  trip 

to  Ceylon,  for  pictures  of  the  fantas- 

tic religious  festival  called  the  "Pro- 
cession of  the  Holy  Tooth  of  Buddha." At  Amritsar  Varges  photographed  the 

eiforts  of  the  British  to  overcome  the 
movement  of  the  Aklis,  followers  of 
Mahatma  Gandhi  in  the  non-resistance 
movement.  These  unfortunates,  de- 

termined to  reach  the  temples  which 
they  have  been  forbidden  to  enter, 
move  forward  in  mobs,  only  to  be 
beaten  down  by  native  police,  but  at 
no  time  offering  resistance  of  any  sort. 
As  quickly  as  those  in  the  foreground 
are  struck  down,  wounded  or  killed, 
others  push  forward  to  take  their 
places. 

LATER  Varges  accompanied  Lord
 

Reading,  Viceroy  of  India,  on  a 
tiger  hunt  into  the  jungles.  Aft- 

er this  he  again  returned  to  the  fron- 
tier, obtaining  further  pictures  of  trib- 

al warfare,  and  then  proceeded  to  Bur- ma. Then  came  a  tour  of  the  Straits 

Settlements,  Siam,  Indo-China,  An- 
nam,  Cambodia  and  Java.  Many  were 
the  strange  pictures  he  procured. 
Weird  religious  festivities  took  place 
before  his  camera;  the  Siamese  royal 
family  posed  for  him.  Finally  he  re- 

turned to  Hong  Kong,  and  then  joined 
the  armies  of  Dr.  Sun  Yat  Sen  and 
after  a  visit  to  Shanghai  went  to  Lin 
Ching,  where  he  made  pictures  of  the 
release  of  the  Americans  and  Euro- 

peans held  captives  for  ransom  by 
Chinese  bandits.  Even  the  bandits 
posed  for  his  camera. 

SOON  after  Varges  was  again  in Pekin,  where  he  arranged  for  a 
trip  into  Mongolia.  Here  he 

crossed  the  great  Gobi  Desert,  where 
white  men  have  hardly  ever  set  foot. 
The  living  Buddha  of  Mongolia  al- 

lowed Varges  to  photograph  him  and 
the  fantastic  Oriental  religious  cus- 

toms with  which  he  is  constantly  sur- 
rounded. A  return  to  Pekin  again  and 

then  a  trip  on  the  Yang-tse-Kiang  ri- 
ver and  through  the  famous  gorges 

by  sampan,  an  extremely  dangerous 
undertaking,  resulting  in  a  very  thrill- 

ing picture. 

KOREA  next  claimed  the  attention 
of  this  extraordinary  globe  trot- 

ter. Soon  after  this  he  was  on 
his  way  to  Japan,  when  he  heard  of 

the  great  cataclysm  which  had  de- 
stroyed Yokohama  and  Tokyo.  He 

made  a  hurried  trip  to  both  of  these 
cities,  where  he  photographed  the  de- 

vastation of  the  earthquake.  Then 
he  set  forth  for  home  leaving  Shang- 

hai for  Honolulu.  At  Honolulu  Varges 
undertook  one  more  adventure  for  In- 

ternational, flying  over  the  famous 
Kilauea  volcano.  Then  came  San 
Francisco,  Los  Angeles  and  New 
York,  the  end  of  250,000  miles  of  the 
most  stirring  adventure  probably  ever 
encountered  by  any  individual. 

Exploitation  Boosts 

^''A  Lady  of  Quality" 
(Concluded,  from  page  25) 

The  co-operative  ad  page  was  ar- 
ranged in  the  form  of  a  puzzle  con- 

test. A  still  from  the  picture  was  cut 
into  various  shaped  pieces  and  one  was 
placed  in  the  comer  of  each  ad  on  the 
page.  Two  turkeys  and  several  sets 
of  tickets  to  the  Majestic  were  offered 
as  prizes.  The  Austin  American  con- 

ducted the  contest  and  reported  that 
about  seventeen  hundred  contestants 
were  entered,  which  means  that  con- 

siderably more  than  that  amount 
heard  about  the  showing  of  "A  Lady 
of  Quality"  at  the  Majestic.  That  they all  came  to  see  it  is  evidenced  by  the 
Majestic's  swollen  box-ofRce  receipts. 

Middletown  Views 

'^'Merry  Go  Round" 
(Concluded  from  jmge  25) 

by  friends  to  see  "Merry  Go  Round." Another  feature  of  the  campaign 
was  an  elaborate  prologue  for  the  pic- 

ture staged  by  Chiffos.  This  received 
many  favorable  comments  and  proved 
a  profitable  investment.  Chiffos  used 
"Merry  Go  Round"  to  open  his  Fall 
season  and  advanced  his  prices  to  fifty 
cents  top.  He  expressed  himself  as 
being  very  well  pleased  with  the  busi- ness done. 

Editorial 

(Continued  from  page  10) 

I  am  extending  a  privilege  in  which 
every  one  of  you  will  delight  to  in- 

dulge yourselves." And  that's  how  this  Laemmle  An- 
niversary came  about  and  that's  why 

it  is  suggested  that  every  exhibitor 
in  the  United  States  take  part  in  ob- 

serving this  anniversary.  Special  in- 
structions about  the  way  it  can  be 

done  and  the  facilities  which  are  be- 
ing afforded  will  be  carried  in  the  next 

issue  of  the  Universal  Weekly.  Don't 
by  any  means  miss  this  copy. 

The  Screen 
(Concluded  from  page  26) 

modest  mien — quite  a  shy  violet,  in 
fact,  when  compared  to  other  screen 

stars.  But  in  "A  Lady  of  Quality,'' pre-viewed  recently  at  the  Universal 
exchange,  she  blossoms  forth  as  you 
see  her  in  the  accompanying  picture 
— a  disdainful,  beautiful  and  untame- able  tomboy. 

You  see,  in  the  story  she  was  the 
fifth  daughter  of  bluff  old  Sir  Jeoffrey 
Wildairs  and  Sir  Jeoff,  being  a  sturdy 
soul,  hated  the  idea  of  a  brood  of  girls 
and  no  boys.  Finding  his  youngest, 
Clorinda,  also  a  sturdy  soul,  he  had 
her  reared  as  though  she  were  the  cov- 

eted son.  Thus  the  male  attire.  And 
when  you  see  how  adorable  Virginia 
Valli  looks  in  it,  you'll  be  grateful  to Sir  Jeoffrey. 
We  take  particular  delight  in  the 

fact  that  this  first  real  starring  ve- 
hicle of  Virginia's  is  a  picture  of  such 

magnificence  in  setting  and  such  real- 
ly good  acting.  Wait  until  you  see  the 

baronial  halls,  the  London  house,  the 
triumphant  return  of  the  troops  from 
Flanders,  and  the  performances  of 
such  players  as  Milton  Sills,  Earl  Foxe, 
Lionel  Belmore,  Dorothea  Wolbert  and 
Patterson  Dial.  They  form  a  fitting 
background  for  the  star,  who  (it's  a 
purely  personal  opinion,  of  course,  but 
we  believe  most  of  you  will  agree)  is 
a  dear,  a  peach,  and  a  right  good  act- ress. 

[The  Milwaukee  Journal] 

Koenig  Believes  Exhibitor 

Knows  What  He  Can  Use 

IF  William  Koenig,  general  produc- tion manager  at  Universal  City, 
keeps  on  with  his  present  rate  of 

letter-writing  to  his  old  friends  in  the 
exhibitors'  ranks  he  is  likely  to  earn 
the  title  of  "the  world's  greatest  cor- 

respondent." Ever  since  he  left  the  theatre  busi- 
ness and  entered  filmland  as  a  busi- 
ness and  production  executive,  he  has 

been  spending  a  great  deal  of  his  spare 
time  keeping  in  touch  with  various  ex- 

hibitors whose  opinions  of  pictures  he 
holds  valuable. 

Frequently  he  discovers  certain 
ideas  incorporated  in  their  attitudes 
which  are  beneficial  to  the  studio  ex- 

ecutive's ever-present  need  of  the  right 
perspective  towards  pictures.  The 
most  recent  developments  along  this 
line,  he  relates,  is  that  the  influential 
exhibitors  of  the  country  seem  unified 
in  their  stand  against  features  of  su- 

perlative length.  They  want  their 
feature  attractions  around  six  and 
seven  thousand-foot  length  because  of 
the  absolute  necessity  of  satisfying 
the  public's  craving  for  good  music and  incidental  features. 
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iimyvY  BEST  BET!"  How  often  has  that  expression  been  used 
IVl  by  exhibitors  throughout  the  United  States  when  Hoot 

Gibson's  name  is  mentioned!  The  rapid  and  steady  growth  into 

widest  popular  favor  of  this  young  star  is  the  talk  of  the  industry. 

He  is  sure-fire  for  any  kind  of  a  theatre  anywhere — and  exhibitors 

know  it!  If  you  haven't  played  his  latest  productions — read  below 

what  they  are  doing  for  other  exhibitors  and  get  your  dates  in  today 

for  Gibson  crowds  at  your  own  box-office! 

What  Exhibitors  Say  of  Hoot  Gibson: 

"He  sure  draws  them  in!" 
— Paramount  Theatre,  Elizabeth,  La. 

"Hoot  is  a  sure  bet  for  us." 
— Rialto  Theatre,  Pocahontas,  la. 

"Gibson  a  sure  box-office  attraction." 
— Columbia  Theatre,  Portland,  Ore. 

"Hoot  is  a  big  favorite." 
— Ogden  Theatre,  Ogdeii,  Utah 

"You  can't  so  wrong  with  Hoot's  pic- 

tures." 

— Majestic  Theatre,  Greenfield,  Tenn. 

"One  of  the  stars  that  pull  the  crowd!" 
— Amuse  Theatre,  Hart,  Mich. 

'Sure  bet  with  me." 
— Orpheum  Theatre,  Quinton,  Okla. 

'His  pictures  always  draw. 
— Gem  Theatre,  Trenton,  Neb. 
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AT  YOUR    UNIVERSAL  EXCHANGE  MOW —  HIS   LATEST  AND  BEST 

"  'Way  over  expectations!" 
— 0.  L.  Meister,  Whitehon^e 

Theatre,  Milwaukee,  Wis. 

"Among    the    top-notchers  in 

stardom." 
— A.  P.  Desmormeaux,  Strand 

Theatre  Co.,  Madison,  Wis. 
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"THE  LEATHER  PUSHERS" 
Series  Number  Four 

Starring   BILLY  SULLIVAN 

No.  2 — "He  Loops  to 

Conquer" 
JOE  MURPHY,  having  lost  Kid 

Roberts,  takes  under  his  mana- 
gerial wing  a  new  protege  and 

"find,"  Kid  Robertson,  whom  he 
matches  against  the  Amazon  Panther, 
a  fighter  "so  tough,  he  uses  thumb- 

tacks for  garters."  The  Kid  and 
Ptomaine  Tommy,  his  trainer,  are  do- 

ing some  roadwork  when  they  meet 
a  motion-picture  unit.  The  Kid  falls 
for  the  star  and  accepts  her  invita- 

tion to  appear  in  her  picture. 
Too  many  close-ups  under  the  glar- 

ing Klieg  lights  injure  the  Kid's 
eyes,  which  the  ingenue  tries  to  heal, 
she  having  fallen  in  love  with  the 
Kid.  The  night  of  the  fight  arrives, 
but  no  Kid  Robertson.  Joe  learns  he 
has  been  asked  to  make  some  scenes 
in  a  plane,  and  he  and  the  girl  rush 
to  the  flying  field  and  see  the  pilot 
"stunting"  in  order  to  make  the  Kid 
dizzy,  the  whole  movie  stunt  being 
framed  to  keep  the  Kid  from  vanning 
his  battle.  They  rush  the  kid  to  the 
ring  where  he  gets  the  worst  of  it  the 
first  few  rounds,  finally  managing  to 
win  by  a  lucky  punch. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON  with 
MARGARET  MORRIS  and 

AL  W^ILSON 

No.  8— "The  Midnight 

Intruder" 
HARRY  and  Alice  save  themselves from  destruction  when  the  truck 

plunges    through    the  broken 
bridge,  by  jumping  to  the  roadside  and 
rolling  down  the  embankment. 

The  next  day  their  enemies  plan  to 
steal  the  map  of  Ghost  City  from  Alice 
during  the  night.  Ginger  disguises 
herself  so  that  she  looks  like  Alice, 

and  late  at  night  goes  to  Alice's  ranch with  Carley.  As  soon  as  Alice  has 
retired  they  enter  and  when  she  is 
asleep  go  to  her  room.  Carley  takes 
the  cartridges  from  Alice's  revolver 
and  puts  in  blanks.  Just  as  they  are 
about  to  leave  with  the  map  Alice 
wakes  and  fires  at  them.  Ginger  and 
Carley  fall  as  though  wounded  and 
while  Alice  is  going  for  help  they  es- 

cape. Larry  has  arrived  on  the  scene 
in  the  meantime  and  decides  that  if 
Carley  is  the  guilty  man  the  place  to 
look  for  him  is  Ghost  City.  Alice  goes 
with  him.   Carley  has  ordered  their 

secret  tunnel  mined  so  that  it  can  be 
exploded  before  Larry  discovers  it. 

Just  as  Alice  and  Larry  are  rushing 
out  of  the  building,  after  discovering 
the  burning  fuse  in  the  underground 
room,  the  explosion  comes,  sending 
the  old  house  into  the  air  in  a  thou- -sand  pieces. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON  with 
MARGARET  MORRIS  and 

AL  WILSON 

No.  9— "Talons  of  the  Night" 

HARRY'S  horse  extricates  its  mas- ter from  the  wreckage,  enabling 
his  master  to  aid  Alice  to  escape. 

Raymond  and  his  men  round-up  Mort's gang,  but  Mort  escapes  and  goes  to 
Harwell,  who  has  been  given  the  map 
by  his  daughter.  Harwell  throws  the 
posse  off  the  scent,  but  Alice  and  Lar- 

ry go  to  Harwell's,  where  she  grabs the  map,  but  is  interrupted  by  the 
sudden  arrival  of  Ginger. 

Mort  enters  the  room  and  Alice  tells 

him  that  Ginger  is  "Alice"  and  that she  has  the  map.  Harwell  comes  in 
and  tells  Mort  which  girl  is  his  daugh- 

ter and  which  the  intruder.  Mort  is 
about  to  seize  Alice  when  Larry  ar- 

rives and  shoots  out  the  lights.  A 
panel  in  the  wall  opens,  a  hand  comes 
through  and  draws  Alice  through  the 
wall. 

"MISCARRIED  PLANS" 
Universal  Two-Reel  Western 
Featuring  BOB  REEVES 

TOM  MERRITT,  the  sheriff  of  Yuc- ca County,  discovers  bandits  chas- 
ing a  man.  He  follows  and  some 

few  miles  farther  on,  in  a  clump  of 
trees,  discovers  Rat  Renfrew  bending 
over  the  body  of  a  man.  Renfrew  has 
just  taken  a  crudely  drawn  map  from 
the  dead  man's  pocket.  He  protests 
his  innocence,  but  Tom  takes  him  back 
to  town  for  further  investigation. 

He  goes  to  Doctor  Wills  to  have  him 
officiate  at  the  inquest  and  there  meets 
his  sweetheart,  Hilda.  While  he  is 
talking  to  her  he  is  told  by  one  of  his 
men  that  the  bank  has  just  been 
robbed.  The  bandits  have  used  a  fliv- 

ver to  make  their  getaway  and  to  pre- 
vent any  one  following  them  they  have 

poisoned  the  exhaust. 
Tom  gives  chase  with  Hilda  still  at 

THE  BIG  TEN 

his  side.  The  heavy  smoke  hides  his 
view,  however,  and  his  car  is  wrecked 
on  the  edge  of  a  cliff.  He  picks  Hilda 
up  and  together  they  start  to  walk 

back.  They  come  upon  the  outlaws' camp  and  Tom  sends  Hilda  back  for 
the  boys.  In  the  meantime,  Tom  sees 
Renfrew  trailing  through  the  woods 
and  follows. 

He  discovers  him  in  the  act  of  locat- 
ing a  stolen  mail  bag  and  takes  it 

from  him  only  to  be  confronted  by 
Butch  Barlow,  the  chief  of  the  gang. 
He  is  taken  to  the  camp  and  just  as 
they  are  about  to  string  him  up,  Hilda 
arrives  with  the  boys,  saves  his  life 
and  captures  the  band  of  bandits. 

"OWN  A  LOT" 
Two-Reel  Century  Comedy Featuring 

CENTURY  FOLLIES  GIRLS  and 
HARRY  SWEET 

INTO  the  golden  sunshine  of  Califor- nia a  newly  married  couple  flivver 
their  merry  way.  On  every  side 

they  are  being  coerced  into  looking  at 
land,  at  bungalows,  etc.,  by  over-am- bitious salesmen.  Even  their  homely 
flivver  is  subdivided  by  the  angry  mob. 

They  finally  fall  like  an  unconscious 
seal  into  buying  a  snug  little  bunga- 

low. It  is  so  small  that  if  they  should 
have  a  sudden  desire  to  turn  around 
they  have  to  step  out  of  the  door. 

Brother  comes  into  town  and  walks 
into  them  as  they  are  carrying  their 

belongings  to  their  "home."  Brother 
takes  it  upon  his  over-broad  shoulders 
and  the  finish  of  this  gala  gathering 
comes  when  the  sides  of  the  bungalow 
give  way  to  the  avoirdupois  of  many 
of  the  gay  young  dancers.  They  own 
the  lot — ^but  there  is  little  of  the  house 
to  tell  the  tale. 

"THE  RIVALS" 
One-Reel  Universal  Comedy 

Featuring  SLIM  SOMERVILLE 
and  BOBBY  DUNN 

SLIM  and  Bobby  are  fired  from  a motion  picture  studio  after  a  try- 
out  in  the  roles  of  Roman  gladi- 

ators. Bob  wants  to  visit  "their  girl," 
Esther,  too,  and  Slim  tries  to  shake 

him,  but  without  success.  Slim's  visit is  terminated  by  the  sudden  arrival  of 
the  persistent  Bobby,  and  he  hides  in 
a  closet.  He  is  soon  followed  by  Bobby, 
whose  unwelcome  arrival  has  been 

spotted  by  the  girl's  father. They  manage  to  escape  by  donning, 
jointly,  a  set  of  female  apparel.  Later 
Bob  develops  a  toothache.  Slim  en- deavors to  relieve  it  by  tying  the  tooth 
to  a  skyrocket,  which  unexpectedly 
pulls  Bobby  through  the  air  and  in 
close  pursuit  of  Slim,  who  is  trying 
to  elope  with  the  girl.  The  rocket  fi- 

nally comes  to  earth  and  the  tooth 
is  extracted,  but — it's  the  wrong  tooth? 
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Starring 

BILLY  SULLIVAN 

From  the  inimitable  Colliers  Weekly  stories  by 

HCWITWER 
Diiectedby 

Edward  Laemmle 
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TH  E  SMAS
HING 

box-office  results 
achieved  by  the 

First,  Second  and  Third 

Scries  of  ''The  Leather 
Pushers"  are  still  fresh 

in  your  memory.  Now 
contes  tliis  Fourth  Sc- 

ries, destined  to  be  tlie 

greatest  of  all  these  two- reel  record-breakers  to 
rcacli  the  screen.  With 
handsome,  dashing  Billy 

Sullivan,  nephczv  of  the 

great  John  L.  Sullivan, 

and  one  of  tli-:  fastest 
lightzvcights  in  the  ring, 

playing  the  lead  in  these 

lightning  -  actioncd  ro- inances  of  the  squared 

circle,  there  is  only  one 

thing  for  every  wise  ex- hibitor to  do,  and  that 

is — to  get  your  dates  set NOW! 

JEWEL  SERIES 



[LON  CHANEY 

Greatest  Screen  Attraction 

of  the  Ac^e/ 

The  New  York  Evening  Mail  says: 

"As  great  a  picture  as  has  been  produced  in  America." 

The  London  Mirror  says: 

"It  has  not  been  surpassed!" 

The  Chicago  Post  says: 

"Truly  great;  one  of  the  pictures  you  will  not  want 

to  miss." The  Boston  Telegram  says: 

"As  beautiful  and  immense  as  the  great  edifice  itself." 

The  Philadelphia  North  American  says: 

"The  great  production  of  a  great  story." 

The  Cincinnati  Commercial  Tribune  says: 

"One  of  the  greatest  achievements  of  the  screen." 

The  Pittsburgh  Press  says: 

"Stupendous  scenic  splendor  .  .  .  held  the  audience 

spellbound." The  Baltimore  Post  says: 
"A  colossal  feat!" 

A  UNIVERSAL  PICTURE Presented  by  CARL  LAEMMLE 
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'^A  sensation  in  Seattle.     Broke  all  second  week 

records!"  r.  w.  Bender.  COLUMBIA  THEATRE,  Seattle,  Wash. 

'Uust  as  big  a  box-office  attraction  as  'Merry  Go 

Round!' Leo  A.  Landau,  Managing  Director,  ALHAMBRA  THEATRE,  Milwaukee,  Wis. 

"It's  the  premier  of  all  mystery  plays!'* A.  J.  Meininger,  Manager,  CAPITOL  THEATRE,  Manitowoc,  Wis. 

"We  enjoyed  the  film  version  as  much  as 

the  stage  production." NEW  YORK  SUN  and  GLOBE 

"An  enormously  clever  film!" NEW  YORK  DAILY  NEWS 

"First-rate  box-office  attraction!" 
FILM  DAILY 

"A  lucrative  box-office  asset!" 
EXHIBITORS  TRADE  REVIEW 

"Recommended  for  a  real  thrill!" 
NEW  YORK  EVENING  MAIL 

"First-rate  thriUer!" 
NEW  YORK  AMERICAN 

"It  is  a  long  time  since  we  have  been  so 

thoroughly  thrilled!" NEW  YORK  MORNING  WORLD 

"Interesting  from  main  title  to  affection- 

ate kiss»" 

NEW  YORK  TIMES 

V  W^^^^FROM  THE
 

'S\W^        COHAN?  MARRIS 
V  «  PRODUCTION  or 

l/^      tl  RITA  WEIMANS 
.  -*        N?  SENSATIONAL  PLAY. 

ADVERTISED  IN  THE  SATURDAY  EVENING  POST. 

CLAIRE  WINDSOR. 

NORMAN  KERRY 

BARBARA  BEDFORD 

RICHAt^D  TRAVER-S 

Directed  by  CUARENCE  BROWM 
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BIG  SHOWMEN  WAf 

DARLI 

Just  a  few  of  the  BIQ  BOOKINQS 

On  this  BIQ  PICTURE! 

MOSS,  PROCTOR  and  KEITH  CIRCUITS,  New  York  City 
POLI  CIRCUIT       Hartford,  New  Haven,  Waterbury  and 

Bridgeport,  Conn.,  and  Holyoke,  Mass. 
FINKELSTEIN  &  RUBEN  CIRCUIT, 

Minneapolis,  Minn.,  and  St.  Paul,  Minn. 
VICTORIA  -  Philadelphia,  Pa. 
MERRILL  _  _   Milwaukee,  Wis. 
STRAND  J.  -  .  -  Washington,  D.  C. 
NEW  „   Baltimore,  Md. 

LOEW'S  STATE   Buffalo,  N.  Y. 
HIPPODROME  „         ..  Cleveland,  Ohio 
NEWARK    Newark,  N.  J. 

CAPITOL  Dallas,  Texas 
SUN  Omaha,  Neb. 
PARAMOUNT  EMPRESS  Salt  Lake  City,  Utah 
COLONIAL  Sioux  FaUs,  S.  D. 
TEMPLE  ::.  Toledo,  Ohio 
STRAND  -  Madison,  Wis. 
STATE  Schenectady,  N.  Y. 

ALLEN  Windsor,  Ont. 

i 



"Box-office  attraction.    Exceptionally  fine!  " E.  M.  Daly,  NEW  THEATRE,  Baltimore,  Md. 

"Talk  of  the  town.    Positively  phenomenal !  *  * E.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

"A  knockout.    Smashed  all  records.    S.  R.  O." 
Robt.  Lowenberg,  Manager,  NEW  RIALTO  THEATRE,  Whitestone,  N.  J. 

"Biggest  business  for  some  time!*' 
D.  C.  Burgum,  RIALTO  THEATRE,  Des  Moines,  la. 

"A  box-office  attraction.    Give  us  more!*' 
George  W.  Martin,  IRVIN  AMUSEMENT  CO.,  Bloomington,  111. 

"Fills  every  demand  of  exhibitor  and  patrons  !  '  * ASCHER'S  MERRILL  THEATRE,  Milwaukee,  Wis. 

"Sure-fire  box-office  bet.    Should  clean  up!" A.  P.  Desormeaux,  STRAND  THEATRE  CO.,  Madison,  Wis. 

"Will  add  prestige  to  house  and  dollars  to  box-office! ' ' 
G.  W.  Rackliffe,  SUFFOLK  THEATRE,  Holyoke,  Mas's. 
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Universal  Weekly  January  12,  1924 

HOW  TO  MAKE  YOU 

No.  364. — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

am  told  by  exhibitors  that  the  Universal  gets  out  the 

best  press  sheets,  campaign  books  and  other  adver- 

tising helps  in  the  whole  moving  picture  business.  I 

believe  this  is  true.  Furthermore,  I  don't  know  of  ANY 
OTHER  LINE  OF  BUSINESS  which  works  so  hard  to 

HELP  ITS  CUSTOMERS  AFTER  SELLING  THEM  THE 

GOODS. 

Are  you  taking  the  fullest  possible  advantsige  of  this? 

I  don't  care  how  smart  an  advertising  man  you  may  be, 
or  how  smart  a  man  your  advertising  or  publicity  man 

may  be— two  heads  are  better  than  one  and  FIFTY 
SKILLED  BRAINS  ARE  BETTER  THAN  TWO! 

At  least  fifty  of  the  cleverest  sets  of  advertising  emd 

showman  brains  work  for  you  through  the  medium  of  Uni- 

versal advertising,  publicity  and  exploitation  helps.  These 

sheets  which  are  issued  for  the  sole  purpose  of  helping  you 

to  sell  your  show  to  your  patrons  are  compiled  with  the 

greatest  possible  care  by  men  who  KNOW  YOUR  PROB- 

LEMS AND  YOUR  PUBLIC  AS  WELL  AS  YOU  DO. 

Not  only  does  our  staff  of  experts  in  the  New  York 

office  get  this  stuff  together  in  a  way  that  will  do  you  the 

most  good,  but  our  exploitation  men  throughout  the  coun- 

try contribute  ideas  that  are  packed  with  selling  power. 

All  this  is  assembled,  studied,  analyzed,  made  as  practi- 

cal as  possible  and  then  printed  in  the  form  most  conveni- 

ent for  your  use. 



Vol.  18,  No.  22 Universal  Weekly 9 

I  ADVERTISING  PULL 

With  this  back  of  him,  no  exhibitor  in  the  world— even 

if  he  hasn't  the  knack  of  advertising— can  possibly  fail  to 

do  full  justice  to  whatever  picture  he  may  be  showing.  Step 

by  step  he  is  shown  how  to  publicize  the  picture,  how  to  at- 

tract the  greatest  possible  attention  to  it,  how  to  make  the 

people  ANXIOUS  TO  SEE  HIS  SHOW! 

There  was  a  time  when  advertising  managers  of  large 

theatres  wanted  to  originate  their  own  ideas,  and  even  re- 

sented the  thought  of  using  anything  suggested  by  a  pro- 

ducer. There  was,  perhaps,  a  little  professional  jealousy  in 

this,  but  this  spirit  has  long  since  faded  away.  Nowadays 

the  best  and  most  frank  praise  of  our  press  sheets  and  cam- 

paign books  comes  from  THE  MOST  SUCCESSFUL  SHOW 

ADVERTISERS  IN  THE  WORLD. 

If  you  are  not  getting  the  full  benefit  of  this  carefully 

planned  campaign,  you  are  making  a  serious  mistake.  It  is 

yours  for  the  asking:  Even  if  you  are  not  using  Universal 

pictures,  you  are  still  welcome  to  these  sheets  because  they 

will  help  you  make  ALMOST  ANY  PICTURE  SUCCESS- 

FUL IN  YOUR  THEATRE.  Ask  the  nearest  Universal  ex- 

change to  show  you  some  of  this  remarkably  clever  stuff 

and  YOU'LL  NEVER  BE  SATISFIED  TO  USE  A  ONE- 

BRAIN-POWER  ADVERTISING  CAMPAIGN  AGAIN. 

America  has  the  greatest  advertising  in  the  world.  Only 

the  best  can  hold  its  own  against  American  competition. 

Nothing  but  the  best  will  do  the  work  for  you.  And  now 

you  know  how  to  get  it! 

If  you  haven't  seen  the  campaign  books  for  "The  Ac- 

quittal," "The  Darling  of  New  York,"  "White  Tiger"  and  "A 

Lady  of  Quality,"  get  them  immediately! 



dllliiliililllllllliiiriiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii(iiiiiiiiiiiiiiiiiriiiiiniiiliiliiliiliilMli 

£|llillllllllllllMIMIMIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIUillilllllllllMIIIIMIIIIIIilllllllllllllllllllllllllllllllllllllllllllllllinillillllllllll^ 

I  UNIVERSAL  WEEKLY! 

I  A  MAQAZINE  FOR  MOTION  PICTURE  EXHIBITORS  | 
SillllllllllilllllllllMIIIIIIIMillllllllllllMIIIIIIIIIMIIIIIIIMIIIIIIIMIMIIIinillillllllllllliMilllllllllllllllMIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIII^ 

Published  WeeUy  hy  the  MOVINQ  PICTURE  WEEKLY  PUB.  CO.,  1600  Broadway,  New  York  City 

llllllllllllllllllllMIIIIMIIIlnllllllllllJIIIIIIIIMIIIIMIIIIIIIIIIIIIIIIMilllJIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIMIIIIIIIMIIIIIIIMIIJIMIIIilJIJIIIIIIIIIIIJIIMIIIIM 

1  PAUL  QULICK,  Editor  | S  m 
=  CopyrlKbt,  1923,  Cnlrersal  Pioture*  Corp.    All  Blchta  B«aerved  S 

ilMIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIillilllMinilllllllininlMIIIIMIIIIIIIMIIIIMIIIIIIiMIIIIMIIIIMIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIilllllllllilllllMIIIIMill^ 

Vol.  XVIII  JANUARY  12,  1924  No.  22 

Industry  Pays  Tribute 

To  Carl  haemmle^  Pioneer 

(Special  Story  Sent  to  600  Daily  Papers) 

THE  moving  picture  industry  is joining  in  a  tribute  to  Carl 
Laemmle  in  appreciation  of  what 

he  has  accomplished  in  and  for  motion 
pictures.  It  is  taking  the  occasion  of 
the  40th  anniversary  of  his  arrival  in 
this  country  as  an  appropriate  time 
to  express  this  tribute.  For  in  Feb- 

ruary, 1884,  Laemmle  came  to  New 
York  on  the  steamer  Necker  from 
Laupheim. 

It  all  started  with  William  Brandt, 

president  of  the  Motion  Picture  The- atre Owners  of  the  State  of  New  York. 
"Because  you  as  a  producer,"  writes 
Mr.  Brandt,  "have  always  been  keenly 
alive  to  the  needs  of  the  theatre  own- 

ers and  the  public  to  whom  they  cater, 
and  are  always  ready  to  take  up  the 
cudgels  in  their  behalf,  and  because 
I  have  just  learned  this  morning  that 
February,  1924,  will  mark  the  fortieth 
anniversary  of  your  arrival  in  this 
country,  I  am  going  to  suggest  a 
Laemmle  Month." The  next  tribute  came  from  R.  H. 
Cochrane,  vice-president  of  the  Uni- 

versal, who  had  been  associated  in  the 
closest  possible  manner  with  Mr. 
Laemmle.  Writes  Mr.  Cochrane:  "I 
know,  for  example,  that  but  for  his 
indomitable  fighting  spirit,  there 
would  be  no  such  thing  as  a  free  and 
open  market  today.  On  the  contrary, 
the  chances  are  the  business  would  be 

controlled  by  a  trust." 
"Forty  years  ago  a  youth,"  says Robert  E.  Welsh  editorially  in  the 

Moving  Picture  World,  "slight  of frame  and  retiring  of  personality, 
stepped  through  the  gateway  that 
spans  New  York's  harbor.  One  of  the 
thousands  of  hopeful  faces  that  pass 
Liberty's    upstretched    hand  every 

year;  entering  a  new  world  deprived 
of  the  confidence  born  of  familiarity, 
inspired  by  the  courage  of  empire 
builders.  A  grain  of  sand  on  the 
seething  tide.    Carl  Laemmle. 

"It  is  history's  favorite  caprice  to 
create  our  giants  of  achievement  out 
of  our  men  of  small  stature.  History, 
gazing  down  the  corridors  that  have 
seen  Napoleon,  Carnegie  and  a  legion 
of  other  doers,  adds  another  example 
of  its  caprice  in  the  person  of  Carl  • 
Laemmle.  A  boy  from  Laupheim  car- 

ried an  industry's  fight  for  independ- 
ence to  the  Supreme  Court  of  the 

United  States;  took  an  art  from  the 
hands  of  the  few  and  gave  it  to  the 
many.  A  boy  from  Laupheim  grew 
to  maturity  with  an  industry — and  of 
its  many  evils,  no  man  can  trace  a 
one  to  him.  A  boy  from  Laupheim 
fought  and  struggled,  won  and  lost 
with  the  twist  of  Fate's  hand,  never 
dodged  an  unpleasant  task  nor  sought 
the  easiest  —  yet  no  man  can  name 
his  enemy.  American  ideals  and  op- 

portunity can  make  no  prouder  boast 
than — Carl  Laemmle. 

"There  are  no  shadows  in  our  rec- 
ollections of  Carl  Laemmle;  no  pages 

in  his  life  story  that  were  better  left 
uncut;  no  apologies  to  make  to  the 
country  that  gave  him  opportunity,  to 
the  industry  that  gave  him  the  re- 

wards paid  to  accomplishment." Next  comes  William  E.  Johnson,  in 
the  Motion  Picture  News:  "Early  in 
1923  we  hazarded  a  guess — that  Uni- 

versal would  touch  the  top  of  the  pro- 
duction ladder  this  year.  Looking  back 

now  at  'The  Hunchback  of  Notre 
Dame'  and  'Merry  Go  Round,'  at  'The 
Storm,'  'The  Acquittal,'  'The  Flirt' 
and  'A  Lady  of  Quality,'  we  find  that 

we  were  right.  It  is  a  record  to  be 
mighty  proud  of. 
"And  when  Mr.  Laemmle  looks 

back  and  adds  to  present  high  accom- 
plishments the  fact  that  Universal  is 

the  only  remaining  one  of  the  first 
'big  three'  powers  of  the  business, 
and  the  only  original  producer-distrib- utor concern  to  survive  the  violent 
storm  of  this  lustiest  of  young  indus- 

tries, that  steadily  and  sturdily  and 
often  brilliantly  his  enterprise  has 

grown  till  the  first  boast  of  'Univer- 
sality' is  today  a  world-wide  fact,  he 

will  feel  that  pride  which  our  words 
can  only  suggest.  Just  the  same  we 
extend  the  right  hand  warmly  and  say, 

'Congratulations!' " And  they're  coming  by  every  mail. 

U  N I  VERS  AL 

MOVIEGRAMS 

LACKING  an  appropriate  picture for  its  "baby"  star,  Laura  La- 
Plante,  Universal  has  cast  her  in 

support  of  Hoot  Gibson  in  "The  Coco- 
pah  Kid."  In  the  meantime,  the  title  of 
her  first  starring  venture,  "The  Thrill 
Girl,"  had  to  be  changed  on  account 
of  copyright  difficulties.  Its  new  name 
is  "Excitement."  Others  in  "The  Co- 
copah  Kid"  cast  are  Robert  McKim, 
Howard  Truesdell  and  Harry  Todd. 

AND  speaking  of  baby  stars — it is  the  custom  of  the  Western 
Motion  Picture  Advertisers  each 

year  to  select  thirteen  "baby"  stars from  the  most  promising  unstarred 
screen  material  of  the  year.  Last 
year's  Universal  baby  star  was  Laura 
LaPlante ;  the  year  before  it  was  Mary 
Philbin ;  this  year  it  is  Margaret  Mor- 

ris, who  is  featured  in  "The  Ghost 
City"  serial  and  has  been  cast  in  a 
like  position  in  support  of  Universal's new  European  stunt  star,  Albertini. 



VIRQINIA  VALLI,  TRULY  "A  LADY  OF  QUALITY" 

Hailed  by  critics  and  public  as  one  of  the  outstanding  ;  <  rformances  of  the  season,  Miss  Virginia  Valli's  char- 
acterization of  Clorinda  Wildairs,  in  "A  Lady  of  QualitH,"  has  won  for  this  talented  Universal-Jewel  star even  greater  laurels  than  earned  by  her  work  in  her  previous  successes. 



UNIVERSAL  JEWEL  the^saVurday  evening  post  tod^browning 
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February  To  Be  Laemmle  Month 

AN  anniversary  celebra- tion of  unusual  interest 
will  be  held  in  Febru- 

ary by  the  Universal  Pictures 
Corporation.  It  will  be  the 
fortieth  anniversary  of  the 
arrival  in  this  country  of 
Carl  Laemmle,  then  a  poor 
immigrant  boy,  17  years  old. 
head  of  an  organization  which  has  offices  in  every  part 
of  the  globe  and  does  the  greatest  volume  of  business  in 
the  amusement  world. 

One  of  the  features  of  the  Laemmle  Anniversary  will 
be  a  sales  drive.  February  will  be  Laemmle  Month  in 
all  Universal  exchanges.  The  Universal  sales  force,  head- 

ed by  Al  Lichtman,  will  make  the  month  outstanding  in 
the  history  of  Universal  pictures,  as  a  testimonial  to 
Laemmle's  progress.  Exhibitors  from  coast  to  coast  have 
volunteered  to  get  behind  the  anniversary  drive  in  ap- 

preciation of  what  the  Universal  chief  has  done  for  the 
motion  picture  theatre  owner. 

THE  Laemmle  Month  idea  actually  originated  with 
an  exhibitor,  who  is  one  of  the  best  known  theatre 
men  in  the  United  States  and  who  has  a  complete 

understanding  of  Laemmle's  fair  -  play  attitude  towards 
theatre  owners.    It  was  William  Brandt,  president  of  the 
Motion  Picture  Theatre  Owners  of  the  State  of  New  York. 

He  wrote  the  following  letter  to  Mr.  Laemmle  recently: 
"One  of  the  outstanding  features  in  the  film  business 

at  the  present  moment  is  the  remarkable  percentage  of 
genuine  successes  which  Universal  has  had,  and  is  having 
this  year.   Such  marvelous  productions  as  'The  Hunch- 

back of  Notre  Dame,'  'The  Merry  Go  Round,'  'The  Ac- 
quittal' and  'A  Lady  of  Quality'  are  jamming  the  ex- 
hibitors' theatres  and  breaking  their  box-office  records. 

"Because  you,  as  a  producer,  have  always  been  keenly 
alive  to  the  needs  of  the  theatre  owners  and  the  public 
to  whom  they  cater,  and  are  always  ready  to  take  up 
the  cudgels  in  their  behalf,  and  because  I  have  just  learned 
this  morning  that  February,  1924,  will  mark  the  fortieth 
anniversary  of  your  arrival  in  this  country,  I  am  going 
to  make  a  suggestion  which  I  hope  will  meet  with  your 
approval. 
"Why  don't  you  permit  your  selling  organization  to conduct  a  Laemmle  Month?  I  am  positive  this  would 

afford  the  exhibitors  of  the  country  an  opportunity  to 
show  their  appreciation  of  the  wonderful  productions  that 
Universal  has  turned  out  this  year." 

THIS  letter,  coming  to  the  attention  of  R.  H.  Cochrane, 
vice-president  of  the  Universal  Pictures  Corporation, 
and  Laemmle's  co-worker  and  close  confidant  since 

his  entry  into  the  film  game,  resulted  in  plans  being  laid 
for  just  such  a  celebration  as  outlined  by  Brandt. 

Concerning  the  Laemmle  Month  anniversary,  the  Uni- 
versal vice-president  addresses  the  country's  exhibitors  as follows: 

"As  a  rule  I  am  opposed  to  anniversaries,  special 
'weeks'  and  drives  of  all  sorts,  but  there  is  an  anniver- 

sary coming  which  I  consider  of  vital  significance  to  every 
moving  picture  man,  woman  and  child  in  the  United 
States.  I  refer  to  the  anniversary  of  Carl  Laemmle's 
landing  in  the  United  States  forty  years  ago  next  Feb- ruary. 

"As  one  who  has  been  actively  associated  with  Mr. Laemmle  during  the  seventeen  years  he  has  been  in  the 
moving  picture  business,  as  a  partner  in  his  various  mov- 
mg  picture  enterprises,  I  know,  probably  better  than  any 
one  else,  what  he  and  his  influence  and  his  policies  have meant  to  the  industry. 

"I  know,  for  example,  that  but  for  his  indomitable 

Celebrates  40th  Anniversary  of  Universal 

Chiefs  Arrival  in  U.  S.  as  Immigrant 

Youth — Celebration  an  Exhibitor  Idea — 
Sales  Records  Predicted 

Today,  Laemmle  is  at  the 

fighting  spirit,  there  would 
be  no  such  thing  as  a  free 
and  open  market  today.  On 
the  contrary,  the  chances  are 
the  business  would  be  con- 

trolled by  a  tmst  and  every 
exhibitor  would  be  paying 
tribute  to  that  trust  if  per- 

mitted to  have  a  theatre  at  all! 
"When  Mr.  Laemmle,  in  the  early  years  and  without 

aid  from  any  other  producer,  fought  the  proposed  trust 
all  the  way  to  the  United  States  Supreme  Court  and  there 
gave  them  a  complete  and  fearful  licking,  he  knocked 
down  the  bars  and  permitted  any  one  and  every  one  to 
produce  pictures  and  to  exhibit  them. 

"Every  producer  now  in  existence  in  this  country,  with 
only  two  exceptions  (Vitagraph  and  Pathe),  owes  his  very 
existence  as  a  producer  to  the  fact  that  Mr.  Laemmle's winning  fight  cleared  the  way  and  gave  them  a  legal 
right  to  transact  business.  Even  the  thousands  of  exhib- 

itors who  were  threatened  with  domination  by  the  trust 
were  freed  from  paying  tribute — and  they  have  been  free ever  since. 

"Through  all  these  years  and  up  to  the  present  day 
Mr.  Laemmle's  policy  has  never  varied.  It  has  been  a 
policy  of  square-dealing,  frank  and  open  fearlessness.  He 
has  exposed  more  of  the  evils  of  the  industry  than  any 
other  man  and  he  has  done  more  to  correct  them.  He 
has  never  indulged  in  the  star-stealing  business,  although 
stars  have  been  stolen  from  him  year  after  year.  Not 
one  of  the  wrongs  of  the  business  can  be  traced  to  him, 
directly  or  indirectly. 

"That,  to  my  notion,  is  a  rare  record.  It  is  the  record 
of  a  man  who  landed  here  forty  years  ago  next  Febru- 

ary as  the  greenest  kind  of  a  green  immigrant.  By  ab- 
sorbing American  ideals  and  American  customs  and  then 

applying  them  to  this  great  business  he  has  been  an  out- 
standing influence  for  good  and  for  prosperity. 

"Therefore,  in  asking  the  exhibitors  of  the  United  States 
to  celebrate  'The  Americanization  of  Carl  Laemmle'  dur- 

ing the  month  of  February,  I  believe  it  will  not  be  con- 
sidered that  I  am  asking  a  favor,  but  rather  that  I  am 

extending  a  privilege  in  which  every  one  of  you  will  de- 
light to  indulge  yourselves." 

CARL  LAEMMLE'S  career  is  a  remarkable  example for  the  inspiration  of  young  Americans.  His  first 
job  was  as  an  errand  boy  in  a  First  Avenue  drug 

store  in  New  York.  He  worked  all  day  and  studied  Eng- 
lish at  night.  Then  he  went  to  work  in  a  Chicago  depart- 

ment store.  The  grain  fields  next  attracted  him  and  he 
became  a  farm  hand  in  South  Dakota  for  $4  a  month  and 
board.  After  a  year  of  this  he  became  a  clerk  in  a  Chi- 

cago stock-yard  firm. 
Later  he  went  to  Oshkosh  as  cashier  in  a  retail  clothing 

house.  In  four  years  he  was  its  manager.  After  twelve 
more  years  he  commenced  his  motion-picture  career,  start- 

ing modestly  with  a  little  theatre  on  Milwaukee  Avenue, 
Chicago.  A  few  months  later  he  started  an  exchange, 
and  within  a  year  had  branches  in  Minneapolis,  Omaha, 
Evansville,  Memphis,  Salt  Lake  City,  Des  Moines,  Port- 

land, Ore.,  Winnipeg  and  Montreal. 

TWO  years  later  saw  the  birth  of  the  Imp  Company, 
a  film-producing  organization,  and  the  beginning  of 
its  fight  against  the  General  Film  Company.  The 

Motion  Picture  Sales  Company  followed,  and  finally,  in 
1912,  after  the  "Moving  Picture  Trust"  had  been  routed, 
the  Universal  Film  Manufactuding  Company  was  formed. 
Universal  City  was  built  the  same  year  and  the  Fort  Lee 
studio  plant  soon  afterwards. 

(Concluded  on  Page  26) 
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CHICAGO  HERALD   &  EXAMINER 

'EXECUTED  WITH  A  FINISH  WHICH 
few  pictures  can  boast.  Convincing, 
beautiful  and  real.  Once  a.^ain  we  must 
congratulate  Universal." 

"QUALITY— IT'S  ALL  SILK  AND  A 
mile  wide.  A  most  enjoyable  picture. 
One  of  the  finest  seen  in  these  parts  this 

season." 

'MAGNIFICENT!  IN  SEARCHING  IN 
the  archives  of  memory  we  do  not  find 

one  to  surpass  this  production." 

"FINE.  WILL  APPEAL  STRONGLY. 
Will  be  a  joy  to  all.  Exhibitors  cannot 

go  wrong  on  booking  'A  Lady  of  Qual- 

ity.' " 'SPLENDIDLY  DONE.  ONE  EXPECT- 

ed  a  good  deal.  The  picture  gives  more 

than  that.   An  outstanding  picture!" 
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Exhibitors  and  Critics  Agree 

ITS  A  BOX  OFFICE  SENSATION! 

iiiiiiiiiiiiii 
iumi 

Long  lines  waited 

"Opened  to  enthusiastic  capacity 
audiences.  Despite  heavy  rains 
long  lines  waited  patiently  to  get 
inside.  Sunday  business  within 
few  dollars  of  opening  Sunday  of 

'Merry  Go  Round.' " 
COLUMBIA  THEATRE, 

Seattle,  Wash. 

^^Opened  to  record! 

"Opened  to  record  house  against 
such  opposition  as  'Covered 
Wagon'  and  'Ashes  of  Venge- 

ance.' Big  business." J.  J.  McCarthy, 
POLI'S  THEATRE, 

Bridgeport,  Conn. 

"Greatest  of  all  melodrama  thrill- 

ers!" 
BRIDGEPORT  TIMES 

"Greatest  melodramatic  thriller  of 

all  time!" BRIDGEPORT  POST 

"A  wonderful  show!" 
BRIDGEPORT  EVENING  STAR 

"Good  entertainment." 
CHICAGO  EVENING  POST 

Second  week!" 
Ticturegoers  at  the  Miller  Thea- 

tre last  week  were  so  enthusiastic 

about  Thundering  Dawn,'  the  fea- 
ture attraction,  the  management 

decided  to  hold  it  over  for  a  sec- 
ond week,  which  began  yester- 

day." 

LOS  ANGELES  RECORD 

Audience  picture!" 
"What  an  audience  picture  Thun- 

dering Dawn'  has  turned  out  to 

be!" 

READE'S  CLEVELAND  HIPPO- 
DROME, Cleveland,  Ohio 

"A  winner!" 
CHI.  HERALD  and  EXAMINER 

'Superbly  done!" 
MILWAUKEE  SENTINEL 

"Big  punch!" THE  BILLBOARD 

CARL  LAEMMLE  present 

THUNDEmMG 

J.V/ARREN  KERRIGAN  ^  ANNA  Q.  NILSSON 

UNIVERSAL  SUPER -JEWEL  —  A  HARRY  GARSON  Production 
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17 Three  Jewels  Over  U,  B»  O.  Circuit 

NEW  YORK  is  to  see  the  greatest  Universal-Jewel 
month  in  its  history.  The  great  U.  B.  0.  Circuit, 
consisting  of  eighteen  Keith,  Moss  and  Proctor 

Theatres,  has  been  booked  for  no  less  than  three  of  Carl 

Laemmle's  biggest  pictures  for  January  release.  These 
are:  "The  Acquittal,"  "A 
Lady  of  Quality"  and  "The 
Darling  of  New  York." 

"The  Acquittal"  played  two weeks  at  the  Cameo  and  a 
third  record  week  at  B.  S. 
Moss'  Broadway  Theatre. 

"A  Lady  of  Quality"  comes 
fresh  from  two  packed  weeks 
at  the  Cameo. 
"The  Darling  of  New 

York"  is  Baby  Peggy's  first 
big  picture  and  was  given  a 
demonstration  run  before  be- 

ing booked  over  the  circuit. 
The  big  Universal  month 

was  brought  about  through 
a  series  of  conferences  be- 

tween A.  G.  Whyte,  motion 
picture  manager  of  the  U.  B. 
0.,  and  W.  C.  Herrmann,  gen- 

eral manager  of  Big  U. 
Whyte  wanted  to  start  the 
new  year  off  with  a  bang  and 
insisted  on  having  the  big 
Jewels  in  close  succession  to 
put  his  campaign  over. 

"The  Acquittal"  will  open 
the  campaign.  It  will  be  re- 

leased on  January  7th.  It  is 
a  baffling  mystery  drama 
starring  Claire  Windsor  with 
Norman  Kerry,  Barbara  Bed- 

ford and  Richard  Travers. 
New  York  newspaper  critics 
accorded  it  the  finest  reviews 
given  any  picture  within  the 
last  six  months. 

ROBERT  McKIM  BUSY 
AT  UNIVERSAL  CITY 

ROBERT  McKIM'S  ironic  villainy  is  much  in demand  at  Universal  City.  He  finished  a 
four  weeks'  engagement  with  the  Jack 

Hoxie  company  and  was  immediately  cast  for  the 
"heavy"  in  Hoot  Gibson's  new  starring  feature, 
'The  Cocopah  Kid,"  now  in  production  under 
Edward  Sedgwick's  direction. 
McKim  plays  a  type  of  role  for  which  he  is 

famous,  that  of  an  old-time  Western  gambler, 
including  the  high  hat  and  the  frock  coat.  The 
story  is  a  romance  of  the  early  days  in  California 
when  highwaymen  were  gentlemen  and  robbed 
only  the  men  and  killed  only  when  it  was  abso- 

lutely necessary. 

Hoot  plays  the  role  of  "The  Cocopah  Kid,"  a 
youthful  cowboy  who  plays  bandit  to  make  his 
girl  think  he  is  heroic  and  whose  characteriza- 

tion is  so  realistic  that  he  has  to  do  a  lot  of 
hard  riding  and  close  shooting  to  keep  his  neck 
out  of  a  noose  that  dangles  from  the  limb  of  a 
Cottonwood  tree. 

The  story  is  an  adaptation  by  Raymond  L. 
Schrock  from  a  magazine  story  by  Johnston  Mc- 
Culley.  E.  Richard  Schayer  assisted  Schrock  in 
the  preparation  of  the  continuity.  The  cast  in- 

cludes Howard  Truesdell,  Harry  Todd  and  others. 

"The  Darling  of  New  York"  will  follow  over  the  circuit 
on  January  14th.  This  first  Baby  Peggy  Jewel  produc- 

tion is  not  a  "kid"  picture  by  any  means,  but  a  thrilling 
melodrama  with  a  big  cast  including  Gladys  Brockwell, 
Carl  Stockdale,  Frank   Currier,  Eva  Thatcher,  Wm.  J. 

Quinn,  Sheldon  Lewis,  Max 
Davidson  and  others.  It  has 

received  millions  of  dollars' worth  of  newspaper  publicity 
because  of  its  being  the  first 
big  Jewel  Baby  Peggy  is  fea- tured in. 
"A  Lady  of  Quality,"  re- 

leased January  21st,  is  a  Ho- 
bart  Henley  production  and  is 
classed  as  the  most  magnifi- 

cent photoplay  of  the  year. 
It  is  a  worthy  companion  pic- 

ture to  "Merry  Go  Round" and  "The  Hunchback  of  Notre 
Dame"  and  has  won  all  crit- 

ics because  of  its  beauty  and 
unusually  dramatic  interpre- 

tation. Virginia  Valli  is 
starred,  with  Milton  Sills, 
Earl  Foxe  and  others  in  a 
brilliant  supporting  cast.  Its 
drawing  powers  are  best  man- ifested in  the  fact  that  though 
it  came  into  the  Cameo  The- 

atre practically  unheralded  it 
has  done  splendid  business 
every  day  and  is  being  held 
over  for  a  second  week. 

Big  exploitation  campaigns 
are  now  being  prepared  for 
each  of  the  above  releases. 
The  Keith,  Moss  and  Proctor 
forces  are  working  in  close 
co-operation  with  the  Univer- 

sal staff  and  have  already  ac- 
cepted and  put  into  effect 

practical  stunts  outlined. 
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SOME  ENTRIES  IN  THE  TRIBUNE  BABY  PEGGY  CONTEST] 

Full  page  in  Des  Moines  Evening  Tribune  devoted  to  Baby  Peggy  Contest. 

Peggy  Lands  Full  Page  Contest 

THE  Rialto  Theatre  of  Des  Moines, 
Iowa,  held  a  Baby  Peggy  resem- 

blance contest  as  an  exploitation 

feature  of  their  showing  of  "The 
Darling  of  New  York,"  the  first  of 
Baby  Peggy's  feature-length  produc- tions. The  contest  was  handled  by  the 
Evening  Tribune  of  Des  Moines  and 
they  ran  this  full-page  of  contestants 
with  Baby  Peggy  in  the  center  besides 
giving  the  contest  plenty  of  space  in 
every  edition  of  the  paper  during  the 
contest. 

Three  cash  prizes  were  offered  in  ad- 
dition to  two  tickets  for  each  of  the 

contestants  to  a  showing  of  the  pic- 
ture. Prominent  officials  of  the  city 

as  well  as  many  of  the  local  mer- 

chants and  business  men  acted  as 
judges.  The  contest,  as  has  been  the 
case  wherever  these  Baby  Peggy  Re- 

semblance Contests  have  been  held, 
proved  highly  satisfactory  to  all  con- cerned. 

The  following  is  typical  of  the  gen- 
erous space  given  daily  to  the  contest: 

If  You  Have  a  Baby  Peggy  in  Your 
Home  Send  Picture  of  Her  to 

the  Tribune  Now 

Have  you  sent  in  your  Baby  Peggy's picture  to  The  Tribune  yet? 
Any  Des  Moines  baby  girl  under  7 

years  old  may  enter  the  contest  for 
the  three  little  dark-eyed  beauties  who 

Harry  McCoy 

to  he  Co-starred 

with  Jack  Earle 

HARRY  McCOY,  whose  work 
in  Century  Comedies  with 
Jack  Earle,  the  youthful 

giant,  has  created  considerable  in- 
terest, has  been  elevated  to  co- 

stardom.  McCoy  will  appear  in  pic- 
tures with  Earle,  in  which  the  two 

will  be  featured  as  a  team.  The 
contract  that  Mr.  McCoy  signed  in 
this  connection  will  bring  him  out 
in  at  least  six  Centuries. 

McCoy  is  truly  one  of  the  real 
two-reel  comedy  veterans  of  the 
screen.  After  leaving  Gus  Edwards 

many  years  ago,  having  been  one 

of  this  famous  comedian's  "pro- 
teges," McCoy  joined  the  Mack  Ben- 

nett Keystone  Company.  This  was 
even  before  Chaplin's  time.  In  fact, 
it  was  McCoy  who  first  introduced 
Chaplin  into  film  society.  McCoy 
was  with  Sennett  for  many  years. 
At  that  time  he  was  one  of  the 
leading  juveniles  in  comedies,  and 
has  still  the  same  versatility  and 

pep  of  former  years. 
McCoy's  first  picture  was  "Obey 

the  Law,"  and  it  was  his  work  in 
this  Jack  Earle  picture  that  result- 

ed in  his  being  signed  for  "Keep 
Moving,"  also  with  Jack  Earle. 
With  the  completion  of  this.  Stem 

Brothers  placed  him  under  con- tract that  will  bring  him  to  the 
screen  via  Century  Comedies,  as  a 
featured  co-star. 

look  most  like  the  tiny  film  star known  as  Baby  Peggy. 

From  the  pictures  sent  in  to  the 
Baby  Peggy  Editor  of  The  Tribune, twenty-five  or  more  of  the  best  will 
be  invited  to  appear  in  person  at  the 

Rialto  next  Monday  evening  at  7:30, 
where  the  judges  will  select  the  three 
to  receive  the  prizes  of  $25,  $15  and 

$10. 

The  five  judges  who  will  make  the 
final  decision  are:  Mrs.  C.  H.  Morris, 
city  commissioner;  Mrs.  Carrie  H. 

Dickey,  president  of  the  city  federa- tion; President  D.  W.  Morehouse  of 
Drake  University;  G.  L.  Hostetler, 
photographer;  Mrs.  Wayne  Sprague, 
children's  editor  of  The  Tribune. 

Every  baby  entered  will  receive  a 
ticket  for  herself  and  one  adult  to  see 
"The  Darling  of  New  York,"  Baby 
Peggy's  first  starring  feature  at  the Rialto  next  week.  If  you  have  sent 
in  a  picture,  call  at  the  editorial  rooms 
of  The  Tribune  and  get  your  tickef 
this  week. 

All  pictures  must  be  in  the  editorial 
office  by  Saturday,  Dec.  8,  at  midnight. 

i 





HOOK  AND 

\OUR  PATRONS  V;^LL  THANK) 

EVERY  livewire  in  the  country  h
as  been 

waiting  for  this  great  Hoot  Gibson 

Production — and  here  it  is,  packed 

full  of  the  kind  of  thrilling  action  and  ro- 

mance, all  Gibson  lovers  are  keen  about. 

Universal  is  carrying  out  every  promise 

it  made  concerning  this  immensely  popular 

and  money-making  star.  It  has  given  him 

the  kind  of  stories  which  make  YOU  money, 

and  has  dressed  them  up  in  big-production 

style.  We  told  you  they  would  get  better 

and  better — and  ̂ ^Hook  and  Ladder^'  stands 

ixn  proof.  It  is  his  best — and  that  goes  in  every 

way.  Get  this  picture  TODAY — and  satisfy 

your  patrons.  Read  what  two  real  showmen 

have  to  say  on  the  opposite  page — and  ACT! 

Universal  Gibson 

Producfion 

FEBRUABY 

AKNIYERSARY 

MONTH Adverfised  in 

THE  SATURDAY  EVENING  POST 



LADDER 

YOU  FOR  fWING  IT ! 

fj\       Here  is  what  one  good  showman  says: 

'We  opened  a  three-day  run  with  Hoot  Gibson's  latest  release, 
'Hook  and  Ladder,'  and  it  was  indeed  very  encouraging  to  hear 
the  complimentary  remarks  from  our  patrons.  If  you  continue 
the  class  of  pictures  released  the  past  few  months,  namely: 

'Hook  and  Ladder,'  'ThriU  Chaser,'  'Ramblin'  Kid'  and  'Out  of 
Luck,'  I  predict  this  star  will  be  among  the  topnotchers  in  star- 

dom before  another  year  passes." 
A.  P.  Desormeaux,  Manager, 

STRAND  THEATRE  CO.,  Madison,  Wis. 

Here  is  what  another  one  says^ 

1 

'  'Hook  and  Ladder'  goes  'way  over  expectations.  With  such  pic- 
tures Gibson  will  be  biggest  bet  on  market." 

0.  L.  Meister,  WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

And  this  is  what  a  great  news- 

paper says: 

"An  excellent  combination  of  comedy,  action  and  sus- 
pense. There  are  thrills  aplenty.  Dizzy  acrobatics.  It 

is  good  fun  throughout." 
LOS  ANGELES  TIMES 

Di  reefed  by 

Sdward  Sed^wicl 



laeminle 
ANNIVERSARY 

MONTH 

1924
^ 

CarlLaemmle 

pares  en-ts 

HOOT 

imonlals 

Read  what  real  showmen 

think  of  Hoot  Gibson: 

He  always  pleases!  * ' S.  PACE,  Jettie  Theatre,  Texline,  Tex. 

"All  Gibson* s  are  above  average!** ROY  M.  MINN,  Capitol  Theatre,  Superior,  Wis. 

'*They  get  better  all  the  time!*' G.  F.  REDISKE,  Star  Theatre,  Ryegate,  Mont. 

You  have  to  take  off  your  hat  to 

Universal  and  Hoot  Gibson!** J.  B.  McLaughlin,  Mecca  Theatre,  Midland,  Mich. 

"All  Hoot *s  are  good!** W.  L.  LANDERS,  Gem  Theatre,  Batesville,  Ark. 

*'He  brings  them  in  and  pleases 

them  after  they  get  in!  *  * WILLIAM  TONGATE,  Star  Theatre,  Carlisle,  Ind. 

UNTIVERSAIi  GIBSON  PttODUCIlQirfil 
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Begin  the  Task 

Of  Editing  Big 

Henley  Special 

WITH  several  expert  cutters  at work  assembling  the  rough 
film,  actual  work  on  the  big 

task  of  editing  Hobart  Henley's  Uni- 
versal-Jewel screen  version  of  "The 

Turmoil"  has  started  at  Universal 
City. 

The  filming  of  Booth  Tarkington's 
stirring  novel  of  American  life  occu- 
pied  several  months.  The  cast  includ- 

ed George  Hackathorne,  Eleanor 
Boardman,  Emmett  Corrigan,  Kitty 
Bradbury,  Eileen  Percy,  Pauline  Ga- 
ron,  Edward  Hearn,  Theodore  Von 
Eltz,  Bert  Roach,  Kenneth  Gibson, 
Winter  Hall,  Victory  Bateman  and 
other  notable  players.  Edward  T. 
Lowe,  scenarist  of  "The  Hunchback  of 
Notre  Dame,"  prepared  the  script. Daniel  Mandell  and  other  cutters 

are  working  under  Henley's  supervi- sion and  the  undertaking  has  resolved 
itself  into  a  task  of  reducing  forty 
reels  of  excellent  footage  to  releasing 
length  without  losing  desirable  scenes. 

Initial  La  Plante 

Feature  Completed 

At  Universal  City 

LAURA  LaPLANTE  has  completed 
her  first  starring  feature  for 
Universal. 

Production  has  been  completed  on 
"Excitement,"  fast  -  action  comedy- 
drama  of  combined  laughs  and  thrills, 
under  the  direction  of  Robert  F.  Hill, 
who  has  made  some  of  the  best  Uni- 

versal Attractions. 

Miss  LaPlante  recently  signed  a  new 
contract  with  the  Universal  Pictures 
Corporation  after  more  than  two 
years'  association  with  the  company as  a  stock  actress.  She  made  her 
screen  bow  as  an  extra  girl  in  com- 

edies three  years  ago  and  before  her 
new  contract  was  signed,  which  desig- 

nates her  a  star  of  feature  produc- 
tions, was  one  of  the  most  popular 

leading  women  in  the  Universal  stock 
company. 
Her  most  outstanding  work  as  a 

leading  woman  was  with  Hoot  Gibson 
in  "Out  of  Luck"  and  with  Reginald 
Denny  in  his  new  automobile  racing 
story,  "Sporting  Youth,"  which  is  not 
yet  released. 

"Excitement"  will  be  released  in 
five  or  six-reel  length  as  a  special  fea- 

ture attraction.  The  story  was  writ- 
ten by  Crosby  George  and  scenarized 

by  Hugh  Hoifman,  supervisor  of  the 
LaPlante  unit  at  Universal  City. 

Miss  LaPlante's  next  vehicle  will  be 
a  screen  version  of  Hulburt  Footner's 
"A  New  Girl  in  Town,"  a  story  of  col- 

lege life  and  a  big  town  scandal.  Hoff- 
man made  the  adaptation  for  the  film 

play  and  prepared  the  continuity.  It 
will  be  filmed  under  the  working  title 
of  "An  Old  Man's  Darling." 

New  Fight  On 

The  Open  Sea 

BILLY  SULLIVAN  and  his  cohorts have  gone  to  sea.  The  star  of 
Universal's  new  "Leather  Push- 
ers" series  and  other  members  of  the 

company  are  sailing  the  open  seas  in 
a  two-masted  schooner  for  exterior 
scenes  of  "Hail  to  the  Chef,"  Billy's 
latest  prize-ring  feature.  Edward 
Laemmle,  director  of  the  Sullivan  unit, 
is  guiding  the  adventures  of  the  Lea- 

ther Pushers  on  board  the  sailing 
craft. 

Georgia  Notes 

By  ROLAND  G.  McCURDY 

HH.  KIRK,  who  has  purchased the  Grand,  Eastman,  Ga.,  from 
*  B.  W.  Haynes,  was  in  the  Ex- 

change   Thursday    transferring  the bookings. 

Sunday's  Atlanta  Journal  carried  a 
large  rotogravure  picture  of  Patsy 
Ruth  Miller  as  Esmeralda  in  "The 
Hunchback  of  Notre  Dame." 

Ginger  Smith,  four-year-old  girl,  of 
Atlanta,  Ga.,  won  the  first  prize  in 
the  Baby  Peggy  Resemblance  contest 
held  at  the  Metropolitan,  Atlanta,  De- cember 24. 
When  Manager  Hugh  G.  Martin 

played  Hoot  Gibson  in  "The  Ramblin' Kid"  at  the  American  Theatre,  Colum- 
bus, Ga.,  December  7-8,  he  made  a 

cut-out  from  a  six-sheet  of  Hoot  Gib- 
son riding  Gold  Dust.  By  means  of 

a  revolving  wheel  electrically  operat- 
ed, the  bucking  Gold  Dust  was  shown in  action. 

Will  B.  Wood  sends  us  a  full  page 
Christmas  advertisement  from  the 
Gadsden  (Ga.)  Times-News,  in  which 
he  states:  "We  came  to  Gadsden  fif- 

teen years  ago,  in  our  swaddling 
clothes,  so  to  speak."  Lee  L.  Cas- tleberry  manages  the  three  theatres, 
the  "Belle,"  "Lyric"  and  "Savoy." 
Their  Christmas  week  program  in- 

cluded Hoot  Gibson  in  "The  Thrill 
Chaser,"  Jack  Hoxie  in  "Where  Is 
This  West?"  Herbert  Rawlinson  in 
"His  Mystery  Girl"  and  the  Universal 
Western,  "Stolen  Gold." 

RENAMES  THEATRE 
The  Lindsey  Theatre,  Industry,  111., 

has  been  purchased  by  C.  B.  Lawyer 
and  will  be  known  as  the  Lawyer  The- 

atre hereafter. 



j
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Seeking  Hero  for  ̂ ^Throwhach/^ 

Now  At  Work  Preparing  Script 

THROWBACK,"  the  psy- 
I  chological  adventure  drama 

written  by  William  Elwell  Ol- 
iver, University  of  California  student, 

which  won  the  Carl  Laemmle  scholar- 
ship prize  in  an  intercollegiate  com- 

petition, will  be  produced  by  the  Uni- 
versal Pictures  Corporation  within  the 

next  few  weeks. 
The  story  will  be  prepared  for 

screening  under  the  supervision  of 
Raymond  L.  Schrock,  scenario  editor 
of  Universal  five-reel  attractions,  and 
the  right  sort  of  a  man  to  play  the 
peculiar  leading  role  of  the  story  is 
now  being  sought  by  Fred  Datig,  cast- 

ing director  at  Universal  City.  Other 
preparations  will  be  rushed. 

"The  Throwback"  was  judged  the 
best  of  the  thousands  of  scenarios  en- 

tered in  the  Laemmle  Scholarship  Con- 
test, which  was  held  for  the  puirpose 

of  interesting  the  universities  and  col- 
leges of  the  country  in  the  motion  pic- 

ture industry.  That  these  educational 
forces  were  interested  was  shown  by 
the  hearty  response  from  college  stu- 

dents all  over  the  United  States  and 
the  world. 

Besides  this  evidence  of  undergrad- 
uate approval,  Mr.  Laemmle  received 

many  letters  of  commendation  from 
college  presidents  who  almost  to  a  man 
declared  the  scholarship  idea  a  step 
forward  both  in  educational  and  mo- 

tion picture  development.  It  is  defin- 
itely known  that  as  a  result  of  the 

Laemmle  contest  certain  colleges  and 
universities  will  add  courses  in  the 
technique  of  motion  pictures  to  their 
present  curriculum. 

Out  of  the  many  manuscripts  sub- 
mitted, the  contest  judges  narrowed 

their  choice  down  to  17  scenarios, 
three  of  which  were  bought  for  pro- 

duction and  the  other  14  were  de- 
clared worthy  of  honorable  mention. 

Of  the  three  purchased,  "The  Throw- 
back," by  Oliver,  was  considered  the 

best  as  judged  from  every  screen  an- 
gle and  the  scholarship  prize  of  $1,000, 

together  with  $500  for  the  screen 
rights  of  the  story,  was  presented  to 
the  winner  by  Mr.  Laemmle  at  a  spe- 

cial meeting  of  the  University  of  Cal- 
ifornia student  body.  At  the  same 

time  the  University  was  presented 
with  $1,000  for  the  endowment  of  a 
chair  for  the  study  of  motion  pictures. 

Oliver's  story  of  business  and  ad- 
venture, laid  in  California  and  the  Ori- 

ent, was  inspired  by  a  trip  to  China, 
where  he  actually  lived  certain  of  the 
dramatic  scenes  which  will  appear  in 
the  finished  picture.  The  hero  of  "The 
Throwback"  is  a  young  man  who  is 
required  to  demonstrate  that  the  stur- 

dy blood  which  enabled  his  father  to 
achieve  success  against  great  obsta- 

cles has  not  been  lost  in  the  second 
generation. 

Universal  is  exercising  unusual  care 
in  selecting  the  leading  man  because 
Oliver's  hero  must  not  only  typify  ag- 

gressive manhood,  but  also  possess 
that  whimsical,  happy-go-lucky  qual- 

ity which  lends  especial  brightness  to 
the  story.  Universal  intends  to  give 
"The  Throwback"  as  fine  a  production 
as  possible  in  keeping  with  the  prog- 

ressive idea  which  inspired  the  schol- 
arship contest. 

"  'ACQUITTAL'  AT  RIALTO 

GOOD" 

IF  we  were  asked  to  characterize  in 
one  word  "The  Acquittal,"  Univer- 
sal's  adaptation  of  Rita  Weiman's 

stage  success,  which  was  presented 

at  the  Rialto  yesterday  in  its  screen 
version,  we  should  say  unique,  and  say 

it  with  emphasis,  for  in  our  estima- tion it  is  all  that  the  word  imparts. 
Yes,  we  have  found  one  which  is  in 
a  class  by  itself. 
We  are  of  the  opinion  that  it  is 

the  most  remarkable  trial  ever  por- 
trayed on  the  silversheet. 

"The  Acquittal"  is  worthy  of  con- 
sideration and  commendation.  As  for- 

its  entertainment  value,  it  furnishedi 
the  maximum. —  (Washington  Post.} 

Century  Finishes 

Trio  of  Comedies 

THREE    new    Century  Comedies were  completed  within  the  last 
few  days.  The  three  comprise  the 

work  of  the  new  directors  now  making 
comedies  for  Julius  and  Abe  Stern. 

Arvid  Gillstrom  completed  Buddy 
Messinger's  latest  opus,  namely  "Boys 
Will  Be  Boys,"  and  is  starting  a  new 
one  with  the  boy  star.  The  next  ve- 

hicle may  concern  the  adventures  of 
a  boy  scout,  now  that  Buddy  has  be- come one. 

Bob  Kerr  has  finished  work  on  Jack 
Earle's  new  giant  story,  "The  Process 
Sei-ver."  Earle,  supported  by  Marjorie 
Marcel  and  Harry  McCoy,  proves  to 
doubting  law-breakers  that  process  pa- 

pers can  be  served — even  if  a  seven- 
foot  giant  must  be  resorted  to.  It  is 
reported  that  Kerr  may  handle  Earle 
in  all  his  comedies. 

Noel  Smith  has  reported  finis  on 
his  Century  Follies  Girls  two-reeler, 
in  which  Harry  Sweet  plays  an  impor- 

tant role.  Smith  is  planning  on  anoth- 
er comedy  such  as  this  within  a  short 

interval  of  time.  Al  Herman  is  the 
only  one  not  yet  finished  with  his  com- 

edy, although  its  completion  is  looked 
for  within  a  week. 
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Says 

Hamilton  Wayne 

in  The  San  Francisco  Herald 

^ituiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii/fnifii//i^^ 
It  is  also  a  pleasure  for  the  write, 

conmend  "A  Chapter  in  Her  Life," 
ind  to  congratulate  the  management 
of  (he  Cameo  theater,  where  it  is  be- 
/ing  shown  this  week,  on  having 
bi^oked  it. 

The  writer  went  lo  the  Camer 
s.vtuiated  witl^  laudatory  reports  le- 
g.'uding  the  production.  And,  tr;ie 
to  his  speecies,  he  went  there  "to  be 
shown." 

fl6  was — nicely,  convincingly,  cii- 
tertainingly. 

And  not  only  is  the  stoi-y  itseU 
refreshing  and  inspiringr,  setting 
forth  the  beautiful  things  that  a 
beautiful  character  inevitably  re- 

flects, and  the  power  of  love  to  dis- 
pel gloom  and  eradicate  error,  -but 

I'nere  is  some  singularly  fine  actinpr. 
Fine  scenic  features  also  mark  tlie 

play,  which  has  everything  in  its 
fa-\'or — .story,  acting  and  diTection. 

Acmm 

lOIS  WEBER'S  Temendous  Production  of 
the  story  of  "JEVEL"  by  Clara  Louise  Bumham 

Presented  by  Carl  Laemmte 
Advertised  in  The 

Saturday  Evenlnc^  Post  

February  To  Be 

Laemmle  Month 

(Concluded  from  Page  13) 

Many  innovations  stand  to  the  credit  of  Carl  Laemmle 
since  he  first  guided  the  destinies  of  Universal.  His 
was  the  first  company  to  introduce  stage  stars  to 

tlie  screen  —  Ethel  Barrymore,  Nazimova,  Blanche  Ring, 
Billie  Burke,  Walker  Whiteside  and  Eddie  Foy  are  a  few 
luminaries  of  the  stage  who  have  appeared  under  the 
Big  "U"  banner.  It  was  Laemmle  who  made  the  first 
two-reelers.  He  conceived  the  idea  of  feature  films  of 
five  reels.  He  gave  the  public  the  first  actual  battle 
pictures — scenes  filmed  during  the  Balkan  war.  In  his 
original  company.  Imp,  Laemmle  had  such  stars  and  di- 

rectors as  Mary  Pickford,  Owen  Moore,  King  Baggot, 
George  Loane  Tucker  and  Thomas  H.  Ince. 

Virtually  every  screen  star  of  today  has  at  one  time 
or  another  been  in  the  employ  of  Universal.  Many  of 
them  owe  their  career  to  Carl  Laemmle's  far-sightedness. 
In  its  eleventh  year,  the  oldest  and  largest  film  company  in 
existence.  Universal  now  faces  a  future  more  promising 
than  its  past.  All  that  Universal  has  been,  all  that  it 
is,  all  that  it  will  be,  it  owes  to  its  guiding  genius,  Carl Laemmle. 

UNIVERSAL'S  record  during  the  last  twelve  months is  regarded  as  phenomenal  in  the  film  industry.  It 
is  a  list  of  one  big  success  after  another,  culminating 

in  "The  Hunchback  of  Notre  Dame,"  the  outstanding  pic- 
ture of  the  year  and  possibly  of  screen  history. 

Among  the  unusual  pictures  put  out  by  Universal  in 
1923,  in  the  order  of  their  release,  were:  "The  Flirt," 
"Driven,"  "Trifling  With  Honor,"  "The  Shock,"  "Hunting 
Big  Game  in  Africa,"  "The  Abysmal  Brute,"  "Merry  Go 
Round,"  "A  Chapter  in  Her  Life,"  "Drifting,"  "Thunder- 

ing Dawn,"  "The  Acquittal,"  "The  Darling  of  New  York," 
"White  Tiger,"  and  "A  Lady  of  Quality"  and  "The  Hunch- 

back of  Notre  Dame." 
"The  Hunchback  of  Notre  Dame,"  "Merry  Go  Round," 

"The  Acquittal"  and  "The  Darling  of  New  York,"  which 
now  are  playing  in  all  parts  of  the  country,  are  proving 
record-breakers  of  unusual  quality.  They  have  established 
Universal  as  a  maker  of  box-office  productions  second  to 
none.  They  are  the  successes  upon  which  Universal  is 
building  a  1924  release  schedule  of  equal  merit,  beginning 
with  "A  Lady  of  Quality,"  which  although  playing  now 
in  some  key  cities,  actually  will  be  released  in  January. 
Other  big  productions  scheduled  for  1924  are  "Sporting 
Youth,"  with  Reginald  Denny;  "Fools'  Highway,"  with 
Mary  Philbin;  "The  Signal  Tower,"  with  Virginia  Valli; 
"The  Turmoil,"  a  big  Hobart  Henley  production;  "The 
Inheritors,"  with  Mary  Philbin,  and  "Love  Insurance,"  with Reginald  Denny. 

AL  LICHTMAN,  Universal  sales  chief,  promises  that 
Laemmle  Month  will  open  the  eyes  of  the  film  in- 

dustry to  the  esteem  and  good-will  felt  towards  Carl 
Laemmle  by  the  exhibitors  of  the  country,  especially  the 
small  exhibitor  to  whom  fair  play  means  a  livelihood. 
"There  are  hundreds,  yes  thousands,  of  exhibitors 

throughout  the  United  StSates,  who  owe  their  prosperity  to 
the  square  deal  given  to  them  by  Mr.  Laemmle,"  says 
Lichtman.  "These  men  have  assured  me  they  are  going 
to  throw  their  screen  open  to  Universal  during  Laemmle 
Month,  even  more  than  is  usual.  They  want  to  take  this 
means  of  showing  their  gratitude. 
"Laemmle  Month  will  open  the  eyes  of  the  film  world, 

and  the  entire  picture  public  that  the  motto  of  the  Uni- 
versal sales  organization  is  based  on  good-will  and  solid 

facts.    That  motto  is  'Universal  First.'  " 
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All  America  Acclaims  "The  AcquittaV* COURT  SCENE  IN 
PICTURE  STRIKING 

Film  Production  of  "The  Acquittal" Pronounced  Better  Than 
Original  Play. 

COURTROOM  scenes  have  been 
worked  pretty  heavily  in  pic- 

tures, but  "The  Acquittal,"  at 
the  Cameo  Theatre,  is  one  of  the  most 
engrossing  of  its  type.  It  is  more 
than  as  good  as  Rita  Weiman's  play, 
from  which  it  was  adapted — it  is  bet- 
ter. 

Those  readers  who  saw  "The  Woman 
God  Changed"  will  remember  that  the 
story  of  the  woman  on  trial  for  mur- 

der was  related  entirely  through  the 
mouths  of  the  witnesses,  principally 
by  the  detective  who  had  been  sent 
to  arrest  her  in  the  South  Seas.  This 
system  of  unfolding  the  drama,  so  em- 

inently successful  in  the  Cosmopolitan 
production,  is  followed  in  "The  Ac- 

quittal." In  the  first  picture  there was  no  denial  that  the  defendant  had 
killed  the  victim,  regeneration  being 
the  theme.  In  the  present  film  no  one 
knows  throughout  the  lengthy  court 
proceedings,  and  for  some  time  after- 

ward, who  killed  Andrew  Prentice. 
What  particularly  appeals  to  this 

reviewer  is  the  fact  that  the  producers 
have  not  shifted  suspicion  from  one  to 
another  of  many  characters.  One  man 
is  accused — an  adopted  son  of  Pren- 

tice. His  loyal  wife,  certain  that  he 
is  guiltless,  accuses  another  adopted 
son,  a  former  sweetheart,  of  having 
committed  the  crime.  Her  charge 
gains  some  credence  through  the  fact 
that  the  second  man  has  failed  to  pro- 

duce a  letter  written  to  him  by  Pren- 
tice on  the  night  he  was  killed.  But 
(Concluded  on  next  page) 

"THE  ACQUITTAL" 

t^'^^HE  ACQUITTAL,"  Rita  Wei- 
I  man's  mystery  melodrama, 

which  had  a  successful  stage 
appearance,  has  been  made  a  gripping 
motion  picture.  It  kept  the  spectators 
at  the  Cameo  yesterday  guessing 
aloud,  but  never  guessing  correctly 
who  committed  the  murder. 
The  manner  of  presentation  is  un- 

ique. Most  of  the  action  takes  place 
during  a  murder  trial,  and  the  story 
is  clearly  told  by  means  of  the  flash- 

back as  the  various  witnesses  testify. 
This  is  an  old  trick,  but  it  proved  ex- 

tremely effective  here. 
The  picture  is  from  the  Universal 

studios.  We  have  come  to  look  upon 
their  product  as  having  a  personality. 
Their  pictures  are  distinguished  by 
the  attention  given  to  the  creation  of 
atmosphere.  As  in  "Merry  Go  Round" 
and  "The  Hunchback  of  Notre  Dame" 
studious  care  is  given  to  each  detail, 
with  a  suggestion  here  and  there  that 
gives  the  film  a  positive  touch  of  re- ality. 

The  photoplay  concerns  itself  with 
(Concluded  on  next  page) 

THRILLS  AND  SUSPENSE 
CROWD  MYSTERY  PLAY 

ALL  the  amateur  detectives  and embryo  Sherlock  Holmes  are 
wending  their  happy  way  to  the 

Chicago  Theatre  this  week  to  see 
"The  Acquittal"  and  test  their  powers 
of  ferreting  mysteries  by  solving  the 
question  of  who  killed  Andrew  Pren- tice. 

And  they  ai-e  finding  it  a  tricky 
problem  of  elimination,  for  here  is  one 
of  those  rare  pleasures  —  a  mystery 
story  which  really  mystifies. 

(Concluded  on  next  page) 

"THE  ACQUITTAL" 
GREAT  FILM  WITH 

SURPRISING  ENDING 

By   PEGGY  PATTON 

i<T^  IFFERENT"  is  the  stamp  on 
I  J  "The  Acquittal,"  a  mystery play,  coming  to  the  Garden 

Friday  night,  for  the  week.  It  is  so 
out  of  the  ordinary  in  so  far  as  the 
entire  play  takes  place  in  a  court- 

room. The  testimony  of  the  witnesses 
at  a  murder  trial  are  pictured  as  they 
tell  them,  and  the  stories  are  linked 
together,  forming  a  complete  plot. 

Kenneth  Winthrop  is  charged  with 
the  murder  of  his  foster-father,  An- 

drew Prentice.  His  accuser  is  his 
foster-brother,  Robert  Armstrong. 
They  love  the  same  girl,  Madeline,  who 
had  chosen  Winthrop.  Edith  Craig, 
secretly  engaged  to  the  dead  financier, 
and  Winthrop,  were  in  love,  Arm- strong alleged. 

The  supposed  murderer  is  acquitted 
and  the  mystery  is  unsolved  until  the 
final  fadeout,  when  the  unexpected 
happens,  which  upsets  things  rather, 
but  is  entirely  to  our  liking.  That 
something  cannot  be  divulged  without 

(Concluded  on  next  page) 

"THE  ACQUITTAL" 

THERE  is  as  fine  and  full  and  tre- mendous a  moment  on  the  screen 
in  this  little  playhouse  this  week 

as  there  is  to  be  found  anywhere  on 
Broadway.  This  includes  drama  of  all 
kinds  now  on  view,  high,  low  and  me- 

dium brow.  It  comes  in  that  excit- 
ing courtroom  scene  which  Rita  Wei- 

man  wrote  into  the  play  that  had  such 
a  successful  sojourn  on  the  Rialto  sev- eral seasons  back. 

(Conclitded  on  next  page) 
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IVAN  L.  THEATRE'S  NOVEL  DISPLAY 

Charles  Greime  and  his  assistant  manager  helping  dress  their 
attractive  lobby  at  the  Ivan  L.  Theatre,  Blaine,  Wash. 

"CLEANED  UP  BIG  ON 

'MERRY  GO  ROUND'!" 

Channing,  Mich. 
Dec.  11,  1923. 

Mr.  George  Levine. 
Universal  Film  Exchanges,  Inc., 

Milwaukee,  Wis. 
Hello,  George! 

Say,  old  top,  for  the  last  three  years  I 

played  all  your  Jewels,  but  "Merry  Go 
Round"  is  the  best  I  played  so  far.  I  cleaned 
up  big  with  it.  She  is  a  safe  bet  for  any 
exhibitor  to  make  money  with.  I  know,  for 

I've  got  a  hard  town  to  please.  Thanks, 
LIBERTY  THEATRE, 

Ed  Vermulen,  Mgr. 

ALL  AMERICA  ACCLAIMS  "ACQUITTAL" 
"THE  ACQUITTAL" 

GREAT  FILM  WITH 
SURPRISING  ENDING 

(Concluded  from  preceding  page) 
spoiling  the  picture. 
The  players  seem  wrapped  up  in 

their  roles  and  Claire  Windsor  makes 
an  unusually  charming  Madeline,  Nor- 

man Kerry  does  wonders  with  the  role 
of  Armstrong.  Richard  Travers  de- 

lights in  the  part  of  Winthrop. 
The  direction  is  very,  very  good, 

and  the  courtroom  scenes  and  pro- 
ceedings are  accurate. 

To  enjoy  every  minute  of  the  play, 
see  the  picture  from  the  beginning,  if 
possible.  And  try  as  hard  as  you  like, 
I  can  bet  you  will  not  find  the  solu- 

tion until  it  springs  on  you  and  it  will 
quite  overpower  you. 

(Daily  Wisconsin  News) 

THRILLS  AND  SUSPENSE 
CROWD  MYSTERY  PLAY 

(Concluded  from  preceding  page) 

They  have  you  all  excited  from  the 
very  beginning  of  this  picture,  for  it 
starts  right  out  with  a  big  church 
wedding,  and  just  as  the  minister  says 
those  solemn  words,  "If  any  one  knows 
just  cause  why  this  man  and  this  wom- 

an should  not  be  joined  in  holy  wed- 
lock let  them  speak  now  or  forever 

after  hold  their  peace,"  up  jumps  a 
young  man  and  declares  the  wedding 
must  be  stopped.  This  man  should  not 
be  allowed  to  marry  this  woman. 

And  that  is  only  the  beginning  of 
the  thrills.  This  flying  start  is  closely 
followed  by  the  trial  scene.  The  story 
of  the  murder  itself  is  worked  up  en- 

tirely through  the  testimony  at  the 
trial  and  so  here  those  usually  stupid, 
draggy  trial  scenes  of  pictures  are 
metamorphosed  into  the  most  vitally 
interesting  part.  As  one  after  another 
of  the  people  who  might  know  some- 

thing of  the  murder  of  Andrew  Pren- 

tice are  called  to  the  stand  they  each 
tell  a  little  more  of  the  murder  story, 
so  it  is  dealt  out  to  you  in  teasingly 
small  bits  and  you  are  all  worked  up 
and  left  with  many  clues,  but  no  really 
guilty  person,  for  Kenneth  Winthrop, 
the  foster-son,  who  has  been  first  ac- 

cused on  circumstantial  evidence,  is 
quickly  exonerated. 

Then  begins  the  process  of  trying 
to  find  the  guilty  person  and  you  vac- 

illate from  one  to  another.  You  are 
in  a  constant  state  of  indecision,  and 
become  so  intensely  interested  that 
nothing  matters  but  finding  out  how 
and  by  whom  the  murder  was  com- 

mitted. As  the  story  proceeds  with 
new  and  unexpected  angles  constantly 
developed  you  are  baffled,  teased 
along,  worked  up  to  a  high  pitch  of 
excitement. 

"The  Acquittal"  is  the  screen  ver- 
sion of  George  M.  Cohan's  stage  play, 

so  you  who  saw  the  play  will  remem- 
ber the  ending,  but  for  you  who  have 

not  I  foresee  a  thrilling  time  ahead. 
(Chicago  Evening  Post) 

COURT  SCENE  IN 
PICTURE  STRIKING 

(Concluded  from  preceding  page) 

the  failure  to  produce  the  letter  is  sat- 
isfactorily explained. 

The  manner  of  conducting  the  trial 
is  flawlessly  pictured.  Instead  of  a 
judge  who  is  afraid  his  face  will  crack 
if  he  smiles,  we  have  a  jolly  soul  who 
knows  a  joke  when  he  sees  it  and 
laughs  heartily.  The  conduct  of  the 
opposing  attorneys  is  natural  and  the 
witnesses  have  the  strained  look  that 
most  persons  wear  when  they  take  the 
stand  in  a  case  in  which  a  man's  life is  at  stake. 
Norman  Kerry,  Claire  Windsor, 

Richard  Travers  and  Barbara  Bedford, 
in  the  principal  roles,  give  sterling 
performances. 

(New  York  Evening  Journal) 

"THE  ACQUITTAL" 
(Concluded  from  preceding  page) 

the  murder  of  Andrew  Prentice,  a  mil- 
lionaire. He  has  two  foster-sons  and 

is  engaged  to  his  secretary,  a  young 
and  seemingly  senseless  girl. 
The  murder  occurs  and  one  of  the 

foster-sons  is  tried  and  acquitted  of 
the  crime.  There  follows  the  discov- 

ery of  evidence  which  leaves  no  doubt 
as  to  the  murderer. 
We  recommend  "The  Acquittal"  for a  real  thrill.  The  element  of  mystery 

rarely  exploited  on  the  screen,  yet  so 
admirably  suited  to  that  medium,  is 
well  sustained.  During  the  most  in- 

tense moments  bits  of  humor  are  most 
effectively  introduced. 

The  picture  was  directed  by  Clar- 
ence L.  Brown.  The  players  are  Nor- 
man Kerry,  Claire  Windsor,  Richard 

Travers,  Charles  Wellesley,  Barbara 
Bedford,  Frederick  Vroom,  Ben  Deeley, 
Emmet  King,  Dot  Farley,  Harry  Mes- 
tayer  and  Hayden  Stevenson. 

Also  on  the  program  is  a  revival  of 
Charles  Chaplin's  old  picture,  "The 

Cure." 

(New  York  Evening  Mail) 

"THE  ACQUITTAL" 
(Concluded  from  preceding  page) 

There  is  no  question  about  the  ef- 
ficacy of  the  films  in  making  tense  and 

gripping  views  of  iust  such  things  as 
"The  Acquittal's"  big  moments.  Given 
a  background  which  leads  deliberately 
up  to  the  time  when  the  accused  steps 
upon  the  witness  stand  to  be  sworn, 
then  applying  the  camera-shift  method 
of  reproducing  the  emotions  of  the  va- 

rious players  through  close-ups,  one 
gets  a  far  more  intense  situation  than 
it  is  possible  to  present  on  the  spoken 
stage — or  in  real  life,  for  that  matter. 

The  business  in  the  picture  is  mas- 
terfully woven.  It  is  a  long  time  since 

we  have  been  so  thoroughly  thrilled. 
(New  York  World) 

I 
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By  JOE  WEIL 

A  good 
NEW  YEAR'S 
Resolution : 
Get  behind 
CARL  LAEMMLE  MONTH, 
And  so  help 
Honor  the  man 
Who  fought  your  fights 
And  won  you 
Independence! 
CARL  LAEMMLE  MONTH, 
Feb.  1st  -  March  1st. 

 Congratulations  
Messrs.  Bolognino  and  Fanchi.  Of 

the  Consolidated  Amusement  Corpor- 
ation. On  the  opening  of  the  beau- 

tiful. Willis  Theatre.  In  the  Bronx. 
It's  a  worthy  addition.  To  your  won- derful chain  of  houses.  At  least.  4,000 
people  packed  themselves.  Into  the 
3,000  seats.  The  other  night.  And  if 
it  wasn't.  For  that  little  room.  Under 
the  stage.  That  extra  room.  A  lot 
of  people.  Mightn't  have  been.  So 
happy.  Congratulations!  And  many 
more.    Like  the  Willis.    To  you! 

  So   

Just  think!  If  Carl  Laemmle  hadn't 
landed  in  New  York  forty  years  ago 
— there  wouldn't  be  any  Gotham  Bu- 

gle today!!! 
  Fred  Mitchell   

A  great  roar.  A  sound  like  thun- 
der.   Walls  shaking.    Partitions  rat- 

tling. What  is  it?  Sssh!!  Big  U 
has  a  visitor.  Fred  Mitchell  is  in 
W.  C.  Herrmann's  office.  Whispering 
to  him! 

  Alwone  Circuit  
Blinderman.  And  Rosenzweig.  Our 

good  friends.  On  the  East  Side.  Up- 
to-the-minute  showmen.  And  good  fel- 

lows. And  wise  business  men.  Play- 
ing all  the  Universal-Jewels.  And  lin- 
ing up  now.  On  the  big  melodrama 

sensation,  "The  Darling  of  New  York." 
With  a  big  all-star  cast.  And  Baby 
Peggy.  A  wonderful  bet.  And  sure 
money-getter.  For  any  theatre.  Watch 
this  picture! 

  "The  Acquittal"   

Is  down  at  B.  S.  Moss'  Broadway. Third  week  on  the  White  Way.  And 
could  run.  Ten  more.  If  bookings. 
Didn't  necessitate.  Its  immediate  re- 

lease. Some  picture!  Ask  Charlie  Mc- 
Donald. Or  De  Rosa.  Or  Stanion. 

Some  mystery!  It'll  get  the  whole  city 
guessing!  And  it'll  sure  get  you.  The dough ! 

  They're  Free   

Special  one-sheets.  Special  three- 
sheets.  Special  stickers.  Special  slides. 
Special  banners.  Special  service.  All 
free  to  the  exhibitor.  Who  books  serv- 

ice at  Big  U.  For  Carl  Laemmle  An- 
niversary Month.  Don't  forget.  To 

get  plenty  of  Universal  dates.  On 
your  program.  For  February.  Remem- ber. Universal  has  the  pictures!  And 
Carl  Laemmle.  Made  Universal.  What 

it  is  today.  We  know  you're  satisfied. 

BUILDING  NEW  HOUSE 

Mr.  Alonzo  Stroup,  of  De  Motte, 
Indiana,  is  erecting  a  new  theatre 
there.  It  will  be  completed  about  Jan- 

uary 10.  Mr.  Stroup  formerly  oper- 
ated the  Opera  House,  which  will  be closed. 

jSy  Speciaiov 

SMILING  Jim  McCarthy,  of  Poll's Bridgeport,  believes  "its  better  to 
wear  out  than  sit  down  and  rust." 

That's  why  he  is  such  a  success.  We all  like  to  call  on  Jim  for  his  smile  is 
contagious,  and  we  always  feel  better for  our  visit. 

"Look  around  now  for  the  nearest 
exit."  Old  boy  Diogenes  has  thrown 
away  his  lantern — two  honest  men 
have  been  found.  Earl  Raifstanger, 
Manager  Director  of  the  Mahaiwe 
Theatre,  Great  Barrington,  a  house 
and  town  where  they  know  and  appre- 

ciate quality,  writes  us,  "Just  screened 
'Lady  of  Quality'  for  our  publicity  man 
and  musical  director.  Must  say,  al- 

though I  consider  'Merry  Go  Round' 
one  of  the  season's  leading  pictures, 
this  one  is  wonderful,  in  fact  one  of 
the  most  perfect  pictures  I  have  ever 
seen";  and  Earl  knows. 

And  close  on  the  heels  of  this  one 
comes  a  letter  from  P.  E.  Blanchard, 
live-wire  manager  of  the  Casino,  Ca- 

naan, stating,  "Your  salesman  praised 
'Merry  Go  Round'  to  the  skies,  but  he 
didn't  do  it  justice.  My  patrons  sure- 

ly appreciated  it,  as  evidenced  by  the 
box-office  report  and  many  personal 
compliments.  I  hope  you  release  more 

like  it." 

Harry  Cohen  breaks  into  print 
again.  Wow!  how  that  boy  is  travel- 

ing. Gets  back  from  his  honeymoon, 
and  then  buys  the  beautiful  West  End 
and  Liberty  Theatres,  Bridgeport, 
buildings  'n'  everything. 
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Tender  Hearted  Exhibito 

No,  365,  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

EHIS  is  the  first  appeal  I  ever  made  to  you  for  help. 

It  is  not  help  for  myself  that  I  want.  It  has  noth- 

ing whatever  to  do  with  business.  It  is  heart  stuff 

only. 

I  ask  you,  with  all  my  heart  and  all  my  soul,  to  give 

help  to  the  suffering  millions  of  men,  women  and  children 

in  Germany.  Whether  this  help  takes  the  form  of  money  or 

of  clothes  (old  or  new)  or  of  food  makes  no  difference.  The 

sufferers  need  everything.  They  have  almost  nothing. 

You  never  saw  such  misery  in  your  life  as  I  saw  this 

past  summer  and  fall  in  Germany.  It  is  not  the  kind  of  mis- 

ery you  have  heard  about  all  your  life,  the  misery  of  the 

poor.  It  is  the  misery  of  the  middle  classes  and  even  of 

the  former  rich.  You  never  saw  such  universal  suffering 

from  hunger  and  exposure.  That  was  in  the  summer  and 

fall.  What  will  it  be  during  the  cold  months? 

I  don't  care  how  much  you  hated  the  Germans  during 
the  war.  I  did  as  much  to  lick  them  as  I  could.  I  produced 

pictures  to  arouse  the  American  war  spirit.  I  did  my  duty 

toward  the  country  which  gave  me  everything  Fve  got.  I 

am  still  hated  for  it  in  Germany.  My  life  was  threatened 

because  of  it.  But  I  don't  blame  a  whole  nation  for  the 

acts  of  fanatics.  I  was  born  in  Germany.  I  have  been  an 

American  citizen  for  nearly  forty  years.  But  if  I  had  been 

born  in  America  and  if  my  forebears  for  generations  back 

had  been  Americans,  I  still  would  not  stand  idly  by  and  do 
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i;  Should  Not  Read  This! 

nothing  to  relieve  the  awful  conditions  in  the  land  the 

Kaiser  ruined. 

Ever  since  the  war  I  have  been  sending  money  and 

supplies  to  the  stricken  people.  But  it  is  only  a  drop  in  a 

huge  bucket.  All  I  have  done  and  all  I  can  do  alone  will 

only  take  care  of  the  people  of  one  small  town  at  best.  Yet 

there  are  hundreds  of  towns  and  cities  where  the  people 

have  to  skip  meals,  where  they  have  gone  without  proper 

clothing,  where  they  have  found  life  sapped  of  all  ambition. 

The  people  who  are  living  in  this  hell  today  are  people 

just  like  you.  Some  of  them  were  even  more  prosperous 

and  even  more  happy  than  you  are  today.  They  would 

have  laughed  at  the  idea  that  they  could  be  reduced  to 

such  a  condition  as  they  now  exist  in,  just  as  you  would 

laugh  if  some  one  told  you  you  would  be  begging  for  a 

meal  tomorrow. 

If  I  have  touched  your  heart  with  my  poor  attempt  to 

paint  a  truthful  picture  of  the  German  masses  of  today,  do 

whatever  you  can  in  God's  name  and  do  it  without  delay! 

If  you  will  send  your  money  or  your  clothing  or  your 

food  to  me,  I  will  take  care  of  shipping  it  and  of  seeing 

that  it  is  distributed  without  cost  for  clerical  or  other  help. 

I  would  rather  do  this  job  and  do  it  well  than  to  continue 

to  give  all  my  time  to  the  affairs  of  the  Universal  Pictures 

Corporation. 

If  you  prefer  to  give  through  the  Salvation  Army,  the 

Red  Cross,  the  Y.  M.  G.  A.,  the  Knights  of  Columbus  or_ 

^^any  other  welfare  organization,  do  so— but  for  the  love  of 
1  humamity,  do  it  and  do  it^^today!  — l-   1-  _ 
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These  PROVEN  Pictures  \  li 

Will  Fill  Any  ThH 

The  Storm 

Directed  by  REGINALD  BARKER 

i  SUNDAY 

WITH 

VIRGINIA  VALLI  and  HOUSE  PETERS 

A  BABY  PEGGY 
CENTURY  COMEDY 

INTERNATIONAL 
NEWS 

Human  Hearts 

Directed  by  KING  BAGGOT 

MONDAY  \ 

With 

HOUSE  PETERS 

A  ROUND  OF 

"THE  LEATHER  PUSHERS" 
A  NEAL  HART 

TWO-REEL  WESTERN 

Under  Two  Flags 
Directed  by  TOD  BROWNING 

I        TUESDAY  I 

Starring 

PRISCILLA Dean 

A  BUDDY  MESSINGER 
CENTURY  COMEDY 

A  BERT  ROACH  or  NEELY 
EDWARDS  ONE-REEL  COMEE 

The  Kentucky  Derby  REGINALD  Denny 
Directed  by  KING  BAGGOT 

WEDNESDAY 

A  ROUND  OF 

"THE  LEATHER  PUSHERS' 
THE  MIRROR 

(The  San  Francisco  Fire) 

The  Flame  of  Life 

A  HOBART  HENLEY  Production 

THURSDAY 

starring 

PRISCILLA  UeClTl 

A  BABY  PEGGY 
CENTURY  COMEDY 

INTERNATIONAL  NEWS 
THE  MIRROR  (Birth  of  Aviati»l  !f 

The  Flirt 

A  HOBART  HENLEY  Production 

with  an  ALL-STAR  CAST 

FRIDAY 
A  BOB  REEVES 

TWO-REEL  WESTERN 
THE  MIRROR 

(Inauguration  of  Pres.  McKinlej 

Driven 

A  CHAS.  BRABIN  ProdtLction 

SATURDAY 

With 
AN  ALL-STAR  CAST 

A  ROUND  OF 

"THE  LEATHER  PUSHERS" 

A  BERT  ROACH  or  NEELY 
EDWARDS  ONE-REEL  COMED 

UNIVERSAL  JEWEL  SUCCESSES  -  AdverUsed  in  the 
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with  PROVEN  Exploitation 

atre  in  the  Land! 

CNIPE  TOWN  WITH  SLOGAN  "THE  STORM  IS 
»J  Coming!"    Decorate  lobby  with  storm-signal  flags. 
Ballyhoo  man  in  oil-skins  and  boots  with  sign  on  back : 
"The  Storm  is  at  the  Capitol." 

"Best  box-office  value  this  season!" 
FORUM  THEATRE,  Hillsboro,  Ohio 

"Will  make  money  for  any  exhibitor." 
INDIANA  THEATRE,  Bloomington,  111. 

r^IVE  OUT  LITTLE  ENVELOPES  CONTAINING 
>J  candy  hearts.   Print  the  face  of  the  envelopes  with 
the  caption:    The  sweetest  story  ever  told:  HUMAN 
HEARTS  at  the  .  Decorate  lobby  with  big  compo- 
board  hearts  on  which  stills  of  the  picture  are  pasted. 
Song  tie-up  in  Press  Book. 

"Played  to  and  pleased  greatest  attendance 

since  'Over  the  Hill.' " LEGION  THEATRE,  Gushing,  la. 

"Book  this  and  make  money." 
OPERA  HOUSE,  Prague,  Neb. 

rXECORATE  LOBBY  WITH  FRENCH,  BRITISH 
and  American  flags.  Ballyhoo :  Girl  dressed  in  Pris- 

cilla  Dean  army  costume,  or  man  in  Arabian  costume, 
riding  horseback  through  city.    Use  cut-out  of  Dean  on 
horseback  for  lobby  display.    Song  tie-up.    Big  book 
tie-up. 

"Packed  'em.  Good  paper  on  this." 
ORPHEUM  THEATRE,  Harrisburgh,  111. 

"A  knockout!  We  made  money." 
PALACE  THEATRE,  Dixon,  Galif. 

PLAF  UP  DENNY,  STAR  OF  THE  LEATHER 
*■  Pushers.  Snipe  town  with  signs :   "The  biggest  race 
of  the  year — The  Kentucky  Derby — at  the  Capitol." Have  boy  in  jockey  costume  as  ballyhoo.   Dress  up  lobby 
wxt/t  wtvips,  ou-twxic,  ajux  any  uu/ter  rw roe  i  u-ct?  ffw/i^ rtu/t 
available.    Make  big  compo-board  horseshoe  over  en- 
trance. 

"Boost  it.  You  can't  go  wrong." 
CROWN  THEATRE,  Donna,  Texas 

"Cracking  good  picture!  You'll  make  money." PALM  THEATRE,  Lindsay,  Neb. 

ARRANGE  BURNING  CANDLE  DISPLAYS  AS 
*^outlined   in  press-book.     Give   miniature  candles 
away  in  pay  envelopes  stamped  with  the  caption:  "If the  lights  go  out  next  Monday  night  the  enclosed  will 
light  your  way  to  the  to  see  Priscilla  Dean  in  

  etc."    Use  several  Dean  cut-outs  in  yov/r  lobby. Attractive  heralds. 

"Great  action!  Good  attendance." 
FROLIC  THEATRE,  San  Francisco,  Calif. 

Broke  all  house  records  at  my  theatre! 
LIBERTY  THEATRE,  Detroit,  Mich. 

1  ISE  THE  TEASER  POSTERS  IN  ADVANCE. 
Flirt  proverb   throwaways.    Book  tie-up.  Flirt 

Sundaes.    Windows  tie-ups  on  what  The  Flirt  wears. 
Anti-flirt  Crusade  for  newspapers.    Cut  compo-board 
letters  F-L-I-R-T  and  hang  from  marquee.    Use  cut- 

outs from  posters.   Big  song  tie-up. 

"We  hung  up  a  record!" 
BLUE  BIRD  THEATRE,  St.  Paul,  Minn. 

"Grab  this.  It  will  make  you  money." 
PAULINE  THEATRE,  Muscoda,  Wis. 

T  JSE  TAXI-CAB  TEASER  STICKERS  AS  SHOWN 
in  press-book.  Automobile  parade  showing  various 

mileages  various  cars  have  been  driven,  last  car  to 
carry  the  DRIVEN  advertisement.    Use  the  reward 
tackcard  tie-up.  Rotogravure  heralds.   Splendid  paper. 

"Go  the  limit.  It  is  bound  to  get  results." 
TEMPLE  THEATRE,  San  Bernardino,  Calif. 

"Tremendous  crowds!  'Driven'  assures  big  box- 

office  receipts." BUTTERFLY  THEATRE,  Milwaukee,  Wis. 

Saturday  Eve.  Post  -  Presented  by  CARL  LAEMIMLE 
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"Big  attendance!" 
STRAND  THEATRE,  Altoona,  Pa. 

"A  corker!  Pleased  everybody." 
TOWN  HALL  THEATRE,  Chester,  Vt. 

"Extra  good.  Pleased  100  per  cent." 
OPERA  HOUSE,  Dexter,  Kans. 

BAVU 

Evei-las+ing-ly  EXCITING 

"A  sensation  both  from  audience 
standpoint  as  well  as  box-of- 

fice." 

OLYMPIC  THEATRE,  Buffalo,  N.  Y. 

"You  can't  go  wrong  on  this. 

Get  behind  it." AMUSE  THEATRE,  Hart,  Mich. 

"Drew  good  crowds." 
DREAMLAND  THEATRE, 

High  Springs,  Fla. 

Cast  includes 

WALLACE  BEERY,  FORREST 
STANLEY,  ESTELLE  TAYLOR,  SYLVIA 
BREAMER  and  JOSEF  SWICKARD 

UNIVERSAL-  JEWEL 

UN  IVERSAL 
JEWEL 

A  HOBART  HENLEY 
PRODUCTION 

Pi-esen+eid  bcj 

Carl  Laemmie 

UN  I  VERBAL    P  R  ODUCTION*/-  I 
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[RIFLING 

wJONOR 

wrth  an  ALL-STAR  CAST 

"Packed  the  house!" 
COMMUNITY  THEATRE, 

David  City,  Neb. 

"Biggest  money-getter  of  the 

year." BROOKLYN  THEATRE, 
Detroit,  Mich. 

"Week's  excellent  business." 
RIVOLI  THEATRE,  St.  Louis,  Mo. 

UN  IVERSAL-  JEWEL 

LON 

CHANEY 

*SHOCK 

"Broke  all  past  records!" EMPIRE  THEATRE, 
Milwaukee,  Wis. 

"Picture  you  can  raise  price  on." 
PALM  THEATRE,  Mound  City,  111. 

"Wonderful  audience  picture!" 
LUDCKE  THEATRE,  St.  Peter,  Minn. 

UNIVERSAL-JEWEL 

// 

6m 

FEBiaXABY 

l^mmle
 ANNIVERSARY 

MONTH 

EXHIBITORS  wh
o  have 

not  played  these  smash- 
ing successes  are  in  line 

for  a  real  clean-up  when  they 
hook  them!  Backed  by  nation- 

wide advertising  in  The  Sat- 
urday Evening  Post,  and  with 

exploitation  possibilities  sec- ond to  none  in  the  business, 

they  are  bigger  drawing  cards 
than  ever!  They  are  pictures 
with  a  reputation.  PLAY 
THEM! 

HUNTING 

BIG  GAME 

in  AFRICA 

Broke  the  season  record!" ARCADIA  THEATRE, 
Savannah,  Ga. 

'Broke  all  box-office  records 

since  February,  1920." TUDOR  THEATRE,  Atlanta,  Ga. 

'Record-breaking  business!" AUDITORIUM  THEATRE, Newark,  0. 

A  UNIVERSAL PICTURE 

2A= 

Adver+i'sed  in  The  Saturday  Evening  Post 
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Hoot  Qihson's  "Hook  and  Ladder^*  is  thi  ̂  

AT  A  GLANCE 

TITLE— "HOOK  AND  LADDER." 
BRAND — Universal-Gibson  Special. 
TYPE  OF  STORY — Fast  action  com- 

edy-drama of  a  recruit  fireman  and 
his  adventures  in  fire — and  love. 

STAR— HOOT  GIBSON. 
PREVIOUS  HITS  — "Out  of  Luck," 

"The  Ramblin'  Kid,"  "Blinky,"  "The 
Thrill  Chaser,"  and  many  other screen  successes  based  on  a  definite 
standard  of  background  similar  to 
those  mentioned  here. 

SUPPORTING  CAST— Mildred  June, 
popular  ingenue  lead,  who  began  her 
screen  career  in  Sennett  comedies; 
Edward  Davis,  famous  preacher- 
actor;  Philo  McCuUough,  one  of  the 
best  known  of  the  younger  "heavies" 
of  filmdom,  and  Frank  Beal,  veteran 
character  actor. 

DIRECTED  BY  — Edward  Sedgwick, 
who  has  written  and  directed  many 
of  Gibson's  most  outstanding  sue- C6SSGS. 

STORY  BY  — Edward  Sedgwick  and 
Raymond  L.  Schrock. 

SCENARIO  BY— E.  Richard  Schayer. 
TIME— Today. 
LOCALE — American  city. 

Ad.  Punches 

1 —  Use  Hoot  Gibson's  name  as  pull- 
ing power.  People  remember  his 

name  and  there's  no  denying  his 
widespread  popularity.  Boost  this 
as  a  Hoot  Gibson  Special  Produc- tion. 

2 —  The  fire  sequences  offer  a  wide 
range  of  exploitation.  Can  be 
played  as  thrilling  drama  of  su- 

per-speed comedy.  Good  deal  of 
both  in  picture. 

3 —  The  idea  of  a  cowboy  deserting 
the  range  for  the  life  of  a  fire- 

man is  novel  enough  for  special 
mention.  Exnloit  this  angle  on  a 
comedy  basis  entirely. 

4 —  Edward  Davis'  name  has  good 
publicity  value.  He  was  a  famous 
preacher  in  Oakland,  California, 
a  few  years  ago  and  following 
considerable  notoriety  for  his  dra- 

matic tactics  in  the  pulpit,  de- 
serted the  church  for  the  theatre, 

Is  well  known  on  both  stage  and 
screen.  Mildred  June  and  Philo 
McCullough  also  are  good  name- 
attractions. 

5 —  There's  a  fire  scene  in  this  pic- 
ture that  is  one  of  the  most  spec- 

tacular ever  filmed.  Get  this  fact 
over  to  the  public,  for  most  fire 
scenes  fail  to  ring  true  on  the 
screen. 

Who's  Who 

HOOT  GIBHON  ACE  COOPER 
Mildred  June  Sally  Drennan 
Frank  Beal 

Captain  "Smoky  Joe"  Drennan 
Edwards  Davis 

"Big  Tim"  O'Rourke 
Philo  McCullough  Gus  Henshaw 

Moot  Gibson 
IN  A  SCENE  FROM 

''HOOK,  AND  Ladder:' A  UNIVERSAL.  GiesOM  PPOOVCTIOM 
One-column  Scene  Cut. 

Display  Lines 

The  Trails  of  Romance  Are  Winding. 
But  Can  You  Imagine  Any  Thrill  to  a 
Romance  Which  Began  in  An  Odifer- 
ous  Stockyards  and  Culminated  in  a 
Burning  Building?  Then  See  Hoot 

Gibson  in  "Hook  and  Ladder." 
A  Five-Story  Training  Tower  Was  a 
Dizzy  Height  for  a  Cowboy.  It  Was 
Up  There  That  Ace  Cooper  Again  Re- 

marked. "I  Still  Don't  Think  That  I 
Want  to  Be  a  Fireman."  See  "Hook 

and  Ladder"  with  Hoot  Gibson. 

"Big  Tim"  O'Rourke's  Mansion  Was 
On  Fire.  That  Was  Minor  News. 
But  Imprisoned  in  the  Building  Was 
Sally  Drennan,  the  Fire  Chief's 
Daughter  and  His  Driver's  Sweet- 

heart— Would  They  Reach  the  Flam- 
ing Building  in  Time  to  Save  Her? 

Don't  Miss  "Hook  and  Ladder." 

HERALD 

AFTER  the  manner  of  all  firemen, emergency  -  call  policemen  and 
policemen  and  newspaper  report- 
ers a  dull  evening  palled  on  Ace 

Cooper,  a  fireman.  He  lounged  around 
his  quarters  in  the  station  and  craved 
a  call. 

Nonchalantly  he  answered  the  tele- 
phone. What  he  heard  drove  all  the 

color  from  his  face. 

Sally  Drennan,  the  chief's  daughter and  his  sweetheart,  locked  in  a  room 
with  "Big  Tim"  O'Rourke  in  the  po- 

litical boss'  residence  and  the  build- 

ing on  fire  He  swore  he'd  kill  that  dirty  ward 
healer  who  framed  this  thing.  Could 
Big  Tim,  too,  be  crooked,  or  was  he 
also  an  innocent  victim  of  Gus  Hen- shaw's  villainy? 

All  these  thoughts  rushed  through 

his  mind  as  he  dashed  to  the  driver's 
seat  in  the  chief's  car.  A  general 
alarm  had  come  in  and  the  big  en- 

gines of  the  trucks  were  roaring  as 
Ace  and  his  chief  tore  from  the  sta- 
tion. 

As  the  car  swung  at  top  speed  down 
the  long  boulevard  the  spectacle  of  the 
burning  house  confronted  them. 

It  looked  to  be  a  mass  of  flames. 
Sally  and  O'Rourke  were  trapped.  Not 
a  chance  in  the  world  to  save  them — 
it  would  seem  to  the  inexperienced  eye 
of  the  layman. 

But  Ace  knew  there  was  one  chance 
as  he  shoved  the  foot-throttle  to  the 
floorboard  and  held  it  there.  As  the 
big  racer  skidded  to  a  halt  at  the  curb 
he  was  off  like  a  flash — the  balcony, 
his  only  hope,  was  wrapped  in  flames 
as  he  scaled  the  wall. 

There  are  thrills,  adventure  and  ro- 
mance in  "Hook  and  Ladder,"  Hoot 

Gibson's  latest  Universal  starring  fea- 
ture, which  comes  next  

to  this  Theatre. 

His  Cup  of  Sorrow  Was  Full.  He  Had 
Been  a  Happy  Cowboy  and  Now  He 
Was  an  Unhappy  Fireman.  He  Hated 
Fires,'  But  He  Loved  the  Chief's Daughter.  See  Hoot  Gibson  in 

"Hook  and  Ladder." 

"Careful  Son.  You  Took  That  Comer 
at  Fifty."  "Hang  Tight,  Chief,  I'm 
Going  to  Take  the  Next  One  at  Sixty." Ace  Cooper,  Ex-Cowboy,  Gives  His 
Fire  Chief  Some  of  the  Most  Thrilling 

Rides  of  His  Life  in  "Hook  and  Lad- der."  See  This  Hoot  Gibson  Feature. 

"How  Far  Did  You  Say  It  Was— Seven 
Miles?  We'll  Be  There  in  a  Little 

Less  Than  Seven  Minutes."  That's  the 

Speed  With  Which  "Hook  and  Ladder," Hoot  Gibson  Feature,  Moves. 
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greatest  Production  He  Has  Ever  Made  I 

THEME 

ACE  COOPER,  a  cowboy  lately  ar- rived in  the  city,  inadvertently 
mixed  up  in  a  little  misunder- 

standing between  several  cowboys  and 
a  stockyards  cashier  in  regard  to  their 
pay,  leaves  the  premises  suddenly  with 
a  policeman  loping  along  behind  them. 
Ace  "crashes"  the  fire  lines  and  in 
the  excitement  of  a  residence  fire  dis- 

guises himself  with  a  fireman's  helmet and  slicker.  The  cop  loses  him  in  the 
shuffle  and  Ace  is  forced  into  service 
by  a  truck  captain  who,  in  the  smoke, 
mistakes  him  for  a  fireman.  Later  the 
cowboy  is  recognized  at  the  station 
and  an  explanation  is  necessary.  The 
stockyards  affair  is  settled  and  the 
copper  "kids"  with  the  firemen  about 
the  boob  "puncher"  who  turned  smoke- swallower.  Ace  is  offered  a  job  by 
the  department  and  decides  to  join 
when  he  sees  the  captain's  good-look- 

ing daughter.  He  has  a  lot  of  thrilling 
experiences  which  give  his  fellow  fire- 

men a  lot  of  laughs,  but  which  are 
tragic  to  him.  He  falls  in  love  with 
the  daughter,  but  meets  with  tough 
opposition  in  the  person  of  Gus  Hen- 
shaw,  a  young  ward  healer  and  pro- 

tege of  "Big  Tim"  O'Rourke,  the  city's 
political  boss.  Affairs  reach  a  crisis 
when  Henshaw,  curbed  by  O'Rourke, 
arranges  a  plant  to  get  even  with 
O'Rourke  and  settle  the  affair  between 
the  cowboy  and  Sally  Drennan,  the 
fireman's  daughter.  He  lures  Sally  to 
the  O'Rourke  home  with  a  false  letter 
and  locks  them  in  a  room  together  and 
then  telephones  Ace  at  the  fire  station. 

HOOT  GlBSOh  IN  ̂   scEME  FRoivi^^HOOK  AND  l-^DDER, /X  ONVVtRSA-U  GIBSON  PRODUCTVOt^ 
Two-column  Scene  Cut. 

In  a  fight  with  O'Rourke's  butler  an ash  tray  is  spilled  and  a  fire  started. 
The  big  climax  of  the  story  is  reach- 

ed in  the  burning  of  the  O'Rourke mansion — one  of  the  most  spectacular 
fire  scenes  ever  filmed  and  the  cow- 

boy proves  that  the  training  which 

brought  him  such  sore  muscles  and 
the  other  firemen  so  many  laughs  was 
far  from  wasted. 

The  clever  comedy  of  the  first  half 
of  the  picture  is  well  balanced  by  the 
gripping  drama  of  the  latter  half  and 
the  smashing  climax. 

YOU'LL  have  the  public laughing  at  the  very  first 
scene  in  "Hook  and  Lad- 
der"— and  they  won't  stop 

laughing  and  sighing  and  catching 
their  breath  and  trying  to  stop  their 
hearts'  pounding  until  the  very  last 
fadeout.  Hoot  Gibson  is  a  "knock- 

out" in  this  latest  Universal  Picture. 
You  can  boost  "Hook  and  Ladder"  to 
the  very  skies  and  know  it's  going  to 
"deliver"  double  on  whatever  you've 
promised.  Here  are  a  few  suggestions 
that  may  help  you  in  exploiting  it: 

Fire  Department  Tie-Up 
Every  city,  town  and  hamlet  has  its 

fire  department  —  and  every  fire  de- 
partment has  a  Benefit  Fund.  Need- 

less to  say,  every  fund  needs  more 
money — and  this  is  vour  cue  for  ef- 

fecting a  tie-up  with  your  local  de- 
partment. 

In  the  picture,  Hoot  Gibson  comes 
into  town  as  a  cowpuncher.  Circum- 

stances get  him  into  a  jam  with  the 
police  and  he  escapes  by  boarding  a 

EXPLOITATION 

fire  truck  and  donning  a  uniform.  La- 
ter he  becomes  a  real  "smoke  eater." 

The  picture  shows  thrilling  fire  scenes 
and  rescues,  and  depicts  the  training 
of  firemen. 

Stunt  Exhibition 
Tell  your  local  Chief  about  this  and 

ask  him  to  co-operate  with  you  for  the 
run  of  "Hook  and  Ladder."  Ask  him 
to  loan  some  fire-fighting  parapher- 

nalia, such  as  hooks,  fire  helmets,  hose, 
etc.,  for  an  educational  display  for 
your  lobby.  If  recruits  are  needed  for 
the  service,  plant  recruiting  signs 
alongside. 

The  department  can  help  by  arrang- 
ing a  stunt  exhibition  in  front  of  your 

theatre  on  your  opening  night.  A  life- 
net  jump  could  be  a  feature  of  this 
exhibition.  The  jump  need  not  be  a 
high  one,  but  it  vould  be  bound  to 
attract  a  lot  of  attention  to  your  show 

if  previously  announced  on 
your  screen  and  3-sheeted  in 
your  lobby. 

The  department  could  also 
have  reserve  apparatus  (old  style  and 
new)  on  display  in  front  of  your  the- 

atre at  a  specified  time,  with  proper 
tie-up  signs.    A  sign  could  read: 

"The  New  York  Fireman  has  up-to- 
the  minute  apparatus  to  help  him  bat- 

tle smoke  and  flame  —  but  even  this 
does  not  stop  the  heavy  toll  of  death 
and  injury  in  the  service.  If  you  would 

help  the  fireman,  help  the  Firemen's Fund.  You  can  do  this  by  attending 

the  showing  of  Hoot  Gibson  in  'Hook 
and  Ladder,'  at  the  Rialto  Theatre 

(date)." 

Percentage  for  Fund 

Arrange  to  donate  a  certain  percent- 
age of  your  receipts  on  your  dullest 

night  to  the  Benefit  Fund.  In  return 
for  this  the  fire  department  is  to  ex- 

tend every  bit  of  co-operation  possi- 
ble. They  will  boost  that  night's  busi- 
ness and  help  the  week's  business. 
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Managerial  Enterprise 
THE  MONTEBELLO  NEWS 

GRAVURE 
SECTION 

Movie  1 

SPECIAL 
EDITION 

Manager  McMurray  of  the  Star  Theatre,  Montebello, 
Cal.,  sold  the  editor  of  his  local  paper  the  idea  of  using 
the  special  rotogravure  herald  for  "Merri/  Go  Round," 
as  a  supplement  to  the  regular  edition  of  the  News.  The 
herald  was  used  "as  is"  with  the  Montebello  News  im- 

printed in  the  space  provided. 

Another  Record  Smashed 

MAKING  the  most  of  the  fact  that  Seattle  is  a  football- 
fan  town  and  that  it  was  "Homecoming  Week"  at  the 
University  of  Washington,  Robert  W.  Bender,  manager 

of  the  Columbia  Theatre,  had  pictures  of  the  University  of 
Washington  -  Washington  State  College  football  game,  played 
in  Seattle  Saturday  afternoon,  on  the  screen  at  the  Columbia 
Saturday  night.  As  the  game  was  the  biggest,  locally,  of 
the  season,  and  the  town  was  full  of  old  grads  who  had  come 
back  to  Seattle  for  the  University's  Homecoming,  the  Colum- 

bia's fast  work  in  getting  the  pictures  of  the  game  onto  the screen,  created  much  favorable  comment  for  the  theatre. 

MANAGER  McMURRAY  of  the  Star  Theatre,  Mon- tebello, Calif.,  used  something  really  new  to  get 
his  showing  of  "Merry  Go  Round,"  the  Univer- 

sal super-Jewel  production  featuring  Mary  Philbin  and 
Norman  Kerry,  publicity  in  the  local  papers. 

Montebello  is  building  a  new  high  .school  and  with 
elaborate  ceremonies  and  the  help  of  the  local  Masons 
they  laid  the  cornerstone  the  other  day.  McMurray 
heard  about  it  of  course  and  also  learned  that  they  in- 

tended to  put  several  documents  in  the  cornerstone  to 
be  removed  in  2023.  He  had  sold  the  local  paper.  The 
Montebello  News,  the  idea  of  using  the  special  roto- 

gravure herald  for  "Merry  Go  Round"  as  a  supplement 
to  their  regular  edition,  and  thought  that  it  would  be 
a  good  idea  to  include  a  copy  in  the  cornerstone.  The 
result  was  a  nice  story  about  "Merry  Go  Round"  going 
into  the  cornerstone  of  the  new  high  school  so  as  to 
afford  an  interesting  comparison  to  the  movies  as  they 
will  be  made  one  hundred  years  hence. 

Insurance  and  Taxi  Service 

For  ̂ ^Merry  Qo  Round'^ 

WHEN  Manager  Holton,  of  the  People's  Theatre, Port  Arthur,  Texas,  played  the  Universal  super- 
Jewel,  "Merry  Go  Round,"  he  not  only  took 

out  a  couple  of  thousand  dollars'  worth  of  rain  insur- 
ance, but  provided  a  free  taxi  service  for  patrons  in 

case  the  weather  should  be  inclement  during  the  run 
of  the  picture.  In  addition  to  this,  Holton  distributed 
250  cigars,  with  "Merry  Go  Round"  and  the  cigar  mak- 

er's ad  on  the  wrrapper,  among  the  various  luncheon 
clubs  of  the  city,  without  spending  a  cent.  He  also 
had  practically  every  taxi  in  the  city  carrying  signs, 
front  and  rear,  advertising  "Merry  Go  Round"  as  Avell 
as  their  own  sei-vice. 
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Who  Killed  Andrew  Prentice? 

JUDGING  from  the  big  business  of 
"The  Acquittal"  at  the  Columbia 
Theatre,  Seattle,  the  whole  city 

must  have  started  sleuthing  during  the 
Universal  super-Jewel's  two  weeks' 
performance  in  the  northwest  metrop- 

olis. And,  when  they  discovered  "who  killed  Andrew  Pren- 
tice," the  audiences  followed  the  advice  of  the  theatre 

and  did  not  tell  their  friends  how  it  came  out,  but  evi- 
dently told  them  to  come  and  see  for  themselves,  for 

throughout  its  showing  at  the  Columbia  "The  Acquittal" continued  to  play  to  large  audiences. 
A  week  before  "The  Acquittal"  opened,  Robert  W.  Ben- 

der, manager  of  the  Columbia,  arranged  a  preview  of  the 
feature  to  which  he  invited,  by  personal  letter,  the  judges 
of  the  local  city,  county  and  federal  courts,  the  prosecut- 

ing attorney  and  his  associates,  the  sheriff  and  chief  of 
police  and  members  of  their  staff,  prominent  local  at- 

torneys, newspaper  men  and  law  students  from  the  Uni- 
versity of  Washington.  As  each  guest  entered  the  thea- 

tre he  was  handed  a  questionnaire  naming  various  members 
of  the  cast  who  might  be  guilty  of  the  murder  involved 
in  the  plot.  When  the  picture  was  nearly  over — just  as 
Norman  Kerry  was  sketching  "Blind  Justice" — the  film 
was  stopped  and  a  slide  flashed  on  asking  the  audience 
to  check  the  per- 

son whom  they  o  o  o thought  guilty.              ?  ?  ? 
Out  of  an  audi- 

ence of  two  hun- 
dred only  four 

guessed  the  crim- 
inal !  And  this 

was  an  audience 
made  up  of  men 
and  women  whose 
business  it  is  to 
deal  with  crime 
daily. 

The  preview  re- 
sulted in  much 

good  newspaper 
publicity  for 
"The  Acquittal." 
All  of  the  daily 
papers  mentioned 
the  "intelligence 
test,"  in  which 
judges,  police  of- 

ficers, newspaper 
men  and  attor- 

neys failed,  as 
absolute  proof  of 
the  mystifying  en- tertainment value 
of  the  picture.  A 
story  in  the  Uni- 

versity of  Wash- 
ington Daily, 

headed  "Law  Stu- 
dents Fail,"  cre- 

ated much  com- 
ment and  brought 

out  the  Univer- 
sity students  in 

big  numbers. 
Carefully  d  i  s  - 

tributed  advance 

advertising,  featuring  the  "question  mark"  found  in  the Universal  stock  ads,  and  a  liberal  amount  of  outside  paper 

had  the  town  waiting  for  "The  Accjuittal."  Universal's stock  newspaper  herald,  distributed  m  the  theatra  for  a 

Seattle  Legal  Lights,  Law  Stu- 
dents and  Police  Try  to 

Solve  Question 

The  exploitation  manager  wants  to  know  who  sent  in  this  picture  and  the 
one  on  the  opposite  page  and  what  it  is  all  about.  It  evidently  has  some- 

thing to  do  with  "WHITE  TIGER,"  but  we  didn't  get  anything  with  the 
photographs  and  so  we  can't  be  sure.  Don't  all  write  in  at  once,  because 

we  have  an  idea  where  they  came  from. 

week  in  advance,  and  delivered  to  a 
thousand  homes  the  day  before  the 

opening,  proved  effective.  The  trailer 
on  "The  Acquittal"  was  used  during 
the  showing  of  the  previous  pro- 

gram. 

The  day  before  the  opening,  the  ads  carried  a  note 
announcing  that  at  the  first  performance  only,  any  one 
who  guessed  "who  killed  Andrew  Prentice"  would  be 
given  a  pass  to  the  next  program  at  the  Columbia.  The 
query  was  repeated  in  the  same  manner  as  at  the  pre- 

view, and  only  two  people  in  the  large  opening  audience 
guessed  the  guilty  one. 

The  large  red  summons  cards,  furnished  by  Universal, 
were  used  liberally  to  tag  automobiles  in  the  downtown section. 

Current  advertising  built  up  the  angles  of  suspense  and 
mystery.  "It  will  keep  you  guessing  till  the  very  end" was  an  effective  line.  Norman  Kerry,  Claire  Windsor  and 
the  superlative  cast  were  played  up.  Believing  that  the 
mystery  angle  had  been  thoroughly  exploited,  during  the 
second  week,  while  it  continued  to  play  up  the  mystery, 
the  management  featured  the  "great  love"  and  romance 
angles  of  the  picture  in  the  Columbia's  advertising.  This 
had  the  desired  psychological  effect  and  brought  out  a 

large  second  Sun- day crowd. ?  ?  ?  During  the  run 
of  the  picture 
people  were  not seated  after  that 

part  of  the  pic- ture in  which  the 

mystery  was solved.  This 
proved  to  be  a 
bit  of  exploita- tion, for,  though it  kept  people 

waiting  in  line 
for  a  few  min- 

utes, they  appre- ciated the  effort 
of  the  theatre  to 
make  the  feature 
as  interesting  to 
them  as  possible, 
they  talked  about 
it  and,  holding 

them  in  line,  add- ed to  the  mystery 
of  the  picture. Mr.  Bender, 

working  with  the 

newspapers,  man- 
aged to  secure extra  publicity 

for  "The  Acquit- 
tal" and  its  stars 

in  advance  of  the 
showing  and 
throughout 
the  run.  The  fact 
that  Claire  Wind- 

sor was  once  a 
resident  of  Seat- 

tle was  capital- ized. 

The  picture  was  well-liked,  it  created  lots  of  comment 
and  pleased  patrons  immensely,  as  the  box-office  receipts 
proved.  Many  people  declared  it  to  be  the  greatest  mys- 

tery picture  they  had  ever  seen. 
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"YOU'RE  NEXT" 
Two-Reel  Century  Comedy 

THIS  is  the  story  of  a  man  who, 
spurned  in  love,  opens  a  business 
that  has  never  before  been  worked 

by  any  other  man.  And  he  wins  the 
girl  —  and  makes  good,  although  his 
finish  is  a  terrific  one. 

Murdock  is  spurned  by  the  girl,  but 
when  he  sees  her,  after  trying  vainly 
to  kill  himself,  she  tells  him  if  he  goes 
into  some  business  and  makes  good 
she  will  marry  him.  Oscar,  his  rival, 
leers  at  him  while  the  girl  tells  Henry 
this.  Henry  goes  into  business,  which 
is  original — and  worthy. 

He  gets  an  old  motorcycle  and  builds 
a  barber  shop  thereon.  Upon  this 
unique  place  of  business,  uphill  and 
down,  Henry  "cleans  up."  Then  out 
of  the  clear  sky — Oscar  steps  upon  the 
barber  shop,  and  while  traveling  twen- 

ty miles  an  hour  he  is  shaved.  Just 
as  he  is  ready  to  step  off,  a  "backfire" from  a  fliwer  shoots  black  soot  all 
oyer  his  face,  and  when  the  Girl  sees 
him  she  runs  from  him  in  fear. 

The  end  comes  with  the  motorcycle 
barber  shop  running-  wild  with  the 
three  on  board — the  Girl,  Henry  and 
Oscar.  It  hits  a  telegraph  pole.  We 
leave  them  vdth  the  Girl  in  Henry's 
arms,  and  Oscar  high  above  them  on 
the  top  of  the  pole  —  the  telegraph 
pole,  not  the  barber  pole. 

"THE  LAST  OUTLAW" 
Two-Reel  Universal  Action  Drama 

BUD  COBURN,  the  last  of  the  out- 
laws, returns  after  ten  years  to 

the  old  home  town  to  find  things 
completely  altered.  He  discovers  that 
his  daughter  (who  does  not  recognize 
him)  is  about  to  marry  the  local  boot- 

legger. He  manages  to  get  his  daugh- 
ter out  of  town  by  a  ruse,  but  is  seen 

from  afar  by  the  sheriff,  who  mistakes 
him  for  a  kidnapper. 

A  gun  fight  starts — the  girl  knocks 
the  revolver  from  her  "abductor's" 
hand  and  the  sheriff  starts  to  put  the 
handcuffs  on  the  supposed  kidnapper's 
wrists  when  he  recognizes  him,  and  ex- 

claims "Bud  Coburn!"  The  girl  then 
discovers  his  identity  and  goes  home 
with  him. 

"OUR  PET" 
Two-Reel  Century  Comedy 
Starring  BABY  PEGGY 

WHEN  Baby  Peggy  closed  her little  eyes,  little  did  she  realize 
that  the  same  night  she  would 

capture  a  bold,  bad  burglar.  Her  toys 
and  balloons  met  the  burglar  every 
way  he  turned  until  at  last  he  ran 
into  the  wall,  stunned.  A  passing  po- 

liceman took  him  with  him,  and  Baby 
Peggy  closed  her  eyes  to  sleep  her 
Beauty  Sleep. 

The  next  day  her  suitors  called  — 
one  at  a  time.  When  Harry  called  he 
was  thrust  into  the  closet  when  James 

rang  the  front  bell.  James,  too,  was 
thrown  into  one  of  the  obscure  cor- 

ners of  the  house.  This  continued  in 
turn  as  Henry  and  David  each  paid 
their  respects  with  a  call  on  their  lit- 

tle "sweetie." But  when  Chauncey  called  in  his 
Packard  car  Peggy  was  ready  to  go 
out,  and  she  did.  Then  the  rivals  dis- 

covered each  other — and  then  the  fun 
began!  When  Peggy's  folks  returned home  they  found  their  place  looking 
like — well,  you  know.  Peggy's  return home  was  far  from  triumphant,  but 
she  was  saved  from  a  sound  spanking 
by  the  return  of  the  officer  who  had 
Peggy's  reward  for  capturing  the  bur- 

glar. 
"KEEP  GOING" 

Century  Comedy 
Featuring  JACK  EARLE  and 

HARRY  McCOY 

ttT^EEP  GOING!"  is  the  inevitable exclamation  issued  by  Jack 
Earle,  the  stately  traffic  cop 

of  Spreading  Comers.  It  is  here  that 
he  pinches  his  rival  in  love — the  man 
with  plenty  of  nerve  but  little  funds. 
He  is  about  to  give  him  a  ticket  to 
appear  in  the  rural  court  for  going 
more  than  twelve  miles  every  two 
hours. 

The  girl,  Marjorie  by  name,  smiles 
Earle  into  tearing  up  the  ticket,  and 
McCoy  goes  his  wooing  way  behind 
the  wheel  of  Marjorie 's  roadster. An  arctic  iceman,  out  of  work, 
comes  into  town  on  one  of  the  hottest 
days.  When  Marjorie  falls  into  the 
neighboring  pond,  Earle  and  McCoy 
go  to  her  rescue.  By  using  the  ice- 

man as  a  bridge,  McCoy  saves  Mar- 
jorie, but  she  sees  no  one  but  big 

Earle  and  falls  into  his  massive  arms, 

crying,  "My  hero!" And  this  starts  Harry  McCoy  on  his 
way — and  he  intends  to  keep  going. 

"HATS  OFF" 
Two-iReel  Universal  Western 
Starring  PETE  MORRISON 

PETE  arrives  at  Cactus  Center  and is  razzed  by  the  cowpunchers  for 
his  dudish  outfit.  He  tells  Molly, 

one  of  the  kidders,  that  he'll  make  her like  him  and  his  clothes.  Arriving  at 

a  party  at  Molly's,  he  hears  her  broth- er being  threatened  by  a  local  card 
sharp  to  obtain  some  money  or  suffer 
the  consequences.  Pete  kidnaps  Molly 
from  the  dance,  pursued  by  the  punch- 

ers, and  tells  her  he  is  going  to  marry 
her  the  next  day. 

The  card  sharp  threatens  to  send 
Molly's  brother  to  jail  for  forgery  un- less she  marries  him.  Pete  shows  the 
sharper  a  deck  of  marked  cards  he 
found  in  his  pocket,  and  tells  him  to 
lay  off  the  boy.  The  sharper  knocks 
Pete  down  and  rides  off  in  the  latter's 
car.  The  car  overturns  and  Pete,  ar- 

riving on  a  horse,  makes  him  return 
the  boy's  forged  check.  Pete  returns and  wins  the  girl. 

"THE  ALMOST  GOOD 

MAN" 

Two-Reel  Universal  Drama 

Starring  HARRY  CAREY 

DICK  GLENNING,  broke,  aids Pete  Willis  hold  up  the  stage, 
but  returns  the  gems  of  the  only 

passenger,  Kitty  Manville,  whose  fa- 
ther, the  Wells  Fargo  agent,  has  gam- 
bled away  the  company's  funds,  losing 

most  of  it  to  a  gambler  named  Nor- ton. Dick  breaks  with  Pete  when  he 
discovers  the  latter  is  wanted  for  mur- 

der, and  warns  him  to  leave  town. 
Manville's  losses  increase  and  he 
shoots  himself.  Norton  discovers  the 
tragedy  and  upsets  the  place  to  make 
the  act  look  like  attempted  robbery 
and  conceals  an  incriminating  note 
left  by  the  suicide. 

Willis,  thinking  Dick  has  double- 
crossed  him,  casts  suspicion  on  him 
and  he  is  held  for  the  murder.  Norton 
aids  Dick  to  escape,  Willis  is  recog- 

nized as  a  jailbird  and  arrested,  and 
Dick  rides  off  after  sacrificing  his  love 
for  the  girl  who  he  thinks  is  too  good 
for  him.  He  feels,  too,  that  she  really 
cares  more  for  Norton. 

"SUCH  IS  LIFE" 
Two-Reel  Century  Comedy 

Starring  BABY  PEGGY 

A LITTLE  waif  of  the  London streets  in  the  chilly  January 

weather.  Baby  Peggy  finds  a  lit- 
tle diversion  by  selling  matches  to  the 

passersby  and  also  gets  the  where- 
withal for  food.  An  automobile,  be- 

longing to  one  of  the  aristocrats  near- 
ly knocks  her  down  and  she  has  quite 

an  argument  with  the  owner  and  her 
little  daughter.  The  other  child  has 
a  very  beautiful  doll  that  Peggy  ad- 

mires very  much  and  wishes  she  had 
one  like  it.  A  little  boy  on  the  op- 

posite side  of  the  street  sees  the  yearn- ing in  her  eyes  and  finds  an  old  rag 
doll  in  an  ashcan  and  gives  it  to  her, 
making  her  very  happy. 

Later,  Peggy  sees  a  party  going  on 
in  a  swell  house  and,  being  hungry, 
decides  to  get  in.  She  opens  the  door 
quietly  and  tiptoes  in.  In  a  room  just 
off  the  hall  she  sees  a  little  girl  about 
to  put  on  a  costume  and  as  she  is  just 
about  her  size  Peggy  takes  the  cos- 

tume and  puts  it  on  herself,  locking 
the  door  as  she  comes  out.  At  the 
party  she  takes  her  fill  of  ice  cream 
and  cake  and  is  having  a  wonderful 
time  when  fire  is  discovered.  Every- 

body rushes  out  but  Peggy,  who  re- 
members the  child  locked  in  the  room. 

She  quickly  rushes  in  and  saves  the 
little  girl.  When  she  comes  to  she 
finds  that  she  is  the  daughter  of  the 
woman  whose  car  nearly  knocked  her 
down  earlier  in  the  day.  The  woman 
takes  Peggy  as  a  companion  for  her 
daughter  and  everybody  is  happy. 



fEBKUAKST 18 

Presented  by  CARL  LAEMMLE 

A  Dazzling  Story  of  the  Younger  Set 

Sfarnng  RECIilALD 

DiHHY 

Directed  by  HARRY  POLLARD 

A  UNIVERSAL  JSW
IL— of  course! 

I 



Are  you  ready 





Star 

Reginald AND  A  GREAT  CAST 

BYRON  MORGAN'S  DAZZLING  STORY  OF  THE  VOUNGER  SET 
Directed  by 

Harry  Fbllard  Advertised  The 

UNIVER/AL  JEWEL 

Saturday  Eveninc)  Pc^\  ISM: 

Presented  by  Carl  Laemmie 



CLEAR.  THE  WAY  for 

THE  FAST  EXPRESS 

Clear  the  way  for  "the  fastest  thriller  ever  filmed!" 
Clear  the  way  for  the  chapterplay  that  will  establish 

new  box-office  records  with  its  thundering  climaxes. 

Clear  the  way  for  the  greatest  continued  chapter- 
play  ever  made,  starring 

WILLIAM 

DUNCAN 

The  rugged  and  popular  hero  known  to  every  fan  in 

your  territory  —  the  dependable  drawing-card  who 
packs  them  in  wherever  he  is  billed.  William  Dun- 

can, himself,  is  the  director,  and  the  story  is  by 

Courtney  Ryley  Cooper,  both  past  masters  in  the  art 
of  putting  over  the  kind  of  thrills  that  get  the 

crowds.  His  personal  supervision  assures  the  ut- 
most in  chapterplay  values!  Clear  the  way  for 

"The  Fast  Express!" 

UNIVERSAL    CHAPTER  PLAY 
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Exhibitor  ! 

Put  it 

QUADRUPLING  his  matinee  business,  and  filling 
his  house  to  utmost  capacity  at  night,  was  the 
result  obtained  by  Manager  Howard  McCoy  of 

the  Columbia  Theatre,  Far  Rockaway,  N.  Y.,  when  he 
put  on  a  rousing  exploitation  campaign  for  his  show- 

ing of  "The  Darling  of  New  York,"  every  step  in  which 
was  t^ken  from  the  big  Press  Book  on  "The  Darling 
of  New  York." 

Mr.  McCoy  demonstrated  that  Universal  Press  Books 
accomplish  the  purpose  for  which  they  are  created — 
and  that  any  showman  who  studies  his  Campaign 
Book,  and  carefully  plans  his  publicity,  will  reap  the 
harvest  of  his  efforts. 

YOU  can  duplicate  Mr.  McCoy's  tremendous  suc- 
cess with  "The  Darling  of  New  York" !  Get  vour  Press 

Book— study  it— and  USE  IT!  It's  packed  full  of  the 
ideas  that  brought  Mr.  McCoy  more  than  capacity 
business — and  which  will  bring  you  the  same  kind  of 
a  clean-up! 

ff^  >  .    t  lews' 

\ 
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Tune  your  box  office 

Broadcast  from  Los  Angeles! 

"Every  wallop  in  it — and  the  final  one  is 
tremendous  —  has  been  faithfully  trans- 

ferred to  the  screen.  I  defy  any  one  not 
familiar  with  the  plot  to  guess  who  did 

kill  Andrew  Prentice." 
LOS  ANGELES  TIMES 

Broadcast  from  San  Francisco! 

Calculated  to  freeze  the  spine  and  set  one's 
hair  up  like  a  hedgehog's.  It  is  the  very 
show  for  those  hungering  for  thrills.  It's 

good  entertainment." SAN  FRANCISCO  NEWS 

Broadcast  from 

Milwaukee! 

It's  genuine  entertain- 
ment with  a  kick — fine 

direction,  fine  acting 
and  fine  mountings. 

Consider  it  recem- 

mended." 

MILWAUKEE  JOURNAL 



/// 

Broadcast  from  Chicago! 

"You  may  think  no  mystery  play  could  be as  good  as  this  production.  From  first  to 
last,  there  is  no  letup  in  the  interest.  It 
will  please  you  immensely." 

CHICAGO  EVE.  AMERICAN 

Broadcast  from  Detroit! 

"The  most  baffling  and  interesting  of  them 
all.  It  is  heartily  recommended.  It  sets  a 
fast  pace  at  the  start  and  never  lags  for  a 
moment." 

DETROIT  NEWS 

Broadcast  from  Minneapolis! 

"Better,  as  a  film  play,  than  plays  in  the  same 
category,  such  as  'The  Cat  and  the  Canary' 
and  'The  Bat.'  It  is  a  brilliant  conception." 

MINNEAPOLIS  STAR 

Broadcast  from  Bridgeport! 

"It  is  a  great  mystery  picture.  The  Palace 
has  not  had  a  better  picture  in  months, 

which  is  saying  a  lot.   Gripping  story." BRIDGEPORT  TIMES 

Broadcast  from  Washington! 

"Big  in  every  sense  of  the  word.  Mystery, 
gripping,  enthralling  mystery — this  is  the 
underlying  feature  of  'The  Acquittal.'  It 
baffles  from  the  start." WASHINGTON  POST 

Broadcast  from  New  York! 

"One  gets  a  far  more  intense  situation  than 
it  is  possible  to  present  on  the  spoken  stage 
—or  in  real  life,  for  that  matter.  It  is  a 
long  time  since  we  were  so  thoroughly 
thrilled."  NEW  YORK  WORLD 

'-and-' 

It  is  more  than  as  good  as  Rita  Weiman's 
play,  from  which  it  was  adapted — it  is  bet- 

ter. One  of  the  most  engrossing  of  its 

type."  NEW  YORK  JOURNAL 

Piesen+ed  by  CAQL  LAEMMlfE 
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You  Gave  Us  the  Slogan- 

ISlo,  366— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

|0U— the  exhibitors— are   responsible  for  the  slogan 

Universal  has  the  pictures,"    You  passed  the 

story  around  among  yourselves.   It  spread  like  light- 

ning from  coast  to  coast  and  from  north  to  south. 

You  advertised  us  more  than  we  advertised  ourselves. 

Your  word-of -mouth  praise  of  the  Universal  product  shot 

out  with  the  speed  of  radio,  and,  like  radio,  it  spread  in 

every  direction. 

You  gave  us  the  slogan  ̂ 'Universal  has  the  pictures. 

So  it  was  up  to  us  to  give  you  the  pictures!  WHICH 

WE  DID! 

First  we  gave  you  "Merry  Go  Round,"  which  has  brought 

more  joy  to  the  exhibitors'  hearts  and  more  profits  to  their 
purses  than  they  have  enjoyed  for  many  a  moon.  Rupert 

Julian's  great  work,  uncovering  to  the  world  the  star  cali- 

ber of  Mary  Philbin  and  Norman  Kerry,  is  still  going  lick- 

ety-split  and  tearing  records  to  pieces  everywhere. 

So  you  repeated  the  slogan  Universal  has  the  pic- 

tures^  and  we  replied  with  "Thundering  Dawn,"  directed 
by  Harry  Garson  and  starring  Warren  J.  Kerrigan  and  Anna 

Q.  Nilsson — a  thundering  good  picture  with  a  thundering  big 
climax! 

Once  more  you  dinnounced^^ Universal  has  the  pictures'^ 

—you  might  even  have  said  "Universal  has  the  pick  of  the 

pictures,"  and  we  made  good  your  statement  by  giving  you 

"The  Acquittal,"  as  thrilling  and  powerful  a  mystery  drama 
as  has  ever  been  or  ever  will  be  made. 
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'We  Gave  You  the  Goods 

You  repeated  the  remark,  Universal  has  the  pictures/* 

and  we  delivered  the  goods  by  producing  "The  Darling  of 

New  York,"  Baby  Peggy's  first  big  picture— and  when  I  say 
big,  I  mean  BIG. 

Every  time  you  seiid  Universal  has  the  pictures/^  we 
came  right  back  at  you,  stronger  than  ever.  The  next 

smashing  box-office  success  was  "White  Tiger,"  starring  dyn- 
amic Priscilla  Dean,  with  a  humdinger  of  a  supporting  cast 

—Wallace  Beery,  Ray  Griffith  and  Matt  Moore  were  but  a 

few  of  the  high  lights. 

But  that's  not  a  drop  in  the  bucket! 

We  are  simply  going  to  knock  your  eye  out— in  fact,  six 

of  your  eyes— with  the  next  six  pictures.   If  you  have  said 

^'Universal  has  the  pictures"  up  to  now,  you  will  yell  it 
from  the  roof  of  your  theatre  after  you  have  seen  the  next 

ones!  Because,  "you  ain't  seen  nothin'  yet!" 

Virginia  Valli  in  "A  Lady  of  Quality"  comes  soon!  Heav- 

ens, what  a  picture!  That's  eye  Number  One.  Then  "Sport- 

ing Youth."  There  goes  another  eye!  And  then  again 

Mary  Philbin  in  "Fools'  Highway,"  which  will  make  her 

work  in  "Merry  Go  Round"  pale  into  insignificance  by 
comparison.  That  will  ruin  another  eye  or  two.  Not  for- 

getting the  fourth  series  of  "The  Leather  Pushers,"  starring 

Billy  Sullivan,  nephew  of  the  Old  Master,  "John  L."  Zip! 

goes  another  eye!  You'll  run  out  of  eyes  long  before  we 
run  out  of  knock-outs. 

When  you  gave  us  a  slogan  you  put  us  on  our  mettle.  You 

gave  us  a  tough  one  to  live  up  to. 

But  the  job  is  done. 

You  gave  us  the  slogan  and  we're  giving  you  the  goods! 
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MOVIEGRAMS 

GEORGE  SEIGMANN,  who  play- ed such  a  splendidly  villainous 
role  in  "Merry  Go  Round,"  has been  added  to  the  cast  of  Herbert 

Rawlinson's  next  feature,  "The  Virtu- 
ous Crook."  And,  by  the  way,  don't overlook  his  Gerald  Beaumont  release, 

just  finished,  "Jack  o'  Clubs";  it  is  the 
best  thin^  that  Rawly  has  ever  done. 

THE  Universal  City  Zoo  is  all  agog. Whatever  storks  they  have  in 
Lionland  are  hovering  over  the 

cage  of  Ethel,  star  of  hundreds  of  an- 
imal serial  thrills  and  the  only  lioness 

in  captivity  raised  from  cubhood  on 
a  bottle. 

OWING  to  the  sudden  illness  of Claude  Gillingwater,  Joseph  J. 
Bowling  has  been  substituted  in 

the  role  of  the  grandfather  in  Mary 
Philbin's  next  Universal-Jewel.  No 
final  title  has  yet  been  selected  for 
this  I.  A.  R.  Wylie  novelette  which  ap- 

peared serially  in  (rood  Housekeeping 
under  the  title,  "The  Inheritors." 

EIGHT  plays  and  nine  gowns  is  the record  that  Virginia  Valli  has  so 
far  established  in  her  flying  trip 

to  New  York  City.  She  also  saw  her 

Jewel  picture,  "A  Lady  of  Quality," for  the  first  time  and  hopes  to  see 
"The  Signal  Tower,"  which  has  just 
been  completed,  in  New  York  before 
she  returns  to  Universal  City. 

EVERYBODY  around  the  Univer- sal lot  felt  a  little  better  when 
Reginald  Denny,  erstwhile  star 

of  "The  Leather  Pushers,"  delivered 
his  ultimatum  on  Billy  Sullivan,  the 
new  Kid  Roberts.  Stars  are  stars, 

you  know.  A  man  with  Denny's  rep- utation has  a  perfect  right  to  be  par- 
ticular about  his  successor.  This  is 

what  Denny  said  from  his  sickbed:  "I want  to  express  my  heartiest  approval 

Christy  Mathewson  Becomes 

Motion  Picture  Exhibitor  to 

Aid  American  Legion  Disabled 
(Special  Story  Sent  to  600  Daily  Papers) 

CHRISTY  MATHEWSON— motion picture  exhibitor. 
"Matty,"  idol  of  a  nation's 

baseball  fans;  "Big  Six,"  the  victor  in a  courageous  battle  against  the  White 
Plague,  and  Captain  Christy  Mathew- 

son, World  War  veteran — these  are  all 
well  known  phases  of  "The  Old  Mas- 

ter's" career.  He  has  even  gained 
considerable  prominence  as  a  checker 
expert,  and,  years  ago,  as  a  motion 
picture  actor.  But  "Matty"  as  a 
movie  impresario  —  that's  something else  again. 

For  years  "Matty"  has  been  active 
in  the  American  Legion  of  Saranac 
Lake.  A  charter  member  of  the  Jack- 

son A.  Matthews  Post,  composed  ex- 
clusively of  disabled  veterans,  he  has 

fought  and  watched  others  fight,  a 
brave  and  tedious  struggle  against 
tuberculosis.  His  uniform  had  been 
replaced  by  a  bearskin  rug,  his  train- 

ing season  was  twelve  months  a  year; 
his  exercise  consisted  of  walking  from 
his  bed  to  a  "cure  chair"  and  back, once  daily. 

"Matty"  was  more  fortunate  than 
most  disabled  veterans  —  his  best 
friend,  the  baseball  public,  remem- 

bered him  and  tendered  him  a  monster 
benefit  game,  enabling  him  to  pur- 

of  the  new  hero  of  'Leather  Push- 
ers' and  I  congratulate  you  on  sign- 

ing the  best  man  for  the  role.  Today 
the  boys  hung  a  screen  in  my  bed- 

room and  showed  me  'The  Kid  from 
Madrid,  Mich.'  Well,  that  boy  shows 
he  is  the  son  of  Jerry  Sullivan  and  a 
nephew  of  John  L.,  and  to  my  way  of 
thinking  he  is  the  best  lightning  light- 

weight the  screen  has  ever  seen." 

chase  comforts  unobtainable  by  most 
of  the  ex-service  men  hospitalized  at 
Saranac  Lake.  Later,  when  his  health 
permitted,  he  donated  an  entire  Na- 

tional League  game's  profits  to  the 
disabled  tuberculous  veterans  of  Sara- 

nac Lake  and  Massachusetts. 
Not  content  with  giving  several 

thousands  of  dollars  to  his  disabled 

comrades  of  the  Legion,  "Matty" 
evolved  another  method  of  augment- 

ing the  welfare  fund  of  the  Legion 

Post.  Why  not,  "Matty"  asked  him- self, run  a  show?  A  performance  of 
local  talent  was  out  of  the  question, 
as  virtually  all  the  ex-service  men  at 
Saranac  Lake  were  physically  imable 
to  engage  in  a  project  of  that  sort. 

"Matty"  suddenly  recalled  to  mind 
the  name  of  an  old  friend,  who,  years 
before,  had  starred  him  in  a  motion 

picture  of  baseball  life,  when  "Big  Six" was  establishing  new — they  are  still 
unbeaten — records  on  the  mound.  Per- 

haps he  could  obtain  an  entire  motion 

picture  program  for  his  disabled  "bud- dies" in  the  Adirondacks. 
He  wrote  to  Carl  Laemmle,  presi- 

dent of  the  Universal  Pictures  Corpor- 
ation. He  reminded  the  film  magnate 

of  the  days  when  they  had  worked 

together  producing  "The  Diamond Ace."  He  recalled  to  Laemmle  that 
one  of  the  greatest  baseball  film  dra- 

mas ever  made,  "Trifling  With  Hon- 
or," had  head-lined  the  opening  day's 

ceremonies  of  the  Braves'  field,  Bos- ton, when  Mathewson  took  over  the 
reins  of  that  club.  He  asked  if  he 
might  not  have  the  privilege  of  show- 

ing the  broken,  gallant  lads  of  Saranac 
Lake  a  picture  which  he  thought  typ- 

ified all  that  was  best  in  young 
(Continued  on  Page  34) 



Reginald  Denny  Doffs  Boxing  Qloves  for  Racing  Qauntlets 

Reginald  Denny,  star  of  "The  Leather  Pushers,"  has  transferred  his  athletic  ability  and  dramatic  talent  from 
the  squared  circle  to  the  automobile  race  track.    His  forthcoming  release,  "Sporting  Youth,"  is  considered,  by 
those  fortunate  enough  to  have  seen  it,  to  be  one  of  the  (peatest  comedy  dramas  of  AmjCrican  life  ever  produced. 
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HE    first  country-wide 
I     sales    convention  ever 

held  in  the  history  of 
Universal  will  be  assembled 
in  Chicago  next  Friday,  when 
Universal    sales  executives 
from  all  parts  of  the  United  States  will  gather  to  discuss 
the  big  sales  campaign  scheduled  for  Laemmle  Month 
(February),  the  releasing  arrangements  for  "The  Hunch- 

back of  Notre  Dame"  and  other  important  policies  effect- 
ing Universal's  1924  product. 

The  meeting  was  called  by  Al  Lichtman,  general  man- 
ager of  exchanges  for  Universal,  at  the  instance  of  Carl 

Laemmle,  president  of  the 

First  Time  in  History  Universal  Has 

Called  Executives  Together  from  All 
Exchanges 

big  film  corporation 
Laemmle,  himself,  will  at- 

tend the  convention,  as 
well  as  R.  H.  Cochrane, 
Universal's  vice-president. 
Other  home  office  execu- 

tives also  will  be  present. 
The  convention  will  be 

held  in  the  Congress  Hotel, 
where  Universal  scouts 
have  made  arrangements 
for  several  suites  and  a 
sizeable  assembly  hall. 
Some  of  the  work  of  the 
convention  probably  will 
be  transacted  in  the  Chi- 

cago Exchange  offices,  as 
well.  With  the  arrival  of 
the  Universal  representa- 

tives Friday,  the  sales 
meeting  will  be  well  un- 

der way  Friday  evening. 
It  will  end  Sunday  night. 
A  big  dinner  will  be  one  of 
the  features  of  the  week- 
end. 

Universal  sales  conven- 
tions heretofore  have  been 

sectional  in  character.  The 

important  "twin  conven- 
tions" of  1923  will  be  re- 

membered, the  first  held  in 
the  Hotel  Biltmore,  New 
York,  and  attended  by 
Universal  executives  from 
the  Atlantic  seaboard  and 
as  far  west  as  Cleveland, 
and  the  second  held  in  Chicago  the  following  week,  at- 

tended by  middle-west  exchange  managers. 
The  convention  will  afford  Al  Lichtman,  the  new  Uni- 

versal sales  chief,  the  first  opportunity  of  coming  in  con- 
tact with  his  field  force.  Although  he  knows  many  of  the 

Universal  exchange  managers  personally,  by  reason  of  his 

long  acquaintance  in  the  motion-picture  business,  there 
are  others  whom  he  knows  only  by  reputation.  He  is  look- 

ing forward  with  deep  interest  to  a  get-together  with  the 
entire  Universal  managerial  force.  This,  despite  the  vary- 

ing conditions  in  each  ter^-itory,  is  better  than  sectional 
conventions,  he  is  convinced.  Lichtman  will  be  accompa- 

nied to  the  convention  by  Ned  Marin,  assistant  general 
manager  of  exchanges. 

SMASHING  UNIVERSAL-JEWEL  DISPLAY 

Manager  Jim  Traver's  effective  marquee  for  "Thundering 
Dawn;'  at  Proctor's  125th  St.  Theatre,  N.  Y.  City. 

Perhaps  the  most  impor- 
tant question  to  come  before 

the  sales  managers  is  the 

marketing  of  "The  Hunch- 
back of  Notre  Dame,"  Uni- versal's great  spectacle  drama, 

which  has  enjoyed  long  runs  in  most  key  cities,  being 
now  in  its  eighteenth  week  at  the  Astor  Theatre,  New 
York  City.  George  Brown,  former  advertising  manager 
for  Universal,  and  now  in  complete  charge  of  "The  Hunch- 

back of  Notre  Dame,"  will  acquaint  the  assembled  man- 
agers with  the  remarkable  success  Universal  is  having 

with  "The  Hunchback"  under  Mr.  Laemmle's  special  book- 
ing offer.  This  offer,  a  plan 

by  which  regular  moving-pic- 
ture theatres  can  show  "The 

Hunchback"  pre-release  at 
advanced  prices  and  with  spe- 

cial presentation  flavor,  has 
been  eagerly  snapped  up  by 
exhibitors. 

Whether  or  not  the  sales 
conference  will  result  in  any 
change  in  the  handling  of 
"The  Hunchback"  remains  to 
be  seen,  but  it  is  very  prob- 

able that  steps  will  be  taken 
to  make  the  production  avail- able to  more  exhibitors  in 
each  territory  as  soon  as  pos- 

sible. It  is  understood  to  be 
Mr.  Laemmle's  desire  that 
booking  arrangements  for 
"The  Hunchback"  be  so  regu- 

lated that  it  can  go  onto  the 
screens  of  the  country  imme- 

diately. This  desire  is  promp- 
ted by  the  many  requests 

from  his  exhibitor  friends  for 
a  chance  at  the  big  spectacle 
while  it  is  "hot."  It  is  un- 

likely, however,  that  a  speci- fic release  date  will  be  set  for 
the  big  picture  for  some  time 
to  come,  since  the  public  is 
welcoming  it  as  a  big  special, 
at  special  prices  and  seems 
well  content  to  have  it  longer 
as  a  high-toned  presentation, 

rather  than  just  as  a  "mov- 

ie." 

Paul  Gulick,  director  of  publicity  for  Universal,  will  be 
in  Cliicago  and  will  instruct  the  assembled  exchangemen 
concerning  Laemmle  Month,  the  anniversary  month  to  be 
celebrated  by  the  entire  Universal  organization  in  com- 

memoration of  Carl  Laemmle's  arrival  in  the  United  States 
forty  years  ago.  Laemmle  Month  will  be  the  greatest  an- 

niversary celebration  ever  chronicled  in  the  film  industry, 
it  is  said. 

One  phase  of  the  celebration  will  be  a  tribute  paid  to 
Laemmle  by  his  exhibitor  friends  and  well  wishers.  This 
will  take  the  form  of  additional  days  during  the  month 
of  February  devoted  to  Universal  Pictures.  Many  exhi- 

bitors have  pledged  themselves  to  devote  their  screens  en- 
tirely to  Universal  pictures  during  Laemmle  Month.  0th- 
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ers  are  pledging  to  show  some 
of  the  Universal  product  ev- 

ery day  during  Laemmle 
Month.  It  is  the  determina- 

tion of  the  Universal  sales 
force   to   have   the  country 
100%  Universal,  during  February.  It  is  not  thought  likely 
that  any  exhibitor  can  be  found  who  will  not  use  some  of 
Universal's  product  during  the  month. 

In  addition  to  other  projected  plans  for  Laemmle  Month, 
the  sales  organization  is  staging  a  sales  contest.  At  the 
Chicago  convenion,  Al  Lichtman  will  discuss  this  contest 
and  issue  final  instructions  to  the  competing  managers. 
They  are  expected  to  re- 

turn to  their  bailiwicks 
fired  with  enthusiasm  for 
the  coming  sales  drive. 

Of  equal  importance  in 
the  conferences  to  be  held 
over  the  week-end  will  be 
discussions  of  Universal's 
spring  and  summer  prod- 

uct. Following  its  suc- 
cessful fall  releases, 

which,  headed  by  "Merry 
Go  Round,"  have  opened 
the  eyes  of  the  entire  film 
world  regarding  the  qual- 

ity of  Universal's  super 
pictures,  the  big  corpora- 

tion has  in  the  making  an 
equally  promising  selec- 

tion of  big  pictures  for  the 
coming  months. 

Included  in  this  list  are 

"Sporting  Youth,"  the 
lively  Reginald  Denny 
Jewel  soon  to  be  released, 
"Fools  Highway"  starring 
Mary  Philbin,  and  the  fol- 

lowing productions  now  in 
the  making,  "The  Signal 
Tower,"  starring  Virginia 
Valli,  "The  Turmoil,"  a 
Hobart  Henley  production,  "The  Inheritors,"  starring  Miss 
Philbin,  "Love  Insurance"  starring  Denny,  and  "Mitzi," 
starring  Miss  Philbin.  Also  there  will  be  several  Hoot 
Gibson  Special  Productions,  of  an  exceptional  quality. 

These  pictures  will  be  marketed  each  on  its  own  indi- vidual merits. 

Laemmle  Month  and  "The  Hunchback" 

Among  Important  Policies  Due  For 
Discussion 

Marc  Lachmann  Returns  to  U.S. 

lyjARC  LACHMANN,  special  Universal  exploit- 
eer,  who  put  "The  Hunchback  of  Notre 

Dame"  across  in  London  in  a  way  that  opened 
the  eyes  of  the  British  film  world,  arrived  back 
in  the  United  States  Thursday  aboard  the  Ma- 

jestic, after  a  rough  trip.  Lachmann  was  wel- 
comed at  the  pier  by  many  of  his  co-workers  in 

the  Universal  home  office. 

He  reports  that  "The  Hunchback"  created  a 
furore  in  London,  where  it  is  hailed  as  the  out- 

standing screen  production  of  the  decade.  Lach- 
mann, according  to  articles  published  in  British 

film  papers,  won  the  confidence  of  Great  Britain 
by  his  clever  exploitation,  of  a  style  never  before 
put  over  in  the  British  Isles.  He  depended  upon 
novel  and  practical  showmanship  ideas,  such  as 
striking  lobby  displays  and  theatre  fronts,  as  well 
as  unusual  tie-ups,  rather  than  on  ballyhoo  stunts. 

Mr.  Laemmle  is  absolutely 
convinced  that  there  is  no  ex- 

hibitor in  the  country  who 
can  not  make  money  with 
these  Jewels.  The  box-office 
results  of  the  fall  Jewels  have 

proved  that  Universal  is  turning  out  pictures  which  are 
sure-fire  money-makers  for  those  who  show  them,  he  as- 

serts. Each  picture,  therefore,  will  be  sold  according  to 
the  box-office  promise  it  shows  in  its  early  runs. 

The  Universal  sales  executives  and  exchange  heads  to 
attend  the  Chicago  conference  are  E.  W.  Kramer  of  Buf- 

falo, D.  W.  Frazer  of  Butte,  Mont.,  E.  F.  Dardine  of  Char- 
lotte, N.  C,  L.  W.  Alexan- der and  H.  P.  Wolfberg  of 

Chicago,  J.  Holden  of  Cin- 
cinnati, H.  S.  Brown  and 

H.  M.  Herbel  of  Cleveland, 
E.  Gerbase  and  Fred  Gage 
of  Denver,  Herman  Stern 
and  I.  Von  Ronkel  of  Des 
Moines,  Joe  Friedman  of 
Detroit,  Lew  Thompson  of 
Indianapolis,  Morris  Jos- 

eph of  Kansas  City,  Mo., 
C.  Theuerkauf  of  Los  An- 

geles, Geo.  Levine  of  Mil- waukee, M.  A.  Chase  of 
Minneapolis,  S.  S.  Liggett 
and  H.  E.  Elder  of  New 
Haven,  W.  P.  Moran  of 
Oklahoma  City,  H.  F.  Lef- 
holtz  of  Omaha,  E.  L.  Rife 
of  Pittsburgh,  L.  Hess  of 
Portland,  Ore.,  B.  Rosen- thal and  Gerald  Akers  of 
St.  Louis,  Milton  Cohen  of 
Salt  Lake  City,  C.  A.  Na- than and  Edw.  Armstrong 
of  San  Francisco,  L.  J. 
Schlaifer  and  M  e  1  v  i  n 
Weinstock  of  Seattle,  Sam- 

uel Henley  of  Spokane, 

Wash.,  C.  Hague  of  Tor- 
onto, F.  C.  Hopkins  of  Albany,  R.  B.  Williams  of  Atlanta, 

N.  E.  Depinet  and  R.  Mcllheran  of  Dallas,  G.  L.  Woods  of 
El  Paso,  Tex.,  J.  R.  Barton  of  Jacksonville,  Fla.,  W.  E. 
Sipe  of  Memphis,  W.  Richardson  of  New  Orleans,  Jules 
Levy  of  Philadelphia,  J.  C.  Osserman  of  Washington,  D.  C, 
and  W.  C.  Herrmann  of  New  York  City. 

FAMOUS  JURIST  STAR  FOR  SCENE 

JUDGE  W.  W.  MORROW,  of  the  United  States  Appel- late Bench,  former  congressman,  and  one  of  the  most 
noted  jurists  in  America,  has  decided  on  many  cases 

involving  picture  stars  and  picture  coi-porations,  but  posed for  motion  pictures  for  the  first  time  in  his  career  this 
week  when  he  visited  Universal  City  as  the  guest  of  Julius 
Bernheim,  general  manager  of  the  studio. 
Judge  Morrow  visited  the  studio  vdth  Mrs.  Morrow,  on 

their  return  from  a  visit  to  Washington,  D.  C,  and  are 
returning  to  their  home  in  San  Francisco  shortly.  The 

Judge  and  his  wife  posed  for  pictures  with  King  Baggot 
and  Hobart  Henley,  famous  directors,  and  their  host  of 
the  day  on  the  set  in  which  Mary  Philbin  is  making  "The 
Inheritors."  They  also  made  a  tour  of  the  studio. 

"I  had  no  idea  of  the  magnitude  of  the  motion  picture 
industry,"  said  Judge  Morrow.  "This  visit  has  certainly 
taught  a  boy  of  81  years  something." Judge  Morrow  will  exhibit  the  film  before  his  associates 
on  the  Federal  bench  to  illustrate  a  lecture  on  his  trip 
and  his  study  of  the  picture  industry. 



tures !" MAJESTIC  THEATRE,  Greenfield,  Tenn. 

"He  always  makes  good!" 
IDEAL  THEATRE,  Table  Rock,  Neb. 

"You  will  win  out  with  Hoot!" 
CRYSTAL  THEATRE,  Crystal  River,  Fla. 

"All  of  them  are  good!" 
MT.  VERNON  THEATRE,  Tallassee,  Ala. 
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LATIN  STAR'S  SERIAL  STUNTS 

IN  A  CLASS  BY  THEMSELVES 

HOLLYWOOD  is  watching  with  interest  a  new  idea  in 
"stunt  pictures"  with  the  starting  of  Luciano  Al- 
bertini's  first  American  picture  at  Universal  City. 

For  the  famous  Italian  has  something  really  new  under 
the  sun,  so  far  as  "stunts"  go.  The  European  i<lea  of 
thrills  is  one  far  different  from  those  of  the  average  Amer- 

ican chapterplay  producer  and  the  result  is  a  spirited  de- 
bate about  it  in  the  studio. 

Albertini  is  a  unique  chaiacter.  Not  only  is  he  a  fear- 
less "stunt  man,"  who  can  do  anything  from  circus  trapeze 

tricks  to  leaps  into  racing  automobiles,  but  he  is  al.so  a 
scholar  and  a  very  talented  actor.  And — he  uses  no  dou- 

bles. His  "stunts"  are  a  matter  of  personal  pride  with 
him;  he  invents  them  and  stages  them  himself. 

In  Europe  his  pictures  ran  mcstly  to  dangerous  leaps; 
in  the  Phoebus  productions  he  performed  such  tricks  as 
leaping  from  a  three-story  building  to  a  mattress;  clinging 
to  a  huge  Ferris  wheel  and  letting  it  take  him  around, 
hanging  by  one  hand  from  a  rail;  a  desperate  leap  be- 

tween buckets  of  two  giant  dredgers  was  another  of  his 
tricks  in  his  foreign  films,  and  in  "Sampson"  he  .staged  a number  of  feats  of  strength,  such  as  bending  and  tearing 
iron  bars  and  chains. 

His  American  thrills  will  be  even  more  elaborate  than 
the  European,  for  he  has  combined  his  own  native  talent 
for  daring  jumps  and  such  tricks  with  the  American  idea 
of  using  airplanes,  ships  and  autos  to  create  thrills  out  of 
falls  and  collisions. 

His  blending  of  the  American  type  of  mechanical  thrill 
with  his  European  type  of  personal  skill  thrill  is  odd.  For 
instance,  in  the  first  episode  of  "The  Cinema  Queen,"  his 

fir.st  Universal  picture,  he  uses  a  ship  and  an  airplane. 
Here  is  his  "stunt" — he  and  Margaret  Morris  enter  the 
plane  and  "take  off" — Joe  Bonomo,  the  villain,  manages 
to  catch  one  of  the  wings.  When  they  are  well  up  in  the 
air,  over  the  ocean,  Bonomo  and  Albertini  grapple;  the 
plane,  out  of  control,  drops  to  the  water  in  a  tail  spin.  As 
it  hits  the  water  the  steamer  bears  down  on  it,  crushing  it under. 

Here's  another — which  utilizes  some  of  his  early  circus training.  Albertini  and  Margaret  Morris  are  handcuffed, 
and  trapped  in  a  high  tower,  which  is  set  on  fire.  They 
cannot  use  their  hands,  obviously. 

Albertini  wraps  his  legs  around  a  guy  wire,  seizes  Miss 
Morris'  belt  in  his  teeth,  and  makes  a  "slide  for  life"  as 
in  the  old  circus  days,  his  jaws  holding  the  girls  in  the 
race  through  the  air. 

He  staged  a  sensational  leap  from  the  top  of  a  high  set 
of  "The  Hunchback  of  Notre  Dame"  into  a  moving  auto- mobile, which  had  only  a  small  mattress  to  break  his  fall. 

Much  of  his  uncanny  skill  depends  on  a  marvelous  phy- 
sical development.  He  can  drop  three  stories,  using  a  lit- 

tle hay  to  break  his  fall.  This  means  a  body  of  extraor- 
dinary strength.  In  fact,  Albertini  is  known  in  Europe  as 

a  physical  culture  authority.  For  years  he  was  director 
of  physical  culture  in  the  Italian  navy,  ranking  as  a  senior 
lieutenant. 

It  is  strange,  however,  to  see  a  physical  marvel  and  dare- 
devil who  can  also  act.  Albertini  is  a  man  of  wide  educa- 
tion, and  brings  real  thought  into  his  delineation  of  char- 

acters and  emotions.  But,  just  the  same,  by  his  thrills  do 
they  know  him. 
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FAMOUS  RACERS  PRAISE 

DENNY  PICTURE  WARMLY 

FAMOUS  kings  of  the  speedway gathered  at  one  of  the  littlest 
theatres  at  Universal  City  when 

Reginald  Denny,  the  star,  celebrated 
his  first  visit  to  the  studio  after  long 
weeks  in  a  plaster  cast,  by  showing 
them  his  automobile  picture,  "Sport- 

ing Youth,"  in  which  many  of  the 
racers  appear.  Denny,  himself,  was 
hurt  in  an  auto  accident,  although  not 
in  a  race. 

Denny,  still  partly  encased  in  plas- 
ter of  paris,  explained  the  details  of 

the  picture  to  the  racers  as  the  story 
was  flashed  on  the  screen.  A  studio 
inspirational  orchestra  furnished  the 
music,  and  dinner  preceded  the  show- 

ing of  the  new  story. 
"Sporting  Youth,"  Denny's  first  big 

feature  since  "The  Abysmal  Brute,"  is 
a  swift-moving  story  of  a  racing  driv- 

er's romance.  The  thrilling  Del  Monte 
Races  were  used  as  a  background.  The 
accident  in  which  Lou  Wilson  almost 
lost  his  life  was  caught  by  the  camera. 

among  other  incidents  in  the  actual 
race.  The  plunge  of  one  of  the  racing 
cars  over  a  cliff  on  the  "seventeen  mile 
drive,"  is  another  thrill  in  the  picture. 

A.  M.  Young,  secretai-y  of  the  Los 
Angeles  Speedway,  and  Val  Hares- 
nape,  representative  of  the  American 
Automobile  Association,  conducted  the 
guests  of  honor  to  the  studio.  Among 
the  drivers  present  were  Ralph  De 
Palma,  Jerry  Wonderlich,  Tommy  Mil- 

ton, Jimmy  Murphy,  Lou  Wilson,  Ben- 
nie  Hill,  HaiTy  Hartz  and  others. 

The  drivers  were  loud  in  their  praise 
of  the  automobile  racing  scenes  of  the 
picture.  "I  never  realized,  sitting  in 
the  driver's  seat,  how  thrilling  an 
auto  race  really  is,"  commented  Ralph 
De  Palma.  "If  I'd  ever  realized  I  could 
make  thrills  like  that  I  guess  I'd  have 
tried  to  get  into  pictures." 

"The  road  shots,  showing  the  cars 
in  action,  are  the  best  I  have  ever 
seen,"  commented  Jimmy  Mui-phy. 
"One  gets  a  thrill  every  time  the  cars 

skid  around  the  comers,  it  is  so  real." 
"It's  a  great  show,"  commented  Jer- 
ry Wonderlich.  "I  got  more  kick  out 

of  it  than  seeing  a  real  race." "I  saw  myself  in  my  accident. 
Ouch!"  said  Lou  W^ilson. 

"Sporting  Youth,"  completed  just 
before  Denny  was  injured,  was  direct- 

ed by  Harry  Pollard.  The  race  scenes 
were  taken  at  Del  Monte  during  the 
road  race  classic.  The  interiors  were 
taken  in  a  big  replica  of  the  famous 
resort,  built  at  Universal  City.  Laura 
LaPlante,  Hallam  Cooley,  and  other 
clever  players,  support  the  star.  Sev- 

eral of  these  were  nresent  at  the  show- 
ing for  the  racing  men.  William 

Koenig,  general  production  manager  of 
the  studio,  assisted  Denny  in  welcom- 

ing the  guests.  Among  the  specially 
interested  spectators  was  Hoot  Gib- 

son, the  western  star,  a  close  friend 
of  Denny's,  and  a  former  racing  driver. 

"Sporting  Youth"  will  be  released 
next  month. 
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From  the  Past  to  the  Present 

ABOUT  fifteen  years  ago a  banquet  was  held  at 
the    Hotel    Imperial  in 

honor    of    a    one  -  year  -  old 
youngster  named  "Baby 
Imp,"  a  husky  chap  (who  was 
composed  of  two  single- reel  releases  a  week),  and  good 
things  were  predicted  for  this  little  chap's  future. Just  think  of  the  stars  who  were  cast  for  one  of  this 

youngster's  pictures — Mary  Pickford,  King  Baggot,  Owen Moore,  Tom  Ince,  George  Loane  Tucker,  and  others.  Mary 
Pickford's  salary  for  one  week  today  would  no  doubt  pay for  the  cost  of  an  entire  picture  at  that  time. 

The  baby  was  growing  in  leaps  and  bounds — there  was 
added  a  split-reel  comedy  (two  500-foot  comedy  subjects 
on  one  reel).  Then,  we  went  a  step  farther  than  the 
other  Independents  and  turned  out  the  first  two-reel  sub- 

ject on  the  Independent  market;  a  mai-vel  to  behold,  and 
our  "Baby  Imp"  grew  bigger  and  stronger. 

Then  came  sickness  to  our  "Baby  Imp"  in  the  form  of 
a  terrible  disease  (Patents  Company).  Mr.  Laemmle  called 
in  the  best  doctors  (lawyers)  obtainable  and  it  was  decided 
to  send  the  youngster  to  Cuba  for  a  change  of  climate. 
The  doctors  (lawyers)  took  the  case  to  the  Supreme  Court 
of  the  United  States  and  the 
malady  was  overthrown. 
From  that  time  on  our 

baby  took  a  new  lease  on  life 
and  grew  so  rapidly  that  in 
the  year  1912  he  married  and 
from  that  union  the  Univer- 

sal came  into  existence,  and 
then  followed  in  rapid  succes- 

sion, "Broadway  Features," 
"Blue  Birds,"  the  "Red  Fea- 

thers," etc. 
Now,  this  child  "Universal" 

has  grown  to  man's  estate and  we  have  our  Jewels, 
Super-Jewels,  Special  Attrac- 

tions, Comedies,  Westerns, 
etc.,  and  as  the  man  who  le<l 
the  child  "Universal"  through 
all  the  years — Carl  Laemmle 
— has  so  aptly  expressed  it, 
"We  have  fought  our  way  to 
the  top  and — we're  going  to 
fight  to  stay  there." 

Reel  Two 

In  Two  Reels 

By  "MIKE"  STOLZER 
Superintendent  of  Universal  Laboratory 

EDITOR'S  NOTE 

T^IVALING  in  enthusiasm  the  response 
of  exhibitors  to  the  announcement  of 

Laemmle  Anniversary  Month  is  the  reac- 
tion manifested  by  various  units  of  the 

Universal.  Superintendent  Stolzer's  story, 
printed  herewith,  demonstrates  not  only 
the  tremendous  strides  taken  by  Mr. 

Laemmle's  organization,  but  also  reflects 
the  spirit  of  loyalty  and  affection  felt  for 
their  President  by  every  member  of  the 
Universal  Pictures  Corporation. 

Now,  a  word  about  the  or- 
ganism of  this  child  "Universal."   Let  us  consider  the  head 

as  consisting  of  the  executive  offices;  the  body  as  our  stu- 
dios; the  arms  and  legs  as  our  exchange  or  sales  system, 

and  the  feet  or  foundation  as  our  laboratory. 
When  the  "Imp"  was  a  baby,  the  laboratory  had  to 

work  day  and  night  to  get  out  the  prints  on  time  for 
the  one-reeler  a  week  then  released.  The  laboratory  had 
to  wait  until  the  director  shot  the  last  scene  and  then 
began  the  work  of  printing  and  developing. 

Every  Friday  was  what  was  called  a  "Sample  Night"; that  is,  all  the  scenes  that  were  shot  during  the  week 
were  printed  and  developed,  and  the  stars,  directors,  bosses, 
laboratory  help,  and  everybody,  passed  judgment  on  the 
work.  The  comments  from  some  of  the  laboratory  people 
were  such  that  the  directors  and  stars  put  up  a  strong 
objection  and  the  laboratory  people  were  excluded  from 
these  showings,  thereby  ending  the  career  of  many  a  bud- 

ding dramatic  critic.  However,  I  well  remember  one  kick 
registered  by  one  of  the  bosses  (Mr.  Laemmle),  who  want- 

ed the  wall-paper  in  the  sets  changed  because  he  was 
sick  of  seeing  the  same  paper  in  every  subject.  Incident- 

ally, his  kick  was  sustained 
and  he  still  sees  the  show- 
ings! 
A  year  after  Universal 

came  into  existence,  the  la- 
boratory, which  was  then  lo- cated at  101st  Street,  had  a  very  serious  fire  and  it  was 

decided  to  move  out  into  the  country,  to  Bayonne,  and  it 
was  at  this  time  that  the  "Broadway  Features"  series started. 

As  the  "Blue  Birds,"  "Red  Feather"  series,  etc.,  came 
into  being  the  facilities  at  the  Bayonne  plant  became  too 
limited,  so  a  luxurious  plant  was  built  at  West  Fort  Lee, 
N.  J.,  with  an  enormous  studio  adjacent  thereto.  This 
plant  seemed  like  a  mansion  after  the  Bayonne  plant.  The 
equipment  was  much  more  extensive  and  it  was  needed 
more  and  more  as  the  exchange  requirements  grew  year 

by  year. As  the  production  in  the  laboratory  increased,  new  ways 
and  means  had  to  be  devised  for  meeting  the  demand,  and 
finally,  in  1921,  the  Company  bought  six  machines,  each 
of  which  machines  develops,  fixes  out,  washes,  dries  and 
rolls  onto  a  reel  nearly  a  mile  of  film  every  hour.  Also 
we  have  automatic  printing  machines  where  the  various 

exposures  are  made  automat- 
ically, whereas,  in  the  old 

days,  these  were  made  by  the 
"hit  -  and  -  miss"  method,  by 
hand.  Then,  we  come  to  the 
joining  of  the  film.  Formerly 
this  was  all  done  by  hand, 
which  was  a  very  slow  proc- 

ess; but  now  it  is  all  done 

by  machines. 
All  the  processes  through- 

out the  plant  have  been  stud- 
ied, analyzed  and  improved 

here  and  there  until  we  have 
come  to  the  point  where  in 
the  year  1928  we  processed 
nearly  20,000  miles  of  film, 
and  in  spite  of  this  tremen- 

dous footage  we  forever  keep 

before  us  the  slogan,  "Qual- 
ity— First,  Last  and  Always." 
Laboratory   production  in 

1909  (approximated),  5,200,- 
000  feet.   Laboratory  produc- 

tion in  1923,  93,204,124  feet. 
Have  we  kept  pace  with 

the  rest  of  the  organization  ?    Hot  dog! 

Film  Cutting  Orgy  At  "U"  City 
JAMES  McKAY  and  his  assistant  film  cutters  at  Uni- 

versal City  are  busy  editing  three  of  Universal's  big- 
gest productions  of  the  coming  season. 

"The  Turmoil,"  the  Hobart  Henley-Universal-Jewel  pro- 
duction of  the  Booth  Tarkington  novel,  is  gradually  being 

trimmed  down  to  footage.  "The  Signal  Tower,"  the  Uni- 
versal-Jewel feature  starring  Virginia  Valli,  completed 

just  before  Christmas  under  Clarence  L.  Brown's  direc- 
tion, has  entered  the  cutting-room  for  its  first  cutting. 

"Fools'  Highway,"  the  Universal  Super-Jewel  version 
of  Owen  Kildare's  famous  life  story,  "My  Mamie  Rose," 
in  which  Mary  Philbin  is  starred,  is  in  the  final  stages  of 
editing  and  is  almost  ready  for  release.  The  Philbin  pro- 

duction was  filmed  under  the  direction  of  Irving  Cum- 
mings.    "Sporting  Youth"  has  been  edited  also. 



'That    Kid     From  Madrid" 
Universal  —  Two  Reels 

SOME  T^i^    *h-^<^  Tfifi  ̂ - —  AT^^^j^i^^^  the 
actioi^gt' fill,  jj  1 1.  Line  is  as  fast  as  tnaf>i^id 

the  champion.    It's  a  typical  WitSer 
ry  and  the  fight  scenes  are  even  better,  more 

le  ring,  than  those  formerly  shown 
es.   

  _  _  finds it  difficult  to  pick  up  a  successor  to  his  former 

a  new  seven  pound  champion.  Joe's  latest  pugil- 
istic find  is  ignominiously  battered  in  a  restaur- 

ant by  a  hungry  lumber  jsrck.  The  latter  shows 
a  lot  of  skill  in  administering  the  beating  and  is 

signed  on  the  spot  to  labor  under  the  wing  of 
The  appellation  of 

— Frorr.'he 

Motion  Picture  ̂ 'w» 
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Universal  Exchanges  to  Vie  for  Record 

During  Laemmle  Anniversary  Celebration 

Company  to  Cut  a 

Employes  of  Three 
As  a  phase  of  the  Laemm- le Month  (February) 

to  be  celebrated  by  the 
Universal  Pictures  Corpora- 

tion in  commemoration  of  Carl  Laemmle's  ariival  in  the 
United  States  forty  years  ago,  the  sales  department  of 
the  big  film  corporation  will  hold  a  sales  contest  to  be 
participated  in  by  the  various  Universal  exchanges,  it  is 
announced  by  Al  Lichtman,  general  manager  of  exchanges. 

The  Universal  sales  chief  plans  to  have  Universal  pic- 
tures on  every  screen  each  week  during  Laemmle  month. 

Lichtman  reports  that  exhibitors  all  over  the  country  are 
signifying  their  intention  of  giving  Universal  an  excep- 

tional break  in  bookings  during  February.  Many  of  them 
are  pledging  as  many  as  fifteen  days  of  the  month  to 
Universal  pictures. 
A  special  exploitation  campaign  for  Laemmle  month  is 

being  waged  throughout  the  country.  The  Universal  ac- 
cessories department  has  aiTanged  for  the  distribution  of 

a  large  list  of  Laemmle  Month  accessories  to  all  exhib- 
itors booking  Universal  pictures  during  the  month.  These 

accessories  include  special  one-sheets,  three-sheets,  slides, 
several  sizes  of  stickers,  lobby  cards  and  special  ad  cuts. 
These  accessories  are  given  free  of  charge  to  Laemmle 
Month  boosters. 

One  of  the  features  of  the  Universal  Laemmle  Month 
contest,  which  ends  April  15th,  is  a  ruling  whereby  the 
prize  moneys  to  be  distributed  among  the  three  leading 
exchanges  must  be  distributed  among  all  the  employees 
of  the  respective  exchanges,  in  proportion  to  the  salary 
received  by  each  employee.  This  is  expected  to  make 
every  Universal  exchange  worker  keenly  interested  in  the 

Melon  Among  the 

Leading  Exchanges 

big  contest  and  to  keep  him 
on  his  toes.  It  is  pointed  out 
that  there  are  many  ways 
every  employee  can  advance 

the  interests  of  Universal  and  add  to  the  good-will  between 
Universal  and  its  exhibitor  patrons.  Courtesy,  prompt- 

ness and  efficiency  in  the  handling  of  prints,  paper  and 
other  accessories  will  help  just  as  surely  as  film  selling. 
Thus,  besides  being  a  sales  drive,  Laemmle  Month  is  ex- 

pected to  build  up  the  exchange  service  and  increase  good- will. 

The  bulk  of  the  Laemmle  Month  bookings  will  be  on 
Universal's  Jewel  releases  during  the  last  four  months. 
These  include  "Merry  Go  Round,"  "A  Chapter  in  Her 
Life,"  "Thundering  Dawn,"  "Drifting,"  "The  Acquittal," 
"The  Darling  of  New  York,"  "White  Tiger,"  "A  Lady 
of  Quality,"  and  the  two  big  Jewels  scheduled  for  release 
during  the  next  few  weeks,  "Fools'  Highway,"  with  Mary 
Philbin,  and  "Sporting  Youth,"  with  Reginald  Denny,  sup- 

ported by  Laura  LaPlante. 
Hoot  Gibson's  Special  Productions,  of  which  the  current 

ones  are  "Hook  and  Ladder"  and  "The  Thrill  Chaser,"  also 
are  expected  to  play  a  large  part  in  the  Laemmle  Month 
bookings.  The  Fourth  "Leather  Pushers"  series  with  Billy 
Sullivan,  three  of  which  will  have  been  released  by  Febru- 

ary, also  will  be  a  favorite  subject  for  Laemmle  Month 
screens.  Other  special  short  product  is  being  marshalled 
for  release. 

Judges  for  the  Universal  Exchange  contest  will  be 
Carl  Laemmle,  R.  H.  Cochrane,  E.  H.  Goldstein,  P.  D. 
Cochrane  and  Al  Lichtman,  the  five  heads  of  the  big 
corporation. 

Actor  Injured 

By  a  Tomato 

EDGAR  KENNEDY,  the  mighty 
"Ptomaine  Tommy"  of  "The  Lea- 

ther Pushers,"  was  "out"  for three  hours  following  a  riot  scene  in 
the  latest  picture  of  the  Billy  Sullivan 
series  at  Universal  City.  The  mob 
threw  tomatoes  at  him  —  and  that's 
how  it  happened. 

The  action  of  the  scene  called  for 
the  crowd  to  hurl  tomatoes  at  Ken- 

nedy during  the  fight  scene,  where, 
through  the  action  of  the  plot,  he  was 
supposed  to  be  non  persona  grata. 
Edward  Laemmle,  the  director,  in- 

structed the  crowd  of  husky  extras  in 
the  work,  and  indicated  a  pile  of  to- 

matoes imported  for  the  scene. 
The  air  filled  with  flying  red  mis- 

siles, when  suddenly  Kennedy  was 
seen  to  drop.  Actors  hurried  over  to 
find  the  big  fellow  unconscious  with 
a  bad  scalp  wound. 
Laemmle  and  Sullivan  investigated, 

then  swore. 
"I  said  tomatoes,"  he  explained, 

"and  some  darned  fool  in  the  crowd 
of  extras  threw  one  that  was  in  a 

can!" 

Summerville  Making 

Comedies  on  'U'  Lot 

SLIM  SUMMERVILLE  and  his  in- separable pal  of  the  old  pie- 
throwing  days,  Bobby  Dunn,  are 

making  a  series  of  one-reel  comedies 
for  Universal. 

Summerville  is  directing  the  filming 
of  the  comedies,  as  well  as  evolving 
most  of  the  comic  situations  and  play- 

ing in  them.  Zion  Myers  is  supervis- 
ing their  production. 

Summerville's  lanky  frame  has 
stumbled  and  been  hurled  across  the 
screen  for  years.  Dunn  has  been  with 
him  most  of  the  time.  They  have  tak- 

en many  a  fall  and  hurled  many  a  pie 
at  the  enemy  together. 

Brenda  Lane,  attractive  little  Follies 
girl  who  recently  made  her  bow  to 
filmdom,  is  working  in  the  comedies 
with  the  veteran  laugh-makers. 

The  Summevville-Dunn  combination 
is  one  of  the  best  comedy  teams  Uni- 

versal has  ever  sponsored,  officials  of 
that  concern  declare. 

Denny  Up  and 

Around  House 

REGINALD  DENNY'S  life  has broadened  in  scope  from  the  four 
walls  of  one  room  to  the  limits 

of  his  home.  The  Universal  star  of 
"Sporting  Youth,"  who  went  through 
that  automobile  racing  story  without 
a  scratch  and  then  landed  in  bed  with 
severe  injuries  in  an  accident  while 
driving  his  o\yn  car  after  a  fishing 
trip,  is  now  out  of  bed  and  getting 
acquainted  with  the  various  rooms  of 
his  house  all  over  again. 

Although  the  effect  of  the  injuries 
is  not  permanent,  it  was  thought  bet- 

ter as  a  precaution  to  keep  him  in  bed 
until  absolute  healing  was  a  certainty. 
Needless  to  say,  it  was  a  trial  to  the 
athletic  star,  accustomed  as  he  was  to 
all  kinds  of  outdoor  activities. 

His  next  picture  \vil\  be  "Love  In- 
surance," a  novel  by  Earl  Derr  Big- 

gers,  adapted  to  the  screen  by  Ber- nard McConville  a;nd  Rex  Taylor  and 
scenarized  by  Rex  Taylor.  The  direc- 

tor has  not  yet  been  selected. 
Each  day's  mail  has  brought  scores 

of  letters  from  his  many  admirers  con- 
gratulating him  on  his  recoverj'. 
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picture,  lives  up  to  the  description  or 
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.ample  fame. 
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because —
 

— "it  is  a  picture  of  quality,"  according  to  The  New 
York  Morning  Telegraph.  "It  will  be  a  joy  to  all  who go  to  a  cinema  theatre  looking  for  something  worth 
while.  Exhibitors  cannot  go  wrong  in  booking  it" — 
and  because — "it  will  appeal  strongly!" 

because — 

— "every  lavish  claim  for  it  is  more  than  justified," 
according  to  The  Washington  Post.  "A  companion  pic- 

ture to  'Merry  Go  Round'  and  The  Hunchback  of  Notre 
Dame,'  it  is  in  every  way  a  worthy  member  of  the 
family  of  three  to  which  it  belongs." 

because— 

— "it  is  gorgeously  produced,"  according  to  The  Film 
Daily,  "and  is  splendidly  acted  and  far  more  interest- 

ing than  those  of  a  similar  type.  All  in  all,  an  enjoyable 
picture.  Magnificent  spacious  settings.  A  really  ab- 

sorbing theme  and  one  exceptionally  well  handled." 

because™ 

— "there  is  absolutely  no  question  as  to  the  quality  of 
'A  Lady  of  Quality,'  for  her  quality  is  all  silk  and  a 
mile  wide,"  according  to  The  New  York  Evening  World. 
'The  film  is  scenically  and  photographically  one  of  the 
finest  seen  in  these  parts  this  season.  A  most  enjoyable 

picture." 

because— 

— "it  is  as  perfect  in  its  way  as  The  Acquittal'  is  in 
its,"  according  to  The  Chicago  Herald  and  Examiner. 
"Not  only  will  you  like  this  picture  but  you  will  wonder 
under  what  bushel  Virginia  Valli  has  been  hiding  her 
brilliance  and  beauty  all  this  time." 
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Bigger  and  Better  for  Whom? 

Wi 
HAT  is  a  bigger  and 
better  picture  ?  Ask 
the  producer.  If  he 

answers  frankly,  he'll  tell  you 
it's  a  picture  which  is  costing 
him  more  than  any  he  ever 
made;  one  that  he  can  be 
proud  of,  but  which  is  fraught 
with  all  sorts  of  financial 
complications,  because  it  will 
be  a  year  or  two  at  least  be- 

fore he  gets  his  money  back, 
to  say  nothing  of  profit. 
Ask  the  exhibitor.  He'll 

tell  you  that  a  bigger  and 
better  picture  is  a  costly  pro- 

duction for  which  he  lias  to 

pay  higher  rentals.  He'll  in- form you  that  this  type  of 
production  is  the  very  best  he 
can  offer  to  his  audiences,  but 
that  he  cannot  confine  his 
program  to  these  expensive 
pictures  because  of  the  in- 

creased cost  of  booking.  If 
he  is  a  small  exhibitor  he'll 
throw  up  his  hands  and  show 
you  how  it, is  impossible  for  him  to  book  these  big  pic- 

tures at  all. 

Ask  the  audience — the  "movie  fan."  He'll  pull  out  ticket 
stubs  and  point  to  the  $1.65  or  $2.20  marked  thereon,  and 
then  tell  you  what  a  fine  picture  it  was.  Or  he'll  say 
that  he's  going  to  wait  until  he  can  see  it  for  neighborhood 
prices  in  his  neighborhood  theatre. 

The  idea  of  the  bigger  and  better  picture  is  fundamen- 
tally attractive  to  all  three — the  producer,  exhibitor  and 

"movie  fan."   To  the  first  because  it  will  add  prestige  to 
his  product  and  the  industry;  to  the 
second  because  it  represents  the  best 
possible  entertainment  that  he  can  of- 

fer to  his  patrons;  to  the  third  be- 
cause he  wants  to  see  good  pictures. 

But  the  working  out  of  the  idea  has, 
and  is,  presenting  undreamed  of  re- 

sults— some  good  and  some  bad.  The 
phrase,  bigger  and  better,  is  being  ban- 

died about  within  the  industry  in  either 
a  cynical  or  a  jesting  manner.  It  is  the  last  thing  in  the 
world  to  jest  about  right  now.  Today  it  is  the  most  im- 

portant phase  of  the  industry  to  THINK  about.  For  the 
production  of  pictures  costing  a  million  or  more  has  given 
rise  to  problems  which  vitally  touch  that  motion  picture 
trinity — producer,  exhibitor  and  audience. 

I  am  not  going  to  talk  about  the  troubles  of  the  pro- 
ducer. He  can  help  himself.  Nor  am  I  going  to  touch 

on  the  situation  of  the  big  exhibitor  who  owns  a  first 
run  house.    He  has  all  of  the  advantages  of  selection. 

The  man  whose  burden  is  the  heaviest  and  whose  prob- 
lems have  the  most  far-reaching  effect  is  the  small  exhib- 

itor— the  man  who  operates  at  least  70  per  cent,  of  the 
theatres  in  the  country — the  man  with  the  theatre  seating 
only  600,  who  is  the  true  backbone  of  the  industry. 

I  receive  letters  from  small  exhibitors  all  over  the  coun- 
try, complaining  that  the  craze  for  bigger  and  better  pic- 

tures, if  not  stopped,  will  put  them  out  of  business.  They 
cannot  pay  the  high  rentals.  Their  margin  of  profit  is 
being  cut  lower  and  lower. 

The  voice  of  the  small  exhibitor  now  may  seem  like  a 
distant  rumble.  If  producers  confine  themselves  to  mak- 

ing bigger  and  better  pictures,  this  same  voice  is  going 
to  attain  nationwide  volume.  The  small  theatre  must  have 

by  CARL  LAEMMLE, 
President  of  Universal 

Consider  the  small  town.  The  little  exhibitor's 
plight  is  a  serious  one.  The  stock  phrase  "bigger 
and  better"  doesn't  mean  very  much  to  him,  im- 

plying as  it  does  rentals  higher  than  he  can  af- 
ford to  pay,  or  pictures  of  the  highbrow  type 

that  his  patrons  simply  refuse  to  pay  to  see.  "The small  town  is  the  backbone  of  this  business  as 
Mr.  Laemmie  points  out.  And  the  small-town  ex- 

hibitors are  fighting  with  their  backs  to  the  wall 
against  the  "bigger  and  better"  pictures  as  the 
phrase  is  interpreted  and  against  the  high  rentals 
which  threaten  to  put  many  of  them  out  of  busi- 

ness. Mr.  Laemmie  hits  the  nail  on  the  head 
when  he  says  the  remedy  lies  in  the  co-operation 
of  producer,  distributor  and  exhibitor.  In  short, 
the  flash  pictures,  with  big  mob  sets,  extravagant 
settings  and  the  like,  must  give  way  to  human 
pictures,  dealing  with  human  problems,  and  peo- 

pled with  real  humans,  not  mummies. 

and  they  were  made  for  a 

something  to  nourish  it  or  the 
whole  structure  will  collapse 
like  a  jellyfish.  The  great 
first  run  houses  never  were 
and  never  will  be  the  back- 

bone of  the  business.  They  are 
the  "front,"  the  prestige,  the 
lobby  display  of  the  business. 
They  are  just  as  necessary 
as  any  other  part  of  the  in- 

dustry, but  if  producers  con- tinue to  neglect  the  backbone 
in  favor  of  the  front,  the  re- 

sult is  bound  to  be  calami- 

tous. What  the  small  exhibitor 
needs  is  good  pictures,  pro- 

duced at  reasonable  cost,  and 
commanding  a  moderate  ren- 

tal. Such  pictures  can  be 
made.  In  fact,  it  may  soon 

reach  the  point  of  not  "can" 
be  produced  but  "got  to  be." We  all  have  seen,  and  are 
seeing  today,  pictures  made 
by  various  producers  which are  incontrovertibly  good, 
moderate  cost.    The  trouble 

This  page  is  reproduced  through 
the  courtesy  of  "G  R  E  A  T  E  R 
AMUSEMENTS,"  the  popular 
Minneapolis  trade  paper  where- 

in it  first  appeared. 

is  we  aren't  making  enough  of  them. 
I  am  especially  interested  in  the  problem  of  the  small 

exhibitor  because  I  am  making  pictures  for  both  classes 
of  theatres — the  small  and  the  big.  I  have  received  bales 
of  letters  from  small  exhibitors  to  the  effect  that  they 
are  living  on  pictures  we  make  for  their  class  of  theatre. 
They  run  expensive  pictures  as  often  as  they  can,  but  it 
is  the  moderate-priced  production  which  is  making  their 
daily  bread  for  them. 

The  time  has  come  for  every  one  in 
the  business,  producer,  distributor  and 
exhibitor,  to  consider  this  problem. 
The  fault  and  the  remedy  lies  within 
the  co-operation  of  all  three.  There 
have  been  many  mistaken  notions  of 
what  constitutes  box-office  value.  Too 
much  emphasis  is  being  placed  upon 
"flash"  and  show — distorted  theatrical 
values.  Expensive  sets,  mobs  of  mill- 

ing extras,  and  high-salaried  faces  will  never  put  over  a 
picture  unless  it  has  also  the  human  treatment,  the  logical 
continuity,  and  the  realistic  touch.  The  sooner  we  place  the 
emphasis  upon  the  "better"  instead  of  the  "bigger,"  the sooner  will  the  pix)blem  of  high  rentals  be  solved. 

What  I  have  just  said  does  not  mean  that  I  am  antag- 
onistic towards  big  productions.  I  am  con^'inced  that  the 

super-picture  is  here  to  stay  because  it  is  vitalized  by 
human,  significant  themes  and  the  utmost  perfection  pos- 

sible in  direction,  photography,  setting  and  casting.  I  be- 
lieve in  big  productions  because  they  afford  the  greatest 

opportunities  for  quality.  I  do  not  believe  that  a  costly 
picture  necessarily  means  a  good  picture.  A  picture  is 
deserving  of  all  the  money  which  is  required  to  realize 
fully  its  dramatic  and  artistic  possibilities,  and  we  often 
have  seen  films  costing  $50,000,  which  achieved  more  qual- 

ity than  others  costing  ten  times  that  much.  Whether  a 
producer  cares  to  spend  a  hundred  thousand  or  a  million 
must  naturally  depend  upon  his  policy  as  guided  by  cur- 

rent conditions. 
It  is  a  happy  fact  that  there  is  more  quality  in  motion 

pictures  today  than  ever  before.    This  is  demonstrated 
by  the  long  runs  of  big  productions  in  legitimate  theatres 

(Continued  on  Page  39) 
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a  Picture/ 

"PUNCH! 

59 

Tacked  with  action.  Carries  especially  strong  punch. 
A  high  grade  production.  Promising  box-office  fea- 

ture." VARIETY 

"EXCITEMENT! ' ' 

"Keeps  the  spectator  mystified  until  the  climax  be- 
cause of  its  weird  development.  Excitement,  and  a 

good  vein  of  suspense." MOTION  PICTURE  NEWS 

"BOX  OFFICE!" 

'You  have  a  feature  which  promises  mighty  good  box- 
office  results.  It  can  safely  be  exploited  as  something 

out  of  the  ordinary." EXHIBITORS  TRADE  REVIEW 
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The  Longest  Laugh 

in  Pictures 

GIVE  your  patrons  Jack  Earle  and  they'll  have 
the  longest,  heartiest  laugh  they've  ever  had. 

A  human  giant,  over  eight  feet  tall,  he  sets  a 
fast  and  furious  pace  through  a  series  of  the 

funniest,  most  uproarious  comedies  ever  filmed. 

They  are  the  "something  different"  that  you've 
been  looking  for! 

And  for  variety  and  spice,  be  sure  to  book  a 
few  of  the  subjects  featuring: 

THE  CENTURY  FOLLIES  GIRLS 
BUDDY  MESSINGER 

PAL,  THE  DOG  HARRY  McCOY 
WILLIAM  IRVING 

—  each  in  his  own  series  of  TWO-REEL  Com- 
edies. 

\  RELCAfEO  THRU 

VNIVER/'AL 
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Here  Are  the  Important  Facts  About  The 

Fourth  Series  of  ̂^The  Leather  Pushers^^ 

AT  A  GLANCE 

TITLE— 
Fourth  "Leather  Pushers"  Series 

BRAND— Universal-JeweL 

TYPE  OF  STORY— 
Gentleman  boxer's  adventure 

STAR— Billy  Sullivan. 
DIRECTED  BY— Edward  Laemmle. 
STORY  BY— 

H.  C.  Witwer,  from  Collier's 
SCENARIO  BY— Scott  Darling. 
PHOTOGRAPHY  BY— C.  De  Vinna. 

HERALD 

A GALLANT  youth,  graduate  of 
the  best  college  in  the  world — 
"University  of  Hard  Knocks." 

Everybody  knew  him  to  be  a  gentle- 
man, "a  man  of  his  word,"  kindly  and 

decent,  and  two-fisted  battler  who 
could  lick  his  weight  in  wildcats. 

Up  from  the  "pork-and-beaners' " 
rank  of  the  "five-dollar-a-fight"  pre- 

liminaries he  rose,  with  an  impressive 
list  of  knockouts  to  his  credit.  A  clean 
puncher,  he  never  hit  in  the  clinches, 
and  spilled  'em  with  either  hand. 

The  biggest  and  toughest  lumber- 
jacks in  the  wilds  of  Michigan  couldn't last  five  rounds  with  him.  Imbued 

with  the  fighting  spirit  of  Kid  La- 
vigne  and  Ad  Wolgast,  the  two  great 
lightweight  world's  champions  from 
his  State,  he  came  to  the  big  city. 

All  he  brought  with  him  was  his 
appetite  and  a  healthy  wallop.  The 
classiest  restaurant  in  town  tried  to 
bounce  him  when  he  offered  to  work 
out  his  two-dollar  check  in  the  kitch- 

en ..  .  The  restaurant  manager  also 
managed  fighters,  and  immediately 
signed  him  up,  piloting  him  through 
the  most  stirring  adventures  ever  wit- 

nessed in  the  roped  arena — first  re- 
vealed in  the  opening  chapters  of  "The 

Kid  from  Madrid,  Mich.,"  coming  next  to  the  Theatre. 
Billy  Sullivan,  nephew  of  the  cele- 

brated John  L.,  plays  Kid  Robertson. 
The  remaining  five  chapters  disclose 
his  varied  career  and  great  battles, 
which  were  directed  by  Edward 
Laemmle. 

One-column  Scene  Cut. 

THE  TITLES 

1  "The  Kid  from  Madrid,  Mich. 

2  "He  Loops  to  Conquer" 

3  "Girls  Will  Be  Girls" 

4  "The  Tough  Tenderfoot" 

5  "Hail  to  the  Chef" 

6  "Big  Boy  Blue" 

LEADING  LADIES 

FOR  SERIES 

Mollie  Malone  Josephine  Hill 

Ruth  Dwyer  Fay  Tincher 

Kathleen  Meyers         Janet  Ingersoll 

PERMANENT  CAST 

KID  ROBHRTSON 
BILLY  SULLIVAN 

Joe  Murphy  Hayden  Stevenson 

"Ptomaine"  Tommy  Edgar  Kennedy 

Denny  Praises 
His  Successor 

THE  novel  sensation  of  seeing  an- other actor  "carry  on"  his  role while  he  lay  in  a  hospital  bed  was 
the  sensation  Reginald  Denny,  one  of 
Carl  Laemmle's  greatest  stars,  recent- 

ly experienced.  Immediately  Denny 
wired  President  Laemmle  as  follows: 

"My  heartiest  approval  of  the  new 
hero  of  'The  Leather  Pushers,'  and  I 
congratulate  you  on  signing  the  best 
man  for  the  role.  Today  the  boys 
rigged  up  a  screen  in  my  bedroom  and 
showed  me  'The  Kid  from  Madrid, 
Mich.'  Well,  that  boy  shows  he  is  the 
son  of  Jerry  Sullivan  and  the  nephew 
of  John  L.  Sullivan,  and  to  my  way 
of  thinking,  he  is  the  best  lightweight 
the  screen  has  ever  seen." 

The  first  of  the  series  of  six  chap- 
ters, which  Edward  Laemmle  directed 

from  the  Collier's  stories  by  H.  C. 
Witwer,  comes  to  the  :  
Theatre's  screen  next  
with  six  of  the  most  charming  lead- 

ing ladies  of  filmdom,  each  selected  to 
play  opposite  Sullivan  in  individual releases. 

ADVANCE  NOTES 

KEEPING  fit  is   Billy  Sullivan's problem  every  day  in  the  week 
and   the   popular  star   of  the 

Fourth    "Leather    Pushers"  Series, 
written  by  H.  C.  Witwer  and  published 
in  Collier's,  the  first  of  the  six  in  the series,  which  comes  next   
to  the  „  Theatre,  has  a 
more  difficult  problem  than  a  profes- 

sional scrapper.  "A  professional,"' Director  Edward  Laemmle  explained, 
"fights  now  and  then,  while  Billy,  who^ 
works  daily,  has  to  be  fit  all  the  time." 

Harry  Tenbrook,  one  of  the  best  of 
the  old-time  middleweight  scrappers, 

has  to  take  a  goodly  number  of  stiff" wallops  from  Billy  Sullivan,  star  of 
the  Fourth  "Leather  Pushers"  series 
of  six  two-reelers,  from  the  pen  of  H. 
C.  Witwer,  published  in  Collier's,  the first  of  which  comes  to  the  
Theatre  next   Edward! 
Laemmle  directed,  with  Hayden  Ste- 

venson and  Edward  Kennedy  in  sup- 
porting parts.  Kathleen  Meyers,  Jo- 
sephine Hill,  Janet  Ingersoll,  Ruth 

Dwyer,  Mollie  Malone  and  Fay  "Tin- cher are  the  leading  ladies  who  play 
opposite  Sullivan  in  the  series. 

SEE  NEXT  ISSUE  FOR  USEABLE  PUBUCITY  STORIES 
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^^The  Inheritors/^  Philhin  Film, 

Started  at  the  Universal  Studios 

^i'T^HE  Inheritors,"  a  Uni- 
J_  versal  -  Jewel  screen adaptation  of  L  A.  R. 

Wylie's  stirring  tale  of  Eng- lish aristocracy,  has  been 
started  at  Universal  City  un- 

der the  direction  of  King  Baggot,  veteran  Universal  direc- 
tor. Mary  Philbin,  who  rose  to  fame  overnight  in  "Merry 

Go  Round,"  and  whose  second  Jewel  picture,  "Fools  High- 
way," will  reach  the  screen  within  a  few  weeks,  is  the  star 

of  the  new  super-picture. 
As  Miss  Philbin's  third  Jewel,  especial  pains  are  being 

taken  to  make  it  a  worthy  successor  to  "Merry  Go  Round," 
which  to  date  holds  all  sales  records  in  Universal  history. 
Not  only  has  an  outstanding  cast  been  selected,  but  un- 

usual efforts  are  being  put  behind  the  settings,  which  in- 
clude the  massive  reproduction  of  an  English  ancestral  cas- 

tle, both  exteriors  and  interiors. 
Bernard  McConville,  Jewel  supervisor  of  the  Universal 

City  scenario  department,  adapted  the  romance  for  the 
screen.  Frank  Beresford  was  selected  for  the  continuity. 
These  two  men  have  evolved  a  screen  story  of  great  beauty 
and  dramatic  force,  it  is  said. 

Baggot  was  chosen  as  director  because  of  his  acquaint- 
tance  with  English  feudal  architecture  and  atmosphere.  It 
was  Baggot  who  starred  in  "Ivanhoe"  ten  years  ago,  when 
that  famous  Imp  production,  made  by  the  first  American 
motion  picture  company  ever  sent  to  England,  created  a 
fur'ir  in  the  film  industry.  Since  then,  Baggot  has  jour- 

neyed to  England  several  times,  either  as  an  actor  or  a 
director. 

The  famous  "Ivanhoe,"  which  became  a  Universal  pic- 
ture when  the  Imp  Company  was  transformed  into  Uni- 

versal, recently  was  resurrected  from  the  film  vaults  at 
Universal  City  for  the  benefit  of  Baggot  and  his  co-work- 

ers on  "The  Inheritors."  The  old  picture  has  been  run  and 
re-run,  so  that  the  technicians  at  Universal  City  could  ab- 

sorb the  feudal  atmosphere  and  re-create  it  for  the  new 
production.  Many  of  the  picturesque  structures,  and  in- 

teriors of  "Ivanhoe"will  be  reproduced  in  "The  Inheritors." 

New  Jewel  Production  by  I.  H.  R.  Wylie 

for  Star  of  "Merry  Go  Round" 

"The  Inheritors"  is  a  mod- 
ern story  of  an  impoverished 

English  noble  family,  a 
branch  of  the  famous  Tudors, 
which  is  obliged  to  give  up  its 
ancestral  estates.  The  family 

consists  of  an  aged  Earl,  his  young  grand-daughter  and  a 
youthful  cousin.  The  castle  is  taken  over  by  a  millionaire 
tinsmith — a  war  profiteer.  The  grand-daughter  is  obliged 
to  go  on  the  stage  to  support  her.self  and  her  grand- 

father. How  the  girl  stifles  her  pride  and  sacrifices  herself 
to  win  back  the  castle,  and  how  the  cousin,  her  sweetheart, 
comes  to  the  rescue,  makes  a  stirring  stoiy  of  great  color 
and  force. 

Miss  Philbin  plays  the  role  of  Eireen,  the  grand-daugh- 
ter. In  it  her  artistry  must  vary  from  a  winsome,  inno- 
cent creature  of  the  castle  flower  gardens,  to  a  brilliant 

stage  star  of  the  Gaiety.  The  role  will  be  far  more  compli- 
cated than  any  of  her  previous  ones  and  will  call  for  excep- 
tional ability  and  artistry.  Universal  executives  say  that 

she  will  do  a  great  thing  with  the  part. 
The  part  of  the  old  Earl  was  to  have  been  taken  by 

Claude  Gillingwater,  recently  seen  in  the  Universal-Jewel 
production,  "A  Chapter  In  Her  Life."  He  also  played  a 
grandfather  in  "Little  Lord  Fauntleroy."  Gillingwater's recent  illness  necessitated  a  change  in  plan.  A  new  Earl 
had  to  be  selected.  Joseph  J.  Bowling  was  chosen.  Bowl- 

ing will  be  remembered  as  "The  Miracle  Man"  and  in  many other  big  character  roles. 

Others  in  the  cast  of  "The  Inheritors"  are  William 
Haines,  DeWitt  Jennings,  Otto  Hoffman,  James  0.  Bar- 

rows and  Freeman  Wood.  The  various  sequences  of  the 
picture  will  include  colorful  shots  of  the  Gaiety  Theatre, 
with  its  ballets  and  choruses,  as  well  as  the  somber  maj- 

esty of  the  castle  scenes.  The  story  for  a  time  flits  to 
South  Africa  and  the  gold  country,  with  desert  travails. 
A  stirring  shipwreck  also  is  featured. 

It  is  expected  that  "The  Inheritors"  will  be  ready  for  the screen  some  time  in  April. 
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Universal    Home    Office  Announces 

Darling  of  New  York^^  Widely  Booked 

UNIVERSAL  reports  exceptional popularity  among  its  exhibitor 
patrons  for  "The  Darling  of  New 

York,"  the  big  Jewel  melodrama  star- 
ring Baby  Peggy.  Following  its  book- 

ing over  the  entire  U.  B.  O.  Circuit  in 
and  around  New  York  City,  including 
all  Keith,  Moss  and  Proctor  houses,  it 
has  been  booked  by  scores  of  leading 
theatres  in  other  parts  of  the  country. 
Among  the  outstanding  bookings  to 

date  are  the  Victoria  Theatre,  Phila- 
delphia; the  Newark  Theatre,  Newark, 

N.  J.;  the  Merrill  Theatre,  Milwaukee; 

the  Finklestein  &  Rubin  Cii'cuit  in 
Minneapolis  and  St.  Paul;  the  Para- 

mount Empress  Theatre,  Salt  Lake 
City;  the  Del  Monte,  St.  Louis;  the 
Suffolk  Theatre,  Holyoke,  Mass.;  Poll's circuit  in  New  Haven,  Hartford  and 
Bridgeport,  Conn.;  the  Orpheus  Thea- 

tre in  Halifax,  N.  S.;  the  Perry,  Erie, 
Pa.;  the  Colonial,  Sioux  Falls,  S.  D.; 
the  Strand,  Madison,  Wis.;  the  Rialto, 
Des  Moines;  the  Temple,  Toledo;  the 
Rialto,  Butte,  Mont.;  the  Jefferson  Pal- 

ace, Ft.  Wayne,  Ind.;  the  Wyson 
Grand,  Muncie,  Ind.;  the  Capitol,  Pas- 

saic, N.  J.;  the  Bijou,  Decatur,  111.; 
the  Strand,  Boise,  Ida.;  the  Cameo, 
Pittsburgh;  the  Columbia,  Portland, 
Ore.;  the  Cameo,  San  Francisco,  and 
the  Columbia,  Seattle. 

In  many  places  where  "The  Darling 
of  New  York"  is  booked,  the  exhibitors 
are  arranging  a  Baby  Peggy  resem- 

blance contest  or  giving  away  Baby 
Psggy  dolls.  These  campaigns  have 
been  proven  very  profitable,  and  have 
aroused  great  interest  in  the  picture, 
which  is  the  first  feature  production 
starring  the  young  screen  prodigy. 



•DRIFTING' 
STARRING  PRISCILLA 

DEAN 

wHh  Vt<^LLACE  BEERY -MATT  MOORE  and  ANNA  MAE  VONG 

THESE  FOUR  CRITICS  TELL  YOU  THIS  IS  THE 

KIND  OF  A  PICTURE  YOUR  HOUSE  NEEDS/ 

"Dramatic  and  Thrilling!'* 

"It  is  dramatic,  heartrending  and  thrill- 
ing. It  has  many  thrills.  AH  the  acting 

is  clever,  and  the  photography  is  excel- 

lent.  There  are  two  great  lights." 
From  a  review  in  the 

NEW  YORK  EVENING  JOURNAL 

"Swirling  Excitement!" 
"Action  is  rapid,  swirling  from the  excitement  of  close  finishes. 
The  climax  is  so  successfully 
concealed  that  the  outcome  is  in 
doubt  until  the  final  flash  and 

fadeout." From  a  review  in  the 
TOLEDO  BLADE 

"Appeals  Strongly!" 
"Appeals  strongly  to  the  audience.  Much 
superior  on  the  screen  than  as  the  fa- 

mous William  A.  Brady  stage  success." From  a  review  in  the 
ST.  LOUIS  GLOBE  DEMOCRAT 

"Good  Box-office  Number!'* "Will  please  a  big  majority,  and 
looks  like  good  box-office.  Com- 

bines intrigue,  romance,  action 
and  all  that  usually  goes  to 

make  a  satisfying  box  -  oflSce 

number." 

From  a  review  in  the 
FILM  DAILY 

FEBIOJAKr 

l^mnile ANNIVERSARY 

MONTH 

PRESENTED  BY  CARL  LAEMMLE 
UNIVERSAL 

DIRECTED  BY  TOO  BROWNING 

JEWEL. 
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Nation's  Critics  Loud  in  Praise  of  U 

PLUNGES  RIGHT  INTO 
HEART  OF  HIS  STORY 

SO  many  photoplays  drag  during the  first  reel.  So  many  scenarists 
and  directors  take  a  thousand  or 

so  feet  of  film  and  many  dull  titles 
to  establish  the  characters,  the  locale 
and  the  conditions  precedent  to  the 
opening  of  the  action. 
What  a  relief  it  is  to  see  a  play 

that  plunges  right  into  the  heart  of 
the  story  and  does  it  so  skillfully  that 
there  is  never  any  doubt  in  one's  mind 
as  to  who's  who  and  what's  what. 
"Thundering  Dawn"  is  the  kind  of a  feature  that  wastes  no  time,  and 

the  rapidity  with  which  it  gets  under 
way  would  give  it  a  good  ranking  even 
if  it  lacked  other  conspicuous  merits, 
which  it  certainly  does  not.  It  is  a 
Harry  Garson  Universal-Jewel  pro- 

duction, made  from  an  original  story 
by  John  Blackwood  and  adapted  by 
Raymond  L.  Schrock,  Universal  City 
scenario  editor.  Lenore  Coffey  and 
John  Goodrich  also  had  a  hand  in  the 
script,  so  it  is  impossible  to  tell  who 
did  what,  but  there  is  credit  enough 
to  go  around. 

This  brings  up  the  vexed  question 
of  adaptations  from  novels  and  stage 
plays  as  against  originals  for  the 
screen.  It  may  be  only  a  chance  cir- 

cumstance, but  of  the  dozens  of  pho- 
toplays I  have  pre-viewed  during  the 

last  six  weeks  the  four  which  stand 
out  most  vividly  in  my  mind,  so  far 
as  story  value  is  concerned,  were  orig- 

inals. They  are,  in  the  order  named, 
"The  Eternal  Three,"  "The  Cheat," 
"Thundering  Dawn"  and  "Why  Wor- 

ry?" The  Garson  production  opens  with 
a  celebration  of  the,  thirtieth  wedding 
anniversary  of  the  Standish  couple.  In 
an  unbelievably  short  time  the  home, 
business  and  social  atmosphere  is  es- 

tablished, the  romance  is  well  ground- 
ed, and  then  comes  a  telephone  call 

which  lays  the  foundation  for  the 
tragedy,  which  is  to  transfer  the  story, 
and  transfer  it  logically,  mind  you, 
from  Boston  to  far-away  Java.  The 
plot  moves  smoothly;  in  texture  it  is 
as  sound  as  a  well-woven  Scotch 
tweed,  and  the  pattern  is  attractive. 

The  atmosphere  of  the  tropics  is 
splendidly  created  and  maintained,  the 
tropics  which  "shake  a  strong  man, 
break  a  weak  one,  and  rend  a  young 
man  body  and  soul."  J.  Warren  Ker- 

rigan plays  the  part  of  the  Quixotic 
son.  When  he  reaches  Java  he  begins 
to  go  downhill,  socially,  morally,  men- 

tally and  physically.  This  ruin  of  the 
young  Bostonian  is  accomplished  with 
great  skill  of  direction;  one  blames  the 
tropics  and  not  the  man. 

It  rains  and  rains  and  rains.  The 

monotony  of  the  long,  sticky,  hot,  wet 
season  of  the  tropics  is  marvelously 
re-created  on  the  screen.  Those  long 
wet  days,  when  shoes  gather  a  green- 

ish mold  in  a  few  hours;  when  starch- 
ed white  clothes  become  clammy  and 

limp;  when  a  man  has  nothing  to  do 
but  sit  and  drink  gin  and  stare  at  the 
pattern  of  the  tablecloth  and  feel  sor- 

ry for  himself  because  he  is  so  lonely 
and  homesick.  Well  done,  that;  I  spent 
a  year  on  a  tropical  Pacific  island,  and 
I  know. 

Mr.  Kerrigan's  part  gives  him  more to  do,  more  of  a  chance,  than  he  had 
in  "The  Covered  Wagon."  The  way 
he  handles  his  part  in  "Thundering 
Dawn"  makes  apparent  the  fact  that 
filmdom  is  to  be  congratulated  upon 
the  end  of  his  retirement  from  screen 
work. 

Anna  Q.  Nilsson  is  extremely  effec- 
tive as  the  Boston  girl  who  follows 

her  lover  more  than  half-way  around 
the  world,  only  to  find  him  a  ruined 
man  when  she  lands  in  steaming  Java. 
Winifred  Bryson,  the  Javanese  equiv- 

alent to  an  Alaskan  dance-hall  girl, 
only  worse,  as  immorality  is  always 
worse  in  the  tropics,  is  quite  as  good 
in  her  way  as  Miss  Nilsson  in  hers. 
Miss  Bryson's  moments  of  passionate 
sincerity,  and  her  profane  flashes,  are 
particularly  fine. 

Richard  Kean,  for  years  prominent 
upon  the  speaking  stage,  acts  before 
the  camera  as  if  his  screen  work  dated 
back  to  Kalem  days,  whereas  in  real- 

ity "Thundering  Dawn"  is  his  first 
photoplay,  I  am  told.  Thomas  Sant- 
schi  and  Charles  Clary  have  less  col- 

orful parts,  but  their  work,  as  always, 
is  even  and  sure. 

No  doubt  I  have  seen  Edward  Burns 
on  the  screen  before,  but  hitherto  he 
has  not  registered  on  my  memory. 
His  acting  of  the  part  of  a  young  Ir- 

ishman is  so  good  that  I  am  inclined 
to  think  he  might  play  leads  to  the 
joint  satisfaction  of  producer  and  pub- 

lic.   I  shall  watch  him  vsdth  interest. 
"Thundering  Dawn"  is,  when  ana- 

lyzed, nothing  but  extremely  mellow 
melodrama,  but  it  is  done  with  zest 
and  finish.  The  monsoon  and  tidal- 
wave  sequences  are  as  stirring  as  some 
of  the  big  Griffith  "punches,"  in  which the  elements  are  brought  into  conflict 
with  man.  I  wondered,  both  during 
the  run  of  the  film  and  after  I  got 
out  of  the  projection-room  and  into 
harsh  daylight,  why  Miss  Nilsson  did 
not  take  her  man  home  on  the  first 
boat;  but  if  she  had  not  stayed  in 
Java  with  him  there  would  have  been 
no  story,  so  why  quibble  since  the 
plot  blemish  is  not  conspicuous,  and 
the  story  good? 

Another  virtue:  It  does  not  end 
with  "the  inevitable  clinch,"  a  fact 
which  justly  earns  Mr.  Garson  another 
line  of  sincere  praise. 

(Los  Angeles  Times) 
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"CHAPTER  IN  HER  LIFE" 
FOR  THE  WHOLE  FAMILY 

CHAPTER  IN  HER  LIFE"  is Lois  Weber  screen  version 
'Jewel,"  the  charming  lit- 

tle story  by  Clara  Louise  Bumham. 
And  if  you  know  much  about  pictures, 
you  know  that  Lois  Weber  is  the 
greatest  woman  director  in  the  busi- 

ness, and  her  productions  are  usually 
conspicuous  for  their  human  interest 
treatment,  and  for  their  realism  in  its 
happiest  aspect. 

She  has  made  of  this  story  a  pic- 
ture that  is  worth  seeing  for  every 

member  of  the  family  —  rare  indeed, 
in  this  day  of  cheap  pictures  extrava- 

gantly made. 
It  tells  a  simple  and  straightfor- ward tale  of  a  home  and  wealth  and 

unhappiness,  presided  over  by  an  em- bittered old  man  and  an  unbending 
old  housekeeper,  into  which  comes  a 
little  girl  of  10,  bringing  a  very  dif- ferent view  of  life  from  that  which 
she  finds  manifest  in  the  house. 

Jewel,  played  by  10-year-old  Jane Mercer,  is  one  of  the  sweetest  and 
most  natural  characterizations  seen  on 
the  screen  in  some  time,  and  her  lone- 

liness and  her  attempts  to  follow  her 
own  philosophy  would  soften  the 
hardest  heart.  You  will  surely  love  lit- tle Jane. 
Everything  about  this  picture  is 

good — story,  cast,  direction,  settings, 
photography.  It  makes  you  glad  that 
Lois  Weber  is  still  in  the  picture  busi- 

ness. Remember  "The  Blot"?  That was  one  of  hers. 
At  the  Rialto — let  the  children  see 

this.  It  has  the  highest  recommenda- 
tion of  all  committees  of  photoplay  in- 

dorsers  everywhere. 
(Des  Moines  Evening  Tribune) 

"THRILL  CHASER"  AT 
CAMEO  CARRIES  APPEAL 

SPLENDID  comedy  with  an  occa- sional thrill  marks  "The  Thrill 
Chaser,"  which  is  the  leading  at- 

traction this  week  at  the  Cameo. 
This  newest  Universal  feature  is  the 

type  of  picture  that  has  something  in 
it  to  please  every  one,  the  swift  ac- 

tion throughout  making  it  a  film  of 
particular  and  universal  appeal. 

Most  of  the  fun  of  the  play  takes 
place  in  a  motion  picture  studio  at 
Universal  City.  This  affords  opportu- 

nity for  the  introduction  of  a  number 

of  the  popular  stars.  As  a  result  "The Thrill  Chaser"  is  another  studio  pic- 
ture with  truly  an  all-star  cast. 

Mary  Philbin,  Laura  LaPlante,  Reg- 
inald Denny,  Norman  Kerry,  Edward 

("Hoot")  Gibson,  King  Baggot,  Ho- 
bart  Henley,  Edward  Sedgwick,  Billie 
Dove  and  a  number  of  other  stars  and 
directors  take  part  in  various  scenes, 
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lersal  Product 

particularly  those  laid  in  the  studio. 
There  is  a  love  story  which  really 

starts  at  the  opening  of  the  play  when 
a  cowboy,  after  meeting  a  pretty  girl, 
decides  to  go  into  the  movies.  "Hoot" 
Gibson  is  the  cowboy  and  the  picture 
is  really  a  starring  vehicle  for  this 
portrayer  of  cowboy  roles.  He  arrives 
at  Hollywood  prepared  to  accept  $3000 
a  week  salary,  but  is  satisfied  with 
$3  a  day  playing  the  part  of  a  Roman 
foot  soldier.  The  trouble  created  by 
this  newcomer  affords  many  laughs 
until  his  clever  riding  and  courage  cre- 

ate for  him  a  position  as  double  for 
stars  in  dangerous  scenes. 

An  Arabian  prince  visiting  the  stu- 
dio hits  upon  the  plan  of  having  the 

cowboy  double  for  him  and  upon  be- 
ing sent  to  the  desert  he  has  a  series 

of  bloodquickening  experiences. 
An  Andy  Gump  comedy,  "Watch 

Papa,"  a  new  International  News  and 
other  film  subjects  are  included  in  the 
program. 

(Son  Francisco  Call  and  Post) 

Millions  of  Readers  of  Universal's  Saturday  Evening  Post Advertising  Mean  Millions  of  Patrons  for  Universal  Exhibitors 

'THE  ACQUITTAL" 
By  MARY  MAC 

JUST  a  clipping  from  the  family 
album  of  the  films — Claire  Wind- 

sor and  her  little  son,  Billy,  whom 
all  movie  folks  join  in  acclaiming  the 
sweetest  child  in  the  motion  picture 
colony. 

Pictures  of  Claire,  either  with  or 
without  the  family,  are  always  in  or- 

der with  us  and  we  hope  they  are  with 
you.  She's  so  everlastingly  pretty. 
And  wait  until  you  see  her  in  "The 
Acquittal,"  the  film  version  which 
Universal  has  made  of  the  stage  play. 

Claire  is  adorable  and  she  has  some 
real  support,  some  real  direction  and 
a  whale  of  a  real  picture.  Don't  know 
when  we've  seen  a  mystery  picture that  kept  the  mystery  so  absolutely 
mysterious  right  up  to  the  finish.  Un- 

less you've  seen  the  play,  we'll  guar- 
antee you  won't  know  up  to  the  last 

ten  minutes  of  the  last  reel  just  who 
murdered  Andrew  Prentice,  millionaire 
philanthropist.  Did  either  of  his  fos- 

ter-sons kill  him  for  his  money?  Did 
his  lovely  daughter-in-law  kill  him  for 
the  same  purpose?  Did  his  affianced 
bride  murder  him  lest  he  suspect  her 
of  unfaithfulness?  Was  it  the  butler 
or  some  mysterious  outsider  with  a 
sinister  motive? 

There's  a  real  mystery  for  you  to 
set  your  teeth  into.  You  may  figure 
yourself  into  delirium  and  you'll  prob- 

ably figure  wrong.  The  picture  has 
been  excellently  directed,  well  knit, 
shorn  of  irrelevant  details,  full  of  sus- 

pense, and  building  steadily  and  force- 
fully up  to  its  climaxes. 

Norman  Kerry,  Barbara  Bedford, 
Hayden  Stevenson  and  a  score  of  like 

Watch  This 

Column 

How  Wise  Are  Picture 

Producers? 

HOOT  GIBSON 

We're  not  so  very  wise,  we 
moving  picture  people.  Some  of 
us  said,  "The  people  don't  want  cos- 

tume plays."  Then  along  came  LON 
CHANEY  in  "The  Hunchback  of 
Notre  Dame"  and  knocked  all  this 
wonderful  wisdom  somewhat  awry. 

Other  wise  theatre  men 

said,  "The  people  don't  want 
westerns."  So  Universal  presented 
HOOT  GIBSON  in  a  series  of  west- 

ern pictures,  directed  by  Edward 
Sedgwick,  and  drove  the  wise  ones  to 
cover  with  Gibson's  big  successes. 
Maybe  there  was  a  time 

when  the  people  were  overfed 
with  westerns,  but  that  time  is  gone. 
Any  theatre  owner  who  is  operating 

on  the  theory  that  "the  people  don't want  westerns"  is  far  behind  the  times. 

After  all,  the  rich  and  the 

poor  are  brothers  under  the skin  and  they  all  experience  a  stirring 
of  the  soul  when  they  see  a  good  mix- 

ture of  love,  youth  and  daredevil 
recklessness  on  the  stage  or  on  the 
screen  or  in  a  book  or  in  life  itself. 

That  is  why  Hoot  Gibson's  pictures 
are  receiving  such  startlingly  favor- 

able responses  from  audiences  every- where. 

HOOT  GIBSON  is  a  great 

big  hit  this  very  minute.  Scores 
of  theatre  managers  are  making  more 
profit  on  Gibson  pictures  than  on  any 
other  brand.  They  say  so  frankly. 
The  smart  theatre-owner  is  the  one 
who  takes  advantage  of  every  change 
in  public  likes  and  dislikes.  He  senses 
a  change  in  public  opinion  almost  be- 

fore it  comes.  He  prepares  for  it. 

"A  Lady  of  Quality'*  is full  of  costumes,  but  the  people 
love  it  as  they  always  love  a  beautiful 
love-story.  Clothes  make  little  differ- ence where  two  hearts  beat  as  one. 

And  "\Merry  Go  Round."  Full  of 
costumes,  yet  an  almost  startling  suc- 

cess. Have  you  seen  "The  Acquit- 
tal," the  great  mystery  play?  It  is 

one  of  the  most  thrilling  of  the  mod- 
ern dramas. 

You  just  can't  see  all  that is  best  in  pictures  unless  you  see 
Universals. 

C di^l  cTaemmle 

'President 

UNIVERSAL 

PICTURES 

"TTie  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

players  constitute  the  cast.  Don't 
miss  it  when  it's  booked  for  Milwau- kee. 

(The  Milwaukee  Journal) 

"BROKE  ALL  RECORDS" 

Canaan,  Conn. 
Dec.  13,  1923. 

Mr.  S.  S.  Liggett, 
Universal  Film  Exchanges,  Inc., 

New  Haven,  Conn. 
Dear  Mr.  Liggett: 
This  is  to  inform  you  that  "Merry 

Go  Round"  br'^ke  all  box-office  records 

in  the  Casino  here  in  Canaan.  This 
sure  is  a  wonderful  picture  and  lives 
up  to  all  that  is  said  about  it.  If  all 
the  big  ten  are  anywhere  near  as  big 
as  this  they  sure  ought  to  be  knock- 

outs. Would  be  very  glad  to  have  you 

give  me  a  quotation  on  "The  Hunch- 
back of  Notre  Dame."  With  the  sea- 
son's greetings  to  you  and  all  the 

force,  I  am. 
Yours  very  truly, 

CASINO  THEATRE, 
P.  E.  Blanchard,  Mgr. 
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UNIVERSAL    WEEKLY'S  OWN 

Progressiveness 

In  Alabama 

THE    Gadsden    Times  -  News,  of 
Gadsden,  Ala.,  is  an  enterprising 
newspaper   and    Will    B.  Wood, 

owner  of  the  Belle,  Lyric  and  Savoy 
Theatres  in  the  same  city,  is  an  en- 

terprising showman. 
Both  believe  that  the  right  time  to 

tell  their  public  how 
much  they  appreciate 
their  good-will  is  ev- 

ery chance  they  get, 
but  that  Christmas 
time  is  one  time  when 
they  should  do  it  so 
that  the  whole  world 
will  know  about  it. 
The  Times  -  News 

published  a  special 
holiday  edition  of 
twenty-four  pages  in 
which  all  the  local 
merchants  took  gen- 

erous space.  Mr. 
Wood  contracted  for 
the  whole  back  page 
of  the  edition  and 
used  it  to  wish  his 
patrons  the  best  of 
the  season's  greetings and  to  tell  of  the 
progress  of  his  thea- 

tres, a  progress  which 
he  attributed  to  the 
good-will  of  the  pub- 
lic. 

He  also  took  the  op- 
poi'tunity  to  advise  his 
patrons  of  his  Christ- 

mas Week  program 
and  it  is  interesting  to 
note  that  Universal 

productions  were  in  the  majority.  Hoot  Gibson  in  "The 
Thrill  Chaser,"  Jack  Hoxie  in  "Where  Is  This  West," 
Herbert  Rawlinson  in  "His  Mystery  Girl,"  and  a  Uni- 

versal Western,  "Stolen  Gold,"  were  the  Universal  book- 
ings. 

Good- will  is  an  invaluable  asset  to  any  business  and 
generous  and  judicious  advertising  is  a  sure  builder  of 
good-will. 

EXHIBITORS 

Send  the  editor  of  Universal 
Weekly  photographs  and  outline 
of  your  exploitation  on  Univer- 

sal productions.  If  possible  we 
will  publish  it  in  this  depart- 

ment. You  can  help  others  while 
others  help  you. 

PROMINENT  IN  "GREATER  MOVIE  MONTH" 

pr«.rftwi||ij|jiifc^,^..  

"Merry  Go  Round"  was  a  prominent  figure  during  Paramount's 
"Greater  Movie  Month."  This  photograph  of  the  Liberty  at  Spring- 

field, Ohio,  is  only  one  of  the  many  examples  of  elaborate  lobby 
displays  given  this  Universal  production  all  over 

the  country  during  this  month. 

Uses  Radio  To 

Advertise  House 

and  Photoplays 

AT  the  sugge.stion  of  Jean  Belasco, Universal  exploiteer  at  Kansas 
City,  Mo.,  Mr.  Balsley,  manager 

of  the  Liberty  Theatre  in  that  city, 
arranged  for  the 
broadcasting  of  his 
theatre  program  over 
the  local  broadcasting 
station. This  stunt,  worked 
during  the  showing  of 
"The  Acquittal"  and "The  Darling  of  New 

York,"  Universal- 
Jewels,  attracted  con- siderable attention  not 

only  to  the  picture  be- ing shown  but  to  the 
house  as  well.  The 
Western  Radio  Com- 

pany, with  whom  Bal- sley made  his  ar- rangements, wrote 
him  to  the  effect  that 
five  or  six  hundred 
telephone  calls  were 
received  daily  regard- 

ing the  reception  of 
the  Liberty  Theatre 
Program  during  the 
three  weeks.  This, 
they  added,  did  not 
include  the  hundreds 

of  local  and  out-of- t  0  w  n  retailers  and 
customers  who  come 
into  their  store  daily 
and  mention  the  Lib- 

erty programs.  In  addition  they  received  many  postcards 
and  letters  every  day  from  listeners-in  in  different  parts 
of  the  country. 

This  stunt  can  be  pulled  in  any  locality  that  boasts  a 
broadcasting  station  and  at  very  small  expense.  Talent 
for  broadcasting  purposes  can  be  had  in  any  quantity  free 
of  charge,  so  that  the  only  expense  should  be  that  incurred 
through  arrangements  with  broadcasting  station. 

Two  Dozen  Features  in  ̂ ^Merry  Qo  Round'^  Campaign 
WHEN  the  Palace,  a  Paramount theatre  in  Memphis,  Tenn., 

booked  the  Universal  super- 
Jewel,  "Merry  Go  Round,"  Harold 
Home,  its  manager,  and  Ronald  Mc- 
Curdy,  Universal  exploiteer,  mapped 
out  an  extensive  exploitation  cam- 

paign that  consisted  of  twenty-four 
features. 

Tie-ups  were  made  with  restaurants, 
candy  stores,  music  stores,  a  taxi 
service,  a  bootblack  stand  and  with 
the  city's  election  night.  A  special 
Elks'  night  was  arranged  and  several 

Universal's  Press  Book  On  Its 
Big  Super- Jewel  Provides 
Many  Successful  Stunts 

—  :o: — 

windows  on  the  main  streets  were  se- 
cured. 

A  big  sandwich  company,  supplying 
several  large  drug  stores  and  restaur- 

ants throughout  the  city,  made  up  a 

special  "Merry  Go  Round"  sandwich and  special  cards  in  five  colors  were 
distributed  among  the  stores  selling 

the  sandwich.  These  cards  read: 
"Dixon's  Own  Creation  —  'Merry  Go 
Round'  Sandwich.  See  'Merry  Go 
Round'  at  Loew's  Palace,  etc." The  Weiss  Ice  Cream  Parlors  made 

up  a  special  "Merry  Go  Round"  Sun- dae and  used  special  four-color  cards 
and  window  stickers  to  advertise  it. 
Houck's  Music  Store  distributed  1,500 
heralds  in  the  packages  leaving  their 
store.  They  also  turned  over  their  en- 

tire window,  which  was  decorated  with 
a  large  banner  for  a  background,  a 

(Concluded  on  Page  40) 
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EXPLOITATION  DEPARTMENT 

FROM  CHICAGO 

A  Majestic  Picturizatinn 
of  Victor  Hugo's Immortal  Qasric 
To  those  who  jcelt.  tho 
finer  things — be  ̂ t  I'n art  or  literature— this 
trememjously  ah,sorbing 
epic  of  an  earlier  day-ts dedicated. 

A  UnWersat  Super-Jewel Produced  bjr 
Carl  .Laenunle 

TJieje  playertt Lon  Chancy 
Erneit  Torrence 
Pfttcy  Ruth  MiJler Gorman  Kerry 
Tullr  Mwshall and  htuidreds  of  others 

This  production  will  not  be  shown  in  any  motion  picture theatre  for  a  year. 
SYMPHONY  ORCHESTRA  CATHEDRAL  CHOIR 
DEARBORN  at  LAKE SUNDAY  MATINEK  ■  P.  M. 

HARRIS 

A  small,  but  attractive  ad,  embodying 
all  the  important  facts  necessary  to  get 
over  to  the  public.  Used  by  the  Harris 
Theatre  for  the  Chicago  showing  of 
"The  Hunchback  of  Notre  Dame,  Uni- 

versaVs  big  spectacle  drama. 

POST  CARD  INVITES 

THEM  TO  "MERRY 

GO  ROUND" 

CHAS.  GREIME,  of  the Ivan  L.  Theatre, 
Blaine,  Wash.,  hit  his 

mailing  list  from  a  new  an- 
gle and  obtained  excellent 

results  in  the  exploitation  of 
"Merry  Go  Round."  Not  sat- 

isfied with  liberally  plaster- 
ing his  town  with  one-  and 

three-sheets  and  using  many 
other  excellent  advertising 
exploitation  stunts,  Mr. 
Greime  sent  out  four  hun- 

dred postal  cards,  reading: 
"Dear  Ethel:  I  saw  'Mer- 

ry Go  Round'  at  the  Grand Theatre  here.  It  is  the 
greatest  picture  I  have  ever 
seen  and  I  want  you  to  be 
sure  and  see  it  when  it 
comes  to  Blaine. 

(Signed)  "FRED." Mr.  Greime  posted  the 
cards  in  Bellingham,  the  key 
city  in  his  territory.  The 
four  hundred  cards  going  in- 

to his  town  not  only  did 
much  to  sell  the  people  to 
whom  they  were  sent,  but 
created  a  lot  of  talk  about 

"Merry  Go  Round." 

CROWNED  MARQUEE 

The  Lyric  Theatre  up  in  Kitchener, 
Ont.,  used  this  specially  built  merry - 
go-round  to  crown  the  marquee  dur- 

ing the  engagement  of  "Merry  Go Round"  in  that  house. 

USES  TELEPHONE  IN 
CAMPAIGN  ON 

"ACQUITTAL" 

HERMAN  STERN,  man- ager of  the  Des  Moines 
Universal  Exchange, 

used  the  telephone  as  part  of 
an  extensive  campaign  for 
the  showing  of  "The  Acquit- 

tal," Universal-Jewel,  featur- 
ing Claire  Windsor  and  Nor- 

man Kerry. 
We  call  a  number  and  say, 

"This  is  Mr.  So  -  and  -  So 
(mumbling  the  name).  I  un- 

derstand you  were  one  of  the 
jurors  in  the  Winthrop  trial." 

Of  course,  the  party  whom 
you  called  up  will  come  back 
and  say,  "I  wasn't  a  juror 
on  that  trial."  We  then  ex- 

cuse ourselves  and  say,  "Well, 
I  notice  they  are  playing  a 
picture  at  the  Strand  Theatre 
called  'The  Acquittal' —  the 
girl  must  have  given  me  the 
wrong  number;  the  party  I 
was  calling  I  know  will  be 
very  much  interested,  etc." 

Stern  also  secured  the  en- 
dorsement of  five  of  the  lead- 

ing organizations  of  the  city 
for  the  picture,  which  enjoyed 
a  successful  and  extended  run. 

A  DOUBLE-MIDDLE  FROM  ST.  LOUIS 

Saturaa/r 

MlSS00RlTHEaTER5ept2m 
The  Missouri  Theatre  in  St.  Louis  v^ed  this  double  middle  in  the  St.  Louis  Times. 
It  is  a  striking  example  of  what  can  be  done  with  a  co-operative  ad  in  telling  the 
public  about  your  showing.  It  is  attractive,  neat  and  carries  with  it  the  spirit  of 
the  picture.    In  addition,  this  form  of  advertising  gives  you  considerable  space 

at  very  little  cost. 
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CHRISTY  MATHEWSON  BECOMES 

MOTION  PICTURE  EXHIBITOR  TO 

AID  AMERICAN  LEQION  DISABLED 

{Continued  from  Page  10) 
American  manhood  —  "Sporting  Youth,"  a  drama  of  the automobile  racetrack. 

Mathewson's  letter,  in  part,  follows: 
"As  one  vitally  interested  in  the  rehabilitation  and  'cur- 

ing' of  those  who  sacrificed  their  health  and  happiness  in 
the  World  War,  I  should  like  to  ask  a  favor  of  you.  You, 
who  have  never  turned  a  deaf  ear  to  a  plea  for  succor, 
no  matter  what  the  source,  may  not  be  aware  that  there 
is  an  immediate  need  for  assistance  among  the  disabled 
ex-soldiers  and  ex-sailors  hospitalized  here. 
"Hundreds  of  ex-service  men  are  here  suffering  from 

tuberculosis.  Despite  the  efforts  of  a  generous  and  con- 
scientious government,  many  of  these  boys  have  not  the 

little  luxuries  which  would  make  their  lot  less  unbearable. 
In  order  to  replenish  the  welfare  fund  of  the  Jackson 
A.  Matthews  Post — I  have  the  honor  to  be  a  charter  mem- 

ber of  this  organization,  composed  exclusively  of  disabled 
veterans — I  am  trying  to  promote  a  benefit  performance 
at  our  local  theatre,  The  Pontiac. 

"  'Sporting  Youth,'  your  inspiring  release,  contains  a 
lesson  that  would  appeal  to  all  red-blooded  Americans, 

teaching  as  it  does  a  love  of  sport  and  fair  play.  It 
would  make  an  excellent  feature  for  our  benefit  program. 
Will  you  help  these  boys,  please,  by  letting  us  have  a  print 
of  'Sporting  Youth'  for  February  18  and  19?" 

Mr.  Laemmle's  reply  was  immediately  forthcoming.  He wrote,  in  part: 
"The  picture  is  yours.  Any  help  I  can  accord  your 

worthy  project  repays  but  a  tithe  of  the  everlasting  debt 
ail  America  owes  you  for  the  splendid  example  of  forti- 

tude you  have  set.  You  stand  for  all  that  is  clean  and 
worth  while  in  sport — 'Sporting  Youth'  embodies  all  your ideals,  embraces  all  the  traits  that  have  enabled  you  to 
win  your  heroic  struggle  against  a  dread  foe.  If  'Sporting 
Youth'  alleviates  some  of  the  suffering  you  and  your  brave comrades  have  silently  endured,  if  its  presentation  will 
result  in  the  purchase  of  comforts  for  those  who  sacrificed 
their  health  at  their  country's  call,  then  I  shall  be  proud. 
So,  too,  will  be  Reginald  Denny,  star  of  'Sporting  Youth,' himself  a  veteran  of  the  war,  and  Harry  A.  Pollard,  who 
directed  the  picture." The  Pontiac  Theatre  Beautiful  seats  approximately Continued  on  Page  35) 

"I  advertised  this  com- 
edy above  my  feature 

and  I  was  justified  in 
doing  it.  I  had  a  packed 
house,  gave  satisfaction 
and  every  one  was 

pleased." S.  C.  Clayman, 
Yale  Theatre, 

Bartlesville,  Okla, 

I A  PACKED  HOUS£r 
YALE  THEATRE,  Bartlesville,  Okla. 

"Opened  New  Rex  Thea- 
tre with  a  Gump  com- 

edy. It  was  a  knockout. 
That's  what  I  call  real 
comedy.  Please  make 

some  more." E.  Hoefer,  Sheboygan,  Wis. 

presents 

sornDiN  ASER.IES  OF  12.  T  TKTT\  /"UZT^  O  /\  T 
RELEASED  ONE  A  MONTH  W  IN  i  V  JHi'<  O-/— VL- 
(5\-.TWO  TIEELS  EACH 

Ftomthe  famous  cartoons  by  Sidney 
Smith  ♦  Directed  by  Norman  Taoro^ 
.Samuel  Van  Ronicel  Production, 
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(Continued  from  Page  34) 
eight  hundred  persons  and  is  thoroughly  modem  in  every 
detail.  An  up-to-date  ventilating  system,  a  commodious 
seating  arrangement,  a  screen  exactly  like  that  used  in 
the  Capitol  Theatre,  New  York  City,  the  latest  wrinkle 
in  projection  equipment,  courteous  ushers  and  house  staif, 
and  an  orchestra  of  trained  musicians  make  this  a  house 
of  which  any  great  city  might  well  be  proud.  Dave 
Seymour,  its  manager,  is  an  astute  showman  of  many 
years'  experience.  His  selection  of  programs  is  such  that he  has  been  able  to  cater  to  the  thoroughly  cosmopolitan 
patronage  existing  in  Saranac  Lake.  Besides  showing 
nothing  but  the  best  features  soon  after  their  release, 
Seymour's  presentations  maintain  a  high  standard,  both 
from  an  artistic  as  well  as  a  showmanship  angle. 

The  event  will  establish  a  record  for  Saranac  Lake. 
For  the  first  time  in  the  history  of  that  community  its 
magnificent  quarter-million-dollar  playhouse  will  be  used 
for  a  benefit  performance  consisting  entirely  of  motion  pic- 

tures. Occasional  enterprises  of  a  similar  nature  have 
been  promoted,  but  this  is  the  first  all-movie  program ever  run  as  a  benefit. 

This  innovation  may  be  accounted  for  by  the  esteem  in 
which  the  Jackson  A.  Matthews  Post  of  the  American 
Legion  is  held.  In  every  local  drive  for  funds,  in  every 
enterprise  of  a  charitable  nature,  in  every  move  for  civic 
betterment,  the  disabled  Legionnaires  have  always  bent 
their  best  efforts.  It  was  this  Post,  its  entire  member- 

ship disabled,  which  put  over  Saranac  Lake's  first  annual 
Automobile  Show  and  Trade  Exposition.  Not  only  did 
the  project  serve  as  an  efficient  advertising  and  publicity 
medium  for  the  community,  but  aided  many  of  the  local 
charities,  as  one-third  of  the  proceeds  was  devoted  to 
some  of  the  local  welfare  organizations.  In  one  instance 
an  entire  hospital  room  was  built  and  equipped  by  the 
Legionnaires. 

An  immense  turnout  is  expected  for  the  benefit  per- 
formance, as  Saranac  Lake  and  adjacent  resorts  will  be 

crowded  with  visitors  gathered  to  witness  the  annual  win- 
ter sports.  This  carnival  is  one  of  the  outstanding  fea- 

tures of  the  Adirondack  health  center  and  includes  skiing, 
skating,  tobogganing,  snowshoeing  and  dog-sled  races. 
The  project  has  the  endorsement  of  all  the  local  organi- 

zations and  will  be  sponsored  by  persons  of  prominence, 
such  as  Col.  Walter  Scott,  William  Morris,  Olga  Petrova, 
Harry  Lauder,  David  Warfield,  Carl  Laemmle  and  Gen. Frank  T.  Hines. 

Jack  Earle  Has  Unique  Role 

in  ''Keep  Qoing'' 

IN  "Keep  Going,"  Jack  Earle,  who  is  the  star  of  this Century  Comedy,  will  have  one  of  the  most  unusual 
roles  he  has  thus  far  portrayed,  since  "Jack  and  the 

Beanstalk." Bob  Kerr,  who  directed  Earle's  other  picture,  "Obey  the 
Law,"  is  likewise  directing  this  production.  Harry  Mc- 

Coy, Billy  Franey  and  Marjorie  Marcel  appear  in  support 
of  the  youthful  giant. 

The  story  is  by  Director  Kerr  himself.  It  deals  with 
a  flourishing  town  requiring  the  services  of  an  able  traf- 

fic cop,  and  finding  one  in  the  person  of  seven-foot  Earle. 
Humorous  sequences  built  around  this  idea  promise  to 
make  this  one  of  the  most  unusual  comedies  yet  made  with 
the  "big"  comedy  star. 

"It's  Good  Stuff!" says  N,  Y,  MORN,  TELEGRAPH 

n 

'UNIVERSAL  IS  PUTTING  OVER  A  GOOD 
one  this  time.  We  don't  hesitate  to  label  it 
fine.  Action  is  rapid  and  intense.  The  au- 

dience must  come  back  to  see  what  hap- 

pened." EXHIBITORS  TRADE  REVIEW 

'UNUSUALLY  THRILLING.  AN  EXCEP- 
tional  thrill  where  a  herd  of  cattle  stam- 

pedes and  the  infuriated  animals  seem  to 
pass  directly  over  the  hero  and  heroine  and 
also  the  camera.  Should  furnish  entirely 

satisfactory  entertainment." 
MOVING  PICTURE  WORLD 

GHOST 

MORRISON 

"The  GaUopin§^  Ace"  m 

Universal  Giapter  Plaij  ̂ Advertised  in  the  S  aturdag  Evening  Post  ̂ Directed  by  Jaij  Maidiant 
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Service  Hints  for  UniversaVs  Myster 

THE  PLOT 

LANGDON  VAN  KREEL,  million- aire, is  sued  by  his  wife  for  di- 
vorce at  the  instigation  of  her 

attorney,  Craig  Stephenson,  who  has 
been  making  love  to  her.  They  put 
detectives  on  his  trail.  In  the  mean- 

time Anne  Gray,  a  young  country 
girl,  elopes  with  Robert  Gordon,  a 
scapegrace,  who  seeks  to  victimize  her. 
They  arrive  at  Van  K reel's  hotel, 
where  he  discovers  Gordon's  plans,  in- 

terferes, and  takes  charge  of  the  girl. 
The  detectives,  suspecting  that  this  is 
a  clandestine  meeting,  obtain  a  flash- 

light photograph  of  the  two.  Anne, 
alarmed,  flees.  She  does  not  learn  Van 
Kreel's  name,  nor  does  he  hers.  The 
girl  obtains  a  position  on  the  "News," an  ultraconservative  journal  edited  by 
John  Manning,  son  of  its  founder.  Its 
assistant  managing  editor,  Fred  Gal- 
vin,  is  secretly  owner  of  the  "Tattle- 
tale,"  a  gutter-weekly  retailing  scan- 

dal. Galvin  is  watching  the  Van  Kreel 
divorce  eagerly,  scenting  blackmail. 
In  the  meantime  Anne  and  Manning 
fall  in  love  with  each  other.  Galvin 
learns  that  Anne  was  the  girl  seen 
with  Van  Kreel  in  the  hotel  and  sends 
her  to  Mrs.  Van  Kreel's  home  to  in- 

terview her,  secretly  informing  the 
latter  who  Anne  is.  Mrs.  Van  Kreel 
denounces  her.  Van  Kreel  enters  and 
insists  that  the  girl  is  innocent.  Anne 
telephones  Galvin,  begging  him  to 
clear  her,  and  he  taunts  her.  Manning, 
overhearing,  administers  a  thrashing 
to  Galvin,  who  confesses  owning  the 
scandal  weekly,  and  admits  that  it  is 
a  blackmail  scheme;  that  he  and  Ste- 

phenson, the  lawyer,  work  up  divorce 
cases,  then  use  the  weekly  to  levy 
tribute  through  fear  of  public  scan- 

dal. Manning  breaks  up  ''-he  ring  and clears  the  situation  up  in  a  dramatic 
finale. 

WHO'S  WHO 

ANNE  GRAY  RUTH  CLIFFORD 
Langdon  Van  Kreel  Charles  Clary 
Judge  James  MorrelLHerbert  Fortier 
Mahoney  (detective)  Joe  North 
Robert  Gordon.. ..William  E.  Lawrence 
Marcia  Van  Kreel  May  Mersch 
Craig  Stephenr.on  John  Merkyl 
Amanda  Stone  Emily  Fitzroy 
Mrs.  Billy  Spotwell  Jane  Starr 
Z.  Todd  Carl  Stockdale 
John  Manning  Niles  Welch 
Fred  Galvin  Hayden  Stevenson 
The  Office  Boy  Buddy  Mes«inger 

About  the  Cast 

A NOTABLE  ca.st  enacts  Rita  Wei- 
man's  mystifying  story,  "The 
Whispered  Name,"  coming  to  the  Theatre  next  

Ruth  Clifford,  who  played  a  prominent 
part  in  "Abraham  Lincoln,"  and  who 
appeared  in  "April  Showers"  and  oth- 

er notable  productions,  enacts  the  lead- 
ing feminine  role.  Charles  Clary,  one 

of  the  best  known  character  actors  in 
filmland,  appears  as  the  millionaire 
around  whom  the  plot  revolves,  and 

Scene  from 

'^THE  WHI5PERED  NAME" AUNIVER-SAL  ALL  STAR  ATTRACTION 
One-column  Scene  Cut. 

Niles  Welcn,  who  appeared  with 
Gladys  Walton  in  "Sawdust"  and  in 
several  other  important  Universal  fea- 

tures, plays  opposite  Miss  Clifford. 
Buddy  Messinger,  the  famous  boy 
comedian,  scores  heavily  as  the  fresh 
office  boy  in  the  newspaper  office;  he 
is  a  Century  Comedy  star  in  his  own 
right.  Hayden  Stevenson,  who  plays 
the  fight  manager  in  "The  Leather 
Pushers"  and  was  the  chauffeur  in 
"The  Acquittal,"  is  seen  as  Galvin,  as- 

sistant managing  editor  and  head  of 
the  blackmail  ring.  Other  well-known 
players  in  the  cast  are:  Herbert  For- 

tier, Arthur  Howard,  Joe  North,  Will- 
iam E.  Lawrence,  Mary  Mersch,  John 

Merkyl,  Emily  Fitzroy,  Jane  Starr 
and  Carl  Stockdale. 

King  Baggot,  the  director,  a  former 
screen  idol  and  actor  of  years  of  ex- 

perience, is  famous  as  the  director  of 
"The  Darling  of  New  York,"  "Human 
Heai-ts"  and  other  big  Universal  pro- 

ductions. His  name  is  an  important 
factor  in  the  success  of  any  picture. 

HERALD 

A MAN  and  a  girl  meet  in  a  hotel room — she  a  victim  of  circum- 
stance, he  a  knight-errant  seek- 

ing to  save  her;  both  innocent  of 
wrong.  In  the  shadows  lurk  sinister 
figures;  stealthy  hands  adjust  a  cam- 

era —  a  blinding  flash,  a  mocking 
laugh,  and  blackmailers  have  a  wea- 

pon with  which  to  wreck  two  lives. 
A  man  and  a  girl  struggle  in  the 

enmeshing  coils  of  false  evidence, 
while,  in  his  lair,  the  head  of  the  black- 

mail ring,  his  tentacles,  like  those  of 
an  octopus,  reaching  into  society  to 
crush  souls  for  gold,  wait.s.  He  can 
afford  to — every  moment  of  their  mis- 

ery will  bring  him  richer  reward.  He 
gloats  over  their  anguish  and  rejoices 
in  their  peril. 

And  then — but  the  story  is  too  good 
to  give  away;  it  would  only  spoil  it. 
Don't  fail  to  see  "The  Whispered 
Name,"  Universal's  adaptation  of  Rita 
Weiman's  great  society  mystery,  "The 
Co-respondent" — a  thriller  in  a  dress 
.suit;  a  picture  you'll  remember  all 
your  life! 

AT  A  GLANCE 

TITLE— "The  Whispered  Name." 

BRAND— Universal  AU-Star  Attraction. 

TYPE  OF  STORY  —  Modern  mystery 
play  of  society  and  newspaper  life 
with  social  intxigue  and  blackmail 
as  the  motif  of  the  drama. 

CAST— Ruth  Clifford,  Charles  Clary, 
Herbert  Fortier,  Arthur  Howard, 
Joe  North,  William  E.  Lawrence, 
Mary  Mersch,  John  Merkyl,  Emily 
Fitzroy,  Jane  Starr,  Niles  Welch, 
Hayden  Stevenson,  Carl  Stockdale 
and  Buddy  Messinger. 

DIRECTED  BY— King  Baggot,  who 

made  "The  Darling  of  New  York." 
STORY  FROM— Rita  Weiman  stage 

play,  "The  Co-respondent." 
SCENARIO  BY— Raymond  L.  Schrock. 
PHOTOGRAPHED  BY^acksonRose. 

TIME— The  present. 

LOCALE — Any  large  American  city. 

FOOTAGE— 5135. 
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Thrillodrama,  *^The  Whispered  Nam
e** 

EXPLOITATION 

YOU  have  a  hundred  angl
es  to 

work  on  and  play  up  when  you 

start  your  campaign  on  "The 
Whispered  Name"  and  you'll  "put  up 
the  ropes"  for  the  S.  R.  0.  crowd  if 
you  spread  the  good  word  about  this 
unusually  fine  Universal  Attraction. 

Advance  Teaser  Announcement 

Several  weeks  in  advance  of  your 

showing  place  a  one-sheet  board  on 
an  easel  in  your  lobby  on  which  is 
lettered  the  initials,  separated  by  long 
dashes,  of  the  cast  in  the  picture. 
R— C,  N— W,  H— S,  B— M,  etc.  Below 
this  in  the  type  of  letter  used  on  the 

poster  have  the  title  painted,  "The 
Whispered  Name."  Let  the  patrons  do their  own  guessing. 

Use  this  same  copy  for  your  ad- 
vance post-card  campaign  without 

mentioning  your  theatre  name. 
Follow-Up 

A  week  before  the  showing  have 
your  sign  man  letter  in  the  balance  of 
the  names,  over  the  dashes,  using  a 
different  color  ink  for  this  purpose. 
Over  the  card  snipe  a  sign  reading 
"The  secret  of  the  biggest  melodrama 
of  the  year  is  out!"  Below  this  your date.  Across  the  lobby  plant  your 
three-sheet  cut-out  or  better  still  a  six- 
sheet  shadow-box.  Use  this  new  copy 
with  your  theatre  name  and  date  for 
follow-up  post-caid. 

Banner 

Be  sure  to  play  up  the  big  names 
in  the  cast  on  the  banner  over  your 
entrance  doors.  Let  this  read:  Rita 

Weiman  and  Alice  Pollock's  sensa- 
tional stage  success,  "The  Whispered 

Name,"  with  Ruth  Clifford,  Niles 
Welch,  Hayden  Stevenson,  Buddy  Mes- 
singer,  etc. 

Divorce  Certificate 
Have  your  local  printer  make  up  a 

throwaway  that  looks  like  a  divorce 
certificate  on  the  outside,  with  the 
statement  on  the  innerside  to  the  ef- 

fect that  "you  will  divorce  yourself 
from  a  splendid  evening's  entertain- ment unless  you  attend  the  showing 
of  the  picturization  of  Rita  Weiman's 
and  Alice  Pollock's  sensational  stage 
play,  'The  Whispered  Name,'  etc." 

Scandal  Sheet 

You  can  make  up  a  local  Town  Scan- 
dal Sheet  as  used  in  the  picture.  Men- 
tion humorous  incidents  about  promi- 
nent people  in  town,  being  sure  not 

to  offend  any  one  in  any  way.  The 
paper  in  the  picture  is  a  real  scandal 
sheet,  so  handle  this  carefully. 

At  the  bottom  of  your  sheet  in  ad- 
vertising form  mention  "Eveiybody 

should  see  'The  Whispered  Name.' " 

Scene  fromntlE  WHISPERED  NAME"  s-^J^^^^^-^^k<z^^o'u 

Two-column  Scene  Cut. 

DISPLAY  LINES AD  PUNCHES 

1 —  Blackmail!  The  terror  of  society 
and  the  wrecker  of  human  souls! 
See  it  reach  forth,  like  a  poison- 

ous octopus  —  spreading  misery 
afar!  See  the  ghouls  of  scandal 
at  work,  in  "The  Whispered 
Name,"  the  most  gripping  mys- 

tery play  in  years! 
2 —  King  Baggot!  His  name  recalls 

great  roles  and  great  pictures. 
His  name  is  the  hallmark  of  the 
best  in  Picturedom!  And  one  of 
his  greatest  triumphs  is  the  su- 

per-mystery, "The  Whispered 

Name." 
3 —  A  man  and  a  girl — both  innocent! 

The  glare  of  a  flashlight  —  the 
click  of  a  camera  —  a  mocking 
laugh  —  and  scavengers  of  scan- 

dal have  a  weapon  to  wreck  two 
lives!  See  the  secret  methods  of 

society's  ghouls  in  "The  Whis- 

pered Name." 

Circles  of  Shame!  See  Them  Widen, 
Like  Eddies  in  a  Stream  Engulfing 

Victim  in  the  Dread  Toils  of  "The 

Whispered  Name." Have  You  Any  Money?  Look  Out! 
You  May  Be  the  Next  Victim!  See 
How  Unseen  Enemies  of  Society  Prey 
on  the  Innocent,  Bleeding  Them  of 
Their  Last  Cent,  in  "The  Whispered 

Name." 

Ghouls  of  Scandal,  Waiting  to  Enmesh 
the  Innocent  in  Their  Net  of  Menace — 
They  Lurk  in  Every  City!  Learn 
Their  Secrets!   Be  Forewarned!  See 

"The  Whispered  Name." 
The  Meanest  Criminal  in  the  World — 
He  Capitalizes  Human  Souls  and 
Blasts  Human  Happiness  for  Gold! 
See  Him  at  Work  in  "The  Whispered 

Name." 

Divorce  Made  for  Gold!  Innocent 
Victims'  Lives  Wrecked  for  a  Few 
Pennies!  See  "The  Whispered  Name." 
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Billy  Sullivan  Finishes 

Fourth  "Leather  Pushers" 

FILMING  of  "Big  Boy  Blue,"  the  .sixth  and  last  pro- duction of  the  Fourth  "Leather  Pushers"  series,  has 
just  been  completed  at  Universal  City.  Billy  Sulli- 

van is  the  star,  having  succeeded  Reginald  Denny  as  the 
lead  in  these  two  reelers.  The  pictures  are  all  adapta- 

tions by  Scott  Darling  from  the  famous  magazine  stories 
by  H.  C.  Witwer.  They  were  filmed  under  Edward  Laem- mle's  direction. 

Sullivan  was  chosen  from  a  big  field  of  prospective  can- 
didates for  the  role  of  Kid  Robertson  to  succeed  Denny. 

The  various  series  of  "Leather  Pushers"  not  only  made 
Denny  a  famous  star,  but  introduced  prize-fighting  to  the 
screen  as  it  really  is. 

Denny  was  removed  from  the  fighting  pictures  to  star 
in  a  Universal-Jewel  feature  of  automobile  racing.  This 
picture,  "Sporting  Youth,"  soon  to  be  released,  is  said  to 
be  greater  than  "The  Abysmal  Brute,"  in  which  Denny 
made  his  first  bow  as  a  star  of  multiple-reel  productions. 

Each  of  the  new  "Leather  Pushers"  is  a  complete  .story 
in  itself,  containing  much  comedy  and  a  whirlwind  scrap. 
Sullivan  is  a  lightning  boxer  and  in  each  picture  an  op- 

ponent was  chosen  from  the  motion  picture  field's  clever- est boxers.  In  the  la.st  one  Sullivan  had  as  his  adversary 
Phil  Salvador,  one  of  the  Pacific  Coast's  fastest  light- 

weights, who  has  been  constantly  with  the  screen  star  as 
his  trainer  since  his  advent  into  the  fight  pictures. 
Edward  Kennedy  and  Hayden  Stevenson,  who  were  in 

all  of  the  Denny  "Leather  Pu.shers,"  also  played  in  the Sullivan  films. 

Old  Time  Fighter 

In  Sullivan  Play 

HARRY  TENBROOK,  several  years  ago  a  prominent 
middleweight  prize-fighter,  has  been  added  to  the 
cast  of  "Hail  to  the  Chef,"  Billy  Sullivan's  latest 

production  in  "The  Leather  Pushers"  series,  now  being 
filmed  at  Universal  City  under  the  direction  of  Edward 
Laemmle. 

Tenbrook  has  the  role  of  "Spike"  Larson,  a  two-fisted 
fighter  of  a  two-masted  schooner,  who  battles  many  fast 
rounds  with  Sullivan  in  the  cramped  quarters  of  the  ship's forecastle. 

Aviator  To  Fly  With 

Bride  To  Wampas  Ball 

WHEN  San  Francisco  sees  an  airplane  cutting  cap- ers over  the  city,  and  an  aviator  hanging  from 
wings  and  doing  other  "stunts,"  then  will  that 

city  know  that  Al  Wilson  has  arrived  in  town. 
Wilson,  Univev^^al's  famous  stunt  aviator,  will  fly  to- 

the  Wampas  Ball,  departing  from  Clover  Field,  and  ar- 
riving on  the  morning  of  January  19th  at  the  San  Fran- ci.sco  Presidio  field.    His  bride  will  accompany  him. 

Wilson's  arrival  in  San  Francisco  will  be  of  extreme 
interest  fiom  the  standpoint  of  aviation.  He  was  the  first 
aviatoT-  to  fly  a  commercial  plane  between  Los  Angeles 
and  San  Francisco,  and  to  establish  the  first  aerial  stage- 
line  between  the  two  cities. 

The  Aero  Club  and  other  similar  organizations  there 
will  take  a  hand  in  welcoming  the  famous  flyer,  whose  sen- 

sational tricks  in  "The  Eagles'  Talons,"  "The  Ghost  City" 
and  other  chapterplays  made  at  Universal  City  have  made 
his  name  internationally  known. 
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SEIGMANN  PLAYS 

WITH  RAWLINSON 

GEORGE  SEIGMANN,  noted  "heavy"  of  the  screen, 
whose  work  in  "Meiry  Go  Round  '  was  one  of  the 
outstanding  pieces  of  film  villainy  of  the  year,  has 

been  cast  for  the  role  of  saloonkeeper  and  underworld 
"fence"  in  "The  Virtuous  Crook,"  Herbert  Rawlinson's 
starring  feature  of  Universal. 

Other  big  productions  in  which  Seigmann  has  been  prom- 
inently cast  are  "Scaramouche"  and  "Anna  Christie."  He 

is  one  of  the  veterans  of  the  picture  industry,  starting  with 
the  old  Reliance  Company  many  years  ago. 

He  li,  a  close  personal  friend  of  Irving  Cummings,  who 
is  directing  the  Rawlinson  picture.  In  the  days  of  the 
Reliance,  Cummings,  Seigmann  and  Ralph  Lewis  were 
known  as  the  "Big  Three"  actors. 

The  Rawlinson  feature  is  a  fast  action  cz'ook  drama, 
based  on  two  stories,  one  by  Jack  Doyle,  the  other  by 
Richard  Goodall.  Raymond  L.  Schrock  made  the  adapta- 

tion of  the  stories  for  the  screen.  Rex  Taylor  wrote  the 
scenario. 

The  cast  includes  Arthur  Stuart  Hull,  Kathleen  Myers, 
Edwin  J.  Brady,  Alfred  Allen,  William  Conklin,  Fred 
Kohler,  Edward  Davis,  Joseph  W.  Girard,  Joseph  North 
and  others. 

•8? 

COMPLETE  FILMING 

OF  UOXIE  PICTURE 

FILMING  of  "The  Drifter,"  Jack  Hoxie's  latest  star- ring feature  for  Universal,  has  been  completed.  The 
Hoxie  company  spent  several  weeks  at  Sonora  in 

northern  California  during  the  making  of  the  picture. 
Ths  picture  relates  the  story  of  a  cowboy  who  became 

a  mining  expert  through  his  experience  in  a  bombing- 
squad  with  American  troops  overseas  during  the  world 
war.  The  action  in  the  picture  takes  place  in  the  western 
cattle  country  and  involves  claim  jumping,  a  "dynamite" 
war  and  some  rapid  shooting.  It  is  an  adaptation  by  Isa- 
dore  Bernstein  from  the  magazine  story,  "Hard  Rock,"  by 
Jacques  Jaccard. 

Margaret  Morris,  for  the  past  year  featured  by  Univer- 
sal in  short  reel  productions  and  chapterplays,  has  her 

first  romantic  lead  in  a  feature  play  as  the  heroine  of  the 
Hoxie  film.    Robert  North  Bradbury  directed  the  picture. 

The  cast  includes  Robert  McKim,  Frank  Rice,  Dorothea 
Wolbert,  Fred  Humes  and  Julia  Brown. 

Bigger  and  Better  for  Whom? 

(Continued  from  Page  24) 
all  over  the  country  at  regular  theatre  prices.  It  is  a 
most  significant  fact  that  the  placing  of  films  in  legitimate 
theatres  has  today  caused  a  dire  shortage  of  show  houses 
for  legitimate  productions  desirous  of  opening  in  New  York 
City. 

Nineteen  hundred  and  twenty-three  has  been  a  banner 
year  for  the  motion  picture.  The  latest  reports  of  the 
revenue  depaitment  show  a  remarkable  increase  in  the 
amusement  tax  over  last  year.  Enormous  strides  have  been 
made  in  all  departments  of  the  industry.  The  stead.\' 
march  of  progress  has  established  the  screen  on  a  soundei- 
artistic  basis  than  ever  before.  We  have  talked  and  worked 
hard  for  the  installation  of  a  new  spirit  and  purpose  for 
the  improvement  of  the  motion  picture,  and  the  results 
are  beginning  to  show.  The  indications  for  1924  are  ex- 

cellent.   Let's  go! 

"Wonderful  serial. 

Every  one  liked  it." VICTORY 
THEATRE, 
Rossiter,  Pa. 

ust 
wait  until 

your  patrons 
see  this . 

jump  
^ ̂ 

"If  an  exhibitor  can't  get  business  with 
this  .serial  there  is  something  wrong 

with  the  exhibitor!" GRAND  THEATRE, 
Green  Bay,  Wis. 

'Breaking  all  house  records.  S.  .R.  O. 
first  time  in  three  years!" GRAND  THEATRE, 

Huntsville,  Ala. 

"Broke  house  records  on  opening  of 

serial!" 

GRAND  OPERA  HOUSE, 
Salisbury,  Md. 

1.DUMCAM 

supported  by  EDITH  JOHNSON  m 

^^STEEL 

oiRECTEOBy\VM.DUNCAN 

UNIVERSAL  CHAPTER  PLAY 
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"THE  MANDARIN" 
One-Reel  Universal  Comedy 

By  Richard  Smith 

Featuring  NEELY   EDWARDS  and 
BERT  ROACH 

OUR  heroes,  Nervy  Ned  and  his 
faithful  and  efficient  valet,  get 
the  air  and  a  rough  deal  after 

eating  a  meal  in  a  swell  joint  when 
they  haven't  the  price  of  a  lolly-pop. 
During  their  hasty  retreat  from  the 
wrath  of  the  restaurant  manager  they 
come  upon  two  stoi-ekeepers  being  ar- 

rested. They  are  asked  to  take  care 
of  the  shop  during  the  owners'  ab- 

sence and  are  promised  half  of  the 
profits  during  the  time  they  run  the 
place.  This  is  just  the  chance  they 
are  looking  for  and  grab  it  eagerly. 
Finding  that  the  store  is  one  for  the 
sale  of  Oriental  goods  they  doll  them- 

selves up  as  Chinamen  and  have  con- 
siderable fun  with  the  various  cus- 

tomers that  come  in.  Finally  the  par- 
ty gets  so  rough  the  place  catches  on 

fire  and  Ned  and  his  valet  flee  in 
terror.  They  run  right  into  their  re- 

cent enemy,  the  restaurant  man,  how- 
ever, and  decide  it  will  be  better  to 

return  to  the  shop.  When  they  get 
back  they  find  that  the  fire  is  out  and 
so  as  to  increase  the  business  they 
cut  out  two  big  signs  reading:  "Fire 

Sale." 

"GIRLS  WILL  BE  GIRLS" 
Fourth  Series  "The  Leather  Pushers" 

Two-Reel  Universal-Jewel 

Starring  BILLY  SULLIVAN 

MILLICENT  VAN  DUSEN  and 
her  aunt  arrange  a  bout  be- 

tween Kid  Robertson  and  Dyna- 
mite Jones  for  the  Milk  Fund,  but  are 

"ritzy"  towards  the  Kid  because  he's 
a  "pug."  Eddie  Hicks,  Dynamite's 
manager,  and  a  gambler,  try  to  bribe 
the  Kid  to  make  the  fight  a  draw, 
secretly  intending  to  double-cross  him 
by  having  their  man  win.  Millicent 
overhears  their  plot  and  goes  to  warn 
the  Kid. 

She  goes  to  warn  the  Kid,  but  a 
thieving  bellboy  steals  the  envelope 
containing  the  money  which  was  left 
under  the  Kid's  pillow  without  his knowledge.  Millicent  thinks  the  Kid 
has  taken  the  money  and  begs  him 
to  fight  straight.  The  Kid  and  his 
manager  think  she  is  sent  by  the  rival 
camp  to  get  the  Kid's  "goat,"  and send  her  away. 
The  Kid  wins  the  bout  and  Hicks 

and  the  gambler  accuse  him  of  dou- 
ble-crossing them,  bringing  Millicent 

as  a  witness.  The  hotel  detective 
catches  the  thieving  bellboy,  Millicent 
apologizes  and  the  Kid  snatches  the 
money  from  Hicks  and  presents  it  to 
the  girl  for  the  Milk  Fund. 

"DOWN  IN  JUNGLE 

TOWN" 

One-Reel  Universal  Comedy 

Starring  JOE  MARTIN 

JOE  and  some  bathing  beauties  are chased  by  a  lion  into  a  swimming 
pool.  A  man,  enraged  by  the  ex- 

pected visit  of  his  mother-in-law,  runs 
amuck  and  shoots  up  the  town.  A 
cop,  aided  by  an  elephant,  manages 
to  arrest  him.  Joe  sits  on  a  freshly 
painted  bench  and,  mistaken  for  an 
escaped  convict,  is  chased,  captured 
and  later  released. 
An  anarchist  tries  to  blow  up  Joe, 

but  a  ring-tailed  friend  of  our  hero 
cariies  the  bomb  back  and  the  Red 
is  blown  sky-high.  A  hungry  bear 
eats  a  woman's  hat,  some  picnickers' lunch,  and  chases  a  little  child  up  a 
tree.  Joe  mounts  an  elephant's  back, 
grabs  a  lariat  and  ropes  the  bear,  later 
rescuing  the  baby. 

"WHY  WAIT?" 
One-Reel  Universal  Comedy 

Starring  SLIM  SUMMERVILLE 
and  BOBBY  DUNN 

BOBBY  and  Slim  give  up  the  idea of  suicide  after  an  attractive 
blonde  smiles  at  them.  They  steal 

some  dry  clothes  from  an  auto  whose 
passengers  are  bathing,  and  go  to  a 
pay-as-you-\veigh  restaurant,  which 
they  try  to  gyp  by  loading  their 
pockets  with  stones  before  entering. 
The  manager  sees  the  pile  of  stones 
under  their  table  as  they  leave  and 
puts  them  to  work  washing  dishes. 

Slim  and  a  hard-boiled  customer  de- 
cide, by  soaking  Bobby,  which  is  the 

stronger.  The  owners  of  the  stolen 
clothes  come  in  and  recognize  their 
clothes.  Slim  and  Bobby  disguise 
themselves  as  a  couple  of  Spanish 
dancers;  but  their  ruse  is  discovered 
and  they  are  forced  to  flee  via  air- 

plane. 
"A  WHITE  WING 

MONKEY" 
One-Reel  Universal  Comedy 
Starring  JOE  MARTIN 

JOE,  the  monk,  gets  a  job  in  the Jungletown  Street  Cleaning  De- 
partment. While  on  his  rounds  he 

sees  an  organ-grinder  stealing  some 
money  from  a  man's  pocket.  Joe  slips 
up  unperceived  behind  the  organ- 
grinder  and  recovers  the  stolen  bills, 
returning  them  to  the  original  owner, 
who  is  most  grateful. 
A  mischievous  dog  tips  over  the 

lions'  cage  and  some  of  the  beasts  es- 
cape, throwing  every  one  into  a  panic. 

A  frightened  nursemaid  deserts  her 
charge  in  the  excitement.  The  un- 

guarded carriage  rolls  downhill  into 
the  path  of  the  infuriated  lions,  but 
by  a  desperate  effort  Joe  manages  to 
snatch  the  child  away  in  the  nick  of 

time  and  restore  it  to  the  hysterical mother. 

"LONE  LARRY" 
Two-Reel  Universal  Drama 

Co-starring  EILEEN  SEDGWICK 
and  KINGSLEY  BENEDICT 

THROUGH  an  error,  newspaper pictures  of  Jack  Homer,  wealthy 

polo  player,  and  "Lone"  Larry, hold-up  man,  are  printed  over  the  op- 
posite name.s,  later  resulting  in  Jack's arrest  and  attempted  lynching.  He 

is  aided  in  escaping  by  Kitty  Gilbert, 
wealthy  ranchman's  daughter,  who loves  him  more  than  her  persistent 
suitor,  the  sheriff. 

Larry,  masquerading  as  Jack,  and 
moved  by  Kitty's  tears,  reforms  and clears  Homer.  Kitty  rushes  off  and 
manages  to  save  Jack  from  being 
lynched.  He  confesses  his  love  for  her 
and  they  ride  off  together. 

2  Dozen  Features  in 

"Merry  Go  Round" Campaign 

{Concluded  from  Page  32) 

mechanical  merry-go-round  in  the  cen- 
ter and  three  frames. 

Announcement  of  the  special  Elks' 
Night  was  made  in  the  Elks'  bulletin, 
which  is  mailed  to  the  entire  member- 

ship. This  also  received  space  in  the 
local  papers. 

A  large  toy  store  next  to  the  the- 
atre devoted  one  of  its  large  windows 

to  a  display  of  toys  and  cards  read- 
ing: "A  'Merry  Go  Round'  of  Toys. 

See  'Merry  Go  Round'  at  the  Palace, 

etc." 

In  two  other  music  stores  specially 
painted  cards  were  placed  announcing 

a  special  singer  at  Loew's  Palace  and 
showing  scenes  from  "Merry  Go 

Round." 

On  the  city's  election  night,  which 
occurred  the  Thursday  before  the  open- 

ing, 100  cards,  12x22,  in  three  colors 
were  used  along  the  main  streets. 
These  cards  read:  "Elected  Unani- 

mously —  'Merry  Go  Round,' "  and 
were  read  by  thousands  out  on  the 
streets  for  election  returns. 

They  had  three  large  arrow-shaped 
electric  signs  on  Main  street  with 
cards  reading:  "Have  your  shoes 
shined  here,  and  then  see  'Merry  Go 
Round'  at  Loews  Palace,  etc."  Flash- 

ers wei'e  placed  in  stores  on  all  the 
principal  streets.  The  largest  taxi 
sei-vice  in  the  city  was  supplied  with 
windshield  pasters  which  were  used  a 
week  before  and  all  during  the  show- 

ing. The  marquee  was  adorned  with 
multi-colored  pin-wheels  and  special 
three-sheet  posters  were  used  in 
frames  in  front  of  theatre. 

All  the  stunts  detailed  in  the  elab- 
orate press  book  issued  by  Universal 

were  used  and  Manager  Home  report- 
ed a  very  successful  engagement. 
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Are  YOU  ready  far 

the  Shower  of  Qold? 

"The  Hunchback  of  Notre  Dame"  opened  today 

at  advanced  prices,  dollar  and  a  half  top  to  new 

record  for  Alhambra  Theatre,  formerly  held  by 

"Over  the  Hill."  Have  never  heard  such  unani- 

mous exaltation  of  a  picture.  Should  break  box- 

office  records  everywhere  and  be  a  clean-up  for 

exhibitors.  Congratulations. 

Leo  A.  Landau,  Managing  Director, 

ALHAMBRA  THEATRE, 
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THE  EAST  EXPRESS 

FEBRUASY 
IS 

bemmle 
ANNIVERSARY 

MONTH 

Starring 

WILLIAM 

The  Fastest  Thriller  Ever  Screened  Is 

ON  THE  WAY! 

No  showman  needs  to  be  told  of  Wil- 
liam Duncan's  power  at  the  box-office 

—  a  power  which  was  strengthened  in 
"The  Steel  Trail,"  and  which  has 
reached  its  zenith  in  this  new  pro- 
duction! 
The  master  thrill-producer  of  the 

screen  is  offered  at  his  heroic  and  ro- 
mantic best  in  this  amazingly  fast  con- 
tinued feature  —  his  latest  and  great- ert! 

UNIVERSAL        CHAPTER  PLAY 

DUNCAN 

Story  by  Coiirtney  Ryley  Coopex  — ^ 



CLAIRE  WINDS 

NORMAN  KERR 
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Richard  Travers 

UNIVERSAL  SUPER -JEWEL 

Directed  by  Clarence  Brown 

Presented  by  CARL  LAEMMLE 



THE  FAST  EXPRESS 

FEBKUABY  ~ 

IS 

ANNIVERSARY 

MONTH 

Starring 

WILLIAM 

The  Fastest  Thriller  Ever  Screened  Is 

ON  THE  WAY! 

No  showman  needs  to  be  told  of  Wil- 
liam Duncan's  power  at  the  box-office 

—  a  power  which  was  strengthened  in 
"The  Steel  TraU,"  and  which  has 
reached  its  zenith  in  this  new  pro- duction! 

The  master  thrill-producer  of  the 
screen  is  offered  at  his  heroic  and  ro- 

mantic best  in  this  amazingly  fast  con- 
tinued feature  — his  latest  and  great- 

est! 

UNIVERSAL        CHAPTER  PLAY 

DUNCAN 

Story  by  Courtney  Ryley  Coop^r  e^"- — ^ 
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Presented  by  CARL  LAEMMLE 



Qecords  Are  Be/n<^  Wrecked- 

^ery  Ddy  Everywhere  9y  This 

ous  Mystery  Sensation! 

The  Sensational  Record  of 

a  Sensational  Picture! 

"Positive  sensation  in  Seattle.  Second 

Sunday  business  broke  all  second  week 

house  records.  Never  heard  finer  audi- 

ence comment  on  any  picture." R.  W.  Bender,  COLUMBIA  THEATRE, 
Seattle,  Wash. 

"A  wonderful  picture  and  a  big  money- 

maker." 

Richard  T.  Halliwell, 
Manager,  Poli's  PALACE  THEATRE, Waterbury,  Conn. 

"Just  as  big  a  box-office  attraction  as 

'Merry  Go  Round.' " 

Leo  Landau,  Managing  Director 
ALHAMBRA  THEATRE, 

Milwaukee,  Wis. 

latiormlly  advertised 
in  THE  SATURDAY 
EVENING  POST 

"It's  the  premier  of  all 

mystery  plays." A.  J.  Meininger, 
Manager,  CAPITOL  THEATRE, Manitowoc,  Wis. 

"Attracted  more  than  usual 
interest.  Good  attendance 

for  week's  run." LIBERTY  THEATRE,  Kansas  City,  Mo. 

^^Opened  to  big  busi- 
ness with  unfavorable 

weather ! " p.  A.  Grove,  Manager, 
STRAND  THEATRE, 

Des  Moines,  la. 

AMNIVERSARY 

MONTH 1924 
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/Records  Are  Se/n<^  Wrecked- 

^ery  Day  Everywhere  By  This 

ous  Mystery  SQnsdtionf 

The  Sensational  Record  of 

a  Sensational  Picture! 

'^Positive  sensation  in  Seattle.  Second 

Sunday  business  broke  all  second  week 

house  records.  Never  heard  finer  audi- 

ence comment  on  any  picture.'' E.  W.  Bender,  COLUMBIA  THEATRE, 
Seattle,  Wash. 

'^A  wonderful  picture  and  a  big  money- 
maker "  Richard  T.  Halliwell, 

^   .  Manager,  Poli's  PALACE  THEATRE, Waterbury,  Conn. 

Just  as  big  a  box-oflSice  attraction  as 
']Vf*»l*t»V  Cl4\  TirklinrI  '  "  Landau,  Managing  Director ITiCll^   VrU  XVUUIiU.  ALHAMBRA  THEATRE, Milwaukee,  Wis. 

"It's  the  premier  of  all 

mystery  plays.' 

INationally  advertised 
in  THE  SATURDAY 
EVENING  POST 

A.  J.  Meininger, 
Manager,  CAPITOL  THEATRE, 

Manitowoc,  Wis. 

"Attracted  more  than  usual 
interest.  Good  attendance 

for  week's  run." LIBERTY  THEATRE,  Kansas  City,  Mo. 

^'Opened  to  big  busi- 
ness with  unfavorable 

weather ! " p.  A.  Grove,  Manager, 
STRAND  THEATRE, 

Des  Moines,  la. 

1$^ 
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Nationally  Advertised  in  THE 
SATURDAY  EVENING  POST 

BABY  PEGGY 

Gladys  Brockwell .  Sheldon 

Lewis,  Max  Eovidson  and  otheiS 

Ditec-ted  hu  KING  BAGGOT 



Here! 

Phenomenal 
!  ̂ ' 

'A  knockout — the  talk  of  the  town.  Receipts  increased  daily 
throughout  the  first  week.  Second  Saturday  bigger  than 

the  first.    Positively  phenomenal." 
R.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

There! 

A  Knockout  r 

'A  knockout.  We  smashed  all  records.  Played  to  S.R.O. 
One  of  the  greatest  audience  pictures  I  have  ever  played!" 
Robt.  Lowenberg,  Mgr.,  NEW  RIALTO  THEATRE,  Whitestone,  N.  Y. 

Everuwhere  ! 

"Box-oflSce  attraction.   Exceptionally  fine!" 
E.  M.  Daly,  NEW  THEATRE,  Baltimore,  Md. 

"Biggest  business  for  some  time!" D.  C.  Burgum,  RIALTO  THEATRE,  Des  Moines,  la. 

"A  box-office  attraction.   Give  us  more!" 
George  W.  Martin,  IRVIN  AMUSEMENT  CO.,  Bloomington,^ll. 

"Fills  every  demand  of  exhibitors  and  patrons!" 
ASCHER'S  MERRILL  THEATRE,  Milwaukee,  Wis. 

"Sure-fire  box-office  bet.   Should  clean  up!" 
A.  P.  Desormeaux,  STRAND  THEATRE  CO.,  Madison,  Wis. 

"Will  add  prestige  to  house  and  dollars  to  box-office!" 
G.  W.  Rackliffe,  SUFFOLK  THEATRE,  Holyoke,  Mass. 

"CARL  LAEMMLE  ANNIVERSARY 
MONTH''  is  much  more  than  a  mere  slogan 

or  catch-phrase.  It's  SURE  OPPORTUNITY 
for  a  full  month  of  profitable  business.  Your 
Universal  Exchange  Manager  will  give  you I'.i:  detail.^. 
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There's  
a  "Kick" 

No.  368  "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

E'RE  not  so  darned  wise'  we  moving  picture  people. 

Some  of  us  said,  "The  people  don't  want  costume 

plays."  Then  along  came  Douglas  Fairbanks  in  "Robin 

Hood"  and  Lon  Chaney  in  "The  Hunchback  of  Notre  Dame" 
and  knocked  all  this  wonderful  wisdom  somewhat  cuckoo. 

Then  some  of  us  said,  "The  people  don't  want  long  come- 

dies." And  then  along  came  Harold  Lloyd  with  long  come- 
dies and  the  people  laughed  themselves  sick  and  called  for 

more. 

Other  wise  showmen  said,  "The  people  don't  want  west- 

erns." So  the  Zukor  folks  produced  "The  Covered  Wagon" 
and  drove  the  wise  ones  to  cover  with  a  big  success. 

Maybe  there  was  a  time  when  the  people  were  overfed 

with  westerns,  but  that  time  is  gone.  Any  exhibitor  or  any 

film  salesman  who  is  operating  on  the  theory  that  "the  peo- 

ple don't  want  westerns"  is  far  behind  the  times. 

Take  the  Hoot  Gibson  pictures,  for  example.  Show  them 

to  any  kind  of  an  audience  on  earth  and  you  will  get  a 

startlingly  favorable  response.  After  all,  the  rich  and  the 

poor  are  brothers  under  the  skin  and  they  all  experience  a 

stirring  of  the  soul  when  they  see  a  good  mixture  of  love, 

youth  and  daredevil  recklessness  on  the  stage  or  on  the 

screen  or  in  a  book  or  in  life  itself. 
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In  Every
  "Hoot"

! Hoot  Gibson  is  a  great  big  hit  this  very  minute.  Scores  of 

exhibitors  are  making  more  profit  on  Gibson  pictures  than 

on  any  other  brand.  They  say  so  frankly.  But  there  are 

still  others  who  are  hanging  back  because  there  was  a  time 

when  westerns  were  not  so  strong. 

The  smart  showman  is  the  one  who  takes  advantage  of 

every  change  in  public  likes  and  dislikes.  He  senses  a 

change  in  public  opinion  almost  before  it  comes.  He  pre- 

pares for  it. 

I  don't  know  what  has  brought  the  western  into  such 

strong  demand  again  and  I  don't  much  care.  The  fact  is 

that  the  demaind  never  was  so  great,  never  in  all  the  sev- 

enteen years  I  have  been  moving  picturing.  Maybe  it  was 

caused  by  "The  Covered  Wagon."  Maybe  Lloyd  George 
did  it.  Maybe  it  was  caused  by  the  way  one  of  our  greatest 

statesmen  parts  his  whiskers.  Who  knows  and  who  cares? 

The  demand  is  here.  The  people  are  apparently  going  daft 

over  good  westerns  of  the  Hoot  Gibson  type. 

Look  into  this  western  revival.  If  you  ever  had  any  pre- 

judices or  beliefs  about  westerns,  forget  'em  and  get  your 
share  of  this  new  or  revived  demand  which  is  sweeping  the 

world. 

The  first  name  is  Hoot.  The  last  name  is  Gibson.  And 

the  middle  name  is  Universal.  Look  up  some  of  the  recent 

Hoot  Gibsons  and  I'll  guarantee  you  a  "kick"  such  as  you 

haven't  had  for  full  many  a  moon. 





i^^^  IGGER  than  ever!"  is  the  unani- verdict  of  the  trade  paper  on 

THE  FOURTH  SERIES! 

"Even  better  than  those  formerly 

shown,"  is  the  decision  of  Motion  Pic- 

ture News.    "Judging  from  this  one 
they  will  be  as  popular  as  the  hrst 

series,"  is  the  report  of  both  Film  Daily 
and  Exhibitors  Trade  Review. 

M-PJMEWS- 

JRASfllimtEW-- 

FILM  114ILY- 

CARL  LAEUMLE  Presents 

FROM    THE  INIMITABLE  COLLIER'S  WEKLY  STORIES  H.C.^TWEIV 

BILLY  SULLIVAN 
ADVERTISED      IK      THE     SATirailLVY  EVEJSTI^^G  POST 
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UNIVERSAL 

MOVIEGRAMS 

THOUGH  he  has  been  moving around  Universal  City  with  a 
cane,  Reginald  Denny  today  foi' the  first  time  takes  off  the  cast  in 

which  he  has  been  confined  and  starts 

work  under  Harry  A.  Pollard's  direc- 
tion in  Earl  Derr  Bigger's  story, 

"Love  Insurance."  The  title  for  mov- 
ing picture  purposes  has  been  chang- 
ed to  "The  Reckless  Age."  This 

seems  like  a  nice  follow-up  to  the  title 
"Sporting  Youth,"  his  first  big  Jewel 
picture. 

ANOTHER  more  or  less  cripple to  return  to  Universal  City  is 
Norman  Kerry  who,  though  un- 

der a  contract  to  Universal,  hasn't 
been  on  the  lot  since  he  finished  "The 
Acquittal."  During  that  picture  he 
had  a  badly  damaged  right  hand. 
Now  his  left  is  in  a  sling.  Kerry 
keeps  himself  in  condition  by  boxing, 
but  unfortunately  he  picked  out  an 
opponent  whose  head  was  too  tough 
for  Kerry's  left  h-^nd,  and  a  bad  frac- ture was  the  result. 

LAURA  LAPLANTE'S  first  star- 
ring venture,  "Excitement,"  has 

not  as  yet  been  launched  by  Uni- 
versal, but  her  second  one  will  go  into 

production  this  week.  The  subject 
chosen  is  Hulbert  Footner's  magazine 
story,  "A  New  Girl  in  Town."  Its 
release  title  will  be  "The  Dangerous 
Blonde." 

UNIVERSAL  has  changed  the 
title  of  Johnson  McCulley's  All- 
Story  Magazine  romance  of  the 

days  of  '49.  It  had  been  referred  to 
in  the  studio  as  "The  Cocopah  Kid." 
It  will  be  released  under  the  title, 

The  Perfect  Thirty'Six 

(Special  Story  Sent  to  600  Daily  Papers) 

AT  an  additional  production  cost estimated  to  be  at  least  five  mil- 
lion dollars  more  than  it  ever 

expended  on  a  production  schedule  be- 
fore. Universal  announces  that  next 

year  it  will  realse  thirty-six  Jewel  pic- 
tures, instead  of  twelve  as  has  been 

the  case  for  the  last  two  years;  and 
Carl  Laemmle  furthermore  declares 
that  these  will  be  of  the  same  quality 
as  the  Jewels  previously  released, 
which  include  such  "best  sellers"  as 
"Hunchback  of  Notre  Dame,"  "Merry 
Go  Round"  and  "The  Acquittal."  In 
other  words — the  perfect  thirty-six — 
as  the  dressmaker  might  say. 

The  decision  to  institute  this  great- 
ly enlarged  program  of  big  pictures 

was  determined  at  a  sales  convention 
recently  held  in  Chicago  for  this  pur- 

pose. Immediately  upon  its  conclu- 
sion, Carl  Laemmle  went  to  the  Coast 

to  lay  the  preliminary  production 
plans  for  the  program.  At  the  same 
time,  Bernard  McConville,  supervis- 

ing editor  of  Jewel  pictures,  was  sum- moned to  New  York  to  consult  with 
authors  and  plajrwrights  fcr  the  sub- 

ject matter  of  the  perfect  thirty-six. 
The  first  one  of  the  thirty-six  to 

be  released  will  be  Booth  Tarkington's 
story,  "The  Turmoil,"  which  is  al- 

ready finished  and  which  will  be  re- 
leased   in    September,    with  George 

Hackathorne,  Eileen  Percy,  Emmett 
Corrigan,  Eleanor  Boardman  and 
Pauline  Garon.  Other  stories  and 
plays  purchased  or  already  in  produc- 

tion include  Earl  Derr  Bigger's  novel, 
"Love  Insurance,"  which  will  be  re- 

leased with  Reginald  Denny  starred 
under  the  title  "The  Reckless  Age;" 
I.  A.  R.  Wylie's  magazine  story,  "ihe 
Inheritors,"  which  will  star  Mary 
Philbin;  Virginia  Valli  in  "The  Sig- 

nal Tower"  by  Wadsworth  Camp,  al- 
ready completed;  Baby  Peggj'  in 

"The  Burglar's  Kid,"  by  Augustus 
Thomas  and  Mrs.  Frances  Hodgson 
Burnett;  "The  Missourian,"  by  Eu- 

gene P.  Lyle,  Jr.,  purchased  for  Regi- 
nald Denny's  use;  "Mitzi,"  the  French 

novel,  by  Delly;  "Damned,"  the  sen- sational novel,  by  Ethel  Smith  Dor- 
rance;  "The  Husbands  of  Edith,"  by 
George  McCutcheon ;  "The  Pretty  Sis- 

ter of  Jose,"  by  Mrs.  Frances  Hodg- 
son Burnett;  "The  Vehement  Flame," 

by  Margaret  Deland;  "Naughty  Mari- 
etta," by  Rida  Johnson  Young  and 

Victor  Herbert;  "Wine,"  by  William 
McHarg;  "Married  Hypocrites"; 
"Moonlight  Kisses,"  written  anony- 

mously; "Up  the  Ladder,"  by  Owen 
Davis;  "You  Can't  Live  On  Love"; 
and  "Butterfly,"  one  of  the  five  best 
sellers  of  this  year,  by  Kathleen  Nor- 

"Ride  for  Your  Life."  Hoot  Gibson 
is  supported,  as  he  was  in  "The  Ram- 
blin'  Kid,"  by  Laura  LaPlante. 

ALICE     LAKE    and    Edwin  J. 
Brady  have  been  chosen  to  sup- 

port Herbert  Rawlinson  in  the 
Universal  attraction  which  will  fol- 

low "The  Virtuous  Crook."  This  new 
feature  is  "Clay  0'  Ca'lina,"  a  mag- 

azine story  by  Calvin  Johnson,  adap- 
ted to  the  screen  by  Raymond  L. 

Schrock.  It  will  be  directed  by  Irving 
Cumrnings  who  has  just  finished  Mary 
Philbin's  first  starring  feature,  "Fools 

Highway." 



WELL,  LAURA  WE  SEE  YOUR  BACK  AGAIN  ! 

THIS  PAGE  FOR 

WOMEN  ONLY! 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

It's  Leap  Year- 

Let's  Give  the 

Girls  a  Chance 

HURRY  BACK,  GLADYS— 
WE  MISS  YOU 

Gladys    Walton,    Universal    star,  lias 
been  on  an  extended  vacation;  but  ex- 

pects to  return  to  the  screen  soon. 

WHAT  THE  COW-GIRL 
WILL  WEAR 

(Above:)  Laura  LaPlante,  leading 

lady  of  "Sporting  Youth,"  is  now a  star  in  her  own  right. 

(Right:)  Margaret  Morris,  comely 
leading  woman  plains  an  important 

role  in  "The  Ghost  City." 
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UNIVERSAL  LEADS  IN  1923 

"BEST  PHOTOPLAYS"  LISTS 

THE  standard  of  quality maintained  by  Universal 
in  its  releases  last  year 

has  been  recognized  by  the 
various  motion  picture  critics 
in  no  uncertain  terms.  Among 
the  lists  of  "The  Best  Pic- 

tures of  1923,"  compiled  byi 
the    newspaper  authorities, 
Universal  is  represented  by  no  less  tnan  four  produc- 
tions. 

Universal's  standing,  judged  from  a  percentage  basis, 
is  at  the  top,  as  no  competitive  company  has  as  many 
pictures  on  the  lists  as  the  Laemmle  organization.  Not 
only  has  Universal  made  a  considerable  proportion  of  the 
best  pictures  during  the  past  year,  but,  according  to  lists 
of  "The  Worst  Pictures  of  1923,"  that  concern  has  not 
made  an  inferior  production. 

Robert  E.  Sherwood,  in  "Life,"  lists  "Driven,"  "Merry 
Go  Round"  »nd  "The  Hunch- 

back of  Notre  Dame"  as  pic- tures of  exceptional  merit; 
the  motion  picture  editor  of 
"Judge"  selects  the  same  trio 
as  deserving  especial  men- 

tion, as  does  Andrew  A.  Free- 
man, motion  picture  editor  of 

the  New  York  Evening  Mail. 
Of  the  ten  productions  select- 

ed by  Mr.  Freeman,  Univer- 
sal produced  three,  First  Na- 

tional and  United  Artists  two 
each,  and  Paramount,  Fox 
and  Metro  one  each. 

Film  Progress,  issued  mid- 
monthly  by  the  National  Com- 

mittee for  Better  Films,  affil- 
iated with  the  National  Board 

of  Review,  credits  Universal 
with  having  made  four  of  the 
best  productions  of  1923  — 
"Hunting  Big  Game  in  Af- 

rica," "Driven,"  "Merry  Go 
Round"  and  "The  Hunchback 
of  Notre  Dame."  This  opinion 
is  shared  by  The  Film  Bulle- 

tin, published  by  the  Film 
Mutual  Benefit  Bureau,  which 
lists  the  last  three  of  the 
above  releases. 

Elton  M.  Plant,  motion  picture  editor  of  The  Border 
Cities  Star,  Sandwich,  Ont.,  pays  "Merry  Go  Round"  the 
high  honor  of  placing  it  as  the  best  of  all  pictures  re- 

leased in  1923.  "The  Hunchback  of  Notre  Dame"  would 
probably  have  received  this  distinction,  but  Mr.  Plant  ap- 

parently had  not  had  the  opportunity  of  seeing  it  pre- 
sented in  his  community.    His  article  reads: 

Newspaper  Critics  Select  "Driven",  "Mer- 
ry Go  Round",  "The  Hunchback"  and 

"Hunting  Big  Game"  As  Year's  Outstand- 
ing Productions  —  Philbin-Kerry  Jewel 
Best  of  All,  Says  Noted  Reviewer 

WARNING ! 

4  N  ambitious  young  person  calling  herself 

*^  Baby  Alma  and  purporting  to  be  a  sister  of 

Baby  Peggy,  is  trying  to  "sell"  exhibitors  into 
allowing  her  to  make  personal  appearances  in 

connection  with  "The  Darling  of  New  York."  The 
Universal  star  has  no  sister  by  that  name.  Don't 
be  fooled  into  participating  in  this  fraud  on  the 

public.  The  newspapers  throughout  the  country 

have  been  notified — your  patrons  will  be  quick  to 
detect  the  fake.  Kindly  notify  the  Editor  of  the 

Universal  Weekly  if  any  one  approaches  you  with 

this  fraudulent  proposition,  forwarding  all  avail- 
able information  immediately. 

were  but  few  .screen  features 
that  failed  to  entertain,  while 
theie  were  so  many  that  did, 
that  it  would  take  columns 
and  columns  of  space  to  men- tion and  express  briefly  the 
various  merits  of  each. 

  As  the  year  ends,  we  look 
"back  on  the  1923  theatre  menu 

l^nd  try  to  pick  the  best  film  productions  shown  here.  A 
Jdifficult  task  it  is,  but  after  days  of  thought  and  a  bit 
Jof  research  work  the  "job"  has  been  done,  and  your  re- 
Viewer  is  ready  to  give  what  he  believes  were  the  10  best 
(pictures  and  why. 

There  are  no  less  than  five  cinema  features  that  come 
into  mind  as  being  "the  best,"  but  as  each  is  weighed  as 
to  story,  acting,  directing,  producing  and  variety  or  re- 

liefs, the  value  of  four  of  those  are  lowered  slightly.  The 
other  remains  finn  in  almost  every  detail  and  therefore 

heads  the  li.st.    It  is  "Merry 

Go  Round." 

*    *  * 

"Merry  Go  Round"  was  not 
a  costume  film,  though  it  por- 

trays pre-war  days  and  of 
life  in  Europe.  The  plot  was 
not  of  the  fairy-story  type, 

depicting  as  it  did  the  "rough" romance  of  a  peasant  girl  of 
Vienna  and  a  member  of  Aus- 

trian king's  court.  The  plot 
called  for  dramatic  and  emo- 

tional acting,  with  an  odd  bit 
of  humor  for  relief.  Another 

bright  feature  of  "Merry  Go Round"  was  directing  that 
seemed  almost  perfect.  Ru- 

pert Julian  and  Eric  von  Stro- heim  were  responsible  for 
that.  The  locale  w^as  inter- 

esting and  rare  to  the  screen, 
while  the  acting  of  every 
player  was  noteworthy.  Thi.s 
is  more  so  because  two  stars, 
practically  unknown,  had 
leading  roles.  One  of  them, 
Mary  Philbin,  has  time  and 
 time  again  been  called  the ^^""■^^^^"■^^^^"■^     "find"  of  the  year  and  that 
praise  is  not  exaggerated. 

Norman  Kerry  was  the  other  and  his  work  has  been  com- 
mented on  favorably. 

With  the  summary  of  the  reasons  why  "Merry  Go 
Round"  was  the  best  picture,  must  be  included  the  pro- 

duction itself,  meaning  its  scenes,  stage  settings,  costumes 

and  other  "props." 

AMONG  TEN  BEST  "MERRY  GO  ROUND"  LEADS 
Given  First  Place  Because  of  Being  Almost  Perfect. 

Tonight  will  see  the  curtain  lowered  on  the  last  week 
of  the  theatre  for  1923.  As  we  glance  back  over  the 
last  12  months,  one  is  pleased  to  remember  that  there 

An  interesting  experiment  tried  by  Mr.  Plant  was  de- 
voting "The  Motion  Picture  Editor's  Mailbag,"  his  daily 

column  of  "fan"  letters,  to  "The  Best  Picture  I  Ever  Saw, 
and  Why."  Of  the  eight  letters  from  readers  published 
the  date  Mr.  Plant's  list  appeared  two  persons  selected 
"Merry  Go  Round"  as  the  best  picture  they  had  ever 
seen,  and  one  chose  "The  Leather  Pushers." 



HOOT  QIBSON,  World's  Qreatest  Action  Drama  Star 

Hoot  Gibfion,  Universal' h  popular  star,  is  dailij  increasi  nq  his  followinci  amonp  exhibitors  and  fans  because  of 
the  splendid  quality  of  his  Gibson  Productions.   His  forthcoming  release,  "Courtin'  Calamity,"  is  regarded  by  Uni- 

versal officials  as  the  last  word  in  action,  thrills,  comedy  and  romance. 
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Universal  Scenario  Department 

Planning    Big  Productions 

As  THE  result  of  Carl
 

Laemmle's  recent  deci- 
sion to  make  thirty-six 

Universal  Jewel  productions 
a  year  instead  of  twelve,  the 
Universal  scenario  depart- 

ment is  now  busily  engaged  combing  the  literary  and  dra- 
matic fields  for  high-powered  plays  and  A-grade  stories. 

Bernard  McConville,  supervising  editor  of  Jewel  produc- 
tions at  Universal  City,  now  is  in  New  York,  selecting  sto- 

ries for  purchase  and  planning  Universal's  1924-1925  pro- ductions. 
Some  of  the  1924-1925  Jewels  are  already  made  or  in  the 

making.  Outstanding  among  these  is  "The  Turmoil,"  a 
Hobart  Henley  Production,  adapted  from  Booth  Tarking- 
ton's  popular  novel  of  the  same  name.  This  picture,  which 
now  is  in  the  cutting  stages  at  Universal  City,  is  said  to 
be  the  greatest  picture  Henley  ever  did.  It  is  even  greater 
than  "The  Flirt,"  one  of  the  most  successful  pictures  ever 
put  out  by  Universal.  George  Hackathorne  is  the  featured 
player  in  "The  Turmoil."  The  supporting  cast  includes 
such  well  known  players  as  Emmett  Corrigan,  Eleanor 
Boardman,  Eileen  Percy,  Theodore  Von  Eltz,  Edward 
Hearn,  Pauline  Garon,  Buddy  Messinger,  Winter  Hall, 
Kitty  Bradbury  and  Bert  Roach.  "The  Turmoil"  probably 
will  inaugurate  Univer.sal's  new  year,  next  September. 

McConville  reports  that  coming  Universal  Jewels,  with 
few  exceptions,  will  be  between  six  and  seven  reels  in 
length.  This  determination  on  the  part  of  the  Universal 
executives  meets  the  widespread  demand  from  exhibitors 
and  the  public  for  shorter  features.  This  is  only  one  of 
the  many  moves  being  taken  by  Universal  to  assure  a  popu- 

lar, high  class  product. 
"We  have  built  up  our  Jewel  editing  staff  at  Universal 

City  until  it  has  no  equal  in  the  industry,"  said  McConville 
in  a  recent  interview.  "In  the  adaptation  of  stories,  in 
the  handling  of  continuity  and  in  an  advisory  capacity  to 
the  direction  staff,  we  find  that  we  can  function  and  co- 

operate 100  per  cent.  Our  system  is  perfect  and  is  built 
up  so  that  it  can  automatically  be  increased  to  take  care 
of  the  added  Jewels  for  next  season." 

Meanwhile  Carl  Laemmle  has  gone  to  the  Coast  to 

"The  TurmoU"  to  Lead  OfF  1924-1925 

Procession  of  Thirty-six  Jewels—McCon- 

ville  Buying  Popular  Stories  and  Plays 

prepare  for  the  increase  in 
production  facilities  necessary 
to  the  tripling  of  the  Jewel 
output.  In  addition  to  some 
additions  to  the  production 
.staff,  one  or  more  new  stages 

may  have  to  be  built.  This  is  made  more  certain  by  the 
recent  fire  loss  sustained  at  the  big  studio,  when  one  of 
the  most  important  stages  was  destroyed. 
Among  the  next  season's  Jewel  which  now  are  in  pro- 

duction besides  "The  Turmoil"  are  "The  Signal  Tower,"  a 
Virginia  Valli  picture,  directed  by  Clarence  L.  Brown  from 
Wadsworth  Camp's  novel;  "The  Burglar's  Kid,"  a  Baby 
Peggy  feature,  directed  by  William  Seiter,  from  the  story 
"Editha's  Burglar,"  by  Mrs.  Frances  Hodgson  Burnett  and 
Augustus  Thomas,  and  "Mitzi,"  from  the  famous  French 
novel  by  Delly.  The  last  mentioned  stoiy  is  now  being 
adapted  for  the  screen  by  McConville,  and  will  be  put  into 
production  at  an  early  elate. 

"The  Signal  Tower"  boasts  a  strong  cast,  including  Rock- 
liffe  Fellowes,  Wallace  Beery  and  Frankie  Darro.  It  is 
now  in  the  cutting  and  editing  stage.  "The  Burglar's  Kid" was  made  with  such  popular  players  as  Gladys  Hulette, 
Edward  Earle,  Frank  Currier  and  Cesare  Gravina  support- 

ing the  baby  star. 
The  following  important  .stories  and  plays  also  are  pro- 

jected for  the  1924-1925  season:  "The  Missourian,"  by  Eu- 
gene P.  Lyle,  Jr.,  a  novel  of  romantic  adventure  in  Mexico, 

in  which  Reginald  Denny  will  be  starred;  "Damned,"  the 
sensational  novel  which  ran  anonymously  through  eight 
editions  last  season  before  the  name  of  its  author,  Ethel 
Smith  Dorrance,  became  known;  "The  Husbands  of  Edith," 
by  George  Barr  McCutcheon;  "The  Pretty  Sister  of  Jose," 
by  Mrs.  Frances  Hodgson  Burnett;  "The  Vehement  Flame," 
by  Margaret  Deland;  "Naughty  Marietta,"  the  popular 
stage  production  by  Rida  Johnson  Young  and  Victor  Her- 

bert; "Wine,"  a  powerful  story  by  William  McHarg;  "Up 
the  Ladder,"  Owen  Davis'  well  knowTi  play;  "You  Can't 
Live  on  Love";  "Butterfly,"  by  Kathleen  Norris,  one  of  the 
five  best  sellers  of  the  year,  and  the  following  anonymous 
stories,  "Married  Hypocrites"  and  "Moonlight  Kisses,"  both 
said  to  strike  a  new  note  in  interest  and  dramatic  power. 

iiiiiliiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiliiiiiiiiiiiiiiiiiiiiiiiliiliiiiriiJiiiiMiiriiiiiiiiiiiiiiiiiiiiiunMiiii 

Laura  La  Plante  Begins 

Work  in  Second  Feature 

LAURA  LA  PLANTE  has  just  begun  work  in  "The Dangerous  Blonde,"  her  newest  starring  vehicle  at 
Universal  City.    It  is  an  adaptation  by  Hugh  Hoff- 
man of  "A  New  Girl  In  Town,"  a  magazine  story  by  Hul- 

hurt  Footner.    Robert  F.  Hill  is  directing  it. 
Miss  La  Plante  recently  made  her  bow  as  a  star  of  her 

own  productions  in  "Excitement,"  a  farce  comedy  which evolved  many  thrills.  She  is  the  third  girl  in  the  Universal 
"free  lance"  players  to  be  avi^arded  a  starring  contract  by Carl  Laemmle  within  the  last  year  or  two.  The  other  two 
are  Mary  Philbin  and  Virginia  Valli. 

Her  starring  "diploma"  came  after  three  years  of  train- 
ing in  Universal's  dramatic  school,  during  which  time  she 

achieved  a  distinct  popularity  as  an  ingenue  leading  wo- 
man. Her  most  attractive  role  as  a  leading  woman  was 

afforded  her  in  "Sporting  Youth,"  an  automobile  racing  fea- 
ture starring  Reginald  Denny.  Immediately  after  studio 

executives  viewed  this  film  she  was  made  a  star  in  feature 
productions. 

The  Acquittal"  Fools 
Most  of  Test  Audience 

ii'THHE  Acquittal,"  first  of  four  Jewel  features  Clarence 
J_  L.  BrowTi  is  directing  for  the  Universal  Pictures 

Corporation,  has  been  asserted  by  numerous  critics 
to  be  the  greatest  mystery  picture  of  the  year.  But  more 
than  he  values  the  verdict  of  the  critics,  Bro\vTi  values  the 
result  of  a  test  made  recently  in  Seattle,  where  all  except 
four  of  200  hundred  experts  in  unraveling  crime  tangles 
failed  to  solve  the  mystery  until  the  picture  itself  gave  the 
explanation. 

In  this  instance  there  was  a  pre-view  of  the  picture  to 
which  were  invited  police  detectives,  judges  of  the  criminal 
courts,  lawyers,  members  of  the  district  attorney's  office and  students  from  the  law  department  of  the  University  of 
Washington,  200  in  all.  At  the  crucial  scene  in  the  pic- 

ture, the  projection  ceased  and  the  guests  were  asked  to 
fill  out  a  question  blank  giving  their  solution  of  the  crime 
and  fixing  the  guilt.   Only  four  were  right. 
Brown  has  just  completed  his  second  production,  "The 

Signal  Tower,"  starring  Virginia  Valli  in  Wadsworth 
Camp's  stirring  story  of  railroad  life. 
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Fred  Quimhyy  New  Short  Subjects  Head 

For  the  Universal  Pictures  Corporation 

FRED  C.  QUIMBY,  fo
r- 

merly assistant  general 
manager  and  director  of 

exchanges  for  Pathe,  and 
more  recently  an  active  figure 
in  the  independent  field,  has 
been  selected  by  Carl  Laemmle  and  Al  Lichtman  as  Short 
Subjects  manager  for  the  Universal  Pictures  Corporation. 
He  will  direct  the  short  subject  handling  in  the  various 
Universal  exchanges,  and  also  have  an  important  voice  in 
the  planning  of  Universal's  short  product. 

Quimby's  arrival  at  the  Universal  home  office  is  said  to 
presage  a  rejuvenation  and  reorganization  of  the  Universal 
Short  Subject  situation.  There  will 
be  changes  and  additions  to  the 
force  and  the  product  calculated  to 
place  that  company's  one  and  two- reel  releases  head  and  shoulders 
above  anything  else  in  the  industry. 
These  changes  are  expected  to  in- 

clude several  new  two-reel  series  of 
high  grade. 

"I  find  that  Universal  has  excep- 
tionally strong  Short  Subject  releas- 

es," said  Quimby  upon  taking  the 
reins  of  his  new  office.  "In  its  Uni- 

versal serials,  its  one-reel  comedies, 
its  short  dramas,  its  longer  comedies, 
its  special  series  pictures  and  in  the 
International  News  reel.  Universal  is 
in  an  exceedingly  happy  position. 

"I  have  just  seen  the  opening  chap- 
ters of  'The  Fast  Express,'  William 

Duncan's  new  serial,  and  I  defy  any 
film  man  to  produce  its  equal.  The 
fact  that  this  story  was  written  by 
Courtney  Ryley  Cooper  adds  lustre, 
of  course,  to  its  screen  worth. 

"The  same  high  standard  is  reach- 
ed in  'The  Leather  Pushers'  series, 

the  fourth  set  of  which  is  now  being 
released.  The  remarkable  success  of 
No.  One  of  the  'Fourth  Leather  Push- 

ers' at  the  Rialto  Theatre  this  week, 
where  the  picture  is  causing  such 
roars  of  laughter,  it  actually  stops 
passers-by  on  the  sidewalk— Forty- second  street  and  Seventh  avenue, 
one  of  the  busiest  corners  in  New 
York — does  not  astonish  me. 

"With  the  tendency  towards  short- 
er features,  a  movement  which  is  as 

popular  with  the  public  as  with  exhibitors,  there  is  an  era 
of  short  subject  popularity  on  the  way.  Universal  is  tak- 

ing the  lead  towards  a  better  break  for  short  subjects  by 

Plans  Universal  One  and  Two  Reel 

Product  for  the  Coming  Year—Sets 

"Shorts"  Doubly  Important  in  1924 

Duncan  Exploits  "Fast  Express" 

The  Universal  chapterplay  star  thrilled 
Los  Angeles  as  he  craivled  along  a  rope 
six  stories  above  the  street  to  read  a 

banner  about  "The  Fast  Express." 

definitely  planning  to  limit 
feature  productions  to  six  or 
seven  reels.  This  leaves  a 
wonderful  opening  in  the  big- 

ger houses  for  short  subjects. 
"Universal  has  just  an- 

nounced thirty-six  Jewels  for  next  year.  Watch  Univers- 
al's short  product,  too.  It  is  going  to  be  just  as  well 

known  and  as  popular  as  the  company's  big  features.  The 
motion  picture  industry  has  passed  the  'filler'  stage  as  re- 

gards short  subjects.  We  are  planning  subjects  that  will 
draw  to  the  box-office." 

Fred  C.  Quimby  is  one  of  the  most  versatile  men  in  the 
film  industry.  He  has  been  well 
grounded  in  all  angles  of  the  film 
garne,  from  exhibitor  to  producer. 

He  entered  motion  pictures  in  the 
early  days  as  an  exhibitor  in  Mon- 

tana. This  was  in  1907.  He  re- 
mained in  the  exhibiting  end  of  the 

game  for  six  years,  in  Montana  and 
in  Spokane,  Wash. 

Then  he  joined  the  Pathe  organi- 
zation as  a  branch  manager,  with 

jurisdiction  over  the  Denver  and  Salt 
Lake  exchanges.  Two  years  later  he 
was  promoted  to  be  district  manager, 
and  the  next  year  saw  him  as  assist- 

ant general  manager  of  the  Pathe home  office. 

Quimby  remained  with  Pathe  four 
more  years.  His  duties  also  included 
that  of  Director  of  Exchanges  and 
membership  on  the  Board  of  Direc- 

tors of  the  Pathe  Exchanges.  He 
was  in  complete  charge  of  all  distri- 

bution and  selling,  and  acted  in  an 
advisoiy  capacity  as  regards  produc- 

tion. He  directed  the  reorganization 
of  the  entire  organization,  a  move 
which  increased  the  selling  power  400 

per  cent. 
After  leaving  Pathe,  a  year  in 

Europe,  mostly  vacation,  followed. 
Then  he  returned  to  America  and 
made  the  big  Dempsey-Carpentier 
fight  pictures,  handling  it  in  its  en- 

tirety, both  in  production  and  distri- 
bution. 

During  the  past  year  Quimby  has 
been   interested  in  the  Independent 
field,    including    the    States  Right 

game,  both  as  to  production  and  distribution,  in  the  East 
and  on  the  Coast.  He  is  in  New  York  now  and  will  make 
his  headquarters  in  the  Universal  home  office. 

HOOT  KEEPS  SEDQWICK  BUSY 

EDWARD  SEDGWICK  is  alternating  in  his  attentions 
between  the  cutting-rooms  at  Universal  City  and  the 
scenario  department,  with  his  last  picture  and  his 

next  effort  as  the  two  objects  of  interest. 

Having  directed  the  latest  Gibson  special,  "Courtin'  Ca- 
lamity," he  is  supervising  the  editing  of  that  feature  at 

the  same  time  that  he  is  in  frequent  conferences  with  Ray- 
mond L.  Schrock,  unit  scenario  supervisor,  on  the  next 

Gibson  picture.  The  new  story  will  be  "Ride  for  Your 
Life,"  a  western  romance  by  Johnston  McCulley,  adapted 

by  Schrock  and  scenarized  by  E.  Richard  Schayer,  a  writer 
of  considerable  prominence. 

"Courtin'  Calamity"  has  turned  out  to  the  satisfaction 
of  all  concerned  and  "Ride  for  Your  Life"  will  be  filmed 
with  the  best  technical  preparation  and  a  capable  cast  sup- 

porting the  star.  The  former  was  the  story  of  a  young 
college  graduate,  who,  to  escape  hard  work,  enters  the  two- 
gun  chorus  of  a  Wild  West  show.  The  McCulley  story  is 
laid  in  the  real  West  of  many  years  ago,  with  Gibson  as  a 
"hard-boiled"  bandit. 



A  Great  Reception  for  a  Great 

"An  outstanding  picture!" 
MILWAUKEE  SENTINEL 

"Gives  the  spectator  a  thrill!" 
HARRISON'S  REPORTS 

"Grips  one's  interest  to  the  end!" 
NEW  YORK  EVENING  WORLD 

"Exhibitors  cannot  go  wrong  on  book- 

ing 'A  Lady  of  Quality'!" 
NEW  YORK  MORNING  TELEGRAPH 

"Spectacle  to  thrill  blase  nerves!" 
WASHINGTON  POST 

"Magnificent!' 
WASHINGTON  TIMES 

"An  exceptionally  beautiful  offering. 

A  treat!" NEW  YORK  EVENING  JOURNAL 

"Delightful!" 
NEW  YORK  TRIBUNE 

"Rests  firmly  in  one  of  those  few 
niches  reserved  for  important  mo- 

tion pictures." 
NEW  YORK  MORNING  WORLD 

"It  should  bring  exceptionally  good 

box-office  retums!" 
MOVING  PICTURE  WORLD 

"A  thrilling  surprise!" 
CHICAGO  HERALD  &  EXAMINER 

"Full  of  tense  situations  and  sur- 

prises 
ST.  LOUIS  POST-DISPATCH 

"They  should  like  it  immensely!" 
FILM  DAILY 

"See  it  or  you  miss  a  real  treat." 
DETROIT  TIMES 

"One  of  the  most  beautiful  film  offer- 

ings of  the  year!" WASHINGTON  HERALD 

"A  thing  of  beauty." 
CHICAGO  EVENING  POST 

"Another  mark  on  Universal's  credit 

side." 

CHICAGO  EVENING  AMERICAN 

"One  of  the  surprises  of  the  season." 
LOS  ANGELES  TIMES 

FEBRUAKY 

LADY 

starrm 
^  VIRGINIA  WJJ  i 

\  UNIVERSAL  SUPER-JEWEL  <S^  A  HOBAIC  fl 
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tox' Office  Bet! 

CASH  in  now  on  the  
tre- 

mendous popularity  of 

tlicsc  two  talented  play- 
ers. Virginia  Valli  is  making 

millions  of  admirers  by  her 

remarkable  work  in  this  pic- 

ture. "A  thing  of  beauty  and 

a  joy  forever,"  is  the  comment 
of  one  metropolitan  critic. 

Milton  Sills  is  known  to  every 

one  of  your  fans.  They  all 

like  him  and  look  for  his  pic- 
tures. See  your  Universal 

Exchange  NOW. 

Just  the  big  bet  you  want  and 

your  fans  will  expect  during  CARL 

LAEMMLE  ANNIVERSARY  WEEK 

— and  Universal  is  boosting  it  in  The 

Saturday  Evening  Post,  in  nation- 
wide publicity  and  with  every  ounce 

of  its  exchanges'  exploitation  power! 

th  MILTON  SILLS 

il  HENLEY  PRODUCTIOK 

Rom  the  famous  novel  and  plaij  by 

FfiMCES  HODGSQM  BURNETT 

Beseoiedk)  CASL  LAEMMLE 

Aiierii«,iin  THE  sAnmn/i^  evening  fost 
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London  Exploitation  Campaign 

on  "TKe  Hunchhack**  Establishes 

Neu'  Record  in  United  Kingdom 

Library  Agencies  Forsake  Old  Barricade 

At  Lachmann's  Request  and  Plug  for 

Carl  Laemmle's  Masterpiece 

FOLLOWING  a  schedul
e 

of  novelty  stunts  and  ad- 
vertising, Marc  Lach- 

mann,  Universal  exploiteer, 
who  has  just  returned  from 
London,  has  set  a  new  era  in 
motion  picture  exploitation  in  the  British  metropolis  for 
"The  Hunchback  of  Notre  Dame,"  now  in  its  ninth,  big 
week  at  the  Empire  Theatre,  Leicester  Square. 

Complying  with  the  London  County  Council  by-laws  no 
street  ballyhoos  were  attempted,  the  effectiveness  of  Lach- 

mann's campaign  depending  entirely  upon  the  staple  show- 
manship scale,  but  injecting  unique  novelties  that  made 

the  town  hum  with  the  approach  of  "The  Hunchback." For  the  first  time  in  the 

history  of  London  theatri- 
cals the  Library  Agencies 

(ticket  speculators)  decid- 
ed to  forsake  their  estab- 

lished rule  of  refusing  to 
handle  the  sale  of  seats  for 

a  picture  presentation  fol- 
lowing a  special  screening 

of  the  film  and  luncheon 
tendered  them  by  Marc 
Lachmann  through  the  co- 

operation of  Oscar  Bar- 
rett, general  manager  of 

the  Sir  Alfred  Butt  The- 
atrical interests  in  the 

Queens  Hotel.  Barrett 
plays  an  important  role  in 
the  sphere  of  London  the- atricals and  the  enlistment 
of  Barrett  for  this  event 
helped  sway  the  agencies. 
After  the  luncheon  _  the 
agencies,  at  the  combined 
meeting,  agreed  to  handle 
seats  for  this  engagement 
and  a  new  era  in  big  pre- 

sentation was  afforded  for 
London  pleasure  seekers. 
Two  hundred  and  fifty 
windows  were  turned  over 
to  "Hunchback"  by  them  „^      •     j  ,  j 
and  a  small  clay  model  display  of  "Quasimodo^'  was  placed 
in  these  windows.  The  agencies  also  enclosed  a  Hunch- 

back" herald  in  envelopes  containmg  theatre  tickets  sold 

for  other  theatres  over  their  counters  and  included  Hunch- 
back" on  their  maiUng  list  of  plays  recommended.  Com- 

bined ads.  were  placed  in  all  newspapers  announcing  that 
seats  could  be  obtained  at  the  agencies  listed  The  first 

week's  sale  by  agencies  amounted  to  almost  ibOU  ($rf,iJUU 
in  American  money),  which  was  velvet  on  the  weekly 

gross  and  afforded  a  new  stimulant  to  London  theatregoers 

as  to  the  importance  of  "Hunchback"  as  a  really  big  at- traction. ,      ,  . 
Novelty  newspaper  ads.  were  placed  m  the  papers  one 

week  prior  to  the  opening  and  ample  space  was  used  for 
the  dignified  preliminary  announcements.  One  hundred 
special  display  locations  were  obtained  with  spots  in  the 
most  prominent  part  of  London  for  street  displays  where 

huge  display  posters  blazed  the  trail.    Another  hundred 

24-sheet  stands  for  the  stock 
lithograph  paper  was  used 
and  the  town  was  thoroughly 
sniped  with  one-sheets,  tack- 
cards,  three-sheets  and  six- 
sheets.  Sandwich  men  parad- 

ed in  groups  of  ten  with  one-sheets  illuminated.  A  house- 
to-house  canvass  of  the  rotogravure  heralds  was  made  and 
100,000  of  these  attractive  heralds  were  distributed  direct 
to  the  homes. 

The  theatre  front  was  arranged  in  unique  style.  Cut- 
outs made  of  tin  and  highly  colored  of  the  leading  char- 

acters and  standing  20  feet  high  were  planted.  F.  H.  War- 
ren, one  of  the  best-known  pictorial  illustrators  in  London, 

made  some  special  posters 
which  were  also  displayed 
making  the  front  one  of 
the  color  and  attractive- 

ness that  the  passerby 
could  not  resist.  Lach- 

mann used  the  cable  idea 
that  he  originated  at  the 
Astor  Theatre,  New  York, 
in  which  cables  from  all 
over  the  world  reserving 
seats  for  the  premiere 
sent  by  prominent  people 
such  as  the  Brothers  Cza- 
pek,  I.  Benavante  and  Flo 
Ziegfeld.  These  were  dis- 

played in  front  on  a  world 
map  under  the  caption: 

"The  Whole  World 

Wants    to    See  'The 
Hunchback' —  Reserve 

Your  Seats  Now." 

One of  many  excellent  stands  obtained  by  Marc  Lach- 
i  fw  Landing  presentation  of  "The  Hunchback  of 

Notre  Danve." 

On  the  other  end  of  the 
lobby  cablegrams  from 
members  of  the  cast  wish- 

ing the  engagement  suc- cess were  displayed.  This 
front  stopped  traffic  and 
from  morning  till  night 

huge  crowds  assembled  to  inspect  the  display  that  aroused 
their  curiosity  to  a  pitch  that  made  them  buy  seats  for 
the  big  attraction  inside. 

With  the  engagement  well  set  an  elaborate  opening  or 
premiere  was  an-anged  in  which  every  celebrity  in  Lon- 

don attended  by  members  of  political,  social,  theatrical, 
sporting,  newspaper  and  diplomatic  London.  The  premiere 
well  over  the  newspapers  were  loud  in  their  praise  for 
Carl  Laemmle's  masterpiece. 

Then  the  approach  of  Christmas  and  Christmas  shopping. 
Special  two-sheets  were  prepared  as  followed: 

"The  Best  Xmas  Present  in  London  —  Two  Seats  for 
'The  Hunchback  of  Notre  Dame.'  " 

Aside  from  sniping  this  copy  all  over  London,  three 
hundred  express-wagon  sides      (.Continued  on  Page  39) 



Letters  Continue   to   Pour   in,  Enthusiastically  Praising 

MERRY  QO  ROUND 

"  'MERRY  GO  ROUND' 
MOST  SUCCESSFUL" 

"It  is  indeed  a  pleasure  to  recommend 
such  a  picture  as  the  'Merry  Go 
Round.'  We  were  very  successful,  not 
only  from  a  box-office  standpoint,  but 
in  giving  our  patrons  a  picture  that 
they  thoroughly  enjoyed.  We  can 
tnathfully  say  that  the  'Merry  Go 
Round'  is  listed  as  one  of  our  most 
successful  engagements." Chas.  M.  Olson, 
CENTRAL  AMUSEMENT  CO., 

Indianapolis,  Ind. 

"WE'RE  DOUBLY  THANKFUL 
TO  YOUR  ORGANIZATION"! 

"We  made  money  on  it  and  at  the 
same  time  drove  home  to  our  pa- 

trons, both  actual  and  prospective, 
that  really  big  pictures  were  being 
shown  in  a  country  town  very  close 
to  the  first  showing  in  the  metro- 

politan places.  For  this  we  are 
doubly  thankful  to  your  organiza- 

tion." Arthur  E.  Hancock, 
COLUMBIA  THEATRE, 

Columbia  City,  Ind. 

"'MERRY  GO  ROUND'  A 
FINANCIAL  SUCCESS" 

"I  am  pleased  to  advise  you  that  our 
showing  of  'Merry  Go  Round'  was  a financial  success  and  that  our  patrons 
were  highly  delighted  with  this  gi- 

gantic attraction.  More  features  like 
'Merry  Go  Round'  will  bring  big  re- 

sults to  the  box-office  of  any  theatre, 
anywhere." E.  G.  Gidley, 

STRAND  and  PLACE 
THEATRES, 
Athens,  Ga. 

"'MERRY  GO  ROUND'  HAD 
ONE  GREAT  RECEPTION!" 

"The  'Merry  Go  Round'  was  well  re- 
ceived in  Charlotte  and  every  one 

who  saw  it  praised  it.  The  week 
that  'Merry  Go  Round'  played  the 
Imperial  Theatre  was  in  the  midst 
of  a  number  of  super-pictures  and 
received  a  very  satisfactory  patron- 

age, which  speaks  highly  of  its 

merits." G.  E.  Brown, 
IMPERIAL  THEATRE, 

Charlotte,  N.  C. 

Great  Universal 

Sensation  Smashes 

Record  after  Rec- 

ord in  Remarkable 

Sweep  Across  the 

Country! 

"WE  INTEND  TO  PLAY  A 

RETURN  ENGAGEMENT" 

"Just  a  few  lines  to  inform  you  that 
we  are  one  of  the  many  satisfied 
exhibitors  in  Detroit  that  played 
'Merry  Go  Round.'  This  picture  is 
a  real  honest -to- goodness  box-ofiice 
attraction,  and  we  intend  to  play 
a  return  engagement  in  the  near 
future.  In  closing  we  wish  to  con- 

gratulate you  on  your  fortieth  an- 
niversary, and  we  will  consider  it 

a  pleasure  to  help  make  'Laemmle 
Month'  the  greatest  month  in  the 
history  of  Universal." Yours  sincerely, 

A.  Ruttenberg,  Manager, 
CENTRAL  THEATRE, 

Detroit,  Mich. 

"VERY  SUCCESSFUL  FROM 

BOX-OFFICE  STANDPOINT  " 

"The  showing  of  the  'Merry  Go  Round' 
a  short  time  ago  was  very  successful 
from  a  box-office  standpoint  as  well 
as  appreciative  audiences." Oscar  J.  Perrin, 

LELAND  THEATRE, 
Albany,  N.  Y. 

The  Tremendous  Cast  is  Headed 

by 

MARY  PHILBIN 
NORMAN  KERRY  and 

GEO.  HACKATHORNE 
Presented  by 

CARL  LAEMMLE 
Directed  by 

RUPERT  JULIAN 

UNIVERSAL  SUPER -JEWEL 

"PICTURES  OF  THIS  TYPE 

BUILD  LARGE  CLIENTELE"' 
"The  impression  created  at  the  time 
we  ran  the  'Merry  Go  Round'  in  this theatre  for  sixteen  days  seems  to  have 
an  everlasting  effect.  I  attended  a 
luncheon  at  the  Women's  City  Club 
the  other  day  and  one  of  the  ladies 
in  speaking  of  the  ten  biggest  pic- 

tures of  the  year  mentioned  the 
'Merry  Go  Round.'  I  am  sure  pictures 
of  this  type  have  the  effect  of  build- 

ing a  larger  and  steadier  clientele  for 

the  better  class  of  theatres." Lee  D.  Balsley, 

Manager  LIBERTY  THEATRE, 
Kansas  City,  Mo. 

"ONE  OF  THE  BEST 

BETS  OF  SEASON!"' "We  wish  to  compliment  your  organ- 
ization on  'Merry  Go  Round.'  While 

not  heralded  by  the  usual  'blare  of 
trumpets,'  and  pre-Broadway  runs 
we  were  fortunate  enough  to  sin- 

gle it  out  as  a  box-office  picture  at 
private  screening  before  purchas- 

ing, getting  behind  it  with  exten- sive advertising  campaign.  Result, 
one  of  the  best  box-office  attrac- 

tions of  the  season.  It  teems  with 
dramatic  action  —  a  100  per  cent, 
picture. M.  W.  Peterson, 

WINTER  GARDEN  and 
PALACE  THEATRES, 

Jamestown,  N.  Y. 

"WONDROUS  PRODUCTION; 

IT  PLEASED  100  PER  CENT" 

"I  am  happy  to  say  that  the  showing 
of  'Merry  Go  Round'  in  my  theatre has  been  one  of  the  most  successful 
engagements  that  I  have  had  for  a 
long  time.  The  picture  is  wonder- 

fully produced  and  pleased  100  per 

cent." 

Arthur  D.  Baehr, 
CRYSTAL  THEATRE, 

Detroit,  Mich. 

"NO  HOUSE  CAN  GO 

WRONG  WITH  THIS" 
"It  was  a  huge  success.  I  consider 
it  one  of  the  best  of  the  year  and 
there  is  no  house  could  go  wrong 

with  it." 

R.  H.  Stubbs, 
NEW  HOME  THEATRE, 

Detroit,  Mich. 
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TALK  about  parties! 

You'll  say  you  never 

saw  a  real  party  be- 

fore, after  you've  seen 

the  zippy  "pirate  par- 

ty" in  this  picture. 
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Speltr  Crowdr  ! 

NEVER  before  have 
minutes  been  crowded 

with  the  g^enuine  roar- 

ing thrill  and  tempes- 
tuous action  the  great 

auto  race  brings  to  the 

screen ! 
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Read  the  Press 

Book  First! 

Make  use  of  these  suggestions  in 

the  Press  Book,  all  fully  described, 

easily  and  economically  put  over : 

the  eye-catching  "Reward 

Sheets"; the  "Fingerprint"  stunt; 

the  8x10  stills  for  window tie-ups; 

the  "    cirtt  Ad"  stunt. 

Circulate  the  clever  Cut- 
out Teaser  Heralds, 

The  Posters  are  real  money-getters. 

There's  a  great  24-sheet  cut-out  fo^ 

your  marquee;  also  wonderful  ma- 
terial for  6-sheet  shadow-box.  The 

three  sheets  afford  unbeatable  cut- 

out opportunities. 

Nationally  advertised  in  THE 

SATURDAY  EVENING  POST 

AW 
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None  Will  Surpass  ̂ ^A  Lady  of  Quality 
OF  the  costume  plays  that  have  been  produced  in  1923 

none  will  be  found  to  surpass  "A  Lady  of  Quality" in  dramatic  strength.  Nor  can  there  be  found  many 
among  the  modem  pictures  that  possess  such  strength  to 
an  equal,  let  alone  superior,  degree.  The  mental  sti-uggle 
of  the  heroine,  who,  after  she  had  struck  and  killed  her 
assaulter,  tries  to  appear  composed, 
keeps  the  spectator  in  the  highest  of 
suspense  because,  his  sympathies  be- 

ing with  her,  he  fears  lest  the  crime 
be  detected  by  the  guests  in  the  house; 
her  terror  at  the  sight  of  the  young 
negro  servant-boy  looking  in  the  direc- 

tion of  the  davenport  containing  the 
body,  particularly  at  the  moment  in 
which  the  boy  stretches  his  hand  but 
pulls  out  only  the  cane,  is  a  piece  of 
realism  that  gives  the  spectator  a 
thrill.  The  heroine's  noble  sacrifice  of 
renouncing  the  man  she  loves  and  is  about  to  many  rather 
than  cast  a  stigma  upon  him  should  the  murder  be  some 
day  detected  awakens  for  her  the  deepest  of  syrnpathy. 
In  the  closing  scenes  the  sight  of  the  hero  embracing  the 
heroine  and  saying  to  her  that  he  knows  all,  her  sister 
having  out  of  pity  for  both  acquainted  him  with  the  mur- 

der and  its  causes,  is  indeed  a  sight  which  one  cannot 
easily  forget. 

The  plot  is  an  adaptation  of  Francis  Hodgson  Burnett's widely  read  novel  which  was  also  dramatized.  Mr.  Hobart 
Henley,  the  director,  deserves  great  credit  for  having  made 
a  highly  artistic  production  out  of  it.  Miss  Virginia  Valli 

EDITOR'S  NOTE: 
This  review  on  the  Universal- 
Jewel,  "A  Lady  of  Quality,"  is 
reproduced  by  permission  of  Har- 

rison's Reports,  wherein  it  first 
appeared. 

is  excellent;  at  the  early  part  of  the  play,  where  she  is 
shown  grown  up  and  acting  almost  as  a  young  man,  being 
dressed  as  one,  she  handles  her  pai^t  with  vivacity  demand- 

ed by  the  story — she  rides  ,a  horse  like  a  finished  horse- 
woman, and  handles  the  sword  like  a  proficient  duellist. 

Excellent  is  she  also  in  the  scene  where  she  is  shown  re- 
ceiving the  letter  from  the  man  whom 

she  loved,  but  who  proved  to  be  a  cad 
and  trifled  with  her  love;  instead  of 
going  into  emotional  hysterics  she 
puts  on  an  expression  of  utter  hope- 

lessness and  bitter  disillusionment,  an 
expression  that  is  heartbreaking.  But 
it  is  in  the  scenes  in  which  she  is 
shown  dressed  up  as  a  lady  of  her 
rank  and  expecting  her  fiance,  who  had 
just  returned  victorious  from  the  war 
in  Flanders,  where  she  is  most  fasci- 

nating; she  not  only  looks  the  part 
but  acts  it  as  well.  Earl  Foxe  gives  a  good  impersonation 
of  a  boastful  and  insolent  young  man;  the  spectator  is 
disposed  unfavorably  toward  him.  Such  antipathetic  feel- 

ing, however,  would  have  been  much  more  intense  had  his 
character  been  brought  out  cleai'ly  from  the  beginning. 
Milton  Sills  is  given  only  a  limited  opportunity  to  distin- 

guish himself;  he  is  introduced  late  in  the  plot  and  is  kept 
more  or  less  in  the  background.  Every  other  player  does well. 

The  story  concerns  a  lady  of  rank,  who  falls  in  love 
with  an  unworthy  young  man;  he  jilts  her.  Some  years 
later,  when  she  is  about  to  marry  {Concluded  on  Page  ZZ) 

Vieiill  Brii^theHayse  Down//f 

DON'T  be  alarmed  if  you hear  a  roar  from  your  op- 
erator when  you  run  these 

single  reels.  Everybody  will 
laugh  at  the  foolish  antics  of 
these  side-splitting  tramp  com- 

edians. They'll  bring  your  house 
down  —  and  the  whole  town  to 
your  house  with  their  hilarious 
humor.  At  your  Universal  Ex- 

change—NOW! 
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Zukor  Congratulates  Laemmle 

On  Forty  -  Year  Anniversary 
IN  a  letter  of  felicitation  to 

Carl  Laemmle,  president 
of  the  Universal  Pictures 

Corporation,  on  the  approach- 
ing celebration  of  his  fortieth 

anniversary  as  an  American, 
Adolph  Zukor,  president  of 
the  Famous  Players  Lasky 
Corporation  this  week,  paid  high  tribute  to  the  Universal 
chief  and  offered  the  co-operation  of  the  Paramount  or- 

ganization in  putting  over  Laemmle  Month  (February), 
the  anniversary  celebration  being  observed  by  the  Uni- 

versal organization. 
The  letter  made  a  profound  impression  upon  Laemmle, 

and  his  aids  attending  the  Universal  Sales  Convention  in 
Chicago,  and  when  read  aloud  to  the  assembled  exchange 
managers,  brought  forth  enthusiastic  applause.  In  reply 
to  the  F.  P.  L.  head,  Laemmle  characterized  the  letter  and 
offer  of  co-operation  as  one  of  the  most  gracious  acts  on 
record,  and  deeply  significant  of  the  growth  and  broaden- 

ing of  views  in  the  motion-picture  industry. 
Mr.  Zukor's  letter  is  as  follows: 
"Dear  Mr.  Laemmle:  On  the  occasion  of  your  cele- 

brating your  forty  years  in  this  country,  I  take  pleasure 
in  adding  to  the  many  you  must  be  receiving,  my  felicita- tions. 

"I  am  very  glad  you  are  in  the  motion-picture  industry. 

I  take  pride  in  being  identi- 
fied with  an  industry  which 

has  to  its  credit  an  outstand- 
ing representative  of  such 

high  integrity  as  yourself. 
"If  our  company  can  in  any 

way  co-operate  in  whatever manner  of  celebration  you  may 
be  conducting  in  a  business  way,  please  do  not  hesitate  to 
call  upon  me.  Very  sincerely  yours,  Adolph  Zukor." 

From  Chicago,  Laemmle  wii-ed  the  following  reply: 
"Dear  Mr.  Zukor:  Your  kind  letter  of  January  tenth 

was  telegraphed  to  me  at  Chicago  where  I  caused  it  to  be 
read  aloud  to  all  Universal  sales  managers  who  are  hold- 

ing a  convention  here.  It  made  a  profound  impression 
and  was  greeted  with  enthusiastic  applause.  Your  offer 
to  have  the  Paramount  company  co-operate  in  our  celebra- 

tion is  one  of  the  most  gracious  acts  I  have  ever  heard 
of  and  is  significant  in  that  it  shows  some  of  the  growth 
and  broadening  of  views  now  taking  place  throughout  our 
whole  industry.  I  thank  you  for  your  letter  and  I  am 
proud  to  have  it.    Sincerely  yours,  Carl  Laemmle." 
Laemmle  Month  is  being  celebrated  by  the  Universal 

organization  as  the  fortieth  anniversary  of  February, 
1884,  when  Carl  Laemmle  landed  in  this  country,  an  im- 

migrant boy  of  17,  unable  to  speak  English  and  with 
scarcely  $5  in  his  pocket. 

F.  P'L  Chief  Offers  Paramount  Coopera- 
tion in  Laemmle  Month  Celebration  of 

Universal  Head's  Arrival  in  U.  S. 
Forty  Years  Ago 
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Novel  Exploitation  Campaign  for  ̂ ^Hunchhack^^ 

Results  in  Banner  Run  at  Savoy,  Ashury  Park 

SEVERAL  novel  exploitation  angles 
were  executed  by  A.  J.  Sharick, 
Universal  exploiteer,  in  connec- 
tion with  his  effective  campaign  for 

the  showing  of  "The  Hunchback  of 
Notre  Dame"  at  the  Savoy  Theatre, 
Asbury  Park,  N.  J.  Besides  the  vari- 

ous sure-fire  stunts  supplied  him  by 
the  Universal's  "Hunchback"  Exploit- 

ation Department,  Sharick  put  over 
many  ingenious   ideas   of   his  own, 

They  couldn't  put  a  bigger "kick"  in  it! 

Forbids 

which  resulted  in  a  record  run 
at  the  shore  resort  playhouse. 

Tying-up  with  the  U.  S.  Navy, 
Sharick  an-anged  to  have  all 
their  street  boards,  used  for  re- 

cruiting purposes,  carry  a  pic- ture of  the  cathedral  set  from 
the  Universal  production  and  a 

legend  advertising  "The  Hunch- 
back of  Notre  Dame"  and  its 

presentation  at  the  local  theatre. 
This  assured  the  very  best  loca- tions in  town  for  the  attractive 
and  colorful  displays. 

The  Universal  exploiteer  ar- 
ranged with  Steinbach's  (the leading  department  store)  to 

give  a  theatre  party  to  the  mem- 
bers of  the  establishment  mak- 

ing the  most  sales  during  the 
week.  The  store  posted  bulletins 
on  each  floor,  donated  a  fine  win- 

dow display,  and  used  stills  from 
"The  Hunchback"  in  all  their 
regular  newspaper  advertising. 
"Hunchback"  heralds  were 
wrapped  in  all  bundles  sent  from 
the  store. 

Window  tie-ups  were  arranged 
with  the  leading  book-store, 
druggist  and  camera  goods  em- 

porium; special  lobby  displays 
(Concluded  on  page  33) 
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Sharick's    "Htmchback"    tie  up 
with    U.    S.    Navy  Recruiting 

Boards. 
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News  Stories  You  Can  Use  on  ̂ %eather  Pushers 
BILLY  SULLIVAN 

AS  FAMOUS  AS 

UNCLE  JOHN  L 

KID  ROBERTSON,  played  by  Billy Sullivan,  star  of  the  Fourth 
"Leather  Pushers"  series,  is  as 

familiar  to  the  world  at  large  as  the 
star's  celebrated  uncle,  John  L.,  the 
most  popular  of  the  great  heavyweight 
champions. 

Where  it  took  Uncle  John  L.  half 
a  lifetime  to  acquire  this  much  fame, 
it  took  Billy  but  a  few  months,  thanks 
to  the  world-wide  prevalence  of  the 
movies  and  his  director,  Edward 
Laemmle.  The  similarity  he  bears  to 
the  former  king  of  the  heavyweights 
was  instantly  recognized  by  old-timers 
who  know  the  fine  points  of  pugilism. 

Sullivan  succeeded  Reginald  Denny 
a  short  time  ago,  when  that  Universal 
star  was  contracted  for  feature  length 
Jewels  by  Universal.  His  ability  to 
act,  Sullivan  having  been  on  the  le- 

gitimate stage  for  a  number  of  years, 
and  also  toured  with  a  "big  time" vaudeville  troupe,  made  him  the  best 
candidate  for  the  role  of  Kid  Roberts, 
filmed  from  the  celebrated  stories  in 

Collier's,  by  H.  C.  Witwer,  and  which will  be  shown  regularly  at  the  
Theatre,  beginning  next  

Hayden  Stevenson,  a  film  favorite 
for  many  years,  plays  the  part  of  Joe 
Murphy,  the  Kid's  manager;  Edgar 
Kennedy  plays  "Ptomaine"  Tommy, the  trainer;  Lorraine  Easton,  Kathleen 
Meyers,  Fay  Tincher,  Josephine  Hill, 
Mollie  Malone  and  Ruth  Dwyer  are 
the  leading  ladies  in  the  six  releases 
of  the  series. 

"Leather  Pushers '  Star 

Sought  By  Enthusiastic 

Prize  Fight  Manager 

«\7'0U'VE  pot  the  stuff  that  makes 
j[  a  real  champ,"  writes  an  en- thusiastic admirer  of  Billy  Sul- 

livan, star  of  the  Fourth  "Leather 
Pushers"  series,  the  first  of  the  six 
two-reelers  which  will  have  its  first 
showing  next  at  the 

 Theatre. 
The  author  of  that  enthusiastic  let- 

ter concluded  by  sayinq-  that  he  was  an 
admirer  of  Billy's  celebrated  uncle,  the inimitable  John  L.,  and  he  knew  that 
if  Billy  would  place  himself  under  his 
management,  he'd  pilot  him  to  the lightweight  crown. 

Sullivan  courteously  replied  by  tell- 
ing his  well-wisher  that  he  was  tied- 

up  with  a  fat  contract  by  Universal 
Pictures  Corporation,  and  that  his  di- 

rector, Edward  Laemmle,  and  Hayden 
Stevenson,  who  plays  Joe  Murphy,  the 

Two-column  Scene  Cut. 

fight  manager,  would  never  consent  to 
the  idea. 

Others  in  his  supporting  cast,  who 
are  the  leading  ladies  in  the  individ- 

ual two-reel  releases,  are:  Josephine 
Hill,  Ruth  Dwyer,  Kathleen  Meyers, 
Lorraine  Easton,  Fay  Tincher  and 
Mollie  Malone.  The  series  were  adopt- 

ed from  H.  C.  Witwer's  stories  which 
appeared  in  Collier's  Weekly. 

"LEATHER  PUSHERS" 

SERIES  BOOKED  SOLID 

FOR  BROADWAY  HOUSES 

HIGHBROW,  lowbrow,  and  just everyday,  matter-of-fact  citizens 
forget  whatever  mental  differ- 
ences they  may  have  when  it  comes 

to  a  question  of  clean  manly  sport,  as 
has  been  repeatedly  demonstrated  by 
the  crowds  who  hail  Billy  Sullivan, 
nephew  of  the  great  John  L.,  and  star 
of  the  Fourth  "Leather  Pushers"  se- 

ries, even  on  the  street.  His  popular- 
ity is  as  big  as  even  the  best  of  the 

professional  fighters. 
Such  a  keen  judge  of  the  public 

needs  for  sport,  as  Dr.  Riesenfeld, 
managing  director  of  three  of  the 
largest  playhouses  on  Broadway,  has 
billed  the  entire  six  of  the  series  to 
be  shown  at  either  his  Rivoli  or  Rialto 
Theatres,  New  York  City. 

Dr.  Riesenfeld,  in  company  with 
Harold  B.  Franklin,  head  of  the  Fa- 

mous  Players   Theatre  Department, 

saw  the  first  two  of  the  Universal  se- 
ries, "The  Kid  from  Madrid,  Mich.," 

and  "He  Loops  to  Conquer,"  coming 
next  to  the  Theatre, 
and  immediately  booked  the  entire  se- 

ries for  his  select  Broadway  audiences. 
Sullivan  toured  in  "big  time"  vaude- 

ville when  Reginald  Denny  was  star- 
ring in  the  role  of  Kid  Roberts.  Den- 
ny's work  promoted  him  to  stardom  in 

Jewel  features,  and  Sullivan  was  ob- 
tained after  much  effort  and  the  pre- mium of  a  fat  contract. 

Hayden  Stevenson  is  in  the  support- 
ing cast,  playing  Joe  Murphy,  the 

hard-boiled  fight  manager,  in  the  ae- 
ries which  was  written  by  H.  C.  Wit- 
wer and  published  in  Collier's.  Edgar 

Kennedy  has  the  role  of  "Ptomaine" Tommy,  his  trainer.  Ruth  Dwyer, 
Mollie  Malone,  Josephine  Hill,  Fay 
Tincher,  Kathleen  Meyers,  and  Lor- 

raine Easton  play  opposite  the  star  in 
the  individual  two-reel  releases,  which 
were  all  directed  by  Edward  Laemmle. 

CURRENT  NOTES 

THE  most  charming  leading  ladies of  Universal  City  were  selected 
by  Director  Edward  Laemmle  to 

support  Billy  Sullivan  in  the  six  of 
the  two-reel  "Leather  Pushers"  series, 
the  first  of  which  is  showing  at  the 

 Theatre.    Mallie  Malone, 
Josephine  Hill,  Fay  Tincher,  Ruth 
Dwyer,  Lorraine  Easton  and  Kathleen 
Meyers  were  the  lucky  ones. 
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Portland  Showman  Qets     Hunchback'^  Editorials  Over 
GUS  A.  METZGER,  manager  of  the  Rivoli,  Portland, 

Ore.,  put  over  a  novel  coup  with  the  three  local 
dailies  in  connection  with  his  showing  of  "The  Hunch- 
back of  Notre  Dame."  Prior  to  his  presentation  of  Carl 

Laemmle's  masterpiece  he  pievailed  upon  the  editors  of the  Portland  Oregonian,  the  Oregon  Daily  Journal  and 
the  Portland  Telegiam  to  use  "The  Hunchback  of  Notre 
Dame"  as  subject  matter  for  editorials. 

The  Potland  Telegram  devoted  one-half  column  (wide 
measure)  on  its  editorial  page  to  a  character  study  of 
Quasimodo  under  the  heading:  "Love  Needs  No  Inter- 

preter." This  analysis  was  developed  from  a  religious 
angle,  and  showed  that  Quasimodo's  character  and  career 
were  based  upon  the  same  fundamentals  governing  the 
sacrificial  life  and  death  of  Jesus. 

The  Sunday  Oregonian  gave  almost  an  entire  column  to 

its  editorial,  captioned:  "The  Hunchback  of  Notre  Dame." The  article  praised  unstintingly  the  Universal  production, 
and  foresaw  almost  unlimited  possibilities  for  the  future 
of  the  screen,  basing  its  assumption  on  the  gigantic  strides 
manifested  by  the  picture  under  discussion.  The  producer 
of  the  film  version  of  the  Hugo  masterpiece  was  commend- 

ed for  his  bravery  in  altering  the  original  story,  and  held 
up  as  an  example  to  all  other  makers  of  motion  pictures. 

The  Oregon  Daily  Journal's  editorial,  "The  Hunchback," lavished  praise  on  Lon  Chaney,  the  star;  Carl  Laemmle, 
the  producer,  and  all  tho.se  whose  talents  were  blended 
in  forming  so  illustrious  a  composition.  The  burden  of  the 
article  was  that  the  old  classics  of  literature  had  been 
vindicated,  not  by  the  skilled  pen  of  some  erudite  essayist, 
but  by  that  youngest  of  all  forms  of  human  expression — 
the  motion  picture. 
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First  Buster  Brown  Story  In  Preparation 

RF.  OUTCAULT'S  famous  creation,  Buster  Brown, 
^  is  rapidly  heading  for  screen  form  as  the  first  story 

is  nearing  completion,  under  the  capable  attention 
of  several  gagmen  and  comedy  scenario  writers  at  the 
Century  Comedy  studio,  Universal  City,  Calif. 

Under  the  personal  supervision  of  Julius  Stem,  this 
world  famous  cartoon  character  will  be  ready  for  filmdom 
within  the  last  month  of  1923.  A  capable  director,  a  suit- 

able Buster  Brown  and  Mary  Jane,  and  a  perfect  Tige 
are  being  considered  before  the  story  goes  into  production. 

The  Buster  Brown  series,  which  cover  the  work  of  more 

than  twenty  years  of  international  success,  were  acquired 
.some  months  ago  by  the  Stem  Brothers  to  be  made  into 
Century  Comedies.  Frequent  consultations  with  the  orig- 

inator of  Buster,  Mr.  Outcault,  and  careful  choosing  of 
the  proper  writers  for  these  subjects,  held  the  entire  mat- 

ter in  abeyance. 
The  most  careful  attention  ever  given  two-reel  comedies 

is  promised  in  the  making  of  Buster  Brown.  The  number 
of  comedies  to  be  made  is  unknown,  this  depending  en- 

tirely on  the  manner  in  which  the  public  accepts  the  most 
popular  cartoons  in  American  hi.story. 

Whoop  lip  the  dun  cldi}<r  with 
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GHOST  CITY 

HORRISON 
'  THE  GALLOPING  ACE " 

}         ̂ Directed  btj  m  MARCHANT 

Universalis  Fastest     Western  Cliapter-Plai} 
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^Hunchback  of  Notre  Dame^ 

Magnificent  Movie  Drama/^ 

Says  Dean  of  Canada  Critics 

By  FRED  JACOBS 

EVER  since  the  advent  of  the 
movie  an  intelligent  public  has 
been  theoretically  convinced  of 

its  tremendously  latent  power  for  ex- 
pressing the  drama  of  life.  It  has 

been  felt,  indeed,  that  there  are  some 
forms  of  drama  which  should  belong 
to  it  peculiarly.  The  majesties  of 
thought  of  a  Shakespeare,  of  course, 
or  the  wit  of  a  Bernard  Shaw  belong 
undisputably  to  the  spoken  stage.  But 
the  broader  concepts  suggested  by  his- 

tory where  the  drama  of  a  few  indi- 
viduals must  be  worked  out  in  the  color 

of  an  age — such  themes,  one  cannot 
help  feeling,  should  find  their  best  ex- 

pression in  the  art  of  the  modern 
movie. 

"The  Hunchback  of  Notre  Dame," 
which  had  its  first  local  showing  last 
night  at  the  Tivoli  Theatre,  is  one  of 
the  occasional  productions  in  which  the 
movie  seems  to  be  setting  out  to 
achieve  that  great  destiny  which  be- 

longs to  it  by  right.  It  takes  for  its 
plot  Victor  Hugo's  most  dramatic  mas- terpiece, endeavors  to  transfer  to  the 
screen  its  fullness,  its  vitality  and  its 
poignancy,  and  it  succeeds  in  a  man- 

ner that  cannot  but  be  gratifying  to 
the  champion  of  the  motion  picture  as 
a  thing  capable  of  highest  art. 

In  "The  Hunchback  of  Notre  Dame," 
Victor  Hugo  has  revealed  more  than 
in  any  of  his  other  works  his  power 
as  a  dramatic  novelist,  capable  of  han- 

dling a  theme  which  presents  the  dra- 
ma of  a  few  individuals  and  links  it  up 

and  merges  it  with  the  drama  of  an 
age.  In  having  duplicated  this  feat, 
the  movie  has  retained  the  fulness  of 
Hugo  and  achieved  its  greatness  as  a 
production.  It  is  not  simply  the  story 
of  the  Hunchback,  which  is  told,  im- 

pressive as  that  story  alone  would  be 
on  the  screen.  Along  with  it  there 
is  recreated,  just  as  Hugo  recreated 
it  in  his  novel,  the  whole  age  of  Me- 

diaeval Paris.  The  oppression  of  the 
aristocrats,  the  brutality  of  a  time, 
and  all  the  conditions  which  culminate 
in  the  revolt  of  the  beggars,  is  de- 

tailed, and  detailed  in  such  a  manner 
that  its  very  spirit  is  given  by  the 
screen. 

Toronto  saw  a  notable  historical 
drama  the  other  week  in  "Scara- 
mouche."  "The  Hunchback  of  Notre 
Dame"  has  all  the  virtues  of  "Scara- 
mouche"  as  a  fine  production,  and  has the  added  virtue  of  an  immeasurably 
greater  story.  "Scaramouche"  was  an 
attractive  story,  but  it  was  rather 
hackneyed  in  its  situation,  its  stereo- 

typed one  generally  being  to  have  the 

hero  enter,  inadvertently  when  the  her- 
oine happened  to  be  casually  but  ap- 

parently importantly  involved  with  an 
unscrupulous  rival.  The  story  of  "The 
Hunchback  of  Notre  Dame,"  in  con- 

trast to  this,  does  not  depend  upon  ac- 
cidental situations,  but  moves  forward 

naturally  gaining  strength  for  its  cli- 
max from  a  plot  so  built  that  it  has 

to  progress. 
In  skeleton,  the  story  is  that  of  a 

maiden  who  has  been  stolen  by  the 

EDITOR'S  NOTE: 

Fred  Jacobs,  author  of 

this  review  of  *The  Hunch- 

back of  Notre  Dame,"  is  the 
critic  of  the  Toronto  Em- 

pire and  Star.  Not  only  is 

he  Canada's  foremost  dra- 
matic critic,  but  many  ex- 

hibitors depend  exclusively 
on  his  verdict  for  their 

guidance. 

gypsies  in  infancy,  and  who  is  raised 
in  Paris  by  the  King  of  the  Beggars. 
She  becomes  loved  by  a  Captain  of  the 
Guards.  Out  of  jealousy  one  of  her 
unscrupulous  admirers  stabs  the  Cap- 

tain under  the  circumstances  which 
make  it  appear  that  she  has  done  it. 
She  is  condemned  to  death  for  the 
crime,  and  is  rescued  from  the  gallows 
by  the  Hunchback  of  Notre  Dame,  a 
deformed  creature  hating  all  people 
save  the  church  which  has  sheltered 
him  and  this  girl  who  has  shown  him 
kindness.  He  rescues  her  to  the  sanc- 

tity of  the  Cathedral.  There  the  beg- 
gar mob  try  to  rescue  her,  and  are 

repulsed  by  the  soldiers.  Heading 
them,  however,  is  the  Captain  of  the 
Guards,  whom  she  loves,  and  whom 
she  believes  to  have  been  killed  by  the 
ctabbing  of  which  she  is  accused.  A 
reunion  follows  and  the  Hunchback 
passes  out  of  the  scene,  having  spent 
the  whole  of  his  frenzied  endeavor  in 
protecting  the  Cathedral  which  he 
loves  and  rescuing  the  woman  who 
had  given  him  some  little  vision  of 
life  as  he  would  have  liked  it. 

The  plot  in  its  bare  outline  might 
be  almost  that  of  the  modern  movie. 

But  it  is  distinguished  and  removed 
to  a  plane  of  its  own  by  the  richness 
of  its  setting  and  by  the  fulness  of 
life  which  it  portrays.  The  casting  of 
the  production  is  flawless.  Lon  Cha- 
ney,  as  the  Hunchback,  gives  a  charac- 

terization that  is  unforgettable.  Ern- 
est Torrance  as  Clopin,  King  of  the 

Beggars,  is  a  pathetic  figure,  feeling 
keenly  the  injustice  that  is  in  the 
world,  and  clinging  desperately  to  the 
one  thing  of  satisfaction  that  life  has 
given  him,  Esmeralda,  the  kidnapped 
child.  The  other  players  have  an  em- 

inence in  their  parts  which  makes  the 
production  one  of  unrivalled  brilliance. 
Judged  by  all  standards,  in  short,  act- 

ing, production,  and  engrossing  story, 
"The  Hunchback  of  Notre  Dame"  is 
one  of  the  finest  pictures  that  Toronto 
has  yet  seen. 

(The  Toronto  Empire  and  Star) 

Two  Hundred  Orphans  See  "The 

Darling  of  New  York"  as 
Guests  of  Universal  at 

Keith's  "81st  St. 

Theatre." 
THROUGH  the  courtesy  of  Univer- sal Pictures  Corporation  and  B.  F. 

Keith,  more  than  two  hundred 

kiddies  from  the  Hebrew  Orphan  Asy- 

lum saw  the  pi'emiere  New  York 

showing  of  Baby  Peggy's  first  feature 
production,  "The  Darling  of  New 
York,"  at  Keith's  81st  Street  Theatre. 

After  the  picture  dolls,  horns  and 
balloons  were  given  to  the  children; 
and  the  busses  which  called  for  them 

brought  them  back  to  the  "Home." 

You  can't  get  away  from  it! 

ForMcls 
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British  Exhibitor  Progressive^  Says  Lachmann 

THE  British  film  exhibitor  is  just 
as  shrewd  and  as  business-like 
as  his  American  brother,  is  the 

opinion  of  Marc  Lachmann,  Universal 
exploitation  expert,  who  arrived  back 
in  the  United  States  last  week  after  a 
two-months'  stay  in  England,  exploit- 

ing "The  Hunchback  of  Notre  Dame" in  the  Empire  Theatre,  London. 
"When  one  takes  into  consideration 

the  many  handicaps  faced  by  exhibi- 
tors in  the  British  Isles,  their  progress 

since  the  war  seems  all  the  more  re- 
markable, he  said  in  a  recent  inter- 

view. "Just  imagine — they  have  the 
following  big  obstacles  to  overcome; 
a  bad  money  market,  post-war  unrest, 
general  political  turmoil,  labor  trou- 

bles and  frequent  elections.  It's  a 
wonder  any  Englishman  h;is  time  to 
think  about  arhusements. 

"On  top  of  all  the.se  trouble.^,  build- 
ing restrictions  for  a  long  time  ham- 

pered expansion  in  the  exhibiting  field. 
Now,  there  has  begun  to  be  a  greater 
theatre  building  activity.    Daylight  is 

niversal  Exploitation  Ex- 

pert Just  Back  From  London 
Found  British  Film  Interests 

Glad  to  Cooperate 

ahead.  In  this  connection,  I  want  to 
call  attention  to  the  new  Tivoli  Thea- 

tre in  London,  which  almo.st  ranks 
with  Broadway's  best. 

"I  was  astoni.shed  by  the  great  pres- 
tige enjoyed  by  Universal  pictures  in 

England.  They  seem  to  be  just  along 
the  lines  of  what  the  English  film  pub- 

lic wants,  and  the  British  exhibitor 
has  found  out  that  they  are  just  what 
he  needs  for  his  box-office. 

Speaking  of  "The  Hunchback  of 
Notre  Dame"  Lachmann  said: 
"Anyone  who  says  that  England 

does  not  want  American  exploitation 

methods  is  all  wrong.  The  British 
public  does  want  it — provided  it  is 
not  too  bizarre.  I  .stuck  to  unu.sual 

lobby  displays  and  a  new  style  of  thea- 
tre front,  and  found  that  the  public 

responded  wholeheartedly.  Also,  I 

met  with  unlimited  co-operation.  'The 
Hunchback'  opened  November  19,  and 
is  still  going  strong." 

"One  of  the  methods  I  used  to  at- 
tract London's  attention  was  the  en- 

gagement of  F.  H.  Warren,  a  promi- 
nent artist,  to  do  a  set  of  lobby-dis- 
play posters  in  futuristic  style.  This 

caught  the  fancy  of  London's  theatre- goers. I  also  made  liberal  use  of  the 
cable  and  telegram  displays  such  as 
were  used  in  the  lobby  of  the  Astor 
Theatre,  New  York.  "They,  too,  were novelties  for  London. 

"I  found  that  'Merry  Go  Round,' 
the  Universal  which  preceded  'The 
Hunchback'  into  the  Empire,  took  like 
wild-fire  in  the  provinces.  When  I 
left  England  it  was  registering  won- 

derfully in  all  classes  of  houses." 

Directing  Much  Like  News  Work 

tj-p^v  IRECTING  pictures,  from  what  I  have  observed, 
I   J  is  pretty  much  like  preparing  news  for  the  press," "^'^  said  Karl  M.  Anderson,  managing  news  editor  of 

the  San  Francisco  Chronicle,  and  one  of  the  most  widely 
known  newspapermen  on  the  Pacific  Coast,  following  a 
recent  visit  to  Universal  City. 

"In  preparing  a  news  story  we  eliminate  all  unneces- 
sary detail,  and  keep  the  important  facts  ever  before  the 

reader,"  he  said.  "I  watched  Clarence  L.  Brown  directing 

Virginia  Valli  in  'The  Signal  Tower,'  and  was  struck  with 
the  same  method  of  handling.   He  seized  on  everv  little 

incident  that  would  bring  an  idea  out,  forcible  points  in 
a  speech  or  striking  details  in  a  happening,  and  get  these 
up  into  the  forepart  of  his  paragraphs.  There  was  no 
"padding"  in  his  story. 

"I  don't  say  that  a  newspaper  reporter  would  always 
make  a  good  director;  this  is  probably  not  so,  but  I  do 
believe  that  a  good  picture  director  would  make  a  wonder- 

ful newswriter  or  editor.  I'd  like  to  see  Mr.  Brown  run 
a  city  desk  for  a  day — I'll  bet  it  would  be  an  instructive 
thing  to  watch — for  if  ever  a  man  had  a  nose  for  news 

he  has  it." 
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They  don't  make  finer  audi- 
ence pictures! 

Forbids 

Irving  Cummings  Will  Make 

Herbert  Rawlinson  Photoplay 

IRVING  CUMMINGS,  Universal  di- rector, is  busy  preparing  for  the 
production  of  the  next  Herbert 

Rawlinson  feature  while  the  star  is  on 
"honeymoon  location"  at  Riverside 
and  various  other  points  in  Southern 
California.  Mr.  Rawlinson  recently 
married  Loraine  Abigail  Long,  a  De- 

troit society  girl. 

Cummings,  whose  standing  as  a  di- 
rector jumped  several  notches  when 

Universal  pre-viewed  his  remarkable 
feature,  "Fools  Highway,"  a  Univer- 

sal Super-Jewel  special  starring  Mary 
Philbin,  completed  the  last  Rawlinson 

picture,  tentatively  titled  "The  Vir- 
tuous Crook,"  two  or  three  weeks  ago. 

Its  quality  is  such  that  Universal  ex- 
ecutives believe  the  Rawlinson-Cum- 

mings  combination  one  of  the  most 
successful  yet  discovered. 

Rawlinson  has  long  been  a  great  fa- 
vorite with  the  motion  picture  public 

and,  by  means  of  a  long  series  of  Uni- 
versal successes,  has  built  up  a  "fan" following  of  considerable  size.  Prior 

to  his  being  engaged  as  a  Universal 
star  a  year  or  so  ago,  Rawlinson  ap- 

peared in  support  of  many  of  the 
screen's  greatest  luminaries. 
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They  Simply  Must  Rave  About  ̂ The  Hunchhack^ done  or  under  done — but  vital,  alive, 

perfect. The  beauty  of  gratitude.  The  pow- 
er of  that  noble  emotion  to  life  from 

the  hateful  and  bitter  animal  to  the 
kindly,  self-sacrificing  soul  of  the 
"Hunchback,"  who  became  gentle 
without  becoming  obtrusive,  protec- 

tive without  intrusion,  is  clearly  de- 
fined. How  Lon  Chaney  must  have 

studied,  thought  and  lived  that  char- 
acter to  have  made  it  the  finished 

creation  we  see  upon  the  screen! 
It  is  difficult  for  us  of  this  century 

to  see  anything  admirable  in  a  male 
person  with  crumpled  hair,  a  silly 
mustache  and  effeminate  trappings. 
It  was  easier  to  realize  tenderness  in 
the  "Hunchback"  than  to  give  confi- 

dence to  the  self-loving  "cockey"  in- 
dividual of  Esmeralda's  affection.  He 

was  not  convincing — yet  two  women 
adored  him  —  and  the  neglected  one 
nursed  him  back  to  life  and  was 
promptly  forgotten.  Well,  that  part 
is  quite  up  to  the  present  time. 

The  strains  of  weird  music,  appro- 
priate and  strange,  whined  through 

the  theatre  like  the  winds  of  despair 
through  a  skeleton  hope.  The  atmos- 

phere thus  created  was  perfect.  Each 
time  the  bells  swung  upon  the  screen, 
the  organ  bells  rang  in  unison;  all 
was  as  it  should  be,  until  the  "Ange- 
lus"  bells  swung — and  there  was  no 
sound  from  the  organ.  It  was  a  bit- 

ter break,  and  jogged  us  quickly  back 

to  the  present.  But  at  all  other  per- 
formances the  Angelus  bells  rang  on 

the  organ  and  the  setting  was  un- marred. 

Justice,  as  dealt  in  Hugo's  time, 
was  "deaf  as  well  as  blind,"  and  while 
in  many  ways  we  have  traveled  far, 
we  have  not  gained  many  leagues 
from  the  torture  chamber  to  the 
"third  degree,"  and  from  the  public 
flogging  to  the  gallows — still,  we  do 
it  more  neatly — and  with  less  noise now-a-days. 

Isn't  it  a  fine  thing  to  know  that 
however  Fate  may  twist  us,  however 
Life  play  tricks  upon  us,  however 
Sorrow  mark  us,  there  is  that  within 
us  which  CAN  rise  over  all  of  these 
things,  and  through  self-forgetfulness 
and  kindness  we  may  help  another  to 
happiness? 

Isn't  it  fine  to  know  that  we  can 
climb  the  winding  stairs  of  hope  and 
find  the  stars?  That  however  ignoble 
and  unfortunate  we  may  become  out- 

wardly, we  can  keep  forever  burning 
the  eternal  flame  of  kindness  and 
friendliness,  which  may  light  some 
lonely  soul  through  the  corridors  of 
despair  even  as  the  taper  lights  of 
Notre  Dame? 

The  touch  of  a  friendly  hand  ac- 
complishes more  than  all  the  oratory 

of  all  the  world. 
Lon  Chaney  has  taught  us  that  we 

can  do  something,  be  something,  no 
{Concluded  on  the  following  page) 
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^The  Hunchback  of  Notre  Dame* 

Beautiful  and  Inspiring/*  says 

Houston  Chronicle*s  Publisher 

Live  To  Serve  and 

Sacrifice  and  Give 

Happiness  Thereby 
By  JEANETTE  LAWRENCE 

IN  viewing  a  marvelous  accomplish- ment in  engineering,  architecture, 
mechanics,  we  admire  the  finished 

production,  but  seldom  inquire  whose 
creative  brain  originated,  planned,  and 
made  possible  the  mechanical  perfec- 

tion of  the  draw-bridge  over  which  we 
ride.  The  towei-ing  building  at  which 
we  gaze.  The  creative  genius  is  more 
often  the  least  recognized  of  all  the 
countless  wheels  in  the  mechanism  of 
perfection. 

Carl  Laemmle,  the  genie  of  the 
"Hunchback  of  Notre  Dame"  has 
spread  the  "magic  carpet"  which transports  the  audience  from  the 
Twentieth  Century  back  through  the 
ages  to  the  very  gates  of  Notre  Dame 
and  from  the  time  those  gates  are 
opened  by  his  master  touch  until  the 
last  toll  of  the  sobbing  bell,  we  live 
and  feel  with  and  for  the  people  of 
Hugo's  creation — brought  to  life  be- 

fore our  eyes — through  the  supreme 
accomplishment  of  Laemmle. 

Lon  Chaney  reaches  the  pinnacle  of 
dramatic  art  in  the  role  of  Quasimodo, 
submerging  self,  divesting  his  being 
of  all  natural  characteristics  as  one 
lays  by  a  garment.  Distorting  his 
countenance  into  the  grotesque  and 
repellant,  yet  making  that  counte- 

nance depict  joy,  hate,  grief,  anger, 
surprise  and  death,  is  artistry  su- 

preme. He  has  not  only  dwarfed, 
ghouled  and  twisted  his  body,  but 
walks  with  the  peculiar  gait  of  the 
gorilla.  He  swings  his  twisted  body 
about  the  bell  rope  with  the  agility 
and  abandon  of  the  ape,  and  climbs 
the  winding  stairs  with  the  girl  as 
swiftly  and  easily  as  a  baboon.  It  is 
a  marvelous  piece  of  acting — not  over 

It  can't  fail  to  clean  up! 

Forbids 

MANY  great  men  have  gone  out into  the  world  under  a  pseu- 
donym, an  incognito,  an  alias, 

or  whatever  you  want  to  call  it.  Per- 
mit us  to  call  your  attention  to  one 

great  man  who  reverses  the  process, 
who  travels  under  an  alias  at  home 
but  comes  to  New  York  under  his  own 
name.  This  is  Mr.  M.  E.  Foster,  pub- 

lisher of  the  Houston  Chronicle  of 
Houston,  Texas,  and  president  of  the 
corporation.  The  Houston  Chronicle 
is  one  of  the  livest  papers  in  the  en- 

tire state.  In  the  Chronicle,  Mr.  Fos- 
ter conducts  on  the  very  first  column 

of  the  very  first  page  a  column  signed 
by  the  slightly  disguised  pen  name  of 
"Mefo."  Through  a  fearless  spirit 
and  a  masterful  style,  Mefo  has  built 
up  a  following  throughout  the  south 
for  this  popular  editorial  feature, 
which  is  a  high  tribute  to  the  man  and 
a  source  of  power  to  the  Lone  Star 
State  paper. 

Recently  Mr.  Foster  came  to  New 
York.    Among  other  sights  there,  he 

witnessed  "The  Hunchback  of  Notre 
Dame."  Because  he  felt  certain  that 
it  would  play  in  Houston,  he  had  the 
following  to  say  of  this  picture,  which 
he  characterized  as  one  of  the  wonder- 

ful picture  shows  of  New  York,  play- 
ing to  a  capacity  house. 

"But  Lon  Chaney  as  the  hunchback 
in  that  Victor  Hugo  story,  does  the 
most  marvelous  acting  in  all  his  cin- 

ema career.  His  make-up  is  fearful, 
gruesome  and  at  times  even  revolting, 
but  it  is  the  last  word  in  art  before 
the  camera.  To  my  mind  he  is  the 
greatest  actor  the  moving-picture  pro- 

ducers have  ever  discovered.  The  sce- 
nic effects  of  'The  Hunchback  of  No- 
tre Dame'  are  beautiful  and  inspiring. In  New  York  the  cathedral  scenes 

were  made  all  the  more  beautiful  by 
the  orchestral  music,  the  choir  behind 
the  stage  and  the  tolling  of  real  ca- 

thedral bells.  The  original  story  is 
changed  considerably,  but  for  once  the 
screen  artists  have  actually  improved 

the  reproduction  of  a  great  novel." 
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By   JOE  WEIL 

It's  a  dazzling  tale  of  action — 
"SPORTING  YOUTH"! 
It's  a  picture  with  a  real  kick — 
"SPORTING  YOUTH"! 
Speeds  a  clip  a  mile-a-minute; 
Denny  stars,  LaPlante  is  in  it. 
And  the  jazz-stufF's  spread  on  thick 

in 

"SPORTING  YOUTH"! 
Want  the  thrills  that  can't  be  beat? Play 

"SPORTING  YOUTH"! 
Want  romance  rough  but  sweet? Play 

"SPORTING  YOUTH"! 
Better  put  on  overalls. 
Change  your  bricks  for  rubber  walls, 
Crowds  will  surely  bulge  your  halls, 

for 

"SPORTING  YOUTH"! 
  "Gentleman  Joe"   

Joe  Stern.  They  don't  come  any 
better  than  Joe.  Square-shooter.  Reg- 

ular fellow.  Has  just  signed  up.  For 
the  next-to-the-biggest  bet  in  New 

York  and  Jersey.  Today.  It's  "The 
Darling  of  New  York"  we're  speakin' 
of.  And  Joe  gets  it  for  all.  His  Jer- 

sey theatres.  And  it's  going  to  make 
real  money  for  Joe.  Just  as  it  has 
been  doing.  For  all  the  U.  B.  O.  houses 
this  week.  Oh,  yes  —  the  best  bet? 
That's  "The  Hunchback  of  Notre 
Dame,"  of  course!    Are  you  wise? 

  "Henry!  Oh,  Henry!"   
Henry  Huber.  Our  old  friend,  Hen- 

ry. Caught  him  bent  over  a  paper 
with  our  own  Nat  Goldberg.  Scratch- 

ing and  scribbling.  When  he  was  fin- ished he  settled  back  with  a  smile  on 
his  face.  "Show  Laemmle  that,"  says 
Henry.  We  looked.  It  was  a  list  of 
dates  for  the  Dyckman  Theatre  for 
Laemmle  Month.  And  every  day  in 
February  had  a  Universal  picture 
tacked  after  it.  That's  the  way  to 
celebrate,  Heni-y.  Mr.  Yoost  should 
be  proud  to  have  you  as  managing  di- 

rector for  his  chain  of  theatres.  We're 
proud  of  you  ourself! 

  Arthur  Whyte  — — 

We'll  bet.  You're  settling  back  in 
your  armchair.  With  a  great  smile  of 
satisfaction  on  your  face.  Thinking  of 
the  way  Baby  Peggy  fulfilled  all 
promises  on  "The  Darling  of  New 
York."  And  we're  settling  back  here too.  With  a  smile.  Thinking  of  the 
splendid  way.  Your  organization  took 
hold  of  this  picture.  And  put  it  over. 
We're  for  you,  A.  W.  And  for  the 
whole  U.  B.  0.  gang. 

  Att'n,  Bimbergs   
All  the  Bimbergs  we  mean.  Keep 

your  eye  on  J.  K.  Bimberg.  Over  at 
the  West  End.  We  passed  the  house 
the  other  day.  And  glimpsed  a  cork- 

ing illuminated  cut-out  display.  On 
our  great  mystei'y  drama,  "The  Ac- 

quittal." J.  K.  did  some  real  plan- 
ning to  put  that  up.  And  it's  the  kind of  stuff.  That  adds  to  the  total  at 

the  old  box-office.  Good  stuff,  J.  K. 
Keep  it  up,  John. 

  Which  Reminds  Us   

That  over  at  Joelson's  Parthenon  in 
Brooklyn.  Good  ol'  Murray  Weiser  is 
also  getting  all  spruced  up.  For  "The 
Acquittal."  Hanging  plenty  of  ques- 

tion-marks in  the  lobby.  Asking  for 
the  murderer.  Question-marks.  Yes! 
But  there'll  be  no  question  about  the 
success  of  this  picture  there.  Because 
without  exploitation.  It  makes  money. 
And  with  it — it  cleans  up!  U  tell  'em, Murray! 

  February  is  Carl  Laemmle 
Month  —  Shoot  in  those 

extra  dates   ■ 

Novel  Exploitation 

For  '^^Hunchback" 
(Conchuled  from  page  24) 

were  placed  in  three  of  the  town's 
other  theatres,  and  a  lavish  distribu- 

tion of  paper  was  made.  Asbury  Park 
and  its  environs  were  billed  for  a  ra- 

dius of  twelve  miles,  and  heralds 
broadcasted  throughout  the  territory. 

Three  thousand  dodgers  were  put 
out  in  the  schools  offering  a  prize  of 
five  dollars  to  the  boy  or  girl  under 
14  who  brought  in  the  longest  list 
of  names  of  Asbury  Park  residents 
who  didn't  know  "The  Hunchback  of 
Notre  Dame"  was  playing  at  the  Sa- 

voy Theatre.  Children  canvassed 
their  neighbors  and  friends,  assuring 
word-of -mouth  advertising,  in  their 
endeavors  to  obtain  the  prize,  which 
was  paid  by  the  theatre. 

A  special  showing  for  teachers  and 
school  boards  was  held  the  Saturday 
preceding  the  opening.  Nearly  two 
hundred  educators  attended,  and  ar- 

rangements were  made  to  accommo- 
date special  school  parties  at  Thurs- 

day and  Friday  matinees.  This  re- 
sulted in  the  attendance  of  more  than 

six  hundred  children  those  two  days, 
the  schools  being  closed  early  on  Fri- 

day to  permit  the  children  to  attend 
the  matinee. 

Sharick  spoke  before  the  Aerial 
Club  and  several  women's  organiz?.- tions.  Although  unable  to  decide  upon 
a  day  whereon  to  attend  in  a  body,  a 
sizeable  contingent  from  the  Aerial 
Club  attended  the  Wednesday  matinee 
at  regular  prices.  By  means  of  the 
talks  made  to  the  women's  club,  hun- dreds of  women  were  informed  of  the 
quality  of  the  production  who  helped 
to  spread  verbal  advertising  on  "The 
Hunchback  of  Notre  Dame." 

Splendid  advance  newspaper  pub- 
licity, and  effective  advertising  placed, 

a  carefully  rehearsed  five-piece  or- 
chestra, simple  but  artistic  stage  set- 

ting, attractive  lighting  and  appeal- 
ing chimes  accompaniment  assured  a 

splendid  presentation,  which,  with  the 
excellence  of  the  production,  resulted 
in  enthusiastic  newspaper  reviews  and 
splendid  business  throughout  the  run 
of  Carl  Laemmle's  masterpiece. 

Live  to  Serve  and 

Sacriffice  and  Give 

Happiness  Thereby 
{Concluded  from  the  preceding  page) 

matter  what  Fate  and  Life  have  com- 
bined against  us.  He  has  shown  us 

that  gratitude  can  transform  bitter- 
ness into  service,  and  hatefulness  into 

tenderness;  that  we  too  can  gather 
the  candle  ends  of  spent  dreams  and 
exchange  them  for  a  garment  of  joy. 

To  live,  to  serve,  to  sacrifice — and 
give  happiness  thereby  —  what  more 
could  anyone  do?  All  of  these  things 
the  "Hunchback"  accomplished,  and 
gained  peace  of  body  and  soul,  while 
his  beloved  bells  sang  his  requiem. 
Lon  Chaney  stands  alone  in  his 

faithful  characterization.  Had  it 
been  less  faithful  it  would  have  be- 

come a  farce.  He  has  made  it  a  clas- sic! 

If  so  distorted  a  human  body  can 
conceal  a  beautiful  soul,  there  is  no 
cause  for  bitterness  or  despair  in  all 
the  world.  We,  too,  can  light  tapers 
on  the  altar  of  humanity.  We,  too, 
can  sing  out  the  music  of  laughter 
and  cheer.  Then,  we,  too,  may  go  into 
the  silences  with  the  sound  of  the  be- 

loved bells  of  memory  singing  us  to sleep. 

None  Will  Surpass 

''A  Lady  of  Quality" 
(Concluded  from  Page  23)  a  Duke, 
whom  she  loves  devotedly,  the  cad  ap- 

pears on  the  scene  and  threatens  that, 
unless  she  will  bow  to  his  wishes,  he 
will  slander  her  to  her  fiance.  In  de- 

fending herself  from  his  assault,  she 
strikes  him  on  the  head,  and  although 
she  did  not  intend  to  kill  him  he  dies. 
She  manages  to  cover  the  crime.  Ra- 

ther than  make  the  man  she  loves  suf- 
fer for  her  deed  should  it  be  discov- 

ered, she  suppresses  her  feeling  and 
writes  him  that  she  no  longer  loves 
him,  requesting  him  never  to  attempt 
to  see  her  again.  But  all  ends  satis- 

factorily when  the  heroine's  sister,  see- ing both  pine  away,  takes  pity  on  them 
and  informs  the  hero  of  the  reasons 
that  prompted  her  sister  to  renounce him. 

If  any  costume  play  has  ever  pleased 
your  patrons  this  one  ought  to  please 
them  also.  The  picture,  however,  will 
be  appreciated  more  by  educated  pa- 
trons. 
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Herbert  Rawlinson^s  *'Jack  O
'  Cluhs*^ 

CURRENT  NOTES 

HERBERT  RAWLINSON,  popu- lar for  his  portrayals  of  virile 
fighting  men  for  the  screen,  has 

a  part  admirably  adapted  to  his  fistic 
ability  in  "Jack  0'  Clubs,"  his  newest Universal  attraction  now  showing  at 
the  Theatre.  Rawlin- 
son  plays  an  Irish  policeman,  who 
gains  his  promotion  on  the  force  by 
reason  of  his  fighting  prowess  —  and 
holds  the  job  down  by  the  same  ability. 

Herbert  Rawlinson  appears  in  his 
second  starring  vehicle  under  the  di- 

rection of  Robert  F.  Hill,  director  of 

many  screen  successes,  in  "Jack  0' Clubs,"  now  showing  at  the  
Theatre.  Among  the  popular  photo- 

plays produced  under  Hill's  direction are  "His  Mystery  Girl"  and  "Crooked 
Alley."  "His  Mystery  Girl"  ̂ yas  Hill's 
initial  production  with  Rawlinson. 

Herbert  Rawlinson,  popular  Univer- 
sal star,  has  a  capable  supporting  cast 

in  "Jack  0'  Clubs,"  his  newest  Uni- 
versal starring  production  now  show- 

ing at  the  Theatre.  Ruth 
Dwyer,  Esther  Ralston,  Eddie  Grib- 
bon,  Joseph  Girard,  Florence  D.  Lee, 
John  Fox,  Jr.,  and  Noel  Stewart  are 
among  the  players,  all  of  them  known 
for  past  performances  of  note. 

(Scene  from  c/ACK  0'  tUJ^^mRRiw  Herbert  Rawlinson A  UNIV/E/^SAL  ATTf?ACTI0f1 
Two-column  Scene  Cut. 

RUN  THESE  SHORTS  IN  ADVANCE 

^6  TACK   0'   CLUBS,"  Universal's 
J  latest  attraction  starring  Her- bert Rawlinson,  which  will  be 

shown  at  the  Theatre 
commencing  ,  originally  ap- 

peared as  a  short  story  in  one  of  the 
national  magazines.  Gerald  Beau- 

mont, fiction  writer  of  note,  wrote  the 
story  from  personal  experiences  he 
encountered  during  his  early  career  as 
a  newspaper  reporter  in  New  York. 
Rawlinson  plays  a  young  Irish  police- 

man, who  suddenly  finds  himself  trans- 
ferred to  the  worst  district  in  the  city 

with  orders  from  his  chief  to  see  a 
general  clean-up  is  eifected  at  once. 

*« 

Ruth  Dwyer,  whose  dainty  blonde 
beauty  has  brought  her  rapid  success 
in  motion  pictures,  plays  the  leading 
feminine  role  opposite  Herbert  Raw- 

linson in  "Jack  0'  Clubs,"  which  comes to  the  Theatre  
next.  Miss  Dwyer  began  her  screen 
career  less  than  ten  months  ago.  Since 
that  time  she  has  steadily  risen  as  a 
Universal  player.  She  was  also  Raw- 
linson's  leading  woman  in  "His  Mys- 

tery Girl." 

Robert  F.  Hill,  who  directed  "Jack 
0'  Clubs,"  Herbert  Rawlinson's  most 
recent    Universal    production,  which 
will  be  seen  at  the  
Theatre  beginning  next  
is  responsible  also  for  a  number  of 
other  Universal  attractions  which  fea- 

ture the  popular  star.  "His  Mystery 
Girl,"  a  recent  Rawlinson  feature,  was 
produced  by  him. 

Eddie  Gribbon,  considered  one  of 
the  best  pugilists  in  motion  pictures, 
plays  the  role  of  Spike  Kennedy, 

gangster  and  all-around  "villain"  in 
Herbert  Rawlinson's  latest  Universal 
attraction,  "Jack  0'  Clubs,"  which  will be  shown  at  the  Theatre 
next  

An  entire  street  of  tenement  build- 
ings in  exact  duplication  of  one  of  the 

famous  thoroughfares  of  New  York's East  Side  was  built  at  Universal  City 
for  one  of  the  locations  of  Herbert 
Rawlinson's  latest  starring  vehicle, 
"Jack  O'  Clubs,"  which  comes  to  the 

 Theatre  next   
Much  of  the  exciting  action  of  the  pic- 

ture takes  place  on  the  street. 

READY  WR 

THE  warm  Irish  heart  combined with  the  love  of  a  good  rousing 
fight  are  ever  near  the  surface  in 

Herbert  Rawlinson's  screen  interpre- 
tation of  a  New  York  policeman,  "Jack O'  Clubs,"  w^hich  opened  last  night  at 

the  _.Theatre.   There  is 

plenty  of  fighting  in  "Jack  0'  Clubs" by  reason  of  the  hero's  strong-arm tactics  among  the  doubtful  characters. 
Little  Tillie  Miller,  beloved  through- 

out the  district  for  her  beauty  and 
her  charm,  earns  her  living  as  a  cafe 
singer.  Her  sweetheart  is  Spike  Ken- 

nedy, supreme  gang  leader,  who  bears 
"Jack  O'  Clubs"  a  deep,  unsatisfied 

grudge  for  his  successful  reform  meas- ures in  the  neighborhood.  The  police 
officer  hears  Tillie  singing  one  night 
and  is  a  captive  at  once.  He  tries  to 
meet  her,  but  she,  thinking  he  is  the 

betrayer  of  her  sweetheart's  pals,  re- pulses him.  Later  she  relents,  after 
a  furious  quarrel  vAth.  Spike.  She 
cannot  find  opportunity  to  explain  her 
mistaken  opinion  before  Queenie 
Hatch,  a  rival  belle  of  the  district, 
picks  a  quarrel  in  the  cafe.  Tillie  re- 
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WHAT'S  WHAT 

TITLE— "JACK  0'  CLUBS." 
BRAND — Universal  Attraction. 
STAR— Herbert  Rawlinson. 
PREVIOUS  HITS  —  "His  Mystery 

Girl,"  "The  Victor,"  "A  Million  to 
Burn,"  and  other  successful  Univer- 

sal productions. 
SUPPORTING  CAST  — Ruth  Dwyer, 

Eddie  Gribbon,  Joseph  W.  Girard, 
Esther  Ralston,  Harry  Mann,  John 
Fox,  Jr.,  Florence  D.  Lee  and  Noel 
Stuart. 

DIRECTED  BY— Robert  F.  Hill. 
STORY  FROM  — Gerald  Beaumont's 

notable  magazine  success. 
SCENARIO  BY— Rex  Taylor. 
PHOTOGRAPHY  BY— Wm.  Thornley. 
TIME— Today. 
LOCALE— New  York  City. 
FOOTAGE— 4799. 

WHO'S  WHO 
JOHN  FRANCIS  FOLEY 

HERBERT  RAWLINSON 
Tillie  Miller  Ruth  Dwyer 
Spike  Kennedy  Eddie  Gribbon 
Capt.  Dennis  Malloy.  Joseph  Girard 
Queenie  Hatch  Esther  Ralston 
Mrs.  Miller  Florence  D.  Lee 
Toto  Johnny  Fox,  Jr. 
Otto  Noel  Stewart 

EN  REVIEW 

sents  Queenie's  insulting  remarks  and 
the  two  girls  have  a  fight,  which 
quickly  develops  into  a  general  melee. 
"Jack  0'  Clubs"  rushes  in  and  tries  to 
quell  the  disturbance.  Somebody  black- 

jacks the  singer.  In  the  excitement 
every  one  is  only  too  ready  to  believe 
the  officer  struck  the  girl,  which  is 
the  gang  leader's  version  of  the  fray. 

"Jark  0'  Clubs"  has  no  way  of  prov- 
ing his  innocence.  He  is  severely 

reprimanded  by  his  superiors.  He  vis- 
its Tillie  at  the  hospital  and  convinces 

her  of  his  innocence,  at  the  same  time 
winning  her  love.  How  he  regains  his 
honor  and  position  on  the  police  force 
brings  the  story  to  an  unexpected  and 
thrilling  climax. 

Ruth  Dwyer  plays  Tillie  Miller.  She 
was  Rawlinson's  leading  woman  in 
"His  Mystery  Girl,"  a  recent  picture. Eddie  Gribbon,  one-time  holder  of  a 
prize-fight  championship,  plays  Spike 
Kennedy  in  a  convincing  manner.  Oth- 

er members  of  the  cast  include  Esther 
Ralston,  John  Fox,  Jr.,  Joseph  Girard, 
Florence  D.  Lee  and  Noel  Stuart. 

ABOUT  THE  STAR 

HERBERT     RAWLINSON,  who will  be  seen  at  the  
Theatre  next  in  his 

his  latest  Universal  starring  produc- 
tion, "Jack  O'  Clubs,"  is  one  of  the 

most  popular  men  on  the  screen. 

Jcenefrom'MK  0'  CLUBS" STARRING  Herbert  Rawlinson 
A  UNIVERSAL  ATTRACTION 
One-column  Scene  Cut. 

Rawlinson  has  been  starred  in  pic- 
tures for  a  number  of  years  and  can 

always  be  counted  upon  to  give  an 
acceptable  dramatic  charactei-ization. 
In  "Jack  0'  Clubs"  he  plays  a  happy- 
go-lucky  son  of  Erin,  who  wins  fame 
on  the  police  force  through  his  fight- 

ing ability  when  dealing  with  the  sin- 
ister characters  of  his  district.  The 

role  is  ideally  suited  to  Rawlinson. 
One  minute  he  is  the  smiling,  easy- 

going cop,  friend  of  all  the  kids  and 
old  people.  The  next  minute  he  is 
hurtling  fences  to  do  battle  with  the 
toughest  gang  in  the  neighborhood. 

"Jack  O'  Clubs"  is  full  of  thrills  and action.  The  big  prize  fight,  which 
serves  as  a  startling  climax  to  the 
story,  gives  Rawlinson  ample  oppor- 

tunity to  prove  his  fighting  ability. 
They  stage  a  battle  that  exacted  nu- 

merous bruises  and  black  eyes  from both. 

Rawlinson's  recent  pictures  were 
"The  Victor"  and  "His  Mysteiy  Girl." 

THE  PLOT 

THE  dogged  determination  and  big heart  of  an  Irish  patrolman  prove 
victorious  in  his  lone  battle  for 

love  and  honor.  John  Francis  Foley, 

known  as  "Jack  0'  Clubs,"  has  man- 
aged by  daring  and  fistic  prowess,  to 

gain  the  respect  of  the  hardened  char- acters of  his  beat  on  the  East  Side 
of  New  York.  Tillie  Miller,  a  little 
cafe  singer,  attracts  him.  She  is  the 
sweetheart  of  Spike  Kennedy. 

Spike  and  Jack  are  prevented  by  the 
police  captain  of  the  district  from  fis- 
tically  settling  their  difference  of  opin- 

ion regarding  Tillie.  Queenie  Hatch, 
one  of  the  popular  girls  of  the  district, 
resents  Tillie's  popularity. 

Queenie  also  is  in  love  with  Spike, 
but  fails  to  arouse  his  interest.  This 
enrages  her  and  she  deliberately 
stages  a  quarrel  with  Tillie  while  the 
cafe  singer  is  entertaining  her  enthu- 

siastic audience.  Tillie  retaliates,  a 
general  fight  ensues. 
Jack  attempts,  single-handed,  to 

settle  the  affray.  Surrounded  by  a 
gang  of  hard-hitting  ruffians,  the  po- liceman raises  his  club  in  defense,  just 

.as  Spike  Kennedy  is  about  to  black- jack him.  Tillie  rushes  forward  and 
received  Jack's  blow.  For  days  she hover  on  the  brink  of  death.  Jack  is 
accused  of  being  her  assailant.  How 
he  wins  back  his  honor  and  proves  his 
love  for  Tillie,  brings  the  story  to  a 
thrilling  conclusion. 

HERALD 

THEY  called  him  "Foley,  the  Giri Beater" — and  it  took  the  very 
heart  out  of  him. 

The  day  before  he'd  been  "Foley, 
the  Fighting  Cop,"  terror  of  the  tough- est gang  in  the  town;  then  came  a 
fight  in  the  cafe — overturned  lights — 
a  i-ush — a  club,  aimed  in  the  dark — 
and  the  girl  he  loved  hovered  between 
life  and  death. 

"Police  Beats  Girl,"  proclaimed  the 

papers. 
He  was  afraid  to  show  his  face. 
And  then — one  little  word  changed 

the  whole  trend  of  his  life.  "Foley, 
the  Fighting  Cop"  returned — but  with 
more  fight,  more  pep — and  a  white- 
hot  rage!  What  he  did,  and  how  he 
"came  back"  makes  one  of  the  most 
dramatic,  most  gripping  and  most  as- 

tounding stories  ever  told  on  the 
screen.  Don't  miss  "Jack  0'  Clubs." 
Herbert  Rawlinson'  great  new  Univer- al  feature,  coming  next  
to  this  Theatre. 
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Celebrates  Anniversary  hy  Changing  Policy 
SOME  LINEUP Frank,  of  Waterloo,  Inaugu- 

rates "Two-a-Day"  with 
"Hunchback" 

"MERRY  GO  ROUND' 

Robert  Bender  of  the  Columbia  thea- 
tre, Seattle  shaws  us  the  way  Seat- 
tle crowds  came  to  "White  Tiger." 

ALEXANDER  FRANK,  man- ager of  the  Plaza  Theatre, 
Rialto  Theatre,  Waterloo  The- 
atre and  Rialto  Garden,  Waterloo, 

Iowa,  recently  celebrated  his  fourth 
anniversary.  An  entire  week  was 
devoted  to  the  occasion,  which 
served  to  introduce  his  new  policy 
of  two  shows  a  day.  The  newspa- 

pers co-operated  in  making  the  oc- 
casion an  outstanding  succe.ss,  and 

paid  tribute  to  Manager  Frank's enterprise,  showmanship  and  value 
to  the  community. 

Mr.  Frank  writes,  in  part,  as  fol- lows: 
"Anniversary  Week  has  been  a 

decided  success — thanks  to 
you  and  the  industry. 
Telegrams  from  Universal 
executives,  stars  and  di- 

rectors arrive  in  time  and 

aplenty,  making  a  fine  lob- 
by display — I  had  eighty- 

three  wires  of  congratula- 
tion. 

"The  most  important  re- 
sult has  been  that  we  have 

been  able  to  put  over  our 
new  policy  of  two  shows  a 
day  at  higher  prices  and 
all  seats  reserved  at  the 
Plaza.  The  public  was  just 
ripe  for  it.  On  Friday  (the 
sixth  day  of  the  same  pro- 

gram) the  entire  house 
was  sold  out  and  forty 
persons  stood  in  the  rear 
of  the  house  with  patience 
and  interest  enough  to 
stay  the  entire  two  and 
one-half  hours. 

"As  you  know,  Carl 
Laemmle  was  largely  in- 

strumental in  my  making 
the  change — made  despite 
the  fact  our  business  was 

good — and  made  with  the 
sole  idea  in  mind  of  giving 
productions  like  'The Hunchback  of  Notre 
Dame,'  etc.,  the  proper 
presentation  with  music, 
specialties,  prologues  and 
suitable  short  subjects. 

"No  audience  ever  en- 

VIRGINIA  GOES  A-SHOPPING 

'sS^^ni  VIRGINIA  VALLI  "St^P.VY'- AT  THESE 

Virginia  Valli 
LADY  or  QUASJTf 

JARRELL'S MILLINERY 

11:30  A.  M. THURSDAY  MORNING 

Lunch  with 
Virginia  Valli 
THURSDAY 

Gregory's 

VIRGINL\ 
VALLI ■■STARRWC"  IN 
•THE  LADY 

o/QUALITV 
the  6^ WE  CD  ARAN. TEE  WITH ABSOLUTE 
SAFETY AND  WILL BE  D4  OUR OPT1CE3  AT 
2  p.m. THURSDAY 
AfUTOOon. 

The  ptblK  « 
at  btf. 

COKfMUNITY BUILDINC  ubA  loan ASSOCIATION 

All  "Ladies  oj  Quality' 

Virginia  Valli Vill  iti^  fctn  M  1  IS  P  H trursdav  ATrooJOos 

Virginia  V^alli The  Lady  of  Quality 

at  1  KM. Thursday  Afteraooo 

Boyle  and  Darnaud 

Virginia  Valli 
Clearance  Sale Al  t>»  P.  M.  Ah  I  III 

I.  Rubin's 
vmcrNiA 

ind  MILTON  SILLS 
"A  Lady  of 

Quality" 

SUPERBA THEATRE  ^ 

NOW. 
-A  LADY  o(  QUALITY-  wffl  lu' her  u  >he  eoun  the  viHouj  nan taoirov.  C«me 

M 

V 

^xtltanM  okra  of   __       tLsv^i  .   _  __  , 
the  linle  nv  asoj'e^iatouie  pictum. e  •cfcea  it  the  Superi»a  next  week. 

Ato  Va\\i Meet 
Virginia  Valli,  the tamouj  Universal  Star m  our  rtar^Thuriaof.  UO. k  c=av  It  iM  tM 

Harry  C.  Leavitt 

VIRGINIA  VALU 
rni  L/iD*  Of  Q.AUTr 

Store  11:45  A.  M. THURSDAY  MORNING THE 

YAMATO 
COMPANY 

Virginia  Valli 

DEPOSIT  IN THIS  BANK At  I  IS  P  U 

aim  and  f«t  t&  ^ 

UNION 
NATIONAL 
BANK 
Su  Dmi^  CablwtiU 

In  connection  with  the  showing  of  "A  Lady  of  Quality"  at 
the  Swperba  Theatre  in  San  Diego,  California,  Virginia 
Valli,  the  Universal  star  went  on  .a  specially  arranged 

shopping  tour  of  the  various  stores  in  the  city. 

"Merry  Go  Round"  it  still  merrily 
going  the  rounds  as  can  be  seen 
by  this  attractive  front  of  the  Ri- 

alto at  Des  Moines,  Iowa. 

joyed  a  picture  program 
more  than  the  audiences 
here  during  Anniver-sary 

Week.  Overnight  an  at- 
mosphere found  only  in 

the  legitimate  theatres 
was  ushered  in  —  and  ac- 

cepted as  such.  Reserva- 
tions by  telephone,  tele- 

gram, mail-order  and  ver- bal reservations  poured  in; 
theatre  parties,  college 

student  parties  —  ever>-- 
thing  we  hoped  to  get 
went  over  during  Anniver- 

sary Week. 
"My  audience  had  a 

taste  of  something  new — 
something  different — they 
liked  it;  they  ate  it  up! 

Applause  during  the  news 
reel  —  applause  after  the 
overture  —  applause  for 
the  stage  specialty  —  ap- 

plause at  the  end  of  the 
feature  —  miles  of  laughs 

during  the  comedy  —  and 
comments !  Suchcom- 
ments!  Automobiles  by  the 
hundreds,  streetcars  in 
front  of  the  theatre  to 
take  care  of  the  departing 
audiences  —  life  at  10:45 
p.  m.,  with  all  the  canopy 
lights  on — just  imagine  a 
'White  Way'  here  in  Wa- 

terloo, Iowa,  where  the 

tall  com  grows!" 

Virginia  Valli's Tw  Sbxi  wall  k»<«  ptuL  t  ,| 
A  r^slAr  tut  ntofor  . 

San  Qiego Toggery 
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EXPLOITATION  DEPARTMENT 

CANADIAN  "U"  OFFICE 
PRESENTS  A  NOVEL 

CHRISTMAS  WINDOW 

ONE  of  the  most  attractive  holi- 
day displays  devised  by  the  va- 

rious Universal  exchanges 
throughout  the  world  was  that  of  the 
Calgary  office.  The  Canadian  branch 
is  situated  on  the  main  street  of  Cal- 

gary, the  premises  previously  being 
occupied  by  a  merchandising  company. 
The  central  display  window  con- 

tained a  huge  Christmas  tree  taste- 
fully decorated  and  topped  by  a  golden 

crown.  Tinsel,  artificial  snow,  colored 
glass  ornaments  and  imitation  icicles 
helped  trim  the  tiee.  Beneath  the 
tree  was  placed  a  sign-card,  bordered 
with  holly,  carrying  the  legend: 

"UNIVERSAL  PRESENTS  THESE 
GOLDEN  GIFTS  FOR  YOUR 

ENTERTAINMENT  IN 

1924." Suspended  from  the  branches  were 
small  cards  bearing  the  titles  of 
"Merry  Go  Round,"  "The  Hunchback 
of  Notre  Dame,"  "The  Acquittal,"  "A 
Lady  of  Quality,"  "The  Darling  of 
New  York,"  "Fools'  Highway,"  "Sport- 

ing Youth,"  and  the  rest  of  Universal's Jewel  releases  for  1924.  Resting 
against  the  box  wherein  the  tree  was 
planted  stood  another  card,  reading: 

"UNIVERSAL'S  GREETINGS  TO 
ALL  FOR  CHRISTMAS  AND 

THE  NEW  YEAR!" 
From  the  center 

of  the  tree  red  silk 
ribbons  ran  to  the 
window  on  which 
was  attached  8x10- 
in.  photos  of  Uni- 

versal's stars.  A 
cut-out  of  Andy 
Gump,  attired  as 
Santa  Claus,  com- 

pleted the  display, 
which  attracted 
considerable  and 
favorable  comment. 

WHO  SAID  BOBBED  HAIR 
WAS  OUT? 

Almeda  Barber  Shop 

The  OiearestThmr'in'Sobs 

NTev  'Yo Keith.Moss  aad  Pioctor  Theatres 

LCD  LLS  trim  j'sur  cUilia?5  Juu 

JOE  WEIL,  the  demon  exploiteer  of 
the  Big  "U,"  arranged  for  this 
Baby  Peggy  Bob  with  the  Almeda 

Barber  Shop,  New  York  City.  Don't let  them  kid  you.  Bobbed  hair  is  just 
as  popular,  if  not  more  so,  than  ever, 
and  this  special  bob  tie-up  can  be  ar- 

ranged with  any  barber  shop  and  with 
any  star  who  happens  to  have  bobbed 
hair.  "The  Darling  of  New  York"  has 
been  booked  by  the  U.  B.  0.  and  the 
Almeda  Barber  Shop  is  located  on  one 
of  the  main  traffic  highways. 

EXHIBITORS! 
SEND  THE 
EDITOR 

PHOTOS  OF 
YOUR 

LOBBIES  AND 
EXPLOITA- 

TION STUNTS, 
FOR  OUR 
SPECIAL 
PAGES. 

An  unusually  clever  lobbij  display  made  by  Hugh  G.  Martin,  manager 
of  the  American  Theatre,  Columbus,  Ga.  A  cut-out  from  a  stock 
twenty-four  sheet,  three  sticks,  a  box  and  a  small  flasher  motor  fur- 

nished a  display  of  Hoot  Gibson  on  a  horse  that  actually  galloped. 

CLEVER   CONTEST  BRINGS 
THEM   TO   "MERRY  GO 
ROUND"— SHOULD  DO 

AS  MUCH  FOR  ANY 
FEATURE 

PHIL  KAHN,  in  exploiting  "Merry Go  Round"  up  in  Boston,  used  a 
very  clever  little  contest  stunt 

that  can  be  used  with  equal  success 
on  most  any  feature. 

In  the  regular  newspaper  advertis- 
ing space  he  ran  the  photographs, 

heads  only,  of  the  various  characters 
in  the  story.  In  the  center,  spaces 
the  size  of  the  photographs  were  left 
blank  with  the  name  of  each  player 
beneath.  A  prize  of  five  dollars  in 

gold  was  off"ered  to  the  person  who would  paste  the  pictures  in  the  correct 
squares  and  bring  the  ad  to  the  box- 
office  by  a  certain  time  on  a  certain 
date.  A  second  prize  of  two  and  a 
half  dollars  in  gold  was  offered  also. 
The  next  five  were  offered  five  passes 
for  the  theatre. 

The  contest  induced  a  large  num- 
ber of  people  to  come  to  the  theatre 

not  only  with  the  ads,  but  to  find  out 
who  the  different  characters  were. 
Once  there  the  display  and  general 
appeal  of  the  production  sold  them admissions. 

HAMILTON'S  NINTH  YEAR 

WG.
  HAM

- 

.  ILTON,
 

manager 

of  the  Mission  The- 
atre, Texas,  who 

recently  celebrated 
his  ninth  anniver- 

sary of  being  in 
the  show  business 
in  that  community, 
used  a  Universal 
Attraction  as  the 

feature  of  his  pro- 
gram. It  is  of  in- terest to  note  that 

Manager  H  a  m  il  - ton's  first  program 
of  nearly  a  decade 
ago  was  composed 
exclusively  of  Uni- versal product. 

At  that  time,  he 
writes,  everything 
was  short  stuff,  and 
three  reels  made 
up  the  program. Mr.  Hamilton  is 
but  one  of  thou- sands of  exhibitors 
who  have  wisely 

pinned  their  faith 
on  the  Universal. 
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Americans  Critics  Loud  in  Praise 

Of   Universal   Jewel  Productions 

BABY  PEGGY  ADVENTURES 

THROUGH  AMUSING  MOVIE 

TITLE  of  Picture:    "THE  DARL- 
ING OF  NEW  YORK." 

Type:   KID  COMEDY. 
Produced  by  UNIVERSAL. 
Presented    in    KEITH'S  81st 

STREET  THEATRE. 
By  McELLIOT 

Adults  as  well  as  children  were  in 

the  producer's  eye  when  he  had  "The 
Dai-ling  of  New  York"  designed  for 
that  brown-eyed  little  roll  of  butter 
called  Baby  Peggy.  For  the  grown- 

ups, knowing  their  willingness  lo  be 
beguiled  by  plot,  he  has  plenty  of 
that:  for  the  small  ones  he  has  the 
Baby  in  guises  ineffably  funny  and 
delightful.  The  result  is  a  happy  one 
and  will  doubtless  cause  the  dollars  to 
roll  in. 

Baby  Peggy  is  "discovered,"  at  the onset  of  the  tale,  an  orphan  waif  in 
far-off  Italy.  Kind  peasants  essay  to 
deliver  her  to  a  rich  and  haughty 
grandfather  (Frank  Currier)  who 
lives  in  Larchmont,  N.  Y.  If  she  had 
reached  Larchmont  and  the  paternal 
mansion  with  due  speed  and  in  due 

comfort,  you  would  have  had  no  story 
and  the  Baby  no  vehicle. 

Hence  adventures  intervene.  A  dia- 
mond smuggler,  played  by  Sheldon 

Lewis,  gets  Peggy  through  the  im- 
migration bureau;  she  is  turned  over 

to  some  benevolent  crooks  who  vie 
with  one  another  in  providing  rock- 

ing-horses, toy  motor  cars  and  such, 
and  then  (this  for  the  children)  she 
is  adopted  by  the  Levinskys,  a  family of  nine. 

This  is,  you'll  agree,  a  complicated narrative  to  swirl  about  such  a  little 

girl.  I  think  it's  a  more  interesting 
screen  equippage  than  Master  Jackie 
Coogan  has  had  to  show  recently. 

Gladys  Brockwell  is  employed  as  a 
lady  crook  whose  heart  and  features 
-soften  at  the  immigrant's  coming. 
There  are  a  number  of  clever  lit- 

tle boys  whose  names  are  not  given  in 
the  cast,  and  who  are  in  their  own 
way  as  important  as  the  adult  mem- 

bers, Pat  Hartigan,  Frank  Currier, 
Carl  Stockdale  et  al. 

— New  York  Daily  News. 

"MERRY  GO  ROUND" 
AT  LYCEUM  CALLED 

SCREEN  SYMPHONY 

A SYMPHONY  of  the  silver 
screen  is  "The  Merry-Go- 
Round,"  the  attraction  now  fea- 

tured at  the  Lyceum,  which,  for  its 
brilliance  of  atmosphere,  perfection  to 
detail,  stands  out  as  one  of  the  gen- 

uinely fine  productions  of  the  photo- 
play year.  Set  against  a  lavish  back- 

ground of  sophisticated  luxury.  Count 
von  Hohenegg  is  introduced  to  the  au- 
dience. 

To  the  merry-go-round  comes  this 
gay  count;  he  casts  his  eye  upon  lit- 

tle Agnes,  organ  grinder  at  the  merry- 
go-round,  tells  her  he  is  a  necktie 
salesman  and  gives  her  a  doll  as  a 
gift  with  which  to  remember  him. 
But  Agnes  needed  no  such  reminder. 
He  is  the  one  great  love  of  her  life. 
The  count  later  really  cares  for  her 
and  tries  to  break  off  his  approaching 
betrothal  to  the  lady  of  high  station, 
but  Emperor  Franz  Joseph  orders  the 
wedding  to  take  place. 
With  fla.shes  of  unusual  acting, 

Mai-y  Philbin  depicts  the  despair  into 
which  she  is  cast  by  her  lover's  failure 
to  return  to  her.  When  at  her  fa- 

ther's bedside  in  the  hospital,  she 
hears  that  the  Emperor  Franz  Joseph 
and  members  of  his  court  arc  making 

a  tour  of  inspection.   In  a  heart-touch- 

ing moment  she  gazes  at  her  one  affair 
of  the  heart — he  stands  in  the  emper- 

or's party  in  all  the  glory  of  his  court 
attire,  thoroughly  sick  of  the  misery 
he  realizes  he  is  causing  this  girl. 
Torn  between  her  father's  ridicule  for her  love  for  a  man  who  has  lied  to 
her,  her  own  knowledge  that  a  man  of 
Austria's  nobility  can  be  nothing  to 
a  peasant  girl,  and  her  over  powering 
love  for  him,  Agnes  faces  her  Gethse- mane. 
War  breaks  out,  the  count  meets 

Agnes'  dyirvg  father  on  the  battle- field only  to  hear  the  man  curse  him 
with  his  dying  breath.  He  returns  to 
Vienna,  no  longer  a  count,  to  find 
Agnes  promised  to  her  hunchback  pro- 

tector. The  denouement  and  end  real- 
ly touch  the  emotions. 
Norman  Kerry  is  a  dashing  and 

magnetic  figure  as  the  count,  and  he 
is  at  all  times  in  perfect  key  with  his 
part.  George  Seigmann  is  such  a 
bestial  villain  that  his  end  at  the 
hands  of  the  orang-outang  is  not  alto- 

gether displeasing.  Anton  Vaverka 
gives  a  faithful  portrait  as  Emperor 
Franz  Joseph,  and  George  Hacka- 
thorne's  closing  scene  as  the  disconso- 

late hunchback  is  perhaps  without  an 
equal  for  poignant  pathos.  All  others 
in  the  excellent  cast  give  uniformly 
good  performances,  including  that  of 
Agnes'  father. —The  Duluth  Herald. 

"'A  LADY  OF  QUALITY' 

ONE  OF  THE  BEST"— DETROIT  FREE  PRESS 

COSTUME  plays  are  all  the  rage this  .season,  and  one  of  the  best 

of  the  lot,  "A  Lady  of  Quality," 
is  showing  this  week  on  the  screen  at 
the  Adams  theatre.  Made  from 
Frances  Hodgson  Burnett's  successful 
novel  and  stage  play,  it  brings  to  the 
screen  the  colorful  period  in  English 
history  of  200  years  ago. 

The  heroine  of  the  story,  splendidly 
played  by  Virginia  Valli,  is  first  in- 

troduced at  the  tender  age  of  one  day, 
an  unwanted  baby  because  she  was  a 
girl.  Her  father  had  dreamed  for 
years  of  a  .son  and  heir,  but  no  sons 
came  to  his  home.  There  were  five 
girls,  and  he  hated  them.  He  hated 
the  last  more  than  the  others  and 
permitted  her  to  grow  up  around  the 
stables  and  the  servant  quarters. 

At  the  age  of  10  she  could  swear 
like  the  worst  of  the  stable  hands  and 
at  12  she  could  hold  her  own  in  a  fight 
with  any  of  the  men.  Her  father  sel- 

dom saw  her,  and  her  mother,  having 
pas.sed  out  at  her  coming,  the  child 
was  permitted  to  grow  up  as  she 
pleased.  Her  father's  attention  was drawn  to  her  when  she  attacked  him 
with  a  riding  whip.  His  heart  warm- 

ed to  her  because  she  was  so  like  a  boy 
and  the  two  then  became  the  greatest 
cronies.  She  could  ride  her  horse  in 
man  fashion,  which  the  other  women 
refused  to  do.  She  hated  men,  but 
continued  to  indulge  in  their  sports, 
and  she  hated  women,  too.  She  knew 
little  of  love  and  cared  less.  Then 
the  hero  appeared  in  the  person  of 
Milton  Sills,  a  wealthy  young  man 
from  London,  and  her  heart  experi- 

enced its  first  thrill  when  he  displayed 
more  than  the  usual  interest  in  her. 
That  she  was  a  true  woman  at  heart 
was  revealed  to  her  in  the  events 
which  followed.  She  turned  from  her 
boyish  ways  and  became  a  charming 
woman,  "a  woman  of  quality." The  role  is  one  of  the  best  in  which 
Miss  Valli  has  ever  been  placed  and 
she  displays  surprising  abilities  and 
a  charming  presence.  Milton  Sills  is 
always  the  finished  actor  and  his  part 
could  not  have  been  more  satisfactoi"\\ 
in  any  other  hands. 

The  production  is  colorful.  There 
are  gay  scenes  of  fox  chasing,  hard 
riding  through  the  beautiful  estates  of 
old  England,  and  the  picturesque 
sports  of  the  day.  The  story  is  not 
without  its  thrills,  and  comedy  is  plen- 

tifully sprinkled  throughout. 
"A  Lady  of  Quality"  is  excellent 

screen  entertainment,  just  the  sort  of 
a  story  that  should  please  99  per  cent, 
of  screen  fans. — Detroit  Free  Press. 
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EXPLOITATION  DEPARTMENT 

CANADIAN  "U"  OFFICE 
PRESENTS  A  NOVEL 

CHRISTMAS  WINDOW 

ONE  of  the  most  attractive  holi- 
day displays  devised  by  the  va- 

rious Universal  exchanges 
throughout  the  world  was  that  of  the 
Calgary  office.  The  Canadian  branch 
is  situated  on  the  main  street  of  Cal- 

gary, the  premises  previously  being 
occupied  by  a  merchandising  company. 
The  central  display  window  con- 

tained a  huge  Christmas  tree  taste- 
fully decorated  and  topped  by  a  golden 

crown.  Tinsel,  artificial  snow,  colored 
glass  ornaments  and  imitation  icicles 
helped  trim  the  tree.  Beneath  the 
tree  was  placed  a  sign-card,  bordered 
with  holly,  carrying  the  legend: 

"UNIVERSAL  PRESENTS  THESE 
GOLDEN  GIFTS  FOR  YOUR 

ENTERTAINMENT  IN 

1924." Suspended  from  the  branches  wei'e 
small  cards  bearing  the  titles  of 
"Merry  Go  Round,"  "The  Hunchback 
of  Notre  Dame,"  "The  Acquittal,"  "A 
Lady  of  Quality,"  "The  Darling  of 
New  York,"  "Fools'  Highway,"  "Sport- 

ing Youth,"  and  the  rest  of  Universal 's Jewel  releases  for  1924.  Resting 
against  the  box  wherein  the  tree  was 
planted  stood  another  card,  reading: 

"UNIVERSAL'S  GREETINGS  TO 
ALL  FOR  CHRISTMAS  AND 

THE  NEW  YEAR!" 
From  the  center 

of  the  tree  red  silk 
ribbons  ran  to  the 
window  on  which 
was  attached  8x10- 
in.  photos  of  Uni- 
versal's  stars.  A 
cut-out  of  Andy 
Gump,  attired  as 
Santa  Claus,  com- 

pleted the  display, 
which  attracted 
considerable  and 
favorable  comment. 

WHO  SAID  BOBBED  HAIR 
WAS  OUT? 

AJmeda  Barber  Shop 

The  Oieacestniinrin'bobs 
As  Votn  6>^^ 

The  Dailing'  Ct Nev  YoTK^ 

Keitli.Moss  Md  Pioctoi  Theitres 

Lec  as  trim  ypur  daiiine^  luu 
in 'Baby  Peg^  Style' 

JOE  WEIL,  the  demon  exploiteer  of 
the  Big  "U,"  arranged  for  this 
Baby  Peggy  Bob  with  the  Almeda 

Barber  Shop,  New  York  City.  Don't let  them  kid  you.  Bobbed  hair  is  just 
as  popular,  if  not  more  so,  than  ever, 
and  this  special  bob  tie-up  can  be  ar- 

ranged with  any  barber  shop  and  with 
any  star  who  happens  to  have  bobbed 
hair.  "The  Darling  of  New  York"  has 
been  booked  by  the  U.  B.  0.  and  the 
Almeda  Barber  Shop  is  located  on  one 
of  the  main  traffic  highways. 

EXHIBITORS! 
SEND  THE 
EDITOR 

PHOTOS  OF 
YOUR 

LOBBIES  AND 
EXPLOITA- 

TION STUNTS, 
FOR  OUR 
SPECIAL 
PAGES. 

An  unusually  clever  lobby  display  made  by  Hugh  G.  Martin,  manager 
of  the  American  Theatre,  Columbus,  Ga.  A  cut-out  from  a  stock 
twenty-four  sheet,  three  sticks,  a  box  and  a  small  flasher  motor  fur- 

nished a  display  of  Hoof  Gibson  on  a  horse  that  actually  galloped. 

CLEVER   CONTEST  BRINGS 
THEM  TO   "MERRY  GO 
ROUND"— SHOULD  DO 
AS  MUCH  FOR  ANY 

FEATURE 

PHIL  KAHN,  ill  exploiting  "Merry Go  Round"  up  in  Boston,  used  a 
very  clever  little  contest  stunt 

that  can  be  used  with  equal  success 
on  most  any  feature. 

In  the  regular  newspaper  advertis- 
ing space  he  ran  the  photographs, 

heads  only,  of  the  various  characters 
in  the  story.  In  the  center,  spaces 
the  size  of  the  photographs  were  left 
blank  with  the  name  of  each  player 
beneath.  A  prize  of  five  dollars  in 
gold  was  off'ered  to  the  person  who would  paste  the  pictures  in  the  correct 
squares  and  bring  the  ad  to  the  box- 
office  by  a  certain  time  on  a  certain 
date.  A  second  prize  of  two  and  a 
half  dollars  in  gold  was  offered  also. 
The  next  five  were  offered  five  passes 
for  the  theatre. 

The  contest  induced  a  large  num- 
ber of  people  to  come  to  the  theatre 

not  only  with  the  ads,  but  to  find  out 
who  the  different  characters  were. 
Once  there  the  display  and  general 
appeal  of  the  production  sold  them admissions. 

HAMILTON'S  NINTH  YEAR 

WG.
  HAM

- 

,  ILTON,
 

manager 

of  the  Mission  The- 
atre, Texas,  who 

recently  celebrated 
his  ninth  anniver- 

sary of  being  in 
the  show  business 
in  that  community, 
used  a  Universal 
Attraction  as  the 
feature  of  his  pro- 

gram. It  is  of  in- terest to  note  that 

Manager  Hamil- ton's first  program 
of  nearly  a  decade 
ago  was  composed 
exclusively  of  Uni- 

versal product. 
At  that  time,  he 

writes,  everything 
was  shoit  stuff,  and 
three  reels  made 
up  the  program. Mr.  Hamilton  is 
but  one  of  thou- sands of  exhibitors 
who  have  wisely 
pinned  their  faith 
on  the  Universal. 
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Americans  Critics  Loud  in  Praise 

Of   Universal   Jewel  Productions 

BABY  PEGGY  ADVENTURES 

THROUGH  AMUSING  MOVIE 

TITLE  of  Picture:    "THE  DARL- 
ING OF  NEW  YORK." 

Type:  KID  COMEDY. 
Produced  by  UNIVERSAL. 
Presented    in    KEITH'S  81st 

STREET  THEATRE. 
By  McELLIOT 

Adults  as  well  as  children  were  in 

the  producer's  eye  when  he  had  "The 
Darling  of  New  York"  designed  for 
that  brown-eyed  little  roll  of  butter 
called  Baby  Peggy.  For  the  grown- 

ups, knowing  their  willingness  to  be 
beguiled  by  plot,  he  has  plenty  of 
that:  for  the  small  ones  he  has  the 
Baby  in  guises  ineffably  funny  and 
delightful.  The  result  is  a  happy  one 
and  will  doubtless  cause  the  dollars  to 
roll  in. 

Baby  Peggy  is  "discovered,"  at  the onset  of  the  tale,  an  orphan  waif  in 
far-off  Italy.  Kind  peasants  essay  to 
deliver  her  to  a  rich  and  haughty 
gi-andfather  (Frank  Currier)  who 
lives  in  Larchmont,  N.  Y.  If  she  had 
reached  Larchmont  and  the  paternal 
mansion  with  due  speed  and  in  due 

comfort,  you  would  have  had  no  story 
and  the  Baby  no  vehicle. 

Hence  adventures  intervene.  A  dia- 
mond smuggler,  played  by  Sheldon 

Lewis,  gets  Peggy  through  the  im- 
migration bureau;  she  is  turned  over 

to  some  benevolent  crooks  who  vie 
with  one  another  in  providing  rock- 

ing-horses, toy  motor  cars  and  such, 
and  then  (this  for  the  children)  she 
is  adopted  by  the  Levinskys,  a  family 
of  nine. 

This  is,  you'll  agree,  a  complicated narrative  to  swiil  about  such  a  little 

girl.  I  think  it's  a  more  interesting 
screen  equippage  than  Master  Jackie 
Coogan  has  had  to  show  recently. 

Gladys  Brockwell  is  employed  as  a 
lady  crook  whose  heart  and  features 
soften  at  the  immigrant's  coming. 
There  are  a  number  of  clever  lit- 

tle boys  whose  names  are  not  given  in 
the  cast,  and  who  are  in  their  own 
way  as  important  as  the  adult  mem- 

bers, Pat  Hartigan,  Frank  Currier, 
Carl  Stockdale  et  al. 

— Neiv  York  Daily  News. 
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"MERRY  GO  ROUND" 
AT  LYCEUM  CALLED 

SCREEN  SYMPHONY 

A SYMPHONY  of  the  silver 
screen  is  "The  Merry-Go- 
Round,"  the  attraction  now  fea- 

tured at  the  Lyceum,  which,  for  its 
brilliance  of  atmosphere,  perfection  to 
detail,  stands  out  as  one  of  the  gen- 

uinely fine  productions  of  the  photo- 
play year.  Set  against  a  lavish  back- 

ground of  sophisticated  luxury,  Count 
von  Hohenegg  is  introduced  to  the  au- 
dience. 

To  the  merry-go-round  comes  this 
gay  count;  he  casts  his  eye  upon  lit- 

tle Agnes,  organ  grinder  at  the  meri-y- go-round,  tells  her  he  is  a  necktie 
salesman  and  gives  her  a  doll  as  a 
gift  with  which  to  remember  him. 
But  Agnes  needed  no  such  reminder. 
He  is  the  one  great  love  of  her  life. 
The  count  later  really  cares  for  her 
and  tries  to  break  off  his  approaching 
betrothal  to  the  lady  of  high  station, 
but  Emperor  Franz  Joseph  orders  the 
wedding  to  take  place. 
With  flashes  of  unusual  acting, 

Mai-y  Philbin  depicts  the  despair  into 
which  she  is  cast  by  her  lover's  failure 
to  return  to  her.  When  at  her  fa- 

ther's bedside  in  the  hospital,  she 
hears  that  the  Emperor  Franz  Joseph 
and  members  of  his  court  are  making 

a  tour  of  in.spection.   In  a  heart-touch- 

ing moment  she  gazes  at  her  one  affair 
of  the  heart — he  stands  in  the  emper- 

or's party  in  all  the  glory  of  his  court 
attire,  thoroughly  sick  of  the  misery 
he  realizes  he  is  causing  this  girl. 
Torn  between  her  father's  ridicule  for 
her  love  for  a  man  who  has  lied  to 
her,  her  own  knowledge  that  a  man  of 
Austria's  nobility  can  be  nothing  to 
a  peasant  girl,  and  her  over  powering 
love  for  him,  Agnes  faces  her  Gethse- mane. 
War  breaks  out,  the  count  meets 

Agnes'  dying  father  on  the  battle- field only  to  hear  the  man  curse  him 
with  his  dying  breath.  He  returns  to 
Vienna,  no  longer  a  count,  to  find 
Agnes  promised  to  her  hunchback  pro- 

tector. The  denouement  and  end  real- 
ly touch  the  emotions. 
Norman  Kerry  is  a  dashing  and 

magnetic  figure  as  the  count,  and  he 
is  at  all  times  in  perfect  key  with  his 
part.  George  Seigmann  is  such  a 
bestial  villain  that  his  end  at  the 
hands  of  the  orang-outang  is  not  alto- 

gether displeasing.  Anton  Vaverka 
gives  a  faithful  portrait  as  Emperor 
Franz  Joseph,  and  George  Hacka- 
thorne's  closing  scene  as  the  disconso- 

late hunchback  is  perhaps  without  an 
equal  for  poignant  pathos.  All  others 
in  the  excellent  cast  give  uniformly 
good  performances,  including  that  of 
Agnes'  father. —The  Duluth  Herald. 

"'A  LADY  OF  QUALITY' 

ONE  OF  THE  BEST"— DETROIT  FREE  PRESS 

COSTUME  plays  are  all  the  rage this  -season,  and  one  of  the  best 

of  the  lot,  "A  Lady  of  Quality," 
is  showing  this  week  on  the  screen  at 
the  Adams  theatre.  Made  from 
Frances  Hodgson  Burnett's  successful 
novel  and  stage  play,  it  brings  to  the 
screen  the  colorful  period  in  English 
history  of  200  years  ago. 

The  heroine  of  the  story,  splendidly 
played  by  Virginia  Valli,  is  first  in- 

troduced at  the  tender  age  of  one  day, 
an  unwanted  baby  because  she  was  a 
girl.  Her  father  had  dreamed  for 
years  of  a  son  and  heir,  but  no  sons 
came  to  his  home.  There  were  five 
girls,  and  he  hated  them.  He  hated 
the  last  more  than  the  others  and 
pennitted  her  to  grow  up  around  the 
stables  and  the  servant  quarters. 

At  the  age  of  10  she  could  swear 
like  the  wor.st  of  the  stable  hands  and 
at  12  she  could  hold  her  own  in  a  fight 
with  any  of  the  men.  Her  father  sel- 

dom saw  her,  and  her  mother,  having 
pas-sed  out  at  her  coming,  the  child 
was  permitted  to  grow  up  as  she 
pleased.  Her  father's  attention  was drawn  to  her  when  she  attacked  him 
with  a  riding  whip.  His  heart  warm- 

ed to  her  because  she  was  so  like  a  boy 
and  the  two  then  became  the  greate.st 
cronies.  She  could  ride  her  horse  in 
man  fashion,  which  the  other  women 
refused  to  do.  She  hated  men,  but 
continued  to  indulge  in  their  sports, 
and  she  hated  women,  too.  She  knew 
little  of  love  and  cared  less.  Then 
the  hero  appeared  in  the  person  of 
Milton  Sills,  a  wealthy  young  man 
from  London,  and  her  heart  experi- 

enced its  first  thrill  when  he  displayed 
more  than  the  usual  interest  in  her. 
That  she  was  a  true  woman  at  heart 
was  revealed  to  her  in  the  events 
which  followed.  She  turned  from  her 
boyish  ways  and  became  a  charming 
woman,  "a  woman  of  quality." The  role  is  one  of  the  best  in  which 
Miss  Valli  has  ever  been  placed  and 
she  displays  surprising  abilities  and 
a  charming  presence.  Milton  Sills  is 
always  the  finished  actor  and  his  part 
could  not  have  been  more  satisfactory', 
in  any  other  hands. 

The  production  is  colorful.  There 
are  gay  scenes  of  fox  chasing,  hard 
riding  through  the  beautiful  estates  of 
old  England,  and  the  picturesque 
sports  of  the  day.  The  story  is  not 
without  its  thrills,  and  comedy  is  plen- 

tifully sprinkled  throughout. 
"A  Lady  of  Quality"  is  excellent 

screen  entei'tainment.  just  the  sort  of 
a  story  that  should  please  99  per  cent, 
of  screen  fans. — Detroit  Free  Press. 
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Millions  of  Readers  of  Univeisal's  Saturday  Evening  Post 
Advertising  Mean  Millions  of  Patrons  for  Universal  Exhibitors London  Exploitation 

Campaign  on  "TJie 

Hunchback" 
(Continued  from  Page  18)  were  rent- 

ed and  this  copy  posted  on  both  sides, 
the  wagons  making  trips  daily  through 
the  thickly  populated  downtown 
streets  on  Xmas  errands.  Bus  slides 
were  rented  and  150  buses  had 
"Hunchback"  displays. 
An  unusual  tie-up  with  the  big 

shows  playing  in  London  resulted  in 
a  newspaper  ad.  as  follows: 

Attractions  Worth  While  in 
London. 

"Hassan." 
"The  Hunchback  of  Notre  Dame." 
"The  Little  Minister." 
"The  Hunchback  of  Notre  Dame." 
"Stop  Flirting." 
"The  Hunchback  of  Notre  Dame." 
"Brighter  London." 
"The  Hunchback  of  Notre  Dame." 
"Good  Luck." 
"The  Hunchback  of  Notre  Dame." 

This  ad  brought  the  "Hunchback" 
before  the  limelight  with  the  big  es- 

tablished hits  of  town,  and  sold  the 
picture  title  in  an  important  manner. 

The  novel  Referee  tie-up  in  regard 
to  the  "Quasimodo"  make-up  stunt 
was  described  in  last  week's  issue. 

Extracts  from  London 

Reviews  on  "The  Hunch- 

back of  Notre  Dame" 
THE  DAILY  MIRROR 

"For  maiinificence  of  setting  and 
beauty  of  photography,  the  film  has 
not  been  surpassed.  It  was  received 
with  enthusiasm." 

DAILY  CHRONICLE 

"The  'Hunchback  of  Notre  Dame' 
will  keep  the  Empire  Theatre  in 
Leicestershire  Square  packed  to  the 
doors  for  a  long  time  to  come." 

DAILY  TELEGRAPH 

"It  is  an  extremely  clever  perform- 
ance, which  can  seldom,  if  ever  before, 

have  been  equalled  either  on  the  stage 
or  screen.  This  and  the  settings,  all 
reproductions  of  15th-century  would 
alone  suffice  to  stamp  the  film  as  one 
of  the  most  remarkable  ever  project- 

ed on  a  pvJblic  screen." 

DAILY  GRAPHIC 

"The  Hunchback  of  Notre  Dame' 
is  a  motion  picture  masterpiece." 

Watch  This 

Column 

Reginald  Denny  in  "Sporting  Youth" 
I  cordially  recommend  to 

you  lovers  of  thrilling  pictures 
Universal's  "Sporting  Youth,"  Byron 
Morgan's  fine  story  of  the  younger 
set,  starring  REGINALD  DENNY, 
whom  you  will  recall  as  the  hero  of 
"The  Leather  Pushers."  It  is  a 
Story  of  love  and  adventure  in  which 
the  star  plays  the  part  of  an  automo- 

bile race-driver  and  competes  in  what 
I  believe  to  be  the  most  thrilling  race- 
scene  ever  screened.  It  is  full  of 
romance  and  beauty. 

REGINALD  DENNY  IN  SCENE  FROP/I 
"SPORTING  YOUTH  " 

William  Brandt,  President 
of  the  Motion  Picture  Theatre 
Owners,  of  New  York  State,  has 
written  me  a  letter  suggesting  "a 
Laemmle  Month  to  give  the  exhib- 

itors of  the  country  a  chance  to  show 
their  appreciation  of  the  wonderful 
productions  Universal  has  turned  out 

DAILY  NEWS 

"Lon  Chaney's  Quasimodo  is  a  fig- 
ure tliat  will  haunt  the  imagination. 

The  most  ivonderful  settings  make 
'The  Hunchback  of  Notre  Dame'  one 
of  the  most  remarkable  examples  of 
screen  art. 

DAILY  EXPRESS 

"It  is  amazing  in  its  illusion,  its 
crowds,  its  hurlyburly,  its  stupendous 
architecture,  and  its  accuracy.  The 
producer  of  this  indubitable  screen 
classic  is  Mr.  Wallace  Worsley." 

this  year.  I  have  just  learned,"  says 
Mr.  Brandt,  "that  February  marks 
the  40th  anniversary  of  your  arrival 
in  this  country  and  suggest  that 

February  be  chosen." 
"Because  you  as  a  pro- 

ducer have  always  been  keenly 
alive  to  the  needs  of  theatre  owners 
and  the  public  to  which  they  cater, 
and  are  always  ready  to  take  up  the 
cudgel  in  their  behalf,  I  believe  this 
mark  of  appreciation  is  appropriate. 
Such  marvelous  productions  as  'The 
Hunchback  of  Notre  Dame,'  'Merry 
Go  Round,'  'The  Acquittal,'  'A 
Lady  of  Quality'  are  jamming  ex- 

hibitors' theatres  and  breaking  box- 

office  records." Mr.  Brandt  thinks  that 

"Laemmle  Month"  should  be  de- 
voted to  a  general  showing  of  Univer- 

sal productions,  and  as  long  as  he 
feels  that  way,  I  am  willing.  It  is  a 
remarkable  tribute  which  I  appre- 

ciate more  than  I  have  words  to  ex- 
press. Thank  you,  Mr.  Brandt,  and 

thank  you,  all  exhibitors. 

Secretary  Hoover  says  that 

twenty-million  people,  one-third of  the  total  population  of  Germany, 
are  on  the  edge  of  starvation  and  are 
suffering  for  lack  of  clothes  this 
Winter.  I  am  gathering  together 
food,  clothes  and  money  and  am  dis- 

tributing it  at  my  own  expense  in 
Germany.  Won't  you  send  your  con- tribution— no  matter  what — anything 

you  can  afford? 

(^ar/ jTaemm/e 

^  'Presiden 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

WESTMINSTER  GAZETTE 
"All  concerned  have  helped  to  make 

a  wonderful  picture." 

DAILY  SKETCH 
"Lon  Chaney  triumphs  in  the  part 

of  the  ugly,  but  soft-hearted  hunch- 

back." 

EVENING  NEWS 

"  the  scenes  of  the  mob's  attack 
on  Notre  Dame,  really  a  triumph  of 

film  art." 
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"THE  LEATHER  PUSHERS" 
Universal-Jewel  Two-Reelers 

Starrinff    BILLY  SULLIVAN 

No.  4— "A  Tough  Tenderfoot" 
HANK  SIMMONS,  foreman  of  the 

O'Grady  ranch,  by  a  clause  in 
her  father's  will,  is  to  marry 

Margaret  O'Grady  unless  some  one  is 
found  who  can  lick  him  in  a  fight. 
Anxious  to  marry  Jack,  a  young  cow- 
puncher,  Margaret  hires  a  professional 
pugilist  to  do  the  job;  but  he  is 
knocked  out  with  one  punch  and  sent 
home  feet  first. 

Joe  Murphy,  "Ptomaine"  Tommy 
and  Kid  Robertson  are  traveling  to  the 
Coast  to  train  for  the  next  bout,  when 
a  poor  mother  deserts  her  baby,  leav- 

ing him  in  Tommy's  care,  much  to  his 
embarrassment  and  the  others'  amuse- 

ment. Margaret  prevails  upon  the  Kid 
to  come  to  her  aid  and  he  proceeds  to 
the  ranch,  where  he  knocks  out  the 
hard-boiled  Hank. 
Tommy,  Joe  and  the  baby  arrive  in 

time  to  see  the  finish  of  the  fight, 
after  which,  to  quote  the  genial  man- 

ager: "The  Kid  hands  Margaret  a 
husband  and  Tommy  presents  her  with 
a  family  (the  deserted  baby)." 

"THE  LAW  FORBIDS" 
Universal-Jewel 

Starring  BABY  PEGGY 

PAUL  REMSEN  and  Rhoda  Rem- sen  are  before  the  Judge,  each 
appealing  for  a  divorce.  The 

Judge,  realizing  they  love  one  an- 
other, in  spite  of  their  disagreement, 

allows  the  wife  separate  maintenance, 
but  awards  the  child  to  each  one  for 
six  months  in  the  year. 

The  beautiful  actress  Inez  Lament 
implores  him  to  write  a  play  which  a 
middle-aged  admirer  will  stage  for 
her.  Paul  slowly  works  on  the  play, 
meanwhile  keeping  the  beautiful  Inez 
at  arm's  length,  for  she  has  fallen  in love  with  him.  Rhoda,  in  Dorchester, 
is  unhappy  and  when  Peggy  learns 
this,  she  decides  to  go  to  the  city  and 
tell  her  father  the  facts. 

After  several  unsuccessful  attempts 
to  get  there  on  the  motor-bus  she  fi- 

nally is  able  to  smuggle  herself  into 
New  York  in  a  big  basket  on  a  bak- 

ery truck  and  turns  up  in  her  father's home  just  when  he  has  confessed  his 
love  for  Inez  and  she  is  in  his  arms. 

Meanwhile,  Dorchester  is  all  agog 
over  the  disappearance  of  the  child, 
but  a  telegram  from  the  father  to  the 
mother  clears  this  up  and  the  mother 
leaves  for  the  city.  She  arrives  at  the 
theatre  where  Paul  is  producing,  with 
Inez,  his  first  performance  of  his  new 
play  called  "The  Right  to  Love." 

'The  leading  man  having  turned  up 
drunk,  Paul  has  to  play  the  part.  Baby 
Peggy  has  been  brought  by  her  father 
to  the  backstage  and  insisted  on  bring- 

ing with  her  her  pet  rooster,  Alexan- 

der. During  a  crucial  scene  of  the 
play,  which  Rhoda  views  from  a  box 
in  company  with  the  kindly  Judge,  who 
awarded  her  separation,  the  drunken 
leading  man  offstage,  scares  Alexan- 

der and  he  flies  out  onto  the  middle 
of  the  stage,  being  followed  promptly 
by  Baby  Peggy. 

The  players  are  aghast  and  the  au- 
dience rocks  with  mirth,  but  the  play- 

ers carry  it  off  as  if  this  incident  were 
part  of  the  play.  At  the  curtain  the 
play  is  pronounced  a  hit;  but  Inez,  dis- 

gusted, leaves  the  theatre  in  a  huff 
with  her  drunken  leading  man,  and 
I'aul  and  Rhoda  are  united  again  un- 

der the  kindly  eyes  of  the  old  Judge. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

No.  11— "Ambushed" 

HARRY,  detained  by  the  sheriff  be- cause he  is  suspected  of  being 
mixed  up  in  the  plot  to  steal  the 

gold  mine,  finally  manages  to  escape 
and  gets  on  the  trail  of  Mort  Carley, 
his  accuser,  and  the  man  he  believes 
guilty.  He  overtakes  Mort  and  a  bat- 

tle ensues  that  ends  in  Larry  falling 
into  the  reservoir. 

The  next  morning  Larry  starts  to 
trail  Harwell  and  is  taken  by  his  men 
and  imprisoned  in  their  shack.  He  is 
found  here  by  the  sheriff,  who  takes 
him  to  town.  Larry,  however,  has 
overheard  Harwell  and  Mort  talking 
and  gets  enough  evidence  to  clear  him- 

self. Alice  and  Raymond  have  gone 
in  Ray's  plane  to  locate  the  mine  from 
the  air  and  are  followed  by  Mort  in 
a  machine.  WTien  they  land,  Carley 
and  his  gang  knock  Ray  out  and  kid-- 
nap  Alice.  In  the  meantime  Larry  has 
brought  the  sheriff  and  his  men  to  get 
Mort  and  gives  chase.  The  cars  ca- 

reen along  the  road  at  a  death-defying 
rate  and  finally  at  a  narrow  turn  in 
the  road  are  forced  over  the  edge  of 
a  high  cliff. 

"FOOLS'  HIGHWAY" 
Universal  Super-Jewel 

Starring    MARY  PHILBIN 

MAMIE  ROSE,  little  clothes- mender  in  the  tailor  shop  of 
old  Levi,  is  loved  by  Mike  Kil- 

dare,  pugilist  and  ward-heeler  of  the 
Bowery.  She  repulses  his  advances, 
horrified  by  his  business,  but  still  fas- 

cinated by  the  man's  brute  strength and  animal  attraction.  He  lures  her 

on,  but  finally  the  girl's  innocence shames  him.  Then  he  discovers  that 
his  love  for  her  is  a  pure  and  holy thing. 

He  forsakes  his  old  gang  as  a  con- 
sequence; they  lay  a  trap  for  him,  and 

he  is  horribly  beaten  in  an  under- 
ground den.  "Then  follows  one  of  the 

strangest,  most  gripping  denouements 
ever  screened.  The  story  is  rich  in 
the  romance  of  the  old  Bowery;  its 

quaint  characters  are  intensely  human, 
and  it  is  ten.se  in  interest  from  open- 

ing to  fadeout. 

"THE  JAIL  BIRD" 
Universal  One-Reel  Comedy 

Featuring  NEELY  EDWARDS  and 
BERT  ROACH 

NERVY  NED  is  taken  to  jail  to serve  his  term  of  twenty-five 
years.  His  ever-faithful  valet 

goes  with  him,  but  has  to  remain  out- .side  as  no  one  can  live  in  the  jail  who 
has  not  been  committed.  He  walks  up 
and  down  in  front  of  the  gates  until 
his  master  comes  out  twenty-five 
years  later,  at  which  time  the  valet 
has  w-orn  a  hole  in  the  ground  so  that 
only  the  top  of  his  head  can  be  seen, 
and  has  a  verv  heavy  beard. 

Ned's  uncle  has  died  in  the  mean- 
time and  left  him  a  huge  fortune.  He 

opens  his  great  new  home  and  con- ducts it  as  a  jail.  He  gives  a  party 
and  all  the  guests  come  dressed  as 
convicts.  "This  proves  rather  disas- trous as  during  the  festivities,  some 
real  convicts  break  out  of  jail  and  take 
refuge  in  the  house.  The  jailers  trail 
them  to  the  house  and  are  about  to 
arrest  the  guests  when  they  explain 
that  they  are  only  masquerading.  The 
real  criminals  are  caught  and  returned 
to  jail,  but  Ned  and  his  valet,  fearful 
of  being  taken  in  the  raid,  jump  out 
the  window  and  land  in  a  small  pool 
in  the  garden. 

Then  they  wake  up.  They  have  been 
sleeping  under  the  fountain- spray  in 
the  park. 

"EASY  WORK" 
Universal  One-Reel  Comedy 

with  SLIM  SOMMERVILLE 
atid  BOBBY  DUNN 

SLIM  tries  to  beat  Bobby  to  a  job 
as  chauffeur,  but  Bobby  outw-its 
him  and  gets  there  first.  Slim  de- 

cides to  get  revenge  on  him  and  goes 
to  the  matrimonial  agency,  where  he 
finds  a  wealthy  old  maid  looking  for 
a  husband.  He  tells  her  about  Bobby 
and  arranges  a  meeting.  He  gives  her 
a  picture  of  his  friend  and  a  letter 
purporting  to  have  come  from  him. 
She  goes  to  the  house  and  takes  him 
right  away.  And  just  w^hen  Bobby  was 
making  great  strides  with  his  court- 

ship of  the  boss's  daughter. Of  course  she  throws  him  over  when 
the  old  maid  shows  her  the  letter  and 
the  picture.  Slim  is  waiting  and  rushes 
up  to  get  the  job.  He  does  and  marries 
the  girl,  too.  Bobby  marries  the  old 
maid.  Later  Bobbv  and  his  wife  come 
to  call  on  Slim  and  his  wife.  Slim 
tries  to  borrow  some  money,  but  Bob- 

by hasn't  any  himself.  They  plot  to 
swipe  the  pearls  from  the  neck  of  Bob- 

by's wife,  but  that  worthy  woman frustrates  the  plot  and  Bobby  gives 
Slim  the  air  with  his  trusty  gun  so 
as  to  save  his  own  skin. 
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Campaign  on  "TJie 

Hunchback" 
(Continued  from  Page  18)  were  rent- 

ed and  this  copy  posted  on  both  sides, 
the  wagons  making  trips  daily  through 
the  thickly  populated  downtown 
streets  on  Xmas  errands.  Bus  slides 
were  rented  and  150  buses  had 
"Hunchback"  displays. 
An  unusual  tie-up  with  the  big 

shows  playing  in  London  resulted  in 
a  newspaper  ad.  as  follows: 

Attractions  Worth  While  in 
London. 

"Hassan." 
"The  Hunchback  of  Notre  Dame." 
"The  Little  Minister." 
"The  Hunchback  of  Notre  Dame." 
"Stop  Flirting." 
"The  Hunchback  of  Notre  Dame." 
"Brighter  London." 
"The  Hunchback  of  Notre  Dame." 
"Good  Luck." 
"The  Hunchback  of  Notre  Dame." 

This  ad  brought  the  "Hunchback" 
before  the  limelight  with  the  big  es- 

tablished hits  of  town,  and  sold  the 
picture  title  in  an  important  manner. 

The  novel  Referee  tie-up  in  regard 
to  the  "Quasimodo"  make-up  stunt 
was  described  in  last  week's  issue. 

Extracts  from  London 

Reviews  on  "The  Hunch- 

back  of  Notre  Dame" 
THE  DAILY  MIRROR 

"For  magnificence  of  setting  and 
beauty  of  photography,  the  film  has 
not  been  surpassed.  It  was  received 
with  enthusiasm." 

DAILY  CHRONICLE 

"The  'Hunchback  of  Notre  Dame' 
will  keep  the  Empire  Theatre  in 
Leicestershire  Square  packed  to  the 
doors  for  a  long  time  to  come." 

DAILY  TELEGRAPH 

"It  is  an  extremely  clever  perform- 
ance, which  can  seldom,  if  ever  before, 

have  been  equalled  either  on  the  stage 
or  screen.  This  and  the  settings,  all 
reproductions  of  Ibth-century  would 
alone  suffice  to  stamp  the  film  as  one 
of  the  most  remarkable  ever  project- 

ed on  a  public  screen." 

DAILY  GRAPHIC 

"'The  Hunchback  of  Notre  Dame' 
is  a  motion  picture  masterpiece." 

Watch  This 

Column 

Reginald  Denny  in  "Sporting  Youth" 
I  cordially  recommend  to 

you  lovers  of  thrilling  pictures 
Universal's  "Sporting  Youth,"  Byron 
Morgan's  fine  story  of  the  younger 
set,  starring  REGINALD  DENNY, 
whom  you  will  recall  as  the  hero  of 
"The  Leather  Pushers."  It  is  a 
story  of  love  and  adventure  in  which 
the  star  plays  the  part  of  an  automo- 

bile race-driver  and  competes  in  what 
I  believe  to  be  the  most  thrilling  race- 
scene  ever  screened.  It  is  full  of 
romance  and  beauty. 

REGINALD  DENNY  IN  SCENE  FROM 
"SPORTING  YOUTH" 

William  Brandt,  President 
of  the  Motion  Picture  Theatre 
Owners,  of  New  York  State,  has 
written  me  a  letter  suggesting  "a 
Laemmle  Month  to  give  the  exhib- 

itors of  the  country  a  chance  to  show 
their  appreciation  of  the  wonderful 
productions  Universal  has  turned  out 

DAILY  NEWS 

"Lon  Chaney's  Quasimodo  is  a  fig- 
ure that  will  haunt  the  imagination. 

The  most  wonderful  settings  make 
'The  Hunchback  of  Notre  Dame'  one 
of  the  most  remarkable  examples  of 
screen  art. 

DAILY  EXPRESS 

"It  is  amazing  in  its  illusion,  its 
crowds,  its  hurlyburly,  its  stupendous 
architecture,  and  its  accuracy.  The 
producer  of  this  indubitable  screen 
classic  is  Mr.  Wallace  Worsley." 

this  year.  I  have  just  learned,"  says 
Mr.  Brandt,  "that  February  marks 
the  40th  anniversary  of  your  arrival 
in  this  country  and  suggest  that 

February  be  chosen." 
"Because  you  as  a  pro- 

ducer have  always  been  keenly 
alive  to  the  needs  of  theatre  owners 
and  the  pubHc  to  which  they  cater, 
and  are  always  ready  to  take  up  the 
cudgel  in  their  behalf,  I  believe  this 
mark  of  appreciation  is  appropriate. 
Such  marvelous  productions  as  'The 
Hunchback  of  Notre  Dame,'  'Merry 
Go  Round,'  'The  Acquittal,'  'A 
Lady  of  Quality'  are  jamming  ex- 

hibitors' theatres  and  breaking  box- 

office  records." Mr.  Brandt  thinks  that 
"Laemmle  Month"  should  be  de- 

voted to  a  general  showing  of  Univer- 
sal productions,  and  as  long  as  he 

feels  that  way,  I  am  willing.  It  is  a 
remarkable  tribute  which  I  appre- 

ciate more  than  I  have  words  to  ex- 
press. Thank  you,  Mr.  Brandt,  and 

thank  you,  all  exhibitors. 

Secretary  Hoover  says  that 
twenty-million  people,  one-third 
of  the  total  population  of  Germany, 
are  on  the  edge  of  starvation  and  are 
suffering  for  lack  of  clothes  this 
Winter.  I  am  gathering  together 
food,  clothes  and  money  and  am  dis- 

tributing it  at  my  own  expense  in 
Germany.  Won't  you  send  your  con- tribution— no  matter  what — anything 

you  can  afford? 

f ar/jTaemm/e 

^  'Presiden 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 
1600  Broadway,  New  York  City 

WESTMINSTER  GAZETTE 
"All  concerned  have  helped  to  make 

a  wonderful  picture." 

DAILY  SKETCH 
"Lon  Chaney  triumphs  in  the  part 

of  the  ugly,  but  soft-hearted  hunch- 

back." 

EVENING  NEWS 

"  the  scenes  of  the  mob's  attack 
on  Notre  Dame,  really  a  triumph  of 

film  art," 
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"THE  LEATHER  PUSHERS" 
Universal-Jewel  Two-Reelers 

Starring    BILLY  SULLIVAN 

No.  4— "A  Tough  Tenderfoot" 
HANK  SIMMONS,  foreman  of  the 

O 'Grady  ranch,  by  a  clause  in 
her  father's  will,  is  to  marry 

Margaret  O'Grady  unless  some  one  is 
found  who  can  lick  him  in  a  fight. 
Anxious  to  marry  Jack,  a  young  cow- 
puncher,  Margaret  hires  a  professional 
pugilist  to  do  the  job;  but  he  is 
knocked  out  with  one  punch  and  sent 
home  feet  first. 

Joe  Murphy,  "Ptomaine"  Tommy 
and  Kid  Robertson  are  traveling  to  the 
Coast  to  train  for  the  next  bout,  when 
a  poor  mother  deserts  her  baby,  leav- 

ing him  in  Tommy's  care,  much  to  his 
embarrassment  and  the  other.s'  amuse- 

ment. Margaret  prevails  upon  the  Kid 
to  come  to  her  aid  and  he  proceeds  to 
the  ranch,  where  he  knocks  out  the 
hard-boiled  Hank. 
Tommy,  Joe  and  the  baby  arrive  in 

time  to  see  the  finish  of  the  fight, 
after  which,  to  quote  the  genial  man- 

ager: "The  Kid  hands  Margaret  a 
husband  and  Tommy  presents  her  with 
a  family  (the  deserted  baby)." 

"THE  LAW  FORBIDS" 
Universal-Jewel 

Starring  BABY  PEGGY 

PAUL  REMSEN  and  Rhoda  Rem- sen  are  before  the  Judge,  each 
appealing  for  a  divorce.  The 

Judge,  realizing  they  love  one  an- 
other, in  spite  of  their  disagreement, 

allows  the  wife  separate  maintenance, 
but  awards  the  child  to  each  one  for 
six  months  in  the  year. 

The  beautiful  actress  Inez  Lamont 
implores  him  to  write  a  play  which  a 
middle-aged  admirer  will  stage  for 
her.  Paul  slowly  works  on  the  play, 
meanwhile  keeping  the  beautiful  Inez 
at  arm's  length,  for  she  has  fallen  in love  with  him.  Rhoda,  in  Dorchester, 
is  unhappy  and  when  Peggy  learns 
this,  she  decides  to  go  to  the  city  and 
tell  her  father  the  facts. 

After  several  unsuccessful  attempts 
to  get  there  on  the  motor-bus  she  fi- 

nally is  able  to  smuggle  herself  into 
New  York  in  a  big  basket  on  a  bak- 

ery truck  and  turns  up  in  her  father's 
home  just  when  he  has  confessed  his 
love  for  Inez  and  she  is  in  his  arms. 

Meanwhile,  Dorchester  is  all  agog 
over  the  disappearance  of  the  child, 
but  a  telegram  from  the  father  to  the 
mother  clears  this  up  and  the  mother 
leaves  for  the  city.  She  arrives  at  the 
theatre  where  Paul  is  producing,  with 
Inez,  his  first  performance  of  his  new 
play  called  "The  Right  to  Love." 

"The  leading  man  having  turned  up 
drunk,  Paul  has  to  play  the  part.  Baby 
Peggy  has  been  brought  by  her  father 
to  the  backstage  and  insisted  on  bring- 

ing with  her  her  pet  rooster,  Alexan- 

der. During  a  crucial  .scene  of  the 
play,  which  Rhoda  views  from  a  box 
in  company  with  the  kindly  Judge,  who 
awarded  her  separation,  the  (Irunken 
leading  man  offstage,  scares  Alexan- 

der and  he  flies  out  onto  the  middle 
of  the  stage,  being  followed  promptly 
by  Baby  Peggy. 

The  players  are  aghast  and  the  au- 
dience rocks  with  mirth,  but  the  play- 

ers carry  it  off  as  if  this  incident  were 
part  of  the  play.  At  the  curtain  the 
play  is  pronounced  a  hit;  but  Inez,  dis- 

gusted, leaves  the  theatre  in  a  huff 
with  her  drunken  leading  man,  and 
Paul  and  Rhoda  are  united  again  un- 

der the  kindly  eyes  of  the  old  Judge. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

No.  11— "Ambushed" 

HARRY,  detained  by  the  .sheriff  be- cause he  is  suspected  of  being 
mixed  up  in  the  plot  to  steal  the 

gold  mine,  finally  manages  to  escape 
and  gets  on  the  trail  of  Mort  Carley, 
his  accuser,  and  the  man  he  believes 
guilty.  He  overtakes  Mort  and  a  bat- 

tle ensues  that  ends  in  Larry  falling 
into  the  reservoir. 

The  next  morning  Larry  starts  to 
trail  Harwell  and  is  taken  by  his  men 
and  imprisoned  in  their  shack.  He  is 
found  here  by  the  sheriff,  who  takes 
him  to  town.  Larry,  however,  has 
overheard  Harwell  and  Mort  talking 
and  gets  enough  evidence  to  clear  him- 

self. Alice  and  Raymond  have  gone 
in  Ray's  plane  to  locate  the  mine  from 
the  air  and  are  followed  by  Mort  in 
a  machine.  When  they  land,  Carley 
and  his  gang  knock  Ray  out  and  kid- 

nap Alice.  In  the  meantime  Larry  has 
brought  the  sheriff  and  his  men  to  get 
Mort  and  gives  chase.  The  cars  ca- 

reen along  the  road  at  a  death-defying 
rate  and  finally  at  a  narrow  turn  in 
the  road  are  forced  over  the  edge  of 
a  high  cliff. 

"FOOLS'  HIGHWAY" 

Universal  Super-Jewel 
Starring    MARY  PHILBIN 

MAMIE  ROSE,  little  clothes- mender  in  the  tailor  shop  of 
old  Levi,  is  loved  by  Mike  Kil- 

dare,  pugilist  and  ward-heeler  of  the 
Bowery.  She  repulses  his  advances, 
horrified  by  his  business,  but  still  fas- 

cinated by  the  man's  brute  strength and  animal  attraction.  He  lures  her 

on,  but  finally  the  girl's  innocence shames  him.  Then  he  discovers  that 
his  love  for  her  is  a  pure  and  holy thing. 

He  forsakes  his  old  gang  as  a  con- 
sequence; they  lay  a  trap  for  him,  and 

he  is  horribly  beaten  in  an  under- 
ground den.  Then  follows  one  of  the 

strangest,  most  gripping  denouements 
ever  screened.  The  story  is  rich  in 
the  romance  of  the  old  Bowery;  its 

quaint  characters  are  intensely  human, 
and  it  is  tense  in  interest  from  open- 

ing to  fadeout. 

"THE  JAIL  BIRD" 
Universal  One-Reel  Comedy 

Featuring  NEELY  EDWARDS  and 
BERT  ROACH 

NERVY  NED  is  taken  to  jail  to serve  his  term  of  twenty-five 
years.  His  ever-faithful  valet 

goes  with  him,  but  has  to  remain  out- side as  no  one  can  live  in  the  jail  who 
has  not  been  committed.  He  walks  up 
and  down  in  front  of  the  gates  until 
his  master  comes  out  twenty-five 
years  later,  at  which  time  the  valet 
has  worn  a  hole  in  the  ground  so  that 
only  the  top  of  his  head  can  be  seen, 
and  has  a  verv  heavy  beard. 

Ned's  imcle  has  died  in  the  mean- 
time and  left  him  a  huge  fortune.  He 

opens  his  great  new  home  and  con- ducts it  as  a  jail.  He  gives  a  party 
and  all  the  guests  come  dressed  as 
convicts.  This  proves  rather  disas- 

trous as  during  the  festivities,  some 
real  convicts  break  out  of  jail  and  take 
refuge  in  the  house.  The  jailers  trail 
them  to  the  house  and  are  about  to 
arrest  the  guests  when  they  explain 
that  they  are  only  masquerading.  The 
real  criminals  are  caught  and  returned 
to  jail,  but  Ned  and  his  valet,  fearful 
of  being  taken  in  the  raid,  jump  out 
the  window  and  land  in  a  small  pool 
in  the  garden. 

Then  they  wake  up.  They  have  been 
sleeping  under  the  fountain-spray  in 
the  park. 

"EASY  WORK" 
Universal  One-.Reel  Comedy 

with  SLIM  SOMMERVILLE 
and  BOBBY  DUNN 

SLIM  tries  to  beat  Bobby  to  a  job as  chauffeur,  but  Bobby  outwits 
him  and  gets  there  first.  Slim  de- 

cides to  get  revenge  on  him  and  goes 
to  the  matrimonial  agency,  where  he 
finds  a  wealthy  old  maid  looking  for 
a  husband.  He  tells  her  about  Bobby 
and  arranges  a  meeting.  He  gives  her 
a  picture  of  his  friend  and  a  letter 
purporting  to  have  come  from  him. 
She  goes  to  the  house  and  takes  him 
right  away.  And  just  when  Bobby  was 
making  great  strides  with  his  court- 

ship of  the  boss's  daughter. Of  course  she  throws  him  over  when 
the  old  maid  shows  her  the  letter  and 
the  picture.  Slim  is  waiting  and  rushes 
up  to  get  the  job.  He  does  and  marries 
the  girl,  too.  Bobby  marries  the  old 
maid.  Later  Bobbv  and  his  wife  come 
to  call  on  Slim  and  his  wife.  Slim 
tries  to  borrow  some  money,  but  Bob- 

by hasn't  any  himself.  They  plot  to 
swipe  the  pearls  from  the  neck  of  Bob- 

by's wafe,  but  that  worthy  woman 
fi-ustrates  the  plot  and  Bobby  gives 
Slim  the  air  with  his  trusty  gun  so 
as  to  save  his  own  skin. 



Keep  Smiling 

with
  

Have  you  played 
"BLINKY 

"Biggest  business  house  ever  had !" FILLMORE  THEATRE, 
Buffalo,  N.  Y. 

Have  you  played 

"The  RAMBLIN'  KID'' 

"Played  to  packed  houses!" VICTORY  THEATRE, 
Shawnee,  Okla. 

Have  you  played 

"The  THRILL  CHASER" 

"Should  please  any  audience!" FILM  DAILY 

•and  have  you  dated 

"HOOK  AND 

LADDER" '--his  biggest  and  best? 

FEBIOZARY 

&^ ANNIVERSARY 

MONTH 

HOOT 

GIBSON 

— and  you'll  keep  your  box-office 
smiling  with  satisfaction  as  the 
crowds  flock  to  your  theatre  to 
see  the  most  popular  outdoor 
box-office  bet  in  filmdom! 

Pre  sen  fed  by 

CARL  LAEMMLE 

m 

UNIVERSAL  GIBSON  PRODUCTIONS 



Are  YOU  Ready 

/or  the  Shoiver 

o/  Qotd? 

Harry  C.  Arthur  of  West  Coast 

Theatres,  Los  Angeles, 

^         Is  Getting  His ! 

CARL  LAEMMLE, 

Universal  Pictures  Corp., 

New  York  City. 

'The  Hunchback  of  Notre  Dame,'  now 
playing  sixth  week  at  Criterion  Theatre,  is 

doing  exceptionally  good  business  during 

the  toughest  week  of  the  year,  This  pic- 

ture is  a  real  dollar  sixty-five  picture. 
Thousands  who  have  seen  it  are  unanimous 

in  their  opinion  of  'The  Hunchback'  as  a 
great  picture,  wonderfully  produced.  A 

great  love  story,  it  appeals  to  all  classes, 

young  and  old. 

Harry  C.  Arthur,  General  Manager, 

WEST  COAST  THEATRES,  Inc., 

Los  Angeles,  Calif. 



'li'WilHam 

DUNCAN 

IN 

"Jhe  FAST 

EXPRESS" 

A  UMIVERSAL 
SUPER  SERIAL 

Courtney  Ryley  Cooper 



Fiom.  Owen  Kildare  s  /VmazirL^  Life  Story  "MvM^mie  Rose  '  i 

Starr£ii^t]ieBeautrfuI'nerry  GO  I^UJld"Girl  J 

MaryPhllbln 
Directed,    bv"      lorvinq  Ou-mmiaxcTS' 



Masthaum  Pays  Tribute 

To  Laemmle 

orricc  Or PHILADELPHIA.  PA. 

«i<i  an  eqnall^  =^-r  has  bean  5  =  f  arrival  m 

■let  me  extend  our 

Anniversa^J'^^lTu  TJ''  the 
V^ce  in  Zhfan  t^'  ̂'^^ Its  sincerity  and   /A  "^t 
friendship  Ihtl  hn^^,''^''^^ 

heartfelt  best  wishes.  ""^^^^^ 

^*«»le.  c;.p^  ̂
^^^^^^ 

"There  Can  be 

Naught  But  the  Highest  Praise/'' 



UNIVERSAL 

SUPER-JEWEI 
\  PRESBNveo  By 

'  \CAIIL 

UEMMLC 

CLAIRE  WINDSOR 

NORMAN  KERRY* BARBARA  BEDFORD 

RICHARD  TRAVERS 
FROM  THE  COHAN  h    HARRIS  PRODUCTION 

or  RITA  WEIMAN'S  PLAY—  DIRECTED  BY 
CLARENCE  BROWN 
ADVERTISED      IN  THE 
SATURDAY  EVEN/NG  POST 



Its  Crindin^  Out  /A« 

HAILED  as  the  "perfect  picture,"  THE  ACQUITTAL  is  literally  cleaning  up  wher- 
ever it  is  being  shown.  Some  ascribe  its  tremendous  success  to  the  breathless 

mystery  interest,  novelty  in  handling,  excellence  of  direction.  Still  others  point 
to  the  drawing  power  of  the  superb  cast,  containing  such  outstanding  screen  stars 
as  Claire  Windsor,  Norman  Kerry,  Barbara  Bedford  and  Richard  Travers.  Whatever 
the  reasons  for  its  success,  THE  ACQUITTAL  is  getting  the  money — and  smashing 
the  records! 

Read  what  live  showmen  are  doing  with  it  ! 

"Broke  all  second  week  house  records! 
Positive  sensation  in  Seattle!" 

R.  W.  Bender,  COLUMBIA  THEATRE, 
Seattle,  Wash. 

"A  wonderful  picture  and  a  big  money- 

maker!" Richard  T.  Halliwell,  Manager, 
Poli's  PALACE  THEATRE, 

Waterbury,  Conn. 

"Just  as  big  a  box-office  attraction  as 
'Merry  Go  Round'!" 

Leo  Landau,  Managing:  Director, 
ALHAMBRA  THEATRE, 

Milwaukee,  Wi.s. 

'It's  the  premier  of  all  mystery  plays!" A.  J.  Meininger,  Manager, 
CAPITOL  THEATRE, 

Manitowoc,  Wis. 

"Attracted  more  than  usual  interest. 

Good  attendance  for  week's  run." LIBERTY  THEATRE, 
Kansas  City,  Mo. 

'Opened  to  big  business  with  unfavor- 

able weather!" P.  A.  Grove,  Manager, 
STRAND  THEATRE, 

Des  Moines,  la. 

FEBKUABY 

ANNIYEMARY 

MONTH 



Read  the  Record  of 

The  First  Three  Series  I 

"Best  short  subjects  on  the  market.  Business  in- 
creasing each  round!" 

REX  THEATRE,  Albion,  Neb. 

"Best  buy  on  the  market.  Am  waiting  for  more. 
Book  them  all!" PASTIME  THEATRE,  Kansas.  111. 

"Biggest  hit  of  anything  we  have  shown  for 

months!" W.  H.  Pike,  MAJESTIC  THEATRE,  Las  Vegas,  Nev. 

"A  knockout !  Should  make  money  for  any  house." 
EAGLE  THEATRE,  Baltimore,  Md. 

"Sure  money-makers  with  a  million  different  ex- 

ploitation angles." GRAND  THEATRE,  Coleman,  Alberta,  Can. 

"Greatest  series  of  two-reelers  ever  made!" 
PREMIER  THEATRE,  Sherbrooke,  Que. 

"Positively  box-office  success!" 
AMERICAN  THEATRE,  Butte,  Mont. 

"Best  two-reel  subjects  we  have  ever  run!" 
ARCADE  THEATRE,  Indianapolis,  Ind. 

"If  there  are  any  two-reelers  on  the  market  with 
as  much  pep,  ginger  and  human  interest,  I 

haven't  seen  'em." 
Henry  W.  Gauding,  LINCOLN  THEATRE, 

Pittsburgh,  Pa. 

"They  get  the  crowds  through  rain  and  mud!" 
BOYNTON  THEATRE,  Boynton,  Okla. 

FEBRUASY 
IS 

"Carl  Laemmle  Anniversary 
Month"  means  special  exploi- 

tation helps  FREE — special 
programs  and  extra-special 

box-office  results! 

WHEN 

THCYRE 

BieecR 

THAN 

THIS-. 

UEMMLE 

presents - 

1 

F  1-  o  -m  t  b.  e 

Inimitable  CoUieis 
Veekly  Stories  by 

H.C.  Vi-kTvei- Dixecteei        by-  I 
Edward  Laemmle 

Advcitiscd  inThe 

II 



IF  the  acclaim  of  exhibitors,  press  and 

public  means  anything  at  all,  "The 
Leather  Pushers"  Series  must  be  rec- 

ognized as  the  greatest  features  of  their 

class  ever  filmed.  Judged  by  box-ofHce 
records,  the  enthusiastic  testimonials  from 

hundreds  of  exhibitors,  they  are  un- 
equalled attractions.  The  Trade  Press 

agrees  the  FOURTH  SERIES  is  even 

better,  bigger  than  the  first  three.  Think, 

then,  what  a  terrific  box-office  wallop  the 
big  new  FOURTH  SERIES  must  pack! 

:amni 
^Billv  tSttllivati 
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And  Still  the  Letters  Pour  in  with  i( 

MERRY 

"SHATTERED  ALL 

BOX-OFFICE  RECORDS!" 

"  'Merry  Go  Round'  shattered  all  at- 
tendance and  box-office  records  of 

this  theatre.  This  sets  a  record 
that  will  be  hard  to  overcome.  Con- 

gratulations, Mr.  Laemmle,  on  pro- 
ducing such  a  wonderful  picture. 

Sure  is  a  100%  production.  Don't 
let  Miss  Philbin  get  away  from 
'Universal.'   She's  a  comer!" 

Thos.  Lancaster, 
THEATRE  GRANDE, 

Detroit,  Mich. 

♦ONE  OF  THE  OUTSTANDING 

PICTURES  OF  SEASON!" 

"In  my  personal  opinion  and  in  the 
opinion  of  our  patrons,  this  is  one 
of  the  outstanding  pictures  of  the 
season.  Will  you  allow  me  to  con- 

gratulate you  on  this  production 
and  hope  that  you  will  have  many 

more  such  during  the  coming  year." 
H.  F.  Kinney,  Manager, 
RYLANDER  THEATRE, 

Americus,  Ga. 

"ONE  OF  THE  BEST 

WE'VE  EVER  SCREENED!" 

"  'Merry  Go  Round'  was  one  of  the 
best  pictures  we  have  ever  screen- 

ed and  we  have  screened  nearly  all 
of  the  best  pictures  made.  Our 
third  and  last  day  was  the  best. 
It  is  one  of  the  most  beautiful 
stories  ever  told  on  the  screen.  We 
would  advise  any  theatre  that  has 

not  given  the  public  'Merry  Go 
Round'  to  get  busy." 

Goodrich  Bros.,  Owners, 
CHARDON  THEATRE, 

Chardon,  Ohio 

Tremendous  Box-office  Sensation 

Plays  Havoc  with  Box-office  Rec- 

ords Everywhere,  Gives  Public 

the  Greatest  Treat  They  Ever  Had 

and  Builds  Prestige  for  Theatres 

'I  PLAYED  TO  CAPA- 

CITY EACH  NIGHT" 

"I  played  'Merry  Go  Round'  three 
days — Monday,  Tuesday  and  Wed- 

nesday, Dec.  3,  4,  5,  inclusive — dur- 
ing a  heavy  rain  each  night  and 

following  a  1,400-seat  house  one 
mile  east,  a  1,400-seat  house 
mile  north  and  a  2,800-seat  house 
%-mile  west.  I  am  located  %-mile 
from  the  river,  south.  So  they  had 
me  in  a  pocket.  My  theatre  is 
small,  only  400  seats,  but  I  played 

to  capacity  each  night,  which,  I  be- 
lieve, is  as  hearty  endorsement  by 

the  public  as  any  producer  could 

ask  for  his  picture." 
G.  A.  Watkins, 

EAST  END  THEATRE, 
Detroit,  Mich. 

"VERY  GOOD  FEATURE- 

DID  A  FINE  BUSINESS!' 
"Very  good  feature.  Saw  it  three 
times  myself,  and  did  a  fine  busi- 

ness. I  believe  the  personal  mag- 
netism of  the  star  was  the  big  fac- 

tor. She  reminds  me  of  Mary 

Pickford  in  her  early  days." 
Dr.  W.  Prentice, 

LYRIC  THEATRE, 
Toledo,  Ohio 

"THERE  WASN'T  ROOM 

ENOUGH  IN  THEATRE!" 
"  'Merry  Go  Round'  was  a  superb 
picture.  I  want  to  lay  particular 
praise  at  the  feet  of  that  little  gem 
of  an  actress,  Mary  Philbin.  I  had 

a  regular  'carousal'  or  'merry-go- 
round'  built  for  my  lobby  and  set 
on  a  revolving  table — some  8  ft. 
in  diameter.  This  spinned  round 
and  round  to  the  concealed  and  ap- 

propriate music  of  a  Victrola. 
There  wasn't  room  enough  in  our 
theatre  on  this  account.  Give  us 

another  like  it." J.  M.  Edgar  Hart,  Mgr., 
PALACE  THEATRE, 

El  Paso,  Texas 

*IT  SATISFIED  ONE 

HUNDRED  PER  CENT!" 

"We  played  'Merry  Go  Round'  and 
find  the  picture  to  be  of  exceptional 
merit.  It  satisfied  one  hundred 

per  cent,  of  my  audience.  Here's 
hoping  you  produce  many  more  of 

them." 

Louis  Rosenbaum, 
NORTH  ALABAMA 

ENTERPRISES, 
Florence,  Ala. 
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heir  Overwhelming  Endorsements  of 

ROUND 

"  'MERRY  GO  ROUND'  HUGE 

FINANCIAL  SUCCESS!" 

"The  engagement  of  'Meri-v  Go 
Round'  at  the  Adams  Theatre  was 
not  only  a  huge  financial  success, 
but  the  reaction  of  our  patronage 
was  most  favorable  in  every  par- 

ticular. It  is  one  of  those  pictures 
which  not  only  satisfies  the  exhib- 

itor from  a  financial  standpoint, 
but  increases  the  good  will  of  his 
patrons  by  giving  them  perfect 
satisfaction." 

Geo.  W.  Trendle, 
Secretary  and  General  Manager, 

JOHN  H.  KUNSKY 
THEATRICAL  ENTERPRISES, 

Detroit,  Mich. 

'BEST  PICTURE  WE 

HAVE  EVER  SHOWN!" 

"I  believe  it  was  the  best  picture 
we  have  ever  shown.  It  was  a  big 
advertisement  for  our  theatre  as  it 
brought  people  in  who  had  never 
attended  before." 

A.  B.  Jennings,  Manager, 
IDEAL  THEATRE, 

Middleville,  Mich. 

'BOX-OFFICE  STIMULANT 

AND  ATTRACTION!" 

"It  gives  me  pleasure  to  endorse 
such  a  picture  as  'Merry  Go  Round.' 
Our  showing  of  this  special  was 
very  gratifying  indeed.  It  is  a  deep 
picture  as  well  as  a  box-office  stim- 

ulant, and  a  box-office  attraction." 
J.  J.  McSpadden, 

COLONIAL  THEATRE, 
Galesburg,  111. 

"SPLENDID  BOX-OFFICE 

RECEIPTS  FOR  WEEK!" 
"  'Merry  Go  Round'  went  into  the 
Arcade  for  a  week's  run  in  Oc- 

tober, which  is  ordinarily  not  a 
very  good  month  for  the  moving 
picture  business  in  Florida,  and  it 
happened  that  the  weather  was  the 
first  cold  spell  of  the  season,  which 
also  had  a  tendency  to  keep  the  pa- 

trons away.  With  these  disadvan- 
tages, we  were  able  to  show  splen- 

did box-office  receipts." 
Guyas  Kenimer, 

Manager,  ARCADE  THEATRE, 
Jacksonville,  Fla. 

"IT  WAS  PUT  OVER 

BEFORE  IT  REACHED  US!" 

"The  thing  that  tickled  me  was  that 

you  gave  us  'Merry  Go  Round'  at 
the  time  of  year  when  the  track 
was  heavy  and  we  needed  a  worth- 

while picture,  and  you  didn't  send 
it  to  us  cold — it  was  practically  put 

over  before  it  reached  us!" 
V.  P.  Harrison, 

HIPPODROME  and  VICTORY 
THEATRES, 

Waco,  Texas 

"MORE  SUCCESSFUL  THAN 

ANY  FOR  LAST  3  MONTHS!" 

"  'MeiTy  Go  Round'  was  not  adver- 
tised any  more  than  any  other  pic- 
ture being  shown  at  this  Post,  but 

it  proved  to  be  more  successful 
than  any  that  we  have  shown  for 
the  last  three  months;  it  was  class- 

ed very  favorably  by  the  audience, 
there  being  many  comments  made 

after  the  show." S.  L.  Conner, 
Captain,  22nd  Infantry, 
Post  Recreation  Officer, 

Fort  McPherson,  Ga. 

"IT  BROKE  ALL  REC- 

ORDS IN  OUR  HOUSES!" 
"  'Merry  Go  Round'  is  a  wonderful 
picture.  It  broke  all  records  in  our 
houses.  It  was  so  good  that  I  shall 

play  it  again  in  the  near  future." Adam  Flohr, 
HART  THEATRE, 

Toledo,  Ohio 

"BIG  IN  EVERY  WAY!" 
"It  was  big  in  every  way,  something 
different.  My  patrons  were  carried 
away  with  it.  The  business  was 
most  pleasing.  Make  some  more 

like  it." 

John  C.  Young, 

THE  GRAND  AMUSEMENT  CO., 
Lexington,  Mo. 

'THE  PICTURE  HELD  UP 

THE  ENTIRE  WEEK!" 
"Beg  to  advise  you  that  our  showing 
of  'Merry  Go  Round'  was  a  suc- 

cessful one  from  every  point  of 
view.  We  had  a  great  number  of 
favorable  comments,  and  the  pic- 

ture held  up  the  entire  week." Alexander  Frank, 
FRANK  AMUSEMENT  CO., 

Waterloo,  la. 

The  Tremendous  Cast  Includes 

MARY  PHILBIN 

NORMAN  KERRY 
and 

GEO.  HACKATHORNE 

Presented  by 

CARL  LAEMMLE 

Directed  by  Rupert  Julian 

Universal  Super-Jewel 
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Again  Universal 

No,  369.  —  Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

I  ID  you  ever  try  to  tell  some  one  how  good  anything 

was  and  find  yourself  simply  lost  at  sea  without 

half  enough  of  the  right  kind  of  words  to  express 

your  enthusiasm? 

That's  how  I  feel  about  '^Sporting  Youth,"  the  newest 
gem  from  Universal  City! 

Time  after  time,  season  after  season,  but  especially  this 

season,  the  Universal  has  been  hitting  the  buUseye  and 

ringing  the  bell,  until  I  thought— and  maybe  you  thought— 

we  could  not  keep  it  up.  But  now  comes  "Sporting  Youth" 
to  cap  the  climax! 

It  is  dazzling! 

It  is  a  constant  whizzing  succession  of  love,  drama  com- 

edy, love,  drama,  comedy  and  then  love  . .  drama  . .  comedy. 

It  will  make  you  laugh.  It  will  give  you  a  thrill.  It  will 

stir  up  all  the  romance  of  your  heart  and  soul  and  just 

when  you  are  getting  tender  at  the  throat  and  dewy-eyed, 

it  will  rock  you  off  your  chair  with  another  darn  fool  situ- 

ation and  another  laughc 

I  wish  I  could  get  that  combination  into  every  picture 

Universal  makes.  It  would  be  a  marvel.    But  no  company 
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Rings  the  Bell! 

on  earth  can  produce  such  pictures  as  "Sporting  Youth" 
every  crack  out  of  the  box. 

Dazzling!  That's  the  word!  Every  foot  of  it  is  dazzling. 

Reginald  Denny's  work,  Laura  LaPlante's  work,  the  whole 

cast's  work— and  then  Harry  Pollard's  directing  —  dazzling, 

simply  dazzling,  nothing  less! 

You  know  what  your  people  like.  You  know  what  sends 

them  out  of  your  theater  with  that  cheered-up  look.  You 

know  how  you  look  for  the  indefinable  something  in  every 

picture  you  buy.  Well,  take  my  word  for  it,  it's  here  in 

"Sporting  Youth",  it's  in  every  reel  and  it  will  make  you 
play  a  repeat  engagement  whether  you  ever  repeated  a 

picture  in  your  life  or  not! 

You  think  you  have  seen  speed  pictures,  but  you  can't 

know  the  half  of  it  until  you  have  seen  "Sporting  Youth." 
You  think  you  have  seen  love  stories,  but  you  never  met 

Cupid  on  the  screen  until  "Sporting  Youth"  arrived.  You 
think  you  have  beeai  thrilled,  but  your  heart  never  leaped 

to  your  throat  as  it  will  leap  when  you  get  your  first  taste 

of  the  race  in  "Sporting  Youth." 

Gentlemen,  you've  got  a  feast  coming  and  it's  a  Univer- 

sal. Fifteen  thousand  exhibitors  now  claim  to  be  the  orig- 

inal discoverers  of  the  fact  that  "Universal  has  the  pictures." 
The  more  the  merrier! 

Don't  let  the  handsome  Universal  salesman  get  away 

from  you  until  you  have  begged  him  to  let  you  have  "Sport- 

ing Youth." 
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Story  Only  Thing  Required  to 

Make  Moving  Picture  Serials 

Equal  in  Quality  to  Features 

(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL 

MOVIEGRAMS 

AS  one  of  its  Perfect  Thirty-Six, 
Universal  has  purchased  Kath- 

leen Norris's  latest  novel  and 
one  of  the  five  best  sellers  of  the  year, 
"Butterfly."     Olga  Printzlau  is  al- 

ready putting  it  into  scenario  form. 

TOM  FORMAN,  well-known  actor and  director,  has  been  engaged 

by  Universal  to  produce  "The 
Throw-Back,"  the  story  which  won 
first  prize  in  the  Laemmle  College 
Scenario  Contest  last  fall.  It  was 
written  by  William  Ellwell  Oliver  of 
the  University  of  California,  and  put 
into  scenario  form  by  Jas.  0.  Spearing 
late  of  the  New  York  Times. 

AS  a  worthy  successor  to  "The Red  Warning,"  "The  Man  from 
Wyoming"  and  "The  Phantom 

Horseman,"  Universal  has  purchased 
William  McLeod  Raine's  novel, 
"Ridgeway  of  Montana,"  as  Jack  Hox- 
ie's  next  production.  E.  Richard 
Schayer  is  preparing  the  continuity. 

GRACE  DARMOND,  she  of  the splendiferous  shoulders,  has 
been  added  to  the  cast  of  the 

Mary  Philbin  picture  that  will  follow 
"Fools  Highway."  Universal  has  not 
as  yet  selected  a  title  for  this  I.  A.  R. 
Wylie  story,  "The  Inheritors,"  which 
is  being  filmed  under  King  Baggot's direction. 

«<'T>HE  DANGEROUS  BLONDE," 
I  the  second  Laura  La  Plante 

starring  venture  on  the  Uni- 
versal City  lot,  has  been  cast.  The 

principal  players  are  Edward  Hearn, 
Dick  Sutherland,  Margaret  Campbell 
Philo  McCullough,  Eve  Sothern,  Fred- 

erick Cole  and  Rolfe  Sedan.  Bob  Hill 
•s  directing. 

FOR  twelve  years  moving  picture serials  have  struggled  along  in 
the  broadening  art  of  moving 

pictures  with  more  or  less  success. 
In  fact,  serials  have  had  their  cycles, 
like  sex  plays,  society  dramas,  west- 

erns and  costume  productions.  It 
just  happens  that  as  the  costume  fea- 

ture is  going  out,  a  vogue  of  serials 
is  coming  in.  One  reason  for  this  is 
a  less  number  of  serials  at  the  present 
time  than  ever  were  on  the  market  be- 

fore and  coincidentally  these  same  se- 
rials are  far  better  than  the  aA^erage serials. 

One  very  important  reason  for  this 
is  William  Duncan.  Duncan  has  al- 

ways been  a  factor  in  the  serial 
market  but  he  has  been  gradually  de- 

veloping toward  features  and  at  the 
present  moment  his  own  serials  are 
as  near  feature  mark  in  serials  as 
any  serials  have  ever  been.  The  pres- 

ent serial  on  which  he  is  working, 
"The  Fast  Express,"  not  only  has  the 
advantage  of  this  feature  direction 
but  it  has  the  advantage  of  a  feature 

story  by  a  feature  author.  "The  Fast 
Express"  was  made  from  a  story  by 
Courtney  Ryley  Cooper,  entitled 
"Crossed  Wires."  When  Mr.  Cooper 
saw  the  first  episodes  of  this  serial  in 
the  Universal  projection  room,  he  im- 

mediately went  outside  and  wired  to 
William  Duncan  the  following: 
"My  Dear  Mr.  Duncan:  I  have 

just  finished  witnessing  the  first. three 
episodes  of  'The  Fast  Express,'  which 
you  made  from  my  story  "Crossed 
Wires,'  and  I  hasten  to  congratulate 
you  and  thank  you  for  your  treatment 
of  the  story.  I  appreciate  the  con- 

sistency, the  fast  action  and  the  pro- 
duction immensely.    It  is  a  real  fea- 

ture picture  done  in  serial  form. 

Again  congratulations." "I  see  absolutely  no  reason,"  said 
Mr.  Cooper,  "why  a  modern  chapter- 
play  or  serial  should  not  be  as  convinc- 

ing as  any  other  form  of  picture  or 
of  literary  effort.  It  is  simply  the 
continued  picturization  of  a  crowded 
existence  or  a  status  of  life  in  which 
a  number  of  obstacles  arise  to  be  over- 

come or  defeated  as  the  case  may  be. 
"After  all,  life  for  the  active  man 

is  only  a  chapter-play  really  lived,  in- 
stead of  acted.  Perhaps  the  action 

may  be  psychological,  and  in  that  case 
of  course,  it  is  impossible  to  picture 
the  turmoil  of  a  brain.  But  there  are 
many  cases  in  which  the  action  is 
physical  and  in  my  wanderings  with 
the  circus,  with  mountaineers  and 
people  of  the  hill  country,  with  hunt- 

ers and  adventurers,  I  have  found 
many  an  individual  who  has  lived  ful- 

ly as  thrilling  an  existence  as  one 
sees,  the  pictures  of  William  Duncan 
and  other  good  chapter-plays,  as  made 
by  Universal. 

"For  instance,  I  remember  the  story 
of  a  man  who  walked  and  crawled 
some  forty  odd  miles  after  having 
been  left  for  dead  by  a  companion 
who  had  seen  him  literally  torn  to 
pieces  by  a  grizzly  bear.  Forty  miles 
is  a  long  distance,  even  for  a  person 
in  perfect  health,  and  if  one  would 
attempt  to  put  a  thing  like  that  upon 
the  screen,  it  might  be  called  unbe- 

lievable. There  are  many  such  in- 
stances as  this,  particularly  in  the 

pioneer  annals  of  the  west,  which  are 
as  astounding.  So  why  refuse  to  be- 

lieve when  a  man  makes  a  simple 
jump  of  twenty  feet  or  so  from  one 

moving  train  to  another?" 



Rudolph  Valentino,  Newly  Crowned  King  of  the  Movies 

The  screen's  most  popular  star  will  soon  be  seen  in  "A  Society  Sensation,"   Universal  De  Luxe  Re-Issue,  with Carmel  Myers  and  a  strong  cast. 
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Strong  Releases  By  Universal 

To  Mark  Laemmle  Month 

UNIVERSAL  plans  t h e    Xwo  Jewels,  Several releasing  of  an  unusu-  ' 
ally  strong  selection  of  on  Schedule.  " pictures  for  Laemmle  Month  „  , 

(February),  according  to  Al  rleacls 
Lichtman,  general  manager 
of  sales  for  that  organization,  who  plans  to  make  the 
Laemmle  celebration  period  the  greatest  sales  month  Uni- 

versal ever  had. 
To  lead  off  for  Laemmle  Month,  Lichtman  has  picked 

what  is  regarded  by  all  who  have  seen  it  as  the  best 

picture  Universal  has  made  since  "Merry  Go  Round."  It' 
is  "Sporting  Youth,"  a  Universal.  Pollard  made  it  and combined  in  it  all  the  humor  and  excitement  which  made 
him  famous  as  the  director  of  "The  Leather  Pushers." 

"Sporting  Youth"  is  a  screen  adaptation  of  Byron  Mor- 
gan's popular  auto  racing  story,  "There  He  Goes,"  and Universal  has  taken  full  advantage  of  the  romantic  and 

adventuresome  possibilities  of  the  story.  In  it  Denny 
has  proved  that  he  has  all  the  makings  of  a  screen  come- 

dian of  the  romantic-adventure  type.  He  is  said  to  com- 
bine many  of  the  qualities  of  Harold  Lloyd  with  those  of 

Wallace  Reid.  Miss  LaPlante  won  an  immediate  starring 
role  with  Universal  as  the  result  of  her  work  in  "Sport- 

ing Youth,"  in  which  she  demonstrated  an  unusual  ability 
for  high  class  comedy.  Included  in  the  cast  of  "Sporting 
Youth"  are  Hallam  Cooley,  Leo  White,  Malcolm  Denny, 
Lucille  Ward,  Frederick  Vroom,  Henry  Barrows,  and 
others. 

"Sporting  Youth"  will  be  Universal's  biggest  winter  re- 
lease, and  is  expected  to  be  as  great  a  box-office  success  as 

"Merry  Go  Round."  It  is  typically  a  box-office  picture, 
with  unusual  exploitation  angles,  it  is  pointed  out. 

Another  big  Universal-Jewel  Production  scheduled  for 
release  to  the  exhibitor  during  Laemmle  Month  is  "Fools 
Highway,"  a  screen  adaptation  of  Owen  Kildare's  popu- 

lar novel  "My  Mamie  Rose."  Mary  Philbin,  the  girl  who 
astonished  filmdom  by  her  exceptional  work  in  "Merry 
Go  Round,"  is  the  star.  In  "Fools'  Highway"  she  has 
accomplished  a  role  of  great  emotion  and  human  qualities. 
She  has  attained  a  naturalness  on  the  screen  which  many 
critics  say  places  her  at  the  fore-front  of  screen  actresses. 

Pat  O'Malley  plays  the  leading  role  opposite  Miss  Phil- 
bin.  The  remainder  of  the  strong  cast  includes  such  well- 
known  players  as  Max  Davidson,  Kate  Price,  William 
Collier,  Jr.,  Lincoln  Plumer,  Edwin  J.  Brady  and  Charles 
Murray.  Irving  Cummings  directed  the  production,  and  in 
so  doing  has  proved  himself  a  director  of  the  first  water. 
The  settings,  reproducing  the  East  Side  of  New  York 
as  it  was  thirty  years  ago,  are  remarkable  for  their  fidel- 

ity. Cummings  has  accurately  caught  the  atmosphere  of 
the  period. 

Features  and  Specials      "^^^  f^^°^«  five-reel  fea- .„         .  ,  ,  tures    also    are    slated  for 
oporting  Youth  Laemmle  Month.    They  are 

tUi^  T  Ut  "^^^    Breathless  Moment," 
cne  LASZ  starring    William  Desmond, 
,  and  "Jack  O'  Clubs,"  starring Herbert  Rawlinson.  "The  Breathless  Moment"  is  from  a 

story  by  Raymond  L.  Schrock  and  Harvey  Gates.  It  was 
directed  by  Robert  Hill  and  is  a  strong  story  of  underworld 
adventure.  Charlotte  Merriam  is  Desmond's  leading woman.  Others  in  the  cast  are  Albert  Hart,  Robert 
Homans,  Alfred  Fisher  and  Lucille  Hutton. 

"Jack  0'  Clubs"  also  was  directed  by  Robert  Hill.  It  is an  appealing  story  of  a  young  Irishman  and  his  troubles 
as  a  rookie  policeman  in  a  tough  district.  Ruth  Dwyer 
and  Esther  Ralston  have  the  leading  feminine  roles.  Oth- 

ers in  the  cast  are  Eddie  Gribbon,  Joseph  Girard,  Florence 
D.  Lee,  Johnny  Fox,  jr.  and  Noel  Stewart. 
The  Hoot  Gibson  release  for  Laemmle  Month  will  be 

"Ride  for  Your  Life,"  a  fast  action  western  adapted  by Edward  Sedgwick  from  Johnston  McCuUey's  popular  story, 
"The  Cocopah  Kid."  Gibson  is  starred  as  a  youthful cowboy  who  masquerades  as  a  bandit  and  does  some  of 
the  fastest  riding  and  straightest  shooting  of  his  entire screen  carrer. 

Laura  LaPlante,  now  a  Universal  star  in  her  own  right, 
and  the  same  girl  who  is  making  such  a  hit  among  pre- 
reviews  in  "Sporting  Youth,"  was  Gibson's  leading  woman m  "Ride  for  Your  Life."  Others  in  the  cast  are  Howard Truesdell,  Harry  Todd,  William  R.  Daly,  and  Clark  Corn- 
stock.  The  picture  is  said  to  be  a  fit  successor  to  "The 
Ramblin'  Kid,"  "Blinky,"  "Out  0'  Luck,"  and  "The  Thrill 
Chaser,"  Gibson's  previous  Special  productions. Also,  Universal  has  arranged  a  surprise  for  the  moving 
picture  public  during  February  in  the  form  of  a  Rudolph 
Valentmo  picture— "A  Society  Sensation,"  in  two  reels.  It was  made  several  years  ago  and  has  been  re-edited  and 
made  into  as  snappy  a  two-reeler  as  has  been  put  on  the market  in  many  months. 
"A  Society  Sensation"  enjoys  the  unique  position  of  be- mg  the  only  "live"  Valentino  picture  on  the  market  at  the present  time.  All  others  have  been  released  such  a  long time  they  are  in  their  fourth  and  fifth  runs.  The  Uni- 

versal two-reeler,  however,  is  of  unusual  value  right  now. It  also  enjoys  the  advantage,  because  of  its  shortness,  of 
being  acceptable  to  any  exhibitor,  even  though  he  may already  be  booked  up  for  his  feature  picture.  It  can  be 
added  to  any  program  over  night.  Also,  it  is  strong enough  to  be  featured  by  those  exhibitors  who  want  to 
play  it  up.  Carmel  Myers  is  co-starred  with  Valentino 
m  this  picture.  Other  well-known  players  in  the  cast are  Zazu  Pitts,  Alfred  Allen  and  Kate  Price 

^^Butterflyy^^  Popular  Romance  To  Be  Valli  Universal- Jewel 
THE  Universal  Scenario  Depart- 

ment announces  that  it  has  pur- 
chased "Butterfly,"  Kathleen 

Norris'  current  novel,  rated  as  the 
fifth  best  seller  of  the  year.  Carl 
Laemmle,  president  of  Universal,  au- 

thorized the  purchase  on  the  eve  of 
his  departure  for  the  coast.  It  is 
planned  to  star  Virginia  Valli  in  the 
production,  supported  by  Norman 
Kerry  in  the  leading  male  role. 

"Buterfly"  was  serialized  in  the 
Pictorial  Review,  and  immediately 
proved  extremely  popular.  It  is  the 
latest  in  a  long  string  of  Kathleen 
Norris  successes,  including  widely 
read  books  as  "Saturday's  Child," 
"Josslyn's  Wife,"  "Sisters,"  "The 
Story  of  Julia  Page,"  and  "Poor  Dear 
Margaret  Kirby."  She  wrote  "Lu- 
cretia  Lombard,"  which  now  is  a  suc- 

cessful picture.   Her  two  current  seri- 

als are  "Rose  of  the  World"  in  the  De- 
lineator, and  "Christmas  of  Hungry 

Heart"  in  the  Cosmopolitan. 
Universal  bought  "Butterfly" 

through  Larry  Giffen.  A  rare  price 
was  paid  for  the  screen  rights.  The 
picture  will  be  made  as  one  of  the 

newly  planned  "Perfect  Thirty-Six" Jewels  Universal  promises  for  the 
1924-1925  season.  It  probably  will  be 
put  into  production  next  month. 



Illllllllllllllllllllllll COSTUME  PICTURE  VOGUE  STRONGER  THAN  EVER 

QUA 

PDCTUt: 

KERRY  BACK  ON  JOB 

Norman  Kerry,  temporarily  disabled  by 
an  injury  to  his  hand  sustained  while 
■playing  the  leading  masculine  role  in 
"The  Acqidttal,"  is  back  at  work  and will  soon  be  seen  in  another  Universal 

production. 

Virginia  Valli  and  Milton  Sills  have  never  appeared  to  better 
advantage  than  in  "A  Lady  of  Quality,"  regarded  as  the  most 

beautiful  romance  ever  produced. 

Gripping  Moment  From  "The  Law  Forbids" 

Baby  Peggy  and  Gladys  Brochwell  serve  as  ex- 
cellent foils  for  each  other  in  many  of  the  most 

dramatic  sequences  in  the  little  star's  forthcom- 
ing Universal-Jewel,  "The  Law  Forbids." 



''Exhibitors  cannot  go  wrong  in  booking 

'A  Lady  of  Quality'!" NEW  YORK  MORNING  TELEGRAPH 

192^ 

"See  it  or  you  miss  a  real  treat!" DETROIT  TIMES 

"One  of  the  surprises  of  the  season!" 
LOS  ANGELES  TIMES 

"It  should  bring  exceptionally  good  box- 

office  returns!" MOVING  PICTURE  WORLD 

"They  should  like  it  immensely!" 
FILM  DAILY 



WE  LEFT  it  to  the  critics,  the  public  and  the  ex- 

hibitors to  determine  what  sort  of  box-office 

attraction  A  LADY  OF  QUALITY  was.  Tre- 

mendous— overwhelming  was  the  ovation  they  ac- 

corded this  masterpiece!  What  bigger  move  could 

you  make  than  to  play  this  superb  picture  during 

Carl  Laemmle  Anniversary  Month? 

A^LADVof 

Starr- LTUj 

JSHUTON"  eiLLfS 
A  Hol^artHeiiley  Production. 
UNIVERSAL  SUPER  JEWEL 

Pxe^rv^a  W  CARL  LAEMMLB 
Advertised  in.  the  SatuidavEvenin^Ibst 
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Carl  Laemmle  the  Smiling  Fi§ 
To  trace  the  career  of  Carl  Laemmle  in  the  motion 

pictures  business  means  in  a  large  degree  to  trace 
the  history  of  the  business  itself.  It  is  the  tale  of  a 

fighter  in  a  fighting  industry.  Lest  there  may  be  any 
misconception  following  the  preceding  statement  we  hasten 
to  add  that  so  far  as  known  Carl  Laemmle  never  provoked 
a  fight.  Which  is  something  entirely  apart  from  the  as- 

sertion that  he  never  ran  away  from  one. 
And  once  the  issues  were  joined  Laemmle  was  the  last 

of  the  antagonists  to  retire  from  the  fight.  In  the  language 
of  the  day,  when  he  started 
something  he  finished  it. 
Sometimes  he  emerged 

from  the  ring  bearing 
the  scars  of  combat  and 
resembling  a  battered  pu- 

gilist, but  on  his  face  was 
the  smile  like  unto  that 
which  decorated  the  coun- 

tenance of  the  tiger  when 
he  remarked  "I  have  eaten 
the  canary." 

It  takes  a  good  man  to 
fight,  but  it  takes  a  good 
sport  as  well  as  a  good 
man  to  fight  and  smile 
meanwhile. 

And  it  is  the  possession 
among  other  qualities  of 
that  of  the  good  sport 
which  has  done  much  to 
endear  Carl  Laemmle  to 
his  competitors  as  well  as 
his  associates  in  the  motion  picture 
business. 

Thrived  on  Battles 
It  is  nearly  a  dozen  years  ago  that 

this  writer  made  the  acquaintance  of 
Mr.  Laemmle.  Those  were  the  days  of 
the  Motion  Picture  Sales  Company,  the 
headquarters  of  which  were  around 
Fourteenth  street  or  Union  Square. 

Independents  then  were  very  much 
like  the  Independents  of  later  times: 
When  they  could  not  fight  or  at  least 
when  they  were  not  fighting  their  com- 

mon antagonists  they  scrapped  among 
themselves. 

The  organization  of  the  Sales  com- 
pany was  the  result  of  a  battle,  and  the  formation  of  the 

Universal  Company  was  the  product  of  another. 
The  founder  of  the  Universal  company  always  was  an 

independent  at  heart.  That  remark  goes  as  well  today, 
when  for  years  he  has  been  the  head  of  a  company  that 
to  all  outward  appearances  is  a  national  organization,  as 
it  did  in  the  period  from  about  1909  to  1913. 

For  it  is  always  true  that  the  independent  company  of 
today  is  the  national  organization  of  tomorrow.  Of  course, 
many  companies  begin  business  as  national  organizations, 
but  few  survive  the  numerous  pitfalls  and  hurdles. 

The  Universal  began  business  as  a  producing  concern, 
but  gradually  it  took  over  the  exchanges  which  it  sup- 

plied until  it  was  brought  into  the  category  of  a  national 
producing-distributing  company. 

The  present  placid  existence  of  the  Universal  company 
bears  little  resemblance  to  some  of  the  steps  by  which 
it  reached  that  level,  but  it  demonstrates  what  may  be 
attained  by  a  man  who  goes  out  to  secure  peace  even  if 
h«  has  to  fight  for  it. 

The  breaking  up  of  the  Sales  Company  into  the  Uni- 

THE  adjoining  article,  written  by  George  Blaisdell 
and  appearing  in  Exhibitors  Trade  Review,  by 
whose  kind  permission  it  is  hereby  reproduced,  is 

but  one  of  countless  tributes  paid  Carl  Laemmle  by 
his  many  friends  within  the  industry.   The  president 
of  the  Universal  Pictures  Corporation  has  never  wanted 
for  friends;  but  the  astounding  welcome  and  enthusi- 

astic reception  accorded  Mr.  William  Brandt's  idea  of 
a   Laemmle   Anniversary   Month  surprised  even  Mr. 
Laemmle's  most  ardent  admirers.  Never  before  in  the 
entire  history  of  the  motion  picture  industry  has  so 
spontaneous  and  wholehearted  a  tribute  been  paid  to 
one  of  its  members.  Nor  has  success  turned  Mr.  Laemm- 

le's head.  Pleased  and  gratified  as  he  is  by  the  tre- 
mendous ovation  tendered  him, 

his  first  official  act  was  to  make 
good"  with  those  who  believe  in 
him.  He  hastened  to  Universal 
City  to  organize  a  tremendous 
production  schedule  of  thirty-six 
Universal  -  Jewel  productions  a 
year — a  program  that  will  set 
a  new  and  greater  standard  in 
film  annals,  and  will  show  exhib- 

itors that  their  faith  in  Carl 
Laemmle   was   not  misplaced. 
1924  will  prove  to  a  greater  ex- 

tent than  ever  before  that  "Uni- 
versal Has  the  Pictures." 

versal  organization  and  the  New  York  Motion  Picture 
Company  was  attended  by  tales  of  shouting  and  shooting 
cowboys  contending  for  the  possession  of  studios. 

And  the  Universal  did  not  get  settled  into  its  bearings 
without  some  stiff  scraps  for  control. 

It  was  something  in  the  neighborhood  of  ten  years  ago 
when  pedestrians  rounding  the  corner  of  Forty-eighth 
street  and  Broadway  were  startled  by  the  sound  of  crash- 

ing glass  and  the  sudden  depositing  at  their  feet  of  cor- 
poration books,  ledgers  and  records. 

Laemmle  Month  Is  Here 
"They're  at  it  again!" 

said  a  hard-boiled  film 
person  as  he  looked  at  the 
broken  windows  on  the 
third  floor  at  1600  Broad- 

way and  heard  the  sounds 
of  strife  that  issued. 

And  so  "they"  were. But  when  it  was  all  over 
Carl  Laemmle  still  held 
the  fort  in  that  comer  of- 

fice, as  he  has  continued  to 
hold  it  with  undisputed 
authority  ever  since. 
Up  at  1600  great  prep- arations are  under  way  to 

celebrate  in  fitting  manner 
the  fortieth  anniversary 
of  the  arrival  of  Carl 
Laemmle  in  the  United 
States.  The  second  month 
of  the  New  Year  is  to  be 

Laemmle  Month  for  them. 
The  fact  that  the  same  period  marks 

the  eighteenth  anniversary  of  Mr. 
Laemmle's  entrance  into  the  picture 
business  is  apparently  of  lesser  sig- 

nificance. That  this  is  so  undoubtedly 

reflects  the  wishes  of  the  Universal's 
chief — that  to  him  the  "Americaniza- 

tion of  Carl  Laemmle"  means  more  in 
his  life  than  the  time  he  has  spent  in 
the  picture  business. 

For  that  forty  years  is  a  story  of 
America — of  its  opportunities  and  the 
possibilities  it  contains  for  success  for 
men  of  vision  who  also  are  men  of 
action  and  most  importantly  also  men 

of  integrity  and  character. 
Exhibitors  Trade  Review  in  its  issue  of  September  15 

last  under  the  caption  of  "Leaders  All"  told  the  story  of Carl  Laemmle,  how  he  had  landed  in  the  country  in  1884 
with  just  enough  cash  to  "get  by"  the  gates. 

The  first  job  of  the  new-comer  was  as  errand  boy  in 
a  drug  store.  In  spite  of  the  long  hours  he  devoted  his 
spare  time  to  studying  English. 

Then  the  lad  w^ent  to  Chicago  and  obtained  employment 
in  a  department  store.  A  South  Dakota  ranch  was  the 
next  scene  of  his  activities,  earning  $4  a  month  and 
"found." 
When  he  was  sent  to  Chicago  with  a  consignment  of 

live  stock  he  decided  to  remain.  He  w^ent  to  work  in  the 
stockyards  and  was  promoted  to  a  clerkship. 

In  1894,  at  the  age  of  twenty-six,  young  Laemmle  went 
to  Oshkosh  as  cashier  in  a  clothing  house.  Four  years 
later  he  was  the  manager.  In  1906,  having  saved  $4,000, 
he  went  to  Chicago  to  open  a  ten-cent  store. 

The  "queue"  outside  of  a  moving  picture  show,  one  of 
the  two  in  the  town,  caused  him  to  change  his  mind. 
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hter  Forty  Years  an  American 

Following  the  opening  of  the  Whitehouse  Theatre,  in 
Milwaukee  avenue,  came  other  picture  houses.  The  $4,000 
dwindled,  in  spite  of  the  fast  inflowing  of  revenue.  The 
search  for  added  capital  brought  in  the  brothers  Cochrane, 
who  had  been  connected  with  the  Witt  K.  Cochrane  ad- 

vertising agency. 
This  brings  us  to  another  phase  of  the  Laemmle  career, 

and  one  that  has  most  important  bearing  on  its  success. 
Advertising  Great  Factor 

From  his  first  entrance  into  the  business  Mr.  Laemmle 
has  had  the  advantage  of  expert  advertising  brains.  At 
the  head  of  these  forces  has  been  Robert  H.  Cochrane, 
who  although  he  always  has  occupied  a  high  executive 
position  has  never  lost  his  interest  in  printer's  ink  nor has  his  typewriter 
on  the  occasions  of 
moment  when  it  is 
brought  into  play 
lost  any  of  its  incis- 

ive characteristics — 
the  ability  quickly  to 
go  to  the  root  of  a 
situation  and  dub  a 
spade  a  spade. 

The  Laemmle  Film 
Service  was  organ- 

ized in  1906,  with  ex- 
changes in  nine  cities. 

In  1909  Independent 
Motion  Pictures,  a 
prodxicing  organiza- 

tion, was  formed. 
There  had  been 

controversies  prior 
to  this  time,  but  those  which  had  gone 
before  were  as  nothing  to  those  that 
resulted  from  the  attempts  of  the  Imp, 
as  the  Laemmle  company  came  to  be 
known,  to  make  pictures. 

Last  September  we  told  the  story  of 
how  the  Imp  company,  in  a  successful 
effort  to  prevent  the  confiscation  of  its 
cameras,  sent  its  acting  forces  to  Cuba 
to  make  pictures. 

Prior  to  that  time,  however,  there  had  been  many  merry 
set-tos  in  the  amusement  press  with  the  licensed  com- 

panies. Just  a  suggestion  of  the  igeneral  style  of  the 
advertising  used  in  the  early  days  is  found  in  the  Bill- 

board in  a  generous  space  under  date  of  December  15, 
1906,  as  follows: 

"I  deserve  the  marvelous  success  I  have  had  since  I 
started  the  Laemmle  Film  Service.  I  worked  like  a  horse, 
not  only  scouring  the  world  for  the  best  films,  but  keep- 

ing my  service  better  than  any  on  earth. 
"My  customers  are  absolutely  satisfied,  but  I  am  not. 

I  can't  rest  on  my  laurels.  I  am  not  built  that  way.  My 
Film  Service  has  got  to  keep  on  growing  better  all  the 
time.  I  had  rather  sacrifice  a  manufacturer's  profits  than 
give  a  single  customer  the  slightest  reason  for  complaint. 

"I  won't  permit  delays.  I  won't  stand  for  half-good 
films.  They  have  got  to  be  all  good  or  they  don't  get 
into  my  service.  This  is  a  straightforward  promise  and 
I  honestly  mean  it.  I  made  other  promises  in  previous 
advertisements,  and  I  kept  them,  of  course." 

Another  announcement  under  date  of  April  4,  1908,  in- 
dicates that  the  fight  was  not  one-sided.  Just  an  extract: 

"Read  the  advertising  of  any  of  my  competitors  that 
you  find  in  these  pages.  Read  between  the  lines  and  I 
will  bet  a  dollar  to  a  roasted  doughnut  that  you  will  find 
some  kind  of  a  knock  on  me.    I  like  it." 

In  1908  in  Illinois  through  the  operation  of  a  local  option 
law  many  saloons  were  put  out  of  business.  Mr.  Laemmle 
showed  the  saloonkeepers  how  to  get  a  business  that  would 
change  their  social  status  and  make  them  some  real  money 
at  the  same  time.  He  secured  a  mail  list  of  these  places 
and  wrote  letters  to  the  owners.  He  advertised,  too,  in 
this  fashion: 

"I  will  start  you  in  the  moving  picture  business,  teach 
you  all  the  ins  and  outs  of  it — how  to  make  it  a  sure 
success.  I  will  work  hand-in-hand  with  you  from  the  very 

beginning." Mr.  Laemmle  got  a  lot  of  good  business. 
In  an  issue  of  the  Billboard  of  July  6,  1907,  surround- 

ing an  advertisement  of  the  Laemmle  Film  Service,  there were  printed  many 

samples  of  newspa- 
paper  advertising  for use  of  exhibitors. 

Another  "ad"  un- der an  appropriate 
cartoon  carried  the 

caption: "Gee    whiz!  I'm 

glad  I'm  free! No  moi'e  Licensed 

films  for  me!" 
On  June  26,  1909, 

came  the  announce- ment that  an  award 
of  $25  had  been  made 
for  the  suggestion  of 
a    new  producing 
company  —  the  Imp, 
meaning   the  Inde- pendent   Motion    Pictures  Company. 

Probably  it  was  the  first  time  the  pres- 
ent well-known  means  had  been  adopt- 

ed for  securing  a  suitable  name  for  a 
producing  concern. 

The  cartoon  of  "Gen.  Flimco,"  a  be- 
medaled  swashbuckling  caricature  of  a 
soldier,  will  be  remembered  with  mirth 
by  the  old-timers.  The  advertising  that 
accompanied  these  representations  was 

ungentle  and  biting,  and  was  reciprocated  in  kind  by  the 
members  of  the  licensed  circle. 

It  was  along  in  1915  that  the  much  used  expression 
"Use  the  brains  God  gave  you"  attained  its  height  in 
Universal's  advertising. 

It  is  not  without  interest,  in  view  of  Mr.  Laemmle's 
early  ambitions  to  own  ten-cent  stores,  to  learn  that  the 
site  of  the  first  Laemmle  motion  picture  theatre  is  now 
occupied  by  a  Woolworth  ten-cent  store. 

It  has  been  a  busy  career,  that  of  the  man  who  is  this 
month  being  honored  by  his  associates  and  customers. 

It  is  one  that  has  been  an  honor  to  the  moving  picture 
industry  and  Carl  Laemmle. 

Forty  years  ago  on  the  fourteenth  of  February,  a  young 
man  from  the  town  of  Laupheim  in  Wuerttemburg  stood 
at  the  railing  of  a  steamer  entering  the  port  of  New  "York, 
and  dreamed  of  the  great  things  which  he  would  accom- 

plish in  this  great  new  land  of  promise. 
His  mind  was  full  of  the  wonderful  tales  that  he  had 

heard  of  this  country,  of  the  opportunities  it  offered  for 
education,  for  freedom,  and  for  success,  which  asks  nothing 
in  return  but  clean  living. 

And  as  he  stood  on  the  deck  of  that  steamer,  he  vowed 
that  he  would  make  a  name  for  himself  in  this  great  free country. 

He,  Carl  Laemmle,  has  done  this. 
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FILM  SCREENED  IN  ARIZONA  STATE  CAPITOL  FOR  FIRST  TIME  IN  HISTORY 

Gov.  Geo.  W.  P.  Hunt  of  the  State  of  Arizona  and  State  Officials  viewed  "The  Hunchback  of  Notre  Dame"  in  the 
governor's  office,  at  the  State  Capitol  in  Phoenix,  Arizona.    Newspapers  covered  this  stunt  arid  played  it  up.  This 
was  part  of  the  advance  campaign  used  in  exploitation  of  "The  Hunchback  of  Notre  Dame  for  Rickards  and  Nace 

on  the  engagement  of  the  film  at  their  Columbia  Theatre,  in  Phoenix. 

T,  O.  C.  C.  BALL  DRAWS  THOUSANDS 

TO  HOTEL  ASTOR,  NEW  YORK  CITY 

THE  Theatre  Owner'
s Chamber  of  Commerce 

Annual  Ball,  held  at  the 
Astor  Hotel  on  Thursday 
night,  January  24th,  as  seen 
through  the  observing  eyes  of 
the  Universal  Weekly  re- 

porter assigned  to  cover  this 
event,  was  one  that  will  forever  go 
down  in  the  pages  of  screen  history 
as  a  unique  tribute  to  the  ambitions 
and  realizations  of  the  exhibitors  of 
the  industry. 

A  clever  tie-up  with  the  ball,  ar- 
ranged by  Joe  Weil,  Universal  exploit- 

eer,  proved  particularly  timely  and 
caused  considerable  comment  among 
the  exhibitors.  The  night  before  the 
ball,  Weil  mailed  to  every  exhibitor 
in  the  metropolitan  territory  an  en- 

velope on  which  was  printed  in  red: 
"Last  Minute  Instructions  for  T.  O. 
C.  C  Ball."  This  contained  the  cir- 

cular shown  herewith. 
A  notable  gathering  of  admirers, 

friends  and  professional  highlights  re- 
sponded to  the  arrangements  made  by 

the  committee  for  the  ball  and  all 
worked  together  diligently  and  en- 

thusiastically for  the  great  success  at- 
tained and  which  it  duly  deserved  and 

received. 
William  Brandt,  President  of  the 

T.  0.  C.  C.,  was  the  happiest  man  in 
the  world  and  the  busiest  man  at  mid- 

night when  the  dance  was  well  under 

Rudolph  Valentino,  Star  of  Universars 

"A  Society  Sensation",  and  Marion  Davies 
Crowned  King  and  Queen  of  the  Movies 

Before  Notable  Gathering  of  Exhibitors 

Last  Minute  Instructions  for 
T.  O.  C.  C.  BALL 

HOTEL,  ASTOR,  JAN.  24,  1924 

1  —  See     RUDOLPH  VALENTINO 
Crowned  "King  of  the  Movies." 2  —  Then  THINK  of  V-e  millions  ot 
dollars'  worth  of  newspaper 
publicity  he  is  receiving  in  the 
news  colnmns  today  and  every day. 

3  —  Then  VISUALIZE  the  box-ottice 
landslide  you  will  have  if  you 
grasp  this  unusual  opportunity. 

4  —  Then  BOOK  one  of  the  greatest 
money-makers  in  years — 

RUDOLPH  VALENTINO  and 
CARMEL  MYERS 

Universal's   Two-Reel   DE  LiUXE 
(re-issue)  edition  of 

"A  SOCIETY  SENSATION" 
Ready  in  a  day  or  two  at 

BIG   U   FILM  EXCHANGE  INC., 
1600   Broadway,  New  York 

Joe  Weil's  T.  0.  C.  C.  Ball  Tie-up. 

way  and  the  happy  guests 

tripped  to  the  magic  and  lilt- ing melodies  played  by  Paul 
Whiteman  and  his  band,  the 
Jockers  brothers  and  the  Cin- 

derella Orchestra.  Hundreds 
of  beautiful  women  attired  in 
up-to-the-minute  style  set  a 

new  era  in  fashion  creations  and  joy 

reigned  supreme — in  other  words,  "a 
good  time  was  had  by  all." 
Every  prominent  exhibitor,  accom- 

panied by  his  family  or  friends,  was 
on  hand.  Prominent  directors  and 
stars  made  their  appearance  early  and 
soon  after  midnight  the  boxes  were 
well  filled  and  attendants  were  busily 
setting  the  dance  floor  with  extra 
chairs,  getting  ready  for  the  big  show 
to  start. 

It  began  with  motion  pictures  taken 
of  the  affair  by  Jack  Cohen.  Huge  stu- 

dio lights  were  hauled  out  and  the 
cameras  started  to  grind  as  the  crowd 
made  merry.  Many  Universal  exec- 

utives were  present. 
Then  the  show  started.  And  what 

a  show!  Herewith  are  some  of  the 
celebrities  that  entertained  the  multi- 
tude: 
Eddie  Cantor.  Beth  Beri,  Mary 

Eaton  and  the  chorus  of  "Kid  Boots" 
company  from  the  Earl  Carrol  The- 

atre, Fannie  Brice,  Bert  and  Betty 
Wheele'v  Ann  Pennington.  Brooke 
Johns,  Paul  (Concluded  on  Page  35) 
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WE  THANK  YOU! 

ISepattment  of  $ublictt;> N.  N.  FRUDENFELD,  Director 

OFFICE 
WORLD  THEATRE  BUILDING 

Omaha,  Nebr. 

Owned  and  Operated  by  Jglll  .    12}     19  "^4  ♦ 
WORLD  REALTY  CO. 

iiir.  Paul  Gulick, 

Editor  of  The  Universal  Weekly, 
1600  Broadway, 
New  York  City,  N.Y. 

Dear  Sir:- 

I  note  a  straight  from  the  shoulder  talk  in 

your  Universal  weekly  published  January  12th  on  "Kow  to 
make  Advertising  Eull",  bearing  on  the  advantages  of 
Jnivsrsal  press  sheets  and  campaign  books. 

In  the  five  years  that  the  writer  has  been 
connected  with  the  Miorld  Realty  Company  theatres  of  Omaha 
we  have  played  a  great  number  of  Universal  pictures,  and 
with  but  very  few  exceptions  your  press  sheets  and  campaign 

books, (by  this  I  mean  on  your  super- jewels^  have  been  of 
great  assistance.      We  employ  an  artist  for  the  purpose  of 
turning  out  hand  drawn  ads  but  we  have  used  him  very  little 

on  Universal  Super- Jewel  pictures,  because  the  art  work  that 
Universal  places  in  the  hands  of  exhibitors  cannot  be  im- 

proved upon.      It  is  a  department  that  all  exhibitors  should 
appreciate  and  other  companies  would  do  well  to  follcw 
Uriiversal  in  this  line. 

Very^Tuly 

NNF*RB Direc 

U  ERE  is  what  a  first-class  theatre  pub- 

licity  man  thinks  of  Universal's  press 
book  aids  to  exhibitors.  Universal's  exploi- 

tation and  publicity  aids  are  designed  with 
one  purpose  in  view:  Help  the  Exhibitor 
Put  It  Over! 

'The  best  copy- 
^  writers  and 

artists  in  the 
picture  field  have been  engaged  by 
Universal  to  give 
their  best  efforts, 

through  the  me- 
dium of  Univer- sal press-books, 

Universal  post- ers,  Universal heralds,  etc.,  in 

putting  over  Uni- versal motion 
pictures.  The best  available 

publicity  and  ex- ploitation talent 
has  been  used  in 

devising  cam- 
paigns for  Uni- V  er  s  a  I  Jewels, 

Features,  Short 
Product  and  Spe- 

cials. With  their 
ability  and  your 

own  showman- 
ship, there  is  no 

reason  why  Uni- V  er  sal  product 
should  not  net 

you  a  bigger  box- 
office  return  than that  of  any  other 

company.  U  ni- versal  has  spent 
time  and  money 
on  its  advertising 

and  publicity  ma- terial for  your 
benefit.  These 
aids  were  made 

for  you.  USE THEM! 



Abs(dutefy-M
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HAILED  as  "The  Great  American  Speed  Picture," SPORTING  YOUTH  surpasses  anything  youVe 

ever  seen  in  tense,  exciting  moments.  The  climax 

is  one  of  the  most  spectacular  ever  filmed — a  full-fledged 

automobile  race,  witnessed  by  frenzied  thousands,  cram- 

med with  suspense,  packed  with  roaring,  crashing,  splin- 

tering speed  thrills! 

"It  should  go  splendidly,"  declares  the  M.  P.  World, 

"because  it  is  a  picture  of  unusual  zest.  It  is  youthful, 

thrilling  and  fast-moving!"  "It  should  bring  results," 
says  Film  Daily  —  "it  furnishes  fine  thrills  and  spills."  "The  real 

thing,"  says  the  M.  P.  News,  "punctuated  with  dizzy  turns  and  spills. 
It  is  a  picture  calculated  to  please  everywhere!" 

Another  Universal  promise  lived  up  to — and  further  overwhelm- 
ing evidence  that — 

UNIVERSAL  HAS  THE  PICTURES! 

Presented  by  CARLLaEMMLE 

Stming  RECIMALDDENN! 

Byron  morgan's  Dazzling  story  of  theV 

UNIVER/AL  JEWEL  ^Direcfed  by  Harr^ 
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NEW  YORK  HOUSES  COMPETE  FOR  "DARLING  OF  NEW  YORK"  EXPLOITATION  HONORS 

house-front  decorations. 

to^7  iZh  \f'-\c^e^lr^^^^  Moss' Franklin  Theatre.    (Middle  Row.    Left:)  Proc- l^i>th,   bt.      (Center.)    Keiths   Havnlton.      (Right:)  Moss'  Regent.     (Bottom  Row:)    Keith's  81st  St. (Right:)      Moss'  Coliseum. 

?J"n^FX?^wfpkI  campaign  will  BE  SHOWN IN  NEXT  WEEK'S  ISSUE  OF  THE  UNIVERSAL  WEEKLY 
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**Darling  of  ISIew  York**  A  Sensation 

WHAT  is  perhaps
  the 

greatest  exploitation 
campaign  any  motion 

picture  has  ever  received  in 
New  York  is  coming  to  a 
close  at  the  Keith,  Moss  and 
Proctor  Theatres,  where  Baby  Peggy's  first  big  picture, 
"The  Darling  of  New  York,"  is  now  showing. 

The  success  of  this  campaign  is  evidenced  by  the  remark- 
able S.  R.  O.  business  the  picture  is  enjoying  at  every  one 

of  the  eighteen  U.  B.  0.  houses  showing  it.  House  man- 
agers are  of  the  unanimous  opinion  that  "The  Darling  of 

New  York"  is  a  wonderful  box-office  bet  from  any  and 
every  angle  one  choses  to  take  it.  This  is  an  opinion  built 
up  on  business,  based  on  the  unusual  popularity  of  Baby 
Peggy  at  the  box-office,  proved  in  the  S.  R.  O.  crowds  at 
these  representative  high  class  houses  spotted  in  every  sec- 

tion of  New  York,  Brooklyn  and  Jersey. 
A  preliminary  campaign  was  engineered  through  the 

combined  efforts  of  Mark  Luecher,  Harry  Mandell  and  John 
Byram  of  the  U.  B.  0.  and  Joe  Weil,  Big  U  Exploiteer. 
Store  hook-ups,  doll,  song,  shoes,  clothing  and  other  tie- 
ups  were  outlined. 

Here  are  the  crack  showmen  of  U.  B.  O.  who  are  re- 
sponsible for  the  great  record  on  "The  Darling  of  New 

York": 
George  Holloway,  Keith's  Hamilton;  E.  B.  Lewis,  Keith's 

81st  St.;  Bums  O'Sullivan,  Moss'  Jefferson;  C.  C.  Egan, 
Keith's  Fordham;  Emil  Groth,  Coliseum;  J.  Fothering- 
ham,  The  Franklin;  H.  Federman,  the  Regent;  M.  J.  Duf- 

fy, Proctors'  23d  St.;  John  Buck,  58th  St.;  Jim  Travers, 
125th  St.;  J.  DeWald,  Lynn,  White  Plains;  H.  R.  Emde, 
Proctors,  Mt.  Vernon;  O.  Elsler,  Yonkers;  Sol  Schwartz, 
Jersey  City;  Leon  Kelmer,  Prospect;  Ed.  Reilly,  Moss' 
Flatbush;  W.  Wachtel,  at  the  Rivera,  and  W.  Sandford,  at 
the  Greenpoint. 

Universal  backed  the  picture  with  an  extensive  twenty- 
four  sheet  campaign,  which  in  turn  was  followed  up  by  the 
posting  of  pictorial  one-sheets  on  all  the  subway  and  ele- 

vated stations  in  the  metropolitan  area. 
At  this  point  the  "live-wire"  Keith,  Moss  and  Proctor 

showmen  took  up  the  work.  They  jumped  into  the  bat- 
tle with  a  vengeance.  Needless  to  say  they  uncovered 

some  of  the  finest  and  most  original  ideas  the  big  burg  has 
seen  in  a  long  time. 

Each  manager  tackled  the  picture  in  his  own  way.  Each 
manager  made  practical  use  of  the  many  suggestions  in 
the  big  Universal  press-book  on  the  subject.  Each  man- 

ager localized  the  stunts  to  fit  his  neighborhood.  And, 
above  all,  each  manager  made  his  house  front  and  lobby 
his  show-window  de  luxe.  That  their  smashing  displays 
on  "The  Darling  of  New  York"  sold  the  public,  as  has  al- ready been  noted  above. 

So  eagerly  did  the  Keith,  Moss  and  Proctor  managers 
jump  into  their  work,  that  the  U.  B.  O.  officials  decided  to 
make  the  competition  bring  a  reward  to  the  outstanding 
exploitation  effort  by  offering  a  series  of  bonuses  for  the 
best  work  done  on  the  picture. 

The  pictures  shown  on  the  page  to  the  left  are  samples 
of  the  type  of  work  done.  They  give  but  a  poor  idea  of 
the  really  beautiful  displays  built.  Nor  do  they  show  the 
interior  lobby's  to  advantage,  where  multi-colored  lights glistened  in  fascinating  twinklings  from  the  numerous  tiny 
windows  dotting  the  New  York  sky-line,  shown  in  prac- tically all  the  theatres. 

Some  of  the  cut-outs  took  up  entire  walls  of  the  lobbies. 
One  of  these  is  shown  in  the  picture  of  the  Coliseum  at  the 
left.  This  particular  cut-out  had  a  moving  water  effect  at 
the  bottom  with  vari-colored  lights  flashing  on  the  waves. 

At  the  Fordham,  one  of  the  many  points  of  interest  was 
the  huge  marquee  hanger  which  played  up  the  doll  mystery 
angle  of  the  picture  with  the  question:  "Would  you  give 

$100,000  for  a  rag-doll  ?"  This theatre  also  distributed  beau- 
tiful miniature  cut-outs  of 

Baby  Peggy  with  the  picture advertising  on  the  back.  A 
large  jig-saw  puzzle  sheet, 

advertising  the  picture,  was  another  effective  throwaway 
used  at  the  Fordham. 

Even  conservative  houses  like  the  81st  Street  Theatre 
went  into  special  displays  for  Baby  Peggy.  A  huge  sky- 

line display  was  featured  over  the  entrance  doors.  "Pop" 
Hartman  of  Universal  arranged  a  special  showing  for  or- 

phans at  this  theatre,  attended  by  200  happy  children,  who 
rolled  down  to  the  theatre  in  huge  busses  making  plenty 
of  noise  along  the  route  and  drawing  plenty  of  attention 
to  the  announcement  banners  on  the  sides  of  the  cars. 

At  the  Hamilton,  in  addition  to  a  special  stunt  which  will 
be  described  in  the  next  issue,  big  lobby  decorations  made 
a  great  display.  One  of  the  high  spots  of  interest  were 
two  "peek"  boxes,  one  labelled  "For  Women  Only,"  and 
the  other  "For  Men  Only."  When  one  pressed  a  button 
and  looked  into  the  myterious  boxes  they  discovered  a  smil- 

ing head  of  Baby  Peggy  with  the  announcement  of  the  pic- 
ture. The  lobby  paintings  at  this  theatre  were  extraor- dinarily fine. 

At  Proctor's  125th  Street  Theatre,  a  giant  revolving  ball 
was  constructed  atop  the  marquee  carrying  the  Baby 
Peggy  sign  in  huge  electric  lights.  Another  merry-go- 
round  held  sway  in  the  lobby  and  Baby  Peggy  at  home  in 
her  own  doll  house  drew  attention  over  the  doors. 

At  the  Franklin,  three  distinct  types  of  cut-outs  were  in 
the  lobby,  one  of  which  showed  the  cop  picking  Baby  Peggy 
out  of  the  ash-can.  Beautiful  cut-out  heads  of  Baby  Peggy 
were  strung  all  over  the  lobby.  A  sky-line  cut-out  filled 
the  wall.  Cut-outs  spotted  the  marquee.  A  pretty  bally- 

hoo car  worked  the  neighborhood. 
The  Regent  showed  a  mysterious  barrel  which  lighted  up 

at  times  and  disclosed  a  big  doll,  specially  made  to  look 
like  Baby  Peggy,  with  the  announcement  of  the  picture. 

These  are  but  a  few  of  the  details  of  extensive  cam- 
paigns conducted  by  the  managers  of  the  houses  men- 
tioned. Thousands  of  heralds  and  throwaways  were  dis- 
tributed by  all  houses.  Blotters  were  distributed  in  the 

schools.  Scores  of  store-tieups  were  made  in  each  neigh- 
borhood. The  song  was  plugged.  The  dolls  furnished  ma- 

terial for  lucky  number  contests,  etc. 
Pictures  of  other  U.  B.  0.  houses  will  be  shown  in  the 

next  issue  of  the  weekly,  together  with  a  description  of 
the  high-points  of  the  various  campaigns.  Later,  a  de- 

tailed list  of  stunts  of  the  winning  campaign  will  be  pub- lished. 

In  the  meanwhile,  the  exhibitor  who  has  booked  "The 
Darling  of  New  York"  should  begin  to  get  ready  to  ex- 

ploit it  and  clean-up.  The  man  who  has  not  booked  it 
should  read  this  story  twice,  grab  a  telegraph  blank  at 
once,  and  then  make  himself  some  real  money. 

"I  Want  Every  Exhibitor  to  Respond" 
[WIRE] 

Milwaukee,  Jan.  16,  1924. 
Carl  Laemmle, 

Universal  Pictures  Corp., 
1600  Broadway,  New  York. 

Nothing  could  be  more  appropriate  in  my  estima- 
tion than  a  Laemmle  Month  in  appreciation  your 

services,  your  victories  for  exhibitors'  salvation.  I 
want  to  see  every  exhibitor  in  United  States  riespond 
to  this  anniversary.  That  is  the  least  they  Can  do 
in  return.  As  a  fighting  friend  we  need  you. 

O.  L.  MEISTER,  Mgr.,  Whitehouse  Theatre 

Keith,  Moss  and  Proctor  Managers  Do 

Splendid  Work  on  Baby  Peggy's  First 
Big  Picture 



This  is  "CARL 
LAEMMLE  ANNI- 
V  E  R  S  A  R  Y 
MONTH,"  long  to be  remembered  as 
a  box-office  clean- 

up by  all  exhibitors 
who  take  advan- 

tage of  Universal's 
big  special  exploita- 

tion and  publicity 
program  for  this 

event. 

Stoimedthe  Doors 

in  Seattle] 

"A  knockout.   Smashed  all  records.   S.  R.  O." 
Robt.  Lowenberg,  Manager,  NEW  RIALTO  THEATRE,  Whitestone,  N.  J. 

"Biggest  business  for  some  time!" 
D.  C.  Burgum,  RIALTO  THEATRE,  Des  Moines,  Iowa 

"Box-oflSce  attraction.  Exceptionally  fine!" 
E.  M.  Daly,  NEW  THEATRE,  Baltimore,  Md. 

"A  box-oflSce  attraction.  Give  us  more!" 
George  W.  Martin,  IRVIN  AMUSEMENT  CO.,  Bloomington,  111. 

"Sure-fire  box-office  bet.  Should  clean  up!" 
A.  P.  Desormeaux,  STRAND  THEATRE  Co.,  Madison,  Wis. 

"Will  add  prestige  to  house  and  dollars  to  box-office!" 
G.  W.  Rackliffe,  SUFFOLK  THEATRE,  Holyoke,  Mass. 

"Fills  every  demand  of  exhibitor  and  patrons!" 
ASCHER'S  MERRILL  THEATRE,  Milwaukee,  Wis. 

"^DARUNCo 

Withd  tremendous:  cd$t  including 

BABYPEGGY,Glddy5Brockell 

SKeldon  Lewis,  Max  Ddvidson, 
and  others 

mmSH  JEWEL  ~  Presented  hy  GAEL  LAEMULE 
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"Opened  to 

record 
house!  Held 
up  to  big 

business!" —Poll's 
Theatre, 

Bridgeport, 

Conn. 

'A  sensa- 
tion d  e  - 

spite  heavy 

rains!" — Columbia 
Theatre, 
Seattle, 
Wash. 

'What  an 

audience 

picture  it 

is!" 

— Reade's 
Hippodrome, 

Cleveland, 

Ohio 

ing! 

We  stood 'em  on  their 

heads!" 

— Palace 

Theatre, 
Ashland, 

Ohio 
— and  right  at  your 

fingertips  —  a  won- d  e  r  f  u  I  box  -  office 

opportunity  in  "Carl Laemmle  Anniver- 
sary Month."  See 

your  Universal  Ex- 
change for  free  ac- cessories and  d  e  - 

tails! 
Nationally  adver- 
tised  in  THE  SAT- 

URDAY EVENING 
POST 

CARL  LAEMMLE 
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This  Double  Page  Feature  Story  Will  Appear  In  All 

HEARST  SUNDAY  PAPERS 

w N 
ing  Experiences  unth  Piratosj 
Victims  of  Fanune,  Seething 

and  an  Impressive  Visit 
Famous  Neu)sreel  Operators and  Enjoyed 

As  Follows, 
January  27th 

New  York  An*aric«n 
Cbicajo  Heraid-ExAininer Boston  Adhrartuer 

Detroit  Times 
Wiijjhington  Tiroes 

Milwaukee  TcicgriUTi 
AUatita  American 

Bahioiorc  American 
Syracu»e  Amenwhii Rocbwter  American 
Ft.  Worth  Record 

a!co 
RttfWg  Frew 

February  10th 
San  Francisco  Bxaminet 
Los  Ange!e4  Ejtaroincr 

Seattle  p£>*»  Inteiligenccr 
20  Million People 

Will  Read 
About 

International 

sNews Your 

News 

Reel 

Camera  Hero^,, 
Socages,  Revolutionists,  ~V, Volcanoes,  Crowned  Head$ 
to  the  Pope  by  One  of  the 
Whose  Pictures  You  Have  Seei 

btemational  Is  The  ONLY  News  Reel  With 
Newspaper  Backing rrliiiiiiifrwftiisiiiiin 

btemational  Is  The  ONLY  News  Reel  With 
National  Advertising 

Facsimile  of  herald  shoiving  double-ti-uck  feature  story  on  exploits  of  Capt.  Varges  in  all  Hearst  Sunday  papers. 

International  News  Receives  Nationwide 

Publicity  in  Story  Read  hy  20,000^000 

INTERNATIONAL  i  s 
again  coming  out  with  a 
double-truck  feature 

story,  based  on  the  exploits  of 
Captain  Ariel  Varges.  This 
story  will  appear  in  the  Sun- 

day Magazine  Section  of  all 
Hearst  newspapers,  the  com- 

bined circulation  of  which 
totals  5,318,863.    The  Audit 
Bureau  of  Circulation  figures  that  each  paper  is  read  by 
at  least  four  persons  and  this,  therefore,  means  that  this 
feature  story  based  on  International  News  will  be  read  by 
at  least  twenty  nndllions  of  people.  How  far-reaching  an 
effect  this  will  have  on  the  motion  picture  theatre  box- 
office  will  readily  be  seen  when  one  considers  that  virtually 
one-fifth  of  the  country's  population  will  have  read  of 
Varges'  exploits  and  the  unusual  excellence  of  Inter- national News  Reels. 
The  story  will  appear  in  the  Hearst  Sunday  papers  on 

January  27  and  February  10,  throughout  the  United 
States,  as  follows:  On  Sunday,  January  27,  it  will  be 
published  in  the  N.  Y.  American,  circulation  1,318,000; 
Chicago  Herald  Examiner,  984,000;  Boston  Sunday  Ad- 

vertiser, 590,588;  Detroit  Tipies,  751^874,  Washington 
Times-Herald,  133,000;  Milwaukee  Telegram,  174,000;  At- 

lanta Sunday  American,  175,057;  Baltimore  American, 

Feature  Story  on  Varges'  Exploits  Will 

Be  Seen  by  Fifth  of  Country's  Population 
— Newsreel  to  Contain  Special  Subjects 

Tying- Up  With  Hearst  Article — Exhibi- 
tors Granted  Big  Opportunity 

128,000;  Syracuse  American, 
73,541;  Rochester  American, 
63,066,  and  Fort  Worth  Rec- 

ord, 27,452.  The  story  will 
also  appear  in  the  Pitts- 

burgh Press  on  that  date. 
The  Pittsburgh  Press  is  not 
a  Hearst  newspaper,  but  will 
carry  the  story  to  its  Sunday 
circulation  of  233,855. 

Two  Sundays  later,  the  story  will  appear  in  the  San 
Francis  Examiner,  360,000;  the  Los  Angeles  Examiner, 
332,224,  and  the  Seattle  Post  Intelligencer,  142,735.  This 
makes  a  grand  total  of  5,552,818  and  means  that  at  least 
22,210,872  persons  will  read  the  profusely  illustrated, double-page  story. 

Theatre  managers  are  offered  the  following  patron- 
pulling  stunt:  Secure  a  copy  of  the  double-truck  story 
appearing  in  your  local  or  nearest  Hearst  newspaper  and 
post  it  on  a  bulletin  board  in  the  lobby  of  your  playhouse. 
The  commanding  lay-out  and  the  carefully  selected  illus- trations are  bound  to  prove  a  magnet  and  will  draw  the crowds  into  your  theatre. 

In  order  to  take  fullest  possible  advantage  of  the  appear- ance of  this  story  in  the  Sunday  papers.  International 
Newsreel  will  carry  a  subject  based  on  Captain  Varges' 

{Concluded  on  page  35)  '  ' 



28 Universal  Weekly Febeuaky  9,  1924 

When  a  picture  has 

everything-- 

HEN  a  picture  has  a  star  like 
Priscilla  Dean,  with  a  following 

of  millions — 

When  it  has  a  story  which  will  hold  the 

coldest  audience  spellbound — 

When  it  has  a  supporting  cast  like  Wal- 

lace Beery,  Matt  Moore  and  Ray  Grif- 

fith, all  actors  of  superb  talent — 

When  it  has  been  given  an  ovation  by  the 

trade  press  and  by  newspaper  critics  all 

over  the  land  — 

When  it  draws  long  lines  to  box-offices  in 

small  towns  as  easily  as  it  does  in  large — 

Then  you  can  be  sure  that  you  have  a  sure- 
fire box-offiice  bet ! 

WHITE 

TIGER 

Starrlnss  PRISCILL4 

DEAN 

UNIVERSAL  JEWEL 

FEBKUAIOr 
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Presented  by 

CARL  LAEMMLE 

Directed  by 

TOD  BROWNING 
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London  Sees 

By  Genevieve  Harris 

LONDON.— When  Lon  Chaney  vis- 
ited Chicago  a  few  months  ago  and 

screened  for  us  a  film  which  showed 

the  making  at  Universal  City  of  "The 
Hunchback  of  Notre  Dame,"  I  was 
far  from  suspecting  that  I  was  to  see 
the  feature  itself,  not  in  Chicago,  but 
in  far-away  London.  Still  less  did  I 
think,  as  I  looked  at  photographs  of 
the  replica  of  the  cathedral,  that  I 
was  to  see  the  real  Notre  Dame  of 
Paris  before  I  saw  the  reproduction 
on  the  screen. 

Fate  arranges  these  surprises  for 
us  sometimes,  and  thus  it  is  that  my 
review  comes  a  little  late,  and  that  it 
should  be  preceded  by  the  words, 
"Seen  at  the  Empire  theater,  London." 
Nevertheless,  you  may  be  interested 
to  know  how  the  picture  was  received 
over  here,  and  how  a  California  ver- 

sion of  medieval  Paris  looked  to  one 
lately  arrived  from  Paris  of  today. 

The  Empire  theater,  located  on  the 
famous  Strand,  is  a  beautiful  play- 

house, usually  devoted  to  the  spoken 
drama.  It  has  housed  feature  photo- 

plays before,  however,  the  first  being 
Griffith's  "Way  Down  East,"  shown 
there  three  years  ago.  Regular  thea- 

tre prices  are  asked  for  the  present 
picture,  and  it  is  shown  twice  a  day, 
with  an  excellent  orchestra  and,  for 
some  of  the  church  scenes,  a  chorus 
of  voices.  The  picture  received  favor- 

able reviews  from  the  press  and,  judg- 
ing by  the  demand  for  seats,  it  has 

also  pleased  the  public.  It  was  warm- 
ly received  the  evening  I  viewed  it, 

and  many  scenes  called  forth  ap- 
plause. 
With  the  remembrance  of  Notre 

Dame  fresh  in  mind,  I  looked  more 
critically  at  the  studio  reproduction 
than  I  had  when  I  viewed  in  the  in- 

troductory film  I  had  seen  in  Chicago, 
but  my  admiration  was  all  the  greater, 
for  the  huge  setting  is  remarkably  ac- 

curate. It  might  indeed  be  the  cathe- 
dral itself  in  the  background  of  the 

vivid  scenes.  It  is  a  real  achievement 
in  screen  technique. 
Having  been  told  by  Mr.  Chaney 

how  great  a  physical  ordeal  it  was  to 
portray  the  horrible  deformity  of 
Quasimodo,  and  how  much  actual  suf- 

fering he  underwent  while  harnessed 
into  the  contrivance  of  rubber,  plaster 
and  steel,  I  expected  something  almost 
shockingly  gruesome,  but  I  found,  in- 

stead, that  this  excellent  actor  had 
been  able  to  make  the  Hunchback  pa- 

thetically human  in  spite  of  his  gro- 
tesque appearance.  As  a  result,  the 

repugnance  one  feels  is  tempered  by 
pity  and  sympathy.  In  my  opinion, 
the  role  is  Lon  Chaney's  masterpiece, 
surpassing  even  his  work  in  "The  Mir- 

acle Man." 
Patsy  Ruth  Miller.  Ernest  Torrence 

and  Gladys  Brockwell  would  have  been 
well  pleased  by  the  comments  on  their 

^^Hunchhack^^ 
work  which  I  overheard  among  the 
spectators.  Ernest  Torrence,  by  the 
way,  is  becoming  as  famous  on  the 
screen  in  London  as  he  formerly  was 
on  the  stage  here,  for  he  is  also  seen 
in  "The  Covered  Wagon,"  playing  just 
around  the  corner  from  the  Empire. 
"The  Hunchback  of  Notre  Dame" 

and  "The  Covered  Wagon"  are  only 
two  of  the  many  American  features 
now  playing  at  stage  prices  here. 
Griffith's  "The  White  Rose"  is  in  the 
midst  of  its  engagement,  while  "Down 
to  the  Sea  in  Ships,"  at  The  Palace, 
is  repeating  its  American  success,  and 
"Scaramouche"  has  just  had  its  pre- 

miere at  London's  most  pretentious 
picture  theatre.  The  Tivoli. 

With  the  exception  of  two  Gei-man 
films,  "Loves  of  the  Mighty,"  starring 
Emil  Jannings,  and  Pola  Negri's  "Mad 
Love,"  and  a  British  government  film, 
"Armegeddon,"  showing  war  scenes, 
all  of  the  pictures  shown  or  announced 
are  American  productions,  and  this, 
in  spite  of  the  fact  that  there  are  sev- 

eral English  companies  which  make 
photoplays.  It  is  a  contrast  to  Paris, 
where  almost  half  of  the  number  of 
features  are  of  French  production. 
"Merry  Go  Round,"  Charles  Ray  in 
"The  Girl  I  Loved,"  Thomas  Meighan 
in  "Back  Home  and  Broke,"  Buster 
Keaton  in  "Hospitality,"  Tom  Mix  in 
"Arabia,"  Agness  Ayres  and  Richard 
Dix  in  "Racing  Hearts,"  are  just  a 
few  of  the  many  which  are  being  wide- 

ly exhibited.  In  fact,  there  is  little 
excuse  for  an  American  "fan"  to  feel 
lonely  in  London  when  he  can  drop 
into  a  picture  theatre  and  see  his  fa- 

vorite players  just  as  they  appear  at 
home. — Chicago  Evening  Post. 

"A  Lady^fQuality" 

Is  Beautifully  Set 

When  another  daughter  was  born  to 
the  master  of  Wildairs  he  was  so  en- 

raged that  he  vowed  never  to  set  eyes 
upon  her.  So  the  motherless  Clorinda 
passed  her  childhood  with  the  help  and 
learned  to  outride  and  outswear  the 
stable  hands.  At  last  when  the  little 
brat  encountered  her  father  she  bela- 

bored him  so  with  tongxie  and  whip 
that  he  joyfully  recognized  his  own 
spirit  and  determined  to  cheat  nature 
by  having  her  grow  up  as  a  man. 

Thus  Clorinda  became  "A  Lady  of 
Quality"  indeed,  strutting  about  in 
masculine  attire,  fencing,  carousing, 
hunting,  and  disdaining  men  except 
as  boon  companions.  But  one  John 
Oxon,  for  the  fun  of  it,  studied  to  cap- 

ture her  heart,  and  when  he  had  ob- 
t?aned  a  token  of  her  love,  threw  her 
over. 

Five  years  later  this  former  hoyden, 
now  the  belle  of  London  town,  is  affi- 

anced to  the  Duke  of  Osmonde,  hero 

second  only  to  Marlborough  himself. 
John  Oxon,  also  returned  from  the 
war  in  Flanders,  judges  the  time 
propitious  to  renew  acquaintance  with 
Colrinda.  He  calls  upon  her  and  she 
receives  him  alone — with  what  result 
whoever  has  read  the  novel  by  Frances 
Hodgson  Burnett  will  recall. 

But  the  faithful  sister,  Ann,  discov- 
ers Clorinda's  terrible  secret  and, 

thanks  to  her  courage  and  wisdom,  the 
threatened  disruption  of  the  romance 
between  Clorinda  and  the  Duke  is 
averted. 

The  picture  is  beautifully  set  and 
photographed,  many  of  the  shots  re- 

sembling paintings,  and  Clorinda  both 
as  woman  and  child  is  altogether  sat- 

isfying.— Film  Progress. 

Review  Committee  in 

High  Praise  of  Film 

Better  Films  Members  See  Private 

Showing  of  "Hunchback  of 

Notre  Dame." 
Hailing  it  as  the  "most  marvelous 

production  ever  witnessed,"  by  the 
committee  and  enthusiastically  laud- 

ing it  as  a  "wonder  picture,"  the  re- view committee  of  the  Charlotte  better 
films  organization  Wednesday  gave  its 
unqualified  endorsement  to  the  Univer- 

sal super-production,  "The  Hunchback 
of  Notre  Dame,"  which  will  be  pre- 

sented at  the  auditorium  for  two  mati- 
nee and  two  night  performances  on 

Friday  and  Saturday  of  next  week, 
January  25  and  26.  Eleven  members 
of  the  review  committee  witnessed  the 
production  at  a  private  screening  and 
were  unanimous  in  their  praise. 

The  production  as  a  whole,  and 
above  all  the  splendid  characteriza- 

tion of  "the  hunchback"  by  Lon 
Chaney,  brought  out  unstinted  praise. 
Every  member  of  the  superb  cast, 
which  Carl  Laemmle  selected  when  he 
began  the  work  of  launching  this  $1,- 
500,000  super-production,  came  in  for 
laudatory  mention.  It  was  the  unani- 

mous decision  of  the  review  committee 
that  at  no  time  since  they  began  their 
activities,  having  in  view  the  securing 
of  "better  films  for  Charlotte,"  have 
they  witnessed  a  production  that  could 
in  any  way  compare  with  "The  Hunch- 

back of  Notre  Dame." The  following  is  the  report: 
"  'The  Hunchback  of  Notre  Dame' 

is  the  most  marvelous  production  ever 
witnessed   by   this   committee.  Lon 
Chaney,  in  the  title  role,  excels  any 
acting  ever  portrayed  on  the  screen.  It 
might  well  be  interpreted  as  a  wonder 
picture.    We  heartily  recommend  it, 
and  gave  it  our  enthusiastic  endorse- 

ment, and  not  only  that,  but  we  em- 
phatically urge  the  public  to  witness  it. 

"REVIEW  COMMITTEE,  CHAR- 
LOTTE BETTER  FILMS." — Charlotte,  (N.  C.)  Observer. 
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^^IJnder  the  Spreading  Century  Planf' 
CENTURY  ANNOUNCES 

CURRENT  RELEASES 

FOR  the  current  month  the  Universal  is  goinp^  to  re- 
lease five  audience-appealing  Century  Comedies  na- 

tionally through  all  its  exchanges. 

They  are:  "Obey  the  Law,"  with  Jack  Earle,  the  seven- 
foot  giant  comedy  star;  "The  Rich  Pup,"  with  Pal,  the 
dog,  which,  incidentally,  was  listed  as  one  of  the  "excep- 

tional" pictures  for  December  by  the  National  Board  of 
Review;  "The  Caddy,"  with  Buddy  Messinger  in  the  role 
of  that  necessary  golf-evil,  the  caddy;  "Own  a  Lot,"  with 
the  fascinating  Century  Follies  Girls  and  Harry  Sweet; 
and  a  Baby  Peggy  short  subject,  namely,  "Such  Is  Life." 

Century  Comedies  Announce 

Several    Changes    of  Titles 

SEVERAL  title  changes  of  recently  completed  Century 
Comedies  have  been  reported  by  Century  Film  Cor- 

poration, producers  of  these  two-reel  subjects  being 
released  by  Universal. 

"The  Tourists,"  in  which  the  Century  Follies  Girls  and 
Harry  Sweet  appear,  has  been  changed  to  "Own  a  Lot." 
This  production  was  made  by  Noel  Smith. 

"Keep  Moving,"  in  which  Jack  Earle  and  Harry  McCoy 
are  co-starred,  has  been  retitled  "Keep  Going."  Bob  Ken- 
directed  this  subject. 

"Next,  Please,"  which  was  written  by  Dave  Bader,  Cen- 
tury's press  representative,  has  been  changed  to  "You're 

Next."    The  director  of  this  comedy  is  Al.  Herman. 
Buddy  Messinger's  latest  opus,  "Quit  Kidding,"  was 

originally  "Captain  Applesauce." 
All  changes  were  made  in  the  East,  after  Universal 

officials  and  the  Stems  had  reviewed  the  films. IS 

HARRY  McCOY  SIGNS 

LONG  TERM  CONTRACT 

JULIUS  and  Abe  Stern  announce,  from  their  New  York 
office,  that  a  long  term  contract  with  Harry  McCoy 
has  been  entered  into  by  their  West  Coast  represen- 

tative.   This,  the  Century  Comedy  officials  claim,  is  one 
of  the  most  important  signatures  to  be  added  to  their 
list  of  comedians  for  the  new  year. 
McCoy  had  been  appearing  with  Jack  Earle  in  several 

of  the  giant's  pictures,  under  a  short  term  contract,  but 
his  work  was  considered  of  such  a  high  standard  that 
Stern  Brothers  instituted  long-distance  telephonic  nego- 

tiations with  McCoy  and  several  days  later  Century  Studio 
representatives  reported  contracts  had  been  signed,  assur- 

ing McCoy's  appearance  in  this  organization's  two-reelers for  some  time  to  come. 

McCoy  will  continue  to  appear  as  the  "short"  of  the 
Earle-McCoy  team  for  awhile,  although  plans  for  produc- 

ing suitable  Century  Comedies  with  him  as  featured  com- 
edian are  now  taking  form.  His  last  pictures  with  Earle 

were  "Obey  the  Law,"  "Keep  Going"  and  "Sons-in-Law." His  latest,  in  which  he  is  now  working,  has  not  been 
named  as  yet. 

Buddy  Started  Career 

In  His  Perambulator 

SH!    Buddy  Messinger,  Century  Comedy  star,  has  great ambitions! 
Successful  as  he  is  as  a  motion  picture  star,  Mes- 

singer, although  thirteen  years  old  now,  hopes  to  be  a 
director  by  the  time  he  is  twenty-three  years  of  age. 

The  a.stounding  part  of  his  ambition  is  not  his  striving 
for  directorship — but  the  fact  that  he  hopes  to  produce 
dramas.  And  yet  he  is  one  of  the  most  successful  of  the 
Century  Comedy  stars! 

Buddy  Messinger  began  his  motion  picture  career  in  a 
baby  carriage. 

At  the  age  of  twenty-five  weeks  Buddy  was  engaged 
to  play  the  part  of  a  neglected  baby  in  one  of  the  early 
pictures  made  in  California.  Underneath  several  layers 
of  blankets,  in  a  cheap  baby  carriage,  Century's  present .star  had  his  start  in  pictures. 

Julius  and  Abe  Stem  With 

Laemmle  Since  '"'"Imp"  Days 

CARL  LAEMMLE'S  fortieth  anniversary  brings  to mind  his  long,  pleasant  association  with  Julius  and 
Abe  Stern,  president  and  vice-president,  respectively, 

of  Century  Film  Corporation.  The  present  officials  of 
Centui-y  Comedies  have  been  with  Laemmle  since  he  first 
organized  the  Imp — the  forerunner  of  the  Universal  Pic- 

tures Corporation. 

Starting  in  as  general  manager  of  the  old  14th  street 
studio,  where  such  famous  people  as  Mary  Pickford,  King 
Baggot,  etc.  worked,  president  Julius  Stem  gained  an 
intimate  knowledge  of  motion  picture  making.  Abe  Stern 
later  joined  the  Imp  in  an  executive  capacity,  and  years 
later  when  Universal  moved  most  of  its  producing  units 
to  California,  Stern  Brothers  likevrise  migrated  west  and 
opened  the  L-KO  studio.  Several  years  later  this  studio 
was  entirely  rebuilt  and  the  name  changed  to  Century. 
Alice  Howell  was  the  first  star  of  this  new  organization. 
Since  then  such  people  as  Billie  Ritchie,  Harry  Gribbon, 

Charles  W^inegar,  Hank  Mann,  Jack  Cooper,  Jack  Bly- stone,  Dick  Smith,  Johnnie  Fox  and  Baby  Peggy  and 
many  others,  who  have  since  left  the  industry,  worked 
under  the  Century  banner. 

"Just  Dogs,"  the  first  all-animal  comedy  ever  made, 
was  produced  by  Stern  Brothers,  as  was  the  first  baby  and 
all-children  comedies.  Many  feature  stars  today,  such  as 
Ray  Griffith,  Eva  Novak,  etc.,  worked  within  the  four 
walls  of  the  Century  studio. 

Their  present  stars  —  ranked  with  the  best  known  — 
are  Buddy  Messinger,  Jack  Earle,  Harry  McCoy,  the  Cen- 

tury Follies  Girls  and  Pal,  the  dog.  They  have  intro- 
duced such  innovations  as  Show  Girl  revues  to  the  screen, 

a  Script  Building  department  in  their  studio  and  the  unit 
system  of  co-direction. 

It  was  not  so  long  ago  that  they  celebrated  their  twelfth 
year  of  picture-producing,  and  their  tenth  year  as  pro- 

ducers of  the  two-reel  Century  Comedies. 



featuring 

PAL 

THE  WONDERFUL 

CENTURY  DOG 

tV^d/f  until  I 

you  see  it  1 

CHASE  the  glooms  over  the  hills  and  far 
away  with  the  uproarious  fun  of  Cen- 

tury Comedies.  And  from  over  the 

hills  and  far  away  the  crowds  will  come 

week  after  week  in  ever-increasing  numbers 

to  enjoy  the  side-splitting  antics  of  PAL, 
the  DOG,  BUDDY  MESSINGER,  THE 

FOLUES  GIRLS,  JACK  EARLE,  HARRY 
McCOY  and  WILLIAM  IRVING  in  these 

matchless  two-reel  box-office  bets! 

CONSISTENTLY 

GOOD COMEDIES 

RELEASED  THEU 

UNIVERSAL 
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Every  One  of  the  Millions  of  Saturday  Evening  Post 

Readers  Means  a  Potential  Patron  for  Your  "U"  Program 

Watch  This 

Column 

"Sporting  Youth"  is 
Dazzling 

REGINALD  DENNY,  as 

usual,  comes  through.  In  "Sport- 
ing Youth,"  Byron  Morgan's  dazzling 

story  of  the  yoanger  set,  he  has  a 
picture  of  love,  adventure  and  excite- 

ment, which,  in  my  estimation,  will 
put  you  all  on  your  toes.  The  auto- 

mobile race-scene  in  which  DENNY 
in  his  character  is  the  winning  driver, 
is  a  remarkable  piece  of  work.  I 
hope  you  all  see  it. 

To  begin  the  New  Year,  I 
will  pay  $100  cash  for  an  accept- 

able title  for  a  new  picture  we  are 
making  at  Universal  City,  at  present 
called  "The  Inheritors,"  from  the 
"Good  Housekeeping"  Magazine 

story  by  T.  A.  R.  Wylie.  ̂ You  often 

miss  seeing  a  good  picture'or  reading a  good  book  because  the  title  does 
not  appeal  to  you.  I  want  the  best 
possible  titles  for  Universal  Pictures. 
In  this  story  a  beautiful  girl  and  her 
grandfather  lose  their  fine  ancestral 
home  through  failing  fortunes.  The 
girl's  sweetheart  goes  to  Africa  to claim  an  inheritance,  hoping  to  help 
her.  Meanwhile  the  girl  becomes  a 
famous  and  popular  actress  and  the 
son  of  the  rich  owner  of  her  old  home 
falls  in  love  with  her  and  offers  to 
give  her  the  castle  if  she  will  marry 
him.  Word  comes  from  Africa  that 
her  lover  is  lost.  Reluctantly  she 
marries  the  rich  suitor.  Then  the 
lover  comes  home,  financially  inde- 

pendent, and  things  begin  to  happen. 

*'  The  Hunchback  of  Notre 

Dame,"  it  is  claimed,  will  ever 
live  in  moving-picture  history  as  one 
of  the  greatest  spectacles  ever 
screened.  It  is  breaking  attendance 
records  wherever  it  is  being  shown. 

Motion  picture  exhibitors 
everywhere  have  taken  kindly  to 
the  suggestion  of  William  Brandt, 
President  of  the  Motion  Picture 
Theatre  Owners  of  New  York  State, 
that  this  month  be  designated  as 
"LAEMMLE  ANNIVERSARY 
MONTH"  and  that  theatre  owners 
show  Universal  pictures  and  specially 
selected  programs  in  appreciation  of 
my  efforts  in  their  behalf  since  the 
picture  industry  began. 

'President 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 

1600  Broadway,  New  York  City 

ATLANTA  NOTES 

By  ROLAND  G.  McCURDY 

WILLIAM  F.  CLARK,  manager 
of  the  New  Charleston  Thea- 

tre, Charleston,  S.  C,  called  at 
the  Atlanta  Consolidated  Film  Ex- 

changes Tuesday  and  arranged  dates 
for  the  showing  of  the  Big  Ten  Uni- 
versal-Jewels. 
The  Belle  Theatre  at  Ft.  Payne, 

Ala.,  is  just  about  completed.  Sales 
Representative  Edmund  Reid  arranged 
with  Manager  G.  L.  Brock  for  the 
showing    of    Universal  Attractions, 

Century  Comedies,  two-reel  Westerns 
and  the  chapter  play,  "Beasts  of  Para- 

dise." 

Mrs.  A.  C.  Davis,  of  the  Opera 
House,  Ft.  Payne,  Ala.,  has  signed  up 
for  "In  the  Days  of  Daniel  Boone"  and 
"The  Ghost  City,"  Universal  chapter 

plays. Visitors  to  the  Atlanta  Exchange 
during  the  week  included  W.  H.  Wink, 
of  the  Crescent,  Dalton,  Ga.;  H.  V. 
Manning,  of  the  Gem,  Etowah,  Tenn.; 
J.  W.  Butts,  of  the  Idle  Hour,  Monroe, 
Ga.,  and  T.  J.  Grimes,  of  the  Lyric, 
Gordon,  Ga.  Universal  will  be  well 
represented  at  these  theatres  during 

Governor  of  Oregon 

Lauds  Carl  Laemmle 
[TELEGRAM] 

Portland,  Ore. 
Carl  Laemmle, 

President  Universal  Pictures 
Corp., 

1600  Broadway,  New  York 

I  have  tonight  seen  "The 
Hunchback  of  Notre  Dame."  It 
is  a  most  marvelous  picture,  in- 

spiring, thrilling,  entertaining. 
It  is  wonderfully  instructive.  It 
is  the  most  fascinating  picture 
ever  shown  here.  You  deserve 
great  credit  for  presenting  a 
picture  of  such  great  educational value. 

WALTER  M.  PIERCE, 
Governor  of  Oregon. 

Salem,  Oregon. 

Laemmle  Month,  as  they  are  all  firm 
believers  in  Universal  Pictures. 

Elizabeth  Tyer,  six-year-old  daugh- ter of  Mr.  and  Mrs.  D.  J.  Tyer,  925 
S.  Willett  St.,  Memphis,  Tenn.,  was 
the  first  prize  winner  in  the  Baby 

Peggy  Resemblance  Contest,  held  un- 
der the  auspices  of  the  Recreation  De- 

partment of  the  19th  Century  Club,  at 
the  Saturday  morning  show  given  in 
Loew's  Place,  Memphis,  in  connection with  the  showing  of  Baby  Peggy comedy. 

The  19th  Century  Club  is  the  most 
prominent  women's  club  in  Memphis. 

"A  BIG  SHOW!" 

[Telegram] 

Cape  Girardeau,  Mo. 
Universal  Film  Exchange, 

St.  Louis,  Mo. 

Regarding  my  success  with  "Merry 
Go  Round,"  I  take  pleasure  in  saying 
it  was  all  that  I  had  hoped  it  would 
be.  "Merry  Go  Round"  is  in  every 
way  a  big  show,  a  splendid  box-ofl5ce attraction  on  which  I  made  money  and 
pleased  my  patrons.  I  do  not  hesitate 
to  recommend  it  to  any  exhibitor  as 
I  am  sure  it  \vi\\  do  well  in  any  house. 
In  fact,  I  may  add,  Universal  pictures 
as  a  whole  have  proven  very  satisfac- 

tory and  my  business  relations  have 
been  most  satisfactory  with  your  of- fice. 

Sincerely  yours, 

NEW  BROADWAY  THEATRE, 
S.  E.  Brady. 



The  iJoi  of  Miiii ions  : 

The  ckance  of  a  lifetime 

to  clean  up. 

RUDOLPH 

VALENTINO 

and 

C ARMEL  MYERS 

in  a  two-reel  re-issue  of  the 

popular  feature  success 

A.  Society  Sensation 

FEBRUARY 

ANNIVERSARY 
MONTH 

You  don't  need  to  be  told  the  power  of  Valentino's  name 
at  your  box-office!  The  public  was  never  so  eager  to  see 
him  as  it  is  today!  This  picture  is  a  real  gold  mine  for 
you — a  bonanza — a  box-office  triumph!  Seldom  do  you  get 
a  chance  like  this  to  make  a  clean-up.  Don't  let  your  com- 

petition get  this  one.  New  prints,  beautifully  re-edited  and 
titled;  new  accessories.  Get  it  quick. 

A  UNIVERSAL  SPECIAL 
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Universal  Offers  Strong  Short  Subjects 

For  Release  During  Laemmle  Month 

THE  strongest  array  of  Short  Subjects  ever  assembled 
for  distribution  by  the  Universal  film  exchanges,  has 
been  prepared  for  the  screen  and  will  be  available 

to  Universal  exhibitors  during  Laemmle  Month  (Febru- 
ary), the  29-day  period  devoted  to  the  anniversary  cele- 

bration of  Carl  Laemmle's  arrival  in  the  United  States 
forty  years  ago. 

As  learned  from  Fred  C.  Quimby,  Universal's  new  Short 
Subject  sales  chief,  on  the  eve  of  his  departure  early  this 
week  for  a  visit  to  several  of  the  Universal  exchanges  in 
the  middle  west,  this  Laemmle  Month  schedule  of  one-  and 
two-reel  releases  includes  several  "special"  pictures,  a 
large  assortment  of  exceptional  comedies,  a  new  and  what 
is  characterized  by  Universal  as  an  epoch-making  serial, 
as  well  as  several  short  western  dramas  and  bi-weekly  is- 

sues of  the  International  Newsreel. 
The  most  important  Short  Subject  to  be  placed  at  the 

disposal  of  Laemmle  Month  exhibitors  will  be  "A  Society 
Sensation,"  a  Rudolph  Valentino  feature  in  two  reels.  This 
is  a  re-edited  picture.  It  originally  was  in  five  reels.  Syd- 

ney Singerman  and  Maurice  Pivar  of  the  Universal  editing 
staff,  have  cut  it  down  into  a  snappy  short  subject,  filled 
with  action  and  excellent  shots  of  Valentino.  Carmel  Myers 
is  co-featured  in  the  cast  of  "A  Society  Sensation."  Among the  other  players  is  Zazu  Pitts. 

As  "A  Society  Sensation"  is  the  only  "live"  Valentino 
picture  on  the  market  at  this  time,  when  Valentino  pub- 

licity is  at  its  height,  and  as  it  is  equally  suitable  as  a 
feature  picture  for  a  weak  feature  program,  it  is  being 
eagerly  sought  by  exhibitors. 

Universal  also  will  release  two  of  the  famous  "Leather 
Pushers"  during  Laemmle  Month.  They  are  the  fourth  and 
fifth  two-reelers  of  "The  Fourth  Leather  Pushers."  Billy 
Sullivan,  a  kinsman  of  John  L.  Sullivan,  is  the  star,  and 
is  proving  as  great  a  drawing  card  as  Reginald  Denny 
was  in  the  first  three  "Leather  Pushers"  groups. 

The  two  "Leather  Pushers"  are  "The  Tough  Tenderfoot" 
and  "Swing  Bad,  the  Sailor,"  both  of  the  same  high  qual- 

ity which  has  made  these  two-reelers  big  money-makers 
on  all  screens.  Edward  Laemmle,  who  directed  the  third 
"Leather  Pushers"  series,  also  is  directing  the  fourth  se- 

ries. Hayden  Stevenson,  famed  as  the  genial  fight  man- 
ager in  all  of  the  twenty-odd  "Leather  Pushers"  so  far 

released,  continues  in  the  same  role  in  "The  Tough  Tender- 
foot" and  "Swing  Bad,  the  Sailor."  The  fourth  series  now 

is  running  in  the  Rialto  Theatre,  New  York  City. 
The  new  serial  is  "The  Fast  Express,"  with  William 

Duncan  as  the  star  and  director.  Pretty  Edith  Johnson 
is  the  feminine  lead.  This  serial  enjoys  the  unique  ad- 

vantage of  being  written  by  Courtney  Ryley  Cooper,  one 

of  the  country's  most  popular  novelists  and  short  story writers.  This  is  a  new  departure  in  serial  making,  and 
Universal  asserts  that  "The  Fast  Express"  proves  the 
value  of  high  priced  stories  for  serial  usage.  "The  Fast 
Express"  is  an  adventure  stoiy  of  railroading  in  the 
heights  of  the  Rockies.  It  is  filled  with  punches  and  thrills 
such  as  can  be  found  only  in  railroad  wrecks  and  moun- tain hazards. 

For  those  exhibitors  who  have  not  yet  booked  it.  Uni- 
versal calls  attention  to  another  serial,  "The  Ghost  City," 

which  still  is  running,  and  is  proving  a  clean-up  for  box- 
offices  where  it  is  being  shown.  Pete  Morrison  and  Mar- 

garet Morris  are  the  co-stars. 
In  the  single-reel  comedy  field  Universal  is  offering  sev- 

eral comedies  made  by  the  popular  team,  Bert  Roach  and 
Neely  Edwards,  known  far  and  wide  as  the  "tramp  com- 

edians." There  is  also  scheduled  a  series  of  one-reel  fun 
films  by  another  popular  comedy  team,  Slim  Summerville 
and  Bobbie  Dunn. 

Another  special  release  on  the  Laemmle  Month  schedule 
is  "Down  in  Jungle  Town,"  absolutely  the  last  picture  to 
be  released  starring  Joe  Martin,  the  famous  orang-outang. 
This  one-reeler  is  full  of  laughs  and  excellent  stOnts  on 
the  part  of  the  monkey  comedian,  who  last  week  severed 
his  connections  with  moving  pictures  and  joined  a  circus. 

The  following  Universal  western  dramas,  two-reel  fea- 
tures with  all  the  story  value  and  punch  of  a  full-length 

feature,  are  to  be  had  for  Laemmle  Month:  "Miscarried 
Plans,"  featuring  Bob  Reeves;  "Hats  Off,"  featuring  Pete 
Morrison,  and  "Lone  Larry,"  featuring  Kingley  Benedict. 

The  Century  Comedy  release  schedule  is  headed  by  a 

Baby  Peggy  picture,  "Peg  O'  the  Mounted,"  one  of  that 
wonder  child's  best  screen  impersonations.  With  Baby 
Peggy's  present  popularity  in  "The  Darling  of  New  York," 
and  the  reams  of  publicity  she  is  getting,  this  two-reeler 
will  stand  feature  billing.  Other  Centuries  will  include 
"Keep  Going,"  featuring  Jack  Earle,  the  Century  giant; 
"You're  Next,"  featuring  Henry  Murdock;  "Quit  Kiddin'," 
featuring  Buddy  Messinger,  and  "Sons-in-Law,"  featuring Jack  Earle  and  Harry  McCoy. 

The  International  Newsreel  starts  off  Laemmle  Month 
with  an  exceptional  feature — a  tie-up  with  Radio  Broad- 

cast Station  WOR  of  Newark,  N.  J.,  the  station  which 
"found"  the  giant  navy  dirigible  Shenandoah,  when  that craft  was  lost  in  a  recent  storm.  International  News  shows 
how  communication  was  established  between  the  station 
and  the  airship,  and  provides  some  of  the  most  remarkable 
night  shots  of  the  great  dirigible  ever  seen.  Succeeding 
numbers  of  International  News  also  will  contain  extra- 

ordinary news  subjects. 

^^The  Acquittal  Offers  Many  Exploitation  Angles 
tinpHE  ACQUITTAL,"  the  Univer- 

J|_  sal-Jewel  production  of  Rita 
Weiman's  famous  stage  suc- 

cess, offers  many  opportunities  for  the 
live-wire  exhibitor  who  realizes  the 
value  of  exploitation.  Jack  Meredith, 
Universal  exploiteer  of  the  South,  and 
co-operating  with  Vinton  SchoU  of  the 
Empire  in  San  Antonio,  and  Bruce 
Fowler  of  the  Palace  in  Dallas,  has 
proved  this. 

In  San  Antonio  .several  windows 
were  .secured  and  excellent  tie-ups  ar- 

ranged for  them.  "Injunctions"  were served  on  the  leading  civic  officials, 

the  most  prominent  members  of  the 
local  Bar  Association  and  the  promi- 

nent members  of  the  social  set.  They 
were  served  personally  and  caused 
considerable  discussion  and  comment. 
Summons  tags  were  distributed  freely 
throughout  the  city  and  a  special  mid- 

night matinee  was  given,  at  which  the 
audience  was  asked  to  solve  the  mys- 

tery of  "Who  killed  Andrew  Prentice" before  the  mystery  was  unraveled  on 
the  screen.  The  one  who  guessed  cor- 

rectly was  given  a  handsome  prize. 
For  the  .showing  of  "The  Acquittal" at  the  Palace  in  Dallas  a  midnight 

special  matinee  w^as  given  and  an  ad- 
mission charged  to  defray  the  expense. 

Boxes  of  candy  secured  from  the 
BrowTi  Cracker  &  Candy  Co.,  gratis, 
were  given  as  prizes  to  those  who 
guessed  the  correct  answer  to  "Who 
killed  Andrew  Prentice?"  One  thou- 

sand "summons"  were  handed  to  prom- 
inent people  of  the  city  and  caused 

considerable  comment  both  in  the 
newspapers  and  among  the  populace. 
The  "injunction"  stunt  was  also  used 
to  good  advantage  and  window  cards 
were  generously  used  to  help  offset  the 
lack  of  window  displays. 
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International  News  Makes  Tie -Up 

With  WOR  Popular  Broadcast  Station 

RV.  ANDERSON,  sales 

^  manager  of  the  Inter- national News  Reel 
Corporation,  reports  an  inter- 

esting tie-up  between  that 
news  reel  and  the  internat- 

ionally known  radio  broadcast 
station  WOR  of  Newark,  N. 
J.  WOR  is  famous  all  over  the  world  for  its  thrilling 
air  search  and  location  of  the  giant  navy  dirigible  Shen- 

andoah, when  that  great  aircraft  was  blown  adrift  in  a 
severe  wind  storm  recently. 

International  News  No.  10  contains  pictures  of  the  work- 
ings of  station  WOR,  including  close-ups  of  the  familiar 

broadcasting  personalities.  The  millions  of  radio  fans  who 
know  these  persons  only  through  their  voices  will  be  able 
to  see  them  face  to  face  in  the  International  News  reel.  The 

pictures  concerning  WOR 
also  show  how  the  station 
communicated  with  the  Shen- 

andoah, and  how  the  big 
lighter-than-air  ship  was  lo- 

cated in  the  moon-bathed 
clouds  high  above  Newark 
that  eventful  night.  These  are 

the  most  beautiful  pictures  of  the  Shenandoah  ever  shown. 
The  tie-up  includes  the  broadcasting  by  WOR  of  the  fact 

that  International  News  No.  10  is  to  be  seen  in  all  lead- 
ing theatres.  This  air  announcement  was  made  twice  a 

day  during  the  week  of  January  26.  On  Sunday,  January 
28th,  the  Newark  Call  published  a  full  page  feature  story 
with  pictures  based  on  the  tie-up. 

International  News  plans  to  show  the  interiors  and  per- 
sonalities of  other  nationally  heard  broadcast  stations. 

Shows  How  Newark  Radio  Central 

"Found"  and  Directed  the  Shenandoah 

When  that  Giant  Airship  Was  Adrift 

in  Night  Gale  Recently 

T.  O.  C.  C.  Ball 

Draws  Thousands 

(Concluded  from  Page  18)  Whiteman 
and  His  Band,  the  New  Amsterdam 
Theatre  Orchestra  under  the  direction 
of  Oscar  Radin,  the  Sixteen  Empire 
Theatre  Tiller  Girls  from  London  and 

the  entire  chorus  of  "Ziegfeld  Follies" 
beauties.  Ned  Waybum  staged  the 
show  and  also  introduced  some  of  his 
students  from  the  Waybum  School. 
Then  came  the  coronation  of  the 

King  and  Queen  of  movieland,  Rudolph 

Valentino  and  Marion  Davies.  Eddie 
Cantor  and  Paul  Whiteman  escorted 
Marion,  while  Ann  Pennington  and 
Mary  Eaton  held  tightly  to  the  hand- 

some Rudolph.  Senator  Jimmy  Wal- 
ker made  the  presentation  speech,  and 

both  were  given  handsome  silver  lov- 
ing cups.  Valentino  made  a  brief 

speech  as  follows: 
"My  Subjects:  They  say  these  days 

Kings  and  Queens  are  most  unpopular, 
but  I  hope  it  is  not  so  with  the  King 
and  Queen  before  you;  in  fact,  you 
have  proven  it  is  not  so  by  your  gen- 

erous votes  and  I  sincerely  hope  that 
I  can  repay  you  for  your  kindness  by 

making  pictures  which  you  will  always 

enjoy  in  the  future.  Court's  ad- 

journed." 

After  which  Marion  and  Rudolph 
started  the  dance  again  by  tripping  to- 

gether about  the  floor  in  Valentino 
style,  while  the  happy  gathering  join- 

ed in  the  dance. 
Supper  followed,  and  then  more 

dancing  till  the  early  hours  of  the 
morn,  and  at  8  a.  m.  the  last  exhibi- 

tor left  the  hall  bound  for  the  Big  U 
Exchange,  in  his  dinner  suit,  to  book 
the  forthcoming  re-issue  of  Rudolph 
Valentino  in  "A  Society  Sensation," which  Universal  will  release. 

liiiiiliiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiririiiiiiiiiiliiliiiiiiiiiiiiiiiiiiiiiiiiiiliiiiiiiiili 

Prominent  Chicago  Exhibitor 

Celebrates  All  Anniversaries 

By  Presenting  '"'"U"  Programs 
ARTHUR  J.  HALEY,  manager  of  the  Hillside  Theatre, 

Chicago,  celebrated  his  sixth  anniversary  by  present- 
ing "Merry  Go  Round."    He  reports  good  business 

for  the  two  days'  showing,  despite  the  bad  weather  which 
practically  killed  all  show  business  in  the  Windy  City. 

"Although  I  paid  much  more  for  'Merry  Go  Round'  than 
I  ordinarily  do,  I  made  money  with  the  Universal  Super- 
Jewel,"  he  writes.  "I  am  well  content  with  the  results 
obtained  from  showing  this  brilliant  production  on  my  an- 

niversary. Last  year  I  celebrated  my  fifth  anniversary  by 
showing  'The  Kentucky  Derby.'  I  use  Universal  product 
for  all  my  anniversaries,  wherever  I  am  able  to  book  them," he  concluded. 

The  Hillside  plays  Universal  short  product  consistently, 
and  is  especially  pleased  with  the  results  obtained  on  "The 
Gumps"  and  "The  Leather  Pushers."  Last  week,  Haley  re- 

ports, he  had  the  largest  Sunday  business  in  five  years, 
both  in  attendance  and  receipts.  He  accredits  Universal's 
chapterplay,  "The  Steel  Trail,"  with  this  record. 

International  Receives 

Nationwide  Publicity 
(Concluded  from  page  26) 

"Around  the  World"  trip.  This  subject  will  contain  flashes 
of  the  greatest  pictures  Varges  has  made,  some  of  which 
have  never  before  been  shown.  In  all  those  territories 
where  the  newspaper  stoiy  will  appear  January  27,  the 
news-reel  subject  will  be  included  in  International  News 
No.  11,  shipped  from  the  Universal  office  in  New  York  City 
on  Tuesday,  January  29,  and  the  same  subject  will  ap- 

pear on  the  prints  of  International  News  No.  13,  shipped 
to  San  Francisco,  Los  Angeles,  Seattle,  Portland  and  Spo- 

kane on  Tuesday,  February  5. 
More  than  250,000  miles  and  five  years'  time  were  cov- 

ered by  Varges  in  obtaining  material  for  the  newspaper 
article  and  news-reel  subjects.  Three  continents  and  scores 
of  catastrophes  were  "shot"  by  the  fearless  cameraman. 
They  make  a  story  well  worth  retelling. 

This  combination  newspaper  feature  story  and  news- 
reel  story  means  increased  business  to  those  who  take 
advantage  of  the  opportunity.  It  is  but  one  of  many 
offered  by  the  Universal  and  International  at  frequent  in- 

tervals to  enterprising  showmen.  If  you  haven't  booked 
International  Newsreels  yet,  now  is  the  time  to  do  so. 
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JOE  MARTIN 

in  nhe  WHfTE  WING  MONKEY* 

a^^imiH  IN  JUNGLE  TOWN" 

WHAT  a  sensation  Joe
  Mar- 

tin, the  ourang  outang,  cre- 
ated when  he  first  made  his 

debut  on  the  screen!  His  side- 
splitting antics  made  millions  roar. 

Here  he  is  again — in  his  two  biggest 

hits — on  bright  new  prints!  Like 
money  from  home! 

And  don't  forget :  good  comedies 
are  more  than  fillers.  They  bring 

additional  money  to  the  box-of- 
fice. In  NEELY  EDWARDS, 

BERT  ROACH,  CHUCK  REIS- 
NER,  BOBBY  DUNN  and  SLIM 
SUMMERVILLE,  Universal 

comedians,  you  have  real  money- 
getters!  Their  names  will  draw. 
Their  side-splitting  antics  will 
rock  your  house  with  laughter. 
The  result — larger  profits! 

UNIVERSAL  ONE-REEL  COMEDIES 

Toledo  News-Bee 

Lauds  Laemmle 

CHUB  DeWOLFE  writes  a  daily column  on  the  editorial  page  of 
the  News-Bee  of  Toledo,  under 

the  heading  of  "Good  Evening."  The 
other  day  we  noted  the  following 
paragraph  which  is  of  interest  in  con- 

nection with  the  Laemmle  Anniversary 
celebration  this  month: 

"It  doesn't  matter  much  where  you 
come  from,  if  you  have  the  goods.  Ira 
Tarbell,  noted  writer,  spent  five  years 
in  tracing  the  lineage  of  Abraham  Lin- 

coln to  discover  v  hether  his  stock  was 
common  or  prefe.red.  As  the  gentle- 

men at  the  head  of  the  line  comment- 
ed: 'What  is  the  difference?  Abe  de- 

livered all  right,  didn't  he  ?  And  that 
is  the  main  thing.' "That's  the  way  with  Carl  Laemmle, 
head  of  the  Universal  Pictures  Corpo- 

ration. He  came  from  Oshkosh,  Wis., 
the  town  that's  always  giving  folk  the 
chance  to  laugh  in  vaudeville.  That 
was  18  years  ago.  And  Bob  Cochrane, 
his  right  bower,  came  from  Toledo, 
when  it  wasn't  such  a  devil  of  a  town. 
And  now  both  of  them  are  up  there 
with  their  feet  on  the  ground,  deliv- 

ering the  goods. 
"You  can  trace  these  small-town 

boys  clear  back  to  Bethlehem,  if  you 
want  to.  It  doesn't  matter  where  you 
are  bom,  you  know,  if  you  just  have 
the  punch  and  the  will  to  deliver  it." 

EDITOR'S  NOTE 

SOME  time  ago,  Martin  J.  Quigley, editor  of  the  Exhibitors  Herald, 
devised  a  unique,  interesting  and 

very  beneficial  system  of  box-office  re- 
ports of  pictures.  This  consisted  of 

a  series  of  reports  from  exhibitors  on 
"What  the  Picture  Did  for  Me."  The 
department  proved  very  popular  and 
because  Mr.  Quigley  was  unable  to 
copyright  the  idea  of  it,  it  was  very 
largely  adapted  by  other  trade  papers 
and  the  Universal  Weekly  has  from 
time  to  time  re-copied  these  reports 
as  well  as  similar  reports  from  the 
World,  News  and  Trade  Review. 

In  a  page  advertisement  of  Hoot 
Gibson  and  his  successful  pictures, 
carried  in  the  December  8th  issue,  the 
background  consisted  largely  of  ad- 

vertisements from  the  Exhibitors  Her- 
ald, with  many  taken  also  from  the 

World,  the  News  and  the  Trade  Re- 
view. Owing  to  haste  in  preparation, 

a  line  specifying  the  source  from 
which  they  came  was  omitted.  For 
that  reason,  the  Editor  of  the  Weekly 
makes  haste  to  express  his  regret 
for  the  omission. 
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Rialto  Premiere  for  Fourth 

Series  of  "Leather  Pushers" 

THE  FOURTH  SERIES  OF  UNIVERSAL'S  fighting 
two-reelers,  "The  Leather  Pushers,"  was  given  its 
premiere  at  the  Rialto  Theatre,  New  York,  when  the 

initial  release,  "That  Kid  from  Madrid,  Mich.,"  starring 
Billy  Sullivan,  who  has  filled  the  role  left  vacant  by 
Reginald  Denny,  opened  a  week's  run  there  last  Sunday. 

The  success  that  may  be  expected  for  the  series  is  in- 
dicated by  an  occurrence  which,  so  far  as  is  known,  is 

unique  on  Broadway.  So  hearty  was  the  laughter  in  the 
theatre  during  the  running  of  this  "Leather  Pushers" that  the  noise  of  the  excitement  stopped  crowds  in  the 
street  who  jammed  the  lobby  in  their  curiosity  to  find  out 
what  was  going  on  inside. 

Dr.  Hugo  Riesenfeld,  managing  director  of  the  Rivoli, 
Rialto  and  Criterion  Theatres,  after  seeing  the  first  two 
of  the  new  series  of  "Leather  Pushers,"  and  noting  Billy 
Sullivan's  personality  and  good  work  in  the  role  of  Kid 
Robertson,  booked  the  entire  series  of  six  and  made  ar- 

rangements to  show  them  at  as  early  intervals  as  their 
release  would  permit. 

Billy  Sullivan  made  a  decided  hit  with  the  audiences 
at  the  Rialto.  Descended  as  he  is  from  fighting  stock,  and 
a  nephew  of  the  great  John  L.  Sullivan,  Sullivan  adds  to 
the  new  "Leather  Pushers"  the  perfect  action  and  zest 
of  the  finished  fighter.  Edward  Laemmle,  who  is  wield- 

ing the  megaphone  on  the  new  series  has  injected  a  thor- 
oughly novel  and  refreshing  tjrpe  of  humorous  counter- 

plot into  each  of  the  series.    The  next  release  is  titled 

Manager  Has  Such  Success 

Using  Universal  Product, 

He  Needs  Another  Theatre 

THE  editor  of  the  Weekly  just  received  a  letter  from 
Henry  Sosnosky  of  the  Colonial  Theatre,  Aberdeen, 
South  Dakota.  Sosnosky's  complaint  is  just  this: 

He  has  been  so  successful  through  the  constant  use  of 
Universal  service  and  through  reading  the  Universal 
Weekly,  and  following  its  timely  hints  that  he  is  in  des- 

perate need  of  another  theatre  in  which  he  can  extend  his 
influence  over  a  wider  plane  and  incidentally  bring  more 
coin  into  the  Sosnosky  coffers. 

So,  if  anyone  who  reads  this  story  has  a  theatre  in  a 
community  of  5,000  or  more,  which  could  be  turned  into  a 
big  money-maker  by  competent  management  and  film  ser- 

vice, just  drop  Henry  a  line  in  care  of  the  Colonial  Theatre 
and  see  what  happens. 

Here  are  a  few  choice  assertions  in  the  letter:  "I  have 
been  reading  your  magazine  since  it  came  out  on  the  field 
and  to  say  that  I  have  not  only  enjoyed  it  but  have  also 
profited  by  its  many  timely  hints  would  be  putting  it  mild- 

ly. I  assure  you  that  we  are  constant  Universal  users  and 
always  will  be.  We  are  now  i-unning  the  serial  "Around 
the  World  in  Eighteen  Days"  and  can  truthfully  say  it's 

a  corker." 
"He  Loops  to  Conquer,"  and  will  be  shown  at  the  Rivoli or  Rialto  soon. 

jjme  bmupwith 
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'Universal  is  putting  over  a  good  one 
this  time.  Registers  real  action,  rapid 
and  intense.  We  are  enthusiastic." 

EXHIBITORS  TRADE  REVIEW 

"Supplies  a  genuine  thrill.  Good  stuff — 
that's  what  it  is!" 

N.  Y.  MORNING  TELEGRAPH 

UNIVERSAL  CHAPTER  PMY 
Directed  by 
JAY  MABCHANT 
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Exhibitors  Respond  Enthusiastically  To 

Carl  Laemmle  Anniversary  Month  With 

Huge  Avalanche   of  Congratulations 

"BIG  TREES  FROM 
LITTLE  ACORNS  GROW" 

[WIRE] 
Winnipeg,  Man., 

Jan.  25,  1924. 
Mr.  Carl  Laemmle, 

Universal  Pictures  Corp., 
1600  Broadway,  New  York. 

Permit  me  on  behalf  of  the 
Motion  Picture  Association  of 
Manitoba  to  offer  you  my  sin- 

cere and  hearty  congratulations 
on  the  celebration  of  the  fortieth 
anniversary  of  your  arrival  in 
the  United  States.  Big  trees 
from  little  acorns  grow  and  the 
really  marvelous  growth  of  Uni- 

versal is  proof  of  the  all-around 
squareness  and  fairness  prac- 

tised by  you  in  all  your  dealings 
with  exhibitors.  May  you  live 
long  to  enjoy  your  hard  earned 
and  deserved  success. 

Walter  P.  Wilson,  Pres., 
Motion  Picture  Association 

of  Manitoba. 

"MY  MOST  SINCERE 
CONGRATULATIONS" 

Racine,  Wis. 
Mr.  Carl  Laemmle, 

1600  Broadway, 
New  York  City. 

Dear  Mr.  Laemmle: 
We  take  pleasure  in  extending  to 

you  herewith  our  sincere  congratula- 
tions on  the  occasion  of  this  "LAEM- 
MLE ANNIVERSARY  MONTH," which  we  believe  in  a  small  measure 

evidences  the  esteem  in  which  you  are 
held  by  those  who  have  been  prompt- 

ed to  hold  this  event  in  your  honor. 
We  feel  assured,  as  in  our  case,  the 

exhibitors  generally  will  welcome  this 
opportunity  of  expressing  to  you  their 
highest  appreciation  and  commenda- 

tion for  having  brought  about  condi- 
tions that  resulted  in  their  favor,  and 

only  the  lack  of  more  men  like  your- 
self, has  prevented  even  a  greater  ad- 

vancement of  the  film  industry. 
May  this  New  Year  and  thereafter 

find  you  and  yours  enjoying  the  very 
best  of  everything  in  health,  hapjxi- 
ness  and  prosperity,  may  it  see  your 
hopes  fulfilled  and  may  it  be  rich  in 
the  successful  accomplishment  of  your 
highest  aims,  is  the  sincere  irish  of 

Yours  very  truly, 
Riallo  Amusement  Company, 

(Signed)  A.  Friedman. 

A  "U"  FILM  A  DAY 

KEEPS  BAD  "BIZ" AWAY 
LYRIC  THEATRE 

Valley  Junction,  Iowa. 
OiHce:  718-38th  St.,  Des  Moines,  la. 

January  »t>i,  1924 
Mr.  Carl  Laemmle,  Prettident, 

UniverHai  Pictures  Corp., 
New   York  City. 

Dear  Mr.  Laemmle: 
In  honor  o(  your  Fortieth  Anni- 

versary, and  due  to  the  fact  that  the 
treatment  given  me  by  the  Des 
Moines  oHi<>e  has  been  100  per  c«'nt. plus,  I  am  enclosing  herewith  copy 
of  the  bookings  I  have  made  for  the 
month   of  February. 
Wishing;  you  continued  success, 

and  with  kind  regards,  I  remain. 
Yours  very  truly, 

(Signed)  Ed.  L.  Wegener,  Manager. 

BOOKINGS    FOR  "LAEMMLE 
MONTH"    LYRIC  THEATRE 

Feb.    1  —  "Don     Coyote"  (Leather Pusher). 
Feb.  2 — "The  Love  Brand" — Feature. 
Feb.  3 — "The  Midnight  Guest" — Fea- ture. 

Feb.  4 — "Homeward  Trail" — West- ern. 
Feb.  5-6 — "Chapter  in  Her  Life" — 

Jewel. Feb.  7-8 — "White  Tiger"— Jewel ;  al- 
so "Gem  of  the  Ocean"  (Leather Pusher). 

Feb.  9  —  "The  Victor"  —  Feature ; 
News;  "Two  Auctioneers"  (Com- 

edy); "The  Game  Hunter" (Comedy). 
Feb.  10 — "The  Lotc  Letter"— Fea- 

ture. Feb.  11 — "True  Gold" — Western. 
Feb.  12-13— "Drifting" — Jewel. 
Feb.  14-15 — "Barnaby's  Grudge" — Leather  Pusher. 
Feb.  16 — "Shootin'  for  Love" — Fea- 

ture; News;  "Radio  Romeo" 
(Comedy) ;  "Spooky  Romance" (Comedy). 

Feb.  17 — "Broad  Daylight" — Feature. 
Feb.  18 — "Double  Suspicion" — West- ern. 
Feb.  19-20  —  "Smarty"  (Comedy); 

"Thundering  Dawn" — Jewel. 
Feb.  21-22 — "Something  for  Noth- ing"— Leather  Pusher. 
Feb.  23 — "Flaming  Hour" — Feature; 

News;  "Jazz  Bug"  (Comedy). 
Feb.  24 — "Trimmed  in  Scarlet" — Fea- 

ture. 
Feb.  25 — "Rustlln'  " — Western. 
Feb.  26-27 — "The  Acquittal" — Jewel ; 

"Sunny   Gym"  (Comedy). 
Feb.   28-39 — "Sweetie" — Baby  Peggy Comedy. 

"AM  100%  UNIVERSAL" 
Lyric  Theatre 

Mr.  Carl  Laemmle, 
1600  Broadway, 

New  York  City. 
Dear  Mr.  Laemmle : 

In  honor  of  your  Laemmle  Month,  I 
wish  to  congratulate  you  on  your  sue- 

"INDUSTRY  DEEPLY 

INDEBTED  TO  YOU" [WIRE] 
Atlanta,  Ga., 

Jan.  17,  1924. 
Mr.  Carl  Laemmle,  President, 

Univer.sal  Pictures  Corp., 
1600  Broadway,  New  York. 

The  motion  picture  industry 
of  America  is  deeply  indebted  to 
you  and  the  admirable  foresight 
which  inspired  you  to  become  a 
pioneer  in  this  field.    We  are 
glad  that  you  had  the  courage 
to  seek  your  fortune  in  America; 
we  are  proud  that  you  found 
that  fortune  in  the  field  of  mo- 

tion pictures.   We  congratulate 
the   indtistry   upon   having  so 
worthy  a  pioneer  and  we  felici- 

tate you  upon  the  Fortieth  An- 
niversary of  your  arrival  in  this 

country  and  upon  the  happy  idea 
expressed  in  Laemmle  Month. 

Anna  Aiken  Patterson, 
Publisher  Weekly  Film 

Review. 

cessful  continuation  in  the  picture 

game. 

Have  had  some  experience  myself 
in  the  exhibitor  end  of  it,  showing 
your  pictures  back  in  1912-13  fighting 
the  Trust  at  the  Gem  Theatre,  Jack- 

son, Miss. 
Am  now  using  100%  Universal  Pic- 

tures at  this  house,  running  "In  the 
Days  of  Daniel  Boone,"  "Beasts  of 
Paradise,'"  "Terror  Trail,"  Interna- 

tional News  and  Universal  comedies. 
Wishing    you    continued  success 

which  you  so  richly  deserve,  I  remain. 
Very  sincerely  yours, 

(Signed)  Geo.  P.  Montgomery, Manager. 

"YOUR  VALIANT  FIGHT" 
OKLAHOMA  T.  0.  C.  C. 

Mr.  Carl  Laemmle,  President, 
Dear  Mr.  Laemmle: 
How  ivell  do  I  remember  your  en- 

trance into  the  producing  business 
and  your  valiant  fight. 

On  behalf  of  the  host  of  friends  you 
and  the  Universal  have  made  in  Okla- 

homa, I  send  greetings  on  this,  the 
iOth  anniversary  of  your  arrival  in 
America.  May  the  future  years  bring 
you  a  complete  fulfillment  of  all  your 
hopes  and  asjyirations. 

Sincerely  yours, 

(Signed)   Ralph  Talbot,  '  President. 
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"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  1— "Facing  the  Crisis" 

THE  CAST 

BRENT  McADAMS 
WILLIAM  DUNCAN 

Lucille  Worth  Edith  Johnson 
Christopher  Langley 

Edward  Cecil 
Thebold  Mason  Jim  Walsh 
Edward  Winston 

Albert  J.Smith 
Tom  Boyd  Harry  Woods 
Black  Tony  Joe  Dominguez 

DESPITE  the  loyal  efforts  of  Lu- 
cille Worth,  a  telegraph  opera- 

tor at  Hazeline,  Burly  Rand  and 
his  confederates  blow  up  a  cut  on  the 
Summit  Air  Line,  so  their  employer, 
Chris  Langley,  may  obtain  control  of 
the  railroad.  Lucille  gets  word  to 
Brent  McAdams,  a  stockholder,  and 
he  and  his  co-directors  manage  to 
clear  away  the  debris  in  time  for  the 
train  to  pass. 
Ed  Winston,  fireman  on  the  Fast 

Express,  is  warned  by  Black  Tony,  re- 
formed gangster,  of  suspicious  actions 

of  some  mysterious  characters.  Lu- 
cille traces  a  suspicious  message  to 

Rand,  who  is  again  trying  to  wreck 
the  flier.  Unable  to  telegraph  the 
train.  Brent  rides  on  horse  to  flag  a 
warning,  but  is  attacked  and  left, 
bound,  in  the  path  of  the  coming  ex- 
press. 

"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  2— "The  Vanished 

Diamonds" 
BRENT'S  horse  hauls  him  off  the track  in  the  nick  of  time.  Ed  is 

knocked  unconscious  by  a  man 
hiding  in  a  box  in  the  express  car, 
who  escapes  after  stealing  gems  worth 
$100,000,  and  knocking  out  another 
trainmen,  diverting  suspicion  to  Ed 
by  placing  a  billy  in  his  hands.  The 
sheriff's  posse  unsuccessfully  tries  to 
trace  the  bandits'  automobile. 

Tony  overhears  Burly  repeat  Chris' 
orders  to  spirit  Ed  from  the  jail,  is 
seen,  chased  and  falls  off  a  cliff,  but 
manages  to  make  his  way  to  Lucille. 
Brent  arrives  to  stop  the  jail  delivery, 
but  is  overpowered  by  Burly's  hench- 

men and  locked  in  a  cell,  while  the 
gang  rides  off  with  the  captive  Ed 
and  Lucille.  Brent  escapes  and  fol- 

lows, arriving  in  time  to  see  Lucille, 
pursued  by  the  ruffians,  fall  into  the 

river  and  become  pinned  beneath  some 
huge  logs. 

"A  SOCIETY  SENSATION" 
Two-Reel  Universal  De  Luxe 

Starring  RUDOLPH  VALENTINO 
with  CARMEL  MYERS 

JIM  COX,  burly  fisherlad,  loves Margaret  Fairfax,  but  she  is  sup- 
posedly of  noble  lineage  and  will 

not  have  him.  She  becomes  the  so- 
cial protege  of  Mrs.  Jones,  a  snobbish 

society  leader.  While  in  bathing,  she 
rescues  the  wealthy  young  son  of 

Mrs.  Bradley,  Mrs.  Jones'  heaviest  so- cial rival,  and  they  fall  in  love. 
Mrs.  Fairfax,  learning  their  claim 

to  nobility  has  not  been  proved,  goes 
after  Margaret,  who  is  driven  from 
Mrs.  Jones'  residence  as  an  impostor. 
Later  young  Bradley  seeks  her  out 
and  after  rescuing  her  from  Tom  who 
abducts  her  in  his  fishing  smack,  nar- 

rowly averting  being  lynched  by  her 
father  and  friends,  marries  her. 

"THE  VERY  BAD  MAN" 
One-Reel  Universal  Comedy 

Starring  NEELY  EDWARDS 
with  BERT  ROACH 

NED  and  his  valet,  trying  to  steal a  pie,  are  chased  by  a  dog  into 
a  hotel  where  they  and  the 

guests  are  held  up  by  the  local  bad 
man.  Ned  has  his  valet  impersonate 
the  desperado  so  he  can  capture  him 
and  win  the  reward.  The  bad  man 
encounters  the  valet  and  beats  him. 
When  Ned  arrives  he  mistakes  the 

bad  man  for  his  disguised  valet  and 
gets  the  worst  of  the  breaks  in  the 
intended  capture.  He  asks  the  bad 
man  fo  shoot  holes  in  his  (Ned's)  hat 
and  coat  to  impress  the  sheriff.  When 
the  desperado's  gun  is  empty,  he  is 
an  easy  capture  for  Ned  and  the  valet 
who  subdue  him  and  win  the  reward. 

"THAT  ORIENTAL  GAME" 
Two-Reel  Century  Comedy 
Starring  PAL,  THE  DOG 

PAL  and  Harry  Sweet  are  pals. The  picture  opens  with  them 
playing  a  game  of  Mah-Jongg — 

their  game  is  interrupted  by  a  phone 

message  from  Harry's  sweetheart — 
asking  him  to  come  over — the  phone 
message  is  intercepted  by  the  rival 
who  also  goes  to  call  on  the  girl. 

Harry  instructs  Pal  to  stay  close 
to  the  radio  in  the  event  he  needs  him. 
Pal  sneaks  out,  intending  to  follow  his 
master — but  is  discovered  and  sent 
back  to  his  room. 

The  rivals  arrive  at  the  girl's  home 
at  the  same  time — the  girl  is  disap- 

pointed because  neither  one  of  them 
brought  candy  to  her.  Harry  sends 
a  radio  message  to  Pal  to  bring  a  box 
of  candy — Pal  is  bringing  the  candy  to 
Harry — the  rival  goes  out  to  meet  Pal 
and  takes  the  candy  away  from  him 
— Pal  steals  the  box  back  and  puts  a 

"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  3— "The  Woman  of 

Mystery" 

LUCILLE  finds  herself  surrounded by  her  enemies  and  jumps  into 
the  log-filled  stream  to  escape 

them.  She  stumbles  on  one  of  the  logs 
and  falls  in  the  water.  Brent  Mc- 

Adams, searching  for  Lucille,  comes 
upon  the  scene  at  that  moment  and, 
after  putting  the  two  men  to  flight, 
jumps  in  and  saves  Lucille. 

The  next  day  Lucille  receives  an- 
other note  demanding  fifty  thousand 

dollars  for  the  same  reason  as  the 
first.  She  gets  leave  of  absence  from 
the  superintendent,  who  is  the  leader 
of  the  gang  trying  to  wreck  the  rail- 

road, and  goes  to  Denver  to  get  the 
money.  Chris  Langley,  the  superin- 

tendent, follows  her.  Brent  sees  her 
leave  on  the  train  and  also  sees  an- 

other man  jump  on  the  train  just  as 
it  leaves.  He  follows,  and  in  Denver 
spends  two  days  in  a  fruitless  search. 
The  third  day  he  sees  Lucille's  picture 
in  the  paper  with  a  different  name 
under  it  and  a  note  telling  of  her  so- 

cial activities.  In  the  meantime  Chris 
has  arrived  at  the  home  of  Lucille. 
She  knows  him  under  a  different  name 
and  as  having  no  connections  with  the railroad. 

Brent  trails  them  to  the  underworld 
section  of  Denver  and  finds  them  in  a 
small  cafe.  He  is  told  that  she  is  not 
there,  but  just  at  that  moment  he 
hears  Lucille's  voice  and  rushes  in  to 
rescue  her.  They  escape  via  a  fire  es- 

cape, but  are  followed  and  a  fight  en- 
sues on  the  shaky  balcony.  Finally  the 

railing  gives  away  and  Brent  and  his 
adversary  are  precipitated  to  the  street 
below. 

brick  in  the  box — the  rival  gives  the 
box  to  the  girl — Pal  in  the  meantime 
gives  candy  to  Harry — rival  tele- 

phones roughneck  to  come  over  to  the 
girl's  house  and  do  away  with  him — roughneck  does  his  work,  but  Harry 
can't  be  killed;  he  always  comes  back 
— they  finally  resort  to  dynamite — but 
Pal  fools  them  and  brings  the  dyna- 

mite back  to  the  rival  and  roughneck 
— leaving  Harry  and  his  girl  to  iheir love-scene. 

AN  APOLOGY 

Mr.  R.  V.  Smoots  of  Mt.  Ver- 
non, Ohio,  sent  us  a  very  nice 

letter  on  "Merry  Go  Round." 
Through  a  typographical  error 
his  theatre  was  placed  in  New 
York  State,  when  his  letter  was 
printed  in  our  ad.  column.  Our 
regrets  to  Mr.  Smoots  for  this 
unintentional  error. 
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Are  YOU  Ready 

for  the  Shower 

of  Qold? 
The  Liberty  Theatre,  of  Spokane, 

Wash.,  enjoys  "biggest  matinee  in 

history!" 

CARLLAEMMLE, 

Universal  Pictures  Corp., 

New  York  City. 

"Kindly  accept  congratulations  on  your 

wonderful  production,  'The  Hunchback 

of  Notre  Dame/  which  opened  at  The 

Liberty  Theatre,  Spokane,  Saturday,  to  the 

biggest  matinee  in  the  history  of  the  house. 

Absolutely  lorced  to  call  out  police  of- 

ficers to  handle  the  crowd  on  opening 

matinee.  Expect  to  break  all  past  rec- 
ords. 

Ray  A.  Grombacker, 

LIBERTY  THEATRE, 

Spokane,  Wash. 
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"U?ith.  BABY  PEGGY  and  a  Great  Cast 



frwnit 

A  bax-efFke  TtOe  I 

A  Great  Cast! 



Unprecedented 

Clean-up  i 

Opportunity ! 

THERE  is  no  box-office power  in  the  industry  today 
as  strong  as  that  of  the 

name  of  Valentino!  And  in  this 
revitalised  edition  of  one  of  his 
former  successes  Universal  gives 

you  a  picture  which  you  can  con- 
scientiously recommend  to  your 

patrons  as  genuine  entertain- 
ment. It  offers  Valentino  in 

one  of  his  most  popular  romantic 

roles — which  is  all  any  box-of- 
fice needs! 

Get  his  name  in  lights  again! 
Every  patron  of  your  theatre  is 
just  waiting  for  his  next  picture 
—and  HERE  IT  IS!    Cash  in! 

A  SOCIETY 

SENSATION 

St-arrind  RUDOLPH 

VALENTINO 

CARMELMYERJ A  UNIVERSAL  SPECIAL 



It  Boosted  Profits  tor  These 

Ipcmiitle 
ANNIVEIUAIIY 

MONTH 

"  'Darling  of  New  York'  opened  to  largest  matinee  house 
ever  known  despite  real  New  England  snowstorm.  Ex- 

ceeded capacity  over  five  hundred  admissions.  Sold  out 
every  night  to  Wednesday.  Forced  to  hold  picture  entire 
week.  Best  picture  ever  played  with  a  child  star.  Will  add 

prestige  to  house  and  dollars  to  box-oflfice!" C.  W.  Rockliffe,  SUFFOLK  THEATRE,  Holyoke,  Mass. 

"Drew  young  and  old.  Go  fine  in  any  theatre." 
Lee  D.  Balsley,  LIBERTY  THEATRE,  Kansas  City,  Mo. 

"A  good  picture  for  any  audience.  Satisfied  everybody.** 
John  W.  Hawkins,  STATE  THEATRE,  New  Bedford,  Mass. 

"A  knockout!  Second  Saturday  bigger  than  the  first.  Posi- 

tively phenomenal!" R.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

"Smashed  all  records.  Played  to  S.  R.  0.  One  of  the  great- 
est audience  pictures  I  have  ever  played.  A  knockout!" 

Robt.  Loewenburg,  Mgr.,  NEW  RIALTO  THEATRE, 
Whitestone,  N.  Y. 



fits 

wmen  and  Hundreds  of  Others  ! 

'Box-office  attraction.  Exceptionally  fine!" 
E.  M,  Daly,  NEW  THEATRE,  Baltimore,  Md. 

'Biggest  business  for  some  time!" 
D.  C.  Burgum,  RIALTO  THEATRE, 

Des  Moines,  la. 

'A  box-oflSce  attraction.  Give  us  more!' 
George  W.  Martin,  IRVIN  AMUSEMENT 

CO.,  Bloomington,  111. 

Tills  every  demand  of  exhibitoi*s  and  pa- 

trons!" 
ASCHER'S  MERRILL  THEATRE, 

Milwaukee,  Wis. 

with 

BABY  PEGGY 

GladusBrockvell,  iSheldon  Levis, 

MdxDdvidson  and  others  ~ 

Directed  by  KING  BAGGOT 

UNIVERSAL  JEWEL 
ADVERTISED  IN  THE  SATURDAY  EVENING  POST 

Presented  by  CARLUCMMU 



Woi'ld
's 

JUST  as  all  records  for  thrills  are smashed  in  this  vivid  and  colorful 
dramatisation  of  young  blood,  young 

love,  young  ideas — so  will  all  box-office 
records  be  smashed  by  "Sporting 
Youth!"  Cash  in  on  its  terrific  speed — 
its  mighty  thrills — its  appeal  to  youth — 
its  fascination  for  age — the  tremendous 

popularity  of  Reginald  Denny — the  re- markable exploitation  campaign  prepared 

for  "The  Great  American  Speed  Pic- 

ture!" 

Carl  Laemmle 

Presents 

ItE  &  JNALO 

KMNY 

In  Byron  Morgan's  Dajjlin^  Story 
of  the  Younger  Set 

Directed  by 

Horry  Folio rd 

UNIVERSAL  4IEWEL 



Cii'eotest  Racing 

Acclaim  It  T  0 

Read  What  They  Say! 

"  'Sporting  Youth'  is  a  splendid  picture  and  has  the  best  race  ever 
screened!"  BENNETT  HILL 

"It  is  tremendously  exciting.  The  best  race  picture  I  have  ever 
seen."  RALPH  DE  PALMA 

'Thrilhng  is  the  only  word!" 
TOMMY  MILTON 

'It  is  simply  great — I  have  never  seen  a  better  racing  picture." JIMMY  MURPHY 

'This  is  the  real  thing  and  a  corking  picture." JERRY  WONDERLICH 

"A  hair-raising  race  and  a  great  picture!" 
HARRY  HARTZ 

JIMMY  MURPHY 
Holder  of  the  world's 

250-inile  record. 

RALPH  DE  PALMA 
World's  short  distance 

record  holder. 

TOMMY  MILTON 
International  Siveep- 
stakes    winner   at  In- 

dianapolis in  1923. 

HARRY  HARTZ 
Second  at  Indianapolis in  1922. 

BENNETT  HILL 

Winner  of   the  Inter- national Thanksgiving 
Day  250-mile  race  held 

at  Beverly  Hills. 

JERRY 
WONDERLICH 

World    famous  driver 
and  firintor. 
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Herbert  Rothchild  Congratulates  ( 

ERRY 

Had  Him  Pocketed,  hut  He  Pockets 

Profits  on  '^Merry  Qo  Round'' 

EDITOR'S  NOTE. — The  following  letter  is  one  of  the  most  unusual 
received  by  Carl  Laemmle  from  exhibitors  relative  to  their  great  success 

zvith  "Merry  Go  Round:'  It  is  worthy  of  the  attctitio}i  of  every  exhibi- 
tor in  the  United  states. 

"Regarding  the  photoplay  'Meriy  Go  Round,'  will  say  that  my 
situation  was  peculiar  during  the  engagement  of  this  picture  at 

my  theatre.  I  played  this  picture  three  days — Monday,  Tuesday 
and  Wednesday,  during  a  heavy  rain  each  night,  and  following  a 

1,400-seat  house  one  mile  east,  a  1,400-seat  house  one-half  mile 

This  graphic  chart  demonstrates  clear- 

ly the  text  of  Mr.   W  at  kins'  letter 

north,  and  a  2,800-seat  house  three-quarters  mile  west.  I  am  lo- 
cated a  quarter-mile  from  the  river,  south. 

"So  they  had  me  in  a  pocket.  My  theatre  is  small,  only  300  seats, 
but  I  played  to  capacity  each  night,  which,  ,1  believe,  is  as  hearty 

endorsement  by  the  public  as  any  producer  could  ask  for  his  pic- 

ture." G.  A.  WATKINS,  East  End  Theatre,  Detroit,  Mich. 

"ONE  OF  THE  BEST 

I'VE  EVER  PLAYED" 

"One  of  the  best  I  have  played,  both 
as  box-office  attraction  and  enter- 

taining value.  Receipts  on  this  sub- 
ject ranged  second  best  of  any  I  have 

played.  Just  here  I  wish  to  thank 

you  for  booking  this  picture  at  rea- 
sonable price,  and  to  congratulate 

you  on  this  wonderful  production," 
according  to  Avice  Clark,  Garden 
Theatre,  Marion,  Kans. 

"  'MERRY  GO  ROUND  DID  A 

REMARKABLE  BUSINESS!" 

"It  was  highly  artistic,  splendidly  ex- 
ecuted and  was  marvelous  in  direc- 
tion. 'Merry  Go  Eound'  did  a  re- 

markable business  at  the  Mission  and 

was  one  of  the  best  box-office  attrac- 
tions I  have  had  in  my  theatre," 

writes  J.  M.  Root,  Mission  Theatre, 
Los  Angeles,  Calif. 

"ONE  OF  THE  BEST  FILMS 

WE'VE  EVER  SCREENED!" 

"  'Merry  Go  Round'  was  one  of  the 
best  pictures  we  have  ever  screened 
and  we  have  screened  nearly  all  of 

the  best  pictures  made.  We  would  ad- 
vise any  theatre  that  has  not  given 

the  public  the  opportunity  to  see 
'Merry  Go  Round'  to  get  busy,"  say 
Goodrich  Brothers,  Chardon  Theatre, 
Chardon,  Ohio. 

"Biggest  business  entire  history  of 
theatre.  Perpetual  lineup,  compelled 

to  turn  himdreds  away,"  writes  E.  V. 
Tracy,  Laughlin  Theatre,  Long  Beach, 

Calif. 
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crl  Laemmle  on  Great  Success  of 

ROUND 

Speaks  of  "Splendid  Results,  Not 

Only  by  Us,  but  by  Entire 

Industry,"  in  Great  Letter 
"Dear  Mr.  Laemmle,"  writes  Mr.  Rothchild,  "may  I  take  this  oc- 

casion as  an  opportunity  of  congratulating  you  on  the  splendid 

results  obtained  not  alone  by  us,  but  the  industry,  but  your  pic- 

ture, 'Merry  Go  Round'?  The  run  of  this  picture  at  my  Imperial 
  Theatre   was    successful  from 

every  viewpoint,  and  the  reac- 
tion of  our  patrons  is  best  evi- 

denced by  the  fact  that  the  third 

of  a  six  weeks'  run  showed  great- 
er results  than  the  opening  week. 

"The  picture  was  one  of  the 
outstanding  successes  both  from 
the  measure  of  artistic  quality 

and  box-office  returns." 

"BROKE  HOUSE  RECORDS 

AS  A  DRAWING  CARD!" 

'In  addition  to  breaking  all  house  rec- 
ords as  a  drawing  attraction,  it 

pleased  100  per  cent  of  my  audiences 
and  I  hope  that  Universal  may  suc- 

ceed in  handing  to  us  many  more  of 
equal  merit,  both  as  entertainment 
and  box-ofRce  magnets/'  says  D. 
Kemp,  Owl  Theatre,  Chicago,  111. 

"NO  HOUSE  COULD  EVER 

GO  WRONG  ON  THIS!" 
"I  am  very  glad  to  say  that  it  was 
a  huge  success.  I  consider  it  one  of 
the  best  of  the  year  and  there  is  no 

house  could  go  wrong  with  it  no  mat- 
ter what  the  type  of  audiences  might 

be.  What  is  more,  the  price  is  right 
and  in  this  connection  I  would  like  to 
add  there  is  no  exchange  that  I  would 

rather  give  a  boost  than  Universal," 
is  the  tribute  paid  by  R.  H.  Stubbs, 
New  Home  Theatre,  Detroit,  Mich. 

"IT  WILL  PLEASE 

ALL  AUDIENCES!" 
"One  of  the  few  big  outstanding  pic- 

tures of  the  year.  It  will  please  and 
entertain  any  audience.  Get  it  and 
tell  your  audiences  they  will  have  the 

treat  of  their  lives,"  enthuses  Jack 
Cairns,  Brooklyn  Theatre,  Detroit, 
Mich. 

"DID  TWICE  THE  BUSINESS 

THAT  'ROSITA'  PLAYED  TO" 

"I  wish  to  congratulate  Universal  on 
having  produced  a  picture  such  as 
'Merry  Go  Round.'  I  beg  to  say  that 

I  played  'Merry  Go  Round,'  in  oppo- 
sition to  Mary  Pickford  in  'Rosita,' 

and  to  tell  you  that  'Merry  Go 
Round'  did  twice  the  business  that 
'Rosita'  did,  I  believe  that  it  is  put- 

ting it  very  mild,"  writes  R.  T.  Stev- 
ens, Regent  Theatre  Co.,  Sudbury, 

Can. 

"SHOULD  SATISFY 

ANY  PATRONAGE!" 
"We  consider  this  an  excellent  produc- 

tion, as  near  100  per  cent  as  any 
picture  we  have  run  and  should  sat- 

isfy any  audience,"  says  F.  G.  Avers, 
Home  Theatre  Company,  Portage, 
Wis. 

"Broke  all  preceding  records.  It  is 
the  best  picture  I  have  ever  seen," says  Harvey  Sills,  Lyric  Theatre, 
Kitchener,  Ontario. 

"TURNED  AWAY  $2,000.00; 
BEST  I'VE  EVER  PLAYED!" 

"  'Merry  Go  Round'  smashed  all  rec- 
ords. Passed  'Orphans  of  the  Storm' record  by  three  thousand  dollars,  a 

thing  I  fully  believed  impossible  for 
any  production.  Truly  a  wonderful 
picture  and  the  best  box-ofRce  attrac- 

tion I  have  ever  played.  Turned  away 
at  least  two  thousand  dollars'  worth 
of  business  we  could  not  take  care  of." 
— W.  H.  Rynor,  Reade's  Hippodrome, Cleveland,  Ohio. 

The  Tremendous  Cast  Includes 

MARY  PHILBIN 

NORMAN  KERRY 
and 

GEO.  HACKATHORNE 

Presented  by 

CARL  LAEMMLE 

Directed  by  Rupert  Julian 

Universal  Super-Jewel 



Universal  Weekly  February  i6,  i924 

GOD  BLE 

No,  370.  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

IROM  the  very  bottom  of  my 

'  heart  I  wish  to  thank  all  of  you 

who  have  simply  overwhelmed  me 

with  congratulatory  letters  and  tele- 

grams in  connection  with  the  fortieth 

anniversary  of  my  arrival  in  the  great- 

est country  on  earth! 

I  never  felt  so  humble  in  my  life.  I  never  so 

thoroughly  realized  that  the  good  will  and 

good  wishes  of  my  friends  and  acquaintances 

play  so  great  a  part  in  my  happiness.  If  I  per- 

mitted myself  to  believe  even  a  fraction  of  the 

kind  things  said  about  me  in  letters  and  tele- 

grams and  in  the  trade  press  and  newspapers,  I 

would  be  the  vainest  man  on  earth.    It  is 
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SS  YOU! 

enough  to  know  that  there  is  so  much  friendly 

sentiment  in  the  world.  • 

It  may  interest  you  to  know  that  according  to 

advance  reports  which  I  have  received,  "Laem- 

mle  Anniversary  Month",  which  my  associates 

have  been  kind  enough  to  call  the  month  of 

February,  will  be  by  far  the  greatest  month  of 

business  in  the  history  of  the  Universal  company. 

This  tribute  means  so  much  more  to  me  than 

the  dollars  and  cents  involved  that  I  cannot 

find  words  to  express  myself. 

Put  yourself  in  my  place.  If  hundreds,  yes 

thousands  of  busy  men  in  a  hustling  industry 

I  paused  in  their  rush  long  enough  to  pay  a  per- 

sonal tribute  to  you,  could  you  find  words  to 

tell  them  how  you  felt? 

Neither  can  I!  So  I  can  only  repeat — thank  you 

all,  thank  you  a  thousand  times  and  God  bless 

you ! 
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BILL    HART'S    director,  Clifford Smith,    has    been    engaged  by 
Universal  to  direct  Jack  Hoxk's 

next  production  .  The  vehicle  chosen 
is    William    McLeod    Raine's  novel, 
"Ridgeway  of  Montana." 

OWING  to  his  exceptional  work  in 
"Fools  Highway,"  in  which  he 
supported  Mary  Philbin,  Pat 

O'Malley  has  been  chosen  for  the  prin- 
cipal role  in  "The  Throw-back,"  the Universal  scholarship  prize  winning 

scenario  of  William  Ellwell  Oliver  of 
the  University  of  California.  The  di- 

rection will  be  in  the  hands  of  Forman, 

who  directed  "The  Virginian"  and  a 
number  of  Meighan  films. 

ANNE  CORNWALL,  who  was  at one  time  starred  in  a  production 
at  Universal  City,  has  been 

chosen  to  support  Hoot  Gibson  in 
"Forty  Horse  Hawkins,"  in  which  the redoubtable  western  star  will  essay  the 
role  of  a  cowboy  who  becomes  a  taxi- 
cab  driver  in  New  York  City. 

AFTER  looking  over  the  field  thor- oughly, Edward  Laemmle,  who 
is  directing  the  Gerald  Beau- 
mont racing  stories  with  Billy  Sullivan 

as  star,  has  cast  the  typical  gambler 
role  of  "Red"  Murdock.  He  chose 
Duke  R.  Lee,  who  will  be  remembered 
for  his  characterizations  of  Daniel 
Boone,  George  Washington  and  Buf- 

falo Bill. 

CLARENCE  L.  BROWN,  who  di- 
rected "The  Acquittal,"  has  been 

chosen  to  direct  Kathleen  Nor- 
ris's  novel,  "Butterfly."  It  will  be  put 

Huge  Night  Awnings  Enable 

Director  to  Shoot  Night  Scenes 

During  the  Day  time  at  Studio 

(Special  Story  Sent  to  600  Daily  Papers) 

XTECESSITY  is  the  mother  of  in- 
vention, ^t  Universal  City 

they  have  invented  a  new  way 
of  taking  night -Scenes.  It  all  came 
about  through  that  dry  California 
climate,  too. 

No  one  in  this  enlightened  day  and 
generation  supposes  for  one  minute 
that  night  scenes  are  made  at  night. 
With  fan  magazines  aid  daily  news- 

papers vying  wath  each  other  to  tell 
the  fatuous  public  how  everything  in 
the  movies  is  "done,"  it  is  almost  su- 
pei^fluous  even  to  obsei-ve  that  night 
scenes  are  made  in  the  day  time  and 
later  tinted  to  the  proper  consistency 
of  night,  or  that  the  atmosphere  is 
fogged  with  smoke,  or  that  they  are 
made  in  the  electric  light  studios  with- 

out the  aid  of  the  sun  at  all. 
King  Baggot,  who  is  directing  Mary 

Philbin  in  the  I.  A.  R.  Wylie  novel, 
"The  Inheritors,"  which  is  to  follow 
"Fools  Highway,"  had  a  great  many 
scenes  to  be  shot  about  the  old  Gaiety 
Theatre  in  London,  around  which  a 
great  many  of  the  scenes  in  this  Eng- 

lish picture  are  being  made.  At  first 
the  intention  was  actually  to  film  the 
scenes  at  night,  using  a  superabun- 

dance of  electricity,  as  was  done  in 
"The  Hunchback  of  Notre  Dame"  and 
"Foolish  Wives,"  but  at  this  season  of 
the  year  the  California  nights  are  not 
as  balmy  as  the  Chamber  of  Commerce 
of  Los  Angeles  would  like  us  to  be- 

lieve. So  Baggot  put  the  proposition 
up  to  the  Technical  Department.  The 
result  was  night  scenes  made  in  the 
daytime.    This  is  how  they  did  it. 

Huge  rolls  of  canvas  sheeting  were 
stretched  across  the  street  and  swung 
from  poles  erected  on  the  tops  of  the 
buildings.  These  canvas  awnings  ef- 

fectually eclipsed  the  sun  light  but 
retained  the  atmospheric  warmth  for 
the  comfoit  of  the  players.  When  the 
scenes  were  developed  in  the  labora- 

tory, they  proved  to  be  so  satisfactory 
that  the  Technical  Department  had  or- 

ders to  provide  for  permanent  use  in 
the  studio  these  canvas  screens  which 

are  called  "night  aw-nings." 
Simple,  isn't  it? 

into  production  as  soon  as  Virginia 
Valli  returns  from  New  York.  Norman 
Kerry  will  play  the  male  lead. 

WILLIAM  DUNCAN  has  finished work  on  his  current  serial, 
"The  Fast  Express,"  adapted 

from  a  story  by  Courtney  Ryley 
Cooper,  and  has  started  work  on  an- 

other serial  which  is  at  present  called 
"The  Free  Trader." 

RUTH  DWYER  and  Hayden  Ste- venson have  already  been  cast 

for  Reginald  Denny's  second 
Jewel  picture  which  will  be  directed 
by  Harry  A.  Pollard  from  Earl  Derr 
Bigger's  Saturday  Evening  Post  se- 

rial, "Love  Insurance."  Its  moving 
picture  name  is  "The  Reckless  Age." The  company  leaves  this  week  for 
Los  Olivas  in  southern  California  for 
the  first  exterior  scenes. 



Eileen  Sedgwick,  Co-Star  of  ̂^The  Riddle  Rider^^ 

FJiss  Sedgivich,  long  a  favointe  among  chapter-play  fans,  is  gaining  new  laiorels  bi/ her  splendid  characterization 
of  Nell  Madden,  in  support  of  William  Desmond  in  their  current  Universal  thriller. 



WE  SHOULDN'T  MIND  JAIL  IN  A  CASE  LIKE  THIS 

Claire  WincUior  and  Richard  Travers  are  but  two  of  a  superb  cast  in  "The 
Acquittal,"  Universal's  phenomenal  mystery  thriller. 

A  BED-TIME  STORY  IN  EITHER  MITT 
THE  LADY  AND   THE  TIGER 

Dynamic  PriscillLa  Dean's  remarkable  character- 
ization in  "White  Tiger"  is  surpassed  by  her 

dramatic  portrayal  of  the  title  role  in  "The 
Storm  Daughter." 

Universal  was  up  against  a  tough  proposition 
when  it  had  to  find  a  successor  for  Reginald 

Denny,  the  original  Kid  Roberts  of  "The 
Leather  Pushers."  They  picked  a  winner, 
however,  in  Billy  Sullivan,  kin  of  the  great 

John  L, 
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^^Fools  Highway^^  Premiere  on  Bowery 
Atlantic  Gardens  Will  Revert  to  the 

Period  of  1892  for  One  Night  Only  to 

Give  Appropriate  Atmosphere 

getic  Bowery  of  today 

BECAUSE  it  is  located half  a  block  away  from 
Pell  Street  on  the  Bow- 
ery, "U"  chose  the  Atlantic 

Gardens  as  the  most  appro- 
priate place  in  the  whole 

United   States   to   hold  the 

world's  premiere  of  "Fools  Highway,"  the  adaptation  of 
Owen  Kildare's  well-kno\\-n  book,  "My  Mamie  Rose."  The 
action  of  "Fools  Highway"  takes  place  mostly  on  the  cor- 

ner of  these  streets,  which  was  made  famous  in  that  day 

by  Barney  Flynn's  well-known  saloon.  There  is  a  retail commercial  establishment  on  the  site  at  the  present  time, 
but  with  that  exception  little  change  has  come  over  the 
appearance  of  the  corner. 

But  on  February  19th,  at  8:30  p.  m.,  one  famoirs  msti- 
tution  which  was  running  full  blast  in  its  pre-Volstead- 
ian  glory,  the  Atlantic  Gardens,  will  be  brought  back  to 
its  former  ap- 
p  e  a  r  a  n  c  e .  Of     rpjj^y  TOTS'  TOGGERY  TRY-OUT  TIES-UP  TO  PEGGY  FILM course,  moving 
pictures  were  not 
a  part  of  the  pro- 

gram in  the  old 
days,  but  in  every 
other  respect,  ex- 

cept the  beer. 
Universal,  with 
the  assistance  of 
the  manager  and 
the  owners  of  the 
theatre,  will  en- 

deavor to  put  At- 
lantic Gardens  in- 

to its  1892  ap- 
pearance. 

This  world  pre- 
miere of  "Fools 

Highway"  will  be 
attended  by  an 
invited  audience 
and,  outside  of 
the  newspaper 
people  w  h  o  are 
present,  every  in- 

vited guest  will 
have  to  show 
some  Bowery 
hallmark.  Inas- 

much as  there  is 
a  tremendous  host 
of  men  and  wom- 

en who  are  ex- 
tremely proud  of 

having  been  born, 
or  having:  worked, 
or  owning  prop- 

erty on  the  Bow- 

Fashion  Show  in  conjunction  iritli  the  shoiring  of  "The  Darling  of  New 
York"  at  the  Columbia.  Seattle,  Ore.,  arranged  through  the  "Girls'  Tog- 

gery" of  that  city  who  furnished  the  models  and  dresses. 

ery,  this  audience  will  un- 
doubtedly pack  the  theatre. 

"Fools  Highway"  was  the 
name   which    Owen  Kildare 
himself  applied  to  the  Bow- 

ery of  his  day,  and  the  re- 
spectable, business-like,  ener- 

may  look  back  with  justifiable 

^  u     i°"  ̂""■ty  years  of  upward  progress.   Among  those who   have   been   invited   are:    Governor   Smith,  Mayor 
Hylan,  Barney  Flynn,  Irving  Berlin,  George  White,  Vi- olinsky,  Saranoff,  Arthur  West,  and  the  Doners. 

In  filming  "Fools  Highway,"  Universal  used  every  scrap of  information  about  the  Bowery — photographs,  literature 
and  reminiscences— that  it  could  lay  its  hands  on.  The  old 
Bowery  was  reconstructed,  interiors  were  made  from  pho- 

tographs of  actual  interiors,  the  old  steam  train  which 
traveled  the  elevated  structure  at  that  time  with  an  engine similar  to  one 

which  Mayor  Hy- 
lan drove,  were 

all  religiously  re- 

produced. Mary  Philbin, 
whose  wonderful 
success  in  "Merry 

Go  Round"  enti- tled her  to  stellar 

honors,  was  se- lected for  the  role 
of  Mamie  Rose; 
and  Pat  O'Malley. 
for  the  role  of 
Mike  Kildare. 
Other  important 
characters  are 
taken  by  Charles 
Murray,  Kate 

Price,  Max  Dav- i  d  s  0  n  ,  William 
Collier,  Jr.,  E.  J. 

Brady  and  Lin- 
coln Plumer.  Irv- 

ing Cummings  di- rected the  picture 
with  an  ingenu- ous mixture  of 
stark  reality  and 

humorous  remin- i  s  c  e  n  c  e  which lend  to  the  highly 
dramatic  story  a 

picturesque- n  e  s  s  and  enter- 
taining value  sel- dom encountered 

in  one  produc- 
tion. 

Baron^s  Musical  Composition  Wins  '^Hunchhack^'  Contest 

UNIVERSAL  PICTURES  CORPORATION'S  $250.00 
"Hunchback  of  Notre  Dame"  Mu.sical  Competition  is 
terminated.  The  winning  manuscript,  "The  Chimes 

of  Notre  Dame,"  composed  by  Maurice  Baron,  was  selected 
from  among  several  hundred  by  Leopold  Godowsky,  the 
noted  pianist;  Dr.  Hugo  Reisenfeld,  musical  director  of 
the  Rialto,  Rivoli  and  Criterion  Theatres,  New  York  City, 
and  Carl  Laemmle,  president  of  the  Universal. 

Maurice  Baron,  winner  of  the  competition,  was  born  in 
Lille,  France,  in  1889.  His  father  was  a  well-known  band- 

master in  the  French  army.   After  finishing  his  musical 

studies  in  the  National  Conservatory,  Baron  came  to  the 
United  States,  where  he  won  success  as  a  composer.  More 
than  one  hundred  of  his  works  are  listed  in  the  catalogs  of 
G.  Schirmer,  Carl  Fisher,  Oliver  Ditson  and  Belwin. 

His  composition,  "The  Chimes  of  Notre  Dame,"  a  reverie 
with  chime  effects,  and  was  inspired  by  the  grandeur  of 
the  Universal  production,  he  says.  The  number,  to  be  pub- 

lished by  Belwin,  will  receive  extensive  exploitation  from 
the  Universal  Pictures  Corporation  in  conjunction  with 
the  showing  of  "The  Hunchback  of  Notre  Dame"  through- out the  United  States. 



IIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIillllllllllllllllllllllllllllBIIIIIIIIIIIIIIIIIIIIIIIII^ 

Some  of  the  Theat 

HUNCHBACK  C 

Roland  Theatre,  Phillipsburg,  Pa. 
Opera  House,  Houtzdale,  Pa. 
Grand  Theatre,  OreKon  City,  Ore. 
Columbia  Theatre,  Erie,  Pa. 
Heilig  Theatre,  Seattle,  Wash. 
Wigwam  Theatre,  Reno,  Nev. 
Victory  Theatre,  San  Jose,  Cal. 
Liberty  Theatre,  Spokane,  Wash. 
Pershing  Theatre,  St.  Louis,  Mo. 
Tivoli  Theatre,  Toronto,  Can. 
Winter  Garden  Thea.,  Jamestown,  N. 
Oliver  Theatre,  South  Bend,  Ind. 
Weller  Theatre,  Zanesville,  O. 
Liberty  Theatre,  Kansas  City,  Mo. 
Alhambra  Theatre,  Milwaukee,  Wis. 

IN  JANUARY  AT 

Vogue  Theatre,  Kenosha,  Wis. 
Palace  Theatre,  Montreal,  Can. 
Victoria  Theatre,  Quebec,  Can. 
Lyric  Theatre,  Bridgeport,  Conn. 
Regent  Theatre,  Norwalk,  Conn. 
Majestic  Theatre,  Hartford,  Conn. 
Suffolk  Theatre,  Holyoke,  .Mass. 
Keith's  Lynn  Thea.,  White  Plains,  N. 
Rialto  Theatre,  Poughkeepsie,  N.  Y. 
Strand  Theatre,  Lakewood,  N.  J. 
Savoy  Theatre,  Asbury  Park,  N.  J. 

Y. 

Palace  Theatre,  Huntington,  L.  L 
Liberty  Theatre,  Oklahoma  City,  Okla 
Kurtz  Theatre,  Bethlehem,  Pa. 
Temple  Theatre,  Lewiston,  Pa. 
Criterion  Theatre,  Bridgeton,  Pa. 
Opera  House,  Bellefonte,  Pa. 
New  Theatre,  Homestead,  Pa. 
Jefferson  Theatre,  Punxsutawney,  Pa. 
Pastime  Theatre,  State  College,  Pa. 
Capitol  Theatre,  .McKeesport,  Pa. 
Driggs  Theatre,  Clearfield,  Pa. 

Some  of  the  Theatre 

HUNCHBACK  C 

Lotus  Theatre,  Sheridan,  Wyo. 
Majestic  Theatre,  Utica,  N.  Y. 
Rialto  Theatre,  Glen  Falls,  N.  Y. 
Family  Theatre,  Batavia,  N.  Y. 
Strand  Theatre,  Ithaca,  N.  Y. 
North  Park  Theatre,  Buffalo,  N.  Y. 
Palace  Theatre,  Moline,  111. 
Virginian  Theatre,  Charleston,  W.  Va. 
Hartman  Theatre,  Columbus,  O. 
Stillman  Theatre,  Cleveland,  O. 
Palace  Theatre,  Wichita  Falls,  Tex. 
Monarch  Theatre,  Georgetown,  Tex. 
Royal  Theatre,  Laredo,  Tex. 
Rex  Theatre,  Greeley,  Colo. 
Empress  Theatre,  Laramie,  Wyo. 
Empress  Theatre,  Ft.  Collins,  Colo. 
Dubuque  Theatre,  Dubuque,  la. 
Adams  Theatre,  Detroit,  Mich. 
Wysor  Grand  Theatre,  Indianapolis,  Ind. 
Art  Theatre,  Kansas  City,  Kan. 

IN  FEBRUARY  AT 

Rivoli  Theatre,  Portland,  Ore. 
National  Theatre,  Jersey  City,  N.  J. 
Hempstead  Thea.,  Hempstead,  h.  I. 
Frederick  Thea.,  E.  Pittsburgh,  Fa. 
Ritz  Theatre,  Indiana,  Pa. 
Majestic  Theatre,  Butler,  Pa. 
Pascoe  Theatre,  Berlin,  Pa. 
Court  Theatre,  Wheeling,  W.  Va. 
Heilig  Theatre,  Eugene,  Ore. 
White  Theatre,  Fresno,  Cal. 
Westwood  Theatre,  Westwood,  Ca!. 
Zelda  Theatre,  Duluth,  Minn. 
Colonial  Theatre,  Pittsfield,  Mass. 
Palace  Theatre,  New  Britain,  Conn. 
Middlesex  Theatre,  Middletown,  Conr. 
Strand  Theatre,  Portchester,  N.  Y. 

M&ntauk  Theatre,  Passaic,  N.  J. 
Regent  Theatre,  Elizabeth,  N.  J. 
Ridgewood  Opera  House,  Ridgewood,  N. 
Garden  Theatre,  Princeton,  N.  J. 
Capitol  Theatre,  St.  Louis,  Mo. 
West  End  Lyric  Theatre,  St.  Louis,  M 
Shaw  Theatre,  .St.  Louis,  Mo. 
Floressant  Theatre,  St.  Louis,  Mo. 
Manchester  Theatre,  St.  Louis,  Mo. 
Lafayette  Theatre,  .St.  Louis,  Mo. 
Maffitt  Theatre,  St.  Louis,  Mo. 
Montgomery  Theatre,  St.  Louis,  Mo. 
Webster  Theatre,  St.  Louis.  Mo. 
Tivoli  Theatre,  St,  Louis,  Mo. 
Imperial  Theatre,  Sarnia,  Ont. 
Metropolitan  Theatre,  Washington,  D.  ( 

ASK  THE  MAN 

A  UNIVERSAL  PRODUCTION 
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ff^s  That  Played  The 

F  NOTRE  DAME 

ADVANCED  PRICES 

Majestic  Theatre,  Cornwallis,  Wash. 
Majestic  Theatre,  Corvallis,  Ore. 
Grand  Theatre,  McDonald,  Pa. 
Berkeley  Theatre,  Berkeley,  Cal. 
State  Theatre,  Sacramento,  Cal. 
firand  Theatre,  Bellingham,  Wash. 
Rex  Theatre,  Lewiston,  Idaho. 
Star  Theatre,  Hannibal,  Mo. 
Regent  Theatre,  Ottawa,  Can. 
American  Theatre,  Butte,  Mont. 

iStcne  Opera  House,  Binghamton,  N. 

Park  Theatre,  Yoiinistown,  O. 
American  Theatre,  Denver,  Colo. 
Columbia  Theatre,  Phoenix,  Ariz. 
Rex  Theatre,  Sheboj  gan.  Wis. 
Garrick  Theatre,  St.  Paul,  Minn. 
His  Majesty's  Theatre.  Sherbrooke,  Que. 
Imperial  Theatre,  Three  Rivers,  Que. 
Poli  Theatre,  Waterbury,  Conn. 
Gem  Theatre,  Naugaturk,  Conn. 
Dawe  Theatre,  Bridgeport,  Conn. 
Strand  Theatre,  Far  Rockaway,  N.  Y. 

Cohen's  Theatre,  Newburgh,  N.  Y. 
Music  Hall  Theatre,  Tarrytown,  N.  Y. 
Rivoli  Theatre,  New  Brunswick,  N.  J 
Patchogue  Theatre,  Patchogue,  L.  I. 
Park  Theatre,  Rockaway  Park,  L.  I. 
Broadway  Theatre,  Astoria,  L.  I. 
Brandeis  Theatre,  Omaha,  Neb. 
Arcadia  Theatre,  Philadelphia,  Pa. 
Grand  Theatre,  Huntingdon,  Pa. 
Hollywood  Theatre,  Pottsville,  Pa. 
Victoria  Theatre,  Altoona,  Pa. 
Elks  Theatre,  Du  Bois,  Pa. 
Nemo  Theatre,  Johnstown,  Pa. 
Strand  Theatre,  Ridgeway,  Pa. 
Capitol  Theatre,  Washington,  Pa. 

That   Will  Play  The 

NOTRE  DAME 

[ADVANCED  PRICES 

■>trand  Theatre,  Syracuse,  N.  Y. 
5astman  Theatre,  Rochester,  N.  Y. 
iJellevue  Theatre,  Niagara  Falls,  N.  Y. 
havens  Theatre,  Olean,  N.  Y. 
shea's  Hippodr  me,  Buffalo.  N.  Y. 
"t.  Armstrong  Theatre,  Rock  Island,  111. 
'rocker  Theatre,  Elgin,  111. 
■itate  Theatre,  Huntington,  W.  Va. 
VIozart  Theatre,  Canton,  O. 
apitol  Theatre,  Dallas,  Tex. 

liancock  Opera  House,  Austin,  Tex. 
|?alace  Theatre,  San  Antonio,  Tex. 
lajestic  Theatre,  Grand  Junction,  Colo. 
Lmerican  Theatre,  Colo.  Springs.  Cclo. 
Auditorium  Theatre,  Pueblo,  N.  M. 
Jrand  Theatre,  Dubuque,  la. 

Piaza  Rialto  Theatre,  Waterloo,  la. 
Circle  Theatre,  Indianapolis,  Ind. 
Grand  Theatre,  Terre  Haute,  Ind. 
Isis  Theatre,  Kansas  City,  Mo. 
Academy  Theatre,  Northhampton,  Mass. 
Opera  House,  Westfield,  Mass. 
Community  Theatre,  Meriden,  Conn. 
New  Theatre,  Port  Jervis,  N.  Y. 
Clairidge  Theatre,  Mcntclair,  N.  J. 
Regent  Theatre,  Passaic,  N.  J. 
Colonial  Theatre,  Pompton  Lake,  N.  J. 
Rialto  Theatre,  Newark,  N.  J. 
Liberty  Theatre,  Kelso,  Wash. 
Rialto  Theatre,  Tacoma,  Wash. 
Glen  Theatre,  Glen  Cove,  L.  I. 
Academy  of  Music,  Lebanon,  Pa. 

Academy  Theatre,  Meadville,  Pa. 
Strand  Theatre,  Uniontown,  Pa. 
Pascoe  Theatre,  Somerset,  Pa. 
Grand  Theatre,  Bradford,  Pa. 
Colonial  Theatre,  Beaver  Falls,  Pa. 
Salt  Lake  City  Thea.,  Salt  Lake  City,  U. 
Orpheum  Theatre,  Everett.  Wash. 
Liberty  Theatre,  Susanville,  Cal. 
New  Grand  Theatre,  St.  L  uis,  Mo. 
Arsenal  Theatre,  St.  Louis,  Mo. 
Grand  Theatre,  St.  Louis,  Mo. 
Lindell  Theatre,  St.  Louis,  Mo. 
Gravois  Theatre,  St.  Louis,  Mo. 
Variety  Theatre,  St.  Louis,  Mo. 
Pageant  Theatre,  St.  Louis,  Mo. 
Virginia  Theatre,  St.  Louis,  Mo. 
Shenandoah  Theatre,  St.  Louis,  Mo. 
Queens  Theatre,  Niagara  Falls,  Ont. 
Allen  Theatre,  Windsor,  Ont. 

WHO  PLAYED  IT! 

PRESENTED  BY  CARL  LAEMMLE 
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INTERNATIONAL  SCORES  BEAT 

IN  SUPPLYINQ  WILSON  REELS 

TO  ALL  EAST  AND  MID- WEST 

CENTERS  ON  DATE  OF  DEATH 

A STRIKING  example  of news-reel  foresight  and 
advance  preparation  was 

shown  by  the  International 
Newsreel  Corporation  this 
week  in  its  handling  of  the 
death  of  Woodrow  Wilson.  A 
few  minutes  after  the  news 

of  the  former  President's  death  had  gone  over  the  wires from  Washington,  Universal  exchange  managers  in  the 
various  key  cities  in  the  East  and  Middle-West  were  of- 

fering a  remarkable  one-reel  Woodrow  Wilson  Memorial 
put  out  as  a  regular  issue  of  International  News  and 
supplied  gratis  to  all  regular  International  News  accounts. 

Edgar    P.  Hat- 

Great   Example   of  News  Enterprise 

A  Regular  News  Reel  Issue — Supplied 
ON  TIME  to  International  Customers 

— Without  Extra  Cost 

SIMPLE  BUT  EFFECTIVE  SUPER-JEWEL  DISPLAY 
rick,  general  man- 

ager of  the  Inter- 
national News,  put 

his  editors  to  work 
Friday  when  re- 

ports from  W  i  1  - 
son's  bedside  began 
to  be  grave.  Every 
foot  of  news  reel 
material  ever  tak- 

en of  Wilson  was 
reviewed.  Selected 
shots  were  chosen 
and  pieced  together 
to  make  a  film  his- 

tory of  the  great 
man's  life.  The  re- 

sult was  3,000  feet 
of  interesting  se- 
quences. 
Intern  a  t  i  on- 

al  could  well  have 
made  a  3,000-foot 
special,  but  the  pol- 

icy of  that  newsreel 
is  "customers  first." It  was  determined 
to  put  out  just 
1,000  feet,  so  that 
all  exhibitors  who 
show  the  International  News  would  have  room  for  the 
Memorial  Film  on  their  programs. 

Thus,  a  special  reel  was  made  up,  and  by  working  the 
laboratory  all  night,  was  ready  for  shipment  Saturday 
morning.  This  reel,  the  Woodrow  Wilson  Memorial,  was 
shipped  to  every  key  city  Saturday  morning.  It  was  sent 
subject  to  release,  so  that  it  would  be  in  all  exchanges 
in  case  Wilson  died.  Hatrick  gambled  with  Time  and  won 
in  most  instances. 

The  reels  had  reached  as  far  west  as  Chicago,  Milwaukee 
and  St.  Louis,  Kansas  City  and  Omaha,  when  the  great 
statesman  passed  away.  R.  V.  Anderson,  sales  manager 
of  International,  immediately  wired  every  Universal  ex- 

change manager  to  release  the  special  reel  as  International 
News  No.  13.  Thus,  in  more  than  one-half  of  the  United 

States,  Sunday  aftenioon 
theatregoers,  still  shocked  by 

the  news  of  the  nation's  trag- 
edy, were  able  to  .see  the 

film  obituary  in  the  theatres 
which  are  regular  patrons  of 
International. 

Prints  were  delivered  to  all 
Broadway  houses  Sunday  afternoon,  and  to  many  other 
theatres  in  the  New  York  metropolitan  district.  Prints 
were  handled  similarly  in  other  big  film  centers  such  as 
Chicago,  Philadelphia,  etc. 

The  special  reel  shows  Mr.  Wilson's  career  dating  from 
his  first  inauguration  as  President  of  the  United  States 

on  March  4,  1913, 

Ross  Darbandt,  manager  of  Darbandt's  Theatre,  Jacksonville,  Texas, 
arranged  this  attractive   lobby  display  for  his  run  of  "Merry  Go 
Round,"  the  Universal-Jewel  that  is  still  merry-go-rounding  and  piling 

up  the  shekels  in  the  box-office. 

when  he  succeeded 
William  Howard 

Taft  as  Chief  Ex- ecutive, up  to  his 
very  la.st  public  ap- 

pearance. 
Following 

the  scenes  of  his 
inauguration  more than  ten  years  ago, 

the  International's outline  shows  the 
serene  days  at  the 
capital  when  Mr. Wilson,  in  the  pink 
of  health,  attended 
baseball  games  and 
took  long,  quiet, 

peaceful  strolls 
through  the  coun- try. But  1914  finds the  world  aflame, 
and  Mr.  Wilson  is 
shown  leading  the 
famous  Prepared- ness Parade  to 
awaken  America. 
Then  follow 

views  of  Mr.  W^il- son's  second  cam- 
paign and  his  second  inauguration.  There  are  brief  glim.p- 

ses  showing  the  ruthless  sinking  of  passenger  ships  by 
German  submarines  which  eventually  induced  the  President 
to  ask  Congress  for  authority  to  declare  war.  The  Presi- 

dent is  showTi  going  in  person  to  the  Capitol  to  speak 
before  a  joint  session  of  both  Houses. 

The  Allied  victory  in  the  war  is  portrayed,  and  then 
Mr.  Wilson  is  shown  sailing  for  France  to  attend  the 
Peace  conference.  Other  scenes  of  his  triumphal  tour  of 
Europe's  capitals  follow,  with  vast  crowds  welcoming  him everywhere  with  tremendous  enthusiasm. 

The  film  next  shows  the  War  President  sitting  as  a 
member  of  the  Peace  confei-tnce  in  the  Hall  of  Mirrors 
at  Versailles.  A  historic  picture  shows  him  as  one  of  the 
"Big  Four" — posed  with  Pre-   (Concluded  on  Page  38) 



"It  is  one  of  those 
things  about  which 
there  can  be  no 
question  —  the 
right,  that  is,  of 
Virginia  Valli  to 
roles  of  first  impor- 

tance. With  this 
picture  she  pins  her 
colors  on  the  stand- 

ard, modestly,  but 
surely.  LEAD  THE 

CHEERING!" Rob  Reel, 
CHICAGO  EVE. 

AMERICAN 

"Virginia  Valli  is  a 
rare  and  lovely  per- 

son and,  wonder  of 
wonders!  an  actress 
as  well.    She  acts 
with  delicate  humor 
and    sufficient  re- 

pression at  the  dra- matic moments  to 

make  her  mark." Virginia  Dale, 
CHICAGO 

DAILY 
JOURNAL 

"A  thing  of  beauty 
is  this  picture.  And 
the  most  beautiful 
thing  in  it  is  Vir- 

ginia Valli.  A 
charming  romance." THE  CHICAGO 
EVENING  POST 

"Tremendous 
and  clutching!  An- 

ticipation fulfilled. 
As  perfect  in  its 
way  as  'The  Ac- 

quittal' was  in  its. 
Not  only  will  you 
like  this  picture; 
you'll  wonder  under what  bushel  Miss 
Valli  has  been  hid- 

ing her  brilliance 
and  loveliness.  To 
find  so  fine  a  pic- 

ture which,  as  it 
were,  crept  into 
town,  is  indeed  a 
thrilling  sur- 
prise.  What  more 
could  any  one 

want?" Polly  Wood, CHICAGO 
HERALD  and 
EXAMINER 

Rob.Reel  op 

THE  AMERICAN 

Leads  fheCheerind 
in  Chica^ 

CARL  LAEMMLE  presen+s 

AlADYof 

QUALITY 

VIRCINIA  VAkLI 

wiA  MILTON  SILLS 

From  +lie  -femous  rovel  and  play  by 
FRANCES  HODGSON  BURNETT 

A  HODART  HENLEY  PRODUCTION 



The  Acquittal'  a  positive  sensation 
in  Seattle.  Second  Sunday  business 
broke  all  second-week  house  rec- 

ords!" 

R.  W.  Bender,  COLUMBIA  THEATRE, 
Seattle,  Wash. 

Don't  tell  your  friends  how  it  turn- 
ed out'  was  my  slogan  when  I  played 

The  Acquittal.'  Now,  I'm  pleased  to 
tell  all  my  friends  it  was  a  wonder- 

ful picture  and  a  big  money-maker." Richard  T.  Halliwell,  Mgr., 
Poli'.s  PALACE  THEATRE, 

Waterburj',  Conn. 

CARL  lAENMLE 

presents 

CLAIRE  VINDSOR 

NORMAN  KERRY 

Barbara  Bedford 

and  Richard  Travers 

"One  of  the  best  productions  in 

months.  Right  on  a  par  with  'Merry 
Go  Round,'  and  just  as  big  a  box- 

office  attraction." Leo  A.  Landau,  Managing  Director, 
ALHAMBRA  THEATRE, 

Milwaukee,  Wi.s. 

Opened  to  big  business  with  unfa- 
vorable weather.  A  wonderful  pro- 

duction. It  was  a  pleasure  to  hear 
our  patrons  comment  on  merits  of 

this  production." P.  A.  Grove,  Mgr., 
STRAND  THEATRE,  Des  Moines,  la. 

FEBKUABY 

ANNIVERSARY 

MONTH 

UNIVERSAL 

SUPER  JEWEL 
DIRECTED  BY  CLARENCE  BROWN 

ADVERTISED     \U  THE 
SATURDAY  EVENING  POST 
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He  Sought  His  Opportunity  and  Made  His  Opportunities 

Carl  Laemmle 

(An   Editorial   reprinted   from  the 
January  5,  1924,  issue  of  Moving  Pic- 

ture World.) 

^  Forty  years  ago  a  youth,  slight  of 
frame  and  retiring  of  personality, 
stepped  through  the  gateway  that 

spans  New  York's  harbor.  One  of 
the  thousands  of  hopeful  faces  that 

pass  Liberty's  upstretched  hand  every 
year;  entering  a  new  world  deprived 
of  the  confidence  boni  of  familiarity, 
inspired  by  the  courage  of  empire 
builders. 

A  grain  of  sand  on  the  seething  tide. 
Carl  Laemmle. 

^  It  is  History's  favorite  caprice  to  cre- ate our  giants  of  achievement  out  of 
our  men  of  small  stature. 

History,  gazing  down  the  corridors 
that  have  seen  Napoleon,  Car- 

negie, and  a  legion  of  other 
doers,  adds  another  example 
of  its  caprice  in  the  person  of 
Carl  Laemmle. 

CARL  LAEMMLE 
Poor  immigrant  boy  forty 

years  ago. 
Today  head  of  greatest  motion 

picture  company. 

(This   cut,   No.  3, may   be  obtained, Exchanges.) free,   at   all  Universal 

I  .  CARL 
LAEMMLE 

ANNIVERSARY 

MONTH r  COOO PiCTvjR.CS 

L 

Specially 

Selected 

UNIVERSAL >ICTURE? 

One-sheet   poster   on  Laemmle 
Anniversary  Month,  that  may 
be  obtained,  free,  at  all  Uni- 

versal Exchanges. 

A  boy  from  Laupheim  carried  an  industry's  fight  for  independ- 
ence to  the  Supreme  Court  of  the  United  States;  took  an  art 

from  the  hands  of  the  few  and  gave  it  to  the  many. 

A  boy  from  Laupheim  grew  to  maturity  with  an  industry — and 
of  its  many  evils  no  man  can  trace  a  one  to  him. 

A  boy  from  Laupheim  fought  and  struggled,  won  and  lost  with 

the  twist  of  Fate's  hand,  never  dodged  an  unpleasant  task  nor 
sought  the  easiest — yet  no  man  can  name  his  enemy. 
American  ideals  and  opportunity  can  make  no  prouder  boast 
than — Carl  Laemmle. 

^  We  join  with  R.  H.  Cochrane  in  the  belief  that  the  celebration 
of  February,  1924,  as  Carl  Laemmle  Month  is  not  alone  the  con- 

cern of  Universal  or  of  Mr.  Laemmle's  associates. 

We  unite  with  Mr.  Cochrane  in  his  statement  that  in  "The  Amer- 
icanization of  Carl  Laemmle"  there  is  a  story  of  epic  grandeur. 

And  we  echo  his  sentiment  that  it  is  an  industry's  privilege  and 
its  duty  to  doff  the  hat  in  tribute  to  Carl  Laemmle. 
There  are  no  shadows  in  our  recollections  of  Carl  Laemmle;  no 
pages  in  his  life  story  that  were  better  left  uncut;  no  apologies 
to  make  to  the  country  that  gave  him  opportunity,  to  the  in- 

dustry that  gave  him  the  rewards  paid  to  accomplishment. 
He  has  received;  he  has  given,  in  full  and  brimming  measure. 

Words  that  are  lamely  used  for  so  many  of  life's  shallow  tasks 
falter  and  stumble  before  the  necessity  of  conveying  the  deep, 
sincere,  heartfelt  tribute  due — 
Carl  Laemmle. 

ROBERT  E.  WELSH. 



A  Famou/*  
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^  Author  • 
I 

Bnn^in^  t 

a  dreat  fea 

in  Chapter 

COURTNEY 

RYLEY 

COOPER 

Famous  Saturday  Eve- 
ning  Post    Wnter  of 

Smashing  Adventure 
Stories! 

EVERYBODY  has  heard
  of 

Courtney  Ryley  Cooper  and 
his  wonderful  stories  of 

smashing  adventure.  Everybody 
knows  William  Duncan,  the  most  popu- 

lar Chapter  Play  star  on  the  screen  to- 
day. This  Kreat  combination  has  turned 

out  the  finest,  most  tremendously  thrill- 
ing Chapter-Play  Universal — or  anybody else — ever  offered  exhibitors.  It  spells 

nothing  but  sensational  box-office  success. 
Get  in  line  today  by  getting  in  your  dates 

for  this  double-barreled  super-serial.  It's a  clean-up! 

William 

in  the  Universal  Chapf^^laf^ 



AOreat  t 

Star! 

oduction 

form  ! 

LOOK  over  the  marvelous  east 
— every  player  well  known 
and  popular  with  serial  au- 

diences everywhere.  Headed  by 
the  greatest  serial  star  of  them  all, 
William  Duncan,  supported  by  Edith 
Johnson,  and  such  players  as  Edward 
Cecil,  Jim  Welsh,  Albert  J.  Smith, 
Harry  Woods  and  Joe  Dominguez,  it's bound  to  get  the  crowds  and  KEEP 
THEM!  Book  it,  read  your  big  Press 
Book,  then  get  behind  it  with  the  ex- 

ploitation barrage  it  deserves! 

WILLIAM 

DUNCAN 

The  Greatest  Chapter 
Play  Star  on  the 

Screen  Today! 
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Exhibitors  Swarm  to  Support  of  Laemmle  Month 

CARL  LAEMMLE 

ANNIVERSARY  MONTH 

Spociallif  Seleclod  'T'ro^rams for  Lovors  of  Good  T^ictures 

Two-column  newspaper  cut  No.  2,  for  Laemmle  Anniversary 
Month,  one  of  many  accessories  to  be  obtained,  free,  at  all 
Universal  Exchanges. 

CLEVELAND  MOTION  PICTURE 
EXHIBITORS  ASSOCIATION 

Cleveland,  Ohio. 
January  25,  1924. 

Mr.  Carl  Laemmle,  President, 
Universal  Pictures  Corp., 
New  York  City. 

Dear  Sir: 
Permit  us  to  congratulate  you  on 

the  anniversary  of  your  "Forty  Years 
an  American"  and  to  wish  you  suc- 

cess and  happiness  for  the  years  to 
come. 

The  motion  picture  industry  is  for- 
tunate in  having  men  of  your  char- 

acter and  ability  interested  in  it.  You 
have  rendered  valuable  service  in  the 
past  in  all  branches  of  the  industry 
and  we  have  no  doubt  but  that  you 
will  continue  to  fight  on  the  side  of 
right  and  square  dealing  in  the  future. 
You  are  needed  today  as  much  as  ever, 
because  eternal  vigilance  is  the  price 
of  liberty  and  there  are  those  within 
the  fold  who  would  stifle  competition 
and  make  a  "Bad"  trust  to  this  or 
any  other  industry  if  they  had  the 
power. 

With   every    good   wish    for  your 
health  and  your  business,  we  are, 

Sincerely  yours, 
Cleveland  Motion  Picture 

Exhibitors  Association. 
(Signed)   O.  E.  Belles,  President. 
(Signed)  Wm.  J.  Banks,  Secretary. 

P.  S. — Keep  your  eye  on  the  "Film 
Clubs"  throughout  the  country. 

"HAVE  ALWAYS  BEEN 
TREATED  FAIRLY" 

Mr.  Carl  Laemmle, 
Universal  Pictures  Corp., 

New  York  City. 
Dear  Sir: 

Will  you  accept  congratulations 
from  a  small  town  exhibitor,  who  is 
sorry  indeed  not  to  be  able  to  help 
celebrate  "Laemmle  Month,"  on  ac- 

count of  not  being  in  the  btisiness  at 
the  jrresent  time. 

However,  I  expect  to  be  in  the  game 
again  in  the  near  future,  and  in  the 
meantime  I  read  the  Universal  Week- 

ly regularly  to  keep  in  touch  with  the 

product,  and  I  never  miss  reading 
your  Straight  -  from  -  the  -  Shoulder 
Talks.  We  have  u.sed  quite  a  bit  of 
Universal  Service  in  the  past  years, 
and  we  have  always  been  treated  fair- 

ly at  the  St.  Louis  branch  office. 
With  best  wishes, 

I  am  most  sincerely, 
Mrs.  J.  W.  Moore,  Manager. 

Executive  Offices  of 

FRED  G.  NIXON-NIRDLINGER, 
Broad  Street  Theatre 

Philadelphia,  Pa., 

Jan.  23,  1924. 
Universal  Film  Exchangen, 

Philadelphia,  Pa. 
Gentlemen: 

It  is  with  great  deal  of  pleasure 
that  I  write  you  a  letter  touching 
upon  the  career  of  Carl  Laemmle. 

He  has  always  stood  for  that  which 
u  as  best;  he  has  never  permitted  sala- 

cious or  indecent  pictures  and  he  has 
never  taken  advantage  of  the  exhi- 
impairing  the  exhibitors'  interests, nor  trying  to  take  from  them  the 
theatres  and  industry  that  he  had 
helped  to  build. 
From  the  first  days  of  the  start  of 

the  moving  jncture  business,  he  has 
been  the  exhibitors'  friend,  always  a 
heljnng  hand  and  never,  in  any  way, 

been  anything  but  a  "square  shooter." 
-FROM  THE  MAYOR  OF  CHARLOTTE,  N. 

Charlotte,  N.  C. 
Carl  Laemmle: 

I  wish  to  extend  to  you  my  congratulations  on  the  anniversary  of 
your  fortieth  year  in  this  country.  These  forty  years  have  been  crowned 
with  success,  not  alone  for  you  personally,  but  the  country  at  large,  as 
through  your  untiring  efforts  the  motion  picture  industry  has  reached 
its  high  standard  of  today.  I  wi^  for  you  many  more  years  so  that 
under  ycur  guidance  the  industry  may  soar  to  greater  perfection,  and 
also  years  of  happiness  for  yourself. 

JAMES  O.  WALKER,  Mayor. 

"DESERVED  TRIBUTE' 

FRED  LEVY 
Theatrical  Enterprises 

Louisville,  Ky. 

January  22,  1924. 
Mr.  Carl  Laemmle, 

1600  Broadway, 
New  York  City. 

Dear  Mr.  Laemmle: 
I  want  to  join  with  your  many  other 

good  friends  in  extending  you  my 
compliments  on  your  Anniversary.  It 
is  a  well  deserved  tribute  to  you  that 
the  Universal  Company  has  set  aside 
this  month  as  Carl  Laemmle  Month — 
and  I  think  the  industry  has  much  to 
thank  you  for  in  the  advancement  of 
this  business. 

In  all  of  the  theatres  with  which  I 
am  connected  we  are  regularly  playing 
a  number  of  Universal  attractions,  and 
I  am  sure  it  will  please  you  to  know 
that  I  have  just  signed  contracts  frr 
your  special  feature,  "The  Hunchback 
of  Notre  Dame,"  in  three  of  our  key centers. 

With  every  good  wish  for  the  suc- 
cess of  Laemmle  Month,  and  also  wish- 
ing you  many  more  happy  years  of 

health  and  prosperity,  I  beg  to  remain. 
Most  cordially  yours, 

(Signed)  Fred  Levy. 

Carl  Laemmle  is  a  credit  to  the  in- 
dustry he  rejyresents,  would  that  we 

had  more  like  him. 
Yours  very  truly, 

(Signed)  Fred  G.  Nixon-Nirdlinger. 

CARL  LAEMMLE 

ANNIVERSARY  MONTH 

Specially  Selected  T'ro^rams forLoi>ers  of  Good  T^ictures 

One-column  newsjxiper  cut  No. 
1,  one  of  many  accessories  for 
Carl  Laemmle  Anniversary 
Month  to  be  obtained,  free,  at 
all  "U"  Exchanges. 



"Ihis  week 's  big  news  — 

inother  ̂ reat  Dean  triiimpli! 

PRISCILLA 

DEAN 

// 

in 
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WE  could  think  of  no  bigger  new this  week  than  that  showmen 
are  about  to  get  another  smash- 

ing Dean  picture — a  picture  which 
contains  every  dynamic  element  neces- 

sary for  the  vibrating  personality  of 
this  fine  actress!  The  title  tells  the 
story — it's  a  role  absolutely  sure-fire 
in  the  capable  hands  of  the  tempes- 
tuous  Dean!    Watch  for  it!  \ 

/ 
 ̂ 

UNI  VERS 
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EXHIBITORS  AND  LAEMMLE  MONTH 

FEBRUARY  Ist  marked  the  beginning  of  Laemmle 
Month  in  all  Universal  exchanges.  The  celebration 
is  in  honor  of  Carl  Laemmle's  fortieth  anniversary  of 

his  arrival  in  the  United  States.  Not  only  Universal  ex- 
change and  other  employes,  but  many  other  persons  in 

the  motion  picture  industry,  including  hosts  of  exhibitors, 
are  taking  cognizance  of  the  celebration. 

The  various  exchanges  are  conducting  a  sales  drive  and 
competition.  Al  Lichtman,  general  manager  of  exchanges, 
says  that  the  distributing  offices  will  set  new  records  dur- 

ing Laemmle  Month.  He  bases  his  prediction  on  two 
things — the  willingness  of  the  sales  force  to  put  Laemmle 
Month  over  the  top  for  Carl  Laemmle,  and  the  unusually 
good  product  Universal  is  offering  for  the  mid-winter. 

Exhibitors  far  and  wide  are  lending  great  impetus  to 
the  Laemmle  Month  celebration,  both  by  letters  and  wires 
of  congratulation  and  felicitation  to  Laemmle  over  his 
forty  years  as  an  American  and  by  giving  Universal  a 
break  in  bookings  during  Febi-uary.  Many  exhibitors  are 
going   to   the   extent  of 
showing  at  least  one  Uni- 

versal picture  every  day 
during  Laemmle  Month. 

The  officials  of.  leading 
exhibitor  organizations 
also  are  taking  notice  of 
Laemmle  Month  and  are 
praising  Laemmle  for  his 
clean-cut  business  methods 
and  fights  for  better  film 
conditions.  Instances 
of  this  feeling  on  the  part 
of  exhibitors  are  to  be  seen 
in  the  following  excerpts: 

"The  object  of  the  cele- bration is  one  that  deserves 
to  engage  the  attention  of 
the  entire  industry,"  wrote 
H.  J.  Shad  of  Philadelphia, 
president  of  the  M.  P.  T.  O. 
of  Eastern  Pennsylvania, 
Southern  New  Jersey  and 
Delaware.  "The  present 
growth  of  the  producing 
and  exhibiting  of  motion 
pictures  owes  much  to 
your  foresight,  your  en- 

ergy and  your  staunch 
support  of  square  shoot- 
ing  business  prac- 

tices. You  had  faith  when 
others  faltered.  You  fought 

monopoly  when  others  sold  their  birthright.  You  have  ever 
been  first  in  every  movement  designed  to  promote  the 
business  interests  of  the  industry." 

Ralph  Talbot,  president  of  the  Oklahoma  Theatre  Own- 
ers and  Managers  Association,  wrote  Laemmle  as  follows: 

"How  well  do  I  remember  your  entrance  into  the  pro- 
ducing business  and  your  valiant  fight  with  General  Flimco. 

On  behalf  of  the  host  of  friends  you  and  the  Universal 
Film  Company  have  made  in  Oklahoma,  I  send  greetings. 
May  the  future  years  bring  you  a  complete  fulfillment  of 
all  your  hopes  and  aspirations." 

Walter  P.  Wil.son,  president  of  the  Motion  Picture  As- 
sociation of  Manitoba,  sent  the  following  wire  to  Laemmle: 

"Permit  me  on  behalf  of  the  Motion  Picture  Association 
of  Manitoba  to  offer  you  my  sincere  and  hearty  congratu- 

lations on  the  celebration  of  the  fortieth  anniversary  of 
your  arrival  in  the  United  States.  Big  trees  from  little 
acorns  grow  and  the  really  marvelous  growth  of  Universal 
is  proof  of  the  all-around  squareness  and  fairness  prac- 

ticed by  you  in  all  your 

ST.  LOUIS  EXCHANGE  BOOSTS  "U  '-JEWEL 

Universal's  St.  Louis  Exchange,  advertised  Baby  Peggy's 
current  Jewel,  "The  Darling  of  Ne-w  York,"  by  means  of 
the  largest  display  of  its  kind  ever  seen  in  that  city. 

dealings  with  exhibitors. 

May  you  live  long  to  en- 
joy your  hard-earned  and 

deserving  success." An  indication  of  how  ex- 
hibitors are  "saying  it 

with  bookings"  may  be 
had  from  the  following  let- 

ter from  Ed.  L.  Wegener, 
manager  of  the  Lyric  The- 

atre, Valley  Junction,  la.: 
"In  honor  of  your  for- 

tieth anniversary,  and  due 
to  the  fact  that  the  treat- 

ment given  me  by  the  Des 
Moines  oflSce  has  been  100 

per  cent  plus,  I  am  en- closing herewith  a  copy  of 
the  bookings  I  have  made 
for  the  month  of  Febni- 
ary.  I  wish  you  continued 

success." 
Wegener's  bookings  for Laemmle  Month  include 

five  Universal -Jewel  pic- 
tures, nine  features,  sev- 
eral "Leather  Pu.shers" and  an  assortment  of 

westerns,  comedies  and  In- 
ternational  News- 
reels,  covering  the  entire 
month. 

UNIVERSAL  TO  RELEASE  VALENTINO  PICTURE 

UNIVERSAL  is  springing  a  surprise  on  the  motion 
picture  world  by  the  release  during  Laemmle  Month 
(February — so-called  because  of  Carl  Laemmle's  for- 
tieth anniversary  of  his  arrival  in  America)  of  a  Rudolph 

Valentino  picture.  It  is  "A  Society  Sensation,"  made  sev- 
eral years  ago  as  a  five-reel  feature  with  Valentino  and 

Carmel  Myers. 
Maurice  Pivar  and  Sydney  Singerman  of  the  Universal 

editing  staff  have  re-edited  this  feature  into  a  fast-moving, 
dramatic,  two-reel  picture,  which,  in  addition  to  its  other 
qualities,  has  excellent  shots  and  sequences  of  Valentino. 
Exhibitors  who  have  seen  it  pronounce  it  a  big  money- 

maker for  the  current  season.  It  was  written  by  Perley 
Pobre  Sheehan,  who  adapted  "The  Hunchback  of  Notre 
Dame." The  picture  is  being  put  out  at  a  most  opportune  time. 

Valentino's  last  feature  picture  has  been  on  the  market 
many  months.  It  has  been  widely  played.  His  next  big 
feature  has  not  yet  been  put  into  production  and  it  will 
be  several  months  before  it  is  ready  for  the  screen.  In 
the  meantime,  the  popular  screen  idol  has  accumulated 
pages  and  pages  of  publicity.  There  is  hardly  a  man, 
woman  or  child  in  America  who  does  not  know  of  his 
screen  work.  Exhibitors  are  anxiously  awaiting  his  next 
release. 

By  editing  the  Valentino  feature  into  a  two-reeler,  Uni- versal is  putting  him  for  the  first  time  in  many  years 
into  the  Short  Subject  field.  This  is  an  innovation.  It 
is  also  sound  business,  of  inestimable  advantage  to  the  ex- hibitor. 

"A  Society  Sensation"  has  the  unusual  attribute  of  being 
ready  material  for  the  exhibitor  {Concluded  on  Page  38) 



This 

EXUIBItOfiS  HERALD 

WE  told  you,  first;  then  the trade  press  told  you  —  and 
now  a  real  showman  comes 

to  bat  with  the  final  clinchinR 
proof!  Read  the  above  report — it 
tells  you  plainly  what  we  have  been 
telling  you  all  along! 

The  hia  neiv  FOURTH 
SERIES  is  bipffer  and 
better  than  ever! 

The  showman  who  hesitates  is 
lost — because  his  competitor  will 
beat  him  to  it!  Don't  let  that  hap- 

pen in  your  town! 

US? 

From  the  inimitable 
COLLIERS  WEEKLY  STORIES 
By  H.C.WITWER_. 
Du-ectedtyEDWiiUDLAENMLE 
ADVERTISED  IN  THE 
SATUmV  EVENING  VOST 

Carl  Laemmle 

PRESENTS 

Fourth  Series 

LEATHER 

PUSHERS 

Si  awing 

Billy  Sullivan 

Universal  Jewel  Series 
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HOOT  GIBSON 

THIS  is  the  great,  fast-action  outdoor  romance  your 
patrons  have  been  asking  for!    In  it  Hoot  does 
everything  which  made  him  the  popular  star  he  is, 

with  both  young  and  old.  From  Johnston  McCuUey's 
zippy,  peppy  story,  with  a  great  cast  headed  by  beauti- 

ful Laura  LaPlante, 

/ 

Ride  forl6ur  life 

— is  bound  to  be  one  of  the  sea- 

son's outstanding  successes  at  your 
theatre!  Hoot  riding  like  mad; 

Hoot  making  love;  Hoot  smiling 
eoolly  into  the  face  of  danger; 

Hoot  breaking  up  the  bandits' 
gang;  Hoot  doing  EVERYTHING 

your  patrons  like  to  see  him  do — 
and  smiling  while  he  does  it! 

It's  further  proof  of  the  fact  that 
no  box-office  record  is  safe  while 
Hoot  Gibson  is  making  pictures! 

Prcse    n  +  ed  by 

CAM.  UmHUB 

Directed  by  Edward  Sedgwick, 

UN  I VERSA  L 

GIBSON 

PRODUCTION 
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A  FEW  MORE  "DARLING  OF  NEW  YORK"  HIGHLIGHTS  IN  MANHATTAN 

Top — Long  Miniature  Street  Over  Exit  Doors  inside  Proctor's  125f/i  Street  Theatre.  Centetr,  Left  Top — Orphan's 
Matinee  at  Keith's  81st  Street.  Left  Bottom — Shadotv  Box  at  the  Franklin  Center — Decorated  marquee  and  cut-outs 
at  Moss'  Jefferson.    Right  Top — Thirty-foot  illuminated  cut-out  at  the  Franklin.      Right  Bottom — Miniature  doll 

hou^e  at  Proctor's  125th  Street.    Botom  Row,  Left — Proctor's  23d  Street.  Right— Store  window  display. 



Vol.  19,  No.  1 Universal  Weekly 31 

''Darling  of  New  York"  Plays  S.R.O.  Over  U.B.O. 

UNIVERSAL 

SIGNS 

LACK  of  space  last  week prevented  our  giving  a 
complete  resume  of  the 

great  exploitation  campaign 

on  Baby  Peggy's  first  big  pic- 
ture, "The  Darling  of  New 

York,"  put  over  by  the  U.  B. 0.   Circuit.     In   fact,  there 
have  been  so  many  angles  to  this  far-reaching  campaign 
that  even  this  installment  of  the  story  will  not  fully  cover 
the  bare  high  lights  of  it  and  it  will  be  necessary  to  run 
another  page  of  pictures  and  stunts  in  the  next  issue  of 
the  weekly. 

A  preliminary  Baby  Peggy  campaign  was  mapped  out 
by  Mark  Luescher,  Harry 
Mandel  and  John  Byram 
of  the  U.  B.  O.,  and  Joe 
Weil,  Big  U  Exploiteer. 
The  individual  U.  B.  O. 
house  managers  conducted 
their  campaigns  in  their 
own  way.  The  list  of  these 
crack  showmen  follows: 

George  Holloway,  Keith's Hamilton;  E.  B.  Lewis, 
81st  St.;  Bums  O'Sullivan, 
Moss'  Jefferson;  ,  C.  C. 
Egan,  Keith's  Fordham; Emil  Groth,  Coliseum;  J. 
Fotheringham,  The  Frank- 

lin; H.  Federman,  The  Re- 
gent; M.  J.  Duffy,  Proc- 

tor's 23d  St.;  John  Buck, 
58th  St.;  Jim  Travers, 
125  th  St.;  J.  DeWald, 
Lynn,  White  Plains;  H.  R. 
Emde,  Proctor's  Mt.  Ver- 

non; O.  Elsler,  Yonkers; 
Sol  Schwartz,  Jersey  City; 
Leon  Kelmer,  Prospect; 
Ed.  Reilly,  Moss'  Flat- bush;  W.  Wachtel,  at  the 
Rivera,  and  W.  Sandford, 
at  the  Greenpoint. 
Unfortunately,  photo- 

graphs are  not  available 
on  some  of  the  very  finest 
work  in  the  campaign. 
Manager  0.  Elsler  of 

Proctor's  Yonkers  Thea- 
tre, for  instance,  ran  a  big 

Baby  Peggy  resemblance 
contest  in  the  Yonkers  Herald,  the  city's  leading  news- 

paper, which  attracted  tremendous  attention  to  the  picture 
and  put  it  over  to  S.  R.  0.  business.  The  campaign  was 
good  for  a  news  story  in  the  paper  every  day.  Elsler 
used  big  advertising  space,  topping  off  his  campaign  with 
a  half  page  ad  to  which  the  newspaper  added  the  other  half 
page  of  publicity.  The  contest  itself  actually  drew  over 
150  entrants.  The  paper  then  published  a  three-column 
photograph  of  25  entrants  selected  for  the  final  test  at  the 
theatre.  Manager  Elsler  had  his  lobby  decorated  with  cut- 

outs, shadow  boxes  and  attractive  frames  showing  Baby 
Peggy  in  different  poses. 

Another  big  Baby  Peggy  resemblance  contest  was  en- 
gineered by  H.  R.  Emde,  manager  of  Proctor's  Mt.  Vernon Theatre.  Mr.  Emde  had  one  of  the  most  attractive  lobby 

displays  ever  seen  around  New  York.  This  campaign  in 
its  entirety,  will  be  described  in  the  next  issue  of  the  Uni- 

versal Weekly. 
At  Moss'  Jefferson  Theatre,  Manager  Burns  O'Sullivan 

reproduced  in  huge  cut-out  foi-m  the  circus  herald  on  "The 

Baby  Peggy's  First  Big  Picture  Cleaning 
Up  For  Enterprising  Showmen.  Further 

Details  of  Remarkable  Neighborhood 

Exploitation  Campaigns  in  New  York  City 

DARKENS  ELECTRIC 

IN  MEMORY  OF 

Darling  of  New  York."  This showed  a  big  head  of  Baby 
Peggy  in  the  center  with  the 
great  fire  scene  on  one  side 
and  the  life-net  jump  scene 
on  the  other.  This  cut-out 
occupied  an  entire  wall  inside 
his  lobby.  O'Sullivan  decorat- 

ed his  marquee  with  eight  attractive  cut-out  paintings  of 
Peggy  and  had  an  especially  painted  display  board  over  his entrance  doors. 
An  unusual  cut-out  of  a  policeman  bending  over  an  ash can,  which  contained  Baby  Peggy,  drew  big  attention  at 

his  entrance.  The  picture  is  shown  at  the  left.  The  cut- outs were  unusually  life- like. 

Fotheringham's  cam- 
paign at  the  Franklin  was 

described  last  week.  Photos 
of  two  of  the  cut-outs  are 
shown  herewith.  The 
shadow-box  contains  a  real 
ash  can  with  a  cut-out  of 
Baby  Peggy  inside  of  it. The  cut-out  painting  of  a 
policeman  is  at  one  side 
and  one  of  a  pickaninny 
on  the  other.  A  flashlight 
on  the  bottom  of  the  can 
illuminated  Baby  Peggy's 
face  at  regular  intervals. 
The  skyline  cut-out  is  30 
feet  in  length;  the  back- 

ground is  a  New  York  sky- 
line; the  foreground  has  a 

row  of  buildings  on  the 
top  of  which  are  2  cut-outs 
of  Baby  Peggy;  the  tiny 
windows  are  illuminated, 
making  an  effective  dis- 

play. 
At  Proctor's  23rd  St.  the 

advance  trailer  on  the  pic- 
ture and  the  few  photo- 

graphs of  Baby  Peggy  in 
the  lobby  start<^d  so  much 
talk  that  Manager  Duffy 
was  satisfied  that  the  pic- 

ture would  go  over  with- 
out any  exploitation  what- 

ever. He  used  the  stock  3- 
sheet  cut-outs,  as  are 

page  30. 

WOODROW  WILSON 

^HE  Home  Office  of  the  Universal  Pictures  Cor- 
poration  at  1600  Broadway  has  received  the 

following  telegram  from  its  president,  Carl  Laem- 
mle,  now  planning  next  year's  program  at  Uni- versal City: 

"AS  A  TOKEN  OR  RESPECT  TO  THE 
MEMORY  OF  WOODROW  WILSON 
KEEP  OUR  ELECTRl.C  SIGNS  ALL 
OVER  THE  WOIH,lj  INCLUDING 
THOSE  ON  BROADWAY  DARK  ON 

WEDNESDAY  NIGHT." 
In  conformity  with  this  telegram,  every  electric 

advertising  sign  which  Universal  owns  or  operates 
was  kept  darkened  on  Wednesday  night.  This 
order  effected  the  "Hunchback  of  Notre  Dame" 
signs  in  New  York  City  and  Brooklyn;  London, 
where  Universal  has  a  huge  sign  over  the  Empire 
Theatre;  Paris,  and  Barcelona. 

shown  in  the  illustration  on 
Manager  W.  Wachtel,  at  the  Rivera,  Brooklyn,  was  one 

of  those  who  banked  on  the  Baby  Peggy  doll  lucky  number contest  for  results.  In  connection  with  the  free  distribu- 
tion of  these  dolls  he  secured  a  number  of  prominent 

store  windows  in  his  neighborhood  for  their  display.  One of  these  is  shown  at  the  left.  It  will  be  noticed  that 
Wachtel  used  3-sheet  cut-out  photographs  in  connection with  the  doll  display. 

Last  week  we  showed  the  marquee  decoration  at  Proc- 
tor's 125th  St.  Theatre.  This  week  we  are  showing  Man- ager Jim  Travers'  unusual  displays  inside  his  lobby.  The pictures  at  the  left  show  the  long  replica  of  a  New  York street  which  was  placed  over  the  exit  doors  in  the  actual mtenor  of  the  theatre.  The  display  was  the  full  width  of 

eight  doors.  Dolls  and  toy  fire  engines  and  trolley  cars 
give  the  street  an  unusual  life-like  look.  Tiny  electric 
light  lamp-posts  burned  at  the  comers.  The  house  win- dows were  illuminated.  This  display  was  used  in  advance 
of  the  showing.    As  the  people  (Continued  on  Page  38) 
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''The  Darling  of  Neu;  York'' 

Doing  Exceptionally  Well, 

The  Universal  Announces 

Universal  reports  surprising 
business  on  "The  Darling  of 
New  York,"  Baby  Peggy's  first feature  picture,  which  now  is  being 

played  all  over  the  country  in  first  run 
houses.  It  is  proving  to  be  one  of  the 
best  box-office  Universal-Jewels  of  the 
cui-rent  season.  The  vast  amount  of 
newspaper  publicity  Baby  Peggy  has 
obtained  in  the  last  several  months, 
and  the  unusual  exploitation  values  of 
the  picture  are  said  to  aid  its  success. 

"The  Darling  of  New  York"  defi- 
nitely took  Baby  Peggy  out  of  the 

two-reel  comedy  class  and  placed  her 
among  the  feature  stars  of  the  screen. 
When  the  big  Universal-Jewel  picture 
first  hit  New  York,  exhibitors  were  du- 

bious concerning  how  the  little  young- 
ster would  go  over  in  a  big  picture. 

The  United  Booking  Offices,  the  big- 
gest theatre  chain  in  New  York,  trie<l 

it  out  in  the  Columbia  Theatre,  Far 
Rockaway,  a  suburb  of  New  York.  It 
played  to  standing  room.  The  U.  B.  0. 
was  convinced  and  immediately  booked 
the  picture  throughout  the  entire  cir- 

cuit, giving  it  an  exploitation  cam- 
paign rarely  equaled  in  New  York. 

Among  the  leading  theatres  in  New 
York  and  its  vicinity  which  followed 
the  lead  of  the  U.  B.  0.  in  signing 
up  the  Baby  Peggy  feature  are  the 
Yoost  Circuit,  consisting  of  the  Chal- 
oner,  the  134th  Street,  the  Superior, 
the  Amphion  and  the  Chelsea;  Loew's New  York  and  Brevoort  Theatres;  the 
entire  AUwon  Circuit,  consisting  of  the 
New  Delancy,  the  Avenue  A,  the  Flor- 

ence, the  New  Atlantic,  the  Sunshine, 
the  Casino,  the  Golden  Rule  and  the 
New  14th  Street  theatres;  the  Bell- 
view  of  Newark,  the  Tivoli  and  Ritz 
Theatres  of  Jersey  City,  the  Claridge 
of  Montclair,  N.  J.,  the  Belmont  ot 
the  Bronx,  the  Crescent  of  the  Bronx, 
the  Progress  and  New  Third  Avenue 
of  Manhattan,  the  Olympia  of  Brook- 

lyn, the  Central  of  Cedarhurst,  L.  I., 
the  Arion  of  Brooklyn,  the  Dyckman 
and  the  Claremont  Theatres  of  Man- 

hattan, and  B.  F.  Keith's  Palace  of 
Port  Richmond,  and  the  Pantheon. 
Marcy  and  Bluebird  Theatres,  all  of 
wide  reputation. 

In  the  middle-west  "The  Darling  of 
New  York"  has  been  booked  over  the 
entire  Finklestein  and  Rubin  circuits, 
consi-sting  of  fifteen  theatres  in  Minne- 

apolis and  St.  Paul,  and  by  the  Lub- 
liner  and  Trintz  circuit  in  Illinois. 
Bookings  for  other  parts  of  the  coun- 

try are  equally  as  imposing,  and  prom- 
ise that  "The'  Darling  of  New  York" will  go  far  towards  establishing  sales 

records. 
The  picture  was  selected  as  the  fea- ture to  be  shown  aboard  the  S.  S. 

George  Washington,  on  its  recent  trip 
from  Europe.  Universal  officials  con- 

sider this  a  feather  in  the  cap  of  Baby 
Peggy,  since  the  amusement  directors 
for  that  .steamship  discriminate  very 
carefully  in  their  selection  of  pictures. 
The  .strength  of  "The  Darling  of 

New  York"  lies  not  only  in  the  work 
of  Baby  Peggy,  but  in  the  strong  cast 
and  the  dramatic  features  of  the  pic- 

ture. The  cast  includes  such  popular 
players  as  Sheldon  Lewis,  Gladys 
Brockwell,  William  H.  Turner,  Max 
Davidson,  Carl  Stockdale,  Jack  Quinn, 
Emma  Steele  and  Frank  Currier.  The 
story  concei'ns  an  immigrant  child 
caught  in  the  swirl  of  an  international 
smuggling  plot,  and  her  final  rise  to affluence. 

By  JOE  WEIL 

There're  so  many  good  things To  write  about 
All  at  one  time 
That  it's  hard  to  pick  out  one To  crow  over. 

So  we'll  just  mention 
"The  Darling  of  New  York," 
"Fools'  Highway"  and 
"Sporting  Youth,"  and 
Leave  it  to  your  good  sense 
To  book  the  three — 
Boost  the  three — 
And  automatically 
Do  yourself  a  real  good  turn! 
And  that's  putting  it 
Pretty  darn  mild! 

  Bully,  Billy!   
Bully  for  you.  Bill  Brandt.  You 

sure  looked  handsome.  Standin'  up 
there.  With  all  the  sunlight.  On  you. 
And  Valentino.  And  the  queen.  At 
the  T.  0.  C.  C.  Ball.  Sure  handsome! 
At  first  we  didn't  know.  Which  was 
Valentino.  But  then  some  one.  Point- 

ed out  the  fellow.  With  the  shiny 
haircomb.  As  the  one  who's  in  that 
great  Universal.  Revised  edition  of. 
"A  Society  Sensation."  And  that's 
Valentino.  So  we  knew  the  other  fel- 

low was  you.  Billy. 

  "Yes,  Billy!"  
That's  a  wonderful  cleanup  for  first 

runs,  Billy.  That  "Society  Sensation." 
It'll  sure' draw.  The  Valentino  fans. 
And  bring  big  money.  Because  it's 
ALL  THERE!  But  gettin' back  to  the 
T.  O.  C  C.  Ball.  It  was  a  great  affair. 
And  we  saw.   More  diamonds.  And 

white  shirts.  Than  we  saw.  For  a  long 
time.  That's  because  most  of  those 
fellows.  Played  "Merry  Go  Round." 
And  lots  of  other  Universal-Jewels. 
Tho.se  Universals  .sure  get  them  the 
money. 

  And  say,  Bill!   
We  hear  you  booked  "The  Darling 

of  New  York."  We  always  said  you 
would.  Even  though  you  didn't  like. 
Kid  pictures.  But  we  knew.  Once  you 
saw  it.  You'd  realize.  It  isn't  a  kid 
picture.  But  a  BIG  JEWEL.  A  knock- 

out, too!  As  every  Keith,  Moss  and 
Proctor  manager.  Who  played  it  to 
S.  R.  O.  bu.sine.ss  la.st  week.  Will  tell 
you.  And  the  world! 

  One — two  1   
Chalk  up  another  for  Harris.  Harry 

Harris.  We  told  you  so.  Months  ago. 
When,  with  Bunny.  Going  nicely.  He 
took  over.  The  Bluebird.  And  now 
it's.  The  Claremont.  And  soon  it'll  be 
another.  Or  our  name.  Ain't.  What 
it  is.  By  the  way.  Harry's  middle name.  Is  Universal.  Yep.  1009?. 

  A  Knockout!   

We'll  bet.  It  tickled.  Hugo  Riesen- feld.  To  listen  to  the  crowds.  At  the 
Rialto.  Almost  shouting.  In  their  hys- 

terical laughter.  Over  Billy  Sullivan's antics.  In  the  fir.'it  of  the  new  .series. 
LEATHER  PUSHERS.  Sullivan  cer- 

tainly makes  a  hit.  In  the  role.  Hand- 
ed over  by  our  own.  Reginald  Denny! 

And  he's  a  whale  of  a  scrapper,  in 
the  bargain. 

 Atta  Boy!  

Irving  Berman.  Here's  our  mitt 
Congratulations!  We  hear  you've  as- sumed management  of  the  Elsmere. 
Succeeding  good  ol'  M.  A.  Kashin. 
Who's  slipped  over  to.  The  new  Willis. 
Irving  with  the  Elsmere.  And  your 
regular  house.  The  Freeman.  On 
your  shoulders.  You're  going  to  have. Your  two  hands  full.  But  we  know. 

You  can  handle  the  job.  And  here's 
luck! 

  Don't  Forget:  February  Is  Carl 
Laemmle  Month!   

William  McLeod  Raine  Novel 

Will  Be  Next  Hoxie  Story 

IDGEWAY  OF  MONTANA." 
one  of  the  fastest  moving  dra- 

matic tales  of  the  West,  from 
the  pen  of  William  McLeod  Raine,  will 
be  the  next  starring  vehicle  for  Jack 
Hoxie.  Universal  has  purchased  the 
story  and  it  is  being  prepared  in  con- 

tinuity by  E.  Richard  Schayer. 
Hoxie's  success  as  a  western  idol  in 

"The  Red  Warning,"  "The  Man  from 
Wyoming"  and  "The  Phantom  Horse- 

man" inclines  studio  executives  to  be- 
lieve that  his  continuing  in  straight 

western  atmosphere  with  all  the  ro- 
mantic flavor  of  the  old  West  will 

bring  him  increased  popularity. 

Hoxie  just  recently  completed  "The 
Drifter,"  a  western  play  in  which  Mar- 

garet Morris,  "Wampas  baby  star," plaved  the  feminine  lead. 



Onlv  Universal 

Gives  You  Pictures 

Like  These! 

Pre  nted  by 

CARL 

LAEMMLE 

IT  IS  pictures  like these  two  Jewels  to 
which  the  wise 

showman  turns  when 
he  wants  to  insure 
good  entertainment  for 
his  oMdiences.  These 
two  have  proved  their 
box  office  value  in  hun- 

dreds of  theatres,  un- 
der all  conditions.  Book 

them  today! 

FEBKUABY 

1^ 

THUNDERING 

DAWN 

with 

J.  WARREN 
KERRIGAN, 
ANNA  Q. 
NILSSON, 

TOM  SANTSCHI 

A  HARRY  GARSON 
PRODUCTION 

"Opened  to  record  house.  Held  up  to  big 

business." 
POLI  S  THEATRE,  Bridgeport,  Conn. 

"Thrilling!  We  stood  them  on  their 

heads!" 

PALACE  THEATRE,  Asliland,  O. 

"What  an  audience  picture  'Thundering 
Dawn'  has  turned  out  to  be!" 

READE  S  HIPPODROME,  Cleveland,  O. 

'Many  sensational  situations!" THE  TEMPLE  THEATRE,  Bellaire,  O. 

UNIVERSAL  SUPER-JEWEL 

WHITE  TIGER 

Starring 

PRISCILLA 
DEAN 

with 
WALLACE  BEERY, 
MATT  MOORE, 

RAY  GRIFFITH 

Directed  by 
TOD  BROWNING 

"Drew  big  despite  a  week  of  unusually 

bad  weather." LIBERTY  THEATRE,  Kansas  City,  Mo. 

"Should  go  over  big!" EXHIBITORS  HERALD. 

"Promises  mighty  good  box-office  re- 

sults." 

EXHIBITORS  TRADE  REVIEW. 

"Promising  box-office  feature." 
VARIETY. 

"Should  be  a  sensation!" 
LOS  ANGELES  RECORD. 

UNIVERSAL  JEWEL 
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We  Squirm  in  Apology  ! 

NKD  E.  DEPINET,  division  manager  of  the  South, 
writes  to  the  Universal  Weekly  calling  attention  to 
the  fact  that  its  pages  left  out  all  mention  of  the 

fact  that  six  Southern  managers  of  the  Consolidated  at- 
tended the  recent  Universal  Sales  Conference  in  Chicago. 

These  men  were:  Jno.  R.  Barton,  Jacksonville,  Fla.;  R.  B. 
Williams,  Atlanta,  Ga.;  Wm.  M.  Richardson,  New  Orleans, 
La.;  W.  E.  Sipe,  Memphis,  Tenn.;  W.  P.  Moran,  Oklahoma 
City,  Okla.,  and  G.  L.  Wood,  El  Paso,  Texas. 

As  the  convention  was  the  first  one  to  which  these  man- 
agers had  ever  (been  invited,  Mr.  Depinet  is  justly  irritated 

at  finding  that  his  sales  executives — as  fine  a  body  of  men 
as  ever  pushed  fountain  pen  into  an  exhibitor's  fingers — are  not  mentioned.  Far  be  it  from  lUS  to  suspect  Ned 
Depinet  of  having  any  ulterior  motive,  but  if  he  and  his 
aides  need  the  write-up  to  establish  an  alibi  for  the  re- 

spective wives  of  his  managers,  we'll  take  our  oath  they 
were  there.    Furthermore,  they  were  sober  all  the  time. 

Lest  we  be  accused  of  bias  against  the  South,  and  to 
avoid  a  second  secession,  we  call  their  attention  to  the 
fact  that  through  lack  of  space  we  omitted  also  the  names 
of  S.  S.  Liggett,  New  Haven,  Conn.;  H.  F.  Lefholtz,  Omaha, 
Neb.;  E.  L.  Rife,  Pittsburgh,  Pa.;  L.  Hess,  Portland,  Ore.; 
Barney  Rosenthal,  St.  Louis,  Mo.;  Milton  Cohn,  Salt  Lake 
Citv,  Utah;  C.  A.  Nathan,  San  Francisco,  Cal.;  L.  J." 
Schlaifer,  Seattle,  Wash.;  S.  Henley,  Spokane,  Wash.;  F. 
C.  Hopkins,  Albany,  N.  If.;  L.  A.  Hummell,  Sioux  Falls, 
S.  D.;  J.  C.  Osserman,  Wa.shington,  D.  C,  and  M.  Simon. 

Horse  Shoe  and  Rope  Letters 

Make  Fine  Lobby  Display  for 

Gibson's  "The  Ramblin'  Kid" 

Enterprising  Showmen  Put  Over  Effective  Cam- 
paigns on  Gibson  Production  and  Serial. 

JW.  CONLEY  and  Jack  Payne  of  the  Princess  Theatre 
in  Portland,  Ore,  used  a  huge  horseshoe  and  head 

*  of  Hoot  Gibson,  both  cut  out  of  beaver-board,  for  a 
lobby  display  on  "The  Ramblin'  Kid."  A  rope  arranged 
so  as  to  spell  Hoot's  name  was  extended  across  the  lobby 
and  made  a  very  effective  sign.  It  also  gave  the  impres- 

sion of  being  thrown  by  Hoot  over  his  head  in  true  cow- 
boy fashion. 

In  addition  to  their  lobby  display  these  two  wide-awake 
showmen  secured  the  services  of  a  couple  of  real  cowboys 
and  had  them  ride  through  the  town  on  horses  carrying 
a  sign  advertising  the  showing  of  the  picture.  When  they 
were  through  .covering  the  town  in  this  way  they  sat 
behind  a  fire  in  the  lobby  and,  to  the  accompaniment  of  a 
banjo,  sang  songs  of  the  old  western  type. 

They  were  amply  paid  for  the  efforts  as  the  house  was 
filled  at  all  performances  during  the  run  of  the  picture. 

These  same  two  showmen  made  a  clever  lobby  for  the 
showing  of  the  first  two  chapters  of  the  Universal  serial, 
"Beasts  of  Paradise."  They  secured  a  stuffed  lion  and 
put  him  in  the  lobby  with  a  lot  of  logs  and  brush  so 
that  he  appeared  to  be  right  in  the  jungle.  A  sign  was 
placed  near  him  'announcing  that  the  beast  would  move 
from  the  spot  in  which  it  was  now  standing  at. a  certain 
time  and  that  any  one  who  could  detect  a  movement  of 
the  eye  or  muscles  before  that  time  would  be  awarded  a 
prize  of  five  dollars.  The  boys  say  that  they  don't  like to  say  too  much,  but  the  police  had  to  be  called  to  open 
the  street  for  traffic.  And  most  of  the  people  went  in- 

side the  Princess  Theatre. 

Betty  the  Shopper  Boosts 

'Hunchback'  in  St.  Louis  Times 

To  Advantage  of  Box  Office 

Universal   Exploiteer  Tles-Up  with  Newspaper 
Feature — Available  to  Other  Showmen. 

JAMES  GELLER,  Universal's  "Hunchback"  exploiteer in  the  St.  Louis  territory,  obtained  considerable  free 
advertising  in  the  St.  Louis  Times  by  tying  up  with 

one  of  the  novel  features  of  that  newspaper.  The  daily 
conducts  a  half-page  headed:  "Betty  the  Shopper,"  where- 

in that  young  woman  chattily  .suggests  bargains  available 
in  town,  and  offers  household  suggestions  of  interest  to 
women. 
The  Universal  exploiteer  inserted  a  small  ad  to  the 

effect  that  "Screen  Shopping  for  Entertainment,  a  New 
Fad,  Had  Brought  Thou.sands  to  the  Per.shing  Theatre 
where  'The  Hunchback  of  Notre  Dame'  was  Playing  to 
Capacity,  etc."  Betty  the  Shopper  devoted  twelve  of  her 
fifteen  paragraphs  to  the  Laemmle  masterpiece.  The  para- 

graphs devoted  to  "The  Hunchback"  by  the  young  woman 
were  written  in  such  a  way  as  to  fit  in  with  her  style 
of  interpolating  big  secrets  of  human  interest. 

The  -stunt  is  recommended  as  being  one  sure  of  reach- 
ing women,  thus  building  up  matinees.  Exhibitors  are 

advised  to  tie-up  with  any  similar  features  in  their  local 
newspapers  when  playing  "The  Hunchback  of  Notre  Dame," 
as  the  Universal  production  readily  lends  itself  to  dignified 
exploitation  of  this  sort. 

Head  of  Script  Building 

Department  Named 

By  Century  Head 

NEWS  dispatches,  from  Julius  Stern,  president  of 
Century  Comedies,  who  is  now  at  his  West  Coast 
studios,  report  that  the  Script  Building  department, 

a  new  unit  designed  to  aid  directors,  has  been  already 
formed   and   Pinto  the   famous   cartoonist-gagman  will head  it. 

This  new  department,  which  should  do  much  for  the 
betterment  of  the  Centuries  in  the  way  of  stories  and  di- 

rection, will  be  headed  by  a  man  who  is  ably  fitted  for 
this  work.  Pinto,  known  by  millions  for  his  cartoons,  has 
won  recognition  as  a  first-class  gagman  from  his  work 
with  Al.  Herman,  director-in-chief  of  Century  Comedies. 
His  work  as  head  of  the  Script  Building  department  will 
bring  all  original  and  purchased  material  under  his  juris- 

diction, and  before  a  script  is  turned  over  to  the  director 
for  production  it  will  undergo  rigid  alterations  and  build- 

ing-up. This  will  make  every  Century  story  holeproof 
and  as  near-perfect  as  possible.  Gagging  will  tolay  the 
biggest  part  in  the  "building-up,"  since  it  is  the  inten- tion of  Julius  and  Abe  Stern  to  make  every  sequence 
exceedingly  humorous  and  life-like,  as  well  as  original 
and  unique.  ' 

The  advisory  staff  is  headed  by  Julius  Stern,  and  con- 
sists of  Sig  Neufeld,  Bert  Sternbach  and  Max  Alexander. 
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—  and  a  barrel  of  real  money  for  every 
showman  who  plays  them  consistently! 

Century  not  only  offers  the  best  the  mar- 
ket affords  in  stories,  but  its  leading 

comedians — Buddy  Messinger,  Jack  Earle, 
Harry  McCoy,  the  Century  Follies  Girls, 
Pal  the  Dog,  and  many  oth- 

ers— are  the  cleverest  in  the 
field,  and  the  most  popular 
with  your  patrons.  Centuries 
give  you  long  laughs,  short 
laughs,  chuckles  and  the  gig- 

gles— and  that's  all  any  com- 
edy   is    made   for!  Reason 

enough  for  booking  them  to- 
day! 

i
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The  real  value  of  Century  Comedies  at 
your  boxoffice  is  reflected  in  a  wire  from  th" 
Victory  Theatre.  Union  City,  Ind.:  "Have 
run  every  other  kind,  and  consider  Cen- 

turies the  best  of  the  bunch!" 

Centmy 
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EXHIBITORS  TRADE  REVIEW 

OH,  MAN,  what  a  funny  monk 
 Joe 

Martin  is!  It  would  take  a  man 
with  a  glass  face  to  look  at  him 

without  laughing  out  loud !  And  what 
a  lot  of  fun  he  gave  the  thousands 
who  saw  him  at  the  Rivoli  Theatre, 

Broadway,  New  York!  He'll  give 
your  patrons  the  laugh  of  their  lives! 

And  if  you're  looking  for  pep  for 

your  program,  don't  pass  up  Neely 
Edwards,  Bert  Roach,  Slim  Summer- 

ville  and  Bobby  Dunn,  other  rib-tick- 

ling comedians  in  Universal  one-reel 
comedies.   They'll  add  spice  to  any 
program 

ONE-R 
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Watch  This 

Column 

Mary  Phil  bin 

in  "Fools*  Highway  ' 

MARY  PHILBIN'S  next 

big  production  is  entitled  *'/^oo/a' Highway,"  and  is  an  adaptation  of 
Owen  Kildare's  story  "My  Mamie 
Rose,"  the  action  of  which  is  laid  in 
the  Bowery  in  its  prime.  It  is  a  fine 
story  of  a  girl's  love  and  faith.  The 
winsome  beauty  of  MARY  PHIL- 
BIN  adds  immeasurably  to  the  charm 
of  this  picture. 

REGINALD  DENNY 
has  added  another  success  to  his 
collection  in  "Sporting  Youth," 
Byron  Morgan's  enlivening  story  of the  younger  set  which  Universal  has 
put  on  rather  lavishly.  I  recommend 
this  picture  to  you  unqualifiedly. 

HOOT  GIBSON  will  soon 

appear  in  a  picture  the  story  of 
which  was  written  especially  for  him 
by  V/illiam  Dudley  Pelley.  I  will  pay 
$100  cash  for  a  good  title  for  it,  pro- 

viding we  accept  and  use  it.  Hoot  is 
forced  to  take  a  job  with  a  Wild  West 
show.  Here  he  meets  Calamity  Jane, 
star  rider,  roper  and  markswoman, 
who  is  an  unapproachable  man-hater. 
His  overtures  to  her  meet  with  mis- 

hap. She  is  dangerous.  One  day  in 
wrath  she  shoots  up  the  show  and  is 
pursued  by  a  posse.  Hoot  follows  in 
a  car,  picks  her  from  her  horse  and 
distances  the  pursuers.  He  gives  her 
the  scare  of  her  hfe  in  the  way  he 
drives.  Eventually  she  surrenders  to 
this  masterful  Hoot  and  there  is  a 
big  and  surprising  climax.  If  this  in- 

formation is  not  sufficient,  write  me 
for  detailed  synopsis. 

Theatres  everywhere  have 

responded  to  William  Brandt's suggestion  of  CARL  LAEMMLE 
ANNIVERSARY  MONTH,  and  are 
showing  Universal  pictures  largely 
to  the  exclusion  of  others.  It  is  a 
wonderful  testimonial  and  I  sincerely 
hope  I  am  worthy  of  it. 

Have  you  sent  me  a  dona- 
tion for  the  starving  people  of 

Germany — food,  clothes,  money?  I 
am  distributing  everything  at  my  own 
expense.  Will  you  help?  Conditions 
over  there  are  pitiful. 

'PresiJeni 

UNIVERSAL 

PICTURES 

"The  pleasure  is  all  yours" 

1600  Broadway,  New  York  City 

A  Letter  of 

Appreciation 

HARVARD  UNIVERSITY 
GRADUATE  SCHOOL 

CAMBRIDGE 

January  13,  1924. 
Universal  Pictures, 

New  York  City. 
Gentlemen : 

I  have  just  seen  your  picture,  "The 
Acquittal,"  and  am  anxious  to  do  what 
I  can  for  a  good  cause  by  compliment- 

ing you  on  the  most  prodigious  ad- 

vance in  the  history  of  the  moving 
picture.  "The  Acquittal"  by  some 
miracle  omits  almost  all  of  the  banal- 

ities wherewith  the  usual  moving  pic- 
ture offends  even  third-rate  intelli- 

gences, and  is  genuinely  interesting. 
There  are  no  fist-fights  in  it.  That 

alone  is  enough  to  elevate  its  director 
to  a  niche  with  Copernicus.  There 
are  no  chases,  comic  or  melodramatic. 
No  lithesome  sin  is  paraded,  nor  se- 

cret sorrows,  nor  doubtful  pedigrees. 
The  one  gi'otesque  improbability — the 
incident  of  the  clock — is  almost  justi- 

fied, under  the  circumstances. 
But  all  this  is  as  nothing  compared 

with  the  unique  fact  that  the  play 

"ACCEPT  OUR  HEARTY 

CONGRATULATIONS" 
Spokane,  Wash. 

Feb.  3,  1924. 
Carl  Laemmle, 

Universal  Pictures  Corp., 
1600  Broadway,  New  York. 

Accept  our  hearty  congratula- 
tions on  ycur  fortieth  anniver- 

sary. We  could  find  no  better 
picture  than  "A  Lady  of  Qual- 

ity" to  run  on  this  anniversary celebration.  Have  known  you 
personally  many  years  and  you 
are  indeed  entitled  to  many  con- 

gratulations for  your  wonderful 
success.  AVith  kind  personal  re- 

gards, RAY  A.  GROMBACHER, 
Liberty  Theatre. 

was  unpredictable.  Perhaps  I  have 
seen  another  moving  picture  whose  en- 

tire plot  I  could  not  outline  after  the 
first  thousand  feet — but  I  have  cer- 

tainly forgotten  it.  You  know  how  it 
is:  dapper  person  with  little  mous- 

tache means  the  Villain,  every  time. 
A  host  of  outrageous  conventionalities 
— so  that  the  average  picture  is  just 
an  intricate  symbolism  where  the 
same  old  pawns  are  pushed  around 
the  same  old  checkerboard,  according 
to  the  same  old  half-witted  Hoyle — 
are  not  permitted  to  mar  "The  Acquit- 

tal." 

The  play  is,  of  course,  melodramatic. 
It  is  far  from  profound.  Vast  strides 
in  picture  making  are  still  possible. 
But  once  for  all  you  have  stepped 
outside  the  bewitched  circle  of  the 
idiotic.  You  have  had  the  peculiar 
courage  to  violate  those  rules  which 
have  hitherto  enabled  the  moving  pic- 

ture patron  to  go  to  sleep  in  the  con- 
fidence that  he  can  wake  up,  in  a 

couple  of  reels,  and  know  just  what 
has  happened  in  the  meantime. 

Your  (handling  of  such  a  story  as 
"The  Acquittal"  gives  cause  for  the 
hope  that  when  you  put  into  pictures 
other,  and  greater,  stories,  you  will 
be  able  to  refrain  from  interpolating 
all  the  absurdities  which  you  and  your 
confreres  have  hitherto  considered 
essential  to  the  production  of  the 
proper  "punch."  The  time  has  come — if  it  has  not  been  here  all  the  while 
— when  a  rough-and-tumble  combat  or 
a  Ride  For  Life  is  less  thrilling  than 
a  chicken  crossing  the  road.  Even 
the  concluding  clinch  and  kiss  is  fail- 

ing to  convince  a  skeptic  clientele. 
Why  not  cautiously  experiment  with  a 
view  to  their  eventual  elimination? 

Thanking  you  for  a  pleasant  eve- 
ning and  a  miraculous  vision  of  what might  be, 

Sincerely  yours, 
DONALD  C.  WILLIAMS. 

1697  Cambridge  St. 
Cambridge,  Mass. 
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Universal  to  Release  Valentino 

Film 

(Concluded  from  Page  24)  who  wants  to  feature  it  over 
the  remainder  of  his  program.  It  is  equally  available 
for  the  exhibitor  who  wants  to  use  it  as  an  added  attrac- 

tion. By  reason  of  its  strength,  it  can  hold  up  an  entire 
program.  This  will  appeal  especially  to  those  exhibitors 
who  are  already  booked  up  through  Laemmle  Month,  but 
who  may  find  that  they  want  to  bolster  up  a  weak  feature. 

In  addition  to  Valentino  and  Miss  Myers,  "A  Society 
Sensation"  has  a  strong  cast.  Zazu  Pitts  has  an  impor- 

tant role.  Alfred  Allen  and  Lydia  Titus,  both  popular 
character  portrayers,  have  strong  parts. 

The  picture  concerns  the  romance  of  a  society  youth, 
played  by  Valentino,  and  the  beautiful  daughter  of  a  sea- 
coast  fishing  captain,  who  thinks  he  is  an  English  duke. 
She  is  exploited  by  a  wealthy  would-be  society  matron, 
and  falls  in  love  with  the  society  youth  after  rescuing 
him  from  drowning.  When  the  captain's  claims  to  duke- 

dom are  apparently  discredited,  the  girl  disappears  from 
society  and  goes  back  to  the  fishing  village,  but  is  fol- 

lowed by  her  society  sweetheart.  How  he  saves  her  from 
kidnapping  at  the  hands  of  a  jealous  lover,  and  how  her 
right  to  a  title  is  proven  in  the  end,  form  a  smashing 
climax  to  the  lively  romance. 

International  Scores  Beat 

(Concluded  from  Page  16)  miers  Clemenceau,  Orlando 
of  Italy  and  David  Lloyd  George.  At  that  moment  these 
men  were  the  four  most  powerful  men  anywhere  in  the 
world. 

Stirring  pictures  are  shown  of  Mr.  Wilson  inspecting 

America's  forces  at  the  front.  Entire  divisions  in  massed 
formation  marched  before  him  in  one  of  the  most  inspir- 

ing spectacles  ever  witnessed.  With  King  Albert  he  is 
seen  inspecting  the  trail  of  the  invader — amidst  ruins  of 
Belgium's  cities,  and  with  King  George  he  is  shown  re- 

viewing the  British  "Tommies."  Later  he  is  shown  with 
King  Victor  Emmanuel  receiving  the  plaudits  of  Italy's multitudes  in  the  streets  of  Rome. 

At  last  the  Peace  Treaty  is  signed  and  Mr.  Wilson  is 
shown  attaching  his  signature  at  Versailles.  Then  he  is 
welcomed  home  once  more,  New  York  voicing  the  nation's 
greeting.  Then  comes  his  losing  campaign  for  the  League 
of  Nations  and  his  collapse  in  1919.  Scenes  following  this 
show  various  stages  of  his  long  illness  and  of  the  pil- 

grimages made  to  his  home  in  Washington  by  his  devoted 
followers  and  admirers. 

Plays  S.  R.  O.  Over  U.  B.  O. 
(Continued  from  Page  31) left  the  darkened  theatre 
the  bright  illuminated  display  caught  their  eye  and  got 
the  message  over. 

Another  one  of  Mr.  Travers'  displays  was  a  tiny  doll 
house  with  a  Baby  Peggy  doll  seated  in  one  of  the  attrac- 

tively appointed  rooms.  This  room  was  illuminated  by  a 
miniature  dome.  The  photograph  of  the  orphan  party  ar- 

ranged by  Manager  E.  B.  Lewis  of  Keith's  81st  St.  The- 
atre and  "Pop"  Hartman  of  Universal  completes  the  de- 

scription of  the  left-hand  page.  Over  200  children  were  in 
this  matinee  party  and  made  enough  noise  going  down 
Broadway  in  three  gaily  decked  sight-seeing  buses  to  wake 
up  the  town  to  the  fact  that  Baby  Peggy  was,  is,  and 
always  will  be  "THE  DARLING  OF  NEW  YORK." 

Watch  next  week's  issue  of  the  weekly  for  a  description 
of  a  wonderful  prologue  at  Keith's  Hamilton  and  other  in- formation on  the  U.  B.  0.  campaign. 

/     Vf  W
  ̂  

label  
If, Starring  PETE 

nORRISON 

'The  CaJlopin^  Ace' 
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REGINALD  DENNY  A  BIG 
HIT  IN  ROMANTIC 

COMEDY  ROLE 

("Sporting  Youth,"  a  Universal-Jewel 
Production,  starring  Reginald 
Denny.  Story  by  Byron  Morgan. 
Directed  by  Harry  A.  Pol- 

lard. Length,  7,000  feet.) 

ONE  of  the  best  automobile  races ever  screened  is  the  outstanding 

feature  of  "Sporting  Youth," 
and  anyone  who  cannot  get  a  thrill 
out  of  it  is  dead  from  the  neck  up. 
The  story  was  written  by  Byron  Mor- 

gan, who  furnished  Wallace  Reid  with 
many  of  his  automobile  tales,  and  con- 

cerns a  man,  a  motor  and  a  maid. 

Reginald  Denny  is  the  man,  a  "Renco" car  the  motor  and  Laura  LaPlante  the 
maid.  All  are  excellent.  Denny  scores 
a  distinct  hit  in  the  role  of  the  chauf- 

feur, who  is  mistaken  for  a  famous 
British  racer,  and  wins  not  only  the 
race  but  the  hand  of  the  automobile 
manufacturer's  daughter.  The  role  is welcome  relief  from  his  eternal  boxing 
bout  parts.  Miss  LaPlante  was 
charming  in  the  ingenue  study  of  Bet- 

ty Rockford,  and  Hallam  Cooley  active 
as  the  villain,  Walter  Berg,  also  in 
love  with  Betty.  Lucile  Ward  played 
Mrs.  Rockford,  Henry  Barrows  was 
Rockford,  Frederick  Vroom  played 
John  K.  Walker,  and  Malcolm  Den- 

ny, "Splinters"  Wood.  An  excellent bit  was  contributed  by  Leo  White,  a? 
a  souse,  Rolfe  Sedan  as  valet  and 
L.  J.  O'Connor  the  cop. 

Perhaps  the  funniest  scene  in  the 
whole  thing  was  the  wild  ride  given 
Lucile  Ward  by  Hallam  Cooley  in  the 
limousine  over  rough  country  roads. 
There  was  a  clever  bit  of  direction. 

The  race,  which  takes  up  more  than 
a  reel  of  film,  furnishes  many  exciting 
incidents,  and  the  picture  is  cleverly 
titled.  These  are  by  Edward  Moriar- 
ty. 
The  story  begins  in  New  York, 

where  Jimmy  Wood  is  chauffeur  to  a 
wealthy  man,  who  is  persuaded  to  go 
to  California  to  escape  the  winter 
weather,  by  his  friend  Rockford,  man- 

ufacturer of  automobiles.  Jimmy  is 
sent  on  ahead  with  the  car  and  upon 
arrival  at  Del  Monte,  is  mistaken  for 
"Splinters"  Wood,  a  famous  English 
racer.  He  meets  Betty  Rockford  and 
is  persuaded  to  enter  the  road  races. 
He  wins  over  the  British  racer,  who 
has  entered  under  another  name,  and 
also  wins  the  hand  of  Betty,  much  to 
the  discomfiture  of  Walter  Berg,  who 
has  done  about  everything  to  prevent 
him  winning. 

"Sporting  Youth"  is  one  of  those  de- 
lightful, swift  moving  Byron  Morgan 

stories,  and  with  Reginald  Denny  in 
the  leading  role  it  represents  screen 

entertainment  of  real  merit.  The  rac- 
ing scenes  alone  are  worth  the  price 

of  admission.  The  picture  has  been 
carefully  produced  with  many  brief 
but  pungent  titles  to  liven  it  up  and  is 
a  credit  to  the  Universal-Jewel  com- 

pany. The  Cast:  Reginald  Denny,  Laura 
La  Plante,  Malcolm  Denny,  Hallam 
Cooley,  Lucile  Ward,  Leo  White,  Fred- 

erick Vroom,  Henry  Barrows,  Rolfe 
Sedan,  L.  J.  O'Connor,  Laura  La  Var- 
nie,  C.  L.  Sherwood,  William  A.  Car- roll.—J.  R.  M. 

—  (Exhibitors  Herald.) 

NONE  CAN  COMPARE 

TO  "SPORTING  YOUTH" 
(Univer.-Jewel,   Feb.   5;    6,712  ft.; 

78  to  95  min.) 

OF  the  racing  pictures  that  have so  far  been  produced  "hone  can 
compare  in  quality  to  "Sporting 

Youth."  Famous  Players-Lasky  made 
some  very  thrilling  pictures  of  this 
type  with  the  late  Wallace  Reid  in  the 
leading  role,  but  none  of  them  was  as 
good  as  "Sporting  Youth."  Besides 
being  gripping,  appealing  and  thrill- 

ing, it  has  an  air  of  cheerfulness  all 
the  way  through.  Mr.  Reginald  Den- 

ny's clean-cut  personality,  too,  con- 
tributes greatly  to  the  other  pleasing 

qualities. The  plot  revolves  around  a  hero, 
chauffeur  to  a  wealthy  Easterner.  He 
is  a  dreamer,  and  has  daytime  visions 
as  if  driving  the  car  at  top  speed,  in 
crooked  roads,  without  an  accident. 
He  is  sent  ahead  to  California  by  his 
employer  to  engage  a  suite  of  rooms 
for  him.  In  the  hotel  he  is  taken  for 
a  famous  English  racing  driver  be- 

cause of  their  similarity  of  their  last 
names.  At  first  he  decides  to  disil- 

lusion the  hotel  guests,  but  the  pres- 
ence of  a  girl  (heroine),  with  whom  he 

falls  in  love  at  first  sight,  makes  him 
change  his  mind.  Posing  as  the  fa- 

mous driver,  he  decides  to  take  part 
in  the  auto  races.  A  telegram  from 
his  employer  anouncing  his  premature 
arrival  throws  a  fright  into  his  heart. 
The  heroine,  however,  through  a  fake 
telegram  makes  him  believe  that  his 
employer's  arrival  has  been  delayed. So  he  takes  part  in  the  races  and  wins. 
But  he  also  wins  the  girl,  who  happens 
to  be  the  daughter  of  the  automobile 
manufacturer  of  the  car  with  which 
he  won  the  race. 
The  racing  scenes  are  extremely 

thrilling.  There  is  a  "spill"  in  it  which 
is  real,  and  not  studio- made;  it  hap- 

pened during  the  Santa  Monica  races. 
It  should  give  excellent  satisfaction 

to  every  picture  patron. —  (Harrison's Reports.) 

VIRGINIA  VALLI  AS 

"LADY  OF  QUALITY' 

Costume  Tale  of  Old  England  Moves 

Slowly,  But  Attracts. 

((  A  Lady  of  Quality,"  at  the 

/\  Adams,  appears  as  a  sincere effort  to  faithfully  translate 
to  the  screen  the  colorful  English  ro- 

mance made  famous  some  years  ago 

through  Frances  Hodgson  Burnett  s novel  and  stage  play. 

In  all  respects  the  picture  has  been 
beautifully  handled.  The  plot  and 
flavor  of  the  novel  have  been  retained 
and  there  is  a  stately  atmosphere 
about  the  proceedings  that  lend  much 
charm.  Virginia  Valli,  who  has  been 
entrusted  with  the  heroine  role,  does 

not  at  all  times  qualify  as  "the  most 
beautiful  woman  in  London,"  but  there 
is  a  restrained  note  about  her  perform- 

ance that  gives  it  the  necessary  high- bred touch. 

The  picture  opens  with  the  birth  of 
Clorinda,  an  unwelcome  daughter,  the 

death  of  her  mother  and  the  child's banishment  by  her  father.  Then  there 

is  a  jump  of  16  years  and  we  find  Clor- inda, the  tomboy,  who  rides,  drinks, 
fences  and  wears  the  clothes  of  a  man. 
At  this  juncture  she  is  tamed  by  the 
betrayal  of  her  love  by  Sir  John  Oxon, 

the  villain,  and  by  her  father's  tragic death.  Then  another  time  lapse  and 
Clorinda  becomes  a  woman  of  fashion 

and  standing  in  London.  Here  she  be- 
comes affianced  to  the  Duke  of  Os- 

monde.  On  the  eve  of  their  marriage 
Sir  John  returns  from  Flanders  and 

there  is  a  wild  scene  in  Clorinda's home  when  he  threatens  to  expose  her 

wild  past.  In  self-defense  she  kills 
him  and  the  gracious  Duke  forgives 
everything. 

—  (The  Detroit  News.) 

"MERRY  GO  ROUND" 
HIGHLY  COMMENDED 
"We  consider  'The  Merry  Go 

Round'  as  an  exceptional  photo- 
play. It  is  splendidly  acted  and 

unusually  well  staged.  It  is  art- 
istic in  every  detail.  The  scene 

being  in  Vienna,  Austria,  the 
picture  has  a  lot  of  foreign  at- 

mosphere in  it.  This  is  one  of 
the  six  best  plays  in  recent 
months  and  we  very  heartily 
recommend  it. 

(Signed)  "Chattanooga  Better 

Films  Committee." [The  Daily  Times:  Chattanooga, 
Tenn,,  Tuesday,  Sept.  25,  1924] 

I 
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"EXCITEMENT" 
Five-Reel  Universal  Attraction 
Starring  LAURA  LaPLANTE 

NILA  LYONS  is  a  charming  girl, 
pretty,  full  of  life  and  always 
out  for  a  lark,  the  kind  that  is 

very  popuar  with  the  fellows,  but  en- 
vied by  other  girls.  Life  to  her  is  drab 

in  spite  of  the  fact  that  it  seems 
crowded  with  hectic  adventure.  Her 
antics  have  made  physical  wrecks  of 
her  parents  and  they  quarrel  with  her. 
She  leaves  home  in  a  huff,  declaring 
that  she  is  going  to  get  married. 

The  lads  all  seek  the  pretty  girl's 
impartially  extended  hand  and  many- 
are  the  feats  of  daring  engineered  by 
Nila  so  that  she  will  get  a  "thriller"  of 
a  husband.  She  finally  succumbs  to  the 
pleading  of  a  young  surveyor  who  pro- 
poses  to  her  while  they  are  dashing 
madly  along  a  boulevard  on  a  motor- 
cycle. 

His  audacity  appeals  to  her  and  she 
turns  to  kiss  him.  The  motorcycle 
goes  over  a  bluff  into  a  lake,  but  the water  is  shallow  and  the  lovers  walk 
to  shore  hand  in  hand.  They've  agreed to  separate  once  a  month  each  year, 
but  Nila's  husband  dislikes  the  idea. 
They  quarrel  and  she  leaves  home 

via  a  balcony  and  porch  vines  for  new 
fields  of  adventure — what  she  finds 
includes  an  abduction,  a  fall  from  an 
airplane  and  other  events  crammed 
with  excitement  and  thrills.  She  gets 
a  laugh  out  of  it;— her  husband  gets several  gray  hairs. 

"RIDE  FOR  YOUR  LIFE" 
Five-Reel  Gibson  Production 
Starring  HOOT  GIBSON 

BUD  WATKINS  is  shiftless  and  his 
ranch  has  lost  all  semblance  to 
its  one  time  prosperity,  but  Bud's 

a  romantic  youth,  in  love,  and  can't  be 
worried  about  night  herds  and  line 
fences.  Betsy  Burke,  his  sweetheart, 
is  the  daughter  of  the  sheriff  and 
"adores"  heroism.  When  the  Cocopah Kid,  a  noted  masked  bandit  of  the 
community,  holds  up  and  robs  the 
stage  in  which  she  is  riding  she  is 
thrilled  by  the  chap's  daring  and 
charmed  by  his  gallant  manner. 

He  takes  only  a  ring  from  her  as  a 
keepsake.  Later  she  is  wooed  by  Bud, 
who  plays  a  jew's  harp  beneath  her window  and  looks  wistful.  She  tells 
him  she'd  rather  marry  the  Cocopah Kid  than  such  a  sorry  Romeo.  Bud  is 
hurt  and  leaves  with  his  pal.  Plug 
Hanks,  for  the  town  saloon  and  gam- 

bling hall. 
He  loses  his  ranch  to  Jim  Slade, 

proprietor  of  the  dance  hall,  and  leaves 
disconsolate.  That  night  while  he  and 
Hanks  are  sitting  in  the  ranch  house 
discussing  plans  for  the  future  and  the 
capture  of  the  Cocopah  Kid  as  a  solu- 

tion to  financial  woiTies  (There's  a 
$5,000  reward  offered)  the  bandit  en- 

ters, starts  to  hold  them  up  and  falls 
unconscious  to  the  floor. 

He  dies  and  Bud  evolves  the  idea  of 
borrowing  his  garb  and  impersonating 
him.  He  calls  on  Betsy  and  finds  her 
struggling  in  the  arms  of  Slade.  He 
fires  at  Slade,  nicking  his  ear,  a  fa- 

vorite shooting  feature  of  the  Cocopah 
Kids.  He  learns  that  Slade  has  given 
him  a  crooked  deal  in  the  card  game 
and,  masked  as  the  bandit,  holds  up 
the  saloon.  Gold  is  discovered  along 
Little  Creek  and  a  rush  is  made  for 
the  new  diggings.  Here  Slade  takes 
control  of  the  town  and  runs  the  town 
with  a  high  hand  and  many  rifles. 
Betsy,  visiting  her  uncle  there,  finds 
herself  again  in  Slade's  power. 

Bud,  too,  is  a  "captive."  But  his 
pal  arrives  with  the  Cocopah  Kid  cos- 

tume and  famous  guns,  smuggles  them 
into  Bud  and  the  shiftless  cowboy 
again  becomes  a  mocking,  fast  shoot- 

ing bandit   The  picture  is  dra- 
matic and  filled  with  suspense,  but  is 

crammed  with  comedy  "gags." 

"THE  FEATHER  PUSHERS" 
One-Reel  Universal  Comedy 
Starring  NEELY  EDWARDS 

and  BERT  ROACH 

DESPITE  Ned's  fondness  for  at- tending prize  fights,  he  is  unable 
to  escape  the  watchful  eye  of  his 

wife  and  her  ally,  the  butler,  to  get 
out  and  see  some  bouts  at  the  local 
club  She  beats  him  unmercifully,  at 
the  same  time  the  local  favorite  is 
getting  defeated  at  the  ringside.  Ned 
finally  manages  to  sneak  out  of  his 
home  via  a  ladder  of  joined  sheets. 

His  wife  hears  him  and  throws  a 
few  vases  dowTi  at  him  but  her  aim  is 
poor  and  she  beans  the  policeman  and 
the  butler  instead.  To  avoid  her  mis- 

siles, Ned  crawls  through  an  open 
window  in  another  apartment  and 
crawls  in  bed.  He  is  discovered  by 
the  tenant's  jealous  husband  and 
thrown  out  through  a  window.  Land- 

ing in  a  passing  taxi,  he  drives  to  the 
sporting  club,  arriving  just  in  time 
to  miss  the  last  set-to. 

"THE 

YOUNG  TENDERFOOT" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 

BUDDY  is  sent  west  by  his  father for  misbehaving.  Enroute  they 
(he  and  his  body-guard)  meet 

Terrible  Pete,  the  bold  man  of  the 
west.  They  capture  him  and  turn  him 
over  to  the  Sheriff.  However,  the  next 
day  Terrible  Pete  escapes  and  Buddy 

runs  into  him,  and  a  fearful  chase ensues. 

But  Buddy  is  not  a  city  mischief- 
maker  for  naught.  Many  of  his  tricks 
save  his  skin,  but  the  mad  bad  man's 
motto  is  "keep  everlastingly  after  a 
thing" — and  he  does  in  Buddy's  ca.se. 
When  they  cannot  get  to  nimble 

Buddy  they  turn  to  his  little  sweet- 
heart, Sadie,  and  carry  her  into  the 

hills.  Buddy  follows — and  after  a 
fearful  fight  knocks  out  the  bandit. 
He  saves  Sadie,  recaptures  Pete — and 
becomes  the  hero  of  Onehorsetown. 

"THE  LEATHER  PUSHERS" 
Two-Reel  Universal-Jewels 

Starring  BILLY  SULLIVAN 

No.  5— "Swing  Bad,  the 

Sailor" 

THE  kid,  appearing  in  an  open- 
challenge  act  in  vaudeville  while 
waiting  for  some  title  contender 

to  appear,  knocks  out  Matt  Larsen,  a 
tough  bucko  mate,  and  wins  the  un- 

restrained infatuation  of  the  Captain's 
daughter.  That  night  the  sailors  kid- 

nap the  Kid  and  take  him  aboard  ship 
to  fight  Matt  again.  Joe  and  Tommy 
follow  and  are  trussed  up.  To  their 
amazement  and  horror,  they  hear  the 
ship  is  headed  for  China. 

Tommy  gets  a  job  as  ship's  cook. 
The  fight  finally  takes  place,  and  de- 

spite Matt's  foul  tactics,  the  Kid  wins 
decisively.  The  Captain's  daughter insists  that  the  Kid  marry  her,  but  he 
refuses.  She  then  proceeds  to  beat  up 
The  Kid  and  his  partners.  They  all 
are  suddenly  awakened  by  Tommy — 
it's  all  been  a  dream — who  has  been 
suffering  the  effects  of  eating  too 
much  chop  suey  and  dreamt  he  was 
being  Shanghaied  to  China. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Featuring  PETE  MORRISON  and 
MARGARET  MORRIS 

with  AL  WILSON 

No.  12— "The  Betrayal" 

RAYMOND  rescues  Alice  from Mort's  car  by  means  of  his 
plane.  Jasper  incites  the  mob 

against  Larry  and  causes  a  near-riot 
when  the  angered  populace  storms  the 
jail  to  lynch  Lawton,  who  is  aided  to 
escape  by  Alice. 

Ginger  overhears  Alice  tell  Ray- 
mond of  Larry's  hiding  place  and 

sends  a  decoy  note  to  the  latter,  re- sulting in  his  subsequent  capture  by 
Curly's  men.  In  the  resulting  free- 
for-all  a  lantern  is  overturned  and 
Lawton  is  left  helpless  in  the  path  of 
the  rapidly  approaching  flames. 



The  Beautiful  "Merry  Go  Round  Girl 

MARYPHILBIN 

REMEMBER  what  a  triumph  Mary  Philbin  scored 

in  "Merry  Go  Round"?  Your  patrons  are  still 
talking  about  it  and  are  waiting  for  her  second 

big  picture.  In  "Fools'  Highway"  Mary  Philbin  appears 
in  a  role  greater  even  than  that  which  she  had  in 

"Merry  Go  Round."  You  can  book  this  picture  with 
every  assurance  that  it  will  sweep  your  audiences  to 

the  heights  of  picture  entertainment. 

Presented  by 

CARL  LAEMMLE. 

From  the  amazing  story  of  "My 
Mamie  Rose,"  by  Owen  Kildare. 
Directed  by  Irving  Cummings. 

UNIVERSAL  JEWEL 

FEBKUAKSr IS 

6^ ANNIVERSARY 
MONTH 



Are  YOU  Ready 

for  the  Shower 

of  Qold? 

After  279  performances 

— at  the  Astor  Theatre,  Broadway,  N.  Y.  C,  'The 

Hunchback  of  Notre  Dame"  is  still  the  sensation  of 

years!  At  the  Crescent  Theatre,  Brooklyn,  N.  Y. — 

10  minutes  from  Times  Square — it  is  daily  playing  to 

utmost  capacity.  The  Music  Hall,  Tarrytown,  N.  Y. 

— a  few  minutes  from  Broadway — opened  to  record- 

breaking  business.  For  the  first  time,  Keith's  Lynn 

Theatre,  White  Plains,  N.  Y. — only  a  few  miles  from 

the  Astor  —  withdrew  vaudeville  to  play  it,  and  for 

four  days  broke  all  records  at  increased  prices.  In 

dozens  of  other  towns  near  New  York  business  has 

kept  up  to  the  same  tremendous  scale.  Have  YOU 

arranged  for  YOUR  share  of  the  Shower  of  Gold.? 





Listen,  Folks ! 

I've  some  mighty  big  news — 

straight,  inside  dope  that  I'm 

going  to  tell  3^ou  about !  But 

not  until  next  week !  Oh,  Boy ! 

Be  sure  and  get  it! 

Billy  Sullivan 



Merry  Go  Round 

Makes  Box-office  History  in  Kansas 

The  Only  Picture  in  the  History 

of  the  House  That  Stood  Up 

at  Advanced  Prices! 

'I  AM  VERY  PLEASED  TO 
state  that  'Merry  Go  Round'  was 
one  of  the  best,  if  not  the  best,  spe- 

cials I  have  ever  played  and  one  of 
the  first  that  I  could  say  was  worth 
the  price  and  on  which  I  also  made 
a  dollar  for  the  house.  Everybody 
was  pleased,  and  that  is  something 
unusual  in  this  city.  It  is  well 
worth  the  price  and  will  stand  for 

all  the  boosting  you  can  give  it." 
T.  W.  Marshall, 

LAMBERT  THEATRE, 
Welland,  Canada 

"A  dandy  good  picture.  Nab  it,  us 
it  is  very  good  to  show  anywhere." 
—  Louis  Erlain,  Dome  Theatre, 
Pittsburgh,  Pa.  —  General  Patron- 
age. 

re 
Get  it ! 

99 

"One  of  the  few  big  outstanding 
pictures  of  the  year.  It  will  please 
and  entertain  any  audience.  Get  it, 
and  tell  your  audience  they  will 

have  the  treat  of  their  lives." — 
Jack  Cairns,  Brooklyn  Theatre,  De- 

troit, Mich. — General  patronage. 

'Good  box-office  picture.  Will  please 
high-class  audience.  Boost  it  big  to 
get  results."  —  Hobson  S.  Johnson, 
Grand  Theatre,  Thomasville,  Ga. — 
General  patronage. 

^^Fine  production  !  " 
"A  fine  production  that  held  inter- 

est throughout.  Excellent  work  by 
all  the  principals,  particularly  Phil- 
bin,  Kerry,  Hackathome  and  Gra- 
vina."  —  Henry  W.  Gauding,  Lin- 

coln Theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

re 

From  C.  H.  Bills,  manager  of  The  Opera  House,  Lenora,  Kans., 

comes  word  of  another  triumph  for  "Merry  Go  Round."  "My  dear 
Mr.  Laemmle,"  he  writes,  "  'Merry  Go  Round'  is  truly  a  great  pic- 

  ture  for  the  small  town  as  well 

as  the  large  one.  This  is  the  only 

picture  that  has  stood  up  for  a 

consistently  good  two-day  run  in 
the  history  of  the  house  at  an 
advanced  price.  A  great  many 
came  to  see  it  the  second  time. 

I  ran  this  about  sixty  days  after 

the  showing  in  the  key  cities. 
With  the  publicity  it  has  had 
since  that  time  it  should  be  easy 

to  put  over." 

Broke  all  records!^' 
"  'Merry  Go  Round'  broke  all  box- 
ofiice  records  in  the  Casino  here  in 
Canaan.  This  sure  is  a  wonderful 

picture  and  lives  up  to  all  that  is 

said  about  it." 
P.  E.  Blanchard,  Manager, 

CASINO  THEATRE, 
Canaan,  Conn. 

'Wonderful ! 

"Picture  is  wonderful.  Business  good 

for  two  days.  Made  money." — Wal- 
ter Babitz,  Grand  Theatre,  Cicero, 

111. — Neighborhood  patronage. 

""T  Cleaned  up  BigV^ 

"Say,  old  top!  For  the  last  three 
years  I  played  all  your  Jewels,  but 

'Merry  Go  Round'  is  the  best  I 
played  so  far.  I  cleaned  up  big 

with  it.  A  safe  bet  for  any  exhib- 
itor to  make  money  with.  I  know, 

for  I've  got  a  hard  town  to  please." 
Ed  Vermulen,  Manager, 

LIBERTY  THEATRE, 

Channing,  Mich. 

The  Tremendous  Cast  Includes 

MARY  PHILBIN 

NORMAN  KERRY 

and 

GEO.  HACKATHORNE 

Presented  by 

CARL  LAEMMLE 

Directed  by 

Rupert  Julian 

Universal  Super-Jewel 
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MARY  PHILBIN  was  never  more  beautiful,  and 

her  splendid  talent  was  never  more  pro- 

nounced, than  amid  the  gripping  scenes  and 

intensely  dramatic  situations  offered  in  this  tremen- 
dous production!  The  millions  who  are  waiting  to 

see  her  will  be  amazed  at  her  acting,  and  held  spell- 

bound by  the  marvelous  scope  of  the  story.  They  will 

be  astounded  that  Mary  Philbin  can  be  even  greater 

than  she  was  in  "Merry  Go  Round" — and  YOU  will 
be  astounded  at  its  power  at  the  box-office! 

Get  your  copy  of  the  splendid  Press  Book,  study 

it,  and  make  use  of  the  innumerable  suggestions  it 

offers.  Here  is  one  of  the  year's  great  opportunities 
to  cash  in  BIG — and  the  man  who  books  it  first  is 

the  man  who  takes  first  money! 



"Ilie  <^reat  supporting  cast  includes: TOM  SANTSCHI.CYRILCHADWICK 
BERT  ROACH,  J.FAQRELLMcDONALD 

And  Others 
STOR.Y  BV 

L.B.  BROWN 
DIRECTED  BY 

GEO.  ARCHAINBAUD 



doors  to 

STARRING 

PRISCILU 

YOUR  patrons  will  be  as  powerless  to  resist  the 
tremendous  appeal  of  this  story  of  stormy  seas 

and  a  stormier  love,  as  was  the  good  ship  "Ban- 
gor," powerless  against  the  ceaseless  battering  of 

mountainous  seas,  through  a  windswept  night  of  des- 
perate struggle  for  life! 

Here  is  one  of  the  most  thrilling,  most  breath- 
taking shipwrecks  and  storms  at  sea  ever  brought  to 

the  screen!  And  through  it  all,  like  a  comet,  flashes 

the  figure  of  Priscilla  Dean — fiery,  dazzling,  tempest- 
uous— lashing  with  the  storm  of  her  scorn  the  man 

who  had  wronged  her,  until  he,  like  the  ship  of  which 
he  was  a  brutal  master,  broke  under  its  ceaseless 
attack ! 

It  is  a  great  new  triumph  for  Priscilla  Dean — and 
a  melodramatic  thunderbolt  for  any  box-office  any- 

where !  Showmen  who  get  behind  it  with  the  smashing 
exploitation  it  deserves  will  make  the  clean-up  of  their 
careers ! 

j  ANNIVERSARY MONTH  I 



J)IG  stories  require  big  casts!  That  is 

^  the  reason  Universal  exercised  the 

utmost  care  in  choosing  the  artists  offered 

in  this  gripping  production.  Look  this 

cast  over  —  it  is  full  of  names  your  pa- 
trons like.  And  every  one  is  a  capable j 

talented  player! 

CARL  LAEMMLE  presents 

Baby  Peggy,  Robert  Ellis,  Elinor  Faire, 

Joe  Dowling,  Hayden  Stevenson,  Wm. 

Welsh,  Winifred  Bryson,  Bobby  Bowes, 

William  E.  Lawrence,  Eva  Thatcher  and 

other  popular  players  

la  u 



[liolitier  still  't&LOVE! 

THIS  is  a  drama  of  hearts  which  withered
 

under  the  crushing  hst  of  the  law,  and 
bloomed  again  under  the  warmth  of  a 

child's  innocent  faith.  It  is  packed  from 
end  to  end  with  tremendous,  gripping  mo- 

ments of  drama,  lightened  by  the  most  de- 
lightful humor.  It  is  a  picture  of  the  people, 

for  the  people.  Every  man,  woman  or  child 
who  steps  into  your  theatre  will  enjoy  it  to  the 

fullest — and  it  has  the  title  that  will  get  them 

in!  It  is  a  picture  which  will  ring  the  box- 
ofHce  bell  at  any  theatre  anywhere,  regardless 

of  size! 

Play  this  title  as  big  as  it  deserves!  Play  up 

the  cast!  Read  yoiu-  Press  Book — use  it — and 
cash  in  BIG! 

Directed  bv  JE5SE  ROBBIMS 

R£AlL  jewel  de  LUXE 
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"IT'S  A
 No,  371— Straight  from  the  Shoulder  » 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 
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T'  lAKE  a  look  at  this  chicken,  or  rooster,  or  whatever  it is. 

'   It's  rather  a  fool  looking  thing.  Apparently  there's 
no  reason  for  its  striped  trousers  and  its  fancy  dress  hat. 

It's  a  silly  little  thing,  but— it's  the  little  things  which  of- 
ten make  a  big  picture  big! 

Consider  "The  Law  Forbids,"  as  an  example.  Here's  a 
picture  which  will  take  the  world  by  storm.  It  is  a  corking 

good  story,  which  is  gradually  built  up  toward  a  fine  and 

intensely  dramatic  climax. 

Then— just  as  you  are  all  keyed  up  to  the  drama  of  the 

thing  

In  struts  this  asinine  chicken.  Or  is  it  a  rooster? 

It's  a  little  thing,  but  it  has  more  kick  to  it  than  many  a 

scene  which  required  sets  costing  about  one  hundred  thou- 

sand dollars  to  put  them  over  with  the  audience. 

I'm  not  qualified  to  write  essays  on  chickens.  Maybe  it's 

a  rooster,  anyhow.  But  you  will  write  your  own  mental  es- 

say when  you  see  "The  Law  Forbids."  And  long,  long  af- 

ter you  have  seen  the  picture,  this  chicken  (I'll  admit  it  is 
probably  a  rooster)  will  stick  in  your  memory.  And  when 

a  picture  accomplishes  that  much,  it  is  a  picture! 

Ask  the  handsome  Universal  salesman  to  show  you  this 

chicken  -  rooster,  and  Baby  Peggy,  and  all  the  rest  of  the 

wonderful  cast  in  "The  Law  Forbids."  As  Shakespeare  would 

say,  in  blank  verse  of  course,  "It's  a  wow!" 
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Universal  May  Re-Make 
^^We  Are  French 

Famous  Wartime  Picture  Used  as  Text  Book  on  Patriotism 

By  Every  Allied  Government,  Rumored  To  Be  Under 

Consideration  for  Universal's  Perfect  Thirty  Six 

(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL 

MOVIEGRAMS 

BECAUSE  he  wrote  the  continuity 
of  "The  Storm,"  one  of  Univers- 

al's neatest  pictures,  the  same 
company  has  engaged  J.  G.  Hawks  to 
write  the  continuity  for  Lincoln  J.  Car- 

ter's famous  stage  play,  "The  Torna- 
do." This  will  be  one  of  Universal's 

next  year's  Perfect  Thirty-Six. 

THE  name  of  Herbert  Rawlinson's current  Universal  attraction  has 
been  changed  from  its  working 

title  of  "Virtuous  Crooks"  to  "Stolen 
Secrets."  This  picture  was  made  from 
a  story  by  Richard  Goodall  and  was  di- 

rected by  Irving  Cummings. 

FOR  picture  purposes  the  Gerald Beaumont  racing  stories  which 
appeared  in  the  Red  Book  will  be 

known  as  "Fast  Steppers,"  a  series 
designation  similar  to  "The  Leather 
Pushers."  The  first  story,  "The  Empty 
Stall,"  has  been  completed  under  the direction  of  Edward  Laemmle,  with 

Billy  Sullivan  playing  the  role  of  "The 
Information  Kid."  Sullivan  will  be 
supported  by  Shannon  Day,  Thomas  T. 
Quinn,  Duke  R.  Lee,  Bert  Woodruff 
and  Andy  Clark. 

IT  IS  rumored  that  Universal  will 
make  a  new  version  of  "We  Are 
French."  Those  who  were  picture 

fans  during  the  war  time  will  doubtless 
remember  this  story  by  Robert  H.  Da- 

vis and  Perley  Poore  Sheehan.  As  a 
piece  of  literature  it  was  used  as  a 
text-book  of  patriotism  by  all  of  the 
allied  armies.  As  a  film,  it  was  pro- 

duced before  America  went  into  the 
war  and  because  of  Wilson's  neutral- 

ity proclamation  Universal  changed  its 
name  to  "The  Bugler  of  Algiers."  As 
soon  as  America  went  into  the  war, 
however,  the  title  was  changed  back 
to  "We  Are  French,"  and  the  picture 
embarked  on  another  phase  of  its  life, 
when  prints  were  ordered  by  all  of  the 
allied  nations  for  use  at  the  front.  In 
fact,  it  is  asserted  that  its  vogue 
abroad  was  as  great  as,  if  not  greater 
than,  any  other  picture  ever  made  in 
this  country. 

The  original  version  was  made  by 

Rupert  Julian,  who  played  the  princi- 
pal part,  supported  by  Ella  Hall  and 

Kingsley  Benedict.  For  its  day  it  was 
a  picture  of  remarkable,  all-around  ex- 

cellence. Its  emotional  and  patriotic 
appeal  were  astounding  and  far-reach- ing in  their  effect.  It  is  quite  likely 
that  the  same  appeal  would  be  present 
if  the  original  film  were  viewed  again 
today.  But  picture  direction,  photog- 

raphy and  settings  have  improved  so 
much  in  the  meantime  that  it  would  be 
a  shame  to  subject  a  work  which  was 
considered  not  only  adequate  but 
sumptuous  ten  years  ago  to  the  critical audiences  of  today. 

It  is  to  be  hoped  that  Universal  will 
make  "We  Are  French"  again.  It  is 
such  a  sterling,  wholesome,  virile  story 
that  its  revival  in  modem  form  should 
be  appreciated  by  everyone.  It  is 
hard  to  conceive  of  any  more  reverent 
or  capable  hand  to  direct  it  than  that 
of  Rupert  Julian. 

HOPE  LORING,  well  known  con- tinuity writer,  has  been  engaged 
by  Universal  to  do  the  continu- 

ity on  Mary  Roberts  Rinehart's  novel, 
"K,"  which  will  be  used  as  one  of  Uni- 

versal's Perfect  Thirty-Six. 

HELEN  HOLMES,  who  has  com
- 

pleted her  role  in  the  Universal 
serial,  "The  Riddle  Rider,"  has 

been  impressed  into  service  by  Edward 
Sedgwick  to  support  Hoot  Gibson  in 

"Forty  Horse  Hawkins,"  a  typical  Gib- son feature. 

GERALD  BEAUMONT'S  famous Red  Book  Magazine  racing  sto- 
ries, it  is  announced,  will  be  put 

on  the  screen  by  Universal  in  a  series 
similar  to  the  famous  "Leather  Push- 

er" prize  fight  stories  of  Witwer.  The star  of  the  Fourth  Series  of  Leather 
Pusher   stories,   Billy   Sullivan,  will 

play  the  lead  in  the  Beaumont  stories 
under  the  direction  of  Edward  Laem- 

mle. For  the  first  story  the  company 
has  gone  to  Tia  Juana. 

IT  IS  understood  that  Universal  is negotiating  with  Rupert  Julian  to 
make  a  new  version  of  "We  Are 

French,"  the  famous  war-time  film which  was  first  released  under  the  title 
of  "The  Bugler  of  Algiers." 



YOU  LIKED  HIM  IN  THE  RING,  BUT  YOU'LL  LOVE  HIM  ON  THE  TURF! 

Billy  Sullivan,  star  of  "The  Leather  Pushers,"  was  pretty  good  in  the  Witwer  series,  but  he's  great  in  the  new 
Gerald  Beaumont  racing  stories,  "Fast  Steppers,"  soon  to  be  released  by  Universal. 
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^^The  Hunchhack^^  At  Advanced  Prices 

Proves  Popular  As  a  Screen  Offering 

Although  a  number  of 

CARL  L  A  E  M  M  L  E  is
 

elated  over  the  success 
of  his  innovation  in 

offerinfr  "The  Hunchback  oi 
Notre  Dame"  to  regular  mo' 
tion  picture  theatres  for  ad- 

vanced admission  price  showings. 
"voices"  in  the  industry  prophesied  that  motion  picture 
theatre  owners  did  not  want  the  big  Universal  production 
or  any  other  film  production  for  advanced  price  showings, 
the  record  of  "The  Hunchback"  definitely  proves  the  con- trary. 

"The  Hunchback"  has  been  played  at  advanced  prices 
in  theatres  of  all  sizes  and  descriptions  in  cities  of  all 
sizes  all  over  the  country,  and  it  is  reported  to  have  done 
record  business  in  every  locality,  establishing  itself  as  a 
big  box-office  drawing  card  and  a  real  screen  achievement. 

Laemmle  offered  "The  Hunchback"  at  advanced  price 
runs  after  he  had  been  flooded  by  requests  for  such  book- 

ings from  representative  theatre  owners  in  all  sections  of 
the  United  States  and  Canada.  At  that  time  the  big  pic- 

ture was  being  handled  exclusively  by  Universal,  which 
had  eight  "Hunchback"  companies,  each  a  complete  unit, 
with  advance  agents,  managers,  orchestras,  operators  and 
other  personnel  necessary  to  route  the  show,  to  advertise 
it  and  to  present  it.  Many  big  cities  were  being  covered 
in  this  way  when  the  change  in  booking  methods  was 
made. 

Wishing  to  keep  up  the  high  tone  established  for  "The 
Hunchback"  by  his  own  presentation  units,  Laemmle  de- 

cided upon  the  advanced  price  offering  as  the  best  way  to 
maintain  the  prestige  of  the  big  photo-drama. 

Theatre  owners  immediately  saw  the  advantage  of  this 
move,  despite  the  criticism  leveled  against  it.  These 
theatre  owners  saw  the  possibility  of  showing  the  picture 

at  advanced  prices  and  of  creating  a  wave  of  "Hunchback" publicity  thereby.  Then,  they  knew,  they  could  bring  it 
back  at  popular  prices  and  double  their  money  on  the  pic- ture. 

George  Brown,  managing  director  of  "The  Hunchback" 
bookings  and  presentations,  reports  that  seventy-four 
theatres  played  "The  Hunchback"  at  advanced  prices  in 
January,  and  that  more  than  a  hundred  are  scheduled  to 
play  it  at  advanced  prices  in  February.  The  wide  extent 
of  the  classes  and  kinds  of  theatres  which  take  advantage 
of  Laemmle's  early  booking  offer,  may  be  seen  in  the  fol- 

lowing list  of  theatres  which  showed  the  picture  in  Jan- 
uary: 
American  Theatre,  Butte,  Mont.;  Stone  Opera  House, 

Binghamton,  N.  Y.;  Park  Theatre,  Youngstown,  Ohio; 
American  Theatre,  Denver,  Colo.;  Columbia  Theatre, 
Phoenix,  Ariz.;  Rex  Theatre,  Sheboygan,  Wis.;  Garrick 
Theatre,  St.  Paul,  Minn.;  His  Majesty's  Theatre,  Sher- 
Brooke,  Que.;  Imperial  Theatre,  Three  Rivers,  Que.;  Poli 

Wide  Spread  Showings  in  Representative 

Theatres  Proves  Laemmle's  Releasing 
Method  AdvaAtageous^to  Exhibitor 

Theatre,  Waterbury,  Conn.; 
Gem  Theatre,  Naugatuck, 
Conn.;  Dawe  Theatre,  Bridge- 

port, Conn.;  Strand  Theatre, 

Far  Rockaway,  N.  Y.;  Cohen's Theatre,  Newburgh,  N.  Y.; 
Music  Hall  Theatre,  Tarrytown,  N.  Y.;  Rivoli' Theatre, 
New  Brunswick,  N.  J. ;  Patchogue  Theatre,  Patchogue,  L. 
I.;  Park  Theatre,  Rockaway  Park,  L.  I.;  Broadway  Thea- 

tre, Astoria,  L.  I.;  Brandeis  Theatre,  Omaha,  Neb.;  Ar- 
cadia Theatre,  Philadelphia,  Pa.;  Grand  Theatre,  Hunting- 

ton, Pa.;  Hollywood  Theatre,  Pottsville,  Pa.;  Victoria 
Theatre,  Altoona,  Pa.;  Elks  Theatre,  Du  Bois,  Pa.;  Nemo 
Theatre,  Johnstown,  Pa.;  Strand  Theatre,  Ridgeway,  Pa.; 
Capitol  Theatre,  Washington,  Pa.;  Roland  Theatre,  Phil- 
lipsburg,  Pa.;  Opera  House,  Houtzdale,  Pa.;  Grand 
Theatre,  Oregon  City,  Ore.;  Columbia  Theatre,  Erie,  Pa.; 
Heilig  Theatre,  Seattle,  Wash.;  Wigwam  Theatre,  Reno, 
Nev.;  Victory  Theatre,  San  Jose,  Cal.;  Liberty  Theatre, 
Spokane,  Wa.sh.,  and  Pershing  Theatre,  St.  Louis,  Mo. 

The  list  of  theatres  which  have  booked  the  big  picture 
for  February  are  equally  representative.  Here  they  are: 

Lotus  Theatre,  Sheridan,  Wvo.;  Majestic  Theatre,  Utica, 
N.  Y.;  Rialto  Theatre,  Glen  Falls,  N.  Y.;  Family  Theatre, 
Batavia,  N.  Y.;  Strand  Theatre,  Ithaca,  N.  Y.;  North 
Park  Theatre,  Buffalo,  N.  Y.;  Palace  Theatre,  Moline,  111.; 
Virginian  Theatre,  Charleston,  W.  Va.;  Hartman  Theatre, 
Columbus,  0.;  Stillman  Theatre,  Cleveland,  0.;  Palace 
Theatre,  Wichtita  Falls,  Tex.;  Monarch  Theatre,  George- 

town, Tex.;  Royal  Theatre,  Laredo,  Tex.;  Rex  Theatre, 
Greeley,  Col.;  Empress  Theatre,  Laramie,  Wyo.;  Empress 
heatre,  Ft.  Collins,  CoH;  Dubuque  Theatre,  Dubuque,  la.; 
Adams  Theatre,  Detroit,  Mich.;  Wysor  Grand  Theatre, 
Indianapolis,  Ind.;  Art  Theatre,  Kansas  City,  Kan.;  Rivoli 
Theatre,  Portland,  Ore.;  National  Theatre,  Jersey  City, 
N.  J.;  Hempstead  Theatre,  Hempstead,  L.  I.;  Frederick 
Theatre,  E.  Pittsburgh,  Pa.;  Ritz  Theatre,  Indiana,  Pa.; 
Majestic  Theatre,  Butler,  Pa.;  Pascoe  Theatre,  Berlin, 
Pa.;  Court  Theatre,  Wheeling,  W.  Va.;  Heilig  Theatre, 
Eugene,  Ore.;  White  Theatre,  Fresno,  Cal.;  Westwood 
Theatre,  Westwood,  Cal.;  Zelda  Theatre,  Duluth,  Minn.; 
Colonial  Theatre,  Pittsfield,  Mass.;  Palace  Theatre,  New 
Britain,  Conn.;  Middlesex  Theatre,  Middletown,  Conn.; 
Strand  Theatre,  Port  Chester,  N.  Y.;  Montauk  Theatre, 
Passaic,  N.  J.;  Regent  Theatre,  Elizabeth,  N.  J.;  Ridge- 
wood  Opera  House,  Ridgewood,  N.  J.;  Garden  Theatre, 
Princeton,  N.  J.;  Capitol  Theatre,  St.  Louis,  Mo.;  West 
End  Lyric  Theatre,  St.  Louis,  Mo.;  Shaw  Theatre,  St. 
Louis,  Mo.;  Floressant  Theatre,  St.  Louis,  Mo.;  Man- 

chester Theatre,  St.  Louis,  Mo.;  Lafayette  Theatre,  St. 
Louis,  Mo.;  Maffitt  Theatre,  St.  Louis,  Mo.;  Montgomery 
Theatre,  St.  Louis,  Mo.;  Welster  Theatre,  St.  Louis,  Mo.; 
Tivoli  Theatre,  St.  Louis,  Mo.,  and  Imperial  Theatre,  Sami, 
Ont. 

Three  Big  Stories  Bought  For  Universal  Jewel  Stars 

WITH  the  recent  departure  of  Bernard  McConville, 
supervising  editor  of  Universal-Jewel  productions 
at  Universal  City,  from  New  York  for  the  West 

Coast,  it  became  known  that  Carl  Laemmle,  president  of 
Universal,  had  authorized  the  purchase  of  a  number  of 
big  stories  for  Universal's  coming  production  schedule  of 
thirty-six  Jewels  a  year.  McConville  came  East  to  look 
over  the  literary  field  and  to  pick  out  plays,  stories,  novels 
and  manuscripts  suitable  for  Universal  pictures. 

The  three  leading  purchases  consummated  by  the  Uni- 
versal Scenario  Department  are  for  "The  Hu.sbands  of 

Edith,"  a  George  Barr  McCutcheon  story,  "Butterfly,"  by 
Kathleen  Norris,  and  "The  Best  in  Life,"  by  Muriel  Hine. 

"The  Husbands  of  Edith"  will  be  used  for  Reginald 
Denny.  McCutcheon  originally  wrote  it  as  a  novel,  fol- 

lowing "Brewster's  Millions,"  "Castle  Craneycrow,"  and 
his  other  best  sellers.  Famous  Players  bought  it  for  Wal- 

lace Reid,  but  that  film  favorite  died  before  it  was  pro- 
duced. In  buying  it  from  Famous  Players,  Universal  as- 

serts that  Reginald  Denny  is  taking  Reid's  place  on  the 
screen.  His  latest  picture,  "Sporting  Youth,"  a  Universal- 
Jewel  adapted  from  Byron  Mor-   (Concluded  on  Page  38) 
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THE  WORLD'S  LARGEST  STAND  — 4  96  SHEETS  ON  "THE  HUNCHBACK' 
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They  don't  come  amj  larger  than  this!    Sam  Maurice,  exploiting  the  phenomenal  run  of  "The  Hunchback  of 
Notre  Dame"  at  the  Crescent  Theatre,  Brooklyn,  N.  Y .,  devised  this  display  for  Carl  Laemmle's  masterpiece. 

Universal  Signs  New  Stars, 

Announcing  Big  Productions 

THE  movement  for  the  fostering  of  interest  in  uni- 
versity faculties  concerning  the  needs  of  the  motion 

picture  art,  started  by  Carl  Laemmle,  president  of  the 
Universal  Pictures  Corporation,  with  a  nationwide  scenario 
scholarship  contest  in  which  two  hundred  and  fifty  educa- 

tional institutions  were  represented,  will  have  its  concrete 
realization  on  the  screen  with  the  immediate  production  at 
Universal  City  of  "The  Throwback,"  the  prize  winner. 
"The  Throwback,"  written  by  William  Elwell  Oliver, 

student  of  the  University  of  California,  will  go  into  pro- 
duction as  quickly  as  the  continuity  is  finished  by  Hai"vey 

Gates,  scenarist  of  many  special  features.  It  is  the  story 
which  won  first  place  in  the  contest  over  several  thousand, 
manuscripts  submitted  by  University  men  and  women  of 
all  ages  and  classes.  It  carries  a  luxury-bred  hero,  scion 
of  a  pioneer  family,  through  the  mazes  oi  adventure  in  the 
Orient,  experiences  which  give  the  story  its  title  by  throw- 

ing him  back  into  the  mould  of  his  forefathers. 
Tom  Forman,  who  has  followed  the  course  of  destiny 

and  ambition  from  a  Texas  ranch  to  the  position  of  one 
of  the  most  popular  screen  directors,  has  been  engaged  to 
guide  the  filming.  Forman  dropped  the  profession  of  act- 

ing and  took  up  the  mantle  of  directorship  with  Thomas 
Meighan  as  his  subject  two  or  three  years  ago,  and  his 
latest  achievement  of  note  is  "The  Virginian." 

Pat  O'Malley,  who  played  Steve,  pal  of  "The  Virginian," 
and  who  played  opposite  Mary  Philbin  in  "Fools  High- 

way," her  starring  vehicle  directed  by  Irving  Cummings 
from  Owen  Kildare's  "My  Mamie  Rose,"  will  portray 
"The  Throwback."    This  decision  sets  at  rest  one  of  the 

principal  activities  of  the  casting  office  at  Universal  City, 
which  has  been  looking  for  the  most  suitable  player  for 
weeks.  Other  players  will  be  engaged  after  consideration 
by  Forman  and  Universal  executives. 

Simultaneously  with  the  announcement  of  the  prize  sce- 
nario production  Mr.  Laemmle  gave  out  several  details 

yesterday  of  forthcoming  production  plans  matured  since 
his  arrival  from  New  York.  He  has  been  in  a  constant 
succession  of  conferences  with  Julius  Bernhein,  general 
manager  at  Universal  City,  William  Koenig,  chief  produc- 

tion aide,  and  stars  and  directors  considered  for  future 
engagements. 

Clai'ence  L.  Brown,  director  of  "The  Acquittal"  and 
"The  Signal  Tower,"  the  latter  a  Virginia  Valli  starring 
vehicle  awaiting  release,  will  have  in  his  next  subject 
Kathleen  Norris'  popular  novel,  "Butterfly."  A  search 
after  the  best  scenario  writer  for  the  particular  subject 
in  hand  resulted  in  the  selection  of  Olga  Printzlau,  known 
to  critics  as  the  scenarist  of  William  DeMille  pictures, 
who  is  working  on  the  script  while  Brown  is  editing  "The 

Signal  Tower." Miss  Valli,  whose  bow  to  the  public  as  a  starring  player 
has  been  made  commendably  in  "A  Lady  of  Quality," 
classed  by  critics  everywhere  as  an  epic  of  beauty,  will 
.star  in  "The  Butterfly."  It  will  be  her  third  stellar  Uni- 

versal release,  following  "The  Signal  Tower." 
Norman  Kerry  of  "Merry-Go-Round"  and  "The  Acquit- 

tal," and  recently  loaned  by  Universal  for  several  "out- 
side" productions,  will  play  the  masculine  leading  role. 

Clifford  S.  Smith,  who  directed    (Concluded  on  Page  38) 



Universal  Ads 

Get  the  Business 

THESE  newspaper  ads  were taken  bodily  from  the  big 

"Darling  of  New  York"  Press 
Book  by  E.  M.  Daly,  The  New 
Theatre,  Baltimore,  Md. — just  a 
sample  of  the  great  advertising 
material  Universal  gives  you  on 
ALL  of  its  pictures.  Mr.  Daly 
proves  conclusively  that  it  pays 
to  advertise — particularly  when 
you  advertise  with  Universal 

Ads!  They're  the  best  in  the 
business! 

f 



Universal  Ads  Got  This  Business! 

"The  Darling  of  New  York'  has  everything  to  make  it 

a  box-office  attraction.  Remarkable.  It  has  drama,  pathos 

and  comedy  enough  to  make  it  of  human  interest  and  ap- 

peal to  all  ages.  We  played  this  one  in  one  of  the  worst 

weeks  of  the  season,  yet  business  was  exceptionally  fine." 
E.  M.  Daly,  NEW  THEATRE,  Baltimore,  Md. 

"A  knockout!  Second  Saturdaj^  bigger  than  the 
first.  Positively  phenomenal!" 

R.  W.  Bender,  COLUMBIA  THEATRE, 
Seattle,  Wash. 

"Biggest  business  for  some  time!" 
D.  C.  Burgum,  RIALTO  THEATRE, 

Des  Moines,  la. 

"Opened  to  largest  matinee  house  ever  known 
despite  real  New  England  snowstorm.  Forced 
to  hold  picture  entire  week.  Sold  out  every 

night.  Will  add  prestige  to  house  and  dollai-s 

to  box-office." C.  W.  Rockliffe,  SUFFOLK  THEATRE, 
Holyoke,  Mass. 

"Smashed  all  records.  Played  to  S.  R.  0.  A 

knockout!" 
Robt.  Loewenberg,  Manager, 
NEW  RIALTO  THEATRE, 

Whitestone,  N.  Y. 

"A  box-office  attraction.  Give  us  more!" 
George  W.  Martin,  IRVIN  AMUSEMENT  CO., 

Bloomington,  111. 

Wi+h 
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George  V.  Holloway's  splendid  prologue  for  "The  Darling  of  New  York"  at  the  Hamilton,  N.  Y.  C. 

New  Prologue  Stunt  Sprung  at  Keith^s  Hamilton 
IN  these  days  of  super-showmanship  the  absolutely  origi- 

nal stunt  is  a  mighty  hard  thing  to  think  of.  When 
something  new  actually  comes  along  it  should  be  hailed 

with  joy  by  the  industry  for, 
once  tried  and  proven  sucessul, 
a  new  stunt  is  bound  to  be 
taken  up  and  untilized  by  hun- 

dreds and  hundreds  of  exhib- 
itors. 

Credit  or  springing  "some- 
thing new  under  the  sun"  is 

hereby  given  to  George  V.  Hol- 
loway  the  popular  manager  of 
B.  F.  Keith's  Hamilton  Thea- 

tre at  Broadway  and  145th  St., 
New  York  City.  Mr.  Hollo- 
way,  like  all  the  other  U.  B.  O. 
managers,  jumped  into  the 
campaign  on  "The  Darling  of 
New  York"  with  the  firm  in- 

tention of  not  only  putting  the 
picture  over  with  a  bang  but 
also  of  winning  one  of  the 
prizes  being  offered  by  the  U. 
B.  0.  home  office  for  the  best 
work  with  this  record-breaking 
Universal-Jewel  Production. 

Some  of  Mr.  Halloway's  ex- 
ploitation work,  on  this  picture 

has  already  been  described  in 
previous  is.sues  of  the  Univer- 
Bal  Weekly.  The  special  stunt 
which  merited  the  praise  in  the 
opening  remarks  of  this  little 

"That's  My  Baby" 
Special  version  by  Harry  Shaw. 

Dedicated  to  Baby  Peggy  in  "The  Darling  of 

New  York." Sing  to  the  tune  of  'That's  My  Baby." 
Verse 

We  can't  stop  raving  somehow 
About  a  baby,  some  baby,  as  sweet  as  can  be. 
Folks  listen,  say  listen,  listen  to  me. 
We  can't  do  without  her,  let  me  tell  you  all about  her: 

Chorus 
She  has  two  eyes,  beautiful  eyes, 
This  little  Darling  Baby  Peggy. 
When  on  the  screen,  she  is  supreme, 
This  little  Baby  Peggy. 

She'll  make  you  laugh,  she'll  make  you  cry. 
She's  some  classy  baby;  there's  no  maybe. 
In  her  latest  picture,  she'll  make  you  talk. She  is  the  Darling  of  New  York; 
Don't  forget  to  see  Sweet  Baby  Peggy. 

article,  consisted  of  a  special  prologue  run  in  connection 
with  the  trailer  on  the  picture.  The  prologue,  if  well  pre- 

sented is  always  a  splendid  means  of  putting  the  audience 
into  a  receptive  mood  for  the 
picture.  It  always  creates 
prestige  for  the  theatre  and  a 
considerable  amount  of  word- 
of-mouth  advertising  for  the 

picture. Mr.  Holloway's  stunt  is 
unique  and  novel  in  that  the 
prologue  did  not  precede  the 
actual  showing  of  the  picture 
but  was  used  one  week  in  ad- 

vance to  herald  the  coming  of 
"The  Darling  of  New  York". 

Six  dancing  girls  were  en- 
gaged and,  under  the  direction 

of  Harry  Shaw,  famous  Keith 
presentation  specialist,  stepped 
through  a  fast  little  act  with 
songs  which  ended  in  an  an- nouncement of  the  Baby  Peggy 
picture.  The  girls  were  dressed 
up  to  represent  Baby  Peggy 
herself.  The  setting  was  a 
a  beautiful  black  plush  drop,  in 
back  of  which  was  a  special 
back  drop  view  of  the  sky-line 
of  New  York,  the  windows  in 
the  buildings  dotted  with 
twinkling  lights. 

At  the  conclusion  of  the  act, 
as  the  (Concluded  on  Page  39) 
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Exciting  ? 

Ohy  boy,  wait  until 

you  see  it ! 

Speed? 

It  will  have  you  hang- 

ing on  to  your  seat ! 

Action? 

You  haven  t  seen 

anything  yet ! 

— From  the 

M.  P.  WORLD 

CARL  LAEMMLE 

presents 

REGINALD 

DENNY 

in  Byron  Morgan's  daz- 
zling story  of  the 

younger  set — 

Youthful,  thrilling,  and  fast-moving.  .Regi- 

nald Denny's  latest  Universal-Jewel  belongs 
to  a  popular  and  not  too  common  class  of 

screen  entertainment.  It^  pictures  an  exciting 

and  interesting  story  of  motor-racing.  It  is 

written  by  Byron  Morgan,  author  of  the 

Wallace  Reid  automdbile  series,  and  com- 

pares favorably  with  them  in  appeal. 

It  contains  one"  of  the  longest  automobile 
races  included  in  a- feature  production — com- 

prising about  one-third  of  the  film.  While 

this  might  possibly  be  an  adverse  criticism 

with  a  few,  the  majority  of  fans  will  find 
these  scenes  lively  entertamment.  Reai- 

istic  from  a  p'lctorial  standpoint,  containing 
thrilling  incidents  and  adequate  suspense, 

that  carry  iht  spectator  along  swiftly  and 
smoothly. 

The  picture  has,  to  an  unusual  degree,  the 

pleasant  faculty  of  annihilating  time  for  the 

spectator!  This  is  true  of  the  earlier  part, 

prior  to  the  race,  as  well.  There  is  an 

abundance  of  action,  amusing  incident  and 

several  exceptionally  clever  subtitles.  Laura 

La  Plante  is  attractive  and  adaptable  to  the 

leading  feminine  role,  the  girl  who  has  a 

spirit  to  match  the  hero's.  The  rest  of  the 
picture  is  well  cast  and  all  of  it  does  credit 

to  the  directing  of  Harry  Pollard.  "Sport- 

ing Youth"  should  go  splendidly  because  it  is 
a  picture  of  unusual  zest  and  contains  some- 

thing that  the  average  masculine  patron. 

thoroughly  enjoys. 

SPORTING  YOUTH 

UNIVERSAL  JEWEL Directed  by  HARRY  POLLARD 
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Pennant  Posters! 

! !  Novel-New-Flashy ! !  ] 

YOUTI 

wreat  Guns !  Look 

f  Whats  COMING 
IS 

COMING; 

A  Set  of 

4 

Pennant 

SNIPES 

in  2  colors 

Different — Flashy 
Effective 

HOLD 

YOUR 

BREATH 

Order 
from  \, 

your  Exchange. 
Post    and  use 

in  your  lobby, 

well  in  advance 

SPORTING 

YOUTH 

'  These 

Penant 
SNIPES 

are 

14x21  in. 
You  never saw  anything 

like  them! 

HoMYourBreath! 

SPORTING 

YOUTH/ 

\  IS 

One  of  three  SUDES 
that  ought  to  be 
shown  on  your 
screen  daily. 

COMiNa 

Ideas 

Count 

at  the 

B.  O. 

Special  Trailer 
Different!  Starts  with  a 
Wow !  Excites  curiosity ! 

Punchy  scenes!  Rousing  fin- 
ish! Your  screen  is  your  Best 

Advertisement !  See  Press 
Book! 

"SPORTING  YOUTH"  Press  Book  is  full  of 
advertising  publicity  and  stunt  ideas.  USE  IT 

—  and  You'll  BREAK  Your  Best  RECORD! 

HERE'S  A  ONE-HALF  SHEET 

M  that  ties  up  to  slide — to  trailer 
m  —  to  ads  —  publicity  and  the 
^  Picture  too! 

Young  blood  — 

Young  love  — Young  Ideas^ 

SPORTING 

YOUTH 

Is  YouK  Picture 
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They  Say-^^ SPORTING  YOUTH''  Press  Book 

— Like  the  Picture — Is  a  Knockout — If  You 

Book  the  Picture — Get  the  Book — If  You  Get 

the  Book— USE  IT  for  PROFIT! 

UNUSUAL  LOBBIES 

with  an 

UNUSUAL  KICK 

EIGHT  of  these  llxl4's 

CARL  LAEMMLE  presentsl 
REGINALD 

DENNY  in 

SPORTING 

YOUTH ..     ..  .      •■  — VOUNCER  SET         \  I <ij» 

I  f  You  Haven  t 
Seen  the 

"SPORTING 

YOUTH" 

WINDOW 

CARDS  — 
You  Ought  to! 

BUT 

Get  -  Get  -  Get 
the 

PRESS  BOOK! 

Not  enough 

space  here! 
"YOUAINT 

SEEN 

NOTHIN' 

YET!" 

ONE  of  the  TWO  22x28's 

That  Will  Pull  'Em  In ! 

Full 
Color on  All 

Lobbies 

RECINALD  DENNY  LAURA  UPLANlt 

"Sfjorting  houth' 

HERALDS-2 

An  8xll'/2  —  two -col.  —  Newsprint  FLASH 
A  handsome  two-col.  — 6 !4x6'/2 —KNOCKOUT 

ROTO  1- Sheets 

Great  Auto  Store  Tie-Up  Window  Display.  Great 
Lobby  Attraction.  28x42  Beautiful  Sepia  Print  Por- 

traits of  Six  Great  Racing  Stars  (illustrated  below). 

WhotTKeWorld's  Most  Famous 

RACING  DRIVERSSq^AboiK 

'SPORTING 

yOUTH 1^^ 

__PH  DEPALMA. 
^>for/di  SflorfS/srince  Record  Haider It  is  ttetnendousJy  exciting, 

the  best  race  1  have  seen 
JIMMY  MUKPHY 

Uoldar  of  I  he  Worlds  2S0Ml]b, 

"It  is  simply  ̂ reat  - 1  have  never 
seen  a  better  racing  picture." BENNETT  HILL 
Winner^ fniern^LoDalThHoksSivingD^^ 
2S0mi!o  race  he/d  at Brnvr/y/fiVs 
"  'Sportind  Youth'  is  a  splendid 
picture  ancf  has  the  best  r;*ce  ever 

screened     TOM^y  m^xoN 

liif»rnMtiunalSnv<f;^staJtvs  Winner  a/ Indii/japoLs  la  IS/y 

"ihrilling  is  the  only  word  " JEBRY  WONDEELICH F dotous  On  i^et 
Anil  Ainalor  v  O 
"  This  IS  the  real  WHAEEYHAEK/ 
thin^andacorbuira 

picture 

i\BEGINAIDDINNY'" iDyron  ̂ lory^in  'j  Dazjhncf Dopiiince  the 

UNIVERSAL  JEWEL  I 
Directed  by 

HA6RY  POilARD  ! 

57Ap  Qnealasl^y-ridc of  I  hp  ̂ 
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The  Most  Magnificent  Setting  Ever  Constructed  j  i 

"The  Hunchback  of  Notre  Dame,"  Carl  Laemmle's  masterpiece,  produced  entirely  at  Universal  City,  C 

GJ.  MEREDITH,  "Hunchback"  exploiteer,  put  over 
^  a  comprehensive  and  effective  campaign  on  the  Uni- 
*  versal  production  in  Wichita  Falls,  Texas,  during 

the  six-day  run  of  the  picture  at  the  Palace  Theatre. 
Besides  a  lavish  distribution  of  paper  and  newspaper  ad- 

vertising, Meredith  utilized  many  of  the  ideas  suggested 
in  the  press  book  to  good  advantage. 

His  first  step  was  to  obtain  the  co-operation  and  sup- 
port of  the  Catholic  clergy.  By  explaining  to  the  local 

priests  that  the  production  contained  nothing  objection- 
able from  the  Roman  Catholic  viewpoint,  Meredith  was 

able  to  have  the  priests 
announce  the  fact  from 
their  pulpits  on  Sunday. 
The  same  result  was  ob- 

tained with  the  Knights  of 
Columbus,  whose  support 
aided  the  run  considerably. 

A  concession  was  made  to 

a  body  of  twenty-five  or  more.  A  reduction  of  twenty- five  cents  was  made  on  each  matinee  ticket  (Saturday excepted)  sold  to  these  groups. 

USES  PRESS 

all  civic  clubs  to  attend  in 

f 
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Any  Motion  Picture  Production  Ever  Produced! 

been  accorded  the  greatest  ovation  by  press  and  piibli  c  ever  vouchsafed  a  motion  picture  production. 

Arrangements  were  made 

•w  ^  y    ̂   w-^  ._,    .    ̂      with  the  stage  line  drivers 

f  f  )(  ll)J^  A  \,     and  Red  Top  Taxi  Co.,  to ■  V-/V-/AV    JL        X-/ Zm.  O     carry  banners  on  the  backs 
of  their  cars.  One  thousand 
post  cards  were  mailed  over 

the  rural  routes  out  of  Wichita  Falls  announcing  the  en- 
gagement.   Ten   one-sheets   and  twenty-five  half-sheets 

were  placed  on  all  Army  recruiting  boards. 
A  special  screening,  to  which  leading  club  women  were 

mvited,  secured  the  endorsement  of  these  ladies,  which 

was  incorporated  into  a  Sunday  story.  Through  meeting 
these  women,  Meredith  was  invited  to  attend  two  club 
meetings,  where  he  spoke  on  the  construction  of  the  Ca- 

thedral set  and  Chaney's  make-up. A  phone  girl  was  engaged  for  a  small  sum  to  call  homes 
and  offices.   The  conversation  ran  like  this: 
"What  seats  have  you  for  'The  Hunchback  of  Notre 

Dame'?" 

"You  have  the  wrong  number." 
"Isn't  this  the  Palace  Theatre?" "No." 



fast
  f-*

^* 

Ti//S  CHAPTER  play  is one  in  a  million  from 

the  standpoint  of  ex- 
pioitation!  Be  sure  to  get 
your  copy  of  the  big  Presa 
Book,  and  make  use  of  the 
practical  aids  it  contains! 

It  will  put  "The  Fast  Ex- 
press" over  to  a  big  clean- 

up for  you! 

tV^^S  '  Lor  tVvetn 

and  tbe^ 



-Pidyou  everreadaChaptetPldy 

I  review  like  this  before? 

"Should  prove  a  winner,"  says  Exhibitors  Trade  Review.    "The  storv  is thrill  overlapping  thrill.   It  should  go  over  big!" 

"It  has  an  unusual  amount  of  action, reports  the  New  York  Morning  Tele- 
graph. "It  boasts  of  some  fine  riding  and  some  thrilling  stunts!" 



The  Year's  Greatest  Re-Issue 

With  the  Screen's  Greatest  Star! 

MILLIONS  of  moviegoers  all  over the  country  are  clamoring  for 

a  picture  starring  the  biggest 

money-getter  of  them  all!  The  show- 
man who  seizes  the  opportunity  here- 
with presented  by  Universal  will  play 

to  a  ready-made  patronage — a  patron- 
age which  will  be  anxious  to  pay  toll 

at  his  box-office! 

And  you  get  all  new  accessories — 

posters,  ads,  publicity,  slides,  EVERY- 
THING! What  a  clean-up  this  is  for 

wideawake  exhibitors! 

RUDOLPH 

VALENTINO 
and 

CARHEL  MYERS 

—  in  a  revitalized  version  of  their 

great  popular  success,  a  picture  which 
any  showman  can  conscientiously  rec- 

ommend to  his  audience,  re-titled  and 
re-edited  and  with  fine  new  prints 

A  Society  Sensation 

A  Universal  Special 
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LAEMMLE  MONTH  PLEASES  THEATRE  PATRONS 

U.S.THEATRE 

THIRTY  EIGHTH  STREET  AND  WOODLAND  AVENUE, 

CuEVEi_AND.  O.  Jan.  3l8t,  1924- 
Mr,  Paul  Guliok, Editor, 
Motion  Picture  Weekly, 
Universal  Pictures  Corp., 
New  York  City 

Dear  Sir: 

There  are  twenty -nine  days  in  February, 
every  day  of  which  I  will  have  on  my  screen  some 
Universal  product,  and  on  a  great  many  of  these 
days  I  will  show  nothing  but  lAiiversal  pictures. 
When  I  gave  this  booking  to  your  Cleveland  Office, 
I  wondered  eis  to  the  success  of  tnis  policy.  There 
is  no  longer  any  doubt  in  my  mind  how  Carl  Laemmle 
stands  in  the  minds  of  the  public,  as  the  best 
proof  was  snown  to  me  last  week,  for  when  the 
slide  bearing  the  likeness  of  Ur.  Laemmle,  and 

the  announcement  of  "LAEMMLE  MONTH"  appeared  on 
my  screen,  the  house  came  down. 

You  may  use  tnis  letter  in  any  way  you 
please,  for  I  am  a  firm  believer  In  Carl  Laemmle; 
his  untiring  efforts  in  behalf  of  the  independent 
exhibitors,  and  nis  methods  in  general. 

Permit  me  to  wish  Mr.  Laemmle  and  the  en- 
tire Universal  organization  unlimited  success,  and 

here's  hoping  that  "LAEMMLE "MONTH"  will  bring  the 
biggest  business  In  the  history  of  Universal,  for 
the  exhibitors  certainly  should  show  their  ap- 

preciation of  what  Mr.  Laemmle  has  done  for  them. 

SiQd^rely  yours. 

MM:GR MANAGER 

ONE  of  the  most  gratifying  as- pects of  the  Laemmle  Celebra- 
tion which  is  now  taking  pla^e 

in  thousands  and  thousands  of  thea- 
tres is  the  affectionate  and  respectful 

attitude  which  has  been  taken  by  mov- 
ing picture  patrons  in  the  celebrations 

of  the  various  theatres.  A  theatre 

manager  is  of  necessity  more  or  less  a 
slave  to  what  he  thinks  his  patrons 
want  or  do  not  want.  Many  of  them 

who  would  have  been  very  glad  to  con- 
duct a  Laemmle  Celebration  on  ac- 
count of  their  own  respect  and  grati- 

tude to  Mr.  Laemmle,  have  refrained 
from  doing  so  because  they  did  not 
know  in  what  manner  the  celebration 
would  be  regarded  by  their  patrons. 
The  accompanying  letter  from  Max 
Marcus,  manager  of  the  United  States 
Theatre  of  Cleveland,  Ohio,  should  set 

at  rest  any  of  these  doubtful  Thom- 
ases. This  paragraph  from  his  Let- 

ter is  particularly  significant: 

"When  I  gave  this  booking  to 
your  Cleveland  office,  I  wondered 
as  to  the  success  of  this  policy- 
There  is  no  longer  any  doubt  in 
mind  how  Carl  Laemmle  stands  in 
the  minds  of  the  public,  as  the 
best  proof  was  shown  to  me  last 
week,  for  when  the  slide  bearing 
the  likeness  of  Mr.  Laemmle  and 

the  announcement  of  'Laemmle 
Month'  appeared  on  my  screen, 

the  house  came  down." 
There  are  all  kinds  of  accessories  in 

every  exchange  designed  to  promote  a 

real  Laemmle  Anniversary  Celebra- 
tion.    Evei-y  theatre   man  depends 

upon  creating  a  certain  amount  of  ex- 
citement,   anticipation    and  general 

change  of  front  in  his  theatre,  any- 
thing which  will  produce  such  results 

is   not  only  gratifying  to  him  but 

shows  plainly  in  his  box-office  returns. 
I  Use  these  Laemmle  Anniversary  ac- 
'  cessories  to  the  full.    Hold  a  real  an- 
'niversary  celebration.    Let  the  whole 
itown  know  that  you  are  celebrating 
i  something  and  if  for  no  other  reason 

many  people  will  attend  your  show  out 
of  curiosity.    After  they  get  in  they 
certainly  will  not  be  disappointed  with 
the  quality  of  the  Universal  pictures 

which  you  are  showing  to  them  be- cause the  Universal  has  picked^  out 

the  cream  of  its  program  and  has  re- 
tained only  the  best  of  its  best  pic- 

tures to  assist  exhibitors  in  this  cele- 
bration. 





II 

for  Your  Life 

ESPECIALLY  when  you  tell  them  that  this  produc- 

tion is  packed  from  end  to  end  with  all  the  things 
that  made  Hoot  Gibson  famous!  You41  see  the 

wildest  of  wild  riding,  the  most  romantic  of  smiling 

love-making,  and  Hoot  all  over  the  place,  fighting  ban- 
dits and  saving  the  girl  he  loves!  If  your  fans  like  Hoot 

Gibson,  they'll  take  to  this  picture  like  a  duck  takes  to 

water!  "Ride  for  Your  Life**  will  make  him  a  bigger 
bet  than  ever,  everywhere! 

I 

Universal  has  prepared  a  special  Press  Book  on  this  new 

Gibson  Production!  It's  packed  with  all  kinds  of 
ideas  to  put  it  over  for  a  real  clean-up.  Be  sure  to  get 
your  copy! 

AUNIVERSAL  GIBSON 

PRODUCTION 

P  RE  S  ElV  TCD  BY 

CARL  LAEMMLE 

Directed  by  ED^RD  SEDGWICK 
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Laemmle  Month  Qoes  Over  the  Topi 

Laemmle  Banner,  one  of  many  attractive  accessories  to  be  ob- 
tained, free,  at  all  Universal  Exchanges 

"ALWAYS  ALERT  TO 
OUR  NEEDS"! 

[WIRE] 
Oklahoma  City,  Okla. 

January  19,  1924. 
Carl  Laemmle, 

President  Universal  Pictures  Corp., 
1600  Broadway,  New  York,  N.  Y. 

In  giving  Universal  full  support  in 
honor  your  fortieth  anniversary  this 
country,  am  showing  in  my  small  way 
gratification  being  associated  with  one 
who,  always  alert  to  needs  of  exhib- 

itors, has  helped  make  this  the  leading 
industry  of  today.  It  gratifies  me 
deeply  to  extend  sincere  congratula- 

tions to  one  so  worthy. 
ROBERT  D.  HUTCHISON, 

Liberty  Theatre. 

1? 

"UNIVERSAL  SECOND 

TO  NONE"! 
[WIRE] 

Pendleton,  Oregon, 
Feb.  7,  1924 

Carl  Laemmle, 
Universal  Pictures  Corp., 

1600  Broadway 
New  York,  N.  Y. 

An  exhibitor  since  1906,  have 
booked  Universal  since  its  in- 

ception.   Have  witnessed  its  re- 
markable  2''>'ogress   during  all 

these  years.     Have   noted  its 
steady  rise  from  old  days  when 
output  was  only  mediocre  up  to 
present    time    when  Universal 
productions  are  second  to  non 
Universal   has    my    very  best 
wishes  and  Carl  Laemmle  my 
sincerest  respect. 

G.  G.  MATLOCK, 
Manager  Greulich  and 

Matlock  Theatres. 

FROM  THE  MAYOR  OF 
SAN  FRANCISCO 

MAYOR'S  OFFICE 
San  Francisco 

January  23,  1924. 
Mr.  Carl  Laemmle, 

c/o  Universal  Film  Exchanges,  Inc., 
San  Francisco,  Calif. 

Dear  Mr.  Laemmle: 
The  plan  for  Laemmle  Month  has 

just  been  outlined  to  me  by  my  friend, 
Mr.  C.  A.  Nathan,  manager  of  the  lo- 

cal Universal  Film  Exchange,  and  I 
write  you  to  write  a  word  of  friendly 
congratulation  upon  this  honor  shown 
you  by  the  motion  picture  people  of 
America. 

Anniversary  Slide 

Laemmle  Month  is  to  commemorate 
the  Fortieth  Anniversary  of  your  ar- 

rival in  these  United  States.  As  one 
looks  back  over  that  period,  it  is  grat- 

ifying to  see  the  fundamental  changes 
made  in  many  great  industries  coin- 

cident with  the  birth  and  growth  of 
the  art  in  which  you  are  the  world 
leader.  Your  own  rise  to  leadership 
has  won  the  admiration  of  the  nation, 
and  proves  once  more  that  America 
is  indeed  a  land  of  opportunity  for 
those  who  bring  to  its  shore  brains, 
vision  and  a  will  to  work. 

Please  accept  my  heartiest  congrat- 
ulations upon  the  tribute  to  you  by 

your  associates,  and  accept  my  kindest 
and  most  sincere  regard. 

Very  sincerely  yours, 
(Signed)      JAMES  ROLPH,  Jr., 

Mayor. 

"CONGRATULATIONS" ! 

[WIRE] 

Demopolis,  Ala. 
January  19,  1924. 

Carl  Laemmle,  President 
Universal  Pictures  Corp., 

1600  Broadway,  New  York. 

Congratulations!  We  are  go- 
ing to  celebrate  Laemmle  Month 

and  have  already  requested 
bookings  from  your  New  Orleans 
Exchange.  Best  wishes  for  many 
more  years  of  prosperity.  Good 
health  and  big  things  for  the  in- dustry. 

J.  T.  MONNIER, 
Sinon  Theatres,  Inc. 

"BETTER  PHOTOPLAYS  AND 

UNIVERSAL  SYNONYMOUS"! 

[WIRE] 

Haynesville,  La. 
Jan.  20,  1924. 

Carl  Laemmle, 
Pres.  Universal  Pictures  Corp., 

1600  Broadway, 
New  York.  N.  Y. 

Congratulations  on  the  wonderful 
success  achieved  by  you  and  Universal 
Pictures.  Exhibitors  throughout  the 
country  should  feel  proud  to  support 
your  anniversary  month.  The  month 
has  been  designated  as  Better  Movie 
Month  over  our  circuit.  Universal 
pictures  exhibited  this  mnnth  wiU 
prove  to  our  patrons  that  better 
movies  and  Universal  pictures  are 
synonymous. M.  M.  PRESS, 

Manager  Brownie  Theatres, 
Haynesville,     Homer,  Arcadia, 
Gibsland    and    Oilcenter,   all  in 

Louisiana. 

CAPL  LAEMMLE 
ANNrVERSAHV  MONTH 

Speci*)^    Seirctrrt  Ittatrttrnt 

Laemmle    Anniversary  Windotv 

Card 
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As  long  as  men  love 

women — 

this  picture  will  pack  them  in ! 

The 

WASHINGTON 

TIMES  says: 

"Magnificent!  In 
searching  in  the 
archives  of 
memory  we  do 
not  find  one  to 

surpass  this  pro- 

duction." 

YOU  know  that  LOVE  is  
the  one 

thing  that  EVERYBODY  who 

comes  to  your  theatre  Hkes  to  see 

on  the  screen ! 

Here  is  the  most  beautiful  love  story 

ever  screened — yet  it  is  filled  with 

gripping  action,  tense  drama  that  will 

hold  the  coldest  audience  in  its  spell. 

In  past  issues  of  The  Universal  Week- 

ly, you  have  read  hundreds  of  enthu- 

siastic reviews  and  testimonials  telling 

you  of  its  greatness. 

If  you  haven't  played  it,  you  owe  it  to 
your  patrons  to  book  it  TODAY! 

The 

NEW  YORK 

HERALD 

says: 'A  singularij/ 

beautiful.  pro- 
duction. Be  sure 

and  see  it.  You 
will  find  enough 
real  beauty  to 

justify  the 

trip." 

LADY  of 

QUALITY 

Starring  VIRGINIA  VALLI  with  MILTON  SILLS 

Presented  by 

CARL 

LAEMMLE 

From  the  famous  novel  and  play  by  FRANCES 
HODGSON  BURNETT 

A  HOBART  HENLEY  PRODUCTION 

UNIVERSAL  SUPER-JEWEL 
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"Opened  to  big  business  with 
anfavorable  weather.  A 

wonderful  production." P.  A.  Grove,  Mgr., 
STRAND  THEATRE, 

Des  Moines,  La. 

'One  of  the  best  productions 
in  months.  Right  on  a  par 
with  'Merry  Go  Round,'  and 
just  as  big  a  box-ofSce  at- 

traction." 
Leo.  A.  Landau, 

Managing  Director, 
ALHAMBRA  THEATRE, 

Milwaukee,  Wis. 

The  Acquittal'  a  positive sensation  in  Seattle.  Second 
Sunday  business  broke  all 
second- week  house  records!" 

R.  W.  Bender, 
COLUMBIA  THEATRE. 

Seattle,  Wash. 

"I'm  pleased  to  tell  all  my 
friends  it  was  a  wonderful 
picture  and  a  big  money- 

maker." 

Richard  T.  Halliwell,  Mgr. 
Poli's  PALACE  THEATRE, 

Waterbury,  Conn. 
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^^The  Signal  Tower^\  Next  Valli  Picture, 

Ready  for  Shipment  from  Universal  City 

WORD  comes  from  Universal  City  that  "The  Signal 
Tower,"  Virginia  Valli's  next  big  Universal  Jewel 
production,  is  ready  to  be  shipped  East  for  dis- 

tribution. It  will  be  the  second  big  Jewel  starring  Miss 
Valli,  and  also  the  second  Jewel  made  by  its  director  Clar- 

ence L.  Brown.  Miss  Valli's  first  Jewel  starring  vehicle 
was  "A  Lady  of  Quality,"  now  enjoying  great  screen  popu- 

larity. Brown's  first  Jewel  was  "The  Acquittal,"  acclaimed 
by  some  critics  as  "the  perfect  picture." 

"The  Signal  Tower"  is  heralded  as  a  new  style  in  big 
productions.  It  was  adapted  from  a  stirring  railroad 
romance  by  Wadsworth  Camp  and  is  remarkable  for  its 
lack  of  lavish  sets  and  great  mob  scenes.  Its  setting  are 
the  Sierra  Mountains  and  most  of  its  action  take  place  be- 

tween five  or  six  characters  played  by  screen  favorites  of 
sterling  worth. 

Opposite  Virginia  Valli  is  Rockliffe  Fellowes  in'  the  role of  a  railroad  signal  tower  operator  perched  high  in  a 
mountain  pass.  Miss  Valli  plays  the  role  of  his  wife. 
It  is  in  the  signal  tower  and  in  their  little  mountain  dwell- 

ing that  most  of  the  action  takes  place.  Wallace  Beery 
is  the  "heavy"  in 
the  role  of  an  as- 

sistant signalman, 
and  the  following 
competent  players 
are  the  small  cast: 
Frankie  D  arrow, 
James  O.  Barrows, 
J.  Farrell  MacDon- 
ald  and  Dot  Farley. 
The  story  was 

adapted  to  the 
screen  by  James  0. 
Spearing,  formerly 
photo-play  editor 
of  the  New  York 
Times,  and  now  a 
member  of  the  Uni- 

versal City  scenario 
staff.  He  has  gone 
far  in  translating 
human  drama  and 
the  character  ap- 

peal of  Camp's story  is  a  gripping 
triangle  situation 
between  Miss  Valli, 
Fellowes  and  Bee- 
rv.  It  tells  of  the 
love  of  a  woman 
for  her  home,  hum- 

ble as  it  is,  and  her 
struggle  to  keep  it 
"in  the  clear." 

The  highlight  of 
the  picture  is  built 
around  the  railroad 
man's  devotion  to 
duty  in  the  face  of 
the    greatest  test 

which  can  confront  a  man — his  wife  being  in  dire  peril 
from  an  unscrupulous  scoundrel.  It  is  said  to  make  a 
simple,  strong  melodrama  of  a  very  appealing  kind. 

"The  Signal  Tower"  was  filmed  near  Fort  Bragg,  in 
Northern  California,  along  the  line  of  the  Northwestern 
railroad.  Explaining  the  great  advantage  of  the  natural 
settings,  Clarence  Browni  asserts:  "In  a  big  story  like 
'The  Signal  Tower,'  lavish  scenery  and  a  great  cast  of 
famous  players  would  be  superfluous,  and  might  even  de- 

tract from  the  interest  of  the  central  theme. 
"In  other  words,  there  are  times  when  a  story  is  too  big 

to  dress  up  with  scenery  and  sets.  The  same  with  the 
characters.  Here  we  have  our  outstanding  figures;  we  ob- 

tained the  very  best  players  possible  for  those  particular 
roles,  and  the  result  is  a  simply  told  story  so  gripping  that 
even  the  photographers  on  the  sets  followed  it  with  unusual 
interest.  It  goes  to  show,  after  all,  as  Carl  Laemmle  says, 
'the  story's  the  thing.'  " In  addition  to  the  triangle  and  home  life  situation  of  the 
story,  Brown  has  injected  into  the  picture  real  melodramatic 
thrills  of  a  superior  kind.   Aided  by  the  mountain  settings 

and  the  railroad  at- 

ROMAN  CATHOLIC  NUNS  SEE  AND  LIKE  "HUNCHBACK" 

Sam  Maurice,  exploiting  the  mn  of  "The  Hunchback  of  Notre  Dame" at  the  Crescent  Theatre,  Brooklyn,  N.  Y.,  obtained  the  presence 
and  endorsement  of  the  local  Sisters  at  a  special  per- 

formance of  the  Universal  produciiou. 

mosphere  of  the 

piece,  intense  sus- pense is  built  up 
around  a  runaway 
train  dashing  down 
the  mountain  at 

night  during  a  ter- rific storm. 

The  work  of  Miss 

Valli  in  "The  Sig- 
nal Tower"  is  said 

to  be  superior  to 
anything  she  has 
ever  done,  not  even 
excepting  her  good 

work  in  "The Shock"  or  "A  Lady 

of  Quality."  As Sally  Taylor,  the 

railroad  signaller's wife,  she  proves 
herself  to  be  cap- 

able of  all  phases 
of  emotion.  Her 
excellent  work  is 
well  supported  by 
Rockcliffe  Fellowes 
and  Wallace  Beery, 
the  other  two  sides 
of  the  triangle. "The  Signal 

Tower"  ^vill  be  one 

of  Universal 's  ear- ly Jewel  releases. 
A  strong  exploita- tion campaign  is 
being  planned  for 
it. 

Eastern  Representatives  Write  Two  For  Buddy 

KNOWING  the  needs  of  Buddy  Messinger,  boy  star  of 
Century  Cometlies,  better  than  anyone  else  in  the 
East,  Florence  Wallach  and  Dave  Bader  of  the  Cen- 
tury Film  Corporation  have  written  two  stories  f-^r  the 

juvenile  star  that  are  now  in  the  hands  of  the  Script 
Building  department.  One  of  them,  "All  Hands  on  Deck" by  name,  is  scheduled  to  be  turned  over  to  Al.  Herman 

some  time  next  week.  The  other  one,  "A  Tin  Type,"  may 
be  also  directed  by  Herman,  but  as  yet  it  is  not  in  perfect 
script  form  to  be  turned  over  to  him. 

These  two  stories  make  Dave  Bader's  fifth  comedy  for 
Century  Film  Corporation,  for  which  he  is  doing  publicity 
and  exploitation.  This  is  Miss  Wallach's  first  original 
screen-play,  although  .she  has  several  stories  to  her  credit. 
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Great  Touches,  Players  and  Laughs 

Make  This  Sure  Fire 

[From  Wid's  Weeklyl 

^^My  Mamie  Rose'' 

or  ̂ ^Fools  Highway'' 
Universal 

Length  8  Reels 

DIRECTOR  Irving  Cummings 

AUTHOR  Owen  Kildare's  story,  "My  Mamie 
Rose,"  adapted  by  Harvey  Gates  and  Leonore  Coffee. 

CAMERAMAN  William  Fildew 

GET  'EM  IN  This  is  splendid  entertainment,  but 
you  must  yell  about  values  to  get  B.  O.  results. 

PLEASE  'EM  Any  gang  anywhere  will  thoroughly  en- 
joy these  character  studies.  There  are  plenty  of 

laughs  and  good  melodramatic  climax. 

WHOOZINIT  Mary  Philbin,  Pat  O'Malley,  Max 
Davidson,  Buster  Collier,  Charlie  Murray,  Ed  Brady, 
Kate  Price  and  Lincoln  Plumer. 

STORY  VALUES  Action  built  slowly  to  one  good 
climax.  It  is  really  a  character  study. 

TREATMENT  Nothing  recently  has  shown  as 
much  as  this  does  the  value  of  little  bits  of  business 

nicely  pointed.  The  cutting  and  titles  were  very  good 
all  the  way. 

CHARACTERIZATIONS  Pat  O'Malley  as  central 
figure  was  excellent,  with  Max  Davidson,  Ed  Brady, 

Charlie  Murray,  Kate  Price  and  Lincoln  Plumer  de- 
livering value  in  every  scene  to  color  this  perfectly. 

Mary  Philbin  was  very  pleasing,  but  never  dominated 
the  action.  Buster  Collier  played  quietly  a  char- 

acter important  to  the  love  triangles. 

ARTISTIC  VALUES  The  atmospheric  detail  pre- 

senting New  York's  old  Bowery  was  marvelously  well 
done. 

Anyone  who  wants  to  know  just  how  good  a  director 
Irving  Cummings  is  should  step  up  in  a  hurry  and  take 
a  look  at  this  film.  As  stories  go  in  the  picture  business, 
there  was  really  no  story  here.  Cummings  and  his  as- 

sociates, with  the  help  of  a  splendid  cast  of  players,  have 
nnade  this  splendid  entertainment  because  all  of  the  early 
reels  were  crowded  full  of  delightful  touches  and  excep- 

tionally effective  comedy  gags.  Many  directors  try  to  in- 
ject comedy  into  their  films,  but,  when  they  have  finished, 

the  impression  remains  that  someone  has  tried  to  inject 
comedy.   In  this  you  get  a  laugh,  a  giggle,  a  chuckle, 

and  a  roar,  and  then  you  start  all  over  again  without 
ever  becoming  conscious  of  the  fact  that  anyone  is  de- 

liberately piling  gags  one  on  top  of  the  other. 
I  say  that  this  production  proves  that  Irving  Cummings 

is  a  real  director  because  in  this  he  has  put  across  at 
least  a  hundred  little  bits  of  business  that  make  this  en- 

tertainment. If  Mr.  Cummings  has  been  able  in  this  offer- 
ing to  deliver  so  thoroughly  in  the  matter  of  little  touches, 

he  will  certainly  be  able  to  do  even  more  in  the  future 
because,  after  all,  little  touches  are  really  the  chief  task 
of  a  director. 

This  is  billed  as  a  Mary  Philbin  picture.  I  like  Miss 
Philbin's  work,  but  at  no  time  will  any  audience  ever 
consider  that  this  is  a  starring  picture  for  Miss  Philbin, 
because  Pat  O'Malley  is  really  the  central  figure,  and  next 
to  Mr.  O'Malley  we  find  Max  Davidson  dominating  se- 

quence after  sequence,  with  Ed  Brady,  Charlie  Murray, 
Kate  Price  and  Lincoln  Plumer  registering  character  bits 
that  stand  right  out. 

In  order  to  provide  an  element  of  suspense  for  the  love 
triangle.  Buster  Collier  is  carried  through  the  action  as 
the  son  of  Max  Davidson,  and  Buster  does  very  well  in- 

deed because  he  takes  a  negative  character  and  holds  it 
nicely  in  line  without  gaining  too  much  sympathy  and  still 
without  leaving  it  flat. 

Most  of  the  film  is  devoted  to  a  presentation  of  the 
Bowery  of  long  ago,  showing  the  life  of  Pat  O'Malley,  a 
professional  fighter  and  gang  leader,  and  the  life  of  his 
friends.  They  develop  the  love  story  between  Pat  and  Mary 
Philbin  and  work  up  to  a  finale  where  Pat  is  taken  out 
by  a  gang  to  be  beaten  to  death.  This  climax  is  developed 
with  a  swinging  tempo  that  carries  it  up  to  a  high  spot 
very  effectively,  and  they  finish  it  off  with  the  impression 
that  Pat  has  been  killed.  From  there  they  give  U3  a  quick 
switch  to  a  police  station  with  the  sergeant  snapping  in- 

structions to  bring  in  Pat,  and  that  one  title  tells  us  that 
he  is  alive,  but  still  leaves  the  thought  that  he  is  a  gang- 

ster. Pat  comes  in  as  a  policeman  and  there  is  another 
quick  title  that  a  stranger  has  broken  into  his  house,  fol- 

lowed by  a  scene  showing  Pat  at  the  bedside  with  Mary 
talking  to  the  stranger,  who  is  a  baby.  I  always  enthusi- 

astically endorse  the  idea  of  getting  through  quick  when 
it  is  time  to  quit.  They  have  done  it  beautifully  in  this. 

I  probably  will  not  recall  one-fourth  of  the  bits  which 
particularly  pleased  me  in  this,  but  I  want  to  comment 
on  such  things  as:  Tagging  a  delightful  love  scene  by 
having  Mary  Philbin  pull  in  a  bathtub  from  the  vdndow- 
sill  to  take  her  Saturday  night  bath.  The  business  be- 

tween Davidson  and  Buster  at  the  slot  machine  was  beau- 
tifully played.  The  gag  about  the  notches  on  the  old  man's wooden  leg  registered  when  Pat  won  another  fight  in  the 

back  room  is  sure-fire.  The  tagging  of  the  rescue  from 
the  river  sequence  by  the  comedy  bit  of  Pat  saving  Mrs. 
Flannagan's  feather  boa  was  nicely  placed.  Registering 
the  timing  of  the  first  big  fight  which  Pat  had  by  a  cigar- 

ette burning  down  to  a  butt  on  the  edge  of  a  table  was 
effective.  The  bit  where  Ed  Brady,  calling  at  Pat's  room, stuck  his  head  in  the  door  to  take  a  look  around  will 
register.  No  audience  will  fail  to  register  a  decided  rip- 

ple at  the  very  first  of  the  film  when  several  close-ups  are 
registered  of  beer  being  drawn  into  big  schooners  from 
behind  an  old-time  bar  

Wid's
 



*Diew  good  despite  a 
week  of  unusually 

bad  weather." LIBERTY 
THEATRE, 

Kansas  City,  Mo. 

"Should  go  over  big!" 
EXHIBITORS  HERALD 

"Promises  mighty  good  box-office  re- 

sults." EXHIBITORS  TRADE  REVIEW 

WITH  WALLACE  BEERY 

MATT  MOORE  t  RAY  GRIFFITH 
Directed  bui 

TOO  BROWNING 

UNIVERSAL  JEWEL 

'Did  capacity  business,  with  'Covered 
Wagon'  in  opposition  house  opening 
night.  Exhibitors  will  not  go  wrong 

on  this." H.  M.  Ferguson, 
GEM  THEATRE, 

Centralia,  111. 

"Opened  to  record 
house.  Held  up  to  big 

business." POLI'S  THEATRE, 
Bridgeport,  Conn. 
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'ThrilUng!   We  stood 
them  on  their  heads!" PALACE 

THEATRE, 
Ashland,  Ohio 

A  HARRV 

CARS  O  N 

PRODUCTION 

WITH  ̂ ^IfiflPMARKABLE  CAST  INCLUDING 

J.WARREN  KERRIGAN 

ANNA  Q.  NILSSON 

and  TOM  SANTSCHI 

UNIVERSAL  SUPER -JEWEL 

ADVERTISED  IN  THE   SATURDAY  EVENING  POST— PRESENTED BW  CAPL  LAEMMLE 
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Perley  Sheehan  Completes 

"The  Night  Message" 
FILMING  of  a  series  of  sensational  storm  scenes,  and 

a  thrilling  race  over  a  wrecked  trestle  ended  the 
photography  on  "Innocent,"  the  new  Universal  all- 

star  feature  written  and  directed  by  Perley  Poore  Shee- 
han, noted  novelist. 

The  picture  in  the  making  created  intense  interest  at 
Universal  City  for  several  reasons.  In  the  first  place,  it 
was  rehearsed  and  presented  as  a  stage  play  is  handled, 
from  preliminary  reading  of  the  play  on  through  complete 
rehearsals.  The  man  assigned  to  cut  and  edit  the  film, 
Ralph  Dietrich,  was  assigned  to  the  staff  as  script  sec- 

retary and  assistant  director,  knowing  therefore  every 
point  in  the  action  and  editing  the  film  as  photography  pro- 

gressed. It  also  marked  the  first  practical  tryout  of  the 
new  lightning  torch,  invented  by  Arthur  E.  Shadur,  city 
engineer  of  Universal  City,  and  the  first  safe  device  of  its 
kind  ever  designed. 

Sheehan's  picture  is  a  melodrama  of  the  Arkansas  moun- 
tains, but  so  handled  that  its  melodramatic  action  is  sec- 

ondary to  its  characterizations,  a  trick  new  to  the  screen. 
The  cast  included  Gladys  Hulette,  Howard  Truesdell, 

Edgar  Kennedy,  Margaret  Seddon,  Charles  Cruz,  Norman 
Rankow,  Robert  Gordon  and  Lon  Poff. 

Jack  Sullivan,  the  man  who  handled  the  crowd  scenes  in 
"The  Hunchback  of  Notre  Dame,"  which  Sheehan  adapted 
and  supervised,  acted  as  Sheehan's  assistant.  Sullivan  is 
also  responsible  for  the  crowd  scenes  in  "Merry-Go-Round" 
and  has  handled  several  other  big  mob  episodes  of  note 
in  recent  pictures.  Jack  Rose,  one  of  Universal's  best 
known  cameramen,  turned  the  crank  on  the  new  picture 
and  Raymond  L.  Schrock  made  the  adaptation  and  the 
scenario. 

"U"  City  Goes  Over  the  Top 
With  New  Electrical  Records 

WHEN  "The  Hunchback  of  Notre  Dame"  was  being filmed  at  Universal  City,  a  record  for  amperage 
was  established,  owing  to  the  tremendous  number 

of  sunlight  arcs  and  other  electrical  lighting  parapher- 
nalia required  to  illuminate  the  tremendous  cathedral 

square  sets.  The  record  established  then  exceeded  the 
"Foolish  Wives"  amperage  which  until  that  time  held  the west  coast  record. 

Surprising  as  it  may  seem,  the  amperage  drawn  during 
last  week  at  the  studio  at  Universal  City  exceeded  by  fully 
one-third  any  previous  record  of  lighting  expenditure  at 
Universal  City.  28,000  amperes  were  used.  This  was  re- 

quired because  almost  all  of  the  companies  at  work  in 
Universal  City  were  on  interiors  and  in  the  enclosed 
studios.  Mary  Philbin's  new  English  picture,  "The  Inher- 

itors," used  the  most  electricity  on  account  of  the  expansive 
sets  representing  an  aristocratic  English  home.  Others 
working  on  interiors  were  Laura  LaPlante  in  "The  Danger- 

ous Blonde";  Reginald  Denny  in  "The  Reckless  Age";  Her- 
bert Rawlinson  in  "Clay  o'  Ca'lina";  Hoot  Gibson  in  "Ride 

for  Your  Life";  Billy  Sullivan  in  "The  Fast  Steppers," 
the  first  of  the  Gerald  Beaumont  racing  stories;  William 
Duncan  in  "The  Fast  Express'  serial;  William  Desmond 
and  Eileen  Sedgwick  in  "The  Riddle  Rider"  serial;  two 
comedy  companies,  one  with  Slim  Sommerville  and  Bobby 
Dunn,  and  the  other  with  Neely  Edwards  and  Bert  Roach ; 
and  the  Albertini  serial,  "The  Iron  Man." This  record  is  of  particular  interest  as  it  shows  that 
Universal  City  is  producing,  despite  the  alleged  intentions 
of  other  companies  to  lessen  studio  activity.  While  com- 

petitive producers  are  decreasing  the  quantity — and  per- 
haps quality — of  their  output,  Universal  is  daily  improving. 

1?  1? 

A  Real  Train  Wreck 

Staged  At  "U"  City 
A COMPLETE  train  wreck,  with all  the  damage  and  thrills  except 

human  injury  was  staged  at 
Universal  City  recently.  Clarence  L. 
Brown,  who  is  directing  Jewels  for 
Universal,  conducted  the  disaster  in 
connection  with  the  completion  of 
"The  Signal  Tower,"  which  has  rail- 

road life  as  its  background  and  which 
stars  Virginia  Valli. 

For  much  of  this  background  a  real 
railroad  contributed  the  equipment  of 
its  system,  but  when  it  came  to  the 
wreck  the  officials  balked  so  Brovsm 
was  forced  to  depend  upon  his  own 
ingenuity. 
A  spur  into  Universal  City  was 

built  and  sufficient  equipment  to  make 
two  trains  was  purchased.  The  loco- 

motives were  somewhat  altered  to 
make  their  exteriors  conform  to  the 
latest  models,  to  be  sure,  for  not  even 
in  the  most  expensive  pictures  are 
such  expensive  machines  reduced  to 
scrap-iron. 

Brown,  who  has  a  university  degree 
of  engineering,  superintended  the  con- 

struction of  tracks,  trestles  and  the 
like,  and  when  all  had  been  prepared 
the  two  trains  were  set  in  motion,  the 
engineers  jumped,  and  the  cameras 

Story  To  Be  Ready 

For  Star's  Return 

IRVING  CUMMINGS,  Universal director,  is  busy  preparing  for  the 
production  of  the  next  Herbert 

Rawlinson  feature  while  the  star  is  on 
"honeymoon  location"  at  Riverside 
and  various  other  points  in  Southern 
California.  Mr.  Rawlinson  recently 
married  Loraine  Abigail  Long,  a.  De- 

troit society  girl. 

Cummings'  standing  as  a  director 
jumped  several  notches  when  Univer- 

sal previewed  his  remarkable  feature, 
"Fools  Highway,"  a  Universal-super- 
Jewel  special  starring  Mary  Philbin. 
He  completed  the  last  Rawlinson  pic- 

ture, to  be  released  as  "Stolen  Se- 
crets," two  or  three  weeks  ago.  Its 

quality  is  such  that  Universal  execu- 
tives believe  the  Rawlinson-Cummings 

combination  one  of  the  most  successful 

yet  developed  at  "U"  City. 

recorded  details  of  a  real  collision.  It 

cost  Universal  "plenty"  for  this  fleet- 
ing but  exciting  incident  of  "The  Sig- 
nal Tower." 

Famous  Prize  Ring 

Is  Gone  from  Studio 

UNIVERSAL  CITY'S  famous  old prize  ring,  scene  of  the  classic 
battles  of  "The  Leather  Push- 
ers," of  Herbert  Rawlinson's  frays  in 

"The  Victor"  and  "Jack  0'  Clubs," 
and  many  other  pictures,  is  no  more. 
The  ring  was  razed  by  carpenters,  fol- 

lowing the  completion  by  Edward 
Laemmle  of  the  last  of  his  present 

series  of  "The  Leather  Pushers,"  star- 
ring Billy  Sullivan. 

The  old  ring  has  been  in  place  for 
two  years  and  settings  were  built 
around  it  for  the  different  fight  pic- 

tures made  at  Universal  City.  It  was 
removed  to  make  room  for  some  large 
settings  to  be  erected  for  Reginald 
Denny's  forthcoming  production, 
"Love  Insurance." 

When  the  next  fight  picture  is  made 
a  new  ring  will  be  constructed  and 
laid  at  a  different  angle  to  get  more 
picture  value  and  light  effect,  accord- 

ing to  a  plan  being  worked  out  by  the 
studio  technicians. 

The  old  ring  has  seen  no  less  than 
sixty  picture  fights,  besides  being  in 
use  almost  daily  by  Reginald  Denny 
and  Billy  Sullivan  for  training  pur- 

poses. 
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American/ 

Boy  Pep/ 

VOUR  comedies  can  be  just 
fillers  — or  they  can  be 

money-getters.  Century  Com- 
edies are  money-getters.  These 

two-reelers  bring  them  in  be- 
cause they've  got  the  stars, stories,  direction  —  and  the 

laughs  to  keep  audiences  in  an 
uproar!  BUDDY  MESSIN- 
GER,  JACK  EARLE,  HARRY 
McCOY,  AL  ALT,  THE  CEN- 

TURY FOLLIES  GIRLS  and 
PAL,  THE  DOG,  fill  the  bill, 
the  till  and  the  house! 

/ 

V 

"VOTT'RE 

NEXT!" 

starrii.g  Henry 
Murdock,  is  the 
latest  Century 

Comedy.  Released 
Week  of  Feb. 
11th.  Now  play- 

ing The  Loew 
Circuit. 

COt^ISTEIITLV 

GOOD 
COMEDIES 

RELEASED  THRU 

UNIVERSAL 
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Every  One  of  the  Millions  of  Saturday  Evening  Post 

Readers  Means  a  Potential  Patron  for  Your  "U"  Program 

Watch  This 

Column 

Mary  Phil  bin  in  a 
new  play 

** Fools'  Highway,"  Univer- 
sal's  latest  Jewel,  is  an  adaptation  of 
Owen  Kildare's  "My  Mamie  Rose," and  with  MARY  PHILBIN  in  the 
leading  part,  you  know  in  advance 
that  you  are  going  to  find  a  sweet  and 
beautiful  heroine.  The  play  is  laid  in 
the  old  Bowery  and  we  have  spared 
no  detail  to  aid  MISS  PHILBIN  in 
her  splendid  and  artistic  work. 

And  speaking  of  Universal 
Jewels,  have  you  seen  "Sporting 
Youth."  "A  Lady  of  Quality,"  "The 
Acquittal,"  "The  Darling  of  New 
York"  and  "Merry  Go  Round"?  If 

International  News  No.  14 

San  Diego,  Cal. — Medical  bnce-overs 
for  zoj  inmates. 

Interesting  Snapshots  from  the 
News  of  the  Day: 

Colon,  Panama — Slide  frolics  keep 
Panama's  famous  swimmers  from  go- 

ing "stale"  while  training  for  Olym- 
pics. Washington,  D.  C. — Mr.  E.  L.  Do- 
heny,  Teapot  Ftome  oil  magnate. 
New  York  City — Dr.  Charles  Lever- 

more  wins  i-.e  $50,000  IJok  I'eace 
Prize. 

so,  I  wish  you  would  write  and  tell 
me  your  opinions  of  them. 

REGINALD  DENNY'S  next 
production  will  be  "Love  Insur- 

ance," from  the  novel  by  Earl  Derr 
Biggers.  The  title  isn't  permanent. Can  you  suggest  a  better  one?  I  will 
pay  $100  cash  for  the  title  we  accept 
and  use.  1  he  plot  is  novel.  An  Eng- 

lish lord  falls  in  love  with  an  Ameri- 
can heiress  and  applies  to  a  noted 

insurance  company  to  insure  him 
against  any  failure  of  the  marriage. 
A  clerk  is  sent  to  the  resort  where 
the  bride  is  staying  to  see  that  the 
wedding  comes  off.  He  falls  in  love 
with  the  heiress  himself  and  resigns 
his  job.  Numerous  complications  en- 

sue, during  which  there  are  spectacu- 
lar automobile,  yacht  and  train  flights. 

If  this  is  not  enough  information, 
write  me  for  detailed  synopsis. 

CARL  LAEMMLE  ANNI- 
VERSARY MONTH,  even  thus  far, 

has  proved  a  notable  event.  I  am 
amazed  at  the  great  number  of  thea- 

tres everywhere  which  have  responded 
and  are  showing  programs  of  Univer- 

sal pictures. 

"The  Hunchback  of  Notre 
Dame,"  the  greatest  spectacle  Uni- 

versal has  made  in  15  years  of  history, 
is  playing  to  fine  audiences  through- 

out the  large  cities  of  the  country. 
When  you  see  it  please  write  me 
about  it.  Tell  me  yoiu-  opinion  of  it. 

C^r/  jTaemm/e 
^  'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

Bridgeport,  Conn. — Disastrous  fire 
in  winter  home  of  circus.  Animals  en- 

dangered, building  burned  as  flames 
sweep  "Big  Show."  The  camels  are led  to  safety. 

Washington,  D.  C. — William  Ran- 
dolpn  Hearst,  noted  publisher,  leaving 
the  White  House  after  call  on  Presi- 

dent Coolidge. 

Miami,  Fla. — Baby  Jackie  Ott,  dare- 
devil, stages  aquaplane  thriller. 

Washington,  D.  C. — Nation  pays 
homage  as  \voodrow  Wilson  goes  to 
his  last  resting-place. 

$L65  TOP 
By  DANNY 

(In  "The  Film  Daily') 

When  Carl  Laemmle  intro- 

1  duced  an  innovation.  And  sug- 
gested that  exhibitors  would 

play  "The  Hunchback"  at  $L65 
top.  Thus  giving  the  money- 

maker to  the  exhibitor  instead  of 

having  it  play  in  the  legitimate 
house.  Like  the  other  big  spe- 

cials were  doing.  We  weren't  op- 
timistic about  the  idea.  And  so 

said.  All  of  which  proved  that 

Laemmle  had  a  lot  more  fore- 

sight than  yours  truly.  Because 

the  idea  is  working  out  Splen- didly. 

Did  you  notice  the  long  list  of 
important  theatres  that  are 
scheduled  to  run  "The  Hunch- 

back" this  month  —  and  those 

that  ran  it  in  January — at  "ad- 
vanced prices"?  Well,  it's  im- 

posing. 
All  of  which  proves  that  an- 

other precedent  has  been  smash- 
ed. Which,  incidentally,  spells 

another  step  forward. 

Whether  these  houses  are  all  get- 
ting the  $1.6.5  top  which  was  originally 

the  idea  with  Universal  is  unimpor- 
tant. They  are  getting  higher  prices 

than  usual.  And  this  has  stopped  cold 
and  hard  the  idea  of  road  showing  this 

big  money-getter. Exhibitors  have  complained  against 
the  road  show  idea  for  a  long  time. 
And  there  is  much  to  be  said  in  their 
favor.  This  innovation  by  Universal 
may  spread  through  the  industry. 
Surely  it  deserves  a  lot  of  considera- 

tion by  other  distributors  and  pro- 
ducers. This  may  be  the  way  out 

which  will  allow  a  producer  to  put  a 
lot  of  money  in  a  picture,  and  yet  let 
the  exhibitor  "clean  up"  on  it  while it  is  fresh  and  new. 

For  all  the  doubts  we  had  when 

this  idea  was  developed  we're sorry.  Sincerely  so.  Doubling 

for  an  ostrich  isn't  in  the  cards. 
And  anyone  who  isn't  convinced 
of  the  sanity  of  the  idea  had  bet- ter re-read  that  long  list  of 
houses,  big  arid  little,  in  towns 
large  and  srruill.  From  the  Still- man  in  Cleveland  to  the  Strand 
in  Porchester,  N.  Y.  (Ever  hear 
of  it — or  even  the  toivn?)  Which 
only  proves  that  a  worth  while 
idea  will  get  somewhere. 

—  THE  FILM  DAILY. 
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"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM   DUNCAN  and 
EDITH  JOHNSON 

"Perils  of  the  City" 
No. 

CHRIS,  Rita,  Burly  and  the  gang escape,  leaving  Brent  and  Elaine 
to  perish  in  the  flames  started  by 

an  overturned  lamp.  The  couple  man- 
age to  escape,  however,  through  a  se- 
cret passage.  Later,  while  phoning 

Elaine,  Brent  is  attacked  and  over- 
powered by  the  thugs,  hired  to  prevent 

him  from  putting  in  an  appearance  at 
the  board  meeting  being  held  to  allow 
him  to  state  his  side  of  the  case.  Brent 

manages  to  tap  an  S.  0.  S.  on  the  over- turned phone  to  Elaine. 
She  and  the  detectives  arrive,  but 

are  temporarily  fooled  by  Burly's  aide. When  they  find  out  they  have  been 
tricked,  they  go  back,  but  Brent  has 
managed  to  escape  and  make  his  way 
to  the  meeting.  They  grant  him 
thirty  days'  grace  in  which  to  get  the 
tangie  straightened  out. 

The  blackmailers,  unable  to  make 
Elaine  meet  their  demands,  strike  at 
her  mother.  Brent  takes  Elaine  and 
her  mother  to  Hazeline,  but  notes  that 
he  is  being  tracked.  He  throws  off  his 
pursuers  by  changing  cars  in  a  garage. 
His  new  auto  is  not  in  good  order  and. 
the  brakes  and  clutch  failing,  the  car 
crashes  through  an  unfinished  bridge. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON  and 
MARGARET  MORRIS 

with  AL  WILSON 

No.  15— "Face  to  Face" 

LARRY  and  Raymond  rescue  Alice 
and  Ginger  from  the  flames,  and 
all  escape  through  the  secret  tun- 
nel. Ginger  repents  of  her  misdeeds, 

and  is  forgiven  by  Alice.  Jasper,  seek- 
ing to  escape  across  the  border,  is  at- 

tacked by  one  of  his  own  men,  who 
accuses  him  of  trying  to  double-cross 
the  band.  Jasper  shoots  down  his  ac- 

cuser and  escapes,  followed  by  the 
sheriff's  posse. 

Returning  to  his  house,  he  is  cor- 
nered by  the  posse.  Alice's  father,  just arrived  from  the  East,  recognizes  him 

as  the  man  who  broke  up  his  home  and 
stole  his  daughter  when  she  was  a 
child.  Ginger,  his  long  lost  daughter, 
is  Alice's  twin  sister.  Jasper  falls  dead from  a  bullet  wound  received  in  the 
chase,  while  Raymond  and  Ginger,  and 
Alice  and  Larry  marry. 

(The  End) 

You  can  bet 

your  bottom  dollar 

on  these  comedies ! 

T^HEY'LL  make  any  audience  laugh — 
-»■  and  laugh  heartily  —  and  that's  the 

test  of  a  good  comedy!  If  you  haven't 
tried  them — for  your  box-office's  sake — 
do !  After  a  trial  you'll  agree  that  for 
variety,  pep  and  sheer  entertainment 
value,  there  is  none  on  the  market  to 
equal  Universal  one-reelers! 

JOE  MARTIN 

^^H,  man,  what  a  funny  monk  is  Joe Martin!  His  monkey-shines  made 
thousands  roar  at  the  Rivoli  Theatre, 
Broadway,  New  York.  And  how  he  does 
draw  the  crowds  and  make  them  roar! 
Yes,  sir,  it's  Joe  who  gets  the  dough  for exhibitors! 

NEELY  EDWARDS 

A  S  Nervy  Ned,  the  funny  tramp,  world- 
famed  and  world-acclaimed,  Neely 

Edwards  doubles  them  up  with  laughter 
and  doubles  the  box-office  receipts! 

BERT  ROACH 

T-TlS  antics  would  make  a  horse  laugh! 
He's  a  scream!  Just  the  drawing 

card  your  box-office  needs! 

and  there  are  others 

such  as 

CHUCK  REISNER 

SLIM  SUMMER VILLE 

and  BOBBY  DUNN 

TO  meet  any  and  every  possible  re- quirement your  screen  may  demand  to 
keep  them  laughing  and  stimulate  their 

coming,  book — 

UNIVERSAL 

ONE   REEL  COMEDIES 
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Universal  Signs  New  Stars, 

Announcing  Big  Productions 

(Concluded  from  Page  13)  William  S.  Hart  in  forty-seven 
of  his  biggest  pictures,  including  the  recent  "Wild  Bill 
Hickok"  and  "Singer  Jim  McKee,"  has  been  engaged  to 
direct  a  new  western  feature,  "Ridgeway  of  Montana,"  a 
William  McLeod  Raine  novel,  starring  Jack  Hoxie.  The 
Hoxie  unit  recently  completed  "The  Drifter,"  a  novelty western  feature. 

Smith,  besides  Hart,  has  also  directed  Texas  Guinan, 
Tom  Mix,  Edythe  Sterling  and  Roy  Stewart.  With  story 
preparation  in  the  hands  of  Isadore  Bernstein,  veteran  sce- 

nario writer,  the  Hoxie  unit  is  now  organized  to  produce 
the  highest  quality  western  features.  The  script  of  "Ridge- 

way of  Montana,"  in  the  absence  through  illness  of  Bern- 
stein, was  prepared  by  E.  Richard  Schayer  and  Raymond 

L.  Schrock. 

Edward  Laemmie,  after  a  few  days'  work  on  interiors 
in  the  studio,  will  return  at  once  to  Tia  Juana  with  Billy 
Sullivan  and  the  supporting  players  in  the  new  short  reel 
series,  Gerald  Beaumont's  race  track  film  classics,  "Fast 
Steppers."  Tia  Juana,  with  its  quaint  atmosphere,  is  the 
chief  locale  for  filming. 

The  consistently  active  Hoot  Gibson-Edward  Sedgwick 
unit  will  start  immediately  on  "Forty-Horse  Hawkins," 
comedy-drama  of  a  cowboy  driving  a  New  York  taxicab 
through  mysterious  adventures.  Sedgwick  and  Raymond 
L.  Schrock  wrote  the  story;  the  same  team  has  written 
other  Gibson  pictures  that  have  been  successes. 

Reorganization  of  the  production  activities  at  Universal 
City  is  going  on  rapidly  with  an  eye  to  the  most  elaborate 
output  in  the  history  of  Laemmie  pictures. 

Three  Big  Stories  Bought 

for  Universal  Jewel  Stars 

(Concluded  from  Page  12)  gan's  auto  racing  story  "There 
He  Goes,"  is  of  the  Reid  type  of  screen  entertainment. 
It  is  hailed  as  the  biggest  box-office  bet  of  the  winter season. 

"Butterfly"  is  now  the  fifth  best  seller  in  the  literary 
world.  Miss  Norris  is  one  of  the  most  popular  writers  of 
the  day.  She  wrote  "Lucretia  Lombard,"  a  current  screen 
success.  She  also  has  two  magazine  serials  running,  "Rose 
of  the  World"  in  the  Delineator,  and  "Christine  of  Hungry 
Heart"  in  the  Cosmopolitan. 

"Butterfly"  has  been  bought  by  Universal  as  a  starring 
vehicle  for  Virginia  Valli  and  Norman  Kerry.  It  prob- 

ably will  be  one  of  the  first  new  Jewels  to  go  into  pro- 
duction. Universal  purchased  it  through  Larry  Giffen. 

The  story  originally  was  published  in  the  Pictorial  Review. 
"The  Best  in  Life,"  another  of  the  important  Universal 

purchases,  will  be  used  as  a  vehicle  for  Mary  Philbin. 
The  story  is  said  to  be  ideal  for  her.  It  is  filled  with 
drama  and  contrast,  and  will  also  give  her  ample  oppor- 

tunity to  wear  beautiful  clothes. 
The  plot  concerns  a  young  mannequin  or  clothes  model 

who  gets  a  trip  to  Venice  through  a  bit  of  luck,  and  who 
falls  in  love  with  a  man  far  above  her  station  in  life. 
Believing  she  is  the  daughter  of  an  English  Army  Officer, 
she  holds  her  head  high,  until  disillusioned  over  her  par- 

entage. This  gives  a  dramatic  turn  to  the  plot  and  will 
supply  ample  opportunity  for  excellent  emotional  acting 
on  the  part  of  the  young  Universal  star. 

It  is  likely  that  "The  Best  in  Life"  will  follow  "The 
Inheritors,"  the  Philbin  picture  now  in  the  making. 

Jjffie  mnpivith 

GHOST 

cmr 

PEf  E  MORRISON 

IHE  CALLOPING  ACE 

Going  Fine!*
* "Going  fine.    We  advertised  Pete  Morri- 

son as  the  king  of  the  horsemen.  Our 
boys  like  him  and  that  accounts  for  the 
box-office  receipts  greatly." 

Cameron  &  Salas  Porras, 
Circuito  Alcazar, 

Chihuahua,  Mex. 

UNIVERSAL  CHAPTER 
Diiected  by 
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New  Prologue  Stunt 

Sprung  at  Keith's  Hamilton 
(Concluded  from  Page  16)  lights  faded  out,  the  regular 
trailer  of  the  picture  was  flashed  on. 

We'll  let  Mr.  Holloway  describe  the  stunt  in  detail: 
"Prologue  opened,  the  ochestra  playing  March  of  the 

Toys  from  'Babes  in  Toyland.'  Then  they  played  the  Baby 
Peggy  Waltz  which  allowed  the  girls  to  make  their  en- 

trance. Girls  were  dressed  in  rompers.  Opening  number 
was  sung  by  one  of  the  girls.  This  was  especially  written 
and  dedicated  to  Baby  Peggy.  While  the  lead  was  sing- 

ing this  number  the  other  girls  were  doing  a  dance  ap- 
propriate for  the  occasion.  This  was  followed  up  by  sing- 

ing the  Baby  Peggy  Waltz,  with  the  girls  still  dancing. 
The  next  number  'Barefoot  Days'  was  harmonized  by  two 
girls.  This  was  followed  by  a  dance  specialty  by  one  of  the 
girls,  dancing  the  'Dance  Bacchanalle',  from  Samson  and Delilah. 

"The  next  number  which  was  the  last  of  the  prologue, 
was  a  special  dance  chorus  of  seven  girls  dancing  to  the 
tune  of  'That's  My  Baby.'  In  this  routine  the  girls  turned 
their  backs  to  the  audience  while  dancing  with  hearts  at- 

tached to  the  back  of  their  costumes,  which  read  as  fol- 
lows:— First  New  York  Showing — Don't  Miss  It. 

"At  the  finish,  the  picture  sheet  was  lowered  and  the 
Baby  Peggy  trailer  was  shown.  The  girls  were  now  on  the 
right  and  left  entrance  of  the  stage,  covered  with  an  amber 
spot,  singing  'That's  My  Baby'  and  also  holding  red  card- board hearts  which  were  printed  on  both  sides,  one  side 
reading,  'Baby  Peggy — The  Darling  of  New  York.'  The other  side  of  the  heart  which  was  turned  in  time  with  the 
music.  'Four  days  starting  January  17th.' 

"Just  previous  to  the  prologue  we  gave  out  to  the  audi- 
ence a  copy  of  the  specially  written  number  for  Baby 

Peggy." 
Mr.  Holloway's  innovation  proved  a  tremendous  success 

and  was  met  with  extended  applause  at  each  showing.  A 
large  part  of  the  big  success  the  Hamilton  Theatre  ex- 

perienced with  "The  Darling  of  New  York"  may  be  credited to  this  stunt. 

Mr.  Harry  Shaw's  clever  version  of  "That's  My  Baby" 
song  is  reproduced  on  page  16. 

Puts  Over  Good  Campaign 

ARRIVING  in  Pittsfield,  Mass.,  a  week  in  advance  of 
the  showing  of  "The  Hunchback  of  Notre  Dame"  at 
the  Colonial  Theatre,  Richard  Weil  of  the  Universal 

Hunchback  office  in  New  York,  co-operated  with  Charles 
W.  Powell,  the  manager  in  putting  over  a  campaign  that 
brought  that  thriving  town  in  the  Berkshires  out  in  all 
kinds  of  weather  to  see  the  screen  masterpiece  of  the  year. 

The  Army  and  Navy  recruiting  stations  and  the  Y.  M.  C. 
A.  gave  the  courtesy  of  space  on  their  bulletin  boards, 
which  are  located  in  all  parts  of  the  city.  A  dozen  stores 
carried  special  cards  in  their  windows  headed  "Good  Things 
To  Know,"  besides  listing  their  own  wares  each  store  listed 
"The  Hunchback"  among  the  good  things.  Mr.  Weil  ad- 

dressed the  members  of  the  Rotaiy  Club  on  the  same  pro- 
gram with  Harry  Lauder.  He  also  addressed  the  local 

Kiwanis  and  several  women's  clubs.  He  also  attended  each 
performance  at  the  Palace  Theatre,  a  vaudeville  house  and 
ballyhooed  the  picture  from  the  stage,  thereby  reaching 
an  audience  that  doesn't  often  get  to  the  picture  houses. 
Special  shows  were  arranged  for  prominent  public  and  soci- 

al and  professionaly  people  as  well  as  for  the  school  chil- dren. 

until 

ons 

see  this 

jump 

''Falls 

them  in!'*
 

"Best  I  have  ever  run. 
The  star  sure  pulls 
them  in.  It's  a  treat to  run  a  chapter  play 

of  this  kind." PECK'S  THEATKE,  La  Salle,  III. 

Paying  proposition  !  *  * "Lots  of  pep.  New  things  which  please 
young  and  old.  Certainly  a  paying 

proposition." 
CAMERON  &  SALAS, 

Circuit  to  Alcazar, 
Cbihiiahua,  Mexico 

"S.  R.  O.  first  time  in  three  years! 
Breaking  all  house  records!" GUAND  THEATRE,  Huntsville,  Ala. 

suppoi  tGd  by  EDITH  JOHNSON  in 

v^STEEL 

Advertised  In 
THE  SATURDAY ^EMINO  POST 

dirkteobv\\/m.DUNCAN 
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"THE 

PHANTOM  HORSEMAN" 
Universal  Attraction 

Starring  JACK  HOXIE 

ROB  WINTON,  popular  young  cat- 
tleman of  Pinecrest,  has  just 

been  elected  sheriff  with  the 
promise  that  he  will  do  all  in  his  power 
to  stop  the  marauding  of  a  mysterious 
night  rider  called  the  Hawk.  Shortly 
afterwards  the  incoming  stage  has 
been  held  up  by  the  Hawk  and  robbed 
of  some  gold  bullion  belonging  to  Jeff 
Markey,  a  realtor  and  loan  shark. 
Markey  insults  the  sheriff  in  the  pres- 

ence of  his  sweetheart,  Dorothy  Ma- 
son. The  Mason  ranch,  owned  by  Dor- 
othy and  her  brother  Fred,  a  wild 

youth,  is  heavily  mortgaged  to  Mar- 
key. Markey's  safe  is  robbed,  presum- 
ably by  the  Hawk,  and  a  man  is 

killed.  Winton  has  disappeared,  but 
citizens  catch  the  thief,  who  proves 
to  be  Fred.  One  day  shortly  before 
his  trial,  Dorothy  rides  into  the  hills 
to  Winton's  mountain  cabin,  where  she finds  him  wounded.  On  a  chair  beside 
the  bed  are  the  hooded  garments  of 
the  Hawk,  whose  costume  was  known 
throughout  the  country.  Dorothy  tells 
the  sheriff  of  her  brother's  trouble  and 
Winton  confesses  that  he  (Winton)  is 
the  Hawk  and  goes  with  her  to  free 
her  brother.  Fred  is  freed,  but  when 
Dorothy  confesses  to  him  her  love  for 
Winton  he  is  remorseful.  That  day  he 
commits  suicide,  leaving  a  note  say- 

ing that  he  is  the  Hawk;  that  he 
robbed  Markey's  safe  and  killed  a watchman.  Winton  had  captured  him, 
assuming  his  guilt  to  shield  Dorothy. 
The  story  is  crammed  with  action,  is 
dramatically  interesting  and  scenical- 
ly  beautiful. 

"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  4— "The  Haunted  House" 

BRENT  and  Elaine — she  has  given 
up  her  incognito  of  Lucille  Worth 
— fall  from  the  fire  escape,  but 

land  on  a  pushcart  and  escape.  Etta, 
one  of  the  blackmailers,  removes  the 
$50,000  from  the  satchel,  so  suspicion 
later  falls  on  the  man  who  later  re- 

covers the  empty  bag.  Later,  the 
sheriff's  posse  surrounds  the  cabin  con- 

taining the  captive  Ed  and  the  train 
robbers.  Ed  escapes,  but  the  others 
are  caught. 

Seeking  to  frighten  Elaine  into  sub- 
mission, the  blackmailers  lure  her  into 

a  haunted  house,  where,  by  means  of 
trick  devices,  they  scare  her  into  a 
frenzy.  As  they  are  about  to  force 
her  into  asking  Brent  for  the  black- 

mail money,  he  arrives  and  is  attacked 
by  the  thugs.  He  and  his  assailants 
fall  through  a  rickety  staircase  into 
the  cellar. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON 
and  MARGARET  MORRIS 

with  AL  WILSON 

No.  14— "Flames  of 

Vengeance" MORT  and  Larry  pass  through  the wheel  and  are  dragged  ashore. 
Mort's  dying  confession  impli- 

cates Jasper.  Ginger  manages  to  steal 
the  map  from  Alice.  Alice,  Larry  and 
Raymond  set  out  in  pursuit  of  the  girl 
and  follow  her  to  a  cabin  where  they 
are  trapped  by  Jasper,  who,  accom- 

panied by  Ginger  and  his  men,  sets 
out  to  locate  the  mine  in  the  Ghost City. 

Cornered  by  the  oncoming  posse, 
Jasper  tells  Ginger  she  is  not  his 
daughter,  but  has  merely  been  used 
as  his  tool  in  gaining  access  to  the 
treasure.  He  flees,  leaving  Ginger  in 
the  abandoned  mine.  Alice  falls 
through  a  trap-door  into  one  of  the 
mine's  passages  and  she  and  Ginger 
are  hemmed  in  by  the  approaching 
flames,  started  by  a  match  carelessly 
dropped  by  Jasper. 

"SHOULD  POKER 

PLAYERS  MARRY?" Universal  One^Reel  Comedy 
Featuring  NEELY  EDWARDS  and 

BERT  ROACH 

NERVY  NED'S  wife  has  been away  visiting  Mother  or  some- thing and  the  morning  after  a 
heavy  night  she  returns  unexpectedly. 
Ned  has  entertained  the  boys  and  de- 

spite his  first-class  valet  was  unable 
to  clean  up  in  time  to  keep  the  hor- rible truth  from  his  wife. 

She  determines  to  see  that  it  doesn't 
happen  again  by  placing  tacks  all  over 
the  floor  and  by  tying  a  rope  around 
her  husband's  neck.  This  does  not  have 
the  desired  effect,  however,  as  Ned 
manages  to  get  out  undetected.  When 
his  wife  wakes  she  misses  him  and, 
following  the  cord,  finds  him  in  an 
apartment  several  floors  above. 

Ned  tries  to  be  brave  and  tells  her 
to  be  on  her  way.  It  works  all  right, 
but  against  him.  She  gives  him  an 
awful  trimming  and  shakes  an  admon- 

ishing finger  at  him  as  the  doctors 
take  him  away  in  the  ambulance  to 
the  hospital. 

"HIT  HIM  HARD" 
Two-Reel  Century  Comedy 

Featuring  JACK  EARLE  and 
HARRY  McCOY 

McCOY  is  a  great  student  of  the prehistoric  age — and  is  likewise 
the  10-to-l  favorite  of  Margy, 

the  girl  in  the  case.  Big  Jack  is  the 
small  end  of  the  courtship.  However, 

the  father  agrees  to  let  the  best  man 
have  the  girl,  but  he  chooses  the  man- 

ly art  of  fistic  sport  as  the  method  to 
choose  the  "best  man."  McCoy  nearly 
swoons  when  he  takes  one  look  at 
seven-foot  Jack. 

However,  the  big  battle  is  staged, 
and  after  some  terrific  slamming  on 
Earl's  part,  McCoy  takes  the  count. 
While  under  the  influence  of  Morphe- 

us, McCoy  dreams  that  he  is  living  in 
prehistoric  days.  While  he  is  in  this 
world  of  other  days,  he  dreams  that 
by  touching  Earle  under  the  chin  the 
big  fellow  topples  over.  When  he 
comes  to  he  tries  this  trick  and, 
strange  to  say,  it  works.  The  big  fel- 

low topples  over  each  time  McCoy 
touches  him  under  the  chin  and  — 
Harry  wins  the  girl. 

"THE  GHOST  CITY" 
Universal  Chapter  Play 

Starring  PETE  MORRISON 
and  MARGARET  MORRIS 

with  AL  WILSON 

No.  13— "Man  to  Man" 

ALICE  rescues  Larry  from  the burning  shack.  He  is  paroled  by 
the  sheriff  and  goes  after  Jasper, 

who  is  warned  by  Ginger.  Larry  tracks 
Jasper  to  his  house  and  there  beats 
him  up,  choking  from  him  a  confes- 

sion of  Mort's  whereabouts.  Mort  dis- 
covers the  lost  map  in  the  automobile 

and  is  detected  by  Alice,  whom  he  mis- takes for  Ginger. 

She  seizes  the  map,  but  Mort,  real- 
izing his  mistake,  attempts  to  recover 

it.  As  they  struggle  for  possession  of 
the  precious  document,  Larry  arrives 
and  grapples  with  Mort.  As  they 
struggle,  they  fall  through  an  open 
door  and  are  both  sucked  into  the  re- 

volving mill  wheel. 

"KEEP  HEALTHY" 
One-Reel  Universal  Comedy 

FeatuHng  SLIM  SUMMERVILLE 
and  BOBBY  DUNN 

SLIM  and  Bobby,  gardener  and  jan- itor in  a  sanitorium,  fliv  so  at 

their  jobs  that  the  boss  of  the  in- 
stitution puts  them  at  work  drumming 

up  trade  for  the  "san."  They  bring  in 
a  lot  of  "customers"  by  pretending  to 
be  doctor  and  patient,  pulling  a  fake 
cure  in  sight  of  a  crowd. 

The  stunt  works  until  Slim  makes 

the  mistake  of  trying  to  "cure"  a  gen- uine invalid,  but  he  hastily  collects  the 
business  cards  he  has  handed  out  and 
no  harm  is  done.  Later,  to  assure 
himself  a  helping  of  food  at  the  over- 

crowded table,  and  to  collect  fees  from 
the  slow-paying  patients,  Bobby  makes 
up  as  if  he  had  smallpox  and  Slim 
extracts  a  lot  of  jack  from  the  other 

patients. 



Ibiii^llieite/ 

So  Say  Exhibitors 

and  Trade  Press! 

"If  the  rest  of  the  series  uieasures  up 
to  the  standard  of  the  opening  round, 
I  will  have  no  kick  coming.  This  is 
equal  to  any  of  the  preceding  series 
in  which  Reginald  Denny  ivas 

starred!" STATE  THEATRE, 
New  Bedford,  Mass. 

"Went  over  big.  You  can't  go  wrong 
with  Sullivan." 

WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

"Even  better,  more  tnie  to  the  ring, 
than  those  formerly  shoiun." 

MOTION  PICTURE  NEWS. 

"The  Fourth  Series  fulhj  uphold'i  the 
reputation  as  being  among  the  best 
ever  released  in  the  field  of  short  sub- 
jects. 
EXHIBITORS  TRADE  REVIEW. 
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^^Smashed  all  Records 

for  attendance 

CARL  LAEMMLE, 

Universal  Pictures  Corp., 

New  York  City. 

"  The  Hunchback  of  Notre  Dame'  smashed  all 
records  for  attendance  today  on  opening  of  its  two 

weeks'  engagement.  Hundreds  turned  away,  and 
crowds  a  block  long  waited  in  bitter  cold  to  reach 

box  office.  I  had  hot  colfee  served  from  near-by 
cafe  to  lineup  to  hold  them.  Can  you  beat  that 

stunt?  Special  police  necessary  to  keep  crowd  in 

order.  Unanimous  opinion  of  everyone  that 

'Hunchback'  is  the  greatest  picture  ever  played  in 
Ottawa.  Am  forwarding  all  press  material  and 

exploitation  campaign." O.  D.  Cloakey,  Mgr., 

REGENT  THEATRE, 

Ottawa,  Ontario. 

O.  D.  Cloakey  Is  Getting 

His  Share  of  the  Shower 

of  Gold  ! 

io 
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''Bound  to  be 
a  winner  in 

8 
8 
i 
B 

□ 
8  n 

any  house!" "Radolph  Valentino  has  all 
the  charm  of  manner  and  ap- 

pearance in  this  two-reeler  as 
in  bis  more  recent  produc- 

tions. It  is  a  fast  moving 
story,  well  acted.  Bound  to 
be  a  winner  in  any  bouse." MOTION  PICTURE  NEWS. 

Moves  swiftly  !  *  * "The  sheik  in  an  important role.  Moves  swiftly  and  tells 
the  story  of  a  gilded  society 
youth  and  bis  romance." MILWAUKEE  SENTINEL. 

I  Valentino 

i  shines  !  ' ' o 
g  "Valentino    shines   In  two- 
"g  reeler.     The   action   is  brisk g  and  there  are  ample  close-ups 
§of  Valentino.    Will  doubtless 

draw  the  ladles." 0  EXHIBITORS  HERALD, 
o 
BoaaQDDOaaDOOOOUBluipnnnnnnnTTryfnnnpnpQgi 

and 

Cai'mel 
Myers 

ASOCETY 

AXINIVEHSAL  SPECIAL 



Prisdlla 

DEAT 

A  Picture  Not  Easily 

Forgotten  ! 

THE  tremendous  storm  scenes in  this  gripping  melodrama,  of 
which  the  staggering  climax  is 

one  of  the  most  realistic  shipwrecks 

ever  screened,  are  of  such  over- 
whelming power  that  they  will  hold 

any  audience  spellbound!  To  a  no 

less  degree  will  your  audience  fol- 
low with  breathless  interest  the 

stormy  romance  of  Priscilla  Dean 

and  the  brutal  skipper  who  kid- 

naped her. 
If  you  haven't  booked  "The 

Storm  Daughter,"  get  busy  TO- DAY! Besides  being 

one  of  the  season's 
outstanding  melodra- 

mas, it  is  Priscilla 
Dean's  best  work  since 

"Outside  the  Law"  — all  of  which  means 

money  at  the  box- 
/,  office! 



Presented  with  a  big  cast 

including: 

TOM  SANTSCHI 

W.  B.  DAVIDSON 

BERT  ROACH 

CYRIL  CHADWICK 

J.  FARREL  McDonald 

and  others 

An  absorbing^ 

story  of  stormy  bve 

and  sui£)in0 

•  Diiscted  by 

eaAichainbaiKl 



4 Universal  Weekly March  29,  1924 

They're  Missing  a No,  376,  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

m don't  see  how  some  of  you  dare  attempt  to  get  along 
without  the  International  News  Reel! 

It  isn't  enough  to  have  any  old  news  reel.  There 
is  no  use  of  trying  to  give  the  best  kind  of  a  show  without 

the  best  news  reel  on  the  market.  If  I  were  running  a  thea- 

tre and  had  anything  but  the  International  as  a  news  reel, 

it  would  make  my  blood  boil  to  see  my  competitor  beating 

the  life  out  of  me  with  news  reel  scoops  in  the  International. 

Take  the  International's  recent  picture  of  the  crater  of 

Vesuvius,  photographed  from  an  airplane  flying  about  IN- 

SIDE that  hell  hole,  for  example. 

The  cameraman  who  did  this  crazy  stunt  risked  his  life 

for  the  customers  of  the  International  News  Reel.  For  seven 

hellish  minutes  he  flew  about  within  the  crater  just  above 

the  volcanic  cone  from  which  vast  clouds  of  smoke  and  dead- 

ly gas  poured  fourth,  delivered  red  hot  off  the  fire  by  old 

John  W.  Devil  himself. 

The  plane  dipped  right  down  into  the  crater.  It  did  not 

merely  fly  over  it.  It  shot  right  down  into  it.  Imagine  do- 

ing a  wild-eyed  piece  of  work  like  that.  Would  you  do  it? 

Would  I?  Not  unless  my  rheumatism  gets  a  whole  lot  worse 

find  I  don't  ca^r^  what  happens  to  me. 



Universal  Weekly 5 

Great  Big  Thing ! 

Exhibitors  of  the  biternational  News  Reel  have  a  right 

to  take  an  intense  pride  in  presenting  such  a  picture.  It  is 

rare  entertainment.  It  gets  the  theatre  talked  about.  It  is 

the  kind  of  stuff  that  is  discussed  around  the  dinner  table, 

and  there's  a  lot  of  money  in  dinner- table  discussions— 
for  you! 

This,  of  course,  is  only  one  of  the  many  stunts  success- 

fully done  by  the  International  (and  nobody  else)  during 

the  year  1924  which  is  still  only  a  baby  of  a  year. 

International  had  some  rare  stuff  on  the  ̂ ^Shenandoah" 

when  it  stsirtled  the  whole  world  by  breaking  loose  from  its 

moorings  a  few  weeks  ago.  It  also  beat  the  world  on  pic- 

turing the  perils  encountered  during  the  mapping  of  the  Col- 

.  orado  river. 

Millions  of  radio  fans  are  deeply  interested  in  the  series 

of  International  News  Reel  pictures  showing  the  various 

broadcasting  stations  throughout  the  country. 

I  won't  attempt  to  remember  or  enumerate  the  "scoops" 

put  over  by  Mr.  Hearst's  live-wire  news  reel  men.  Practically 
every  issue  of  the  news  reel  beats  the  world  on  something 

or  other.  I  don't  know  how  they  do  it.  It  is  a  terrific  job. 
I  know  because  I  used  to  make  a  news  reel  myself. 

Twenty-two  million  people  read  about  these  things  in 

the  Hearst  newspapers  and  publications.  I  don't  see  how 

you  can  overlook  such  a  made-to-order  feature  as  this. 

You're  missing  a  great  big  thing! 



SEATTLE  UNION  RECORD  Saturday.  March  1,  1924 

BEAUTIFUL  MARY 

THOUSANDS 

In  order  tliat  hundreds  wlio 

liave  not  had  the  opportunity  of 

viewing:  that  startling  success, 

^•Fools'  Highway,"  the  manage- 
ment of  the  Columbia  theatre  Is 

holding  the  thrilling  picture  over 

for  a  few  days  longer.  In  this 

absorbing  picture  Mary  Philbin 

takes  the  lead  and  outdoes  any- 

thing that  she  has  ever  before  at- 

tempted. It  is  a  story  of  how  one 

can  become  aU  absorbed  In  an 

undertaking,  become  a  virtual 

fool,  and  then  how  love  can  un- 

shakle  the  thongs  of  the  fool  and 

rerive  the  real  love  of  life. 

The  situations  In  the  gripping 

Btory  are  dramatic,  nevertheless 

there  Is  plenty  of  comedy  relief. 

Then  there  Is  the  HJispiring  beauty 

of  Mary  Philbin  that  makes  the 

picture  most  delightful. 

**Pools*  Highway"  is  an  adaption 

from  Owen  Klldare's  "My  Mamie 

Rose,"  and  carries  you  back  to 
the  early  90s  into  the  East  Side 

of  New  York,  where  nothing  has 

been  overlooked  in  making  the 

Betting  y  most  complete.  It  is  a 

most  unusual  picture,  very  capably 

produced  and  most  entertaining 

from  an  amusement  standpoint. 



PHILBIN  AnRACTS 

DLUM6IA  THEATRE 

N.YMOR-NING  TELEGRAPH 

As  :i  (-ojoi-fui  veeoid  ol'  'r)yi;(>nc  days  on 
11)1'  rt.'(J/,5^wcry,  '-Fools  Highway"'  is;  a foitlifiiV  dQ(?Hmnnt.  but  wliat  to  most  peo- 
])V  <f<  mbte''.iiiip<Ktant,  it  is  very  good 
cnir^j'pumcrtt,  and  as  such  will  be  reeog- 
uirftiXbv  the  ixiotion  pioture  fans  throu2;h- 

oMf  .tfeij'  coiimry..  We  cannot  recall  seeiti? 
M..|rj-i  Ptjilb'in  act  \^  ith  more  cbarm  in 
iiny  of  h(>r,  past  features'  as  she  doe^  in this  vcrsiort  of  Owen  Kildare'a  story; 

iUary  Philbin  presents 

u  most  appealing  pioturte  of  ̂intansiUle 
sweetness'  and  in  addition  ':  to  that 
makes  good  the  promise  of  histrjonic 
e'oility  first  shown  in  'Merrj'-" 'Go 

Round." 
MILWAUKEE  SENTINEL 

_  For  some  time  we  ha\  e suspected  Miss  Philbin  was  in  ,a  class 
with  Lillian  Gish  and  Mary  Pickford. 
Now  we  know  it.  We  doubt  if  either 
fi^  these  actreaspH  coi),]<l  havft  fivrmrai 
greatef  performance  than  Mary  Phil- 
bin  gives  in  "Fools'  Hiphway."  She is  a  delight,  as  well  as  a  thing  of 
Beauty.  We  shall  never  tire  of  Mary 
Philbin.       "l^'shcSald:  gljdly  'advise' 
putting  "Fools  HighwaS^'  oh  your  liBt..-. 

N.Y.TR.IBUNE 

CHICAGO  DAILY  NEWS 

No  ad^^erse  criticism  can  be 
made  of  the  production  which  is  a 
triumph  both  for'  Miss  Philbin  and  tot, her  director,  Irving  Cummings.  Pat 
O'Malley,  as  the  Irish  bruiser  who 
starts  out  as  a  "heavy"  and  ejvds, aa  th« 
hero,  ik  also  very  fine,    "Pool's  High- 

Monday  night  they  were  battling 
to  get  in— and  the  Hippodrq.me  is, 
nearer  to  the  Broadway  than  it  Is  to 
any  other  Keith  house.  An  Intelr 
ligent  bit  o£  picture  booking  spared 
."Fool's  Highway"  for  the  Broadway 
ihis  week,  and  the  film  is  an  unques-r. 
tionable  draw. 

VARIETY 

Cdli  Lfletntnle  presents 

HIGHWAY 

Based  on  OWEN  KILDARE'S 

AMAZING  LIFE  STORY'MYMMIEROSE" 
Direcfed  by  IRVING  CUMMINGS 

UNIVERSAL  JEWEL 

II 



PROVING  EVERY  DAY  WHY  IT  IS  THE  GRE 

The 

HUNCHBACK  0 

"THE  PICTURE  BEFORE  IT  CAME  TO 
Santa  Cruz  was  in  demand  by  the  public  who 
showed  their  welcome  by  a  phenomenal  attend- 

ance during  the  opening  performance  and  who 
showed  their  appreciation  of  the  great  artistic 
worth  and  entertainment  value  by  a  tremen- 

dous business  done  throughout  the  engagement. 
'The  Hunchback  of  Notre  Dame'  is  an  example 
of  a  big  picture  properly  exploited." — W.  J. 
Citron,  Louis  R.  Greenfield  Theatres,  San  Fran- 

cisco, Cal. 

"I  HAVE  JUST  CONCLUDED  A  Suc- 
cessful week's  engagement  of  'The  Hunchback 

of  Notre  Dame,'  a  week  in  which  new  records, 
both  attendance  and  receipts,  were  established. 
This  is  all  the  more  remarkable  when  one  real- 

izes that  I  am  operating  a  suburban  theatre,  a 
theatre  with  an  established  admission  price  of 
35  cents.  I  was  very  sceptical  about  raising 
my  prices,  especially  to  55  cents — 83  cents — 
$1.10  and  $1.65.  But  results  proved  that  this 
was  what  helped  put  the  picture  over.  Our  net 
business  for  the  week  was  $5034.25.  Oh,  boy, 
what  a  week!  Sure  could  stand  a  few  more 
like  it."— Jack  H.  Roth,  Isis  Theatre,  Kansas 
City,  Mo. 

'"HUNCHBACK  OF  NOTRE  DAME' 
opened  here  today  Majestic  Theatre  and 
smashed  record  of  house  by  over  five  hundred 
dollars.  Capacity  business  and  hold-out  crowds 
all  evening.  Most  successful  opening  in  history 
of  theatre.  Excellent  advertising  campaign. 
Congratulations." — Consolidated  Theatres,  Inc., 
Grand  Rapids,  Mich. 

"'HUNCHBACK'  OPENED  HERE  TO 
tremendous  crowds  at  advanced  prices.  It  is 
a  great  picture  and  a  great  business-getter. 
Have  heard  nothing  but  enthusiastic  com- 

ments. Give  us  more  like  it.  Congratulations." 
— V.  H.  Waldron,  Broadway  Theatre,  Haver- 
straw,  N.  Y. 

"  'HUNCHBACK'  WORLD'S  GREATEST 
picture;  two  days'packed houses." — T.F.Thomp- son, Manager  Palace  Theatre,  Cedartown,  Ga. 

NOW 

AT  ALL  UNIVi 

A  UNIVERSAL  PRODU
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V  tSAL  EXCHANGES 

"FOR  THE  FIRST  TIME  IN  THE  His- 
tory of  the  Allen  Theatre,  London,  the  usual 

policy  of  continuous  performance  was  suspend- 
ed for  the  engagement  of  'The  Hunchback  of 

Notre  Dame.'  Two  shows  daily  at  advanced 
prices.  Business  exceeded  our  greatest  expec- 

tations. We  sincerely  congratulate  Mr.  Laemm- 
le  on  this  wonderful  production.  It  is  one  of 
the  very  few  pictures  that  backs  up  its  adver- 

tising."— T.  W.  Logan,  Allen  Theatre,  London, Ontario. 
*     *  * 

"WE  HAVE  JUST  FINISHED  THE  FIRST 
week  of  our  engagement  of  'The  Hunchback 
of  Notre  Dame'  at  our  Syracuse  Strand  The- atre. Although  we  were  handicapped  by  very 
bad  weather  conditions  our  record  for  any  pic- 

ture that  has  ever  played  Syracuse  either  at 
a  legitimate  theatre  at  two  dollars  top  or  a 
picture  theatre  have  been  broken  with  'The 
Hunchback.'  We  are  holding  the  picture  over 
next  week,  a  rare  occurrence  in  Syracuse,  and 
expect  record-breaking  business  for  the  rest  of 
the  engagement."  —  Syracuse  Strand  Theatre 
Co.,  Inc.,  by  Walter  Hays,  Pres. 

"  'HUNCHBACK  WONDERFUL  SUCCESS 
here  played  to  one-third  entire  population. 
Knocked  'em  dead;  all  house  records  in  town 
shattered  at  stiff  advance  admission  scale." — 
Tom  Brown,  Iowa  City,  Iowa. 

'"HUNCHBACK  OF  NOTRE  DAME'  EN- 
joyed  greatest  opening  performance  Sunday 
night  of  any  of  the  big  features  at  advanced 
prices  playing  the  Palace  capacity  in  a  house 
seating  thirty-two  hundred.  'Hunchback  of 
Notre  Dame'  is  a  magnificent  production 
and  a  great  picture."  —  Oliver  Edwards, 
Manager  Palace  Theatre,  New  Haven,  Conn. 

"WISH  TO  CONGRATULATE  YOUR  COM- 
pany  on  having  the  best  picture  I  have  ever 
shown  in  Cheyenne  in  the  last  ten  years,  name- 

ly 'The  Hunchback  of  Notre  Dame.'  From  a 
box-ofiice  standpoint  the  receipts  were  nearly 
three  hundred  dollars  better  than  any  other 
picture  we  ever  ran  at  advanced  prices  for 
three  days.  Trusting  that  you  may  make  many 
more  pictures  equally  as  good  as  'The  Hunch- 

back of  Notre  Dame.'  " — Earl  Nye,  Carl  Ray's Princess  Theatre,  Cheyenne,  Wyoming. 

( 'RESENTED  BY  CARL  LAEMMLE 
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MOVIEGRAMS 

IRVING  CUMMINGS  has  selected 
four  of  the  cast  which  will  support 
Mary  Philbin  in  the  screen  version 

of  the  French  novel,  "Mitzi,"  by  Delly. 
They  are  John  Sainpolis,  Robert  Rain, 
Edwin  J.  Brady  and  Rose  Dione. 
"Mitzi"  will  be  one  of  Universal's  Per- 

fect Thirty-six  for  next  year.  , 

THE  old  Butterworth  Trail  which 
extended  from  San  Francisco 
south  through  Los  Angeles  and 

thence  direct  to  Chicago,  and  over 
which  four-horse  coaches  formerly 
rattled  day  and  night,  will  be  the  epic 
background  of  Universal's  next  serial, 
now  called  "The  Fighting  Ranger."  It 
will  star  a  new  combination  of  play- 

ers in  Jack  Daugherty  and  Eileen 
Sedgwick,  and  will  be  made  under  the 
direction  of  Jay  Marchant. 

THE  search  for  an  appropriate  ti- 
tle for  Byron  Morgan's  first  Hoot 

Gibson  story  has  not  deterred  Ed- 
ward Sedgwick,  the  director,  from  se- 

lecting his  cast.  Already  Ruth  Dwyer 
and  Gertrude  Astor  have  been  as- 

signed to  the  ingenue  and  heavy  roles. 

BIG  NEWS! 

Universal's  three  important 
announcements  appear  in  this 
issue  on  pages  14,  15,  17  and  19. 
Read  every  word  of  them.  These 
announcements  concern  you, 
your  theatre  and  your  patrons. 

History  Will  Be  Burlesqued 

in  Hysterical  History  Comedies 

(Special  Story  Sent  to  600  Daily  Papers) 

WITH  the  present  rage  for  pic- turizing  history,  ancient,  mod- 
ern, American,  and  foreign,  it 

is  no  wonder  that  an  enterprising 

producer  has  decided  to  take  advan- 
tage of  the  vogue  of  history  to  bur- 

lesque it. 
Universal  Pictures  Corporation  an- 

nounces a  series  of  one-reel  comedies 

to  be  known  as  "Hysterical  History." 
Already  the  accepted  finesse  of  Cleo- 

patra, the  inquisitiveness  of  Mr.  Bal- 
boa, the  perseverance  of  Chris  Colum- 
bus, the  conquering  mania  of  Napol- 
eon, Caesar,  Alexander  and  Hannibal, 

the  electrical  Mr.  Benjamin  Franklin, 
the  veracious  Captain  John  Smith,  the 
equestrian  Paul  Revere  and  the  ambi- 

tious Maximillian  are  being  reduced 
to  the  studio  formula  of  single-reel 

comedies.  They  will  be  shown  on  the 
screen  this  Fall. 

The  originator  and  director  of  this 
unique  series  is  Bryan  Foy,  son  of 
world-famous  Eddie  Foy,  and  best 
known  heretofore  as  the  author  of 

"Mr.  Gallagher  and  Mr.  Shean."  The 
pictures  will  be  made  by  Mr.  Foy  with 
the  assistance  of  Monty  Brice  at  Uni- 

versal City.  One  of  the  actors  engaged 

for  the  "Hysterical"  comedies  is  Wil- 
liam Franey,  whose  burlesque  ability 

has  been  exemplified  times  without 
number  and  who  is  one  of  the  oldest 
and  best-known  comedians  on  the 
screen.  He  will  be  remembered  by  all 
for  his  exquisite  burlesque  with  Gale 

Henry  in  "Lady  Baffles  and  Detective 
Duck."  {See  page  17  for  further  an- nouncement.) 

WHILE  the  Fourth  series  of  Wit- wer's  "Leather  Pushers"  stories 
is  just  being  released.  Univer- 

sal is  filming  a  series  of  two-reelers 
to  follow,  which  it  feels  will  interest 
the  public  even  more  than  the  prize 
fight  stories.  Edward  Laemmle,  the 
director,  is  busy  at  Tia  Juana  almost 
constantly  filming  this  series  of  Ger- 

ald Beaumont's  racing  stories,  which 
will  be  released  to  the  general  public 
as  two-reelers  under  the  general  title 
of  "Fast  Steppers."    Billy  Sullivan, 

hero  of  the  Fourth  "Leather  Pushers" 
series,  plays  the  well-known  character 
of  the  "Information  Kid"  throughout the  entire  series.   (See  Page  19). 

CAMERA  work  on  "The  Throw- back," for  which  William  Ellwell 
Oliver  received  the  Carl  Laemmle 

University  Scholarship  prize,  has  been 
completed  at  Universal  City  by  Tom 
Forman.  The  final  shots  were  those 
of  a  sensational  aviation  stunt  staged 
at  Clover  Field  by  Russell  B.  Benton. 
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Qranada  Theatre^s  Smashing  Tools  Highway'  Prologue 

How  the  Granada  Theatre,  San  Francisco,  California,  achieved  a  Bowery  atmosphere  for  its  presentation 
of  "Fools  Highway,"  Mary  Philbin's  current  Jewel. 

All  Sections  of  Country  Report  Box  Office 

Success  With  ̂ ^Hunchhack  of  Notre  Dame 
HE  HUNCHBACK  OF  NOTRE  DAME,"  the  super- 

J_  picture   made  by   Universal   from   Victor  Hugo's novel  and  which  stars  Lon  Chaney,  supported  by 
an  exceptional  cast,  is  proving  itself  a  really  remarkable 
picture  judged  from  box-office  standards. 

The  hundreds  of  commendatory  wires  and  letters  which 
reach  the  Universal  home  office  from  exhibitors  all  over  the 
country  bear  testimony  to  the  success  of  the  phenomenal 
picture. 

For  instance,  following  its  recent  run  at  the  Strand 
Theatre,  Syracuse,  N.  Y.,  Walter  Hays,  president  of  the 
Syracuse  Strand  Theatre  Company,  telegraphed  as  fol- lows: 

"We  have  just  finished  the  first  week  of  our  engagement 
of  'The  Hunchback  of  Notre  Dame'  at  our  Syracuse 
Theatre.  Although  we  were  handicapped  by  very  bad 
weather  conditions  all  records  for  any  picture  that  has 
ever  played  Syracuse  either  at  a  legitimate  theatre  at  two 
dollars  top  or  at  a  picture  theatre  have  been  broken  with 
'The  Hunchback.'  We  are  holding  the  picture  over  next 
week,  a  rare  occurrence  in  Syracuse,  and  expect  record- 
breaking  business  for  the  balance  of  the  engagement. 

"SYRACUSE  STRAND  THEATRE,  INC., 
"By  Walter  Hays,  President." In  another  Strand  Theatre  three  thousand  miles  away 

it  was  repeating  this  money-making  performance,  for,  ac- 
cording to  a  telegram  received  from  Donald  Knapp  of  the 

Strand  Theatre,  San  Bernadino,  California — 
"It  took  San  Bernadino  like  Grant  took  Richmond.  All 

attendance  records  surpassed.  'Hunchback'  is  a  sure-fire 
winner.  It  is  one  of  those  'Glad  I  came'  pictures.  It 
makes  them  talk.    We  turned  them  away  tonight." 

In  every  intervening  state  in  the  Union  the  story  is  the 
same,  and  in  Canada,  too,  0.  D.  Cloakey,  Manager  of  the 
Regent  Theatre,  Ottawa,  Ontario,  said  in  a  wire  to  Carl 
Laemmle : 

"  'The  Hunchback  of  Notre  Dame'  opened  its  two  weeks' 

engagement  here  today,  smashing  all  attendance  records. 
Crowds  waited  in  a  line  a  block  long  in  bitter  cold  to 
reach  box  office.  Special  police  necessary  to  keep  crowd 
in  order.  Unanimous  opinion  of  every  one  'Hunchback' 
greatest  picture  ever  played  Ottawa.  Congratulations  to 
you  personally  and  to  all  associated  with  you  in  giving 
the  screen  such  outstanding  attraction." 

Equally  favorable  comment  has  come  from  many  other 
cities  in  the  Dominion. 

One  of  the  picture's  outstanding  triumphs  was  achieved 
in  New  Haven,  Conn.,  where  it  opened  at  Poll's  Palace  on 
Sunday,  February  24th.  Immediately  after  the  opening, 
which  was  truly  remarkable  in  many  ways,  Mr.  Oliver 
Edwards,  manager  of  the  Palace,  wired  Mr.  Laemmle  as follows : 

"  'Hunchback  of  Notre  Dame'  enjoyed  greatest  opening 
performance  Sunday  night  of  any  of  the  big  features  at 
advanced  prices  playing  the  Palace.  Capacity  in  a  house 
seating  thirty-two  hundred.  'Hunchback  of  Notre  Dame' 
is  a  magnificent  production  and  a  great  picture." Further  reports  received  from  Mr.  Edwards  indicated 
that  the  picture  maintained  the  pace  set  on  the  opening 
night,  while  the  complete  returns  for  the  engagement  far 
exceeded  early  expectations. 

Mr.  Alexander  Frank  of  the  Plaza  Theatre,  Waterloo, 

Iowa,  is  a  seasoned  showman,  but  "The  Hunchback" 
proved  a  new  experience  for  him.  Mr.  Frank's  wire  is self  explanatory: 

"  'Hunchback'  opened  at  Plaza  today  to  complete  sell- 
out, both  matinee  and  evening.  Turned  away  another 

capacity  house,  but  most  bought  tickets  for  the  weekday 
performances.  We  expect  to  reach  the  highest  guarantee 
ever  offered  a  picture  here  tomorrow,  the  second  day.  We 
have  still  five  days  left  to  cash  in.  There  is  nothing  in 
sight  for  a  long  time  to  come  to  equal  the  opening  record 

of  'The  Hunchback.' " Here,  indeed,  is  a  picture  with    {Continued  on  page  16) 
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FANS  CROWD  MOSS'  BROADWAY 

TO  VIEW  TOOLS  HIQHW AY'  RUN 

Mgr.  McDonald  had  to  strip  his  lobby  to  accommodate  the  constant  jam  of  blocking  the  sidewalks  during  the  run 
of  the  Philbin-Jewel  at  M  oss'  Broadway,  N.  Y.  C. 

THEY  come  once  in  a  "green  moon" — those  pictures 
which,  for  some  unaccountable  reason,  absolutely  "get" 
the  public  and  start  'em  hot-footing  it  to  the  box- 

office.  Such  a  picture  is  "Fools  Highway,"  and  while  the 
reason  for  the  flocking  is,  in  this  case,  clear  to  a  certain 
extent,  the  unlooked-for  jam  around  the  Broadway  The- 

atre all  through  the  week  of  its  run  needs  some  explain- 
ing by  a  psychologist. 

It  was  expected  that  the  new  Mary  Philbin  picture 

would  attract  the  public.  Manager  Charles  McDonald  knew 
when  he  booked  the  picture  that  it  would  do  big  business. 
But  a  lineup  at  9:30  every  morning,  long  before  the  pop- 

ular Moss  house  opened,  was  far  beyond  McDonald's  ex- 
pectations. "Fools  Highway"  surprised  even  the  Universal 

officials,  who  were  fully  aware  of  its  unusually  entertain- 
ing qualities  and  the  drawing  power  of  Mary  Philbin,  the 

"Merry  Go  Round"  girl. 
Miss  Philbin  is  now  filming  "The  Inheritors." 
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Elks  Aid  Seattle  Run  of  Philbin^ Jewel 

THE  Columbia  Theatre,  Seattle,  felt  that  it  was  wel- 
coming an  old  friend  when  little  Mary  Philbin  came 

to  the  theatre  in  "Fools  Highway,"  her  first:  great 
Universal  Jewel  since  "Merry  Go  Round,"  and  th^closing 
feature  of  the  Columbia's  Laemmle  Month  celebr^on,  ac- 

cording to  Manager  Robert  W.  Bender.  3'^; 
Advance  advertising  had  Seattle  waiting  for  Msay  Phil- 

bin's  new  picture,  for  she  had  so  thoroughly  won  the  heart of  the   town  in 

ments  were  made  to  take  screen  tests  of  the  beauty  contest 
girls  in  front  of  the  Columbia  on  the  opening  night  of 
"Fools  Highway."  A  telegram  from  Irving  Cummings, 
who  directed  Mary's  last  picture,  welcoming  the  tests  and 
expressing  the  hope  that  another  Mary  PWlbin  might  be 
found,  "as  the  screen  needs  more  of  them,"  created  more 
publicity  and  enthusiasm  over  the  screen  tests. 
Mayor  E.  J.  Brown  appeared  before  the  camera  with 

HOW 
the  Seattle  beau 

PORTLAND  TURNED  OUT  FOR  "FOOLS  HIGHWAY" 
"Merry  Go 
Round"  that  it was  anxious  to 
greet  the  little 
star  in  her  new 
screen  sensation. 
Universal's  effec- tive stock  paper 
was  liberally  used 
outside,  and 
screen  and  news- 

paper teaser  ad- vertising began 
well  in  advance 
of  the  opening. 
Three  thousand 
telegram  repro- ductions in  a 
large  size  proved 
to  be  effective 
mail  advertising. 
During  the 

showing  of  the 
previous  picture 
at  the  Columbia, 
old  -  fashioned 
lamp  posts  with 
signs  announcing 
the  coming  of 
Mary  Philbin  in 
"Fools  Highway" 
were  arranged  in 
the  theatre  foyer, 
and  street  lamp 
shades  were  used 
on  all  of  the  reg- 

ular stand  lamps. 
Manager  Ben- 

der secured  the  front  page  of  the  Seattle  Sunday  Times' moving  picture  section  for  a  large  colored  picture  of  Mary 
Philbin  for  the  Sunday  following  the  Saturday  opening. 

Because  Mary  Philbin  was  an  Elks'  beauty  contest  girl, 
the  Columbia  tied-up  with  the  Seattle  Elks  on  their  Purple 
Bubble  Charity  Ball,  for  which  the  Elks  were  holding  a 
beauty  contest  among  the  girls  taking  part  in  the  ballet 
features  given  in  conjunction  with  the  dance.  Arrange- 

Mgr.  R.  E.  Charles,  of  the  Columbia,  Portland,  Ore.,  reports  splendid  busi- 
ness on  the  Philbin- J ewel. 

ties  on  the  open- 
ing night,  and 

congratulated  the 

Columbia  man- agement upon the  showing  of 
"Fools  Highway." 
Shooting  the 

beauty  contest- ants in  front  of 

the  theatre  creat- ed commotion 
sufficient  to  en- 

danger traffic  on Second  avenue, 
and  of  course 
brought  added 
crowds  to  the 
Columbia. 
Later  in  the 

week  more  tests 
were  made  in  a 
prominent  Second avenue  clothing 
store  window.  A 
card  explaining 

that  Mary  Phil- 
bin, star  of  "Fools 

Highway,"  f  e  a  - tured  at  the  Co- lumbia Theatre, 

was  an  Elks'  beau- ty contest  girl, 
and  that  each  of 
the  girls  being 

photographed  was 
a  possible  future 
star. 

On  the  night  of  the  Purple  Bubble  dance,  several  shots 
of  the  ballroom  showing  10,000  people  dancing  were  taken, 
and  the  announcement  was  made  that  the  pictures  taken 
by  the  Columbia  Theatre  cameraman  would  later  be  shown 
at  the  Columbia  and  then  given  to  the  Elks'  Lodge  to  com- memorate the  occasion  of  their  greatest  charity  ball. 

M.  H.  Newman  aided  Bender  in  putting  over  the  cam- 

paign. MllllllllllllllllllllllllllllllllllllinilllllllllMIJIIIIIIIIIIIIIIIIIJIIIIIIIIIJIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIMIIIIIIIIII 

PEQQY  SCORES  AQAIN       PENNY  SHOW  A  HIT 

HOLYOKE,  Mass.,  has  adopted  New  York's  Darling, 
meaning  that  Baby  Peggy  has  scored  again  in  "The 
Darling  of  New  York." 

George  A.  Miller,  Universal  exploiteer,  is  partly  respon- 
sible for  this  because  of  his  effective  campaign  for  the  pic- 

ture. He  tied  up  the  Baby  Peggy  Waltz  and  plastered  the 
whole  town  with  covers  of  the  song  as  well  as  sending 
out  pluggers,  who  told  about  the  showing  at  the  Suffolk 
Theatre  while  they  were  pushing  the  song. 

The  Suffolk  opened  to  the  largest  matinee  in  its  his- 
tory, despite  a  blizzard,  and  had  to  turn  away  over  five 

hundred  admissions.  The  nights  were  all  sold  out,  too,  and 
the  engagement  had  to  be  extended. 

WHEN  A.  J.  Sosnosky  booked  the  Universal  chap- 
terplay,  "Around  the  World  in  18  Days,"  for  his 
attractive  playhouse,  he  called  in  W.  P.  Allen  of 

the  Universal  exploitation  staff  to  help  him  put  it  over. 
Allen  suggested  that  instead  of  giving  the  usual  free  show 

for  the  kids  at  the  opening  he  advertise  that  every  young- 
ster who  would  bring  a  penny  of  the  vintage  of  1919 

would  be  admitted  to  the  show.  Sosnosky  did  this  and 
more  kids  came  to  the  show  than  they  did  when  he  gave 
a  free  performance.  His  house  seats  360  and  he  collected 
615  pennies. 
The  result  was  a  well  filled  house  for  the  remaining 

weeks  that  the  chapte^play  was  shown. 
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MICHIGAN  EXHIBITOR'S  NOVEL  FOUR-PAGE  INS 

THE   RIALTO  NEWS 

LTOGnsmUCK 

or  NOTRE  DUi 

Universars  Greatest  Production  Wliicli  His  Talcen  Country  By  Storm  Is  Booked  for 
Ironwood  Six  Days  at  the  Rialto  Tlieatre,  Commencing  On  Sunday  Matinee,  Marcti  9tli 

CLOSE  contracts"" 
FOR  GREAT  WORK 

DEFIES  AU. 
MtECEDEKI WINS  OUT 

BIG  ADVANCE 
SALE  FOR  FILM 

SETS  RECORD 

SEAT  SikLE  AT  McCABE'S 

11 

TO  MV  FWENDS  AND  PATBONS- 
Mm  wotdi  ue  wnk  ind  hiulr  (hiBgi  •■km  tf<  ir-  ih>  ii->  'J  rl' i  il  in j  v 

■THE  HUNCHBACK  OF  NOTRE  DAMF." u  our  pfnJucliM  lK>l  drfn  docnplion.  itui  mtkti  lh«  noti  ntr»s»ttM  pnut  tfiri UUipxl     In  I  vivd.  It  u  lh«  giMloI  pKlun  in  ihr  hiilqry  «l  ihr  kftm A  L  PICKtR.  M*r»a« RtAl  TO  IHtATW: 

Tilings  You  Want  to  Know -And  OUGHT  To  Know 

About  The  World  t  Finitt  Piduri! 

U  Lurank'i  T>  tU 

MUSICAL  SCORE  jrffr 

MOST  COSTLY  ii" 

■  WauK To  Diractaf 

suis  lu  Konti  m  iiuac  s 

First  a7j<f  second  pages  of  Rialto's  insert  in  Ironwood  (Mich.)  Times. 

FAMOUS  AUTHORS'  BOOKS  AND  PLAYS 

ALTHOUGH  the  first  half 
of  Universal's  36,  as  an- nounced a  few  weeks 

ago,  contained  several  photo- 
plays written  originally  for 

the  screen  and  by  authors  not 
nationally  known,  by  far  the  greater  percentage  of  Uni 

versal's  36  will  be  books  and  plays  or  published  stories 
written  by  world-famous  authors.  The  following  list  in- 

cludes not  only  the  announced  Jewel  pictures,  but  the 
material  purchased  by  Universal  for  the  other  half  of 
the  36,  the  release  dates  of  which  are  not  already  decided 
upon.  Never  before  has  such  an  array  of  authors  been 
summoned  to  supply  a  Universal  season  as  has  been  con- 

gregated for  this  1924-1925  feast.  It  contains  the  names 
of  writers  whose  fame  is  world-wide,  names  of  authors 
who  are  known  principally  in  England,  names  of  authors 
who  are  known  best  in  France,  and  many  whose  reputa- 

tion is  confined  almost  exclusively  to  the  United  States. 

I.  A.  R.  Wylie,  who  wrote  Mary  Philbin's  picture,  "The 
Inheritors,"  the  name  of  which  is  being  changed  by  a 
unique  appeal  to  the  fifteen  million  readers  of  the  Sat- 

urday Evening  Post,  is  an  authoress  equally  well  known 
in  England  and  in  America.  Although  the  novel  she  wrote 
dealt  with  English  life,  it  was  published  in  the  Good 
Housekeeping  Magazine. 

William  Dudley  Pelley,  whose  Saturday  Evening  Post 
story,  "Courtin'  Calamity,"  has  been  made  into  an  excru- 

ciatingly funny  comedy-drama  for  Hoot  Gibson,  has  writ- 
ten probably  more  .stories  which  have  the  requirements 

for  screen  material  than  any  other  American  author. 

Well  Advertised  Stories  and  Well  Known 

Writers  to  Play  Big  Part  in  Success  of 

Next  Year's  Universal  Program 

Earl  Derr  Biggers,  who 

wrote  "Love  Insurance,"  the novel  from  which  Reginald 
Denny's  "The  Reckless  Age" 
was  adapted,  is  equally  well 
known  as  a  novelist  and  as 

a  playwright.  Grosset  &  Dunlap  is  going  to  bring  out 
an  edition  of  the  novel  under  the  new  title  concurrently 
with  the  appearance  of  the  photoplay  on  the  screen. 

Wadsworth  Camp,  who  wrote  "The  Signal  Tower,"  which 
serves  as  a  starring  vehicle  for  Virginia  Valli,  is  a  mag- 

azine writer  whose  works  have  been  found  exceptionally 
well  adapted  to  moving  pictures.  "The  Signal  Tower" 
appeared  first  in  Metropolitan  Magazine.  It  met  with  such 
an  enthusiastic  reception  there  that  Edwin  J.  O'Brien  pub- 

lished it  in  the  select  few  of  his  "Best  Short  Stories  of 

1920." 

Baby  Peggy,  the  smallest  star  on  the  screen  today,  has 
two  of  the  most  famous  authors  in  the  world  stand  spon- 

sor for  her  third  film  offering.  Mrs.  Frances  Hodgson 
Burnett  wrote  a  novel  entitled  "Editha's  Burglar"  and 
Augustus  Thomas,  the  famous  American  playwright, 
adapted  his  first  play,  which  he  called  "The  Burglar," 
from  this  work.  The  Jewel  picture  which  Universal  will 
release  in  September  combines  both  of  these  original  works. 

Perley  Poore  Sheehan,  whose  reputation,  already  great, 
was  materially  enhanced  by  his  adaptation  of  "The  Hunch- 

back of  Notre  Dame,"  collaborated  with  Robert  H.  Davis, 
best  known  magazine  editor  in  the  United  States,  the  man 
who  has  made  Munsey's  Magazine  an  outstanding  fiction 
publication,  in  "The  Bugler  of  Alcders."  which  Euriert 
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:RT  on  "THE  HUNCHBACK  OF  NOTRE  DAME" 

fttmouj  XMd  Col/nf*ol  of 
Notre  Dame  Is  In&eporobiy Linked  With  Art  In  Hislery 

"j::|/Vuni  Cue«(i  01 A*^!  Hunehbadi 

M  ATI  N  KHK SUNDAY.  WEDNESDAY  AND  FRIDAY Children,  ZScrw  i.    Adults,  SOc.n.  t. 

Posititely  the  Firsl  Showing  of  "The 
Screen's  Greatest  Pictute"  in  Upper 

Peninsula.  .... 

GALA  OCCASION  EXTRAORDINARY 
STARTING  SUNDAY 

Rl  ALTO 
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mma  m  mim\  m  cost  direcied  with  sw 
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By  LON  CHANEY 

SEATS  ON  SALE  AT  MoCABE'S 

M3  RmsSl  OO  Kill  IB  Rms  I5e t*aa  II  Ibn      Md  CiJtBrr  iOt  Pte  lu 

CARL  LAEMMLE 

JllclS    OlilllCLlllllg  lilipurLCUlL 
to  Say  to  Ironwood  People 

*TH£  HUWM  NOTRE  DAME" RIALTO  STARTING  SUNDAY 

(11*1  piks.  rnt  TbB  im  11  n  uan  m  Rui.  7k    Mt  ucm  sk  )ft 

• 

Third  and  fourth  pages  of  Rialto's  "Hunchback"  newspaper  herald. 

IN  UNIVERSALIS  PERFECT  THIRTY-SIX 
Julian  is  now  preparing  as  one  of  the  earlier  of  the  36. 

Booth  Tarkington,  undoubtedly  the  leading  American 
playwright,  who  has  been  represented  before  on  the  Uni- 

versal screen  by  "The  Flirt,"  contributes  "The  Turmoil." 
Byron  Morgan,  who  wrote  "Sporting  Youth,"  has  written another  original  play,  this  time  for  Hoot  Gibson.  It  is 

entitled  "Broadway  or  Bust." 
William  McHarg's  novel,  "Wine,"  proved  a  sensation  in 

the  Red  Book  and  as  a  published  novel.  Universal  has 
decided  to  make  a  special  out  of  it,  which  will  amply 
justify  its  tremendous  drawing  power  in  the  literary  world. 

Kathleen  Norris'  novel,  "Butterfly,"  has  been  listed  by 
every  leading  authority  as  one  of  the  six  best  sellers  of 
this  season,  and  Miss  Norris  needs  no  cataloging.  Her 
works  are  known  to  every  reader  in  the  United  States. 
"Butterfly,"  with  Laura  La  Plante  and  Norman  Kerry,  wiW 
be  a  treat  for  Miss  Norris'  huge  audience. 

Lincoln  J.  Carter  is  a  name  to  conjure  with,  and  in 
the  days  of  the  10-20-30,  "The  Tornado"  registered  a  draw- 

ing power  commensurate  with  its  name.  The  screen  has 
always  welcomed  melodrama  and,  as  one  of  the  36,  "The 
Tornado"  should  be  a  welcome  addition. 
Two  French  authors,  whose  fame  rests  upon  their  lit- 

erary works,  but  whose  reputation  is  somewhat  enhanced 
by  the  fact  that  they  use  together  the  name  of  Delly, 
have  provided  a  striking  and  unusual  vehicle  in  their  re- 

cently published  novel,  "Mitzi." 
Eugene  P.  Lyle,  Jr.,  whose  romantic  novels  of  a  decade 

ago  are  still  well  remembered,  has  given  a  remarkably 
interesting  and  exciting  picture  of  the  Mexico  of  Maxi- 
millian's  tim«  entitled  "The  Missourian,"  which  will  be 

used  as  a  future  starring  vehicle  for  Reginald  Denny. 
No  program  would  be  complete  without  a  Mary  Roberts 

Rinehart  vehicle,  and  Universal  offers  "K,"  in  which  Vir- 
ginia Valli  will  star,  the  best  known  of  all  of  Mrs.  Rine- 

hart's  works. 
George  Barr  McCutcheon  is  represented  by  "The  Hus- 

bands of  Editha." Fred  Jackson,  rapidly  coming  to  the  literary  front,  has 
written  an  unpublished  story  entitled  "You  Can't  Live  on Love"  for  the  36. 

Muriel  Hine,  reputed  to  be  the  most  popular  authoress 
at  the  present  time  in  England,  has  given  to  the  36  her 
latest  novel,  "The  Best  in  Life,"  and  it  vdll  be  used  for 
a  Mary  Philbin  picture. 

In  August,  the  Ladies'  Home  Journal  will  begin  publi- cation of  a  Clarence  Budington  Kelland  serial,  but  already 
Universal  has  purchased  that  serial  and  will  make  an 
effort  to  release  it  on  the  screen  concurrently  with  the 
publication  of  its  last  chapters.  It  is  now  called  "Miracle." 

Universal  has  also  scheduled  "Damned,"  by  Ethel  Smith 
Dorrance,  and  all  of  the  preliminary  work  looking  toward 
its  production  has  been  accomplished  and  agreed  upon. 
However,  for  the  time  being,  this  production  is  being  held 
in  abeyance. 

"Up  the  Ladder,"  a  play  by  the  famous  Owen  Davis,  a 
play  which  is  still  running  in  various  cities  of  the  United 
States,  will  be  used  for  one  of  the  36;  while  "The  Phantom 
of  the  Opera,"  a  novel  by  the  famous  Gaston  Leroux,  con- 

stitutes the  balance  of  the  published  stories  already  se- cured for  the  36. 
Several  other  stories  have  also  been  Ml«ct«d. 
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TOKIO  NOTABLES  MEET  "THE  GUMPS"  AT  "U"  CITY 

Left  to  right — L.  T.  Sata;  Joe  Murphy  as  "Andy";  Dr.  M.  Tsurumi;  Dr. K.  Nobichi;  T.  Jnomata,  of  the  Tulabaya  Co.,  Tokio,  who  is  to  build  a 
modem  picture  palace  and  a  chain  of  Japanese  theatres,  and  Fay  Tincher 

as  "Min." 

'U'  Creates  Full 

Albany  Exchange 

THE  potentialities  of  the  territory in  and  around  Albany  have  de- termined Universal  to  make  of 
that  city  an  exchange  center. 

Heretofore  the  Albany  office  has 

been  a  sub-office  depending  upon  Buf- 
falo. Starting  on  March  17th,  the  Al- 
bany office  became  a  main  office  on 

a  par  with  all  of  the  other  thirty-six 
Universal  exchanges.  James  Holden, 

formerly  in  the  New  York  exchange, 

handling  upper  New  York  territory, 
was  transferred  from  the  Cincinnati 

exchange  to  take  charge  of  the  Albany 
office.  He  will  retain  Booker  Halloran 

in  the  exchange  and  has  taken  over 
all  of  the  territory  formerly  operated 

as  a  part  of  the  Buffalo  exchange  and 
all  of  the  territory  south  as  far  as 

Poughkeepsie,  formerly  handled  out  of 
New  York. 

All  Sections  of  Country  Report 

Success  With  ''''Huncliback" 
(Continued  from  page  11)  a  background  of  success- 

ful achievement.  Louis  J.  Santikos  of  the  Rialto  Theatre, 
San  Antonio,  Texas,  said  of  it: 

"Packed  house  night  and  day.  Receipts  exceeded  those 
of  any  day  since  we  opened."  And  the  same  thing  holds 
good  wheneve„-  and  wherever  the  picture  plays. 
"We  opened  to  large  business  despite  a  blizzard  and 

powerful  rtige  opposition,"  said  Robert  D.  Hutchinson, 
Manager  ct  the  Liberty  Theatre,  Oklahoma  City,  Okla- 

homa, which  would  seem  to  indicate  that  snow  is  no  deter- 
rent, while  from  W.  F.  Clarke,  Business  Manager  of  the 

Charlestown  Theatre,  Charlestown,  South  Carolina — and 
the  South  this  season  is  notoriously  "picture  hard" — comes 
a  letter  wherein  he  says  in  part:  "We  had  record  houses 
for  all  peribrmances.  The  film  in  question  is  the  finest 
that  has  ever  been  made.  This  is  backed  up  by  scores  of 
letters  received  from  our  clientele." 

The  foregoing  reports  sei-ve  to  demonstrate  the  success 
of  the  picture  and  of  the  presentation  plan  conceived  by 
Carl  Laemmle.  "The  Hunchback  of  Notre  Dame" —  show- 

ing always  at  advanced  prices — has  been  a  revelation  to 
the  entire  motion  picture  industry.  Backed  up  by  inten- 

sive exploitation,  it  has  proved  itself  one  of  the  most  re- 
markable pictures  of  all  time.  Furthermore,  one  of  the 

greatest  of  existing  evils  within  the  industry — the  custom 
of  showing  super-special  productions  in  the  legitimate 
theatres  first,  thus  skimming  off  the  cream  before  handing 
it  over  to  the  exhibitor — has  been  struck  a  shrewd  blow. 
The  reception  accorded  "The  Hunchback  of  Notre  Dame" 
by  a  super-critical  people,  despite  the  fact  that  they  were 
compelled  to  pay  infinitely  more  to  see  the  picture  than 
they  had  been  accustomed  to  pay  a  motion  picture  theatre, 
and  by  the  exhibitors  who  were  compelled  to  alter  their 
admission  policies,  shows  the  fundamental  soundness  of 
the  Laemmle  plan. 

.John  Kunsky  wired  from  Detroit,  relative  to  the  engage- 
ment of  "The  Hunchback"  at  his  Adams  Theatre:  "Open- 

ing day  'Hunchback'  Adams  Theatre  broke  all  records  by 
twelve  hundred  dollars."  This,  according  to  Mr.  Kunsky, 
is  absolutely  phenomenal  business  and  sets  a  mark  which 
will  undoubtedly  endure  for  many  years  to  come.  In  Grand 
Rapids,  too,  the  opening  day  at  the  Majestic  Theatre 
yielded  five  hundred  dollars  more  than  any  other  day  since 
the  opening  of  the  theatre. 
"The  Hunchback  of  Notre  Dame"  smashed  the  house 

record  of  the  Plaza  Theatre,  Waterloo,  Iowa.  It  played 
to  extraordinary  business  in  El  Paso,  Texas,  as  the 
management  of  the  Palace  Theatre  was  happy  to  testify. 
It  toppled  the  house  record  at  the  Rivoli  Theatre,  Port- 

land, Oregon,  where  they  called  it  "the  greatest  master- 
piece ever  produced."  Charles  Truman  of  the  Academy 

Theatre,  Meadville,  Pennsylvania,  also  thinks  it  "the  finest 
picture  ever  produced";  at  the  conclusion  of  its  engage- ment at  his  theatre  he  wired  to  say  that  it  gave  him  the 
three  biggest  days  his  house  ever  knew. 

Other  exhibitors  say: 

"Opened  tonight  to  biggest  Sunday  business  history  of 
theatre.  Advance  seat  sale  points  to  record  run.  I  con- 

sider this  production  the  last  word  in  screen  achievement. "J.  C.  Sutphen, 

"BRANDEIS  THEATRE, 

"Omaha,  Nebraska." 
"There  is  no  doubt  but  what  the  engagement  of  'The 

Hunchback  of  Notre  Dame'  here  in  Pittsfield  will  re-write 
local  theatrical  history.    The  whole  town  tried  to  crowd 
its  way  in  at  the  opening  last  night. "L.  H.  Raymond, 

"COLONIAL  THEATRE, 

"Pittsfield,  Mass." 
"A  complete  sell-out  at  each  performance.    A  wonder- 

ful production  and  the  greatest  box-office  attraction  of  all 
time. 

"Sol  Brill, 

"STRAND  THEATRE, 
"Far  Rockaway,  L.  I," 
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Universal  Announces  Release  of 

^^Hysterical  History  Comedies** ALWAYS  on  the  alert  for short  product  novelties, 
Universal  Pictures  Cor- 

poration announces  the  re- 
lease of  a  series  of  one-reel 

comedies  to  be  known  as 

"Hysterical  History  Come- 
dies." They  will  satirize  well- 

kno^vn  events  in  the  history  of  the  world,  pretending  to 
reveal  the  actual  occurrences  as  they  didn't  happen,  not 
as  the  history  books  say  they  happened. 

The  series,  conceived  and  directed  by  Bi-yan  Foy,  son  of 
Eddie  Foy,  and  author  of  the  world  famous  song,  "Gal- 

lagher and  Shean,"  contains  the  same  sparkling  humor 
that  has  popularized  that  musical  number  around  the  en- 

tire world.  "Hysterical  History  Comedies,"  it  is  pre- 
dicted by  Universal,  will  have  an  even  greater  vogue  in 

picturedom  than  did  the  song  on  the  stage. 
Already  four  of  the  series  have  been  completed.  These 

are  single-reel  skits  on  Captain  John  Smith  and  Pocahon- 
tas, Christopher  Columbus'  Discovery  of  America,  Antony 

and  Cleopatra,  and  Benjamin  Franklin's  Experiments  with 
Lightning.  In  wealth  of  setting,  humor  of  titling  and 
novelty  of  photographic  effects,  this  series  excels  any- 

thing ever  before  attempted  in  the  short  comedy  field, 
according  to  those  fortunate  enough  to  have  seen  the  first 
four  units  of  the  series. 

The  comedy  narrating  the  romance  of  Captain  John 
Smith  and  his  Indian  sweetheart  is  filmed  as  if  told  in 
person  by  the  heroic  settler,  but  many  amusing  twists  and 
the  interpolation  of  countless  "gags"  give  this  one-reeler  a 
decided  novelty  and  humor  that  will  appeal  to  the  comic 
sensibilities  of  audiences,  both  adult  and  juvenile.  Ingeni- 

ous use  of  modern  slang  in  this,  as  well  as  the  other 
comedies,  adds  a  ludicrous  touch,  well  in  keeping  with  the 
hilarious  nature  of  the  general  treatment. 

Christopher  Columbus'  voyage  to  the  New  World  bur- 
lesques with  side-splitting  results  the  supposed  obstacles 

besetting  America's  discoverer.  The  true  reason  for 
Chris'  sudden  departure  from  Spain,  the  hair-breadth  es- 

capes and  thrilling  adventures  encountered  on  his  storm- 
tossed  craft,  and  the  surprising  reception  that  awaited 
him  on  his  arrival  at  the  three-mile  limit,  form  a  narrative 
comprising  sparkling  satire,  broad  burlesque  and  scream- 

ing slap-stick.  The  comedy  is  told  by  Chris  himself,  and 
is  published,  he  says,  to  set  everybody  right,  as  the  gener- 

ally accepted  story  was  incorrect,  emanating  from  his 
press  agent.  Proving  that  p.  a.'s  were  not  infallible,  even in  1492. 

Benjamin  Frankliii's  researches  with  lightning  reveal an  hitherto  unknown  romance  in  the  life  of  the  pioneer 
electrician,  and  demonstrate  some  of  the  amusing  compli- 

cations resulting  from  his  kite-and-key  experiments.  How 
Ben  thwarted  his  rival,  won  the  girl  of  his  heart  and 
"shocked"  the  natives  of  old  Philadelphia,  are  all  shown 
in  whimsical  fashion.  Trick  photography,  excellent  char- 

acter portrayals  and  accurate  settings  with  100%  comedy 
"gags,"  make  this  single-reel  a  sure-fire  laugh  producer from  start  to  finish. 

The  comedy  portraying  the  love  affair  of  Antony  and 
Cleopatra  is  a  veritable  mirthquake,  revealing  as  it  does 
some  surprising  sidelights  on  the  historic  vamp's  home life,  as  well  as  a  new  aspect  on  her  death.  Julius  Caesar 
as  the  third  arm  of  the  triangle,  plays  of  the  role  of 
"heavy"  in  farce  tempo  that  will  evoke  storms  of  laugjiter from  picture  audiences  throughout  the  land.  As  in  all  the 
rest  of  the  series,  the  Antony  and  Cleopatra  comedy  con- 

tains a  happy  blending  of  an- 
cient and  modern  atmosphere 

certain  to  tickle  the  collective 
funny-bone  of  the  spectator. 

Universal  contemplates  al- 
ternating the  locale  of  these 

comedies;  first  a  foreign  sub-  - 

rr,,         .        ̂   jsct,  and  then  an  American one.  ihe  variety  of  available  themes  is  practically  limit- less, and  should  furnish  an  endless  succession  of  histor- 
ical satires,  from  pre-historic  days  down  to  modern  times. Ihe  series  will  m  all  probability  deal  with  burlesqued  in- cidents in  the  histories  of  most  European  countries,  assur- ing a  comprehensive  appeal  to  all  classes.  These  themes 

will  be  handled  m  such  a  manner  as  to  offend  no  one,  and will  prove  just  as  amusing  to  European-Americans  as  to the  native-born  Yankee. 
Virtually  every  phase  of  American  history  will  be  sat- 

irized, so  that  every  section  of  the  country  will  see  its  de- velopment treated  in  a  humorous  and  inoffensive  vein.  Ar- 
rangements are  now  being  made  by  Universal  to  assure 

the  approval  and  co-operation  of  educational  and  historical bodies  m  aiding  the  exhibitor  exploit  the  series.  This  is 
in  line  with  Universal's  constant  policy  of  assisting  theatre managers  to  the  limit  in  putting  over  its  product,  and 
helping  in  every  way  possible  to  add  prestige  and  revenue to  their  houses. 
The  Hysterical  History  Comedies  will  be  released  bi- 

weekly, or  twice  a  month,  and  will  alternate  with  Univer- 
sal s  current  brand  of  one-reel  comedies,  measuring  up to  the  present  standard  of  quality  in  every  respect.  The 

release  date  has  not  been  announced  as  yet,  but  it  is  ex- 
pected that  exhibitors  will  be  able  to  liven  their  programs with  these  single-reelers  in  the  near  future. 

The  producing  facilities  at  Universal  City  are  particu- 
larly adapted  to  making  such  a  series  as  this,  officials  of 

the  company  point  out,  as  it  contains  many  foreign  set- tings especially  suited  to  the  European  and  Oriental  locale 
of  many  of  the  subjects.  The  comprehensive  wardrobe, 
armor,  ancj  accessories  departments  of  Universal  City  will 
enable  the  director  to  "dress  up"  these  comedies  in  a  man- ner befitting  productions  of  their  class. 
Monty  Brice  has  been  selected  to  title  these  single- 

reelers.  Brice's  excellent  captions  on  those  already  com- pleted influenced  the  Universal  to  offer  him  a  contract  to 
write  the  sub-titles  for  the  entire  series.  The  contract 
was  accepted  and  he  will  inject  into  the  rest  of  the  series 
the  same  high  brand  of  humor  that  distinguished  the  first 
of  the  series,  as  well  as  co-operating  in  an  advisory  capa- city with  Director  Foy. 

To  assure  adequate  casts  for  the  remainder  of  the  series 
Universal  is  devoting  particular  care  in  selecting  per- 

formers for  the  important  roles  in  the  forthcoming  com- edies. Especial  attention  will  be  given  to  engaging  only 
those  who  can  extract  from  their  character  portrayals  the greatest  amount  of  burlesque  humor  and  still  suggest  the 
historical  personage  in  face,  figure  and  gesture.  Univer- 

sal has  been  especially  fortunate  in  the  past  in  selecting 
"types"  because  of  its  extensive  experience  in  casting  his- torical chapter  plays,  all  pronounced  box-ofl5ce  successes. 

Another  interesting  point  of  similarity  between  the  Hys- 
terical History  Comedies  and  another  Universal  product  of previously  demonstrated  worth,  is  that  the  current  series 

of  one-reelers  and  the  original  "Leather  Pushers"  series were  bought  by  Universal  from  an  independent  producer; 
both  were  distinct  novelties,  and,  Universal  is  confident', both  will  break  box-office  records. 

Historical  Figures  of  Old  and  New 
World  to  be  Burlesqued  in  Series  of 

Two-Reelers — Bryan  Foy  Will  Direct 
Novel  Short  Subjects 
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Patron  Pulling  Paper  Piles  Profits 

Some  of  the  effective  posters  designed  by  the  Universal  for  "Fast  Steppers,"  series  of  two-reel  racing  clas- 
sics, based  on  Gerald  Beaumont's  popular  Red  Book  Magazine  stories,  starring  Billy  Sullivan  of  "Leather 

Pushers"  fame  as  The  Information  Kid.    Edmard  Laemmle  directed  Sullivan  and  his  leading  lady,  Shamion Day,  both  shown  above,  in  the  new  series. 
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Universal  to  Release  *Fast  Steppers^  Soon 
UNIVERSAL'S  forthcom

- 
ing series  of  two-reel 

racing  dramas,  "Fast 
Steppers,"  will  be  released  bi- 

weekly beginning  probably 
next  month.  Already  four  of 
the  series  have  been  com- 

pleted   under  Edward 
Laemmle's  direction,  and  will  soon  be  available  for  ex- 

hibitors' inspection  at  all  Universal  exchanges.  Those 
already  produced  or  in  process  of  editing  are :  ''The  Empty 
Stall,"  "The  Fiddlin'  Doll,"  "The  Christmas  Handicap" 
and  "The  Shooting  Star." Based  on  a  series  of  popular  Red  Book  Magazine  stories 
of  the  turf  by  Gerald  Beaumont,  originally  entitled  "The 
Information  Kid,"  "Fast  Steppers"  bids  fair  to  exceed  in 
universal  appeal  and  general  excellence  Universal's  pre- 

vious endeavor  in  the  sporting  two-reel  series  line,  "The 
Leather  Pushers." 

Billy  Sullivan,  lately  starred  in  the  fourth  series  of  "The 
Leather  Pushers,"  plays  the  stellar  role,  that  of  a  race 
track  tout,  in  the  new  Universal  series.  His  clean-cut  ap- 

pearance, attractive  personality  and  unusual  dramatic 
ability,  together  with  his  talents  along  athletic  lines,  all 
make  him  particularly  suited  for  his  part  in  "Fast  Step- 

pers." Edward  Laemmle,  recognized  as  one  of  the  most  pro- 
ficient directors  of  action  plots  on  the  Univei-sal  "lot,"  has been  chosen  to  handle  the  megaphone  on  the  Beaumont 

stories.  His  excellent  direction  of  the  fourth  series  of 
"The  Leather  Pushers"  made  him  the  logical  candidate  for 
his  present  job,  according  to  Universal  officials  who  have 
watched  with  approval  his  steady  progress  the  past  few 
years,  during  which  time  he  has  directed  some  of  the  best 
"westerns,"  serials  and  other  short  subjects  produced  at 
Universal  City. 

Unusual  praise  was  accorded  "Fast  Steppers"  when 
Gerald  Beaumont,  the  author,  placed  his  stamp  of  approval 
on  Sullivan's  characterization  of  his  favorite  fiction  child, 
"The  Information  Kid."  Beaumont  saw  a  preview  of  the 
first  two,  "The  Empty  Stall"  and  "The  Fiddlin'  Doll,"  in 
the  projection  room  at  Universal  City,  and  was  enthu- 

siastic in  his  praise  of  the  fidelity  with  which  his  stories 
had  been  picturized. 

The  stories  have  attained  a  tremendous  popularity  in 
the  fiction  field,  and  the  whimsical  character  of  the  Kid 
has  become  known  all  over  the  land.  Beaumont  admitted 
he  had  been  dubious  about  seeing  a  film  version  of  the 
stories  and  dreaded  to  see  his  hero  characterized  in  the 
flesh.  After  he  had  seen  the  pictures  he  complimented 
Laemmle  highly  on  his  handling  of  the  stories  and  ex- 

pressed his  entire  satisfaction  with  Sullivan's  portrayal of  the  Kid. 
Beaumont  also  praised  the  work  of  Shannon  Day  as 

"The  Fiddlin'  Doll"  and  James  Quinn  as  "Henry  the  Rat," 
the  two  staunch  friends  of  the  Kid  in  his  magazine  stories. 

"I  carried  a  hammer  with  me  in  the  projection  room," 
Beaumont  said  to  Carl  Laemmle,  president  of  the  Univer- 

sal Pictures  Corporation,  "but  I  hereby  throw  it  away. 
You've  done  great  work  with  the  first  two.  Keep  it  up, 
and  I'm  yours  for  life.  We'll  form  an  author's-film  pro- 

ducer's friendship  club,  which  I  think  is  something  rare." 
Shannon  Day,  whose  work  as  "The  Fiddlin'  Doll"  so 

appealed  to  Beaumont,  was  a  member  of  the  Ziegfeld 
Follies  for  three  and  one-half  years  before  she  entered  the 
movies.  She  has  appeared  in  many  notable  screen  pro- 

ductions, including  "Man,  Woman,  Marriage,"  "The  Man 
Who  Had  Everything,"  "One  Clear  Call,"  "All  the  Broth- 

ers Were  Valiant,"  "Anatol,"  "Forbidden  Fruit"  and  sev- 
eral Cecil  B.  DeMille  productions.  This  is  her  first  big 

role  with  Universal,  she  having  appeared,  however,  for 
Famous,  First  National,  Metro,  Fox,  Robertson-Cole  and 
Goldwyn. 

Series  of  Two-Reelers  Starring  Billy  Sulli- 

van Nearing  Completion— Based  on  Pop- 

ular Race  Track  Stories  by  Gerald  Beau- 

mont— Published  in  Red  Book  Magazine 

Besides  being  an  actress  of 
considerable  talent.  Miss  Day 
is  an  all-around  athlete,  an 
artist   of   no  mean  ability, 
and  the  author  of  a  published 
book  of   poems.     Her  role 
in    support   of    Sullivan  in 
"Fast  Steppers"  is  one  which 

appeals  to  her  more  than  any  she  has  done  before,  she 
says,  even  including  her  brilliant  performances  in  "North 
of  the  Rio  Grande"  and  "The  Woman  He  Married." 

"It's  a  strange  thing  to  say- — that  is,  it  isn't  according 
to  formula — but  I've  found  I  (?an  have  better  opportunity 
for  emotional  work  of  a  high  kind  in  these  short  turf 
classics  than  in  the  biggest  'multiple  reel'  features  I've 
ever  played  in,"  says  Miss  Day.  "It's  rather  an  unusual 
statement,  but  it  indicates  the  character  of  the  stories." 
Many  screen  artists  have  seemed  to  carry  the  impres- 

sion that  only  in  "super-features"  with  elaborate  sets,  blue- 
ribboned  "all-star,"  can  they  find  true  opportunity  for 
emotional  work.  The  pendulum  should  swing  the  other 
way,  say  many  scenario  chiefs  and  directors,  for  in  the 
dramatic  story  in  which  simplicity  and  strength  of  theme 
are  the  main  features  may  be  found  the  truest  keynote  of 
"human  interest." 

The  Beaumont  stories  of  the  race  track,  wherein  Sul- 
livan is  starred  following  his  signal  success  in  "The 

Leather  Pushers,"  are  whimsical  tid-bits  of  drama  and 
comedy,  not  straight-laced  into  the  "hero-villain-heroine" mold,  but  presenting  their  atmosphere  with  fidelity  in 
terms  of  action. 

Sullivan  at  one  time  in  his  career  seriously  contemplated 
"following  the  ponies"  as  his  life's  vocation.  The  thought 
was  short-lived,  however,  Billy  was  ten  then  and  thrilled 
with  the  adventure  of  his  first  ride  on  a  running  horse. 
He  had  gone  with  his  father,  Jerry  Sullivan,  famous  prize 
fighter  and  sportsman,  to  the  races  at  Jersey  City.  His 
father,  brother  of  the  famous  pugilist,  John  L.,  was  asso- 

ciated in  business  with  a  prominent  stable  owner  and 
used  to  visit  the  paddock  often,  taking  Billy  with  him.  A 
jockey  taught  the  youngster  to  ride  and  Billy  rode  in  a 
real  race  when  he  was  eleven  years  old. 

This  kind  of  life  was  distasteful  to  Billy's  mother  and 
she  put  him  in  school,  keeping  him  from  the  races  and 
gradually  he  grew  away  from  the  lure  of  the  tanbark  and 
turf.  His  engagement  as  the  star  of  the  Universal  race track  stories  afforded  him  his  first  visit  to  a  horse  race 
in  ten  years.  He  spent  weeks  at  Tia  Juana  on  different 
location  trips. 

Sullivan  is  confident  that  he  will  surpass  his  success  of 
"The  Leather  Pushers"  in  his  forthcoming  series,  "Fast 
Steppers."  Universal  is  bending  evei-y  effort  to  make  the 
filming  of  the  Beaumont  stores  as  fine  an  achievement  as 
was  its  production  of  the  Witwer  prize  fight  series.  A 
strong  cast  has  been  engaged  to  support  him,  and  all  indi- 

cations point  to  a  record  breaking  result. 
James  Quinn,  as  Henry  the  Rat;  Bert  Woodruff  in  a 

role  suited  to  his  unusual  capabilities,  and  Duke  R.  Lee, 
famous  for  his  characterizations  in  many  Universal 
chapter-plays,  are  but  a  few  of  the  capable  performers 
engaged  to  support  Billy  Sullivan  and  Shannon  Day  in 
the  forthcoming  series. 

Bert  Woodruff  is  cast  in  the  role  of  quaint  old  Jimmy 
Whiskers,  James  Quinn  enacts  the  part  of  the  Kid's  pal who  sticks  to  him  through  his  many  reverses,  while  Duke 
Lee,  skilled  veteran  of  historical  characterizations,  plays 
the  role  of  "Black  Murdock"  with  realistic  vindictiveness. 

Frank  Kingsley  is  more  than  adequate  for  his  role  of 
Larry  Beveridge,  the  "winner"  picked  by  the  Kid  and  the Rat  for  Trixie,  the  Doll,  and  Cesare  Gravina  gives  as 
always  a  clean-cut  characterization  in  the  role  of  Paladina, 
the  maestro  of  the  violin. 
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CARLLAEMMLE 

Billy  SuUivan 

Popular  Star  of  "The  LeatiLer  Pnshers''as 

The  Mormation  Kid" 
Supported,  "by- 

SHANNON" IW,  DUKE  R.LEE  ,  GAESARE^ 
CR^WIJ^ ,  JAMES  T.  QUINN"  <w  otAer-s Dixected.  \yy 
EDmRDLAEMMLE 
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Billy  Sullivan,  star  of  "The  Leather  Pushers,"  is  >at  his  best  as  The  Information  Kid  in  "Fast  Steppers,"  Urd- 
versal's  series  of  two-reel  turf  comedy-dramas,  luritten   by  Gerald  Beaumont  and  directed  by  Edward  Laemmle. 



Delighted  Showmen  Write  Their  Appreciation  of 

MERRY  GO  ROUND 

"/  Played  It  to 

Capacity  Each  Night!" 
"1  played  it  to  capacity  each  night,  which  I  be- 

lieve is  as  hearty  an  endorsement  by  the  public 

as  any  producer  could  ask  for  his  picture." G.  A.  Watkins, 
EAST  END  THEATRE, 

Detroit,  Mich. 

'Merry  Go  Round' 
Very  Successful  Run 

"A  very  successful  run  on  your  feature  'Merry  Go 
Round.'  It  is  needless  for  me  to  say  that  all  my 

good  wishes  are  yours." Charles  Kosco, 
BROCKWAY  THEATRE, 

Brockwayville,  Pa. 
<< 

Merry  Go  Round" Made  Good  Claims 

For  Fans  and  House 

"You  made  many  claims  for  it  as 
a  box-office  picture.  'Merry  Go 
Round'  made  good  your  claims. 
In  addition  'Merry  |Go  Round' 
is  the  kind  of  picture  fans  re- 

member; the  kind  of  picture 

they'll  talk  about  for  years  to come. 

"If  a  goodly  number  will  remem- 
ber that  the  Lyric  gave  it  to 

them,  that's  that  much  in  our favor. 

"It  is  a  prestige  builder  as  well 
as  a  box-office  bet ! 

"We're  glad  —  and  proud  —  to 

have  played  it." Maurice  Davis, 
LYRIC  THEATRE, 
East  St.  Louis,  111. 

SUCCESS  ! 

"Your  picture  'MERRY  GO 
ROUND'  proved  a  well-deserved  suc- 

cess at  the  Liberty  Theatre.  It  vsras 
much  enjoyed,  judging  by  favorable 
comment  heard  by  yours  truly  after 

all  performances." Best  wishes, 
F.  M.  Graver,  Mgr. 

LIBERTY  THEATRE, 
Philadelphia,  Pa. 

The  Tremendous  Cast  Is  Headed 

—  by- 
MARY  PHILBIN 

NORMAN  KERRY 

and 

GEO.  HACKATHORNE 

Universal  Super-Jewel 

Presented  by 

CARL  LAEMMLE 

Directed  by 

RUPERT  JULIAN 

"It  Is  The  Best 

Picture  We  Have 

Ever  Shown  !  *  * "In  the  opinion  of  the  writer  it  is 
the  best  picture  we  have  ever  shown 
and  the  financial  results  were  very 
satisfactory  to  us.  It  brought  in  many 
besides  our  regular  patrons  and  all 
were  well  satisfied.  We  consider  it  a 

100%  picture." E.  A.  Prick ett, 
OLYMPIC  THEATRE, 

Sequim,  Wash. 

The  Endless 

Story  of  More 
Box  Office  Profits 

"Not  only  was  it  a  good  box- 
office  attraction,  but  we  may 
say  still  further  that  it  made  us 
more  money  than  any  other 

picture  we  ran  during  the  sea- son of  1923. 

"If  you  could  turn  out  a  'Merry 
Go  Round'  just  once  a  month  al- 

most any  theatre  in  any  locality 

could  keep  going  to  a  satisfac- 
tory profit.  I  believe  that 

'Merry  Go  Round'  was,  without 
a  doubt,  the  biggest  box-office 
attraction  both  in  name  and  in 
results  that  was  ever  turned 

out  during  the  year  of  its  re- 

lease." 

Roy  A.  Grombacher, 
LIBERTY  THEATRE, 

Spokane,  Wash. 

HIGH  CALIBRE! 

"It  would  be  impossible  to  tell  you 
all  the  complimentary  remarks  we 
heard  regarding  the  production.  Pic- tures of  this  calibre  are  a  tribute  to 

our  growing  industry." H.  J.  Schad, 
CARR  &  SCHAD,  INC., 

Reading,  Pa. 

MORE!  MORE! 
MORE! 

"  'Merry  Go  Round,'  from 
my  standpoint,  was  one 
of  the  biggest  and  best 

pictures  ever  produced." 
J.  M.  Steinitz,  Mgr., 

LIBERTY  THEATRE, 
Rankin,  Pa. 

"The  engagement  of  your 

picture  'MERKY  GO  ROUND' was  one  of  the  most  success- ful I  have  run.  The  picture 

pleased  far  more  than  the  so- 
called  specials." H.  L.  Cox,  Mgr. 

PRINCESS  THEATRE, 
Ardmore,  Okla. 

"It  will  live  a  long  time  in 
our  minds  as  one  of  the  finest 
productions  of  the  year  past, 
if  not  the  finest.  We  had  very 
successful  engagements  with 
'MERRY  GO  ROUND'  in  our various  theatres. 
"We  want  more  like  it." Jack  Rosenthall,  Mgr. 

MODEL  THEATRE, 
IMPERIAX,  THEATRE, 

Philadelphia,  Pa. 

And 

MORE! 

"When  we  chose  'Merry 
Go  Round'  we  made  no 
mistake,  as  this  picture 
will  go  do'vvn  as  our  big- 

gest financial  success." E.  B.  Raifstanger,  Mgr., 
MAHAIWE  THEATRE, 
East  Barrington,  Mass. 



Don^t  Keep  Them They  All  Want  To  See  The  Great 

"All  kinds  of  excitement!" 
CHICAGO  EVENING  POST 

"Denny  shines  in  fast  work. 

Swift.  Satisfactory." 
LOS  ANGELES  EXAMINER 

"Clean,  fast,  entertaining.  Suit- 

able for  any  audience." 
WEEKLY  FILM  REVIEW 

"Of  the  racing  pictures  that  have 
so  far  been  produced  none  can 

compare  with  'Sporting  Youth.' 
Extremely  thrilling." 

HARRISON'S  REPORTS 
^g^^  ■  HARRISON'S  REPORTS 

'At  times  the  whole  house  is  in 
a  roar! 

I" 

SEATTLE  RECORD 

"'Sporting  Youth'  is  delightful 

.  .  .  swift  moving." EXHIBITORS  HERALD 

"For  fast  action  this  film  play 

has  few  equals!" SEATTLE  TIMES 

"Opened  with  a  bang!  Broke  all 
records  for  attendance  despite 

heavy  downpour." COLUMBIA  THEA.,  PORTLAND 



Waiting
 — 

American  Speed  Pic
ture! 

Presented  by 

CARLLAEMMLE Starring 

IJEGINALD  DENNY 

EfRON  MORGAN'S  mzimo  STORy OF_THB  YOUNGEI^SET 

Directed  by  HAIlIiyPOLLAIlD 

I 
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EXHIBITOR  PUBLICITY  AIDS 

A  RUT'S  ALL  RIQHT  FOR  AN  AUTO  WHEEL, 
BUT  NOT  FOR  STAR,  DECLARES  VIRQINIA 

66TF 

1  P' 

you  wish  to  amount  to  something  in  life,  don't  be  a 
plodder,"  is  the  advice  of  Virginia  Valli,  motion  pic- 

ture star.  "If  your  first  goal  is  too  difficult  of  at- 
tainment, strive  for  something  else."  This  novel  recipe  for 

success  will  probably  jolt  some  of  the  most  prominent  bank 
presidents  and  public  figures,  who  boast  of  having  .started 
humbly  at  the  foot  of  the  ladder  and,  after  years  of  dili- 

gent adherence  to  duty,  "arrived";  but  fame  and  fortune 
may  be  achieved  more  easily,  according  to  Miss  Valli. 

"Success  doesn't  necessarily  imply  attainment  of  a  goal 
— it  must  include  contentment  with  one's  chosen  vocation. 
Many  so-called  successful  figures  of  today  have  reached 
the  top  of  the  ladder,  but  they're  mighty  discontented, just  the  same.  They  may  have  accomplished  what  they 
set  out  to  do,  but  in  so  doing,  they  have  sacrificed  certain 
ambitions  and  ideals. 

"Do  what  you  want  to  do.  Many  a  genius  has  died 
unhappy  and  unrecognized  because  he  or  she  did  not  have 
the  courage  to  follow  his  natural  bent,  but  followed  the 
well-meaning  advice  of  parents  or  relatives  who  did  not 
recognize  the  hidden  talent  of  the  genius. 
"My  parents  wanted  me  to  be  an  interpretive  dancer. 

Like  a  dutiful  daughter,  I  spent  sev- 
eral years  studying  that  art,  although 

I  didn't  really  want  to  devote  my  life 
to  dancing.  I  plodded  and  plodded  un- 

til I  eventually  attained  a  certain  de- 
gree of  proficiency  and  became  fairly 

well  known  throughout  Chicago.  But 
my  heart  wasn't  in  it — I  always  had been  a  little  bit  nutty  about  getting 
into  pictures.  I  decided  to  start 
afresh.  I  might  have  eventually  be- 

come one  of  the  best  known  disciples 
of  Terpsichore,  had  I  followed  my 
friends'  advice  of  'stick  to  your  danc- 

ing,' but  I  knew  I  never  would  be 
really  happy  until  I  had  tried  the 
silver-screen   as   a   profession.  No 

NOTICE:  '^f^^.  t^-r 
stones  to 

your  local  editor  and  have  him 
run  them  in  advance  of  your 
runs  on  these  two  sure-fire  Uni- 

versal productions.  Their  publi- 
cation will  bring  additional  pa- 

trons to  your  theatre  when  you 

present  Virginia  Valli  in  "The 
Signal  Tower"  and  Hoot  Gibson 
in  "Forty-Horse  Hawkins." 

doubt  the  years  I  spent  studying  dancing  have  benefited 
me  in  teaching  me  how  to  stand  and  walk  gracefully, 
but,  on  the  other  hand,  I  might  have  been  starred  that 
much  sooner  had  I  begun  my  movie  career  that  much 
earlier. 

"The  movies  were  not  such  a  cinch  as  I  had  imagined, I  soon  discovered.  Opportunities  were  few  and  far  between, 
and  I  found  that  the  'bits'  with  which  I  had  to  be  content 
at  fir.st  seemed  to  offer  little  chance  of  recognition  by  my 
directors.  That  was  at  Essanay.  The  old  discontent  was 
beginning  to  manifest  itself  again,  and  I  was  getting  ready 
to  try  something  else,  when  I  was  given  a  chance  to  do 
something  worth  while. 
"'How  would  you  like  to  go  to  the  Coast?'  my  director 

a.sked  me  one  day  when  I  was  feeling  particularly  'blue.' 
'They  want  a  girl  of  your  type  to  play  a  big  part  in  our 
next  production.' "  'Quit  your  kidding!'  I  retorted,  for  I  had  about 
given  up  hope  of  ever  getting  a  real  opportunity.  But 
I  went. 

"I  appeared  on  the  Essanay  'lot'  for  several  pictures, 
in  leading  roles.  Then  one  day  I  was  asked  to  play  the 

only  feminine  role  in  support  of 
House  Peters  and  Matt  Moore  in 
'The  Storm.'  The  Universal  seemed 
to  like  my  work  so  well,  they  offered 
me  a  starring  contract,  and  I  next 
appeared  opposite  Lon  Chaney  in 
'The  Shock.'  Next  came  'A  Lady  of 
Quality'  and  now  'The  Signal 

Tower.' 

"It  looks  as  if  the  rolling  stone 
had  decided  to  settle  down.  I  may 
get  the  old  wanderlust  again,  and 
try  something  else,  but  I  doubt  it. 
The  pictures  always  were  my  first 
love,  and  I  think  I'll  stick  to 
them.  But  —  well,  you  never  can 

tell." 

1? 
"I  DON'T  KNOW  WHERE  I'M  QOINQ, 

BUT  I'M  ON  MY  WAY,"  SAYS  QIBSON 
HOOT  GIBSON  has  a  grievance.    He  wishes  the  pub- 

lic would  make  up  its  mind  on  what  roles  they  pre- 
fer to  have  him  play.    And,  what's  more,  he  wishes 

they'd  quit  changing  his  name. 
Hoot  isn't  one  of  your  "drugstore  cowboys,"  but  is  a 

real  product  of  the  West,  having  been  born  at  Tekamah, 
Neb.  He  left  the  range  to  go  to  Australia  with  Bud  At- 
kin's  Circus,  and  on  his  return  entered  the  movies,  riding 
in  old  Western  thrillers,  and  thence  to  the  Universal  fold. 

Several  years  ago  the  powers-that-be  at  Universal  City, 
Cal.,  tried  to  Ritz  Hoot's  name  by  calling  him  Ed,  and 
putting  parentheses  around  the  "Hoot."  Poor  Hoot  got  so 
dizzy  figuring  it  out  that  he  didn't  have  the  nerve  to 
squawk  when  the  company  officials  attempted  to  dress  him 
up  in  evening  clothes. 

Now  boiled  shirts  may  be  all  right  for  city  slickers  and, 
once  in  a  great  while,  even  for  dude  wranglers ;  but  when 
you  take  away  from  a  puncher  his  two-gallon  sombrero,  his 
thousand-mile  shirt,  silk  handkerchief,  chaps,  spurs  and 
.sack  o'  Bull  Durham,  you're  goin'  to  jes'  natcherly  cross 

him.  Particularly  if  you  try  to  replace  those  articles  of 
attire  with  a  hard  lid,  white  dress  tie,  and  a  lot  of  foolish 
store  clothes. 

Hoot  didn't  let  out  so  much  of  a  bellow  when  they  tried to  make  him  look  like  an  Arrow  Collar  advertisement.  He 
was  willing  and  ambitious  and  wanted  to  get  up  the  lad- 

der of  screen  fame.  Maybe  it  was  because  he  rather  fan- 
cied himself  in  his  soup-and-fish.    Quien  sabe? 

Gibson  didn't  care  a  Hoot  about  his  name  being  parted 
in  the  middle,  or  give  a  rap  how  fancily  they  dressed  him, 
but  the  public  did.  A  howl  went  up  from  the  Gulf  to 
the  Great  Lakes,  and  from  Maine  to  California.  The 
"fans"  wanted  Hoot,  but  they  didn^  want  him  dressed  up in  evening  togs. 

So  back  went  Hoot  to  his  cowboy  regalia,  and  all  was 
serene  until — Carl  Laemmle,  president  of  the  Universal, 
decided  that  "Westerns"  were  "out."  Rranch  stuff  was 
passe;  Hoot  was  to  be  starred  in  "service  pictures." 

First  they  starred  him  in  a  Navy  picture,  "Out  o'  Luck." He  made  such  a  hit  as  a  gob  (Continued  on  Page  38) 
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Rudy's  Universal 
Two  Reeler  Goes 

Big  in  Loew  Chain 

"A  Society  Sensation"  Book- 
ed For  Hundred  And  Six 

Days  Over  Metropolitan 
Circuit 

UNIVERSAL'S  announcement  of 
the  availability  of  "A  Society 
Sensation,"  in  which  Rudolph Valentino  is  starred  with  Carmel 

Myers,  has  met  with  instantaneous 
response  from  leading  exhibitors 
throughout  the  country.  Many  big 
theatre  chains  have  already  contracted 
for  the  two-reeler. 
Announcement  has  just  been  made 

by  the  Universal  office  that  the  entire 
Loew  circuit  in  the  Metropolitan  Dis- 

trict has  booked  this  special.  This 
contract  calls  for  a  run  in  thirty-five 
Loew  theatres  and  totals  one  hundred 
and  six  days. 
Among  the  Loew  houses  booking  "A 

Society  Sensation"  are:  Alhambra, Gates,  Astoria,  42nd  Street,  State, 
New  York,  83rd  Street,  Delaney,  Ave- 

nue B,  Lincoln  Square,  Greeley 
Square,  American,  Circle,  Orpheum, 
86th  Street,  116th  Street,  7th  Avenue, 
Victoria,  Lexington  Opera  House,  Vic- 

tory, Boulevard,  Rio,  Lyric,  Bumside, 
Elsmere,  National,  Metropolitan,  By- 

ron, Alpine,  Brevoort,  Boro  Park,  Pal- 
ace, Fulton,  Warwick,  Broadway,  New 

Rochelle,  Strand,  Lyn  and  State  (the 
last  three  in  White  Plains)  and  the 
Strand,  Newark,  as  well  as  the  Bur- 
land  and  Spooner  theatres,  all  in  the 
Metropolitan  District. 

The  Brooklyn  Mark  Strand  Theatre 
has  bought  it  for  first  run  in  Brooklyn 
and  is  billing  it  heavily,  the  two-reeler 
splitting  space  evenly  with  the  feature 
on  the  Strand  twenty-four  sheets  and 
car  card  advertising. 
"A  Society  Sensation"  is  a  con- 

HOW  ASCHER'S  MERRILL  PLAYED  UP  VALENTINO 

When  the  Milwaukee  playhouse  features  a  two-reeler  over  its  program 
featwre,  there's  a  reason.    "A  Society  Sensation,"  Universal's  re-issue  de luxe,  merited  this  distinction,  for  it  brought  the  crowds. 

densed  version  of  one  of  Valentino's 
biggest  hits.  In  its  revised  form  it  is 
being  offered  to  exhibitors  with  a  full 
line  of  newly  prepared  accessories.  It 
has  been  re-edited  and  re-titled  in  its 
entirety,  and  a  full  quota  of  new 
prints  made  up  for  country-wide  dis- tribution. 

In  addition  to  Rudolph  Valentino 
and  Carmel  Meyers,  the  cast  includes 
Zazu  Pitts,  Harold  Goodwin,  Fred 
Kelsey  and  Alfred  Allen. 
"We  have  booked  'A  Society  Sen- 

sation' with  the  entire  New  York 
Loew's  Circuit  which  consists  of  one 

hundred  days,  thirty-five  theatres. 
This  booking  is  considered  exceptional 
on  a  subject  of  this  kind  and  the  ren- 

tal price  we  have  received  is  big.  Two 
other  good  bookings  that  have  come 
in  on  'Society  Sensation'  this  momihg 
are  the  Century  Theatre,  Baltimore, 
first  run,  and  the  Garden  Theatre, 
Baltimore,  second  run.  We  also  booked 
the  subject  to  the  California  Theatre, 
San  Francisco,  for  one  week  at  an  ex- 

ceptional rental  price.  The  California 
Theatre  is  the  finest  theatre  in  San 
Francisco,"  reports  F.  C.  Quimby,  Uni- 

versal's Short  Products  head. 

Unique  Shots  In  News  Reel 

ONE  of  the  most  striking  storm  pictures  ever  made 
is  being  shown  in  International  News  Reel  No.  23 
released  to  all  leading  theatres.  By  no  other  means  is 

it  possible  to  procure  so  clear  an  idea  of  the  intensity  of  the 
hurricane  which  recently  raged  along  the  Atlantic  Coast  as 
by  these  pictures.  Most  of  the  scenes  were  made  in  the 
vicinity  of  Bridgeport,  Conn.,  where  conditions  were  more 
or  less  typical  of  the  entire  coast  line. 

Mountainous  seas  wreck  miles  of  shore  homes  while 
heroes  of  real  life — desperate  coast  residents — defy  the  in- 

vading seas  to  save  a  little  something  from  the  ruins. 
With  their  homes  being  submerged  before  their  eyes  they 

battle  with  the  mountainous  waves  for  their  possession. 

The  third  instalment  of  International  Newsreel's  "Safe- 
ty-First Dramas  of  the  Streets"  is  included  in  this  reel. 

These  pictures  were  produced  by  the  International  in  co- operation with  N.  Y.  C.  Police  Dept.  and  the  M.  P.  T.  O.  A., 
State  of  N.  Y.  This  film  shows  with  dramatic  effect  how 

women  are  injured  by  motor  vehicles  when  alighting  im- properly from  street  cars.  _        •  .t- 

There  are  many  other  news  subjects  contained  in  this 
interesting  issue,  including  pictures  of  the  U.  S.  Army  Air 
Service  pilots  who  will  soon  depart  upon  their  historic round-the-world  flight. 



"Proving  a  tremendously  good  box-office  bet.   Good  story.  Moves 

swiftly.  Capable  cast." WEEKLY  FILM  REVIEW 

"Baby  Peggy  never  fails  to  score." MOTION  PICTURE  WORLD 

"The  film  holds  the  interest  throughout.  A  good  money-making  film, 

this." 

NEW  YORK  MORNING  TELEGRAPH 

"One  of  the  most  unusual  and  forceful  endings  seen  in  pictures  in 

many  months." NEW  YORK  REVIEW 

"As  a  mimic  Baby  Peggy  has  no  equal  on  the  screen." EXHIBITORS  HERALD 

CARI LAEMMLE 

presenh 

The  remarkable  cast   includes - 

BABY  PEGGY.  ROBERT  ELLIS, 

ELINOR  FAIRE ,  JOE  DOWLING, 

HAYDEN  STEVEK50N,  ̂ LLIAM  WELSH. 

BOBBY  BOWES ,  WILLIAM  E.LAWRENCE, 

EVATHATCHER  WINIFRED  BRYSON 

"DIRECTED  -BY 

JESSE  ROBBH^JS 
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FOURTH  "LEATHER  PUSHERS"  WIN 

MOST  UNUSUAL  REPRESENTATION 

nrryRE  FOURTH  LEATHER  PUSHERS"  series  of 
J_  two-reelers,  based  on  H.  C.  Witwer's  amusing  prize fight  stories,  is  proving  to  be  the  most  popular  of 

the  four  series  of  these  pictures  put  out  by  Universal.  A 
check-up  of  the  bookings-to-date  on 
this  series  of  six  pictures,  which  form 
the  19th  to  24th  of  the  long  list  of 
"Leather  Pushers"  made  and  released 
by  Universal,  shows  that  the  last  se- 

ries is  even  surpassing  the  first  in 
popularity  and  representation. 

They  have  been  booked  by  big  first 
run  houses  in  practically  every  impor- 

tant city  in  the  United  States.  Fred 
C.  Quimby,  short  subjects  sales  man- 

ager for  Universal,  who  is  a  newcomer 
to  that  organization,  is  astounded  by 
the  vogue  of  "The  Leather  Push- 

ers." "I  have  never  known  a  series  of 
short  subjects  to  receive  such  splen- 

did representation  in  big  first  run  the- 
atres," he  said,  commenting  upon  the 

showings.  "Out  of  about  a  hundred  of 
the  most  important  American  cities, 
in  which  there  are  three  or  more  big 
first  run  houses  each,  I  find  that  'The 
Fourth  Leather  Pushers'  are  playing in  one  of  the  first  run  houses  in  each 
city. 

"For  instance,  they  were  booked  in 
the  Rivoli  and  Rialto  Theatres,  New 
York  City;  in  the  Lubliner  and  Trinz 
circuit,  and  in  the  Asher  circuit,  Chi- 

cago; in  the  Ruben  and  Finkelstein  cir- 
cuit, Minneapolis;  by  the  Saenger 

Amusement  Co.,  New  Orleans,  and  by 
Turner  and  Dahnken,  San  Francisco. 

RED-AND-BLACK  1-SHEET 

COMiNq/ 

STORMY  SCiS  • 

CTAKBINC  ITOMMV 

One  of  the  many  eye-catching  ac- 
cessories   devised    by  Universal's 

exploitation  department  for  "The 
Storm  Daughter." 

"To  cite  just  a  score  of  leading  theatres  among  the 
hundred  or  so  cities  where  'The  Fourth  Leather  I*ushers' 
are  playing,  I  might  mention  the  following: 

"Lyric  Theatre,  Indianapolis;  Fox  circuit,  Washington, D.  C;  Terminal  Theatre,  Newark,  N. 
J.;  Temple  Theatre,  Toledo;  Olympia 
Theatre,  New  Haven,  Conn.;  Rialto 
Theatre,  Atlanta;  Royal  Theatre,  Bir- 

mingham; Strand  Theatre,  Nashville, 
Rialto  Theatre,  Columbus,  O.;  White- 
house,  Milwaukee;  Strand  Theatre, 
Des  Moines;  Strand  Theatre,  Mem- 

phis; Victoria  Theatre,  Atlantic  City; 
Strand  Theatre,  Lincoln,  Neb.;  Hippo- 

drome, Cleveland;  Victoria  Theatre, 
Rochester;  Palace  Theatre,  Buffalo; 
Pantages  Theatre,  Portland,  Ore.;  Old 
Mill  Theatre,  Dallas;  Hippodrome,  Ft. 
Worth,  and  the  Princess  Theatre,  San Antonio. 

"  'The  Fourth  Leather  Pushers'  was 
made  by  Edward  Laemmle,  with  Billy 
Sullivan  in  the  starring  role.  Sullivan 
succeeded  Reginald  Denny,  when  the 
original  'Leather  Pushers'  was  pro- 

moted to  Jewel  productions  for  Uni- 
versal. Billy  is  proving  equally  as 

good  in  the  two-fisted  role. 
"No  more  'Leather  Pushers'  are 

scheduled  for  production,  but  Univer- 
sal now  has  under  way  a  fast-moving 

series  of  two-reelers — 'Fast  Steppers' 
— based  on  Gerald  Beaumont's  'Infor- 

mation Kid,'  stories,  written  aroxmd the  race  track.  Billy  Sullivan  is  being 
starred  in  this  new  series.  The  'Fast 
Steppers'  is  expected  to  be  a  worthy 
successor  to  'The  Leather  Pushers.'  " 

•9 

Fashion  Show  Aids  Laemmle  Month 

THE  Columbia  Theatre's  special  Laemmle  Month  aug- mented program  is  what  Robert  W.  Bender,  manager 
of  the  Columbia,  Seattle,  called  the  second  feature 

program  arranged  for  the  theatre's  Laemmle  Month  cele- 
bration. Hoot  Gibson's  "Hook  and  Ladder"  was  the  fea- 

ture of  the  theatre's  feature  program  and  the  "augmented" 
came  in  when  Manager  Bender  arranged  with  Madame 
Schultz  Dittrich,  Seattle's  foremost  modiste,  to  give  the 
city's  first  Spring  fashion  show  at  the  Columbia.  M.  H. 
Newman  aided  in  putting  over  many  of  the  following 
stunts : 

A  preview  for  Seattle's  fire  chief  and  his  officers  proved 
to  be  a  good  advance  publicity  stunt  for  "Hook  and  Lad- 

der," and  pleased  the  firemen.  They  all  liked  Hoot  and 
enjoyed  the  "smoke-eating"  angles  in  the  picture. 

The  fashion  show  tie-up  proved  an  excellent  business- 
booster  for  this  time  of  the  year.  Advertised  as  the  Co- 

lumbia's 1924  Spring  Fashion  Revue,  it  presented  seven 
beautiful  models  who  displayed  twenty  smart  Spring  cos- 

tumes. Two  clever  young  dancers,  the  Richardson  twins, 
six-year-olds,  who  have  become  famous  along  the  Coast, 
did  two  novelty  dancing  acts  during  the  fashion  show  in- terludes. 

Publicity  of  all  sorts  resulted  from  the  fashion  show. 
Pictures  were  planted  in  the  daily  papers.  Feature  writ- 

ers w^ere  secured  to  write  stories  about  it.  A  reproduction 
of  the  $25,000  insurance  policy  covering  the  gowns  while 
they  were  being  shown  at  the  Columbia  was  planted  with 
the  Seattle  Times  with  an  accompanying  story.  Word-of- 
mouth  advertising — an  important  feature  in  an  attraction 
that  appeals  to  women — brought  many  patrons,  judging 
from  comments  heard  in  the  lobby. 

Moreover,  the  fashion  show  cost  the  theatre  practically 
nothing,  for  Madame  Dittrich  furnished  the  models  and 
costumes  and  printed  the  programs.  The  hats,  shoes  and 
smart  accessories  that  accompanied  the  costumes  were 
secured  from  a  leading  department  store. 

Several  good  windows  were  secured  to  advertise  the 
fashion  show,  and  it  was  given  a  fair  share  of  the  the- 

atre's newspaper  advertising. 
At  the  same  time,  pictures  and  publicity  on  the  Hoot 

Gibson  attraction  were  effectively  planted  with  the  news- 
papers and  the  combination  of  "Hook  and  Ladder"  and the  fashion  show  had  the  whole  town  talking  about 

Laemmle  Month  programs. 
An  effective  front  featured  cut-outs  from  the  "Hook 

and  Ladder"  paper,  and  combined  attractive  stills  from 
the  feature  picture  and  of  the  style  show  models. 

Theatre  patrons  agreed  that  the  picture  was  great  and 
that  Gibson  was  a  favorite  star  in  Seattle. 



\  %1 
Xli»  samorui'  xio,  with  Hoot  Gibson. 

The  best  Gibson  that  I  have  ever  seen. 
Played  it  on  the  next  night  after  a  special 
and  drew  more  people.  People  satisfied.  I 
was  more  than  pleased  with  attendance  and 
picture.  Six  reels. — C.  McDonough,  Majes- 

tic aieatre,  Milford,  111. — Small  town  pat- 
rona&e. 

^  FROM  EXHIBITORS 
REPORTS  fn 

EXHIBITORS  HERALD 
and  MOVIE  AGE 

J —  more 

^  nmm^^^^ould  be  said  ? 

Gibson*  /J^^~^add^^~~;r~~-  _ 
knock  "'"--ffereT^  ?''^e»^a.i, 

—  .    .   ^''"6',  Sioux  1 

CARL  LAEMMLE  presenfe 

HOOT  GIBSON 

in  his  latest  and  best — 

Ride  For  Your
  Life" 

UNIVERSAL  GIBSON  PRODUCTIONS 

Divecf  ed     EDWARD  SEDGWICK 



Thrills  enottsh 

for  everybody ! 

Crash!  The  huge  tower  toppled — 

THE  mighty  impact  of  a  train  with  this high  tower,  crashing  it  to  earth,  is  a  thrill 
which  will  make  the  hearts  of  your  pat- 
rons leap  into  their  throats!  And  it  is  but  one 

of  scores  of  such  thrills — directed  and  staged 
bv  the  king  of  Chapter  Play  stars,  WILLIAM 
DUNCAN! 

One  moment  more  and — 

NOTHING,  it  seemed,  could  save  the  man 
who  lay  bound  in  the  path  of  the  plung- 

ing locomotive !  Suddenly,  the  "swish!" of  a  lariat,  the  thud  of  hoofs!  Was  the  strange 
rider  in  time?  Could  he  whisk  his  friend 
from  danger?  Whew!  Just  wait  until  your 

patrons  see  it! 

At  the  mercy  of  the  waters — 

PINNED  beneath  an  auto  at  the  bottom  of 
the  hafbor!  Dependent  upon  the  strength 
and  courage  of  the  man  she  loved!  Would 

he  reach  her  in  time?  Just  one  of  the  many 

hair-raising,  patron-getting  thrills  COURT- 
NEY RYLEY  COOPER  has  written  into  this 

fascinating  story! 

WILLIAM 

DUNCAN 

m  COURTNEY 

RYIXT  COOPER^S 

A  UNfVSItSAX.    GHAPTBIC  PliAY 
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THE  CRITICS  SAY: 

Hunchhack^^  Is  Best  Picture  In  Months; 

Lon  Chaney  Triumphs  In  Cripple  Role 

Crowds  Pay  to  Stand  at  Opening  of  Film  from  Victor  Hugo's Classic  at  Stillman. 

By  HARRY  O'ROURKE 
ggrr^HE  HUNCHBACK  OF  NOTRE  DAME,"  the  screen  version  of  Victor 

I    Hugo's  masterpiece,  will  go  down  in  motion  picture  history  as  one  of 
the  best  productions  of  the  year. 

The  cast  is  wonderfully  balanced  and  Lon  Chaney  in  his  role  of  Quasimodo, 
the  deformed  bell  ringer  of  the  ancient  cathedral,  has  indeed  scored  a  triumph. 
The  scenes  and  the  gigantic  settings  in  the  picture  are  a  tribute  to  motion 
pictures 

Carl  Laemmle,  president  of  the  Uni- 
versal, accomplished  what  has  hereto- 

fore been  held  impossible,  by  taking 
one  of  the  classics  of  all  time,  blue- 
penciling  it  and  making  it  a  success 
in  the  films.  The  picture  differs  in 
many  respects  from  Hugo's  melodra- matic novel,  but  it  retells  the  story  in 
an  admirable  manner. 

Before  the  filming  a  replica  of  the 
Cathedral  of  Notre  Dame  in  Paris  was 

erected  on  the  Universal  company's lot  and  street  scenes  duplicating  those 
in  France  in  the  days  of  Louis  XI 
were  builded.  The  entire  picture  has 
a  flavor  of  pre-revolution  days  in 
France,  with  its  knights  and  ladies, 
its  soldiers  in  armor,  its  despotic  king 
and  its  downtrodden  people  in  whose 
hearts  the  spark  of  rebellion  is  ever 
lighted. 

The  mob  scenes  are  vivid  and  vital. 
The  filming  of  that  infuriated  mob  as 
it  storms  the  sacred  edifice  to  rescue 
the  foster  daughter  of  its  leader  who 
has  been  given  refuge  there  while 
waiting  to  be  hanged  is  an  accomplish- 

ment seldom  equaled  and  surpassed 
only  by  the  scenes  that  follow  when 
Quasimodo  battles  off  the  besiegers 
with  streams  of  molten  metal  until  the 
troops  arrive. 

The  spirit  of  the  story  is  Quasimodo. 
He  is  a  grotesque  monster,  twisted  in 
body  and  restricted  in  mind  and  yet 
under  that  forbidding  aspect  Lon  Cha- 

ney makes  the  character  human  and 
pitiful.  He  is  mortally  wounded  in  the 
events  that  follow  the  storming  of  the 
cathedral,  but  even  in  death  he  is 
happy. 

He  is  a  pathetic  sight  as  he  stag- 
gers to  the  rope  that  controls  his  be- 

loved bells  and  rings  out  his  death 
knell  while  the  mob  leader's  daughter, 
whom  he  loves  as  a  beast  might  love 
its  master,  is  reunited  with  her  sol- 

dier sweetheart.  There  is  a  distorted 
smile  on  his  hideous  face  when  he  falls 
over  dead  as  the  bells  chime  out  the 
passing  of  his  soul. 

The  Stillman  Theatre  was  filled  to 
capacity  at  the  opening  performance 

of  "The  Hunchback"  Sunday  afternoon 
and  in  the  evening  standing  room  only 
was  being  sold  at  7  o'clock. 

"The  Hunchback"  is  one  of  the  best 
pictures  to  be  shown  in  Cleveland  in 
many  months.  It  is  a  dramatic  tale 
that  excites  admiration  by  its  unde- 

niable beauty  and  power. 
It  has  its  flaws  the  same  as  every 

other  picture,  but  one  can  overlook 
flaws  in  a  production  so  massive.  It 
has  fulfilled  every  prediction  of  even 
the  most  enthusiastic  press  agent. 

It  is  a  story  that  dates  back  to  1482, 
to  the  days  of  France  when  the  spirit 
of  revolution  was  in  the  making.  The 
scenes,  the  photography  and  the  direct- 

ing are  excellent.  Lon  Chaney  is  the 
outstanding  star  of  the  cast.  He  is 
horrible  to  look  upon,  yet  he  is  pitiful. 
His  daring  poses  on  the  projecting  gar- 

goyles of  the  Cathedral  of  Notre 
Dame,  his  descent  stone  by  stone  of 
the  front  facade  of  the  church  and  his 
acting  in  the  gruesome  scene  of  his 
castigation  in  the  market  place  within 
the  shadow  of  the  church  stamp  the 

picture  as  his  best.  It  is  better  than 
"The  Miracle  Man,"  better  than  "Sha- 

dows." 

Patsy  Ruth  Miller,  playing  the  role 
of  Esmeralda,  ranks  next  to  the  king 
of  screen  contortionists,  in  superior 
work.  She  is  a  child  of  the  underworld, 
the  foster  daughter  of  Clopin,  leader 
of  the  beggars,  and  she  falls  in  love 
with  a  man  of  nobility.  Quasimodo 
worships  her  because  she  braved  the 
jeers  of  the  crowd  and  gave  him  water 
when  he  was  weak  from  thirst  after 
being  publicly  whipped  for  a  crime  he 
did  not  commit.  He  gives  his  life  in 
payment  for  that  kindness  when,  to- 

ward the  end  of  the  picture,  he  saves 
her  from  Jehan,  the  crafty  brother  of 
an  attache  of  the  church.  He  seizes 
him  as  he  is  about  to  attack  the  girl 
and,  as  he  hurls  him  over  an  upper 
balcony  on  the  cathedral,  Jehan 

plunges  a  dagger  in  the  hunchback's heart. 

Throughout  the  picture  Jehan  seeks 
to  win  Esmeralda  and  when  he  sees 
his  efforts  to  break  her  troth  with 
Phoebus  de  Chateaupers  are  futile,  he 
stabs  the  lover  and  places  the  blame 
upon  the  girl.  She  is  sentenced  to  be 
hanged,  but  is  saved  from  the  gallows 
by  Quasimodo  and  finds  refuge  in  the 
cathedral.  The  spectacular  mob  scenes 
and  the  stabbing  of  the  hunchback  fol- 

low in  rapid  succession.  Phoebus  leads 
his  troops  to  quell  the  rioters  and  not 
until  he  meets  Esmeralda  after  the 
stabbing  of  Quasimodo  does  she  know 
he  is  still  alive. 

(The  Cleveland  News) 

^^Hunchhack^^  Mot;ie  Fills 

The  Stillman  Theatre 

By  DAVIS 

tjrpHE  HUNCHBACK  OF  NOTRE 
I   DAME"  started  Sunday  at  the 

Stillman. 

Here's  an  effectively  emotional 
movie,  admirably  constructed  so  that 
interest  in  it  grows  steadily  to  its  vi- 

olent climax.  By  that  time  one  has 
become  highly  concerned  about  the 
fortunes  in  love  of  its  fair  heroine, 
sweet  Esmeralda.  But  perhaps  the 
movie  owes  its  greatest  merit  to  the 
way  the  pathetically  grotesque  bell 
ringer,  who  gives  the  tale  its  name, 
is  impersonated  by  Lon  Chaney.  (The 

picture,  of  course,  is  the  best  now 
showing  in  Cleveland). 

"The  Hunchback  of  Notre  Dame," 
as  the  picture  proceeds,  engages  the 
emotions  in  sympathy  for  the  hero- 

ine, in  pity  for  the  grotesque  bell- 
ringer,  and  in  hate  for  the  heroine's enemies.  One  wishes  greatly  to  see 
her  reunited  to  her  soldier  lover,  and 
the  picture  marches  steadily  to  that 
event.  (The  picture  ends  with  her 
head  on  the  burnished  metal  of  his 
armored  chest.) 
Chaney  has  impersonated  various 

crippled  or  misshapen  men,  but  none 
with  success  (Continued  on  Page  36) 
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Play  Pictures 

with  a  Reputation! 

WHAT  in  the  world  is  the  use  of  playing  unknown 
pictures  when  here  are  pictures  that  have  been 

tried  and  proved  100  per  cent,  at  box-ofRces  all 
over  the  country? 

When  you  play  pictures  with  a  reputation  it  means 

that  ready-made  audiences  are  waiting  for  them — it 
means  that  they  can  be  easily  exploited — and  that  you 
can  m2Jce  real  money! 

These  Jewels  have  a  reputation  for  entertainment 
value  and  for  making  money. 

If  you  haven't  played  them,  there  is  real  money  wait- 
ing for  you! 

NOW  IS  THE  TIME! 

Presented  by 

Carl  Laemmle 

Universal 
Jewd 
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DRIFTING 

A  stirring:  melodrama  of  unnsuak  adven- 
ture and  thrilling  action — starring  Priscilla 

Dean,  with  Wallace  Beery  and  Matt  Moore. 
Directed  by  Tod  Browning. 

tood  picture  with  good  box-ofiBce  drawing  power! 
CAPITOL  THEATRE,  Oklahoma  City,  Okla. 

L  very  good  picture!" 
EMBLEM  THEATRE.  Buffalo.  N.  V, 

THUNDERING 

DAWN 

.\  melodramatic  thriller  with  the  greatest 
tidal  wave  and  typhoon  scenes  ever  filmed 
— with  J.  Warren  Kerrigan,  Anna  Q.  Nils- 
son  and  Tom  Santschi.  Directed  by  Harry Garson. 

Dpened  to  record.    Held  up  to  big  business!" 
POLI'S  THEATRE,  Bridgeport,  Conn. 

Patrons  liked  it  very  much.    Thrilling  situations!" VICTORIA  THEATRE,  Tamaqua,  Pa. 

rhe  ACQUITTAL 

The  year's  supreme  mystery  play — with Norman  Kerry,  Claire  Windsor,  Richard 
Travers  and  Barbara  Bedford.  Directed  by 
Clarence  Brown. 

A  wonderful  picture  and  a  big  money-maker!" 
PALACE  THEATRE,  Waterbury,  Conn. 

Big  business!" 
IMPERIAL  THEATRE,  Columbia,  S.  C. 

THE  DARLING 

of  NEW  YORK 

All  entertaining  combination  of  pathos, 
comedy  and  drama — with  a  great  cast  in- 

cluding Baby  Peggy,  Gladys  Brockwell, 
Pat  Hartigan,  Carl  Stockdale,  Sheldon 
Lewis  and  Max  Davidson.  Directed  by 
King  Baggot. 

"Exceptionally  fine  business  during  one  of  worst  weeks 

of  season." NEW  THEATRE,  Baltimore,  Md. 

"Good  drawing  card.    Turned  'em  away !" CAPITOL  THEATRE,  New  Bedford,  Mass. 

WHITE  TIGER 

A  thrilling  drama  of  international  crook- dom — starring  Priscilla  Dean,  supported  by 
Wallace  Beery,  Matt  Moore  and  Bay  Grif- fith.   Directed  by  Tod  Browning. 

"Drew  good  in  spite  of  unusually  bad  weather!" LIBERTY  THEATRE,  Kansas  City,  Mo. 

"Here  Is  a  real  picture  which  draws  well  and  pleases. 
Star  does  great  work — the  best  since  'Outside  the  Law.*  " PARK  THEATRE,  Austin,  Minn. 

A  LADY  of 

QUALITY The  screen's  most  beautiful  love  story — starring  Virginia  Valli  with  Milton  Sills 
and  an  extraordinary  cast.  Directed  by Hobart  Henley. 

"Extra  fine  picture,  and. gets  the  money.  Only  sorry  I 
did  not  raise  my  price." 

AMUSE  THEATRE,  Hart,  Mich. 

"Played  to  great  attendance.   All  liked  it!' 
LIBERTY  THEATRE,  Kansas  City,  Mo. 

>i  Productions  ^ 
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Universal  Will  Film 

Kelland'8  "Miracle" 

NEGOTIATIONS  have 
 just  been 

completed  between  Clarence 

Budington  Kelland  and  Univer- 

sal whereby  the  picture  company  se- 
cures the  moving  picture  rights  to  Mr. 

Kelland's  next  serial  novel,  "Miracle." 
In  literary  form  it  will  start  in  the 

August  number  of  the  Ladies'  Home 
Journal.  When  concluded  as  a  serial 

it  will  be  published  in  book  form  by 

Harper's.  . 
Inasmuch  as  its  title  in  the  theatri- 

cal field  would  undoubtedly  be  con- 

fusing. Universal  is  earnestly  search- 
ing for  an  appropriate  title  which 

would  be  available  not  only  for  its 
moving  picture  use  but  for  its  use  by 
the  Ladies'  Home  Journal  and  for  its 
appearance  as  a  novel.  Universal  will 
produce  it  at  Universal  City  as  one 

of  the  thirty-six  in  next  year's  ambi- 
tious program.  No  star  has  been  as 

yet  selected. 

^••Hunchback"  Fills 
Stillman  Theatre 

(Continioed  from  Page  33)  such  as  his 
hunchback  who  rings  the  bells  of  the 
Cathedral  of  Notre  Dame.  (From 
the  tale  by  Victor  Hugo.) 

The  scene,  of  course,  is  Paris.  The 
period  is  1482. 

For  background  there  is  the  conflict 
between  the  under-class  of  thieves  and 
beggars  and  the  aristocracy,  culmi- 

nating in  riot.  The  leader  of  the  beg- 
gars is  impersonated  by  Ernest  Tor- 

rence,  and  the  king  by  Tully  Marshall, 
both  of  whom  have  well-remembered 
roles  in  "The  Covered  Wagon." 

The  hunchback  is  impersonated  as 
a  man  whose  brain  is  as  undeveloped 
as  his  body  is  misshapen.  He  lives 
in  the  cathedral  and  his  one  joy  is  to 
ring  its  bells.  The  jeers  he  has  suf- 

fered have  embittered  him  against 
mankind.  His  response  to  the  kind- 

ness done  him  by  the  heroine  is  both 
convincing  and  pathetic. 

The  climax  finds  him  at  the  top  of 
the  cathedral  throwing  down  molten 
lead  on  the  rioters  storming  its  doors. 
He  dies  at  his  bell-ringing  just  before 
the  end  of  the  movie.  As  evidence 
that  the  picture  is  effective,  a  young 
woman  sitting  two  seats  away  cried 
out  during  a  struggle  on  the  roof  of 
the  cathedral,  while  a  woman  at  the 
other  side  of  the  reviewer  dabbed  at 
her  tears  with  a  handkerchief. 

(The  Cleveland  Press) 

Get  the  Saturday  Evening  Post  Readers  Into 

Your  Theatre— They're  All  Set  for  "U"  Programs 

Watch  This 

Column 

Will  you  be  one  of  our 
assistants? 

The  American  public  has 
become  Assistant  Manager  of  the 
Universal.  Its  many  letters  to  me, 
telling  what  kind  of  pictures  it  likes, 
and  offering  suggestions  as  to  old 
books  and  stories  that  would  make 
good  pictures,  have  in  many  cases 
proved  of  great  practical  value.  We 
have  dug  up  the  stories,  found  many 
of  them  desirable  and  are  producing 
them  now  at  our  Universal  City 
(Gal.)  studios.  Have  you  any  such 
suggestion  to  make?  Do  you  recall 
any  story  or  poem  or  song  that  you 
think  would  make  a  good  picture? 
Please  write  me  a  personal  letter  and tell  me. 

WILUAM  DUNCAN 

By  asking  your  opinion  of 
Universal  pictures  which  have 
appeared,  I  get  a  mighty  good  idea 

of  your  likes  and  dislikes.  What  do 
you  think  of  the  dashing  drama, 
"Sporting  Youth."  starring  REGI- 

NALD DENNY^he  picturesque 

old-Bowery  play,  "Fooh  Highway," 
starring  MARY  PHILBIN,  heroine 
of  "Merry  Go  Round,"  and  the  all- 
star  production  of  the  intense  drama, 
"The  Law  Forbids"  ? 

Those  of  you  who  enjoy 

exciting  chapter  plays  are  advised 
that  "The  Fast  Express,"  written  by 
the  celebrated  author,  Courtney  Ry- 
ley  Cooper,  and  starring  WILLIAM 
DUNCAN,  is,  in  my  opinion,  the  best 
chapter  play  we  have  ever  produced. 
One  reason  for  this  is  the  excellence 
of  the  plot,  but  the  action,  the  cast 
and  settings  are  due  to  UNIVER- 

SAL. Excuse  me  for  this  pat  on  our 
own  back.  Watch  for  "The  Fast  Ex- 

press," then  tell  me  what  you  think of  it. 

I  think  we  were  mighty 

lucky  to  find  a  clever,  good-looking 
actor  like  "BILLY"  SULLIVAN  to 
take  the  place  of  REGINALD 
DENNY  in  the  fourth  series  of  "The 
Leather  Pushers."  "BILLY"  is  a 
nephew  of  the  redoubtable  John  L. 
and  he  has  lots  of  talent.  I'd  like 
your  opinion  of  him. 

Don't  forget  to  see  **The 
Hunchback  of  Notre  Dame.  " It  is  all  over  America  now,  and  many 
of  the  smart  people  of  the  country 
have  written  to  me  that  it  is  "as- 

tounding, magnificent  and  thrilling." Have  you  seen  it?  If  so,  what  do  you think  of  it? 

f* arl  J^aemmle 
^  ^  'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

HUNCHBACK"  SETS  NEW  MARK 

WHEN  "The  Hunchback  of  Notre Dame"  opened  at  John 
Kunsky's  Adams  Theatre, 

Detroit,  Mich.,  on  Sunday,  February 
24th,  it  exceeded — by  more  than  $1,200 
— the  biggest  business  for  a  single  day 
that  the  house  had  ever  known,  re- 

ports to  the  Universal  home  office 
state.  The  following  day,  Monday,  it 
ran  far  ahead  of  any  other  like  day's 
business,  while  on  "Tuesday,  Wednes- 

day, Thursday,  Friday  and  Saturday 
it  achieved  new  and  remarkable  rec- 

ords. New  "highs"  were  hung  up  for 
every  individual  day  of  the  week  while 
the  total  business  for  the  seven  days 
was  so  great  as  to  establish  a  record 

which  the  Adams  Theatre  people  be- 
lieve will  stand  for  a  considerable  time 

to  come. 
On  Sunday,  March  9th,  the  picture 

began  the  third  week  of  its  engage- ment. At  this  time  it  had  grossed 
$64,637.  Every  indication  points  to  a 
continued  good  business  for  the  re- 

maining weeks  of  the  engagement. 
The  advance  sale  is  a  record  breaker, 

the  picture  was  the  recipient  of  unus- 
ually flattering  newspaper  notices  and 

reviews,  and,  in  conjunction  with  the 
word-of-mouth  advertising  it  is  re- 

ceiving, is  being  painstakingly  exploit- 
ed. The  picture  is  in  the  Adams  The- atre for  an  indefinite  run. 



SHE  WAS  THE  WOMAN  HE 

HAD  DREAMED  OF  LOVING   , 

but  she  was  the  Wife  of  another / 

IN  the  game  of  love  we  are  all  gamblers.  And  when 
a  beautiful  woman  battles  with  the  conflict  of 
two  great  impulses — one  low  and  selfish,  the  other 

high  and  noble — then  human  interest  is  at  its  height. 
To  be  cheated  by  the  woman  and  yet  to  work  her 
reformation  is  a  task  for  the  courageous.  Adapted 
from  Calvin  Johnston's  Saturday  Evening  Post  story, 
"Clay  of  Ca'lina,"  this  story  is  brim  full  of  intensely 
dramatic  situations,  calling  for  all  the  masterful  di- 

rection of  Irving  Cummings.  Audiences  will  thrill 
with  the  superb  production  and  respond  to  the  ap- 

pealing love  story  of  — 

Direcl:ed  hi/ 

lEVIWG  CUMMIMGS 

A 

UNIVERSAL 

PICTURE 
starring 

HERBERT 

-"ALICE  LAKE 
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Century  Announces 

Two  Title  Changes 

Two  Century  Comedies  have  had  their  titles  changed, 
after  previews  on  the  Coast,  is  the  latest  information 
from  the  Century  studios. 

The  first  is  the  change  in  title  of  "Stranded,"  to  "Taxi, 
Taxi!"  This  is  the  comedy  in  which  Harry  McCoy  plays 
the  main  role,  supported  by  Al.  Alt  and  Milliard  Karr. 
Noel  Smith  produced  it  from  one  of  the  European  orig- 

inals Abe  Stern  brought  back  with  him  some  months  ago. 
Buddy  Messinger's  "The  Jazz  Boy"  has  been  changed 

to  "Trailing  Trouble"  after  four  previews  in  Hollywood 
theatres.  Title  change,  action  deletions  and  additions,  as 
well  as  a  new  set  of  subtitles,  followed  by  order  of  Julius 
Stern,  Century's  pre.sident,  who  studies  all  effects  of  ad- vance showings. 

Alt  &  Karr  Under 

Longer  Contracts 
AL.  ALT  and  Hilliard  Karr,  two  star  comedians  of 

Century  Comedies,  have  been  placed  under  longer 
contract  by  Julius  Stern,  president  of  this  organiza- 
tion. A  brief  dispatch  from  Century's  West  Coast  studios 

gives  the  reason  for  this  recent  renewal  of  contracts  with 
these  comedians  for  their  good  work  in  the  comedies  they 
have  so  far  appeared  in  for  Century. 

Their  work  in  such  two-reelers  as  "Taxi,  Taxi!"  and 
"Pretty  Plungers,"  as  well  as  "Their  Neighbor's  Wife," 
reached  such  high  praise  that  the  signing  of  longer  term 
contracts  with  Alt  and  KaiT  followed. 

Army  and  Navy 

Laud  Centuries 

ARMY  forts  and  Navy  stations  throughout  the  country 
are  showing,  and  have  been  showing,  Century  Com- 

edies to  men  connected  with  them. 
This  is  done  in  the  line  of  worth-while  entertainment, 

and  it  is  said  that  committees  of  discriminating  judges 
pass  on  or  condemn  all  subjects  shown  to  the  soldiers  and 
sailors  and  their  officers.  Thus  Century  Comedies  have 
passed  muster  and  are  part  of  a  weekly  program  presented 
for  the  amusement  of  the  service  men. 

1? 

"I  Don't  Know  Where  Fm 

Going,  But  Fm  On  My  Way" 
(Continued  from  Page  26)  that  the  Army  got  jealous 
and  he  had  to  make  "The  Gentleman  from  America"  and 
"Blinky,"  both  pertaining  to  Army  life.  "Hey!  What 
about  us?"  asked  the  Fire  Departments  of  the  land;  so 
Hoot  made  "Hook  and  Ladder."  Then,  to  show  his  ver- 

satility, he  made  a  picture  of  rodeo  life  in  which  he  ap- 
peared as  an  effete  Eastern  college  student. 

"I  dn't  know  where  it'll  end,"  bewailed  Hoot.  "Now 
they've  got  me  driving  a  taxi  and  carrying  a  super's  spear 
in  'Forty  Horse  Hawkins.'  I  made  a  record  in  one  pic- 

ture, though,  that  ought  to  hold  'em  for  a  while.  In  'The 
Thrill  Chaser'  I  played  a  sheik,  a  Roman  gladiator  and  a 
cowboy,  as  well  as  a  would-be  actor. 

"If  only  they'd  make  up  their  minds  what  they  like  me 
best  in,  and  then  let  me  stick  to  it,  I'd  be  happy.  About 
the  only  role  they  haven't  wished  on  me  so  far  is  that  of 
a  deep-sea  diver.    But  you  never  can  tell — they  may,  yet." 

26V  'em  on  the  y^umw-bom  mih 

Hit  '&m  liarai 

-featuring 

Jack  Earle<..<^  Harry  M^Coy 

MAKE  your  patrons  roar  with laughter  and  watch  them  go 
out  smiling  after  they've  seen 

this  latest  Century  knockout.  It's 
just  chock  full  of  tickling  stunts 
that  make  audiences  ask  for  more! 
And  be  sure  to  get  your  patrons  ac- 

quainted with  the  rest  of  the  Cen- 
tury stars — Buddy  Messinger,  Bil- 
liard Karr,  Pal  the  Dog  and  the 

Century  Follies  Girls — ^because  they 
mean   crowds,    and  crowds 
money: 



Universal  Short 

Subjects  Offer 

Fast  Comedy! 
News  Features!! 

Snappy  Westerns!!! 

Quick  Action!!!! 

AUDIENCE  appreciation 
builds  business.  That's 
why  exhibitors  are 

strong  for  Universal  Short 

Subjects!  They  pep  up  lag- 
ging programs,  give  variety 

to  any  entertainment  and  win 
instant  and  lasting  audience 
appreciation.  Comedies — 
Westerns  —  news  reels  — 
laughs,  thrills,  variety,  all  put 
across  with  pep  and  snap. 

The  stars  are  there.  The 
subjects  are  there. 

That  gives  you  everything 
you  need! 

*U'  Short  Comedies 
Put  Life  in  Program 

The  life  of  the  program  is 
the  comedy!  Your  program 
may  sink  below  the  line  of 
your  hopes,  but  if  the  com- 

edy feature  is  good,  the  audi- 
ence is  satisfied. 

Universal's  One-Reel  Com- 
edies are  putting  a  bang  in  the 

programs.  Without  them  you 
are  missing  a  big  opportunity 
to  pull  revenue  into  the  box- 
office.  Wholesome,  funny  com- 

edy is  enjoyed  by  everybody. 
Neely  Edwards,  Bert  Roach, 

Slim  Summerville,  Bobby 
Dunn — funmakers  of  national  rep- 

utation— are  featured  players  in 
these  short  subjects: 

"Ship  Ahoy!"  "Nobody  to  Love," 
"Marry  When  Young,"  "Should 
Poker  Players  Marry,"  "The  Fea- 

ther Pushers"  are  all  in  the  run- 
ning to  build  up  business. 

Any  of  them— all  of  them— and 
more  that  you  can  see  at  any  "U" 
Exchange,  are  waiting  to  help  you 
give  life  to  the  slow  program. 

... 

^iiii'fiiiiiiifiCi  ini'ij 

Here's  a  scene  from  the  mirth-provoking  Uni- 
versal one-reel  comedy  "Ship  Ahoy!"  Packed 

with  fun  all  the  way,  this  uproarious  release 
is  certain  to  delight  any  audience. 

Two-Reel  Westerns  With 

Big  Box  Office  Pull 

Clean,  clever,  skillful,  chock  full  of  atmosphere  and  ad-  j 
venture,  and  directed  with  care  for  every  detail,  Univer-  s 
sal  two-reel  Westerns  will  be  sensations  in  the  short  sub-  j 
ject  field.  Pete  Morrison,  Bob  Reeves,  Harry  Carey,  Jack  [ 
Mower — stars  who  are  popular  with  your  audiences  and  • 
whose  names  are  familiar  to  millions  of  fans,  are  fea-  : 
tured,  so  that  you  can  meet  the  demand  for  the  short  [ 
reel  with  the  best  obtainable  talent.  S 

No  effort  is  being  spared  in  the  selection  of  stories,  f 
adaptations,  the  selection  of  locations  or  scenes  to  make  | 
these  Westerns  all  you  have  ever  hoped  for  in  action,  color  \ 

and  interest.  Ask  your  Universal  Exchange  for  informa-  ! 
tion  on  these  Westerns.  S 

: ■ 

International  News  With  Big  Features  j 

steeplechase  closeups,  the  trial  for  treason  of  Gen.  Ludendorff,  i 
the  departure  of  Archbishops  Mundelein  and  Hayes  for  Rome,  shots 
in  Bavaria,  Boston,  New  York — east,  west — ^foreign  and  domestic — make  the  International  No.  23  a  keenly  interesting  feature  of  your 

program. Don't  overlook  the  fan  who  hungers  for  the  news  reels.  Inter- 
national News  cameramen  are  stationed  around  the  globe  to  give 

you  the  best  and  the  latest. 
International  News  No.  23,  fea- 

turing big  personalities  and  views 
of  the  national  and  international 
events  of  the  moment,  is  essential 
to  your  program. 

UNIVERSAL  SHORT  SUBJECTS 
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"THE  RACING  KID" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 
with  MARTHA  SLEEPER 

BUDDY  is  the  mischievous  but 
worthy  son  of  a  race-horse  owner. 
He  is  an  admirer  of  Martha,  the 

daughter  of  a  neighbor.  She  and 
"Spec"  and  Buddy  are  the  best  of chums. 
They  have  many  exciting  days 

around  the  old  farm  where  the  race 
horses  are  groomed.  Buddy  suspects 
one  of  the  men  to  be  crooked  and 
watches  him  and  a  well-known  crook- 
gambler  in  close  conferences.  He  tells 
his  father  of  his  suspicions  the  day 
of  the  bip-  race,  but  his  father  scoffs 
at  him.  However,  Buddy  waylays  the 
crooked  rider  and,  with  the  aid  of 
Martha  and  "Spec,"  the  big  race  is 
won  by  Buddy,  who  rides  the  old 
horse. 

There  is  much  rejoicing,  and  "the 
racing  kid"  comes  into  his  own. 

"THE  FAST  EXPRESS" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN 
and  EDITH  JOHNSON 

No.  9— "Falsely  Accused" 

ELAINE'S  fall  is  broken  by  a  beam to  which  she  clings  until  rescued 
by  Brent,  who  recovers  the  dia- 

monds from  the  bogus  messenger  and 
gives  them  to  the  proper  official,  who 
takes  them  to  Denver.  Meanwhile, 
Winston,  visiting  his  former  sweet- 

heart, who  has  married  a  scoundrel, 
is  surprised  by  her  husband,  captured 
and  turned  over  to  the  police  in  an  at- 

tempt at  blackmail. 
Langley  manages  to  get  Rita,  his 

accomplice,  into  Mrs.  Davison's  house 
as  a  trained  nurse,  but  she  is  detected 
and,  with  Langley,  ordered  out  by 
Brent.  Brent  then  hastens  to  Jones 

to  buy  the  latter's  stock,  as  the  option 
expires  at  one  o'clock.  Langley  orders 
his  men  to  stop  Brent  and  Elaine,  who 
are  on  a  car.  A  trestle  is  washed  away 
and  Elaine,  still  in  the  car,  is  hurled 
down  the  ravine,  while  Brent  attempts 
to  fight  off  Lang'ley's  henchmen. 

"TRAILING  TROUBLE" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 
with  MARTHA  SLEEPER 

BUDDY  is  a  would-be,  embryo  de- 
tective. His  folks  think  he's  a 

defective  detective  —  but  he 
dreams  on,  nevertheless.  He  is  the  fa- 

vored among  the  others  in  the  home 
of  Martha,  his  little  girl  friend.  Her 
father  is  a  famous  detective,  famed 
for  causing  the  disappearance  of  any- thing. 

A  band  of  crooks  are  in  the  neigh- 

borhood and  it  is  the  intention  of  this 
almost-famed  detective  to  capture 
them.  But  how?  That  is  the  question! 
Buddy  comes  to  the  rescue.  He  and 
Martha,  with  the  aid  of  their  ever- 
faithful  pal  Spec,  hide,  and  when  the 
bold  bad  crooks  enter  the  portals  of 
the  famed  (  ?)  detective.  Buddy  comes 
on  the  scene,  with  all  hands  flying. 

The  crooks  are  captured,  the  detec- 
tive considers  Buddy's  work  next  to extraordinary  and  every  one  is  happy. 

"TAXI,  TAXI!" 
Two-Reel  Century  Comedy 

Starring  HARRY  McCOY 

HARRY  and  Al.  are  pals.  They both  love  the  same  girls,  they 
each  like  and  detest  the  same 

kind  of  work.  So  one  fine  day  finds 
them   driving  black-and-white  taxi- 
cabs. 

They  each  are  despised  by  the  same 
stout,  hungry-looking  brute-bully.  He 
in  turn  would  rather  mar  their  manly 

beauty  than  eat — and  he's  got  some 
appetite. The  stout  villain,  too,  is  driving  a 
car — and  a  fight  for  prominent  posi- 

tions in  the  taxi  line,  the  fight  for 
customers,  for  speed,  everything,  con- 

fronts him  for  winning  the  two  boys' enmity. 

When  the  stout  fellow  wins  a  cus- 
tomer they  take  him  or  her  away  from 

his  car  by  clever  ruses.  They  chase 
each  other  through  the  busy  streets, 
and  in  the  end — a  whirlwind  end,  too 
— they  conquer. 

"ONE  WET  NIGHT" 
One-Reel  Universal  Comedy 

Starring  NEELY  EDWARDS 
and  BERT  ROACH 

HUBBY  disregards  his  wife's  ad-
 vice to  take  an  umbrella  to  the 

office,  because  of  the  threaten- 
ing sky,  and  attempts  to  come  home 

in  his  puddle- jumper,  before  the  rain 
starts.  He  gets  well  splashed  by 
passing  cars  when  he  steps  out  of  his 
flivver  to  repair  a  punctured  tire.  Ar- 

riving home  in  a  downpour,  he  sends 
the  valet  for  his  dry  clothes,  but  the 
servant,  with  great  presence  of  mind, 
has  hung  them  on  a  line  (in  the  rain) 
to  air. 

That  night  one  of  the  guests,  at- 
tempting to  demonstrate  his  new  shot- 

gun, fires  a  load  through  the  ceiling 
and  roof,  letting  in  a  torrent  of  rain. 
In  order  to  save  the  carpet,  hubby 
moves  over  the  grand  piano  under  the 
hole  to  catch  the  water.  When  that 
fills,  they  bring  in  the  bathtub.  When 
it  is  full  they  dump  it  on  the  floor 
and  replace  it  under  the  hole.  The 
guests  stay  all  night  to  avoid  getting 
wet,  but  one  of  them  runs  home 
through  the  pouring  rain  to  get  his 
pajamas.  "The  rest  of  the  night  is 
spent  playing  cards  in  bathing  suits 
under  an  open  umbrella. 

"SPRING  OF  1964" 
One-Reel  Universal  Comedy 

Starring   NEELY  EDWARDS 
and  BERT  ROACH 

OSCAR,  a  hen-pecked  husband  of 
a  forthcoming  generation,  gets 

caught  by  his  wife,  who  sur- 
prises him  in  the  act  of  flirting  with 

the  icewoman.  His  domineering  spouse 
beats  him  up  and  then  goes  down  to 
the  office  to  earn  the  family  bread. 
He  then  goes  marketing,  but  is  forced 
to  submit  to  the  unwelcome  advances 
of  a  masherette. 

She  forces  him  into  her  limousine 
and  takes  him  for  a  long  ride  in  the 
country.  His  unwillingness  to  indulge 

in  a  petting  party  results  in  his  hav- ing to  get  out  and  walk  home.  The 
icewoman  returns  and  wants  Oscar  to 
elope,  but  is  caught  by  Mrs.  Oscar, 
who  drives  the  interloper  away.  The 
icewoman  leaves,  vowing  vengeance: 
"You'll  not  get  any  more  ice!" 

"40-HORSE  HAWKINS" 
Six-Reel  Universal-Gibson  Production 

Starring  HOOT  GIBSON 

LUKE  HAWKINS  is  a  youth  who leads  a  busy  life  in  the  little 
Western  village  where  he  was 

born.  He  is  bus-driver,  clerk,  porter, 
waiter  and  cook  in  the  only  hotel  in 
the  to^vn,  and  stage  manager,  electri- 

cian, fly  man  and  virtually  everything 
else  in  the  village's  only  theatre. 

He  has  one  suit  of  working-clothes, 
but  a  distinctive  headdress  for  each 
of  the  varied  positions  he  fills.  In  the 
person  of  Mary  Darling,  leading  wom- 

an in  a  barnstorming  company  play- 
ing "East  Lynn"  in  the  theatre,  Luke meets  the  first  woman  he  ever  loved. 

He  follows  her  to  New  York  and, 
not  knowing  she  is  leading  woman  in 
the  play,  obtains  a  job  as  one  of  the 
soldiers.  The  play  is  not  going  well, 
but  Luke  saves  the  day  through  mis- 

adventure, and  confounds  its  villain. 

"PRETTY  PLUNGERS*' Two-Reel  Century  Comedy Featuring 

CENTURY  FOLLIES  GIRLS 

AL.  and  Hilliard  are  in  love  with Bartine.  They  are  both  employed 
at  a  department  store,  and  they 

neglect  their  work  due  to  the  wiles  of 
women.  They  are  bitter  rivals. 

The  danger  part  of  it  comes  when 
Big  Bill  becomes  their  hated  rival. 

Eventually  Bartine  consents  to  ac- 
company them  to  the  big  swimming 

pool,  but  Big  Bill  discovers  them  there. He  chases  them  from  one  part  of  the 
pool  to  the  other  and  all  kinds  of 
methods  must  be  devised  by  them  to 
escape  the  angry  Romeo. 

Their  ability  to  swim  and  run  saves 
them  from  a  bad  beating. 



Knockout  Si 

''Finest  on  the  market!" 
"Finest  short  features  on  the  market  to- 

day. Sullivan  is  a  whirlwind.  They're 
certainly  money-getters.  Book  them 
and  boost  them  big." 

Peck's  Theatre,  La  Salle,  111. 

''Equal  to  any  !*' 
"If  the  rest  of  the  series  measures  up 
to  the  standard  of  the  opening  round, 
will  have  no  kick  coming.  This 
round  is  equal  to  any  of  the 
preceding  series  in  which  Reg- 

inald Denny  starred." John  W.  Hawkins, 
State  Theatre, 

New  Bedford,  Mass. 

"Went  over  big!** 
"None  could  be  better  than 
Billy  Sullivan  to  play  in 
Fourth  Series  'Leather 
Pushers.'  Went  over  very 
big.  You  can't  go  wrong 
with  Sullivan." O.  L.  Meister,  Mgr.,  j 

Whitehouse  Theatre, 
Milwaukee,  Wis. 
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DIRECTED  BY 
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ADVERTISED  IN  THE  SATURDAY  EVENING  POST 



The  Small  Town 

Showmen  Are 

Qetting  their  share 

of  the  Shower  of 

Qoldl 

"  'The  Hunchback  of  Notre 

Dame'  played  the  Margaret 
Theatre  to  the  greatest  num- 

ber of  admissions  ever  played 

in  Anaconda,  and  the  box- 
office  receipts  were  the  largest 

ever  taken  in  a  picture  in  Ana- 

conda. We  consider  'The 

Hunchback  of  Notre  Dame' 
the  greatest  picture  that  ever 

played  this  city." D.  C.  Scott, 

MARGARET  THEATRE, 

Anaconda,  Mont. 

"  The  Hunchback' 

opened  here  to  tremen- 

dous crowd.  Had  ad- 

vanced prices.  It's  a 

great  picture  and  a  great 

business  getter.  Have 

heard  nothing  but  enthu- 
siastic comments.  Give 

us  more  Uke  this  one." V.  H.  Waldron, 

Broadway  Theatre, 

Haverstraw,  N.  Y. 

''  'Hunchback'  is  the  world's  greatest  picture.  Played 

two  days  to  packed  h
ouses." '  T.  F.  Thompson,  Mgr., 

PALACE  THEATRE, 

Cedartown,  Ga. 

Presented  by 

CARL  LAEMMLE 
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FOUR  STRONQ  UNIVERSAL  PICTURES 

ARE  SCHEDULED  FOR  APRIL  RELEASE 

UNIVERSAL  has  an- nounced a  strong  and 
well  -  balanced  list  of 

feature  releases  for  the 
month  of  April.  The  sched- 

ule includes  one  Jewel  pro- 
duction and  three  features  made  by  such  popular  stars 

as  Baby  Peggy,  Hoot  Gibson,  Laura  La  Plante  and  Her- 
bert Rawlinson. 

The  Jewel  release  for  the  month  will  be  "The  Law 
Forbids,"  a  strong  society  drama  made  with  an  excep- 

tional cast  in  which  Baby  Peggy  plays  a  featured  role. 
This  is  the  second  Jewel  production  made  with  Baby 
Peggy.  The  first,  "The  Darling  of  New  York,"  which  was 
released  several  months  ago,  has  proved  to  be  very  pop- 

ular and  a  decided  box-office  success.  "The  Law  Forbids" 
is  stronger  than  "The  Darling  of  New  York,"  and  Uni- 

versal sales  executives  predict  for  it  a  widespread  success. 
Jesse  Robbins  directed  the  picture  from  a  story  by  Ber- 

nard McConville,  Universal's  scenario  chief  for  Jewel  pro- ductions. The  script  was  scenarized  by  Lois  Zellner  and 
Ford  I.  Beebe,  under  McConville's  supervision.  The  story 
deals  with  a  modem  divorce  problem  situation  in  which 
the  custody  of  a  child  offers  the  principal  motive  of  the 
plot.  This  child  is  played  by  Baby  Peggy,  and  she  is 
said  to  surpass  by  far  in  this  picture  any  other  screen 
work  she  ever  did. 

The  strong  cast  includes  such  popular  players  as  Robert 
Ellis,  Elinor  Faire,  Winifred  Bryson,  Hayden  Stevenson, 
Joseph  Dowling,  William  Welsh,  William  E.  Lawrence, 
Robert  Bolder  and  Ned  Sparks. 

The  two  main  roles,  that  of  the  divorced  husband  and 
wife,  are  played  by  Ellis  and  Miss  Faire.  Miss  Bryson 
has  a  "vamp"  role  which  offers  her  unusual  opportunities. 
The  picture  is  filled  with  cute  youngster  scenes  and  heart 
appeal.  Universal  beUeves  that  "The  Law  Forbids"  will 
prove  to  be  one  of  the  most  popular  pictures  of  the  Spring 
season.  The  picture  is  set  for  release  April  7. 
On  the  same  day.  Universal  will  release  the  latest 

Herbert  Rawlinson  picture,  "The  Dancing  Cheat,"  a  pic- 
ture made  with  Alice  Lake  in  a  featured  role  opposite 

Rawlinson.  This  picture  was  adapted  from  the  popular 
Saturday  Evening  Post  story,  "Clay  of  Ca'lina,"  by  Calvin 
Johnson.  Raymond  L.  Schrock  and  L.  C.  Rigby  adapted  it. 

The  story  concerns  the  dance  halls  and  gaming  centers 
of  Tia  Juana,  across  the  American  border.  Rawlinson  has 
the  role  of  a  gentleman-proprietor  of  one  of  the  gambling 

Baby  Peggy,  Hoot  Gibson,  Laura  La 
Plante  and  Herbert  Rawlinson  On  Pro* 

gram  For  Current  Month 

resorts.  Miss  Lake  is  the 
headliner  in  a  cabaret.  She 
is  especially  appealing  in  this 
role.  The  story  is  a  melodra- 

matic one  with  strong  high- 
lights and  exciting  climaxes. 

It  is  one  of  the  best  Rawlinson  pictures  ever  made, 
those  who  have  seen  it  say.  The  cast  includes  Robert 
Walker,  Jim  Blackwell,  Edwin  Brady  and  Harmon  Mac- 
Gregor. 

Universal's  release  for  April  14  will  be  "Excitement," 
Laura  La  Plante's  first  individual  starring  vehicle.  It  is 
the  first  picture  made  since  her  success  as  the  co-featured 
player  in  "Sporting  Youth,"  Reginald  Denny's  latest  Jewel, 
now  playing  its  first  runs.  "Excitement"  is  all  its  name 
implies.  Universal  reports,  and  is  due  to  put  Miss  La 
Plante  well  over  the  top  as  a  first-rate  comedienne. 

It  was  adapted  from  the  story  by  Crosby  George  and 
deals  with  the  high  life  of  an  excitement-loving  flapper. 
The  picture  holds  up  to  the  high-speed  farce  comedy  seen 
in  "Sporting  Youth,"  and  is  packed  with  laughs  and  real 
thrills.  It  is  an  excellent  initial  starring  vehicle  for  the 
young  film  actress. 

Robert  F.  Hill  directed  it.  In  the  cast  are:  Edward 
Hearn,  William  Welsh,  Francis  Raymond,  Albert  Hart, 
Bert  Roach,  Fay  Tincher,  Rolfe  Sedan,  Margaret  Culling- 
ton,  Fred  De  Silva,  Lon  Poff,  George  Fisher  and  Stanley 
Blystone.  This  list  includes  an  exceptional  number  of 
well-known  comedy  players.  Hugh  Hoffman,  who  scenar- 

ized the  story,  gave  all  of  them  ample  opportunity  for 
putting  laughs  into  their  work. 

"Forty-Horse  Hawkins,"  a  Hoot  Gibson  comedy-western, is  the  last  Universal  feature  release  of  the  month.  It 
will  go  to  exhibitors  April  21,  and  is  heralded  as  a  worthy 
successor  to  "Blinky,"  "Out  of  Luck,"  "The  Ramblin'  Kid," and  similar  Hoot  Gibson  successes. 

The  story  was  written  by  Edward  Sedgwick  and  Ray- 
mond L.  Schrock,  and  directed  by  Sedgwick.  It  depicts 

Hoot  in  the  role  of  the  all-around  man  in  a  little  western 
hotel.  He  also  doubles  as  the  general  utility  man  in  the 
local  "opry  house."  His  troubles  with  a  barnstorming 
troupe  form  the  motive  for  most  of  the  comedy.  How  he 
follows  the  ingenue  to  the  city  and  finally  aids  in  her 
stage  success  makes  a  hilarious  action  comedy. 

Anne  Cornwall  plays  opposite  Hoot.  Others  in  the  cast 
are:  Helen  Holmes,  Richard  Tucker,  Jack  Gordon,  Ed 
Bums,  John  Judd,  George  Connors,  Edward  Sedgwick, 
Carl  Moehring  and  Grace  Marvin. 

Qreatest  Activity  In  History  Now  Absorbs  Universal  City 

NEVER  before  in  its  history  has 
Universal  City  been  so  full  of 
production,  plans  and  excite- 
ment as  at  the  present  time.  Carl 

Laemmle,  the  president,  has  been  in 
conference  with  Julius  Bemheim,  gen- 

eral manager  of  Universal  City,  and 
Al  Lichtman,  general  manager  of  Uni- 

versal Exchanges,  for  the  past  few 
weeks,  owing  to  the  ambitious  pro- 

gram outlined  for  Universal  Pictures 
for  next  year.  The  thirty-six  big  pic- 

tures which  are  scheduled  is  between 
three  and  four  times  the  amount  of 
production  ever  before  undertaken  at 
Universal  City. 

The  latest  news  to  come  out  of  the 

movie  mill  indicates  that  Universal 
City  will  be  the  center  of  West  Coast 
activity  while  its  production  program 
is  being  completed.  These  are  a  few 
of  the  engagements  just  announced: 
Madge  Bellamy  and  Charles  De  Roche 
will  play  two  of  the  three  important 
roles  in  Rupert  Julian's  production  of 
"The  Bugler  of  Algiers,"  by  Robert 
H.  Davis  and  Perley  Poore  Sheehan. 
Percy  Marmont  vdll  play  with  Vir- 

ginia Valli  in  Mary  Roberts  Rinehart's 
novel,  "K."  Kenneth  Harlan  has  been 
added  to  the  all-star  cast  of  Kathlyn 
Norris's  current  fictiin  success,  "But- 

terfly." Others  already  chosen  are 
Norman  Kerry  and  Laura  La  Plante. 

Three  players  have  been  cast  for  im- 
portant roles  in  Reginald  Denny's  next 

starring  vehicle,  Eugene  P.  Lyle,  Jr.'s 
novel,  "The  Missourian."  They  are 
Fred  Kelsey,  Harry  Tighe  and  Stan- 

hope Wheatcroft.  Harry  Tighe  has 
been  famous  for  years  in  vaudeville. 
This  is  his  picture  debut.  John  Sain- 
polis,  Robert  Cain  and  Rose  Dione 
have  been  engaged  to  support  Mary 
Philbin  in  "Mitzi,"  the  French  novel 
by  Delly.  Lucille  Rickson,  George 
Cooper,  Winifred  Bryson,  Charles 
Clary  and  Johnny  Harron  have  been 
cast  for  "Souls  That  Pass  in  the 
Night,"  the  secret  service  story  by 
William  J.  Flynn.  (Cont.  on  page  39.) 
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^^Hunchhack*^  Review  Competition 

Stimulates  Newark  House^s  Run 

MANAGER  FERNKOESS'  "Hunchback  of  Notre 
Dame"  Review  Contest  for  the  Rialto  Theatre, 
Newark,  N.  J.,  proved  highly  successful,  and  was 

instrumental  in  stimulating  interest  in  the  Universal  pro- 
duction's run  at  that  playhouse,  he  writes.  First,  second 

and  third  prizes  have  been  awarded,  respectively,  to  Ed- 
ward S.  Rankin,  Howard  Falk  and   Marion  Lawrence. 

The  review,  written  by 
Mr.  Rankin,  follows: 

"In  my  judgment,  the 
great  appeal  in  the  pic- 

ture, 'The  Hunchback  of 
Notre  Dame,'  lies  in  the 
fact  that  it  so  faith- 
fully  and  graphically  por- 

trays the  thought  that 
must  have  been  uppermost 
in  the  mind  of  Victor  Hugo 
in  writing  the  book — the 
thought  that  there  is  in 
every  human  being,  no 
matter  how  deformed  and 
hideous  the  body,  a  soul,  a 
spark  of  the  Di\ane  fire, 
which  needs  the  proper 
touch  to  fan  it  into  life 
and  cause  it  to  glow  with 
beauty. 

"To  Quasimodo,  with  his 
shapeless  body,  his  hor- 

rible, distorted  face,  with 
his  mind  a  blank  except 
to  the  clanging  of  his 
bells,  this  touch  comes  in 
the  simple  act  of  kindness 
shown  him  by  Esmeralda, 
in  his  hour  of  torture  and 
awakens  in  him  a  pure 

love  for  her  and  a  desire  to  serve  her  even  at  the  risk  of 
his  life  and  at  the  sacrifice  of  his  happiness. 

"The  more  hideous  and  beastlike,  therefore,  Lon  Chaney 
is  able  to  appear,  and  in  this  he  certainly  has  succeeded 
wonderfully,  the  more  strongly  does  he  bring  out  the  les- 

son which  the  great  novelist  desired  to  teach. 
"It  is  interesting  to  note  how  much  more  powerfully  a 

thought  of  this  kind  can 
EFFECTIVE  "HUNCHBACK"  LOBBY 

By  means  of  colored  paper  in  the  Cathedral  window 
illuminated  by  a  spotlight,  Manager  R.  E.  Piatt,  of  the 
American  Theatre,  Bonham,  Texas,  obtained  an  artistic 

and  striking  "Hunchback'  display. 

1? 

be  brought  out  by  means 
of  a  motion  picture  which 
appeals  directly  to  the  eye, 
than  by  the  printed  page; 
and  as  for  the  spoken 
drama,  it  would  be  impos- 

sible to  show  on  any 
stage  the  marvelous  scenes 
which  go  to  make  up  this 

picture." 

Manager  Fenikoess  is 
well  pleased  with  the  re- sults of  his  interesting 

competition,  as  it  ob- tained considerable  good 
will  among  his  many  pa- 

trons, and  increased  at- 
tendance at  "The  Hunch- 

back of  Notre  Dame"  to no  small  degree  during 

its  highly  successful  en- 
gagement at  his  attrac- tive playhouse.  All  the 

reviews  submitted  were 
loud  in  praise  of  Carl 
L  a  e  m  m  1  e  '  s  masterpiece, 
proving  again  the  popu- lar appeal  of  this  truly 
magnificent  produc- tion. 

MIDQETS  MAY  ENACT 

DEAN  SWIFT  CLASSIC 

««/^  ULLIVER'S  TRAVELS,"  Dean  Swift's  famous  old 
\J  story  of  the  land  of  Lilliput,  with  its  diminutive 

people,  and  Brobdignag,  where  men  were  giants, 
may  soon  live  again  in  pictures.  For  plans  are  being  dis- 

cussed at  Universal  City  for  producing  the  famous  old 
story,  known  to  every  child  in  the  world,  with  a  company 
of  tiny  actors  and  actresses,  a  giant  or  two,  and  a  big 
all-star  cast. 

Preliminai-y  conferences  were  held  during  the  week  be- 
tween William  Koenig,  general  production  manager,  who 

has  long  talked  of  putting  the  noted  tale  into  screen  form, 
and  James  O'Neill,  who  visited  Universal  City  for  the 
•conference  with  his  entire  troupe  of  Lilliputians — known 
in  vaudeville  as  "Irving's  Midgets." 

There  are  twenty-five  little  men  and  women  in  the  com- 
pany, none  over  a  yard  tall,  and  ranging  in  age  from  six- 

teen to  forty.  They  are  now  on  a  vaudeville  circuit,  but 
plan  during  the  Summer,  if  the  plan  now  under  discussion 
is  carried  out,  to  return  to  Universal  City  for  several 
weeks  to  film  the  allegory. 

"Gulliver's  Travels,"  written  two  hundred  years  ago  by 
Dean  Swift,  an  Engli.sh  author,  is  today  one  of  the  world's 
be?st-  JfnovvTj  classics. 

UNIVERSAL  ACTRESS 

IN  NARROW  ESCAPE 

WITHOUT  benefit  of  a  falling  arc  light,  raging  flood 
or  destroying  fire,  Lucille  Rickson,  pretty  young 
leading  w^oman,  suffered  through  an  accident  at 

Universal  City  which  was  not  sufficiently  bizarre  or  thrill- 
ing to  give  it  any  widespread  attention,  and  yet,  it  came 

near  being  a  somber  tragedy. 
It  happened  in  the  studio  hairdressing  parlor,  where  she 

was  waiting  to  speak  to  the  hairdresser  until  the  latter 
ended  a  telephone  conversation.  Standing  in  the  doorway, 
she  did  not  notice  that  her  back  was  close  to  the 
little  flame  with  which  curling-irons  and  marcel  im- 

plements are  kept  heated.  She  wore  a  chiffon  veil  and 
a  light,  fluffy  dress,  ready  to  start  work  at  nine  o'clock 
under  Chester  Franklin's  direction  in  "Souls  That  Pass 
in  the  Night,"  an  all-star  feature  written  by  William  J. 
Flynn. 

The  veil  ignited  and  in  a  moment  the  dress  was  in 
flames  also.  Lily  Robradowitz,  the  hairdresser,  and  Olive 
Hasbrouck,  an  actress  with  a  dressing-room  across  the 
way,  saw  the  accident  at  the  same  time  and  grabbed 
capes  to  cover  the  flaming  figure  and  smother  the  fire. 
Both  woi-ked  fast,  and  in  five  minutes  Miss  Rickson,  un- 

injured, was  lying  on  a  couch  "coming  out  of  it." 



aMiiiiiiiiiiiiiiiiMiiiiniiiiitiiiiniMiiiiiiiiiiiiiiiiMiiiiMitiiiiiMiiiiMiniiitninintiiinliiiniitiMiiiiMiiiitiiiiiMiMiMiiiiiiiiiiiiiMtniniMiii^ 

^iiiMiiiiiiiiiiMiiiiuiiiiiiluiiiiriiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiliiliiliiliilMiiiiiiiMiiiiniiiiniiiiiiiMiiiiiiiHiiiiiiiiiiiiiuiMiniiiiiiiniiiiiJiiiiMiiJinniiiiiiiiiiiiMiiiiii^ 

I  UNIVERSAL  weekly! 

I  A  MAQAZINE  FOR  MOTION  PICTURE  EXHIBITORS  f 
?MlllllliMIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIJIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIillilllllllllMIMIIIIMinilllllllllllininilllllllllHiJliMIII^ 

Published  Weekly  by  the  MOVINQ  PICTURE  WEEKLY  PUB.  CO.,  1600  Broadway,  New  York  City 

SflllllllllllllllllllllllllllimillllllllllllllMlllllllllinilllllllllMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIirlMllliMIIIIIIIIIIMIIIilllNIMIIIIIIIU 

1  PAUL  QULICK,  Editor  | 
§  Copyright,  1924,  CnlTeraal  Picture*  Corp.    All  Bisliti  B«serTed  | 

illlMIIIIIIIIIIIIIIIIIIIMilllMilllirillllllMIIIIIIIIIIIIMIIIlnllllMIIIIMIMIIIIIIIMIIIIMIIIIIIIIIIIIIIIIIIIMIIIIMIIIilllllillllllMiMIIIIHilllMlnllllMIMI 

blllllllMlllillllllMllllllllllllllllllllllllinllllllllllMIIIMMIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIMilllMlllllllnilllMIMIIIIIIIIIIIIlnllllllillillillllllllllllllllllnll^ 

Vol.  XIX  APRIL   12,  1924  No.  9 

UNIVERSAL 

MOVIEGRAMS 

SIDE  by  side,  Universal  is  produc- ing two  opposite  types  of  pictures 
about  the  same  thing  history. 

While  Bryan  Foy  is  busy  satirizing 
historical  and  fictional  characters  of 
history,  William  Craft  is  producing  a 
series  of  stories  dealing  with  actual 
historical  occurrences  of  the  American 
settlers  in  the  West.  The  latter  are 
being  written  from  actual  history  by 
Val  Cleveland. 

THE  technical  excellence  of 

"Merry  Go  Round"  was  so  uni- 
versally recognized  that  Univer- 

sal has  re-engaged  Captain  Albert 
Conti  de  Cedassamare  to  do  the  tech- 

nical research  and  wardrobe  work  on 
the  production  of  Eugene  P.  Lyle, 
Jr.'s  novel,  "The  Missourian."  This 
picture,  dealing  with  the  Maximillian 
period  of  Mexican  and  American  his- 

tory, will  require  unique  costumes  and 
properties,  some  of  them  never  before 
used  in  pictures.  Reginald  Denny 
plays  the  stellar  role,  supported  by 
Julanne  Johnston,  lately  Douglas 
Fairbanks'  leading  woman  in  "The 
Thief  of  Bagdad." 

IRVING  CUMMINGS  believes  in  in- troducing as  much  actual  French 
atmosphere  in  "Mitzi,"  the  French novel  in  which  Mary  P  h  i  1  b  i  n  is 

.starred,  as  possible.  Therefore  he  has 
engaged  Mme.  Carrie  Daumery,  for- 

mer dramatic  idol  of  Paris;  Rose 
Dione,  who  was  born  in  France; 
Charles  Puffy,  a  well-known  French 
comedian  and  known  on  the  other  side 

TITLE  RACE  TRACK 

CTORY  ''RIDERS  UP'' 
(Special  Story  Sent  to  600  Daily  Papers) 

"
R
 

IDERS  UP"  has  been  selected 
as  the  permanent  title  for 
"When  Johnny  Comes  March- 

ing Home,"  recently  completed  at  Uni- 
versal City  under  the  direction  of  Irv- 

ing Cummings  and  featuring  an  all- 
star  cast  headed  by  Creighton  Hale 
and  Ethel  Shannon. 

The  title  is  the  story  of  the  book  by 
Gerald  Beaumont,  in  which  the  "John- 

ny" story  appears.  It  is  a  volume  of 
short  stories  dealing  with  the  race 
track  adventure  of  his  famous  charac- 

ter, "The  Infoi-mation  Kid."  Many 
of  the  stories  in  it  are  those  being 
made  by  Edward  Laemmle  under  the 
title  of  the  "Fast  Steppers"  series. 

Gerald  Beaumont,  one  of  the  most 
famous  writers  of  sporting  tales  in 
America,  is  a  Californian.  Bom  in 
San  Jose,  he  first  won  notice  as  the 
leading  man  in  the  first  performance 
of  the  Mission  Play,  "The  Light  Eter- 

nal," at  Santa  Clara  College.  Later 
he  became  a  newspaperman,  being 
city  editor  of  the  San  Jose  Mercury, 
then  the  Oakland  Enquirer,  and  final- 

ly sporting  editor  of  the  Oakland  Tri- 
bune, where  he  gathered  the  material 

for  his  now  famous  stories. 

His  "Fast  Steppers"  stories  are  be- 
ing made  by  Universal  as  starring 

vehicles  for  Billy  Sullivan,  supported 
by  Shannon  Day. 

as  the  French  Charlie  Chaplin;  Gen- 
nette  Daudet,  Carmen  Arnold,  Mar- 
cella  Chotin,  Suzanne  Minereau, 
Yvonne  D'Atoy,  Rene  Picot  and  a 
number  of  others,  for  the  picture. 

UNIVERSAL  has  just  signed  an extended    contract    with  Bert 
Roach,  who  is  featured  in  its 

single  reel  comedies. 

JULANNE  JOHNSTON,  Douglas Fairbanks'  leading  woman  in 
"The  Thief  of  Bagdad,"  has  been 

selected  for  the  leading  feminine  role 

opposite  Reginald  Denny  in  "The  Mis- sourian," which  the  Universal  Pic- 
tures Corporation  is  filming  from  the 

novel  by  Eugene  P.  Lyle. 

JULIAN  SELECTS 

VON  STROHEIM'S 
LEADING  PLAYER 

GIBSON  GOWLAND,  who  played "McTeague"  in  Erich  von  Stro- 
heim's  production  of  the  Frank 

Norris  novel,  has  been  selected  by 

Rupert  Julian,  director  of  "Merry  Go 
Round,"  for  a  principal  role  in  his 
production  of  "The  Bugler  of  Al- 

giers." Julian  will  start  filming  of  the 
story  immediately.  It  is  an  elaborate 
new  version  of  his  wartime  success, 

released  as  "We  Are  French."  Gow- land  follows  in  the  footsteps  of  Mary 
Philbin,  who,  since  the  production  of 
"Merry  Go  Round,"  initiated  by  von 
Stroheim  and  directed  in  the  main 
part  by  Julian,  has  been  a  prominent 
figure  on  the  screen. 
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No,  377 — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle^  President  of  the 

Universal  Pictures  Corporation 

JUST  as  I  have  tried  to  help  you  meet  your  problems  from  year  to  year,  and  just  as 
you  have  helped  me  meet  mine  during  the  past  ten  years,  I  now  again  ask  you  to 

help  solve  the  biggest  one  of  all,  because  the  proper  solution  is  important  to  you 
as  well  as  to  me. 

Universal  is  about  to  undertake  a  big  thing,  a  revolutionary  change  in  its  production 

policy.  Hitherto  we  have  been  making  from  forty  to  fifty-two  so-called  "program  pic- 

tures" every  year,  but  only  from  eight  to  twelve  really  big  pictures,  the  latter  being known  as  Jewels. 

Up  to  this  time  there  has  been  a  real  need  for  "program  pictures."  They  have  been 
more  or  less  the  backbone  of  business  for  many  thousands  of  theatres.  But  now,  accord- 

ing to  reports  from  all  over  the  world,  but  particularly  in  the  United  States  and  Can- 

ada, the  "program  picture"  seems  to  have  outlived  its  usefulness.  It  becomes  necessary 
for  Universal  to  take  another  step  forward,  and  we  are  getting  ready  to  take  it. 

Hereafter  we  intend  to  produce  36  big  pictures  per  year  instead  of  only  eight  to 

twelve.  We  have  already  started  on  this  plan.  In  fact,  the  first  half-dozen  big  pictures 
are  completed  and  paid  for  even  though  they  will  not  be  offered  to  you  until  May  or 

June  for  early  Fall  showings. 

Universal' s  Great  Spring  Drive  is  your 
chance  to  make  it  a  big  summer! 

6 
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To  go  on  with  our  huge  new  production  plan  will  require  every  dollar  I  can  get.  I 
tiave  no  other  partner  except  you,  no  other  financier  except  you.  I  must  operate  on 

unds  that  I  get  from  you.  The  only  way  I  can  get  such  funds  is  to  supply  you  with  pic- 
tures. The  only  way  you  can  help  me  is  to  use  the  pictures  I  have  —  pictures  which 

you  have  not  yet  played. 

These  pictures  must  have  the  widest  possible  circulation.  Nothing  but  thorough  cir- 
ulation  of  Universal  pictures  in  the  past  has  enabled  us  to  sell  them  to  you  at  live-and- 
et-live  prices.  In  the  ordinary  course  of  events  the  pictures  already  released  would  be 
irculated  pretty  thoroughly  during  the  next  six  months.  BUT  I  NEED  THAT  CIRCU- 

LATION FASTER  THAN  THAT.  I  NEED  IT  WITHIN  THE  NEXT  TWO  OR  THREE 
MONTHS. 

So  I  have  told  the  sales  force  to  use  every  effort  to  get  you  to  help  finance  future 

Jniversal  pictures— our  big  program— by  GETTING  YOU  TO  USE  ALL  UNPLAYED 
trtlJNIVERSAL  PICTURES  JUST  AS  FAST  AS  YOU  POSSIBLY  CAN. 

The  money  thus  brought  in  will  be  used  to  make  the  newer  and  better  Jewels  which 
have  already  told  you  about. 

Your  part  is  to  PLAY  ALL  UNPLAYED  UNIVERSAL  FEATURES  IN  QUICK  OR- 
)ER.  MY  PART  IS  TO  PRODUCE  MORE  OF  THE  KIND  OF  PICTURES  YOU 

^EED  IN  QUICK  ORDER.  If  we  work  together  it  will  be  easy.  If  we  don't,  it  will 
e  impossible.    Are  you  with  me? 

Drive  them  into  your  theatre  with  the 

pictures  offered  in  Univer sal's  Great 
Spring  Drive! 

I  Oik), 
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Thousands  of  live  showmen  have  cleaned 

If  YOU  haven^t  played  them^  book  them  NO 

THE  STORM 

with  Virginia  Valli  and  House  Peters 

"ItiKKot  thrpf  dujH'  buhtnms  on  anv  picture fver  |>ln.ved.  I.INIOLN  THKATUK. 
OHCiir  Becker,  MKr..  Delleville,  111. 

"Wonderful  ^irtuiv.  Nothing  beatf>  it  to  tiwell 
l>ox-ottie«  rewlpts." SAXKS  SAVOY  TIIIvATKE. 

Dave  Felnberg,  Mgr.,  Miluaiiki-e,  W'i.s 
'•CpowUm  broke  roprs.    Srason'x  greatest." PANTUKON  THKATRE, 

H.  C.  Horater,  -Mgr.,  Toledo,  O. 

HUMANHEARTS 

with  House  Peters  and  a  big  cast 
"Tremendous  box-offlce  attraction.  Forced  to  ex- 
fend  cnKaKement." BlJOr  THEATRE. 

Owen  McKivltt.  Mgr.,   Kaclne,  Wis. 

"Everything:  your  company  claimed.  Most  suc- 

eesRuI." DOBBS   EMriRl-:  'JHEATRE. Mitchell  Mgr.,  Milwaukee.  Wis. 

Two  Great  Productions  Starring 

PRISCILLA  DEAN 

UNDER  TWO  FLAGS 
"Kxceeded     our     nioht     optimistic  expectations. 
Outotandine  event  of  season." GRANADA  THEATRE. 

•T.  \.  I'artiiigtou,  Mgr.,  San  Ffauclseo,  Calif. 
"GoinK  over  big.   Hteady  lineup.    Great  picture!" IX)LGHLIN  THEATRE, 

E.  V.  Tracy,  .Mgr.,  Long  Beach,  Calif. 

THE  FLAME  OF  LIFE 

"A  vivid  and  vital  picture.    Not  a  moment  when 
it  fails  to  grip." MOTION  PICTURE  NEWS 
"Strong  in  dramatic  value.    High  in  entertain- 

ment  value."      MOTION   PICTURE  WORLD 

THE  SHOCK 

KENTUCKY  DERBY 

starring  Reginald  DENNY 
'Opened  here  and  broke  all  house  records !" NEW  OLYMPIA  THEATRE. 

W.  W.  Adain.s,  Mgr.,  Sioux  Falls,  S.  D. 
'Remarkable   attraction.     Waiting  line!" 

ASCHER'S  MERRILL  THEATRE, 
Ralph  Wettstein,  Mgr.,  Milwaukee,  Wis. 

with  Lon  Chaney  and  Virginia  VaUi  TRIFLING  WITH  HONOR "Taking  Milwaukee  by  .storm.  Business  immense. 
.4ny  e.xtaibitor  can  clean  up." MERRILL  THEATRE, 

Ralph  Wettstein,  Mgr.,  Milwaukee,  Wis. 
A  remarkably  strong  drama.  Has  punch  and  a 
thrilling  climax!" EXHIBITORS  HERALD 

UNIVERSAL  TRIED  AND  PI 

with  an  All-Star  Cast 
"Week's  excellent  business!" 

RIVOLI  THEATRE,  St.   Louis,  Mo. 
"Lots  of  compliments  on  this  one.    It's  th^e! MAXIXE  THEATRE. 

Harrv  Ilolxilth.  Iiiila.v  Oil  .v.  Mich 

Pictures  for  every  kind  of  a  program 

any  shozinnan  could  want! 

s 



with  these  TRIED  and  PROVEN  Jewels  ! 

Theyll  cash  in  BIG  in  YOUR  town^  too  ! 

The  Sensational  Box-Office  Winner! 

HUNTING  BIG  GAME  IN  AFRICA 

"Record-breaking   buslnes^^.     CrowdN   pli-aKod  immensely." AI  DITORU  M  TIIEATKE,  (Jeoifrc  Feiuberg,  Mgr.,   Newark,  Obio 
"BigKeKt  Sunday  in  bisturj-  of  twelve-year  liouse.     Expert  to  break  all  records.     This  ig  the 
picture!" PASTIME  THEATRE,  J.  \V.  Swain,  Mgr.,  Colnmbus,  Ohio 

"Urcord-breaklDK  response!     Most  extraordinary  and  gratifying:." GARDEN  and  ALHAMIiliA  TIIEATKE^!,  Leo  l.andau,  Mgr.,  Milwaukee,  Wis. 

THE  FLIRT 

">Splendid  business.  Exceptional  box-oflSce  at- 
tnurtion !" PALACE  THEATRE, 

Paschel,  Mgr.,  El  Pa.so,  Texas 
"BuHiness  very   bigr.    Turned   people  awa.T.  One 
of  the  best.'*^ mjOI-  TIIICATRE, 

P.  Mortimer  l,cwis.  Jr.,  Mgr.. 
Atlantic  City,  N.  J. 

"Outstanding     box-olflce    attraction.      In  third 
week  receipts  increased  dail.v!" COIAMFIA  THEATRE, 

R.  W.  Ca.sp,  Mgr.,  Seattle,  Wash. 

The 

ABYSMAL  BRUTE 

Jack  London's  sensational  story 
starring  REGINALD  DENNY 

"Box-oHic«>  tonic.    Should  appeal  to  every  woman.' HEKHERT    ROTHCHILD  E^TERTAi^MT. 
.T.  A.  Partington.  Director, 

San  Francisco,  Calif. 
"Pleased  men,  women,  children.  Big  attendance.' STRAND  THEATRE, 

.Silverman  Bros.,  Altoonit.  I'u. 

DRIVEN 

"Tremendous  crowds.  Assures  finest  entertain- 
ment.   Big  box-ofllce  receipts." BUTTERFLY  THEATRE, 
Stuart  Walkor,  Mgr.,  Milwaukee,  Wis. 

"Crowds  Jammed  the  Rivoli  Theatre  to  see  this 
unusual  picture."  ^ ST.  LOUIS  DAILY  GLOBE  DEMOCRAT 

"It  is  a  film  ma-sterpiece." DETROIT  FItEE  PRESS 

BAVU 

"Phenomenal  business.  Greatest  picture  of  It* 
kind   that  has  appeared." OLYMPIC  THEATRE. 

Geo.  E.  Williams,  Mgr.,  Buffalo,  N.  V. 

"Good  picture.  Real  acting.  Good  all  way  round 

picture." 

PALM  THEATRE. 
S.  H.  Elias,  Mound  City,  ill. 

VEN  JEWEL  SUCCESSES 

(i((Di(ui(i(iiiiiii(iDiiiiiiiiiiiifcyir<iiiiiii 

Pictures  arc  the   tiling!     Pick  them 
from  the  successes  listed  on 

these  pages! 
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THIS  is  the  sensation  o
f  the 

year  at  the  box-office!  Thou- 
sands of  showmen  in  small 

tovma  and  in '  large  cities  have 
cleaned  up  with  it.  and  hundreds 
have  come  back  for  second  and 
even  third  bookings!  It  is  a  pic- 
Uu-0  f0r  EV  E  RY  BODY  — and 

EVERYBODY  likes 
it!  Get  it  on  your 
screen  during  this 
great  Spring  Drive; 

RRY  GO 

ROUND" 

With 

MARY  PHILBIN,  NORMAN  KERRY 
and  GEORGE  HACKATHORNE. 

Universal  Super- Jewel. 

Directed  by  Rupert  Julian. 

 oOo  

"It  not  only  got  the  monry,  bat  thorouchly  Hatisfled 
the  crowds."  • TEMPLE  THEATRE. 

Rudy  SchleuspDor,  Mgr..  Alhamlira.  Calif. 

"It  made  us  more  money  than  any  other  picture  we 
ran  during;  the  season  of  1923." LTBERTV  THEATRE. 

Rn.v  A.  Grombachcr,  Mgr.,  Spokane,  Wash. 

"We  played  to  building  basine«s.  It  was  brought 
back  for  return  showing;." 

PARAMOrXT-EMPRESS  THEATRE. 
Georgo  E.  Carpenter,  Mgr.,  Salt  Lake  City,  Ctah 

"Talk  of  the  town.    One  of  the  most  consistent  box- 
office  attractions  we  have  ever  played  I" 
HERBERT  ROTHCHILD  ENTERTAINMENT,  INC., 
J.  A.  Partington,  Mgr.-Director,  San  Francisco,  Calif. 

10 



A  Lois  Weber  Production,  based  upon  the 

story  of  "Jewel,"  by  Clara  Louise  Bumham, 
with  a  great  cast  including  Claude  Gilling-lf 
water,  Jacquehne  Gadsden,  Jane  Mercer^ 

and  others. 

"This  is  a  good  one  as  all  of  the  Universal  Jewels 

are." 

AMUSE  THEATRE 
F.  N.  Harris,  Mgr.,  Hart,  Mich. 

"As  sweet  and  wholesome  a  story  as  ever  reached 
the  screen.  We're  glad  we  showed  it." CAPITOL  THEATRE, 

John  W.  Hawkins,  New  Bedford,  Mass. 

"Refreshing,  inspiring,  beautiful.  Singularly  fine 
acting."  SAX  Francisco  herald. 

'o  2k 

o  o 

THUNDERING  DAWN 

A  powerful  melodramatic  thriller,  wita 
J.  WARREN  KERRIGAN,  ANNA  Q. 
NILSSON  and  Tom  Santschi.  A  Harry 
Garson  Production.  Universal  Super- Jewel 

"What  an  audience  picture  'Thundering  Dawn' 
has  turned  out  to  be!" Waltpr  Reade,  Cleveland.  O. 

reade's  hippodrome. 

"Makes  you  feel  you  are  looking  at  the  real 

thing  I" MOTION  PICTURE  NEWS. 

"Excitement.  Suspense.  Thrilling  climax.  A  good 
audience  picture.   A  box-oflSce  attraction. MOTION  PICTURE  WORLD. 

9  U 
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■Tip. 

The  ACQUITTAL 

T/ie  Year's  Supreme  Mystery  Sensation with 

CLAIRE  WINDSOR,  NORMAN*  KERRY 
Barbara  Bedford  and  Richard  Travers 

"Big  business  with  this  one.  Best  picture  of  its  kind 
I  ever  saw."  IMPERIAL  THEATRE, 

C.  W.  Irwin,  Mgr.,  Columbia,  S.  C. 

"  'Acquittal'  wonderful  production.    Opened  to  big 
business."  strand  theatre, 

p.  E.  Grove,  Mgr.,  De.s  Moines,  Iowa 

"Positive  sensation  in  Seattle.  Never  heard  finer  au- 
dience comment.  COLUMBIA  THEATRE, 

R.  W.  Bender,  Mgr.,  Seattle,  Wa.sh. 

0 

•a 

12 



in  4 

faciei 

QUA
LIT

Y 
' 

Starring 

VIRGINIA  VALLI 

with 

MILTON  SILLS 
and  a  tremendous  cast 

A  Hobart  Henley  Production 
From  Frances  Hodgson  Burnett's  famous novel  and  play. 

 oOo  

"One  of  the  most  beautiful  film  offerings  of  the 

year." 

WASHINGTON  HERALD 

"One  of  the  surprises  of  the  season." 
LOS  ANGELES  TIMES 

"Every  lavish  claim  made  for  it  is  more  than  jus- 

tified." WASHINGTON  POST 

"Magnificent!" WASHINGTON  TIMES 

"A  superb  feature!  The  leading  part  is  splendidly 

handled!" OKLAHOMA  CITY  TIMES 

Q 
o 
0 

J  Wo 

Jo  fmo 

o  h^oQ 

9o  m  <A,D  a 

THIS  IS  the  picture  of  which  the conservative  Washington  Times 
mid:  "Magnificent!  Never  in 

the  archives  of  memory  do  ive  find 

one  to  surpass  this  production!"  It 
is  the  most  heautifxd,  most  engross- 

ing love  story  emer  filmed,  with  its 
quota  of  suspense,  romance, 
action  and  thrill!  A  picture  for 
the  whole  family! 

90. 

0 
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Three  Sensational 

Melodramas  starring 

PRISCILLA 

DEAN 

BE  sure  to  get  the  won- derful Press  Books  pre- 
pared by  Universal  for 

these  great  pictures  starring 
Prisdlla  Dean.  They  are 
literally  packed  with  meaty 
exploitation  and  publicity 
suggestions — practical,  eco- 

nomical and  result-getting! 
Book  the  pictures,  and  USE 
YOUR  CAMPAIGN  BOOKS! 

EVERY  showman  in  the  country  knows  the  tre 
mendous  power  of  the  name  of  Priscilla  Dean  a 
the  box-oflSce!  You  all  know  that  Universal  fur 

nishes  this  star  with  the  most  dramatic  stories  ob 
tainable!  These  three  melodramas  are  the  best  ii 
which  she  was  ever  offered  exhibitors!  Packed  wit\ 
real,  thrilling  melodrama,  portrayed  as  only  this  mis 
tress  of  emotions  can  portray  it,  they  are  bound  t' 
be  sensations  when  YOUR  screen  shows  them!  Fo 

dynamic  crowd-getting  power,  play  these  great  drama 
starring  the  dynamic  Dean! 

Universal' s  Great  Spring  Drive  is  the 

tonic'  your  box  office  needs! 

ii 



The  STORM  DAUGHTER 

THIS  is  Priscilla  Dean's  latest  and  greatest  picture!   The  powerful 
sweep  of  its  tremendous  action  will  hold  any  audience  spellbound!  It  is 
a  mighty  drama  of  surging  seas  and  stormy  love,  with  Priscilla  Dean 

reaching  heights  of  emotional  portrayal  topping  anything  of  the  kind  in 

which  you  have  ever  seen  her !  It's  an  audience  picture  of  the  first  water — 
a  sure-fire  box-office  achievement! 

DRIFTING 

"Action  aplenty.  Builds  steadily  to  a  smashing  climax." WEEKLY  FILM  REVIEW 

"Puts  itself  over  with  a  splash." 

"A  real  motion  picture  thriller." 

"Priscilla  Dean  in  one  of  Universal's  best  bets. 

"Appeals  strongly  to  the  audience." 

MOTION  PICTURE  WORLD 

NEW  YORK  TELEGRAM 

CHICAGO  EVENING  AMERICAN 

ST.  LOUIS  GLOBE  DEMOCRAT 

WHITE  TIGER 

"Clever  crook  story.    Original  and  thoroughly  entertaining."  FILM  DAILY 
"A  very  entertaining  and  unusual  crook  melodrama." 

EXHIBITORS  TRADE  REVIEW 

"A  new  angle  of  underworld  psychology.    Priscilla  Dean  charming." MOTION  PICTURE  WORLD 

"A  story  packed  with  action.  A  high-grade  production  and  excellent  playing." VARIETY 

"One  of  the  best  crook  dramas  Universal  has  ever  made." EXHIBITORS  HERALD 

(f!l«((n(UI((lllll(IIIIDIIIIIIIII»« 

Smash  competition  this  summer!  Get 

in  on  Universal's  Great  Spring  Drive! 
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Tremendously  f 

Darling  of  New  Yorl 

with  alia 

BABUI 

THIS  is  the  tremendous  production  that  introduced  Baby  Pegi 
as  a  star  in  big  feature  productions  to  the  millions  who  ha' 
since  become  her  fans.  Replete  with  thrills,  hailed  by  press  ai 

public  alike  as  a  romantic  sensation,  it  will  do  for  you  what  it  ha^ 
done  for  hundreds  of  others!    Sensational  in  settings,  thrilling  fa| 
action,  gripping  in  heart  appeal,  it  is  real  entertainment  for  anybody 
and  ammunition  for  ANY  box-oflSce!    A  word  to  the  wise — GET  Hi 

"Business  was  exceptionally  fine  during  one  of  the  worst 

weeks  of  the  season!" NEW  THEATRE,  Baltimore,  Md. 

"Second  Saturday  bigger  than  first.  This  positively  phenom- 
enal for  Seatttle!" COLUMBIA  THEATRE, 

R.  W.  Bender,  Mgr.,  Seattle,  Wash. 

"Contains  everything  to  make  a  sure-fire  box-office  bet.  Every 
exhibitor  should  clean  up  with  it!" STRAND  THEATRE  CO.. 

A.  P.  Desormeaux,  Madison,  Wis. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiDiiniiiuiiiiiiiiiiiiiiiir>(iiiin^ 

Carl  Laemmle  will' help  you!  Make  it 
your  biggest  summer! 

16 



I The  LAW  FORBIDS 

LOADED  with  exploitation  possibilities,  filled  with  dynamic 
action,  a  production  that  swings  your  audience  through 
the  whole  scheme  of  human  emotions,  "The  Law  Forbids" 

stands  as  a  box-office  bonanza!  Baby  Peggy,  with  limitless  op- 
portunity to  register  her  sweetness,  and  under  faultless  direc- 

tion, grips  their  hearts  again!  It  bubbles  with  gentle  humor, 
thrills  with  dramatic  intensity  and  has  been  earning  record 
receipts  for  lucky  exhibitors.  Here  is  sure-fire  opportunity  for 
any  alert,  wide-awake  showman! 

'A  good  money-making  film!  Don't  miss  it.  Baby  Peggy  has enal  for  Seattle!" 
NEW  YORK  MORNING  TELEGRAPH 

'As  a  mimic  Baby  Peggy  has  no  equal  on  the  screen!" EXHIBITORS  HERALD 

i"One  of  the  most  unusual  and  forceful  endings  seen  in  pic- '  tures  in  many  months." NEW  YORK  REVIEW 

i((((iii(0(y!iiiiiiiiii(iD(iiiiiiiiiiiiin«fiB 

NOW  is  the  time!  Pick  your  pictures 

and  see  your  Universal  Exchange! 

17 
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The  Beautiful  and  Talent 

MAR 

WHAT  a  wonderful  trium
ph this  beautiful  and  talented 

young  star  achieved  in  her 

two  great  roles  in  "Merry .  Go 
Round"  and  "Fools  Highway"! 

Winning,  in  the  former,  millions 

of  followers  through  her  amaz- 

ing portrayal  of  the  little  merry- 
go-round  girl,  she  added  to  them 

with  an  even  greater  perform- 

ance in  "Fools  Highway"!  She 
is  the  idol  of  millions  —  as  any 

showman  who  has  played  either 

of  her  great  productions  knows! 

Convince  yourself!  Book  these 

pictures  and  check-up  at  the  box- 
oflSce! 

Save  time,  worry  and  money!  Get  your 

pictures  all  at  the  same  place  at 
same  time! 

18 I 



PHILBIN 

in  her  most  triumphant  role  I 

"One  of  the  biggest  weeks  this  season.   Great  audience  pictnre!" 
READE'S  HIPPODROME, 

William  Raynor,  Mgr.,  Cleveland,  Ohio 

"Delightful!   Dramatic  situations  innumerable!" SEATTLE  DAILY  TIMES 

"Amazingly  good  entertainment!" 
NEW  YORK  EVENING  JOURNAL 

"The  crowd  voted  it  a  wang!" 
TIMES  SQUARE  DAILY  (New  York  City) 

FOOLS  HIGHWAY 

UNIVERSAL-JEWEL 

From  the  amazing  story  of  "My 
Mamie  Rose,"  by  Owen  Kildare. 
Directed    by    Irving  Cummings. 

iiMyfiiiiiiiiiDiiiiiiiim^ 

Remember — Universal  gives  you  the 
finest   advertising  accessories  in  the 

business! 
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The  Sensationally  Successful  F 

"SPORTINl 

The  Great  Amerh 

Starring  REGINALD  DENNY  suppoi 

THIS  is  the  dazzling,  speeding  comedy- drama  that  has  taken  exhibitors  by 
storm!  It  is  the  most  rollicking,  most 

infectiously  thrilling  production  of  the 
year,  with  heroic,  handsome  Reginald 

Denny  in  the  leading  role,  and  with  de- 
lightful Laura  La  Plante  in  the  leading 

feminine  role!  Get  it  and  play  it — that's 
the  only  way  to  satisfy  yourself  that  it 

is  all  we  say  it  is!  And  it's  only  one  of 
the  great,  big  productions  Carl  Laemmle 

offers  during  Universal's  Great  Spring Drive! 

UNI  VERS. 

Byron  Morgan's  dazzling 
story  of  the  younger  set 

The  summer  is  what  you  make 
These  pictures  will  help  you  make 

your  biggest  summer! 

20 
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by  beautiful  LAURA  LA  PLANTE 

"One  of  the  finest  audience  pictures  produced  in 
the  past  eighteen  months." 

D.  F.  &  R.  ENTERPRISES,  Inc., 
Ross  D.  Rogers,  Mgr.,  Amarillo,  Texas 

"One  of  the  most  pleasing  audience  pictures  we 
have  shown  this  season." 

ORPHEUM  and  RIALTO  THEATRES. 
W.  M.  Smith,  Mgr.,  Tul.sa,  Okla. 

"Best  thing  the  writer  can  ever  recall  seeing  on 
the  screen." 

STRAND  THEATRE, 
C.  H.  Powers,  Mgr.,  Dunsmuir,  Calif. 

"Oh,  Boy!   If  there  were  only  more  of  this  kind! 
Everybody  pleased!" POLLARD  THEATRE, 

Guthrie,  Okla. 

EWEL 

Directed  by 
HARRY  POLLARD 

[fiiiDifuiiiiiiiiiiiiDiiiiiiiimM 

Nobody  but  Universal  could  give  you 
such  an  unlimited  variety  of 

fine  pictures! 

21 
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T'Ae  most  popular  outdoor  star  on  the 

HOOT  GIB 

presented  by 

CARL  LAEMMLE  in 

"Double  Dealing" 

"Shootin'  for  Love" 

"Out  of  Luck" 

"Blinky" 

"The  Ramblin'  Kid" 

"The  Thrill  Chaser" 

"Hook  and  Ladder" 

"Ride  for  Your  Life" 

UNIVERSAL  GIBSl 

Be  sure  to  get  your  Press  Books 

every  picture  you  order! 

22 
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screen  today  ! 

SON 

HOOT  GIBSON  has  won  his  place  at  the  top 
of  the  list  of  the  stars  who  are  absolutely 
sure-fire  at  the  box-office  with  a  series  of 

the  most  popular  stories  of  the  great  outdoors  ever 
offered  exhibitors  by  any  one  producing  concern. 
His  fresh,  breezy  personality,  his  smiling  face  and 
rare  talent  have  made  him  the  really  BIG  star 
he  is  today!  Booking  a  Hoot  Gibson  picture  is 

insuring  big  business!  Get  them  TODAY!  They're 
all  in  Universal's  Great  Spring  Drive! 

Read  what  these  showmen  say  about  this  famous  star: 

'Gibson  is  a  good  drawing  card  here!" 
RIALTO  THEATRE,  Pocahontas,  Iowa 

"Hoot  will  soon  be  the  foremost  outdoor  star 

in  existence." AMERICAN  THEATRE,  Columbus,  Ga. 

'Hoot  is  well  liked  here!"  "Hoot  is  a  real  star!" 
STERLING  THEATRE,  Dayton,  Texas  PALM  THEATRE,  Mound  City,  III. 

"Hoot  is  as  good  as  the  best  here!" 
LINCOLN  THEATRE,  Elm  Creek,  Neb. 

N  PRODUCTIONS 

«(i«i(«(((iiiiiii((D(iiiiiit!yo^^^^ 

Universal's  Great  Spring  Drive  means 
summer  profits! 

23 



0 

excitement^ 

give  them- 

LAURA  LA  PLANTE 

prettygirls^ 

give  theni" 

in 

^^EXCITEMENT 

A MAGNETIC  ne
w  personality, 

in  an  infectiously  breezy  pic- 
ture which  fits  her  personality 

like  a  new  glove— that's  charmi
ng 

Laura  La  Plante  in  "Exciteme
nt  ! 

It's  her  first  starring  productio
n— 

but  it  won't  be  her  last  !  It  s  a 

thrilling,  peppy,  actionful  comed
y 

knockout— and  it's  one  of  the  big 

Specials  Universal  gives  you  m  its 
Great  Spring  Drive! 

9? 
T/ie  DANGEROUS 

BLOISDE'' 

WITH  "Excitement"  rlngiDK  the bell  for  exhibitors,  liere  is  an- 
other Laura  La  Plante  feature 

that  will  bring  out  your  patrons  in 
droTes!  With  the  same  dazzling  speed, 
the  same  rollicking  tempo  which  marked 
her  former  production,  "The  Dangerous Blonde"  will  add  immensely  to  the  mil- 

lions who  became  her  followers.  Packed 
with  fan,  thriU  and  action,  it's  a  sure 
winner— or  it  wouldn't  be  in  Cniversal's 
Great  Spring  Drive  offer '. 

24 



ffXT'S  a  real  sensation!"  wires  Joseph  Fried- 
J[  man,  Tower  Theatre,  St.  Paul,  Minn.  "It 

packed  our  theatre  all  week!"  Why  not? 
Millions  are  ready  to  pay  to  see  the  sheik  of  sheiks 
in  the  only  picture  available  at  the  present  time 
— a  picture  made  from  a  former  big  popular  suc- 

cess, and  which  comes  to  you  in  two  reels,  with 

new  prints,  new  posters,  new  titles  —  EVERY- 
THING new,  in  fact,  that  you  need  for  a  clean-up! 

Our  tip  is— GRAB  IT! 

RUDOLPH 

VALENTINO 

and 

CARMEL  MYERS 

in  a  de  luxe  two-reel  re-issue  of  their  popular  feature  success 

^^A  Society  Sensation" 
A  UNIVERSAL  SPECIAL 
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The  Greatest  Variety  of  Business  Cutting 

'^'Herbert  Rawlinson'*' 

0  6 

"THE  CLEAN  UP" 

"A  MILLION  TO  BURN" 

"HIS  MYSTERY  GIRL" 

"JACK  0'  CLUBS" 

"STOLEN  SECRETS" 

'THE  DANCING  CHEAT" 

"FOOLS  AND  RICHES" 

"RAILROADED" 

"THE  VICTOR" 

Gladys  Walton 

"THE  UNTAMEABLE" 

"THE  WILD  PARTY" 

'THE  NEAR  LADY" 

"CROSSED  WIRES" 

"SAWDUST" 

HBKBKKT 

RAWLIN80N' 4 

NO  other  producing  concern  offers  YOU 
the  wide  variety  of  good  productions 
that  you  get  from  Universal!  Pictures 

for  any  conceivable  kind  of  program  —  and 
GOOD  PICTURES,  too —  will  be  found  on 
this  page!  They  come  to  you  with  popular 

stars,  good  stories,  the  best  of  direction  — 
EVERYTHING  you  need  for  drawing  big 

business  to  your  box-oflfice!  What  more 
could  any  showman  want? 

UNIV 

STAR  SERIES 

Taking  advantage  of  this  tremendous 

proposition  means  cashing  in  all 
summer  at  the  box  office! 

2G 



CHECK  over  the  lists!  You  will  find  West- 
erns, dramas,  comedy-dramas,  melodra- 
mas, comedies  —  all  kinds!  Pictures 

enough  to  provide  your  screen  with  the  best 
of  entertainment  for  months  to  come — and 

all  available  to  YOU  through  Universal's 
Great  Spring  Drive!  Look  them  over  — 
choose  what  you  want — and  your  Universal 
Exchange  will  see  that  you  get  what  you 
order  when  you  order  it! 

ERSAL 

PRODUCTIONS 

"WHERE  IS  THIS  WEST?" 

"MEN  IN  THE  RAW" 

"THE  RED  WARNING" 

"THE  MAN  FROM  WYOMING" 

"THE  PHANTOM  HORSEMAN" 
'THE  GALLOPING  ACE 

"DON  QUICKSHOT  OF  THE 

RIO  GRANDE" 

All-Star  Casts 

"THE  SIX-FIFTY" 

'THE  WHISPERED  NAME" 

"A  SELF-MADE  WIFE" 

"THE  NIGHT  MESSAGE" 

"CROOKED  ALLEY" 

"PURE  GRIT" 

"BURNING  WORDS" 

"THE  LOVE  BRAND" 

'THE  BREATHLESS  MOMENT" 

'McGUIRE  OF  THE  MOUNTED" 

"SHADOWS  OF  THE  NORTH" 

"LEGALLY  DEAD" 

^^^^ 

Q 

0 
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The  business  you  get  this  summer  is 

entirely  up  to  YOU!    Get  your  book- 
ings in! 
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LEATHER 

PUSHERS' FIRST,  SECOND  and  THIRD  SERIES  starring starring 

REGINALD  DENNY 

Fourth  Series  starring 

BILLY  SULUVAN 

M  CTION!  Packed  with  it— 
Zl  loaded  with  the  punch  that 

gets  all  classes  and  ages! 
Romance,  thrill  and  wholesomeness 
— the  most  remarkable  two-reel 
features  ever  made  or  shown  on 
any  sci'een! 

"Finest  short  feature  on  market  today.  Certainly 
a  money  (fetter."    PECK  S  THEATRE,  LaSalle.  Ind. 
•These  pictures  have  established  a  reputatinn  among best  ever  -^'^-^^^  KEVIKW. 

•Trove  an  excellent  P»rtj«'^-°^  FlC^LRE  NEWS. 

•JUe    real    thln^.    My    P**'"- -^ggATug 

Adolph  Kohn,  Mgr.,  Granville,  N.  Y. 

•'V  knockout!    Should  make  money  for  any  house." 
EAGLE  THEATRE,  Baltimore,  Md. 

From  the  inimitable  stories  by  H.  C.  Witwer. 
Directed  by  Harry  Pollard  and  Edward  Ij»emmle. 

(miuutu 

Ui 
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"FAST 

STEPPERS" 

Starring 

BILLY  SULLIVAN 

supported  by 
SHANNON  DAY 
and  a  Big  Cast 

From  the  famous  Red  Book 
Magazine  stories  by 

GEIULD 

BEAUMONT 

ALL  the  galloping,  sweeping  excitement  of  the 
race  track  has  been  retained  in  these  snappy, 
thrilling  new  Short  Features!  Here  is  a 

brand-new  idea  in  two-reelers — an  absolutelj'  orig- 
inal and  novel  series  which  will  appeal  to  every 

man,  woman  and  child  who  enters  your  theatre! 
Class,  and  the  ringing  spirit  of  YOUTH  —  plus 
action,  romance,  pretty  girls  and  the  lure  of  the 
Sport  of  Kings!  Get  them  and  give  your  patrons 
a  real  treat! 

j5f 
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WILLIAM 
DINCAN 

DUNCAN 

HERE  are  two  of  the  most  successful  chapter  plays  ever 
produced!  "The  Steel  Trail"  is  a  fascinating,  thrilling 
story  of  railroading  in  the  West,  packed  with  action  and 

thrills,  while  "The  Fast  Express,"  which  follows  it,  is  a  pro- 
duct of  the  pen  of  Courtney  Ryley  Cooper,  famous  Saturday 

Evening  Post  author.  If  your  patrons  like  fast  action,  thrill- 
ing stories,  coolness  and  daring  in  the  face  of  danger,  give 

them  these  two  knockout  continued  features! 

Four  of  the  Most  Success fu 

READ  what  the  Exhibitors  Trade  Review  says  about  this  real 
showman's  serial,  "Ghost  City";  "Action  is  rapid  and  intense! 
The  picture  captured  our  admiration!"    And  it  is  loaded  with 

box-office  action  for  any  exhibitor  yi  the  business.    Crammed  with 
exploitation  angles!    A  sensational,  high-speed  thriller! 

PETE  MORRISON  and  MARGARET  MORRIS  in 

*^THE  CHOST  CITY> 

UNIVERSAL  C 

Universal  ALWAYS  plans  ahead  for 
'  YOU! 

CO 



^^lay  star  in  two  smashing  railroad  thrillers  I 

''The  STEEL  TRAIL "Strel  Trail"  was  greeted  with  cheer*.    It  is  full  of  action.      Cive  us  niorr  of them.   
LYRIC  THEATRE,  Larry  Richardson,  Mgr.,  East  St.  I.ouis,  Mo. 

COURTNEY  RYLEY  COOPER'S 

"The  FAST  EXPRESS" 
"Starts  off  nith  a  ban(f.    Audience  never  allowed  to  recover  from  first  thrill." EXIBITORS  HERALD. 

fhapter  Plays  Ever  Produced  I 

-  ,  A  NOTHER  Chapter  Play  triumph  winning  applause  of  audiences 
and  exhibitors  alike!    "If  you  are  looking  for  a  serial,  grab 
this  one,"  writes  M.  Weintraub,  Lyric  Theatre,  Coraopolis,  Pa. 

"Maximum  business.  No  falling  off  during  entire  fourteen  episodes," 
writes  J.  A.  Lemke,  Mgr.,  Crystal  Theatre,  Waco,  Texas. 

WILLIAM  DESMOND  and  EILEEN  SEDGWICK  in 

>r  BEASTS  o/  PARADISE 

-|  \  P  T  E  R  PLAYS 

fiOfUIII(l(l)(l(IID(llllll|(»B 

Carl  Laemmle  wants  yon  to  cash  in 
BIG  on  this  offer! 

0  ̂'  0,  9. 



Comedies  to 

IlilliHrd  Karr 

1 

Al  Alt 
Century  Follies  Girl» 

I'al,  the  Dob 
Buddv  MeBsloKCi 

THE  widest  variety  of  money-getting  Comedy  Subjects  on  the  market 
today  are  available  to  exhibitors  who  book  Century  Comedies!  The 
screen's  most  comical  funmakers — such  as  Hilliard  Karr,  Al  Alt,  Pal 

the  Dog,  the  Century  Follies  Girls,  Ruddy  Messinger  and  Speck  O'Donnell 
— will  be  found  only  in  Centuries!  'They  cannot  be  beat!"  say^^  Jack 
Cairns,  Brooklyn  Theatre,  Detroit,  Mich.  And  he  but  echoes  the  sen- 

timents of  thousands  of  good  showmen!  Centuries  are  included  in  Uni- 
versal's  Great  Spring  Drive! 

CENTURY 

COMEDIES 

"Consistently  Good" 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiioiniiiuiiiiiiiiiiiiiii^^ 

Universal's  Great  Spring  Drive  was 
organised  to  help  YOU  get  business!  j 

Released  through  Universal 

32 



of  a  Program  Anywhere! 

Snappy  One  Reelers! 

NEELY  EDWARDS  and  Bert  Roach,  supported  by  com- 
ical Alice  Howell,  are  the  leading  funmakers  in  Uni- 

versal One-Reel  Comedies — and  hilarious  comedians  they 
are,  too!    These  sparkling  subjects  have  won  a  high  place 
in  the  judgment  of  showmen  who  do  not  neglect  the  short 
subject  end  of  their  programs!   Try  them! 

Bert  Roach 

UNIVERSAL  hTl  COMEDIES 

Millions  want  to  see  Americans  funniest 

family  on  the  screen! 

fffTlHEY'RE  a  knockout!"  wires  Ed  Hoefer,  New  Gem  Theatre,  She- 
l  boygan,  Wis.  "Give  us  more!"  You'll  say  the  same  when  you play  one  or  two  of  these  subjects,  long  known  to  millions  who 

have  followed  their  daily  adventures  in  the  hundreds  of  newspapers 
throughout  the  country.  Featuring  Joe  Murphy  as  "Andy,"  and  Fay 
Tincher  as  "Min."  Directed  by  Norman  Taurog.  A  Samuel  Van  Ronkel 
Production,  based  upon  the  famous  cartoons  by  Sidney  Smith. 

"The  Gumps" (WDIIUIIIIIIIIIIIIIDIIIIIIlim 

Universal  meets  all  exhibitors  MORE 
than  half-way! 

S3 
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PETE  MORRISON,  HARRY  CAREY.  BOB  REEVES,  ROY  STEWART, 
HELEN   GIBSON,  KINGFISHER  JONES,  JACK  DOUGHERTY, 

HELEN  HOLMES  and  many  others 

I^OR  sheer  thrill,  ripping  action  and  general  box-office  ex- 
cellence,  you  cannot  beat  Universal  Two- Reel  Westerns!  They 

have  the  stars;  they  have  the  stories;  they  have  the  great  ad- 
vantage of  Universal's  tremendous  production  facilities!  They 

will  make  you  money,  and  your  programs  full  of  entertainment! 

Universal  Westerns  are  the  best  the  market  affords! 

THE  BEST  NEWS  SERyiCE-  without  extra  cost! 

INTERNATIONAL'S  achievements  during  the  last  year;  its 
tremendous  backing  by  all  Hearst's  newspapers,  and  its  great service  at  ALL  times  without  extra  cost,  has  made  it  the  greatest 

and  best  news  reel  buv  on  the  market!  Ask  the  man  who  books  it! 

INTERNATIONAL  NEWS 

The  Screen's  Most  Entertaining  Novelty ! 
T^HIS  genuine  novelty  has  been  an  outstanding  hit  on  thou- sands of  programs!    It  will  draw  business  to  your  theatre 
as  well!    Ask  your  Universal  Exchange  man  for  details! 

II  »J» 
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Your  Program  Variety  Is  Unlimited! 

Here  Are  a  Few  Suggestions  ! 

THESE  programs  are  but  suggestions — any  showman  ^ 
can  see  after  a  close  study  of  the  large  number  of  pro-  H 
ductions  in  this  section  that  his  choice  of  programs  is  ^ 

unlimited.    Our  tip  is  to  study  the  lists  carefully,  choose  ,:i 
the  pictures  you  want,  and  get  your  selections  to  the  near-  A 
est  Universal  Exchange  as  quickly  as  possible.  If  you  want  f1. 
programs  other  than  those  listed  here,  make  up  your  own!  « 

Only  you  can  judge  conditions  in  your  own  community!  ^ 
The  pictures  are  here— IT'S  UP  TO  YOU!  S 

Supreme  Features 
Week 

Consisting  of  many  of  the  most  suc- 
cessful box-office  productions  ever  re- 

leased : 

"MERRY  GO  ROUND" 
"THE  STORM" 

"HUNTING  BIG  GAME  IN 

AFRICA" "THE  ACQUITTAL" 
"SPORTING  YOUTH" 

"THE  DARLING  of  NEW  YORK" 
"A  LADY  OF  QUALITY" 

>Run  one  a  day,  combined  with  a  short 
subjects  program  chosen  from  Century 
Comedies,  "The  Leather  Pushers"  and the  International  News. 

Outdoor  Action  Week 

Productions  in  wjj^ich  the  hamoroos, 
thrilling  side  of  both  branches  of  service 
are  featured.  Tie-up  with  your  American 
Legion  Post! 

"BLINKY" 

"THE  GENTLEMAN  FROM 

AMERICA" "OUT  OF  LUCK" 
•  (Two  days  each) 

Featuring  Hoot  Gibson.  Choose  sh«rt 

subjects  from  "The  Leather  Pushers,' 
Century  Comedies,  International  News. 

^^^^ 

oi o 
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MA 
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You  can't  go  wrong  by  helping  Uni 

versa!  help  YOU! 

35 



'is  ■ 
A  UNIVERSAL  TWO-REEL 

WESTERN 

A  ROUND  OF  "THE  LEATHER 

PUSHERS" A  CENTURY  COMEDY 
THE  INTERNATIONAL  NEWS 

A  UNIVERSAL  ONE-REEL 
COMEDY 

Hoot  Gibson  Week 

Comprising  the  ̂ st  of  this  popular 
star's  productions,  with  the  pick  of  Uni- 
versal's  Short  Subjects. 

"DOUBLE  DEALING" 
"SHOOTIN'  FOR  LOVE" 

"OUT  OF  LUCK" 
"BLINKY" 

"THE  RAMBLIN'  KID" 
"THE  THRILL  CHASER" 
"HOOK  AND  LADDER" 
"RIDE  FOR  Y  OUR  LIFE" 

:  "FORTY-HORSE  HAWKINS" 
Choose  one  a  day,  and  combine  with 

Rounds  of  "The  Leather  Pushers,"  Uni- 
versal One-Reel  Comedies  and  the  Inter- 

national News. 

"THE  GHOST  CITY" 

"THE  STEEL  TRAIL" 

"THE  FAST  EXPRESS" 

"BEASTS  OF  PARADISE" 

Combine  with  these  each  day  a  Cen- 
tury Comedy,  the  International  News  and 

an  issue  of  the  Mirror. 

Special  Program  Week 

Comprising  your  choice  of  Universal 
Stars  Series  Productions  listed  on  Pages 
26  and  27,  starring: 

GLADYS  WALTON 

HERBERT  RAWLINSON 

JACK  HOXIE 

ROY  STEWART 

— and  many  others  with  big  all-star  casts. 

Combine  these  with  Universal  One- 
Reel  Comedies,  episodes  of  chapter  plays 
listed  on  Pages  30  and  31,  and  the  Inter- national News. 

o  o 

lo 
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^^Under  the  Spreading  Century  Plant^^ 

New  Century  Comedy 

Presents  Three  Stars 

IN  "The  Runaway  Car,"  a  new  Cen- tury Comedy  in  the  first  stages  of 
production,  three  comedy  stars  will 

be  seen.  They  are  Jack  Earle,  the 
giant,  Harry  McCoy  and  Hilliard  Karr, 
who  have  each  been  appearing  in  their 
own  productions  for  Julius  and  Abe 
Stern. 

This  trio  of  well-known  stars  of 
two-reelers  was  chosen  at  the  sugges- 

tion of  Noel  Smith,  who  is  directing 
the  comedy.  The  script  calls  for  the 
featuring  of  all  three,  although  "The 
Runaway  Car"  is  the  tentative  studio title. 

Bessie  Welsh,  Marjorie  Marcel  and 
Betty  Young  ai'e  the  young  ladies  of 
this  subject,  each  one  appearing  op- 

posite one  of  the  comedians. 
The  action  of  the  story  is  built 

around  a  one-horse  town  and  its  gang- 
ling, dilapidated  street  car.  How  it 

runs  away,  how  it  brings  three  cou- 
ples back  to  amicable  terms  once 

again  is  the  fundamental  basis  of  the 
story.  Work  on  this  picture  should 
take  some  three  or  four  weeks,  and 
both  Julius  and  Abe  Stem  have  taken 
a  personal  hand  in  the  supervising  of 
it.  It  is  the  first  Centui-y  Comedy  in 
which  three  featured  stars  of  this 
jompany  appear  together. 

LILLIAN  HACKETT'S  BACK 

Lillian  Hackett  has  returned  to 
the  CentuTi/  "lot"  to  appear  in 

support  of  Harry  McCoy. 

Luddy  Starts  Directing 

Initial  Century  Comedy 

<(T  T IKERS"  is  the  name  given, 
X  A  temporarily,  to  Edward  I. 

Luddy's  first  comedy  for  Cen- 
tury Film  Corporation.  This  fun-film 

is  Luddy's  own  story,  and  will  be  the 
first  of  many  he  is  scheduled  to  make 
now  that  he  has  been  made  a  Century 
director. 

What  Century  oflJicials  consider  a 
fine  cast  has  been  turned  over  to  Lud- 

dy by  the  Casting  department.  The 
Century  Follies  Girls  are  prominent 
above  the  rest,  although  Al.  Alt,  Joe 
Bonner,  Marjorie  Marcel,  Bartine  Bur- 
kett  and  Betty  Young  are  slated  to 
appear  in  important  parts. 

"Hikers"  is  a  typical  Century  Fol- 
lies story  and  was  written  especially 

with  this  unit  of  pretty  girls  in  mind. 
It  gives  the  girls  abundant  opportu- 

nity to  appear  frequently  throughout 
the  entire  two  reels.  This  picture 
makes  Luddy's  entrant  into  the  Cen- tury directorial  ranks.  Stern  Brothers 
have  turned  Leslie  Goodwin  over  to 
Luddy  as  an  assistant  for  all  his  sub- 

jects. The  picture  is  due  for  comple- 
tion within  the  coming  two  weeks.  It 

has  been  in  the  making  for  the  past 
eight  days. 

1^ 

APRIL  SHOWER 

IS  SCHEDULED 

OF  CENTURIES 

FOR  RELEASE 

FIVE  Century  Comedies  will  be  released  during  the 
month  of  April,  according  to  Universal's  schedule  of distribution  of  short  products. 

They  are:  "Hit  Him  Hard,"  with  Jack  Earle  and  Harry 
McCoy.  Bob  Kerr,  old-timer  in  the  ranks  of  comedy  di- 

rectors, wrote  the  story  and  produced  the  film.  Marjorie 
Marcel,  English  ingenue,  appears  in  the  leading  feminine 
part.  "Checking  Out,"  with  Pal  the  dog  in  the  star  role. Noel  Smith  directed  this  funfilm,  which  was  chosen  as 
one  of  the  few  "exceptional"  short  subjects  by  the  Com- 

mittee of  Better  Films.  Harry  Sweet,  erstwhile  Fox  star, 
appears  in  a  leading  part  in  the  comedy. 

"The  Racing  Kid"  stars  Buddy  Messinger.  He  is  ably 
supported  by  Martha  Sleeper,  beautiful  twelve-year-old 
leading  lady  of  Buddy's  films.  "Spec"  O'Donnell,  ten- 
year-old  comedian,  famed  for  a  million  freckles,  plays  an 
important  part  in  this  two-reeler  of  the  race  tracks  and 
"puppy  love"  days.    Al.  Herman  directed  this  picture. 

"Pretty  Plungers"  stars  the  bevy  of  pulchritude  known 
as  the  Century  Follies  Girls.  Al.  Alt  and  Hilliard  Karr, 
as  well  as  Bartine  Burkett,  who  heads  the  Follies  unit,  play 
leading  roles  in  this  latest  Century  film  of  movie  stars, 
rivalry  for  a  woman's  smile  and  lavish  bathing  pools. 

The  final  Century  two-reeler  for  April  is  "A  Lofty  Mar- 
riage," in  which  Jack  Earle  and  Henry  Murdock  share 

honors  for  the  leading  roles.  In  this  fast  funfest  of  un- 
daunted love  on  the  part  of  seven-foot  Earle,  Harry  Ed- 

wards, the  director,  has  caught  the  flavor  of  the  sublime 
and  the  ridiculous  as  far  as  rivalry  for  Bartine  Burkett's hand  is  concerned. 

This  line  up  covers  an  exceptionally  varied  range  of 
clean,  carefully  planned  comedies  and  is  considered  as  one 
of  the  most  satisfactory  schedules  of  short  subjects  thus 
far  released  by  Universal.  Every  one  of  these  pictures 
was  personally  supei-vised  by  President  Julius  Stern  dur- ing its  filming. 
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R*  J.  Purvis,  Australian  Theatre  Manager  Here 

To  Introduce  American  Methods  In  Antipodes 

R.  J.  Purvis,  Australian  syndi- 
cate head,  in  U.  S.  on  visit. 

IT  will  be  but  a  short  time  before 
the  American  methods  of  motion 
picture  presentation  are  adopted  in 

Australian  motion  picture  houses,  ac- 
cording to  Roy  J.  Purvis,  general  man- 

Australian  Film  Men  Fighting  Proposed  Tax  Increase 
On  American  Films 

ager  of  Hoyt's  Proprietary  Limited, 
one  of  the  largest  theatrical  syndi- cates in  Australia.  The  Australian 
film  executive  is  now  in  New  York  sur- 

veying the  local  film  conditions.  He 
believes  that  the  great  needs  of  ex- 

hibitors in  Australia  are  prologues 
and  presentations.  He  is  making  a 
careful  study  while  here  of  the  pro- 

grams of  the  largest  New  York  City 
motion  picture  houses,  and  is  spend- 

ing considerable  time  observing  com- 
munity theatres  and  suburban  houses. 

The  motion  picture  business  in  Aus- tralia is  in  excellent  shape,  he  reports, 
and  within  six  months  three  new  the- 

atres, each  accommodating  2,500  peo- 
ple, will  be  completed.  They  are  the 

Winter  Garden  at  Brisbane,  owned  by 
the  Winter  Garden  Theatres  Ltd.;  the 
Regent  at  Sydney,  owned  by  the  Union 
Theatres,  Ltd.,  and  the  Capitol  at  Mel- 

bourne, which  is  owned  bv  the  Phil- 
lips Bros.,  and  will  be  the  largest  film 

theatre  in  Australia. 
According  to  Purvis  there  has  been 

some  agitation  recently  to  increase  the 
import  tax  on  American  films.  It  is 
now  three  cents  a  foot  as  compared 
with  two  cents  a  foot  for  English 
films.   The  Australian  exhibitors  are 

fighting  this  proposed  increase  and 
prophesy  disaster  for  the  Australian 
theatre  business  if  the  import  cost  on 
American  films  is  raised.  American 
pictures  are  very  popular  and  already 
eight  American  film  companies  have 
exchanges  in  Australia.  If  the  Amer- 

ican supply  were  cut,  the  English  sup- 
ply would  not  be  able  to  take  care  of 

the  Australian  demand,  he  says. 
Hoyt's  Limited  book  Universal  and First  National  pictures  exclusively  for 

their  two  largest  houses  at  Sydney 
and  Melbourne,  and  book  the  output 
of  the  same  companies  solid  for  their 
other  twelve  theatres  —  suburban 
houses.  According  to  Purvis,  fast  ac- 

tion pictures  and  society  films  of  the 
more  exciting  type  are  most  in  de- 
mand. 

While  in  California,  enroute  to  New 

York,  the  Hoyt's  Manager  visited  Uni- versal City.  He  was  conducted  through 
the  Universal  studios  by  C.  L.  Theu- 
erkauff,  manager  of  Universal's  Los Angles  exchange.  Nat.  L.  Mannheim, 
Universal's  foreign  export  manager,  is 
aiding  Purvis  in  his  study  of  American 
presentations.  He  has  already  put  the 
Australian  visitor  in  touch  with  many 
large  exhibitors. Ig 

Showmen  Praises  Universal  Policy 

Of  a  Square  Deal  to  the  Exhibitor 

THAT  Universal's  consistent  policy of  fairness  to  the  exhibitor  is  ap- 
preciated was  evidenced  by  the 

enthusiastic  response  accorded  Carl 
Laemmle  Anniversary  Month  through- 

out the  entire  country.  The  following 
letter,  unsolicited,  from  W.  A.  Harris, 
manager  of  the  Regent  Theatre,  Black- 
well,  Okla.,  indicates  in  what  high  re- 

gard Mr.  Laemmle  and  the  Universal 
Pictures  Corporation  are  held  by  the- 

atre owners.  Harris'  letter  to  Carl 
Laemmle  reads,  in  part: 
"We  are  showing  all  Universal  pic- 

tures this  month — in  honor  of  your- 
self, for  until  we  ran  Universal  pic- 
tures here,  we  never  could  make  a  dol- 

lar with  the  product  of  other  con- 
cerns; they  just  naturally  took  all  we 

got. "We  have  always  been  treated  so 
fairly  by  Universal  that  we  have  given 
them  more  and  more  of  our  business, 
until  we  are  running  your  service  al- 

most entirely,  and  this  month  we  are 
running  it  one  hundred  per  cent. 

"This  house  was  a  strong  house  for 
one  of  your  competitors  until  your  rep- 

resentative came  along  and  showed  us 
how  to  increase  our  business  with  your 
service  and  at  the  same  time  make 
some  money  ourselves.  We  have  al- 

ways been  able  to  get  your  pictures 
at  a  fair  price,  which  we  are  always 
willing  to  pay,  and  can  pay,  but  it  is 
this  eternal  gouging  that  goes  on 
among  most  of  the  film  concerns,  Uni- 

versal excepted,  that  makes  this  busi- ness one  to  be  shunned. 
"They  say  only  fifteen  per  cent,  of 

the  houses  are  making  a  dime,  and  ex- 

pect it  is  true.  In  Harrison's  Re- ports some  time  ago  was  printed  a 
letter  from  me,  stating  that  in  Jan- 

uary last  year  eighteen  film  men 
called  on  me  one  afternoon  and  never 
sold  a  dollar's  worth  of  film  in  Black- 
well.  They  then  went  to  Tonkawa  and 
shook  hands  with  the  exhibitor  there, 

but  he  did  not  buy  a  nickel's  worth. This  trip  cost  the  film  concerns  one 
hundred  dollars  for  the  trip  to  Tonk- 

awa, and  one  hundred  dollars  for  the 

trip  here,  without  a  cent's  worth  of film  sold. 

"Is  it  any  wonder  we  have  to  pay 

high  prices  for  film  ̂ \^th  all  this  go- 
ing on?  Your  concern  was  not  rep- resented on  this  foolish  trip! 

"We  earnestly  hope  every  exhibitor 
in  the  United  States  will  do  as  we 
have  done  —  given  you  one  hundred 
per  cent.  You  deserve  it  and  ought  to 

have  it." 
The  Universal  pictures  shown  by 

Manager  Harris  during  Laemmle 
Month  were:  "The  Acquittal,"  "Thun- 

dering Dawn,"  "The  Ramblin'  Kid," 
"The  Abysmal  Bnite"  and  "The  Darl- 

ing of  New  York.  He  sent  a  neatly 
multigraphed  letter  to  his  entire  mail- 

ing list,  extolling  the  high  standard 
of  the  pictures  selected  for  Laemmle 
Month,  and  stressed  the  fact  they  had 
all  received  extensive  advertising  in 
the  Saturday  Evening  Post  and  par- ticularly worth  seeing. 
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UNIVERSAL  CHAPTER-PLAY  COMPANY 

IS  ATTRACTION  AT  WINTER  CARNIVAL 

WILLIAM  DUNCAN,  director  and  star  of  Universal 
chapter  plays,  and  his  company  now  filming  snow 
scenes  in  McCall,  Idaho,  know  what  it  is  to  be  a 

carnival  attraction.  And  thousands  of  visitors  to  the  an- 
nual Midwinter  sports  carnival  at  McCall  know  what  it  is 

to  watch  a  big  motion  picture  company  at  work. 
Duncan  and  his  company  are  making  "The  Free  Trader," 

a  thrilling  story  of  the  Canadian  wilderness,  and  have  been 
in  McCall  for  a 
month  or  more. 
In  a  recent  issue 
of  the  Idaho 
Statesman,  this 
is  published  un- 

der a  McCall 
date  line  in  con- 

nection with  a 
story  of  the 
carnival : 

"William  Dun- 
can's movie  out- 

fit was  a  feature 
attraction  Sat- 

urday and  bob- 
sleds plied  back 

and  forth  across 
Payette  lake  to 
watch  the  cam- 

eraman 'shoot' 
scenes  for  'The 
Free  Trader,' 
soon  to  be  re- 

leased by  Uni- 

versal. Not  only  the  star  but  many  of  his  extras  are 

popular  with  the  carnival  crowd." In  further  emphasis  of  the  attraction  furnished  by  the 
Duncan  company.  Jack  Lawton,  location  manager  for  Uni- 

versal, has  received  from  the  Commercial  Club  of  McCall, 
a  letter  of  thanks,  in  which  Duke  Robinson,  secretary  of 
the  club  says: 

"Much  credit  is  due  you  for  the  locating  of  the  Universal 
people  here, 

STEUBEN VILLE  (OHIO)  JAMS  "HUNCHBACK"  OPENING 

When  "The  Hunchback  of  Notre  Dame'"  opened  its  successful  enyayont at  the  Rex  Theatre,  this  is  what  happened. 

lit 

thereby  helping 

out  on  our  Win- ter  carnival. 
The  fact  that 

they  were  here 
taking  pictures 
was  an  added 
attraction.  The 

good  will  of  Mc- Call is  with  Uni- 

versal." 

Edith  Johnson 

and  Esther  Ral- ston have  the 

leading  f  e  m  - inine  roles  in 
the  Duncan 
company,  which has  a  total  of 
thirty  persons 
on  location 
where  it  will  be 
for  another week  or  so. 
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SERIES  OF  RED-SKIN  PICTURES 

BEINQ  FILMED  BY  UNIVERSAL 

WORK  has  started
  at 

Universal  City  on  a 
new  series  of  historic 

plays,  laid  about  the  early 
settlers  and  their  adventures  with  the  American  Indian. 
The  new  plays,  being  directed  by  William  H.  Craft,  are 
laid  around  stories  of  pioneer  fighters  and  old  Indian 
legends. 

The  first  of  the  new  pictures,  "Blue  Wing's  Revenge," 
is  the  story  of  a  historic  Middle  West  settlement,  in  which 
the  white  explorers  were  saved  from  destruction  by  a 
young  Indian  girl. 

Ruth  Royce,  who  played  "Marie  Verne"  in  "Beasts  of 
Paradise,"  plays  the  part  of  the  Indian  heroine.  The  lead- 

To  Be  New  Addition  to  Short  Subjects 
Field 

ing  feminine  part  in  the 
American  portion  of  the  cast 
is  taken  by  Lola  Todd.  Wil- liam E.  Lawrence  plays  the 

leading  male  role,  with  Albert  J.  Smith,  who  played  "John 
Redmond"  in  "Daniel  Boone,"  as  the  commander  of  the 
outpost  army  unit  that  stands  between  the  settlers  and 
Indians. 

The  new  stories  will  be  a  departure  in  short  subjects. 
Universal  created  the  historical  serial,  and  has  developed 
the  idea  a  step  further  in  the  new  short  plays,  which,  it  is 
expected,  will  be  of  intense  value  in  schools  and  colleges. 
The  stories  are  being  written  from  history  by  Val  Cleve- 

land, well-known  playwright. 
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Qreatest  Activity  In  History  ISow  Absorbs  Universal  City 

{Continued  from  page  2) 
Pictures  which  will  be  cast  within 

the  next  week  are  William  MacHarg's 
Red  Book  Magazine  story,  "Wine," 
and  the  second  of  the  prize-winning 
pictures  in  the  Laemmle-University 
Scholarship  Contest,  "Headlights,"  by 
Charlotte  K.  Kunzig,  Interest  of  the 
week,  however,  will  center  on  the 
players  selected  for  the  roles  of  Hilary 

Collier  in  "Butterfly,"  the  feminine 
lead  in  "The  Missourian"  and  three 

principal  players  in  "Wine." Of  the  thirty-six  the  following  have 
been  completed:  Virginia  Valli  in 
"The  Signal  Tower,"  by  Wadsworth 
Camp";  Booth  Tarkington's  "The  Tur- 

moil"; Hoot  Gibson  in  "Courtin'  Ca- 
lamity," by  William  Dudley  Pelley;  I. 

A.  R.  Wylie's  "The  Gaiety  Girl"  with 

Mary  Philbin;  "The  Throwback,"  the 
prize  winner  in  the  Laemmle-Univer- 

sity Scholarship  Contest,  with  Pat 
O'Malley  and  Mary  Astor;  Earl  Derr 
Bigger's  story,  "Love  Insurance,"  with 
Reginald  Denny,  now  called  "The 
Reckless  Age,"  and  "Editha's  Bur- 

glar," by  Augustus  Thomas  and  Mrs. Frances  Hodgson  Burnett,  with  Baby 
Peggy. 



40 Universal  Weekly April  12,  1924 

"RIDERS  UP" 
Five-Reel  Universal  Attraction 

With  an  All-Star  Cast  including 
Creighton  Hale,  George  Cooper, 
Robert  Brower,  Kate  Price,  Ethel 
Shannon,  Edith  Yorke,  Charlotte 

Stevens  and  Harry  Mann 

UNBEKNOWN  to  his  widowed 
father  and  his  young  sister,  who 
live  in  the  little  New  England 

village  where  he  was  bom,  "Sure 
Thing  Johnny"  has  become  a  race- 

track tout.  For  several  years  he  has 
been  promising  his  mother  that  he  will 
come  home,  right  away — just  as  soon 
as  he  completes  a  big  business  deal. 

After  many  disappointments,  and 
some  weeks  of  particularly  hard  luck 
he  chances  upon  some  information 
that  brings  undreamed  of  wealth  to 
himself  and  friends.  He  prepares  to 
go  home,  bids  good-bye  to  his  friends, 
but  decides  to  do  a  last  favor  to  Gen- 

eral Jeff,  an  old  friend  who  is  about 
to  enter  the  Old  Soldiers'  Home,  and take  him  to  the  track. 

There  the  inevitable  happens  —  not 
to  Johnny,  but  to  his  aged  friend  — 
and  once  again  the  visit  home  is  off. 
But  a  compensation  comes  to  reward 
Johnny,  and  so  this  story  of  under- 

standable human  humor  and  pathos 
has  a  true-to-life  ending. 

"A  LOFTY  MARRIAGE" 
Two-Reel  Century  Comedy 

Starring  JACK  EARLE  and 
HARRY  McCOY 

HARRY  and  Jack  are  rivals  for 
the  hand  of  Bartine.  Harry  is 
intensely  jealous  and  does  every- 

thing in  his  power  to  hurt  Jack's standing  in  the  eyes  of  the  girl  and 
her  father.  Harry  puts  ink  in  a  bal- 

loon while  Bartine  and  Jack  are  play- 
ing with  one  of  these  airy-pastimes, 

and  it  bursts,  sending  its  contents  all 
over  father  just  as  he  enters  the  room. 

There  is  a  great  deal  of  excitement 
on  roofs  and  around  the  house  in  the 
endeavor  to  get  the  girl.  Jack,  due 
to  his  huge  bulk  and  size,  has  little 
difficulty  in  frustrating  Harry's  ma- licious dealings. 

In  the  end  Jack  wins  the  fair  dam- 
sel and  Harry  is  fortunate  to  get  away 

from  the  wrath  of  the  father. 

"THE  LONE  ROUND-UP" 
Universal  Two-Reel  Drama 

Starring  JACK  DOUGHERTY 

CORWIN,  a  bank  cashier,  invites 
Buck's  girl,  Norma,  to  leave  a dance  and  see  the  new  vault.  She 

goes,  and  is  followed  by  Buck.  The 

three  are  held  up,  and  the  vault 
robbed;  but  Norma  manages  to  fol- 

low the  bandits  and  leaves  a  trail  of 
confetti  behind  her.  When  the  bank 
officials  arrive,  Corwin  accuses  Buck 
of  being  the  ringleader,  and  the  lat- 

ter is  locked  up.  Later  he  is  threat- 
ened with  lynching  by  the  mob  who 

vdsh  to  know  where  the  band  has 
taken  Norma  and  their  gold. 

Buck  manages  to  escape  from  the 
lock-up  and  the  mob's  wrath  and  fol- 

lows the  confetti  trail,  arriving  in  time 
to  rescue  Norma,  who  has  been  de- 

tected and  made  prisoner  by  the  band. 
Buck  goes  down  the  mine  shaft  to 
the  cache  where  the  gold  is  hidden, 
but  is  surprised  in  the  act  by  the  re- 

turning outlaws.  They  effect  the  cap- 
ture of  the  robbers  in  an  amusing  but 

thrilling  manner  and  regain  the  loot. 
The  posse  arrives  and  Corwin  is 
forced  to  confess  his  part  in  the  plot. 

"THE  BULL  TOSSER" 
Universal  Two-Reel  Western 
Featuring  PETE  MORRISON 

HANK  HAWKINS  has  that  dis- tressing (to  others)  habit  of 
painfully  distorting  the  truth. 

He  tells  the  boys  on  the  ranch  of  his 
many  heroic  deeds  and  of  his  un- 

matched riding  ability.  Mazie  Scott  is 
his  boss'  daughter  and  Hank  likes  her 
right  well.  But  Mazie  overhears  his 
tales  and,  strange  as  it  may  seem,  is 
a  bit  skeptical  as  to  their  veracity. 
She  decides  to  put  him  to  the  test,  and 
when  her  father  takes  "Nitro  Glycer- 

ine," an  untamed  filly  for  a  bad  debt, 
she  suggests  that  Hank  be  given  the 
job  of  breaking  him.  Hank  fails  mis- 

erably and  from  then  on  life  is  not 
worth  living  for  him. 

Finally  the  circuit  rider  visits  the 
ranch  and  Mazio  takes  him  out  for  a 
picnic.  She  makes  Hank  drive  the  car- 

riage and  team  and  then  refuses  to 
give  him  any  lunch.  But  Hank  shows 
his  mettle  when  Denver  Dan,  the  ter- 

ror of  the  county,  kidnaps  her  right 
from  the  side  of  the  circuit  rider. 
Hank  unhitches  one  of  the  team  and 
riding  him  bareback  overtakes  the 
desperado  and  rescues  his  loved  one. 

"POLITICS" 
One-Reel  Universal  Comedy 

Starring  SLIM  SUMMERVILLE 
with  BOBBY  DUNN 

SLIM  and  Bobby  are  rival  candi- dates for  the  office  of  police  judge. 
Each  uses  every  means  to  embar- 
rass the  other  and,  at  the  big  political 

rally,  Bobby  finds  himself  sorely  han- 
dicapped by  glue  Slim  has  put  on  his 

chair  and  the  speaker's  table.  He  re- 

taliates by  greasing  the  floor,  causing 
Slim  to  flounder  about  and  slide  all 
over  the  platform. 

The  day  of  the  election  arrives  and 
the  vote  is  so  close  that  the  two  de- 

cide to  fight  it  out  with  gloves.  In 
the  midst  of  the  bout  the  police  ar- 

rive and  arrest  every  one  for  disturb- 
ing the  peace.  Bobby  and  Slim  forget 

their  enmity  for  a  moment  and  both 
dive  through  a  window  —  into  the 
backed-up  patrol  wagon. 

"GREEN  GROCERS" 
One-Reel  Universal  Comedy 

Starring  SLIM  SUMMERVILLE 
with  BOBBY  DUNN 

SLIM  and  Bobby,  employed  in  a  cor- ner grocery  store,  have  difficulty 
in  adjusting  a  stovepipe,  but  final- 

ly get  it  fixed,  until  a  sleeping  neigh- 
bor sees  the  outpouring  smoke  and 

turns  a  hose  on  the  pipe,  flooding  the 
store  and  drenching  Bobby.  It  takes 
several  minutes  to  get  the  water  out 
of  Bobby's  clothes,  and  results  in  the 
whole  shop  getting  drenched.  Slim 
sells  a  fat  customer  a  pair  of  new 
shoes,  but  the  customer  is  so  stout 
he  cannot  see  his  purchase,  and  Slim 
saves  himself  the  trouble  of  trying  on 
the  shoes  by  substituting  a  new  pair 
and  letting  the  customer  look  at  them 
through  a  periscope. 
While  the  store  is  crowded  vdth 

loungers  a  good-looking  girl  arrives 
and  orders  a  bag  of  flour.  She  is  over- 

heard by  the  small-town  sheiks,  so 
when  Bob  and  Slim  arrive,  they  find 
eight  other  men  there,  each  with  a 
bag  of  flour.  Their  boss  is  also  among 
those  present,  and  fires  them  for  neg- 

lecting the  shop.  On  the  way  back  to 
town  the  car  they're  in  starts  to  run amuck  and  they  are  blown  up  in  an 

explosion. 

International  News  No.  28 

Seattle,  Wash. — World  flyers  ready 
to  hop-oflf  to  Alaska.  Pioneer  circum- 

navigators arrive  safely  at  Seattle 
after  hazardous  trip. 

N.  Y.  City — A  n  d  e  r  s  o  n,  ex-Dry 
Chief,  goes  to  prison  cell  as  crowds 
cheer  and  jeer. 

Off  Newfoundland,  N.  S.  Coast 
Guard  Patrol  fights  first  icebergs  of 
season. 

Cheltenlmm,  England — Britain's  an- nual thriller.  The  National  Steeple- 
chase for  amateur  riders. 

Moscow,  Russia  —  International 
News  presents  Russia's  amazing  trib- ute to  Lenin.  First  and  only  authentic 
pictures  of  the  remarkable  funeral  of 
the  late  Premier. 



RIGHT  from  the  tap  of  the  gong 

— showmen  from  every  quar- 
ter cheer  the  Fourth  Series  for 

thrill,  for  action,  for  speed — and 
for  box-office  profits.  Read — and 
act!  Get  the  fastest  thing  on  the 
films  into  your  house! 

'If  the  rest  of  the  series  meas- 
ures up  to  the  standard  of  the 

opening  round  Fourth  Series 

will  have  no  kick  coming." 
John  W.  Hawkins, 
STATE  THEATRE, 

New  Bedford,  Mass. 

"Opened  first  round  today.  Went 
over  big.  Everyone  remarking 

about  it." 
O.  L.  Meister,  Mgr., 

WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

"There  is  no  doubt  about  its 
merit.  It  will  be  liked  by  almost 

any  class  of  audience." 
MOTION  PICTURE  WORLD. 

There  is  everything  to  grasp 
the  imagination,  to  fascinate. 
Gripping  story,  dandy  fight, 

love." 
EXHIBITORS  TRADE  REVIEW. 

"Should  prove  an  excellent  part 
of  any  program !" 

MOTION  PICTURE  NEWS. 

-  CARIv  LAEMMLB  - 

:  I/eatlier : 

^  7mik  iniinitable  GDllier^s WeeMy  toies  byH.C.Mtwer  ̂  

-^UlYSUIXI^  - 
m  Directed  by  EDWARD  LAEMMLE  ■ 

ADVSRTlSfiD  IN  THE  SATURDAY  EVENING  POST 

■i  UNIVEltSAIy  JEWBL  SERII^S  ■ 



Ask  Adams  &  Weiner — 

they^re  getting  their 

share  of  the  Shower  of  Gold  I 

CARL  LAEMMLE, 

Universal  Pictures  Corp., 

New  York  City 

"'Hunchback'  opened  today  to  capacity 
business.  House  packed  and  lined  up  for 

half  block  on  last  show.  Highest  admission 

ever  charged  in  this  city.  Business  wonder- 

ful. Congratulations." 
Adams  &  Weiner, 

Rialto  Theatre, 

Houston,  Tex. 

Presented  by 

CARL  LAEMMLE 
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Supported  hy 
the  famou-S 

QET  your  patrons  set  for  t
he wildest  riding  bunch  of  cow- 

punchers  that  ever  threw  a 
leg  over  a  broncho!  Whooping,  rid- 

ing, thrilling  sons  of  the  plains  in 
daring  hair-raising  feats  of 
liorsemanship!     Watch  for 
them  i)i  Hoxie  pictures! 

JACK  HOXIE  again — and  this  time  in  a  speedy, thrilling,  romantic  story  that  will  make  him  even 
more  popular  with  your  patrons  than  ever!  Any 

showman  will  tell  you  that  a  Hoxie  picture  means 
increased  business — and  any  one  who  plays  this  will 
tell  you  it's  the  best  he  ever  made!  Book  it  and 
boost  it — it  will  live  up  to  your  promises! 

$ixs:Y  lay  'Villi  am  HadLeodRame 

Cli£foi'd  Smith 

A  UNIVERSAL  PICTUHE 



KING  OF  DAREDEVILS 

Coming ! 

The  sensation  of  two  conti- 

nents, the  Hercules  of  the 

screen,  the  man  of  iron  mus- 
cles, in  a  Chapter  Play  of 

spectacular  thrill  and  breath- 
taking exploits  of  daring, 

strength  and  skill  



the surprise  off 
IVERSAL  EBCHAN  . 



nhy  is  cheering 

REGINALD  DENNY 

supported  by  beautiful  LauiaLa  Hante  ♦  Byron  Moii^aris  dazzling' 
Storg  of  the  Youngfer  Set*  Directed  by  HAHRY  POLLARD 

UKIVERSAL  JEWEL 

''Of  the  racing  pictures  that  have  so  far 
been  produced  none  can  compare  in 

quality  to  'Sporting  Youth.'  Gripping, 
appealing,  and  thrilling !  It  should  give 

excellent  satisfaction." 
HARRISON'S  REPORTS 

"I  simply  cannot  resist  the  temptation  to 

tell  you  how  good  'Sporting  Youth'  is. 
You  have  a  winner  in  this  picture." 

C.  H.  Powers,  Mgr., 
STRAND  THEATRE, 
Dunsmuir,  Calif. 

"One  of  the  finest  audience  pictures 
produced  in  the  past  eighteen  months. 

'Sporting  Youth'  will  certainly  give 

prestige  to  the  Universal  trade  mark." 
D.  F.  &  R.  Enterprises,  Inc. 
MISSION  THEATRE. 
Amarillo,  Texas 

"HERE  IS  A  PICTURE  THAT  HAS 
THE  WORLD  BEAT.  Thrilling  auto 

race;  Reginald  Denny  great." Paul  H.  Shaw,  Mgr., 
RIVOLI  THEATRE, 
Clinton,  Ind. 

"One  real  picture!  Book  this  one!" Henry  McCoy,  Mgr., 
ELITE  THEATRE, 
Golconda,  111. 

"  'Sporting  Youth'  went  over  the  top 
with  a  big  success.  We  recommend 

'Sporting  Youth.'  " 
H.  E.  Hanna,  Mgr., 
ALLEN  THEATRE, 
Milton,  Fla. 

"  'Sporting  Youth*  broke  our  Thursday, 

Friday  and  Saturday  records!" W.  M.  Smith,  Mgr., 
ORPHEUM  AND  RIALTO  THEATRES, 
Tulsa,  Okla. 

^resented  by 

iVRL LAEMMLE 
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A  SPECIAL  WORD  7 

HIS  talk  is  intended  for  those  of  you  who  are  ruin 

ously    hammering    down    Universal    rental  prices 

through  booking  circuits,  booking  agencies  or  what- 

ever you  choose  to  call  them. 

You  tell  me  you  formed  these  booking  combinations  to 

defend  yourselves  against  producers  or  distributors  who  are 

crushing  you.  You  tell  me  your  booking  combination  is  the 

only  weapon  with  which  you  can  combat  still  greater  cir- 

cuits, whether  owned  by  producers  or  not. 

I  don't  know  an3rthing  about  that,  because  undoubtedly 

there  are  two  sides  to  that  story  as  to  every  other  story. 

But  I  do  know  that  thoughtlessly  and  without  intending  to 

do  so  you  are  hammering  prices  down  on  the  very  compa- 

ny you  ought  to  support  to  the  last  ditch.  Every  time  you 

use  that  booking  combination  against  Universal  you  are  us- 

ing  it  against  yourself!  Everything  you  do  to  weaken  Uni- 

versal is  a  good  swift  kick  in  your  own  pants. 

I  ask  you  to  stop  it  and  stop  it  now! 

With  all  the  power  at  my  command,  I  ask  you  to  realize 

that  if  you  treat  Universal  as  an  enemy— as  some  of  you 

are  unintentionally  doing— you  are  fighting  your  own  fu- 

ture, battling  your  own  flesh  and  blood! 

No,  380, — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 
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0  BOOKING  CIRCUITS! 

Do  I  ask  special  favors  for  Universal? 

YOU  BET  YOUR  LIFE  I  DO! 

I  ask  you  to  treat  Universal  as  you  would  treat  a  part- 

ner. Regardless  of  what  your  booking  combination  rules 

maybe,  I  ask  you  to  waive  them  in  dealing  with  Universal. 

I  ask  you  to  quit  forcing  me  to  deal  with  one  theatre.  I  ask 

you  to  quit  restraining  me  from  getting  the  benefit  of  com- 

petition among  you!  I  ask  you  to  quit  fixing  the  price  that 

I've  got  to  accept  for  my  pictures!  I  ask  you  to  quit  club- 

bing my  prices  down  to  a  ridiculous  basis! 

By  what  earthly  right  do  I  ask  these  things?  Simply  by 

right  of  the  fact  that  Fve  never  done  anything  to  warrant 

this  sort  of  rough  treatment  from  exhibitors.  I  am  not 

threatening  you  with  great  chains  of  theatres.  I  never  tried 

to  force  you  to  book  "everything  or  nothing."  I  never  tried 

any  cute  or  devilish  little  tricks  or  schemes  or  devices  to 

take  you  into  camp.  IVe  always  played  with  you  with 

every  darned  card  on  the  table,  face  up,  and  not  a  card  up 

my  sleeve. 

If  you  are  determined  to  use  a  club  in  booking,  don't  use 

it  where  it  will  damage  you  in  the  end.  There  is  no  greater 

blow  you  could  give  yourself  than  to  injure  Universal.  I 

know  you  are  hurting  us  without  realizing  what  you  are  do- 

ing. Now  that  you  do  know,  will  you  wake  up  and  quit 

fighting  yourself  over  my  shoulder? 



HERBERT  RAWLINSON 
ill  i;*'ntleiimii-a<i venture  sturieg  of  aetioii 

and  thrill. 
"The  Clean  Up"  ''The  Dancing 
"A  .Million  to  Cheat" Uurn"  "FooIm  and 

''Jack  ()•  Clubs"  Riches" 
"His  Mystery  "Railroaded" Girl"  "The  Vletor " 

"Stolen  Secret*" 
GLADYS  WALTON 

in    iiiodern   girl    htories   of   chariii  and entertainment 
"The  Untameable"      "The  Near  Lady" 
"The  Wild  Party"       "Crossed  Wires" "Sawdust" 

JACK  FOXIE 
In  rugKed,  thrilling,  dashing  open- country  roles 

"Where  Is  This  "The  Phantom 
West?"  Horseman" '•The   Red    Warn-         "The  Galloping 
Ing"  Ace' "The  Man  From        "Don  Qulckshot  of 

Wyoming"  the  Rio  Grande" "Men  in  the  Ran" 
ALL-STAR  CASTS 

in    sensational    box-olSce  melodramatic hits 

Pick  your  Progr  m 

TRIED  AND  PR(  \ 

at  prices  no  higher  than  n 

=Tried  and  Proid 

The  SLx-Fifty" The  Whispered 

Name' 

"A  Self-Made 

Wife" 

"The  Night 

Message" 'Crooked  Alley'' "Pure  Grit" 

"Burning  Words" 
"The  Love  Brand" "The  Breathless 

Moment" 

"McGuire  of  the 

Mounted" 

"Shadows    of  the 

North" 

'•Legally  Dead" 

LAURA  LA  PLANTE 
A   delightful   new    screen  personality 
"Excitement"  '  The  Dangerons 

Blonde" 
HOOT  GIBSON 

screen's  most  popular  outdoor  star 

in 

Double    Dealing"  "Blinky" 
"Shootin'  for  Luck" "Out  O'  Luck" 
"The  Ramblin'  Kid"' "The  Thrill  Chaser" ■•Hook   and  Ladder" 
•  Kide  For  Your  Life" 

"MERRY  GO  ROUND" 
With  Mary  I'hilbin,  Norman  Kerry  and  Geo, Hackittborne.    Directed  by  Rupert  Julian. 

'A  CHAPTER  InIiER  LIFE" A  Lois  Weber  production  based  upon  the 
story   of  "Jewel"   by   Clara  Louise  Burnhani. 

"THUNDERING  DAWN" 
A    powerful    melodramatic    thriller,    with  J. 
Warren  Kerrigan,  Anna  Q.  Nllsson  and  Tom Santschi. 

"THE  ACQUITTAL" 
With  Claire  Windsor  and  Norman  Kerr.*. 

"A  LADY  OF  QUALITY" starring  Virginia  Valli  %vith   Milton  Sills, 
llobart  Henley  production. 

Three  sensational  melodramas  starring Priscilla  Dean 

"THE  STORM  DAUGHTER" 
"DRIFTING" 

"WHITE  TIGER" 

THE  DARLING  OF  NEW  YORK" With  an  all-star  cast  featuring  Baby  Peggy 

"THE  LAW  FORBIDS" 
Featuring    Baby    Peggy    with    Robert  Elli» 

Elinor  Faire  and  an  all-star  ca«t. 

"FOOLS  HIGHWAY" Mary  Philbin  in  her  most  triumphant  role. 
"BAVU" 

With  a  big  all-star  cast. 

UNIVERSAL^^ 

"THE  LEATHER  PUSHERS" 
First,  Second  and  Third  Series,  starring  Res 

inald  Denny,  and  Fourth  Series  starring  BlUj 
Sullivan.  Outshining  anything  ever  attempted  ii 
this  form  of  entertainment  up  to  its  time.  Fast 
sensationally  successful  and  bound  to  pack  yott 
house.  Every  showman  who  is  running  them  ha  ■ 
one   opinion — "Crackerjack."' 

Get  in  on  Universal' s Great  Spring  Drive  —  and  drive  the  blues  away! 

UNIVERSAL  j| 

CarLl 
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s  from  this  list  of 

PIjED  PICTURES 
"I  *  can  afford  to  pay! 

Pr Jewel  Successes 

"SPORTING  YOUTH" 
starring  Reginald  Denny  in  the  Great  Amer- 

ican Speed  Picture  and  supported  by  beautiful 
Laura  Lia  Plante. 

•THE  STORM" with  Virginia  VaUi  and  House  Peters. 

"HUMAN  HEARTS" 
with  House  Peters  and  a  big  cast. 

'THE  SHOCK" 
with  L,ou  Chaney  and  Virginia  Valll. 

Two  Great  Productions  Starring 
PRISCILLA  DEAN 

"UNDER  TWO  FLAGS" 
'THE  FLAME  OF  LIFE" 

"THE  KENTUCKY  DERBY' starring  REGINAXD  DENNY 

"TRIFLING  WITH  HONOR" with  an  all-star  cast 
IRI 'HUNTING  BIG  GAME  IN  AFRICA" 

"THE  FLIRT" 
Uootli  Tarkington's  famous  story  with  a  big all-star  cast. 

"DRIVEN" 
A  Chae.  Brabin  production  with  a  big  cast. 

'THE  ABYSMAlTbRUTE" 
Jack  London's  sensational  story  starrine   DENNY. 

mEL  SERIES 

"FAST  STEPPERS" 
From  the  Bed  Boole  Magazine  stories  of  Gerald 

,h?tT.°°i-"°?,J***'"',*"«  '^'"y  Sullivan  In  a  role that  fits  him  like  a  glove.  Here  Is  that  sweeninit excitement  that  pulls  the  audience  out  of  their 
Tu^^rA*"^^  "r""''  Directed  by Kanard  l  aommle. 

PICTURES 

Laemmle. 

The  best  the  market  offers  in 

CHAPTER  PLAYS 

"The  Steel  Trail"  William  Duncan 
'The  Fast  Express"  William  Duncan 
"The  Ghost  City"  Pete  Morrison  and 

Margaret  Morris 
"Beasts  of  Paradise"  William  Desmond  and Eileen  Sedgwick 

Rudolph  Carmel 
VALENTINO  MYERS 

"A  Society  Sensation" 

Universal  Short  Subjects 
CENTURY  COMEDIES 

starring  HilUard  Karr,  Jack  Earle,  Al.  Alt, 
Pal  the  Dog,  the  Century  Follies  Girls, 
Buddy    Messlnger    and    Speck  O'Donnell. 

UNIVERSAL  ONE-REEL  COMEDIES 
Featuring  Neely  Edwards  and  Bert  Roach. 

THE  GUMPS 

Featnring  Joe  Murphy  and  Fay  Tincher. 

TWO-REEL  WESTERNS 
featuring 

PETE   MORRISON  HELEN  GIBSON 
HARRY  CAREY  KINGFISHER  JONES 
BOB  REEVES  JACK  DOUGHERTY 
ROY  STEWART  HELEN  HOLMES 

INTERNATIONAL  NEWS 
The  best  news  pictorial  service  on  the  screen  without  extra cost  I 

THE  MIRROR 
An  International  product  reflecting  the  past  and  the  present. 

CORP. 

Pres. 

!3 
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UNIVERSAL  has  laid  all  its  cards  on  the  table— and  all  its 
pictures  along  with  them!  They're  all  in  this  great  drive 
— a  brilliant  array  of  every  conceivable  type  of  film  enter- 

tainment, all  of  which  has  stood  the  box  office  test  with  flying 
colors!  You  owe  it  to  yourself  to  get  in  NOW — to  get  your  pro- 

grams selected,  and  your  pictures  BOOKED !  Save  time,  money, 
worry  and  temper  by  getting  all  your  Summer  pictures  in  one 
place— and  the  BEST  PICTURES  the  market  affords,  at  that! 
Remember,  you  get  them  all  at  prices  no  higher  than  you  can afford  to  pay! 

Typical  letters  of  thousands  froml 

"Patrons  drove  niilef>  to  see  'A  Chapter  in  Her  Life'  at  ray  theatre.  Pleased 
as  well  as  any  picture." 

W.  A.  T.  M.  Gill,  Mgr.,  COLONIAL  THEATRE,  Walnut  Beach,  Conn. 

"  The  Ramblin'  Kid' — Hoot  Gibson — proved  to  be  the  largest  single  day 
attendance  the  house  has  enjoyed  in  the  ten  years  we  have  been  showing 

pictures." 
Robert  Madigan,  Mgr.,  THE  STRAND  THEATRE,  Cleveland,  0. 

'  'Human  Hearts'  the  best  mother  picture  that  I  have  ever  had  the  pleasure 
of  showing  to  the  public.    Pleased  all  ray  patrons." 

A.  P.  Drohan,  Mgr.,  GRIFFIN  THEATRE,  Chatham,  Ontario,  Can. 

"Closed  one  of  the  biggest  weeks  this  season  with  'Fools  Highway.'  Great 
audience  picture.    Let's  have  more  pictures  like  this." 

Wm.  Raynor,  Mgr.,  READE'S  HIPPODROME,  Cleveland,  0. 

"  'The  Acquittal'  did  very  good  business.  It  is  a  good  picture  and  was  en-, 
joyed  by  everybody." 

Carr  &  Schad,  Inc.,  ARCADIA  THEATRE,  Reading,  Pa. 

"  'Drifting'  a  very  good  picture  with  good  box  office  drawing  power." 
H.  A.  Brownell,  Mgr.,  CAPITOL  THEATRE,  Oklahoma  City,  Okla. 

0 sal's  Great  Spring  Drive  in  "The  Universal  Weekly, 
dates  of  April  12  and  April  19,  1924. 

UNIVERSALf 

_  CarJl 
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SHOWMEN  who  book  pictures  listed  in  Universal's  Great  Spring  Drive 
will  get  only  the  best  of  prints,  and  the  best  of  all  accessories  for  ex- 

ploitation and  advertising!    All  Exchange  managers  have  checked  up 
on  prints,  and  have  ordered  new  ones  in  cases  where  necessary.  Good 
prints  mean  pleased  patronage — and  that  is  what  you  get  when  you  boob 
pictures  in  this  great  drive! 

fra  \howmen  praising  Universal  Productions  ! 
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"Contract  for  'Leather  Pushers'  announced  to  patrons  greeted  by  deafening  applause. 
Everybody  anxiously  awaiting  next  release." 

A.  Dobbs,  Mgr.,  EMPIRE  THEATRE,  Milwaukee,  Wis. 

"  'Kentucky  Derby'  is  one  of  the  best  melodramas  of  the  year.  We  played  same  to 
splendid  business." 

Charles  Solodosky,  M.  &  S.  ODEON  THEATRE,  Brooklyn,  N.  Y. 

"  'Hook  and  Ladder'  goes  'way  over  expectations." 
0.  L.  Meister,  Mgr.,  WHITE  HOUSE  THEATRE,  Milwaukee,  Wis. 

"  'Fla  me  of  Life,'  favorable  comment  on  this.  Dean  and  Wallace  Beery  were  excellent. 
Holds  interest  throughout." 

Henry  W.  Gauding,  LINCOLN  THEATRE,  Pittsburgh,  Pa. 

"  'Bavu'  a  good  picture.    Boys,  book  this  one." 
George  J.  Kress,  HUDSON  THEATRE,  Rochester,  N.  Y. 

"  'Thundering  Dawn'  a  good  picture  and  should  please  everywhere.  Swell  typhoon scene.    Business  above  the  average." 
Louis  Erlain,  Mgr.,  Pittsburgh,  Pa. 

"  'Sporting  Youth'  opened  with  a  bang  Saturday,  Broke  all  records  for  attendance  de- 
spite heavy  downpour.    Lined  them  on  the  sidewalk  afternoon  and  evening." 

R.  E.  Charles,  Mgr.,  COLUMBIA  THEATRE,  Portland,  Ore. 

ll  PICTURES  CORP. 

II  Laemmle.  ]  ?res. 

0% 
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UNIVERSAL 

MOVIE  GRAMS 

GERALD  BEAUMONT  has  been 
engaged  by  Universal  to  write 
ten  original  stories  for  the  use 

of  Jack  Dempsey,  heavyweight  cham- 
pion of  the  world.  Now  it  develops 

that  it  was  Gerald  Beaumont  who 

"discovered"  Dempsey.  The  first  one 
of  the  stories  is  entitled  "Try  and 
Get  It." 

CLARA  BOW,  whose  work  in 
"Black  Oxen"  has  stamped  her 
as  one  of  the  most  promising 

screen  personalities,  has  been  bor- 
rowed from  B.  P.  Schulberg  to  create 

the  role  of  Angela  Warrimer  in 
"Wine."  The  film  version  of  William 
MacHarg's  Red  Book  Magazine  story 
will  be  one  of  Universal's  Thirty-Six. 

UNIVERSAL  made  two  decisions 
last  week  which  ought  to  be 
pleasing  to  everybody  concerned. 

One  is  that  "K"  in  its  screen  form 
will  be  called  "K— the  Unknown."  This 
is  at  the  express  wish  of  Mary  Rob- 

erts Rinehart.  The  other  is  that  Mar- 
garita Fischer,  star  of  three  or  four 

years  ago,  is  to  return  to  the  screen 
in  support  of  Virginia  Valli  and  Percy 
Marmont  in  this  vehicle  under  the  di- 

rection of  Harry  A.  Pollard. 

BECAUSE  of  the  embargo  on horses  and  cattle  in  California, 
Hoot  Gibson  stopped  making 

"The  Ridin'  Kid  from  Powder  River" 
before  he  started  it.  Now  he  is  going 
to  do  a  story  in  which  he  will  play  a 
cowboy  who  crashes  into  big  league 
baseball.  Gibson  used  to  be  a  south- 

paw pitcher,  and  Sedgwick,  who  is 
writing  the  story  and  who  will  direct, 
was  a  Texas  league  catcher.  No  title 
has  been  decided  upon. 

Universal  Reassures  Mitzi 

It  Will  Change  Philhin  Title 

(Special  Story  Sent  to  600  Daily  Papers) 

WHEN  Mitzi,  Hungarian  star who  decided  to  discard  her 
last  name  and  use  her  first 

alone  as  a  theatrical  asset,  protested 

against  Universal's  naming  its  next 
Mary  Philbin's  production  "Mitzi,"  a very  interesting  point  at  law  seemed 
to  be  on  the  horizon. 
Mitzi  of  musical  comedy  fame 

claimed  that  her  nine  years'  use  of  her first  name  constituted  priority  and 
gave  her  the  same  proprietorship  in  it 
as  the  advertising  of  a  soap,  a  tobacco 
or  a  garment.  In  addition  to  a  long 
interview  which  she  gave  out,  she 
wrote  a  formal  appeal  to  Carl  Laem- 
mle,  president  of  the  Universal  com- 
pany. 

"I  am  sure,"  she  says,  "the  Univer- 
sal Pictures  Corporation  had  no  in- 

tention of  hurting  me  when  it  chose 
my  name  for  its  title.  Mitzi  is  a  com- mon name  in  my  country,  Hungary, 
It  is  like  Helen  or  Alice  or  Grace. 
But  in  America  it  has  come  to  mean 
me.  I  feel  responsible  for  it.  That 
responsibility  prompts  me,  under  these 
circumstances,  to  take  a  stand  once 
and  for  all  to  protect  it.  I  sincerely 

hope  you  will  see  the  matter  as  I  do." 
Of  course,  there  are  always  two 

sides  to  any  story.  In  this  case  the 
parties  had  no  intention  of  coming  to 
blows  and  therefore  there  is  no  chance 
of  this  interesting  question  of  pro- 

prietorship of  names  being  settled  by 
law,  for  Mr.  Laemmle  has  sent  a 
telegram  to  Mitzi  which  very  clearly 
gives  his  position  in  the  matter: 

"Have  just  seen  newspaper  in- 

terview in  which  you  complain 
against  Universal  Pictures  Cor- 

poration using  your  name  as  title 
of  moving  picture.  I  am  glad  to 
assure  you  that  while  we  bought 
a  story  named  Mitzi  we  never  at 
any  time  had  any  intention  of  us- 

ing Mitzi  as  the  main  title,  be- 
cause it  would  be  manifestly  un- 

fair to  you  who  made  the  name 
famous.  Many  weeks  ago  we  of- 

fered a  prize  for  a  new  title  for 
our  Mitzi  story  and  the  winning 
title  is  'The  Rose  of  Paris.'  Deep- 

ly regret  that  you  were  unneces- 
sarily distressed  through  a  misap- 

prehension of  our  intentions. 
"Universal  Pictures  Corporation, 

"Carl  Laemmle,  President." 
"Mitzi"  was  the  name  of  the  novel 

written  by  a  brother  and  sister  who 
use  the  pseudonym  of  Delly.  They  are 
well  known  throughout  France  and 
have  contributed  considerably  to  mod- 

ern French  literature.  Their  current 
novel,  "Mitzi,"  atttained  a  very  wide circulation  in  France.  It  has  never 
been  published  in  this  country.  It  was 
the  name  the  authors  chose  for  their 

heroine  and  they  gave  the  heroine's name  to  the  book.  Universal  will  un- 
doubtedly keep  the  name  of  Mitzi  for 

Mary  Philbin's  character  in  the  pic- 
ture, but  because  of  the  reason  that 

Mitzi  uiges,  it  had  no  intention  of  us- 
mg  the  title  in  this  country.  It  only 
used  it  until  a  better  one  could  be 
found.  That  has  now  been  accomplish- 

ed through  the  readers  of  the  Satur- 
day Evening  Post,  and  the  winning  ti- 

tle is  "The  Rose  of  Paris." 



Star  Of  "Sporting  Youth"  To  Be  Seen  In  "Captain  Fearless" 



A  Big  Surprise  Picture 

For  Your  Gibson  Fans! 

THIS  picture  is  just  pack
ed  with 

Hoot  Gibson  personality,  Hoot 

Gibson  action  and  Hoot  Gibson 

fun!  There  is  a  little  bit  of  every- 

thing in  it  that  your  patrons  like  to 

see  this  packed-with-personality  out- 

door star  do!  He's  a  cowpuncher,  a 

lover,  and  a  half-dozen  other  things 

when  he  swings  into  pursuit  of  the 

pretty  girl  who  is  the  innocent  object  of 

his  affections.  His  adventures  in  final- 

ly coralling  her  in  the  Big  Town  fill  it 

from  end  to  end  with  thrilling,  hilarious 

action — just  as  it  will  fill  your  theatre 

when  you  book  it!  It's  a  surprise  pic- 

ture— and  the  biggest  surprise  is  the  way 

it  will  draw  crowds  to  your  box-office! 

Get  it! 

Universalis Great 

Spiin^Mve 

A  ison  i 

Get  the  hid 
surprise  o£ter 

IVNIVERSAL  ES^HANGE 

Presented  by 

Carl  LaemmlI 



THhE  sunny,  smiling 
personality  of  Hoot 

Gibson  was  never  more 
attractively  filmed  than 
in  his  rollicking  com- 

edy. His  millions  of 
followers  will  be  aus- 
mented  with  more  mill- 

ions before  it  has  run 
its  course.  That's  why 
we  urge  you  to  book  it 
TODAY! 

St d,rnn 

HOOT GIBSON 

DIRECTED  BY   EDWARD  SEDGWICK 

J  A  UNIVERSAL  GIBSON  PRODUCTION 
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Clara  Bow  Engaged  hy  Universal 

For  An  Important  Role  in  "Wine" 
CLARA  BOW,  one  of  the most  promising  of  the 

younger  generation  of 
screen  actresses,  has  been 
engaged  by  Universal  to 
play  an  important  role  in 
"Wine,"  one  of  the  next  sea- 

son's Thirty-Six  features 
from  the  Universal  lot.  "Wine"  is  an  adaptation  of  Wil- 

liam McHarg's  widely  read  Red  Book  magazine  story,  in which  he  scathingly  bares  the  inside  of  the  illicit  liquor traffic. 

Miss  Bow,  who  has  risen  rapidly  in  screen  favor  since 
she  was  picked  as  the  winner  in  the  1921  Fame  and  For- 

tune Contest  of  the  Motion  Picture  Magazine,  has  been 
loaned  to  Universal  by  B.  P.  Schulberg  of  the  Preferred 
Picture  Corporation.  Miss  Bow  has  appeared  in  important 
roles  in  several  Preferred  Pictures  during  the  last  year, 
among  them  "Maytime"  and  "Poisoned  Paradise." 

The  young  star's  first  big  role  was  in  "Down  to  the  Sea 
in  Ships."  It  was  shortly  after  this  that  she  was  selected 
as  one  of  the  Wampas  Baby  Stars  of  1923.  In  "Wine" 
she  will  be  called  upon  to  portray  the  role  of  a  New  York 
society  flapper  who  hits  the  high  spots  and  almost  wrecks 
her  life  by  her  disregard  for  conventions.  Universal  studio 
executives  hit  upon  Miss  Bow  as  the  exact  person  for  this 

role  after  a  careful  survey  of 
the  motion  picture  field. 

"Wine"  is  to  be  an  all  star 
special.  Other  members  of 
the  cast  are  yet  to  be  select- ed. Neither  has  a  director 
been  definitely  assigned  to  the 
picture,  although  it  is  pos- 

sible that  Louis  J.  Gasnier  may  direct  it.  Gasnier  is  now 
on  the  Universal  lot,  and  it  is  reported  he  has  been  selected 
for  "Wine."  He  has  directed  Miss  Bow  before,  having 
handled  the  megaphone  for  the  Preferred  Picture  "Pois- 

oned Paradise." Universal  executives  say  that  "Wine"  will  bear  the  same 
relation  and  have  the  same  startling  influence  on  the  liquor 
traffic  that  "Traffic  in  Souls"  brought  to  bear  on  the  white 
slave  traffic  a  few  years  ago.  It  is  promised  as  a  sen- sation. 

The  picture  does  not  concern  itself  with  petty  bootleg- 
ging and  minor  details  of  the  liquor  traffic,  but  will  show 

the  manipulations  of  foreign  and  "manufactured"  liquor 
stocks  by  the  higher-up.  It  also  will  present  a  strong 
satire  on  some  of  the  "exclusive"  factions  of  modem society. 

It  will  be  one  of  the  outstanding  Universal  features  of 
the  coming  season. 

Next  Fall's  Feature  WUl  Bare  Manipula- 

tion of  the  Illicit  Liquor  Traffic  Promised 

As  Sensational  as  "Traffic  in  Souls" 
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^^Merry  Qo  Round^'  Leading  in  Popularity 
In  Swedish  Moving  Picture  Fan  Contest 

<<|\  yfERRY  GO  ROUND,"  Univer- 
^y_|_  sal's  outstanding  success  of last  fall,  is  proving  just  as 

popular  abroad  as  it  is  in  the  United 
States.  The  latest  reports  to  be  re- 

ceived at  the  Universal  home  office 
state  that  the  picture  leads  all  others 
in  Sweden. 

In  a  popularity  contest  being  con- 

ducted by  the  Film  Journalen,  the 
leading  film  publication  of  that  coun- 

try, "Merry  Go  Round"  leads  by  a 
substantial  plurality.  Its  nearest 
competitor  is  a  Swedish  picture.  Its 
nearest  American  rivals  are  "Blood 
and  Sand,"  "Robin  Hood"  and  "Oliver 
Twist"  in  the  order  named,  according 
to  the  latest  tally. 

The  contest  is  being  conducted  in  an 
attempt  to  determine  the  ten  best  pic- 

tures of  1923  in  the  opinions  of  the 
Swedish  film  goers.  The  standing  of 
"Merry  Go  Round"  in  the  contest  is 
a  good  barometer  of  its  popularity  in 
Sweden.  That  country  sees  nothing 
but  the  very  best  of  American-made 

pictures. 
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"Hysterical  History" -Title  of  'New  "U"  Comedies 

UNIVERSAL  has  project- ed a  new  series  of 
laugh-makers — each  in 

one  reel — to  be  known  as  the 
"Hysterical  History"  series. 
It  will  consist  of  parodies 
and  burlesque  take-offs  of 
famous  events  in  history, 
both  American  and  foreign,  and  is  expected  to  be  to  the 
screen  what  "The  Comic  History  of  Greece"  and  "The 
Comic  History  of  the  United  States"  is  to  present-day literature. 

Bryan  Foy,  a  son  of  Eddie  Foy,  the  stage  comedian,  is 
in  charge  of  the  new  comedy  unit  at  Universal  City. 
Monte  Brice  is  working  on  the  scenarios.  Zion  Myers  of 
the  Universal  comedy  executive  staff,  will  supervise  the 
series. 

This  new  series  was  conceived  by  Foy  and  Brice.  They 

One  Reel  Take-offs  on  Historical  Events 

Now  in  the  Making  at  Universal  City 

— Something  Entirely  New  in 
Screen  Comedy 

already  have  made  and  tried 
out  several  of  the  one-reelers. 
The  three  deal  respectively 
with  Columbus  and  the  Dis- 

covery of  America,  Captain 
John  Smith  and  Pocohontas, 
and  the  story  of  Benjamin 
Franklin  and  his  experiments 

with  lightning  and  the  key  on  the  tailed  kite. 
The  one-reelers  are  filled  with  laughs  and  humorous 

situations  and  make  a  very  high  class  contribution  to  the 
short  subject  field.  Their  addition  to  the  Universal  Short 
Subject  programs  gives  that  company  one  of  the  strong- 

est short  subjects  outputs  in  the  business,  consisting  of 
four  reels  of  comedy,  two  of  western  drama,  from  two 
to  four  of  special  features,  at  least  one  serial  and  two  is- 

sues of  International  News.  Added  to  this  will  be  a  series 
of  two-reelers  to  be  made  by  Jack  Dempsey. 



I Vol.  19,  No.  11 Universal  Weekly 

15 

CARL  LAEMMLE  RETURNS  TO  NEW  YORK 

AFTER  INCREASINQ  STUDIO  PRODUCTION 

CARL  LAEMMLE,  presi- dent of  the  Universal 
Pictures  Corporation, 

arrived  in  New  York  from 
Universal  City,  this  week, 
after  having  put  through  the 
biggest  production  program  ever  attempted  by  any  com- 

pany in  one  season.  While  at  the  West  Coast  studios  of 
the  Universal  organization,  he  directed  the  rearrangement 
of  production  plans  and  facilities  from  a  twelve  Jewels  a 
year  basis  to  a  thirty-six  Jewels  a  year  program. 

During  his  three  months'  stay  at  Universal  City  he  saw 
almost  a  third  of  the  proposed  thirty-six  Jewels  for  next 

year  put  into  production  and  others  prepared  for  screen- 
ing. When  he  left  Los  Angeles,  the  new  Universal  pro- 

duction schedule  was  so  far  advanced  that  his  studio  execu- 
tives assured  him  that  by  next  August  three-fourths  of 

next  season's  Jewels  will  be  ready  for  pre-viewing  by  the 
country's  exhibitors. 

Discussing  the  changes  which  have  been  inaugurated  at 
Universal  City  to  take  care  of  increased  production, 
Laemmle,  upon  his  arrival  at  the  Universal  home  office, 
states  as  follows: 
"We  found  it  necessary  to 

build  a  new  stage,  which  now 
ranks  as  the  biggest  moving 
picture  stage  in  the  world. 
This  was  formally  opened  and 
dedicated  last  week  by  a  big 
studio  ball,  attended  by  stars 
and  executives  from  every 
company  on  the  coast. 
"One  of  the  biggest  aids  to 

production  at  Universal  City 
is  the  unit  system  which  we 
have  developed  into  an  efficient 
method  of  handling  the  various 
companies.  This  system,  which 
was  tried  by  several  other  com- 

panies but  not  sufficiently  de- 
veloped before,  has  as  its  basis 

the  designation  of  one  man  to 
be  solely  in  charge  of  each  pro- 

duction, including  casting,  sce- 
nario work,  settings,  direction, 

cutting  and  editing.  The  vari- ous technical  heads  and  the 
actual  director  work  under  this 
man.  Thus  we  have  Isadore 
Bernstein  in  charge  of  the 
Jack  Hoxie  unit,  Hugh  Hoff- 

man in  charge  of  the  Laui-a La  Plante  unit,  Raymond  L. 
Schrock  in  charge  of  the  Her- 

bert Rawlinson  unit,  and  so 

Universal  Chief  Satisfied  New  3  6- Jewels 

a  Year  Plan  Will  Produce  a  *  Perfect  36" 
From  Box  Office  Standpoint 

Carl  Laemmle, 

on.  It  means  a  perfect  co- 
ordination of  production 

angles. 
"I  am  confident  that  the  in- 

dustry will  be  surprised  by 
the  high  quality  of  the  thirty- six  pictures  we  are  making  for  next  year.  It  will  be  a 

'perfect  36'  from  a  box-office  standpoint.  I  know  what  I am  talking  about.  I  have  seen  many  of  them  in  produc- 
tion, and  I  have  seen  a  number  of  them  in  final  form. 

Among  those  already  completed  are  'The  Signal  Tower,'  a 
Virginia  Valli  picture;  'The  Gaiety  Girl,'  a  new  Philbin 
picture;  'The  Sawdust  Trail,'  Hoot  Gibson's  latest;  'The 
Throwback,'  the  prize  college  picture;  'The  Reckless  Age,' 
a  Denny  picture,  and  'The  Turmoil,'  from  Booth  Tarking- 
ton's  novel.    They  are  wonders.    I  am  proud  of  them. 

"Universal  has  developed  three  new  young  stars  during 
the  past  six  months  or  so,  a  thing  which  no  other  company 
has  accomplished  in  many  months.  They  are  Reginald 
Denny,  Mary  Philbin  and  Laura  La  Plante.  Watch  these 
three  young  people.  They  are  top-notchers  and  we  are 
going  to  give  them  top-notch  pictures. 

"Then,  too,  you  can  count  on 
Universal  making  a  big  series 
of  box-office  money-makers  with 
JackDempsey.  I  signed  up  Jack 
because  I  know  he  is  a  wonder- 

ful picture  bet,  and  becau^se  I 
know  he  has  the  personality  to 
become  more  popular  as  a 

screen  star." Laemmle  will  remain  in  New 
York  until  June,  when  he  will 
sail  for  Europe,  taking  with 
him  his  brother  Joseph,  of  Los 
Angeles,  who  has  not  been  back 
to  the  old  country  in  40  years. 
Joseph  Laemmle  is  70  years 
old.  He  is  the  father  of  Edward 
Laemmle,  Universal  director 
who  became  famous  through 
his  camera  explorations  in  the 
South  Seas,  and  who  also  devel- 

oped the  "thrills  from  history" 
serial,  now  the  rage  in  screen- 
dom. During  his  summer  trip,  the 
Universal  chief  plans  to  visit 

Norway,  Sweden  and  Den- mark. He  also  will  spend  some 
time  in  Spain.  He  will  be  ac- 

companied by  Harry  Zehner, 
his  confidential  aide,  who  also 
was  with  him  at  Universal 

City,  California. 
U"  Chief,  back  in  New  York City. 

1? 

Rupert  Julian  to  Direct  ̂ ^The  Bugler  of  Algiers^ ^ 
WORK  has  been  started  at  Universal  City  by  Rupert 

Julian,  who  directed  "Merry  Go  Round,"  on  "The 
Bugler  of  Algiers,"  an  elaborate  and  spectacular 

version  of  "We  Are  French,"  which  he  both  starred  in  and 
directed  some  years  ago. 

The  new  version  of  the  story,  which  is  a  thrilling  ro- 
mance laid  in  the  Chateau  country  of  France,  is  to  be 

elaborately  set.  A  complete  French  street,  copied  from  a 
village  in  S6uth  France,  has  been  erected  for  the  offering. 

The  part  Julian  played  in  the  old  story  will  be  played  in 
the  modern  version  by  Charles  De  Roche,  who  enacted 

Pharoah  in  "The  Ten  Commandments,"  and  the  leading 
feminine  role  will  be  taken  by  Madge  Bellamy.  Little  Pris- 
cilla  Dean  Moran  is  another  member  of  the  cast. 

The  leading  male  role  is  a  novel  one,  in  that  it  depicts 
the  man  both  as  a  youth  and  as  an  old  man  of  eighty,  cov- 

ering an  entire  lifetime  in  its  scope,  just  as  "Milestones" did  on  the  stage.  This  makes  the  part  played  by  De  Roche 
an  exacting  one,  as  an  appearance  of  extreme  age  must  be 
given  at  the  close  of  the  story  with  the  use  of  as  little 
makeup  as  possible.  This  is  the  first  picture  Julian  has  di- 

rected since  he  completed  "Merry  Go  Round." 
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Liberty  Tboatre,  Kalao,  Waah. Wigwam  Theatre,  Reno,  Nevada 

National  Theat.,  Jeraey  Cuy,  N.  J. 
Broadway  Theatre,  Aatoria,  L.  I. 
Orpheum  TheaL,  Orlooville,  Minn. Idle  Hour  Theatre,  Marion.  S.  C R^to  Thaatre.  BoKcmaa,  Mom. 
Liberty  Theatre,  Graham,  Te* American  TheaL,  Noblcavillc,  Ind. Luna  Liu  Theatre,  Marion.  Ind. Wallace  Tlieatre,  Bradanlown,  Fla. Euatia  Theatre,  Euat^i,  Fla. WiUon  Opera  Houae,  Baloit.  WU. ReaJto  Theatre.  MarinetU,  Wia. Grand  Theatre,  Greenaburg,  Pa, 
Liberty  Thaatre,  Aatoria,  Ore. Rialto   Theatre,    Blackfoot.  Idaho D  &  R  Theatre.  Aberdeen,  Wa«h 
Sevoy  Theatre.  Hamilton,  Ont. Pickwick  Theatre,  Chapel  HJI.  N  C 
Rivera  Theatre.  Anderson,  Ind Riaho  Tbeetre,  Toakawa.  OkIa 
Lyric  Tkcatre,  Williamstown,  Pa SUr  Theatre,  Concord,  N.  H, Strand  Theatre.  Dover,  N.  H 
Worceeter  TheaL.  Worceater,  Meat Rialto  Theatre.  San  Aqfonio,  Tes. Gar^a  Theatre,  Marian,  Kan 
Liberty  Thaatre,  Redlanda,  Cal Palace  Theatre,  New  Haveo,  Cone 
Orpheum  TheaL,  Livingiton,  Mont. AUea  Theatre.  London,  Ont. Griffin  Theat.,  St.  Catberiaea,  Ont Griffin  TkeaL,  Woodatock,  Ont Star  Theatre.  Lawiaton.  Me. 
Suaad  Theatre,  Dover,  N.  H. 
Lyric  Theatre,  HunUvflle,  Ala. laia  Theatre.  Kanaaa  City,  Mo. Strand  Theatre,  San  Bernardino.  Cal. Keith  TheaL.  North  Platte,  Neb. 
Opera  Honae  Tbcat..  Newcaafle.  Pa Vining   Theatra.   Aahlaad.  Ore. Lyric  Theatre,  Del  Rey,  Cal. Rlverdale  Theatre,  Riverdale.  Cal. California  Thaatre.  Piltaburg,  Cal. 
RiiDto  Theatre.  Bremerton,  Waah. Grand  Theatre.  WaPace,  Idaho 
Liberty  Theatre,  Kellog,  Idaho Liberty  Theatre.  MiaaouJa,  Mont, Palace  Theatre,  Norwich,  Cona 

AntK-ra  Theatre.  Helena.  Meat 
Auditorium  Theat..  Pueblo.  Ce^ Orpheum  ThaaL,  Green  Bay,  W America  Theatre.  Denver,  Cote 
Grand  Theatre.  JackaonvilU,  111 Capitol  Thaatre,  Brampton,  Or Liberty  Theatre,  Liberty,  Mo 
Victory  Theafre.  Oxnard,  Cat Strand  Theatre,  Long  BranrK Palace  Theatre,  Trenton.  N  ) 
Opera  Houae  Theat  ,  Wayn^a.  ( Palace  Theatre,  El  Paao,  Tci 
Fceley  Theatre,  Haaellon,  P. Babcock  Theatre.  Billinea,  Mon> 
Ft,  Armatrong  Theat-.  Rock  it 
Magee  Op.  Hae.,  Evaearilte.  W.. 
Liberty  Theatre,  OkUhoma,  Ok  ' Temple  Theatre,  McCook,  Neb*  | 
Ma>catic  Theatre.  Vem'oaia,  On 
Orpheum  Theatre.  HannibaL  M«  ' Liberty  Theatre.  Pullman.  Waift 
Rialto  Theatre,  Jamaica,  L.  I.  ' Strand  Theatre,  Amahury,  Maaa 
Someraworth  Th..  S'm'rew'th,  ̂ ^ Strand  Theatre,  Iowa  City.  la.  j 
Rialto  Theatre,  Tncaon.  Aria. Palace  Theatre,  Cedartown,  Ca . 
Gaiety  Theatre.  Ottawa,  Ul. Adama  Theatre,  Detroiu  Mich. MetropaliUn  Theat..  Waahing.,  i  . 
Auditorium  Theatre.  Pueblo,  C'. American  Theatre.  Denver,  Col* A'hambra  TheaL.  Milwaukee,  \ 
Garrick  Theatre,  Sl  Pao',  Mat, Garrtck  Theatre,  Minneapolis.  K  ̂  
Regent  Theatre.  Norwalk.  Ceai 
Colonial  Theatre.  PitUfi  'd.  Ma' Opera  Houae  Th  ,  Wealfield.  M Rialto  Theat..  Poughkcepaie.  N Hempalead  Theat..  Hempatead. Coben'a  Theatre.  Newburg.  N. Palchogue  Theat  .  Patcbofur.  L 
Strand  Theatre.  Far  Rocka-ay  1 Berkeley  Theatre,  Berkeley,  C. 
Liberty  Theatre.  Wenalchee,  V  .. Palace  Theatre,  Montreal,  Que 
Ttvoli  Theatre.  Toronto.  OnL 
Lyric  Theatre,  Bridgeport,  Coi 
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HO  PLACED  IT  ! 

a<i>  Thcauc,  Clei NoUe  Theatre.  An Avoo  Tliektre,  W«i 

MonlcUir,   N  J. C«.«.  L.  I. iiion.  Ala. 
Majotic  Tlxal  .  G<1    Junchon.  C R«x  Thaatra,  Grealay.  Colo. Ejnpreat  Thaatre,  Laramie,  Wyo RUIlo  Thealre.  Clem  Fall.,  N.  Y RiU  Theatre,  lodiana.  Pa. Colonial  Tliaatre,  Newport.  R  I 
KaiUi'a  FUtbuah  Tbealre,  N  Y 
Kaifli'i  Proipact  Tliealre.  N  Y Kcilk'*  Creeopoint  Thealre,   N  Y ICailli'i  RieerU  Theatre.  N  Y Kailh'i  Yonkera  Theatra,  N  Y KeitL'a  Mt.  Vartioo  Thaatre.  N  V Cahli'a  Fifth  Aee.  Thealre.  N  Y 
Kaith'i  JaraeT  City  Theatre.  N  J '  Keith'*  Broadway   Theatre,    N.  Y Riallo  Theatre,  Ironwood.  Mieh Vetkaaio  Theatre,  0«l  City.  Pa RfToli  Theatre,  Paodletoa,  Ore CrrptiaB  Theatre,  Ogtlen.  Utah Im  Co.  SehooU  Ce<lar  City,  Utah Orphaun  Theatre,  Everett,  Wath tbdiaon  Thaatre,  New  York 
S^parior  Theatre,   New  York Naw  3rd  Are.  Theatre,  New  York •    Yorkeilla  Thealre,  New  York 1    Caaiso  Thealre,  New  York Proyreaa  Thealre,  New  York Maje.tie  Theatre,  New  York Saw. Law  Theatre,  New  York New  OeUocey  Theat..  Naw  York Mlh  Sireal  Theatre,  New  York Rorrnce  Theatre,  Naw  York CIlnloB  Theatre,  New  York 
ParlbaiMin  Theatre.  Brooklyn.  N.  Y Kiamet  Theatre,  Brooklyn.  N  Y Sumner  Theatre.  Beooklyn.  N  Y Stale  Thaatre.  Brooklyn,  N.  Y. Marty  Theatre,  Brooklyn,  N.  Y I  .mberl  Thealre,  Welland.  Onl 
State  Thaatre,  Jertey  City,  N.  J, Lniu.  Thealre,  Sheridan.  Wyo. Ade  Meade  Theatre.  Lexinrton.  Ky 
Mack  TheaU-e,  Port  Anfelea.  Wn. Libany  Theatre.  Chehalii.  Wn 

Strand  Thaatre.  Freehold,  N.  J 
WyemiBf  Thealre,  Caapar,  Wyo. Warabain  Theatro,  Maahallan,  Kan 
Lyric  Thealre,  Milwaukee.  WU. Bayonne  Op.  Hae.  Th..  Bay..  N.  J DeWitt  Theatre,  Bayonne,  N.  J. 
Gregorr  Thealre,  Oakyille.  Onl. Central  Theatre,  Jeraey  Citr.  N.  J Tieoli  Theatre.  Jeraay  City,  N.  J. Lincoln  Thealre,  Union  Hill,  N  J Rooieeell  Tbeal..  W.  Hoboken.  N  I Paalune  Theal.,  Union  Hill,  N  1. Allen  Theatre,  Windaor,  Onl. Rialto  Theatra,  Newark,  N.  J 
Refent  Theatre,  Pateraon.  N.  J. MonUuk  Theatre,  Paaaaie,  N.  J 
Reient  Theatre,  Eliubeth,  N.  J ColooiaJ  Theatre,  Pompton  Lka.,  N.J Opera  Hac.  Tbeal.,  Rid«awead.  N.  J Wealwood  Theat.,  Wealwood.  Cal. 
Liborty  Thealre,  Suwnrilla,  Cat. Family  Thealre,  Bataeia.  N.  Y. Shea'i  Hipp.  Tbeal..  BnSalo.  N  Y Strand  ThaaL.  Aniaterdam,  N.  Y. Aeadamy  o(  Muaie.  Lebanon.  Pa HoUywood  Theat  .  Poltieille.  Pa American  Th..  Colorado  Spra  .  Colo 7lb  Are.  Theat,  Naw  York,  N  Y Reo  Theatre,  Naw  York,  N.  Y Plaia  Theatre.  Naw  York,  N.  Y. CUremonI  Theat  ,  New  York,  N  Y Blaabird  Theat.,  New  York.  N.  Y. Benaon  Theat.,  Bath  Beach,  N.  Y Majealic  TheaL,  Fort  Wayne,  Ind. Bohemian  Annea  Theal.,  New  York Wahach  Theatre,  Attica,  Ind. 
Cummiafe,  ThcaL,  Fitchburf,  Mat* Homeatead  Theat.,  Hoi  Sprint*.  Va. Rialto  Theatra.  Hood  River.  Ore. Baker  Theatre.  Newberf.  Ore. Grand  Tbealre.  Rainet,  Ore. Roaa  Theatre,  Cbenar,  Wa*h. 
Op  Hae.  Theat.,  Clarkeabur;,  W  V Princea*  Theal.,  Morrialown,  Tenn. Post  Theatra,  Paria  laland,  S.  C. 
Liberty  Thaatra,  GreenviUe,  Tenn. Doufelaa  Theatra,  New  York  City Odeon  Thaatra,  Naw  York  Cit7 

Roo*evdt  Thealre,  Naw  York  City Weal  Point  Theat.,  WeM  Po.nl,  N  Y 
Midwood  Theal  .  Brooklyn.  N.  Y. 
Olympic  Theat..  Brooklyn.  N.  Y Stot*e  Theatre,  Brooklyn,  N.  Y 
CapitoJ  T1>ealre,  Brooklyn,  N.  Y Supreme  Theatra.  Brooklyn.  N.  Y Sheffield  Theaue,  Brooklyn,  N  Y 
Empeeaa  Thealre,  New  York,  N  Y PlainlUld  Theatre,  Plain/ield,  N  J 
Regent  Theatre,  Keamy.  N.  J. 
Bur;  Thealre.  Council  Grove.  K* Eafle  Thealre.  Henn|lon.  K. Park  Thealre.  Waukeaha.  Wl. Rea  Thealre.  Columbia.  Mo EJk  Theatre,  Rexhurc,  Idaho 
Capitol  Theat.,  St.  Anthony,  Idah.i Columbia  Thealre,  AllUnee,  Ohio Lincoln  Thealre,  Maaailton,  Ohio Warren  Opera  Houae,  Warren,  O Pattit  Theatre,  Hominy,  Okla. Roman  Thealre,  Pillalon,  Pa. Strand  Theatre.  Scrmntoo.  Pa. Strand  Thealre.  S*inburT,  Pa. 
Savoy  Thealre,  WOkee-Barre,  Pa. Liberty  Theatre,  EJIwood  City.  Pa. Gam  Theatra,  Twin  Fall*.  Idaho American  Theat..  Evanaville.  Ind. Strand  Theatre.  Enporia.  Kana. 
Opera  Houae  TKeaL.  Hanover.  Pa 
Empire  Theatre.  Winche*ter.  Va. Park  Thealre.  Medina.  N  Y l.ark  Tbealre.  McMinnvi:|e.  Ore. Plaaaaol  Hoeir.  Brooking*.  S.  D. Temple  Tbealre,  Harriinan,  Tenn. Lyric  Thealre.  Rockwood,  Tenn. Lyr^c  Thealre,  Lebanon,  Tenn. 
Lyric  Theatre,  Sumler,  S.  C. Rialto  Theatre,   Harlinflon,  Tee. Auditorium  Theat  .  Mar.hall.  Mo Conway  ThaatT«.  Conway.  Ark. 
Ant'ara  Theatre.  Roaehurg.  Ore. Liberty  Thealre.  Co«iuill«.  Ore Hartman  Thealre.  Bandon.  Ore. Pioneer  Theatre,  Power*,  Ore. 
Uniqua  Theatra,  Myrtle  Point,  Ore. Liberty  Theat.,  Great  Fall*,  Mont. CaaUa  Craak  Theal  ,  LaRoye,  Wyo. 

Pailime  Theal.,  Alhuqurrue,  N.  M. Strand  Theatre,  Gal. up.  N  M 
Empreaa  Theatre.  Glenrock.  Wyo 
Opera  Theatre,  Red  Oak,  la Grand  Theatre,  Somer*et,  Pa. Shore  Road  Theat  ,  Brooklyn,  N  Y Coiiietim  Theatre,  Brooklyn,  N  Y. 
H.l.ey  Thealre,  Brooklyn.  N  Y. DeKalb  Thealre,  Brooklyn,  N  Y 
Reiun  Theatre,  New  York.  N  Y Strand  Theatre.  Hoboken.  N  J Colonial  Theatre.  Newark.  N  J Tivoli  Thealre.  Newark.  N  J 
Savoy  Theatre,  Newark.  N  J. Plaia  Thealre.  Newark.  N.  J 
Caatie  Theatre,  (rvinfton.  N.  J. 
Capilol  Theatre,  BellevUle,  N.  J. Lincoln  Thaatre,  Bloom&eld,  N  j Grand  Theatre,  Kearny,  N  J 
Recent  Theatre,  Newark,  N.  J. Fluahini  Theatre.  Huehini.  L.  I Antonito  Op.  H*e.,  Antonilo.  Col Palace  Theatre.  Corona.  L.  I 
Hyperion  Theatre.  Corona.  L.  I Victoria  Theatre,  Elmhurat.  L.  I Fora*t  Hills  Theal  ,  Foreil  HiU*.  L  I 
Arena-Arcade  Theal.,  Aetoria,  L.  1 
Temple  Thealre,  Toledo,  Ohio Edward*  Theatre,  Raed*port,  Ore Neenah  Thealre,  Neenah,  Wi> Stroud  Theat.,  Stroud*btirg.  Pa. Eureka  Theatre.  Hackenaack.  N.  J Keith  *  81*1  St.  Theal  .  New  York 
Keilh'i  Jeffer*on  Theal  .  New  York 
Keith'*  23rd  St    Theal.,  New  York Keith'*  SSlh  St    Theal  ,  New  York 
Keith'*  Reienl  Theal  ,  N<i/  York 2Slh  St.  TVeal Keith'*  Hamilton  Theal 
Keith'*  Colneum  Theat Keith  *  Fordham  Theat 
Keith'*  Franklin  Theal Strand  Thealre,  Minol.  N.  D Hollywood  Theal  ,  Still Temple  Thealre,  Kane,  Pa. Gardner  Thealre,  Gardner,  Ma** 
Opera  Hou*e  Theat.,  Porence,  S. 
Eagle  Theatre,  Bubee.  Arix. 

York New  York New  York 
New  York New  York 

Okla 

Grand  Theatre,  Oougia*,  Ariz. Qobe  Theatre,  Globe,  Am. 
Nogalea  Thealre,  Nogale*.  Aril. Central  Theatre,  Lowell,  Cat. 
Eau  Claire  Theat..  Eau  Claire,  W.>. Strand  Theatre,  La  Grange,  Ga 
Virginia  Thealre,  Champaign.  Ill Lindo  Thealre,  Freeport,  III. Lyric  Thealre,  Big  Spring*,  Tex American  Theatre,  Bonbam,  Te« Beat  Thealre,  Hillaboro,  Ter. 
Pope  Theatre,  McKinney,  Tex Palace  Theatre,  Sweetwater,  To 
Libert;  Thealre,  DuranI,  Okla Orpheum  Theatre,  Scoti*  Bluff,  Neh JeflTereon  Theatre,  Huntington,  Ind 
Maiealie  Theatre,  Bellev.ne,  Ks DreaiB  Theatre.  Jeffcr*onville.  Ind Elba  Tbealre,  New  Albany,  Ind 
Lyric  Theatre,  Liberty,  Mo. 
Colonial  Theatre,  PitUhurgh,~Ki Midway  Theatre,  Newport,  Ore Audilorinn  Theat.,  Ml.  Angel,  Ore Liberty  Theatre,  Toledo,  Ore 
Orpheom  Theal.,  Oakley.  Idaho Albian  Thealre.  Albian,  IdAo Mulual  Theatre,  Rupert.  Idaho ParajBouol  Tbealre.  Erwin.  Tenn 
Liberty  Thealre.  Darlington.  S  C Weal  End  Theal..  New  York.  1^  Y Rita  Theatre,  Port  Richmond.  S  I 
Liberty  Theatre.  Stapletoa.  S.  I Court  Thealre,  Somervillr.  N.  J 
Spooner  Thealre.  New  York,  N.  Y Victory  Theatre.  New  York,  N.  Y Elamera  Theatra,  New  York.  N.  Y Burtand  Thealre,  Naw  York,  N.  Y. Baraeide  Theatre.  New  York,  N.  Y New  York  Thealre,  New  York,  N  Y Circle  Theatra,  New  York.  N.  Y Broadway  Theatre,  New  York,  N.  Y. 
Biiou  Thealre.  New  York,  N.  Y. Brevort  Thealre.  New  York.  N.  Y 42Bd  Sireel  Theal.,  New  York.  N.  Y Boro  Park  Tbeal.,  New  York,  N.  Y 
Orpheum  Theal  ,  Okmulgee,  Okla Orpheum  Theat,  Spring^cld,  Mo. 



brand-iiewyy^jycif-^^ 

-peisanalit^star,  bdau^r 

ful  Laura  LaPlanie ! 

Get  it!  Get  it  NOW! 

Boost  it  !Aiidwfei>^jin' 

audience  eat  it  up ! 

Dfa^c^v  Robert  Hill 
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West  Coast  Theatres 

Book  ̂ ^Hunchhack^^ 

HAL'S  "HUNCHBACK"  HERALD  HELPS  HOUSE 

222  DAYS'  BOOKINGS  RESULT  OF  SIX  WEEKS' 
RUN  AT  CRITERION,  LOS  ANGELES 

<«np  HE  HUNCHBACK  OF  NOTRE  DAME"  con- 
I  tinues  to  prove  itself  the  greatest  box-ofRce 

picture  since  "The  Birth  of  a  Nation,"  the  Uni- 
versal sales  department  reports.  The  latest  evidence 

of  its  great  popularity  as  a  money-making  screen 
offering  is  the  signing  up  for  the  West  Coast  Theatres 
circuit,  with  a  total  of  222  days'  booking  in  forty-five theatres  scattered  through  the  state  of  California. 

This  gigantic  contract,  the  biggest  single  contract 
made  for  "The  Hunchback,"  followed  a  successful  six 
weeks'  run  of  the  picture  in  the  big  Criterion  Theatre, Los  Angeles.  The  Criterion  Theatre  is  the  touchstone 
for  the  West  Coast  and  the  remarkable  showing  made 
by  "The  Hunchback"  in  that  house  immediately 
stamped  it  as  the  best  buy  of  the  season.  The  West 
Coast  Theatres  circuit  signed  up  the  big  Universal 
feature  with  the  understanding  that  each  theatre 
might  extend  its  run. 

Five  of  the  circuit's  houses  are  booked  to  show  the 
picture  for  two  weeks  each.  They  are:  The  Strand, 
Pasadena;  The  Cabarillo,  San  Diego;  The  Liberty, 
The  Hollywood  and  The  Alhambra,  Los  Angeles.  The 
California,  of  Bakersfield;  The  California,  of  Santa 
Barbara;  The  New  Criterion  of  Santa  Monica,  and 
The  California,  of  Venice,  are  to  play  the  picture  for 
five-day  runs. 

The  remainder  of  the  houses  will  play  the  picture 
four  days.  Included  in  this  number  are  sixteen  other 
houses  in  Los  Angeles  and  six  in  Hollywood. 

Whittier  Sun 
EX  T  R  A 

m:  LOS  ASCELES  COVNTYS  PAPEKS 

LON  CHANEY  GETS  LASHING 

Famous  Movie  Star  Terribly  Whipped  by  Film  Player 

LATSSTIV£»S 

Hal  Reed's  full-page  "Hunchback  of  Notre  Dame"  herald has  been  used  with  signal  success  throughout  California  by 
this  enterprising  Universal  Exploiteer. 

''FIQHTIISIQ  RANQER 

PUT  IN  PRODUCTION 

\\/'^a^^Umv\SrctT*on    Eileen  Sedgwick  and  Jack  Daugherty "The  Fighting  Rang-    Featured— Jay  Marchant  to  Direct  New 

turin^^Eiiee^^Sigmck  ?nd    Universal  Chapter-Play'-Scheduled  For Jack  Daugherty,  under  the  Poll  P<>.1/>og^ 
direction   of  Jay  Marchant.  ^eiCd&e 
The  new  story,  a  thrilling 
tale  of  the  modern  West,  is  laid  partly  in  Mexico  and 
partly  in  the  United  States.  It  is  a  story  of  mistaken 
identity,  tinged  with  mystery,  with  a  romance  woven 
around  the  daughter  of  a  man  who  for  years  lives  un- 

der a  cloud,  imagining  himself  guilty  of  a  crime. 
William  Welsh  plays  the  part  of  the  wronged  father, 

a  mystery  role  throughout,  with  Miss  Sedgwick  as  his 
daughter.  Daugherty  plays  the  part  of  Terrence  O'- 
Rourke,  the  young  aviator  who  finally  solves  the  problems, 
and  Al.  Wilson,  Universal 's  famous  stunt  flyer,  who  is 

slated  for  a  plane  change 
over  the  Grand  Canyon  and 
other  thrills,  is  his  friend  and 
former  war  comrade. 

Bud  Osborne,  who  played 

the  leading  heavy  role  in  "The 
Ghost  City,"  is  to  be  seen  as "Topaz"     Taggart,  mining 

prospector,    and    Slim  Cole,    also  remembered  in  "The Ghost  City"  for  the  thrilling  motorcycle  tricks  he  injected 
into  the  story,  plays  the  leading  heavy  role.  Charles 

Avery,  Frank  Lanning,  Sam  Polo  and  several  other  stand- ard artists  will  also  be  seen  in  the  new  picture. 
The  thrills  will  vary  from  old  time  stunts  in  range  rid- 

ing horsemanship  to  the  motorcycle  thrills  of  Cole  and  the 
airplane  thrills  to  be  staged  by  Wilson,  who  has  a  com- 

plete new  line  of  thrills  for  the  production,  it  is  said  by 
Universal. 



The  beautiful 

MERRYCO  ROUND  Girl 

MARrmiBM 

imillKlliBr 

"Closed  one  of  the  biggest  weeks  this  season  with  'Fools  High- 
way.'  Great  audience  picture." Wm.  Raynor,  Mgr., 

READE'S  HIPPODROME,  Cleveland,  Ohio 

"One  of  those  rare  pictorial  treats  that  once  in  a  long  while 
slip  into  town  and  reveal  an  almost  perfect  co-ordination  of 
acting,  continuity,  directorial,  and  title-writing  talents." Sam  Conly,  N.  Y.  MORNING  TELEGRAPH 

"Holds  you  and  instinctively  you  like  it." THE  CLEVELAND  NEWS 

From  the  amazing  story  of 
"My  Mamie  Roje,"  by  Owen Kildare.    Directed  by  Irving 

Cummings. 



PnVcilla 

JTORN 

Live,  interesting  entertainment  that  should  especially  please 
the  lovers  of  sea  stories.  Action,  thrills,  romance,  and  the 
rest  that  makes  for  audience  appeal."  FILM  DAILY 

"We  would  recommend  'The  Storm  Daughter,'  not  only  for  its 
action,  but  for  its  consistency." THE  EVENING  SENTINEL,  Milwaukee,  Wis. 

m  this.    Don't  miss  it.    Baby  Peggy 
N.  Y.  MORNING  TELEGRAPH 

PITTSBURGH  SUN 

score 
MOTION  PICTURE  WORLD 

includes  Babj  Peg- 
Irt  Ellis,  Elinor 
'(  Bowling,  Hayden y,  William  Welsh, 
Iwes,  William  E. 
H  Eva  Thatcher, 
iiryson.  Directed 
Jise  Robbins. 
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"Under  the  Spreading  Century  Planf^ 
PEQQY  CONTEST  SUCCESS 

IN  FIFTEEN  COMMUNITIES 

WHEN  Baby  Peggy's  first  Uni- versal Jewel  was  booked  into 
the  Miller  and  Schwartz  Gar- 

den and  Roosevelt  Theatres,  of  Rich- 
mond Hill  and  Woodhaven,  Long 

Island,  Julius  and  Abe  Stern  assigned 
David  Bader,  their  personal  press  rep- 

resentative, to  work  exclusively  with 
the  theatre  managers  in  putting  over 
"The  Darling  of  New  York." 

Bader  interested  the  Long  Island 
Daily  Press  in  the  Baby  Peggy  Con- 

test, and  in  doing  so  he  enlisted  the 
aid  of  the  largest  daily  newspaper  in 
entire  Long  Island.  Managing  Editor 
Collins  and  Bader  mapped  out  a  cam- 

paign that  would  cover  a  period  of 
twelve  days  before  the  showing  of 
"The  Darling  of  New  York"  and  dur- 

ing the  two  days  of  the  run.  Baby 
Peggy's  photos  were  run  in  the  first 
few  issues;  then  followed  the  rules 
of  the  contests  and  amount  of  prizes 

given.  Stories  of  Baby  Peggy's  life, 
her  work  before  and  during  the  mak- 

ing of  her  Universal  feature,  and  gen- 
eral information  about  the  showing 

at  the  Garden  and  Roosevelt  The- 
atres, ran  during  the  next  few  days. 

Merchants  we're  interested  in  this 
contest  to  find  the  Baby  Peggy  of 
Long  Island.  Prizes  were  offered  by 
them  and  several  hundred  dollars' 
worth  of  gifts  were  finally  announced 
by  the  Long  Island  Daily  Press  to  be 
given  to  the  kiddies  who  participated 
in  the  contest. 

The  day  before  the  picture  was  to 
be  shown  at  the  Garden  and  Roose- 

Luddy^s  Second  Features 

Century's  Dog-Star,  "Pal 

EDWARD  LUDDY,  Century's  new  director,  who  was Herman's  former  scenarist-gagman,  has  commenced 
work  on  his  second  Century  Comedy.  "Delivering 

the  Goods"  is  the  story's  title,  and  Pal  the  dog  is  starred 
in  it.  ,   .     ,  . 

Luddy  is  the  author  of  it,  although  Leslie  Goodwm,  his 
assistant,  collaborated  with  him.  Henry  Murdock,  "Spec" 
O'Donnell,  Gerry  O'Dell  and  Marjorie  Marcel  play  the 
leading  parts. 

The  theme  of  the  story  brings  Pal  into  a  grocery  store, 

where  he  plays  the  part  of  the  clerk  and  cashier.  "Spec," the  freckle-faced  kid,  appears  with  Pal  throughout  the 
entire  comedy  and  a  great  deal  of  hilarity  is  derived  from 
situations  in  which  the  two  are  thrown  together.  Marjorie 
Marcel  portrays  the  role  of  the  village  dumbbelle,  with 
Murdock  appearing  as  the  village  slicker. 

It  is  said  that  the  story  gives  Luddy  more  opportunity 

to  follow  up  clever  situations  than  did  "Hikers,"  which 
is  now  "Tired  Business  Men."  With  Pal  in  the  stellar 
role,  Luddy  promises  that  his  second  subject  for  Century 
should  surpass  his  first  attempt  in  scope,  gags  and  theme. 

velt,  the  names  of  the  participants 
were  published.  The  information 
printed  on  the  front  page  of  the  pa- 

per advised  readers  that  prize  win- 
ners would  be  announced  from  the 

stage  of  the  two  theatres  playing 

Jamaica,  N.  Y., 
March  21th,  1924 

Compliments  of  the 
Long  Island  Daily  Press and 

Congratulations  of  Baby  Peggy 

Card  presented  with  prize  to  each  of 
successful  contestants. 

"The  Darling  of  New  York."  The 
theatres  meanwhile  were  running 
small  three-inch  ads  every  day  to  the 
effect  that  the  "Real  Baby  Peggy could  be  seen  at  their  theatres  on  the 
dates  of  the  run,"  and  this  kept  the interest  of  the  kiddies  at  fever  heat. 
The  first  night  of  the  run  at  both  the- 

atres, every  seat  was  occupied  by  8 
o'clock.  TWs  in  the  face  of  a  heavy 
rain  that  continued  during  the  whole 
day  and  until  after  ntiidnight.  The 
second  and  last  night  the  winners  of 
the  contest,  as  chosen  by  the  Press's editor,  Mr.  Collins,  and  managers. 
Miller,  Schwartz,  Jacobs,  Rice  and 
Goldberg  of  the  theatres,  were  invited 

IS 

to  the  theatres  as  guests  of  the  man- 

agement. At  the  Garden  Theatre  the  first  five 

chosen  as  the  best  "Baby  Peggys" were  called  to  the  stage  by  Manager 
Jacobs.  They  were  Katherine  Leon- 

ard, Doris  Monahan,  Marion  Eliza- 
beth B  runner,  Muriel  MuUer  and 

Flora  Haller.  They  were  given  auto- 
graphed photos  of  Baby  Peggy  and 

were  told  to  call  at  the  Press  office 
the  following  morning  for  their  prizes. 

At  the  Roosevelt  Theatre,  the  re- 
maining five  "Long  Island  Baby  Peg- 

gy Doubles" — Renee  Rankin,  Dorothy 
Frank,  Marilyn  Fitzer,  Anna  May 
McGinnis  and  Katherine  Lennox  — 
were  called  to  the  stage  by  Dave 
Bader,  who  remained  with  the  theatre 
men  until  the  last  night.  There,  too, 
autographed  photos  of  Baby  Peggy 
and  several  prizes  were  presented — 
on  the  stage  in  full  view  of  the 
jammed  house. 

The  contest  covered  more  territory 
than  any  other  Baby  Peggy  contest 
run  to  date.  Fifteen  large  towns  of 
Long  Island  were  reached  by  the  long 
arm  of  Collin's  Daily  Press.  This  in- 

cluded such  large  towns  as  Jamaica, 
Richmond  HiU,  Woodhaven,  Wood- 
side,  Ozone  Park,  Forest  Hills,  Kew 
Gardens  and  many  others  equally  as 
well  known. 
Dave  Bader's  campaign  gave  the 

two  theatres  and  Universal  seven 
front-page  stories,  while  the  remain- 

ing information  and  news  concerning 
the  contest  was  placed  in  the  inside 
front  page.  House  records  for  both 
the  Garden  of  Richmond  Hill  and  the 
Roosevelt  of  Woodhaven,  according  to 
Managers  Herbert  Miller  and  Charles 
and  Martin  Schwartz,  were  shattered. 

Buddy  Joins  Boy  Scouts 

As  New  Film  Is  Started 

BUDDY  MESSINGER,  boy  star  of  Century  Comedies, 
held  up  for  several  days  the  production  of  "Sailing," 
his  newest  production  for  Julius  and  Abe  Stem, 

when  he  made  known  his  intentions  to  join  the  Los  An- 
geles Boy  Scouts.  It  had  been  Messinger's  desire,  for  a 

long  time,  to  join  the  Scouts,  but  work  in  Century  and 
Universal  pictures  prevented  him  from  so  doing.  It  was 
not  until  Buddy's  director,  Arvid  Gillstrom,  mentioned 
that  he  may  use  some  Boy  Scout  sequences  in  "Sailing," 
that  the  boy  comedian  grasped  this  opportunity  to  be- 

come a  member  of  California's  Hollywood  troop. 
In  "Sailing,"  which  has  just  been  placed  in  production, 

the  action  opens  on  a  sail-boat,  owned  by  Buddy's  fa- 
ther and  borrowed  by  Buddy  and  his  gang.  The  finish 

of  the  story,  as  outlined  temporarily  by  Gillstrom  and 
his  writers,  is  to  bring  about  Buddy's  trials  and  tribula- 

tions and  his  ultimate  desire  to  join  the  Boy  Scouts  to 
atone  for  his  mischievousness. 

Those  who  appear  in  support  of  Messinger  are  Martha 
Sleeper,  Donald  Hughes  and  the  little  colored  comedian, James  Berry. 



Vol.  19,  No.  11 Universal  Weekly 

23 

UNIVERSAL  WILL  RELEASE 

STRONQ  SHORT  SUBJECTS 

UNIVERSAL  lists  a  series  of  strong  short  subjects  for  The  April  14th 
release  during  the  current  month.      The  programs  Roach  comedy,  "One 
each  successive  week  include  a  one-reel  Universal  "The  Racing  Kid," 

comedy,  two-reel  Century  Comedy, 
two  issues  of  the  International 
News,  and  a  chapter  of  the  current 
Universal  serial,  "The  Fast  Ex- 

press." The  program  for  April  7th  in- 
cludes "The  Spring  of  1924,"  a 

funny  one-reeler  featuring  Neely 
Edwards  and  Bert  Roach.  Alice 
Howell  also  takes  an  important 
role.  The  action  concerns  the 
woes  of  a  family  man  forty 
years  from  now  when  the  feminist 
movement  will  have  reached  its 

climax.  The  week's  program  will 
include  "Checking  Out,"  a  Cen- 
tut-y  Comedy,  featuring  Harry 
Sweet  and  Pal,  the  educated 
dog.  The  fifth  chapter  of  "The 
Fast  Express"  also  will  be  re- 

leased. This  is  heralded  by  far  as 
the  best  serial  ever  made  by  Wil- 

liam Duncan  and  Edith  Johnson. 
The  title  of  the  fifth  chapter  is 
"Perils  of  the  City."  International 
News  Nos.  .31  and  32  complete  the 
week's  short  subject  releases,  ac- 

cording to  Universal. 

Magazine  Alters 

Punch-ful  Title 

PERFECT  co-operation  between motion  picture  production  and 
magazine  fiction  writing  was 

achieved  during  the  filming  of  "The 
Hot  Dog  Special,"  the  newest  num- 

ber of  the  "Fast  Steppers"  series  of 
race  track  stories  in  which  Billy  Sul- 

livan is  starring  at  Universal  City. 
The  story  was  written  for  the  Red 

Book  Magazine  by  Gerald  Beaumont 
under  the  title  of  "The  Hot  Dog 
Handicap."  Universal  purchased  the 
screen  rights  to  the  story  and  began 
its  filming  before  it  had  been  convert- 

ed into  type  by  the  Consolidated  Mag- 
azine Corporation.  For  picture  pur- 
poses it  was  decided  to  film  it  as  a 

"special"  instead  of  a  "handicap." 
Beaumont  obligingly  changed  his  orig- 

inal title  to  conform  vdth  the  title  of 
the  picture  play. 

The  Beaumont  story  is  published  in 
the  April  issue  of  the  Red  Book  as 
"The  Hot  Dog  Special." This  is  the  fifth  of  the  Beaumont 
stories  of  the  adventures  of  "The  In- 

formation Kid"  to  be  made  by  Univer- 
sal. They  are  being  filmed  under  the 

direction  of  Edward  Laemmle,  who 
made  the  series  of  "Leather  Pushers" 
in  which  Sullivan  was  starred.  Jack 
Sullivan  is  assistant  director. 

100%  "U"  FOR  YEARS 

Frank   Cassell,    of    the  Cassell 
Theatre,  Indianapolis,  Ind.,  and 

his  granddaughter. 

King  Fisher  Objects 

to  Freedom  of  ''CV 

THE  editor  of  the  Universal  Week- ly, who  has  more  difficulty  with 
,  the  way  his  name  is  spelled  than 

any  other  ten  men  in  the  world,  in  all 
probability,  humbly  apologizes  to  H. 
W.  Fisher  (without  the  "c").  This 
apology  is  due  for  having  included  in 
an  article  in  the  Universal  Weekly  of 
April  5th  on  page  19  a  superfluous 
"c"  in  Fisher's  name.  The  editor  has 
just  received  a  letter  couched  in  earn- 

est but  courteous  terms  in  regard  to  it. 
It  seems  that  the  principal  reason 

why  Fisher  wishes  to  exclude  this 
"c"  from  his  name  is  on  account  of 
his  nickname,  for  from  time  immorial 
he  has  been  called  "King"  Fisher,  and, 
with  the  "c"  in  the  name,  it  would  be 
absolutely  impossible  to  keep  the 
crown  on  the  king.  King  Fisher  is 
now  assigned  definitely  to  the  Des 
Moines  division  as  exploitation  man, 
and  has  announced  the  ambition  to 
make  the  division  ace  of  the  Universal 

deck  in  the  matter  of  helping  exhibi- 
tors with  exploitation  ideas. 

program  includes  the  Edwards  and 
Wet  Night,"  and  the  Century  Comedy, 
featuring  Buddy  Messinger.  "The 

Cipher  Message"  is  the  title  of  the 
sixth  chapter  of  "The  Fast  Ex- 

press," released  this  week.  The  In- ternational News  releases  are  Nos. 
33  and  34. 

The  releases  of  the  week  begin- 
ning April  21  include  "Green  Gro- cers," a  one-reel  comedy  featuring 

Slim  Summerville  and  Bobby 

Dunn;  "Pretty  Plungers,"  a  two- reel  Century  featuring  the  Century 
Follies  Girls;  International  News 
Nos.  35  and  36.  and  "The  Bandit 
Raiders,"  chapter  seven  of  "The 
Fast  Express." The  final  April  short  subjects 
are  "Politics,"  a  one-reel  comedy 
made  by  Summerville  and  Dunn; 
"A  Lofty  Marriage,"  a  Century 
Comedy  featuring  Jack  Earle  and 
Henry  Murdock;  International 
News  Nos.  37  and  38,  and  "The 
Imposter's  Scheme,"  the  eighth 
chanter  of  "The  Fast  Express." This  is  the  strongest  monthly 
program  of  short  subjects  released 
in  some  time  by  Universal,  it  is said. 

Varges  On  Trip 

For  News  Reel 

CAPTAIN  ARIEL  VARGES,  star motion  picture  cameraman  for 
the  International  News  Reel,  and 

noted  war  correspondent,  sailed  from 
New  York  last  week  for  an  extended 
tour  abroad  in  the  interests  of  Inter- 

national News. 
"Arrangements  have  been  made  for 

Captain  Varges  to  obtain  some  won- 
derful pictures  for  International 

News,"  says  Edgar  B.  Hatrick,  gen- 
eral manager  of  the  news  reel  corpo- 

ration. "Exhibitors  may  look  forward 
to  International  News  Reel  subjects 
even  more  striking  than  those  made 
by  Varges  in  the  past.  I  am  not  in  a 
position  to  make  public  at  this  time 
the  nature  of  his  present  assign- 

ment." 

Varges  only  recently  returned  to 
New  York  from  a  five  year,  250,000 
miles  globe-trotting  tour  for  Inter- 

national. Among  the  exceptional  pic- 
tures this  trip  produced  were  the  first 

movies  of  Lenin  and  Trotsky,  pictures 
of  the  revolutionary  street  fighting  in 
Berlin,  the  first  movies  of  the  Pope, 
the  first  of  the  Sultan,  unusual  pic- 

tures in  the  sacred  temples  of  India 
and  China,  and  remarkable  pictures 
of  the  Japanese  earthquake  taken  by 
aeroplane  a  few  hours  after  the  quake. 





Alwaqs  first  with 

need  the  most  / 

UNIVERSAL  gave  showmen  the  greatest 
innovation  and  the  biggest  money-mak- 

ing Short  Features  in  the  history  of  the 

business  in  "The  Leather  Pushers."  They  were 
instantaneously  and  overwhelmingly  successful 
because  they  gave  the  screen  a  hitherto  unex- 
ploited  field  of  thrill  and  amusement! 

AND  NOW  —  Universal  is  first  again !  First 
with  a  brand-new  idea  in  short  features,  a 
series  which  promises  to  be  as  popular,  if  not 
more  so  than  the  famous  "Leather  Pushers"! 
A  series  with  all  the  lure  and  thrill  and  gallop- 

ing excitement  of  the  Sport  of  Kings — horse 
racing — and  with  the  romantic  tingle  of  youth- 

ful ideas! 

AND  NOT  ONLY  THAT  — but  you  get  the 
same  immensely  popular  star  who  leaped  to 
success  and  fame  in  the  great  Fourth  Series 

"Leather  Pushers"— Billy  Sullivan! 

BOOK  THEM!  That's  our  tip! 
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LAEMMLE  AND  HEARST 

CARL  LAEMMLE,  presi- dent of  the  Universal 
Pictures  Corporation, 

and  William  R.  Hearst,  who 
controls  the  International 
New  Reel  Corporation,  have 
just  signed  a  new  contract  whereby  Universal  is  to  re- 

lease the  International  News  Reel  for  five  more  years. 
In  place  of  the  customary  conferences  which  usually 

precede  the  signing  of  a  contract  in  the  film  business,  the 
Universal-International  contract  was  simply  executed  fol- 

lowing an  exchange  of  remarkable  letters  between  the 
heads  of  the  two  corporations. 

On  March  28,  Laemmle  wrote  to  Hearst  as  follows: 
"My  dear  Mr.  Hearst: 

"When  the  Universal  gave  up  the  business  of  making 
a  news  reel  and  started  to  release  in  its  stead  the  Inter- 

national News,  it  did  it  in  the  belief  that  International 
News  had  every  opportunity 
of  being  a  much  better  news 
reel  than  any  news  reel  on 
the  market.    That  was  five 
years  ago  last  December. 

"In  the  years  that  have  in- 
tervened, in  spite  of  the 

keenest  competition  that  this 
business  can  afford.  Inter- 

national News  has  in  every 
way  lived  up  to  our  hope  and 
your  promise. 
"When  our  first  contract 

was  up,  we  made  another  by 
mutual  agreement,  which  has 
continued  our  pleasant  rela- 

tions, cemented  the  friend- 
ship between  our  organiza- 

tions and  made  the  Inter- 
national News  Reel  practic- 

ally indispensable  to  Univer- 
•sal.  We  feel,  too,  that  we 
have  given  the  International  News  the  kind  of  distribu- 

tion that  you  desire  for  it. 
"Our  present  contract  is  about  to  expire.  In  view  of 

the  success  which  we  have  both  met,  I  am  glad  to  tell  you 
how  much  I  appreciate  the  excellence  of  the  International 
News  Reel  and  the  releasing  connection  which,  if  I  am 
not  mistaken,  is  the  oldest  one  now  in  the  moving  pic- 

ture business. 

"From  my  own  standpoint,  I  see  no  reason  why  this connection  should  not  continue  for  an  indefinite  period. 
For  practical  purposes,  however,  may  I  suggest  that  we 
extend  the  present  releasing  arrangements  for  a  period 
of  five  years." 
Upon  receipt  of  this  letter,  the  publisher  answered  as 

follows : 

"My  dear  Mr.  Laemmle: 
"I  believe  your  letter  of  March  2th  is  the  frankest  busi- ness letter  I  have  ever  received. 

"Instead  of  trying  to  drive  a  bargain,  as  most  men  in 
business  seem  to  think  it  is  necessary  to  do,  you  have  told 
the  truth;  you  have  told  nothing  but  the  truth.  You 
haven't  minimized  and  you  haven't  exaggerated.  You  have 
told  me  just  how  good  you  think  the  International  News  is. 

"On  my  part  I  am  going  to  be  just  as  frank  with  you. I  am  going  to  match  frankness  with  frankness.  I  like 
the  Universal  connection  and  I  am  delighted  with  the  dis- 

tribution which  you  have  given  the  International  News. 
"It  gives  me  great  pleasure  to  assure  you  that  I  am ready  and  willing  to  continue  our  releasing  arrangements 

for  another  five  years." The  releasing  arrangements  between  the  film  corporation 
and  the  news  reel  corporation  is  a  novel  one,  being  carried 

Universal  to  Distribute  International 

News  Reel  For  Five  More  Years 

News  Reel. 

Cavanagh  Resigns  From 

RAYMOND  CAVANAGH,  who  recently  re- signed the  position  of  exploitation  manager 
of  Universal,  is  taking  a  short  vacation,  af- 

ter which  he  will  assume  an  important  executive 
position  with  one  of  the  large  distributing  com- 

panies. His  new  position  is  in  the  nature  of  an  inno- 
vation and  Cavanagh  is  not  yet  ready  to  make 

an  announcement  concerning  it.  He  carries  with 
him  to  his  new  place  the  best  wishes  of  his  re- 

cent associates  at  Universal.  He  is  one  of  the 
most  capable  and  experienced  advertising  men 
in  the  industry. 

out  by  a  sales  department 
vjrithin  a  sales  department. 
International  maintains  in 
the  Universal  home  office  a 
sales  department  exclusively 

.  .  devoted  to  the  International The  activities  of  this  department,  which  is 
headed  by  R.  V.  Anderson,  as  sales  manager  of  the  news 
reel,  are  highly  specialized,  and  have  to  do  exclusively 
with  ways  and  means  of  improving  the  service  of  the  ex- hibitor. 

All  news  reel  accounts  taken  by  the  Universal  sales 
force  are  forwarded  to  this  office  for  attention  and  from 
this  point  are  sent  specialized  advertising  helps  to  ex- hibitors throughout  the  United  States. 

Now  that  the  Universal-International  releasing  arrange- 
ment has  been  extended  for  five  years,  plans  are  being 

evolved  for  striking  improvements  and  betterments  in  the 
International  News  Reel  ser- 

vice. Edgar  B.  Hatrick,  gen- 
eral manager  of  the  Inter- 

national News  Reel  Corpora- 
tion, comments  as  follows  on 

International's  plans: 
"First  we  are  going  to  is- 

sue more  positive  prints  than 
at  any  time  in  the  past. 
There  will  no  stopping  or 
slowing  down  in  our  organi- 

zation for  the  summer 
months.  News  reels  are 
staple,  and  past  seasons  have 
proven,  at  least  as  far  as  In- ternational is  concerned,  that 
news  reels  remain  on  pro- 

grams regardless  of  what- 
ever other  changes  the  ex- 

hibitor might  make. 
"One  of  the  greatest  means 

of  service  to  exhibitors  us- 
ing International  News  is  the  constant  flow  of  publicity 

appearing  in  the  Hearst  press.  Through  this  great  chain 
of  newspapers,  which  reaches  now  more  than  twenty  mil- 

lions of  readers  every  day,  we  use  still  pictures  from  the 
news  reel  and  carry  a  slug-line  at  the  bottom  of  such  pic- 

ture pages,  which  reads  as  follows: 
"'SEE  THE  NEWS  OF  THE  WORLD  IN  LEADING 

THEATRES  USING  INTERNATIONAL  NEWS  DIS- 
TRIBUTED BY  UNIVERSAL.' 

"This  is  a  constant  builder  of  interest  and  good  will  for 
International  News.  Among  the  papers  which  carry  this 
publicity  are  the  New  York  American,  New  York  Evening 
Journal,  Syracuse  Sunday  American,  Syracuse  Telegram, 
Rochester  Sunday  American,  Rochester  Journal,  Boston 
Advertiser,  Boston  American,  Washington,  D.  C,  Herald, 
Washington,  D.  C,  Times,  Baltimore  American,  Baltimore 
News,  Chicago  Herald-Examiner,  Chicago  American,  De- 

troit Times,  Milwaukee  Sunday  Telegram,  Wisconsin  News 
(Milwaukee),  Atlanta  Georgian-American,  Fort  Worth, 
Tex.,  Record,  Los  Angeles  Examiner,  Los  Angeles  Herald, 
San  Francisco  Examiner,  San  Francisco  Call,  Seattle  Post- 
Intelligencer,  and  the  Albany  Times-Union. 

"In  addition  to  still  pictures,  there  appear  regular  press 
stories  on  the  contents  of  International  News  Reels.  It 
is  a  known  fact  that  the  Americans  are  the  greatest  news- 

paper readers  on  earth.  That  is  one  reason  why  they  are 
the  best  informed.  All  people  are  also  interested  not  only 
in  motion,  but  in  still  pictures,  for  pictures,  especially  of 
news  events,  show  a  thing  as  it  really  happened,  whereas 
an  erroneous  impression  may  often  be  conveyed  by  the 
printed  word. 

"During  the  coming  year  International  executives  have 
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SIQN   NEW  CONTRACT.' great  plans  for  additional  ways  and  means  of  publicizing 
the  International  News. 

"International's  prowess  in  the  matter  of  'news  beats' 
and  exclusive  subjects  during  the  year  of  1923  is  a  mat- 

ter of  history.  Our  remarkable  and  exclusive  pictures 
of  Tokio,  taken  during  the  fire  that  followed  the  earth- 

quake, made  thousands  of  dollars  for  International  News 
customers.  Similarly  with  the  President  Harding  Memor- 

ial reel,  prepared  in  advance  and  sent  out  before  he  died, 
and  the  astounding  exclusive  pictures  of  the  seven  U.  S. 
Destroyers  aground  off  Southern  California. 

"Captain  Ariel  Varges,  perhaps  the  world's  most  noted 
cameraman,  has  just  left  for  Europe  on  a  mission  for 
International  News.  His  exploits  in  1924  will  more  than 

duplicate  his  past  performances.  He  will  be  remembered 
as  the  International  cameraman  who  filmed  the  German 
revolutionists  in  street  fighting  in  Berlin,  who  took  the 
first  movies  of  Lenin  and  Trotsky  and  the  Red  troops, 
who  took  the  first  pictures  of  the  Pope,  and  the  Sultan, 
and  who  took  the  "Tokio  and  Yokohama  pictures  a  few hours  after  the  earthquake. 

"His  tour  through  India,  China,  Mongolia,  Siam,  Burma> 
Indo-China,  and  Java  last  year  also  netted  International 
News  Reels  customers  a  series  of  interesting  subjects 
for  their  screens.  He  will  surpass  this  work  during  the 
coming  months,  and  will  help  in  our  campaign  to  make 
International  News  a  big  box-office  bet  for  exhibitors 

in  1924." 

1? 1? 

CARL  LAEMMLE  MAKES  FRANKEST 

STATEMENT  IN  HIS  ENTIRE  CAREER 

CARL  LAEMMLE,  presi- dent of  the  Universal 
Pictures  Corporation, 

has  addressed  a  remarkable 

statement  to  Universal's  ex- 
hibitor patrons,  concerning 

his  proposed  schedule  of  36 
big  pictures  for  next  season, 
through  the  columns  of  the  current  Universal  Weekly. 

Production  on  this  schedule  at  Universal  City  is  going 
ahead  at  full  steam.  Nineteen  companies  are  at  work. 
Six  of  the  big  new  features  for  next  season  already  have 
been  completed.  Studio  facilities  have  been  increased  and 
the  production  staff  enlarged.  The  completed  pictures  are: 
"The  Signal  Tower,"  with  Virginia  Valli;  "The  Gaiety 
Girl,"  with  Mary  Philbin;  "The  Throwback,"  with  an  all- 
star  cast;  "The  Reckless  Age,"  with  Reginald  Denny; 
"The  Turmoil,"  Booth  Tarkington's  novel,  and  "The  Saw- 

dust Trail"  with  Hoot  Gibson. 
Laemmle's  statement  is  as  follows: 
"Just  as  I  have  tried  to  help  you  meet  your  problem.s 

from  year  to  year,  and  just  as  you  have  helped  me  meet 
mine  during  the  past  ten  years,  I  now  again  ask  you  to 
help  solve  the  biggest  one  of  all,  because  the  proper  so- 

lution is  important  to  you  as  well  as  to  me. 
"Universal  is  about  to  undertake  a  big  thing,  a  revolu- 

tionary change  in  its  production  policy.  Hitherto  we  have 
been  making  forty  to  fifty-two  so-called  'program  pictures' 
every  year,  but  only  from  eight  to  twelve  really  big  pic- 

tures, the  latter  being  known  as  Jewels. 
"Up  to  this  time  there  has  been  a  real  need  for  'pro- 

gram pictures.'  They  have  been  more  or  less  the  back- 
bone of  business  for  many  thousands  of  theatres.  But 

now,  according  to  reports  from  all  over  the  world,  but 
particularly  in  the  United  States  and  Canada,  the  'pro- 
pram  picture'  seems  to  have  outlived  its  usefulness.  It 
becomes  necessary  for  Universal  to  take  another  step 
forward  and  we  are  getting  ready  to  take  it. 

"Hereafter  we  intend  to  produce  36  big  pictures  per 
year  instead  of  only  eight  to  twelve.  We  have  already 
started  on  this  plan.  In  fact,  the  first  half-dozen  big 
pictures  are  completed  and  paid  for,  even  though  they 
will  not  be  offered  to  you  until  May  or  June  for  early 
Fall  showings. 

Invites  Exhibitors  to  Cooperate  With  Him 

Through  Spring  and  Summer  Bookings 

— In  Production  of  His  Most  Ambitious 

Program — Next  Season's  36  Features 

"To  go  on  with  our  huge 
new  production  plan  will  re- 

quire every  dollar  I  can  get. 
I  have  no  other  partner  ex- 

cept you,  no  other  financier 
except  yoH.   I  must  operate 
on  funds  that  I  get  from  you. 
The  only  way  I  can  get  such 

funds  is  to  supply  you  with  pictures.  The  only  way  you 
can  help  me  is  to  use  the  pictures  I  have — pictures  which 
you  have  not  yet  played. 

"These  pictures  must  have  the  widest  possible  circu- lation. Nothing  but  thorough  circulation  of  Universal 
pictures  in  the  past  has  enabled  us  to  sell  them  to  you 
at  live-and-let-live  prices.  In  the  ordinary  course  of  events 
the  pictures  already  released  would  be  circulated  pretty 
thoroughly  during  the  next  six  months.  But  I  need  that 
circulation  faster  than  that.  I  need  it  within  the  next 
two  or  three  months. 

"So  I  have  told  the  sales  force  to  use  every  ef- 
fort to  get  you  to  help  finance  future  Universal  pic- 
tures—  our  big  program  —  by  getting  you  to  use  all 

unplayed  Universal  Pictures  just  as  fast  as  you  pos- sibly can. 
"The  money  thus  brought  in  will  be  used  to  make  the newer  and  better  Jewels  which  I  have  already  told  you about. 

"Thank  heaven,  I  don't  have  to  walk  into  any  bank with  my  hat  in  my  hand  and  try  to  make  a  banker  un- 
derstand the  needs  of  the  picture  business! 

"No  bank  owns  Universal.  No  bank  has  even  a  piece of  Universal.  No  chain  of  theatres  owns  Universal,  and 
Universal  owns  no  vast  chain  of  theatres.  Wall  Street 
gives  no  orders  to  Universal. 

"I  have  only  one  banker — and  that's  you! 
"You  can  take  it  from  me  that  those  of  you  who  do the  most  toward  helping  us  finance  the  new  pictures  by 

using  up  the  pictures  already  released  will  get  first  crack 
at  the  new  ones  every  time! 
"Your  part  is  to  play  all  unplayed  Universal  Features in  quick  order.  My  part  is  to  produce  more  of  the  kind 

of  pictures  you  need  in  quick  order.  If  we  work  together 
it  vdll  be  easy.  If  we  don't,  it  will  be  impossible.  Are 

you  with  me?" 
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THINK  of  the  millions  who  are  waiting  to  see  this  immense- 
ly popular  child  star!  Think  of  the  crowds  which  will 

pack  the  theatres  from  which  her  name  is  flashed  in  lights ! 

Book  these  brand-new  two-reelers — every  one  a  gem  of  com- 

edy— and  cash  in  BIG  on  this  ready-made  patronage.  The 
people  in  your  town  are  just  waiting  to  see  her.  All  you  have 

to  do  is  tell  them  you've  got  her  very  latest  and  best  pictures — 
and  the  grand  rush  to  your  box-ofhce  will  be  on !  And  the  pic- 

tures will  back  up  every  promise  you  make  about  them !  Make 
your  booking  arrangements  TODAY! 

RELEASED  THRU UMIYERSAL 
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"BOX-OFFICE  BOOSTS.'" 

^^We^re  Going  to  Play 
Return  Engagement 

Within  Thirty  Days^^ San  Francisco,  Cal. 
My  dear  Mr.  Laemmle: 
May  we  say  to  you,  "Thanks,  for 

THE  big  production,  'Merry  Go 
Round!'  " We  have  just  completed  a  two-day 
run  of  the  super-Jewel,  playing  to 
capacity  houses.  There  is  nothing  ex- 

traordinary in  a  capacity  house,  but 
in  this  particular  instance,  playing  a 
picture  as  the  last  house  in  the  dis- 

trict, for  we  are  a  neighborhood  dis- 
trict theatre,  we  have  been  hedged  in 

by  two  first-run  houses  with  a  com- 
bined seating  capacity  of  4,500,  and 

two  other  theatres  with  a  combined 
capacity  of  2,500.  In  spite  of  this 
handicap,  we  not  only  greatly  pleased 
those  that  saw  the  picture,  but  we  in- 

tend to  play  the  picture  FOR  A  RE- 
TURN ENGAGEMENT  within  thirty 

days,  in  order  to  accommodate  those 
turned  away! 

We  compliment  you  upon  your  gen- 
eral output,  which  has  always  given 

us  box-office  results,  and  no  theatre 
can  ask  for  more  than  a  satisfied  clien- 

tele, and  a  remunerative  response  at 
the  box-oflSce. 

Let's  have  some  more  "Merry  Go 
Rounds." Sincerely  yours, 

REPUBLIC  THEATRE, 
(Signed)  A.  N.  Jackson,  Mgr. 

^^Tell  Exhibitors  To 

Write  To  Me" Hamilton,  Ont. 
Universal  Film  Corp.: 
Sometimes  the  manager  is  not  right 

— in  my  case  I  speak— -and  you  know 
me  only  too  well  to  know  I  will  not 
admit  when  wrong. 

Your  suggestion  about  the  running 
of  the  Rudolph  Valentino  two-reeler, 
"A  Society  Sensation,"  has  been  a  big 
surprise  to  me,  and  my  business  has 
been  very,  very  good — due,  I  am  sure, 
to  this  film.  I,  as  you  know,  'run  seven 
acts  of  Keith  Vaudeville — and  on  you/r 
suggestion  took  one  out  and  used  this 
film  ivith  the  above  results. 

I  hope  you  appreciate  just  how  I 
feel  in  this  matter  and  anything  that 
I  can  say  to  any  of  your  exhibitors 
about  this  film  to  help  you  out — just 
tell  them  to  write  me. 

A  gain  thanking  you,  and  with  kind- 
est personal  regards,  I  am. 

Most  cordially, 
CANADIAN  UNITED 

THEATRES  LIMITED, 
Cliff  Schaufele,  Manager. 

"Valentino  Re-Issue 

Will  Break  Record'' 

Milwaukee,  Wis. 

Universal  Film  Exch.,  Inc. 
Gentlemen : 

We  are  looking  forward  to  the  week 
of  May  9,  to  bring  us  a  record  at- 

tendance, because  of  booking  Rodolph 
Valentino  and  Carmel  Myers  in  "So- 

ciety Sensation,"  as  an  added  attrac- tion for  that  week. 
With  the  revival  of  this  two-reel 

subject,  we  believe  the  day  will  van- 
ish when  exhibitors  will  cling  to  the 

opinion  that  only  a  big  feature  is  an 
asset  to  the  box  office. 

I  know  that  an  attractive  short  sub- 
ject as  this  one  can  draw  equally  well 

(if  properly  advertised)  as  any  big 
production,  proving  that  length  and 
quality  do  not  necessarily  go  hand  in 
hand.  Valentino  never  appeared  to 

better  advantage  than  he  does  in  "So- 
ciety Sensation,"  and  I  am  pleased  to 

see  that  Universal  has  made  it  pos- 
sible for  the  public  to  again  see  him 

on  the  screen. 
Very  truly  yours, 

ASCHER'S  MERRILL  THEATRE, 
(Signed)  R.  C.  MacMullen, 

Local  Manager. 

''''  ̂ Sporting  Youth' 

Decided  Hit  Here" Guthrie,  Okla. 

Dear  Folks: 

Just  tell  'em  for  me  that  "Sporting 
Youth"  made  a  decided  hit  here,  many 
claiming  it  was  the  best  all  round 
audience  picture  ever  shown  in  this 
city.  Much  comment,  everybody 
pleased  beyond  measure. 

Oh,  boy,  if  there  were  only  more  of 
this  kind,  not  just  once  in  a  while, 
then  the  old  picture  showmen's  hair would  not  get  gray  so  soon. 

Thought  you  would  like  to  know 
what  we  thought  of  "Sporting  Youth," and  you  know  I  certainly  mean  every 
word  of  it,  else  I  would  never  com- 

ment in  the  least,  for  I  am  not  given 
to  spouting  off  praise  about  a  picture 
unless  I  believe  it  is  deserving. 

With  all  good  wishes, 
POLLARD  THEATRE, 

Ned  Pedigo,  Owner  and  Manager. 

Mayor  Congratulates 
Manager  on  Showing 

Chancy  Masterpiece 
Office  of  the  Mayor, 
London,  Ontario,  Can. Feb.  28. 

Thomas  Logan,  Esq., 
Manager,  Allen  Theatre, 
London,  Ont. 
Dear  Sir: 

The  writer  had  the  pleasure  of  wit- 
nessing a  most  wonderful  presentation 

at  your  theatre  of  "The  Hunchback 
of  Notre  Dame,"  and  the  prologue  as 
presented  by  Madam  Louise  Loring, 
who  is  more  than  a  great  singer.  She 
possesses  that  wonderful  personality 
generally  lacking  in  great  singers 
which  was  shown  by  a  most  appre- 

ciative audience,  the  writer  included. 
In  presenting  "The  Hunchback"  you are  to  be  congratulated  on  securing 

this  high  class  picture  which  certain- 
ly leaves  a  clean  atmosphere.  I  am 

quite  satisfied  that  the  presentation 
complete,  as  witnessed  by  the  City 
Council,  was  greatly  appreciated,  in 
that  it  was  of  a  clean  and  educational 
nature  and  I  trust  that  more  produc- 

tions of  this  calibre  will  be  shown  in 
the  future  in  London. 

Respectfully  yours, 
(Signed)  G.  A.  Werrige, 

Mayor. 

Century  and  Gumps 

Consistently  Good 
Chester,  S.  C. 

April  12,  1924. Carl  Laemmle,  Esq., 
President, 

Universal  Pictures  Corp., 
1600  Broadway, 
New  York  City,  N.  Y. 

Dear  Sir: 

We  have  always  used  the  Century 
Comedies,  and  they  are  just  what  you 
claim  them  to  be,  consistently  good. 
We  then  contracted  for  the  Andy 
Gump  Comedies,  and  if  they  are  all  as 
good  as  the  first  subject,  our  patron- 

age will  enjoy  twelve  sure-fire  unn- 
ners. 

We  could  go  on  and  say  as  much 
for  other  Universal  subjects,  especial- 

ly your  short  reel  product.  It's  all good  and  shows  so  mu^h  improvement 
that  we  would  feel  lost  without  it. 

Trusting  you  keep  up  with  this  pace 
and  with  all  good  wishes,  remain. 

Yours  very  truly, 
DREAMLAND  THEATRE, 

(Signed)  Bryan  M.  Humphries, 
Manager. 



VALENTINO  and  MYERS 

in  "A  SOCIETY  SENSATION"  which  is 

proving  bookiog  sensation  of  the  season! 

terizes  the  tremendous  flood  of  bookingsSensational  is  the  only  word  that  charac 
which  has  poured  into  the  Universal  offices  on  this  two-reel  feature,  featuring 
Rudolph  Valentino  and  Carmel  Myers.  Valentino's  name  over  any  box  office 
means  real  business  and  the  picture's  record  of  box  office  earnings  is  equally  as 
noteworthy  as  the  fast  growing  list  of  bookings. 

"A  Society  Sensation"  is  the  two-reel  de-luxe  edition  of  the  former  feature  suc- 
cess starring  Rudolph  Valentino  and  Carmel  Myers.  New  prints  and  new  acces- 

sories help  to  make  this  a  sure-fire  bet  for  any  showman.  Now  booking  at  all 
Universal  Exchanges. 

ts"  This  sensational  two-reeler  is  in  Universal' s  great  Spring  Drive! 
Just  a  few  of  the  bookngs  on  this  feature  follow: 

CITY 
Waukegan,  111. 
Chicago,  111. 
Chicago,  111. 
Chicago,  111. 
Chicago,  111. 
Chicago,  111. 
Chicago,  111. 
Dayton,  Ohio 
Logan,  Ohio 
Hillsboro,  Ohio 
Oxford,  Ohio 
Pomeroy,  Ohio 
Cleveland,  Ohio 
Steubenville,  Ohio 
Lima,  Ohio 
Youngstown,  Ohio 
Elyria,  Ohio 
Detroit,  Mich. 
Muskegon,  Mich. 
Toledo,  Ohio 
Detroit,  Mich. 
Detroit,  Mich. 
.Tackson,  Mich. 
Louisville,  Ky. 
Buckner,  Mo. 
Maryville,  Mo. 
Wichita,  Kans 
Geneseo,  Kans 
Mattoon,  111. 
Springfield,  111. 
Paris,  111. 
St.  Louis,  Mo. 
Blackwell,  Okla. 
Omaha,  Neb. 
Council  Bluffs,  la. 
Newport,  Ore. 
Mt.  Angel,  Ore. 
Estacade,  Ore. 
Tillamook.  Ore. 
Toledo,  Ore. 
Toledo,  Ore. 
Portland,  Ore. 
Portland.  Ore. 
Kel.so,  Wash. 
Carlton,  Ore. 
Sheridan.  Ore. 
Portland,  Ore. 
Portland,  Ore. 
Long  Beach,  Wash. 
Portland,  Ore. 
Tewaco.  Wash. 
Rexburg.  Idaho 
Ogden,  T'tnli Snnta  Uosn.  Cal. 
Del  Key,  Cal. 
Oiikland,  Cal. 
San  Francisco,  Cal. 
I^oyalton,  Cal. 
Nevada  Citv.  Cal. 
Cross  Valley,  Cal. 
Valleso,  Cal. 
Westwood,  Cal. 
Susanville.  Cal. 
Coliisa.  Cal. 
Woodland,  Cal. 
(Iraftor,  Cal. 
Tiifoma,  Wash. 
Centralia,  Wash. 
Mf.  Vernon,  Wash. 
Chehalis.  Wash. 
Seattle,  Wash. 
Tacoma,  Wash. 
So.  Tacoma,  Wash 
Tacoma,  Wash. 

THEATRE Elite 
Windsor 
Peerless 
Regent Plaza 
Halstead 
Randolph 
Loew  s  Dayton 
Ruble 
Forum 
Oxford 
Electric 
Mayfield Rex 

Quilna Liberty 
American 
Washington 
Garden 
Valentine 
Strand 
East  Side lueal 
Majestic Emerald 
Electric 
Miller 
Opera  Uouse Grand 
Strand Lincoin 
Regent 
w  est  End  Lyric 
Sun L.iuert.v 
•Midway 
iiuUitorium 
(iem 
Coliseum Liberty 
Valentine 
Walnut  Park 
Woouiawn Liberty 
Carlton 
Grand Sellwood 
Columbia 
Sunset 
Portages 
Tewaco Elk 

Ogden Elite 
Lyric State 
California 
Loyaltou Broadway 
Auiliioriiim 
Virginia Westwood Liberty 
Star 
Airdome 
Welcome 
Blue  Mouse Liberty 
New  Rex 

St.  Helen's Columbia Rose 
Realart 
Paramount 

Cl'i  Y 
Tacoma,  Wash. 
Tacoma,   \\  asu. 
Tacoma,  Wash. 
Tacoma,  \\  ash. 
Tacoma,  Wash. 
Orting,  Wash. 
Seattle,  Wash. 
Grafton,  Cal. 
Pueblo,  Colo. 
Long  Beach,  Colo. Milwaukee,  Wis. 
Princeton,  Mo. 
Chattanooga,  Tenn. 
New  York,  N.  Y. 
Baltimore,  Md. 
Winnipeg,  Man. 
Washington,  Pa. 
Pittsburg,  Pa. 
Pittsburg,  Pa. 
Meadville,  Pa. 
Pittsburgh.  Pa. 
Sheridan,  Pa. 
Barnesboio,  Pa. 
McKees  Rocks.  Pa. Bloomfield,  Pa. 
Pittsburgh,  Pa. E.  Liberty,  Pa. 
California,  Pa. 
Pittsburgh,  Pa. 
Halifa-x,  N.  S. 
Vancouver,  B.  C. 
Winnipeg,  Man. 
Sarnia,  Ont. 
Brooklyn,  .\.  Y. 
New  Brunswick,  N.  J. Hoboken,  N.  J. 
Montclair,  N.  ,T. New  York  City 
New  York  City 
New  York  City 
New  Yolk  City 
Newark,  N.  .1. 
Astoria.  I-.  I. 
New  Iloclielle 
Newark.  N.  ,T. 
New  York  City 
Newburgh.  N.  Y. 
Port  .Jervis,  N.  Y. New  York  City 
Dobbs  Kerry,  N.  Y. 
Poughkcepsie,  N.  Y. Paterson.  N.  J. 
New  York  City 
New  York  City 
New  York  City 
New  York  City 
New  York  City 
New  York  City 
New  York  City  Loew's New  York  City 

New  York  City  " New  York  City 

New  York  City  " 
New  York  City  " New  York  City 
New  York  City 
New  York  City 

New  York  City  " 
New  York  City  " 
New  York  City  " New  York  City 
New  York  City 
New  York  City 
New  York  Citv 

New  York  Citv      "  '- 

THEATRE 
Kay  St. Palace 
Sunset Rex Bijou 
Orting 

Grey  Goose Welcome 

Majestic Laughliu 

Gem Grand American Fugazy 

Dunbar 
Starland 
Globe 
Cameo Strand Academy Liberty 

Sheridan 
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Hunchhack^^  Scores  In  New  Orleans 

^'HUNCHBACK"  FILM  MASTERPIECE 

Big  Tulane  Audience  Sway- 

ed By  Sweeping  Epic 
Of  Screen 

By  C.  G.  SMITH,  in  "New  Orleans 

Item" "The  Hunchback  of  Notre  Dame"  in 
its  film  version  which  opened  at  the 
Tulane  Theatre  Sunday  night,  must 
be  set  down  on  the  only  too  brief  list 
of  cinema  masterpieces.  It  is  a  great 
picture  in  its  every  aspect,  and  the 
overflowing  audience  which  greeted 
the  premier  was  held  in  rapt  atten- 

tion as  the  fortunes  of  Quasimodo, 
Esmeralda  and  the  various  other  char- 

acters were  unfolded  in  the  mighty 
epic  of  the  screen. 

We  place  "The  Hunchback  of  Notre 
Dame"  among  the  six  or  seven  great- 

est pictures  ever  flashed.  In  many 
ways  it  was  a  difficult  task  to  adapt 
the  story  for  motion  pictures,  but 
those  who  took  part  in  transforming 
Victor  Hugo's  story  did  their  work 
with  intelligence,  good  taste  and  fine 
judgment. 

Carl  Laemmle,  who  produced  the 
picture,  used  the  best  cast  he  could 
assemble  without  regard  to  the  cost; 
the  Cathedral  of  Notre  Dame  and  its 
environs  as  well  as  large  sections  of 
Paris,  have  been  reproduced  on  what 
appears  to  be  a  foot-for-foot  scale; 
and  several  thousand  persons  are 
used  in  the  big  scenes,  of  which  there 
are  many. 

Chaney's  Acting 
Although  the  love  story  is  always 

kept  to  the  front  the  central  charac- 
ter of  the  picture  as  it  was  in  the 

book,  is  Quasimodo,  the  hunchbacked 
bell  ringer.  This  role  is  played  by 
Lon  Chaney,  whose  portrayal  of  the 
stunted,  deformed,  one-eyed  creature 
to  whom  Notre  Dame  was  a  home,  is 
one  of  the  outstanding:  achievements 
of  motion  picture  acting.  At  first, 
Quasimodo  is  almost  revolting  to  look 
upon,  but  as  the  picture  goes  on  and 
it  is  discerned  that  beneath  the  gro- 

tesque exterior  there  is  a  heart  and 
soul,  the  hunchback  wins  sympathetic 
interest.  We  never  saw  greater  act- 

ing on  the  screen  than  Mr.  Chaney's conception  of  the  bell  ringer. 
Supporting  Mr.  Chaney  are  Norman 

Kerry,  who  makes  of  Captain  Phoebus 
a  dashing,  likeable  fellow;  Patsy 
Ruth  Miller  in  the  role  of  Esmeralda; 
Ernest  Torrence,  Tully  Marshall  and 
scores  of  others  besides  the  thousands 
in  the  mobs. 

One  critic  has  said  that  Miss  Mil- 
ler is  too  modern  for  the  role  of  a  girl 

of  the  fifteenth  century.  This  objec- 
tion to  the  little  star  is  absurd  be- 

cause there  was  probably  a  touch  of 
the  flapper  to  Eve  herself.  Woman 
has  probably  been  her  perverse,  inex- 

plicable self  since  the  first  one  walked 
the  earth. 

Ernest  Torrence,  who  is  pleasantly 
remembered  for  his  acting  in  "The 
Covered  Wagon"  and  other  pictures, 

{Conclvded  on  Page  35) 
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Notre  Dame  Is 

Striking  Film 

Film  Version  Of  Hugo's 
Work  Is  Shown  At 

The  Tulane 

THE  film  depiction  of  Victor  Hu- 
go's masterpiece,  Notre  Dame, 

was  produced  at  the  Tulane  Sun- 
day night  before  a  packed  house,  open- 
ing a  fortnight's  engagement  here. And  claims  of  the  producers  as  to  the 

amount  of  money  spent  and  the  time 
taken  in  creating  the  picture  seem  ful- 

ly borne  out  by  the  result  that  appears 
on  the  screen. 

Several  striking  episodes  of  the 
novel  have  been  worked  out  as  the 
chief  features  in  the  film  and  of 
these  the  scene  wherein  the  mob  from 
the  Sorbonne  region  attempts  to 
storm  the  cathedra'  and  rescue  Esmer- 

alda, is  one  of  the  most  impressive 
ever  shown  on  the  silver  screen.  It 
is  in  this  scene  that  Lon  Chaney,  as 
the  hunchback,  has  an  opportunity  for 
some  of  his  best  work  Avhen  he  is 
shown  fighting  the  mob  that  is  thun- 

dering at  the  doors  of  the  edifice,  by 
hurling  down  beams  and  stones  and 
pouring  molten  lead,  with  which  work- 

men are  supposed  to  have  been  repair- 
ing the  roof  of  the  cathedral,  upon  the 

throng  below. 

Chaney's  Acting  Good 

Chaney's  part  is  pre-eminent  and 
he  can  be  credited  with  portraying 
the  fantastic  character  of  the  hunch- 

back in  all  its  hideousness.  His  make- 
up, which  the  producers  assert  took 

him  a  matter  of  hours  each  day  to 
put  on  when  a  picture  was  in  prepa- 

ration, is  a  masterpiece  of  repulsive- 
ness.  That  the  art  of  the  actor  could 
be  so  clearly  displayed  under  such  a 
disguise  is  one  of  the  remarkable  fea- 

tures of  the  film. 
(Concluded  on  Page  40) 

^Hunchhack^  Film 

Vivid  Pictorially 

Lon  Chaney's  Interpretation 
Of  Dwart  Memorable; 

Settings  Striking 

By  NOEL  STRAUS,  in  "New  Orleam* 

Times-Picayune" 
unpHE  HUNCHBACK  OF  NOTRE 

I  DAME,"  the  Universal  photo- 
play, which  began  showings  at 

the  Tulane  Theatre  last  night  before  a 
large  audience,  proved  stronger  pic- 

torially than  in  story  values.  Except 
for  the  revoltingly  hideous  facial 
make-up  of  Lon  Chaney  in  the  title 
role  and  his  remarkable  contortions  in 
gait  and  antics,  the  elements  of  the 
picture  that  probably  will  remain 
longest  in  the  memory  of  those  who 
witness  it  are  its  mammoth  and  star- 
tlingly  realistic  settings,  especially 
those  of  the  exterior  and  interior  of 
Notre  Dame.  The  long  vista  down  the 
nave  of  the  cathedral  shown  near  the 
beginning  of  the  second  part  of  the 
film  is  an  outstanding  pictorial 
achievement,  and  with  its  impressive- 
ness  of  lighting  brings  the  produc- tion to  its  real  artistic  climax. 
The  first  part  of  the  film  is  an  un- 

conscionably long  time  getting  under 
way,  and  is  jerky  in  its  continuity, 
but  the  second  half  moves  along  rap- 

idly and  smoothly  and  brings  the' story  to  a  rousing  culmination  in  the 
splendidly  handled  mob  scenes  in  the 
episodes  of  the  beggar  rabble's  attack 
on  the  cathedral,  so  that  the  final  im- 

pression is  one  of  considerable  thrill 
and  excitement  of  the  kind  so  beloved 
of  movie  producers. 

In  order  to  make  the  productio-n 
pass  with  the  multitude  and  to  avoid 
any  antagonism  on  religious  grounds, 
many  liberties  have  been  taken  with 
the  original  story,  and  instead  of  the 
horror-inspiring  denouement  of  the 
text,  the  tale  is  brought  to  a  happy 

ending,  Quasimodo  rescuing  Esmeral- da from  the  gallows  and  later  saving 
her  from  the  mob  by  deluging:  the 
attackers  with  molten  metal  poured 
from  the  top  of  the  cathedral.  To 
see  the  hunchback  swinging  on  the 
shoulders  of  the  hanged  body  of  the 

gypsy  heroine  would  hardly  do  for  pic- 
torial purposes,  and  if  one  forgets  the 

original  version  and  looks  upon  the 
story  as  is  stands  in  the  film  as_  a 
separate  creation,  it  is  not  without  its 
strong  points  as  a  bit  of  scenario  con- struction, from  the  conventional 
screen  attitude.  There  is  even  the  in- 

evitable sex  struggle  between  the  vil- 
(Concluded  on  Page  35) 
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MERRY  GO  ROUND 

"The  biggest  box-office  bet  of  the  year!'^  says 

"•MERRY  GO  ROUND'  IS  A 
great  picture  in  every  respect, 
a  beautiful  story  that  appeals 
to  all  classes.  I  ran  the  picture 
a  day  in  advance  of  advertised 
date  and  broke  all  records.  I 
felt  sure  that  this  would  be  the 
result  when  I  saw  the  picture 
and  heard  the  universal  praise 

accorded  it." D.  J.  Young, 
DITTMANN  THEATRE, 
Brownsville,  Tex. 

"I  CAN  POSITIVELY  ASSURE 
you  that  we  were  delighted  with 
the  result.  The  picture  drew  up 
the  biggest  business  since  we 
opened  the  house.  This  was  our 
first  experience  with  heavy 

billing  and  the  result  of  'Merry 
Go  Round'  has  proven  we  made 
no  mistake." 

G.  W.  Wilkinson,  Prop., 
WILKINSON  THEATRE, 
Wallingford,  Conn. 

"THE  PICTURE  IS  DESERV- 
ing  of  the  best  price  every  place 
it  is  booked.  As  you  know,  we 
played  it  to  increased  prices, 

$1.00  top." G.  A.  Stuart,  Secy., 
EMPIRE  THEATRE, 
Saskatoon,  Sask. 

"'MERRY  GO  ROUND'  WAS 
the  only  picture  in  our  house 
that  increased  on  the  second 
over  the  first,  and  on  the  third 

over  the  second  day's  showing, 
and  gave  truly  100  per  cent, 
satisfaction." NEWBERRY  THEATRE, 

Chicago,  111. 

"IT  WAS  A  HUGE  SUCCESS. 
I  consider  it  one  of  the  best  of 

the  year." R.  H.  Stubbs, 
NEW  HOME  THEATRE, 
Detroit,  Mich. 

The  Tremendous  Cast  Is  Headed 

—  by  - 
MARY  PHILBIN 
NORMAN  KERRY 

and 

GEO.  HACKATHORNE 

UNIVERSAL  SUPER-JEWEL 

Presented  by 

CARL  LAEMMLE 

Directed  by 

RUPERT  JULIAN 

'*WE  MADE  MONEY  ON  IT 
and  at  the  same  time  drove 

home  to  our  patrons,  both  ac- 
tual and  prospective,  that  really 

big  pictures  were  being  shown 
in  a  country  town  very  close  to 
the  first  showing  in  the  metro- 

politan places.  This  we  are 
doubly  thankful  for  to  your  or- 

ganization." 
Arthur  E.  Hancock, 
COLUMBIA  THEATRE, 
Columbia  City,  Ind. 

"WE  HAVE  GIVEN  THE  PUB- 
lic  the  greatest  satisfaction 
they  ever  had  in  any  picture 
played  in  this  town.  I  still  hear 
comments  about  it.  Give  us 

more  pictures  like  'Merry  Go 

Round.'  " 
Lon  B.  Ramsdell,  Mgr., 
NEW  PALACE  THEATRE, 
Molina,  111. 

"POLICE  DEPARTMENT 
called  upon  to  handle  crowds. 
Greatest  audience  picture  I 
have  ever  witnessed.  Opened  to 
biggest  business  in  history  of 
this  theatre.  Perpetual  lineup 

from  opening  to  closing." E.  V.  Tracy, 

Long  Beach,  Calif. 

R.  T.  STEVENS, 

Regent  Theatre, 

Sudbury,  Can. 

"WE  WISH  TO  CONGRAT- 

ulate  Universal,"  says  Mr. 

Stevens.  'Merry  Go  Round' 
biggest  box  office  attraction 
of  the  year.  I  can  honestly 
recommend  it  to  any  of  my 

fellow  exhibitors.  Let's  hope 
Universal  keeps  up  the  good 

work." "I  AM  SURE  PICTURES  OF 
this  type  have  the  effect  of 
building  a  larger  and  steadier 
clientele  for  the  better  class 
theatres.  It  seems  to  have  had 

an  everlasting  effect." Lee  D.  Balslv,  Mgr., 
THE  LIBERTY  THEATRE, 
Kansas  City,  Mo. 

"ECLIPSED  ALL  PREVIOUS 
box-office  records.  Due  to  a  sat- 

isfied audience  on  the  first  day 

our  second  day's  business 
showed  a  big  increase.  Assur- 

ing you  of  our  appreciation  for 
the  co-operation  given  by  your 
office,  we  are 

Mart  Seligman,  Mgr., 
NEW  FROLIC  THEATRE, 
Jacksonville,  Fla. 

"GAVE  100  PER  CENT.  SAT- 
isf  action  to  my  patrons  and  per- 

sonally I  think  it  was  one  of  the 
best  pictures  I  have  run  this 
season.  From  a  box-office  stand- 

point this  picture  is  satisfac- 

tory." 

R.  B.  Thomas,  Mgr., 
EMPRESS  THEATRE, 
Fremont,  Neb. 
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THE 

Blazed  Trail 

TO 

Big  Box  Office 

Business ! 

PRAISED  by  showmen, hailed  by  critics,  ap- 
plauded by  the  public, 

and  playing  to  new  records 
everywhere,  these  audience- 
tested  and  proved  Universal 
Jewel  Productions  will  create 

new  profit  figures  for  you! 
Stars  of  great  popularity, 

stories  of  tremendous  audi- 

ence appeal,  productions  pack- 
ed with  exploitation  angles 

and  all  with  sensational  busi- 
ness records  behind  them, 

they  will  blaze  a  trail  to  new 
BIG  BUSINESS  records  for 
YOU! 

DRIFTING 

A  stirring  melodrama  of  unusual  adventure  and 
thrilling  action,  starring  Priscilla  Dean  with  Wal- 

lace Beery  and  Matt  Moore.  Directed  by  Tot 
Browning. 

'A  very  good  picture  with  box  of- 
fice drawing  power." — H.  A.  Brown- 

ell,  Capitol  Theatre,  Oklahoma  City, 

Okla. 

THE  ACQUITTAL 

The  year's  supreme  mystery  play,  with  Norman 
Kerry,  Claire  Windsor,  Richard  Travers  and  Bar- 

bara Bedford.     Directed  by  Clarence  Brown. 

"A  wonderful  picture  and  a  big  mon- 
ey maker." — Richard  T.  Halliwell, 

Poli's  Theatre,  Waterbury,  Conn. 

THUNDERING  DAWN 

A  melodramatic  thriller  with  the  greatest  tidal 
wave  and  typhoon  scenes  ever  screened,  with  J. 
Warren  Kerrigan,  Anna  Q.  Nilsson  and  Tom 
Santschi.    A  Harry  Garson  production. 

"  'Thundering  Dawn'  opened  to  a 
record  house." — J.  F.  McCarthy, 
Poli's  Theatre,  Bridgeport,  Conn. 

DARLING  OF  NEW  YORK 

An  entertaining  combination  of  pathos,  comedy 
and  drama,  with  a  great  cast,  including  Baby 
Peggy*  Gladys  Rockwell,  Pat  Hartigan,  Carl 
Stockdale.    Directed  by  King  Baggot. 

"  'Darling  of  New  York'  increased  re- 
ceipts throughout  first  week  and 

second  week  bigger  than  first." — R. 
W.  Bender,  Columbia  Theatre,  Se- 

attle, Wash. 

LADY  OF  QUALITY 

The  screen's  most  beautiful  love  story,  starring 
Virginia  Valli,  with  Milton  Sills  and  an  extraor- 

dinary cast.    Directed  by  Hobart  Henley. 

"  'Lady  of  Quality'  a  credit  to  any 
first-class  house." — R.  L.  Cutler, 
Odeon  Theatre,  Bartlesville,  Okla. 

WHITE  TIGER 

A  thrilling  drama  of  international  crookdom,  star- 
ring Priscilla  Dean,  supported  by  Wallace  Berry, 

Matt  Moore  and  Ray  Griffith.  Directed  by  Tod 
Browning. 

"  'White  Tiger'  drew  good  despite  a 

week  of  unusually  bad  weather." — Lee    Balsly,    Liberty  Theatre, 
Kansas  City,  Mo. 

Universal  Jewels  Presented  by  Carl  Laemmle 
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"Hunchback"  Film 

Vivid  Pictorially 
(Concluded  from  Page  32) 

lain  and  the  pretty  heroine  to  make 
the  action  complete  from  the  film 
angle 
Much  care  was  exercised  to  make 

the  settings  historically  accurate  to 
the  last  degree,  and  in  this  regard  the 
picture  probably  has  not  been  sur- 

passed. And  in  its  panoramic  mag- 
nitude, and  the  breadth  and  scope  of 

the  picture  of  old  Paris  it  unfolds,  it 
must  take  high  rank  among  produc- 

tions requiring  a  lavish  outlay  of  ex- 
penditure. 
The  acting  of  the  cast  of  some 

dozen  or  more  players  is  adequate,  but 
the  one  player  who  has  achieved  a 
real  creation  is  Lon  Chaney,  who  has 
contrived,  with  infinite  pains,  in  make- 

up and  every  possible  simulation  of 
distortion  of  limb,  to  convert  himself 
into  a  perfect  nightmare  of  grim  and 
monstrous  ugliness.  With  one  blind 
eye  bulging  from  his  head  gruesome- 
ly,  with  fang-like  teeth  projecting 
from  his  lips,  and  his  body  covered 
with  hair  like  a  wild  animal,  the 
hunchback  is  a  sight  not  soon  to  be 
forgotten.  But  more  astounding  than 
the  make-up  are  the  tortured,  sham- 

bling movements  of  this  energetic, 
half-witted  creature  as  Mr.  Chaney 
embodies  the  role.  Ernest  Torrence  is 
a  commanding  figure  as  Clopin,  the 
king  of  the  beggars,  and  Patsy  Ruth 
Miller  is  more  graceful  and  pictur- 

esque than  convincing  as  Esmeralda. 
The  emotional  values  of  the  picture 
are  hightened  by  the  musical  score 
ably  performed  by  an  augmented  or- 

chestra of  twenty  pieces. 
— New  Orleans  Times-Picayune 

"Fools  Highway" 

Most  Enjoyable 

THE  big  feature  of  this  very  en- tertaining picture,  outside  of  the 
excellence  of  its  story,  the  fine 

acting  and  the  splendid  direction  given 
it,  is  the  period  and  locale,  twenty- 
five  or  thirty  years  ago  on  the  old 
Bowery,  famous  in  song  and  story. 
In  the  sense  that  the  clothes  worn  by 
the  people  in  the  picture  are  of  a  by- 
gone  time,  "Fools  Highway"  is  a  cos- 

tume picture.  And,  as  a  costume  pic- 
ture, it  is  thrice  as  enjoyable  as  any 

picture  of  medieval  Europe.  There  is 
a  quaintness,  a  sympathetic  something 
about  the  billowing  skirts,  frying-pan 
and  feather  hats  and  leg-of-mutton 
sleeves  the  ladies  wore  in  the  '90s  that 
is  at  once  laughable  and  appealing. 
And  the  cast-iron  derbies,  pearl-but- 

toned coats  and  peg-top  trousers 
worn  by  the  sporty  male  youth  of  the 
time  are  equally  eye-filling. 

This  feature   of   the   picture,  the 

strange  garb  and  mannerisms  of  the 
last  decade  of  the  previous  century, 
at  once  so  near  and  so  distant,  gives 
an  odd  distinctiveness  to  it  which 
lends  readily  to  attractive  exploita- 

tion. The  production  itself,  showing  a 
remarkably  solid  and  substantial  re- 

production of  the  old  Bowery,  with  its 
weird  elevated  structure,  over  which 
puff  steam  engines;  its  sawdusty  beer 
saloons,  its  romantic  toughs,  its  ways 
of  speech  and  deportment  now  ex- 

tinct— the  very  essence  of  the  spirit 
of  those  famous  songs,  such  as  "The 
Bowez-y,  the  Bowery,  I'll  Never  Go 
There  Any  More,"  and  "The  Sidewalks 
of  New  York,"  is  so  real  that  it  might 
have  been  the  real  thing  and  not  a 
theatrical  imitation. 

The  story  of  "Fools  Highway" — the 
title  means  nothing — has  to  do  with 
the  romance  of  a  sweet  little  Bowery 
waif  and  a  Bowery  bully  who  is  won 
over  to  ways  of  righteousness  by  the 
girl's  gentleness.  Mary  Philbin,  that priceless  little  actress,  who  needs  only 
a  Griffith  to  raise  her  to  the  pinnacle 
of  popularity,  plays  the  heroine,  Ma- 

mie Rose,  and  Pat  O'Malley  appears 
as  the  bully,  Mike  Kiklare.  Others  in 
the  cast  are  Lincoln  Plummer,  Edwin 
J.  Brady,  Max  Da\ndson,  William  Col- 

lier, Jr.,  Kate  Price,  Charles  Murray, 

Steve  Murphy  and  "Tom  O'Brien. Mamie  Rose  is  the  motherless 
daughter  of  a  good-hearted  but  too 
heavy  imbiber  of  beer,  who  dies  and 
leaves  her  alone  in  the  world.  Living 
in  a  little  two-room  flat  on  the  Bow- 

ery, she  makes  her  living  mending 
clothes  in  the  tailor  shop  owned  by 
Old  Levi,  next  door  to  the  saloon  op- 

erated by  the  political  boss  of  the 
ward.  The  chief  henchman  of  this 
boss  is  Mike  Kildare,  handsome  but 
unmoral  young  Irishman  whose  dex- 

terity with  his  fists  has  made  him  the 
bully  of  the  neighborhood,  feared  by 
men  and  adored  by  women.  Mamie 
Rose  is  loved  by  Max,  the  son  of  Old 
Levi,  and  Max  is  Mike's  best  friend. 

The  pretty  face  of  Mamie  Rose  at- 
tracts the  attention  of  Mike,  whose 

great  conceit  makes  him  sure  that  she 
is  his  for  the  taking.  At  first  he 
merely  teases  her,  but  when  she  as- 

sumes more  adult  garb  after  the  death 
of  her  father  he  pays  more  attention 
to  her.  She  has  admired  him  from  a 
distance,  and  when  he  takes  her 
around  to  various  places  she  grows  to 
love  him.  Mike  means  her  no  good, 
however,  and  takes  advantage  of  her 
trusting  love  by  having  her  call  at  his 
room  across  the  street  from  her  own 
habitation.  His  brutishness  drives  her 
away,  and  her  show  of  disgust  with 
his  morals  and  manner  of  living  by 
his  fists  gradually  seeps  into  his  con- 

sciousness and  make  him  dissatisfied 
with  himself.  Under  this  influence  he 
disobeys  the  mandates  of  the  ward 
boss  and  the  latter  determines  to  get 
square  vdth  him. 
Max  Levi  visits  Mamie  Rose  one 

night  and  asks  her  to  marry  him,  but 
she  refuses.    Just  then  Mike  enters 

"The  Hunchback" 

Film  Masterpiece 
(Concluded  from  Page  32) 

is  Clopin  in  "The  Hunchback,"  and  he adds  another  portrait  to  his  gallery. 
Historical  Significance 

Although  the  picture  is  based  on  a 
work  of  fiction  it  is  also  of  historical 
significance.  It  deals  with  a  period 
when  Notre  Dame  was  the  book  of  the 
ijeople.  Hugo,  in  writing  his  story, 
viewed  the  world  as  France,  France 
as  Paris,  and  the  cathedral  as  Paris. 

There  have  been  some  concessions 
to  religious  exigencies.  For  instance, 
the  book  was  in  a  measure  an  argu- 

ment against  the  celibacy  of  priest- 
hood, but  on  the  screen  the  archdea- 
con's brother,  an  intei-polated  person, 

and  not  the  priest,  who  has  yearn- 
ings for  the  touch  of  a  woman's  hand 

and  her  whispered  words  of  love. 
F.  Batchelor 

One  of  the  features  of  the  presenta- 
tion is  the  orchestra  of  25  which  plays 

music  especially  arranged  to  syn- 
chronize with  the  picture.  Outside  of 

the  San  Carlo  opera  company  organi- 
zation, it  is  the  biggest  and  best  or- 
chestra heard  here  this  season. 

Sunday  night  those  who  watched 
the  line  of  ticket  buyers  which  extend- 

ed almost  to  Baronne  street,  includ- 
ed Walter  F.  Batchelor,  the  company 

manager,  and  John  E.  Edwards,  busi- 
ness manager  and  town  crier.  "That's the  greatest  parade  I  ever  saw  in  New 

Orleans,  not  even  excepting  the  car- 
nival pageants,"  commented  Mr.  Ed- wards. — New  Orleans  Item 

the  room,  unable  to  resist  the  appeal 
of  the  girl.  Seeing  Max  with  her,  his 
rage  at  what  he  considers  Mamie's  du- 

plicity knows  no  bounds,  and  he  at- 
tacks and  brutally  strikes  the  weaker 

Max.  Mamie,  horrified  by  his  actions, 
denounces  him.  Just  then  the  sound 
of  tramping:  feet  on  the  stairway 
causes  Mike  to  hide  in  the  next  room. 
The  ward  boss  and  a  group  of  his 
henchmen  enter,  looking  for  Mike,  and 
Mamie,  hating  his  brutality,  discloses 
his  hiding  place.  When  she  sees  that 
they  intend  to  punish  Mike  she  softens 
and  regrets  her  action.  The  men  rush 
Mike  away,  and  Mamie  follows.  They 
throw  him  down  a  dark  stairway  into 
a  cellar  room,  where  Mike  is  set  upon 
and  given  the  Bowery  punishment 
known  as  "ganging,"  by  a  score  of 
toughs.  Mamie  is  locked  out,  but  en- 

ters when  the  punishment  is  over,  and 
finds  Mike  a  bloody  wreck,  the  same 
he  had  given  others  having  been  ad- 

ministered to  him.  This  event  marks 
Mike's  reformation.  He  marries  Ma- 

mie Rose  and  becomes  an  honorable 
member  of  the  police  force. 

Li  l  ection  by  Irving  Cummings.  Pro- 
duced and  distributed  bv  Universal. 

{THE  BILLBOARD) 
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THE  CRITICS  SAY: 

STORY  SIMPLY  TOLD  HAS 

STRONG  DRAMATIC  FORCE 

By  HALLETT  ABEND 

THOSE  persons  who  believe  that  there  is  no  romance  in  married  life — romance  between  man  and  wife,  I  mean — should  see  the  film  version  of 
"The  Signal  Tower."  Indeed,  it  is  said  that  Universal  owned  the  story 

for  quite  a  while,  but  hesitated  to  film  it  on  the  assumption  that  marriage 
and  romance  were  strangers.  The  completed  photoplay  proves  the  assumption 
to  have  been  false. 
"The  Signal  Tower"  tells  a  simple 

and  uninvolved  story  in  a  direct  way 
and  would  be  worth  while  even  with- 

out the  inclusion  of  the  supposedly  in- 
dispensable "physical  kick."  In  this 

case  the  "kick"  is  a  spectacular  col- 
lision between  the  runaway  section  of 

a  freight  train  and  a  passenger  flyer, 
and  the  effects  obtained  are  realistic 
and  thrilling  to  an  unusual  degree. 

But  to  get  back  to  the  story.  In 
the  mountains  of  Northern  Califor- 

nia, in  the  heavily  timbered  country 
near  Fort  Bragg,  live  David  and  Sally 
Taylor  and  their  little  son.  David  is 
the  towerman  at  his  siding,  and  takes 
his  railroading  seriously.  He  works 
a  twelve-hour  shift,  and  is  "spelled" 
by  Uncle  Billy,  a  delightful  old  char- acter seemingly  included  for  the  sake 
of  &  few  laughs  and  for  padding.  The 
town  is  three  miles  away,  and  so 
Uncle  Billy  rooms  at  the  Taylor 
house,  and  his  rent  money  helps  to 

pay  the  debt  hanging  over  Taylor's home. 
Then  comes  a  notice  to  the  old  man 

that  he  has  been  pensioned  and  he 
also  gets  a  pass  for  a  trip  east.  This 
is  the  last  of  him,  so  far  as  the  film 
play  is  concerned. 

Joe  Standish  arrives.  He  is  known 
as  the  sheik  of  the  division,  and  even 
though  Sally  dislikes  him  she  con- 

sents to  having  him  rent  Uncle  Billy's room. 
More  comedy  and  more  padding, 

furnished  by  Cousin  Gertie,  who  is 
foolishly  infatuated  with  Standish. 
Sally  sends  Gertie  away  because  she 
distrusts  Standish,  but  the  vain  sheik 
imagines  that  the  move  was  prompt- 

ed by  jealousy  and  at  once  begins  to 
pay  court  to  Sally. 

Then  comes  the  night  of  the  big 
storm.  Standish,  ousted  from  his 
room,  gets  drunk  and  tries  to  break 
into  the  Taylor  home  while  David 
Taylor  is  chained  by  duty  to  his  post 
in  the  signal  tower.  The  runaway  cars 
start  down  the  grade,  and  when  the 
passenger  train  is  in  peril  David 
learns  of  Sally's  peril  at  the  hands  of 
Standish.  He  wavers,  but  sticks  to  his 
post,  and  the  happy  ending  arrives 
with  breathless  haste  and  is  con- 

trived without  unacceptable  trickery. 
A  simple  story,  this.  It  is  simply 

told  in  the  photoplay,  and  is  staged, 
acted  and  directed  with  simplicity  and 

sincerity.  Clarence  Brown,  the  direc- 
tor, has  attained  powerful  effects  by 

fitting  his  methods  to  his  story.  There 
has  been  no  yielding  to  the  tempta- 

tion to  be  garish  or  cheap  for  sup- 
posed "box-office  appeal,"  and  the  re- 

sult, judging  by  the  way  an  audience 
received  the  film  at  a  theatre  pre- 

view one  night  last  week,  has  been  to 
attain  a  real  "box-office"  picture, 
whereas  if  it  had  been  of  the  "made- 
to-order"  brand  it  would  probably 
have  failed. 
Tom  Miranda  cut  the  film  from  ten 

reels  to  its  present  length,  and  titled 
it  from  end  to  end.  Like  the  director, 
Mr.  Miranda  caught  the  spirit  of  the 
story  and  achieved  simplicity  and  di- 

rectness in  all  his  work.  The  people 
talk  to  one  another  as  people  in  that 
walk  of  life  would  talk.  Having  made 
no  conscious  effort  at  beauty  of  word- 

ing, Mr.  Miranda  has  nevertheless  in- 
jected beauty  into  the  plain  speech  of 

his  plain  people. 
Virginia  Valli,  as  always,  is  beauti- 

ful, and  in  this  characterization  is 

quite  as  good  as  she  was  in  "Wild 
Oranges."  But  it  is  Wallace  Beery,  as 
Standish,  who  makes  the  greatest  im- 

pression, though  Rockliffe  Fellowes, 
as  the  husband,  has  big  scenes  in 
plenty  and  handles  them  with  skill. 

Dot  Farley  is  an  amusing  Cousin 
Gertie,  and  James  0.  Barrows  is  the 
lovable  Uncle  Billy.  Frankie  Darro, 
the  child,  is  allotted  both  scenes  of 
comedy  and  pathos  and  does  not  mar 
either. 

The  name  of  the  cameraman  is  not 
at  hand,  but  whoever  photographed  the 
night  scenes  and  the  long  shots  in  the 
heavy  timber  had  an  eye  for  beauty. 

— Los  Angeles  Times. 

^^Dashing^  Smashing^ 

Burn-'em-up  Story 

says  M.  B,  Dickstein 

in   Brooklyn  Eagle^^ 

"
S
 

PORTING  YOUTH,"  this  week's film  feature  at  the  Brooklyn 
Strand  Theatre,  is  as  good  as 

a  ring-side  seat  at  the  Indianapolis 
Speedway  on  the  day  of  the  National 
Sweepstakes.  It  is  a  dashing,  smash- 

ing, bum-'em-up  tale  of  the  roaring 
road  that  for  speed  would  make  Can- 
nonball  Baker  look  like  the  motorman 
on  the  Toonerville  Trolley.  The  story 
is  from  the  pen  of  Byron  Morgan, 
who  wrote  "What's  Your  Hurry?"  for 
Wallace  Reid,  and  whose  short  stories 
have  been  the  delight  of  Saturday 
Evening  Post  readers.   In  "Sporting 
Youth,"   Mr.  Morgan  has  done  for 
Reginald  Denny  what  he  did  for  Wally 
Reid  in  "What's  Your  Hurry?"  Of the  seven  reels  of  colorful  drama  and 
not  too  mushy  romance,  three  are 
taken  up  with  a  motor  road  race, 
which  is  certainly  the  veryy  last  word 
in  thrills,  spills  and  all  the  recreations 
commonly  attributed  to  the  Suicide 
Club.  When  excitement  is  at  its  high- 

est, the  driver  of  No.  3  suddenly  loses 
control  and  the  car  climbs  an  em- 

bankment, runs  rampant  and  finally 
overturns  in  the  midst  of  a  crowd  of 
spectators.  It  is  safe  to  say  that  this 
particular  scene  was  never  written 
into  the  scenario.  It  was  one  of  those 
lucky  breaks  that  sometimes  come  to 
a  director  during  the  production  of 
a  picture.  As  it  stands  in  its  undoc- 
tored  realism,  this  scene  furnishes  the 
big  punch  in  a  production  that  is  as 
replete  with  thrills  as  the  Zev-Papy- 
rus  race.  Reginald  Denny  is  splendid 
in  the  typical  Wally  Reid  role  of 
Jimmy  Wood,  a  chauffeur  who  becomes 
a  daredevil  racing  driver,  and  Laura 
La  Plante,  who  plays  opposite  him,  is 
as  talented  as  she  is  good  to  gaze 

upon. — Brooklyn  Daily  Eagle. 

BABY  PEGGY  AND  VALENTINO 

DIVIDE  HONORS  AT  RANDOLPH 

'OT  satisfied  with  one  star  at  the 
Randolph  this  week,  theyy  are 
offering  two,  and  Baby  Peggy 

is  splitting  the  screen  with  Rudolph 
Valentino.  Yes,  your  own  darling:  Ru- 

dolph, whom  you  have  missed  so  much. 
But  we  must  confess  to  you  that  this 
is  Rudolph  as  he  used  to  be — not  our 

sheik  of  today,  for  it  is  a  reissue 
which  was  taken  some  time  ago.  But 
nevertheless  it  is  Rudolph,  playing  a 
near-sheik  role  and  capable  of  giv- 

ing you  quite  a  number  of  quickened 
heart  beats. 

But  even  Rudolph  cannot  overshad- 
(Continued  on  Page  40) 



Make  Slow  Programs  Zip  With 
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A  close-up  from  the  hilarious  comedy,  "The  Racing  Kid,"  a  Cen- 
tury Comedy  production  featuring  Buddy  Messinger,  the  youth- 

ful fun  maker. 

When  You  Want  Westerns 

You  Want  The  Leaders  ! 

Here  are  eight  stars!  Eight  who  are  already  established  in  the 
enthusiasm  of  your  audiences!  Universal  two-reel  westerns  come  to 
your  house  with  Pete  Morrison,  Harry  Carey,  Bob  Reeves,  Roy 
Stewart,  Helen  Gibson,  Kingfisher  Jones,  Jack  Dougherty,  Helen 
Holmes  and  many  others.  They  have  ripping  action,  thrilling 
stories,  widest  selection,  superior  casting,  the  best  direction,  the  best 
production. 

If  you  want  leaders  in  your  westerns,  you  must  show  Universal 
westerns.  They  bring  everything  into  the  program  and  produce 
speed,  prestige  and  profits.  You  want  westerns!  You  want  the 
Best!    You  want  Universal's! 

International  News  With 

Thrilling  World  Events 

It  Is  not  enough  that  audience  be  given  news.  It  must  be  given  the 
sensational  feature  news  of  the  hour.  It  must  gasp  at  the  camera  daring. 
It  must  thrill  with  the  novelty  and  the  news  value  of  the  screen  projection. 
It  is  not  a  question  with  the  wise  showman  that  news  reels  should  or  should 
not  be  shown.  It  is  not  suflScient  that  events  be  thrown  on  the  screen ; 
they  must  be  the  biggest  news  events  of  the  minute,  close-ups.  Intimate 
scenes,  feats  of  camera  daring!  International  News!  In  No.  37  there's  the 
sea-crash  of  the  Matatua  and  the  S.  S.  American  Merchant ;  the  Harvard 
crew  try-outs  in  their  new  shells;  the  start  of  the  British  air  flight  around 
the  world ;  the  finish  of  the  Coffroth  Handicap  at  Tia  Juana  race  track ; 
deep  sea  trawlers  making  record  hauls  in  the  Pacific;  close-ups  of  the 
American  Archbishops  as  they  are  made 
Cardinals  by  the  Pope.  If  It's  big  it's in  International  News.  Advertised  daily 
in  all  Hearst  papers  to  20,000,000  read- 
ers. 

B 
OX-OFFICE  joy!  Full  houses! 

Happy  audiences!  Peppy  pro- 
grams! Patron-pulling  short 

subjects!  That's  "whiz"  for  the 
short  show.  And  that  is  why  Uni- 

versal Short  Subjects,  ofifering 
everything  the  wise  showman  must 
have  for  speed,  variety  and  action, 
mean  better  shows,  faster  pro- 

grams, bigger  audiences  and  box- office  joy! 

For  comedy,  Century  Comedies! 
For  hilarity.  The  Gumps!  For 
news  sensations,  International 
News!  For  snappy  one-reclers 
that  explode  with  laughter,  Uni- 

versal Comedies! 

Every  one  is  a  whiz-z-z! 

U  One-Reel  Comedy 

Program  Features 

Neely  Edwards,  Bert  Roach,  Slim 
Summerville,  Bobby  Dunn, — mirth- 
provoking  stars  who  pack  fun  into 
Universal  Comedies.  When  you 
put  these  on  your  program  you 
know  that  your  audience  is  due  for 
a  whirlwind  of  clean,  fast,  thrilling 
humor.  Universal  one-reel  come- 

dies are  built  for  speed.  Give  them 

"Ship  Ahoy,"  "Nobody  to  Love," 
"Should  Poker  Players  Marry?" 
"The  Feather  Pushers."  Once  on 
the  program-never  off! 

Gumps  Packed 
Yale  Theatre 

"I  advertised  this  comedy  above  my 
feature  and  I  was  justified  in 

doing  it.  I  had  a  packed  house." YALE  THEATRE, 
Sam  Clayman,  Bartlesville,  Okla. 
That's  Andy,  Min  and  Little 

Chester!!!  The  Gumps!!  A  box- 
office  smack  that  rattles  real  cash! 
All  over  the  nation  the  Gumps  are 
famous.  Exploited  in  the  comic 
supplements  of  the  press,  every 
member  of  every  family  in  your 
town  knows  the  funny  grin  of Andy. 

Get  your  share  of  this  money. 
The  Gumps  are  swelling  house  re- 

ceipts everywhere. 
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Former  Yale  Star 

In  Universal  Film 

^The  Throw  BacJt'' 

YLON   KALO,    Chinese  juvenile character  actor,   is   playing  a 
role  in  "Souls  That  Pass  in  the 

Night,"  a  Universal  all-star  feature now  being  filmed  under  the  direction 
of  Chester  Franklin. 

Kalo  recently  played  the  part  of  an 
Oriental  aviator  in  Tom  Forman's 
production  of  "The  Throw  Back"  for 
Universal.  He  is  a  graduate  engineer 
of  Yale  and  for  three  years  was  a 
pitcher  on  the  varsity  baseball  team 
and  star  sprinter  of  the  track  squad. 
He  gave  up  his  engineering  five 

years  ago  to  enter  the  picture  profes- 
sion, working  two  years  as  a  camera- 
man and  the  rest  of  the  time  as  an 

actor. 
The  cast  of  the  Franklin  film  in- 

cludes Lucille  Ricksen,  Winifred  Bry- 
son,  Johnny  Harron,  Charles  Clary 
and  others. 

The  story  is  an  adaptation  by  Emile 
Forst  of  an  original  story  by  William 
J.  Flynn,  former  chief  of  the  United 
States  Secret  Service. 

Exhibitors  Acclaim 

The  ̂ ^Hunchback" 

CL.  THEUERKAUF,  resident manager  of  the  Los  Angeles 
•  Universal  Film  Exchange,  re- 

ports "The  Hunchback  of  Notre 
Dame"  is  scoring  attendance  records 
throughout  the  Southern  territory, 
where  it  is  being  played. 

Donald  Knapp,  who  directs  the  des- 
tinies of  the  Strand  Theatre  in  San 

Bernardino,  where  the  Hugo  classic 
just  completed  an  engagement,  sent 
Theuerkauf  the  following  wire  the  last 
night  of  the  run:  "You  were  right  on 
'The  Hunchback.'  It  took  San  Ber- 

nardino Uke  Grant  took  Richmond.  All 
attendance  records  surpassed.  Thanks 
for  the  splendid  co-operation  which 
heralded  this  picture  in  such  a  perfect 
manner.  'Hunchback'  is  a  sure-fire 
winner.  It  is  one  of  those  'glad  I 
came'  pictures.  It  makes  them  talk. 
We  turned  them  away  to-night." 
Chester  D.  Bell,  the  live-wire  ex- 

hibitor from  Redlands,  wired  Theuer- 
kauf: "Thanks  for  your  fine  co-opera- 

tion on  'The  Hunchback.'  Now  holds 
all  attendance  records  for  the  Liberty 
Theatre." 
A  strong  exploitation  and  publicity 

campaign  was  waged  in  both  of  these 
cities.  Universal  sent  their  special  ex- 
ploiteer  ahead  of  the  picture  and  many 
novel  stunts  are  said  to  have  been 
put  over. 

The  Thousands  Spent  on  "U"  Advertising 
Mean  Thousands  of  Patrons  for  You! 

Watch  This 

Column 

I  Want  to  Know  Public 

Opi )inion 

fust  about  the  time  you 
think  you  know  it  all,  Fate  has  a 
habit  of  stepping  on  you  with  both 
feet.  My  respect  for  Fate  is  a  healthy 
one.  I  admit  there  are  things  about 
my  own  business  that  I  don't  know. 
Principal  of  these  is  the  kind  of  pic- 

ture* the  American  people  want.  So 
I  am  asking  for  information — as  much 
for  your  benefit  as  my  own.  When  I 
know  what  kind  of  pictures  you  pre- 

fer, that's  the  kind  UNIVERSAL 
will  make.  Man,  woman,  child  — 
please  write  me  a  letter.  Let's  get 
acquainted.  I'd  like  to  talk  to  you  in writing. 

What  UNIVERSAL  pic- 
tures have  you  liked  in  the  past.? 

What  do  you  think  of  our  great 
classic  "  The  Hunchback  of  Notre 
Dame"  —  the  beautiful  love-story 
"Merry  Go  Round"  —  the  modern 
mystery  drama  "  The  Acquittal" — 
the  exquisite  romance  "A  Lady  of 
Quality"  — BABY  PEGGY  in  "The 
Darling  of  New  York"  —  MARY 
PHILBIN  in  "Fools  Highway  — 
the  all-star-play  "The  Law  Forbids" 
—  FRISCILLA  DEAN  in  "White 
Tiger"?  An  answer  to  these  ques- 

tions will  give  me  a  direct  line  on 
your  tastes. 
What  do  you  think  of 

"BILLY"  SULLIVAN  in  the 
fourth  series  of  "  The  Leather  Push- 

ers"? Do  you  like  him  as  well  as 
REGINALD  DENNY?  "Billy"  is  a nephew  of  the  great  John  L.  Sullivan, 
for  years  the  champion  fighter  of  the 
world.  Have  you  see  any  of  the  epi- 

sodes in   "The  Fast  Express,"  our 

new  chapter  play  by  Courtney  Ryley 
Cooper?  If  so,  what  do  you  think  of 
the  story  and  how  does  WILLIAM 
DUNCAN  impress  you? 

"BILLY"  SULLIVAN 

The  opinion  of  the  public 
on  these  pictures — as  well  as 
on  moving-pictures  in  general  —  is 
valuable  to  UNIVERSAL.  We  are 
in  business  to  make  money,  of  course, 
and  the  more  we  please  the  people 
the  more  money  we  will  make.  But 
to  please  the  people,  we  must  know 
what  they  prefer.  So  write  to  me 
some  time  today  or  tonight.  Open 
your  mind  as  freely  as  you  like.  I 
will  be  delighted  to  answer  you — per- sonaiiy.     ̂ ^^/  j(^emm/e 'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

INTERNATIONAL  SCORES 

ANOTHER  NEWS  "SCOOP" 

FIRST  pictures  of  the  consistory  at Rome  at  which  Archibishops 
Mundelein  and  Hayes  were  ele- 

vated to  the  cardinalate  by  Pope  Pius 
XI,  are  contained  in  International 
Newsreel  No.  31,  being  shown  at  all 
leading  theatres.  These  extremely 
graphic  motion  pictures  show  all  of 
the  impressive  ceremonies  at  the  Vati- 

can from  beginning  to  end  and  are  all 
colorful  in  the  extreme.  They  were 
made  by  staff  motion  picture  camera- 

men of  the  International  Newsreel 

sent  from  Paris  and  London  and  by 
the  International's  staff  man  at  Rome. 

For  perhaps  the  first  time  in  the 
history  of  the  Roman  Catholic  Church 
the  Vatican  allowed  motion  picture 
cameramen  free  access.  All  of  the 
vast  crowds,  all  of  the  gorgeously 
robed  prelates  and  the  newly  created 
cardinals  are  shown. 

In  addition  to  this  extremely  inter- 
esting series  of  pictures  of  the  con- 

sistory there  are  many  other  news 
subjects  contained  in  this  reel. 
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"THE  DANGEROUS 

BLONDE" Five-Reel  Universal  Attraction 
Starring  LAURA  LA  PLANTE 

COLONEL  FARRADAY  lives  with 
a  wife  who  is  trying  to  lecture 
all  the  pleasure  out  of  life  and 

consequently  Farraday  becomes  "Dad- 
dy" Farraday  to  a  sirenic  young  lady 

by  the  name  of  Yvette.  Complications 
arise,  as  they  ofttimes  do.  Farraday 
in  desperation  goes  to  Howard  Col- 

lege and  persuades  his  daughter  to 
come  home  and  help  him  secretly. 

Diana  has  a  date  with  the  college 
fullback,  and  when  she  leaves  the  col- 

lege town  hurriedly  Roy  Randall,  the 
athletic  sweetheart,  sees  here.  "With 
an  old  silkworm,  too!"  he  moans — and 
follows  her  with  a  companion.  Not 
knowing  her  father,  he  thinks  Diana 
is  deliberately  running  around  with  a 
man  "old  enough  to  be  her  father." 
Randall  follows  them  to  a  hotel,  then 
to  a  wild  cafe. 

In  the  cafe  he  starts  a  fight  while 
Diana  is  trying  to  vamp  a  young  man, 
companion  to  Yvette,  into  giving  her 
the  letters  her  father  foolishly  wrote 
to  Yvette.  The  cafe  is  raided  and  all 
are  "jugged,"  while  mother  tells  the 
clubwomen  "there  is  too  much  pleas- 

ure in  the  world."  It  takes  all  the 
brawn  in  Randall's  arms  to  get  them 
out  of  their  "fix" — but  it  happens,  ro- 

mantically, humorously  and  happily. 

"MY  LITTLE  BROTHER" 
Universal  One-Reel  Comedy 

Featuring  SLIM  SUMMERVILLE 
and  BOBBY  DUNN 

SLIM  goes  to  a  fancy  dress  ball  and 
gets  knocked  out  by  the  husband 
of  the  girl  whose  hand  he  was 

trying  to  kiss.  A  passing  vagabond, 
Bobby,  finds  him  in  a  dazed  condition 
and  takes  him  home.  In  the  morning 
when  Slim's  wife  brings  him  his 
breakfast,  Bobby  eats  it  under  the 
covers.  The  wife  discovers  him  and 
asks  Slim  who  he  is.  Slim  introduces 
him  as  his  long-lost  brother  and  right 
away  is  sorry  because  he  sees  that 
his  wife  likes  Bobby. 

He  immediately  tries  to  get  rid  of 
him,  but  his  wife  prevents  him  every 
time.  After  Bobby  has  been  with 
them  for  about  two  weeks  he  takes 
him  out  in  his  car.  No,  not  in  his  car, 
either,  but  on  his  car.  He  puts  a  long 
board  with  a  chair  on  the  end  of  it 
from  the  back  of  the  two  seater  and 
Bobby  has  to  ride  there.  He  gives 
him  a  rough  ride  and  finally  dumps 
him  off  the  edge  of  a  great  cliff. 
Thinking  that  he  has  rid  himself  of 
the  pest  he  goes  home,  only  to  find 
that  Bobby  is  there  and  has  married 
his  wife's  sister.  He  throws  him  out 
and  gets  in  wrong  with  his  own  wife 
for  doing  it.  She  puts  him  out  in  the 
rain,  and  won't  let  him  in  again  de- 

spite hi.s  pleadings. 

"THE  HONOR  OF  MEN" 
Two-Reel  Universal  Action  Drama 

Starring  NEAL  HART 

JERRY  HATTON,  warned  by  his girl,  Betty,  of  being  suspected  of 
shooting  a  rancher,  flees  from  the 

posse,  but  is  captured  and  jailed.  Bet- 
ty overhears  the  plans  of  a  lynching 

mob  and  speeds  to  Jerry,  who  is  still 
in  the  lock-up.  She  smuggles  a  re- 

volver into  his  cell,  which  he  uses  to 
hold  up  the  deputy,  forcing  him  to 
open  the  cell  door  and  be  locked  up. 

Escaping  the  mob  on  Betty's  horse, he  dashes  across  country.  Later  the 
posse  overtakes  a  riding  horseman, 
and  in  a  pistol  battle,  which  he  starts, 
the  fugitive  is  killed.  The  dead  man 
is  discovered  to  be  Jerry's  twin  broth- 

er, renegade,  who  had  slain  the  unfor- 
tunate rancher  for  his  money,  after 

having  trussed  up  Jerry  for  remon- 
strating with  him.  Jerry  is  cleared 

of  all  suspicion  and  wins  Betty. 

Notre  Dame  Is 

Striking  Film 
(Concluded  from  Page  32) 

Patsy  Ruth  Miller  and  Ernest  Tor- 
rence,  as  Esmeralda  and  Clopin  re- 

spectively, have  leading  roles  next  to 
Chaney.  But  the  latter,  as  Quasimo- 

do, the  hunchback,  dominates  the  ma- 
jor portion  of  the  scenes.  Numerous 

closeups  of  the  hunchback,  including 
those  when  he  is  shown  on  the  whip- 

ping wheel  in  the  square  before  the 
cathedral,  enable  the  audience  to  get  a 
full  perception  of  his  make-up. 
Norman  Kerry  has  the  role  of 

Phoebus,  captain  of  the  guard,  and, 
with  his  appearance,  there  are  sev- 

eral divergences  from  the  real  plot 
of  the  book.  Hugo  depicts  him  in 
the  novel  as  a  typical  soldier  of  the 

period,  of  the  type  of  Shakespeare's Pistol  and  with  the  instincts  of  the 
profession  alone.  In  the  film,  he  is 
made  into  a  type  of  the  scented  cour- 

tier who  finally  wins  Esmeralda. 
The  latter  is  not  hanged  as  the  book 
relates,  but,  in  the  film,  is  last  seen 
in  the  arms  of  her  lover.  Moreover, 
in  order  to  avoid  stirring  prejudice, 
some  other  drastic  changes  are  made 
in  the  characters. 

Historical  Points  Correct 
But  if  accuracy  is  sacrificed  in 

that  respect,  the  historical  aspects  of 
the  film  are  well  carried  out.  When 
the  picture  of  Notre  Dame  was  first 
shown  without  the  present  gargoyles 
along  the  balcony  over  the  front  doors 
and  with  a  flight  of  steps  leading  to  a 
raised  promenade  before  the  cathedral, 
there  was  comment  about  the  truth- 

fulness of  the  picture.  In  a  study 
made  in  the  Literary  Digest,  however, 
it  was  shovni  that  the  gargoyles  were 
of  a  later  date  than  that  of  the  pic- 

ture— 1482 — and  that,  at  that  period, 
the  cathedral  actually  was  on  a  height 
of  thirteen  feet  above  the  street.  Con- 

stant filling  in  of  the  square  before 
the  ediflce  has  now  brought  it  to  the 
level  of  the  cathedral  doors. 

Jehan,  brother  of  the  priest,  Don 
Claude,  is  made  the  villain  of  the  story 
in  the  film.  Brandon  Hurst  plays 
Jehan  and  Nigel  de  Brulier  takes  the 
part  of  Don  Claude.  Raymond  Hatton 
plays  Gringoire,  the  poet,  and  TuUy 
Marshall  is  the  character  of  Louis  XL 
Eulalie  Jensen  and  Winifred  Bryson 
have  the  parts  of  Marie  and  Fleur  de 
Lys  respectively,  and  there  is  an  army 
of  minor  characters.  In  the  mob 
scene,  the  vast  square  is  filled  with 
what  is  claimed  to  be  an  army  of  2,800 
performers. — New  Orleans  States. 

Baby  Peggy  and  Valentino 
Divide  Honors  at  Randolph 

(Contimied  from  Page  37) 

ow  captivating  little  Peggy.  Because 
they  have  allowed  her  to  be  just  her 
natural  self,  Peggy  shows  off  all  her 
cunning  baby  tricks  and  keeps  you 
laughing  and  chuckling.  It  is  lucky 
for  the  other  players  and  for  the 
story  that  they  had  Baby  Peggy,  for 
upon  her  devolves  the  task  of  making 
a  mediocre  story  into  an  entertaining 
picture.  Peggy  was  evidently  asked 
to  instill  the  comedy  touches  and 
with  her  almost  uncanny  sense  of 
humor  she  has  done  it  to  your  entire 
satisfaction.  As  her  side  partner  she 
chose  a  much-dressed-up  tame  roost- 

er, and  what  laughs  Peggy  fails  to 
provoke  the  rooster  brings  forth. 

Peggy  is  the  storm  center  of  a  suit 
for  separate  maintenance,  and  when 
the  judge  grants  the  custody  of  the 
child  to  the  mother,  she  goes  away 
from  her  much-loved  daddy  to  stay 
in  the  country  with  her  grandfather. 
But  Peggy  is  homesick  for  daddy  and 
after  trying  many  schemes,  finally 
gets  back  to  her  daddy,  only  to  find 
another  woman  in  his  arms.  You  can 

imagine  how  those  big  eyes  of  Peggy's 
open  at  this  scene.  But  daddy  has 
been  lonesome,  too,  and  an  actress  un- 

der the  guise  of  having  him  write  a 
play  for  her  has  made  him  believe  he 
loves  her.  She  persuades  him  to  dra- 

matize his  own  domestic  difficulties — 
and  she  plans  the  ending  with  the  di- 

vorced man  forgetting  his  former  wife 
and  marrying  the  woman  he  loves. 

The  opening  night  of  the  play  the 
leading  man  is  sick  and  Peggy's  dad- 

dy has  to  go  on  and  play  the  lead. 
But  Peggy  remembers  she  is  the  real 
star  of  the  picture  and  can't  allow  the actress  to  have  all  the  stage  honors, 
so  she  nonchalantly  wanders  onto  the 
stage  right  at  the  climax  of  the  play, 
and  by  her  appearance  forces  them  to 
change  the  entire  ending — so  that  the 
man  and  wife  are  reconciled  through 
their  little  child.  And  by  so  doing 
Peggy  frustrates  the  cleverly  laid 
schemes  of  the  actress  and  really  does 
bring  her  mother  and  father  together. 

— Chicago  Post. 
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FROM  A  RED  BOOK 
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Down  in  Texas  theyWe 

getting  their  share  of  the 

Shower  of  Qoldl 

"  'Hunchback'  opened  here  yesterday  and  has  played  to 
capacity  audiences  at  every,  performance.  Increase  in 

price  seems  to  add  prestige  to  house.  Wonderful  pro- 

duction." 
TIVOLI  THEATRE,  Beaumont,  Texas. 

"  'Hunchback'  opened  today  to  capacity  business.  House 

packed  and  lined  up  for  half  block  on  last  show.  High- 

est admission  ever  charged  in  this  city.  Business  won- 

derful." RIALTO  THEATRE, 

Abrams  and  Weiner,  Houston  , Texas. 
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Qhe  iitle  doesni 

half  tell  the  story/ 

Nerve!  When  he  ankn 
for  the  hand  of  the 
hanker' a  daughter  he 
drawn  a  battle  from  the 
whole  household!  He 

expected  more! 

Bang!  Right  into  the 
center  of  a  framed-up 
ring  battle,  his  wallop 
ncoren  a  cold  knockout! 
There  was  nothing  else 

for  him  to  do! 

i 

Universal's Great 

SprinffDrive 

is  on/ 

Get  the  bi^ 
suiiirise  after 

lUNIVERSAL  EicilANGE 

Dash!  With  a  bride  in 
his  arms  he  battles 
through  smoke  and 
flaynes  to  escape  death 
in  a  blazing  hotel.  His 
hopes  are  almost  re- alized! 

Pi'  e  s  e  n  "t  s 

HERBERT 

RAWLINSON 

*  Highspeed* A  SWFT-MOVIAIG  ,  PACKED  -WITH 
ACTION  COMEDY  DKAMA  FROM 

THE  SIDRY  BY  FRED  JACKSON  - 
mreciedhij  HET^ERT  BLACHE 

A  UNIVERSAL  PICTURE 

A  finish  like  a  rocket! He's  the  town  hero, 
the  public  champion, 
the  family  pride.  He 
gets  the  girl!  High 

speed  all  the  ivay! 
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TIM  Kamoiw  xio,  with  Hoot  Gibsop^ 
The  best  Gibson  that  I  have  ever  seen. 
Played  it  on  the  next  night  after  a  special 
and  drew  more  people.  People  satisfied.  I 
was  more  than  pleased  with  attendance  and 
pictiire.  Six  reels. — C.  McDonough,  Majes- 

tic nieatre,  Milford,  111. — Small  town  pat- 
— ,  ron_a&Q.  ^^^^^^^ 

^FROM  EXHIBITORS 
REPORTS  in 

EXHIBITORS  HERALD 
and  MOVIE  AGE 

]M —  what  more 
^could  be  said  ? 

is  that 
section        ̂ ^^e.  XSf^ 

And  now 

CARL  LAEMMLE  presents 

HOOT  GIBSON 

in  his  latest  and  best — 

Ride  for  Your  Life  and''40  Horse  Hawkins" 

UNIVERSAL  GIBSON  PRODUCTIONS 

Directed  by  Edward  Sedgwick 



Now 

Ask  the  man  who  is  cleaning \^ 

THE  

HUNCHBACK  0 

"We  did  capacity  business  for 
five  days.  I  would  gladly  rec- 

ommend it  to  any  exhibitor  as 

a  big  box-office  attraction." C.  O.  Davies, 
WIGWAM  THEATRE, 

Reno,  Nevada 

"World's  greatest  picture.  Two 
days  packed  house." P.  F.  Thompson,  Mgr., 

PALACE  THEATRE, 
Cedartown,  Ga. 

"'Hunchback'  played  the  Mar- 
garet Theatre  to  the  greatest 

number  of  admissions  ever 
played  in  Anaconda,  and  the 
box-office  receipts  were  the 
largest  ever  taken  in." Mrs.  V.  C.  Scott, 

MARGARET  THEATRE, 
Anaconda,  Mont. 

"  'The  Hunchback'  holds  aU  au- 
dience records  for  the  Liberty 

Theatre." Chester  D.  Bell,  Mgr., 
LIBERTY  THEATRE, 

Redlands,  Calif. 

"The  best  picture  I  have  shown 
in  Cheyenne  in  the  last  ten 

years." 
Earl  Nye, 

PRINCESS  THEATRE, 
Cheyenne,  Wyo. 

"  'Hunchback'  going  over  with  a 
bang!  Pleases  every  one  to  the 
extent  of  repeaters.  Every  pa- 

tron a  booster." W.  Starky,  Mgr., 
REX  THEATRE, 
Lewiston,  Idaho 

"What  an  opening  it  was!  The 
whole  town,  it  seemed,  tried  to 
crowd  their  way  in.  It  actually 
delighted  each  and  every  one 
of  them.  Engagement  of 
'Hunchback'  will  re-write  local 

theatrical  history." L.  H.  Raymond,  Mgr., 
COLONIAL  and  PALACE THEATRE. 

Pittsfield,  Mass. 

"Though  it  rained  all  day  long, 
my  house  has  been  packed  at 
both  performances.  The  pro- 

duction is  wonderful." L.  Novy,  Mgr., 
HANCOCK  OPERA  HOUSE, 

Austin,  Texas 

"Wonderful  ovation  received  on 
opening.  Broke  very  first  night 
record.  You  would  think  circus 

came  to  town  turnout  so  big!" T.  M.  Mantkus,  Mgr., 
VOGUE  THEATRE, 

Kenosha,  Wis. 

"All  records  for  any  picture  that 
has  ever  played  Syracuse  either 
at  a  legitimate  theatre  at  a 
$2.00  top,  or  a  picture  theatre, 

have  been  broken  with  *The 

Hunchback.' " Walter  Hayes,  Pres., 
SYRACUSE  STRAND  THEA., 

Syracuse,  N.  Y. 

"Oh,  boy,  what  a  week!  Sure 
could  stand  a  few  more  like  it." 

Jack  H.  Roth,  Mgr., 
IRIS  THEATRE, 
Kansas  City,  Mo, 

"Smashed  records  of  house  by 
over  five  hundred  dollars.  Ca- 

pacity business  and  holdout 
crowds  all  evening.  Most  suc- 

cessful opening  in  history  of 

theatre." 

Consolidated  Theatres,  Inc., 
MAJESTIC  THEATRE, 

Grand  Rapids,  Mich. 

"  'Hunchback'    wonderful  pro- 
duction.  Opened  to  big  busi- 

ness Sunday.  Broke  house  rec- 

ord Monday.  Congratulations." C.  F.  Kreighbaum,  Mgr., 
CHAR  BELL  THEATRE, 

Rochester,  Ind. 

"Receipts  for  week  greater  than 
any  two  weeks  in  history  of 

house." 

Rex  P.  Barrett,  Mgr., 
COZY  THEATRE, 

Columbia,  Mo. 

"We  have  been  in  the  theatrical 
business  in  Dallas  for  fifteen 

years  and  never  before  have 
there  been  such  crowds  as  we 

had.  'The  Hunchback'  is  the 

talk  of  all  DaUas." R.  J.  Stinnett,  Pres., 

CAPITOL  AMUSEM'T  CO.,  Inc., 
Dallas,  Texas 

"  'Hunchback'  immense  success. 

Audience  enthusiastic  in  praise 

of  your  exceptional  master- 

piece." 

Robert  D.  Hutchison,  Mgr., 
LIBERTY  THEATRE, 
Oklahoma  City,  Okla. 

A  UNIVERSAL  PRODUCTION 



up   at  popular   prices  with 

F  NOTRE  DAME 

"Packed  houses  night  and  day. 
Receipts  exceed  those  of  any 
day  since  opened  the  Rialto 

Theatre." Louis  J.  Santikos, 
RIALTO  THEATRE, 
San  Antonio,  Texas 

"We  had  record  houses  for  all 
performances.  Finest  that  has 
ever  been  made.  This  is  backed 
up  by  scores  of  letters  received 

from  our  patrons." 
W.  F.  Clarks,  Mgr., 

CHARLESTON  THEATRE, 
Charleston,  S.  C. 

"  'Hunchback'  opened  at  Plaza 
today  to  complete  sell-out  both 
matinee  and  evening.  Turned 

away  another  capacity  house." 
Alexander  Frank, 

PLAZA  THEATRE, 
Waterloo,  Iowa 

"Just  closed  three  biggest  days 
my  house  ever  knew  with  the 
finest  picture  ever  produced. 
Congratulations.  Give  us  more 

'Hunchback.' " 
Charles  F.  Truman, 

ACADEMY  THEATRE, 
Meadville,  Pa. 

"Before  ending  of  first  show, 
police  had  to  be  called  to  take 
care  of  crowds  endeavoring  to 

see  this  wonderful  production." 
LIBERTY  THEATRE, 

Spokane,  Wash. 

"  'Hunchback'  the  last  word  in 
screen  achievement.  Opened 
tonight  Brandeis  Theatre  to 

biggest  Sunday  business  in  his- 
tory of  theatre.  Advance  seat 

sale  points  to  record  run." J.  C.  Sutphen,  Mgr., 
BRANDEIS  THEATRE, 

Omaha,  Neb. 

"  'Hunchback'  made  a  tremen- 
dous hit  at  advanced  prices. 

Business  increased  with  every 

showing." Peter  Wilson,  Mgr., 
STATE  THEATRE, 
Sacramento,  Calif. 

"To  date  there  has  been  a  com- 
plete sell-out  at  each  perform- 
ance. You  have  both  a  wonder- 

ful production  and  the  greatest 
box-office  attraction  of  all 

time." 

Sol  BrUl,  Mgr., 
STRAND  THEATRE. 

Far  Rockaway,  L.  I.,  N.  Y. 

"Opening  day  'Hunchback' 
Adams  Theatre  broke  all  rec- 

ords." 

John  H.  Kunsky  Enterprises, 
Detroit,  Mich. 

"Opened  'Hunchback'  Monday, 
broke  all  records  by  far  any 

picture  played  in  Bridgeton." Louis  Linker,  Mgr., 
CRITERION  THEATRE, 

Bridgeton,  N.  J. 

"  'Hunchback'  opened  its  two 
weeks'  engagement  here  today 
smashing  all  records.  Crowd 
waited  in  line  a  block  long. 
Unanimous  opinion  every  one 
'Hunchback'  greatest  picture 

ever  played  in  Ottawa." 0.  D.  Cloakey,  Mgr., 
REGENT  THEATRE, 

Ottawa,  Ont. 

"Greatest  theatrical  event  of  the 
season.  The  audience  rivaled  in 
brilliancy  those  in  attendance 
at  the  world  premiere  in  the 
Astor  Theatre,  New  York. 
Could  have  sold  out  several 
times.  Heaviest  advance  sale 
for  next  ten  days  ever  recorded 

in  city." 
PITT  THEATRE, 

Pittsburgh,  Pa. 

"Played  for  three  weeks,  capaci- 
ty, at  advanced  prices.  Like  to 

have  more  like  this  one." Lee  D.  Balsly,  Mgr., 
LIBERTY  THEATRE, 

Kansas  City,  Mo. 

'  'Hunchback'  on  its  third  day 

continues  to  pack  them  in. 

Without  a  doubt  greatest  box- 
office  picture  this  year.  Praised 

by  press." 

Arthur  Hile,  Mgr., 
GRAND  THEATRE, 

Salem,  Ore. 

Presented  by  C4RL  LAEMMLE 
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"United  we  stand" 
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No,  382. — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

VERY  new  merger  in  the  moving  picture  business  is 

a  new  menace  to  you  and  me. 

Every  theatre  from  which  Universal  Pictures  are 

barred  because  such  theatre  is  owned  by  some  other  pro- 

ducer is  a  menace  to  you  and  to  me. 

Every  new  menace  drives  you  and  me  closer  together. 

You  and  Universal  are  partners  just  as  surely  as  though 

you  held  Universal  stock  and  Universal  held  stock  in  your 

theatre.    What  threatens  one  partner  threatens  both. 

As  your  partner  I  have  spent  years  trying  to  give  you  a 

little  more  for  your  money- —a  whole  lot  more  for  your 

money,  in  fact— than  you  could  get  anywhere  else.  Fve  had 

less  trouble  with  you  than  any  other  producer  has  had, 

merely  because  I  have  tried  to  act  as  a  partner  would  act 

toward  you. 

You,  as  my  partner,  still  have  a  very  serious  piece  of 

work  to  do  and  I  have  been  asking  you  to  do  it  quickly. 

There  are  several  wonderful  Universal  pictures  which 

you  have  not  yet  played.  I  suppose  you  fully  intend  to  play 

them,  but  you  have  not  got  around  to  it  yet. 

I  AGAIN  ASK  YOU  TO  GET  A  MOVE  ON  AND  HELP 

ME  CASH  IN  ON  EVERY  ONE  OF  THOSE  UNPLAYED 

UNIVERSAL  FEATURES! 
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you  know  the 
 rest 

I  need  the  money  so  I  can  finance  Universalis  pictures 

I    for  the  coming  season.  Each  season  IVe  got  to  make  better 

pictures  for  you,  but  I  can't  do  that  little  trick  without 

money,  and  I  can't  get  the  money  until  you  help  me  cash 

in  on  pictures  already  released, 

WhUe  you  are  helping  me  GET  THE  MONEY  FROM 

THE  PUBLIC  to  finance  the  new  pictures,  I  again  wish  to 

caution  you,  as  I  have  done  for  several  seasons,  not  to  be 

stampeded  into  booking  too  far  ahead  next  season.  More 

than  ever  you  should  "Look  Before  You  Book."  No 

matter  what  alluring,  ingenious  plan  may  be  devised  to 

'  book  you  up  with  a  whole  cartload  of  pictures,  remember 

I  that  no  scheme  on  earth  is  as  good  as  good  pictures!  Uni- 

versal  will  have  the  good  pictures  BUT  IT  WONT  HAVE 

ANY  SCHEME! 

There  is  is  only  one  solid,  substantial  booking  scheme  in 

the  business  and  that  is  GOOD  PICTURES  BOOKED 

AFTER  YOU  HAVE  LOOKED! 

I  Please  let  this  sink  in:— Universal,  even  though  it  has 

the  pictures,  is  actually  shut  out  of  hundreds  of  theatres,  not 

.  through  any  fault  of  the  pictures,  but  solely  because  the 

^1  theatres  are  owned  by  other  producers  or  distributors  who 

'  need  all  their  time  for  their  own  pictures.   Now  then,  shall 

^  any  Universal  pictures  be  shut  out  of  your  theatre  solely 

I  because  you  have  neglected  to  get  down  to  brass  tacks  and 

I  play  them  quick? 
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leafber 

Pushers 

Great 

Sgitiaijl  JMve 

is  on  ! 

A MIGHTY  shout  of  enthusiastic  approval  from  thou- 

sands of  exhibitors  greeted  Universal's  great  barrage 
for  bigger  Summer  business.  These  men  have  recog- 
nized it  as  the  one  big  bet  of  the  season — the  one  SURE 

way  to  keep  business  on  an  even  keel,  and  to  drive  crowds 
into  the  theatres! 

CARL  LAEMMLE  organized  this  great  drive  for  YOUR 
benefit  —  whoever  and  wherever  you  are!  Universal  has 
offered  you  all  its  pictures,  without  exception,  from  which 
to  choose  your  shows.  And  is  offering  them  at  prices  no 
higher  than  you  can  afford  to  pay! 

IF  you  are  a  real  showman,  out  for  the  money,  you  wfii 
declare  yourself  in  NOW! 

UNIVERSAL  PiaURES  CORR 

CARL  LAEMMLE 

PRESIDENT 

Prodiictioni 



Are  YOU  the  ni 

Who  is  this  man?  .  .  .  He  ; 

the  matter  with  him?  .  .  .  / 

sad?  .  .  .  Because  he  is  n 

the  other  side  of  the  page 

Who  is  the  other  crowd?  ̂  

What  makes  them  so  hap  1 

summer  shows  all  line 

every  day  on 

Universal's 
 Giea 

DON'T  be  the  lonesome  *  exhibitor  on  the  left! 

Don't  worry  and  fret  about  summer  shows 
when  you  can  pick  and  choose  at  will  from 

the  finest  pictures  produced  during  the  last  few  months 

— Universalis  wonderful  array  of  Jewel  Productions, 
Star  Series,  Chapter  Plays,  Jewel  Series,  Comedies 

and  Westerns! 

Get  in  today  on  UniversaFs  Great  Spring  Drive! 

Check  the  lists  of  titles  published  in  recent  issues  of 

"The  Universal  Weekly,"  select  your  pictures,  and 
feel  the  joy  of  no  worry,  no  fretting,  no  doubt  as  to 

your  financial  success  during  the  coming  months! 

Get  in  today!  Get  the  Summer  S 



m  on  the  left? 

ian  exhibitor!  .  .  •  Wha
t's 

[Je  is  sad!  .  .  .  Why  is  he 

in  the  happy  crowd  on 

.  They  are  wise  showmen! 

?  .  .  .  They  have  got  their 

up,  and  are  cashing  in 

t  Siniii^  Drive ! 

THE    thousands    of    showmen    who    have  taken 

advantage  of  this  offer  are  playing  to  big  houses 

and    pleased    audiences!     They    are  making 

money  because  they  have  booked  the  best  pictures 

on  the  market  at  the  prices  no  higher  than  they  can 

afford  to  pay! 

You  can  do  the  same  by  getting  in  touch  with  your 

nearest  Universal  Exchange  Today!  Don't  wait  until 
your  competitor  beats  you  to  it!  Get  your  bookings 

in  NOW— and  be  SAFE! 

That's  Universalis  Spring  tip  —  and  no  showman  who 
follows  it  will  go  wrong! 

tows  that  will  get  the  business  I 
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^^Yanks  to  Trounce  Qiants 

This  Year^\  Says  Dempsey 
(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL 

MOVIEGRAMS 

JACK  DEMPSEY'S  leading  woman in  the  series  of  Gerald  Beaumont 
pictures  he  is  making  for  Univer- 
sal will  be  Esther  Ralston,  the  beauti- 
ful English  girl  who  appeared  in  sev- 

eral of  the  "Leather  Pushers"  pictures. 
Others  in  the  Dempsey  pictures  will  be 
George  Ovey  and  Chuck  Reisner,  both 
star  comedians,  and  Hayden  Steven- 

son, the  genial  "Joe  Murphy"  of 
"Leather  Pushers"  renown. 

HERBERT  BLACHE,  who  has  di- 
rected Herbert  Rawlinson's  two 

latest  productions,  "High 
Speed"  and  "Dark  Staii-ways,"  has 
been  assigned  to  direct  "The  Night- 

cap," the  play  by  Guy  Bolton  and  Max 
Marcin  which  will  be  made  into  a  pho- 

toplay by  Universal. 

66T  OVE  AND  GLORY"  has  been 
I  J  selected  by  Universal  as  the 

releasing  title  of  its  forth- 
coming Jewel  production,  "We  Are 

French,"  a  picturization  of  the  novel 
by  Robert  H.  Davis  and  Perley  Poore 
Sheehan.  Madge  Bellamy  and  Charles 
DeRoche  head  a  well  selected  cast  un- 

der the  direction  of  Rupert  Julian. 

NORMAN  KERRY,  one  of  the  four 

principal  players  in  "Butterfly," has  been  called  to  New  York  by 
the  death  of  his  mother.  Meanwhile, 

those  scenes  in  "Butterfly"  in  which 
Kerry  does  not  appear  are  being  filmed 
at  Universal  City  with  Laura  La 
Plante,  Kenneth  Harlan,  Ruth  Clifford 
and  T.  Roy  Barnes.  The  latter  has 
just  been  added  to  the  cast  of  this 
Kathleen  Norris  story. 

THE  Yanks  not  only  will  walk away  with  the  1924  American 
League  Championship,  but,  in  all 

probability,  will  cop  the  pennant  from 
the  Giants  in  this  year's  World  Series, 
according  to  Jack  Dempsey,  heavy- 

weight champion,  movie  star  and  base- 
ball fan.  Second  place  in  the  two 

Leagues  will  be  won  by  the  Tigers  and 
Reds,  respectively,  he  predicts. 

"The  Yanks  are  just  as  strong  as 
they  were  in  '23,"  says  Dempsey,  in  a 
forecast  just  received  from  Universal 
City,  California,  where  the  Champ  is 
starring  in  a  series  of  twelve  two-reel 
ring  dramas  written  ty  Gerald  Beau- 

mont, the  sports  writer.  "Their  pitch- 
ing staff  is  superior  to  that  of  the 

Giants.  In  Ruth,  Meusel,  Pipp,  Witt, 
Dugan  and  Ward — a  powerful  hitting 
combination — they  have  almost  im- 

pregnable defensive  strength.  Grant- 
ing the  Giants  to  be  a  powerful,  well- 

trained  offensive  and  defensive  nine, 
the  difference  in  the  strengfth  of  the 
relative  batteries  will  throw  the  bal- 

ance to  the  Yanks. 
"The  improvement  in  the  Detroit 

WHEN  the  hoof  and  mouth  dis- ease caused  an  overthrow  of 
Hoot  Gibson's  western  picture 

plans,  he  decided  to  make  a  baseball 
picture  instead.  He  acquired  two  veiT 
interesting,  useful  names  for  the  cast. 
One  is  Mike  Donlin,  famous  Giant  of 
a  decade  ago,  and  the  other  is  Marion 
Harlan,  as  a  matter  of  fact,  the  very 
young  daughter  of  Otis  Harlan,  but 
bearing  a  name  which  has  guided  cul- 

inary experts  for  half  a  century.  All 
of  these  ingredients  are  being  mixed 

pitching  staff  may  cause  the  Yanks 
concern  and,  perhaps,  trouble,  as  the 
Tigers  are  a  powerful  hitting  team. 
All  the  Tigers  need  is  pitching 
strength — they  seem  to  have  it  this 
year — to  make  them  a  great  team. 

"Cleveland  would  be  a  strong  con- 
tender if  the  pitching  were  streng- 
thened, but  the  Indians  seem  worse  in 

this  respect  than  they  were  in  1923. 
Tris  Speaker  will  have  a  hard  job  get- 

ting better  than  third  place.  Sisler's return  may  help  the  Browns,  but  here 
again  the  pitching  situation  is  the 
cause  of  their  weakness,  and  I  predict 
St.  Louis  will  end  in  fifth  place,  while 
the  Athletic  will  foot  the  first  column. 
The  White  Sox,  Senators  and  Red  Sox 
will  probably  trail  along  in  that  order. 
But,  as  I  said  before,  the  Yanks  with 
their  five-star  pitching  staff  have  the 
edge  on  all  the  rest  of  the  teams  in either  League. 
"My  friend,  the  Bambino,  may  not 

make  any  more  home  runs  than  he 
did  last  year,  but-his  general  value  to 
the  team  will  be  as  great  as  before. 

(Continwed  on  Page  40) 

up  in  screen  form  under  the  title  of 
"Hit  and  Run,"  by  Edward  Sedgwick, director. 

MARY  PHILBIN,  who  has  com- pleted her  work  in  two  produc- 
tions at  Universal  City— "The 

Gaiety  Girl"  and  "The  Rose  of  Paris" — is  to  have  a  short  vacation  before 

starting  on  "The  Best  In  Life,"  her 
next  starring  picture,  from  the  stoi-y 
by  Muriel  Hine. 



William  Desmond  in  "U"  Chapter-Play,  "The  Riddle  Rider" 

William  Desmond,  one  of  the  screen's  most  popular  a  nd  virile  chapter  play  heroes,  will  soon  appear  in 
Universal' s  "The  Riddle  Rider,"  supported  by  Eileen  Sedgwick. 



EXUIBITORi 

VonStroheimi  gr^ 

Exhibitors  demanded  it  .  .  .  scores  who  had  failed  to  play  it  when  ori- 

ginally released  requested  it  ...  so  here  it  is  .  .  .  one  of  the  greatest 

box-office  screen  productions  of  all  time  .  .  .  beyond  all  question  Von 

Stroheim's  best  ...  a  big  money  maker  in  any  town  and  any  size 
theatre  .  .  .  get  busy  now  ...  a  Godsend  for  the  summer! 

UNIVERSAL-JEWEL  RE-ISSUE 



DEHANDED  IT 

:  IT  I/I 

UEST  PRODUCTK^ 

Brand  new  clean  prints  ...  a  complete  fresh  line  of  paper  and  adver- 

tising accessories  new  press  books  packed  full  of  practical  money- 

making  ideas  ...  all  produced  at  UniversaPs  well-known  "industry's 

best"  standard  . . .  don't  let  your  competitor  beat  you  to  it . . .  act  now! 

^resented  by  CARL  LAEMMLE 

I 
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Hunchhack^^  Breaks  Cleveland  Record 

All  Cleveland  '0.)  Public  Libraries  tied-up  with  "The 
Hunchback  of  Notre  Dame"  in  this  manner. 

DESPITE  four  weeks  of  Lent  in  a  city  generally 
regarded  as  the  largest  Catholic  stronghold  in  the 
country,  and  despite  a  preponderance  of  bad  weath- 

er, "The  Hunchback  of  Notre  Dame,"  the  big  Universal 
production  which  is  sweeping  the  country  with  hurricane 
velocity,  again  revealed  itself  as  a  box-office  produc- 

tion whose  drawing  power  is  only  equalled  by  the  fidelity 
with  which  it  has  been  produced.  This  time  it  broke, 

shattered,  eclipsed  and  otherwise  sent  into 
the  w.  k.  discard  all  box-office  records  ever 
established  at  the  Stillman  Theatre.  And 
this  for  four  weeks! 
Two  weeks  prior  to  the  opening  of  the 

production  the  first  gun  in  the  big  campaign, 
outlined  and  executed  by  Fred  Desberg,  man- 

ager of  the  Stillman,  and  Al  Feinman,  Uni- 
versal exploiteer,  was  fired.  The  columns  of 

the  Cleveland  papers  were  used  in  an  ef- 
fective teaser  campaign  which  was  instru- 

mental in  stimulating  interest  in  the  picture. 
A  week  before  the  opening  the  regular  ad- 

vertising and  publicity  campaign  was  launched 
with  large  ads  and  special  stories  in  all  the 
daily  papers.  Feature  articles  and  special 
stories  about  the  players  also  were  placed 
in  the  dailies. 
The  big  stunt  of  the  campaign  was  the 

tie-up  with  the  Cleveland  Public  Library, 
operating  twenty-seven  public  libraries  and 
thirty  school  libraries.  Attractive  displays  of 
special  photographs  from  the  production  ap- 

peared in  each  of  the  libraries  on  special 
panels  placed  above  tables  on  which  were 
placed  books  dealing  with  that  particular 
period  of  history.  Twenty-five  thousand 
"Hunchback"  book-marks  were  also  distrib- 

uted in  the  books  as  they  were  taken  from 
the  libraries. 

A  special  tie-up  was  arranged  with  the 
Cleveland  News  at  the  time  it  was  conducting 
its  annual  Mardi  Gras.  For  each  of  the  twen- 

ty-five best  costumes  at  the  affair  two  tickets 
to  the  Stillman  showing  of  "The  Hunch- 

back" were  awarded,  resulting  in  a  great  deal 
of  publicity  which  attended  the  awarding. 

The  lobby  of  the  theatre  was  a  veritable  art  gallery 
with  the  special  paintings  impaneled  in  gilt  frames. 
Sniping  and  general  and  special  paper  were  distributed. 
As  a  result,  business  for  four  successive  weeks  was  at  its 

peak,  and'  on  the  opening  day  not  only  were  records smashed,  but  they  were  topped  by  more  than  $400.00. 

Two  Directors  for  Dempsey 

JACK  DEMPSEY,  worlds  heavy- 
weight champion  and  latest  re- cruit of  the  screen,  is  to  have  two 

directors  in  his  forthcoming  series  of 
comedies  at  Universal  City.  His  first 
is  being  directed  by  Jesse  Robbins, 
and  the  second  will  be  handled  by 
Earle  Kenton,  who  directed  the  suc- 

cessful "Andy  Gump  Comedies."  Rob- 
bins  and  Kenton  will  hereafter  alter- 

nate as  Dempsey's  director,  one  man 
preparing  a  script  while  the  other 
shoots  his  picture. 

Both  are  well-known  comedy  direc- 
tors, Robbins  having  made  a  number 

of  successful  comics,  as  well  as  Baby 

Peggy's  Jewel,  "The  Law  Forbids," one  of  the  important  releases  of  the 
season. 

Kenton  was  brought  to  Universal 

City,  after  a  long  career  in  comedies, 
to  handle  the  Andy  Gump  comedies, 
with  Joe  Murphy  and  Fay  Tincher, 
for  Samuel  Van  Ronkel,  who  has 
"loaned"  him  for  the  forthcoming 
Dempsey  pictures,  adapted  from 
stories  specially  written  for  the  cham- 

pion by  Gerald  Beaumont,  well-known writer  of  sporting  fiction,  and  put  into 
continuity  by  Scott  Darling. 
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Read  these  reviews: 

"A  highly  interesting  human-interest  pic- 
ture— which  never  sags — which  carries 

good  pathos  and  sentiment — which  tells 
a  likely  plot — and  which  is  finelj^  played. 
Offers  something  different  in  race-track 
stories  —  and  is  told  quietly  and  effec- 

tively." MOTION  PICTURE  NEWS 

'This  is  a  good  all-round  picture.  Exhib- 
itors should  find  this  a  safe  bet.  Excit- 

ing and  dramatic." N.  Y.  MORNING  TELEGRAPH 

"Strong  human  interest  and 
humorous  touches.  Should 
prove  a  good  attraction  in 

the  majority  of  theatres." MOVING  PICTURE  WORLD 

Featuring  a  big  special 
cast,  including 

CHEIGHTON  HALE 
ETHEL  SHANNON 

George  Cooper,  Edith 
Yorke  and  Kate  Price 

From  a  Red  Book 
Magazine  story  bv 
GERALD 
BEAUMONT 

Directed  by 
IRVING  CUMMINGS 

Says 

NY  MORNING  TELEGRAPH 

A  Universal  Picture 



The  Supreme  Example  of 
sa 

"  'Sporting  Youth'  had  the  biggest  Monday  opening  in  months  at  the  Cen- 
tury Theatre,  and  finished  the  week  with  big  business.  Would  advise  all 

exhibitors  to  play  this  picture  if  they  want  to  cash  in.  It  is  a  picture 

that  builds  up  from  the  first  day." 
Thomas  B.  Soriero,  Mgr.,  CENTURY  THEATRE,  Baltimore,  Md. 

'*Race  scenes  so  natural  you  could  hear  the  audience  gasping  for  fear  the 
champion  would  lose.  Book  this  one.** 

Harry  McCoy,  Mgr.,  ELITE  THEATRE,  Golconda,  111. 

"Here  is  a  real  picture  with  a  pull  like  a  mustard  plaster!  Operators  can't 
stop  watching  to  change  reels.  Auto  race  is  real  and  will  make  them 

stand  still.  Business  good." 
Judge  &  Woolsey,  iRIS  THEATRE,  "Wheatland,  Wyo. 

"Oh,  what  a  race  picture!  It's  a  winner.  Will  keep  you  on  the  edge  of 

vour  seat." Harry  Var.  Noy,  Mgr.,  RIVIERA  THEATRE,  Anderson,  Ind. ^^I^^k  ■I  Harry  Var.  Nc 



in  Audience  Picture ! " A.  PARTINGTON,  Granada  Theatre,  San  Francisco,  Calif. 

C-  .  ,d  aef»
.a*  tS"^ «u  sViould  a  ,    star,  oui  tig. 

Vi«ortmg  ̂ ""u^A  for  this  ye^  picture.  ^gr., 

California, 

Presented  by 

CmLAEMMLE 

REGINALD  DENNY 

EftfRON  MORGAN'S  IJAZZUMG  STORf 
OF-THB  yOUNGEItSET 

Direc^edb^HAIlIiypOLLAIlD 

UNIVERSAL  JEWEL 



18 Universal  Weekly May  10,  1924 

"TKe  Law  Forbids*'  Hit  In  Seattle 

*'pi ̂LEASED  patrons  ga- lore assured  the  Co- 
lumbia theatre,  Seat- 

tle, that  "The  Law  Forbids," 
Universal's  big  melodrama  with  Baby  Peggy  as  the  feat- 

ured player,  was  one  of  the  finest  entertainments  they  had 
ever  seen,  according  to  Manager  Robert  W.  Bender.  Au- 

diences agreed  with  the  comment  already  made  by  film 
critics,  that  "The  Law  Forbids"  would  be  a  big  picture 
without  Baby  Peggy,  but  with  the  irresistible  child  star 
in  the  cast  it  becomes  ex- 

Baby  Peggy  Jewel  Enthusiastically  Re 

ceived  by  Patrons  of  Columbia  Theatre 

ceptional. 
Assisted  by  an  effective 

advertising  and  exploita- 
tion campaign  arranged  by 

Bender  and  George  Astel, 
his  assistant,  "The  Law 
Forbids"  drew  excellent 
business  to  the  Columbia 
■during  an  unusually  quiet 
Lenten  season. 

Foremost  among  the  ex- 
ploitation stunts  put  over 

by  the  Columbia  was  the 
careful  driver's  contest carried  on  in  the  Seattle 
Record.  Breaking  on  to 
the  front  page  of  the 
newspaper,  the  contest 
was  announced  in  a  news 
story,  and  the  next  day 
the  paper  announced  the 
list  of  Seattle's  twenty 
most  careful  drivers,  as 
picked  by  the  traffic  po- liceman at  Second  and 
Pike,  busiest  corner  in 
town.  The  careful  drivers 
were  awarded  passes  to 
"The  Law  Forbids,"  and 
the  contest  was  suggested. 

by  the  way,  by  Universal's pressbook  for  the  picture. 
Every  one  of  the  thousands 

of  cars  parked  at  the  Uni- 
versity of  Washington  Stadium  at  the  Air  Circus,  greatest 

event  of  its  sort  ever  staged  in  the  northwest,  and  in 
which  the  world  fliers  in  town  at  the  time  were  featured 
performers,  was  tagged  with  the  red  summons  tags  pro- 

cured from  the  Universal  Exchange. 
The  stock  cut  of  the  smashing  fist,  with  the  legend, 

"You    Can't    Get  Away 

NOVEL  PEGGY  DISPLAY  AND  BALLYHOO 

How  Manager  Eagan  of  the  Keith  Theatre,  Mt.  Vernon, 
N.  Y.,  put  over  "The  Law  Forbids."    Eddie  Mack, 
attired  as  "Alexander,"  made  an  effective  rooster. 

With  It"  was  used  in  a 
newspaper  teaser  cam- 

paign. Universal's  ef- fective outside  paper  cov- 
ered Columbia  Theatre 

billboards,  and  one-sheets 
and  window  cards  were 
liberally  used. 

Most  of  the  press  stor- 
ies and  newspaper  adver- 

tising played  up  the  prob- 
lem play  angle  and  feat- ured the  names  in  the  all- 

star  cast,  with  Babv Peggy. 

Unusual  attention  val- ue was  attached  to  the 
noveltv  front  arranged  for 
"The  Law  Forbids."  It  fea- 

tured a  miniature  stage, 
erected  in  front  of  the 
box-office,  with  a  mechan- 

ical curtain  that  alternate- 
ly revealed  scenes  of  the 

courtroom  and  cabaret  fea- 
tured in  the  picture. 

All  agreed  that  few  pic- tures that  the  Columbia 
has  ever  shown  have  been 
more  thoroughly  pleasing. 

Jazz  Week  Helps  Exploit  ̂ ^Excitement^^ 

LAURA  La  PLANTE  ha
d 

Seattle  photoplay  fans 
thoroughly  excited  over 

•"Excitement"  before  it  even 
came  to  town,  for  everyone,  it  seemed,  was  waiting  to  see 
her  in  her  first  starring  vehicle,  and  as  soon  as  the  excit- 

ing Universal  feature  opened  at  the  Columbia  The- 
atre, the  fans  flocked  in,  declares  Manager  Robert  W. 

Bender. 

Nothing  less  than  a  "jazz  week"  would  do  to  accompany 
the  showing  of  "Excitement,"  according  to  M.  H.  Nevimian, 
general  manager,  so  jazz  week  was  launched  by  Bender 

and  George  Astell,  his  assistant,  and  the  Seattle  sho'W'ing 
of  "Excitement"  made  quite  a  gala  aifair. 

Liborius  Hauptman,  director  of  the  Columbia  orchestra, 
and  known  as  the  most  talented  pianist  in  the  northwest, 
arranged  an  unusually  brilliant  jazz  program,  augmented 
his  orchestra  with  a  saxaphone,  trombone  and  banjo,  and 
put  on  a  concert  that  had  the  whole  town  talking.  Bender 
had  a  local  artist  cartoon  Hauptman's  orchestra  playing 
jazz  at  the  Columbia's  jazz  week  celebration,  and  planted 
it  with  the  Seattle  Star.    Because  Mr.  Hauptman's  forte 

Manager  Bender's  Novel  Campaign  Puts 
LaPlante  Attraction  Accross  in  Seattle 

is  classical  music,  his  venture 
into  the  realm  of  jazz  re- 

ceived much  newspaper  com- ment. 

The  Columbia  did  itself  proud  in  its  splashy,  jazzy, 
colorful  futuristic  front  that  was  quite  the  brightest  thing 
on  Second  avenue.  Added  attention  value  was  afforded  by 
the  cut-out  of  Laura  La  Plante,  in  a  miniature  airplane, 
with  a  whirling,  mechanical  propellor  set  in  front  of  and above  the  box  office. 

"Excitement"  twenty-four  sheets,  and  other  effective 
Universal  paper  had  the  town  well  plastered. 
Newspaper  publicity  and  advertising  featured  Laura  La 

Plante,  the  "thrill  girl"  of  "Sporting  Youth,"  in  her  first 
Universal  starring  vehicle  and  the  special  jazz  week  pro- 

gram. Although  there  had  been  some  doubt  of  the  success  of 
jazz  week,  and  a  picture  titled  "Excitement,"  during  Lent, 
it  seemed  to  be  just  what  the  people  wanted.  Business 
was  exceptionally  good.  Patrons  liked  the  picture,  and 
judging  from  their  comments,  already  regard  Laura  La 
Plante  as  a  favorite  star. 
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UNIVERSAL  SCHEDULES  STRONQ 

PROQRAM  OF  SHORT  SUBJECTS 

AN  exceptionally  strong list  of  Short  Subjects 
are  being  released  by 

Universal  this  week.  Alto- 
gether, that  company's  short releases  total  is  eleven  reels 

for  the  week.  The  beginning  of  May  marks  two  additions 
to  the  Universal  release  schedule.  In  the  first  place,  the 
two-reel  westerns,  taken  out  of  the  program  several  weeks 
ago,  are  being  resumed  with  one  release  a  week.  Also, 
this  week  marks  the  beginning  of  a  new  selection  of 
"Gumps"  two-reel  comedies. 

The  week's  release  are  as  follows: 
On  May  5,  the  schedule  calls  for  the  re-issue  of  "A  Pig 

Skin  Hero,"  one  of  the  best  one-reel  comedies  ever  made 
by  Lyons  and  Moran.  In  answer  to  a  call  made  by  a  num- 

ber of  exhibitoi-s  Universal  has  selected  several  of  the  best 
Lyons  and  Moran  comedies  of  a  few  seasons  ago,  for  re- 

juvenation. "A  Pig  Skin  Hero"  was  considered  the  best 
one-reeler  on  the  market  at  the  time  of  its  original  re- 

lease. It  is  a  take-off  on  football,  and  is  just  as  funny  to- 
day as  it  ever  was. 

the  new  "Gumps"  pictures  now  being  made  at  Universal 
City  are  said  to  be  much  better  than  the  first  five  already 
made  and  released.  "What's  the  Use,"  No.  6  in  the 
"Gumps"  series,  is  the  current  release.  It  was  made  by 
Earle  Kenton,  a  proven  comedy  director.  Several  theatres 
on  the  Coast  are  reported  to  have  tried  it  out  with  ex- 

cellent results.  The  Gumps  are  played  by  Joe  Murphy, 
Fay  Tincher  and  Jackie  Morgan.    Phil  Dunham  wrote  the 

story,  adapting  it  from  Sid- 
ney Smith's  famous  cartoon 

strip. 

"Falsely  Accused,"  chapter 
9  of  "The  Fast  Express,"  is the  current  release  of  the 

William  Duncan  and  Edith  Johnson  serial.  This  serial, 
reputed  to  be  the  best  Universal  ever  made,  was  adapted 
from  a  magazine  story  by  Courtney  Ryley  Cooper,  the 
noted  novelist.  It  deals  with  railroad  building  in  the 
Rockies  and  is  filled  with  thrills. 

On  May  7th,  the  Universal  short  subjects  release  will  be 
"Taxi,  Taxi,"  a  Century  comedy,  made  with  Harry  Mc- 

Coy, Al  Alt  and  Hilliard  Karr,  the  fat  comedian.  Noel 
Smith  directed  it  and  made  it  a  good  laugh  getter  from 
start  to  finish. 

On  May  9th  will  come  the  first  of  the  new  series  of  two- 
reel  westerns.  It  is  "The  Bull  Tosser,"  featuring  Peter 
Morrison.  It  was  directed  by  Ernst  Laemmle  from  a  story 
by  William  E.  Wing.  In  the  cast  with  Morrison  are  Eli- 

nor Field,  William  McCall,  Frances  Martinson,  Stanhope 
Wheatcroft  and  Pat  Harmon,  an  exceptional  cast  for  a 
two-reel  western.  The  picture  is  of  high  grade  quality 
and  can  be  featured.  It  is  filled  with  good  clean  comedy 
and  fast  riding,  including  some  of  the  liveliest  rodeo  shots 
that  have  been  shown  on  the  screen. 

The  two  weekly  issues  of  the  International  News,  with 
the  latest  news  events  of  the  world,  and  other  interesting 
subjects,  complete  the  Universal  short  subjects  program 
for  the  week. 

New  "Gump"  Comedies  and  New  Two- 
Reel  Western  Scries  Start  in  This 

Week's  Releases 

Cleaning  up 

in  Canada,  too! 

STILL  a  sensation  in  the  United  States,  where  it 
is  cleaning  up  in  hundreds  of  the  finest  theatres, 
this  De  Luxe  re-issue  has  invaded  Canada,  and 

is  a  big  sensation  there  I  Read:  "Business  has  been 
beyond  expectations.  It  is  a  good  buy!"  That's  from 
C.  A.  Schaufele,  Lyric  Theatre,  Hamilton,  Ont.,  Can. 
It  will  do  the  same  for  you! 

RUDOLPH 

VALENTINO 

AND 

CARMEL  MYERS 

a  two-reel  De  Luxe  re-issue 
of  their  big  popular  success 

m 

"A  Society  Sensation" A  UNIVERSAL  SPECIAL 



A  REMARKABLE  TV] 
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CARL 
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 ..ar  of  TA^  LEATHER  PUSHERS' 

as  THE  INFORMATION  KID' 
Suppoited  hi\ 

SHAJyiNONPAY    DUKE  R  LEE, 
CAESAKE  GRAVIDA,  JAMES  T.  QUJM 

and  oihej'3  —  Dh'ectedhy  - 
EDWARD  LAEMJVILE 

FROM  THE  WORLD  PAMOUS  RED  BOOK  MAGAZINE 
RACING     STORIES  87 
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'WWV'HEN  an  author  gets  as 
enthusiastic  about  the 
screen  version  of  his 

stories  as  Gerald  Beaumont  has 

about  "Fast  Steppers,"  you 
know  they  must  be  good!  They 

ARE  good — and  they're  classy, 
peppy,  and  packed  with  action and  the  whirl  of  gay  life  at  the 
race-track.  Remember  "T  h  e 
Leather  Pushers,"  and  get  your 
bookings  in  on  this  big  new 
series! 

This  great  series  is  included  in 

UNIVERSAL'S 
Great  Spriog  Drive 

ii 



That's  What 

They  AH  Say! 

"No  mistake  was  made  in  in- 
vesting her  with  stellar  hon- 

ors and  she  should  prove  a 
popular  star,  for  she  has 
nearly  everything  in  her 

favor." 

Movinj;  Picture  World 

AND  — "The  sort  of  thing  that  will 
please  the  movie  fans  and 
swell  box-office  receipts  gen- 

erously wherever  it  is 

shown." 

Exhibitors  Trade  Review 

CARL 

LAEMMLE 

presents 
LAURA 

La  PLANTE 

A  star  in  her  own  right  and 
playing  the  lead  in  her  first 

big  feature Directed  by  ROBERT  HILL 

A  UNIVERSAL  PICTURE 
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THE  CRITICS  SAY: 

^^Broadway  or  Busf^ 
Is  Hoot  at  His  Best 

One  of  the  best  pictures  Hoot  Gib- 
son has  offered.  Continuous  laughter 

manifests  itself  in  many  spots;  the 
balance  of  the  time  the  spectator  for- 

gets that  he  is  a  spectator  and  feels 
almost  as  embarrassed  as  Hoot  ap- 

pears to  be.  King  Zany,  Ruth  Dwyer 
and  Gertrude  Astor  in  effective  sup- 

port. Another  of  Sedgwick's  Snicker- Snatchers. 

WHILE  Edward  Sedgwick's  pic- tures starring  Hoot  Gibson 
have  much  in  common  with 

other  motion  pictures,  there  is  one 
major  difference  which  lifts  them  out 
of  the  average  class.  They  provide 
consistent  entertainment — and  much 
healthy  humor. 

This  one  starts  out  in  the  accepted 
Gibson  manner.  The  hero  begins  as  a 
cowpuncher  and  finishes  as  a  gentle- 

man cowpuncher,  or  at  least  a  very 
wealthy  cowpuncher.  The  fun,  of 
course,  is  provided  during  the  interval. 

Gibson  and  King  Zany,  his  not  over- 
ly enlightened  pal,  desert  the  ranch 

and  decide  upon  a  trip  to  New  York 
when  sudden  wealth  descends  upon 
him.  A  Middle  West  mail-order  house 
furnishes  their  raiment  and  several 
tons  of  other  accessories.  Then  to  the 
big  city,  with  their  horses  in  tow. 

The  hotel  sequence  is  as  funny  as 
anyone  who  has  comfort  in  mind 
could  wish  for.  Mr.  Sedgwick  has 
made  the  most  of  his  opportunities 
here  with  telling  effect.  Of  course, 
newspaper  reporters  don't  in  real  life 
descend  en  masse  upon  the  subjects  of 
their  interview  with  notebooks  and 
pencils  in  their  hands,  but  then  the 
director  may  have  been  injecting  a  bit 
of  burlesque  into  the  piece. 

Hoot  Gibson  is  the  star,  but  his 
right-hand  man.  King  Zany,  might  as 
well  have  been  the  co-star,  for  he  has 
almost  as  much  celluloid  as  the  main 
luminary.  This  is  as  it  should  be,  for 
Mr.  Zany  certainly  earned  his  footage 
and  rendered,  on  the  whole,  such  a 
creditable  performance  that  he  should 
take  care  and  watch  his  step,  lest  he 
awake  some  morning  and  find  himself 
a  star. 
Edward  Sedgwick,  Hoot  Gibson  and 

Raymond  L.  Schrock  comprise  a  very 
efficient  trio,  albeit  a  hard-working 
one.  Messrs.  Sedgwick  and  Schrock 
wrote  the  story,  whereupon  the  for- 

mer directed  its  making  into  a  photo- 
play, and  then  proceeded  to  write  the 

titles.  ' 

Ruth  Dwyer,  in  the  ieading-womaq' 
role,  does  not  have  a  large  part,  biat 
is  exceptionally  easy  to  look  upon 

DENNY  EARNS  HIMSELF 

ANOTHER  TWO  MILLION 

FEMININE  FAN  LETTERS 

Reginald  Denny  steps  out  in  this  one 
and  shows  that  he  is  just  as  proficient 
as  a  matrimonial  fixer  as  he  was  be- 

hind the  wheel  of  a  racing  automo- 
bile and  in  the  ring.  A  farcical  com- 

edy-drama that  spells  100  per  cent 
entertainment. 

WHEN  Harry  A.  Pollard  was
  in 

the  process  of  filming  this  pic- 
ture it  bore  the  title  of  "Love 

Insurance,"  but  for  some  inexplicable 
reason  the  name  has  been  changed  to 

"The  Reckless  Age."'    The  latter  in 

Reginald  Denny,  star  of  "The 
Reckless  Age." 

this  case  means  nothing,  but  "Love 
Insurance"  does,  for  the  piece  is  con- 

structed about  the  scheme  of  a  young 
nobleman  to  assure  himself  of  a 

bright  financial  future  in  case  any  un- 

when  she  does  appear.  Gertrude  As- 
tor, too,  does  good  work  in  limited 

footage,  and  helps  Miss  Dwyer  in  pro- 
viding pleasant  relief  from  what  would 

'n otherwise  have  been  a  superabnrdarce 
--^-Tif  masculinity.— (H.  M.  in  Los  An- 

geles Times.) 

toward  event  prevents  his  marriage 
with  a  very  desirable  heiress. 

Accordingly,  he  purchases  an  insur- 
ance policy  for  "Floyds"  of  London, which  will  make  him  richer  by  $100,- 

000  if  the  union  is  not  consummated. 
Obviously,  the  insurance  company  is 
taking  no  chances,  and  they  send  their 
confidential  agent  to  the  scene  of  the 
prospective  wedding  to  see  that  noth- 

ing prevents  the  ceremony  from  tak- 
ing place. Reginald  Denny  portrays  the  part 

of  Dick  Minot,  the  insurance  agent. 
Naturally,  he  has  his  hands  full  f!rom 
the  day  of  his  arrival.  Even  prior  to 
his  arrival,  in  fact,  for  he  happenP  to 
meet  the  girl  in  the  case  on  the  tjjain. 
It  rather  complicates  matters  wheti  he 
falls  in  love  with  the  bride-to-be,  play- 

ed by  Ruth  Dwyer,  and  everything  is 
in  the  most  beastly  mess  imagih&ble 
when  the  young  lady  evinces  an  over- 

whelming affection  for  him. 
Mr.  Pollard's  direction  is  all  that  is 

to  be  desired.  The  piece  was  ];nade 
from  a  story  by  Earl  Derr  Riggers, 
and  adapted  by  Rex  Taylor,  and  Mr. 
Pollard  has  not  missed  any  bets  in  his 
screen  version. 
The  comedy  is  of  an  easy ,  and 

healthy  variety,  and  grows  chiefly  out 
of  the  vigorous  style  of  Mr.  Denny,  as 
well  as  the  cleverness  of  some  of  the 
supporting  portrayals.  One  of  the 
most  delectable  tags  we  have  wit- 

nessed in  a  long  time  comes  in  lieu 
of  the  conventional  fade-out. 

Mr.  Denny,  as  usual,  earns  for  him- 
self a  couple  of  million  more  feminine 

fan  letters.  After  he  entered-  the  pic- ture Lord  Allan  Harrowby,  even 
though  given  an  adequate  portrayal 

by  William  Austin,  didn't  have  a chance  in  so  far  as  the  ladies  were  con- 
cerned. No,  he  isn't  a  wholesale  heart- breaker,  but  he  is  very  effective  in 

the  single  instance  offered  by  the  plot. 

It  was  all  Ruth  Dwyer's  fault,  of 
course.  She  possesses  qualities  which 
would  make  any  man  deviate  from. the 
course  of  duty,  so  it  is  easy  to  visual- 

ize poor  Reginald's  plight  when  he  dis- covers that  she  is  the  fair  damsel  he  if 
required  to  launch  into  matrimony 
with  the  monocled,  and  penniless  Lorjl 
Harrowbyl  But  he  do£s  his  best  for 
seven'  reels,  beyond  which  no  'map 
should  remain  on'  the  joh.—^He7-beH Moulton  in  Los  Angeles  Times.) 
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A  few  of  the  thousands  of  theatres  which  have 
Paramount  Theatre,  Los  Angeles,  Calif. 
Cason  Theatre,  Sau  Juau,  Capistrano, 
Villa  Theatre,  Portland,  Ore. 
Westport  Theatre,  Westport.  Ore. 
JeCferson  Theatre,  Portland  Ore. 
Hi-Point  Theatre,  St.  Louis,  Mo. 
Lyric  Theatre,  Lebanon,  Mo. 
Lincoln  Way,  Gettysburg,  Pa. 
Strand  Theatre,  Berwick,  Pa. 
Santoy  Theatre,  Reading,  Pa. 
Strand  Theatre,  Reading,  Pa. 
Orpheum  Theatre,  Bridgeport,  Conn. 
Garden  Theatre,  Garden  City,  Kan. 
Bijou  Theatre,  Racine,  Wis. 
Vogue  Theatre,  Kenosha,  Wis. 
Star  Theatre,  San  Francisco,  Calif. 
Fairyland  Theatre,  San  Francisco,  Calif. 
Liberty  Theatre,  Oakland,  Calif 
Peralta  Theatre,  Oakland,  Calif. 
Bell  Theatre,  Livermore,  Calif. 
Chimes  Tlieatre,  Pittsburgh.  Pa. 
Auditorium,  Spencer,  W.  Va. 
Strand  Theatre,  Pittsburgh,  Pa. 
National  Theatre,  Johnstown,  Pa. 
Bijou  Theatre,  Pierre,  S.  D. 
Broadway  Theatre,  CentervlUe,  S.  D. 
Takoma  Park  Theatre,  Washington,  D.  C. 
New  Theatre,  Lexington,  Va. 
Hippodrome,  Elkins,  W.  Va. 
Lincoln  Way  Theatre.  Baltimore,  Md. 
Aurora  Theatre,  Baltimore,  Md. 
Rose  Theatre,  Tacoma,  Wash. 
Paramount  Theatre,  T'acoma,  Wash. 

Oak  Theatre,  Seattle,  Wash 
Rialto  Theatre,  iSeattle,  Wash. 
Crescent  Tlieatre,  Schenectady,  N.  Y. 
Regus  Theatre,  Blnghamton,  N.  Y. 
Hudson  Theatre,  Rochester,  N.  Y. 
Strand  Theatre,  Laurel,  Mont. 
Orpheum  Theatre,  Shelby,  Mont. 
Ruby  Theatre,  Three  Forks,  Mont. 
Dreamland  Theatre,  Asbville,  Ohio 
Pendrola  Theatre,  Cincinnati,  Ohio 
Imperial  Theatre,  Zanesville,  Ohio 
Lincoln-Roosevelt  Theatre,  Ciucinnat Auditorium,  Newark,  Ohio 
Variety  Theatre,  Cincinnati,  Ohio 
Opera  House,  Saguache,  Colo. 
Rialto  Theatre,  Hoxtor,  Colo. 
Rialto  Theatre,  Newport  News,  Va. 
Houston  Theatre,  Houston,  Texas 
National  Theatre.  Meria,  Tex. 
American  Theatre,  Columbus,  Ga. 
West  End  Y.  M.  C.  A.,  Augusta,  Ga. 
(iarden  Theatre,  Bennettsville,  S.  C. 
Princess  Theatre,  Deming,  N.  M. 
Princess  Theatre,  Clifton,  Ariz. 
Lyric  Theatre,  Galnsville,  Fla. 
Auditorium  Theatre,  Daytona  Beach,  Fla 
Idaho  Theatre,  Twin  Falls,  Idaho 
Triangle  Theatre,  E.  Liberty,  Pa. 
Strand  Theatre,  Pittsburgh,  Pa. 
Casino  Theatre,  St.  Louis,  Mo. 
Strand  Theatre,  Springfield,  111. 
Hippodrome,  Alton,  111. Columbia  Theatre,  Columbia,  Mo. 
Majestic  Theatre,  Jacksonville,  111. 
Star  Theatre,  St.  Louis,  Mo. 
Monroe  Theatre,  St.  Louis,  Mo. 

Star  Theatre,  Quincy,  111. 
Lyric  Theatre,  Altooua,  Pa. 
Hippodrome,  McKeesport,  Pa American  Theatre,  Erie,  Pa. 
Elite  Theatre,  Homestead,  Pa. 
Jefferson  Theatre,  Punxutawney,  Pa. 
Virginia  Theatre,  Wheeling,  Pa 
Temple  Theatre,  Kane,  Pa. 
Oregon  Theatre,  Salem,  Ore. 
Alhambra  Theatre,  Portland,  Ore. 
McLean's  Theatre,  Walla  Walla,  Wash. Ohio      Diamond  Theatre,  Omaha,  Neb. 
Lyric  Theatre,  Omaha,  Neb. 
Opera  House,  Denison,  la. 
Sells  Theatre,  Randolph,  la. 
Opera  House,  Madison,  Neb. Alhambra  Theatre,  Ogden,  Utah. 
New  Rialto  Theatre,  Tulsa,  Okla. 
Empress  Theatre,  Enid,  Okla. 
Princess  Theatre,  Ardmore,  Okla. 
Aldrldge  Theatre,  Oklahoma  City,  Okla. 
Criterion  Theatre,  Oklahoma  City,  Okla. 
Palace  Theatre,  McAlester,  Okkla. 
Victory  Theatre,  Shawnee,  Okla. 
Strand  Theatre,  Shenandoah,  Pa. 
Colonial  Theatre,   Reading,  Pa. 
Roman  Theatre.  Plttston,  Pa. 
New  Colonial  Theatre,  Philadelphia,  Pa. 
Germantown   Theatre,  Philadelphia,  Pa. 
Windsor  Theatre,  Philadelphia.  Pa. 
Roval  Theatre,  Philadelphia.  Pa. 
Lvric  Theatre,  AUentown.  Pa. 
Liberty  Theatre,  Philadelphia,  Pa. 
Diamond  Theatre,  Philadelphia,  Pa. 
Victoria  Theatre,  Danville.  Pa. 
Academy  Theatre,  Hagerstown,  Md. 
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eiashed  in  on  the  yearns  big  surprise  sensation ! I  rj--,   mi  T>„i»:^^-„    m^l  TI  Thfiatrp.   Npw   York   CAtv.  N.   V        Rpv  Thpntrp.  Phiraco.  111. .  Ideal  Theatre,  Baltimore,  Md 
American  Theatre,  Washington,  D.  C. 
Princess  Theatre,  Baltimore,  Md. 
Casino  Theatre,  Oakland,  Calif. 
Colonial  Theatre,  Sioux  Falls,  S.  D. 
Paramount  Theatre,  Harrisburg,  S.  D. 
Lyric  Theatre,  Madison,  S.  D. 
Orpheum  Theatre,  Parker,  S.  D. 
Regent  Theatre,  Norwalk,  Conn. 
Greenwich  Theatre,  Greenwich,  Conn. 
Community  Theatre.  Meriden,  Conn. 
Poll  Palace,  New  Haven,  Conn. 
Poll  Theatre,  Bridgeport,  Conn. 
Poll  Theatre,  Hartford,  Conn. 
Capitol  Theatre,  New  Britain,  Conn. 
Lvric  Theatre,  Waterbury,  Conn. 
Alhambra  Theatre.  Waterbury,  Conn. 
Elite  Theatre,  Bridgeport,  Conn. 

I  Richmond  Thoatre.  North  Adams,  Mass. Paramount  Theatre,  Bridgeport,  Conn. 
Princess  Theatre,  Bristol,  Conn. 
Hippodrome  Theatre,  Bridgeport,  Conn. 
Rov  Theatre,  Olympia,  Wash. 
Majestic  Theatre,  Seattle,  Wash. Manhattan  TTieatre,  Charleston.  Wash. 

I  Fremont  TTipatre,  Seattle.  Wash. Lincoln  Theatre.  Tacoma,  Wash, 
i  Lvric  Theatre,  Tnckahoe,  N.  Y. 
1  Weequahic  Theatre.  Newark,  N.  .1. 
Victory  Theatre,  Brooklyn,  N.  Y. 
Grand  Palacp,  Newark,  N.  J. 
Strand  Theatre,  Brooklyn,  N.  Y. 

1  Broadwav  Theatre.  New  York  City,  N.  Y 
;  Central  Theatre,  Cedarhurst,  L.  I.,  N.  Y 
I  Flushing  Theatre.  Flushing.  L.  I.,  N.  Y. Costello  Theatre.  Npw  York  City. 
American  Theatre.  Freeport,       T..  N.  Y. 

U.  S.  Theatre,  New  York  City,  N.  Y. 
Strand  Theatre,  Kansas  City,  Mo. 
Miller  Theatre,  Wichita,  Kan. 
Grand  Theatre,  Lexington,  Mo. 
Best  Theatre,  Parsons,  Kas. 
Strand  Theatre,  Emporia,  Kas. 
Prospect  Theatre,  Kansas  City,  Mo. 
Electric  Theatre,  Kansas  Cit.v,  Kas. 
Liberty  Theatre,  Kansas  City,  Mo. 
Roosevelt  Theatre,  Chicago,  111. 
Colonial  Theatre,  Galesburg,  III. 
Irving  Theatre,  Bloomington,  111. 
Grove  Theatre,  Elgin,  111. 
Rialto  Theatre,  Aurora,  111. 
Imperial  Ttieatre,  Charlotte,  N.  C. 
Imperial  Theatre,  Asheville,  N.  C. 
Superba  Theatre,  Raleigh,  N.  C. 
Victory  Theatre,  Salisbury,  N.  C. 
Biograph  Theatre,  Chicago,  111. 
Covent  Gardent  Theatre,  Chicago,  111. 
Michigan  Theatre,  Chicago,  111. 
Oak  Park  Theatre,  Chicago,  111. 
Paramount  Theatre,  Chicago,  111. 
Pershing  Theatre,  Chicago,  111. 
Hippodrome  Theatre,  Buffalo,  N.  Y. 
Winter  Garden,  Jamestown,  N.  Y. 
Bellevue  Theatre,  Niagara  Falls,  N.  Y. 
Palace  Theatre,  Saratoga,  N.  Y. 
Leland  Theatre,  Albany,  N.  Y. 
Higgins  Hall,  Chautanqua,  N.  Y^. Fay's  Theatre,  Rochester,  N.  Y. Troy  Theatre,  Troy,  N.  Y. 
Emblem  Theatre,  Buffalo,  N.  Y. 
Cataract  Theatre,  Niagara  Falls,  N.  Y. 
Albany  Theatre,  Albany,  N.  Y. 
Star  Theatre,   Albany,   N.  Y. 
Star  Theatre.  Waterloo,  N.  Y. 

Rex  Theatre,  Chicago,  111. 
Elmo  Theatre,  Chicago,  III. 
Lyric  Theatre,  CWcago,  III. 
Willard  Theatre,  Chicago,  III. 
Winter  Garden,  Jamestown,  N.  Y. 
Lyndhurst  Theatre,  Rochester,  N.  Y. 
Banner  Theatre,  Chicago,  111. 
California  Theatre,  Chicago,  111. 
Kenwood  Theatre,  Chicago,  111. 
Colli --'s  Lyric,  Chicago,  111. 
Lak      hore  Theatre,  Chicago,  111. 
Palact  Theatre,  Chicago,  111. 
Avon  Theatre,  Chicago,  111. 
Crystal  Theatre,  Chicago,  111. 
Randolph  Theatre,  Chicago,  111. 
Walnut  Theatre,  Louisville,  Ky. 
Columbia  Theatre,  Columbia  City,  Ind 
Paramount  Theatre,  Rochester,  Ind. 
Rialto  Theatre,  Indianapolis,  Ind. 
Arcade  Theatre,  Indianapolis,  Ind, 
Strand  Theatre,  Indianapolis,  Ind. 
Apollo  Theatre.  Indianapolis,  Ind. 
Rex  Theatre,  Sumter,  S.  C. 
Empire  Theatre,  Montgomery.  Ala. 
Riveria  Theatre,  Knoxville.  Tenn. 
Vivian  Theatre,  Dayton,  Fla. 
Grand  Theatre,  Tampa,  Fla. 
Bijou  Theatre,  Mobile,  Ala. 
Oak  Theatre.  Chicago,  III. 
Glen  Theatre.  Chicago.  111. 
Elk  Theatre,  Toledo,  Ohio 
Lyric  Tlieatre,  Sullivan,  Ind 
Court  Theatre,  Auburn,  Ind. 
Allen  Theatre,  Calgary,  Alta 
Rex  Theatre,  Aurora,  Minn. 
Strand  Tieatre,  Athens,  Ga. 
Eagle  Theatre,  Wabash,  Ind. Universalis 

Great 
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Ad  Chief  Resumes  Duties  After  Putting  Over  
''Hunchback'' 

GEORGE    BROWN,
  ad- vertising manager  for 

the  Universal  Pictures 
Corporation,     who  devoted 
himself    exclusively    to  the 
handling  of  "The  Hunchback 
of  Notre  Dame"  during  the  Winter  months,  has  resumed direction  of  the  Univeisal  Adveitising  Department,  now 
that  "The  Hunchback"  has  been 
successfully    launched    and  has 
reached  its  general  release  period. 

The  launching  of  "The  Hunch- 
back of  Notre  Dame"  was  by 

means  of  a  new  and  highly  efficient 
method  developed  by  Universal.  It 
first  was  presented  elaborately  in 
a  number  of  big  key  cities.  Then 
it  was  road-showed  in  the  lesser 
key  cities.  Next  it  was  conditional- 

ly released  to  big  first  nan  theatres 
under  a  two-a-day  and  a  $1.65  top 
guarantee.  The  general  release  ar- 

rangement was  the  following  step. 
During  the  first  three  periods  of 

the  big  picture's  presentation  it 
was  handled  by  a  special  depart- 

ment created  in  the  Universal  or- 
ganization. James  V.  Bryson  head- 

ed this  department  for  a  short 
time,  then  resigned  to  accept  the 
general  managership  of  the  Euro- 

pean Motion  Picture  Company, 
Ltd.,  of  London.  Brown  took 
charge  of  "The  Hunchback"  organ- 

ization after  Bryson  left.  When 
the  picture  recently  was  placed  in 
the  hands  of  the  regular  Sales  De- 

partment for  general  distribution, 
"The  Hunchback"  organization  was disbanded. 

During  Browm's  absence  from 
the  Advertising  Department,  his- 
assistant,  Tom  Gerety,  directed  the 
work  of  the  department. 

George  Brown  Resumes  Direction  of  Ad 

vertising  Department  After  Handling 

"The  Hunchback"  Presentations 

SERIAL  POST  CARD  TEASER 

Under  Brown,  "The  Hunch- 
back" organization  consum- 
mated  the   widespread  dis- tribution of  the  big  picture 

in  first  run  houses.  The  pic- 
ture received  a  send-off  which 

is  said  to  be  without  equal  in  the  film  industry.   Due  to 
its  high  quality  and  to  the  unusual  efficiency  of  its  ex- 

ploitation,  "The   Hunchback"  has been  a  box-office  record-breaker  in 
almost  every  locality.  The  special 
presentation  methods  pursued  are 
said  to  have  done  much  to  stamp 

the  picture  as  screen  offering-de- luxe and  to  have  kept  it  on  a  high 
plane  such  as  is  rarely  enjoyed  by 
a  motion  picture. 

ATLAS 
CARRIRO    TIIK  WOKI.U 

HERCULES 
I'KRFOKMEl)  WONDERS 

"BUT" WHO   IS    THK  MODERN 
SAMPSON? 

See  BIG  U  1600  BROADWAY 

Publicity  Director  Hartmann  of  Big 
"U"  Exchange  devised  this  effective 
trade  teaser  for  "The  Iron  Man." 

UNIVERSAL  UNIT 
BACK  AT  STUDIO 

AFTER  two  weeks  in  West- wood,  a  town  in  the  lumber- 
ing region  of  the  northern 

part  of  the  State  of  Califomia,  the 
William  Craft  -  William  Desmond 
unit  has  returned  to  Universal  City 

to  finish  filming  "Big  Timber,"  a 
Universal  feature  story  of  the  at- 

tempts of  unscrupulous  interests 
to  obtain  a  vast  timber  tract.  Des- 

mond, as  star,  is  supported  by 
Olive  Hasbrouck,  Betty  Francisco, 
Albert  J.  Smith,  Lydia  Yeamans 
Titus  and  Ivar  McFadden. 

On  its  arrival  in  Sacramento  on 
the  way  to  location  the  company 
was  met  by  Frank  Jordan,  secre- 

tary of  State,  who  is  a  warm  per- sonal friend  of  Desmond  and  Craft. 
The  company  had  a  wait  of  six 
hours  in  the  State  Capital  and  a 
drive  around  the  city  under  guid- 

ance of  Secretary  of  State  Jordan, 
was  enjoyed. 

1? 

1? 

1? ERECT  SETS  AT  STUDIO 

FOR  "BUTTERFLY"  FILM 

SETS  are  now  in  course  of  construction  at  Universal 

City  for  "Butterfly,"  Kathleen  Norris'  best-seller,  to be  transcribed  to  the  screen  under  the  direction  of 

Clarence  L.  Brown,  director  of  "The  Signal  Tower"  and 
"The  Acquittal."  The  play,  a  story  dealing  with  the 
Bohemian  life  of  musicians  and  concert  stars,  as  contrasted 
with  the  life  of  a  matter-of-fact  business  man  and  his 
family,  is  literally  an  essay  on  human  nature. 

Olga  Printzlau  prepared  the  script  for  the  new  offerings, 
under  the  supervision  of  Bernard  McConville,  Jewel  sce- 

nario editor  at  Universal  City.  Norman  Kerry,  who  gamed 

popularity  by  his  good  work  in  "Merry  Go  Round,"  "The 
Hunchback  of  Notre  Dame"  and  "The  Acquittal,"  will 
again  come  under  Brown's  direction  in  this  picture.  In 
the  new  picture  he  enacts  a  Russian  concert  violinist.  The 
cast  as  a  whole  has  not  been  chosen,  but  will  be  an  all- 

star  organization.  Laura  La  Plante,  Universal's  newest 
star,  is  to  appear  as  a  young  violin  student  of  the  "flapper" 
type. 

The  settings  will  be  spectacular,  ranging  from  a  great 

New  York  concert  hall  and  a  millionaire's  mansion  to  a 
picturesque  country  villa. 

Production  is  expected  to  be  under  way  by  the  end  of 
the  month. 

AUSTIN  TO  SUPPORT 

ROACH  IN  COMEDIES 

BERT  ROACH  has  a  new  partner.  The  comedian,  who 
for  years  has  worked  with  Neely  Edwards  in  the 
Universal  "hobo"  comedies,  has  for  the  first  time  in 

his  history  in  the  studio  "doubled"  with  another  partner. 
He  is  now  making  a  series  with  Harold  Austin  playing 
opposite  him,  and  Alice  Howell,  veteran  of  comedies,  as 
leading  woman.  William  Watson  is  directing,  and  Zion 
Myers  supervising  the  new^  series.  Several  will  be  made 
with  Austin  opposite  Roach,  and  he  will  also  make  a 
series  "single"  as  he  does  every  year,  before  the  Roach- Edwards  comedies  are  resumed. 

Roach  bears  the  peculiar  distinction  of  being  the  cham- 
pion "all-ai-ound"  star  at  Universal  City.  Between  his 

comedies  he  plays  "straight"  roles,  character  roles,  and 
feature  comedy  roles.  For  instance,  he  played  a  Paris 
fop  in  "The  Hunchback  of  Notre  Dame,"  a  physician  in 
"The  Turmoil,"  an  ancient  nobleman,  strictly  a  character 
role  in  "A  Lady  of  Quality,"  a  Swedish  sailor  in  "The 
Storm  Daughter,"  a  young  business  man  in  "The  Flirt," 
and  has  appeared  in  many  other  parts,  wedging  his  com- 

edies in  between.  He  is  kept  busy  practically  every  day 
of  the  year,  either  in  "straight"  or  his  own  comedy  roles, 
and  has  appeared  in  practically  every  big  Universal  fea- 

ture and  under  every  director  of  note  in  the  studio. 



Vol.  19,  No.  13 Universal  Weekly 

27 

BOX  OFFICE  BOOSTS.— 

SHOW  THIS  ILLUSTRATION  TO  YOUR  SPORT  EDITOR 

Racing  Dope  on  t  Fast  Steppers 

yOUR  local  newspaper  will  be  glad  to  have  this  slug  to  run  at  the 
top  of  its  racing  colnimn. It  can  be  secured,  free,  at  your  Universal  Exchange  by  applying 

to  the  exploitation  director.    Or  'you  can  nddress  Paul  Gulick  at  1600 
Broadway,  Neiv  York  City. 

"HOUSE  PACKED 

DESPITE  RAIN!" 
Austin,  Texas 

Carl  Laemmle: 

Your  "Hunchback  of  Notre  Dame" 
opened  today.  Though  it  rained  all 
day  long  my  house  has  been  packed 
at  both  performances.  Congratula- 

tions!   The  production  is  wonderful. 
L.  Novy, 

Hancock  Opera  House 

"'MERRY  GO  ROUND' 

TICKLED  PATRONS!" 
Toronto. 

Gentlemen : 
I  am  very  pleased  to  report  that  last 

night  I  ran  the  Jewel  subject  "Merry 
Go  Round"  in  my  house.  This  went 
over  with  a  bang  and  I  was  more  than 
surprised  with  the  business  done  con- 

sidering the  fact  that  I  followed  three 
theatres  in  my  zone. 

I  used  every  effort  to  put  this  over 
with  extra  advertising  and  my  patrons 
ivere  very  tickled  aft&i-  seeing  this 
subject. 

Please  send  us  more  like  "Merry  Go 
Round." THE  CUM  BAC  THEATRE, 

W.  Baillie. 
•  Canadian  Universal  Film  Co.,  Ltd. 

"HAD  TO  STOP 

TICKET  SALE!' 
Buffalo,  N.  Y. 

Just  thought  you  would  like  to 
know  that  I  played  your  very  excel- 

lent picture,  "Merry  Go  Round,"  at the  Frontier  for  two  nights  recently 
and  I  could  not  have  picked  two  worse 
nights  in  the  whole  year,  as  the  rain 
came  down  in  torrents  both  nights  and 
it  was  almost  impossible  to  walk,  but 
the  crowd  was  so  great  on  both 
nights  I  had  to  stop  the  sale  of  tickets. 
They  waited  in  rain  and  storm  and 
were  delighted  with  this  wonderful 
photoplay.    Will  play  a  return  date. 

FRONTIER  THEATRE, 
(Signed)      Chas.  H.  Bowe,  Mgr. 

"'MERRY  GO  ROUND' 

WELL  WORTH  PRICE!" 
Welland,  Can. 

Dear  Sirs: 
I  am  very  pleased  to  state  that 

"Merry  Go  Round"  was  one  of  the 
best,  if  not  the  best,  special  I  have 
ever  played  and  one  of  the  first  that 
I  could  say  was  worth  the  price  and 
on  which  I  also  made  a  dollar  for  the 
house. 

Everybody  was  pleased  and  that  is 
something  unusual  for  this  city. 
"Merry  Go  Round"  is  well  worth 

the  price  and  will  stand  for  all  the 
boosting  you  can  give  it. 

T.  W.  Marshall, 
Lambert  Theatre 

"GREATEST  WORK 

I'VE  EVER  SEEN!" 
Kansas  City,  Mo. 

Gentlemen: 
Last  night  I  tuent  over  to  see  your 

picture,  "The  Hunchback,"  at  the 
Liberty  Theatre,  and  I  want  to  tell 
you  that  I  have  never  seen  a  picture 
of  its  kind  in  my  entire  career.  The 
acting  of  Lon  Chaney,  in  my  humble 
opinion,  is  the  best  piece  of  work  that 
I  have  ever  seen  on  the  stage  or  on 
the  screen.  For  a  picture  of  its  kind 
it  is  flaivless.  I  could  understand  why 
it  is  a  box-office  attraction  everwhere 
it  is  shown.    It's  100%  great! NEWMAN  THEATRE, 

(Signed)    Frank  L.  Newman. 

"BRINGS  PRESTIGE 

AND  MAKES  JACK!" Orange,  Calif. 
Gentlemen: 

"The  Hunchback  of  Notre  Dame" 
opened  here  Sunday,  for  a  three-day 
7-un,  and  despite  the  heavy  rainy 
weather  and  the  highest  prices,  I  have 
ever  charged,  I  did  a  wonderful  busi- ness. The  almost  swperhuman  acting 
of  Lon  Chaney  is  truly  a,  sight  to  be- 

hold. The  picture  is  immensely  ap- 
pealing and  closed  with  the  wonderful 

record  of  not  one  adverse  criticism. 
No  exhibitor  can  afford  not  to  show 
this  screen  classic.  It  will  give  you 
prestige  and  make  you  money. 

COLONIAL  THEATRE, 
J,  H.  Hanson. 

"MORE  OF  THIS  KIND  , 

WOULD  BENEFIT  US  I'* Wainwright,  Alta.,  Can. 
Dear  Sirs: 

A  picture  like  "Hunting  Big  Game" is  well  worth  the  comment  given  it. 
We  played  this  picture  to  the  best 
satisfied  house  of  any  picture  ever 
played  in  Wainwright.  A  few  more 
pictures  of  this  nature  would  be  of 
a  great  benefit  to  the  picture  business. 

Thanking    you    for    your  careful 
booking  on  this  picture,  an^  trusting 
it  arrived  in  Calgary  in  due  time, Yours  truly, 

(Signed)  W.  T.  Brunker, Elite  Theatre  Company 

"WE  ONLY  HOPE  UNIVERSAL 

FOLLOWS   UP    WITH  MORE!" 
[WIRE] 

Milwaukee,  Wis. 
Universal  Film  Exchanges,  Inc. 

I  always  said  they  will  have  to  go  some  to  beat  "The 
Leather  Pushers."  Contracted  "Fast  Steppers"  with  local 
manager  after  reviewing  first  two  releases.  Goes  to  show 
there  is  no  limit  to  your  improvement  of  short  product. 
Only  hope  Universal  will  follow  up  with  six  more. 

O.  L.  Meister, 
Mgr.  Whitehouse  Theatre 

"LINED  THEM  ON  SIDEWALK 

AFTERNOON    AND  EVENING" 
Portland,  Oregon. 

Universal  Pictures  Corp., 
1600  B'lvay,  New  York,  N.  Y. 

"Sporting  Youth"  opening  in  Portland  with  a  bang 
Saturday.  _  Sunday  business  broke  all  records  for  attend- 

ance despite  heavy  downpour  of  rain  all  day.  Lined 
them_  on  the  sidewalk  afternoon  and  evening  during 
heaviest  rainfall  of  season.    Best  comments  ever  received. 

COLUMBIA  THEATRE, 
R.  E.  Charles,  Mgr. 



Tfitllerciiler 

or  tiM  Scraan 

LET  your  patrons  see  Albertini,  the man  of  steel  nerves  and  iron  muscles, 

the  screen's  most  reckless  daredevil, 
the  sensation  of  two  continents  in  thrills 

the  screen  has  never  seen  before — and  sup- 
ported by  a  cast  of  excellence,  headed  by 

Jack  Dougherty  and  Margaret  Morris! 

Just  the  thing  you  need  RIGHT  NOW! 
Get  it! 

1^ 

IINIVERML    CHArrEll  PLAY 
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"Best  in 

the  world! 

—  E.  M.  TAYLOR,  Liberty  Theatre, 
Wenatchee,  Wis. 

Presents 

^SERIES 

From  the  inimitable  ColliersVeekly  stories  by  H.C.VITWEP Starring 

BILLY  SULLrV4N 
"They're  the  best  series  of  two-reelers  (and 
that  takes  In  the  whole  wide  world)  that  I've  ^ ever  had  the  pleasure  of  dispensing  to  any 
audience,  anywhere,  any  time!" LIBERTY  THEATRE, 

E.  M.  Taylor,  Wenatcliee,  Wasb. 
"They  have  proven  our  salvation!" LIBERTY  THEATRE, 

Harry  W.  Palmer,  Wasliington,  Ind. 
"Sure  made  a  lot  of  friends  for  us.  You  can 
tell  any  exhibitor  he  need  not  be  afraid  to 
boost  this." ARIS  AMUSEMENT  COMPANY, 

F.  E.  Gohrs,  Mgr.,  Erie,  Pa. 
"Knockouts!      Everybody  likes  them.  They 
should  have  a  pla«e  on  any  one's  program!" rastlAnd  theatre, 

R.  L.  Wood,  Mgr.,  Portsmouth,  Obio 

UNIVERSAL  Directed  by 
JEWEL  SERIES  EDW.  LAEMMLE 

MERCHANT  ENTHUSES 

OVER  "HUNCHBACK" 

HARRY  YOST  i.s  a  member  of  Universal's  exploita- tion .staff  and  wa.s  as.signed  to  the  Baltimore  show- 
ing of  that  company's  big  production,  "The  Hunch- 

back of  Notre  Dame,"  .showing  at  the  Lyceum  Theatre. 
One  of  the  many  splendid  features  of  his  campaign  wa.s 

a  tie-up  with  the  great  house  of  Isaac  Benesch  and  Sons. 
The  regular  ad  of  this  establishment  in  the  local  papers 
carried,  under  their  regular  head,  the  following: 

"Be  our  guest  to  see  'The  Hunchback  of  Notre  Dame' 
at  the  Lyceum  Theatre  for  the  week  of  April  7th.  Twenty- 
five  persons  will  each  receive  two  seats  free  for  the  show- 

ing of  this  remarkable  motion  picture.  The  only  require- 
ment to  get  the  tickets  is  to  find  the  misspelled  word  in 

this  advertisement.  The  first  twenty-five  persons  bringing 
the  correct  answer  to  the  Great  House  of  Lsaac  Benesch 
and  Sons  \vi\l  receive  tickets  absolutely  free." 

With  this  announcement  there  appeared  a  picture  of 
Patsy  Ruth  Miller.  Then  followed  the  company's  ad.  So 
succes.sful  was  this  stunt,  not  only  for  the  theatre,  but 
for  the  merchant  as  well,  that  the  advertising  manager 
of  Benesch  and  Sons  sent  a  letter  to  Yost  expressing  his 
gratitude  for  the  suggestion  and  inviting  him  to  come 
again  whenever  he  had  such  splendid  ideas  to  offer.  The 
letter  further  stated  that  the  response  to  the  ad  far  ex- 

ceeded their  fondest  expectations. 

If SULLIVAN  FINISHES 

IN  "FAST  STEPPERS" 

PRODUCTION  has  been  completed  at  Universal  City 
on  the  sixth  and  last  of  the  "Fast  Steppers"  series 
of  race-track  stories  starring  Billy  Sullivan. 

The  pictures,  made  in  two-reel  length,  are  based  on 
Gerald  Beaumont's  famous  Red  Book  Magazine  stories 
of  "The  Information  Kid,"  with  their  setting  at  Tia  Juana. 
They  are  believed  by  Universal  officials  to  exceed  in  inter- 

est even  the  ultra-popular  "Leather  Pushers"  series  in 
which  both  Reginald  Denny  and  Billy  Sullivan  scored heavily. 

Edward  Laemmle,  who  directed  the  race-track  pictures, 
will  begin  production  shortly  of  "The  Tornado,"  famous stage  melodrama  by  Lincoln  J.  Carter. 

The  "Fast  Steppers"  cast  includes  Shannon  Day,  Jimmy 
Quinn,  Duke  Lee,  Cesare  Gravina,  Hayden  Stevens  and others. 

•BUTTERFLY"  CAST 

INAUGURATES  NEW 

STAGE  WITH  DANCE 

To  Clarence  L.  Brown,  directing  an  all-star  cast  in 
"Butterfly,"  Kathleen  Norris's  novel,  falls  the  honor 
of  being  the  first  director  at  Universal  City  to  use 

the  new  stage,  recently  completed,  and  which  gives  Uni- 
versal City  the  largest  stage  in  the  industry. 

The  stage  is  being  used  for  an  elaborate  setting,  in 
which  a  ball  is  in  progress.  The  story  is  enacted  by  one 
of  the  most  important  casts  ever  assembled  at  Universal 
City,  including  Laura  La  Plante,  Norman  Kerry,  Ruth 
Clifford,  Kenneth  Harlan,  Margaret  Livingston  and  other 
well-known  screen  artists. 

The  story  is  being  lavishly  staged  and  will  be  one  of 
the  big  features  of  the  year. 
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USES  TRAILER  IN  WINDOW  TO 

EXPLOIT  "THE  HUNCHBACK** 

DESPITE  competi
tion 

of  a  circus,  a  big 
road  show  and  spe- 

cial vaudeville  bills.  Jack 

Hays,  Universal  exploit- 
eer,  put  over  a  campaign 
for  the  engagement  of 
"The  Hunchback"  that  car- 

ried the  show  right 
over  the  top  at  the 
Lyric  Theatre,  Vincinnes, 
Ind. 
By  distributing  five 

thousand  heralds  in  the 
wrappers  of  the  largest 
bakery  in  the  city  and  by 
distributing  through  the 
news  dealers  special  roto 
sections,  Hays  managed 
to  get  his  showing  before 
the  public  in  time  for 
them  to  take  special  notice 
of  the  rest  of  his  cam- 

paign. This  was  most  ef- fective and  consisted  of 
two  hundred  telegrams 
written  and  delivered  by 
the  local  telegraph  office, 
banners  on  ten  large 

Jack  Hays,  Universal  Exploiteer,  tied  up  with  the  lead- 
ing department  store  of  Vincennes,  Ind.,  and  ran  a 

trailer  of  "The  Hunchback  of  Notre  Dame"  in  the  best 
display  window  in  town.  The  store  bought  a  quantity  of 

tickets  for  the  Lyric's  run,  which  they  distributed with  each  $5  purchase. 

trucks  covering  all  the 
surrounding  territory,  and 

forty-eight  window  tie- 
ups.  The  best  of  these was  with  the  Burchfield 
Department  Store.  The 
theatre  furnished  a  pro- 

jection machine  and  oper- ator which  was  placed  in 
the  window  with  screen 
and  large  oil  paintings 
from  the  production.  A 
trailer  was  shown  on  the 
screen  and  gathered  im- mense crowds.  Signs  in 
the  window  offered  free 
tickets  to  the  perform- 

ances of  "The  Hunch- 
back" for  every  five  dol- 

lars' worth  of  merchan- 
dise purchased. 

The  manager  of  the 
Lyric  Theatre,  Herman  J. 
Arnold,  reports  a  very 
successful  engage- ment with  more  broken 
box-office  records  chalked 

up  for  "The  Hunch- 

back." 

The  Sweetest  Comedy  Buy 

On  the  Market ! 

BABY  PEGGY 

in  her  five  latest  comedy  gems ! 

FLOWER 

CIRL" 

CASH  IN  on  the  tremendous demand  for  pictures  star- 
ring this  most  popular 

child-actress!  Every  movie  fan 
in  your  town  is  just  waiting  for 
some  showman  to  announce  her 
in  her  newest  pictures!  Be  that 
showman!  Book  these  two-reel 
pictures  toda}%  and  sweeten  your 
bank  account! 

;jSSSC!.'<v--:.<;;,v.;;;..,...,.. ......  V  :• 

NOW  , 

booking/ 

REl,EA$eO'THRU 

U>JIVERSAL 



H^^^    f  all 
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NEW  YORK  CITY 

B.  F.  Keith  Circuit  B.  S.  Moss  Circuit 

Proctor^s  Circuit  R.  &  R.  Circuit 
Allone  Circuit 

CHICAGO 

Ascher  Bros.  Circuit         Schoenstadt  Circuit 

Lubliner  &  Trinz  Circuit 

PHILADELPHIA 

Nixon  Theatre 

WASHINGTON 

Strand  Theatre  Crandall  Circuit 



HEUffiMNUNmOlimi 
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PR  IXC  I  kL A 

"  'The  Storm  Daughter'  held  crowded audiences  enthralled  at  the  Columbia 

Theatre." SEATTLE  DAILY  TIMES 

"Vital,  moving,  tumultuous.  Better- 
than-usual  staged  storm." 
THE  MILWAUKEE  JOURNAL 

With  a  strong 
cast  includ- 
in  g  Tom 
Santschi.  Di- r  e  cted  by 

Geo.  Arch- ainbaud. 

l&iiversal's Great 

SprintfDrive 
/'  IS  on/ 

Get  the  bi 
surprise 

[universal  EliCHANCE 

Presented  by 

Carl  Laefflmie 

"Closed  one  of  biggest  weeks  this  sea- 
son with  'Fools  Highway.'  Great  au- 

dience picture." Wm.  Raynor,  Mgr. 
READE'S  HIPPODROME, 

Cleveland,  Ohio 

'Fools  Highway'  is  one  of  those  rare 

pictorial  treats." N.  Y.  MORNING  TELEGRAPH 

From  the amazing  life 

story,  "My 

Mamie  Rose," 
by  Owen  Kil- dare.  Direct- 

ed by  Irving Cummings. 

UNIVERSAL 
JEWELS 
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Laemmle  Begins 

New  Turf  Drama 

EDWARD  Laemmle  has  begun  the 
filming  of  the  fourth  furlong  of 

the  "Fast  Steppers"  series  of 
race  track  stories  at  Universal  City 
in  which  Billy  Sullivan  is  starred. 
Three  of  the  series  have  been  com- 
pleted. 

The  story  is  "Shooting  Star,"  based 
on  one  of  Gerald  Beaumont's  famous 
Red  Book  magazine  stories  of  "The 
Information  Kid."  It  has  its  setting 
at  Tia  Juana  and  after  a  few  days 
shooting  of  interior  scenes  at  the 
studio  the  company  will  go  to  the 
border  sporting  center  for  shots  at 
the  track  and  paddock. 

Shannon  Day,  who  has  the  role  of 

the  Fiddlin'  Doll  in  the  series  and 
James  Quinn,  who  plays  Henry  the 
Rat,  the  pal  of  the  Information  Kid, 
are  supporting  Sullivan  in  this  picture. 
The  cast  also  includes  Hydan  Steven- 

son, who  played  the  role  of  Sullivan's 
manager  in  "The  Leather  Pushers" 
series  which  Laemmle  directed,  Robert 
E.  Romans  and  Harry  Tenbrock. 
Jack  Sullivan  is  Laemmle's  as- 

sistant director  and  Clyde  De  Vinna  is 
his  cameraman. 

BOOKS  "U"  SOLID 

Regent  Theatre!  I 
Oat  p*Arj  via  bf  lo  omtuiaft  to  show.  *s       have  »t  tli  1 

i<B««.  bilA  ctww  photn  plu^c  the  hal  an  the  nurkrL  all  &««  tad  ^ 
to  tto*.-  p™*^»oo*.  *<tcb  m  -SPORTING  TOCTB".  «  pKtan  J jut  relw«id  ud  one        rai  rt^omraetxl  highly  to  our  patiooi".  * 

MOmJAY  TIT^:SDAY  WEDNESDAY  ?• MARCH  r  —  19  —  19 

RECIVALD  OENM' 

"SportingYouth" ,  | ■TRElltVDLT, 'U-V  EXaXTN'O'  T-.c  'je^  rv«  picture  1  haw  j. -  er  seen'  — Eiipb  Oe  Pily.i  Th.--  .<  the  tathQsl»»ti<  tribuv  X 
pais  tj  -SPOfillNC  VO',  TH"  t^-'  cr^a:  Arucnca*  ppcert  pictnrf •    Ralph  Db  PaJnm.  *-".-"-r  ''ih^  V:  i-'aV-  ?iior.  D:.tArrfrTC<i..ix'  f CMD^d*  _  -COPN  F  KO  SLELTB"  ? 

THURSDAY    and    FRIDAV  f 
!K_*BCn  :0  —  21 

BOOT  GIBSON'  in 

"OUT  of  LUCK"  I 
Ooe  of  Hoot  GibsoQ*s  Best  Pictures!  'i ComrtJ*—  rT^  A  JO'i  -  ,  also  'KING  Tl  T  TI  T  j' 

FRIDAY  and  SATURDAY  | 
M  ARCH  21—22  •? "ETE  MORRISON  m  \ 

"  GHOST  CITY "   No.  2  | 
Western:  "TRUE  GOLD"  I 

 TW  O  COMEDIES   | 
-  SATL  RDAV  OXLY  —     march  i:nj  | HERBEBT  RAHLI.VSO.N  m  j 

"JACK  OF  CLUBS"  I 
PETE  MORRISON  in  'i "GHOST  CITY"  No.  2  f 

Western:  "TRUE  GOLD"  | TVl-Q  COMEDIES  ^, 
CO>n.NC   MONDAY  •nd  TUESDAY.  MARCH  24  —  2S  •? 

"The  Midnight  Alarm"  | 

Recent  Universal  Week  jM'ogram 
arranged  by  Regent  Theatre, 

Blackivell,  Okla. 

"The  Law  Forbids'' 
Is  Well  Eadorsed 

6inr^E.E  Law  Forbids,"  the  Univer- 
X  sal  Jewel  released  this  month, 

has  received  the  rating  of  "ex- 
ceptional" from  the  National  Board  of 

Reviews.  The  picture  is  an  all-star 
cast  special,  with  Baby  Peggy  play- 

ing an  important  role.  It  is  the  sec- 
ond of  the  three  Jewel  pictures  made 

by  Univei'sal  with  the  tiny  star.  The 
first  was  "The  Darling  of  New  York." 
The  third,  "The  Family  Secret," 
adapted  from  the  famous  child's  story 
"Editha's  Burglar"  by  Frances  Hodg- 

son Burnett  and  the  subsequent  play 

adapted  by  Augustus  Thomas,  will  be 
released  next  fall. 

"The  Law  Forbids"  is  a  strong 
drama  dealing  with  the  divorce  ques- 

tion— especially  in  cases  where  there 
is  a  child.  The  story  was  written  by 
Bernard  McConville  and  adapted  by 
Lois  Zellner  and  Ford  Beebe.  Jess 
Bobbins  directed  it  and  made  such  a 
good  picture  of  it,  he  was  immediately 
assigned  to  the  Jack  Dempsy  unit. 

The  cast  includes  such  popular  play- 
ers, as  Robeii;  Ellis,  Elinor  Feiir,  Wini- 
fred Bryson,  James  Corrigan,  Buddy 

Messinger  and  Joseph  Dowling. 

QUARANTINE  HALTS  CENSORS  ENDORSE 

"CLAIM  NUMBER  1"  UNIVERSAL-JEWEL 

THE  foot-and-mouth  disease  now  assailing  livestock 
in  California  is  the  cause  of  a  serious  delay  in  the 

filming  of  "Claim  Number  One,"  Jack  Hoxie's  new 
Unversal  Western  feature. 

The  picture,  a  feature  of  which  is  to  be  an  exciting  dash 
of  homesteaders,  was  to  have  been  made  on  location  some- 

where in  the  San  Joaquin  Valley  and  in  the  Sierra  foot- 
hills. 

The  state  quarantine,  prohibiting  the  moving  of  cattle 
or  other  stock  from  one  county  to  the  other,  halted  the 
plan,  however,  as  Hoxie  cannot  move  his  big  white  horse, 
and  other  horses  used  for  trick  riding,  away  from  Los 
Angeles  County  until  the  ban  ,is  raised. 

Clifford  Smith,  his  director,  is  arranging  to  film  inter- 
ior scenes  and  details  that  can  be  handled  at  the  studio, 

while  awaiting  the  lifting  of  the  state  quarantine. 

Meanwhile  Isador  Bernstein,  scenario  editor  for  the 
Hoxie  unit,  is  to  visit  San  Francisco  to  arrange  for  Wil- 

CLARENCE  Brown,  Universal  director,  has  just  re- ceived notice  from  the  national  Board  of  Review  that 

"The  Signal  Tower,"  Universal-Super-Jewel  produc- 
tion, which  he  directed,  has  been  placed  on  the  board's 

roll  of  honor  as  a  high  class  picture  "for  the  whole  family." 

Brown's  first  big  picture  for  Univei-sal  was  "The  Acquit- 
tal,'' 'Mch  received  high  praise  from  the  critics  and  proved 

a  greao  box  oflSce  attraction.  He  is  now  making  a  film 

version  of  Kathleen  Norris'  novel,  "Butterfly,"  with  an  all 
star  cast  which  includes  Laura  La  Plante,  Norman  Kerrj', 
Kenneth  Harlan,  Ruth  Clifford  and  others. 

Uam  Desmond's  picture  there.  The  new  picture,  "Heart 
of  the  North  Wind,"  is  a  lumber  story,  to  be  made  in  the 
form  of  a  five  reel  feature,  and  much  of  its  action  will 
take  place  around  the  San  Francisco  waterfront.  Beni- 
stein  is  handling  this  scenario  as  well  as  the  Hoxie  stories. 
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HOXIE  COMMENCES 

FIRST  WORK  UNDER 

HIS  NEW  CONTRACT 

PLANS  have  been  completed  for  Jack  Hoxie's  next 
Universal  feature,  "Fighting  Fury,"  which  will  start, 
under  the  direction  of  Clifford  Smith,  next  Monday. 

By  Friday  it  is  expected  that  the  company  will  be  ready 
for  exterior  locations,  to  be  taken  at  Lone  Pine,  where 
the  unit  will  camp  with  cook-wagon  and  a  complete  port- able studio. 

The  new  picture,  adapted  from  "Triple  Cross  for  Dan- 
ger," a  story  by  Walter  Coburn,  is  a  tale  extending  from 

the  old  Spanish  days  in  California  down  to  the  present. 
It  opens  with  a  prologue  outlining  the  cause  of  an  ancient 
feud,  then  goes  into  the  present,  with  Hoxie  carrying 
on  his  dead  father's  battle  against  a  trio  of  enemies. 
Hoxie  will  play  both  father  and  son  in  the  new  picture. 

A  big  cast  will  be  assembled  for  the  story,  and  "Bunk," 
the  big  shepherd  dog  from  Australia,  successfully  used 
in  a  former  Hoxie  picture,  will  be  an  important  member 
of  the  cast. 

Buck  O'Connor,  Duke  R.  Lee,  Bert  De  La  Marr,  Fred Kohler  and  several  other  Western  actors  have  been  cast 
for  roles,  and  it  is  expected  that  Helen  Holmes  or  some 
other  prominent  actress  will  accompany  the  unit  to  Lone 
Pine  as  leading  woman. 

The  new  story  is  the  most  pretentious  assigned  to  Hoxie 
this  year,  and  Smith,  who  directed  most  of  William  S. 
Hart's  successes,  expects  big  things  of  it.  It  is  Hoxie's 
first  story  under  his  new  contract,  recently  signed,  which 
ties  him  with  the  Universal  forces  for  five  more  years 

UNIVERSAL  CONTESTS 

JAP  "NAME  PLAGIARY" 

OF  PHILBIN  "U"-JEWEL 

THE  extent  to  which  Universal's  super-Jewel  produc- 
tion, "Merry  Go  Round,"  was  anticipated  in  Japan, 

where  it  is  now  playing  its  first  runs,  is  contained 
in  the  following  story,  just  received  by  letter  from  Tokio, 
of  how  a  local  Japanese  picture  distributing  agency  tried 
to  capitalize  on  the  name  "Merry  Go  Round"  by  putting 
out  a  German  picture  under  the  same  name. 

Shortly  before  the  Universal  first  run  exhibitor  in 
Tokio  was  ready  to  launch  "Merry  Go  Round,"  and  after 
the  Universal  exchange  and  the  exhibitor  had  spent  sev- 

eral thousand  yen  advertising  the  forthcoming  production, 
a  Japanese  distributing  combine  advertised  a  picture  by 
the  same  name.  Included  in  this  ad  were  the  following words : 

"Compare  this  picture  with  a  picture  similar  name  being 
released  by  another  company"  (meaning  Universal).  The 
picture  advertised  by  the  Japanese  combine  under  the 
title  "Merry  Go  Round"  was  in  reality  the  German-made 
Pola  Negri  picture  released  in  the  United  States  as  "Mad 

Love." 

The  Universal  exchange  immediately  swung  into  action 
in  diplomatic  ways  that  soon  made  the  Japs  sit  up  and 
take  notice.  In  the  next  day's  issue  of  the  paper,  the  Jap 
ad  left  out  the  name  "Merry  Go  Round,"  and  the  follow- 

ing day  substituted  another  picture  for  the  Pola  Negri film. 

You  may  call  it  a  gentleman's  agreement  if  you  choose. 
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RESERVED  FOR 
SPRING  POETS! 

"Blessings  On  Thee, 

Super  Jewel" 
By  EMMONS  KLEIN 

(With  apologies  to  Whittier) 

BLESSINGS  on  thee,  little  Jewel, 

Universal's  golden  fuel. 
When  you're  flashed   upon  the screen, 

There's  but  one  thing  it  can  mean; 
That  you'll  gather  in  the  dough 
Playing  to  the  S.  R.  O. 
And  your  true  worth  is  reflected 

In  the  manner  you're  directed, 
By  the  best  men  in  the  game 
Celebrated  for  their  fame. 

pEOPLE  come  in  thick  and  fast 
When  you're  advertised  full  blast. 

It's  the  fan  who  really  knows 
What  is  best  in  movie  shows. 
And  your  stories  have  a  plot. 
Not  a  bunch  of  tommy-rot. 
You  have  also  made  a  rep., 
For  your  action,  thrills  and  pep. 
Glad  I  am  that  you  are  here, 
Filling  weary  hearts  with  cheer. 

T>  LESSINGS  on  thee,  little  Jewel. 

For  you've  lived  up  to  your  rule, 
And  have  shown  'twas  not  a  jest 
To  produce  the  very  best. 
Scenes  you  show  most  lavishly. 
And  you  do  it  splendidly. 

Every  star  that's  on  your  stage 
Is  considered  "all  the  rage." 
That's  why  critics  all  declare 
As  a  Jewel,  you  are  rare. 

The  Thousands  Spent  on  "U"  Advertising Mean  Thousands  of  Patrons  for  You ! 

Watch  This 

Column 

Introducing'  our  new  star 

LAURA  LA  PLANTE, 

Universal's  newest  star,  is  living 
proof  of  the  fact  that  Universal  does 
not  choose  its  stars  for  their  looks 
alone.  This  very  unusual  young  lady, 
who  has  a  very  likable  screen  person- 

ality, has  won  her  way  to  stardom  by 
natural  ability  and  hard  work,  but  in 
addition  to  this,  she  has  the  beauty 
and  animation  you  always  look  for, 
and  have  a  right  to  expect,  in  a  star. 
I  introduce  her  to  you  therefore,  with 
a  great  deal  of  pride.  She  is  appear- 

ing now  in  her  first  feature,  entitled, 
"Excitement."  Please  let  me  know 
what  you  think  of  her  ability  as  an 
actress  and  tell  me  whether  you  think 
she  will  add  to  Universal's  popularity. 

During  the  past  year  Uni- 

versal has  produced,  among 

many  others,  such  remarkable  pic- 
tures as  "Merry  Go  Round,"  a  fas- 

cinating love  story  —  "The  Hunch- 
back of  Notre  Dame,"  a  classic  by 

Victor  Hugo  —  "The  Acquittal,"  a 
modern  mystery  play —  "A  Lady  of 
Quality,"  an  exquisite  romance  of 
the  middle  ages — "Fools  Highway," 
an  epic  of  the  old  Bowery  —  BABY 
PEGGY  in  "The  Darling  of  New 
York,"  REGINALD  DENNY  in 
"Sporting  Youth,"  —  "Speed,"  etc. 
Note,  please,  the  effort  to  satisfy  all 
manner  of  tastes,  which  is  a  direct 
result  of  letters  and  suggestions  from 
the  public.  Have  you  anything  to 
offer  or  suggest  or  criticise? 

Do  you  like  chapter  plays — 
do  you  see  many  of  them?  If  so, 
are  you  following  WILLIAM  DUN- 

CAN in  "The  Fast  Express"?  How 
well  do  you  think  he  fits  the  role  he 
is  playing  and  what  do  you  think  of 
the  story  by  Courtney  Ryley  Cooper? 
Is  BILLY  SULLIVAN  popular  with 

you  in  the  series  of  "The  Fast  Step- 
pers"? You  will  remember  him  as 

following  REGINALD  DENNY  in 
"The  Leather  Pushers. " 

Watch  Universal  closely 
this  year.  I  promise  you  many 
pleasing  surprises,  and  I  hope  to  ac- 

centuate the  fact  that  you  can't  see 
all  that  is  good  in  pictures  unless 
you  see  Universals. 

f  arl  cPaemmle 
^  ^  'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

Contest  Winner  Qets  Big  Award 

WILLIAM  ESCH,  sales- man of  Universal's 
Indianapolis  Ex- 

change, who  won  first  prize 
in  the  Laemmle  Month  Sales 
Contest  as  the  best  Uni- 

versal salesman  in  the  country,  has  been  appointed  man- 
ager of  the  Indianapolis  Exchange  as  a  result  of  his  high 

standing  in  the  contest. 
Al  Lichtman,  general  manager  of  exchanges  for  Uni- 

versal, in  making  the  appointment,  commented  highly 

upon  Esch's  sales  ability,  as 
demonstrated  during  the  re- 

cent sales  drive. 
Esch  will  assume  his  new 

duties  next  week,  when  L.  C. 
Thompson,  the  present  man- 

ager, leaves  to  take  charge  of  Universal's  Cleveland  office. 
Cleveland  is  Thompson's  home  territory,  where  he  has 
wanted  to  be  for  many  months.  He  leaves  an  enviable  rec- 

ord behind  him,  having  put  the  Indianapolis  office  among 
the  Honoral  Mentions  in  the  Laemmle  Month  Contest. 

Esch  "U's"  Leading  Salesman,  Appoint- 
ed Manager  of  Indianapolis 

Exchange  as  Reward 



Bizz-zz-y 

as  a  bee,  folks 

— thinkin'  up  new  tricks  for  my  first  ap- 
pearance as  a  Century  Comedy  star! 

I'll  des'  paralyze  you  folks  wif  laffin', 

'cause  nobody  can  look  at  me  without 

bustin'  right  out.    My  name  is 

BUBBLES 

— and  you  won't  see  me  anywhere  but  in 

snappy,  peppy  Century  Comedies! 

I'm  goin'  to  work  with  Buddy  Me»- 
singer,  Milliard  Karr,  Al.  Alt,  Harry 

McCoy,  Pal  the  Dog,  and  —  oh,  boy, 

watch  my  smoke! — the  Century  Follies 
Girls! 

Watch  for  me  in 

"HAPPY  DAYS" 

Comedies 

CONSISTENTLY 

GOOD 

RELEASED    THRU  UNIVERSAL 
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Under  the  Spreading  Century  Plante^^ 
CENTURY  UNIT 

IS  BACK  FROM 

DEATH  VALLEY 

THE  Century  Comedy  unity  in 
charge  of  Director  Neal  Smith 
has  returned  from  location  near 

Death  Valley,  where  they  went  to 

make  desert  scenes  for  "Araby  Bound," 
featuring:  Jack  Earle,  the  youthful 
giant,  and  Al.  Alt. 

Final  interiors  will  be  shot  this 
week  and  after  passing  through  the 
usual  careful  inspection  and  titling 
given  Century  films,  will  be  ready  for 
Universal  exchanges. 

Hilliard  Karr,  the  fat  comedian,  and 
Elisabeth  Kavane,  the  Ambassador 
Hotel  dancer,  and  the  Century  Follies 
Girls  also  appear  prominently  in  this 
production. 

This  is,  perhaps,  one  of  very  few 
two-reel  comedies  for  which  the  com- 

pany takes  such  a  long  and  hazardous 
journey  as  the  one  Smith  took  to  loca- 

tion near  Death  Valley,  that  the  pic- 
ture might  be  the  best  in  short  sub- 
ject entertainment. 

STAR  AND  SHOWMAN 

Arthur  Schoenstadt,  prominent  Chi- 
cago exhibitor,  meets  Buddy 

Messinger,  Century  star. 

Buddy  Candidate 

For  "Boy  Mayor" 
Of  Manhattan 

BUDDY  MESSINGER,  youthful star  of  Century  Comedies  and  a 

featured  player  in  many  Univer- 
sal productions,  has  thrown  his  hat 

in  the  ring  and  will  run  in  the  race 
for  election  as  the  Boy  Mayor  of  New York  City. 

This  election  is  being  held  by  the 

Thomas  Jefferson  Boys'  Pilgrimage 
and  Election  and  is  to  raise  funds  for 

the  purchase  and  perpetual  mainte- 
nance of  Jefferson's  home  in  Monti- 

cello.  The  New  York  World  is  carry- 
ing a  list  of  candidates  and  informa- 

tion as  to  progress  made. 

Julius  Stem,  president  of  Century 
Comedies,  has  appointed  a  committee 

to  run  Buddy's  campaign  and  bring 
it  to  a  successful  conclusion.  The 

young  star  is  expected  to  make  the 
trip  to  New  York  in  order  to  head 
that  city's  delegation  on  the  trip  to 
Monticello,  in  the  event  that  he  wins 
the  election. 

GUS  EDWARDS'  TRIO 
OF  PROTEGES  MAKE 

GOOD  IN  2-REELERS 

THREE  Gus  Edwards'  "proteges"  are  busily  engaged in  Century  Comedies,  while  a  fourth  one  is  expected 
to  return  to  the  studio  in  a  short  time  to  once  again 

appear   as   Buddy   Messinger's   twelve-year-old  leading lady. 
The  three  now  working  are  Harry  McCoy,  Hilliard  Karr 

and  Al.  Alt.  It  was  learned  recently  by  Julius  Stern, 
president  of  Century,  that  McCoy  played  in  Gus  Edwards' shows  from  the  time  he  was  ten  until  he  went  west  with 
his  parents  at  the  age  of  eighteen.  Karr  played  in  an 
Edwards'  all-kid  show  for  two  years,  and  Alt  was  intro- 
tuced  to  the  footlights  at  a  very  early  age  by  the  sponsorer 
of  clever  children,  Mr.  Edwards. 

Sadie  Campbell,  who  is  known  as  one  of  the  sweetest 
and  talented  children  in  Los  Angeles,  appeared  as  Mes- 

singer's little  leading  lady  for  nearly  a  whole  year  at 
the  Century  studio.  She  was  called  away  to  San  Fran- 

cisco on  a  big  feature  and  is  expected  to  retum  in  time 
to  appear  in  Messinger's  May  or  June  productions.  She 
makes  the  fourth  protege  under  the  Stern  banner.  Each 
one  of  the  three  now  appearing  in  Centuries  had  an  early 
schooling  with  Mr.  Edwards. 

STERNS  PROMOTE 

CHARLES  LAMONT 

TO  DIRECTORSHIP 

CHARLES  LAMONT,  who  has  been  assisting  Noel Smith  in  his  directing  of  Century  Comedies,  has  been 
assigned  a  complete  producing  unit  by  Julius  and 

Abe  Stem.  This  recognition  comes  to  Lamont  after  faith- 
ful co-operation  with  several  Century  directors  during 

the  past  months.  Lamont  came  to  Stern  Brothers  after 
producing  several  comedies  for  another  company,  but  no 
units  were  free  for  him  to  direct.  He  assisted  Herman 
for  awhile.    Later  he  co-directed  with  Smith. 

His  first  subject  for  Century  is  temporarily  known  as 
"The  Farmyard  Flapper,"  anil  is  Lament's  own  story. 
Harry  McCoy  and  Hilliard  Karr  will  be  Lament's  comedi- ans, with  Wanda  Wiley  appearing  in  the  ingenue  role. 
"Pinto"  Colvig,  famous  cartoonist-gagman,  has  been 
tumed  over  to  Lamont,  so  that  his  first  picture  will  be 
outstanding  in  every  way.  Lamont  has  been  given  a 
month  in  which  to  complete  his  first  two-reel  Century, 
and  Stern  Brothers  anticipate  an  A-1  comedy. 

The  story  deals  with  a  farmyard  Beau  Brummel,  his 
love  for  a  city  girl  and  the  interference  of  the  city  slicker. 
The  Century  Follies  Girls  will  he  used  for  several  se- 
quences. 



40 Universal  Weekly May  10,  1924 

"THE  SIGNAL  TOWER" 

Universal  Super-Jewel 

Starring  VIRGINIA  VALLI 

DAVID  TOLLIVER  works  in  an 
isolated  signal  tower.  He,  with 
his  wife  Sally,  and  their  child, 

have  a  little  home  he  is  paying  for 
out  of  his  savings.  In  order  to  help 
with  the  payments  they  rent  a  room 
to  one  of  the  other  signalmen  on  a 
different  shift.  Sally's  cousin,  Gertie, 
a  slatternly  sort  of  girl  with  romantic 
notions,  comes  to  visit  them  just  at 
the  time  Joe  Standish,  the  new  sig- 

nalman, rents  the  extra  room.  Joe 
fondly  imagines  himself  a  "devil  with 
the  women."  He  at  once  exerts  his 
charms  on  the  romantic  Gertie,  and 
in  the  meantime  is  idolized  by  David's 
little  son.  Sally  watches  the  flirtation 
with  Gertie  with  alarm;  finally  decid- 

ing that  it  is  becoming  dangerous,  she 
sends  Gertie  home.  Joe  at  once  con- 

cludes that  Sally  is  jealous  of  his 
charms.  That  night,  while  David  is 
at  work  at  the  tower,  he  attempts  to 
kiss  Sally;  on  her  husband's  return 
she  tells  the  story  and  Joe  is  ordered to  leave. 

A  storm  rises  during  the  night  and 
a  train  breaks,  a  string  of  freight  cars, 
beyond  control,  backing  down  the 
grade.  The  Limited  is  due.  As  the 
word  comes  that  the  freight  cars  must 
be  derailed  to  save  the  Limited,  Joe 
arrives  for  his  shift,  dnank.  David 
remains  to  save  the  train.  Joe  leaves, 
threatening  evil  to  Sally.  David  faces 
the  most  terrible  problem  a  railroad 
man  could  face.  To  go  to  the  aid  of 
his  wife  means  the  loss  of  the  train. 
To  remain  at  his  post  means  the  sac- 

rifice of  his  wife's  honor.  The  solu- 
tion of  this  terrible  problem  marks 

one  of  the  most  gripping  climaxes 
ever  in  a  film. 

"BERTH  CONTROL" 

One-iReel  Universal  Comedy 

Starring  EDDIE  LYONS  and 
LEE  MORAN 

EDDIE  and  his  bride  manage  to 
escape  the  hazing  of  the  wed- 

ding guests,  but  is  later  caught 
by  Lee,  the  hick  detective,  who  has 
received  a  fake  wire  offering  $1,000 
reward  for  Eddie's  capture  as  a  dan- 

gerous criminal.  He  locates  Eddie  on 
the  trail  and  handcuffs  himself  to 
him. 

Lee  releases  Eddie  so  the  latter  can 
wire  his  friends,  and  the  bridegroom 
misses  his  train.  He  hurries  by  taxi 
to  the  jail,  where  Lee  has  taken  the 
bride  in  lieu  of  Eddie.  Eddie  and  his 
bride  are  locked  up  together,  but  are 
later  released  upon  receipt  of  an  ex- 

planatory telegram  from  their  prac- 
tical joking  friends. 

"THE  POWERFUL  EYE" 
Universal  Two-Reel  Western 

Featuring  PETE  MORRISON 

HURLEY,  the  master  magician, and  possessor  of  the  powerful 
eye,  is  giving  a  show  in  the  lo- 

cal opera  house.  Dud  Rawlins  has 
taken  his  sweetheart,  and  his  rival, 
who  insisted  on  "homing  in."  Hurley amazes  his  audience  by  hypnotizing 
several  persons,  and  then  gives  a 
character  analysis  of  Dud,  telling  him 
that  he  has  all  of  the  mental  qualities 

for  a  wondei-ful  bootlegger.  Dud's 
girl  gives  him  the  gate  after  that. 

Dud  buys  a  book  from  the  magician 
which  is  guaranteed  to  teach  him  the 
secret  of  hypnotism.  He  tries  it  with 
no  success  on  the  ranch  mule.  The 
cowboys  who  are  secretly  watching, 

think  he  has  gone  "loco,"  and  when he  tries  to  hypnotize  them,  they  all 
fall  asleep.  He  brings  them  to  and 
they  suggest  he  try  to  hypnotize  his 
rival  and  win  back  his  girl. 
Dud  rides  to  town,  followed  by  his 

pals,  and  confronts  his  rival  in  the 
hotel  dining-room.  He  makes  the 
proper  passes  and  loudly  calls  for  his 
rival  to  go  to  sleep.  Instead,  the  other 
man  promptly  knocks  Dud  down.  In 
the  fight  that  follows,  Dud  shows  he 
is  the  best  man  and  his  sweetheart 
decides  that  he  is  the  man  for  her. 

"DELIVERING  THE 

GOODS" 
Two-Reel  Century  Comedy 

Starring  PAL,  the  Dog 

PAL  and  Spec  are  buddies  in  the grocery   store   run    by  freckle- 
faced  Spec's  father.   They  take care  of  odds  and  ends   around  the 

store,  and  deliver  all  of  the  goods  to 
father's  many  customers. 

Intermingling  with  the  happy-go- 
lucky  freedom  of  the  store's  patronage is  a  fearful  rivalry  between  two  of 
the  employees,  Henry  and  Jerry. 
Henry  is  the  favored  suitor  of  Mar- 
jorie,  the  grocer's  daughter,  but  Jerry does  everything  he  can  to  squash 
Henry's  chances  with  her. 

Spec  and  Pal  are  sent  out  to  de- 
liver the  goods.  They  have  a  cannon 

from  which  twenty  ropes  proti-ude. 
On  each  rope  is  attached  a  basket  of 
goods  and  when  all  of  the  customers 
are  ready  they  fire  the  cannon  and 
the  goods  are  delivered  to  the  cus- tomers. 
When  Pal  returns  to  the  store  he 

is  just  in  time  to  catch  Jerry  in  the 
act  of  "framing"  Henry.  He  changes 
things  around  so  that  Henry  is  vindi- 

cated and  Jerry  is  throvm  out  of  the 
store.  Henry  and  Marjorie  are  brought 
together — and  everybody's  happy. 

International  News  No.  36 

San  Francisco,  Cal. — Fireboats  in 
night  drill  under  billion-candle  light. 

New  York  City — Sultan  of  Slam's annual  massacre  under  way,  battering 
Babe  Ruth  is  once  again  upholding 
his  title. 

Fort  Meyer,  Va. — Crack  cavalry 
riders  rehearse  daredevil  jumps. 

An  International  Special — Through 
the  Arctic  skies  with  Round-the- World  flyers. 

Stromboli  Island,  Italy — Stromboli 
flaming  again. 

Yanks  to  Trounce 

Giants  This  Year 

(Continued  from  Page  10) 

sides  being  the  game's  greatest  nat- 
ural ball-player,  Ruth  is  the  most 

feared  batsman  who  ever  talked  back 

to  an  umpire,"  Dempsey  continues. 
"The  race  in  the  National  League 

should  be  a  neck-and-neck  affair  be- 
tween the  Giants  and  the  Reds,  with 

the  Cubs  and  Pirates  strong  contend- 
ers. The  Giants  are  as  strong  in  the 

field  as  they  were  in  '23,  except  at 
short-stop.  Jackson  may  develop,  but 
at  present  he's  not  equal  to  Bancroft 
in  hitting,  fielding  or  head-work.  This 
is  offset  somewhat  by  the  acquisition 
of  Southworth  in  the  outfield,  which 
almost  solves  last  year's  centerfield 

problem. "Bentley's  improvement  over  his 
last  year's  form,  and  the  signing  up  of 
Dean,  a  boy  of  great  ability,  should 
result  in  a  marked  improvement  over 
1923's  poor  box  showing — provided  the 
veteran  pitchers  come  around  to  their 
true  form. 

"The  Reds'  pitching  staff  is  better 
than  the  Giants' — or  any  in  the  league 
for  that  matter — and  if  they  can  de- 

velop any  batting  and  defensive 
strength,  the  Giants  will  have  a  hard 
time  with  them. 

"Grantham  of  the  Cubs  has  devel- 
oped, and  will  bear  watching.  I  think 

he  is  in  a  class  with  Frisch,  one  of  the 
game's  greatest  second  basemen. 
There  are  other  'comers,'  but  none  so 
good  as  Grantham. 

"I  just  met  Mike  Donlin,  who's 
playing  in  a  baseball  picture  with  Hoot 
Gibson  called  'Hit  and  Run,'  and  show- 

ed him  my  forecast.  He  gave  me  the 
razzberry,  and  wanted  to  bet  on  his 
old  team,  the  Giants,  to  snatch  the 
pennant  from  the  Yanks.  I  took  him 
up.    Poor  Mike! 

"Here's  how  the  race  will  end,  ac- 
cording to  my  dope:  Yanks,  Tigers,  In- 

dians, Athletics,  Brown,  White  Sox, 
Senators  and  Red  Sox  in  the  American 
League;  while  the  National  League 
standing  will  be.  Giants,  Reds,  Pirates, 
Cubs,  Cardinals,  Dodgers,  Braves  and 

Phillies." 



IMversal's Great 

Sp]jii((Diive 
IS  on/ 
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FOR  patrons  who  like  pretty  girls, 
snappy  action  and  a  story  replete 

with  thrilling,  laughable  episodes, 

with  never  a  dull  moment,  "The  Danger- 

our  Blonde"  will  be  a  knockout!  Vary 

the  monotony  of  day-in-and-day-out  pro- 
grams with  this  bubbling  story  of  thrilling 
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RANCH  RIDERS 

— a  wild-riding,  galloping  crew  of  plainsmen,  ready 
to  ride,  fight  or  make  love  at  the  drop  of  the  hat, 
who  will  be  a  regular  feature  of  Universal  stories 
of  the  West,  and  who  by  sheer  winning  personality 
and  force  of  character,  will  take  their  places  in  the 
hearts  of  your  patrons!    See  them  in — 
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A  HOUSE  P  ACKEI 

No,  383, — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

0'  I'M  going  to  re-issue  ̂ ^Blind  Husbands." 

^   The  picture  that  made  Von  Stroheim.  The  picture 

that  has  made  more  would  be  imitators  than  any  pic- 

ture in  the  history  of  the  business. 

Time  after  time,  exhibitors  have  asked  me  why  I  did 

not  re-issue  this  masterpiece— -and  now  I'm  going  to  do  it 
JUST  WHEN  YOU  NEED  SOMETHING  EXTRA  SPECIAL 

TO  PACK  'EM  IN  IN  THE  GOOD  OLD  SUMMER  TIME. 

You  played  it  when  it  first  came  out.  You  remember 

what  it  did  for  you.  You  don't  have  to  look  up  your  old 
records  to  be  reminded  of  what  a  sensation  it  made.  You 

remember  how  the  people  went  crazy  about  it,  and  asked 

"for  more  like  this  one." 

Well,  sir,  IT  IS  JUST  AS  GOOD  TODAY  AS  IT  WAS 

THE  DAY  IT  WAS  MADE. 

It  will  stack  up  against  anything  you  can  get  anywhere. 

It  will  more  than  hold  its  own  with  any  picture  you  can 

book  from  anyone  this  very  minute.  If  it  were  fresh  from 

the  studio  this  very  day,  it  could  not  be  more  up  to  date, 

it  could  not  have  a  better  "kick"  to  it,  it  could  not  be  any 

better  in  story,  in  settings,  in  photography,  in  acting  or  in 

any  other  particular. 

Not  many  stories  will  stand  re-issuing,  either  because 
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they  have  fallen  too  far  behind  the  times,  or  because  the 

costumes  are  out  of  date  or  for  some  other  reason. 

But  "Blind  Husbands"  IS  AS  GOOD  AS  A  BRAND  NEW 
PICTURE. 

You  remember  how  many  producers  tried  to  copy  the 

general  idea.  You  remember  this  was  the  first  of  the  long 

string  of  "Husbands"  and  "Wives"  pictures  which  have  fol- 
lowed in  its  trail  ever  since,  basking  in  the  reflected  glory 

and  success  of  "Blind  Husbands." 

.  Well,  here's  the  original.  You  don't  have  to  rely  upon 

■      imitations.    Here's  the  picture  that  started  the  ball  rolling 
and  kept  the  dollars  rolling  into  your  box  office  and  made 

a  monkey  out  of  every  previous  record. 

Brand  new,  fresh  prints,  all  dolled  up,  are  ready.  New 

posters,  new  press  sheets,  new  everything!  Get  in  touch 

with  the  nearest  Universal  exchange  right  now  and  you'll 
get  first  crack  at  a  picture  in  which  you  know  there  is  no 

element  of  gambling  on  results! 

Here's  at  least  one  picture  which  takes  away  your  excuse 

!      for  kicking  about  summer  business.    "Blind  Husbands"  is 

(proof  against  weather,  hot,  cold,  wet  or  dry.  It  is  one  of 

the  greatest  games  ever  produced.  Treat  it  as  you  would 

treat  a  million  dollar  production.  Get  back  of  it  with  all 

your  advertising  might.  Herald  it  as  a  special  event. . .  be- 

I      cause  that's  exactly  what  it  is!  i 

Millions  loved  it  when  it  first  came  out.  Millions  will 

love  it  today. 



We  asked  Exhibitors: 

What  picture 

would  you  like 

to  have  us 

reissue  to 

help  your  Spring 

ana  Summer  business  ? 

Back  came  the  ̂ fOk 

answer^ —         
1  M  ™ 

f 

VonSTRDHEIM5 

GREATEST  PRODUCTIOf 

UNIVERSAL 

JEWEL  REISSUE 
Presented  by 

CARL  LAEMMLE 
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WHEN  Universal  acceded  to  the  demand  of  exhibitors  all  over  the 
country,  and  decided  to  re-issue  this  great  Von  Stroheim  Pro- 

duction, it  resolved  to  offer  with  it  only  the  finest  and  most 
result-getting  accessories  it  was  possible  to  supply!  All  exhibitors  who 
book  this  tried  and  proven  business-getter  will  get  NEW  POSTERS, 
NEW  PRINTS,  NEW  PRESS  BOOKS  and  NEW  ACCESSORIES  of  all 
kinds,  fully  in  keeping  with  the  magnitude  of  the  production,  and  all  of 
which  will  help  them  put  it  over  for  a  grand  clean-up! 

Most  of  you  have  already  played  it!  Those  who  have,  need  no  further 
urging!  Those  few  who  have  never  flashed  this  magnificent  production 
on  their  screens,  need  not  take  our  word  for  its  crowd-getting  power — 
just  telephone  the  man  who  HAS  played  it! 

He  will  tell  you  TO  BOOK  IT— AND  TO  BOOK  IT  TODAY— NOW— 
before  your  competitor  can  get  it! 

He  will  tell  you  that  it  is  the  biggest  Summer  bet  on 
the  market  —  the  one  absolutely  sure-thing  bet  that  no 
showman,  whether  he  has  played  it  or  not,  will  pass  up! 

Von  Stroheim's  Greatest  Picture 

Universal- Jewel  Re-Issue 

Presented  by 

CARL  LAEMMLE 
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UNIVERSAL 

MOVIEGRAMS 

HOUSE  PETERS,  who  made  his 
greatest  screen  hits  in  "The 
Storm"  and  "Human  Hearts," 

has  been  engaged  by  Universal  on  a 
six-picture  contract.  The  first  two  of 
these  pictures  will  be  Lincoln  J.  Car- 

ter's famous  melodrama,  "The  Tor- 
nado," and  Clarence  Budington  Kel- 

land's  forthcoming  Ladies'  Home 
Journal  story  now  known  as  "Miracle." 
Peters  is  on  his  way  to  Universal 
City. 

THE  full  cast  of  "Wine,"  now  in 
production  under  Louis  Gasnier's direction  at  Universal  City,  is  as 

follows:  Clara  Bow,  Forrest  Stanley, 
Huntly  Gordon,  Myrtle  Stedman,  Rob- 

ert Agnew,  Walter  Long  and  Arthur 
Thalasso. 

THE  series  title  of  the  ten  Demp- sey  pictures,  which  will  start 
some  time  in  June,  is  "Fight 

and  Win." 

WALTER  J.   COBURN'S  story, 
"The  Triple  Cross  for  Dan- 

ger," in  which  Jack  Hoxie  is 
starred,  has  been  changed  in  title  by 
Universal  to  "Fighting  Fury." 

MITZI,  star  of  "The  Magic  Ring" now  on  tour,  recently  issued 
a  pathetic  but  determined  ap- 

peal to  Carl  Laemmle  against  using 
her  name  for  Mary  Philbin's  latest 
moving  picture.  The  president  of  Uni- 

versal has  assured  Mitzi  that  he  has 
no  intention  of  trading  on  the  name 
that  she  has  made  famous.  He  was 
about  to  announce  the  result  of  a  con- 

test on  the  part  of  the  readers  of  the 
Saturday  Evening  Post  for  a  new  ti- 

tle, when  Henry  W.  Savage's  star  an- 

HOUSE  PETERS  TO 

STAR  FOR  UNIVERSAL 

(Special  Story  Sent  to  600  Daily  Papers) 

HOUSE  PETERS  has  been 
signed  by  Universal  on  a 
contract  which  will  un- 

doubtedly take  two  years  to 
complete.  It  calls  for  six  Jewel 
pictures,  and  if  they  turn  out  as 

well  as  "The  Storm"  and  "Hu- 
man Hearts,"  which  he  played 

for  the  same  company  two  years 
ago,  Universal  certainly  is  to  be 
congratulated. 

At  the  same  time,  it  is  an- 
nounced that  Mr.  Peters  will  be 

starred  in  the  Lincoln  J.  Carter 

melodrama,  "The  Tornado,"  and 
that  it  will  be  directed  by  Ed- 

ward Laemmle.  It  is  also  the  in- 
tention to  put  him  in  the  leading 

role  of  "Miracle,"  the  Clarence 
Budington  Kelland  story  which 

will  appear  in  the  Ladies'  Home Journal  in  August.  Peters,  on 
account  of  his  commanding 
height  and  versatile  acting,  has 

always  been  near  the  top  of 
screen  row.  But  because  he  has 
consistently  refrained  from 
making  a  long-time  contract 
with  any  company  he  has  not 
had  the  advantage  which  such 
advertising  would  give  him. 

An  Englishman  by  birth,  but 
a  cosmopolitan  if  there  ever  was 
one,  House  Peters  has  had  a 
breadth  of  experience  and  a  taste 
of  life  such  as  few  men  have  re- 

ceived. His  father  was  in  the 
consular  service,  ̂ nd  this  service 
took  him  to  Australia  and  China. 

It  was  from  Australia  that  Pet- 
ers enlisted  in  the  Boer  War.  He 

didn't  go  on  the  stage  until  af- 
ter he  was  mustered  out.  His 

first  stage  production  in  this 

country  was  in  "Everywoman," and  the  first  screen  work  that 
he  did  was  with  Mary  Pickford 

in  "In  the  Bishop's  Carriage." 

ticipated  him.  The  new  name  for  the 

Delly  novel,  as  chosen,  will  be  "The 
Rose  of  Paris." 

also  from  the  play  "The  Burglar,"  by 
Augustus  Thomas. 

THE  third  of  Universal's  Baby Peggy  pictures,  which  has  been 
without  a  final  name,  is  now  to 

be  called  "The  Family  Secret."  This 
story  was  directed  by  William  Seiter 
from  the  novel  "Editha's  Burglar,"  by 
Mrs.  Frances  Hodgson  Burnett,  and 

EDWARD  LAEMMLE  is  doing  a Gerald  Beaumont  story,  "The 
Flower  of  Napoli,"  in  which  Her- bert Rawlinson  and  Madge  Bellamy 

will  be  featured.  By  the  time  this 
production  is  completed  the  script  for 
"The  Tornado"  will  be  ready  for 
Laemmle. 



HOUSE  PETERS  TO  STAR  IN  "THE  TORNADO" 
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e  series  that  promises  to  repeat 

of  ̂ ^The  Leather  Pushers'^ 

PACKED  with  action,  romance  and  the 

swirl  of  gay  life  at  the  Tia  Juana  race- 
tracks, announcement  of  this  big  new 

series  has  been  met  with  hundreds  of  book- 

ings from  showmen  who  cashed  in  big  on 

"The  Leather  Pushers"! 

These  alert  exhibitors  see  in  this  series  the 

same  fascination,  the  same  sporting  glamor, 
the  same  tingle  of  healthy  thrill  which  made 

"The  Leather  Pushers"  series  the  great  suc- 
cesses they  were! 

And  it  IS  that  kind  of  a  series!  It  radiates 

the  same  class,  the  same  type  of  human  nar- 
rative, and  the  same  kind  of  delightful 

comedy ! 

Book  it!  You  remember  what  a  clean-up 

"The  Leather  Pushers"  were! 

Ring  the  bell  again  with  "Fast  Steppers"!  O 
r 

Universal's  greatest  announcement 
of  the  coming  year's  product  in  a 
big  special  color  issue  of  "The  Uni- 

versal Weekly"  next  week. DON'T  MISS  IT! 

< 



14 Universal  Weekly May  17,  1924 

UNIVERSAL  SALES  CONVENTION 

TOLD  FALL  PLAN  AND  PRODUCT 
"
C
 ARL  LAEMMLE  has 

more  exhibitor  good 
will  than  any  other 

man  in  the  industry  today, 
because  he,  as  well  as  every 
one  of  the  two  hundred  mem- 

bers of  the  Universal  Sales 
Force  has  created  a  feeling 
of  partnership  between  the  exhibitor  and  Universal.  To 
quote  Mr.  Laemmle:  'Universal  wants  satisfied,  contented 
exhibitors;  in  any  dispute,  see  that  the  exhibitor  is  sat- 

isfied, even  if  Universal  gets  the  worst  of  the  bargain,'  " 
was  the  keynote  of  Universal's  Eastern  sales  convention 
held  at  the  Hotel  Astor,  New  York  City,  Sunday,  May  4. 
Universal's  remarkable  schedule  of  Jewels,  features  and 
short  product,  a  program  assuring  splendid  box-office  re- 

turns to  the  exhibitors  of  this  country,  was  outlined  by 
Al.  Lichtman,  Universal  Sales  Chief  of  the  division,  dis- 

trict and  branch  managers,  and  their  staffs,  of  New  York, 
Albany,  New  Haven,  Buffalo,  Boston,  Philadelphia  and 
Washington. 

"A  salesman's  duty  is  to  establish  and  maintain  a  sat- 
isfied, 100  per  cent  Universal 

outlet  in  every  town,  hamlet 
and  neighborhood  in  the 
country,"  said  Lichtman  af- ter a  short  resume  of  Carl 
Laemmle's  career.  "A  good 
salesman  fights  for  the  ex- 

hibitor just  as  hard  as  he 
does  for  the  company  he  rep- 
resents." 

The  1924-25  schedule  is  the 
greatest  line-up  Universal 
has  ever  offered  to  exhibitors, 
according  to  those  who  lis- 

tened to  the  summary  out- 
lined by  Lichtman.  Ranging  from  twelve  Jewels  of  un- 

precedented quality  and  fifteen  super-Westerns  with  a 
strong  array  of  one-  and  two-reel  comedies,  as  well  as  four 
radical  innovations  in  serial  releases  and  a  powerful  pro- 

gram of  series  pictures,  such  as  the  Jack  Dempsey  two- 
reelers,  and  an  unbeatable  news  reel,  together  with  the 
re-issue  "Blind  Husbands,"  Universal  exhibitors  face  the 
most  successful  season  in  their  long  and  remunerative 
careers. 

Citing  the  unusual  record  achieved  by  "The  Hunchback 
of  Notre  Dame" — more  than  99  per  cent  of  exhibitors  made 
money  on  Carl  Laemmle's  masterpiece;  those  who  didn't 
either  were  exceptionally  unlucky  or  mighty  poor  show- 

men— the  Universal  Sales  Chief  outlined  the  great  array 
of  Jewels,  attractions  and  short  product  in  store  for  ex- 

hibitors next  season. 

"Universal  has  no  sales  schemes,  no  tricks — just  hon- 
est merchandising,"  Lichtman  said.  "Mr.  Laemmle  backed 

up  my  request  for  Bigger  and  Better  pictures  by  an  in- 
tensive drive  of  the  Universal  City  studio.  As  a  result, 

we  have  the  Biggest  and  Best.    Every  picture  released  in 
future  will  be  worthy  of  the  Universal  trade  mark  if  it 
is  unworthy  it  won't  be  released. 

"The  first  twelve  Jewels  have  been  produced  with  an 
eye  to  the  box-office.  They  beat  anything  on  the  market 
— no  other  company  in  the  world  has  such  an  array.  Uni- 

versal has  set  a  mark  for  other  companies  to  shoot  at  for 
years  to  come. 

"  'The  Signal  Tower'  is  a  great  beginning  for  our  1924- 
25  schedule,  and  will  surpass  the  remarkable  record  es- 

tablished by  Miss  Valli's  first  Universal  Jewel  appearance, 
'The  Storm,'  for  it  is  just  as  great  and  powerful  a  pro- 

Sales  Conveniion  Enthused  by  Splendid 

Array  for  1924-25.   Carl  Laemmle  Tells 

Sales  Force  Exhibitors  Goodwill^  is  of 

First  Importance 

The  Greatest  Announce- 

ment Universal  Ever  Made 

is  in  Next  Week's  Weekly 

duction.  'The  Reckless  Age' 
is  a  fast  comedy  romance  that 
will  duplicate  the  success  of 
'Sporting  Youth' — Reginald 
Denny  is  very  much  like  Har- 

old Lloyd,  in  that  he  has 
never  made  a  weak  pictuie. 
'"The  Gaiety  Girl,'  Uni- 

versal's third  Jewel  release,  is  well  suited  to  its  star,  the spiritual  and  appealing  Mary  Philbin,  whose  indescrib- 
able charm,  youth,  beauty  and  ability  make  her  the  log- 
ical successor  of  the  other  great  Mary — Miss  Philbin  is the  future  Pickford! 

"  'The  Turmoil,'  Universal's  fourth  Jewel,  has  not  only 
great  box-office  appeal,  but  boasts  one  of  the  strongest 
casts  ever  assembled  for  one  picture.  In  Hobart  Hen- 

ley's screen  version  of  the  famous  Tarkington  novel  ap- pear such  noted  players  as  George  Hackathome,  Eileen 
Percy,  Pauline  Garon,  Emmett  Corrigan,  Eleanor  Board- 
man,  Edward  Hearn,  Winter  Hall  and  Theodore  Von  Eltz. 
Baby  Peggy's  third  Jewel  is  the  fifth  on  the  list,  and  is 
by  far  the  best  thing  she  has  ever  done.    'The  Family Secret'  is,  in  every  way,  a 

high  class  production. "  'Butterfly,'  based  on 

Kathleen  Norris'  best-seller, 
will  be  one  of  the  season's outstanding  hits  for  many 
seasons.  In  the  first  place,  it 
vsdll  be  the  first  starring 
Jewel  of  Laura  La  Plante, 
one  of  the  greatest  stars  of 
the  screen,  a  girl  of  great 
potentialities,  and  a  fine 
straight  comedienne.  Sup- 

porting her  are  such  able  per- formers as  Norman  Kerry, 
Ruth  Clifford,  Kenneth  Harlan  and  others  of  note.  The 
picture  will  be  directed  by  Clarence  Brown,  the  man  who 
made  'The  Acquittal'  and  'The  Signal  Tower.' 

"  'Captain  Fearless,'  a  great  comedy  romance,  star- 
ring Reginald  Denny,  is  one  of  the  greatest  vehicles  he 

ever  had.  Mr.  Laemmle  is  going  to  put  as  much  thought 
and  attention  into  the  making  of  all  Denny  Jewels  as 
any  male  star  has  ever  received.  It  will  not  be  long  be- 

fore Denny  outdistances  in  popularity  that  other  popular 
favorite,  Harold  Lloyd. 

"We  are  especially  enthusiastic  about  'The  Rose  of 
Paris,'  the  forthcoming  Mary  Philbin  Jewel.  An  advance 
report  on  this  production  from  a  most  conservative  source 
describes  this  as  'the  best  picture  Universal  has  made  in 
six  months.'  This  will  be  followed  by  'K — the  Unknovra,' 
one  of  the  greatest  bets  in  our  schedule. 

"Next  comes  another  truly  great  picture,  'Love  and 
Glory,'  based  on  Rupert  Julian's  sensational  war-time  suc- 

cess, 'We  Are  French,'  written  by  Perley  Poore  Sheehan, 
who  adapted  Victor  Hugo's  'The  Hunchback  of  Notre 
Dame,'  and  Robert  H.  Davis,  the  noted  writer.  This  will 
be  followed  by  'Wine,'  a  big,  vital  story  of  today,  and 
one  of  the  most  sensational  exposes  ever  screened. 

"Last  but  not  least,  comes  'The  Tornado.'  We  have  a 
surprise  in  store  for  you — the  star  of  this  picture  will 
be  one  of  the  greatest  actors  on  the  screen,  a  man  who 
will  eventually  outdraw  Douglas  Fairbanks,  a  man  who 
made  one  of  the  greatest  productions  ever  released — House 
Peters."  (Applause.)  "Mr.  Peters  will  be  starred  in  six 
pictures,  possibly  more.  These  will  occupy  him  for  the 
next  two  years,  and  will  be  a    {Continued  on  Page  35) 
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Universal  Plans  Special  Releases 

To  Help  Exhibitors  During  Summer 

BELIEVING  that  the  ex- hibitor is  entitled  to 
extra-good  pictures  dur- 
ing the  Summertime,  so  he 

can  compete  to  better  advan- 
tage with  out-of-doors  sports, 

Universal  has  arranged  for 
an  unusual  schedule  of  re- 

leases during  the  next  three  months.  The  schedule  is  es- 
pecially strong  in  high-class,  feature  quality  short  subjects. 

The  heralded  series  of  ten  two-reel  features  starring 
Jack  Dempsey,  the  world's  heavyweight  ring  champion, 
heads  the  list  as  the  most  important  and  biggest  box-office 
bet  among  the  scheduled  short  subjects.  Of  scarcely  less 
importance,    however,  is 

Jack  Dempsey  Series,  Other  Feature  Short 

Subjects  and  Reissue  of  Old  Favorite 

"Blind  Husbands,"  Scheduled  Among 
Better  Pictures  to  Combat  Summer  Evils 

the  picture  had  been  exploit- 
ed as  a  "baseball"  picture 

cleaned  up  with  it,  as  com- 
pared with  those  exhibitors who  were  afraid  to  play  up 

the  "baseball"  angle.  It  was 
at  the  former's  request  the 
film  was  reissued. 

An  indication  of  how  "Blind  Husbands"  may  be  ex- 
pected to  hit  the  film  public  this  Summer  may  be  had 

from  the  fact  it  has  already  been  booked  into  the  Temple 
Theatre,  the  leading  house  in  Toledo,  Ohio,  for  the  last 
week  in  May.  Other  big  first  run  houses  are  negotiating 
with  Universal  for  a  return  showing  of  this  picture.  In 

addition  to  its  other  fea- 

the  "Fast  Steppers"  series, 
the  two-reelers  being 
made  with  Billy  Sullivan 
of  "Leather  Pushers" 
fame.  It  is  a  race-track 
series. 
As  a  Summer  special, 

calculated  to  attract  good 
business.  Universal  has 
made  arrangements  to  re- 

issue "Blind  Husbands," 
Erich  von  Stroheim's  most 
successful  picture.  This 
production,  which  made 
one  of  the  wonder  pic- 

tures of  the  year  several 
years  ago,  is  considered 
by  expert  advisers  to  be 
just  as  good  a  bet  today 
as  it  ever  was.  Universal 
is  putting  out  a  complete 
new  set  of  paper,  adver- 

tising and  other  acces- 
sories for  this  re-issue. 

Only  new  prints  of  the 
film  will  be  issued. 

Universal  also  has  two 
other  pictures  which  are 
considered  first  class  tonic 
for  Summer  business. 

They  are  "The  Kentucky 
Derby"  and  "Trifling  With 
Honor."  These  two  pic- 

tures are  among  the  Uni- 
versal best  sellers   of  a 

season  ago.  New  prints  have  been  made  of  them  in  an- 
ticipation of  the  coming  Summer. 

"The  Kentucky  Derby"  is  a  Universal  Jewel  with  Reg- inald Denny.  It  is  a  romance  laid  around  the  famous 
Kentucky  turf  classic,  and  the  picture  shows  actual  shots 
of  the  famous  race,  almost  from  the  start  to  the  breath- 

taking finish.  Last  year,  during  the  height  of  the  Summer 
racing  season,  this  picture  was  in  great  demand.  It  is 
expected  to  be  equally  as  popular  this  year  with  the 
photoplay  public  and  consequently  a  Summer  boon  to  ex- hibitors. 

"Trifling  With  Honor"  is  a  Jewel  picture  featuring Rockliffe  Fellowes  and  Fritzi  Ridgway  in  a  baseball  story, 
embodying  all  the  thrill  of  a  closely  contested  world's 
series  game,  with  the  intensity  of  good  drama  and  pleas- 

ing romance.  After  this  picture  had  been  running  a  num- 
ber of  months,  Universal  took  a  poll  of  the  exhibitors 

who  had  played  it.  It  was  found  that  those  houses  where 

COLORFUL  LOBBY  FOR  "THE  HUNCHBACK 

J—TOW  the  Cameo  Theatre,  Pittsburgh,  dolled  up  its  lobby 
for  the  engagement  of  "The  Hunchback  of  Notre 

Dame."    Made  with  compo-board,  a  brush,  some  paint  and 
cut-outs  from  the  regular  Universal  "paper,"  a  most  re- markable effect  was  obtained. 

tures,  which  include  the 
excellent  character  por- 

trayal of  von  Stroheim, 
the  simplicity  and  force  of 
the  plot  and  the  drama  of 
its  climax,  "Blind  Hus- 

bands" is  laid  in  the  Alps 
and  makes  an  ideal  Sum- 

mer picture. 
Two  Laura  La  Plante 

features  are  scheduled  for 

Summer.  They  are  "The 
Dangerous  Blonde,"  to  be released  late  this  month, 

and  "Young  Ideas,"  sched- 
uled for  July.  With  "Ex- citement," her  current  pic- 
ture, they  form  a  trilogy 

of  lively  comedy-dramas 
in  which  she  is  said  to  ap- 

pear with  the  same  vi- vacity she  displayed  in 
"Sporting  Youth"  with 
Reginald  Denny. 

In  addition  to  Hoot  Gib- 
son's current  feature. 

Forty  Horse  Hawkins," Summer  exhibitors  will 
have  another  hilarious 
Hoot  Gibson  picture  for 
showing.  It  is  "Broadway 
or  Bust,"  and  shows  Hoot 
off  to  exceptional  advan- 

tage as  a  western  star and  as  a  comedian.  It  will 
be  available  early  in  the  Summer. 

Also,  Universal  has  listed  "High  Speed,"  Herbert  Raw- 
linson's  latest  picture,  for  release  late  this  month,  mak- 

ing it  available  as  a  Summer  picture.  It  is  predicted  that 
this  picture  will  make  more  money  for  exhibitors  than 
anything  Rawlinson  has  ever  done.  It  is  a  high-class 
comedy  with  all  the  life  and  zip  of  "The  Leather  Pushers," coupled  with  a  pleasant  love  story  and  some  punchful  ring fighting. 

Other  Summer  feature  pictures  to  be  released  by  Uni- 
versal include  "The  Dark  Stairway,"  with  Rawlinson; 

"Ridgeway  of  Montana"  and  "The  Back  Trail,"  with  Jack 
Hoxie,  and  the  following  all-star  pictures:  "Riders  Up," 
with  Creighton  Hale  and  Ethel  Shannon,  and  "Souls  That 
Pass  in  the  Night." 

The  Dempsey  two-reelers  will  be  exceptional  short  sub- 
jects. In  order  to  rush  them  along  for  Summer  showings, 

Universal  has  assigned   two    {Concluded  on  Page  37) 
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"There  is  more  heart  interest  in  this  simple  little  picture  than 
there  is  in  the  so-called  super-master-pictures,  for  the  production 

of  which  hundreds  of  thousands  of  dollars  are  spent.  ̂ Riders 

Up'  should  appeal  to  everybody!"  That's  Harrison's  Report 

And  that's  just  exactly  the  kind  of  picture  it  is!  The  kind 
that  will  appeal  to  every  person  that  enters  your  theatre! 

Get  behind  it,  and  promise  them  a  picture  they'll  all  like!  It 
will  make  good! 

UMIVEIIiAL  nCTURES  in 



tions       can  Get  Behind 

This  is  Herbert  Rawlinson  at  his  best — a  picture  the  title  of  which 

doesn^t  begin  to  tell  the  story!  It  is  one  continuous  pitch  of 
action,  romance  and  thrill,  the  kind  of  a  picture  that  made  this 
star  famous! 

If  you  want  to  give  your  patrons  something  to  talk  about  aft- 

er they  leave  your  theatre  —  a  picture  which  will  by  word-of- 

mouth  advertising  alone  make  a  hit  in  your  house  —  get  this 

rapid-fire  romantic  thriller  TODAY! 

>rsal'6  GREAT  SPRING  IHHVE 



QREATEST  TIE-UP  ON  RECORD  PI 

UH  mm  : Carl  Laemmle's  Masterpiece  In- 
strumental in  Bringing  Nation- 

al Conclave  to  Oil  Metropolis — 
Junior  Body  Honors 

"U"  Chief. 

«^  Wit.         «l  --.Z. 

ONE  of  t
he 

greatest  co- erative  ads  on 
record.  F  o  ur- 
page  tie-uv  in Tulsa  ( Okla.) 
Tribune,  in  which 
"The  Hunchback 

of  Notre  Dame" is  mentioned  in 
each  ad.  The  en- 

tire space  was 
paid  for  by  Junior 
Chamber  of  Com- merce. 

fOK  tnn/ 

How  Many  Kinds  Lo've Are  There? 

YOITLL  FIND  THEM  ALL 

CONVENTION  HALL 
TODAY -TUESDAY-V'EDNESDAY 

HERMAN  FISHER,  Universal 
exploiteer,  did  himself  proud 
when  he  went  to  Tulsa,  Okla- 

homa, to  exploit  in  that  city  the 
showing  of  Universal's  production, 
"The  Hunchback  of  Notre  Dame." 
He  put  over  special  sections  in  the 
newspapers,  had  the  Chamber  of 
Commerce  turn  out  in  a  body  as 
sandwichmen,  worked  up  the  Junior 
C.  of  C.  so  that  they  sent  Carl 
Laemmle  a  special  wire  making:  him 
an  honorary  member  and  made 
speeches  at  all  the  civic  and  social 
clubs  in  the  city. 
One  of  the  special  sections  the 

papers  used  was 
the  r  o  t  o  com- posed exclusively 
of  "Hunchback" pictures.  The other  was  a 

special  adver- 
tising tie-up  sec- tion put  over  in 

conjunction  with 
the  Junion  Cham- ber of  Commerce 
as  well  as  the 
regular  body. 
There  were  about 

eight  pages  of ads  and  every 

one  carried  a  ref- 
erence to  "The 

Hunchback" showing.  In  ad- d  i  t  i  0  n  to  this 

there  were  quan- tities  of  special 

Cat 
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.^ER  ELECTING  CARL  LAEMMLE  AN  HONORARY  MEMBER  OF  THE  ORGANIZATION 
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S  "HUNCHBACK"  OVER  IN  TULSA stories  and  photographs  planted  in  all 
the  local  periodicals. 

The  Chamber  of  Commerce  turned 
out  en-masse  and  every  member  pa- 

raded the  streets  with  one-sheets  ad- 
vertising the  showing  at  Convention 

Hall.  Mayor  F.  H.  Newblock  made 
special  notice  of  the  production  in  a 
commendatory  letter  and  congratu- 

lated the  president  of  the  Chamber  of 
Commerce  for  his  work  in  boosting 
the  picture. 

The  Junior  body  of  the  Chamber  of 

Commerce  was  so  enthused  over  the 
beauty  of  the  production  they  wired 
Carl  Laemmle,  president  of  Universal, 
as  follows: 

"In  appreciation  of  your  contribu- tion to  the  world  of  art,  education  and 
cinema  achievements  in  your  master- 

piece production  of  Victor  Hugo's  im- 
mortal 'Hunchback  of  Notre  Dame' 

you  have  been  unanimously  acclaimed 
an  honorary  member  of  the  Junior 
Chamber  of  Commerce  of  Tulsa,  Okla- 

homa. May  the  happiness  in  your  life 

be  multiplied  by  many  more  such 
beautiful  inspirations.  Through  your 
'Hunchback  of  Notre  Dame'  we  will 
bring  the  1925  convention  of  the  Nat- 

ional Junior  Chamber  of  Commerce 
bodies  to  Tulsa.  Gratefully,  The  Tulsa 

Junior  C.  of  C." Through  this  unusual  exploitation 
and  its  great  scope,  the  Universal  pro- 

duction hung  up  another  record  in 
Tulsa  so  far  as  the  exhibitor's  box- office  is  concerned,  according  to  those 
in  the  know. 

Four  Universal  Features  for  May 

UNIVERSAL  announces 
a  strong  schedule  of 
feature  releases  for  the 

month  of  May.  Four  pictures 
will  be  released  one  each 
week.  They  will  include  one 
picture  with  an  all-star  cast,  one  made  by  Jack  Hoxie, 
one  by  Herbert  Rawlinson  and  one  by  Laura  La  Plante. 

In  the  order  of  their  release,  they  are:  "Riders  Up," 
with  Creighton  Hale  and  Ethel  Shannon;  "Ridgeway  of 
Montana,"  starring  Jack  Hoxie;  "The  Dangerous  Blonde," 
starring  Laura  La  Plante,  and  "High  Speed,"  starring Herbert  Rawlinson. 

"Riders  Up"  was  adapted  from  "When  Johnny  Comes 
Marching  Home,"  a  Red  Book  story  by  Gerald  Beaumont, 
who  also  wrote  the  stories  from  which  Universal's  "Fast 
Steppers"  series  is  being  made.  "Riders  Up"  also  is  a 
race-track  story.  It  was  directed  by  Irving  Cummings, 
one  of  Universal's  Jewel  directors. 

In  the  cast  with  Hale  and  Miss  Shannon  are  George 
Cooper,  Robei-t  Brower,  Edith  Yorke,  Charlotte  Stevens, 
and  Kate  Price.  The  story  is  filled  with  human  interest 
and  clean  humor.  Those  houses  which  have  sho%vn  it,  pre- 

release, report  very  satisfactory  business  and  pleased  au- diences. 

"Ridgeway  of  Montana"  is  from  a  story  by  "William MacLeod  Raine,  a  popular  novelist.  It  was  adapted  by 
Raymond  L.  Schrock  and  directed  by  Clifford  S.  Smith, 
who  directed  most  of  William  S.  Hart's  westerns. 

Laura  La  Plante,  Herbert  Rawlinson, 

Jack  Hoxie  and  Creighton  Hale  Seen 

in  the  Leading  Roles 

Supporting  Hoxie  in  the 
picture  are  Olive  Has- brouck,  Herbert  Fortier,  Lou 
Meehan,  Charles  E.  Thurs- 

ton, Pat  Harmon  and  Pierre 
Gendron.  It  is  reported  as 

the  best  thing  Hoxie  has  done  to  date. 
"The  Dangerous  Blonde"  is  Laura  La  Plante's  latest 

Universal  feature.  It  is  a  high-speed  comedy  in  which 
Laura  has  a  chance  to  act  with  all  the  charm  and  vi- 

vacity she  displayed  in  "Sporting  Youth."  It  is  a  screen 
adaptation  from  Huibert  Footner's  Argosy  story,  "A  New 
Girl  in  Town."  Robert  F.  Hill  directed  it. 

Supporting  Miss  La  Plante  are  Edward  Hearn,  Rolfe 
Sedan,  Philo  McCullough,  Arthur  Hoyt,  Margaret  Camp- 

bell, Eve  Southern,  Dick  Sutherland,  Hal  Stevens  and 
Frederick  Cole. 

"High  Speed,"  the  Rawlinson  release  for  the  month, 
is  the  best  thing  by  far  that  Rawlinson  has  ever  done. 
It  is  a  farce  comedy-drama,  packed  with  laughs,  in  which 
Rawlinson  takes  his  place  as  one  of  the  funniest  comedians 
on  the  screen. 

Fred  Jackson  wrote  the  story.  He  is  a  master  of 
farce  and  "High  Speed"  is  Fred  Jackson  at  his  best. 
Herbert  Blache  directed  the  picture  and  took  full  ad- 

vantage of  Jackson's  humorous  situations. 
Supporting  Rawlinson  are  Carmelita  Geraghty,  Bert 

Roach,  Otto  Hoffman,  Percy  Challenger,  Jules  Cowles  and 
J.  Buckley  Russell. 
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IRON  nerves,  iron  muscles,  th  e  wonder-man  of  two  continents, 

packs  this  picture  with  thrills  that  will  bring  any  audience  to 

its  feet.  He  leaps  through  space  at  dizzy  heights  with  super- 

human daring.  He  spans  distance  through  the  air  on  plunging 

motors,  leaps  through  flames,  drops  from  the  sky  as  a  wrecked 

airplane  plunges  into  the  sea.  You  think  you  have  given  your 

patrons  thrills!  But  wait  until  they  gasp  at  this  one!  Then  you 

will  know  that  you  have  knocke  d  them  out  of  their  seats  with  a 

real  sensation!  Book  this  chapter  play  at  once.  It  will  be  a 

sell-out! 

lAPTER  PLAY     Di  reefed  by  Jay  Marchant 



Ask  our  best  salesman 

The 

HUNCHBACK 

or 

"World's  greatest  picture.  Two  days  packed 

house." P.  F.  Thompson, 
PALACE  THEATRE, 
Cedartown,  Georgia. 

"Just  concluded  a  successful  week's  engage- 
ment of  'The  Hunchback  of  Notre  Dame.'  Oh, 

boy,  what  a  week!  Sure  could  stand  a  few 

more  like  it." Jack  H.  Roth, 
ISIS  THEATRE, 
Kansas  City,  Mo. 

"Tremendous  crowds.  A  great  picture  and  a 
great  business-getter.  Give  us  more  like  this 

one!" V.  C.  Waldron. 
BROADWAY  THEATRE, 

Haverstraw,  N.  Y. 

"We  did  capacity  business  for  five  days  and  I 
would  gladly  recommend  it  to  any  exhibitor 

as  a  big  box-oflSce  attraction." C.  0.  Davis, 
WIGWAM  THEATRE, 

Reno,  Nevada. 

"  *The  Hunchback'  holds  all  audience  records 

for  the  Liberty  Theatre." Chester  D.  Bell, 
LIBERTY  THEATRE, 

Redlands,  Calif. 

''Smashed  record  of  house  over  $500.00.  Ca- 
pacity business  and  held  out  crowd  all  eve- 
ning. Most  successful  opening  in  history  of 

CONSOLIDATED  THEATRES,  Inc. 
Grand  Rapids,  Mich. 

"Broke  all  records  by  far  of  any  picture  played 
in  Bridgeton." Louis  Lonker,  Mgr., 

CRITERION  THEATRE, 
Bridgeton,  N.  J. 

"  'Hunchback'  wonderful  success  here.  Playing 
to  one-third  entire  population.  Beat  all  house 
records  at  far  advanced  ticket  sale." Tom  Brown, 

STRAND  THEATRE, 
Iowa  City,  Iowa. 

"  'Hunchback  of  Notre  Dame'  playing  to  big- 
gest business  and  longest  run,  I  think,  ever 

experienced  in  Butte." W.  J.  Sullivan,  Mgr., 
RIALTO  THEATRE, 

Butte,  Montana. 

"What  an  opening  it  was!  The  whole  town,  it 
seemed,  tried  to  crowd  their  way  in.  Will  re- 

write local  theatrical  history." L.  H.  Raymond,  Mgr., 
COLONIAL  AND  PALACE  THEATRE, 

Pittsfield,  Mass. 

"Business  exceeds  our  greatest  expectations." T.  W.  Logan, 

ALLAN  THEATRE, 
London,  Ontario. 

"Receipts  for  week  greater  than  any  two  weeks 
in  history  of  the  house.  Breaks  all  house  rec- 

ords for  my  theatre." Rex  P.  Barret,  Mgr., 
COZY  THEATRE, 

Columbia,  Mo. 

"Packed  house  night  and  day.  Receipts  exceed 
those  of  any  since  we  opened  the  Rialto. 

Everybody  well  pleased." Louis  J.  Santikos, 
RIALTO  THEATRE, 
San  Antonio,  Texas. 

"We  are  holding  the  picture  over  next  week, 
a  rare  occurrence  in  Syracuse,  and  expect  rec- 

ord-breaking business  for  the  balance  of  the 

engagement." 
Walter  Hays,  Pres., 

SYRACUSE  GRAND  THEATRE,  Inc. 
Syracuse,  N.  Y. 

UNIVERSAL  PRODUCTION 
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NOTRE  DAME 

"Greatest  opening  performance.  Playing  ca- 
pacity in  house  seating  thirty-two  hundred." Oliver  Edwards,  Mgr., 

PALACE  THEATRE, 
New  Haven,  Conn. 

"  'The  Hunchback  of  Notre  Dame'  has  broken 
all  house  records  established  at  the  Oliver 
Theatre,  South  Bend,  for  the  past  fifteen 
years.  Elindly  call  and  see  me  as  I  would  be 
interested  in  a  second  run." 

J.  Henry  Handlesman,  Jr., 
OLIVER  THEATER, 

South  Bend,  Ind. 

'The  last  word  in  screen  achievement.  Opened 
to  biggest  Sunday  business  in  history  of 

theatre." J.  C.  Sutphen,  Mgr., 
BRANDEIS  THEATRE, 

Omaha,  Neb. 

"We  have  been  in  the  theatrical  business  in 
Dallas  for  fifteen  years  and  never  before  saw 

such  crowds." 
R.  J.  Stinnet,  Pres.  &  Gen.  Mgr., 

CAPITOL  THEATRE, 
Dallas,  Texas. 

"  'Hunchback'  opened  today  to  complete  sell- 
out both  matinee  and  evening.  Turned  away 

another  capacity  house." Alexander  Frank, 
PLAZA  THEATRE, 

Waterloo,  Iowa. 

"We  had  record  houses  for  all  performances. 
The  finest  that  has  ever  been  made." W.  F.  Clark, 

CHARLESTON  THEATRE, 
J  Charleston,  S.  C. 

"Just  closed  three  biggest  days  my  house  ever 
saw  with  the  finest  picture  ever  produced." Charles  F.  Truman, 

ACADEMY  THEATRE, 
Meadville,  Pa. 

"Played  the  Margaret  Theatre  to  the  greatest 
number  of  admissions  ever  played  in  Anacon- 

da. Box-office  receipts  largest  ever  taken  in." Mrs.  V.  C.  Scott, 
MARGARET  THEATRE, 

Anaconda,  Mont. 

'A  tremendous  hit. 

every  showing." 

Business  increased  with 

Peter  Wilson, 
STATE  THEATRE, 
Sacramento,  Calif. 

"  'Hunchback'  immense  success.   Audience  en- 
thusiastic in  praise  of  your  exceptional  mas- 

terpiece." 
Robert  D.  Hutchison, 

LIBERTY  THEATRE, 
Oklahoma  City,  Okla. 

"Absolutely  forced  to  call  out  police  officers  to 
handle  crowds.  Biggest  matinee  in  history  of 

the  house." Ray  A.  Grombacher, 
LIBERTY  THEATRE. 

Spokane,  Wash. 

"Greatest  box-office  picture  this  year.  Third 

day  continues  to  pack  them  in." Arthur  Hile,  Mgr., 
GRAND  THEATRE, 

Salem,  Oregon. 

"Have  never  heard  such  unanimous  exaltation 
of  a  picture.  New  record  for  Alhambra  The- 

atre." 

Leo  A.  Landau, 
ALHAMBRA  THEATRE, 

Milwaukee,  Wis. 

"Satisfactory  not  only  to  the  patrons,  but  like- 
wise to  the  management  by  the  box-office  re- 

turns." 

H.  L.  Hedger,  Mgr.  Dir., 
COMMUNITY  PLAYHOUSE, 

Meriden,  Conn. 

presented  by  CARL  LAEMMLE 



If  you're  a  genuine  show- 

man out  for  the  money 

— your  name  is  already  enrolled  among  those  thousands  of  show- 

men who  are  cashing  in  on  Universal's  Great  Spring  Offer!  You 
have  already  arranged  for  your  Summer  shows  and  are  sitting  pretty  while 
your  competitor  tries  to  get  pictures  as  good  as  yours! 

You  have  aheady  checked  over  the  list  of  fine  pictures  of  every 
conceivable  type  that  Universal  has  offered  in  this  Great  Drive, 

and  which  have  been  listed  in  recent  issues  of  "The  Universal  Weekly"! 

You  are  already  getting  the  crowds  and  the  big  business  in  your 

town;  you  are  already  saving  money  while  you  are  making  it,  and 
have  lost  your  worries  over  your  shows  for  the  Summer! 

In  short,  you  have  CINCHED  business  for  the  coming  months! 
You  have  taken  advantage  of  the  greatest  Spring  offer  Carl 
Laemmle  ever  made,  and  are  reaping  its  harvest! 

Universal's  Greatest Announcement  NEXT 
WEEK  in  a  brilliantly 
colored,  special  edition 
of  "The  Universal 
Weekly"!    Get  it! 

UNIVERSA
L 'S 

GREAT 

SPRING 

DRIVE 

IS  on: 

f 
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^^Oh  Doctory^  is  Added  hy  Universal 

To  Super-Feature  Qroup  for  1924-25 

CARL  LAEMMLE,  presi- dent of  Universal  Pic- 
tures Corporation,  has 

purchased  Harry  Leon  Wil- 
son's story,  "Oh,  Doctor!"  It 

will  be  added  to  Universal's 
1924-1925  super-productions. 
vising  editor  of  Jewel  productions  at  Universal  City,  where 
the  story  will  be  filmed,  has  arranged  to  have  Harvey 
Thew,  who  wrote  the  continuity  for  "Merton  of  the  Movies" 
and  "Sporting  Youth,"  do  the  continuity  for  "Oh,  Doctor!" 

It  is  planned  to  produce  "Oh,  Doctor!"  on  an  elaborate 
scale.  It  vdll  surpass  "The 
Reckless  Age"  and  "Sport- 

ing Youth,"  so  far  as  en- 
tertainment quality  is  con- 

cerned. No  player  has  yet 
been  assigned  the  leading 
role,  although  it  is  ex- 

pected that  one  of  the 
Universal  stars  will  be 
given  the  preference  in 
casting. 

"Oh,  Doctor!"  contains  a wealth  of  material  for 
humorous  dileneation  and 
for  this  reason  it  is  an- 

ticipated as  another  star- 
ring vehicle  for  Reginald 

Denny,  whose  work  in 
"Captain  Fearless,"  an 
adaptation  of  "The  Mis- 
sourian,"  presents  him  in a  role  that  is  new  to 
screen  types. 
The  purchase  of  "Oh, 

Doctor!"  is  in  line  with  the 
new  story  policy  inaugur- 

ated by  Carl  Laemmle, 
president  of  Universal, 
during  his  recent  visit  to 
Universal  City,  Calif. 

The  most  likeable  writ- 
ers  of   fiction   and  their 

New  Harry  Leon  Wilson  Story  to  Be 

One  of  Many  Famous  Stories  Made  Into 
Universal  Pictures 

Bernard  McConville,  super- 

novel  he  was  in  Paris  after 
a  long  visit  in  Mexico.  All 
the  data  relative  to  Mexico 
in  the  Maximilian  period 
which  he  collected  for  his 
book  is  available  to  Universal, 

and,  although  the  historical  angle  is  decidedly  subservient 
to  the  pure  comedy  drama  entertainment  values  of  the 
story,  this  is  important  in  turning  out  a  screen  master- 

piece. "Butterfly"  is  being  directed  by  Clarence  L.  Brown, 
who  made  "The  Acquittal"  and  "The  Signal  Tower."  Olga Printzlau  wrote  the  con- 

NOVEL  LOBBY  FOR  'THE  FAST  EXPRESS" 

Crystal  Theatre,  Knoxville   (Tenn.)   display  for  "U" 
chapter  play,  starring  William  Duncan. 

best-sellers  will  come  to 

the  screen  through  Universal  channels.  Witness  "K," 
which  is  being  filmed  under  the  title  of  "K — The  Un- 

known," starring  Virginia  Valli;  "Captain  Fearless,"  star- 
ring Reginald  Denny;  "Butterfly,"  with  an  all-star  cast 

including  Laura  La  Plante,  Kenneth  Harlan,  Norman 
Kerry  and  Ruth  Clifford,  and  "The  Rose  of  Paris,"  star- ring Mary  Philbin. 

"K — The  Unknown"  is  Mary  Roberts  Rinehart's  pop- ular novel  and  it  is  being  directed  by  Harry  A.  Pollard. 
"Captain  Fearless"  ("The  Missourian")  is  being  made 

by  James  W.  Home,  director  of  "The  Hottentot"  and  "The 
Yankee  Consul."  He  is  guiding  Denny  and  a  cast  in- 

cluding Julanne  Johnston,  Claire  DeLorez,  Harry  Tighe, 
Stanhope  Wheatcroft,  Tom  S.  Guise,  James  0.  Barrows  and 
others.    When  Eugene  P.  Lyle,  Jr.,  wrote  the  original 

tinuity.  The  story  is  pe- 
culiar in  that  in  its  film- 

ing four  characters  have 
exactly  equal  opportuni- 

ties for  "stealing"  the  pic- ture, which  should  result 
in  a  frank  race  for  hon- 

ors. "Butterfly,"  written 
by  Kathleen  Norris,  is,  ac- 

cording to  booksellers'  re- ports, one  of  the  most 
widely  read  novels  of  re- 

cent years. 
"The  Rose  of  Paris"  is 

the  production  title  of 
"Mitzi,"  Mary  Philbin's 
vehicle,  and  Ii-ving  Cum- 
mings  is  directing  the  film- 

ing of  this  French  "best 
seller,"  written  by  "Del- 
ly,"  brother  and  sister 
writing  team  of  France. 
All  elements  in  the  nearly 
completed  feature  assure 
its  quality.  Elaborate  set- 

tings are  now  being  built for  it. 
Harry  Leon  Wilson, 

Earl  Derr  Biggers  and 
George  Barr  McCutcheon 
are,  in  terms  of  popular 

appeal,  a  great  triumvir- 
ate of  authors  for  one  film  producer  to  have  repre- 

sented on  one  season's  program.  The  stories  by  the  last 
two  to  be  seen  on  the  screen  are  "The  Reckless  Age," 
by  Biggers,  recently  completed  with  Denny,  and  "Hus- 

bands of  Edith,"  by  McCutcheon,  which  will  be  a  forth- 
coming special  feature  production.  It  is  noteworthy  also 

that  Byron  Morgan  is  represented  in  recent  big  features 

by  "Sporting  Youth." One  thing  which  immediately  attracts  the  eye  of  the 
informed  visitor  at  Universal  City  is  the  presence  of  sce- 

nario writers  on  sets.  Formerly  it  was  the  practice  to  al- 
low directors  not  only  "free  reign,"  but  the  "privilege" 

of  handling  their  own  problems  without  any  help.  Now 
some  member  of  McConville's  staff  may  be  found  on  prac- 

tically any  of  the  important  sets  at  any  time. 
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIJIIIIIIIIJIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIII)IIIIIIIIIIIIIIIIIIIII|II|II|||||||M|||| 

Engage  Qladys  Hulette  for  Universal  Feature 

GLADYS  HULETTE,  recently  leading  woman  in  "The 
Night  Message,"  Perley  Poore  Sheehan's  Universal 
production,  and  featured  player  in  "Enemies  of  Wo- 

men," has  been  engaged  for  the  leading  feminine  role  in 
"Judgment  of  West  Paradise,"  last  of  the  year's  schedule 
of  program  pictures  at  Universal  City,  and  to  feature 

Johnny  Walker  with  an  all  star  cast.  Billy  Sullivan,  of 
"Leather  Pushers"  fame,  and  star  of  the  recent  series 
of  "Fast  Steppers"  stories  adapted  from  Gerald  Beau- 

mont's racing  tales,  will  be  the  third  in  the  triumvirate  of leads.  The  cast  will  include  George  Nichols,  Edith  Yorke 
and  other  standard  players. 
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^^Under  the  Spreading  Century  Plant** 
"TRAFFIC  JAMS" 
AND  "TAXI!  TAXI!" 
BOOKED  STRONG 

NEWS  of  three  important  book- ings of  Century  Comedies  is  re- 
ported by  the  New  York  office 

of  Century  Film  Corporation.  Only 
two  comedies  figure  in  these  deals: 
"Taxi!  Taxi!"  and  "Traffic  Jams";  al- 

though three  nationally  known  motion 
picture  theatres  are  showing  them. 

"Traffic  Jams,"  in  which  Harry  Mc- 
Coy and  Al.  Alt  play  the  major  parts, 

is  due  for  a  week's  run  at  the  Cameo, 
42nd  Street  and  Broadway.  The  fact 
that  the  Cameo  is  situated  so  near 
to  Fifth  Avenue  and  42nd  Street, 
where  the  world's  greatest  "traffic 
jams"  are  known  to  be,  may  be  in- 

fluential in  exploiting  tlus  subject. 
"Taxi!  Taxi!"  with  Hilliard  Karr 

and  Harry  McCoy  in  the  stellar  roles, 
was  shown  on  the  bill  of  the  opening 
of  Loew's  Elsmere,  at  which  function 
some  twenty  well-known  motion  pic- 

ture stars  made  their  appearance. 
This  two-reel  Century  was  chosen  by 
Loew  officials  from  "a  track  of  eight- 

een unreleased  comedies"  submitted 
by  six  other  producing  companies. 

"Taxi!  Taxi!"  also  is  booked  to  play 
at  Grauman's  Los  Angeles  playhouse, 
the  Metropolitan,  for  an  indefinite  run. 

These  two  Centuries  are  scheduled 
for  extensive  runs  after  they  have 
finished  at  the  Cameo,  Elsmere  and 
Metropolitan, 

WANDA  WILEY, 

RUDY'S  CHOICE 
WITH  CENTURY 

WANDA  WILEY,  beautiful  and talented  Texan  actress,  is  play- 
ing the  leading  ingenue  role  in 

Al.  Herman's  "Water  Waves,"  in 
which  Joe  Bonner,  William  Irving  and 
Betty  Young  play  the  featured  roles. 

Miss  Wiley  was  engaged  by  Stern 
Brothers  after  seeing  her  work  in  sev- 

eral of  "The  Leather  Pushers"  series, 
and  Goldwyn  productions.  Her  en- 

tering pictures  followed  when  Rudolph 
Valentino  chose  her  as  the  finest 
dancer,  as  well  as  one  of  the  most 
beautiful  girls,  in  the  State  of  Texas. 
Later  she  won  the  Screen  Beauty  Con- 

test of  Hollywood. 
Miss  Wiley  is  slated  to  head  the 

second  unit  of  Century  Follies  Girls 
the  Century  officials  plan  to  organize 
this  season.  She  appears  opposite 
Bonner  in  "Water  Waves,"  while  Bet- 

ty Young's  role  calls  for  her  appear- 
ance with  Irving.  After  "Water 

Waves,"  pending  the  forming  of  the new  Follies  unit,  Wanda  Wiley  will 
appear  with  either  Harry  McCoy  or 
Al.  Alt. 

NEW  CENTURY  INGENUE 

Doris  Stone,  English  star,  now  in 
Century  Comedies. 

"CAMPING  OUT" 
BUDDY'S  NEXT 
CENTURY  FILM 

HAVING  completed  his  work  in Universal's   "Young  Ideas," 
Buddy  Messinger  has  returned 

to  the  Century  Comedy  "lot"  and  has commenced  work  on  a  new  comedy 
for  Julius  and  Abe  Stem. 

The  script  title  is  "Camping  Out," and  this  fits  the  action  and  general 
theme  of  the  story  so  well  that  Cen- 

tury's production  heads  say  that  this title  will  remain.  Arvid  Gillstrom, 
who  directed  Messinger  in  some  six 
comedies  prior  to  directing  features 
for  independent  release,  has  been  en- 

gaged to  handle  the  megaphone  for 
this  picture.  Martha  Sleeper  again 
appears  opposite  Buddy  as  his  leading 
lady,  while  "Bubbles,"  the  colored  boy 
comedian,  is  cast  in  an  important  part. 
Donald  Hughes  and  Tommy  Hicks  also 

play  in  "Camping  Out." 

"ARABY  BOUND" 
OFFERS  EARLE 
GREAT  CHANCE 

A  RABY  BOUND"  is  the  name 

2l\^  of  a  new  two-reel  Century Comedy  in  which  the  giant 
star  Jack  Earle  plays  the  leading 
part.  The  picture  is  now  nearing  the 
finish  under  the  direction  of  Noel 
Smith,  who  has  assembled  one  of  the 
best-known  comedy  casts  of  his  film career. 

The  story  is  a  burlesque,  or  a  clever 
satire,  as  suggested  by  Dean  Haw- 

kins, a  California  newspaperman.  It 
is  based  on  the  well-known  Sheik 
theme,  but  is  built-up  with  what  is 
considered  some  of  the  fastest-moving 
desert  sequences  yet  devised  for  two- 
reel  work.  Several  days  were  spent 
on  "location"  outside  of  Death  Valley 
in  California  to  get  the  desert  ma- terial. 

Besides  Earle,  the  seven-foot  giant, 
Al.  Alt  and  Hilliard  Karr  play  im- 

portant comic  roles.  Joe  Bonner,  Tad 
Rose,  Henry  Murdock,  Marjorie  Mar- 

cel, Betty  Young  and  Elizabeth  Ka- vane  also  appear  in  this  picture,  for 
which  Director  Smith  took  special 
pains  to  make  all-star.  Elizabeth  Ka- vane  was  recruited  from  the  ranks  of 
the  Ambassador  Hotel  nightly  revue 

especially  for  "Araby  Bound." Mr.  Hawkins,  the  author,  collabor- 
ated with  Noel  Smith,  and  offered  ad- ditional titles  should  Stern  Brothers 

deem  it  necessary  to  change  the  name 
of  the  film.  The  storj'  is  particularly 
suited  to  Earle's  unique  personality 
and  ability,  according  to  Hawkins. 

SADIE  CAMPBELL 

RETURNS  TO  "LOT" 

TWELVE  -  YEAR  -  OLD  SADIE CAMPBELL,  considered  one  of 
the  most  beautiful  and  versatile 

juvenile  leading  ladies  on  the  Pacific 
Coast,  has  returned  to  the  Century 
Comedy  studio  after  an  absence  ag- 

gregating nearly  six  months. 
Little  Miss  Campbell's  return  gives 

Buddy  Messinger  his  former  leading 
lady  once  again.  She  had  appeared  in 
some  fourteen  Century  Comedies  with 
young  Messinger  up  to  and  including 
the  time  when  she  left  Century  for 

important  parts  in  independent  fea- tures. The  last  comedy  with  Buddy 

that  Sadie  appeared  in  was  "The 
Young  Tenderfoot."  After  she  left, 
Martha  Sleeper,  another  clever  little 
ingenue  took  her  place  in  Messinger 
Century  Comedies. 

Sadie  Campbell  makes  her  first  reap- 
pearance in  the  Messinger  story  now 

being  "built-up"  by  Century's  script- 
building  unit,  and  as  yet  unnamed. 



EXHIBITORS  HERALD 

Sporting-  Youth,  with  Reginald  Denny.  Here  is  a  real  picture  with  a  pull  like  a 
mustard    plaster.      Operators-    can't  stop, watching   to   change  reels.     Auto  race  isi real  and  will  make  time,  stand  stilli 

Business~good. — Judge  &  WooT- sey.  Iris  theatre,  Wheatland,  Wyo. — Small 
town  patronage. 

Sportingr  Youth,  with  Reginald  Denny. 
Oh,  what  a  race  picture   ^ 
an(^  bought  it  o  i 
w..,  ....i*^  «  .^^^  Just  screened  it 
an(^  bought  it.  It's  a  winner.  Will  keep 
you  on  the  edge  of  your  seat. — Harry  Van 
Noy,  Riviera  theatre,  Anderson,  Ind. — Gen- 

eral patronage. 
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With  a  tremendous  all-star  cast  headed  by 

BABY  PEGGY 

Robert  Ellis,  Elinor  Faire  and  Winifred 

Bryson 

Directed  by  JESSE  ROBBINS 

Big  special  color  issue  of  "The Universal   Weekly  next  week! 
Universal's   complete  Fall  an- nouncement! 

iMiiiiMiiii/iiiiiiiiir/i///miiniiiiiiiir/iiiiiMjiituijiiii/ir/i,iiiM/iiiiiiiiuiiHiiininiiimiiiHi^^^^^^ 

With  a  big  cast  of  favorites  headed  by 

BABY  PEGGY 

Gladys  Brockwell,  Sheldon  Lewis,  Max 
Davidson  and  many  others. 

Directed  by  KING  BAGGOT 

THESE  BIG  JEWEL  SUCCESSES  ARE  R 



presents 

"It's  a  knockout.  Get  this  one  and  advertise  it  like  a  circus.  You 

can't  go  wrong." Ben  B.  Long,  PALACE  THEATRE,  Mt.  Carmel,  111. 

"A  fine  audience  picture.    Had  very  good  attendance.    Best  thing 

Baby  Peggy  ever  attempted.*' Ned  Pedigo,  POLLARD  THEATRE,  Guthrie,  Okla. 

"Dandy  picture  which  pleased  a  packed  house." 
Peter  Krauth,  OPERA  HOUSE,  Denison,  Iowa. 

i!iiiii]iriiiii!iiiiit>(iiiiiiiMiiinii)iiJiNiiiiiiMiifiiinir/iiiiiniiiniiiirr(/Miiiiiiii/iiiiiii/iJiiiii/iiiiiir///^ 

"Business  was  big.  Goes  through  like  a  million  dollars." 
Ed.  L.  Wegener,  LYRIC  THEATRE,  Des  Moines,  Iowa. 

"Exceeded  capacity  over  five  hundred  admissions.     Sold  out  every 

night  to  Wednesday.   Forced  to  hold  entire  week." 
C.  W.  Rockliffe,  SUFFOLK  THEATRE,  Holyoke,  Mass. 

"Baby  Peggy  in  ̂ Darling  of  New  York'  talk  of  the  town.  Second 

Saturday  bigger  than  first." R.  W.  Bender,  COLUMBIA  THEATRE,  Seattle,  Wash. 

UNIVERSALIS  GREAT  SUMMER  DRIVE! 



Come  on  in-the 

A  /ew  o/  the  thousands  who  a 

strand  Theatre,  Modesto,  Calif. 
Varsity  Theatre,  Davis,  Calif. 
Opera  House,  Madera,  Calif. 
Star  Theatre,  New  Milford,  Conu, 
Capitol  Theatre,  Danbury,  Coun. 
SterlliiR  Theatre.  Derby,  Conn. 
Rialto  Theatre,  Westfield,  Mass. 
West  End  Theatre,  Hridgeport,  Conn. 
White  Way  Theatre,  New  Haveu,  Conu. 
Lawrence  Theatre,  New  Haven.  Conn. 
DeWitt  Theatre,  New  Haven,  Conu. 
Grand  Theatre,  Belllngham,  Wasli. 
New  Hex  Theatre,  Mt.  Vernon,  Wash. 
Queen  Theatre,  Seattle,  Wash. 
Stewart  Theatre,  Puyallup,  Wash. 
Florence   Tlieatre,    Seattle,  Wash. 
Partola  Theatre,  Seattle,  Wash. 
Society  Theatre,  Seattle,  Wash. 
American  Theatre,  Seattle,  Wash. 
Englewood  Theatre,  Englewood,  N.  J. 
Haldwiii  Theatre,  Baldwin,  N.  Y. 
Strand  Theatre,  Rockville  Center.  N.  V. 
Arlington  Theatre.  Arlington,  N.  J. 
Linwood  Theatre.  Kansas  City,  Mo. 
Keeney's  Theatre,  Kingston,  N.  Y. 
Wyckoff  Theatre,  Brooklyn,  N.  Y. 
Beverly  Theatre,  Brooklyn,  N.  Y. 
Ranson  Theatre,  Newark,  N.  J. 
Abdallah  Theatre,  Leavenworth,  Kan. 
Palace  Theatre,  Sallna,  Kan. 
Beeson  Theatre,  Dodge  City,  Kan. 
Benton  Theatre,  Kansas,  Mo. 
Pershing  Theatre,  Kansas  City,  Kan. 
Majestic  Theatre.  Wellington.  Kan. 

Cosmopolitan  Theatre,  Chicago,  III Forest  Park  Theatre.  Chicago,  III Metropolitan  Theatre,  Chicago,  Ili. 
Oakland  Sfj.  Theatre,  Chicago,  111. Boulevard  Theatre,  Chicago,  111. 
Regent  Theatre,  Chicago,  III. 
Great  Lake  Training  St.,  N.  Chicago,  111 Opera  House,  Odessa,  N.  Y. Strand  Theatre,  Ithaca,  N.  Y. 
Empire  Theatre,  Glen  Falls,  N.  Y. Plaza  Theatre,  Buffalo,  N.  Y. 
Lovejoy  Theatre,  Buffalo,  N.  Y. Griswold  Theatre,  Rochester,  N  Y Pinehllls  Theatre,  Albany,  N.  Y 
Hamilton  Theatre,  Chicago,  111. 
Grand  Theatre,  Lincoln,  Ind. 
Karlo  Theatre,  Chicago,  III. 
Famous  Theatre,  Chicago,  in. 
Tiffin  Theatre,  Chicago,  111. 
Vernon  Theatre,  Chicago,  III. Blackstone  Theatre,  Canton.  111. 
Bucklyn  Theatre,  Elkiart,  Ind. Orpheum  Theatre,  Gary,  Ind. 
Echo  Theatre,  Des  Plaines,  111. 
Leport  Theatre,  La  Porte,  Ind. 
De  Kalb  Theatre,  De  Kalb,  Ind. 
Adelphia  Theatre,  Michigan  City,  III. 
Avay  Theatre,  Mollne,  111. 
Cort  Theatre,  Decatur,  Ind. 
Conley  Tlieatre,  Frankfort,  Ind. 
Doughlas  Theatre,  Indianapolis,  Ind. 
Rialto  Theatre,  Macon,  Ga. 
Vendome  Theatre,  Nashville,  Tenn. 
Mound  Theatre,  St.  Paul,  Minn. 
Venus  Theatre,  St.  Paul,  Minn. 
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water's  fine  / 

:ashing  in  on  the  yearns  surprise  sensation  I 
larden  Theatre,  St.  Paul,  Minn. 
I'ozy  Theatre,  St.  Paul,  Minn. 
;;olonial  Theatre,  Fostoria,  Ohio 
Lyric  Theatre,  Tiffin,  Ohio 
Bedford  Theatre  Bedford,  Ohio 
^lohoning  Theatre,  Toungstown,  Ohio 
:.e  Roy  Theatre,  Toronto,  Ont. 
31ue  Bell  Theatre,  Toronto,  Ont. 
v'ictoriascope  Theatre,  Montreal,  Que. 

,  3merald  Theatre,  Indianapolis,  Ind. 
.  Janders  Theatre,  Indianapolis,  Ind. 
I  3ortense  Theatre,  Indianapolis,  Ind. 
]  )pera  House,  Tell  City,  Ind. 
Coliseum  Theatre,  Detroit,  Mich. 
Catherine  Theatre,   Detroit,  Mich. 
vlajestic  Theatre,  Detroit,  Mich. 
^ozy  Theatre,  Detroit,  Mich. 

I  Bishop  Theatre,  Bishop,  Calif. 
3ig  Pine  Theatre,  Big  Pine,  Calif. 

'  Academy  Theatre,  Los  Angeles,  Calif. 
Coliseum  Theatre,  Tillamook,  Ore. 
jOtos  Theatre,  Allentown,  Pa. 
irgonne  Theatre,  Philadelphia,  Pa. 
Cemple  Theatre,  Lewistown,  Pa. 
Jlobe  Theatre,  Marcus  Hook,  Pa. 
Ucazar  Theatre,  Naugatuck,  Conn. 
Jellino  Theatre,  Kansas  City,  Mo. 
)pera  House,  Lewiston,  Ida. 
tiajestic  Theatre,  Concord,  Calif. 
irand  Theatre,  Tracy,  Calif. 
American  Theatre,  Winnemucca,  Nev. 
Liberty  Theatre.  St.  Helena,  Calif. 
Jtarland  Theatre,  Sebastapol,  Calif. 
Rink  Theatre,  Dos  Palos,  Calif. 
::ourt  Theatre,  Livingston,  Calif. 

Opera  House,  Canton,  S.  D. 
Plaza  Theatre,  White  Sul.  Springs,  W.  V. 
Yesler  Theatre,  Seattle,  Wash. 
Eealart  Theatre,  S.  Tacoma,  Wash. 
Palace  Theatre,  Seattle,  Wash. 
Vaudette  Theatre,  Tacoma,  Wash. 
Plattsburg  Theatre,  Plattsburg,  N.  Y. 
Turn  Hall  Theatre,  Syracuse,  N.  Y. 
Idle  Hour  Theatre,  Cincinnati,  Ohio 
Winter  Palace,  Cincinnati,  Ohio 
Rex  Theatre,  Lone  Tree,  la. 
Auditorium  Theatre,  Oxford,  la. 
Russell  Theatre,  Detroit,  Mich. 
Opera  House,  Tecumseh,  Mich. 
Community  Theatre,  Harbor  Beach,  Mich. 
Rialto  Theatre,  Brighton,  Miss. 
Strand  Theatre,  Evanston,  Wyo. 
Garfield  Theatre,  Pittsburgh,  Pa. 
State  Theatre,  Uniontown,  Pa. 
Redwing  Theatre,  St.  Louis,  Mo. 
Lyric  Theatre,  E.  St.  Louis,  111. 
Majestic  Theatre,  Paris,  111. 
Melba  Theatre,  St.  Louis,  Mo. 
Pauline  Theatre,  St.  Louis,  Mo. 
Princess  Theatre,  Kirksville,  Mo. 
Miller's  Theatre,  Jefferson  City,  Mo. 
Virginia  Theatre,  St.  Louis,  Mo. 
Jewel  Theatre,   Pittsburgh,  Pa. 
Avalon  Theatre,  Avalon,  Pa. 
Dome  Theatre,  Pittsburgh,  Pa. 
Nemo  Theatre,  Johnstowff,  Pa.  ' 
Liberty  Theatre,  Natrona,  Pa. 
Strand  Theatre,  Ridgeway,  Pa. 
Richelieu  Theatre,  Bedford,  Pa. 
Columbia  Theatre,  Portland,  Ore. 

Heilig  Theatre,  Eugene,  Ore. 
Page  Theatre,  Medford,  Ore. 
Pine  Tree  Theatre,  Klamath  Falls.  Ore 
Majestic  Theatre,  Dallas,  Ore. 
Majestic  Theatre,  Corvallis,  Ore. 
Liberty  Theatre,  Astoria,  Ore. 
New  Theatre,  Umatilla,  Ore. 
Wealth  Theatre,  Dodge,  Neb. 
Lake  Theatre,  Gothenberg,  Neb. 
Rohefif  Theatre,  Omaha,  Neb. 
Folly  Theatre,  Sterling,  Neb. 
Ely  Theatre,  Ely,  Nev. 
Wile  Theatre,  Sapulpa,  Okla. 
Victorium  Theatre,  Vernon,  Texas 
Savoy  Theatre,  Atlantic  City,  N.  J. 
Arcade  Theatre,  Waynesboro,  Pa. 
Grand  Theatre,  Chester,  Pa. 
Majestic  Theatre,  Williamsport,  Pa. 
Earl  Theatre,  Philadelphia,  Pa. 
Rialto  Theatre.  Philadelphia,  Pa. 
Strand  Theatre.  Scranton.  Pa. 
Savoy  Theatre,  Wilkes-Barre,  Pa. 
New  Broadway  Theatre,  Phila.,  Pa. 
State  Theatre,  Trenton,  N.  J. 
Appolo  Theatre,  Philadelphia,  Pa. 
Hippodrome,  York,  Pa. 
Strand  Theatre,  Easton,  Pa. 
Park  Theatre,  Scranton,  Pa. 
New  Elm  Theatre,  Camden.  N.  J. 
Imperial  Theatre,  Philadelphia.  Pa. 
Victoria  Theatre,  Camden,  N.  J. 
Riverside  Theatre,  Bristol,  Pa. 
Casmas  Theatre,  Washington,  D.  C. 
Regent  Theatre,  Baltimore,  Md. 
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great 
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NEW  YOl^K  HHRALD. 

Great  audience 

picture. . 
READliS  HlPPODRONfE, 

CliM-land,  Ohio 

^^Rare  pictorial  treat.^^ N.  V.  MORNINC;  TELEGRAPH. 

Gripping^  enthralling 

romance. 

SAN  FRANCISCO  CALL. 

Grips  with  heart 

interest. 

SEATTLE  POST-lNTELLlGENCER. 

^^Held  audiences 

enthralled.^^ 

SEATTLE  DAILY  TIMES. 

^^Vital^  tumultuous story. 

THE  MILWAUKEE  JOURNAL. 

^'Lively  entertainment. 
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EXHIBITOR  S  TRADE  REVIEW. 

Ought  to  make 

a  hit.^^ 

N.Y.  MORNING  TELEGRAPH. 

Action^  thrills 

romance. 
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Universal  Sales  Convention  Told  Fall  Plan  and  Product 

(Continued  from  Page  14)  welcome  addition  to  our  pro- 
gram. Mr.  Peters  would  have  the  biggest  name  on  the 

screen  today,  had  he  stayed  with  one  company.  But  by 
free-lancing  his  talents,  he  never  did  attain  the  prestige 
and  fame  rightfully  his.  His  long  term  contract  with 
Universal  assures  him  the  recognition  he  desei-ves. 

"The  twelve  Jewels  I  have  named  will  stack  up  against 
any  company's  product.  They  are  all  clean  pictures — productions  every  exhibitor  will  be  proud  to  show  his 
patrons.  They  will  be  sold  as  a  series,  and  will  be  re- 

leased one  every  two  weeks,"  he  continued. A  rousing  reception  was  accorded  the  announcement  that 
Lon  Chaney  had  been  en- 

gaged for  another  super 
production,  a  worthy  suc- 

cessor to  "The  Hunchback 
of  Notre  Dame."  Mr. 
Laemmle,  it  was  said,  in- 

tends to  produce  one  great, 
stupendous  picture  each 
year.  What  Chaney's forthcoming  production  is 
to  be  will  be  announced  at 
an  early  date,  as  soon  as 
rights  to  the  story  in  view 
have  been  obtained. 

Paul  Gulick,  Director  of 
Publicity,  paid  tribute  to 
UniVersal's  three  "service" 
departments,  advertising, 
exploitation  and  publicity, 
which  had  done  so  much 
to  assist  Vice-President  E. 
H.  Cochrane  in  putting  the 
Universal  and  Carl  Laem- 

mle in  their  proper  place 
at  the  head  of  the  indus- 

try, as  well  as  obtaining 
the  whole  -  hearted  good 
will  of  the  nation's  exhi- bitors. He  outlined  in 
brief  some  of  the  exploi- 

tation campaigns  and  na- 
tion-wide tie-ups  now  be- 

ing devised  for  forthcom- 
ing Jewels,  and,  after  an- 

alyzing the  work  of  the  three  depaitments  and  their  in- 
fluence on  sales,  called  the  convention's  attention  to  next 

week's  issue  of  the  Universal  Weekly,  a  de-luxe,  two-color Fall  Announcement  Number. 

Fred  C.  Quimby,  Universal's  Short  Product  Chief,  gave 
a  comprehensive  report  on  the  forthcoming  short  product 
schedule.  Four  radically  different  serials,  all  sure-fire  box- 
office  magnets,  will  be  released  in  1924-25,  he  said.  Stress- 

ing the  great  improvement  in  both  one-reel  Universal  and 
two-reel  Century  Comedies,  he  predicted  an  unqualified 
success  for  Hysterical  History  Comedies,  Universal's  lat- 

est innovation  in  the  comedy  field,  which,  he  declared, 
were  good  enough  for  the  finest  first-run  houses  in  the 
land.  Two  directors  will  alternate  on  the  production  of 
these,  he  said. 

"Fast  Steppers"  are  picking  up  nicely,  he  said,  and  are 
proving  popular  with  exhibitors  everywhere.  "The 
Gumps"  comedies  will  be  whirlwinds  of  mirth,  and  are 
sure  to  get  representation  in  the  highest  class  theatres. 
The  International  News  Reels  bear  comparison  with  any 
other  on  the  market  and,  because  of  the  extensive  adver- 

tising they  receive  in  the  Hearst  chain  of  newspapers,  will 
be  booked  more  extensively  than  ever. 

The  production  of  two-reel  Westerns,  resumed  because 
of  the  overwhelming  demand  of  exhibitors,  four  thou- 

sand of  whom  use  these  action  dramas,  will  maintain 
the  high  standard  established  by  Universal  in  this  field. 
The  two-reel  Baby  Pegg^y  Specials  are  the  best  bet  on 

the  short  subjects  program,  and  have  already  been  booked 
by  such  discriminating  purchasers  as  the  Loew  Circuit. 

The  biggest  bet  in  the  forthcoming  short  subjects  sched- 
ule is,  of  course,  the  Jack  Dempsey  Series  of  ten  two- 

reelers,  he  said.  Dempsey  had  been  secured  at  great  ex- 
pense and  after  a  terrible  battle  with  a  competitive  pro- 
ducer, he  confessed.  Universal  had  originally  intended 

to  present  the  Champ  in  a  serial,  but  gave  up  the  idea 
as  it  would  confine  the  distribution  to  smaller  houses. 
By  putting  Jack  in  a  series  of  high-class,  fast-action 
comedy-dramas.  Universal  has  avoided  having  to  restrict 
his  distribution.   They  are  not  all  fight  pictures,  Quimby 

explained,  but  contain  a 

SIMPLE  BUT  EFFECTIVE  "HUNCHBACK"  AD 

Al.  Feinman,  Universal  Exploiteer,  tied  up  with  the  lead 
ing  automobile  dealer  in  Freeport,  III.,  to  exploit  "The 
Hunchback  of  Notre  Dame"  at  the  Lindo  Theatre. 

happy  mixture  of  ro- mance, comedy  and  action, 
which  will  find  a  ready  re- 

ception in  the  best  the- atres in  the  land. 
Jerome  Beatty,  Director 

of  Exploitation,  spoke 
briefly  of  necessary  co- 

operation between  the 
sales  force  and  exploiteers. 
The  exploitation  men  could 
be,  and  were,  of  great  val- 

ue to  the  sales  force  in  es- 
tablishing a  basis  of  mu- 

tual understanding  with 
the  exhibitor,  he  said. 

After  a  short  explana- tion of  the  immense  value 
of  Universal's  advertising 
in  the  Saturday  Evening 
Post,  and  complimenting 
the  various  members  of 
the  publicity,  advertising 
and  exploitation  depart- 

ments, Lichtman  intro- duced E.  H.  Goldstein, 
treasurer  of  Universal. 

In  a  short  address, 
Goldstein  drove  home  the 
fact  that  the  entire  indus- 

try had  been  built  upon  a 
basis  of  confidence.  He 
paid  tribute  to  the  Sales 

Force,  likening  them  to  the  mainspring  of  a  complicated 
mechanism.  Chance  for  promotion  was  greater  than  ever, 
he  said,  particularly  as  the  salesmen  now  had  a  fixed 
selling  policy,  back  of  which  was  the  best  and  most  con- 

crete lineup  of  productions  Universal  has  ever  had. 
After  a  recess  for  lunch,  Lichtman  described  in  detail 

the  forthcoming  features  for  1924-25.  Three  Hoot  Gib- 
son productions,  "Sawdust  Trail,"  "Hit  and  Run"  and  "The 

Ridin'  Kid  from  Powder  River,"  will  be  released  one  every 
two  months.  "Hit  and  Run"  will  be  advanced  on  the  re- 

leasing schedule  to  enable  exhibitors  to  capitalize  on  the 
intense  interest  in  the  World  Series  during  the  first  part 
of  October.  No  more  popular  Western  star  than  Gibson 
exists,  Lichtman  said,  and  the  three  named  will  be  fol- 

lowed by  three  more  to  be  released  the  following  season. 
In  addition  to  the  three  Gibsons,  Universal  will  release 

six  Westerns  starring  Jack  Hoxie  to  be  sold  as  a  series — 
and  half  a  dozen  fast-action  dramas  with  Western  locales, 
starring  William  Desmond  and  other  actors  of  proven 
drawing  power.  Particularly  pains  will  be  taken  to  make 
these  pictures  up  to  the  fine  standard  established  and 
maintained  by  Universal  in  the  past,  he  said. 

After  a  short  and  inspiring  appeal  by  Julius  Stern  to 
the  conclave  to  support  Al.  Lichtman  and  put  over  the 
Universal  product,  for  themselves  and  for  Carl  Laem- 

mle, Lichtman  wound  up  the  meeting  by  urging  all  his 
hearers  to  take  the  same  pride  in  their  industry  and  their 
occupations  that  he  had.  (Concluded  on  Page  38) 
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"U''  CHIEF  OFFERS  BONUS 

FOR  QOOD  FILM  STORIES 

IN  a  message  carried  by Maud  Robinson  Toombs  of 
the  Universal  Publicity 

Department  to  the  convention 
of  the  National  League  of 
American  Pen  Women,  held 
in  Washington,  D.  C,  last 
week,  Carl  Laemmie,  presi- 

dent of  the  Universal  Pictures  Corporation,  issued  a  call 

for  original  screen  stories  from  unknown  as  well  as  recog- nized authors. 
Further  to  encourage  the  writing  for  special  scripts  for 

the  screen,  the  Universal  chief  offered  a  bonus  of  $1,000 
for  the  best  story  submitted  to  Universal  during  the  next 
six  months. 

Mrs.  Toombs,  addressing  the  Pen  Women's  convention, on  the  subject  of  suitable  stories 
for  box-office  success,  spoke  as  fol- 
lows: 

"As  a  contrast  to  other  compa- 
nies, which  in  many  cases  have 

openly  stated  that  they  did  not 
want  the  scenai-io  of  the  beginner, 
but  only  the  best  sellers,  the  play 
with  a  Broadway  run  and  the  work 
of  literary  top-notchers,  Carl 
Laemmie,  president  of  Universal, 
comes  out  in  plain  language  and 
says  that  he  welcomes  the  work 
of  the  unknown  writer — and  he 
doesn't  care  who  the  author  of  the 
scenario  is,  as  long  as  the  idea  is 
there.  Universal  buys  a  great  deal 
of  material  by  well-known  authors, 
both  books  and  plays,  also. 
"Among  those  which  it  will  pro- 

duce during  the  coming  year  ,  .  „  , 
are:  'K,'  by  Mary  Roberts  Rinehart;  'Captain  Fearless, 
from  'The  Missourian,'  by  Eugene  Lyle;  Booth  Tailc- 

ington's  'The  Turmoil';  Kathleen  Norris'  'Buttei-fly  ;  The 
Gaiety  Girl,'  from  I.  A.  R  .Wyle's  'The  Inheritors';  Wme, 
by  William  McHarg;  'The  Signal  Tower,'  by  Wadsworth 
Camp-  'The  Reckless  Age,'  from  'Love  Insurance,  by  t^ari 
Derr  Biggers;  'The  Familv  Secret,'  by  Frances  Hodgson 
Burnett;  'The  Tomado,'  from  the  famous  melodrama  by 
Lincoln  Carter;  'Oh,  Doctor!'  the  Saturday  Evening  Post 
continued  story  by  Harry  Leon  Wilson,  and  many  others 

not  to  be  announced  yet.  But  owing  to  its  enormous  pro- 
duction plant,  the  company  needs  more  stories  as  well,  for 

the  coming  year  there  will  be  thirty-odd  large  Universal 
Jewel  productions  alone,  apart  from  the  others. 

"Last  spring  Mr.  Laemmie  gave  the  amateur  writer  for 
the  screen  a  splendid  and  unique  opportunity  m  the  shape 
of  the  Laemmie  Scholarship  Contest,  which  was  open  to 

college  and  university  students  all  over  the  w^orld.  Out  of 
the  vast  array  of  manuscripts  three  were  accepted.  The 
Throwback,'  bv  the  wanner.  William  EUwell  Oliver,  of  the 

University  of 'California ;  'Headlights,'  by  Charlotte  Kun- zig,  of  Temple  University,  and  the  third  by  Cleo  Woods, 
of  the  University  of  Denver.  The  winner  received  one 

thousand  dollars,  also  five  hundred  dollars  for  his  manu- 
script, and  his  college  also  was  given  an  additional  thou- 

"For  the  last  year  also  Mr.  Laemmie  has  been  conduct- 
ing through  the  advertising  columns  of  The  Saturday 

Evening  Post  a  series  of  heart-to-heart  talks  with  the 

Maud  R.  Toombs,  of  Universal  Publicity 

Staff,  Carries  Carl  Laemmle's  Offer  to 

American  Pen  Women's  Convention 
at  Washington 

movie  -  going  public,  which 
has  brought  him  thousands 
of  answers,  many  valuable 
suggestions,  which  he  has 
paid  for,  and  also  titles  for 
some  of  his  pictures,  and 
through  all  this  he  has  re- ceived the  best  idea  of  what 

that  a  producer  can  possibly 

MR.  EXHIBITOR: 

DON'T  miss  next  week's  issue of  the  Universal  Weekly. 

Besides  being  a  handsome  two- 
colored  de  luxe  number,  it  con- 

tains information  of  utmost  val- 
ue to  you  and  your  theatre.  Get 

it,  read  it,  and  save  it  for  future 
reference. 

the  public  really  wants 
have. 

"He  is  now  prepared  to  make  the  following  announce- ments to  the  National  League  of  American  Pen  Women: 
"  'We  want  original  stories  and  we  want  them  quick- 

ly. We  are  willing  to  pay  very  liberally  for  them,  and 
furthermore,  for  the  best  story  submitted  during  the  next 
six  months  we  are  going  to  pay,  above  the  price,  a  bonus 

of  one  thousand  dollars.  Carl 

Laemmie.' 
"In  writing  these  scenarios  Uni- 

versal wants  stories'  which  will  ap- 
peal to  everyone,  not  just  high- 

brows. The  average  movie  fan  is 
not  a  high-brow  and  the  picture- 
making  industry  is  a  business 
which  must  yield  profits.  We  have 
tried  exceptional  pictures  like 
'Driven,'  and  while  we  received 
wonderful  press  notices  and  the 
film  was  considered  well  nigh  per- 

fect, people  did  not  go  to  see  it 
and  a  lot  of  money  was  lost. 

"Be  practical.     Remember  that 
the   manager   of  a  movie  house 
stands  in  the  back  of  the  orchestra 
and  counts  the  thinning  places  in 
his  remaining:  hair.    And  theatre 
owners  place  a  black  mark  against 

the  kind   of  picture  which   won't  fill   the   seats,  and 
we  can't  get  them  to  buy  it,  no  matter  how  exceptional it  may  be. 

"We  make  the  pictures  we  can  sell.  Exceptional  pic- 
tures may  be  wonderful  in  the  eyes  of  the  few,  but  it  is 

the  many  that  count.  They  want  human  stuif ,  easy  to  un- 
derstand, with  enough  beauty  to  lift  them  out  of  the  strug- 

gles and  hard  work  of  their  drab  lives.  They  want  to  feel 
happier  when  they  leave  the  movie  house,  they  don't  want 
to  pay  for  a  tired  or  a  depressed  feeling,  no  matter  how 
true  to  life  the  problem  on  the  screen  which  caused  it. 

"And  remember  that  the  picture  which  does  not  appeal 
to  women  wall  never  be  a  box  office  success,  because  it  is 
the  woman  who  decides  where  she  and  her  beau  spend the  evening. 

"Also,  a  picture  must  be  able  to  lend  itself  to  exploita- 
tion and  snappy  advertising,  or  else  no  one  will  want  to 

step  inside  to  see  it.  That's  why  the  title  means  so  much. In  most  cases  it  is  all  the  public  has  to  go  by. 
"So  when  you  are  writing  scenarios  or  criticising  movies, 

have  a  heart,  and  be  practical.  Put  yourself  in  the  produc- 
er's place  and  imagine  it  is  you  who  are  spending  thou- 

sands of  your  money  to  make  that  picture,  and  that  you 
see  John  and  his  sweetheart  Jane  outside  the  doors  of  your 
theatre  with  their  heads  on  one  side,  studying^  your  pos- 

ters and  wondering  if  they'll  spend  their  money  seeing 
your  picture  or  the  one  across  the  street.  Think  up  some- 

thing which  is  not  only  a  good  story,  but  a  good  box- 
office  attraction  as  well." 
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Universal  Plans  Special 

Releases  During  Summer 

{Concluded  from  Page  15)  directors  to  the  Dempsey  unit. 
They  are  Jesse  Robbins  and  Earle  C.  Kenton.  One  will 
direct  while  the  other  is  cutting  and  preparing. 

Robbins  is  working  on  the  first  one,  "The  Title  Holder." 
It  will  be  released  early  in  June.  The  second  one,  "Win- 

ning His  Way,"  will  follow  two  weeks  later,  and  so  on. Esther  Ralston,  Hayden  Stevenson  and  Chuck  Reisner  are 
in  the  cast.  Dempsey  is  said  to  be  doing  fine  screen  work 
in  this  series.  The  pictures  are  being  adapted  by  Scott 
Darling  from  stories  written  especially  by  Gerald  Beau- 

mont, author  of  the  "Fast  Steppers"  stories. 
The  "Fast  Steppers"  series,  fast-moving  race-horse  two- 

reelers,  will  be  released  every  other  week  beginning 
May  12.  Shannon  Day  is  supporting  Billy  Sullivan  in 
these  pictures.  Edward  Laemmle  is  directing  them.  They 
are  heralded  as  the  equal  of  "The  Leather  Pushers"  series. Universal  also  is  arranging  to  have  several  new 
"Gumps"  comedies  ready  for  the  Summer.  "What's  the 
Use,"  the  first  of  the  new  series,  will  be  released  next 
week.  "Andy's  Temptation"  will  be  released  in  June,  and 
another  in  July,  with  the  probability  of  a  fourth  in  Aug- 

ust. These  new  "Gumps"  comedies  are  said  to  be  of  a 
high  class,  with  plenty  of  humorous  situations  and  many 
laughs. 

As  another  Summer  special.  Universal  will  release  five 
Baby  Peggy  Comedies  of  two  reels  each,  in  addition  to 
the  weekly  issues  of  Century  Comedies.  These  are  Baby 
Pe&gy  Specials,  which  have  been  held  in  resei've  by  Uni- 

versal since  la.st  Fall,  to  follow  her  success  in  "The  Darl- 
ing of  New  York"  and  "The  Law  Forbids,"  her  current Jewel  releases. 

The  first  of  the  Baby  Peggy  Specials,  "Our  Pet,"  will be  released  May  11th.  The  others,  to  follow  one  every 
other  week,  are:  "The  Flower  Girl,"  "Steppin'  Some," 
"Poor  Kid"  and  "Jack  and  the  Beanstalk." 

Universal  has  just  begun  to  put  out  a  new  series  of 
two-reel  westerns  which  are  long  on  suspense  and  fast 
action  and  which  will  be  available  for  feature  billing  in 
short  showings  for  the  Summer,  as  well  as  for  weak  show 
strengthening.  Pete  Morrison  and  Jack  Daugherty  are 
among  the  cowboy  stars  who  are  making  these  westerns. 

As  still  another  load  of  ammunition  for  the  Summertime 
exhibitor  to  use  in  routing  his  hot  weather  competition, 
Universal  will  release  a  new  serial  June  16th.  It  is  "The 
Iron  Man,"  a  fifteen-chapter  serial  made  with  Luciano 
Albertini,  noted  as  Europe's  most  daring  stunt  man.  He 
is  supported  by  Jack  Daugherty,  Margaret  Morris,  Lola 
Todd  and  others.  The  serial  was  directed  by  Jay  Mar- 
chant,  and  deals  with  an  international  intrigue  to  seize 
an  American  fortune. 

It  is  predicted  that  Albertini  will  become  a  prime  fa- 
vorite with  American  serial  fans,  just  as  he  is  popular 

abroad.  "The  Iron  Man"  is  looked  upon  as  a  good  Summer 
business  getter. 

"THE  FLOWER  GIRL" 
Two-Reel  Universal  Special 
Starring  BABY  PEGGY 

BABY  PEGGY  is  a  little  homeless  giri  living  in  the 
.streets  of  Paris.  She  makes  her  living  by  selling 
little  flowers,  and  her  only  companion  is  Buddy,  the 

dog.  Peggy  and  Buddy  make  many  friends  on  their  routes 
through  Paris  and  while  walking  through  the  fields  of  a 
nearby  ,meadow  they  make  the  acqaintance  of  a  famous 
Parisian  artist.  He  invites  Peggy  over  to  his  studio  and 
promptly  the  next  morning  Baby  Peggy  makes  her  ap- 

pearance there. 
The  artist  is  painting  the  picture  of  one  of  his  models 

and,  after  he  is  through,  he  paints  Peggy's  portrait.  This 
wins  the  commendation  of  every  critic  who  sees  it  and 
Itogether  Peggy  and  this  artist  fame. 

without 

a line 

changed! 

LEATHER  PUSHERS,  U,  Reginald  Denny. 
2.  Best  short  subject  I  have  run.  They 
want  them  every  week.  Do  not  be  afraid  of 
them;  they  won't  hurt  you..  (Opera  House. Soldier   Summit^  Utah)  Good  short 

reels,  better  than  most  five  reel  pictures 
for  human  action.  They  seem  to  give 
good  satisfaction  (Photo  Play.  Grand  Rap- 

ids, O.).  If  you  can't  get  the  people  in 
your  house,  advertise  a  freak  night  and 
show  a  couple  of  reels  of  these,  then 
watch  the  next  week  climb.  Better  than 
half  the  features  (Lyceum,  •  Wlngham, 
Ont..  Can.).  These  are  "all  to  the  mus- 

tard." Our  kids  cannot  wait  for  the  next 
one  to  come,  and  some  of  the  old  boys 
wander  around  to  the  bulletin  board  to 
see  when  "Leather  Pushers"  are  to  be 
here.  If  bought  right  will  please  most  of 
your  patrons  (Community,  Harbor  Beach, 
Mich.).  We  have  now  played  four  and 
find  them'  to  be  better  in  many  respects than  the  first  and  second  series.  Good 
comedy  and  plenty  of  action.  Like  a 
tonic  this  hot  weather  (IlllnoiSii  Well  liked 
by  most  of  my  patrons.  Knocked  by  a 
few  at  first;  praised  by  the  same  ones 
later  on  (Temple,  McCook,  Neb.).  Ran 
first  of  new  series  last  week  and  found 
the  same  much  better  than  the  first  of 
the  first  series.  I  had  more  comments  on 
this  series  than  any  short  stuff  I  have  ever 
used.  Book  it  (Star,  Trenton,  Tenn.). 

"yhese  are  liked  very  much  and  pulled some  extra  business  (Eminence,  Eminence. 
Ky.).  Very  good  (Opera  House,  Marion. 
Wis.).  This  will  bring  out  all  the  cranks 
aiid  critics.  It  pleased  all  that  followed 
it.  Good  stuff  (Crown,  Donna.  Tex.).  Op 
of  the  best  two  reel  features  ever  ma' 
(Family.  Greenville,  Mich.). 

THE  FIRST  SECOND  AND  THIRD  SERIES 
srARp/wc  REGINALD  DENNy 

THE  FOURTH  SERIES  starring 

BiLLy  SULLIVAN 
THE 

LEATHER  PUSHERS 

STORY  BY H.C.  WITWER 
DIRECTED  BY 'MARRY  POLLARD 
AND  EDWARD  LAEMAALE 

UNIVERSAL  JEWEL  SERIES 

II 
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The  Greatest  Company  Advertises  Its  Greatest  Picture 
in  the  Greatest  Magazine.    The  Benefit  Is  Yours! 

Watch  This 

Column 

Pictures  Visualize  Thought 

''Example  is  better  than  precept  " 
—  Aesop's  Fables 

I  I  am  deeply  interested  in  the 
fact  that  several  schools  and  col- 

leges have  urged  their  literary  stu- 
dents to  see  "The  Hunchback  of 

Notre  Dame, "  Their  reason  was  that 
the  students  would  get  a  better  idea 
of  Victor  Hugo,  his  moods  and  aims, 
by  seeing  his  story  and  characters  in 
motion  than  by  reading  his  book.  In 

.  short,  it  was  visual  education.  The 
Sunday  Schools  of  years  ago  sought 
to  impress  the  children  with  the  story 
of  the  Crucifixion,  yet  their  little 
minds  and  undeveloped  imaginations 
could  not  picture  the  scene.  Along 
came  a  chap  with  charts  and  draw- 

ings showing  pictures  of  Christ  on 
the  Cross,  and  instantly  the  child- 
minds  grasped  the  whole  import  of 
the  story — and  retained  it. 

LON  CHANEY  as  the  "HUNCHBACK" 

Words  are  not  powerful 
enough  to  describe  the  remarkable 
acting  of  LON  CHANEY  as  "The 

Hunchback,"  of  PATSY  RUTH 
MILLER,  of  NORMAN  KERRY, 
of  ERNEST  TORRENCE,  the 
grandeur  of  the  Cathedral  and  the 
surrounding  public  square  with  its 
ancient  architecture.  Nor  are  words 
ever  powerful  enough  to  take  the 
place  of  action  and  picture. 

I  want  a  better  title  for 

"Editha's  Burglar,"  Frances 
Hodgson  Burnett's  dramatic  story 
which  ought  to  be  known  to  every- 

one. Can  you  suggest  one?  If  you  do, 
and  we  use  it,  we  will  pay  $100  for  it. 
The  story  deals  with  the  secret  mar- 

riage of  a  young  couple  who  fear  the 
wrath  of  the  girl's  stern  father.  The 
young  husband  sneaks  into  his  wife's home  to  see  her,  is  discovered,  taken 
as  a  burglar  and  sent  to  prison.  While 
he  is  there,  his  wife  has  a  child.  On 
his  return  from  prison,  the  boy  is 
persuaded  by  a  crook  to  help  rob  a 
new  house  which  unbeknown  to  him 
belongs  to  his  father-in-law.  He  is 
discovered  by  his  little  girl  and  an 
interesting  conversation  ensues  be- 

tween them.  The  stern  father  enters 
the  room  and  shoots  the  boy.  And  it 
all  leads  to  a  reconciliation  around 
the  child. 

Don't  forget  to  see  Univer- 
sal's  splendid  successes,  "Sport- 
ing  Youth,"  with  REGINALD 
DENNY;  "Fools  Highway,"  with 
MARY  PHILBIN;  "Excitement." 
with  LAURA  LA  PLANTE;  "A 
Lady  of  Quality,"  with  VIRGINIA 
VALLI;  "Forty  Horse  Hawkins," with  HOOT  GIBSON. 

'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

RESERVED  FOR 
SPRING  POETS 

"The  DaDgerous 

Blonde" 

(Dedicated  to  Laura  La  Plante) 

By  EMMONS  KLEIN 

ttnp  HE  DANGEROUS  BLONDE," 
J_       a  sparkling  belle, Fresh  from  college  and  fresh as — well, 

She  was  the  college  reigning  beauty 
Who  knocked  'em  dead,  tutti  frutti. 
She  packs  a  wallop  in  each  eyelash. 
You'll  fall  for  her  smile  in  a  fla.sh. 
She's  dainty  and  cute  from  head  to 

toes, 

And  gets  a  crowd  wherever  she  goes. 

npHERE  isn't  a  man  who  stands  a 
chance 

When  she  goes  to  the  cabaret  dance. 
She's  Laura  La  Plante,  who  recently 
Made  "Excitement"  screen  history. 
She's  Universal's  latest  star. 
And  with  the  fans  is  popular. 
Just  tune  in  on  your  radio. 
She  plays  at  station  S.  R.  0. 

"RECOMMEND 

THIS  ONE  BIG!" Garrick,  Pa. 
Gentlemen : 

Permit  me  to  inform  you  that  your 
"Jack  0'  Clubs"  used  here  on  Mondaij 
gave  entire  satisfaction.  As  a  mat- 

ter of  fact,  my  receipts  on  this  pic- 
ture exceeded  by  a  few  dollars  any- 
thing you  have  given  me  to  date,  in- 

cluding both  your  Hoxies  and  Gibsons. 
To  any  one  with  an  avAience  that 

enjoys  a  red-blooded  American  action 
picture  I  can  recommend  this  one. Yours  truly, 

GARRICK  THEATRE, 

Universal  Sales  Convention  Told  Fall  Plan  and  Product 

{Concluded  from  Page  35) 
Short  talks  were  made  by  Messrs.  Landow,  Levy,  Moritz, 

Asher,  Herrmann,  Holden,  MoitIs,  Kramer,  Ossennan, 
Jeffery  Schulman,  Moynihan,  Liebeskind,  Bendel,  Britton 
and  Heiber,  all  of  whom  assured  the  Universal  Sales  Chief 
of  their  heartiest  cooperation.  Among  those  present  at 
the  convention  were:  Messrs.  Laemmle,  Lichtman,  Gold- 

stein, Gulick,  Jerome  Beatty,  Fred  C.  Quim.by,  George 
Brown,  Sydney  Singerman,  F.  A.  Flader,  Julius  Stem, 
Ned  Marin,  Maurice  Pivar,  Henry  C.  Bate,  Tom  Gerety 
and  Paul  Perez,  and  the  Misses  Rebecca  Joffee  and  Flor- 

ence Wallach,  of  the  Home  Office;  Messrs.  W.  C.  Herr- 
mann, Lou  Kutinsky,  H.  First,  Ben  Price,  Ben  Rappaport, 

Joe  Friedman,  Nat  Liebeskind,  Joe  Weinberg,  Lou  Levy, 

Charles  Kenneth  Henry  S.  Richland,  Sam  Liggett,  "Pop" Hartmann,  Nat  Goldberg,  Sig.  Kusell,  Leo  Abrams  and 
Sig.  Rosenbaum  of  Big  "U";  J.  C.  Osserman,  C.  H.  Parker, Eddie  Heiber  and  Joe.  Schneider  of  Washington,  D.  C; 
M.  S.  Landow,  Jules  Levy,  S.  Whitman,  E.  J.  Epstein,  R. 
Smith,  H.  Weiner,  D.  Miller  and  M.  Schulman  of  Phila- 

delphia; Harry  Asher,  M.  E.  Morey,  E.  Cohen,  J.  Davis, 
L.  Hermann,  W.  P.  Kelly,  J.  Curran,  P.  Kahn  and  E.  Mc- 
Avoy,  of  Boston;  G.  Jefferv  of  Toronto;  J.  Kahn  of  Port- 

land, Me.;  A.  S.  Moritz,  L.  F  .Britton,  A.  L.  Titus  and 
L.  S.  Card  of  New  Haven;  E.  W.  Kramer,  J.  S.  Savage,  G. 
Schaefer  and  F.  Moynihan  of  Buffalo;  J.  W.  Holden,  F.  E. 
Duffy,  V.  Bendel  and  H.  Thompson  of  Albany,  and  W.  L. 
Sherry,  Division  Manager. 
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Universal  Gives  You  the  Greatest 

Short  Subject  Variety  on  the  Market! 

I'  If  it's  a  bag  full  of  ducks! —a  boat  full  of  fish! 
I  — or  a  house  full  of  patrons! 

There's  one  sure  way  to  get  big  results!   It's  a  shotgun  for  the ducks!  A  net  for  the  fish!  A  snappy,  fast  program  for  the  house 
full  of  patrons!  When  your  program  is  slow,  pep  it  up  with  Uni- 

versal Short  Subjects,  proved  by  experience  to  be  the  stuff  that 
will  put  high  speed  into  any  show.  They  will  pack  the  house  with 
delighted  patrons  week  after  week,  month  after  month!  Comedy 
that  is  a  riot!  Westerns  that  thrill  and  delight!  News  reels  that 
pack  in  the  sensations!  Follow  the  lead  of  wise  showmen.  Throw 
your  show  into  high  speed  with  Universal  Short  Subjects.  It's 
the  one  sure  way  to  get  big  results  at  the  box-office! 

Westerns  That  Sell  Out 

To  Building  Capacity ! 

When  Universal  puts  a  two-reel  western 
into  production  the  star,  the  cast,  the  direc- 

tor, the  entire  organization  has  one  job! 
Everybody  works  to  pile  profits  into  your 
box-office.  Everything  is  packed  into  the 
action  to  give  your  audience  thrills  and  en- 

tertainment. It  is  not  enough  to  make  a 
good  picture.  The  constant  aim  is  to  make 
a  better  picture  than  anything  that  has 
gone  before.  And  the  praise  of  showmen 
everywhere  is  eloquent  testimony  that  Uni- 

versal westerns  are  galloping  away  with  au- 
dience approval.  They  are  better,  bigger, 

finer  than  ever  before.  They  are  the  best 
you  can  put  on  your  program! 

Pete  Morrison,  Bob  Reeves,  Harry  Carey,  Jack  Mower — stars 
that  have  a  national  following — are  the  screen  favorites  whose 
names  will  pack  your  house  and  fill  your  lobby!  Sell  out  the 
house  with  these  westerns! 

Pete  Morrison 

Erie  Kenton  Selected 

To  Direct 

ft 

The  Gumps 

lERE'S    RIOT!     Joe    Murphy,  Fay 
Tincher,   directed   by   Erie  Kenton! 

 I  Your  audiences  will  not  see  Kenton 
because  he  will  be  at  the  small  end  of  the 
megaphone.  But  Kenton  will  register  like 
a  bomb  as  director  of  "The  Gumps"!  Here is  a  Unversal  short  feature  that  pops  with 
comedy.  Right  out  of  the  newspapers  into 
your  house  for  an  audience  side-splitter. 
Andy  and  Min,  known  in  every  household  in 
America,  will  hereafter  be  directed  by  Ken- 

ton, whose  reputation  as  a  comedy  director 
is  equal  to  that  of  any  individual  in  the  in- 

dustry. The  first  result  of  the  Kenton  gen- 
ius has  been  voted  a  knockout!  Don't  let 

"The  Gumps"  slip  by!  It  is  a 
bundle  of  roars.  And  you  will  say 
so,  too!  Open  your  book  and  put 
down  "The  Gumps,"  Kenton  is  on 
the  job! 

Andy  Gump 

Pal,  ilie  Dog,  the  rapid-fire  center 
of  interest  in  the  new  Century  Com- 

edy '^Delivering  the  Goods,"  a  riot 
of  fun  and  fast  action. 

International  Camera 

Brings  Great  Events 

raNTERNATIONAL  No.  39  comes 
packed  full  of  big  news  features. 
Secretary  Wilbur  makes  bis  Ini- tial visit  to  Auuapolis.  Tornado  wrecks 

Newberry,  S.  C.  Yale  varsity  wins  first 
rowing  classic,  defeating  Pennsylvania 
and  Columbia.  Spectacular  fire  destroys 
half-million  worth  of  lumber  at  St. 
.Johns,  Oregon;  First  sun  ray  boiler  In 
world  at  Burliugham,  Cal.,  melts  metals 
and  registers  10,000  degrees,  mirror 
catches  Old  Sol's  heat;  King  George 
opening  Britain's  great  Empire  Exposi- 

tion at  Wembley.  England;  Internation- al Newsreel  Aerial  Camera  Corps 
catclaes  U.  S.  Army  Warfare  Section  in 
nianoeuvers  over  New  York.  And  other 
thrills  that  hold  them  ! 

It's  in  International  first. 

Lightning  Speed  in 
One  Reel  Comedies 

"U"  comedies,  one-reelers,  short, 
snappy,  packed  with  laughs,  give  you 
the  swiftest  bit  of  fun  on  the  screen  - 
in  the  shortest  possible  form.  TTiey  are  i 
perfectly  timed  to  break  up  the  mon-  g otony  and  whiz  along  a  slow  program, 
spiced  to  suit  every  audience,  just  long 
enough  to  kill  brain  fag  if  your  patrons 
have  it.  Give  them  "U"  comedies  with 
Neely  Edwards,  Bert  Roach,  Slim  Sum- merville,  Bobby  Dunn  and  Alice  Howell. 

UNIVERSAL  SHORT  SUBJECTS 
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"FAST  STEPPERS" 
Universal  Two-Reel  Series 

Starring   BILLY  SULLIVAN 

No.  3— "Shooting  Star" 
THE  erratic  Shooting  Star  re- 

places the  lame  Monitor  in  her 
race  against  Iron  Duke,  the  Eng- 
lish entry.  The  Information  Kid  has 

bet  the  Doll's  roll  on  Monitor,  and  as 
Shooting  Star  is  a  stable  entry,  the 
bet  has  to  be  transferred  onto  the 
temperamental  racer.  The  Kid  sells 
Shooting  Star's  trainer  the  idea  of 
having  her  rider  hold  Shooting  Star 
in  until  the  last  quarter,  either  by 
letting  her  get  pocketed,  or  allowing 
her  to  get  away  to  a  poor  start. 

Iron  Duke  goes  to  the  post  a  heavy 
favorite.  Shooting  Star  is  pocketed, 
conserving  her  speed  for  the  home- 

stretch, where  she  romps  home,  sav- 
ing the  championship  for  America  and 

earning  the  Kid  a  hundred-dollar  tip 
from  the  winner's  owner.  The  Kid  has 
a  fight  with  a  backer  of  the  English 
horse.  The  Doll,  dressed  as  a  boy, 
sneaks  into  the  bam  where  the  fight 
has  been  staged  just  in  time  to  see 
the  Kid  getting  the  worst  of  it. 
Henry,  seeing  his  side-bet  disappear- 

ing, rushes  out  and  gets  the  cops  to 
stop  the  fight.  They  arrive  just  as 
the  Kid  has  knocked  out  the  English- 

man with  a  lucky  punch.  All  manage 
to  escape,  and  that  night  an  armistice 
is  signed  over  a  table  at  the  Cantina. 

"WINNING  A  BRIDE" 
Two-Reel  Universal  Western 

Featuring  FRITZI  RIDGE  WAY  and 
HERBERT  HEYES 

THERE  is  an  intense  rivalry  be- 
tween the  owners  of  the  Happy 

Jack  and  the  Double  O  ranches. 
Pendleton,  of  the  Happy  Jack,  has 
wagered  all  of  his  money  on  the  out- 

come of  the  coming  Rodeo,  with  all 
confidence  that  his  star  cowboy  Jack 
Crowley  will  bring  home  the  bacon. 
Jack  and  Mary  Pendleton  are  in 

love,  and  the  father  gives  Jack  added 
inspiration  to  win  by  promising  him 
Mary  as  his  bride  and  a  partnership 
in  the  ranch. 

The  day  before  the  Rodeo  the  cow- 
boys of  the  Double  O  kidnap  Jack  and 

hold  him  prisoner  in  a  lonely  shack. 
The  next  morning  Jack  asks  his  guard 
for  a  cigar,  and  going  back  into  his 
prison,  proceeds  to  burn  the  rope  that 
binds  him.  He  succeeds  and  then  over- 

powering his  guard,  speeds  away  to 
compete  in  the  Rodeo. 

All  is  gloom  in  the  Happy  Jack 
camp.  Pendleton  is  at  the  track, 
wrapped  in  sorrow,  as  his  entries  are 
beaten  by  those  of  the  Double  O. 
Mary  is  waiting  at  home  in  hopes  that 
Jack  would  appear.  He  dashes  up, 
grabs  his  saddle,  and  they  are  off  for 
the  Rodeo  in  Mary's  car. 

Just  in  time  he  enters  the  meet. 
Pendleton  and  Mary  can  hardly  con- 

tain themselves  as  he  walks  off  with 
the  honors  in  the  broncho-bu.sting,  las- 

soing, bulldogging  and  riding  contests. 
The  owner  of  the  Double  O  tries  to 

have  Jack  disqualified  for  being  lat§, 
but  his  trickery  is  exposed  by  Jack 
and  he  is  driven  from  the  meet.  Jack 
wins  his  bride  and  the  partnership  in 
the  Happy  Jack  ranch. 

"FEARLESS  FOOLS" 
Century  Two-Reel  Comedy 
Starring  HARRY  McCOY 

WHEN  the  car  they  are  washing runs  away  from  them  and  is 
nearly  wrecked,  the  two  wash- 

ers lose  their  jobs  at  the  garage  and 
go  home  to  bury  themselves  in  news- 

papers. Not  finding  anything  to  suit 
their  fastidious  tastes  in  positions 
they  venture  forth  from  their  room. 

They  don't  get  any  farther  than  the 
hall  when  they  meet  their  neighbor's 
wife  who  has  been  locked  out.  They 
try  to  assist  her  and  are  accused  by 
the  husband  of  flirting  with  his  wife. 
He  chases  them  and  they  seek  refuge 
from  his  wrath  on  the  ledge  outside 
their  window,  at  a  dizzy  height.  Sev- 

eral times  they  just  escape  a  horrible 
death  on  the  hard  pavement  below, 
but  finally  manage  to  get  back  into 
the  house  and  give  the  enraged  hus- band the  slip. 

Their  uncle  dies  suddenly  and  leaves 
them  among  other  valuables  a  car  and 
chauffeur  with  the  stipulation  that 
they  must  retain  the  services  of  the 
driver.  He  proves  to  be  none  other 
than  the  husband,  and  when  he  finds 
out  who  his  new  bosses  are  he  gives 
them  a  ride  that  they  will  never  for- 

get. It  ends  at  the  bottom  of  a  huge 
cliff  and  the  boys  are  just  about  able 
to  save  themselves. 

"BROADWAY  OR  BUST" 
Universal-Gibson  Production 

Starring  HOOT  GIBSON 

DAVE  HOLLES  and  Virginia  Red- ding, residents  of  a  little  cattle 
town  in  the  West,  have  been 

sweethearts  since  school  days  and  all 
their  neighbors  of  town  and  range  ex- 

pect them  to  wed,  but  Virginia  is  left 
a  fortune  and  decides  that  she  should 
seek  a  higher  social  sphere.  At  a 
dance  given  on  the  eve  of  her  depart- 

ure for  New  York  she  tells  Dave  of 
this  decision  and  his  heart  is  nearly 
broken. 

Comes  the  day  when  Dave  sells  his 
run-down  ranch  for  $1,000,000.  There 
is  radium  on  it,  but  he  does  not  kno\v 
it  until  after  the  sale.  He  decides  to 
go  to  New  York,  taking  his  friend 
Jeit  Peters  with  him,  so  they  order 
lavishly  from  a  mail  order  house  and 
set  forth. 

In  New  York  they  ride  to  the  hotel 

"STEPPIN'  SOME" 
Two-Reel  Universal  Special 
Starring  BABY  PEGGY 

BABY  PEGGY  is  an  only  child. Her  mother  has  not  heard  from 
her  husband  in  months;  he  has 

been   reported  lost  at  sea.  Peggy, 
dressed  up  as  a  messenger  boy,  ekes 
a  meager  living  for  the  family. 

Peg  is  sent  to  deliver  a  message  to 
a  family  high  up  on  the  hills  and, 
after  walking  about  three  thousand 
steps  to  the  people's  house.  Peg  de- livers the  wire.  While  there  they  learn 
Peggy  is  their  grandchild  and  send for  her  mother. 

Peggy  is  up  to  all  kinds  of  mischief 
— she  invites  all  the  messenger  boys 
to  the  swimming  pool;  chases  the  but- 

ler all  over  the  place.  Meanwhile  a 
bogus  count  is  making  love  to  Peggfy's 
mother,  urged  on  by  the  wealthy  par- 
ents-in-law. 
The  father,  saved  at  sea,  returns 

home  to  find  his  family  gone.  He 
learns  where  they  are  and  arrives  just 
as  Peggy  is  gettmg  a  sound  spanking, 
and  the  bogus  count  is  trying  to  kiss 
his  wife.  Everything  is  settled,  and 
the  family  is  reunited  once  again. 

"THE  TALE  OF  A  CAT" 
One-Reel  Universal  Comedy 

Starring  EDDIE  LYONS  and 
LEE  MORAN 

EDDIE  and  his  wife  have  to  hide their  pet  kittens  from  Lee,  the 
grouchy  janitor.  Their  wealthy 

Aunt  and  Uncle  arrive  and  express 
dislike  for  cats.  To  keep  on  the  right 
side  of  their  rich  kin,  Eddie  gives  the 
janitor  $5  to  get  rid  of  the  pets.  The 
old  couple  hear  a  discussion  on 
"whether  to  get  rid  of  them  by  pois- 

oning, chloroform,  drowning  or  chop- 
ping their  heads  off,"  and  imagine they  are  going  to  be  murdered. 

They  are  scared  to  death,  and  when 
they  see  the  janitor  brandishing  an 
axe  and  carrying  a  bottle  of  chloro- 

form, they  flee  in  terror,  pursued  by 
the  young  couple  and  the  janitor. 
They  race  home  and,  after  a  detailed 
explanation,  they  are  reassured  and 
decide  to  stay,  and  permit  the  cats to  live.  / 

on  their  favorite  horses  and  by  extra- 
ordinary expenditure  obtain  a  suite 

for  the  horses  in  the  best  hotel  in  the 

city.  The  publicity  caused  by  this  at- 
tracts the  attention  of  a  society  wom- 

an seeking  a  new  sensation  for  her 
guests  and  they  are  invited  to  an  aft- ernoon tea. 
There  Dave  finds  Virginia,  but 

"hightones"  her.  Later  both  are  on 
a  yachting  party  and  Dave  shows  her that  he  is  a  real  man  at  the  same 
time  she  realizes  the  true  measure  of 
some  of  those  she  has  met  in  search 
of  social  preferment. 
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A DISH  for  the  nation!  Here  are  the  stars  who  uncork  the  riot 

of  fun  in  which  your  audiences  delight!  Spice!  Pep!  Variety! 

Here  is  the  company  of  infinite  jest,  who  pack  these  two-reel 

features  with  gales  of  laughter.  The  Century  Follies  Girls,  Pal  the 

Dog,  Al  Alt,  Buddy  Messinger,  Spec  O'Donnell,  Martha  Sleeper, 
Wanda  Wylie,  Jack  Earle,  Harry  McCoy,  Harry  Sweet,  Ar- 

thur Trimble — and  now  Bubbles!  These  are  the  names  that 

make  the  fans  ask  for  more! 

BEST  ONE- A-WEEK  COMEDIES  ON  TWE  MARKET  TODAY. 
/ 

JUJVERJISED 

in 

THE SATUIUMY 

EVENING POST 

CONSISTENTLY  GOOD Peleased thru  UNIVERSAL 



special  Exclusive 

Service! 

A  hair-raising,  breath-taking  air-flight  over  the 

mightiest  of  all  canyons,  risking  death  to 

give  your  patrons  a  heart-gripping  thrill! 

THIS  marvelous  death-defying  trip  over  the  grandest  natural  scenic  set- ting in  North  America  Kvas  undertaken  by  intrepid  International  News 
cameramen  for  YOUR  patrons!    They  will  respond  to  its  thrill,  as  they 

will  to  its  grandeur!    This  is  typical  of  the  many  extra  features  you  get 
with  International  Service  a  service  which  has  made  this  great  news  reel 
supreme — and  which  you  get  at  no  extra  cost!   You  get  it  in  International 
]^ews  No.  88. 

INTERNATIONAL  NEWS 

RELEASED  THRU  UNIVERSAL 
Advertised  to  20  millions  daily 
in  all  Hearst  newspapers. 
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WHO  SERVES^Y©0  WITH 
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JACK  DEMPSEY  wiU 

save  You  this  Summer/ 
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A  $2,000  a  Second 

Box  Oiffice  Attraction 

I  cir  li^liliiin  Kii-po  .lark  1  )ciii pf^i'.v  rcccivcil  .froo.liOK.  Tbv  Jul) 
wM-;  loiiiplctcil  ill  llircc  miiiiitcs  and  lifty-sevon  .socoiuls.  At 
lli.il  rate  iJciiipsc.v  earns: 

$1'. Kill. 70  a  sccoiiil $l-_'ii,.-r,s-_'.(M)  a  niiiiiilc 
.$7,.".'.U.;c'().llO  an  lioiir 

.$(:0,7.j!i,;iS().()0  for  an  ciKliI  Imiir  (lay 

TcN  itickard  liaid  Dcnipscy  tlic  t rtMiiriidoiis  Mini  i>(  hall  a  niil- 
\i'iu  dollars  fin-  one  aiipcarancc  and  cleared  an  enornions  protit. 
.I:h  K  Denipsev.  Ilie  I  \v<i- tlnmsand -dcdla  r-a -second  liox-oCice  at- 
ira.lioii  in  riiiversals  -FKJUT  an.  1  \V  I  .\  I'll 'Tl '  UIOS  '  is  ready Ic)  earn  an  eiiornions  i)rotit  for  you. 

If  he  is  worth  $12(i,582  a  minute  in  the  ring,  what's 
he  worth  in  your  theatre  for  twenty-four  minutes 
every  other  Meek  for  ten  weeks? 

Book  Dempsey 

And  Put  Jack  in  the  Bank 
•7 



BEYOND  a  doubt  the  greatest  picture  series  ever  in  the 
history  of  moving  pictures!  From  the  box-office  as  well 
as  the  entertainment  angles  they  are  absolutely  the 

biggest,  the  finest  money-making  proposition  imaginable. 
Jack  Dempsey,  the  world's  champion  fighter,  in  stories  espe- 

cially written  for  him  by  Gerald  Beaumont,  the  popular  fiction 
author  —  a  knockout  supporting  cast  —  successful  directors ! 
Without  Dempsey  this  would  be  a  big  seiies  —  but  with  him 
it  is  by  far  the  greatest.  NOW  IS  THE  TIME  TO  GET 
YOUR  DATES! 

TheFIGHT 
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EVENING  POST 

ADVERTISEMENTS 

Here  are  repro- duced the  first  two Saturday  Evening 
Post  ads  which  ap- 

pear June  7th  and 
1-lth,  respectively. 
T  hey  are  only 
samples  of  the  great 
campaign  of  pub- 

licity and  advertis- ing that  is  backing 
these  pictures. 
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"Each  man  in  him  tima  play»  many 
part:  "-SHAKESPEARE. 

JACK  DEMPSEY.  world's champion  heavyweight,  has  taken 
off  his  gloves,  rolled  up  his  sleeves, 
and  gone  to  work  —  for  UNIVER- SAL. Studio  work  has  already  begun 
on  a  series  of  ten  special  pictures 
to  be  known  as  the  '"Fight  and  Win" Scries,  which  UNIVERSAL  will 
produce  with  DEMPSEY  as  the  star, 

Jesse  Robbins  and  Erie  C. 
Kenton  are  the  directors  assigned 
totheDempsey  unit.  ESTHER  RAL- 

STON, one  of  UNIVERSAL'S  pretti- 
est blondes,  has  been  chosen  as  Jack's leading  woman— CHUCK  REISNER 

has  been  borrowed  from  Charlie  Chap- 
lin to  play  the  villain,  and  HAYDEN 

STEVENSON,  who  made  a  hit  as  the 
fight-managerin"7"Ae£eo*AerPa*Aerj," will  play  a  similar  role  in  this  scries. 
The  stories  were  written  by 

I  Gerald  Beaumont,  one  of  the  best 
I  known  writers  of  sporting  fiction  in 
Ithe  country.  He  wrote  "The  Information Zid  Meries,  "which  ran  in  the  Red  Book 
Klagazine.  Champion  Jack  plays  a  role 
lhat  fits  him  like  a  glove,  and  I  predict 
Viat  you  are  going  to  be  surprised  when 
lou  see  him  in  action.  Watch  for  the 
Ictures,  and  tell  your  favorite  theatre 
]  be  on  the  lookout. 

want  you  to  know  that  I 
I  constantly  seeking  new  ideas 
ipictures  —  original  ideas,  new 
\s,  clever  plots  and  unusual  situ- And  I  will  pay  well  for  any 
,  submitted  which  I  can  make 

There  may  have  been  some- 
||itriking  in  your  own  life-history I  can  be  made  into  a  pictiu-e. lit  over.  Write  to  me. 

prive, EV  Paso. 

Carl
 

ip,eydtnl 

1600  Broadv^
ay. 

'PresiJenI 

[VERSAL 

TURES 

\dway,  New  York  City 

act 

Book  him  now  in 

The 

Made  to  Order  for 

Women  and  Children! 

Author,  directors,  scenario  writers, 
etc.,  all  worked  day  and  night  inject- 

ing into  these  pictures  all  those  ele- ments of  love  and  romance  that  will 
surely  make  women  the  greatest 

boosters  for  these  "Fight  and  Win" 

pictures. These  pictures  would  be  popular favorites  with  an 
unknown  ;  with 
Jack  Dempsey 
starred  —  well, 
theyVe  great! 
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Sl.000,000  DEMPSEY  FILM  CONTRACT 

'f^OOO  newspapers  are  publicizing 

en 

y 

FIGHTandWIN  Rctuies 

Released  June  9th  f^^S Where  is  the  newspaper  that  isn't  eager  to  print news  about  Jack  Dempsey? 

Think  what  that  steady,  tremendous  volume 
of  publicity  means  to  your  theatre  I 

Where  is  the  man,  woman  or  child  who  isn't 
rarin'  to  see  Jack  Dempsey  in  pictures? 

Think  what  that  ready-made,  waiting  audi- 
ence of  120  millions  means  to  your  box- 

oflSce! 

Where  is  the  showman  icho  doesn't  app^-eciate  the 
stupendous  value  of  being  able  to  show  this  house- 
packer  for  ten  weeks  DURING  THE  SUMMER? 

Think  what  that  means  —  right  when  you 
need  it  most! 

THINK!    BUT  DON'T  WASTE  TIME  DOING 
IT  —  OR  YOUR  COMPETITOR  WILL  BEAT 

YOU    TO    THESE  KNOCKOUTS. 

NOW  IS  THE  TIME 
TO  GET  YOUR  DATES  FOR 

THE  RECORD  SUMMER  BUSINESS! 

CABLES 

Just  what  you  want 

to  know — from  Jack 

Dempsey  himself  ! 
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It's  Raining  Contract! 

Contracts  are  pouring  in— flooding  in— storming  in 

from  all  over  the  count  ry— contracts  with  play  dates, 

the  only  kind  that  is  worth  a  rap  to  you  or  to  me. 

The  avalanche  began  with  contracts  for  the  Dempsey 

stories.  I  never  had  such  startling  proof  of  the  alertness 

of  exhibitors.  Simultaneously,  in  all  parts  of  the  country, 

the  demand  for  the  Dempsey  pictures  began.  I  knew  when 

I  signed  Jack  Dempsey  that  I  was  getting  just  the  right  sort 

of  a  tonic  for  the  business  at  the  box  oflice,  but  I  did  not 

know  the  exhibitors  would  take  such  an  instantaneous  in- 

terest in  it. 

Those  of  you  who  have  signed  up  the  Dempsey  stories 

are  either  wise  or  lucky  or  both,  because  you've  undoubt- 

edly grabbed  off  one  of  the  biggest  pullers  the  business  has 

ever  produced.    Dempsey  will  save  you  this  summer! 

And  then  there's  ̂ ^Blind  Husbands."  Contracts  are  piling 

in  with  every  mail.  Just  at  the  time  of  year  when  we  ex- 

pect a  sort  of  breathing  spell,  we  are  getting  night  work 

instead.  Re-issuing  this  wonderful  picture — the  picture  that 

made  Von  Stroheim — was  a  happy  stroke.    It  has  hit  the 

No,  385. — Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

HESE  are  exciting  days  at  all  Universal  offices. 
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At  Universal  Offices! 

bullseyes  with  exhibitors  everywhere.  As  a  matter  of  fact, 

exhibitors  suggested  the  re-issuing  of  "Blind  Husbands"  and 

those  who  have  seen  it  agree  with  me  that  is  as  great  to- 

day as  it  was  the  day  it  was  made. 

As  for  our  Spring  Drive,  there  has  been  a  magnificent 

response  on  the  part  of  theatre  owners.  Many  of  them 

have  made  a  careful  check  of  all  Universal  pictures  re- 

leased during  the  past  season,  have  found  out  which  ones 

they  had  missed  and  then  have  booked  them! 

Of  course  the  contracts  on  "The  Hunchback  of  Notre 

Dsune"  are  simply  smashing  every  record  the  business  has 

known.  Not  for  one  single  day  has  there  been  a  break  in 

the  flow  of  contracts  for  this  picture  achievement.  Already 

the  business  done  by  exhibitors  on  "The  Hunchback  of 

Notre  Dame"  runs  well  up  into  the  millions  and  the  picture 

has  only  started  at  that! 

So,  the  goose  hangs  high! 

With  this  sort  of  cooperation  from  you,  I  can  continue 

to  produce  closer  and  closer  to  one  hundred  percent  of  what 

you  want.  I  would  be  worse  than  ungrateful  if  I  failed  to 

express  my  heartfelt  thanks  for  your  quick  response  to  my 

recent  urging  for  quick  bookings.  I  appreciate  your  coop- 

eration and  if  I  don't  do  my  part  by  giving  you  the  best 

list  of  pictures  ever  produced  by  any  one  company  it  won't 

be  because  of  any  lack  of  hard  trying! 
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Offers  Prince  of  Wales 

Broncho  Riding  Lessons 
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UNIVERSAL 

MOVIEGRAMS 

HAVING  purchased  one  "season's best  seller" — "Butterfly" — and 
nearly  completed  it  for  Fall 

presentation,  Universal  has  grabbed 
off  another  prize  in  "Ann's  An  Idiot." This  sensational  novel  by  Pamela 
Wynne  is  already  in  its  eighth  edition. 
It  will  be  used  as  a  starring  vehicle 
for  Mary  Philbin. 

REGINALD  DENNY  has  returned from  his  short  vacation  safe  and 
sound,  much  to  the  relief  of  the 

Universal  City  studios.  He  will  start 
production  immediately  on  "The  Hus- 

bands of  Edith,"  by  George  Barr  Mc- Cutcheon.  Laura  La  Plante,  who 
scored  so  heavily  with  him  in  "Sport- 

ing Youth,"  will  join  him  just  as  soon 
as  she  finishes  her  role  in  "Butterfly." 

HOUSE  PETERS  has  arrived  at Universal  City  and  will  start 

immediately  "The  Tornado,"  by 
Lincoln  J.  Carter,  under  the  direction 
of  King  Baggot. 

GRACE  CARLYLE  has  been  add- 
ed to  the  cast  of  "Wine,"  now- 

being  made  at  Universal  City  by 
Louis    Gasnier   from    William  Mac- 
Harg's  story. 

NOTICE  : 

Exhibitors'  attention  is  called 
to  Page  40,  where  he  will  find 
synopses  of  the  first  five  Uni- 

versal Jewels  for  1924  -  192.5. 
Read  'em  and  keep  'em.  They'll 
prove  valuable  to  you  later. 

THE  Prince  of  Wales  won't  be  the butt  of  jokes  about  falling  off  his 
horse  any  more  if  Jack  Hoxie, 

Universal  Western  star,  has  his  way. 

For  Skeet  Robbins,  one  of  Hoxie's cowboys,  is  now  on  his  way  to  London, 
bearing  with  him  an  invitation  to  the 
future  king  of  England  to  be  Hoxie's guest  at  Universal  City,  to  take  an 
intensive  course  in  riding  under  the 
tutelage  of  Hoxie  and  his  Universal 
Ranch  Riders.  Hoxie  guarantees  to 
make  a  successful  rider  out  of  the 
Prince  in  a  week. 

"He  was  never  taught  right,  that's 
all,"  is  Hoxie's  explanation  of  the 
Prince's  parabolic  method  of  alighting from  his  saddle. 

Robbins  and  his  wife,  Dorothy  Mor- 
rell,  are  to  compete  in  Tex  Austin's rodeo  at  Covent  Garden,  and  while  in 
the  British  capital  the  cowboy  will  de- 

liver Hoxie's  message  to  the  Prince. The  letter  follows: 
"My  Dear  Prince: 
"I  notice  of  late  they  have  been 

spoofing  you  here  (and  I  suppose  at 
home  too)  about  falling  off  horses.  I 
think  it's  a  shame,  and  would  like  to 
help  you  put  an  end  to  something 
that's  not  really  your  fault. 

"If,  the  next  time  you  visit  Amer- 
ica, you  can  find  time  to  be  my  guest 

for  a  week  at  Universal  City  my  cow- 
boys and  I  will  teach  you  to  ride  so 

that  you  can  show  up  any  one  in  Eng- 
land. When  we  get  through  you'll  be able  to  stick  aboard  a  broncho,  a 

crazy  steeplechase  horse,  or  even  a 
wild  steer.  Your  only  trouble  is  that 
you've  never  been  taught  properly. 
All  you've  had  is  a  riding  master. 

"With  good  wishes,  I  remain, "Sincerelv  yours, 

"JACK  HOXIE." 

L OUIS  GASNIER  has  been  as signed  bv  Universal  to  direct 
"Wine,"  the  William  MacHarg 

story  which  proved  a  sensation  in 
Hearst's  International  Magazine. 
Clara  Bow  has  been  assigned  the  in- 

genue role. 

HAVING  finished  "Hit  and  Run," a  baseball  story  which  was 
thrown  into  Hoot  Gibson's Western  schedule  when  the  hoof  and 

mouth  disease  struck  Universal  City, 
Hoot  is  sitting  with  his  fingers 
crossed  for  his  next  Western  produc- 

tion, H.  H.  Knibb's  novel,  "The  Ridin' 
Kid  from  Powder  River." 

BECAUSE  of  his  success  in  direct- ing Mary  Philbin  in  "The  Gaiety 
Girl,"  King  Baggot  has  been  se- lected by  Carl  Laemmle  to  direct 

House  Peters  in  "The  Tornado,"  a 
sci'een  version  of  Lincoln  J.  Carter's 
famous  melodrama. 

UNIVERSAL  has  purchased  Harry Leon  Wilson's  Saturday  Eve- 
ning Post  story,  "Oh,  Doctor!" 

It  also  appeared  in  novel  form.  "Oh, 
Doctor!"  will  be  used  for  Reginald Denny. 
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Laemmle  Broadcasts  Picture  Platform 

From  Chicago  Pres-  TXT     -      1      T*!  • 
ident   of  Universal    WatCll  llllS 

Sounds  Keynote  of 

Univer  sal's  Produc-  I*      1    i  yY\  H 

tion  Program.  Sales  V
^UlUlllll 

Convention  Electri- 

fied  by   Plans  and 

and  Pictures  for  the 

the  Fall 

mean  is  that  I  am  trying  to 
please  the  most  people  and 
to  choose  my  subjects  from 
the  brighter  sides  of  life 
rather  than  from  the  sordid, 
or  the  eternal  triangle  or 
human  frailty. 

"I  realize  that  thousands 

of  parents  enjoy  the  moving 
picture  theatre  because  they 

can  take  their  children  with  them  and 

[International] 
Laemmle   broadcasting  from 

W  M  AQ. 

DURING  the  Sales  Convention 
conference  in  Chicago,  which 
was  attended  by  the  sales  heads 

of  all  of  the  exchanges  from  Pitts- 
burgh to  Denver,  Carl  Laemmle,  presi- 

dent of  the  company,  enunciated  some 
very  welcome  truths  in  regard  to  mov- 

ing pictures  in  general,  and  Universal 
moving  pictures  in  particular.  One  of 
these  statements  was  to  the  effect  that 
Universal-Jewels  were  going  to  be 
better  and  more  numerous  this  year 
than  they  had  ever  been  previously, 
and  that  if  any  picture  failed  to  come 
up  to  the  standard  it  would  certainly 
not  be  released  as  a  Universal  Jewel. 
The  other  had  to  do  with  the  charac- 

ter of  pictures  which  Universal  has 
been  making  and  which  it  intends  to 
make  in  the  future.  So  eloquent  was 
he  on  this  point  and  so  pertinent  is 
it  to  the  general  public  that  he  was 
asked  by  the  Chicago  Daily  News  to 
broadcast  the  statement  which  he 
made  in  convention  to  its  estimated 
ten-million  audience.  This  is  what  Mr. 
Laemmle  said  over  the  microphone 
from  station  WMAQ: 

"There  has  been  so  much  criticism 
from  various  sources  to  the  effect  that 
moving  pictures  are  demoralizing,  or 
at  least  are  too  suggestive  for  the 
younger  generation  to  see,  that  I  have 
decided  that  Universal  will  always 
make  pictures  so  clean  and  wholesome 
that  the  whole  family  may  see  them 
and  enjoy  them  without  a  blush. 

"You  must  not  understand  from  this 
that  I  have  become  a  reformer. 
Heaven  forbid!  I  view  reformers  with 
natural  horror  and  believe  wholly  in 
the  liberty  of  thought  and  action 
which  of  late  has  become  the  target 
of  attack  by  fanatics  and  other  nar- 

row-minded people  who  hate  to  see 
others  enjoy  themselves.   What  I  do 

give  them  an  hour  or  so  of  unalloyed 

enjovment  at  an  almost  insigmhcant 

cost."  But  if  plays  are  produced  which 
are  apt  to  make  the  children  too  wise 
before  their  time,  or  put  unwholesome 
thoughts  into  their  little  minds,  many 

parents  are  robbed  of  this  play-hour with  the  little  ones. 

"It  is  easy  to  avoid  debasing  sub- 
jects. The  world  is  full  of  romance, 

adventure,  deeds  of  heroism  and  love 
themes,  and  I  frankly  believe  that 
these  are  the  subjects,  after  all,  which 
most  stir  the  emotions  and  create  the 
most  welcome  entertainment. 

"I  do  not  mean  that  Universal  will 

make  namby-pamby,  mamma's-boy pictures.  Those  are  just  as  revolting, 

in  my  estimation,  as  those  of  the  sen- 
sual '  type.  Whatever  subjects  we 

choose  will  be  full  of  fire,  full  of  ex- 
citement, full  of  interest,  full  of  ac- tion And  I  will  dare  any  one  to  say, 

after  we  are  through,  that  we  have 

made  a  single  picture  that  isn't  whole- some or  one  that  will  not  inspire  the 

deepest  sort  of  interest  and  charm. 

"Personally,  I  enjoy  seeing  the  her- 
oine and  the  hero  triumphant  in  a 

wholesome  way.  I  don't  like  to  see 
the  heroine  dragged  through  the  mire 
before  she  reaches  contentment  and 

happiness.  I  don't  like  the  hero  to  be 
badly  soiled  before  he  finds  the  one 
woman  who  can  make  a  new  man  of 
him.  I  like  the  pictures  which  leave 
a  sweet  impression  in  the  mind.  I 
don't  like  pictures  which  show  broken 
liomes.  I  hate  the  villain  who  breaks 

up  homes  and  debauches  women  for 
his  own  personal  pleasure.  I  dislike 
dirt,  no  matter  in  what  form  it  may 
be  shown. 

"I  like  a  little  villainy  just  to  show 
{Concluded  on  following  page) 

JACK  DEMPSEY in 

"Fight  and  Win"  Pictures 

'Whoever  thinks  a  faultless  piece  to  see 

Thinks  what  ne'er  was,  nor  is,  nor  e'er 
shall  be."  -POPE. 

If  you  want  to  see  moving- 
pictures  that  are  suggestive  or 
sensual,  don't  waste  time  looking  for 
them  under  the  UNIVERSAL  brand. 

You  won't  find  them.  I  don't  like 
them,  I  don't  think  the  public  at  large 
likes  them,  and  1  have  instructed  our 
directors  not  to  make  them.  If,  on 
the  contrary,  you  want  clean  pictures 
which  the  whole  family  can  see,  then 
I  commend  UNIVERSALE. 

I  don't  mean  by  this  that 
we  will  make  namby-pamby  pic- 

tures, without  punch  or  force,  without 
dramatic  fire  and  effect  or  without  the 
spirit  which  stirs  the  public  mind.  Such 
pictures  are  as  useless  as  those  of  the 
sensual  type.  But  we  have  the  whole 
world  of  romance  and  adventure  to 

draw  from,  and  literature  is  full  of  excit- 
ing themes,  intense  drama,  thrilling 

stories  of  courage  and  human  exploits. 

Personally,  I  am  tired  of 

hearing  the  criticism  that  moving- 
pictures  have  a  bad  influence,  that  they 
are  demoralizing  and  unfit  for  youthful 
minds.  I  am  tired  of  censorship  and  un- 

(Concluded  on  following  V"fl'^'> 
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fair  and  unwarranted  comments.  So,  I 
am  going  to  make  pictures  that  are  as  far 
away  from  censorship  as  the  two  poles 
from  each  other.  But  these  pictures  are 
going  to  thrill  and  excite  and  hold  your 
interest.    That  you  can  depend  on. 

Prize  winning  titles  have 
been  selected  and  checks  for  $100 
sent  to  the  lucky  ones  in  the  title  con- 

tests. Thenewtitlefor  "Love  Insurance' ' 
is  "The  Reckless  Age,"  suggested  by 
Chas.  Motz,  333  E.  22nd  St.,  New  York. 

The  new  title  for  "Courtin'  Calamity" 
is  "The  Sawdust  Trail,"  suggested  by 
Mr.  Lowry  Stradley,  2867  Pershing 
Drive,  El  Paso,  Tex. 

(^ar/  j(hemm/e 
"Pruident 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

Saturday  Evening  Post  advertise- 
ment which  gives  national  circula- 

tion to  Carl  Laemmle's 
Picture  Program. 

while,  in  many  instances,  we  must 
show  misfortune  in  order  to  bring  a 
happy  conclusion,  we  need  not  show 
degradation  or  sensual  leanings. 

"With  a  world  full  of  romance,  full 
of  beautiful  love  stories,  full  of  ideas 
and  thoughts  which  please  and  ele- 

vate, why  go  to  the  depths  of  degra- 
dation for  subjects  ? 

"I  want  you  all  to  watch  this  work. 
You  are  just  as  deeply  interested  as 
I  am.  Your  opinion  is  more  valuable 
than  mine  because  you  are  the  ones 
to  be  entertained — you  are  the  ones 
who  go  to  the  theatres.  You  are  the 
people  whom  the  picture-producer  is 
trying  hard  to  please. 

"Bear  this  one  thing  in  mind:  Ro- 
mance is  not  dead.  Courage  is  not 

dead.  Adventure  is  just  as  alluring 
as  it  ever  was.  The  great  outdoors  is 
just  as  tempting  now  as  it  was  in  the 
beginning.  Human  hearts  beat  as  they 
always  have  in  the  past.  We  have  the 
same  thoughts,  ideas  and  desires  as 
our  ancestors  had.  We  love  as  much. 
We  do  the  same  things  that  they  did 
and  we  are  going  on  in  the  same  way 
as  we  always  have. 

"Aren't  the  beautiful  things  of  life 
more  inspiring  than  the  sordid  and 
the  debased  ?  And  aren't  the  beautiful 
things  far  greater  in  number  than  the 
other  kind  ?  If  that  is  true,  then  Uni- 
versal's  determination  to  make  clean 
pictures  which  every  member  of  the 
family  can  see,  will  prove  a  profitable 

investment." .  Mr.  Laemmle's  address  to  the  sales 
"heads  was  made  on  the  second  day of  the  Convention  at  the  Drake  Hotel. 
Mr.  Al  Lichtman,  general  manager  of 
Universal  Exchanges,  had  just  com- 

pleted a  thorough  explanation  of  the 
remarkable  product  for  the  Fall  and 
of  the  new  selling  method  whereby 
each  salesman  is  enabled  to  fix  the 
quota  price  on  every  production  for 
every  theatre.  As  Mr.  Laemmle  came 
into  the  room,  the  salesmen  rose  en 
masse  to  greet  the  president.  When 
the  welcome  had  subsided,  Mr.  Laemm- 

le said: 
"Well,  boys,  excuse  me  for  being  so 

personal,  but  I  want  to  say  to  you 
that  I  am  going  to  talk  at  random; 
I  didn't  have  time  to  get  up  a  set 
speech;  in  fact  —  I  don't  know  how. 
So,  here  goes: 

"To  begin  with,  I  want  to  compli- 
ment you;  in  fact,  I  want  to  compli- 
ment the  entire  Universal  selling  or- 

ganization on  the  tremendous  amount 
of  enthusiasm  that  pervades  the  en- 

tire organization  today.  This  doesn't 
refer  to  the  Sales  Department  alone, 
but  the  same  thing  goes  for  the  labor- 

atory, for  the  studio,  for  our  foreign 
offices,  and  so-forth.  There  was  a  time 
when  there  was  continued  fighting  and 
disagreement  between  our  sales  de- 

partment in  New  York  and  the  pro- 

ducing department  at  Universal  City. 
All  that  is  a  thing  of  the  past.  We 
are  working  together  for  one  mutual 
good  today,  which  reflects  itself  in 
our  product. 

"Several  months  ago  we  had  the 
head  of  the  Scenario  Department  at 
Universal  City,  Mr.  McConville,  come 
to  New  York  for  the  purpose  of  get- 

ting together,  and  for  the  purpose  of 
helping  us  select  stories.  Mr.  Mc- Conville did  fine  work  and  we  are 
sending  for  him  again.  He  will  come 
to  New  York  three  or  four  times  a 

year,  regularly,  and  help  us  in  the  se- 
lection of  stories  and  working  togeth- 

er with  the  selling  end  it  will  all  be 
for  the  good  of  the  whole.  For  the 
first  time  in  the  history  of  the  com- 

pany I  daresay  the  product  that  is 
already  produced,  now,  for  next  Fall 
is  100  per  cent.,  which  has  never  hap- 

pened before. 
"I  don't  have  to  tell  you  about  Uni- 

versal's  prestige  as  it  exists  today.  I 
feel  like  patting  all  of  us  on  the  back. 
Universal  was  never  as  well  thought 
of,  not  only  in  the  United  States  but 
all  over  the  world.  There  was  a  time 
when  we  had  to  apologize  for  some 
of  our  goods.  That  is  all  over  with. 
Universal,  I  daresay,  is  the  most  suc- 

cessful company  of  the  old  companies 
in  the  business  today.  It  is  the  most 
progressive,  the  most  wideawake,  the 
most  liberal. 
"Our  bank  connections  are  better 

today  than  they  ever  were.  WTiere  we 
at  one  time  had  rather  a  terrible  time 
making  a  loan  of  $100,000,  we  can 
today  get  millions.  As  a  matter  of 
fact,  the  biggest  banks  in  the  whole 
United  States,  or  in  the  world  for  that 
matter,  want  our  business — they  are 
eager  for  it.  Only  yesterday  I  had 
luncheon  with  the  vice-president  of 
one  of  the  biggest  banks  in  New  York, 
and  he  told  me  Universal  today  is  con- 

sidered one  of  the  safest  and  soundest 
institutions  in  the  entire  industry. 
"We  are  just  starting  a  campaign 

in  the  Saturday  Evening  Post,  a  cam- 
paign for  clean  pictures,  and  I,  for 

one,  feel  it  is  one  of  the  biggest  things 
Universal  ever  undertook.  But,  be- 

cause we  are  starting  ,a  campaign  for 

clean  pictures,  that  doesn't  mean  that we  are  not  going  to  give  you  pictures 
with  a  'punch';  that  we  are  not  going 
to  give  you  vigorous  stories,  but  it 
means  that  they  will  always  be  clean. 
If  that  isn't  a  big  talking  point,  I 
don't  know  what  is.  I  think  it  is  the 
biggest  thing  that  has  been  done  in 
the  picture  business  to  date  by  any- 

body— pictures  that  are  clean — that 
the  Avhole  family  can  go  to  see.  that 
nobody  needs  to  blush  about,  and  yet 

they  are  going  to  have  the  'punch.' We  don't  care  how  much  a  book  or 
a  story  costs;  we  are  prepared  to  pay 

(Concluded  on  Page  39) 

(Concluded  from  'preceding  page) 
the  contrast  with  virtue  and  decency, 
but  not  the  kind  of  villainy  which  dis- 

gusts. I  don't  like  pictures  which 
show  a  wife,  or  husband,  false  to  the 
marital  obligation.  I  don't  think  it  is 
necessary,  and  doubtless  such  topics 
do  breed  queer  thoughts  in  the  minds 
of  little  ones — thoughts  which  ought 
never  to  be  there.  And  I  do  believe 
that  the  picture-producer  is  obligated 
to  think  of  the  present  and  coming 
generations  when  he  chooses  subjects 
for  his  pictures. 

"It  is  folly  to  say  that  a  clean  pic- 
ture is  devoid  of  punch  or  that  you 

have  to  deal  in  revolting  subjects  to 
hold  the  public  interest.  That  would 
be  a  sad  commentary  on  the  state  of 
our  civilization  and  the  state  of  our 
minds.  But  there  is  never  a  man  or 
woman  so  sordid  that  he  cannot  ap- 

preciate romance  or  the  episodes 
which  show  human  courage  at  its  best. 
"To  show  a  conscienceless  villain 

brutal  to  a  woman,  while  it  may  form 
a  fruitful  topic  for  a  picture,  can 
serve  no  good  purpose  because  the 
ideas  it  forms  in  your  mind  are  those 
of  resentment,  disgust,  contempt. 
This,  in  my  estimation,  is  not  enter- 
^inment  in   its  truest  sense.  And 
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24  big  -  time  houses  in 
New  York  City  alone,  book 
this  sensational  production  on 

sight ! 

That's  big-time  showman- 

ship! But  "Blind  Husbands" 
is  a  big-time  production! 

Demanded  by  exhibitors 

everywhere — because  it  throbs 
and  pulsates  with  human  de- 

sires— because  it  has  an  in- 

stant appeal  to  every  age  and 

every  class — because  it  has  a 
record  of  tremendous  box- 

office  performance.  Again 

"Blind  Husbands"  will  pack 
theatres  from  coast  to  coast! 

New  prints  and  new  acces- 

sories— everything  you  need 
to  make  it  show  a  good  profit 

in  your  theatre  —  when  you 
need  it  most! 
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The  Wonder  Play  of  the  Age! 
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"THE  FIQHTINQ  AMERICAN" 
MAKES  HIT  AT  BROADWAY 

ii^jy  HE  FIGHTING 

J_  AMERICAN,"  Uni- versal's  feature  pro- 
duction of  the  prize  scenario 

in  the  Carl  Laemmle  College 
Scenario  Contest,  played  last 
week  in  B.  S.  Moss'  Broad- 

way Theatre,  and  was  re- 
ceived with  such  favor  by  the 

press  and  the  public  that 
it  was  immediately  booked  for  eighteen  theatres  of  the 
U.  B.  0.  circuit. 

The  executives  of  the  big  theatre  chain  consider  it  an 
ideal  picture  for  Decoration  Day,  and  consequently  have 
booked  it  for  the  week  beginning  May  26.  The  action  of 
the  U.  B.  0.  in  this  matter  has  caused  the  Universal  pro- 

gram department  to  reconsider  the  release  date  of  the 
picture. 

"The  Fighting  American,"  was  scheduled  for  release 
about  the  middle  of  the  Summer.  The  Broadway  Theatre 
showing  was  a  pre-release  booking.  Under  the  new  plan, 
prints  of  the  picture  will  be  rushed  to  all  exchanges  at 
once,  and  each  Universal  exchange  manager  will  have  the 
option  of  releasing  the  picture  around  Decoration  Day  or 
around  the  Fourth  of  July  as  desired. 

"The  Fighting  American"  was  written  by  William  El- 
well  Oliver,  a  student  in  the  University  of  California.  He 
won  a  prize  of  $1,000  and  received  $500  for  the  picture 
rights  of  his  script.  His  alma  mater  also  received  an 
endowment  of  $1,000  from  Laemmle  on  account  of  the 
prize-winning  scenario.   Oliver  won  first  place  in  a  field 

of  several  thousand  students, 

representing  about  two  hun- dred American  colleges  and 
universities. 

Oliver's  story  deals  with 
a  ycung  college  student, 
forceil  to  quit  school  because 
of  his  high  living,  who  is 
lured  to  China  by  the  love  of 
a  young  co-ed,  the  daugh- 

ter of  a  missionary.  The  hero  gets  mixed  up  in  a  Chi- 
nese revolution  and  is  the  means  of  saving  the  girl 

from  harm  at  the  hands  of  the  revolutionary  troops.  "The story  not  only  has  plenty  of  suspense  and  action,  but 
is  filled  with  humor  and  contains  many  laughable  situ- ations. 

The  cast  is  of  high  quality,  including  such  well-known 
players  as  Pat  O'Malley  as  the  hero,  Mary  Astor  as  the heroine,  Raymond  Hatton  as  a  comedy  general  in  the 
Chinese  army,  Warner  Oland  and  others  of  similar  repu- 
tation. 

Included  in  the  Jist  of  U.  B.  0.  theatres  which  will  run 
the  picture  around  Decoration  Day  are:  The  81st  Street, 
the  Jefferson,  the  23rd  Street,  the  58th  Street,  the  125th 
Street,  the  Regent,  the  Hamilton,  the  Franklin,  the  Ford- 
ham  the  Royal,  the  Alhambra,  and  the  Coliseum,  all  in 
Manhattan  or  the  Bronx,  New  York  City;  the  Flatbush, 
the  Prospect,  the  Rivera  and  the  Greenpoint  of  Brooklyn; 
the  Columbia  of  Far  Rockaway,  N.  Y.,  Proctor's  Theatre in  Yonkers,  N.  Y.,  Proctors  Theatres  in  Mt.  Vernon,  N.  Y., 
and  the  State  Theatre  in  Union  Hill,  N.  J. 

Prize  Winning  College  Picture  Booked 

Over  Entire  U.  B.  O.  Circuit  tor  Decora- 

tion Day  Week.  Release  Date  Moved  to 

Make  it  Available  All  Over  Country  for 
Memorial  Day 
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Quimhy  Back  at  "U''  After  Operation 

FRED  C.  QUIMBY,  sale
s 

manager  of  short  prod- 
ucts for  the  Universal 

Pictures  Corporation,  has  re- 
turned to  work  after  an  ill- 

ness of  six  weeks.  He  has 
practically  recovered  from  the  operation  for  appendicitis 
he  had  to  undergo.  He  was  accorded  a  royal  welcome  at 
the  Universal  home  office,  where  he  is  one  of  the  most 
popular  executives. 

Resuming  his  work  under  Al  Lichtman,  general  man- 
ager of  exchanges,  Quimbly  made  the  following  forecast: 

Short  Subjects  Manager  Predicts  Dempsey 

Series  as  Summer's  Biggest  Box  Office 
Drawing  Card 

"I  am  getting  back  just  in 
time  to  direct  Universal's sales  campaign  on  the  much 
heralded  Jack  Dempsey  se- 

ries of  two-reelers,  the 
'Fight  and  Win'  series,  which 

is  to  be  released  beginning  June  9.  It's  going  to  be  the  big 
money-maker  of  the  Summer.  Coming  out  one  every  two 
weeks,  they  will  be  constant  drawing  cards  for  the  fight- 
hungry  fans,  who  are  looking  forward  to  the  great  Demp- 
sey-Wills  battle  next  Fall.  Dempsey  is  going  to  be  a  life- 
saver  for  many  an  exhibitor  this  Summer." 

1? 

1? 

FINISH  FILMING 
HOXIE  WESTERN 

JACK  HOXIE  has  just  completed 
work  in  "Fighting  Fury,"  his  new- est Universal  Western  feature.  It 

is  an  adaptation  of  a  magazine  story, 
"Triple  Cross  for  Danger,"  by  Walter Coburn. 

Clifford  Smith,  long  associated  with 
William  S.  Hart  productions,  directed 
the  Hoxie  film.  This  is  Smith's  third 
picture  with  Hoxie  and  he  will  start 
filming  the  fourth  within  a  couple  of 
weeks,  Universal  heads  announced  re- 
cently. 

Hoxie  was  supported  in  the  Cobum 
story  by  Helen  Holmes,  Fred  Kohler, 
Duke  R.  Lee,  Bert  LeMarc,  Al.  Jen- 

nings, George  Connors  and  Art  Man- ning. 

NAT  ROSS  MAKING 

UNIVERSAL  DRAMA 
OF  AMERICAN  LIFE 

NAT  ROSS,  who  has  directed  sev- eral Universal  feature  produc- 
tions, including  "The  Six-Fifty" 

and  "Pure  Grit,"  has  begun  the  film- 
ing of  a  Universal  all-star  feature, 

tentatively  titled  "The  Judgment  of 
West  Paradise." It  is  a  story  of  small-town  life,  in- 

volving also  the  joys  and  sorrows  of 
life  "down  on  the  farm."  The  story 
was  written  by  Velma  Clark,  adapted 
to  the  screen  by  Frederica  Sagor  and 
scenarized  by  Harvey  Gates. 
Johnny  Walker  and  Gladys  Hulette 

head  the  all-star  cast,  which  includes 
Billy  Sullivan  of  "Fast  Steppers" fame. 

"CAPTAIN  FEARLESS" 
FILMING  COMPLETED 

FILMING  has  been  completed  at 
Universal  City  of  "Captain  Fear- 

less," screen  version  of  "The- 
Missourian,"  the  novel  by  Eugene  D. 
Lyle.  Reginald  Denny  is  the  star  of 
the  picture  which  was  directed  by 
James  Horne. 

The  supporting  cast  consists  of  Ju- 
lanne  Johnston,  Claire  De  Lorez,  Wil- 

liam Conklin,  Fred  Kelsey,  Harry  L. 
Tighe,  Stanhope  Wheatcroft,  James 
McElhem,  Tom  S.  Guise,  James  0. 
Barrows  and  Albert  McQuarrie.  The 
story  deals  with  the  Maximilian  Re- 

bellion in  Mexico,  but  opens  with  a 
prologue  and  closes  with  an  epilogue,, 
both  in  the  present.  The  screen  treat- 

ment is  along  comedy  lines. 

Huntley  Gordon  Again 

With   Myrtle  Stedman 

HUNTLEY  GORDON  and  Myrtle  Stedman,  who  ap- 
peared together  in  the  screen  version  of  "The  Fa- 

mous Mrs.  Fair,"  have  two  of  the  featured  roles 
in  "Wine,"  the  Universal-Jewel  production  now  being 
filmed  at  Universal  City  under  the  direction  of  Louis 
Gasnier. 

Gordon  and  Miss  Stedman  are  man  and  wife  in  the 
film,  ultra  society  folk  who  join  forces  with  a  notorious 
character  to  save  their  elaborate  home  from  ambitious 
mortgage  holders. 

Clara  Bow,  loaned  from  B.  P.  Schulberg  and  one  of 
filmland's  newest  and  most  popular  ingenues,  plays  the 
role  of  their  flapper  daughter,  the  featured  part  of  the 
production.  Other  principals  in  the  cast  are:  Walter  Long, 
Forrest  Stanley  and  Robert  Agnew. 
The  film  play  is  an  adaptation  by  Raymond  L.  Schrock 

of  the  famous  short  story  by  William  MacHarg. 

French  Theatres  Bid 

For  Dempsey  Series 

REPORTS  from  the  representatives  of  the  Universali Pictures  Corporation  in  Paris,  France,  say  that  a 
syndicate  of  French  exhibitors,  controlling  also  the- 
atres in  other  countries,  are  bidding  heavily  for  the  rights 

to  the  Jack  Dempsey  features  now  being  filmed  at  the 
Universal  City  producing  center,  the  West  Coast  studios 
of  the  Universal  Pictures  Corporation. 
"The  French  are  the  greatest  fight  fans  on  earth," 

stated  one  of  the  exhibitors,  "and  we  can  make  a  show- 
ing rivaling  anything  recorded  by  the  American  box- 

offices." 
However,  having  several  other  countries  to  hear  from 

yet,  notably  England,  Germany,  Italy,  Australia,  Canada 
and  the  aforementioned  "American  box-offices,"  Universal 
executives  haven't  subscribed  fully  to  the  statement  that 
the  French  people  are  the  greatest  fight  fans  on  earth. 

The  box-office  receipts  will  tell. 
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Upper  left:  Front  of  Rialto 
Theater,  Omaha,  at  night.  Upjicr 
Center:  Effective  prologue  ar- 

ranged for  "The  Hunchback  of 
Notre  Dame."  Uifjier  right: 
Rialto  front  by  day.  Loiver  cen- 

ter: Details  of  cathedral  minia- 
ture as  illuminated  at  night. 

Universal  Signs  House  Peters 

him  by  far  the  best  actoi-  in  the  busi- 
ness. Had  he  remained  with  one  com- 
pany any  length  of  time  he  would 

have  been  exploited  and  by  this  time 
would  have  been  recognized  as  the 
most  popular  star.  However,  he  has 
free-lanced  and  lost  the  cumulative 
value  of  personal  exploitation. 

"Universal  will  build  up  this  per- 
sonal prestige  for  him  over  the  com- 

ing two-year  period,  and  will  put  him 
out  in  big  pictures  of  tremendous  ap- 

peal. Mark  my  words.  House  Peters 
will  soon  lead  them  all." 

UNIVERSAL  has  signed  House Peters  to  make  six  big  Jewel 
pictures  over  a  peiiod  of  two 

years.  The  first  will  be  "The  Tor- 
nado," from  the  famous  melodrama 

by  Lincoln  J.  Carter.  This  picture  is 
scheduled  as  the  last  of  the  twelve 
big  Jewels  to  be  raised  by  Universal 
during  the  first  half-year  of  the  1924- 
1925  season. 

House  Peters  is  one  of  the  veteran 
stars  of  the  industry.  He  has  made 
pictures  for  almost  every  company  in 
the  business  and  was  the  star  of  sev- 

eral big  Universal  successes  of  a  few 

seasons  ago,  notably  "The  Storm''  and "Human  Hearts." 
"The  Storm"  was  the  most  success- 

ful picture  ever  made  by  Universal. 
It  has  been  played  by  more  than  8500 
theatres,  a  record  which  no  other  pic- 

ture can  equal.  Virginia  Valli,  now  a 
Universal  star  in  her  own  right,  was 
featured  with  Peters  in  "The  Storm." 
"Human  Hearts"  was  another  Univer- 

sal-House Peters  success.  The  star 
says  it  is  the  best  role  he  ever  had. 
Mary  Philbin,  one  of  Universal's  cur- 

rent favorites,  first  won  the  attention 
of  the  screen  world  by  her  work  in 
that  picture. 

Peters  will  be  remembered  as  the 

star  of  Lubin's  famous  feature,  "The 
Great  Divide,"  which  made  more  than 

a  million  and  a  quarter  dollars  for 
that  producer.  He  recently  was 
starred  in  the  Preferred  Pictures  suc- 

cess, "Rich  Men's  Wives." 
Peters  left  New  York  early  this 

week,  after  signing  up  with  Universal. 
He  stopped  over  in  Chicago  for  two 
days,  then  speeded  to  the  Coast,  where 
the  technical  .staff  is  awaiting  him  for 
work  in  "The  Tornado."  King  will  di- rect the  film.  Other  members  of  the 
cast  are  yet  to  be  selected. 

After  "The  Tornado"  Peters  will  be 
starred  in  "Miracle,"  Clarence  Bud- 
ington  Kelland's  much  heralded  ro- mance of  the  north  woods,  to  be  run 
in  the  Ladies'  Home  Journal  begin- 

ning next  August,  and  published  as  a 
novel  by  Harper  Brothers  later.  Kel- 
land,  who  specializes  in  north-woods 
stories,  says  this  is  by  far  the  most 
dramatic  story  he  has  ever  written. 
It  will  be  remembered  that  "The 
Storm,"  in  which  House  Peters  creat- 

ed a  powerful  screen  role  that  won 
him  much  praise,  also  was  a  strong 
north-woods  story. 

After  signing  the  contract  with 
Peters,  Carl  Laemmle,  president  of 
Universal,  made  the  following  predic- tion: 

"I  expect  to  make  House  Peters  the 
biggest  star  on  the  screen.  I  consider 

Anzac  Film  Magnate 

Embarks  for  Europe 

on  World  Wide  Tour 

NORMAN  J.  VERNON,  owner  of several  leading  motion  picture 
theatres  in  Australia,  sailed  this 

week  for  London  on  the  second  leg 
of  his  'round-the-world  tour,  accom- 

panied by  his  wife  and  family.  While 
in  New  York  he  was  the  guest  of  Nate 
L.  Manheim,  Universal  Export  De- 

partment's head,  who  obtained  intro- ductions for  Mr.  Vernon  to  several  of 
Manhattan's  leading  showmen. 
The  Australian  theatre  owner  is 

making  a  'round-the-world  tour  to 
study  American  and  foreign  methods 
of  construction,  seating,  presentation 
and  exploitation.  He  expects  to  incor- 

porate many  of  these  ideas  in  his  di- 
rection of  his  chain  of  houses,  includ- 

ing the  Berkelev,  Footscrav  and  Box 
Hill  Theatres. 

Mr.  Vernon  is  a  consistent  user  of 
Universal  product  in  all  his  theatres, 

booking  through  Here  McInt>Te,  U's 
Australian  managing  director.  Aus- 

tralia offers  unlimited  opportunities 
to  American  showmen  and  exploiteers, 
according  to  Mr.  Vernon. 



Any  4a.te  YOU  want  exli^gL 

monkey} — "Tlie  r:iiii  v:nnt>  down  in  torrents.  It  was 
almost  impossible  to  walk,  but  the  crowds 
were  so  <rre;U  I  had  to  stop  the  ̂ ile  of 
tickets.  Tlioy  waited  in  rain  and  storm 
and  were  delighted  with  this  wonderful 
photopla.v.  Am  planning  for  a  return 

date." Chas.  H.  r.owe.  Mgr.. 
FROXTIEU  THEATKK. 

Hiiftalo,  N.  Y. 

"I  liad  a  very  nice  profit  from  llie  picture 
and,  l)ettpr  still,  I  had  a  great  many  com- 

pliments personally.    It  is  everything  y 
chiini  it  to  be" .Tack  Cairns,  Prop., 

P.ROOKLYX  THATKI 
Detroit,  Midi. 

"We  played  '.MERRY  OO  ROUND'  first  and second  run  in  every  theatre  we  own  and  I 
certainly  believe  that  this  picture  gave 
better  satisfaction  and  pleased  the  audi- ences more  than  any  picture  we  have  ever 
shown  ill  the.  history  of  the  industry." Walter  Reade. 
^  NEW  YORK  CITY,  N.  Y. 

of  the  best  pr»ci> d.  As  .vou  know, 
ased    prices,  .fl.OO 

Stunrt.  Scc'.v. IK  THEATRE. 
tc>oii,_  Sask. 

as  a  box- 1    iprond — to 
Maurice  Davis.  Mgr.. 
I.Yi:iC  THEATRE, 
East  SI.   Louis,  III. 

•■Impossible  to  tell  you  all  the  oomplimen- 
tar.v  remarks  we  heard  regarding  the  pro- duction. I'ictures  of  this  character  are  a 
tribute  to  our  .growing  industry." H.  .1.  Scha<l.  Mp 

CARIl  &  SCHA 

"It  seems  to  bav 
Pictures  of buildiu 

A  liuge  success.  I  consider  it  one  of  the 

best  of  tJi#»«^r." R.  H.  Stul)b.s,  Mgr., 
HOME  THEATltE, 

Detroit,  Mich. 
attraction  of  the  year, commend   it  to  any  of 

Let's   hope  Uni- 

good  work." 

R.  T.  Stevens,  Mgr.. 
GENT  THEATRE. 
Sudbury,  Canada 

Did    more  than 
ice  public  of  merits 

A.  Harris,  Mgr., 
REGENT  THEATRE. 

Black  well,  Okla. 

our  biggest  financial 

ill 

success.' 

down 

atniiis  and 
>f  I  lie  iiest  IiiC- 

■nsiiii 

R.  P..  Tliiiiua.s.  Mgr.. 
EMPi:i;sS  TIUiA.T'liE. 

"It  1 
oftif;^ 
have  iilayed  it 

"1    rail   Ibe   iiictiire  a  day 
advert  iseil    date    and    bi  ol. 
•MERRY  GO   ROUND'   is  ; 
in  evei'v  resjiect  " D.  .T. 

DITT.MA> 
Pro 

E.  B.  Raifstanger,  Mgr.. 
MAHAIWE  THEATRE. 
East  Barrington,  Mass. 

We  had  very  successful  engagements  iu 
our  various  theatres  with  'MERRY  GO 
ROUND.'    W^e  want  more  like  it." Jack  Roscutliall,  Mgr.. 

MODEL  THEATRE. 
IMPERIAL  T'HP:ATRE, PhiladelpJiia,  Pa. 

ture  'MERRY 

apst  snccess- 

••Yoiir  picture  '.MERRY  GO  ROUND'  proved a  well-deserved  success  at  the  Libert.v 
Theatre  I'avorable  comment  was  heard 
after  all  perfoi'maiices." F.  M.  Graver,  Mgr., 

LIPEiri'Y  THEAT'RE. Philadelphia,  Pa. 

•'\'eiv    successful    run    on     your  feature 
'.MERRY  (JO  ROUND':  All  my  good  wishes 
are  yours." Charles  Kosco,  Mgr., 

1 !  R  O  C  K  W  A  Y  T 1 1 E  AT  R  E. 
I'rock way ville.  Pa. 

"'I'lie  picture  drew  us  the 
since  we  opened  the  hou 
pericnce  with  lieavv  billinj. 
with  '.MERRY  GO  ROUND" made  no  mistake" 

G.  W.  Wilk WILKINSON 
Walliiigford 

"Police  department  called  upon  to  handle 
crowds.  Greatest  audience  picture  I  have 
ever  witnessed.  Opened  to  biggest  busi- ness in  history  of  this  theatre.  Perpetual 
line-up  from  opening  to  closing." E.  V.  Trac.v. 

LONG  BEACH.  California 

iisou,  Mgr., THEATRE. 

Couu. 

re 

picture   
'ett,  filgr. 

•;aT1:.I''. 
im,  Wa.sh. 

'Have  never  shown  a  better  picture  than 
'.MERRY  GO  ROUND.'  Profitable  as  well 
as  prestige-builder  for  my  theatre." Hugh  G.  Martin,  Mgr  . 

AMERICAN  THEATRE. Col  u  III  I.)  lis,  Ga. 
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Directed  ty  RUPERT  JULIAN   Starring  MARY  PHILBIN ,  Nomaa  Kerry  3»</Geo.Hacl<athon.e 
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C  LAM  the  slumps !  Don't  blow  your 
winter  bankroll  on  summer  bug- 

aboos !    Showmen  —  hundreds  who 

have  hung  up  records  for  summer 
business  through  past  seasons  —  are  already  in  on 
Universal's  Great  Summer  Drive! 

Here  is  unlimited  variety — the  widest  possible  selec- 
tion— with  everything  in  them  that  a  wise  exhibitor 

needs  for  the  wzo-m  weather  weeks.  Every  picture 
stands  on  its  record  of  performance — tried  and  proved 
productions  —  romances,  comedy-drama,  melodrama, 
serial  thrillers,  comedies,  two-reelers  of  every  descrip- 

tion and  one-reel  novelties!  Programs  for  any  size  the- 
atre. Fine  accessories  and  excellent  prints. 

Save  time!  Save  money!  Save  worry!  Everything 
you  need  is  here! 

Universal  Attractions 

Herbert  Rawlinson 

"Tie  Clean  Up,"  "The  Dancing 
Cheat,"  "A  Million  to  Burn." 
"Fools  and  Riches,"  "Jack  O' 
Clubs,"  "Railroaded,"  "Stolen 
Secrets,"  "His  Mystery  Girl." "The  Victor." 

Gladys  Walton 
"The  Untameable,"  "Tie  Near 
Lady,"  "The  Wild  Party," 
"Crossed  Wires,"  "Sawdust." 

Jack  Hoxie 

"Where  Is  This  West?"  "The 
Phantom  Horseman,"  "The  Red 
Warning,"  "The  Galloping  Ace," 
"Tie  Man  From  Wyoming," "Don  Quickshot  of  the  Rio 
Grande,"  "Men  in  the  Raw." 

All-Star  Casts 

"The  Six-Fifty,"  "The  Love 
Brand,"  "The  Whispered  Name." 
"The  Breathless  Sloment,"  "A 
Self-Made  Wife,"  "Tie  Night 
M  e  s  s  a  g  e,"  "McGuire  of  tie 
Mounted,"  "Crooked  Alley. 
"Siadows  of  tie  North,"  "Pure 
Grit,"  "Burning  Words,"  "Legal- 

ly Dead." 
Laura  La  Plante 

"Excitement,"  "Tie  Dangerous 

Blonde." 
Hoot  Gibson 

"Double  Dealing,"  "Tie  Ramblin' 
Kid,"  "Siootin"  for  Love,"  "Tie 
Thrill  Chaser,"  "Out  of  Luck," 
"Hook  and  Ladder,"  "Blinky," 
"Ride  for  Your  Life." 

Short  Features 

Century  Comedies 
Hilliard  Karr,  Jack  Earle,  Al.  Alt. 
Pal,  the  Dog,  Buddy  Messinger, 
Speck  O'Donnell,  Bubbles,  Century FolUes  Girls. 

One-Reel  Comedies 
Slim  Summerville,  Bert  Roach. 

"The  Gumps" 
Joe  Murpiy  and  Fay  Tincier. 

Two-Reel  Westerns 
Pete  Morrison,  Helen  Gibson,  Harry 
Carey,  Kingfisier  Jones,  Bob  Reeves. 
Jack  Dougherty,  Roy  Stewart,  Helen Holmes. 

International  News 
World-wide  events  from  every  cor- ner of  tie  globe. 

Valentino 
Rudolph  "Valentino  and  Carmel 
Myers  In  "A  Society  Sensation." 

Everytiing  that  will  bring 
a  laugh.  Packed  full  of 
hilarity,  cleverness,  snap 
and  ginger! 

Pep  that  swings  a  pro- gram into  action  with roars. 

The  most  widely  exploited 
newspaper  comic  in  Amer- ica, brought  to  the  screen 
by  fan  favorites. 
The  swiftest,  most  color- ful, romantic  westerns, 
packed  full  of  action. 

Advertised  to  over  20,000.- 000  people  daily. 

A  TJniversal-Jewel  de  luxe 
re-issue  of  the  former  fea- ture success.    2  reels. 

EVERY  PICTURE  IS 



Universal  Jewels 

NAME CAST 

TYPE 

What  Critics  and  Exhibitors  Say 

Merry  Go  Round Mary  Philbin 
The  most  stupen- dous love  story 

ever  told. 
"Everything  that  you  claim  it 
to  be." — Jack  Cairns,  Mgr., 
Brooklyn  Theatre,  Detroit,  Mich. 

A  Chapter  in  Her  Life AU-Star A  gripping  drama  of 
family  life. 

"A  good  one." — F.  N.  Harris, 
Mgr.,  Amuse  Theatre,  Hart, 
Mich. 

Thundering  Dawn 
J.  Warren  Kerrigan 
Anna  Q.  Nilsson 

Thrilling  melodrama. 

"What  an  audience  -picture 
'Thundering  Dawn'  has  turned 
out  to  be!" — Walter  Reade; 
Mgr.,  Reade's  Hippodrome, 
Cleveland,  Ohio. 

The  Acquittal 
Claire  Windsor 
Tk.T  XT* Norman  Kerry 

Sensational  mystery. "Big  business  with  this  one." — C.  W.  Irwin,  Mgr.,  Imperial 
Theatre,  Columbia,  S.  C. 

A  Lady  of  Quality Virginia  Valli 
An  adventuresome 

romance. 
"Magnificent." — Washington  (D. 

C.)  Times. 

The  Storm  Daughter 
Drifting 

White  Tiger 

Priscilla  Dean Action  and  thrills. "Real  Motion  Picture  thriller." — N.  Y.  Telegram. 

DarUng  of  New  York 
Baby  Peggy 

and  big  cast 
Thrilling  melodrama, 

"Phenomenal!" — R.  W.  Bender, 
Mgr.,  Columbia  Theatre,  Seattle, 
Wash. 

The  Law  Forbids 
Baby  Peggy 

and  big  cast 
Melodrama  with  big 

climax. 
"Don't  miss  it!" — N.  Y.  Morn- 

ing Telgraph. 

Fools  Highway Mary  Philbin 
Youth  and  romance 

in  old  New  York. "Amazingly  good  entrtainment." — N.  Y.  Evening  Journal. 

Sporting  Youth 
Reginald  Denny 
Laura  La  Plante 

A  speed  picture  of 
American  youth today. "Best  thing  the  writer  can  ever 

recall" — C.  H.  Powers,  Mgr., 
Strand  Theatre,  Dunsmuir,  Cal. 

Serials 

STEEL  TRAIL Featuring- WILUAM  DUNCAN A  mighty  story  of  tlie  mountain  passes  witli  a  smash- 
ing railroad  climax ! 

GHOST  CITY Featuring  PETE  MORRISON — MARGARET  MORRIS A  lightning-action  cliapter  play  paclied  with  sen- 
sations— a  real  showman's  thriller! 

THE  p^sT  EXPRESS   Featuring WTLMAM  DUNCAN 
A  sensational  railroad  thriller,  made  by  men  who 
know  the  thrill  business ! 

PARADISE Featuring  WILLIAM  DESMOND- EILEEN  SEDGWICK The  South  Seas — fifteen  chapters  of  treasure  hunt  in 
the  tropical  isles.    Packed  with  adventureand  suKprnse ! 

TRIED AND PROVED! 





It  swept  hard-boiled  New  York 

off  its  feet ! 

PA'l- Read  what  the  L  ritics  say: 

We  say  decide ly,  do  not  miss  this  pic- 
ture.  New  York  Herald-Tribune 

"Sprightly  comedy.    A  good  hour's  en- 

tertainment. *  New  York  Morning  Telegraph 

Amusing  entertainment.  ** New  York  Daily  News 

"Good  entertainment,  clever  and  well 
done  throughout.  '*     New  York  Evening  Journal 

Get  your  dates  now 

for  big  Summer  business ! WARNER  OLAND 
RAYMOND  HAT'JON 

INrVERSAL  JEWEL  Tr  CARL  LAEMMLE 





rVERY  thrill  or  stunt  is  performed  by  Albertini, 

^  himself!  The  man  who  has  thrilled  two  conti- 

nents with  his  reckless  daring!  Nerves  that  yield  to 

nothing!  Here  is  the  outstanding  daredevil  of  the 

screen. 

When  you  book  Albertini,  you  book  gasps  for  your 

audiences!  Nowhere  at  any  time  have  you  ever 

given  to  your  patrons  as  sensational  a  star  as  this 

man  of  iron  muscle,  of  heroic  courage,  of  unmatched 

skill  and  fearlessness!  Put  "The  Iron  Man"  in  your 
house  for  a  summer  knockout.  It  is  packed  full  of 

box  office  power! 

With  a  great  supporting  cast  headed  by 

Margaret  Morris 

Directed  by  Jay  Marchant 

UNIVERSAL'S  COLOSSAL  CHAPTER  PLAY 
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The  Greatest  Company  Advertises  Its  Greatest  Picture 
in  the  Greatest  Magazine.    The  Benefit  is  Yours! 

Watch  This 

Column 

REGINALD  DENNY 

**Count  that  day  lost  whose 
low  descending  sun 

Views  from  thy  hand  no 

worthy  action  done. " — Author  unknown 

I  get  a  big  thrill  out  of  the 
thought  that  for  15  years  I  have 
been  manufacturing  entertainment, 
and  letting  sunshine  into  the  lives  of 
millions.  Aside  from  the  money-mak- 

ing feature,  which,  of  course,  was  the 
primary  object,  there  is  great  satis- 

faction in  doing  something  worth 
while  and  being  of  real  benefit  to  the 
hvunan  family. 

Every  once  in  awhile  I 
step  into  a  theatre  where  a  UNI- 

THROUGH  Carl  Laemmle,  presi- dent of  Universal,  producers  of 
"The  Hunchback  of  Notre  Dame," 

the  prisoner.s  in  the  Ohio  State  Pen- 
itentiary at  Columbus  were  given  a 

special  showing?  of  that  picture  in  the 
prison  chapel. 

The  prison  band  was  rehearsed  in 
the  .special  music  written  for  the  pic- 

ture and  the  Universal  orchestra  chief 
conducted  the  music  at  both  showings. 

VERSAL  PICTURE  is  being  shown 
and  watch  the  expressions  on  the 
faces  of  the  people.  If  they  are  ab- 

sorbed, it  is  flattering.  If  there  is  ap- 
plause, it  is  music  to  my  ears.  If 

there  is  indifference,  I  am  shocked. 
In  either  event  I  am  stimulated  to  do 
better. 

Today  Universal  Pictures 
are  spreading  sunshine  through- 

out the  Universe — in  England,  France, 
Germany,  Russia,  China,  Japan,  India, 
Norway,  Sweden,  Denmark — even  in 
far  away  Egypt,  the  Philippines,  in 
Spain,  Italy,  Africa,  Mexico,  Cuba, 
Porto  Rico  and  Australia.  Can  you 
wonder  that  I  thrill  when  I  reflect 
that  every  minute  of  the  day  and 
night,  somevfhere  a  Universal  picture 
is  being  shown? 

Can  you  imagine  making, 
here  in  America,  the  great  French 
classic,  "The  Hunchback  of  Notre 
ZJame, "  putting  life  into  its  characters 
and  sending  them  back  to  France  to 
please  the  French  people?  Or  making 
that  beautiful  love-story,  "Merry  Go 
Round,"  and  sending  it  back  to 
Austria  where  its  action  is  laid?  Don't 
you  think  there  is  something  inspiring in  it? 

How  did  you  like  REGI- 

NALD DENNY  in  "Sporting Youth"?  Have  you  seen  LAURA 
LA  PLANTE  in  " Excitement,"  or 
HOOT  GIBSON  in  "Forty  Horse 
Hawkins  ' '  ?  What  do  you  think  of 
MARY  PHILBIN  in  "  FooU  High- 

way"? 
Qarl  J^emmle 

'President 

UNIVERSAL 

PICTURES 

J  600  Broadway,  New  York  Ci*:' 

It  required  a  morninp  and  aftemoon 
performance  to  permit  all  of  the  con- victs to  see  the  picture. 

Warden  Thomas  of  the  prison,  who 
is  a  real  humanitarian,  sent  a  special 
letter  of  appreciation  to  Carl  Laemm- 

le for  making  it  possible  for  the  in- mates of  the  institution  to  see  the 
picture.  Sam  Maurice  was  instru- 

mental in  effecting  the  showing  of 
"The  Hunchback  of  Notre  Dame." 

Sprocket  Holes  | 

I  From  Cincinnati  | 
I   By  CHARLES  LOEWENBERG  \ 

NOW  that  the  ba.'^eball  season  is well  under  way,  and  the  Cin- 
cinnati Reds  playing  bang-up 

ball,  quite  a  few  exhibitors  find  it 
necessary  to  come  to  Cincinnati  to  do 
a  little  straightening  out  of  bookings, 
etc.   "WOW:"— Now  1  11  tell  one. 

Harry  Kross,  the  popular  manager 
of  May's  Dpera  House,  Piqua,  Ohio, strutted  his  stuff  along  Broadway  and 
his  batting  average  at  Redland  Park 
was  lOOC/f.  The  boys  are  always  glad 
to  see  Harry,  as  he  is  a  legular  fel- low. 

Fred  Tyne.?,  manager  Columbia 
Theatre,  Portsmouth,  Ohio,  dropped 
in  for  a  couple  of  days.  Fred  looked 
liked  Reginald  Denny  with  his  gray 
suit,  gray  hat.  One  of  the  boy.s  want- 

ed to  know  if  he  could  get  "second 
run"  on  the  suit  and  hat.  He  missed 
something  when  he  did  not  return  to 
see  Strief. 

Louie  Shore,  manager  of  The  Cin- 
derella Theatre,  Williamson,  West  Va., 

known  as  "The  Czar  of  Mingo  Coun- 
ty," headed  a  delegation  from  Wil- liamson to  see  one  of  their  local  boys 

who  is  with  the  St.  Louis  club  pitch. 
It  is  nothing  for  the  boys  from  Wil- 

liamson to  take  an  eight-hour  ride  to 
Cincinnati  to  see  a  two-hour  ball  game 
and  then  take  an  eight-hour  ride  back. 
That's  what  I  call  a  real  dyed-in-the- wool  fan. 

John  Schwalm,  manager  of  a  string 
of  theatres  in  Hamilton,  Ohio,  and 

known  as  "The  Flying  Dutchman"  on 
account  of  his  quick  trips  to  Cincin- 

nati and  back  to  Hamilton,  was  a  vis- 
itor to  Cincinnati  for  about  twenty 

minutes  last  week.  John  made  the 

trip  just  to  find  out  why  Albert  Su- 
garman,  Universal  salesman,  had 
shaved  his  mustache. 

Paul  Banker,  manager  of  The  Mir- 
ror Theatre,  Dayton,  Ohio,  recently 

purchased  the  Opera  House  in  Green- 
\dlle,  Ohio,  and  Paul,  knowing  a  good 

bet,  immediately  booked  "The  Hunch- 
back of  Notre  Dame."  Good  luck, 

Paul,  in  your  new  venture. 

DOROTHY  ARZNER,  who  edited "Blood  and  Sand,"  "The  Cov- 

ered Wagon"  and  "Holh-wood," is  editing  two  Mary  Philbin  pictures. 
One  is  "The  Gaiety  Girl."  adapted 
from  I.  A.R.  Wylie's  "The  Inheritors"; 
and  the  other  is  "The  Rose  of  Paris," 
adapted  from  "Mitzi,"  the  French novel  by  Delly. 

"HUNCHBACK"  QIVEN 

PENITENTIARY  RUN 



CARL 

LAEMMLE 

presents 

starring  ^ 

HOOT 

GIBSON 

Supported  by  Ruth  D Wy and  a  big 

Universal  gives  you  another 

gfreat  Summer  bet! 

CONTINUOUS 

LAUGHTER 
says  the  Los  AvgeJcs  Times. 

"The  spectator  forgets 
that  he  is  the  spectator! 
Consistent  entertainment 
and  much  healthy  humor. 
As  funny  as  anyone  who 
has  comfort  in  mind  could 

wish  for." 
What  a  summer  bet  this  one  is  ! 

A  UNIVERSAL-GIBSON  PRODUCTION 



"7^ 

witiia  Bid  Cast  of  Favorites  headed  by 

BABT  PEGGY 

6LA0YS  BROCKWELL.  SHELDON 

LEWIS,  MAX  DAVIDSON 

and  othei's 
Directed  by 

KING  BAGGOT 

Every  Oi 

And  Pro^ 

"  The  Darling  of  New  York'  one  splendid  picture.  . 
Many  compliments.  This  will  bring  out  the  entire  J|b 

family."  ^ George  H.  Cook,  Mgr., 
HUB  THEATRE,  Mill  Valley,  Calif. 

"A  good  drawing  card.  Turned  'em  away  in  a  second 

run  house." John  W.  Hawkins,  Mg^-., 
CAPITOL  THEATRE,  New  Bedford,  Mass. 

"  'The  Law  Forbids'  will  make  money  all  right,  lots 

of  it!" 

WEEKLY  FILM  REVIEW 

"Fine  cast.   Excellent  moral.   Suitable  for  Sun- 

days." 

Lee  D.  Balsly,  Mgr., 
LIBERTY  THEATRE,  Kansas  City,  Mo. 

and  a  tremendous  all  star  cast 

includind  ROBERT  ELUS,  ELINOR 

FAIRE.dnd  WINIFRED  BRYSON  m 

'UWFMINDS 

UNIVEJRII 
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^      MARY  PHILBIN 

With  a  Great  Supportind  Casf  includln( 

ed  Picture! 

Fools  Highway*  exciting  as  it  follows  the  love  of 

a  little  Bowery  girl.    Skillfully  done.  Delightful." SEATTLE  DAILY  TIMES 

"You  simply  mustn't  miss  it.  Mary  Philbin  more 
magnetic,  more  brilliantly  expressive,  more  delicate- 

ly lovely  than  ever." LOS  ANGELES  DAILY  TIMES 

KATE  PRICE .  MAX  DAVIDSON 

WILLIAM  COLLIEP  Jr.  and  ofhers 

From  the  amazing  story 

"M/  Mamie  Rose  "  by Owen  Kildare 

Directed  by 

KINGBAGGOT 

"  'The  Storm  Daughter'  is  a  good  action  picture. 
Thrills,  romance  and  the  rest  that  make  for  audience 

appeal.  First-rate  audience  number." FILM  DAILY 

"A  melodrama  of  the  sea  surging  with  vigorous 
action  and  offering  an  appealing  love  story." 

EXHIBITORS  TRADE  REVIEW 
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THE  CRITICS  SAY; 

Full  House  Qreets  ''Hunchhack^^ 

At  the  Soisson,  Connellsville 

itnp  HE  HUNCHBACK  OF  NOTRE 
J_  DAME"  was  given  its  initial showings  at  the  Soisson  The- 

atre yesterday  to  packed  houses.  It 
will  be  the  attraction  today,  Wednes- 

day and  Thursday. 

In  producing  "The  Hunchback  of 
Notre  Dame,"  Carl  Laemmle  believed 
it  would  be,  like  the  book,  a  work  of 
creative  art  with  the  permanence  of 
the  ancient  cathedral  itself  and  a  pic- 

ture for  all  days  to  come.  He  ex- 
pected Victor  Hugo's  immortal  classic 

to  be  the  crowning  achievement  of  the 
screen  and  in  evei-y  way  his  antici- 

pations have  been  realized. 

"The  Hunchback  of  Notre  Dame"  is 
a  cinematographic  masterpiece  in  the 
truest  sense  of  the  word.  The  sets, 
which  include  representations  of  the 
Cathedral  of  Notre  Dame,  the  Court 
of  Miracles,  Place  de  Parvis,  the  Pal- 

ais du  Justice,  the  Bastille,  and  many 
streets  of  Paris  of  the  period  of  Louis 
XI,  are  gems  of  mingled  beauty,  mag- 

nificence, quaintness,  and  are  above 
all  genuine  replicas  of  a  historic  city 
whose  greatness  is  thus  conveyed  for- 

ever on  the  silversheet — the  new  art 
of  the  present,  and  of  the  future. 

The  screening  of  such  an  intricate 
story  as  this  was  a  huge  undertaking, 
especially  when  a  physical  production 
perfect  to  the  last  detail  is  in  ques- 

tion. For  so  great  a  motion  picture 
the  industry  and  the  public  should  be 
eternally  grateful  to  Carl  Laemmle. 

But  aside  from  the  production  it- 
self, never  before  has  such  a  remark- 
able individual  performance  been  giv- 

en as  that  of  Lon  Chaney  in  the  stellar 
role  of  Quasimodo,  the  deformed  bell- 
ringer  of  the  Cathedral  of  Notre 
Dame.  Mr.  Chaney,  known  for  years 
as  "the  man  of  a  thousand  faces,"  out- 

does himself  in  this  vivid  impersona- 
tion. It  would  be  inadequate  to  say 

that  he  gave  a  splendid  performance. 
His  "Quasimodo"  is  such  a  real  re- 

creation of  the  original  that  all  we 
can  say  i.s — open  a  volume  of  Victor 
Hugo's  "Notre  Dame  de  Paris,"  read the  minute  description  of  the  poor 
hunchback  and  see  if  you  don't  feel 
that  no  one  could  possibly  be  such 
as  this  character — then  go  see  this 
production  and  find  "Quasimodo"  come 
to  life.  Mr.  Chaney  has  realized  the 
character  not  only  physically,  but  psy- 

chologically. It  is  as  though  the  living 
man  was  before  us,  and  not  an  actor. 
Never  did  an  actor  more  completely 

merge  his  identity  in  a  role,  or  make 
his  audience  more  fully  lose  sight  of 
the  individual. 

Others  in  the  cast  are  Patsy  Ruth 
Miller,  excellent  in  the  role  of  Es- 

meralda; Ernest  Torrence,  as  Clopin, 
King  of  the  Underworld;  Norman 
Kerry,  as  dashing  Captain  Phoebus; 
TuUy  Marshall,  as  Louis  XI;  Nigel 
de  Brulier,  as  Dom  Claude;  Brandon 
Hurst,  as  Jehan;  Raymond  Hatton, 
and  a  score  of  others,  lack  of  space 
precluding  mention  of  all.  The  ad- 

vance notices  stated  there  were  75 
noted  principals  and  a  supporting 
cast  of  some  3,091  extras,  and  after 
you  see  the  picture  you  will  agree  that 
for  once  press  agents  have  stuck 
strictly  to  facts. 

Probably  no  picture  has  ever  been 
made  that  is  100  per  cent,  perfect,  but 

Reginald  Denny  Supported  by 
Laura  La  Plante  in  Universal 
Jewel  Picture  of  Fine  Action 

Reviewed  by  Mary  Kelly 

YOUTHFUL,  thrilling,  and  fast- moving,  Reginald  Denny's  latest 
Universal  Jewel  belongs  to  a  pop- 
ular and  not  too  common  class  of 

screen  entertainment.  It  pictures  an 

exciting  and  interesting  story  of  mo- 
tor-racing. It  is  written  by  Byron 

Morgan,  author  of  the  "Wallace  Reid 
automobile  series,  and  compares  fa- 

vorably with  them  in  appeal. 

It  contains  one  of  the  longest  auto- 
mobile races  included  in  a  feature  pro- 
duction —  comprising  about  one-third 

of  the  film.  While  this  might  possibly 
be  an  adverse  criticism  with  a  few, 

the  majority  of  fans  will  find  these 
scenes  lively  entertainment.  They  are 
long  drawn  out  but  well  produced. 
Realistic  from  a  pictorial  standpoint, 

containing  thrilling  incidents  and  ade- 
quate suspense,  they  carry  the  spec- 

here  is  one  that  is  as  close  to  perfec- 
tion as  anything  that  has  ever  been 

made,  and  this  reviewer  will  go  so 
far  as  to  predict — that  ever  will  be 
made. 

In  writing  this  review  I  have  a  copy 
of  the  criticism  written  by  Don  Allen 
of  the  N.  Y.  Eve.  Worid,  following  the 
world  premiere  at  the  Astor  Theatre 
in  New  York  City,  lying  in  front  of 
me,  and  I  feel  that  I  hardly  can  do 
better  than  to  quote  what  he  has  to 
say: 

"That  the  picture  is  here.  We  have 
seen  scores  of  million-dollar  pictures 
and  never  before  felt  that  one  was 
worthy  of  the  amount  claimed  to  have 
been  expended  thereon,  but  in  our  es- 

timation 'The  Hunchback  of  Notre 
Dame'  is  a  bargain  at  any  price.  It's 
worth  coming  any  distance,  even  from 
Australia,  to  see.  If  you  would  behold 
real  screen  art  by  all  means  see  this 
magnificent  production.  It  is  an  un- 

forgettable picture." And  Don  Allen's  words  just  about 
sum  up  our  opinion.  —  Daily  Courier, 
Connellsville,  Pa. 

tator  along  swiftly  and  smoothly. 
Reginald  Denny  seems  particularly 

.suited  to  a  picture  of  action  such  as 
this.  He  is  sufficiently  good-looking 
and  pleasing  to  sustain  the  romantic 
interest  as  well,  but  his  chief  talent 
and  the  main  emphasis  in  this  pro- 

duction lies  in  the  sportsmanship  an- 
gle. He  plays  with  a  zest  that  is  sure 

to  be  contagious. 

The  picture  has,  to  an  unusual  de- 
gree, the  pleasant  faculty  of  annihi- 
lating time  for  the  spectator.  This  is 

true  of  the  earlier  part,  prior  to  the 
race,  as  well.  There  is  an  abundance 

of  action,  amusing  incident  and  sev- 
eral exceptionally  clever  subtitles. 

Laura  La  Plante  is  attractive  and 
adaptable  to  the  leading  feminine  role, 
the  girl  who  has  a  spirit  to  match  the 
hero's.  The  rest  of  the  picture  is  well 
cast  and  all  of  it  does  credit  to  the 

directing  of  Harry  Pollard.  "Sporting 
Youth"  should  go  splendidly  because 
it  is  a  picture  of  unusual  zest  and  con- 

tains something  that  the  average  mas- 
culine patron  thoroughly  enjoys, 
MOVING  PICTURE  WORLD. 
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"SPORTINQ  YOUTH 



A  steady  stream  of  praise 

Exhibitors  everywhere  are 

finding  that  **Andy**  and 
**Min*'  are  sure  business 

builders 

'We  have  run  all  of  the  Gump  comedies 
and  find  them  very  popular,  clean, 
spicy 

W.  A.  Clark,  Jr., 
CASTLE  THEATRE,  Havana,  III. 

"The  Gumps  are  knockouts!" W.  M.  Ward,  Mgr., 
STARLIGHT  THEATRE,  Corning,  Ark. 

'Advertised  this  comedy  above  my  fea- 
ture. Everyone  was  pleased.  Packed 

house." Sam  C.  Clavman,  Mgr., 
YALE  THEATRE,  Bartlesville,  Okla. 

Featuring  JOE  MURPHY  and  FAY  TINCHhR 

Adapted  from  the  famous  cartoons  by  Sidney  Smith 

Samuel  Van  Ronkel  Productions  Released  Through  Universal 



^^A  Sure  Winner  In  the 

BOX  OFFICE  STAKES  r 

Moving  Picture  World 

'Will  rival  The  Leather  Pushers'  series. 
'Fast  Steppers'  sure  to  step." 

Milwaukee  Evening  Sentinel 

'Should  make  money  for  the  exhibitor 
and  please  the  crowds." The  Film  Daily 

'Contracted  this  series  after  reviewing 
first  two  releases.  No  limit  to  your  im- 

provement of  short  subjects." 
O.  L.  Meister,  Mgr., 

Whitehouse  Theatre,  Milwaukee,  Wis. 

/ 

/ 

/ 

/ 

/ 

/ 

tARLLAEMMLE 

presents 

fAST 

fiErrERi 

S+arn'ng 

BILLY  SULLIVAN 

famous  star  of  "The  Leather  Pushers" 

Remember 
"The  Leather 

Pushers"  and 

book  "Fast 

Steppers."  Get 
your  dates  now 
and  beat  youi 

compet  it  ion 

to  it! 

A  Big  Cast  Including 
Shannon  Day,  Duke  R. 

Lee,  Caesare  Gravina, 
James  T.  Quinn 

Directed  by 

EDWARD  LAEMMLE 

from  the  world  -  famous 
Red  Book  Magazine  racing 

stories  by  G«rald 
Beaumont 

Universal 

Jewel Series 
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BOX  OFFICE  BOOSTS: 

"'SPORTING  YOUTH' 

HAS  EVERYTHING!" 
San  Francisco,  Calif. 

My  Dear  Mr.  Laemmle: 
"Sporting  Youth,"  which  we  have 

just  played  at  the  Granada  Theatre, 
is  the  supreme  example  of  the  much- 
abused  expression,  "an  audience  pic- 

ture." If  there  ever  was  an  audience 
qncture,  "Sporting  Youth"  is  it.  It has  everything  that  a  picture  should 
Imve  to  give  complete  satisfaction  to 
all  classes  of  fayis. 

It  should   definitely   establish  not 
only  Reginald  Denny,  the  star,  but 
little  Laura  La  Plante,  as  real  box- 
office    material.      The    businees  on 

"Sport'.ng    Youth"   was  remarkable, 
being  one  of  the  biggest  we  have  had 
this  year.    We  await  with  pleasure 
the  arrival  of  the  next  Denny  picture. 

With  kindest  regards,  I  am 
Very  truly  yours, 

Herbert  Rothschild  Entertainment, 
California,  Granada  and 

Imperial  Theatres. 
(Signed)    J.  A.  Partington, 

General  Manager, 

"OUR  LOBBY  IS  IMPASSABLE!" 

[ TELEGRAM  ] 

BALTIMORE,  MD. 

CARL  LAEMMLE, 
PRESIDENT  UNIVERSAL  PICTURES  CORPN., 

1600  BROADWAY,  NEW  YORK,  N.  Y. 

NEVER  BEFORE  IN  THE  HISTORY  OF  BALTIMORE 
THEATRICALS  HAS  SUCH  A  FURORE  BEEN  RAISED 
AS  IS  NOW  BEING  SEEN  EACH  DAY  AT  THE  HIPPO- 

DROME WITH  OUR  SHOWING  OF  "THE  HUNCHBACK 
OF  NOTRE  DAME."  OUR  LOBBY  IS  IMPASSABLE,  AND 
UP  TO  NINE  O'CLOCK  IN  THE  EVENING  OUR  CROWDS 
REACH  DOWN  TO  THE  ENTRANCE  OF  THE  OTHER 
THEATRES.  CHANEY  IS  SUPREME  TO  BALTIMORE 
THEATREGOERS  FROM  NOW  ON  AND  UNIVERSAL 
HOLDS  THE  SAME  LAURELS  FOR  THE  HIPPODROME 
THEATRE. 

LON  B.  RAMSDELL,  MANAGER. 

PAYS  FINE  TRIBUTE 
TO  "U"  EXPLOITEER 

"IS  FAR  SUPERIOR  TO 
'MERRY  GO  ROUND'!" 

Dunsmuir,  Calif. 
Universal  Film  Exchanges,  Inc., 
I  simply  cannot  resist  the  tempta- 

tion to  write  you  and  tell  how  good 
"Sporting  Youth"  is.  It  is  the  best 
thing  the  writer  can  ever  recall  seeing 
on  the  screen,  and  I  have  been  looking 
at  pictures  since  1908.  But  the  action 
and  everything  in  this  one  is  as  it 
should  be.  It  could  not  be  improved 
upon  a  bit  unless  it  was  made  longer 
and  kept  up  the  same  interest.  You 
have  a  winner  in  this  picture.  In  our 
estimation  it  is  far  superior  to  "Merry 
Go  Round"  and  that  is  saying  a  lot. This  is  the  first  time  I  have  ever 
written  a  letter  to  an  exchange  about 
their  product,  and  I  hope  you  will  not; 
in  fact,  I  know  you  will  not,  use  it 
as  a  club  to  raise  film  rentals  on  me. 

Yours  truly, 
(Signed)  C.  H.  Powers, 

Strand  Theatre. 
P.  S.  —  Watch  for  my  report  on 

this  one  in  Exhibitors  Herald. 

"100%  SATISFACTION!" 

Chicago,  Illinois 
"Merry  Go  Roiind"  was  the  only 

picture  played  in  our  house  that  in- 
creased on  the  second  over  the  'first, 

and  on  the  third  over  the  second  day's 
showing,  and  (/ave  TRULY  100% 
SATISFACTION. 

NeK'berry  Theatre, 
(Signed)  Choynski. 

Freeport,  Illinois 

Universal  Pictures  Corp.: 
I  believe  you  ivill  be  pleased  to  re- 

ceive this  letter,  because  hi  this  busi- 
ness compliments  are  too  feiv. 

In  my  many  years'  experience  in tliis  motion  picture  game,  I  have  had 
"oodles"  of  so-called  exploitation  men 
ivith  me  to  help  put  over  special  pro- 

ductions. Thc!:e  men  hare  long  since 
ceased  to  be  ivelcome  here,  for  the 
principal  reason  that  they  blow  into 
the  town,  then  talk  and  act  wise  for 
good  and  I  never  see  them  again.  If 
they  ivould  do  something  themselves 
instead  of  qiving  me  all  the  ivork  to 
do,  it  would  be  different. 

Now,  Mr.  Al.  Feinman  has  beeyi 
ivith  me  for  the  past  few  days  on  "The 
Hunchback  of  Notre  Dame"  and  he has  DONE  SOMETHING.  He  has 
relieved  me  of  everything  in  the  way 
of  exploitation  and  I  have  let  him  go 
the  limit.  He  has  no  wild  notions, 
and  he  knows  hoiv  to  work.  He  is  the 
only  exploitation  man  whom  I  will 
welcome  back,  just  because  he  acts  and 
doesn't  talk. Yours  trolly, 

J.  F.  Dittman  Theatres, Free7)ort,  III., 

Ldndo  -  Strand  -  Princess, 
(Signed)    J.  F.  Dittman. 

"IT'S  GREAT!" 
Oshkosh,  Wis. 

UNIVERSAL  PICTURES  CORPORATION, 

TO  WHOM  IT  MAY  CONCERN: 

I  AM  THANKFUL  I  HAVE  HAD  THE  OPPORTUNITY 

TO  PROJECT  "SPORTING  YOUTH." 
IT'S  GREAT! 

MORE  POWER  TO  UNIVERSAL. 

(Signed)  JAMES  A.  HART,  Chief  Projectionist, 
REX  THEATRE,  OSHKOSH,  WIS. 
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""Leather  Pushers'^ 

superb,^'  says 

Broadway  Critic! 

"In  commenting  upon  last  week's 
bill  at  the  Rialto,  something  ought 

to  be  said  about  a  small  comic  fea- 

ture which  was  sandwiched  into  the 

program.  It  was  from  the  'Leather 

Pushers'  series,  taken  from  H.  C. 

Witwer's  stories  of  the  prize  ring. 
It  was  superb.  Although  we  do  not  remember  the 

names  of  any  of  the  players,  the  work  of  the 

young  man  who  acts  the  hero  prizefighter  is  ex- 

traordinary, and  he  seems  to  us  to  be  every  bit  as 

good  an  actor  as  the  average  leading  juvenile  now 
on  the  screen.  He  seems  much  better  than  a  great 

many  of  them.  He  is  handsome  and  vigorous  and 

finely  constructed.  The  comedienne,  who  made  no  pre- 
tense of  being  beautiful,  was  as  witty  and  as  sure  of 

herself  as  any  young  woman  now  in  pictures.  More- 
over, the  story  was  light  and  tricky  and  amusing.  It 

was  really  worth  while.  ,  It  was  the  first  time  we  had 
seen  any  of  these  and  now  we  are  going  to  sit  through 

bad  pictures  if  necessary  to  see  more  of  them." 
Quinn  Martin  in  the 

NEW  YORK  WORLD. 

UNIVERSAL-JEWEL  SERIES 

Starring 

BILLY  SULLIVAN 

Directed  by  EDWARD  LAEMMLE 

Presented  by 

CARL  LAEMMLE 

INTERNATIONAL  NEWS 

STAGES  "SMOKE  RAID" 
ON  LOWER  NEW  YORK 

Planes  Drop  Smoke  Curtain  Over  Top  of  Man- 
hattan for  International  News  to  Show 

War  Strategy. 

AN  unusual  secjuence  of  pictures  of  especial  nation- wide interest  were  obtained  by  the  International  News 
No.  39  last  week  in  a  tie-up  with  the  Army  Air 

Service  and  the  Chemical  Waifare  Service  of  the  U.  S. 
Army.  They  were  pictures  of  an  immense  smoke  curtain 
or  screen  beinp  laid  by  aero  around  the  southern  tip  of 
Manhattan  Island,  completely  obscuring  the  famous  .sky- 

line from  points  down  the  bay. 
International  News  cameramen  in  planes  and  at  various 

points  on  land  filmed  the  startling  phenomena  which 
startled  lower  New  York  out  of  its  Sunday  afternoon 
lethargy.  International  advises  that  its  pictures  w-ere  the 
only  ones  taken  of  the  anny  test.  International  suggested 
and  inspired  the  stunt,  ■which  got  columns  in  the  next 
day's  newspapers  in  New  York. 

All  arrangements  for  the  picture  was  made  by  S.  H. 
MacKean,  news  editor  of  the  International,  in  conference 
with  Brigadier-Gen.  Fries,  chief  of  chemical  warfare,  and 
Major  Wm.  N.  Hensley,  Jr.,  commanding  officer  of  Mitch- 

ell Field.  Four  planes  were  used.  The  Martin  bomber 
that  laid  the  screen  came  up  to  New  York  from  Phillips 
Field,  Aberdeen,  Md.,  where  the  Air  Service  conducts  ex- 

perimental work  with  the  Chemical  Warfare  Sei-vice. 
The  smoke  ship  was  in  command  of  Lt.  Devereaux 

Myers,  and  he  was  accompanied  by  Chemist  Hartnett, 
who  operated  the  chemical  controls.  The  smoke  ship  led 
the  formation  from  Mitchell  Field  over  the  New  York 
skyline.  Behind  the  smoke  ship  came  another  Martin 
bomber,  piloted  by  Capt.  Ira  C.  Baker,  and  carrying  in 
the  nose  cockpit  John  A.  Bockhorst,  International's  star 
aerial  cameraman.  Sitting  beside  the  pilot  was  Mr.  Mac- 

Kean, w^ho  directed  operations  by  ami  signals  to  the  pilots 
of  the  other  planes. 

Capt.  Keasling,  adjutant  of  Mitchell  Field,  piloted  a 
DeHaviland  plane  carrying  E.  Carl  Wallen,  International 
photographer,  and  Lt.  Chandler  flew  another  DeHaviland 
carrying  Herman  Stockhoff,  another  International  camera- 

man. Other  International  motion  picture  and  still  pho- 
tographers were  located  on  the  ground  on  Governor's 

Tsland,  Communipaw,  N.  J.,  and  in  skyscrapers  in  Man- 
hattan. 

Just  below  the  Brooklyn  Bridge  Mr.  iMacKean  gave  the 
signal  to  Chemist  Hartnett  to  release  the  screen,  having 
first  made  certain  that  all  the  planes  were  in  proper  po- 

sition for  the  cameramen  to  get  the  best  shots.  Then, 
as  the  great  screen  fell,  completely  hiding  the  buildings, 
Capt.  Eaker  flew  his  plane  directly  through  it,  while 
Cameraman  Bockhorst,  in  the  bow,  cranked.  The  effect 
of  the  huge  skyscrapers  suddenly  looming  through  the 
curtain  of  "smoke"  was  a  remarkable  one,  although  all 
of  those  in  the  plane  got  an  unpleasant  dose  of  the  chem- 

ical fumes  of  which  the  screen  is  composed. 
Tremendous  interest  was  aroused  in  the  stunt,  which 

was  a  complete  surprise  to  New  York  City.  None  knew 
what  was  about  to  take  place.  A  ferry  boat  captain  tried 
to  duck  the  screen  as  it  fell  to  the  water,  but  was  unable 
to  do  so  and  ran  directly  into  it.  The  fumes  are  hai"mless, 
although  of  a  very  unpleasant  odor. 
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Chicago  Sales  Confab  Huge 

Success 

(Concluded  from  Page  12) 
the  highest  price  that  the  market  de- 

mands, and  we  are  always  looking  for 
stories,  no  matter  what  they  cost,  that 
can  be  produced  at  the  right  price  and 
sold  at  the  right  price. 

"Now,  if  you  gentlemen  ever  hear 
of  a  story  that  you  think  is  particu- 

larly well  adapted;  if  you  read  a  story 
like  that,  send  me  a  note  of  it  to  New 
York.  I  wish  you  would  let  us  know, 
because  we  are  in  the  market,  and 
remember,  we  are  after  stories  that 
are  different,  not  the  same  old  hack- 

neyed stuff  that  you  see  year  in  and 
year  out,  but  we  want  something  en- 

tirely different  from  the  regular  trend 
of  stories  if  it  can  be  gotten. 

"I  don  know  whether  you  are  read- 
ing our  Saturday  Evening^  Post  ads. 

If  you  don't,  you  should  read  them. 
These  ads  are  producing  a  tremendous 
amount  of  good  for  Universal.  We 
are  getting  thousands  and  thousands 
of  letters  in  reply.  I  read  perhaps 
ninety  per  cent,  of  them;  every  im- 

portant letter  that  comes  in  I  read 
myself;  I  take  them  home  each  night 
and  read  them,  and  I  never  was  so 
enthusiastic  about  our  adveilising  in 

the  Saturday  Evening  Post  as  I  am 
now,  because  I  can  see  from  day  to 
day  what  a  wonderful  amount  of  gooil 
it  is  doing  us.  All  these  thousands  of 
people  that  write  to  us — I  am  not  talk- 

ing about  those  that  don't  write,  for  I 
don't  know  anything  about  them.  But I  can  tell  from  the  letters  of  those 
that  do  write  to  us  that  they  consider 
themselves  belonging  to  the  Universal 
Family,  and  they  are  doing  propa- 

ganda work  for  us;  they  are  talking 
about  Universal  to  their  friends.  Now, 
I  haven't  any  doubt  but  what  ten 
times  as  many  are  doing  tlie  same 

thing,  but  they  don't  write — they  don't take  the  trouble  to  write  to  us.  I  feel 
that  of  the  millions  of  readers  of  the 
Saturday  Evening  Post  today  at  least 
eighty  per  cent,  of  them  read  our  ads 
regularly  every  week,  and  when  they 
think  of  pictures  they  think  of  Uni- versal first. 

"I  suppose  you  know  that  we  signed 
up  House  Peters.  I  don't  have  to  .say much  about  that.  All  I  can  say  is 
that  we  consider  House  Peters  one  of 
the  biggest  male  stars  in  the  business. 
We  already  have  two  stories  ready 
for  him  to  do;  the  first  picture  will 
go  into  production  in  about  four  weeks. 

"Now,  a  word  about  Mr.  Lichtman. 
I  want  you  to  know  that  Mr.  Licht- 

man has  my  full  confidence — in  fact, 
he  has  the  confidence  of  the  entire 
organization.  If  he  can't  electrify  and 
get  you  to  do  your  utmost  for  the 
Company,  no  one  can.  I  know  he  has 
electrified  me,  and  he  has  electrified 
all  the  other  officials  of  the  company. 
I  know  he  is  straightforward,  honest, 
a  straight-shooter  at  all  times,  and  if 
you  won't  respond  to  him,  you  won't respond  to  anybody. 

"Now,  before  closing,  I  want  to  say 
to  you  something  of  a  personal  na- ture. I  want  to  tell  vou  the  kind  of 
men  that  I  like.  I  like  the  man  that 
v,-ill  do  things.  I  like  men  who  have 
initiative,  men  full  of  'pep,'  men  who believe  in  their  merchandise,  men  who 
don't  have  to  be  constantly  told.  'Now, 
do  this,'  and  'Now,  do  that.'  I  like men  who  think  and  who  are  not  too 
lazy  to  think.  I  like  men  who  can  go 
to  the  manager  with  new  selling  ideas, 
or  any  other  ideas  that  help  to  build 
up  and  improve  the  business.  I  am 
constantly  on  the  look-out  for  such 
men.  We  need  them  badly.  Opportu-. 
nities  for  men  of  that  type  were  never 
as  great  as  they  are  now.  If  you  are 
that  kind,  I  hope  to  hear  from  you 
sooner  or  later. 

"Thank  you  very  much."  (Ap- 
plause). 

Setting 

the 

pace  
I 

SPORTING  YOUTH.  (6,712  feet).  Star, 

Reginald  Denny.  In  my  opinion,  one  of  the 

finest  pictures  of  the  year.  The  kind  that 

make  friends  for  a  theatre.  It's  speed  from 
the  first  flash  to  the  final  fade-out  and  chock 

full  of  laug"hs  and  thrills.  Did  splendid  bus- 
iness for  two  days.  Moral  tone  good  and  it 

is  suitable  for  Sunday.  Had  good  attend- 
ance. ^Draw  middle  and  high  class  in  city 

of  12,000.  Admission  10-20,  10-30.  C.  B. 

Hartwig,  Antlers  Theatre  (500  seats),  Hel- 
ena, Montana. 

REGINALD  DIHHY 

Bi/ron  Morgan  's  dazzl/nd  shru of  ihe  pounder  set 
DIRECTED  Bv  HARRY  POLLARD 
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'THE  ROSE  OF  PARIS" 
Universal  Super-Jewel 

Starring  MARY  PHILBIN 

UNAWARE  of  her  ancestry,  know- ing only  that  she  had  been  told 
that  in  her  infancy  her  mother 

died,  a  beautiful  French  girl  is  lead- 
ing a  happy  life  in  a  convent.  Comes 

one  day  to  the  convent  a  young  man 
who  takes  with  him  to  be  his  adopted 
daughter  the  child  of  a  friend  who 
had  died.  The  girl  and  the  child  were 
firm  friends  and  their  parting  was 
touching.  Came  another  day  when  to 
the  convent  came  a  woman  saying  she 
was  the  friend  of  the  girl's  mother 
and  had  come  to  take  the  girl  away, 
which  she  did,  to  a  room  over  a  squalid 
cafe  frequented  by  the  Apaches  of 
Paris.  The  woman  'was  actuated  by 
the  money  promised  her  by  the  busi- 

ness partner  of  the  child's  grandfa- 
ther, who,  on  his  death  bed,  pledged 

this  partner  to  find  the  daughter  the 
old  man  had  disowned  because  of  her 
marriage. 

Horrified  by  her  surroundings,  the 
girl  escapes  and  goes  to  the  great  es- 

tate where  her  little  convent  friend 
had  been  taken.  There  she  becomes  a 
servant,  but  her  beauty  subjects  her 
to  abhorrent  attentions.  Through  va- 

rious incidents  she  again  finds  herself 
in  the  power  of  the  woman  who  has 
taken  her  from  the  convent,  but  just 
as  she  decides  that  death  is  her  only 
relief  comes  greater  happiness  than 
ever  she  had  conceived  for  herself,  and 
she  comes  into  her  heritage  of  love 
and  inheritance  of  fortune. 

"THE  FAMILY  SECRET" 
Universal  Jewel 

Starring  BABY  PEGGY 

MARGARET  SELFRIDGE  was 
secretly  married  to  Garry 
Holmes,  a  poor  young  clerk. 

Because  of  their  fear  of  the  wrath  of 

Margaret's  father,  Simon,  the  young 
people  keep  their  marriage  secret. 
When  Garry  sneaks  in  through  a  win- 

dow to  see  his  wife  he  is  seen  by 
Simon,  who  summons  a  policeman. 
Despite  his  daughter's  protest,  Simon 
prefers  a  burglary  charge  against  him 
and  he  is  sent  to  the  penitentiary  for 
four  years. 

Margaret's  little  girl  is  born  short- ly after  the  father  is  sent  to  prison. 
Peggy  rims  away  to  play  with  some 
street  children  and  gets  lost.  She  is 
found  by  her  own  father,  now  branded 
by  the  police  as  a  jailbird  and  a  vag- 

rant. He  takes  her  to  police  court, 
where  her  grandfather  and  mother  go 
to  get  her,  just  missing  Garry.  That 
night  Garry  is  persuaded  by  a  crook 
to  help  him  rob  a  safe  in  a  new  resi- 

dence. Garry  is  down-and-out  and 
finally  agrees.  He  enters  the  house 
while  the  crook  stands  watch.  While 
he  is  at  the  safe,  unknowing  whose 

house  he's  in,  Peggy  recognizes  him 
as  her  street  friend  and  he  recognizes 
a  necklace  which  she  wears  as  the  one 
which  he  presented  to  Margaret  sev- 

eral years  before.  He  then  realizes 
that  Peggy  is  his  daughter.  Simon 
enters  and  Garry  tries  to  make  his 
getaway,  but  Simon  shoots  him, 
wounding  him  seriously.  In  the  final 
scenes  a  reconciliation  takes  place. 

NOTICE 

HTHE  Universal  Weekly  is  de- 
■■-  voting  this  page  to  synopsis 
of  Jewel  productions,  the  first 
five  of  the  1924-192.5  schedule. 
Save  them  for  future  reference. 

"THE  RECKLESS  AGE" 
Universal  Jewel 

Starring  REGINALD  DENNY 

RICHARD  MINOT,  crack  "trouble- shooter"  of  Lloyd's  International 
Insurance  Company,  is  assigned 

to  guard  Lord  Harrowby  from  disas- 
ter in  connection  with  his  coming  mar- 

riage to  Cynthia  Meyrick,  an  heiress, 
the  nobleman  having  taken  out  an  in- 

surance policy  against  his  failure  to 
marry  her.  Minot  proceeds  to  the 
Florida  resort  where  Cynthia  is  and 
where  the  marriage  is  to  take  place. 
On  the  way  he  meets  the  heiress,  who 
is  beautiful.  He  promptly  falls  in  love 
with  her,  but  his  duty  stares  him  in 
the  face.  He  must  leave  no  stone  un- 

turned to  see  that  her  romance  with 
the  nobleman  does  not  fall  through. 

She,  in  the  meantime,  falls  in  love 
with  the  insurance  man.  Trouble  de- 

velops when  a  man  claiming  to  be 
the  real  Lord  Harrowby  appears,  and 
Minot  promptly  has  him  kidnaped  and 
put  aboard  a  yacht.  Then  a  London 
chorus  girl  appears  and  threatens  to 
sue  His  Lordship  for  breach  of  prom- 

ise, which  of  course  would  wreck  the 
romance.  Minot  discovers  that  she's 
already  married  and  gets  rid  of  her. 
In  the  meantime  the  heiress  practical- 

ly proposes  to  Minot,  and  his  duty 
stands  between  them  until— but  that's 
telling!  It's  a  big  surprise — and  a  big laugh! 

"THE  GAIETY  GIRL" 
Universal  Jewel 

Starring  MARY  PHILBIN 

WILLIAM  TUDOR,  last  of  a race  of  former  kings,  faces 
eviction  through  poverty.  Owen, 

his  nephew,  in  love  with  Irene,  his 
granddaughter,  leaves  for  Africa  to 
retrieve  their  fortunes,  after  Irene 
has  promised  to  be  his  bride  on  his 
return.  On  Owen's  departure  the  blow 
falls;  the  old  nobleman  and  his  grand- 

daughter, with  an  old  servant,  are 
evicted  by  the  law  and  the  castle  sold 
over  their  heads  to  John  Kershaw, 
war -made  profiteering  millionaire, 
who  buys  it  for  Kit,  his  dissolute  son. 

Iiene  and  her  grandfather  go  to 
London.  They  are  nearly  penniless.  A 
kind-hearted  showgirl  helps  Irene  ob- 

tain a  position  in  her  show  at  the 
Gaiety  Theatre;  the  girl  makes  a  hit. 
Kit  meets  her,  falls  in  love,  and  seeks 
her  hand.  The  old  grandfather  falls 
ill;  physicians  say  that  unless  he  can 
be  taken  back  to  the  old  castle  he 
will  die.  On  top  of  this  catastrophe 
comes  a  cable  reporting  Owen's  death 
in  Africa.  Kit  renews  his  importu- 

nities; she  bargains  that  if  he  will 
allow  her  to  take  the  old  man  to  the 
castle  and  allow  him  to  think  it  his 
once  more,  she  will  marry  its  new 
owner.  A  cable  arrives  stating  that 
Owen  is  not  dead,  but  on  his  way 
home  with  a  fortune;  Kit  intercepts 
this.  The  wedding  takes  place.  The 
old  grandfather,  discovering  what  has 
happened,  disowns  her.  Then — Owen 
appears,  alive.  The  solution  comes  in 
a  situation  so  intense;  so  dramatic 
that  it  shocks  the  audience  like  a thunderclap. 

"THE  TURMOIL" 
Universal  Jewel 

Featuring  GEO.  HACKATHORNE 
and  An  All-Star  Cast 

JAMES  SHERIDAN,  Sr.,  has  made himself  the  captain  of  many  in- 
dustries and  the  undisputed  finan- 

cial king  of  his  city.  He  wants  his 
three  sons  to  be  like  him.  Jim,  Jr., 
is  willing.  Roscoe  is  too  willing,  if 
he  is  to  be  happy  with  his  passionate, 
selfish,  trouble-making  wife,  Sybil. 
Bibbs  is  entirely  unwilling.  He  is  of 
a  poetic  nature  and  cares  little  for industry. 

Another  family,  high  in  social  po- 
sition but  low  in  finances,  lives  near 

the  Sheridans.  There  comes  a  point 
when  Mary  Vertrees,  the  daughter, 
finds  it  necessary  to  seek  a  marriage 
with  Jim  Sheridan,  Jr.,  to  save  the 
family  name  from  financial  disgrace. 
A  sudden  catastrophe  in  the  gigantic 
warehouse  building  program  of  Jim 
Sheridan,  Jr.,  kills  him. 

Sheridan  now  looks  to  his  other 
sons.  Roscoe,  usually  a  willing  work- 

er, is  worried  by  his  wife's  actions. Sybil,  though  he  does  not  know  it,  is 
in  love  with  Bobby  Lamhorn.  Roscoe 
breaks  under  the  strain  of  worry  and 
Sheridan  is  forced  to  consider  Bibbs, 
the  unreliable,  as  his  heir  and  future 
captain  of  the  Sheridan  interests. 
Bibbs  has  made  a  friend  of  Mary  Ver- 

trees, a  point  which  Sybil,  the  trouble- 
maker, carefully  notes.  Sybil  succeeds 

in  breaking  up  Bibbs'  tender  romance 
and  making  out  of  him  a  silent  re- cluse. He  drives  himself  at  business 
and  soon  is  the  real  captain  of  the 
Sheridan  interests,  and  later  wins 
Mary. 



AND  barrels  of  fun  is 
right.  Spice!  Pep!  Hu- 

mor in  all  its  infinite 
variety !  Century  Comedies 
bring  a  riot  of  fun  and  gales 
of  laughter  to  delighted  au- 

diences everywhere  !  The 
Century  Follies  Girls,  Pal  the 
Dog,  HilUard  Karr,  Al  Alt, 

Buddy  Messinger,  Spec  O'Don- 
nell,  Martha  Sleeper,  Jack 
Earle,  Harry  McCoy,  Wanda 
Wylie,  Harry  Sweet,  Arthur 
Trimble  and  Bubbles — names 
that  assure  audience  approv 
al.  Book  them  today! 

Universal' s  Big 
Fall  Announce- 

ment to  exhibi- 
tors in  brilliant 

color  is  to  be 
printed  in  the 
next  issue  of 
"The  Universal 

Weekly!"  Don't miss  your  copy! 

Centmv 

Consistency  A  *  Releasedtiim 

Good    VOmCwieS  UniMSisai 



UNIV
ERSA

L 

will  make  them 

stand  up  and  cheer! 

YOUR  patrons  remember  them!  Wild 
riding,  galloping,  excitement-loving 
ing  heroes  of  the  plains!  Ever  ready 

to  fight — on  the  alert  for  romance — 
sweeping  in  and  out  of  the  picture,  lend- 

ing their  picturesque  glamor  to  the  al- 
ready famous  Hoxie  Westerns!  Now  you 

get  them — 

in  support  of- 
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A  great  hour  of  mystery  for  your  patrons 
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It  Packed  Them  In  Before! 

It  Will  Do  It  Again! 

When  '^Blind  Husbands*'  was  first  released  it  was  the 

biggest  money-getter  of  its  time  —  because  it  had  the 
title,  the  cast  and  the  entertainment  value. 

Written  by  — 

Directed  by  — 

and  featuring  — 

Von  Stroheim 

It  will  pack  them  in  YOUR  theatre,  NOW,  because  it 

is  one  of  the  most  enthralling  motion  pictures  that  the 

art  ever  produced!  Seven  reels  of  drama  as  high  in 

quality  as  its  Alpine  scenery.  One  of  the  biggest  box- 
office  pictures  ever  brought  out  of  the  studios. 

Universal-Jewel  Re-Issue 

Presented  by  CARL  LAEMMLE 

"Chained  them  out  for  eight  straight  nights." 
Kinema  Theatre,  Salt  Lake  City 

"  'Blind  Husbands'  turned  them  away  by  the  hundreds!" F.  W.  McCutcheon,  Kitchn«r,  Ont. 

"Best  record-breaker  ever  played." 
J.  Deitcher,  tiaen  Theatre,  Waterbury,  Conn. 



Some  of  your  folks  haves 

do  this 

h 

an d  thi 

IS 

(I 

ave   ever  seen 
him  ] 

this- 

Picture  the  mob  that  will  want  to  seel 

WIN  "  pictures  presentedl 



een  Jack  Dempsey 
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The  Dempsey  Pictures 

No.  387 —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

DONT  care  how  high  class  a  house  you  are  running, 

youVe  got  to  have  the  Jack  Dempsey  pictures  or 

have  a  tough  time  explaining  the  reason  why  to  your 

patrons. 

I  don't  care  how  high-brow  you  think  your  audiences 

are,  they  are  going  to  hear  so  much  about  the  "Fight  and 

Win''  pictures  that  they'll  go  to  the  theatre  that  shows  'em, 

whether  it's  your  theatre  or  some  other  fellow's. 

Men,  women  and  kids  alike  are  going  to  see  the  Demp- 

sey pictures  if  they  have  to  see  them  in  a  tent! 

Some  of  you  gentlemen  were  afraid  of  our  "Leather 

Pushers"  pictures  at  first  because  they  contained  prize  fights 
or  boxing  exhibitions.  You  were  afraid  the  women  would 

not  like  them.  You  were  afraid  the  flappers  would  be 

bored  with  this  rough  fist  play.  BUT  YOU  FOUND  YOU 

WERE  WRONG  AND  YOU  BOOKED  THEM. 

By  the  same  token  you'll  need  the  Dempsey  pictures, 
because  in  addition  to  all  the  corking  good  stuff  shown  in 

our  "Leather  Pushers"  pictures,  you'll  also  have  JACK 

DEMPSEY'S  NAME  TO  CONJURE  WITH. 

It's  a  funny  thing  how  the  world  loves  a  champion.  It's 
odd  how  the  people  will  cram  and  jam  into  any  place 

where  there  is  a  chance  to  see  a  man  whose  name  is 

known  all  over  the  world.  No  matter  what  he  was  or  is, 

jio  matter  whether  he  is  big  or  little,  homely  or  handsome 

I 
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Are  Simply  Wonderful 

—there  is  a  glamour  about  a  championship  title  which  gets 

them. 

Outside  of  Tilden,  who  is  the  greatest  champion  the  ten- 

nis world  has  ever  known,  there  is  no  cheimpion  in  any 

sport  who  has  made  such  a  record  as  Jack  Dempsey.  In 

all  the  other  sports  the  great  honors  have  been  divided,  but 

in  the  prize  ring  Dempsey  and  his  record  are  supreme  just 

as  in  the  tennis  court  Tilden  and  his  record  are  supreme. 

Can  Dempsey  act?  Everybody  naturally  thinks  he  will 

do  some  pretty  bad  acting,  because  they  never  saw  a  prize 

fighter  except  Corbett  who  knew  what  to  do  with  his  hands 

or  his  feet  when  on  the  stage  or  screen.  But  everybody  is 

going  to  get  a  surprise  when  they  see  Dempsey,  because  this 

boy  has  taken  to  the  camera  as  naturally  as  a  duck  to 

water. 

In  the  "Fight  and  Win"  pictures,  we  have  not  only  sur- 
rounded Jack  with  a  crackerjack  cast,  superbly  directed, 

but  we  have  given  him  a  comedy  drama  of  the  highest  type. 

The  same  yells  which  greeted  the  Dempsey  pictures  in 

our  projection  room  will  be  heard  in  your  theatre,  only 

more  so!  The  same  happy  surprise  which  I  got  when  I 

saw  him  on  the  screen  will  be  given  to  your  patrons  when 

they  see  him! 

I  never  was  more  tickled  in  my  life  than  I  now  am  to 

present  Jack  Dempsey,  champion  of  all  the  world,  in  Uni- 

versaFs  great  "Fight  and  Win"  pictures.  STEP  UP  TO 
THE  COUNTER! 

N.  B.  You  can  tell  your  patrons  through  your  local  news- 

papers or  elsewhere  what  I  have  told  you  here.  I  stand 

back  of  every  word  of  it. 



UniversaVs  12  new  Jewels  are 

Millions  Are  Waiting  ¥i 

Every  picture  from  the  pen  of  a  celebrity !  Every  author  command- 
ing the  attention  of  millions  upon  millions  of  readers!  Productions 

with  box-office  success  built  right  into  them  and  awaited  by  the  read- 
ing public  everywhere  in  America !  That  is  why  these  twelve  Universal 

Jewels  are  sure-fire — because  they  are  the  best  stories  from  the  best 
authors  in  the  world! 

WADSWORTH  CAMP 

A  fiction  writer  of  tlie  first  magnitude  whose  stories,  pub- lislied  in  (be  greatest  magazines  of  the  country,  have  won 
him  an  enduring  place  in  the  ranks  of  literary  genius. 
"The  Signal  Tower  was  selected  as  one  of  the  best  stories of  tlxe  year. 

EARL  DERR  RIGGERS 

A  leading  contributor  to  all  the  popular  fiction  mediums, 
and  author  of  the  fascinating  novel  "Love  Insurance,"  from 
which  "Reckless  Age"  has  been  adapted.  A  writer  with  a tremendous  reading  public. 

L.  A.  R.  WYLIE 

A  writer  of  romance  whose  novels  of  adventure  have  made 
her  famous.  "The  Gaiety  Girl"  is  adapted  from  her  sensa- 

tionally gripping  story  of  English  life,  "The  Inheritors," 
which  appeared  in  "Good  Housekeeping  Magazine"  as  a serial  novel. 

BOOTH  TARKINGTON 

 whose  novels  of  American  life  today  have  been  ac- 
claimed by  millions,  and  whose  writing  has  delighted  a 

generation  of  readers  in  every  country  where  books  are 
read. 

FRANCES  HODGSON 

BURNETT 

A  household  name  in  America.  Author  of  many  famous 
novels  including  "Editha's  Burglar,"  a  sensational  success 
on  the  stage  as  "Tie  Burglar,"  presented  by  Augustus Thomas. 

KATHLEEN  NORRIS 

A  writer  w-ho  claims  the  attention  of  over  six  million  maga- zine readers  whenever  she  writes  for  publication.  Con- 
ceded to  be  a  master  of  the  dramatic  novel,  with  a  record for  best  sellers. 
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THE  SIGNAL  TOWER 

(ireater  than  "The  .Storm."  Splendidly  produced  with  a 
beautiful  star  and  a  strong  supporting  cast.  VIRGINIA 
VALLI  ill  the  lead  with  Wallace  Ii<»ery,  Rockllffe  Fellowes, 
Frankle  Darro,  Dot  Farley,  Hayden  Stevenson  and  J.  Far- rell  McDonald.    Directed  by  Clarence  Brown. 

THE  RECKLESS  AGE 

A  fast-running  farce  that  bursts  into  riot.  Starring 
REGINALD  DENNY,  with  an  up-to-the-minute  cast  In- 
eluding  Ruth  Dwyer,  May  Wallace,  William  Austin,  Frank 
Leigh,  Dorothy  Revier,  Hayden  Stevenson  and  Fay  Tlncher. 
Directed  by  Harry  Pollard. 

THE  GAIETY  GIRL 

A  tender  and  charming  romance  of  English  aristocracy 
with  pathos,  comedy  and  big  human  interest.  Starring 
MARY  PHILBIN  with  a  supporting  cast  including  Freeman 
Wood,  Ruth  Clifford,  Otto  Hoffman,  .Tames  O.  Barrows, 
DeWitt  Jennings,  Roy  Laidlaw,  Joseph  J.  Dowling  and 
others.    A  King  Baggot  production. 

THE  TURMOIL 

Adapted  from  the  book  by  Booth  Tarkington,  a  great  novel 
of  American  family  life.  Produced  with  one  of  tie  most 
impressive  casts  ever  assembled,  including  GEORGE 
HACKATHORNE,  Eileen  Percy,  Emmett  Corrlgan,  Pauline 
Garon,  Winter  Hall,  Theodore  Von  Eltz,  Eleanor  Bordman, 
Edward  Heam,  Kenneth  Gibson,  Bert  Roach,  Victory  Bate- 
man,  Willis  Marks.    A  Hobart  Henley  production. 

THE  FAMILY  SECRET 

Adapted  jointly  from  the  great  stage  success,  "The  Bur- 
glar," bv  Augustus  Thomas  and  "Editha's  Burglar,"  the 

Burnett  "  novel.  Starring  BABY  PEGGY,  supported  by 
Gladys  Hulette,  Frank  Currier,  Edward  Earle,  Cesare  Gra- vina  and  Martha  Mattox.    Directed  by  William  Seiter. 

BUTTERFLY 

A  sumptuous  production  from  the  Norris  novel,  bringing 
to  the  screen  her  outstanding  latest  success.  The  cast  in- 

cludes LAURA  LA  PLANTE,  Norman  Kerry,  Kenneth  Har- 
lan, Ruth  Clifford,  T.  Roy  Barnes,  Margaret  Livingston, 

Cesare  Gravina,  Freeman  Wood.  Directed  by  Clarence 
Browni 

UNIVERSAL  HAS  THE  PICTURES 



lom  stories  by  authors  of  fame 

You  To  Show  Them  ! 

Remember — authors  of  fame  means  the  widest  advance  exploita- 
tion a  product  can  bring  to  your  house!  Every  one  of  these  novels 

has  been  a  best-seller — millions  of  copies  have  been  devoured  by  the 
public.  And  Universal  has  put  into  the  screen  presentation  the  best 

brains,  the  best  stars,  the  best  czists — the  best  of  everything  the  in- 
dustry affords. 

EUGENE  P.  LYLE,  Jr. 

Journalist,  war  correspondent,  magazine  and  short  story 
writer  who  entered  the  field  of  novel  writing  with  "The 
Missourian"  and  made  an  instant  success.  His  great  books are  in  every  library  in  America. 

DELLY 

Two  writers  of  French  fiction — a  brother  and  sister  who 
collaborated  under  the  nom  de  plume  of  Delly.  Their  work 
created  an  enormous  following  in  France  and  has  been 
sought  by  the  leading  periodicals  of  that  country.  "Mltzi" is  conceded  to  be  their  most  dramatic  work. 

MARY  ROBERTS  REINHART 

Writing  to  more  readers  today  than  any  woman  in  America! 
A  pen  woman  who  has  invaded  the  field  of  short  stories, 
novels  and  the  drama  with  unparalleled  success.  Author 
of  "K,"  a  compelling  novel  written  at  the  height  of  her success  with  the  mystery  story. 

ROBERT  H.  DAVIS 
Author,  editor,  writer  of  international  repute,  a  novelist 
of  outstanding  ability  who  has  a  following  of  millions  of 
American  readers. 

PERLEY  POORE  SHEEHAN 
International  News  correspondent,  editor  and  novelist, 
whose  work  has  appeared  in  every  form  of  circulating 
medium. 
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CAPTAIN  FEARLESS 

Adapted  from  "The  Missourian,"  the  story  of  a  fighting, daring,  adventurous  youth  in  love.  Starring  REGINALD 
DENNY  and  including  a  cast  of  Julanne  Johnson,  Harry  L. 
Tighe,  Claire  De  Lorez,  Fred  Kelsey,  Stanhope  Wheatcroft, 
Toin  S.  Guise,  and  directed  by  James  H.  Home. 

THE  ROSE  OF  PARIS 

Adapted  from  the  French  novel  "Mitzi" — a  mirror  of  the gay  life  in  Paris,  Vienna  and  the  great  resorts  of  the 
continent.  Starring  MARY  PHILBIN  and  produced  with  a 
fine  supporting  cast  including  John  Sainpolis,  Robert  Cain, 
Edwin  J.  Brady,  Doreen  Turner,  Robert  Weiler,  Rose 
Dione,  Dorothy  Revier,  Diane  Pascale,  Gino  Garrado. 
Charles  H.  Puffy.    An  Irving  Cummings  production. 

K  — THE  UNKNOWN 

Based  upon  the  sensational  mystery  story  success  of  Mary 
Roberts  Rinehart.  Starring  VIRGINIA  VALLI,  with  Percy 
Marmont  and  an  excellent  supporting  cast  including  Mar- garita Fischer,  Maurice  Ryan,  Francis  Feeney  and  directed 
by  Harry  Pollard. 

LOVE  AND  GLORY 

From  the  novel  "We  Are  French,"  by  Robert  H.  Davis  and Perley  Poore  Sheehan.  Produced  by  Rupert  Julian  with  a 
brilliant  cast  including  Charles  De  Roche,  Madge  Bellamy, 
Wallace  MacDonald.  Ford  Stirling,  A.  Gibson  Gowland. 
Priscilla  Dean  Moran. 

WILLIAM  McHARG 

Magazine  contributor  and  author  of  "Wine,"  hailed  by critics  as  one  of  the  most  powerful  stories  to  appear  in  an 
American  publication.  Published  In  Hearst's  International Magazine,  it  was  a  sensational  success  with  millions  of readers. 

LINCOLN  J.  CARTER 

Dramatist  and  author  of  "The  Tornado,"  acknowledged to  be  one  of  the  most  popular  melodramas  ever  produced 
on  the  American  stage.  A  tremendous  box-office  success 
as  a  thrilling  romance. 
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WINE 

With  CLARA  BOW  at  the  head  of  a  brilliant  cast  of  play- 
ers including  Forrest  Stanley,  Huntley  Gordon,  Myrtle 

Stedman,  Robert  Agnew,  Robert  Benedict  and  Walter  Long. 
Directed  by  Louis  Gasnier. 

THE  TORNADO 

starring  HOUSE  PETERS,  supported  by  an  extraordinary 
cast,  and  directed  by  Edward  Laemmle.  Full  of  all  the  ele- 

ments that  make  for  popular  appeal — action,  thrills,  ro- 
mance and  a  fast-moving  plot. 

UNIVERSAL  HAS  THE  PICTURES 



When  You  Think  of  Action,  Short  Sub 

NOW  BOOKING! 

JACK 

DEMPSEY 

will  save  11 OV  this  Summer ! 

The  champion  fighter  of  the  world,  the  idol  of 
millions,  the  best  known  man  ever  in  pictures,  in  a 

big,  smashing  series  of  ten  two- reel  feature  knock- 
outs! 

THE 

''FIGHT  and  WIN" 

PICTURES 

Never  have  exhibitors  had  such  an  opportunity  to  clean  up 
— and  just  when  they  need  it  most.  A  tremendously  enter- 

taining series  hot  from  the  pen  of  Gerald  Beaumont,  master 
of  popular  action  fiction,  a  whale  of  a  cast  including  Hayden 
Stevenson,  Carmelita  Geraghty,  Chuck  Reisner,  Esther  Ral- 

ston and  others.  Directed  by  Erie  C.  Kenton  and  Jesse  Rob- 
bins.  What  a  combination!  What  a  God-send  for  exhibitors! 
What  business  these  pictures  will  do!  Now  is  the  time  to 
sign  them  up!  Get  your  dates  now  and  know  that  you're 
going  to  pack  them  in  this  Summer! 

CENTURY  COMEDIES 

52;  two  reels  each;  released  one  a  week 

"Consistently  Good" — they  live  up  to  the  slogan!  Ex- 
hibitors everywhere  swear  by  them.  These  two-reel  com- 

edies released  each  week  are  box-oflSce  power  for  any 
show.  They  are  full  of  fun — clean  and  wholesome.  Fea- 

turing Buddy  Messinger,  Bubbles,  Al.  Alt,  Waunda  Wiley, 
Pal — the  Dog,  Jack  Earle,  The  Century  Follies  Girls  and 
the  Century  Kids. 

Where  in  this  whole  in- 

dustry can  you  find  such  a 

lineup  of  action  box-office 
product  as  is  listed  on  these 

pages?  Every  kind  of 

money-making  action  from 

short  subjects  to  features! 

Thrill-packed  the 
best  on  the  market 

SERIALS 

Big  stories  —  smashing  audience 
productions  that  will  capture  the 
imagination  of  any  audience  any- 

where.  Built  for  the  box-oflSce. 

THE 

RIDDLE 

RIDEiR  starring 

William  Desmond 

and  Eileen  Sedgwick,  supported  by 
Helen  Holmes,  Claude  Payton, 
Hugh  Mack  and  others.  Story  by 
Arthur  Gooden.  Directed  by  Wil- 

liam H.  Graft.  Fifteen  episodes  of 
two  reels  each — a  thrilling,  hard- 
riding  western  drama.  Released  in 
November. 

WOLVES  OF 

THE  NORTH starring 

William  Duncan 

with  Edith  Johnson,  directed  by 
William  Duncan.  Exhibitors  who 

have  played  "The  Steel  Trail"  and "The  Fast  Express"  know  that  a 
Duncan  chapter  play  cannot  be 
beat.  The  theme  is  big  and  the  ac- 

tion is  thrilling.  It  will  prove  the 
biggest  thing  on  the  market.  Re- leased in  September. 

Presented  by 

CARL  LAEMMLE 
UNIVERSAL  HA! 



cts  and  Features-Think  of  Universal! 

TWELVE 

5  REEL  WESTERNS 

starring 

Jack  Hoxie  and  William  Desmond 

There  will  be  twelve  of  these  five-reel  westerns  during  the 
season  of  1924-1925.  Jack  Hoxie  will  star  in  six  and  William 
Desmond  and  other  popular  stars  will  be  featured  in  the 
remaining  six.  The  finest  western  pictures  on  the  market — 
big  stories — big  casts. 

Featuring 

The  Famous  Universal  Ranch  Riders 

HOOT 

GIBSON 

The  biggest  outdoor  action  bet  in  pictures  today! 

You  have  come  to  expect  a  certain  standard  of  thrills 
in  every  Hoot  Gibson  picture  and  you  can  rest  assured  that 
the  new  Hoot  Gibsons  for  the  coming  season  will  uphold  and 
even  surpass  any  of  his  previous  hits.  Clean,  wholesome 
outdoor  romance,  filled  with  speed,  laughs,  thrills  and  fast riding. 

The  First  Three  Universal-Gibson  Productions 
to  Be  Released  Between  August  and  September : 

Here  you  get  vju-iety,  qual- 
ity and  the  reputation  of 

Universal  back  of  every 

one!  If  you're  in  business 
for  the  money  go  over  every 

one  of  these  pictures  cjwe- 

fully  —  and  get  your  dates 
set  now ! 

'*The  Sawdust  Trail" 
With  an  exceptional  supporting  cast. 
Adapted  from  The  Saturday  Evening 
Post  story,  "Courtin'  Calamity,"  by William  Dudley  Pelley.  Directed  by 
Edward  Sedgwick. 

"Hit  and  Run" 
With  a  live-wire  cast  Including  Mike 
Donlin  (formerly  of  the  N.  Y. 
Giants).  Directed  by  Edward  Sedg- 
wick. 

52  of  them  a  year 

2  REEL 

WESTERNS 

One  released  each  week!  Starring 
Jack  Dougherty,  William  E.  Law- 

rence and  Pete  Morrison.  Think  of 
these  short  westerns  as  a  valuable 
addition  to  your  program,  get  your 
patrons  in  the  habit  of  expecting 
them  each  week.  They  are  the  best 
that  brains  can  produce. 

1  REEL 

COMEDIES 

Featuring 

BERT  ROACH 

They  are  released  one  every  other 
week — 26  during  the  entire  year. 
Fresh,  funny  situations,  contrived 
by  the  best  "gag  men"  in  the  busi- 

ness. Just  the  thing  to  put  the  final 
laugh  in  your  program. 

TWELVE 

HYSTERICAL 

HISTORY 

COMEDIES 

Hilarious  humor,  one  reel  each  and 
released  every  other  week.  They 
are  written  and  directed  by  Bryan 
Foy  (famous  composer  of  the  Mr. 
Gallagher  and  Mr.  Shean  song) 
and  Monte  Brice.  Those  completed 
indicate  that  these  will  be  the  sen- 

sations of  the  coming  year. 

"The  Ridin'  Kid  from  Powder  River" 
With  an  all-star  supporting  cast.  From  the  story 
by  H.  H.   Knibbs.    Directed  by  Edward  Sedgwick. 

INTERNATIONAL  NEWS 

104  issues,  released  twice  a  week.  No  theatre  can  af- 
ford to  be  without  them.  They  are  nationally  advertised 

in  all  Hearst  newspapers,  read  by  twenty  million  people 
daily.  The  great  staff  of  expert  news  cameramen  are  con- 

stantly covering  the  corners  of  the  earth  for  big  news 
events  for  your  audiences. 

THE  PICTURES 

Nationally  advertised  in 

The  Saturday  Evening  Post 
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UNIVERSAL  has  purcha.sed  Rich- 
ard Washburn  Child's  story, 

"Here's  How,"  for  an  all-star 
Jewel  production.  It  ran  in  Hearst's 
International  Magazine.  In  this  story 
the  U.  S.  Ambassador  to  Italy  shows 
the  reverse  side  of  the  flapper  ques- 

tion as  it  pertains  to  prohibition.  It 
will  be  an  interesting  companion  piece 
in  the  Universal  schedule  to  William 

MacHarg's  "Wine."  Fanny  and  Fred- 
erick Hatton  are  adapting  the  story 

to  film  use. 

A   NN'S  AN  IDIOT,"  the  popular 
/-\  novel  by  Pamela  Wynne,  is  be- 

ing adapted  for  the  screen  by 
James  0.  Spearing,  who  was  so  suc- 

cessful with  Universal's  first  Fall  of- 
fering, "The  Signal  Tower." 

IN  addition  to  James  Kirkwood,  who 
was  the  first  player  engaged  for 
"Night  Cap,"  the  play  by  Max 

Marcin  and  Guy  Bolton,  Universal  an- 
nounces Madge  Bellamy,  Rosemary 

Theby,  Tom  Wilson  and  Zasu  Pitts. 
It  will  be  directed  by  Herbert  Blache. 

CLIFFORD  SMITH  has  started 
the  second  of  the  Jack  Hoxie 
Western  pictures  for  Fall.  The 

working  title  is  "On  Parole"  and  the cast  includes  Margaret  Landis,  James 
Gordon  Lewis,  Charles  Brindley  and 
Duke  R.  Lee. 

DOES  PUBLIC  LIKE  BURLESQUE? 

TES",  SAYS  PRODUCER-  PROVING 
IT  BY  NEW  SERIES  OF  COMEDIES 

(Special  Story  Sent  to  600  Daily  Papers) 

UNIVERSAL  believes  that  the country  at  large,  and  particu- 
larly that  portion  of  it  which  is 

commonly  referred  to  as  the  "movie- 
going  public,"  has  progressed  to  the 
point  where  it  can  appreciate  bur- 

lesque. By  that  is  not  intended  the 
type  of  burlesque  revealed  upon  the 
Columbia  wheel,  nor  mud  pie-throwing 
comedies,  but  the  kind  of  burlesque 
which  consists  of  comedy  of  truth 
with  a  reverse  English. 

Universal  tried  out  burlesque  of  this 
kind  eight  years  ago  and  film  fans 
of  that  time  may  remember  the  de- 

licious burlesque  comedies  made  by 

Carter  DeHaven,  known  as  the  "Tim- 
othy Dobb  Series."  While  they  were 

extremely  funny,  they  failed  dismal- 
ly at  the  box-office  because  the  "av- 

erage" film  fan  failed  to  understand 
that  they  were  burlesque. 

Even  more  recently  Universal  felt 
the  necessity  of  putting  an  explana- 

tory main  title  on  "The  Fighting 
American,"  which  has  all  of  the  ele- 

ments of  pure  burlesque  under  the  de- 
ceptive beginning  of  a  first  reel  which 

adheres  strictly  to  conventional  col- 
lege life  as  depicted  by  its  young 

prize-winning  author,  William  Elwell 
Oliver. 

But  now  Universal  is  ready  to  come 
out,  and  without  any  explanation  or 

hesitation  announce  a  series  of  "Hys- 
terical History"  Comedies  with  faith 

in  its  heart  that  they  will  be  accept- 
ed as  comedies  and  as  burlesque  by 

moving  picture  patrons.  The  idea 
originated  in  the  fertile  brain  of 

Bryan  Foy,  author  of  "Mr.  Gallagher 
and  Mr.  Shean."  Foy  leaves  the  titling 
to  the  nimble  and  slangy  imagination 
of  Monte  Brice.  One  concession  only 
was  made  to  the  possibility  of  criti- 

cism. Very  few  actual  historical  char- 
acters are  to  be  burlesqued.  They  will 

consist  mostly  of  fictional  and  tradi- 
tional characters.  Eight  of  them  are: 

William  Tell,  Sir  Walter  Raleigh,  Rip 
Van  Winkle,  Robinson  Crusoe,  An- 

thony and  Cleopatra,  Benjamin  Frank- 
lin, Pocahontas  &  John  Smith  and 

Christopher  Columbus. 
William  Tell,  for  instance,  in  the 

first  of  the  series,  is  depicted  as  a 
Swiss  cheese-maker  who  obtained  the 
proficiency  which  enabled  him  to  shoot 
an  apple  off  his  son's  head  by  shoot- ing holes  in  the  cheese,  which  made 
Switzerland  famous. 

Sir  Walter  Raleigh  has  given  tw^o 
famous  episodes  to  following  genera- 

tions— that  of  the  cloak-in-the  mud 
episode  and  the  honor  of  smoking  the 
first  cigar  in  England,  and  so  on 
down  through  the  list.  The  smoking 
episode  is  depicted  in  this  illustration. 

UNIVERSAL  has  engaged  Sven 
Gade,  well-known  Danish  direc- 

tor and  scenic  artist,  for  a  se- 
ries of  pictures.  Sven  Gade's  best known  work  in  this  country  is  the 

"Hamlet"  which  he  directed  with  Asta 
Nielsen.  His  work  on  the  Norwegian 

stage  and  screen  placed  him  at  the 
top  of  the  list  of  Norwegian  theatrical 
artists. 

In  the  Norwegian  countries  he  is 
as  well  known  as  a  painter  and  de- 

signer of  unusual  stage  settings  as 

he  is  through  his  film  productions.  It 
is  Universal's  present  intention  to have  him  direct  not  a  continental 
story  but  a  purely  American  story, 

Muriel  Hine's  "The  Best  in  Life,"'  with Mary  Philbin,  as  his  first  work. 



"ESMERALDA"  IN  PARADE  EXPLOITEER  STOLE 

"Around  the  World 

With  Universal!" 

CENTURY'S  NEW  STAR 

"Bubbles,"   recently    promoted  to stardom  by  Stem  Brothers. 
Feature  of  Paris  procession  kidnapped  by  Joe  Weil, 
"Hunchback"  exploiteer.    {See  story  on  page  28.) 

UNIVERSAL  CELEBRITIES  CAUGHT  OFF  GUARD 
DOES  WELL  IN  "SIGNAL  TOWER" 

James  McElhem,  Irving  Cummings,  Elmer  E.  Sheeley, 
James  W.  Home  and  Reginald  Denny  clowning 

between  scenes  of  "Captain  Fearless." 

Frankie  Durrow,  child  actor,  gives 

good  performance  in  Valli-Jewel. 



We  told  you  it  was  goc 

Critics  call  it  gi 

Wait  un\ 

with  a  great  supporting 

CAST 

including 

Wallace  Beery 

Rockliffe  Fellows 

Frankie  Darro 

Dot  Farley 

Hayden  Stevenson 

J.  Farrell  McDonald 

Adapted  from  the  story  by 
Wadsworth  Camp 

Directed  by  CLARENCE  BROWN 

Presented  by 

CARL 

LAEMMLE 

Starring 

VIRGINIA 

Big  human  drama  *  * "  'The  Signal  Tower'  is  forceful  and  dramatic — 
a  big  human  drama.  As  good  a  thing  as  Uni- 

versal has  ever  turned  out.  Will  meet  with  in- 

stant approval  of  all." EXHIBITORS  HERALD 

Excellent 
' ' 

'  'The  Signal  Tower'  is  a  production  eminently 
worthy  of  this  brand-name.  Filled  with  com- 

pelling drama,  beautifully  photographed,  finely 

directed,  rich  in  human  interest.  Will  'get  under 
the  skin'  of  the  majority.  Will  thrill  even  the 

most  jaded." MOTION  PICTURE  WORLD 

'A  smashing  climax.  Well  chosen  cast.  Two  real- 

istic train  wrecks.  Suspense." 
WEEKLY  FILM  REVIEW 

Nationally  advertised  in  T 



d
—
 

real 

il  your  patrons  see 

VALLI 

*'Allthatis  required*' 

'  The  Signal  Tower'  ranks  at  once  as  one  of  the 
best  audience  pictures  of  the  season.  Rich  in 

human  values.  A  valuable  box-office  asset  for  any 
theatre.  A  cracking  fine  melodrama  as  full  of 

heart  interest  as  it  is  of  excitement." 
EXHIBITORS  TRADE  REVIEW 

**Is  sure  winner** 

"  The  Signal  Tower'  is  especially  pleasing  and 
always  convincing.  A  tense  dramatic  plot.  Good 
story.  Good  production.  Fine  cast.  A  splendidly 

made  picture.  All  that  is  required.  Should  please 

your  patrons." FILM  DAILY 

'Realistic  and  thrilling  to  an  unusual  degree.  A 
real  box-office  picture." 

LOS  ANGELES  TIMES 

One  of 

UNIVERSAL'S 

First  Big  12 

JEWELS 

for  the 

1924-25 

Season 

RELEASED  AUGUST  3rd 

Get  Your  Dates 

At  Once  ! 

e  Saturday  Evening  Post 
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"TKe  Hunchback^*  a  Triumph  in  Paris itnpHE  HUNCHBACK 

J_  OF  NOTRE  DAME," Universal's  spectacu- 
lar screen  production  of  Vic- 
tor Hugo's  novel,  has  just  had a  remarkable  and  unusually 

successful  opening  in  France, 
according  to  cable  despatches 
received  at  the  Universal  home  office.  After  an  elaborate 
campaign  of  preparation,  the  picture  was  presented  May 
22nd  in  the  big  Marivaux  Theatre,  Paris,  where  it  got  off 
to  a  start  which  is  said  to  presage  a  three  or  four  months' 
run,  despite  Summer  weather. 

A DESCRIPTION  of  the  opening  and  its  attendant 
scenes  reads  like  a  chronicle  of  one  of  the  gala  events 
for  which  the  French  capital  is  famed.  The  opening 

night  audience  numbered  hundreds  of  French  statesmen, 
literary  notables,  artists,  church  dignitaries  and  prominent 
Frenchmen,  including  a  large  proportion  of  the  famous 
Academy  Des  Beaux  Arts  and  the  world-noted  French 
Academicians — the  Immortals. 

AN  indication  of  the  whole-hearted  reception  given  to 
"The  Hunchback  of  Notre  Dame"  by  the  French  pub- 

lic and  by  the  French  screen  world  is  contained  in 
a  cable  received  by  Carl  Laemmle,  president  of  Universal, 
from  Leonce  Perret,  noted  French  film  director,  whose 
recent  successes  are  "Koenigsmark"  and  "L'Atlantide,"  the 
latter  picture  being  known  in  this  country  as  "Missing 
Husbands." Perret  wired  as  follows: 

"Very  glad  to  cable  great  triumph  'Notre  Dame.'  Won- 
derful. French  version  perfect.   Best  congratulations." 

CONCERNING  the  reports  from  Paris,  Nate  L.  Man- 
heim,  Universal's  export  manager,  characterizes  them 
as  indicating  one  of  the  most  successful  picture  open- 
ings ever  held  in  that  city.  They  assure,  in  his  belief, 

a  long  run  for  "The  Hunchback"  in  the  Marivaux  Theatre, 
and  subsequent  success  in  other  Parisian  theatres.  This 
success  also  will  be  duplicated  in  other  foreign  capitals, 
he  adds.  The  Marivaux  Theatre,  it  is  explained,  is  the 
premiere  independent  first  run  house  of  France.  It  plays 
only  big,  exceptional  productions  for  long  runs.  It  is  a 
theatre  of  unusual  beauty,  seating  1,100,  with  a  normal 
admission  price  of  about  12  francs,  although  the  top  on 
"The  Hunchback"  almost  doubles  this  figure. 

JfT^HE  HUNCHBACK  OF  NOTRE  DAME"  had  a 
I  stormy  few  months  in  France  prior  to  its  opening. 

Reports  from  the  United  States  that  certain  changes 
had  been  made  in  Hugo's  story  were  seized  upon  by French  film  critics  and  others  as  a  reason  why  it  should 
not  be  presented  in  France.  Universal  was  undaunted, 
though. 

IN  France  at  this  time  was  M.  R.  Fink,  as  the  personal 
representative  of  Mr.  Laemmle  in  connection  with  the 
showings  of  "The  Hunchback"  in  Europe.  Fink  will 

be  remembered  as  general  manager  and  president  of  Pea- 
cock Productions,  and  in  other  high  executive  capacities 

with  such  organizations  as  the  Theatre  Guild,  the  National 
Screen  Service,  the  Edward  Small  Play  Company  and  the 
Fox  Film  Corporation. 

IN  connection  with  A.  Blofson,  Universal's  Parisian  man- 
ager. Fink  went  to  work  with  the  French  censor  and 

the  Academy  Des  Beaux  Arts.  It  was  not  long  before 
the  film  was  accepted  with  open  arms.   Even  President 

Simon,  of  the  Council  of 
French  Authors,  and  the  rep- 

resentative of  the  heirs  of 
Victor  Hugo,  lauded  the  film 
as  follows: 

"I  am  enthusiastically  de- 
lighted with  the  justice  that 

has  been  done  by  Universal  to 
the  national  literary  classic  of  France." 

FINK  reports  that  the  Academicians  of  the  Beaux  Arts, 
in  a  letter  to  him  following  his  first  showing  of  the 
film  to  them,  stated  they  could  hardly  believe  that 

the  picture  had  been  made  in  the  United  States,  and  not 
in  the  scenes  made  famous  by  Hugo's  novel. 

CONCERNING  the  present  run  of  "The  Hunchback 
of  Notre  Dame"  in  Paris,  Fink  makes  the  follow- 

ing statement: 

"Every  theatre  combination  in  Paris  wanted  the  pic- 
ture, so  much  so,  that  despite  the  fact  it  will  have  a  long 

run  at  the  Marivaux,  it  will  be  played  second  run  by  the 
other  big  houses,  after  it  is  taken  out  of  the  present  play- 

house.  Rivalry  over  the  picture  was  very  keen. 

"The  run  at  the  Marivaux  is  very  unusual  because  no 
picture  ever  started  in  for  a  big  run  at  this  time  of  the 
year  before.  No  one  has  dared  to  brave  the  Summer  sea- 

son in  this  way.  During  the  heated  Summer  season, 
Parisians  prefer  the  boulevards  to  the  cinemas. 

"However,  'The  Hunchback'  has  nothing  to  fear.  In  the 
first  place,  it  has  taken  the  popular  fancy  as  no  other 
picture  ever  did.  It  is  Paris'  picture,  just  as  the  novel 
is  Paris'  book.  Also,  there  will  be  from  300,000  to  400,000 
visitors  in  Paris  this  Summer,  attending  the  Olympic 
Games.  They  can  be  counted  upon  to  go  far  in  swelling 
box-office  receipts  at  the  Marivaux." 

GREAT  credit  is  paid  by  Universal  officials  to  Joe 
Weil,  the  New  York  exploitation  expert  who  went 
to  Paris  to  put  the  picture  over.  The  elaborate 

presentation  is  largely  attributed  to  him,  and  the  number 
of  effective  tie-ups  and  exploitation  stunts  immediately 
preceding  the  opening  are  thought  to  have  gone  far  to- 

wards adding  to  the  success  of  the  opening. 

PRESENTED  almost  within  the  shadow  of  the  real 
Notre  Dame  Cathedral,  the  picture  seemed  blessed 
from  the  very  start.  The  crowds  thronging  the  Rue 

Des  Italiennes  in  the  vicinity  of  the  playhouse  were  so 
great  it  was  necessary  to  call  out  a  detachment  of  the 
Municipal  Guards,  the  highly  picturesque  soldiers  who 
lend  color  to  state  and  gala  occasions  in  the  French  cap- 

ital. Their  ancient  costumes  looked  not  unlike  those  in 
the  picture — the  XV  Century  annor  and  trappings.  In 
addition  to  handling  the  crowd,  they  saluted  and  received 
the  various  state  and  other  dignitaries  who  attended  the 
opening. 

THESE  notables  included,  besides  members  of  the 
Academy,  and  of  the  Immortals,  many  French  Dep- 

uties and  other  high-ranking  government  and  munici- 
pal figures,  an  unusual  representation  of  French  musi- 

cians, there  to  hear  the  full  orchestration  of  cued  music, 
a  novelty  in  Parisian  picture  presentation,  and  dignitaries 
of  the  Notre  Dame  Cathedral  and  of  other  Parisian 
churches.  The  heirs  and  descendants  of  Victor  Hugo  also 
were  piesent. 

Reports  of  Gala  Opening  Indicate  Long 

Summer  Run-French  Notables  Present- 

Huge  Continental  Success  Forecast 
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Dempsey  Pictures  Lauded  at  L.  A.  Preview 

WORD  of  a  highly
  suc- 

cessful pre-viewing  in 
Los  Angeles  of  the 

first  two  Jack  Dempsey 

"Fight  and  Win"  pictures 
has  just  reached  the  Univer-- 
sal  home  office.  The  executives  of  that  company  are  glee- 

ful over  the  prospects  of  a  big  box-oflice  bet  in  the  two- reel  series. 
The  Los  Angeles  pre-view  was  held  in  the  Ambassador 

Hotel  and  was  attended  by  sport  wi'iters,  dramatic  and 
photoplay  critics,  fan  mag- 

Selected  Audience  in  Hotel  Ambassador 

Sees  First  Two  Featurettes  Being  Made  by 

Universal  With  Heavyweight  Champ 

azine  writers  and  repre- 
sentatives of  all  news- 

papers and  news  wire 
services  with  offices  in 
Los  Angeles.  Word  from 
the  Coast  indicates  that 
the  previewers  were  unan- 

imous in  their  approval  of 
the  Dempsey  pictures. 

More  than  seventy  per 
cent,  of  those  present  are 
said  to  have  characterized 
the  pictures  as  the  best 
screen  entertainment  of 
its  type  ever  seen.  All 
were  enthusiastic  over 

Dempsey's  appearance  and his  work  on  the  screen.  As 
a  result.  Universal  sales 
executives  contend  they 
have  the  best  money  bet 
Universal  has  ever  put 
out. 

The  first  two  Dempsey 
two-reelers  will  be  in  New 
York  in  a  few  days.  The  first,  "Winning  His  Way,"  was 
shipped  several  days  ago.  The  second,  "The  Title  Holder,'" 
is  being  brought  East  by  Jack  Kearns,  Dempsey's  man- ager, who  is  expected  in  New  York  during  the  coming 
week.  Dempsey  remains  at  the  Coast,  continuing  work  on 
the  two-reel  fight  dramas,  of  which  there  are  to  be  ten. 

He  is  just  finishing  the  third, 
entitled  "The  Society  Knock- 

out." 

Universal  is  planning  a 
special  Broadway  showing 
for  the  first  two  or  three 

Dempsey  pictures,  to  which  sport  writers,  other  newspaper 
men,  trade  press  and  fan  magazine  representatives  and 
other  guests  will  be  invited.  This  showing  will  be  well  in 
advance  of  June  29th,  the  release  date  set  for  the  first  two- 
reeler.  The  pictures  are  to  be  released  every  other  week. 

The   pictures   are  her- 
EFFECTIVE  FRONT  FOR  HOXIE  FEATURE 

Manager  R.  M.  Kennedy,  of  the  Royal,  Birmingham.,  Ala., 
designed  this  dis])lay  for  "The  Red  Warning." 

aided  as  exceptionally 

good  screen  entertain- ment, in  addition  to  their 
drawing  power  by  reason 
of  the  world's  heavy- 

weight champion's  appear- ance in  them.  They  are 
being  directed  by  Jess 
Robbins  and  Erie  C.  Ken- 

ton, alternately. 

As  Tiger  Jack  O'Day, heavyweight  champion  of 
the  world,  Dempsey  has  a 
rollicking  role  which  gives 

him  opportunity  for  hu- morous acting  as  well  as 
for  the  display  of  his  fist- 

ic abilities.  The  part  of 
"Society"  Sullivan,  his  pal 
and  manager,  is  played  by 

Hayden  Stevenson,  who 
became  famous  as  the 

fight  manager  in  "The Leather  Pushers"  series. 
Among  the  many  stunts 

pulled  by  Tiger  Jack  O'Day  in  order  to  make  life  more complicated  is  the  purchase  of  an  orphan  asylum  with 
the  proceeds  of  his  victories. 

A  bevy  of  pretty  girls  help  the  champion  in  these  pic- 
tures. Carmelita  Geraghty  is  his  brunette  leading  lady 

and  Esther  Ralston  his  blonde. 
niiiiriiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiMiiiiiiiiii 

Two  Universal  Jewels  Booked  For  Broadway 

THE  first  two  Jewel  pro- ductions   of  Universal's 
big  Fall  line-up  an- 

nounced recently,  already 
have  been  booked  into  Broad- 

way houses.   They  are  "The 
Signal  Tower,"  starring  Virginia  Valli,  and  "The  Reckless 
Age,"  starring  Reginald  Denny.  They  are  to  be  shown 
in  the  Mark  Strand  Theatre  and  the  Rialto  Theatre,  re- 
spectively. 

Although  these  pictures  are  not  scheduled  for  release 
until  August,  the  scheduled  release  dates  being  .\uffust 
3rd  for  "The  Signal  Tower,"  and  August  10th  for  "The 
Reckless  Age,"  they  will  be  played  pre-release  on  Broad- 

way. The  Rialto  booking  of  "The  Reckless  Age"  is  for 
the  week  of  June  8th,  and  the  showing  of  "The  Signal 
Tower"  in  the  Mark  Strand  the  week  of  July  6th.  Fol- 

lowing the  showing  of  this  picture  in  the  Broadway  Strand, 
it  will  have  a  run  in  the  Brooklyn  Strand. 

W.  C.  Herrmann,  manager  of  Universal's  New  York  Ex- 
change, says  this  double  booking  is  the  biggest  send- 

ofF  a  Universal  Fall  schedule  ever  had.  It  is  likely  that 
others  of  the  Universal-Jewel  releases  will  see  Broadway 
during  the  next  few  months.    There  also  will  be  pre- 

"The  Signal  Tower"  and  "The  Reckless 

Age"  First  of  New  Year's  Offering — to  Go 
In  Strand  and  Rialto  Respectively 

release  showings  in  other  big 

key  centers,  according  to  re- ports which  are  reachingf  the 
Universal  home  office  from 
the  various  exchanges,  where 
the  big  Fall  line-up  ha? 

just  been  put  on  the  local  markets. 
"The  Signal  Tower"  is  a  strong  picture  of  melodramatic cast,  in  which  Universal  has  injected  some  of  the  best 

thrills  ever  put  into  a  picture.  Miss  Valli  is  supported 
by  Rockliffe  Fellowes  and  Wallace  Beery  in  the  leading 
roles.  Clarence  Brown,  who  directed  "The  Acquittal,"  di- 

rected "The  Signal  Tower,"  from  Wadsworth  Camp's  win- 
ning shoi-t  story.  It  was  put  into  screen  form  by  James 

0.  Spearing,  formerly  photoplay  editor  of  the  New  York 
Times,  now  a  member  of  the  Universal  City  scenario  staff. 
"The  Reckless  Age"  is  another  fast  moving  farce- 

comedy-drama  of  the  same  tempo  as  "Sporting  Youth," 
Reginald  Denny's  recent  Universal-Jewel  success.  The picture  offers  an  ideal  role  for  Denny,  in  the  opinion  of 
those  who  have  seen  the  picture.  It  was  directed  by  Harry 
Pollard,  made  famous  by  his  creation  of  "The  Leather 
Pushers."  Earl  Derr  Biggers,  popular  novelist,  wrote  the 
story  as  "Love  Insurance"  for  the  Saturday  Evening  Post. 
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Play  tried  and  proved 

Universal  pictures  —  pic- 
tures with  box-office  rec- 

ords and  make  your  Sum- 
mer a  Sununer  of  profit. 

Pick  out  from  these  Jew- 

els, serials,  westerns,  com- 
edies and  attractions  youi 

Summer  programs. 
Join  the  exhibitors  who 

are  "on"  —  and  get  youi 
contract  in! 

Herbert  Rawlinson 

"The  Clean  Up,"  "The  Dancing  Cheat," 
"A  Million  to  Bum,"  "Fools  and 
Riches,"  "Jack  o'  Clubs,"  "Railroad- 

ed," "Stolen  Secrets,"  "His  Mystery 
Girl,"  "The  Victor." 

Gladys  Walton 
"The  Untameable,"  "The  Near  Lady," 
"The  Wild  Party,"  "Crossed  Wires," 
"Sawdust." 

Jack  Hoxie 

"Where  Is  This  West?"  "The  Phan- 
tom Horseman,"  "The  Red  Warning," 

"The  Galloping  Ace,"  "The  Man  from 
Wyoming,"  "Don  Quickshot  of  the  Rio 
Grande,"  "Men  in  the  Raw." 

^ 
 

All-Star  Casts 

"The  Six-Fifty,"  "The  Love  Brand," 
"The  Whispered  Name,"  "The  Breath- 

less Moment,"  "A  Self-Made  Wife," 
"The  Night  Message,"  "McGuire  of 
the  Mounted,"  "Crooked  Alley,"  "Sha- 

dows of  the  North,"  "Pure  Grit," 
"Burning  Words,"  "Legally  Dead." 

Laura  La  Plante 

"Excitement,"  "The  Dangerous 

Blonde." 
Hoot  Gibson 

"Double  Dealing,"  "The  Ramblin'  Kid," 
"Shootin'  for  Love,"  "The  Thrill 
Chaser,"  "Out  of  Luck,"  "Hook  and 
Ladder,"  "Blinky,"  "Ride  for  Your 

Life." 

Century  Comedies 
Hilliard  Karr,  Jack  Earle,  Al.  Alt,  Pal, 

the  Dog,  Buddy  Messinger,  Speck  O'Don- nell.  Bubbles,  Century  Follies  Girls. 

One-Reel  Comedies 
Slim  Summerville,  Bert  Roach. 

"The  Gumps" 
Joe  Murphy  and  Fay  Tincher. 

Two-Reel  Westerns 
Pete  Morrison,  Helen  Gibson,  Harry 
Carey,  Kingfisher  Jones,  Bob  Reeves, 
Jack  Dougherty,  Roy  Stewart,  Helen 
Holmes. 

International  News 
World-wide  events  from  every  comer  of 
the  globe. 

Valentino 
Rudolph  Valentino  and  Carmel  Myers  in 
"A  Society  Sensation." 

Everything  that  will  bring  a 
laugh.  Packed  full  of  hilarity, 
cleverness,  snap  and  ginger! 

Pep  that  swings  a  program  into 
action  with  roars. 

The  most  widely  exploited  news- 
paper comic  in  America,  brought 

to  the  screen  by  fan  favorites. 

The  swiftest,  most  colorful,  ro- 
mantic westerns,  packed  full  of 

action. 

Advertised  to 

people  daily. 

over  20,000,000 

A  Universal-Jewel  de  luxe  re- 
issue of  the  former  feature  suc- cess. Two  reels. 

EVERY  PICTURE  IS 
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NAME CAST TYPE What  Critics  and  Exhibitors  Say 

Merry  Go  Round Mary  Philbin 
The    most  stupendous 

love  story  ever  told. 
"Everything^  that  you  claim  it  to  be." — Jack  Cairns,  Mgr.,  Brooklyn  Theatre. Detroit,  Mich. 

A  Chapter  in  Her  Life AU-Star A   gripping   drama  of 
family  life. 

"A  good  one." — P.  N.  Harris,  Mgr., 
Amuse  Theatre,  Hart,  Mich. 

Thundering  Dawn 
J.  Warren  Kerrigan 
Anna  Q.  Nilsson 

Thrilling  melodrama. 
"What  an  audience  picture  'Thunderinjj 
Dawn'  has  turned  out  to  be!" — Walter 

Reade,     Mgr.,     Read's  Hippodrome, Cleveland,  Ohio. 

The  Acquittal 
Claire  Windsor 
Norman  Kerry 

Sensational  mystery. "Big:  business  with  this  one." — C.  W. 
Irwin,  Mgr.,  Imperial  Theatre,  Colum- bia, S.  C. 

A  Lady  of  Quality Virginia  Valli 
An  adventuresome 

romance. "Magniflcent."  —  Washington  (D.  C. Times. 

The  Storm  Daughter 
Drifting 

White  Tiger 

Priscilla  Dean 
Action  and  thrills. "Real  Motion  Picture  thriUer."— N.  Y. Telegram. 

Darling  of  New  York 

Baby  Peggy 

and  big  cast Thrilling  melodrama. 
"Phenomenal!" — R.  W.  Bender,  Mgr., 
Columbia  Theatre,  Seattle,  Wash. 

The  Law  Forbids 
Baby  Peggy 

and  big  cast 
Melodrama  with  big 

climax. 
"Don't  miss  itl" — N.  Y.  Morning  Tele- 

gram. 

Fools  Highway Mary  Philbin 
Youth  and  romance  in 

old  New  York. "Amazingily  good  entertainment:" — N. Y.  Evening  Journal. 

Sporting  Youth 
Reginald  Denny 
Laura  La  Plante 

A    speed     picture  of 
American    youth  to- day. "The  best  thing;  the  writer  can  ever  re- call"— C.  H.  Powers,  Mgr.,  Strand Theatre,  Dunsniuir,  Cal. 

SERIALS 

THE 
STEEL  TRAIL 

Featuring 
WILLIAM  DUNCAN 

A   mighty    story   ot  the   mountain   passes   with  a 
smashing  railroad  climax ! 

THE 
GHOST  CITY Featuring   PETE   MORRISON — MARGARET  MORRIS 

A  lightning-action  chapter  plajr  packed  with  sen- 
sations— a  real  showman's  thriller! 

THE 
FAST  EXPRESS 

Featuring 
WILLIAM  DCNCAN 

A  sensational  railroad  thriliar,  made  by  men  who 
know  the  thrill  business ! 

'^^r«  PARADISE 
Featuring  WILLIAM  DESMOND- EILEEN  SEDGWICK 

The  South  Seas — flifteen  chapters  of  treasure  hunt  in 
the  tropical  isles.  Packed  with  adventure  and  suspense! 

T R    I  E D AND PROVED! 
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^^High  Speed^\  Rawlinson  Knockout^ 

Is  Slated  For  Release  This  Week 

U 
NIVERSAL  announces  Picture  HaS  Thrilling  Ring  Battle — and  are  Bert  lioach,  Universal 
the   release  this   week  ^  t     ̂   .  comedian;     Otto  Hoiiman, 
of  "High  Speed,"  a  fast  Abounds  m  Comedy  Situations 

moving  comedy-drama,  star- 
ring Herbert  Kawli  nson.  The  Universal  sales  department 

selected  this  picture  as  one  of  Univeisal's  best  bets  for 
Summer  and  has  rushed  a  large  number  of  prints  to  the 
various  Universal  exchanges  in  preparation  for  Summer 
booking. 

It  is  conceded  to  be  the  best  thing  in  the  way  of  a 
comedy-drama  that  Raw 
linson  has  done  for  Uni- 

versal to  date,  eclipsing 
such  box-office  successes 
as  "Jack  o'  Clubs,"  "Stolen 
Secrets,"  "The  Victor"  and 
"The  Dancing  Cheat."  A 
strong  cast  supports  tho 
star  in  "High  Speed." Herbert  Blache,  noted 
for  many  popular  screen 
features,  directed  it.  The 
scenario  was  adapted  by 
Helen  Broderick  from  an 
original  story  by  Fred 
Jackson,  the  creator  of 
many  stage  farces  and 
magazine  stories. 

Carmelita  Geraghty,  a 
new-comer  to  the  Univer- 

sal lot,  is  Rawlinson's 
chief  support  in  the  film. 
She  handled  the  role  with 
such  cleverness  that  she 
was  selected  by  the  Uni- 

versal executives  to  be 
leading  woman  for  Jack 
Dempsey  in  the  "Fight  and 
Win"  series.  Others  in 
the  cast  of  "High  Speed" 

FIVE-CAR  TRAIN  FOR  "HUNCHBACK"  FANS 

An  entire  trainload  of  teachers'  college  students  journeyed 
from   Wayne,  Neb.,  to  Sioux  City,  la.,  to  see  "The 
Hunchback  of  Notre  Dame"  at  the  Princess  Theatre. 

Percy  Challenger,  Jules 
Cowles  and  J.  B.  Russell. 

Rawlinson  plays  the  part  of  an  amateur  boxer  in  love 
with  the  daughter  of  a  rich  banker.  Bert  Roach  has  the 
role  of  a  dumbbell  rich  youth  who  also  aspires  to  the 
hand  of  the  banker's  daughter,  and  who  stands  aces  high with  the  old  man. 

The  feature  of  the  picture  is  a  lively  ring  battle  be- tween Rawlinson  and  a 

professional  "ringer"  the girl's  father  and  Roach 
name  on  him.  Rawlinson 
is  a  boxer  of  considerable 

repute,  as  will  be  remem- bered by  his  fast  work  in 
"The  Victor."  In  "High 
Speed"  he  puts  up  a  good 
fight  and  one  that  will 
give  an  audience  all  the 
thrill  of  a  regular  ring 
set-to. 
The  plot  is  filled  with twists  and  turns  which 

keep  the  young  couple 
apart.  This  is  a  typical 
Fred  Jackson  method, 
and  one  which  makes  for 
much  suspense  and  for 
situations  of  great  com- 

edy value.  Blache  has 
made  the  most  of  this 
material  and,  building  on 
Rawlinson's  ability  for 
comedy,  has  turned  out  a 
picture  that  is  filled  with 
laughs,  and  with  the 
greatest  interest  and  sus- 

pense. 

Attractive  Short  SuhjectProgram  Scheduled  by  ̂U^ 

THE  week  of  June  8th  finds  Universal's  schedule  of 
Short  Subject  releases  an  unusually  strong  one,  total- 

ing eleven  reels  of  comedies,  western  dramas,  serial 
chapters  and  news  reels. 

Outstanding  on  the  program  is  a  two-reel  western  drama 
featuring  Herbert  Heyes  and  Fritzi  Ridgeway.  It  is  a 
fast-moving  picture,  with  plot  enough  for  five  reels  crowd- 

ed into  its  2,000  feet.  It  chronicles  the  rivalry  between 
two  cow-camps,  culminating  in  a  lively  rodeo  in  which 
excellent  trick  and  thrilling  riding  is  seen.  The  picture 
also  has  a  good  love  story,  logically  woven  into  its  action. 

One  of  the  features  of  the  week's  releases  will  be  a 
Special  Baby  Peggy  two-reeler,  the  third  of  the  five  two- 
reel  Specials  being  released  by  Universal  with  this  little 
star.  This  week's  release  is  entitled  "Stepping  Some"  and 
is  a  rollicking  comedy  directed  by  Arvid  Gillstrom. 

There  is  also  a  Century  Comedy,  two  reels  in  length, 
made  with  William  Irving,  Joe  Bonner  and  the  Century 
Follies  Girls.  It  is  entitled  "Sailor  Maids"  and  takes  place 

mostly  aboard  ship.  It  is  heralded  as  one  of  the  best 
Centuries  ever  put  out,  filled  with  laughs  and  embellished 
by  the  bevy  of  pretty  girls  who  make  up  the  Century Follies  beauties. 

The  Universal  one-reel  comedy  for  the  week  is  "The 
Tale  of  a  Cat,"  featuring  Eddie  Lyons  and  Lee  Moran. 
This  picture  is  a  re-issue,  selected  from  a  large  number 
of  comedies  made  by  that  popular  team,  as  one  of  the 
best  they  ever  did. 

The  fourteenth  chapter  of  "The  Fast  Express,"  William 
Duncan's  current  Universal  serial,  is  slated  for  release 
this  week.  It  is  called  "Black  Treasure"  and  abounds  in 
punch  scenes.  Edith  Johnson  is  Duncan's  chief  support 
in  this  serial,  which  has  won  much  favor  with  the  ex- 

hibitors now  showing  it. 
International  News  No.  49,  issued  June  10th,  and  Inter- 

national News  No.  50,  issued  June  14th,  are  the  news 
reels  for  the  week.  Each  is  complete  with  news  pictures 
of  the  latest  events,  nationally  and  abroad. 
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"Broadway  or  Bust" 
(Universal) 

One  of  the  best  pictures  Hoot 
Gibson  has  offered.  Continuous  ' 
aughter  manifests  Itself  In  many 
spots;  the  balance  of  the  time  the 
spectator  forgets  that  he  Is  a  spec- 

tator and  feels  almost  as  embar- 
rassed as  Hoot  appears  to  be.  King 

Zany,  Ruth  Dwyer  and  Gertrude  As- 
tor  in  effective  support.  Another 
of  Sedgwick's  Snleker-Snatchers. 

HILE  Edward  Sedgwick's  pictures 
starring  Hoot  Gibson  have  much 

in  common  with  other  motion  pictures, 
there  is  one  major  difference  which 
lifts  them  .out  of  the  average  class 
They  provide  consistent  entertainment 
— and  much  healthy  humor. 

This  one  starts  out  in  the  accepted 
Gibson  manner.  The  hero  begins  as  a 
cowpuncher  and  finishes  as  a  gentle- 

man cowpuncher,  or  at  least  a  very 
wealthy  .cowpuncher.  The  fun,  of 
course,  is  provided  during  the  interval. 
Gibson  and  King  Zany,  his  not  overly- 

enlightened  pal,  desert  the  ranch  and 
decide  upon  a  trip  to  New  York  when  sudden  wealth  descends  upon  him. 
A  Middle  West  mail-order  house  furnishes  their  raiment  and  several  tons 
of  other  accessories.   Then  to  the  big  city,  with  their  horses  in  tow. 
The  hotel  sequence  is  as  funny  as  anyone  who  has  comfort  in  mind 

could  wish  for.  Mr.  Sedgwick  has  made  the  most  of  his  opportunities 
here  with  telling  effect.  0^  course,  newspaper  reporters  don  t  in  real 
life  descend  en  masse  upon  the  subjects  of  their  interview  with  note-- 
books  and  pencils  in  their  hands,  but  then  the  director  may  have  been 
injecting  a  bit  of  burlesque  into  the  piece. 

Hoot  Gibson  is  the  star,  but  his  right-hand  man,  King  Zany,  might  as 
well  have  been  the  co-star,  for  he  has  almost  as  much  celluloid  as  th(j 
main  luminary.  This  is  as  it  should  be,  for  Mr.  Zany  certainly  earnedi 
his  footage  and  rendered,  on  the  whole,  such  a  creditable  performanc" 
that  he  should  take  care  and  watch  his  step,  lest  he  awake  some  morniriK 
and  find  himself  a  star. 
FTdward  Sedgwick,  Hoot  Gibson  and  Raymond  L.  Schrock  comprise  a 

very  eflBcient  trio,  albeit  a  hard-working  one.  Messrs.  Sedgwick  and 
SchFOck  wrote  the  story,  whereupon  the  former  directed  its  making  into 
a  photoplay,  and  then  proceeded  to  write  the  titles. 

Ruth  Dwyer,  in  the  leading-woman  role,  does  not  have  a  large  part, 
but  is  exceptionally  easy  to  look  upon  when  she  does  appear.  Gertrude 
Astor,  too,  does  good  work  in  limited  footage,  and  helps  Miss  Dwyer  in 
providing  pleasant  relief  from  what  would  otherwise  have  been  a  super- 

abundance of  masculinity.  — fH.  M. 

HOOT  CIBSONa. 
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A  sensational  ckaii 

RAYMOND  HATTON,  WARNER  OLAND 

Smashing,  attention-getting,  )i 

Directed  by  TOM  FORMAN  the    Wg    thrills,    will    pUt  B  16 

with  ''The  Fighting  Americi 
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]9|i>fit-building  paper,  packed  full  of 

box  office  record  in  your  house 

rill!
' 

"We  say  decidedly,  do  not  miss  this 

picture." 

NEW  YORK  HERALD-TRIBUNE 

"Good  entertainment,  clever  and  well 

done  throughout." NEW  YORK  EVENING  JOURNAL 

"Sprightly  comedy.  A  good  hour's  en- 

tertainment." NEW  YORK  MORNING  TELEGRAPH 

"One  of  the  comedy  gems  of  the  season. 

Hilariously  funny." MOTION  PICTURE  NEWS 

"Thrills  in  it  aplenty.  It  is  good  enter- 

tainment for  any  house." 
HARRISON'S  REPORTS 
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Signal  Tower    Qets  National  Exploitation 

<<nn  HE  SIGNAL  TOW- 

J[  ER,"  Universal-Jewel starring  Virginia  Val- 
li,  supported  by  Wallace 
Beery  and  Rockliffe  Fellowes, 
is  having  the  way  prepared 
for  its  release  next  Fall  by 
special  exploitation  work. 

The  story  is  one  of  railroads  and  railroad  signalmen, 
so  Universal's  exploitation  men  are  taking  advantage  of 
this  fact  and  holding  special  showings  of  the  production 
for  railroad  officials,  societies  and  unions  and  their  fam- 

ilies. Jack  Ed- 
wards reports  the 

latest  of  these  ex- 
ploitation stunts 

from  Cleveland, 
where  the  24th 
regular  session  of 
the  O.  R.  T.  is 
holding  its  con- 
vention. 

George  Jacobs, 
Lou  Thompson 
and  Edwards  put 
over  the  follow- 

ing stunt  in  the 
Cleveland  office 
by  way  of  ad- 

vance exploita- 
tion for  next 

year's  p  r  o  d  u  ct , 
when  the  grand 
convention  of  the 
Order  of  Railroad 
Telegraphers  was 
held  in  that  city 
on  May  12th.  Ac- 

tion was  started 
when  the  head  of 
the  national  body, 
who  lives  in  Cleveland,  was  seen  about  lining-up  his  or- 

ganization for  an  endorsement  of  "The  Signal  Tower." 
After  seeing  the  picture,  with  other  members  of  his  or- 

ganization, the  grand  president  was  so  thoroughly  sold 
on  the  picture  that  it  was 
not  difficult  to  arrange  to 
have  the  picture  shown,  as 
a  part  of  the  convention 
program,  to  the  visiting 
delegates  and  their  fam- 
ilies. 
Leonard  Jackson  Ross, 

grand  secretary  of  the 
0.  R.  T.,  and  Mr.  Edwards 
got  together  on  the  propo- 

sition and  planned  a  stunt 
which  went  over  with  a 
bang.  It  was  arranged  to 
screen  the  picture  in  the 
big  ballroom  of  the  Hol- 
lenden  Hotel  on  Friday 
evening,  May  16th, 
Through  Mr.  Ross,  special 
invitations  to  all  visiting  delegates  were  extended  to  see 
this  picture,  and  announcements  about  the  special  showing 
were  made  at  every  session  of  the  convention.  The  man- 

agement of  the  Hollenden  Hotel  was  interested  and  al- 
lowed Mr.  Edwards  to  put  up  special  cards  in  every  ele- 
vator, a  36-foot  banner  in  the  ballroom  and  two  special 

lobby  displays,  all  advertising  "The  Signal  Tower." 
On  the  night  of  the  screening  the  big  hall  was  packed 

Country  Wide  Tie-up  Assures  Success  of 

Next  Season's  Pictures — Order  of 

Railway  Telegraphers  Loud  in 

Praise  of  Universal-Jewel 

Key  chiefs  endorse  "The  Signal  Toiver"  at  annual  convention 

long  before  it  was  time  to 
start  the  screening.  More 
than  1,000  delegates  were 
present.  The  hall  was  seated 
for  1,000  and  many  had  to 
stand.  The  hotel  manage- 

ment donated  the  orchestra 
for  a  prologue  and  a  good 

pianist  was  procured  for  the  pictures. 
The  program  was  opened  with  the  showing  of  "Sailor 

Maids,"  a  Century  Comedy  that  made  a  big  hit.  Then 
followed  singing  by  Mrs.  Mudge  of  Canada,  accompanied 

by  Mrs.  Ross, both  members  of 
the  0.  R.  T.  The 
music  was  fol- lowed with  talks 
by  F.  F.  Crowley, 
chairman  of  the 

O.  R.  T.  commit- 
tee of  entertain- 

ment; E.  J.  Man- 
ion,  president  of 
the  0.  R.  T.;  Her- 

man Mack,  pro- 

prietor of  the  ho- tel, and  Leonard Jackson  Ross, 

grand  seer  eta  i-y of  the  0.  R.  T. 
Each  speaker 

lauded  "The  Sig- 
nal Tower"  as they  had  seen  it 

at  a  previous showing,  and 
spoke  in  highest 
praise  of  Mr. 

Laemmle's thoughtfulness  in 
naking  this 

screening  possible.  Mr.  Ross  also  read  a  telegram  from 
Mr.  Laemmle  to  the  delegates  and  ended  his  talk  by  urg- 

ing every  delegate  present  to  tell  the  members  of  his 
local  to  be  sure  and  see  this  picture  when  it  comes  to 

their  local  theatre  next 
Fall. 

Following  the  showing 
of  the  picture  a  standing 
vote  was  taken  endorsing 
"The  Signal  Tower."  Then 
special  endorsement  was 

given  by  the  national  of- ficials and  past  officials. 
The  final  move  in  the  tie- 
up  resulted  in  getting  let- 

ters of  strongest  endorse- 
ment from  all  of  the  prom- 
inent officials  at  the  con- 

vention. 

The  picture  was  en- 
dorsed by  the  following  of- 

ficers of  the  Order  of  Rail- 
road Telegraphers:.  B.  E. 

Nason,  chairman  board  of  directors;  G.  E.  Soyster,  direc- 
tor; W.  P.  Hutchinson,  secretary  board  of  directors;  G.  E. 

Kipp,  7th  vice-president;  L.  M.  Eddy,  5th  vice-president; 
W.  T.  Brown,  1st  vice-president;  E.  J.  Manion,  president; 
Leonard  Jackson  Ross,  secretary-treasurer;  D.  G.  Senior, 
past- president;  T.  M.  Pierson,  2nd  vice-president;  G.  D. 
Robertson,  3rd  vice-president;  H.  G.  Alexander,  director, 
and  J.  F.  Miller,  director. 

Grand  officers  of  the  Order  of  Railway  Telegraphers 
laud  Valli-Jewel. 



Ex]iil}itorj' Arc  Actually  Fiqhting 

Get  your  date  at  once 
for  this  greatest  of  all 
Summer  chapter  plays. 
Book  it  today!  You 
will  bank  profits  the 

day  you  show  it! 

Nationally  advertised  in 
The  Saturday  Evening  Post 

with  a  great  supporting  cast  headed  by 

Jack  Dougherty 
—  and  — 

Margaret  Morris 

Directed  by  JAY  MARCHANT 

UNIVERSAL'S  COLLOSAL  CHAPTER  PLAY 



HOW  TO  MA 

1.  ASK  THE  MAN 

2.  ARRANGE  FOR 

3.  USE  THE  SURE- 

*We  showed  The  Hunchback  of  Notre  Dame' 
to  the  most  appreciative  audience  since  I  have 
been  in  the  show  business.  This  is  the  kind 

of  production  that  makes  the  show  business." 
E.  V.  Weaver,  Mgr., 

OSAGE  THEATRE,  Shidler,  Okla. 

'After  playing  'Hunchback'  at  Capitol  Theatre 
in  Regina,  of  which  I  am  manager,  I  lost  no 
time  in  booking  this  great  feature  in  my  own 

house,  the  Orpheum,  at  Estevan." 
Jack  Reith,  Mgr., 

CAPITOL  THEATRE,  Regina,  Manitoba 

"Only  an  egotist  would  claim  the  ability  to  de- 
scribe 'Hunchback.' " 

E.  C.  Moseley,  Mgr., 
MOJAVE  THEATRE,  Alpine,  Texas 

"Played  *The  Hunchback'  two  days  and  in  spite 
of  bad  weather  did  wonderful  business." 

S.  Anea,  Mgr., 
CALIFORNIA  THEATRE,  Pittsburgh,  Calif. 

'Business  exceeds  our  greatest  expectations. 
T.  W.  Logan,  Mgr., 

ALLAN  THEATRE,  London,  Ont. 

"  'Hunchback  of  Notre  Dame'  well  received. 

Volume  of  business  excellent." 
Eric  T.  Clarke,  Mgr., 

EASTMAN  THEATRE,  Rochester,  N.  Y. 

"  'Hunchback'  broke  all  records  opening  to  big- 

gest day's  business  ever  played  here." Vincent  McFaul,  Mgr., 

SHEA'S  HIPPODROME,  Buffalo,  N.  Y. 

"Congratulations  on  'The  Hunchback.'  Patrons 
were  very  enthusiastic  in  their  praise  of  this 

splendid  production." E.  P.  Fields,  Mgr., 
CAPITOL  THEATRE,  Moosejaw,  Sask.,  Can. 

'The  first  day's  business  convinced  me  that  pub- 
lic knows  pictures  better  than  I  do.  The  sec- 

ond day  hung  up  a  house  record.  The  exhib- 
itor who  does  not  book  this  picture  is  cheating 

himself." 
J.  J.  Wood,  Mgr., 

REDDING  THEATRE,  Redding,  Calif. 

A  tremendous  hit.  Business  increased  with 

every  showing." Peter  Wilson,  Mgr., 
STATE  THEATRE,  Sacramento,  Calif, 



BIG  MONEY! 

O  PLAYED  IT 

UR  DATES 

RE  EXPLOITATION 

OF  NOTRE  DAME 

'Just  closed  three  biggest  days  my  house  ever 
saw  with  iBnest  picture  ever  produced." 

Charles  F.  Truman,  Mgr., 
ACADEMY  THEATRE,  Meadville,  Pa. 

'Tremendous  crowds.  A  great  picture  and  a 
great  business-getter.  Give  us  more  like  this 

one." V.  C.  Waldron,  Mgr., 
BROADWAY  THEATRE,  Haverstraw,  N.  Y. 

*  'Hunchback'  wonderful  success  here.  Playing 
to  one-third  entire  population.  Beat  all  house 
records  at  far  advance  ticket  sale." 

Tom  Brown,  Mgr., 
STRAND  THEATRE,  Iowa  City,  la. 

'Receipts  for  week  greater  than  any  two  weeks 
in  history  of  the  house.  Breaks  all  house  rec- 

ords for  my  theatre." 
Rex  P.  Barret,  Mgr., 

COZY  THEATRE,  Columbia,  Mo. 

'Greatest  box-office  picture  this  year.  Third 
day  continues  to  pack  them  in." 

Arthur  Hile,  Mgr., 
GRAND  THEATRE,  Salem,  Ore. 

"Packed  house  night  and  day.  Receipts  exceed 
those  of  any  since  we  opened  the  Rialto. 

Everybody  well  pleased." 
Louis  J.  Santikos, 

RIALTO  THEATRE,  San  Antonio,  Texas 

"  'Hunchback'  holds  all  records  for  the  Liberty 

Theatre." 
Chester  D.  Bell,  Mgr., 

LIBERTY  THEATRE,  Redlands,  Calif. 

'Have  never  heard  such  unanimous  exaltation 
of  a  picture.  New  record  for  Alhambra  The- 

atre." 

Leo  A.  Landau,  Mgr., 
ALHAMBRA  THEATRE,  Milwaukee,  Wis. 

'Satisfaction  not  only  to  patrons,  but  likewise 
to  management  by  box-office  returns." H.  L.  Hedger,  Mgr., 

COMMUNITY  PLAYHOUSE,  Meriden,  Conn. 

"Just  finished  two  days'  engagement  on  'Hunch- 
back.' Two  packed  houses.  Everybody  thought 

it  100%  production." William  R.  Wheat,  Jr., 
SEWICKLEY  THEATRE,  Sewickley,  Pa. 
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SVEN  QADE,  NOTED  EUROPEAN  DIRECTOR, 

ENQAQED  TO  MAKE  UNIVERSAL  PICTURES 

His  First  Will  Be  ' 

Jewel  With 

SVEN  GADE,  celebrated continental  stage  and 
screen  director,  has  been 

engaged  by  Carl  Laemmle  to 
direct  pictures  for  the  Universal  Pictures  Corporation. 
His  first  production  at  Universal  City  probably  will  be 
"The  Best  in  Life,"  a  new  Jewel  scheduled  for  Mary 
Philbin,  the  star  of  "Merry  Go  Round,"  "The  Gaiety  Girl" 
and  "The  Rose  of  Paris." 

Gade  is  one  of  the  best  known  theatrical  figures  in  the 
continental  world.  He  has  been  in  the  game  for  twenty- 
five  years,  starting  as  a  scenic  artist  at  the  Royal  Acad- 

emy of  Copenhagen,  his  home. 
Among  his  best  known  theatrical  works  in  Europe  were 

his  productions  of  "Faust,"  "Hamlet,"  "Julius  Caesar," 
"Salome,"  "Tannhauser"  and  "Peer  Gynt."  He  also  has 
a  number  of  very  successful  continental  film  productions 
to  his  credit,  among  them  "Hamlet,"  "Madonna,"  "The 
Masquerade  Lady,"  "The  Favorite  of  the  Maharaja"  and 
"The  Love  of  the  Bajadere." Gade  also  is  an  author.  Then,  too,  he  has  invented 
many  stage  technical  improvements,  and  is  a  designer  and 
builder  of  stage  sets.  He  also  has  considerable  fame  as 
a  designer  of  stage  costumes. 

'The  Best  In  Life"  a 

Mary  Philbin 

He  was  brought  to  tliis 
country  several  years  ago  by 
the  Selwyns  to  produce 
"Johannes  Kreisler"  in  New 

York.  This  production  was  originally  staged  by  him  in 
Berlin  and  later  played  throughout  the  continent.  It  also 
made  a  great  hit  in  New  York. 

"I  believe  that  Sven  Gade  possesses  more  qualifications 
for  success  as  a  screen  director  than  any  man  who  has 
been  tutored  in  the  foreign  school,"  is  Laemmle's  opinion 
of  the  new  Universal  acquisition.  "He  can  write  a  script, 
design  and  superintend  the  building  of  .sets,  de.sign  cos- 

tumes and  direct  the  lighting  and  acting.  I  predict  that  he 
will  prove  of  inestimable  value  to  the  Universal  organi- 

zation." 
"The  Best  in  Life,"  which  Gade  will  do  first,  is  from  the 

novel  by  Muriel  Hine,  published  in  England  by  John  Lane 
&  Co.,  and  in  America  by  Dodd,  Mead  &  Co.  It  is  said  to 
be  an  ideal  vehicle  for  Mary  Philbin.  It  is  a  dramatic  story 
with  strong  contrasts  and  will  admit  of  an  elaborate  dis- 

play of  finery.  It  is  the  story  of  a  young  mannequin  who 
gets  a  trip  to  Venice  where  she  falls  in  love  with  a  man 
far  above  her  station  in  life.  The  plot  is  worked  out  with 
sincerity  and  unusual  human  interest. 
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Mrs.  Rupert  Julian  Wins  CommendationFor  Helping  Direct 

AN  appreciation  of  a  wife's  efforts to   take   active  interest   in  the 
business  affairs  of  her  husband 

has  been  measurably  voiced  by  Julius 
Bernheim,  director-general  of  Univer- 

sal City,  to  Mrs.  Rupert  Julian. 
Mrs.  Julian  has  been  presented  with 

a  letter  of  thanks  and  a  substantial 
check  by  Mr.  Bernheim  as  an  appre- 

ciation of  her  assistance  to  her  hus- 
band during  the  filming  of  "Love  and 

Glory,"  the  Universal  production  near- 
ing  completion  at  Universal  City  un- 

der his  direction.  Julian  will  take  the 
company  on  location  for  a  few  re- 

maining scenes  yet  to  be  filmed. 
Although  not  employed  by  Univer- 

sal, Mrs.  Julian  has  been  on  the  set 
as  an  active  aide  to  her  husband  dur- 

ing the  making  of  the  picture.  She 
handled  the  director's  working  script and  assisted  him  in  the  direction  of 
many  important  scenes.  Julian  accepts 
her  judgment  as  exceptionally  valu- 

able as  a  balance-wheel  to  his  own 
ideas.  A  like  appreciation  of  her  in- 

terest and  ability  on  the  part  of  Bern- 
heim is  very  gratifying,  Julian  said. 

Before  her  marriage,  Mrs.  Julian 
was  Elsie  Jane  Wilson  and  achieved 

a  worthy  reputation  as  a  director  in 
her  own  right.  She  was  associated 
with  Universal  in  a  directorial  capaci- 

ty for  several  years.  Ten  years  ago 
she  and  her  husband  had  their  own 
production  unit  at  Universal  City. 
They  wrote  their  own  stories,  played 
the  leads  and  directed  the  pictures. 

"Love  and  Glory"  is  a  French  drama 
of  romance  and  adventure  written  by 
Robert  Davis  and  Perley  Poore  Shee- 
han.  Madge  Bellamy,  Charles  De 
Roche,  Wallace  MacDonald,  Ford 
Sterling,  Gibson  Gowland,  Priscilla 
Dean  Moran  have  the  featured  roles. 
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Hunchback^'  a  Qood  Bet  In  Mexico  For  Summer 
arry  HE  HUNCHBACK  OF 

NOTRE  DAME,"  the 
big  Universal  picture 

adapted  from  Victor  Hugo's novel,  with  Lon  Chaney  in 
the  starring  role,  will  be  the 
biggest  thing  in  the  Mexican 
screen  world  this  Summer, 
reports  J.  W.  MacFarland,  Universal's  manager  for  Mex- ico, who  now  is  in  New  York. 

Before  he  left  Mexico  he  investigated  the  demand  for 
■"The  Hunchback"  and  found  that  no  picture  ever  looked 
forward  to  such  promised  popularity.  The  library  author- 

ities in  Mexico  reported  to  him  that  Hugo's  novel  was  the 
widest-read  book  in  Mexico. 

Strange  as  it  may  seem.  Summer  is  the  best  picture 
season  in  Mexico.  And  this  despite  the  fact  it  is  the  rainy 
season.  The  odd  situation  comes  about  because  of  the 

regularity  of  the  rainfall,  which  occurs  about  four  o'clock 
every  afternoon,  driving  the  people  into  the  theatres. 

MacFarland  is  loud  in  his  praise  of  film  conditions  in 
Mexico.  In  the  three  years  he  has  been  Universal's  rep- resentative there,  he  says  that  remarkable  progress  has 
been  made  by  the  Mexican  exhibitor.   Houses  are  better, 

Universal's  Mexico  Manager,  J.  W.  Mac- 
Farland, Reports  Unusual  Demand  For 

the  Big  Photo-drama — Tells  of  Improve- 
ments in  Mexican  Screen  Theatres 

projection  is  better,  seats  are 
better,  lighting  and  music  are 
better,  and  last  but  not  least, 
the  theatres  are  now  cleaner 
and  more  sanitary. 

He  says  that  the  Universal 
Pictures    Corporation    is  in 
better  condition  in  the  South- 

em  republic  than  any  other  film  concern. 
"The  Mexican  exhibitors  like  our  pictures  because  they 

bring  money  to  the  box-office,"  he  asserts.  "This  is  not an  idle  boast.  It  seems  that  Universal  makes  just  the 
kind  of  pictures  which  appeal  to  the  Mexican  tempera- 

ment. This  is  because  our  pictures  are  filled  with  punch 
and  action,  and  are  diversified  in  subject  and  in  casts. 
If  there  is  one  thing  the  Mexicans  don't  like  it  is  seeing the  same  casts  with  the  same  players  all  the  time. 

"Reginald  Dennj^  is  a  big  favorite  in  Mexico.  So  is 
Mary  Philbin  and  Baby  Peggy.  Hoot  Gibson  is  by  far 
the  best  bet  in  western  pictures  for  Mexico.  In  fact, 
the  Mexicans  care  very  little  for  western  pictures.  I 
think  they  like  Hoot's  pictures  because  they  have  good 
comedy  and  plenty  of  action  in  them,  rather  than  be- 

cause they  are  westerners." 



SURE  DO  STEP  FAST 

Says  fhe  EVENING  SENTINEL  ,of  MILWAUKEE,  WIS. 

but  read  on  : 

I  ̂HE  Universal  company  was  the  first  to 

awaken  to  the  need  of  snappy  short  sub- 

jects that  despite  their  brevity  would  contain  all  the  punch 

and  interest  of  a  long  feature.    The  first  experiment  was  the 

^Leather  Pushers'  which  proved  so  successful  that  they  raised  Reginald  Denny  from  a  newcomer 
in  films  to  the  peerage  of  a  star. 

"The  picking  of  his  successor  called  for  much 

deliberation,  for  the  hero  of  the  "Leather  Push- 

ers' had  to  have  not  only  the  good  looks  and  winning  per- 
sonality of  a  matinee  idol,  but  had  to  pack  the  wallop  of  a 

ring  star  and  know  the  prize  ring  professionally.  The  choice  finally  settled  on  Billy  Sullivan,  a 
scion  of  the  famous  John  L.  Sullivan,  who  had  a  fistic  past  as  well  as  a  fair  share  of  good  lucks 

and  personality.  In  the  fourth  series  of  the  'Leather  Pushers  he  attested  to  the  fact  that  he  also 
possessed  histrionic  ability.  So  much  so  that  when  the  Witwer  series  came  to  an  end  he  was  picked 

as  a  star  of  a  new  series  to  be  known  as  'The  Fast  Steppers'  and  dealing  with  the  fascination  of  the 
race  track. 

"In  the  projection  room  of  the  Universal 
branch  office  the  other  afternoon  the  first  two 

episodes  of  the  new  group  of  short  stories  (The  Fiddlin'  Doll' 

and  'The  Empty  Stall')  were  shown  and  we  are  willing  to 
wager  that  they  will  rival  the  'Leather  Pusher'  stories  in  popularity  and  perhaps  surpass  them,  for 
the  race  track  offers  a  marvelous  field  for  adventure  and  romance  and  because  the  new  stories  are 

coming  from  the  fluent  pen  of  Gerald  Beaumont." 

"'The  Fast  Steppers'  sure  do  step  fast." 
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Joe  Weil  "Steak^^  Entire  Paris  Parade 

to  Exploit  ̂ ^The  Hunchhack^^  in  France 
ONE  of  the  most  unique and  daring  exploitation 

stunts   ever  put  over 
for  a  motion  picture  was  re- 

cently accomplished  by  Joe 
Weil,  who  is  in  Paris  to  put 
over  "The  Hunchback  of  Notre  Dame"  for  Universal.  He 
actually  "appropriated"  an  entire  parade  which  had  been 
arranged  by  a  group  of  carnival  men.  He  did  it  without 
the  knowledge  of  the  paraders,  and  left  the  hundreds  of 
thousands  of  persons  who  watched  the  parade  firmly  be- 

lieving the  whole  affair  was  exploitation  for  "The  Hunch- 
back." The  stunt  is  very  dramatically  described  by  Weil  in  his 
report  to  P.  D.  Cochrane,  of  the  Universal  Home  Office. 
Joe  writes  as  follows: 

"There's  a  group  of  men  in  France  today  who  would 
probably  like  to  shoot  me  on  sight.  In  a  way  I  can't 
blame  them.  Hei-e's  how  it  happened: 
^  "The  open  air  carnival  men  of  Paris  decided  to  open 
their  season  this  year  with  a  parade.  Insofar  as  Esmeralda 
was  queen  of  the  street  singers  in  Hugo's  'Notre  Dame 
de  Paris'  they  decided  to  elect  their  prettiest  girl  queen 
and  crown  her  as  Esmeralda.  In  keeping  with  this  idea 
they  made  up  a  great  float  and  a  second  float  showing 
the  hanging  scene  from  the  book.  I  knew  if  I  were  to 
approach  them  for  a  tie-up  while  this  work  was  being 
done  I  would  have  been  worked  for  every  franc  I  had  at 
my  command  to  put  it  through.  So  I  waited  until  the 
night  before  the  parade  before  I  attempted  to  interview 
them  on  the  tie-up  question.  I  knew  it  would  be  impossible 
for  them  to  take  their  floats  out  of  the  parade,  so  no 
matter  what  happened  I  had  all  to  gain  by  the  attempt. 

"Right  I  was.  When  I  asked  for  permission  to  put  two 
men  in  the  parade  to  carry  'Notre  Dame'  banners  the 
high  mucky-mucks  went  into  conference  and  came  back 
with  a  suggestion  that  I  pay  them  2,000  francs  for  the 
privilege — also  pay  for  the  costumes  of  their  men  in  the 
parade,  special  banners,  etc.  I  told  them  that  was  too 
much.  They  thought  they  had  me  right  and  said  I  could 
take  it  or  leave  it.  I  offered  them  500  francs  and  said 
if  they  wouldn't  take  it,  I'd  hire  some  sandwich  men  to 
walk  alongside  the  parade  on  the  sidewalks  with  my  post- 

ers. They  said  if  I  did  that  I'd  be  arrested,  as  they  were 
in  right  )with  the  police  and  would  not  stand  for  that. 
Insofar  as  my  French  knowledge  didn't  embrace  the  phrase 
'Go  to  hell,'  I  had  to  leave  them  with  nothing  but  a  dirty look. 

"I  went  out  to  get  the  sandwich  men.  They  were  all 

New  York  Exploiteer  Puts  Over  Unique 

and  Daring  Stunt  in  French  Capital. 
Costs  Less  Than  Two  Dollars 

out  doing  election  work,  so  I 
was  stuck.  The  day  of  the 
parade  came.  I  decided,  out 
of  curiosity,  to  see  it  and 
maybe  take  a  snapshot  of  the 
carnival  people's  Esmeralda. 

I  took  my  Graflex  along  and  stuck  two  'Notre  Dame' 
one-sheets  in  my  pocket  before  I  left.  Jack  Specter  of 
the  Paris  Universal  office  came  along.  He,  too,  carried  a 
camera.  As  we  neared  the  place  of  the  parade  we  saw 
people  lined  up  for  miles  awaiting  it.  I  began  to  fear 
that  I  had  made  a  big  mistake  in  not  buying  the  per- mission. 

"Then  music  was  heard  and  the  parade  came  on.  There 
was  a  squad  of  mounted  police  in  front.  Then  a  crazy 
float  with  a  hen.  Then  a  really  beautiful  Gothic  float 
with  Esmeralda  as  queen  atop  of  it.  This  was  followed 
by  another  float  showing  the  gibbet.  Then  a  bunch  of 
men  in  soldier  costume  of  that  period.  Then  more  cops 
and  that's  all. 

"I  thought  I'd  see  a  long  affair  and  this  was  just  a 
touch  of  'Notre  Dame.'  Then  the  grand  idea! 

"I  chased  around,  bribed  a  taxi-driver  to  follow  the  pa- 
rade, hopped  in,  ripped  down  the  top  of  the  car,  planted 

my  two  po.sters  on  either  side  (they  read:  'Attention! — 
"Notre  Dame  de  Paris"  Soon')  and  stood  up  on  the  back 
seat  with  Jack — our  cameras  atop  the  car. 

"It  was  ideal!  The  cops  saw  the  cameras,  opened  the 
way  for  us  and  we  became  part  of  the  parade.  The  parade 
was  so  short  people  began  to  see  the  joke  and  thought 
it  was  a  ballyhoo  for  the  picture.  All  along  the  lengthy 
route  we  heard  the  people  reading  and  repeating  the 
words  'Notre  Dame  de  Paris'  Soon!  Can  you  beat  it? 
This  is  the  first  time  I  actually  stole  a  parade — but  I 
sure  stole  this  one  properly.  Cost?  Complete  with  tip, 
30  francs. 

"But  that's  not  all.  If  the  men  ahead  of  us  were  ignor- 
ant of  what  was  going  on  behind,  we  were  ignorant  of 

what  we  were  headed  for.  Before  we  knew  it  we  were 
being  driven  into  the  fair  grounds  of  the  carnival.  We 
were  surrounded  and  couldn't  turn  back.  The  bosses  at 
least  were  going  to  get  down  and  find  out.  If  you  were 
in  a  strange  land  in  'enemy'  territory  you'd  feel  for  us 
here!  We  had  to  get  out,  but  how?  I  ripped  down  the 
posters  first.  Then  I  yelled  to  the  cops — waved  my  cam- 

era madly  and  pointed  back.  They  thought  it  was  urgent. 
They  opened  up  a  way  for  us.  We  sailed  out  to  liberty. 

"And  that's  my  story." 
(For  illustration,  see  page  11.) 

If 
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U^^  Exploiteer s  to  Stage    Tough  J  oh  Week 

United 

UNIVERSAL'S  force  of
 

twenty-five  exploitation 
men  will  stage  a  dem- 

onstration for  Carl  Laemmle 
■and  the  exhibitors  of  the 
;States  and  Canada,  in  June.  They  will 
select  one  week  to  be  called  '"Tough 
Job  Week"  and  during  which  they  will 
try  to  solve  the  most  difficult  prob- lems that  can  be  selected  for  them  by 
branch  managers  and  by  exhibitors. 

The  work  done  by  exploitation  men 
during  "Tough  Job  Week"  will  be  di- 

rected especially  toward  theatres  that 
need  general  exploitation  assistance  to 
build  their  standing  in  the  community. 

A  Rare  Week  in  June  Set  Aside  for 

Demonstrating  Unusual  Exploitation 

The  week  is  expected  to  develop  a 
number  of  practical  ideas  that  can  be 
used  by  theatres  everywhere  in  getting 
the  jump  on  the  summer. 

Universal's  exploitation  force  al- 
ways has  devoted  most  of  its  time  to- 
ward helping  small  theatres  that  can 

not  afford  special  advertising  men.  A 
great  deal  of  its  energy  is  directed 
toward  assisting  exhibitors  in  exploi- 

tation that  will  put  over  the  theatre, 
as  well  as  the  picture  that  happens 

to  be  playing  when  the 
exploitation  man  does  his 

work. "Tough  Job  Week"  is  ex- 
pected to  tax  the  ingenuity  of  every 

Universal  exploitation  man,  since  no 
simple  tasks  will  be  tackled  during 
that  week.  Most  of  the  "Tough  Jobs" will  consist  in  giving  exploitation 
service  to  exhibitors  who  are  little  ex- 

perienced in  theatre  management  and advertising. 

The  pace  set  in  "Tough  Job  Week" 
will  be  carried  on  through  the  sum- 

mer by  the  exploitation  force  wdth- 
out  slackening.  Universal  promises. 
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Exploiteer  Devises  Effective  Bulletin 

CHARLES  LOEWENBERG,  whose  Cincinnati  Sprocket 
Holes  are  a  feature  of  the  Universal  Weekly,  sends  a 

weekly  bulletin  to  theatre  managers  in  his  territory  that  is 
meeting  with  considerable  success  in  obtaining  exhibitor 
good  will  and  advertising  Universal  product  and  service. 
A  copy  is  reproduced  herewith: 

A  REAL  TIP 

ARE  you  receiving  "The  Universal  Weekly"  each  week? Are  you  reading  it  from  cover  to  cover?    If  not 
you  are  missing  one  of  the  best  bets  in  the  show 

business.  This  little  magazine  is  packed  full  of  informa- 
tion each  week.    Don't  skip  a  line.    Digest  every  page. 

It  will  be  a  big  help  to  you. *  *        *  * 
RUN   FOR   THE   DATE  BOX 

"The  Fighting  American" — with  Mary  Astor,  Pat  O'Mal- 
ley  and  Raymond  Hatton.  The  newest  idea  in  motion  pic- 

tures— it's  different — it's  thrilling — it's  great  comedy — it's 
a  novelty!  Read  what  Harrison  says  about  it  in  his  issue 
of  May  24th. 

YOU  CAN'T   KID  THE  OLD  BOX-OFFICE! 
No  show  is  complete  without  "an  International  News." 

Don't  kid  yourself  that  it  is.  You  may  consider  yourself 
dressed,  but  yet  you  would  not  walk  out  without  a  hat 
on  your  head.  Think  that  over.  Try  a  few  issues  of 
"International" — ask  your  fellow  exhibitor  about  Interna- 

tional No.  43  with  the  "Kentucky  Derby."  Boys,  it  was the  best  that  ever  came  down  the  pike! 

RIGHT  OUT  OF  THE  FEED  BOX 
Millions  of  people  are  waiting  for  the  picturization  of 

Gerald  Beaumont's  famous  racing  stories  in  the  Red  Book 
Magazine  —  "Fast  Steppers"  —  featuring  Billy  Sullivan 
(star  of  "The  Leather  Pushers")  as  "The  Information 
Kid" — speed,  class  and  excitement.  Push  this  one  and 
play  to  building  business. 

SOME  GIRL  — SOME  PICTURE! 

"The  Dangerous  Blonde"  with  Laura  La  Plante.  This 
little  beauty  is  coming  to  the  top  at  the  rate  of  a  mile 
a  minute!  She  has  got  them  coming  and  going.  The 
women  vote  her  adorable — the  men  ,call  her  a  perfect  little 
devil.  When  you've  got  both  sexes,  what  is  there  left  to 
conquer?  Looks  like  an  easy  job  for  any  showman — just show  them  Laura! 

LAST  WARNING! 

Don't  wait  and  say,  "Gee,  I  wish  I  had  booked  the  Jack 
Dempsey  series!"  Contracts  are  coming  in  every  day  and 
if  you  wait  you  are  not  going  to  get  the  dates  you  want. 
You  and  every  exhibitor  know  that  it  is  going  to  be  the 
biggest  money-maker  in  the  history  of  short  motion  pic- 

ture subjects.  Imagine  the  publicity  that  Dempsey  will 
receive  from  now  until  he  fights  Wills!  Imagine  the  pop- 
ulai'ity  of  Jack  Dempsey!  Everybody  knows  him — every- 

body will  want  to  see  him! 

They  went  over  big!  The  fourth  series  is  the  best  of 

any  of  the  previous  rounds.    You  can't  go  wrong  with 
Sullivan.*'  — O.  L.  Melster,  Whitehouse  Theatre,  Milwaukee,  Wis. 

s 

Presented  by 

CARL  LAEMMLE 

Starring 

BILLY 

SULLIVAN 

FROM  THE  INIMITABLE  OCN-UER'S  WEEKLY  STORIES  BY  H.CVMTWER 
D.ect^cJ      E  D  WA  RD  1-AEMML.E 

Uhiversal  Jewel  Semes 
ADVERTISED    IN    the:    SATURDAY   EVENING  POST 

The  most  sensational  short  features 
ever  sold  because: 

They  star  handsome,  young  Billy  Sul- 

livan— They  have  snap,  romance,  youth  and 

red-blooded  action — 
Exhibitors  have  made  big  money  with 
them! 
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CARL  LAEMMLE  POINTS 

THE  WAY  TO  SUCCESS 

WHEN  one  achieves  success  such  as  Carl  Laemmle's, recognition  usually  comes  in  many  guises.  Of  the 
many  signal  distinctions  accorded  the  president  of 

the  Universal  Pictures  Corporation,  one  he  prizes  very 
highly,  is  a  little  emblem  he  always  wears  in  his  button- 

hole. This  insignia  indicates  that  Mr.  Laemmle,  although 
neither  a  Protestant  nor  a  member  of  that  particular  sect, 
has  been  elected  an  honorary  member  of  the  Leaders  Class 

of    Christ   Church,   Dartmouth,    Nova   Scotia,  Canada. 
Although  one  of  the  busiest  of  men,  Mr.  Laemmle  has 

ever  been  willing  and  eager  to  further  the  aims  of  this 
worthy  organization.  In  reply  to  a  request  for  a  message 
of  an  inspirational  nature — it  was  one  of  his  Straight- 
from-the-Shoulder  Talks  that  first  effected  the  mutual  in- 

terest and  friendship  of  Mr.  Laemmle  and  the  Leaders 
Class — the  Universal  chief  sent  the  following: 

LOOK  OUT  FOR  THAT  RUT  J 

IT  is  my  good  fortune  to  be  called  a  leader  in  my  line 
of  work.  It  is  therefore  as  more  or  less  of  an  expert 

that  I  talk  to  you  as  members  of  the  class  of  leaders. 

T  HAVE  found  that  to  qualify  as  a  leader,  a  man  does 
not  have  to  be  endowed  with  more  brains  than  the 

average  person.  He  simply  has  to  make  better  use  of 
them.  As  the  head  of  an  organization  that  operates  in 
every  comer  of  the  civilized  world — and  many  of  the  un- 

civilized portions — I  have  had  to  rely  upon  my  ability  to 
pick  leaders  to  carry  on  my  work. 

WHENEVER  it  is  possible  I  select  these  leaders  from 
among  the  rank  and  file  of  my  employees.  I  dislike 

to  look  elsewhere  for  my  human  material.  Whenever  a 
new  position  is  open,  I  like  to  give  it  as  a  reward  of  merit 
to  someone  in  my  employ  who  has  shown  the  qualities  of 
leadership  so  absolutely  necessary  to  success. 

NOW  the  principal  quality  of  leadership  is  mental  alert- 
ness. It's  a  funny  thing  about  this  brain  of  ours. 

It  loves  to  loaf.  It  loves  to  take  things  for  granted.  It 
hates  to  work.  It  likes  nothing  better  than  to  get  into 
a  nice,  easy,  comfortable  rut  and  stay  there!  There  is 
nothing  that  will  destroy  leadership  more  effectively  than 
that  rut!  Beware  of  it.  Whip  your  brain  into  constant 
activity.  Make  it  think.  Don't  let  it  only  think  it  is  think- 

ing. Make  it  do  constructive  work,  whether  you  are  in 
business,  in  art,  in  music  or  in  anything  else.  Keep  it 
out  of  the  rut  of  mental  sleepiness. 

npHE  more  thoroughly  you  work  with  your  brain,  the 
A  less  you  will  have  to  rely  upon  such  dumb  tools  as 
hands  and  feet  and  bodies.  These  tools  are  all  right  in 
their  place,  but  they  cannot  take  the  place  of  a  real, 
working  brain.  They  are  only  followers.  They  are  not 
leaders.  The  real  leader  is  the  brain. 

r^ON'T  form  habits  of  mental  laziness.  Don't  call  any 
job  done  until  your  brain  has  said,  "That's  perfect. 

No  one  could  do  it  any  better."   Don't  be  satisfied  with 
"It's  good  enough.  It  will  pass." 

TO  be  a  leader,  you've  got  to  keep  your  brain  on  the job  more  regularly  than  the  other  fellow  keeps  his. 
Doing  just  that  one  thing  and  doing  it  right  will  in  time 
make  you  that  fellow's  superior  in  every  way.  Then  and 
then  only  will  you  be  a  real  leader. 

DONT  be  afraid  to  think  along  new  lines.  Don't  be lulled  to  sleep  by  the  comfort  of  that  dangerous  old 
rut!  You  can  lick  any  rut  on  earth  as  long  as  you  are 
awake  to  the  fact  that  the  rut  is  always  trying  to  get 
you  to  climb  into  it.  Look  out  for  that  rut! 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiKiiiiiiiiiiliiiiil 

Cheaper  to  Transport  a  Forest 

to  ̂ Lot^  Than  Actors  to  Forest 

THE  portable  forest  in  "Macbeth"  has  its  prototype  in 
the  latest  William  Desmond  picture,  made  at  Uni- 

versal City,  in  which  three  carloads  of  big  pine  trees 
were  shipped  from  the  Northern  Sierras  and  transplanted 
at  Universal  City,  to  duplicate  exterior  scenes  taken  on 
location. 

The  trees  were  uprooted,  the  roots  encased  in  wet  bur- 
lap and  lifted  by  derricks  into  the  cars,  unloaded  at  a 

spur  in  Lankersheim  and  transported  singly  by  trucks  to 
Universal  City,  where  a  steam  shovel  dug  holes  for  them. 

The  reason  was  that  additional  scenes  were  made  after 

Desmond  and  his  company,  playing  "Big  Timber,"  returned 
from  Westwood.  The  big  fight  scene,  with  several  hun- 

dred people,  and  other  crowd  scenes  were  necessary,  and 
it  was  found  that  to  transport  the  forest  to  the  actors 
was  more  economical  than  to  transport  the  actors  to  the 
forest. 

The  new  picture,  adapted  from  the  magazine  story, 
"Heart  of  the  North  Wind,"  by  J.  S.  Woodhouse,  and  di- 

rected by  William  H.  Craft,  is  a  seven-reel  feature,  telling 
a  story  of  lumber  camp  and  railroad  construction  adven- 

ture. Desmond  and  Albert  J.  Smith  stage  a  fight  in  the 
transplanted  forest  before  a  crowd  of  several  hundred 
lumberjacks,  which  Jack  Dempsey  proclaims  the  greatest 
screen  fight  since  the  famous  battle  in  the  original  "Spoil- ers" six  years  ago. 

Betty  Francisco,  Olive  Hasbrouck,  Joe  Bonomo,  Claude 
Payton  and  other  standard  players  appear  with  the  star. 
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SAM  POLO  ENGAGED 

FOR  "FIGHTING  FURY" 
SAM  POLO,  brother  of  Eddie  Polo,  serial  star,  will 

play  one  of  the  supporting  roles  with  Jack  Daugh- 
erty  and  Eileen  Sedgwick  in  Universal's  newest  chap- 
ter play,  "Fighting  Fate,"  which  Jay  Marchant  is  to  di- rect. 

Sam  Polo  has  been  playing  character  "bits"  and  minor roles  at  Universal  for  some  time. 

UNIVERSAL  SIGNS 
UP  EDMUND  COBB 

ASSISTANT  DIRECTOR 
TAKES  JOB  AS  ACTOR 

BOBBY  WEBB,  an  assistant  director  at  Universal  City, 
has  been  selected  for  a  minor  juvenile  role  in  "Wine," in  which  Clara  Bow  and  other  players  will  appear. 

The  picture  is  an  all-star  film  version  of  William  Mac- 
Harg's  Red  Book  magazine  story.  Webb,  who  has  been 
assistant  to  practically  every  director  at  Universal  City, 
has  diverted  his  efforts  to  playing  "bits"  every  now  and 
then,  and  the  role  in  "Wine,"  Universal  special  feature, is  his  reward. 

EDMUND  COBB  has  been  engaged  to  make  a  new 
series  of  Western  pictures  for  Universal.  William 
H.  Craft,  who  directed  William  Desmond  in  "Big 

Timber,"  is  to  direct  him,  and  work  has  started  on  the 
first  of  the  series.  They  will  be  released  in  two  reels  each. 

Cobb  recently  headed  the  cast  in  "The  Days  of  '49," 
a  serial  directed  by  Jacques  Jaccard,  and  was  featured 
some  time  ago  in  a  number  of  Universal  Westerns. 

NOW  EDITING 

"  BUTTERFLY  " 

CHOOSE  EDWIN  HUBBELL 
FOR  NEW  DEMPSEY  FILM 

EDWIN  HUBBELL,  Wampas  "baby  starlet"  of  1924, the  only  child  ever  sponsored  by  the  Wampas  or 
Western  Motion  Picture  Advertisers,  has  been  select- 

ed for  a  role  with  Jack  Dempsey  in  one  of  the  Universal 
productions  under  his  ten-picture  starring  contract. 

Erie  Kenton,  director  of  the  Gump  comedies,  is  guiding 
the  filming  of  the  latest  feature.  Mary  McAllister,  Esther 
Ralston,  George  Ovey,  Chuck  Reisner,  Hayden  Stevenson 
and  others  are  in  the  cast. 

ALL  inserts  and  retakes  of  minor  action  scenes  have 
been  shot  for  "Butterfly,"  Universal  Super-Jewel 
filming  of  Kathleen  Norris'  novel,  and  editing  is  pro- 

ceeding in  the  private  cutting-room  of  the  unit.  Clarence 
L.  Brown,  director,  and  Ed  Schroeder,  film  editor,  are  hard 
at  work  on  the  task,  while  the  principal  players  have 
scattered  in  all  directions  on  their  vacations  or  on  new 

engagements. "Butterfly"  is  an  all-star  version  of  the  popular  novel, 
with  Laura  La  Plante,  Norman  Kerry,  Kenneth  Harlan, 
Ruth  Clifford,  T.  Roy  Barnes,  Cesare  Gravina,  Margaret 
Livingston  and  Freeman  Wood  in  the  principal  character- 

izations. Olga  Printzlau  adapted  the  story  to  screen  tech- 
nique. Ben  Reynolds,  of  "Foolish  Wives,"  "The  Signal 

Tower"  and  other  pictures,  photographed  it,  and  Charles Dorian  and  David  Brandman  assisted  Brown. 
"Butterfly"  is  one  of  the  most  ambitious  offerings  on 

Universal's  Jewel  program  for  the  coming  season. 

California 
THEATRE 

of  Los  Angeles,  Calif.,  advertises  "The 
Gumps"  in  its  regular  advertising.  They 
are  making  a  hit  at  this  great  theatre. 
They  will  make  a  hit  with  your  audience, 
too! 

Nationally  adver 
tlsed  In  The  Sat- 

urday Eveniner 
Post; 

Featuring  Joe  Murphy  and  Fay  Tincher 
Adapted  from  the  famous  cartoons  by  Sidney  Smith 

Directed  by  Norman  Taurog  and  Erie  Kenton 
Samuel  Von  Ronkel  Productions 

ll 
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BOOK  BY  AUTHOR 
OF  BEST -SELLER 
IS  TO  BE  FILMED 

^^rpHE  HUSBANDS  OF  EDITH,"  latest  novel  of 
I  George  Barr  McCutcheon,  author  of  "Graustark" and  other  notable  novels  of  the  past  two  decades, 

is  to  be  one  of  Reginald  Denny's  Universal  starring  ve- 
hicles of  the  coming  year. 

This  was  learned  with  the  announcement  by  Bernard 
McConville,  supervising  editor  of  Jewel  productions,  of 
the  purchase  of  the  story.  It  will  not  go  into  production 
for  some  time,  as  McConville  has  not  yet  assigned  it  to 
an  adaptor.  According  to  the  editor,  who  made  the  pur- 

chase during  his  recent  New  York  trip  for  new  stories, 
it  will  make  an  admirable  Denny  vehicle. 

There  also  is  in  view  for  Denny,  after  "Captain  Fear- 
less," his  current  vehicle,  is  completed,  a  new  auto-racing 

story  by  Byron  Morgan,  who  wrote  "Sporting  Youth"  and several  of  the  Wallace  Reid  automobile  stories. 

LAURA  LA  PLANTE'S  SISTER 
OFFERED  FILM  JOB  ABROAD 

A GERMAN  producing  firm  has  offered  an  opportunity 
for  European  experience  to  Violet  La  Plante,  younger 
sister  of  Laura  La  Plante,  Universal  star  now  play- 

ing in  the  all-star  production  of  "Buttei-fly."  Violet  re- cently left  high  school  to  enter  work  in  motion  pictures, 
and  the  same  rapid  advancement  is  prophesied  for  her 
that  has  occurred  in  the  case  of  Laura,  who  in  three  years 
has  risen  from  a  "green  extra"  to  one  of  the  most  pop- ular girls  on  the  screen. 

The  younger  representative  of  the  La  Plante  family 
hasn't  decided  yet  whether  or  not  she  wishes  to  leave Hollywood. 

NEW  RAWLINSON 
PICTURE  STARTS 

HERBERT  RAWLINSON  has  started  work  on  his 
new  picture,  "The  Flower  of  Napoli,"  at  Universal 
City.  The  play,  adapted  from  the  story  of  the  same 

name  by  Gerald  Beaumont,  gives  Rawlinson  another  op- 
portunity to  don  a  policeman's  uniform,  as  he  did  in  "Jack 

o'  Clubs,"  by  the  same  author.  The  story  revolves  about 
the  romance  of  an  Irish  policeman  and  an  Italian  flower- 
girl.  Several  thrilling  fights,  a  vendetta  in  New  York's 
"Little  Italy,"  and  several  other  thrills,  are  mingled  with 
comedy  situations  in  the  new  offering. 
Edward  Laemmle  is  directing  the  picture  and  the  cast 

includes  Madge  Bellamy,  Harry  Mann,  Nick  De  Ruiz  and 
other  well-known  artists. 

BOOK  "BLIND  HUSBANDS" 
FOR  HUNDRED  DAYS'  RUN 

WC.  HERRMANN,  manager  of  the  Big  "U"  Ex- change, Universal's  New  York  distributing  cen- 
*  ter,  reports  that  the  U.  B.  O.  Circuit,  comprising all  the  Keith,  Proctor  and  B.  S.  Moss  houses  in  and  around 

New  York  City,  has  booked  "Blind  Husbands"  into  eight- een of  the  houses  of  that  circuit,  for  a  total  run  of  100 
days.  The  picture,  which  is  a  new  print  reissue  of  Erich 
von  Stroheim's  first  feature  production,  will  be  shown  dur- 

ing the  first  week  in  June. 
Universal  decided  to  make  a  regular  reissue  of  "Blind 

Husbands"  after  a  number  of  exhibitors  requested  the 
picture  for  Summer  showing.  The  Universal  sales  depart- 

ment reports  that  it  is  being  booked  country-wide  as  a 
Summer  attraction.  Among  such  big  first  run  bookings 
are  the  Temple  Theatre,  in  Toledo,  and  the  Capitol  Theatre 
in  McKeesport,  Pa. 

%umM  plante 

'Should  make  good  as  a 
box-oflSce  asset  wherever 
bright,  amusing  features 
are  in  demand.  Action 

going  at  express  speed." Exhib.  Trade  Review 

"It  keeps  moving  and 

should  hold  them." 
Film  Daily 

"Bright  and  amusing  fea- 
ture comedy.  Should  pro- 
vide good  entertainment. 

A  snappy  pace  which  is 
maintained  throughout. 

Sure-fire  laughs." Motion  Picture  World 

A  light  and  breezy  slice 

of  humor." 
Motion  Picture  News 
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VANCOUVER  HOUSE  MANAQER  ESTABLISHES 

"LONQ  DISTANCE  EXPLOITATION"  RECORD 

WITH  "THE  HUNCHBACK  OF  NOTRE  DAME" 
RALPH  RUFFNER,  manager  of  the  Capitol  Theatre,  the  N.  L.  Nathanson  circuit  of  Capitol  Theatres  through 

a  Vancouver  house  seating  2,250,  the  largest  and  out  Canada, 
finest  theatre  in  Western  Canada,  played  "The  Hunch-  His  theatre  has  become  an 

back  of  Notre  Dame"  to 
the  stiffest  opposition  im- 

aginable, and  mopped  up 
with  the  Universal  mas- 

terpiece.  He  says: 
"It  grieves  me  to  see 

the  engagement  end.  Max- 
imum box-office  results 

were  obtained  with  min- 
imum expenditure.  The 

Chaney  -  Hugo  production 
faced  terrific  opposition, 
but  played  to  capacity 
every  night.  Across  the 
street  in  the  Orpheum 
Theatre,  the  Capitol  had 
Sir  John  Martin-Harvey 
playing  against  it  to  ca- 

pacity every  night.  He 
was  the  greatest  possible 
attraction  the  Capitol 
could  have  had  to  compete 
with,  as  he  appealed  to 
the  same  class  of  persons 
as  did  'The  Hunchback  of 
Notre  Dame.'  " The  successful  run  of 
"The  Hunchback  of  Notre 
Dame"  was  due  in  no 
small  part  to  the  excellent 
handling  of  its  campaign 
by  Manager  RufFner,  a 
showman  of  many  years' 
experience.  Having  been 
in  the  industry  almost 
since  its  inception,  Ruff- 
ner  has  managed  leading 
houses  throughout  the 
northwest  for  Jensen  & 
Von  Herberg,  and  now  is 
the  leading  manager  for 

The  Rialto  Theatre,  Vancouver,  B.  C,  and  Ralph  Ruffner, 
its  enterprising  manager. 
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institution  in  Vancouver  and 
carries  an  immense  amount 

of  prestige  with  the  exhib- 
itors in  the  outside  terri- 
tory. Only  once  before  has 

the  Capitol  Theatre  raised 
its  admission  prices;  so, 

when  they  raised  the  box- 
office  scale  for  the  Univer- 

sal production  —  and 
mopped  up  —  the  adjacent small-town  exhibitors  had 
the  courage  to  follow  the 
big  man,  to  their  great  ad- vantage. 

Ruffner  is  not  content 
merely  to  reach  prospect- 

ive patrons  in  Vancouver, 
but  reaches  out  to  picture 
enthusiasts  on  the  Pacific 
Ocean.  He  is  a  friend  of 
all  the  radio  operators 
sailing  between  Vancouver 
and  the  Far  East,  and 
when  a  ship  leaves  Aus- 

tralia, New  Zealand  or 
Honolulu  for  Vancouver, 
Ruffner  sends  a  wireless 
message  to  the  ship  an- nouncing his  forthcoming 

programs.  These  radio- grams are  either  posted 
on  the  ship's  bulletin- 
board,  or  published  in  the 
daily  Wireless  News.  He 
did  this  wath  "The  Hunch- 

back of  Notre  Dame." Ruffner  offers  this  new 
and  effective  variation  of 
radio  tie-up  gratis  to  bro- 

ther exhibitors,  particular- 
ly those  in  seaports. 

Novel  Campaign  Puts  Over  ̂ ^Hunchhack^'  In  Little  Rock 
A "SAFETY-FIRST"  campaign  sponsored  by  one  of 

the  leading  local  papers,  and  a  "jingle"  competition 
for  high  school  pupils,  sponsored  by  the  other  lead- 

ing paper,  were  the  highlights  of  a  well-designed  exploita- 
tion campaign  run  by  A.  J.  Sharick,  Universal  exploiteer, 

for  the  engagement  of  "The  Hunchback  of  Notre  Dame" 
at  the  Kempner  Theatre,  Little  Rock,  Ark. 

Other  stunts,  used  to  excellent  advantage  by  Sharick, 
were  a  special  Gypsy  love  song  composed  especially  for 
the  showing  and  advertised  by  window  cards  in  all  the 
large  stores  in  the  city  and  surrounding  territory;  four 
of  the  best  located  Navy  boards  which  gave  the  showing 
a  place  on  four  main  thoroughfares;  several  window  dis- 

plays, and  a  special  oil  painting  display  in  the  entrance 
to  the  city's  largest  department  store. 

The  safety-first  campaign  was  run  in  conjunction  with 
the  "Democrat,"  local  paper,  and  offered  ten  tickets  a  day 
for  the  most  careful  automobile  drivers.  The  paper  sta- 

tioned a  reporter  at  certain  busy  crossings  and  he  jotted 
down  the  license  numbers  of  those  cars  whose  owners 
were  exercising  cai-e  in  driving.  These  numbers  were  pub- 

lished in  the  want  ad  column  of  the  paper  the  next  day 
with  a  notice  to  call  at  the  office  of  the  Democrat  and 
receive  free  tickets  to  see  "The  Hunchback  of  Notre 
Dame."  This  stunt  secured  much  good  space  in  other  col- 

umns of  the  paper  as  stories  on  it  were  run  daily. 
It  also  brought  letters  from  the  mayor  and  head  of 

the  police  department  commending  the  theatre  manager 
for  working  up  such  good  stunts.  A  half-page  newspaper 
story  was  landed  on  the  strength  of  it  comparing  the 
needs  of  traffic  regulations  today  with  those  of  the  time 
of  "The  Hunchback"  story. 

The  jingle  competition  was  conducted  by  two  of  the 
largest  papers.  High  school  students  were  offered  six 
passes  each  for  the  six  best  jingles  in  which  the  title 
of  the  picture  was  used.  The  prize  winners  and  many 
others  were  printed  by  the  paper  each  day  during  the contest. 

The  manager  of  the  Kempner  Theatre  was  highly  pleased 
with  the  results  obtained  through  Sharick's  campaign  in- 

asmuch as  the  box-office  report  for  the  engagement  showed 
another  record  had  been  broken  by  "The  Hunchback." 
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The  Shiek  That  Gets  The  Shekels! 

RUDOLPH 

ALENTINO 

with 

CARMEL  MYERS 

in  a  two-reel  edition  of 
his  best  society  romance 

A  SOCIETY 

SENSATION 

The  screen's  greatest  lover !  The 
same  Valentino  who  packed  them 
with  "The  Shiek"  and  "The  Four 

Horsemen." 
"My  business  was  beyond  expec- 

tations," says  C.  A.  Schaufele, 
manager  Lyric  Theatre,  Hamilton, 
Ont. 

This  picture  is  a  guarantee 
of  real  Summer  business! 

I  SPROCKET  HOLES  I 

iFROM  CINCIJSNATll 

I  By  CHAS.  LOEWENBERG  | 

FKED  S.  MEYERS,  managing  director  of  the  Palace Theatre,  Hamilton,  Ohio,  was  a  visitor  to  Cincinnati. 
Fred  remained  over  to  see  the  New  York  Giants  play 

the  Cincinnati  Reds. 
Phil  Chackers,  manager  of  the  Princess  Theatre,  Spring- 

field, Ohio,  dropped  in  for  a  few  minutes.  Phil  never 
remains  away  from  Springfield  very  long.  Transacts  his 
business  between  trains  and  hikes  right  back  to  the  Prin- 

cess Theatre. 

Cecil  Tipton,  manager  of  the  Hyman  Circuit,  Hunting- 
ton, West  Va.,  was  a  welcome  visitor  to  the  Queen  City. 

Tip,  as  he  is  called  by  the  boys,  is  a  regular  fellow.  Al- 
ways smiling,  always  pleasant,  a  great  personality. 

Spence  Steenrod,  manager  of  the  Majestic  Theatre,  Nel- 
sonville,  Ohio,  played  "The  Hunchback  of  Notre  Dame" 
to  capacity  business  and  wired  in  to  Mr.  Strief  the  fol- 

lowing message:  "You  can  tell  the  whole  world  I  packed 
them  with  'The  Hunchback  of  Notre  Dame.'  Have  seen 
new  faces  that  never  before  have  been  in  my  house. 
'Hunchback'  is  a  stupendous  production."  Good  boy, 
Spence!  You  deserved  the  business,  as  you  went  after 
them  in  the  right  manner  and  did  not  let  a  few  dollars 

stand  in  the  way  of  "putting  it  over." 
B.  C.  Almond,  manager  of  the  Palace  Theatre,  Colum- 

bus, Ohio,  reports  business  very  good  in  Columbus.  Al- 
mond is  the  kind  of  a  manager  who  will  always  have  good 

business.  He  keeps  after  his  patrons  and  knows  how 
to  buy  and  book  the  right  kind  of  pictures. 
Homer  Guy,  popular  manager  of  the  Ideal  Theatre, 

Dayton,  Ohio,  was  a  visitor  to  Cincinnati.  We  are  glad 
to  see  Homer's  smiling  countenance.  The  only  trouble  with Homer  is  that  he  does  not  come  to  see  us  every  week. 

E.  H.  Smith,  manager  of  the  High  Splint  Amusement 
Company,  High  Splint,  Ky.,  reports  he  has  just  finished 
"The  Leather  Pushers."  His  patrons  were  well  pleased 
with  them,  and  Billv  Sullivan  was  as  popular  as  Reginald 
Denny.  How  about  "The  Fast  Steppers,"  E.  H.?  Your patrons  will  love  Sullivan  in  this  series  of  pictures. 

H.  R.  Coulter  has  bought  the  Rialto  Theatre,  Yellow 
Springs,  Ohio.  Good  luck,  Coulter,  and  don't  forget  if w^e  cn  help  you,  just  yell! 

A.  J.  Carlin,  manager  of  the  Rex,  Gem,  Avenue  and 
Ohio  Theatres,  Cincinnati,  Ohio,  just  closed  with  Al. 
Sugarman,  city  salesman  for  Universal,  for  the  Jack 
Dempsey  "Fight  and  Win"  series  for  the  above  mentioned theatres.  This  makes  this  circuit  100%  Universal.  This 
little  lady  is  one  of  the  cleverest  exhibitors  in  this  ter- 

ritory and  has  always  been  a  strong  believer  in  Universal 
and  Mr.  Laemmle. 

G.  W.  Bartlett,  manager  of  the  Avenue  Theatre,  Lock- 
land,  Ohio,  is  one  of  the  oldest  users  of  Universal  in 
this  section.  Here  is  a  real  live  showman — knows  his  busi- 

ness from  A  to  Z  and  believes  in  giving  his  patrons  the 
best  money  can  buy.  G.  W.  is  proud  of  two  things — his 
little  grandson  and  the  Avenue  Theatre. 

C.  T.  Johnson,  Family  Theatre,  Milford,  Ohio,  and  the 
Capitol  Theatre,  Batavia,  Ohio,  was  a  %asitor  to  Cincin- 

nati. He  bought  "The  Fast  Steppers"  for  both  theatres. 
Lightning  Billy  Gervis,  general  manager  of  the  Aragon 

Circuit  of  Theatres,  Cincinnati,  Ohio,  pulled  one  that  is 
hard  to  believe:  Rushed  into  the  exchange,  signed  con- 

tracts that  were  already  made  out  on  "The  Iron  Man" 
and  "Fast  Steppers" — and  never  said  a  word  about  the 

price. 
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UNIVERSAL  OFFERS  STRONQ 

SHORT  SUBJECTS  PROQRAM 

EFFECTIVE  STREET  STUNT  for  "HUNCHBACK" 

<<'T^HE  EMPTY  STALL,"  the  second  two-reeler  in  the 
I    "Fast  Steppers"  series  of  racing  dramas  adapted 

from  Gerald  Beaumont's  stories,  heads  the  list  of 
Short  Subjects  released  this  week  by  the  Universal  Pic- 

tures Corporation. 
The  "Fast  Steppers"  series  is  being  made  by  Edward 

Laemmle  with  Billy  Sullivan,  of  "The  Leather  Pushers" 
fame,  in  the  starring  role.  Raymond  Schrock  is  adapting 
the  stories,  and  Bob  Hop- 

kins, noted  for  his  comedy 
sub-titles,  is  titling  them. 

"The  Empty  Stall"  con- cerns the  adventures  of 
The  Information  Kid, 
played  by  Sullivan,  in  out- 
vntting  a  crooked  horse- 
owner,  who  has  kidnapped 
his  rival's  prize  racer.  In 
the  cast  are  Shannon  Day, 
in  the  leading  feminine 
role;  James  T.  Quinn, 
Duke  R.  Lee,  Bert  Wood- 

ruff and  others.  The  two- 
reeler  is  filled  with  thrills, 
including  a  spirited  horse 
race  and  a  gripping  racing 
stable  fire.  There  is  good 
pathos  and  heart  interest 
in  the  two  reels  to  balance 
the  comedy. 
The  Universal  release 

schedule  also  includes  an- 
other two-reel  drama,  "The 

Boss  of  Bar  20,"  a  fast- 
riding  western  picture 
starring  William  E.  Law- 

rence, supported  by  Uni- 

How 
the    Orpheum,    Halifax,    N.   S.,    exploited  Carl 

Laemmle's  masterpiece. 
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versal's  new  girl-find,  Olive  Hasbrouck.  William  A.  Steele 
plays  the  "heavy"  in  the  picture.  This  two-reeler  is  from 
a  story  by  Arthur  Henry  Gooden,  and  was  directed  by 
Ernst  Laemmle.  It  is  one  of  Universal's  new  series  of 
two-reel  westerns.  The  film  company  asserts  that  each 
of  these  two-reelers  is  made  from  a  story  with  enough 
punch  and  action  in  it  to  warrant  five  reels. 
The  week's  comedies  from  the  Universal  lot  include 

"Delivering  the  Goods,"  a 
two-reel  Century  comedy 
featuring  Pal,  the  dog  star, 
and  "Case  Dismissed,"  a 
one-reel  Universal  com- 

edy featuring  Slim  Sum- merville  and  Bobby  Dunn. 
There  also  will  be  re- 

leased the  twelfth  chapter 
of  "The  Fast  Express," 
William  Duncan's  current 
Universal  serial,  a  fast- 
moving  drama  built 
around  the  thrills  of  rail- 

road life  in  the  Western 
mountains.  Edith  Johnson 
is  the  supporting  lead.  The 
title  of  the  current  chapter 
is  "The  Trial  Run." International  News  Nos. 
45  and  46,  are  the  current 
issues  of  that  news  reel, 
released  by  Universal.  In 
addition  to  shots  of  all  the 
important  news  events  of 
the  day,  they  include  spe- cial and  exclusive  shots  of 
unusual  subjects  made  by 
International  cameramen. 

Leading  Universal  Salesmen  To  See  Dempsey "Wills  Fight 

As  a  spur  to  the  proper sales  exploitation  of 
Universal's  new  Fall 

product,  Carl  Laemmle,  pres- 
ident of  the  Universal  Pictures  Corporation,  has  just  an- 

nounced that  the  sixteen  best  Universal  salesmen  will  be 
his  guests  at  the  Dempsey-Wills  fight  scheduled  for  next 
Fall.  The  sixteen  lucky  salesmen  will  have  all  their  ex- 

penses paid  to  New  York  and  will  have  ring-side  seats 
at  the  fight.  The  offer  has  aroused  great  rivalry  among 
Universal's  field  men. 

One  man  will  be  chosen  from  each  of  Universal's  thir- 
teen sales  divisions,  depending  upon  the  amount  of  gross 

business  with  play  dates  that  each  salesman  chalks  up 

Carl  Laemmle  Will  Be  Host  To  16  Of 

His  Best  Field  Men 

between  now  and  the  middle 
of  August.  In  addition,  three 
salesmen  will  be  selected  at 

large,  depending  upon  their 
gross  business  with  the  Jack  Dempsey  "Fight  and  Win" series  of  two-reelers  and  with  Universal  serials.  The  three 
Short  Subjects  salesmen  also  are  due  to  get  gifts  from  Mr. 
Laemmle,  including  watches  and  varying  amounts  of  cash. 

This  bonus  method  of  encouraging  Universal  salesmen 
is  a  move  to  assure  Universal  as  near  100%  distribution 
as  possible.  Arrangements  already  have  been  made  with 
Jack  Kearns,  Dempsey's  manager,  and  Tex  Rickard,  who 
probably  will  stage  the  coming  ring  battle,  for  reserved 
ring-side  seats  for  the  sixteen  salesmen. 
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Century  Lists  Four  For  Release  In  June 

JULIUS  STERN,  president  of  Cen- 
tury Film  Corporation,  producers 

of  Century  Comedies,  announces 
that  his  company  will  release  for  dis- 

tribution by  Universal,  four  two-reel 
comedies  of  exceptional  quality  for 
the  month  of  June. 

The  first  is  "Fearless  Fools,"  fea- 
turing Al.  Alt,  Harry  McCoy  and  Hil- 

liard  Karr  under  the  direction  of  Noel 

Smith.  For  June  11th,  "Sailor  Maids" will  be  the  release  with  Waunda  Wiley 
in  the  starring  role  with  the  support 
of  the  Century  Follies  Girls.  Waunda 
Wiley  is  Stern's  latest  discovery  and 
he  promises  that  she  will  be  one  of 
the  year's  screen  sensations.  "Please, 
Teacher,"    formerly    called  "Happy 

Days,"  starring  Buddy  Messinger,  is 
listed  for  release  June  18th.  Al  Her- 

man, one  of  the  best  comedy  directors 
in  the  business,  directed  both  this  and 
"Sailor  Maids." 
The  release  for  June  25th  is  "A 

Royal  Pair,"  featuring  the  comedy 
trio,  Al.  Alt,  Jack  Earle,  the  giant,  and 
Hilliard  Karr.  Noel  Smith  directed. 
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Comedies  ̂  

One  Good  Comedy 

Each  Week! 

That's  what  you  get  when  you  book  Century  Comedies. 

They  have  the  touch  of  "pep"  that  every  theatre 

needs!  They're  funny;  they're  up-to-the-minute — and 
full  of  rapid  action. 

The  talent  is  the  best  that  can  be  obtained.  The 

stars  are  clever  and  the  girls  are  all  "lookers." 
"Century  Comedies  go  over  big  with  our  audiences," 

says  Thos.  D.  Soriero,  Gen.  Mgr.  Century  Theatre, 
Baltimore,  Md. 

Some  of  the  Century  Stars: 

Buddy  Messinger 
Bubbles 

Spec  O'Donnell 
Harry  McCoy 

Al.  Alt 

Billiard  Karr 
Waunda  Wiley 

Centurj'  Follies  Girls 
Pal,  the  Dog 

Martha  Sleeper 
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"Under  The  Spreading  Century  Plant^^ 
FIRST  OF  CENTURY 
HOME  LIFE  SERIES 
NOW  BEING  EDITED 

AL  HERMAN  has  completed  the 
first  of  the  series  of  Century 
Comedies  depicting  American 

home  life  in  which  Waunda  Wiley, 

Century's  new  star,  will  be  featured 
with  Harry  McCoy  and  Al.  Alt.  The 

title  is  "His  Friend's  Wife,"  and  the 
story  deals  with  the  many  everyday 
incidents  in  the  life  of  the  average 
American  family.  Incidents  which 
never  seem  humorous  to  us  until 
they  are  placed  before  us  on  the 
screen  or  in  the  newspaper  comic 
strip,  at  which  time  they  are  actually 
hilarious,  appear  in  this  film. 
Previews  of  the  first  of  this  series 

have  resulted  in  much  praise  from 
critics  and  officials,  and  Miss  Wiley 
is  said  to  be  a  perfect  type  for  this 
class  of  comedy.  She  has  a  most  un- 

usual natural  ability  as  a  comedi- 
enne, coupled  'with  a  naturalness  of 

acting  which  is  seldom  seen  on  the 
screen  today,  according  to  Julius 
Stern,  president  of  the  Century  Cor- 
poration. 

1? 

SCENES  FROM  "THAT'S  RICH' 

Two  of  the  many  amusing  moments 
in  the  Century  two-reel  mirthquake. 

STUDIO  EXECUTIVES 

RENAME  CENTURY'S 
COLORED  COMEDIAN 

BECAUSE  it  is  more  indicative  of his  eflfei-vescent  antics,  James 

Berry,  youthful  colored  com- 
edian of  Century  Comedies,  has  been 

rechristened  "Bubbles." 
"Bubbles"  is  five  years  old  and 

was  recently  signed  by  Julius  and 
Abe  Stern  to  appear  in  ten  Century 
Comedies  with  a  possible  twelve  to 
follow.  He  makes  the  third  of  a  trio 
of  youthful  comedians  who  will  be 
seen  in  several  forthcoming  produc- 

tions from  the  Century  lot.  The  oth- 
ers are  Buddy  Messinger  and  Spec O'Donnell. 

Buddy  Messinger  has  long  been  a 
star  of  Century  fun  films  and  is  well 
known  on  many  another  lot,  as  the 
Stern  brothers  often  loan  him  to  oth- 

er companies  to  play  featured  roles 

in  special  productions. 
The  first  production  in  which  this 

trio  will  be  seen  is  "Step  Lively." 
A  portrait  of  James  Berry,  the 

first  published  since  his  name  was 
changed,  appeors  on  page  11. 

BUDDY  MESSINGER  AND  SPEC  O'DONNELL 
LEAVE  CENTURY  STUDIO  FOR  VACATION 

Two  of  Century's  star  comedians  are  taking  a  vaca- tion preparatory  to  work  on  several  new  productions 
outlined  for  them.  Buddy  Messinger  and  "Spec" 

O'Donnell  are  the  two.  They  have  gone  to  Madera,  Cal- 
ifornia, which  is  "Spec's"  home  town,  and  will  be  gone 

for  about  two  weeks.  Buddy  has  just  finished  "What  an 
Eye!"  his  first  comedy  in  long  trousers,  and  "Spec"  has 
just  completed  work  in  "Speed  Boys,"  with  Arthur  Trim- 

ble and  "Bubbles." 
On  their  return  to  the  Century  lot,  these  two  youthful 

comedians  will  be  kept  busy  for  several  months  on  pro- 
ductions already  outlined  for  them.  Buddy's  first  will  be 

"The  ICid  Brother,"  a  comedy  with  a  most  unusual  cast, 
including  Hilliard  Karr,  Bartine  Burkett,  Dolores  Brink- 
man,  Grace  Woods  and  Dorothy  Vernon;  the  last  two  are 
well-known  character  women  of  the  screen.  Dorothy  Ver- 

non is  the  mother  of  Bobby  Vernon,  the  popular  comedian. 
"Spec's"  first  will  be  one  of  the  series  featuring  the  new- 
ly formed  Century  Kids,  title  for  which  has  not  yet  been selected. 

BILL  BLAISDELL,  well  known  in 
the  comedy-character  field;  Sadie 
Campbell,  popular  twelve-year- 

old  ingenue,  who  has  just  finished  an 
important  role  with  Dorothy  Mackaill 
in  "The  Mother  Bride,"  and  Joe  Bon- 

ner have  prominent  roles  in  Buddy 
Messinger's  latest  for  Century,  "Step 
Lively." 

Jack  Earle  has  been  cast  for  the 
role  of  hick  farmer,  a  role  in  which 

he  reigns  supreme,  for  "Thp  Farm- 

CENTURY  STUDIO 
NEWS  BREVITIES 

yard  Flapper,"  a  new  Century  Comedy 
being  directed  by  Charles  Lamont. 

4;      i|e      :{!  :ie 
The  title  of  the  production  Edward 

I.  Luddy  is  making  for  Century  has 
been  changed  from  "Good  Morning" 
to  "Paging  Money." *    *    *  * 

Arvid  Gillstrom,  who  is  directing 

"Step  Lively,"  Buddy  Messinger's  lat- 

est starring  vehicle  for  Century  Com- 
edies, will  begin  work  on  "Rocking  the 

Boat,"  a  new  Century  Comedy  star- 
ring Buddy  with  "Spec"  O'Donnell 

and  "Bubbles,"  the  new  five-year-old 
colored  comedian  of  Century,  in  sup- 

porting roles. 

Al  Herman,  famed  director  of  Cen- 
tury Comedies,  is  directing  a  two- 

reeler  for  that  company  with  Henry 
Murdock,  Al.  Alt  and  Bessie  Welsh  in 
the  prominent  roles.  The  working  ti- 

tle is  "Hip!  Hip!  Hurrah!" 



Thrills  enough 

for  everybody ! 

WILUAM 

The  Trade  Review  was  right  when  it  said:  "One 
thrill  overlaps  another."  "The  Fast  Express"  is  full 
of  thrills!  The  action  starts  from  the  time  the  pic- 

ture first  goes  on  the  screen  and  keeps  up  the  sus- 
pense to  the  finish.  Every  episode  in  this  great  chap- 

ter play  will  give  your  patrons  a  new  surprise! 

TESTED  AT  THE  BOX-OFFICE 

This  great  chapter  play  has  been  played  by  ex- 
hibitors who  know  how  to  pick  pictures.  It  has  done 

business  under  all  sorts  of  conditions,  in  houses  of 
all  sizes.  E.  H.  Haubrook,  of  the  Ballard  Theatre, 

Seattle,  Wash.,  says:  "This  serial  is  going  over  big. 

Had  capacity  attendance." 

WM.  DUNCAN  IS  POPULAR 

"William  Duncan  is  a  fine  example  to  our  young 
Americans.  His  every  appearance  is  greeted  with 

cheers  from  our  kiddies — he  played  to  2,000  kiddies 
at  a  matinee.  Intended  to  play  it  at  matinees  only, 

but  the  appeal  to  grown-ups  also  forced  us  to  play 

it  at  nights  as  well." — Lyric  Theatre,  E.  St.  Louis,  111. 

Nationally  advertised  in 

The  Saturday  Evening  Post 

DUNCAN 

in  COURTNEY 

RYLEY  COOPEItS 

A  UNIVSltSALi    CHAPTEIt  PX«AV 
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THE  VOICE  OF  THE  PEOPLE 

FOR  several  months  the  Universal 
Weekly  has  devoted  some  of  its 
pages  in  each  issue  to  newspaper 

criticisms  and  box-office  reports  on 
Universal  productions.  Newspaper  re- 

views are  valuable  as  regards  a  pic- 
ture's artistic  merit;  box-office  reports 

are  of  value  in  estimating  the  finan- 
cial returji  to  be  expected  from  a  pro- 

duction. Henceforth  the  Universal 
Weekly  will  devote  some  of  its  pages 
to  patrons'  testimonials.  These  are  of 
prime  consideration,  in  that  they  re- 

flect the  public's  wants.  Without  a 
satisfied  patronage  no  theatre  man- 

ager, distributor  or  producer  can  hope 
to  prosper.  Carl  Laemmle,  president 
of  the  Universal  Pictures  Corporation, 
in  his  weekly  Saturday  Evening  Post 
advertisements,  read  by  millions  of 
prospective  theatregoers,  has  invited 
critical  correspondence.  Besides  fur- 

nishing an  effective  gauge  of  "what 
the  public  wants,"  these  letters  have 
been  instrumental  in  influencing  Uni- 
versal's  production  policy  to  assure  as 
nearly  as  possible  100  per  cent  satis- 

faction to  patron  and  exhibitor.  Ex- 
cerpts from  some  of  the  letters  follow: 

"A  PRIVILEGE  TO  SEE  IT" 

'"VOU  asked  me  for  a  ti-ue  criti- 
cism  of  your  photoplay  of  'The 

Hunchback  of  Notre  Dame.'  At  last 
after  various  efforts  and  plans  I  had 
the  pleasure  Saturday  evening.  I 
went,  I  saw  and  was  conquered  by 
this  wonderful  production.  I  went 
there  with  a  feeling  of  fear  that  'The 
Hunchback'  would  be  repellent  and 
the  play  gruesome,  but  at  the  first 
flash  of  the  Hunchback,  even  in  the 
close-up,  my  fear  was  unfounded;  in- 

stead I  must  admit  it  has  thus  far 
not  been  my  privilege  to  see  such  act- 

ing as  Mr.  Lon  Chaney  has  given  to 
the  screen  and  the  version  he  has 
given  of  this  deformed,  misshapen 
freak  of  humanity  of  Victor  Hugo's 
pen;  he  gives  this  almost  inhuman 
shape  a  character,  an  understanding 
such  as  an  actor  of  Mr.  Chaney's 
brilliant  study  of  the  minutest  detail 
as  to  the  idiosyncrasies  both  of  mind 
and  body  alone  could  achieve.  'Quas- 

imodo'— it  is  an  achievement — it  is  a 
living,  breathing  Quasimodo,  one  for- 

gets the  horror,  the  grotesque  in  the 
wonderful  acting,  in  the  pathetic  ex- 

pressions that  we  see  in  the  original, 
in  the  marvelous  intelligence  and  un- 

derstanding such  as  Mr.  Chaney's." Mrs.  W.  K.  Meyer, 
New  York,  N.  Y. 

"IT  IS  MAGNIFICENT" 

*'T  HAD  the  great  pleasure  of  wit- 
nessing  your  presentation  of  'The 

Hunchback  of  Notre  Dame.' 

"There  is  little  I  can  say  in  addi- 
tion to  what  has  already  been  said 

by  all  the  dramatic  critics,  especially 
since  I  am  not  a  professional  critic. 
What  I  can  say  is  that  all  that  has 
been  said  about  it  is  only  too  true. 

"The  acting  contributed  by  Lon 
Chaney  in  the  character  of  Quasimodo 
is  more  than  words  could  express.  It 
is  magnificent.  Though  the  other  act- 

ors are  good,  they  merely  seem  to 
revolve  around  Quasimodo.  He  is  as 
the  sun  with  all  the  planets  revolving 
about  him.  He  is  mighty  in  his  por- 

trayal of  so  difficult  a  role. 
"I  confess  that  in  all  the  years  I 

have  seen  pictures  and  regular  plays 
I  have  never  seen  anything  like  that 
of  Lon  Chaney's  acting.  I  say  with 
absolute  perfect  sincerity  that  the  last 
part  of  the  picture  held  me  at  the 
edge  of  my  seat  and  the  sensations 
that  enveloped  me  are  beyond  descrip- 

tion." 

Mr.  Solomon  Goldhagen, 
Bronx,  N.  Y. 

"YOUR  GREATEST  PRODUCTION" 

'*T)UT  going  back  to  your  latest  and 
-L*  without  a  doubt  greatest  pro- 

duction, 'The  Hunchback  of  Notre 
Dame,'  I  could  have  nothing  but 
praise  to  offer  to  its  producer  and  the 
actors  who  portrayed  their  parts  so 
wonderfully.  In  Lon  Chaney  the  pic- 

ture world  has  the  greatest  actor  of 
his  type.  If  any  one  can  do  it  quite 
as  well  as  Chaney,  let  him  step  forth. 
"The  exactness  with  which  the 

Notre  Dame  Cathedral  was  repro- 
duced is  well  worth  praise.  I  have 

never  seen  a  reproduction  of  anything 
so  close  to  the  original  as  was  this 
Cathedral.  This  was  especially  no- 

ticeable when  it  showed  Quasimodo 
climbing  down  from  the  tower — the 
figures,  engravings,  etc.  The  care  that 
was  taken  to  make  the  interior  of  the 
church  like  a  Catholic  church  is  also 

worthy  of  comment." 
Mr.  Edmund  Andre, 

Chicago,  111. 

"MY  ETERNAL  GRATITUDE" 

<<lV/rANY  thanks  for  your  letters  I 
found  when  I  returned  from 

Philadelphia.  But  more  than  that — 
my  eternal  gratitude  for  'The  Hunch- 

back.' It  is,  without  doubt,  the  most 
wonderful  thing  in  pictures  I  have 
ever  seen  and  if  you  remember  I  lived 
for  sixteen  years  in  and  near  Los  An- 

geles and  saw  everything  of  note  that 
was  produced.  I  saw  it  four  times 
and  each  time  some  new  beauty  was 
impressed  on  my  mind  until  I  brought 

back  ihere  with  me  the  whole  story 
visualized  and  stored  up  for  months." Mrs.  A.  Margaret  Schultz, 

Salerne,  Fla. 

"DESERVES  ALL  PRAISE" 
'*  After  viewing  your  picture, 

'The  Hunchback  of  Notre  Dame,' 
will  say  that  I  consioer  it  almost  a 
duty  to  write  and  tell  you  that  I  think 
it  a  gigantic  production,  not  only  im- pressive but  powerful. 

"I  have  never  seen  Mr.  Chaney  do 
anything  so  hideous,  but  at  the  same 
time  remarkable  (both  make-up  and 
acting)  and  I  do  not  think  he  will 
be  soon  forgotten.  He  certainly  is  in 
a  class  all  by  himself.  His  transfor- 

mation from  a  human  being  to  almost 
a  beast  (this  sounds  rather  harsh, 
doesn't  it?)  is  extraordinary.  His  dis- 

play of  agility  is  wonderful.  He  sure- 
ly deserves  all  the  praise  he  is  get- 

ting. The  other  characters  are  so  ad- 
mirably fitted  that  there  is  no  fault  to 

find.  The  settings  are  wonderful.  The 
characters  seem  to  leave  the  pages  of 
the  book  to  wander  on  the  silversheet. 
*  *  *  I  think  it  a  veritable  screen 
triumph,  and  praise  is  not  only  due 
to  those  who  impersonate  the  char- 

acters but  also  to  those  who  are  in- 
strumental (directors,  etc.)  in  making 

such  a  noteworthy  picture." Miss  Fanny  Roth, 
San  Francisco,  Calif. 

"THE  PICTURE  IMMORTAL" 
<'/^HRISTMAS  afternoon  I  went  to 
^  see  'The  Hunchback  of  Notre 

Dame'  and  I  haven't  words  to  express 
my  admiration.  Lon  Chaney  did  bet- 

ter acting  than  any  other  character 
that  I  have  ever  seen  him  portray,  and 
that  is  indeed  a  compliment.  Ernest 
Torrence  made  a  wonderful  Clopin, 
and  TuUy  Marshall  made  a  great  King 
Louis.  Miss  Miller  and  Mr.  Kerry  car- 

ried the  romance  through  entrancing- 
ly.  The  picture  should  become  as  im- 

mortal as  the  author  and  the  story." Mr.  Clinton  B.  Thomas, 
Brooklyn,  N.  Y. 

"ALL  THAT  IS  BEST" 

**V^OU  have  asked  for  opinions  of 
J-  'Merry  Go  Round.'  I  have  never 

enjoyed  any  picture  more.  It  is  so 
unusual,  so  different  in  setting  from 
the  average  picture.  And  to  think  that 
such  a  picture  as  'Merry  Go  Round' was  produced  at  Universal  City! 
Truly  I  know  'that  you  can't  see  all that  is  best  in  pictures  unless  you  see 

Universal's.'  " 
Miss  Bemadyne  Mayfield, 

Van  Buren,  Ark. 
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"PLEASE,  TEACHER" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 

BUDDY  has  an  awful  time  getting 
to  school  on  time  and  when  he 
does  arrive  it  is  with  so  much 

accumulated  velocity  he  knocks  the 
teacher  for  a  whole  row  of  desks  get- 

ting in.  This  rather  unusual  mode  of 
entrance  proves  to  be  the  signal  for 
a  general  rumpus  in  the  classroom. 
All  the  capers  that  all  the  kids  in  all 
the  world  ever  reveled  in  to  the  dis- 

may (and  possibly  the  anger)  of 
school  marms  all  over  the  world,  are 
indulged  in  by  Buddy  and  his  mates. 

The  teacher  finally  becomes  so  ex- 
asperated he  dismisses  school  for  the 

day.  Once  outside  the  gang  enter  into 
the  spirit  of  youthful  exuberance  even 
more  enthusiastically,  with  the  result 
that  a  wonderful  time  is  had  by  all. 
Especially  Buddy,  who  manages  to 
spend  some  little  time  with  a  certain 
young  lady  friend. 

"THE  GUMPS" 
Two-Reel  Universal  Comedy 

No.  7— "Andy's  Temptation" 

BOUND  for  Australia,  Andy  man- ages to  break  about  a  dozen 
flasks  of  hootch  belonging  to  the 

man  in  the  adjoining  cabin.  He  meets 
Miss  Summers,  the  blonde  vamp,  and 
unintentionally  arouses  Min's  jealous streak. 

Their  ship  wrecked  by  a  derelict, 
the  women  passengers  and  Andy  are 
cast  on  a  desert  island,  where  Gump 
is  made  sultan  by  the  women.  He  has 
considerable  difficulty  in  fishing,  being 
caught  by  an  alligator.  Trying  to  milk 
a  cow,  he  is  beaned  by  a  rock  he's 
tied  to  the  bovine's  tail  to  keep  it 
still,  and  later,  after  tying  the  tail 
to  his  belt,  is  dragged  all  about  the 
island  by  the  indignant  moo-moo. 

"POOR  KID" 
Universal  Two-Reel  Special 
Starring  BABY  PEGGY 

PEGGY  and  her  father  are  thrown 
out  on  the  street  by  a  heartless 
landlord.  They  go  to  the  park 

and  find  a  nice,  hard  bench  to  lie  on. 
Pal,  their  dog,  tramps  along  with 
them.  The  park  officer  does  every- 

thing in  his  power  to  get  Peggy  and 
her  father  to  move  away,  but  Peggy 
is  always  frustrating  his  heartless 
plans. 

In  the  park  two  robbers  are  looking 
over  their  spoils.  Peggy,  who  has 
been  dodging  the  cop,  chances  upon 
them.  They  throw  the  spoils  over  in 
the  comer  of  a  bush  when  they  see 
the  officer,  and  Peggy  picks  up  the 
bag  and  walks  off  with  it.  The  cop 
follows  the  crooks,  who  are  following 
P&Sgy — and  before  they  know  it  they 

all  have  walked  into  the  station-house. 
The  crooks  are  arrested,  the  jewels 
are  found  and  Peggy  receives  a 
worthy  reward. 

"A  ROYAL  PAIR" 
Two-Reel  Century  Comedy 

Featuring  JACK  EARLE 

ALL  the  magic  of  Jupiter,  the  roy- al adviser,  fails  to  bring  back  the 
kidnapped  princess,  daughter  of 

King  Boola,  who  has  been  stolen  by 
a  band  of  brigands.  Consequently  the 
services  of  an  expert  detective  and 
assistant  are  engaged. 
They  are  soon  on  the  trail  of  the 

brigand  chief  and  locate  his  hiding- 
place  among  desert  cliffs.  They  find 
him  with  the  princess  and  almost  cap- 

ture him.  He  is  too  much  at  home  for 
them,  however,  and  by  the  use  of 
many  weird  contrivances  frightens 
them  off  several  times.  They  are  not 
to  be  outwitted,  though,  and  each  time 
come  right  back.  Eventually  they 
manage  to  beat  up  the  whole  tribe  of 
brigands  and  rescue  the  princess. 

"REST  IN  PIECES" 
Universal  One-Reel  Comedy 

Starring  BERT  ROACH 

BILLY,  nerve-wracked  by  the  clan- gor of  his  open-air  office  located 
in  the  center  of  a  boiler  works, 

decides  to  go  home  and  try  to  get  rid 
of  a  splitting  headache.  He  leaves  the 
din,  all  set  for  a  peaceful  nap  at  home. 

He  arrives  at  his  house  to  find  the 

place  in  the  throes  of  his  wife's  great spring-cleaning  drive,  and  unable  to 
rest  because  of  carpet-beatings,  pic- 

ture-hanging, hammering,  etc.,  he 
moves  out  to  the  porch,  but  the  neigh- 

bors' kids  make  even  more  noise.  He 
gives  it  up  as  a  bad  job  and  returns 
to  the  boiler  works,  where  he  finds 
rest. 

"MINERS  OVER  21" 
Universal  One-Reel  Comedy 

Starring  SLIM  SUMMERVILLE  and 
BOBBY  DUNN 

BOBBY  and  Slim,  prospecting  for gold,  break  down  en  route.  Slim 
puts  a  block-and-tackle  on  his 

partner,  but  the  weight  of  the  flivver 
hauls  Bobby  into  a  treetop,  from  which 
he  is  eventually  rescued.  They  pro- 

ceed and  both  get  jobs  in  a  frontier 
town  restaurant,  where  previous  wait- 

ers have  been  lynched  for  serving 
beans  to  the  patrons. 

They  are  about  to  meet  with  a  sim- 
ilar fate  when  Little  Nell,  the  pro- 

prietor's daughter,  rushes  in  and  halts their  execution  with  the  announcement 
that  gold  has  been  discovered  in  the 
hills.  Later,  the  boys  manage  to  ef- 

fect her  release  from  a  den  of  kid- 
nappers, winning  their  freedom  and 

the  gratitude  of  the  miners. 

"WINNING  A  BRIDE" 
Universal  Two-Reel  Western 

Featuring  FRITZI  RIDGEWAY  and 
HERBERT  HEYS 

THERE  was  an  intense  rivalry  be- 
tween the  owners  of  the  Happy 

Jack  and  the  Double  0  ranches. 
Pendleton  of  the  Happy  Jack  had  wag- 

ered all  of  his  money  on  the  outcome 
of  the  coming  rodeo  with  all  confi- dence that  his  star  cowboy  Jack 
Crowley  would  bring  home  the  bacon. 

Jack  and  Mary  Pendleton  were  in 
love,  and  her  father  gave  Jack  added 
inspiration  to  win  by  promising  him 
Mary  as  his  bride  and  a  partnership 
in  the  ranch. 

The  day  before  the  rodeo  the  cow- boys of  the  Double  0  kidnapped  Jack 
and  held  him  prisoner  in  a  lonely 
shack.  The  next  morning  Jack  asked 
his  guard  for  a  cigar  and,  going  back 
into  his  prison,  proceeded  to  bum  the 
rope  that  bound  him.  He  succeeded 
and  then  overpowering  his  guard,  he 
sped  away  to  compete  in  the  rodeo. 

All  was  gloom  in  the  Happy  Jack 
camp.  Pendleton  was  at  the  track 
wrapped  in  sorrow,  as  his  entries  were 
beaten  by  those  of  the  Double  0. 
Mary  was  waiting  at  home  in  hopes 
that  Jack  would  appear.  He  dashed 
up,  grabbed  his  saddle  and  they  were 
off  for  the  rodeo  in  Mary's  car. Just  in  time  he  entered  the  meet. 
Pendleton  and  Mary  could  hardly  con- 

tain themselves  as  he  walked  off  with 
the  honors  in  the  broncho-busting,  las- 

soing, bulldogging  and  riding  contests. 
There  could  be  no  doubt  now  about 
the  outcome. 

The  owner  of  the  Double  0  tried 
to  have  Jack  disqualified  for  being 
late,  but  his  trickery  was  exposed  by 
Jack  and  he  was  driven  from  the  meet. 
And  Jack  won  his  bride  and  the  part- 

nership in  the  Happy  Jack  ranch. 

"SAILOR  MAIDS" Two-Reel  Century  Comedy 

Featuring  THE  CENTURY  FOLLIES 

A STRANDED  show  troupe,  broke, travels  by  freight  in  burlap 
sacks  to  save  railroad  fares. 

One  of  the  girls,  concealed  in  the  bag- 
gage-room, catches  a  burglar  rifling 

the  station  safe,  but,  found  by  the 
station  agent,  is  accused  of  the  crime. 
Chased  by  the  cops  the  girls  hide  in 
a  big  packing-case,  and  after  many 
shake-ups  arrive  at  a  seaport.  The 
box  nearly  falls  into  the  sea,  but  even- 

tually is  loaded  on  shipboard. 
The  two  managers  of  the  troupe 

have  difficulty  in  sneaking  aboard  the 
ship,  but  finally  manage  to  do  so,  dis- 

guised as  sailors.  "The  girls,  also 
rigged  up  as  "gobs,"  get  into  many difficulties.  Their  sex  discovered  they 
are  chased  all  over  the  ship.  Finally 
cornered  by  the  captain,  they  vamp 
him  to  the  limit;  he  falls  for  them 
and  permits  the  lot  to  ride  free. 



Qaueiks 

Directed  by 
BRYAN  FOY 

Xatioiially  nd^rr- 
liscd  in  The  Satur- 

day EveDlnt  Post 

They're  on  the  way!  One  of  the  finest, 
funniest  groups  of  hilarious  comedies  ever 

screened.  Uproarious  burlesques  on  fam- 
ous historical  characters — rare  humor  made 

to  order  for  your  patrons! 

They^re  Coming! 

RELEASED  THRU  UNIVER  S  A  L 



Introducing 

WANDA 

WILEY 

She's  the  new  CENTURY 
comedy  star!  And,  you  can 
tell  them  that  she  has  the 

"stuff"  that  it  takes  to  make 

good  Centurys — pep — person- 
ality— good  looks — and  some 

figure!  She's  soon  to  be  seen 
in  "Face  Value,"  a  new  two- 
reel  Century  comedy.  Book  it 

for  j-^our  theatre! 

COMEDIES 

CONSISTENTLY  OOOD 

ReleaseJ  Aru  UNIVERSAL 





SOyiE  smoke!  Not  a  tenderfoot  in  the  gang!  Roarin', 
bustin',  j^o-gettin'  daredevils,  who  rush  action  right 
into  the  lens  of  the  camera!  And  when  they  come 

dashing  into  the  screen,  right  out  of  a  cloud  of  dust, 
a  whirlwind  of  action — a  tornado  of  speed — boy,  that 
IS  pep!  The  kids  shout  out  loud!  The  grown-ups 
tingle  with  new  thrills! 

They-re  with  Hoot  Gibson  in  the  biggest  outdoor  ac- 

tion pictures  of  the  coming  season.  They're  featured 
m  the  twelve  new  five-reel  Universal  westerns  with  big 
casts  and  big  stories,  packing  sensations  into  every 
picture,  bringing  a  new  spectacle  to  the  screen. 

Nationally 

Advertised  in 
The  Saturday 

Evening  Post 



Here's  a  Picture  That  Fights 

For  Business— and  Gets  It ! 

CARL 

LAEMMLE 

"We  say  decidedly,  do  not  miss  this  picture." 
N.    Y.  HERALD-TRIBUNE 

"Good  entertainment,  clever  and  well  done  through- 

out!" 

N.  y.  EVENING  JOURNAX, 

Thrills  in  it  aplenty.  It  is  good  entertainment 

for  any  house." HARRISON'S  REPORTS 

U.  B.  O.  booked  it  on  sight  for  all  Keith, 
Proctor  and  Moss  houses  in  New  York City! 

Nationally    ad-  ( 
vertised  in  The  <S\jf'^ 

Saturday  Evening  Post 

Get  YOUR  date  now! 

The  Great  Cast  includes 

Pat  O'Malley 
Astor 

Raymond  Hatton  and 
Warner  Oland 

A  UNIVERSAL-JEWEL 



%  CRITICS  LEAD 

CARL  LAEMMLE 

Presents 

Sure  Winner 
says  the 

Weekly  Filni  'Revk 
"inK  si(;na[.  towkk" IS  SURE  WINN! 

>pl<'n(li<l    Knilroad   Mi  loiirama  I't »<•««•«  Lnlimih'd  Auilirnrr  Apiiral 
ind  Hiix-Oflici-  yaliit; 
by  Groiu^F,  T.  Pardy 

A RAILROAD  melodrama  in  which  5u P'lisc,  gripping  heart  interest  and  » dcrfully  rfTcctivt   atinospliere  arc  ikill; 
foinbiiicd,  "Tlu:  Signal  Tt*wcr"  ranks  a. of  the  host  au'liriifc  P'Clure^  of  \\k  y.i 
It  is  a  innpli  story.  gra|>liii.ally  onllcm- 
rich  in  human  vahn  s,  even  the  w-calUd  hij' tirow  ch-mcnt  cannot  fail  Ut  impress 
liy  it,  and  viewed  from  tlic  stxielly  coaimc 
cial  angle  can  hv  safely  listed  as  a  valiub 
I.OX  office  ossel  fi)r  any  ihe.itie 

I'.li.  this  rind  marvclonTTy  elK  ohve^ 'willi  tr (Icvf'lid  liiislr.itid  standnig  Ixtween  love  ai 
d'liy.  his  wife  in  the  hands  of  a  remorS' less,  drtniken  brnte,  a  runaway  frcii;ht  dasi 
Ing  di.wii  iht  mountain  grade,  the  Limiu 
thundering  to  Ihc  d.vim  he  onl;-  cm  »vfr 
Me  makes  I'lc  anoni^iiig  decision  lo  slick  I 
liis  post,  switches  the  rimaway  into  tl 
dilch  and  Ihe  express,  with  its  burden  c  i 
tnany  procious  lives,  roars  bv  safely  ovt^f 
a  clear  IrarV  ^  ,  „,„,,  .a,;,}-,, 
tory  l.  rmination  and  one  that,  in  conjunr 
lion  with  the  vivid  wrecking  sc(ne  wi 
surfly  k^rp  sp*rt-it(irs  in  a  CHsp'"/^,  sjale  o 

Don't  fse 

i'>  bliow-r^ 

llm  a,  n  crack 
[g  fine  rnelodr.ima.  '.is  lull  ol  ln'irt  inter est  ri-.  If  is  'tf  ( xcileinciit 

I  of 
'"if  njccj 

UNIVERSAL 

JEWEL 

NATIONALLY  ADVECTISED 

IN  THE  SATURDAY 
EVENING  POST 

Suspense  a  i Climax/ 

(Universal) 

S.->IIy,  His  Wjfe..;.^:..'.-^|^iii-  -  .Rockliffe  Fellowos -  Virginia  Valli 
i-ng.ncer  of  the  Limited  Wallaeo  Beoiy 

"'0  ton   p.cture  fans  with  cm  J  •  ■'"^^  P--"^''""? 
bu.ld  a  Mo,y  progressively  to?s^"r"'7''  knows  how 

now  to  CUM te  suspense.  He 

Signal  Towcr."-T;  bc|in  with  tL"?''"'"  ''""^  "The 

'■■>i..nd  y„„  have   he  ~e„        'Vu"'  ""'"'^  "  - 
■'"0  examples  of  h  '. .  *  "''^  ̂-''-e- 

I'jiiic-.;  i:i^unu  y(in  nave  thp  rsj<.nt;,i      ,    .       ' '»  ■'  "en- 

also  some  examples  of  be„n,i;  pt/'  \  P-Htre.  "Th^ 'he  ptctute,  whose  locale  is  thT  1 "^'■''^''^  '°  -eeommond 
f-o  .ealist:o  .rain  wrecks  prov    t    lL'"?"'""^       ""^^  ̂^'<^-^» 



THE  CHEERING/ 

IT  NPARALLELED    enthusiasm   on  every 

hand  has  greeted  this,  the  first  of  Univer- 

sal's  first  big  twelve  Jewels  for  1924-25. 

"  critics  have  unanimously 
of  the  greatest  pictures 

every 

band  has  greeted  this,  the  f 

sal's  first  big  twelve  Jewels  .—   
The  trade  paper  critics  have  unanimously 

agreed  that  this  is  one  of  the  greatest  pictu 

of  the  new  season.  It  is  only  an  example  of 

the  tremendous  box-office  triumphs  that  are 

yours  with  every  one  of  Universal's  Big 

The  Signal  Tower 

Dinhc    . 

yours  with  every  one  of  Universal  s  Big 

Twelve.  Now  is  the  time  to  get  your  dates! 
Act  now! 

Released  August  3rd. 

Will  Roll  Up  a  Els'  /' TotolinBoxOffKes/ 

.^■M.PWorld  ' 
"The  Sisnal  Tower* 

Fxcrllcnt    Ent*.Ttaininent   ProvidcJ   in  Uni 
vcrsnl'e  Railroad  Story  R^ltvlicd  a< a  Super-Jewel 

ncvlewcd  by  O.  S.  Seirell 
Universal's  ncwosf  supi  r  Jewel,  "Tlie  SiK 

n.il  Tower,"  is  .1  proJintion  crniiuiilly  wor 
'liy   of    tills    t*r.til(i    n-uno.      It    "  " ui  uiis  iT.uiq  li.ime.  It  Is  a  tiiiiplc. 
slr.lil;lil^oTw1td  sloiy  of  r.iilioad  life,  be  lU- 
Iifully  pIioloRrnphed,  finely  clirccteil,  ricli 
liiiin  in  inteiesi  nmj  le.ilisllc  lonclies,  filled 

illi  eompellinf;  dt.-inn 
i\  speclnciilir  cliinav 

tr  Mil  IS  drrnileil 
111-,  line 

.ind  with 
illl  \kliujt 

a  slirring 

id  tiiiiiliks  do\^n  a  steep 
'Vour  interest 

Is  luld  .ind  luir.liieiied  as  tlif!  reels  arc  icn- 
Auiind,  until  yon  find  )eiir.elf  tlioronKlily 
ihsorbcd  and  VQiir  neivc.  tinj^liiig  when  llic 
diin.-ix   conies     Tlirrc  is   unnsn  il   si  sn.  n'^.- 

it  is  tiur, 
Ihi 

  TTe np  and  the 

 LSI Aimlorlrnm.itic  situAlion.  it  is  Ii  ur, 
t  3  gripping  otif  th.it  uill  "klI  under  the 

kin"   of   ihe   ").ii"fity  -.i. c Tim, IX  IS  nmisually  will  wt 
derailing  of  llir  li.iin  in  tlic 
thrill  CV"-n   the   iiio^t    i.iHi  H 

speelatr.rs 
is  iiiuisually  will  woi'ueu  up  jnu  me nick  of  time  will 

^hnll  cvn  the 
We  bel  i   piove  an 

tjiajnrlty  of  the  _   
i*  tlfi.l^iV^l.i:'  ""   '.'PX  office 

niQsi  iadtd  specj.nor. 
"The  Sipnal  Tower" 

elKnl   allraclion   in  llie  fjii atres  and  that  it  will  roll 

'1  .1 

'A  Crackerjack/' SdJ/s  Tjlm  Dai  It/ 

The  Signal  Tower" UnU'i:rs<tl'Jcwcl 
As  a  Whole  SPLENDIDLY 
MADE  PICTURE  THAT  IS  AB- SORBING FROM  START  TO 
FINISH.  VERY  WELL  DI- 

RECTED AND  FINELY  ACT. 
ED.  SHOULD  GO  OVER  VERY 

_WELL 
He, 

cr.u  K*.  I  jack  rgiltoad 
li  liinnati  interest  iu- 

wliich    ','Cts   over    in  fin^ 
Cl.iriinc  iirnun  C'^  ovtr  the  r.iil 

roid  ̂ ItifT  in  r»  most  convincing  w;i\. 
niid  also  gives  fin(  treatment  to  th'^ 
'hnnirn  interest  devtlopnicnt.  The runiuay  freight  down  the  mountain, 
tiihninaling  in  a  realistic  wreck,  gives 
ai>   ahtindanec  of  t!iri!ls. 

Box  OfHcc  Angle  "'The  Sit;n Tow  (  r"'   is  way  onl  ol   tlic  ordinary 
n  ot  pitturcs,  is  gond  cniertainmcn,! 

l.i^^es  of  aud  " 

save  Ws;w4^,„»--fic  pr^ble',^       ̂ h/rH'^"^''-^   ̂   cof-' 
■f      does  noVs'  kTo  h^"^^  """"^  Wes'^Lr" 
shou-ing  the  --d  ̂  HIGHLIGHTS  Th 

fbo"'  crash  tToZV'.  '  ̂---^^  uC''''''''  ̂''-^'^J the  wife  of  tL  u     ̂   '"""ed  while "  •'"^t  3s  it  iJ] 
'°  his  post,  is  thre^'  ̂ ^^^d   he  si  La r  '  ̂^y  ] 

_  I^^KECTION.  "we",^t'r  '--"an'^ orowti  done  u  '  "'gh  perfect     c        '"an.  , 

climax  in  rnasterfuT  '  j''"^  °^  'he  story     jS''   thoroughly  I 
throughout  the  act"or,    H 'njected  ' the] 
EXPLOlTATroNr  '"spired  the  aco  ^Mops  l 

railroad  organVZf^^  ANGLES.  Tie  un      T  '°      "^^aV-  I 
tower  ̂ ^TeTrl  ̂"'^f  "^'''-hcl^d?  BuSd'"  > 

the  top  and  suitaM     i"  ̂""""t  of  your  ^  ̂t^all  sis-  I 

LJii^lllnthe  piCte  ̂ ^^^t  sha^e  '"^^P^^^^-ii^ «*4  7^        T-.  1  ■  '5  a  fine 
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I  Am  Re-is
suing' No,  388.  —  Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

OW  you  can  shout— those  of  you  who  have  been  urg- 

ing me  to  reissue  "the  picture  that  made  Von  Stro 

'  '  heim''— for  that's  the  very  thing  I  am  going  to  do, 

issue  it  just  as  fast  as  I  can  get  new  prints  made  and  dis- 

tributed among  the  Universal  offices. 

And  take  my  word  for  it,  IT  IS  AS  GOOD  TODAY  AND 

AS  UP-TO-DATE  TODAY  AS  IT  WAS  THE  DAY  IT  WAS 

FIRST  RELEASED! 

There  never  was  a  better  screen  story!  You  remember 

that.  And,  in  spite  of  all  the  clamor  about  bigger  and  better 

pictures  since  "Blind  Husbands"  was  first  released,  no  one 

has  succeeded  in  making  a  more  perfect  gem! 

Often,  when  I  look  at  old  negatives  with  the  idea  of  re- 

issuing them,  I  find  costumes  or  styles  of  clothing  out  of 

date,  or  faults  in  acting  or  direction  which  would  not  be 

overlooked  in  this  snappy  age;  or  poor  photography;  or 

some  other  drawback  which  makes  it  impossible  to  re-issue 

the  production. 

But  not  with  "Blind  Husbands"! 

In  every  little  and  big  detail  it  is  as  perfect  as  though 

^lade  today.  If  I  tried  to  make  the  same  story  again  with 
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"Blind  Husbands"! 

new  people  and  new  setting  as  good  as  those  in  the  orig- 

inal negative,  I  estimate  that  it  would  cost  in  the  neighbor- 

hood of  $400,000,  because  of  the  terrific  increase  in  costs. 

And  it  would  be  worth  it! 

Through  letters  and  otherwise  I  asked  a  large  number 

of  my  exhibitor  friends  what  Universal  pictures  they  would 

advise  me  to  re-issue.  Many  of  them  sent  in  long  lists; 

others  sent  in  lists  of  five  or  ten  or  fifteen. 

But  "Blind  Husbands"  always  led! 

So  you're  going  to  have  another  chance  to  clean  up  with 

"Blind  Husbands." 

You'll  get  NEW  PRINTS  and  NEW  POSTERS  and  NEW 
ADVERTISING  and  NEW  SLIDES  and  NEW  EVERYTHING 

— but  you'll  get  the  same  old  "Blind  Husbands"  which  was 

the  sensation  of  the  moving  picture  world  when  it  was  first 

released,  and  which  will  repeat  that  sensation  today! 

Treat  it  exactly  as  you  would  treat  a  brand  new  picture! 

Don't  let  the  word  "re-issue"  fool  you.  You  know  as  well  as 

I  do  that  some  of  the  old  pictures,  such  as  "Blind  Hus- 

bands" are  a  darned  sight  better  than  some  of  the  newer  pic- 

tures. Don't  belittle  the  importance  of  "Blind  Husbands"  as 

a  powerful  box-office  puller. 

I  repeat— treat  it  as  though  it  were  a  brand  new  picture 

and  GO  AFTER  IT  HAMMER  AND  TONGS! 



This  is  the  second  of  "Universal's 
First  Big  Twelve."  It's  a  smashinu 
triumph!  Read  the  reviews!  Reg- 

inald Denny  has  the  greatest  role  of 
his  career!   Book  the  Big  12  now! 

Presented  by 
CARL  LAEMMLE 

I  touches  ■ 

inenv      .  Otis  ̂ ^^^i^^uie  1 

■  ift-"    Picture 
 WO'"' 

Motion  
P'<'' 

Big  Hit  as  He
ro  of  Rat 

tling  Farce  C
omedy. 

Youth.  J  ̂ nvesattop 

speed.  » "«=  ,  instant 

does    the    wi  suspense 

edies  to  be  co
mpared  wit 

"The  Reckless  Age. 

Nationally  advertised  in  The  Saturday  Evening  Post. 

A  corking  comedy  pic- 
ture. It  measures  up  to 

the  high  standard  of 

quality  which  Universal 
has  set  for  its  Jewel  Pro- 

ductions. A  bear  of  a 

story,  replete  with  com- ical situations.  Denny 

gets  better  and  better  in 

every  ̂   new  picture. 
It  is  a  story  of  youth, 

full  of  zest  and  a  hearty 
appetite  for  life.  Nobody  is 
going  to  pass  out  after  seeing 
this  picture  without  feeling  his 
craving  for  entertainment 
completely  satisfied. 

The  Billboard 



you  can't  ̂ Jl.  *  "° 

\  Ttiumpig 

bushes,.  ™' 

ve^"'i"''*'=«°''-  Uni. 

of  ,^,''r?«"°">«-bft 

Supported  by 
RUTH  DWEU ,  HAYDEN  STEVENSON,  DOROTHY  REVIER  and  others 
Story  by  EARL  DERR  BIGGERS  Directed  by  HARW  POLLAJyD 



I 

Here  Are  The  Biggest  Ou|( 

Snapping  with  action  —  packed  full  of  spectacular 

thrills  —  pictures  that  live  up  to  every  standard  of  the 

best  in  the  industry,  starring  players  of  outstanding 

reputation  and  popularity  with  the  fans  —  the  biggest 

and  the  best  bets  in  pictures  today! 

HOOT  GIBSON 

Upholding  ever  tradition  of  the 

industry,  the  new  Hoot  Gibson  re- 

leases are  built  of  the  very  timber 

of  which  box-office  successes  are 

made.  Bigger  and  better  stories, 

finer  and  more  elaborately  pro- 

duced— larger  casts — and  with  the 
additional  feature  of  the  famous 

Universal  Ranch  Riders!  Packed 

with  action! 

Nationally  advertised  in 
The  Saturday  Evening  Post 

The  first  Three  Universal-Gibson  Productions  to  be  released  between  August  and  September 

"The  Sawdust  Trail" 
With  an  exceptional  supporting  cast. 
Adapted  from  The  Saturday  Evening  Post 

story,  "Courtin'  Calamity,"  by  William 
Dudley  Pelley.  Directed  by  Edward  Sedg- 
wick. 

"Hit  and  Run" 

With  a  live-wire  cast  including  Mike  Don- 

lin  (formerly  of  the  New  York  Giants). 

Directed  by  Edward  Sedgwick. 

"The  Ridin'  Kid  from  Powder  River" 

With  an  all-star  supporting  cast.  From  the  story 
by  H.  H.  Knibbs.  Directed  by  Edward  Sedgwick. 

UNIVERSAL   HAS    THE  PICTURES 



Twelve  REEL 

WESTERNS 

JACK  HOXIE 

A  screen  personality  who  has  captured  fans 
all  over  the  country.  Dashing,  brilliant,  a 
star  who  packs  action  and  thrills  into  every 
scene  —  your  patrons  know  that  with  Jack 
Hoxie  on  the  program  they  will  never  be  dis- 

appointed. He  will  star  in  six  five-reel  re- 
leases for  the  1924-25  season.  Supported  by 

a  superior  cast,  including  the  famous  Univer- 
sal Ranch  Riders. 

WILLIAM  DESMOND 

Backed  by  a  great  cast,  he  will  be  featured 
in  six  of  these  westerns,  each  keyed  to  thrill 

and  delight  the  William  Desmond  fans  who 
number  into  the  hundreds  of  thousands.  You 

can  book  this  group  with  confidence  that 

everything  experience  and  superior  direction 

can  put  into  a  five-reel  western  will  be 
brought  to  your  screen. 

Nationally  advertised  in 
The  Saturday  Evening  Post 

UNIVERSAL   HAS    THE  PICTURES 



The  grealiest  line 

witfiout  exception  f\ 
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YOU  CANT 

BEAT  THIS 

FOIt  A  I 

START  ; 

"Will  pull  any  audience  right 

out  of  the  seats! 

Says  the  M.  P.  NEWS 

"Could  not  be  improved  upon! 

Should  act  like  a  magnet! 

Says  the  M.  P.  NEWS 

"Right  at  the  top  among  the 

season's  offerings!^' Says  the  M.  P.  NEWS 

AND  GET  THIS 

"If  Universal  keeps  up  the  standard  of  its  new  Fall  pro-' 

duct  to  the  high  degree  of  excellence  set  by  its  first  releases 

exhibitors  can  safely  make  some  promises  of  real  enter- 

tainment for  their  audiences! 
Says  the  M.  P.  NEWS 

Promise  your  patrons  some  real  entertainment— promise  your- 

self the  finest  group  of  big  features  the  industry  has  ever  seen ! 

Get  your  dates  on  these  great  Jewels  now  with  every  assurance 

that  every  one  of  them  will  fulfill  your  greatest  expectations! 

UNIVERSAL  HAS  THE  PICTURES 

Evei-y  Universal  Picture  Nationally  Advertised  inlhe  Sattirdaii  Evening  Fosi 
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UNlVERSAi:  S 

fiist    12 Jewels  for  1924-25 

The  SIGNAL  TOWER 

Greater  than  "The  Storm" !  Starring VIRGINIA  VALLI  with  Rockliffe  Fellowes 
and  Wallace  Beery.  Adapted  from  the 
story  by  Wadsworth  Camp.  Directed  by 
Clarence  Brown. 

The  RECKLESS  AGE 
A  thrilling  and  riotous  dramatic  farce 

starring  REGINALD  DENNY.  Adapted 
from  the  novel  "Love  Insurance"  by  Earl Derr  Biggers.    Directed  by  Harry  Poland. 

The  GAIETY  GIRL 
A  charming,  dramatic  romance  starring 

the  beautiful  "Merry  Go  Round"  girl MARY  PHILBIN  and  an  unusually  strong 
cast.  Adapted  from  the  serial  novel  that 
appeared  in  "Good  Housekeeping  Maga- 

zine as  "The  Inheritors"  by  I.  A.  R.  Wylie. 
A'  King  Baggot  Production. 

The  TURMOIL 

Adapted  from  BOOTH  TARKINGTON'S great  novel  of  American  life.  A  great  cast: 
GEORGE  HACKATHORNE,  Eileen  Percy, 
Emmett  Corrigan,  Pauline  Garon,  Winter 
Hall,  Eleanor  Boardman,  Edward  Hearn, 
Kenneth  Gibson,  Bert  Roach.  A  Herbert 
Henley  Production. 

The  FAMILY  SECRET 
Adapted  from  the  great  stage  success 

"The  Burglar"  by  ATlGUSTUS  THOMAS 
and  the  popular  novel  "Editha's  Burglar," by  Frances  Hodgson  Burnett,  featuring 
BABY  PEGGY,  with  Edward  Earle,  Gladys 
Hulette,  Frank  Currier  and  others.  Di- 

rected by  William  Seiter. 

BUTTERFLY 
From  the  extraordinarily  popular  novel 

by    KATHLEEN    NORRIS,  sumptuously 
Eroduced  with  a  great  cast  headed  by 
aura  La  Plante,  Norman  Kerry,  Ruth 

Clifford,  Kenneth  Harlan,  T.  Roy  Barnes, 
Caesare  Gravlna,  Margaret  Livingston. 
Directed  by  Clarence  Brown. 
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CAPTAIN  FEARLESS 
Brimful  of  adventure,  romance  and  ac- 

tion, starring  REGINALD  DENNY,  with 
a  splendid  supporting  cast.  Adapted  from 
Eugene  P.  Lyle,  Jr.'s  popular  novel,  "The Missourian."  Directed  by  James  W.  Home. 

The  ROSE  OF  PARIS 
Paris — Vienna — Gayety — Life !  Starring 

MARY  PHILBIN,  with  a  fine  cast  of  sup- 
porting players.  Adapted  from  the  very 

popular  French  novel  "Mitsi"  by  Delly. An  Irving  Cummiugs  Production. 

K— The  UNKNOWN 
Founded  on  MARY  ROBERTS  RINE- 

HART'S  famous  novel  "K,"  starring  VIR- GINIA VALLI,  with  Percy  Marmont  and 
an  excellent  supporting  east.  Directed  by 
Harry  Pollard. 

LOVE  and  GLORY 
A  stirring  and  thrilling  drama  of  human 

emotions  from  the  novel  "We  Are  French" by  Robert  H.  Davis  and  Perley  Poore 
Sheehan.  Produced  by  RUPERT  JULIAN, 
with  a  brilliant  all-star  cast  including 
Charles  De  Roche,  Madge  Bellamy,  Wal- lace McDonald,  A.  Gibson  Gowland,  Ford 
Sterling,  Priscllla  Dean  Moran. 

WINE 
One  of  the  most  powerful  stories  of  the 

.year  by  William  McHarg  as  it  appeared  in 
Hearst's  International  Magazine.  With CLATIA  BOW,  Forrest  Stanley,  Huntley 
Gordon,  Myrtle  Stedman,  Robert  Agnew, 
Walter  Shumway,  Walter  Long.  Directed 
by  Louis  Gasnier. 

The  TORNADO 
The  sensationally  thrilling  melodrama  by 

Lincoln  J.  Carter,  starring  HOUSE 
PETERS,  with  an  all-star  cast.  A  King 
Kaggot  Production. 

Piesented  by 

CARL  LAEMMLiE 
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IN  addition  to  Virginia  Valli,  Nor- man Kerry  and  Louise  Fazenda, 
who  already  have  been  announced 

for  "Clinging  Fingers,"  Universal  has 
added  to  the  cast  George  Fawcett  and 
T.  Roy  Barnes.  Production  has  al- 

ready been  started  under  the  direction 
of  Edward  Sloman. 

JACK  DEMPSEY  is  already 
 plan- 

ning at  Universal  City  what  he 
will  do  when  he  finishes  with  the 

fight  game.  He  is  having  a  terrible 
time  to  decide  whether  to  go  into  mov- 

ing pictures  or  to  take  up  the  study 

of  law.  While  playing  in  the  "Fight 
and  Win"  series  he  is  studying  in  the 
office  of  Robert  W.  McKnight,  a  fa- mous San  Francisco  attorney. 

BECAUSE  of  the  reputati
on  her 

husband  has  acquired  recently 

through  the  direction  of  "The 
Leather  Pushers,"  "Sporting  Youth" 
and  "The  Reckless  Age,"  Marguenta 
Fischer,  whci  is  making  her  re-appear- 

ance on  the  screen,  has  changed  her 
name  to  Marguerita  Pollard.  Her  first 

appearance  under  the  new  name  will 
be  in  "K — The  Unknown,"  with  Vir- 

ginia Valli,  under  Harry  Pollard's  di- rection. 

RUSSELL  PATTERSON,  
famous 

illustrator  of  books  and  maga- 
zine articles,  has  decided  to  do 

his  illustrating  of  foreign  atmosphere 
at  Universal  City  instead  of  abroad. 

He  is  at  present  illustrating  a  Rob- 
ert W.  Chambers  storv  laid  in  France 

and  is  using  the  "Love  and  Glory" sets.  He  also  intends  to  use  the  Notre 

Dame  Cathedral  set  and  "Lady  of 

Quality"  set. 

T>ixector   Hunts^^  Tornado 

For  Moving  Picture  ̂ ^Kick (Special  Story  Sent  to  600  Daily  Papers) 

ROOSEVELT  went  to  South  Amer- ica to  find  the  River  of  Doubt; 
Snow  went  to  Africa  hunting  big 

game;  Howard  Carter  went  to  Egypt 
to  find  King  Tut;  but  King  Baggot 
has  undertaken  a  harder  job  than  any 
of  them.  This  director  of  Universal 
Pictures  has  started  out  to  find  and 
film  a  tornado.  The  others  knew  more 
or  less  what  they  were  looking  for, 
but  the  Good  Book  says  that  the  wind 
bloweth  where  it  listeth.  And  the  big- 

gest wind  of  all,  the  tornado,  is  likely 
to  come  along  most  any  time  and 
place.  Moreover,  it  is  likely  to  come 
so  fast  that  it  will  be  all  over  before 
the  cameraman  can  get  set  up.  Then, 
too,  there  is  the  danger  of  being  up- 

set in  the  process.  Some  little  job  for 
a  cameraman. 

Baggot  wants  the  tornado  as  the 
piece-de-resistance  of  the  first  of  the 
House  Peters  Jewels,  which  are  to  be 
made  at  Universal  City.  This  one  is 
Lincoln  J.  Carter's  melodrama,  "The 
Tornado,"  and  Baggot  cannot  see  "The 
Tornado"  without  a  tornado  in  it.  He 
is  going  to  unusual  pains  to  get  it. 

In  consultation  with  the  Weather 
Bureau,  Baggot  has  mapped  out  the 
hunting  grounds  most  frequented  by 
tornadoes  and  statistics  have  proved 

that  the  early  Summer  season  is  the 
most  favored  by  fashionable  and  self- 
respecting  tornadoes.  That's  about  as close  as  it  can  be  localized. 

International  News  has  forty  cam- 
eramen stationed  at  various  points  in 

the  United  States.  Eleven  of  them 
are  in  so-called  tornado  territory. 
Other  likely  points  are  being  covered 
by  special  cameramen  sent  from  Uni- versal City,  all  of  whom  will  keep  in 
the  closest  touch  with  the  Weather 
Bureau  and  the  telegraph  with  their 
cameras  loaded  and  ready  to  shoot  at 
a  moment's  notice.  The  first  sign  of 
a  funnel-shaped  cloud  which  would 
send  all  the  rest  of  the  population 
scurrying  to  cyclone  cellars  will  bring 
one  of  these  cameramen  into  the  most 
exposed  place  he  can  find  to  get  best 
results.  Each  cameraman  is  in  touch 
with  an  airplane  center  in  case  of 
emergency.  . 

"There  is  no  sight  in  the  world  like 
a  real  tornado,"  says  Baggot,  "and  of course  it  has  never  been  shown  on  the 
screen  because  no  cameraman  has  ever 
been  set  to  work  to  trap  one.  It  may 
take  months — we  may  not  get  it  all, 
but  I  am  in  hopes  of  getting  some 
great  tornado  stuff  before  the  season 

is  over." 

«<QI0ULS  THAT  PASS  IN  THE 

Q  NIGHT,"  the  mystery  drama which  was  written  for  Univer- 
sal by  William  J.  Flynn,  famous  Se- 
cret Service  man,  has  been  changed  in 

title  to  "Behind  the  Curtain."  It  is 
a  story  of  an  expose  of  spiritualistic 
bunkum. 

UNIVERSAL  is  going  to  make  a series  of  puppy-love  comedies 
under  the  direction  of  William 

Watson.  Olive  Hasbrouck,  a  recent 
screen  discovery;  Arthur  Silverlake, 
juvenile,  and  Ed  Clayton,  heavy,  will 
fill  the  pivotal  roles  in  Universal's forthcoming  series. 



Mary  Philhin  In  Another  Smashing  Hit! 

"The  Merry  Go  Round  Girl,"  whose  two  recent  Universal- J ew els,  "Fools  Highway"  and  "The  Gaiety  Girl,"  are  con- 
sidered box-office  attractions  of  the  first  ivater,  has  outdone  herself  in  "The  Rose  of  Paris."  Its  Parisian  locale, 

beautiful  settings,  tender  romance  and  dramatice  theme  make  this  production  an  assured  100%  patronage-pleaser. 
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Publisher  *  Producer  Co  -  Operation 

On  Increase,  "U*'  Scenarist  Says 

THE  clay  of  100%  co-op-
 

eration between  the  mo- 
tion picture  and  the  book 

and  magazine  publisher  is 
near  at  hand,  it  is  the  opin- 

ion of  Bernard  McConville, 
scenario  editor  for  Universal- 
Jewel    Productions,   now  in 
New  York.  The  screening  of  popular  books  and  stories 
and  the  republishing  of  books  made  into  popular  pictures 
have  worked  to  mutual  advantage  to  such  a  point  that 
neither  the  publisher  nor  the  producer  stands  alone  any 
more,  he  asserts. 

McConville  is  in  New  York  with  Julius  Bernheim,  di- 
rector general  of  Universal  City,  conferring  with  Carl 

Laemmle,  president  of  the  Universal  Pictures  Corporation, 
over  Universal 's  schedule  of  big  pictures  for  next  Spring. 
At  least  twelve,  and  probably  more,  big  productions  will 
be  made  at  Universal  City  during  the  coming  months,  for 
release  during  the  first  half  of  1925.  McConville  will 
supervise  the  scenario  work  on  these  productions. 

"There  is  a  closer  tie-up  than  ever  before  between  the 
reading  public  and  the  screen  public,"  says  McConville. 
"This  is  especially  true  of  novels — current  fiction.  The 
producers  long  ago  learned  that  the  screen  adaptation  of 
a  popular  novel  has  a  ready  public — the  thousands  of  peo- 

ple who  have  read  the  book. 
"Now,  the  publishers  are  learning  that  the  screen  pro- 

duction of  a  novel,  with  its  attendant  publicity  and  ex- 
ploitation, greatly  increases  the  sale  of  that  noveL  If 

it  is  not  a  current  novel,  the  demand  for  it  is  so  great 
that  new  editions  are  needed.  The  idea  of  re-publishing 
a  novel,  vdth  illustrations  taken  from  the  production  stills 
of  the  motion  picture,  has  been  found  to  be  especially 
remunerative  from  the  publisher's  standpoint.  Thousands 
of  persons  buy  these  editions  because  they  are  illustrated 
by  pictures  of  their  favorite  screen  stars. 

"Of  course,  when  a  popular  novel  is  announced  as  a 
coming  picture  attraction,  countless  people  buy  and  re- 

read the  book,  some  before  seeing  the  picture  and  others 
after  seeing  it.  The  extent  to  which  this  situation  has 
increased  the  sale  of  books  is  enormous.  The  publishing 
business  was  never  better. 

"For  instance,  Doubleday,  Page  and  Company,  which 
published  'Butterfly,'  Kathleen  Norris'  best-seller  of  a  year 
ago,  which  has  had  a  remarkable  sustained  sale,  are  pre- 

paring for  a  new  rush  of  orders  on  this  novel  next  Fall 
when  Universal  releases  it  as  a  Jewel  picture  with  Laura 
La  Plante,  Norman  Kerry,  Ruth  Clifford  and  Kenneth 
Harlan  in  the  leading  roles. 

"Another  phase  of  this  situation  is  to  be  seen  in  the 
Universal-Jewel  production,  'Captain  Fearless,'  to  be  re- 

leased next  October.  It  was  adapted  from  Eugene  P. 
Lyle's  novel,  'The  Missourian,'  a  popular  novel  two  de- cades ago.  On  account  of  the  renewal  of  interest  in  it 
because  of  Universal's  picture,  Grosset  and  Dunlap  are 
to  put  out  a  new  edition  of  the  book,  illustrated  by  stills 
from  the  picture. 

"The  same  is  true  of  'Love  and  Glory,'  another  Uni- 
versal-Jewel to  be  released  next  Fall.  It  was  published 

by  Doran  several  years  ago,  as  'We  Are  French,'  by  Bob 
Davis  and  Perley  Poore  Sheehan.  Grosset  and  Dunlap 
are  to  re-issue  it.  The  extent  to  which  the  publishers 
are  co-operating  in  this  case,  and  also  in  the  case  of  'The 
Reckless  Age,'  another  Universal-Jewel,  is  to  re-name 
the  book  to  fit  the  picture  title.  'The  Reckless  Age'  was 
first  published  in  the  Saturday  Evening  Post  and  then  by 
Bobbs-Merrill  as  'Love  Insurance,'  by  Earl  Derr  Biggers. 

Increase  in  Book  Sales  Following  Screen 

Adaptation  Inclines  Wiser  Publishers  to 

Cultivate  Film  Relationships,  Bernard 
McConville  Shows 

Grosset  and  Dunlap  will  pub- 
lish the  photoplay  editions  as 

'Love  and  Glory'  and  'The 
Reckless  Age,'  giving  due credit  to  the  authors  and  to 
the  original  names  of  the stories. 

"Grosset  and  Dunlap  also 
will  bring  out  a  photoplay  edition  -of  'The  Turmoil,'  Booth 
Tarkington's  novel,  to  be  released  as  a  Universal-Jewel 
next  September.  It  is  likely  that  'K,'  the  popular-seller 
by  Mary  Roberts  Rinehart,  being  released  by  Universal 
as  'K — The  Unknown,'  will  be  similarly  handled. 

"The  wiser  publishers  are  recognizing  more  and  more 
the  advantage  of  co-operating  to  a  greater  extent  with 
the  picture  producers.  Not  only  are  they  encouraging  re- 

lationships with  the  producers,  but  they  also  are  more 
reasonable  in  their  prices.  They  realize  that  the  book 
publisher  does  not  stand  alone  any  more;  that  his  public 
is  the  same  public  as  that  of  the  picture  producer. 

"They  also  realize  that  the  motion  picture  business  has 
aiTived  at  the  standardization  stage.  That  the  picture 
producer  now  must  figure  the  cost  of  his  story  or  screen 
material  just  as  any  other  business  figures  its  raw  ma- 

terial. This  means  that  the  wild  days  of  speculation  are 
coming  to  a  close;  that  they  must  come  to  a  close  if  the 
motion  picture  business  is  to  go  on  under  normal  con- 
ditions. 

"There  are  a  few  cases,  however,  of  publishers  who 
do  not  realize  all  this.  They  still  hold  out  for  exorb- 

itant prices  for  screen  rights.  They  are  trying  to  kill 
the  goose  that  lays  the  golden  eggs.  They  still  labor 
under  the  impression  that  a  picture  producer  is  a  King 
Midas,  under  whose  touch  everything  turns  to  gold. 

"Their  policy,  if  carried  out  all  along  the  line,  would 
force  picture  producers  to  fall  back  upon  original  stories. 
Either  that  or  to  curtail  purchasers,  and  consequently, 
productions,  for  the  lack  of  proper  screen  material.  In 
the  case  of  curtailment,  the  publisher's  business  also  would suffer.  It  would  mean  a  fall  in  book  circulation.  It  would 
also  mean  a  fall  in  demand  for  picture  rights.  The  pub- 

lisher would  be  hit  coming  and  going.  This  difference, 
of  course,  would  ultimately  reach  the  author.  That's  why 
the  wiser  authors  and  the  wiser  publishers  are  looking 
more  sympathetically  towards  the  movies  than  ever  be- fore. 

"There  is  one  new  development  in  the  book-picture 
game  that  holds  great  promise.  That  is  the  simultaneous 
publication  of  book  and  picture,  with  a  direct  tie-up  in 
exploitation  and  advertising.  This  is  the  most  progres- 

sive step  in  the  picture  producer-book  publisher  relation- ship. 

•'As  an  example,  Mr.  Laemmle  recently  bought  the 
screen  rights  to  'Miracle,'  an  unpublished  novel  by  Clar- 

ence Budington  Kelland.  It  is  to  be  made  into  a  Jewel 
picture  with  House  Peters  as  the  star.  It  will  be  run 
serially  soon  in  The  Ladies'  Home  Journal  and  then  will 
be  published  in  book  form  by  Harper's.  The  publication 
of  the  book  and  the  release  of  the  picture  will  be  almost 
simultaneous.  The  exploitation  of  the  publishers  and  of 
Universal  will  be  linked,  so  that  each  will  benefit  by  the 
accumulated  advertising. 

"This  is  a  healthy  trend  in  the  producer-publisher  sit- 
uation. It  means  better  business  for  both.  It  means  an- 

other great  forward  step  in  the  stabilization  of  the 
motion  picture  industry.  And  it  means  a  more  constant 
and  certain  supply  of  high-class  stories  for  screen  adap- 

tation." 
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Production  Booming  at  ̂ U^  City, 

Says  Julius  Bernheim,  Studio  Chief 

PRODUCTION  at  Univ
er- 

sal City,  California,  is  so 
far  ahead   of  schedule 

that  exhibitors  will  be  able  ,    ̂   .i. 
to  preview  next  Spring's  releases  before  the  end  of  the 
present  summer,  says  Julius  Bernheim,  director-general of  the  Universal  studios,  who  was  in  New  York  this  week 

conferring  with  Carl  Laemmle  concerning  the  coming  Uni- versal product. 
Three  of  next  spring's  pictures  already  are  in  produc- 

tion and  several  more  will  be  placed  in  the  hands  of  di- 
rectors as  soon  as  Bernheim  reaches  the  Coast.  Accom- 
panying Bernheim  to  California  is  Bernard  McConville, 

editor-in-chief  of  scenarios  for  all  Universal-Jewels.  The 
scenario  executive  was  in  New 
York  lining  up  new  stories  and 
plays  for  purchase. 
Of  the  twelve  Jewel  pictures 

promised  to  exhibitors  for  next 
spring  by  Al  Lichtman,  Universal 
sales  chief,  nine  already  have  been 

selected,  as  a  result  of  Bernheim's trip  to  New  York.  Three  others 
will  be  chosen  for  production  as  a 
result  of  McConville's  trip  to  the 
New  York  story  market. 

During  the  last  several  months, 
Bernheim,  as  director-general  of 
Universal  City,  has  put  much  time 
into  the  planning  and  study  of 
mechanical  and  technical  improve- 

ments for  the  big  studio  plant. 
The  experts  at  "U"  City  have studied  all  new  scientific  inventions 
affecting  moving  pictures.  Norman 
Sprowl,  industrial  engineer  and 
business  expert;  Arthur  Shadur, 
chief  of  the  electrical  and  water 
departments  at  the  Universal  stu- 

dios, and  Roy  Hunter,  superinten- 
det  of  the  Universal  laboratories, 
were  among  those  engaged  in  this  work.  The  chief  changes 
now  under  way  as  a  result  of  this  survey  are: 

Re-wiring  of  the  eight  closed  stages  on  the  600-acre  lot, 
providing  an  improved  control  system  far  beyond  present 
methods  of  illumination,  making  the  lighting  of  all  in- 

terior sets  twice  as  efficient,  much  safer  and  entirely  free 
from  such  defects  as  customarily  hold  up  production  and 
are  charged  to  the  cost  of  pictures. 

Strengthening  of  the  water  and  fire  protection  system, 
already  regarded  as  superior  to  any  similar  area  in  the 
United  States. 

Complete  re-equipment  of  the  laboratory  with  new  type 
duplex  machinery  incorporating  features  which  as  yet  have 
only  been  tried  experimentally  and  on  a  small  scale  in 
other  studios. 

When  all  the  work  is  completed,  city  officials  from  any 
enterprising  community  will  be  invited  to  make  a  study 
of  the  efficiency  of  an  organization  that  is  more  self-sup- 

porting than  the  average  small  city. 

"Our  increased  Jewel  production  has  made  Universal 
City  the  busiest  place  in  the  film  world,"  explained  Bern- 

heim on  the  eve  of  his  departure  for  the  West.  "We  al- 
ways have  five  or  six  big  Jewel  companies  working  at 

Universal  City  nowadays,  besides  the  companies  making 
western  features,  and  the  various  comedy,  serial  and  short 
western  production  units.  This  is  unprecedented  in  the 
history  of  Universal.    Right  now,  besides  the  Jewels  in 

Next  Spring  Product  Far  Advanced — 
Previews  Likely  by  Early  Fall 

EFFECTIVE  "HUNCHBACK"  AD 

"Hunchback"  truck  used  by  Canton  (O.) 
Opera  House,  designed  by  Jack 

Edwards,  "U"  exploiteer. 

production  for  spring,  we  are 
finishing  up  the  last  two  or 
three  of  the  fall  releases,  in- 

cluding 'Wine'  and  'The  Tor- 
nado.' 'Wine'  is  a  big  picture  built  around  William  Mc- 

Harg's  International  Magazine  story  of  18th  Amendment violation.  It  has  everything,  including  jazz  society,  the 
modern  flapper,  hi-jacking,  dry  raiding,  all  woven  into  a 
strong,  dramatic  story.  Louis  Gasnier  is  directing  it. 
Clara  Bow  was  especially  engaged  by  Universal  to  play 
the  reckless,  excitement-craving  society  girl  around  whom 
the  picture  is  built.  We  expect  it  to  be  the  biggest  thing 
of  the  year. 

"  'The  Tornado'  is  being  made  by  King  Baggot  from 
Lincoln  J.  Carter's  famous  old melodrama.  It  will  be  the  first 
House  Peters  pictures  under  that 
star's  new  two-year  contract  with 
Universal.  Work  is  just  getting 
under  way  on  this  Jewel,  and  we 
are  taking  every  step  possible  to 
make  it  a  real  thriller. 

"The  three  big  ones  already  in 
production  for  1925  are  'The  Hus- 

bands of  Edith,'  'Clinging  Fingers' 
and  'The  Nightcap.'  'The  Hus- 

bands of  Edith'  will  be  a  Reginald 
Denny  picture,  of  the  same  high 
quality  as  'Sporting  Youth,'  'The 
Reckless  Age'  and  'Captain  Fear- 

less.' Laura  La  Plante  will  be  co- 
starred  with  Denny.  It  is  being 
adapted  from  the  popular  story  of 
the  same  name  by  George  Barr 
McCutcheon.  William  Seiter  is  the 
director,  and  Denny  is  supported 
by  such  screen  favorites  as  Ethel 
Grey  Terry,  Muriel  Frances  Dana 
and  Lee  Moran. 

"  'Clinging  Fingers'  will  be  a 
Virginia  Valli  feature.  It  is  from 

the  story  by  Marion  Orth  and  Elizabeth  Holding.  Edward 
Sloman  is  directing  it,  with  Norman  Kerry,  Louise  Fa- 
zenda,  T.  Roy  Barnes,  Ward  Crane  and  Kate  Lester  in  im- 

portant roles.  Those  who  have  seen  Miss  Valli  in  'The 
Signal  Tower'  will  know  what  to  expect  of  her  in  'Cling- 

ing Fingers.'  We,  who  have  seen  her  work  in  'K — The 
Unknown,'  her  Jewel  release  for  November,  know  that 
she  is  entering  her  new  production  backed  by  some  of  the 
finest  acting  the  Universal  studios  ever  turned  out. 

"  'The  Nightcap'  is  from  the  popular  Broadway  stage 
success  of  that  name,  by  Guy  Bolton  and  Max  Marcin, 
recognized  as  the  leading  writers  of  stage  comedy  today. 
Herbert  Blache  is  directing  it,  and  James  Kirkwood, 
Madge  Bellamy,  Rosemary  Theby,  Zasu  Pitts  and  Tom 
Wilson  have  the  leading  roles. 

"As  soon  as  I  get  back  to  the  Coast,  work  will  be  start- 
ed on  'The  Best  In  Life,'  by  Muriel  Hine.  It  is  to  be 

the  next  Mary  Philbin  picture  and  will  be  directed  by 
Sven  Gade,  the  noted  European  stage  and  screen  director. 

"Then  will  come  'California  Straight  Ahead,'  or  'Oh, 
Doctor,'  with  Denny;  'Siege,'  by  Samuel  Hopkins  Adams, 
to  be  followed  later  by  'Miracle,'  the  new  Clarence  Bud- 
ington  Kelland  story,  for  House  Peters,  and  'Ann's  An 
Idiot,'  another  Mary  Philbin  picture,  written  by  Pamela 
Wynne. 

"We  have  increased  our  studio  facilities  and  are  prepared 
to  put  out  just  as  many  big  ones  as  the  mai-ket  calls  for." 



The  Greatest  Money 

Ask  the  Man 

The  HUNCHBACK 

"Big  business  Sunday.  Broke  house  rec- 
ord Monday.  'Hunchback'  wonderful  pic- 
ture, satisfactory  in  every  respect." 

C.  F.  Kreighbaum,  Mgr., 
CHAR  BELL  THEATRE, 

Rochester,  Ind. 

'Breaks  all  house  records.  Receipts  for 
week  greater  than  any  two  weeks  in  his- 

tory of  the  house." Rex  P.  Barrett,  Mgr., 
COZY  THEATRE, 

Columbia,  Mo. 

'  'Hunchback'  received  with  extraordinary 
comment.  Any  exhibitor  should  make 

money  with  this  one." Howard  K.  Allen,  Mgr., 
RIALTO  THEATRE, 

Harlingen,  Texas. 

'They  came  from  everywhere.  Complete- 
ly won  the  good  will  of  my  town.  Never 

have  seen  so  many  new  faces  at  my  box- 

office." 
Herbert  L.  Greene,  Mgr., 

ROXANA  THEATRE, 
Linden,  N.  J. 

"As  for  us — our  feelings  on  the  matter  can 
only  be  summed  up  by  saying — 'Thanks 
for  "Hunchback"  and  come  again  with 

more  like  it.' " George  Settos,  Mgr., 
THE  LYRIC  THEATRE, 

Lima,  Ohio. 

"Playing  to  turn-away  business.  A  tre- 
mendous box-office  attraction  winning  the 

highest  and  most  enthusiastic  praise  from 

our  patrons." 
Stanley  N.  Chambers,  Mgr., 

PALACE  THEATRE, 
Wichita,  Kansas. 

"Consider  it  the  best  thing  you  have  done 
in  pictures.  Satisfactory  not  only  to  pa- 

trons, but  likewise  to  management  by 

box-office  returns." H.  L.  Hedger,  Mgr.-Dir., 
COMMUNITY  PLAYHOUSE, 

Meriden,  Conn. 

"  'Hunchback'  has  broken  all  house  rec- 
ords established  at  Oliver  Theatre,  South 

Bend,  for  past  fifteen  years." J.  Henry  Handlesman,  Jr.,  Mgr., 
OLIVE  THEATRE, 

South  Bend,  Ind. 

"Packed  house  night  and  day.  Receipts 
exceeded  any  since  we  opened  the  Rialto. 

Everybody  well  pleased." Louis  J.  Santikos,  Mgr., 
RIALTO  THEATRE, 
San  Antonio,  Texas. 

"Consider  the  production  the  last  word  in 
screen  achievement.  Opened  Brandeis 
Theatre  to  biggest  Sunday  business  in 

history  of  theatre." C.  Sutphen,  Mgr., 
BRANDEIS  THEATRE, 

Omaha,  Neb. 

A  Universal  Production  P 



Maker  Ever  Produced 

Who  Played  It! 

of  NOTRE  DAME 

"Our  patrons  claimed  'Hunchback'  will 
ever  live  in  motion  picture  history  as  one 

of  the  greatest  spectacles  ever  screened." 
L.  M.  Conrad,  Mgr.-Dir., 

GRAND  AMUSEMENT  COMPANY, 
Johnstown,  Pa. 

"Capacity  business  and  hold-out  crowds 
all  evening.  Most  successful  opening  in 

history." 
CONSOLIDATED  THEATRES,  Inc., 

Grand  Rapids,  Mich. 

"Without  doubt  one  of  the  finest  and  most 
elaborately  produced  motion  pictures  ever 
known  to  industry.  Opened  to  better 
than  expected  business.  Pleased  one  hun- 

dred per  cent." Walter  Wallace,  Mgr., 
ORPHEUM  THEATRE, 

Kansas  City,  Mo. 

"You  would  think  circus  came  to  town 
turn-out  so  big.  Wonderful  ovation  re- 

ceived on  opening  day.  Broke  every  first- 

night  record." T.  M.  Mantkus, 
VOGUE  THEATRE. 

"In  spite  of  bad  weather  and  100  percent 
increase  in  admission  prices,  I  am  pleased 
to  report  that  I  broke  all  house  records 
with  'The  Hunchback.' " 

Louis  C.  StoU,  Mgr., 
MONACA  THEATRE, 

Monaca,  Pa. 

"  The  Hunchback  of  Notre  Dame'  broke 
all  previous  records  and  the  picture  as  a 

whole  gave  wonderful  satisfaction." 
RICKARDS  &  NACE  AMUSEMENTS  ENT.,  Inc 

Phoenix,  Arizona. 

"Played  'Hunchback'  at  our  Stone  Theatre. 

Very  satisfactory  business." Ned  Kornblite,  Pres., 
STRAND  THEATRE, 

Binghamton,  N.  Y. 

"I  have  been  operating  the  Colonial  The- 
atre, Depew,  for  several  years,  but  up  to 

the  present  time  I  have  not  had  anything 
that  could  compete,  or  anywhere  near 
compete,  with  the  production  of  The 

Hunchback  of  Notre  Dame.'  This  super- 
production  broke  all  conceivable  records 

of  my  house." Joseph  Dworzanowski,  Mgr., 
COLONIAL  THEATRE, 

Depew,  N.  Y. 

"Just  finished  one  of  the  biggest  weeks 
that  we  have  had.  'Hunchback'  is  with- 

out a  rival — a  wonderful  masterpiece." 
W.  B.  Shugars,  Mgr.-Prop., 

THE  HOLLYWOOD, 
Pottsville,  Pa. 

"Did  a  wonderful  business.  The  greatest 

picture  we  have  had  in  many  months." J.  W.  Anderson,  Mgr., 
CALIFORNIA  AND  EUCLID  THEATRES, 

Ontario,  Calif. 

Piented  by  CARL  LAEMMLE 
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POLICE  CONVOY  "HUNCHBACK"  TO  VAULT 

Vice-President  C.  T.  Si^nmons  of  tlie  Iowa  State  Tmist 
and  Savings  Bank  of  Bur  lington  and  police  piiard  for  print 
of  Carl  Laemmle's  masterpiece  jrresented  at  Rialto  Theatre. 

BANK  AND  STORE 

TIE-UPS  BIG  HIT! 

AFTER  a  preliminary  private  screening  of  Uni- 
versal's  "The  Hunchback  of  Notre  Dame,"  ar- 

ranged by  H.  W.  Fischer,  "U"  exploiteer,  foi 
representatives  of  the  press,  clergy  and  leading  civic- 
organizations  of  Burlington,  Iowa,  the  film  was  locke<i 
up  for  the  night. 

Fischer  arranged  with  C.  T.  Simmons,  vice-presi- 
dent of  the  Iowa  State  Ti-ust  and  Savings  Banks,  to 

put  the  film  in  the  vaults,  all  of  which  resulted  in 
a  big  story  with  photographs,  appearing  in  the  local 

papers. Fischer  also  arranged  with  one  of  the  big  Burling- 
ton department  stores,  the  John  Boesch  Co.,  to  run 

a  picture  each  day  in  their  ads  of  one  of  the  play- 
ers in  the  picture.  A  notice  appeared  with  the  pic- 
ture announcing  that  the  store  would  give  a  ticket 

to  the  showing  of  the  "Huchback"  at  the  Rialto  The- 
atre, to  all  who  turned  in  the  correct  name  at  the 

service  de.sk  of  the  department  .store.  This  stunt,  not 
only  brought  people  to  the  theatre  to  purchase  the 
mate  to  the  ticket  they  received,  but  it  brought  them 
into  the  store  also. 

"SIGNAL  TOWER'S"  AUTHOR 
LAUDS  UNIVERSAL  JEWEL 

WADSWORTH  CAMP,  author  of 
"The  Signal  Tower,"  is  an  ex- 

ception to  the  rule  that  all 
writers  dislike  the  screen  versions  of 
their  work.  In  the  following  letter  to 
Carl  Laemmle,  president  of  the  Uni- 

versal Pictures  Corporation,  Mr.  Camp 
compliments  Clarence  Brown,  the  di- 

rector, and  James  O.  Spearing,  the 
adapter,  on  their  splendid  work  in 
transferring  to  the  silver  sheet  as  a 
Universal-Jewel,  "The  Signal  Tower." 
Mr.  Camp  writes: 

Carl  Laemmle,  Esq., 
Universal  Pictures  Corporation, 

1600  Broadway,  New  York  City. 
Dear  Mr.  Laemmle: 

May  I  venture  a  word  of  congratula- 

tion  on  the  way  you've  done  "The  Sig- 
nal Tower"? As  a  rule  I  avoid  pictures  made  from 

my  stories;  you  can  probably  fancy 
why.  Miss  Sagor,  however,  thought 
that  I  should  look  at  this  one,  and  Mr. 
Gulick  most  courteously  insisted  on 
giving  me  a  private  showing  last  night 
in  your  projection-room.  I  am  glad 
that  was  arranged,  for  I  enjoyed  the 
film,  and  can  give  it — for  whatever  it 
may  be  worth — my  decided  approval. 

The  cast  was  excellently  picked,  and 
I  think  you  have  a  find  in  the  young- 

ster. The  necessary  filling  stuff  kept 
the  spirit  of  the  story  very  well.  The 
suspense  is  well  bxxilt  and  sustained. 

To  Mr.  Brown,  the  director,  and  to 
the  man  who  wnrote  the  continuity,  I 
owe  my  sincere  gratitude;  and  I  must 
add  a  word  about  the  photography  it- 

self.   Some  of  the  scenes  have  a  rare 

quality,  nearly  impressionistic,  that 
aroused  the  admiration  of  the  friends 
who  saw  the  film  with  me.  I  liked 
best  of  all  the  pictures  taken  in  the 
tower  with  distant  views  through  the 
windows.  They  seemed  to  me  splen- 

didly designed  and  executed.  The  train 
pictures  are  really  stirring  and  con- 
vincing. 

It  must  have  been  mighty  interest- 
ing making  that  picture,  and  I  wish  I 

might  have  seen  some  of  it  done. 
My  thanks,  then,  to  you,  the  cast, 

the  director,  and  all  the  others  who 
helped  to  turn  out  such  a  good  job.  I 

hope  very  heartily  that  the  film  ver- 
sion of  "The  Signal  Tower"  will  bring 

you  the  success  it  certainly  desei-ves. 
Very  sincerely, 
WADSWORTH  CAMP. 

May  16,  1924. 

AFOOT,  "HUNCHBACK"  BALLYHOO 
WINS  AUTO  RACE  AND  PATRONS! 

SID  SCOTT,  Universal  exploiteer,  working  on  "The Hunchback  of  Notre  Dame"  in  western  Canada,  with 
Jimmy  Lynch,  manager  of  four  theatres  in  Fort  Wil- 

liam and  Port  Arthur,  Ontario,  conceived  a  brilliant  idea 
for  getting  that  picture  before  the  public  during  the  run- 

ning of  the  Daily  Times-Journal  annual  ten-mile  road  race. 
A  man  was  made  up  as  Quasimodo  and,  instead  of  a 

number  on  his  back,  there  appeared  a  sign  reading:  "'The 
Hunchback'  Leads  Them  All."  He  started  in  the  lead  of 
the  race  and  was  later  picked  up  and  carried  in  a  car  until 

another  group  of  people  was  seen,  when  he  commenced 
racing  again. 

At  each  place  Scott  and  Lynch,  assisted  by  the  house 
manager,  did  the  ballyhooing,  calling  out: 

"Who  leads  ?"  "  'The  Hunchback!'  "  "Look!  'The  Hunch- 
back of  Notre  Dame'  is  in  the  race!"  And,  at  the  end, 

when  the  runner  was  dropped  from  the  car  quite  a  little 

way  ahead  of  the  regular  runners,  they  called  out:  "  'The 
Hunchback'  Wins!" 

The  crowd  gathered  at  the  end  of  the  race  and  along 
the  route,  as  well  as  the  promoters  of  the  race,  were  much 
amused  bv  the  stunt  and  considerable  comment  was  heard 
on  all  sides.  The  result  was  big  business  for  theatres 
running  the  picture  in  both  towns. 
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CATCHY  "EXCITEMENT"  AD 

COLUMBIA 

"MERRY  GO  ROUND"  AS  ADVERTISED  IN  JAPAN 

IT'S  JAZZ  WEEK! Ujq^RllS  HAUPTMA.V  uiil  lh<  Sp«cUlly  Auiniiilxl C0LSM8U  ORCHESTRA  rone  JAZZ  MAD 

Tog  Crave  II! 
Toi  nrill  to  II! 

Yd  Love  II! 
Ym'II  fiel  Piipltttiei  ol  tin  Heart! 

It'i  tbe  Zippieit,  Lii(bii|ett, 
Thrillii(etl  Ztrntty  Orina  E>er! 

Mtrt  Eitertaiiaeit  Tbii  i 
Tliree-lie{  Cirtai! 

Felix  the  Cat 

"FELIX  LOSES  OUT' 

ABOVE:  Manager  Robert  W. 
Bender  devised  this  forceful  ad- 

vertisement for  the  run  of  the 
Laura  La  Plante  Universal  Pro- 

ductions run  at  the  Columbia, 
Seattle. 

RIGHT:  Lines  one  and  one-half 
blocks  long  marked  the  run  of 
Carl  Laemmle's  masterpiece 
at  the  Columbia,  Seattle. 

Interesting  advertisement  of  the   Universal  Super-Jewel 
appearing  in  the  Kobe  Shimbun. 

SEATTLE  GOES  WILD  OVER  "THE  HUNCHBACK" 



I 

CLASS  to  the  stories  by  Gerald 
Beaumont ! 

CLASS  in  the  supporting  cast:  Hay- 
den  Stevenson,  Esther  Ralston  and 
Carmelita  Geraghty. 

CLASS  in  the  direction:  Jess  Rob- 
bins  and  Earle  Kenton. 

CLASS  in  the  photography. 

CLASS  in  the  romance,  thrills  and 
action.  They  will  please  any  kind 
of  an  audience. 

They're  in  a  class  by  themselves! 

Nationally  advertised  in 
The  Saturday  Evening  Post 
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First  Three  Dempsey  Pictures  Shown  To  Pre-Viewers  In  N»  Y* 

JACK  KEARNS,  manager of  Jack  Dempsey,  and  the 
Universal  Pictures  Cor- 

poration, early  this  week 
staged  one  of  the  most  successful  pre-views  ever  held  in 
New  York  City,  when  the  first  three  two-reelers  of  the 
Jack  Dempsey  "P'ight  and  Win"  series  were  shown  to 
sporting  writers,  other  newspaper  men,  representatives 
of  the  trade  press  and  a  number  of  men  prominent  in 
the  sporting  fraternity.  The  showing  \vas  held  in  Wur- 
litzer  Hall,  and  was  followed  by  a  dinner  at  Dan  Mc- 
Kittrick's  place  in  West  Forty-fourth  Street. 
The  three  pictures  shown  were  "Winning  His  Way," 

"A  Society  Knockout"  and  "West  of  the  Water  Bucket." 
They  were  heartily  received 
and  characterized  as  the  best 
fight  pictures  ever  made. 
Kearns  and  the  Univeisal  ex- 

ecutives present  were  con- 
gratulated for  putting  out 

the  best  box-office  bet  ever 
made  for  the  screen.  Not 

only  Dempsey's  thrilling 
fight  sequences,  but  the  hu- 

man interest  of  the  stories. 
Jack's  abilities  as  an  actor 
and  the  good  comedy  injected 
into  the  pictures  received 
high  praise.  The  showing  was 
loudly  applauded. 
Tex  Rickard,  the  noted 

fight  promoter,  who  is  plan- 
ning the  Dempsey-Wills  fight 

for  next  Fall,  was  one  of  the 
star  guests  at  the  showing  and  at  the  dinner.  The  affair 
received  a  distinct  news  trend  when  Kearns  and  Rickard 
publicly  discussed  the  prospects  for  the  projected  fight  and 
indicated  the  great  likelihood  of  its  coming  off  according 
to  expectations.  The  sport  writers  and  newspaper  men 
present  hopped  onto  this  news  and  played  it  up  big  in 
the  following  day's  papers. 

Tex  Rickard  was  the  principal  speaker  at  the  dinner. 
He  praised  Universal  for  putting  Jack  Dempsey  in  a  pop- 

ular brand  of  pictures  calculated  to  increase  the  fighter's 
popularity  and  to  popularize  the  fight  game.  He  told  of 
his  warm  personal  regard  for  Dempsey  and  Kearns,  and 
pledged  his  support  in  all  their  endeavors.  They  always 
stuck  by  him,  he  explained. 

"I  only  hope  that  Jack  will  box  for  me  this  Fall,"  he 
concluded.  "I  only  hope  that  he  will  fight  Wills  for  me." 

Kearns  rose  and  made  known  Dempsey's  willingness  to 
fight  Wills  at  any  time,  even  for  charity  if  necessary. 

Sport  Writers,  Newspaper  Men  and  Trade 

Press  at  Showing  and  Dinner 

EXHIBITORS:  '^'^"y  showmen  have  found Mr.  Laemmle's  Straight- 
from-the-Shoulder  Talks  of  immense  value  when 
used  as  advertisements  in  their  local  newspapers, 

or  as  copy  for  their  mailing  lists.  On  the  op- 
posite page  the  Universal  Weekly  presents  one 

of  these  pithy  editorials  revised  in  such  a  man- 
ner that  it  may  be  used  by  the  enterprising  ex- 

hibitor to  advertise  his  showing  of  Universal's 
sure-fire  box-oflSce  magnet,  the  "Fight  and  Win" 
Series,  starring  Jack  Dempsey. 

"Jack  is  ready  at  any  or 
all  times  to  fight  Wills  or 
any  one  else.  It  is  up  to  Rick- 

ard to  use  Dempsey  any  time. 
"Universal  has  been  wonderful  to  Jack  and  myself.  I 

am  greatly  pleased  over  Jack's  work  in  the.se  pictures. 
In  case  we  don't  get  the  fights  we  want,  I  may  consider 
retiring  Dempsey  from  the  ring  and  putting  him  into  pic- 

tures altogether." E.  H.  Goldstein,  treasurer  of  Universal,  explained  how 
the  Dempsey  pictures  were  planned.  He  told  how  "The 
Leather  Pushers"  showed  Universal  that  prize  fighting 
could  be  put  on  the  screen,  if  properly  handled,  and  that 
Universal's  success  with  those  pictures,  both  from  a  box- office  standpoint  and  from 

the  angle  of  popularizing  the 
fight  game,  convinced  the  or- 

ganization that  the  time  was 
ripe  for  signing  up  a  real 
fight  champion  in  pictures  of 
a  similar  nature. 

Al  Lichtman,  general  man- 
ager of  sales  for  Universal, 

explained  what  the  Universal 
sales  department  thinks  of 
the  Dempsey  pictures  from 
a  box-oflice  point  of  view.  He 
asserted  that  they  were  in  no 

way  to  be  classed  as  "freak" pictures,  but  are  honest-to- 
goodness  screen  entertain- 

ment, fit  for  any  audience. 
Great  credit  was  given  to 

Fred     Quimby,  Universal's short  subjects  sales  manager,  the  man  responsible  for  the 
idea  of  the  Dempsey  series,  and  who  brought  Jack  Kearns 
and  Universal  together. 
Among  the  other  speakers  were:  Don  Allen,  movie 

critic  of  the  New  York  Evening  World;  Thornton  Fish- 
er, popular  sport  writer;  Frisco,  the  dancer  and  mono- 

logist,  and  Alex  Sullivan,  another  well-known  sport writer. 

"The  Dempsey  pictures  are  absolutely  the  best  prize- 
fight pictures  I  ever  saw.  The  comedy,  also,  is  the  best 

I  have  ever  seen,"  was  Allen's  comment. Frisco  dwelt  upon  the  great  advantage  to  be  gained 
by  the  fight  game  and  by  the  screen  because  of  the  great 
appeal  in  the  Dempsey  pictures  to  the  boys  of  the  na- 

tion. He  prophesied  that  the  pictures  would  make  Jack 
more  a  favorite  than  ever  before. 

Paul  GuUck,  director  of  publicity  for  Universal,  was 
toastm  aster. 
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TOWN  HALL  BELL  PEALS  FORTH 

ARRIVAL  OF  "THE  HUNCHBACK" 

OWING  to  the  numerous  bookings  on  Universal's  "The 
Hunchback  of  Notre  Dame,"  throughout  the  coun- 

try, it  was  found  necessary  to  ship  the  film  from 
Cleveland  to  the  Liberty  Theatre  in  East  Palestine,  Ohio, 
by  special  messenger  in  order  to  meet  the  booking  there. 

Jack  Edwards,  Universal  exploiteer,  took  advantage  of 
this  fact  and  made  arrangements  with  the  local  paper, 
The  Leader  Press,  to  tie-up  with  the  emergency.  The  news- 

paper was  enthusiastic  over  the  idea  and  arranged  to 
have  the  bell  atop  Memorial  Hall  rung  immediately  the 
print  arrived  in  the  city.  An  announcement  of  this  was 
published  in  the  early  editions  of  the  paper,  together 
with  the  announcement  that  the  paper  would  give  a  free 
ticket  to  each  of  the  first  ten  persons  who  called  the  office 
and  advised  them  of  the  exact  hour  and  minute  at  which 
"The  Hunchback"  iiad  arrived. 

McVICKER'S  THEATRE,  CHICAGO, 
SIGNS  FOR  INTERNATIONAL  NEWS 

WITH  the  signing  of  a  contract  last  week  between 
Bruce  Fowler,  managing  director  of  McVicker's 
Theatre,  Chicago,  111.,  and  Harris  P.  Wolfberg,  di- 

visional exchange  manager  for  Universal  with  headquar- 
ters in  the  Windy  City,  the  International  News  Reel  is 

now  exclusively  showTi  at  Chicago's  three  leading  dowTi- towTi  motion  picture  theatres. 
The  Roosevelt  and  Chicago  Theatres,  both  Balaban  & 

Katz  houses,  have  shown  the  International  News  Reel  to 
the  exclusion  of  all  others  over  a  period  of  years.  The 
presentation  of  this  reel,  backed  by  eflicient  Hearst  or- 

ganization publicity  in  Chicago,  has  been  decidedly  pro- nounced at  the  two  Balaban  &  Katz  houses  from  the  start. 
Sam  Katz  is  one  of  International  News'  best  boosters. 
His  contract  with  Universal  covers  the  use  of  the  Inter- 

national News  Reel  over  his  entire  string  of  theatres. 
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THE  DEMPSEY  PICTURES 

ARE  SIMPLY  WONDERFUL 

I DON'T  care  how  high-brow  you  are,  you  are  going  to  be  crazy  about  the  Dempsey 
Pictures.  They  are  simply  wonderful.  The  Lyric  Theatre  has  always  presented  the  best 

and  most  popular  in  motion  pictures.  We  are  always  going  to  do  so.  For  that  reason 

and  one  other,  we  are  presenting  Jack  Dempsey  in  ten  "Fight  and  Win"  pictures  as  an 

added  attraction  to  our  feature  program.  They  start  with  "The.  .  .  .  (title)"  on.  .  .  .  (date). 

The  other  reason  is  this:  If  I  didn't  show  them,  I  know  I  would  have  a  tough  time  explain- 

ing to  you  why  I  didn't.  Men,  women  and  kids  are  going  to  see  the  Dempsey  pictures  any- 
way, even  if  they  have  to  see  them  in  a  tent. 

IT'S  a  funny  thing  how  the  world  loves  a  champion.  It's  odd  how  the  people  will  cram 
and  jam  into  any  place  where  there  is  a  chance  to  see  a  man  whose  name  is  known  all 

over  the  world.  No  matter  what  he  was  or  is,  no  matter  whether  he  is  big  or  little,  home- 

ly or  handsome — there  is  a  glamour  about  a  championship  title  which  gets  them. 

OUTSIDE  of  Tilden,  who  is  the  greatest  champion  the  tennis  world  has  ever  known, 

there  is  no  champion  in  any  sport  who  has  made  such  a  record  as  Jack  Dempsey. 

In  all  the  other  sports  the  great  honors  have  been  divided,  but  in  the  prize  ring  Demp- 

sey and  his  record  are  supreme,  just  as  in  the  tennis  court  Tilden  and  his  record  are  su- 

preme. 

CAN  Dempsey  act?  Everybody  wants  to  know  the  answer.  Everybody  naturally  thinks 

he  will  do  some  pretty  bad  acting,  because  they  never  saw  a  prize-fighter  except  Cor- 
bett  who  knew  what  to  do  with  his  hands  or  his  feet  when  on  the  stage  or  screen. 

But  everybody  is  going  to  get  a  surprise  when  they  see  Dempsey,  because  this  boy  has 

taken  to  the  camera  as  naturally  as  a  duck  to  water. 

IN  the  "Fight  and  Win"  pictures,  he  has  not  only  been  surrounded  with  a  crack- 

er jack  cast,  superbly  directed,  but  he  has  been  given  comedy-drama  of  the  very 
highest  type. 

THE  same  yells  which  greeted  the  Dempsey  pictures  in  New  York  will  be  heard  in  our 

theatre,  only  more  so!  The  same  happy  surprise  which  I  got  when  I  first  saw  him 

on  the  screen  and  booked  him  will  be  given  to  my  patrons  when  they  see  him. 

I NEVER  was  more  tickled  in  my  life  than  I  am  now  to  present  Jack  Dempsey,  cham- 

pion of  all  the  world,  in  Universal's  great  "Fight  and  Win"  pictures. 
STEP  UP  TO  THE  COUNTER! 

(SEE  BOX  ON  PAGE  22) 

y 



Skiam-mller  theSummd! 

DIGHT  over  the  old  summer  slump!       Get  on  the  steam  roller  with 

UniversaPs  big  summer  drive  and  make  it  a  summer  of  profits!  j 
Play  Jewels — the  tried  and  proved  pictures  that  your  audiences  will  ap- 

preciate, the  pictures  with  box-office  records — nationally  advertised  in  i 

The  Saturday  Evening  Post — big  productions  with  big  box-office  power!  '| 

Don't  shop!  Don't  worry!  Don't  let  your  competitor  beat  you  to  them! 
Pick  them  here.      Get  your  dates  at  once  and  start  the  steam  roller 

working! 



Slump  aiid  Competition 

UNIVERSAL  JEWELS 

SPORTING  YOUTH 

Starringr  Reginald  Denny  in  the  great  American  Speed  Pic- ture. Supported  by  Laura  l.a  Plante  and  an  extraordinary 
cast.  Byron  Morgan's  dazzling  story  of  the  younger  set. Directed  by  Harry  Pollard. 

"If  there  ever  was  an  audience  picture 
'Sporting  Youth'  is  it." J.  A.  Partington,  Gen.  Mgr., 

HERBERT  L.  ROTHCHILD 
BNT-ERTAINMENT, 

California,  Granada,  Imperial  Theatres, 
San  Francisco,  Calif. 

THUNDERING  DAWN 
With  J.  Warren  Kerrigan,  Anna  Q.  Nllsson  and  Tom  Santschi. 
A  melodramatic  thriller  with  the  greatest  tidal  wave  and 
typhoon  scenes  ever  filmed.    Directed  by  Harry  Garson. 

"Held  up  to  big  business.  Patrons  praised 
picture.  Newspapers  gave  wonderful  cora- 

.ment." James  F.  McCarthy,  Mgr., 
POLI'S  THEATRE.  Bridgeport,  Conn. 

THE  ACQUITTAL 
The  year's  supreme  Mystery  Play  with  Norman  Kerry,  Claire Windsor,  Richard  Travers  and  Barbara  Bedford.  Directed  by 
Clarence  Brown. 

"Positive  sensation  in  Seattle.  Second  Sun- 
day business  broke  all  records." R.  W.  Bender,  Mgr., 
COLUMBIA  THEATRE,  Seattle.  Wash. 

A  LADY  OF  quality"
 starring  beautiful  Virginia  Valli,  with  Milton  Sills  and  an  ex- 

traordinary cast.  The  screen's  most  beautiful  lov©  story,  di- rected by  Hobart  Henley. 

"An  extra  fine  picture  and  gets  the  money." F.  N.  Harris,  Mgr., 
AMUSE  THEATRE,  Hart.  Mich. 

THE  STORM  DAUGHTER 
A  great  sea  story  with  dynamic,  tempestuous  Priscilla  Dean 
starring,  supported  by  a  great  caist  including  Tom  Santschi, 
Bert  Koach,  J.  Farrell  MacDonald  and  others.  Directed  by Geo.  Archainbaud. 

"Held  crowded  audience  enthralled." SEATTLE  DAILY  TIMES 

DRIFTING 

A  story  of  unusual  adventure  and  thrilling  action.  A  stirring 
melodrama  starring  Priscilla  Dean  with  Wallace  Beery  and 
Matt  Moore.    Directed  by  Tod  Browning. 

"Good  picture  with  good  box-office  drawing 

power." 
H   A.  Brownell,  Mgr., 

CAPITOL  THEATRE,  Oklahoma  City,  Olila. 

MERRY  GO  ROUND 

starring  beautiful  Mary  Philbin  with  Norman  Kerry  and 
George   Hackathome.    Directed   by    Rupert  Julian, 

"  'Merry  Go  Round'  set  a  new  house  record 

for  this  theatre." Schuyler  E.  Grey,  Mgr., 
WBEQUAHIC  THEATRE,  Newark,  N.  J. 

WHITE  TIGER 

International  crookdom  in  a  thrilling  melodrama.  Starring 
Priscilla  Dean,  supported  by  Wallace  Beery,  Matt  Moore  and 
Ray  Griffith.    Directed  by  Tod  Browning. 

"Splendid  picture.  Good  attendance.  Lots 

of  compliments." STRAND  THEATRE,  Kansas  City,  Kan. 

DARLING  OF  NEW  YORK 

Pathos,  comedy  and  drama  in  an  entertaining  combination. 
A  great  cast  including  Baby  Peggy,  Gladys  Brockwell,  Pat 
Harrigan,  Carl  Stockdale,  Sheldon  Lewis  and  Max  Davidson. 
Directed  by  King  Ba«got. 

"Great  picture.  Drew  well.  Pleased  all  of 

them." 

W.  M.  Ward,  Mgr., 
ORPHEUM  THEATRE,  Sante  Rita,  New  Mexico. 

THE  LAW  FORBIDS 

The  lights  and  loves  of  Broadway  versus  tiie  strength  of  home 
ties.  A  powerful  cast  beaded  by  Baby  Peggy,  Edward  Earle, 
Gladys  Hulette,  Frank  Carrier,  Joe  Dowling  and  others. 

"One  of  the  most  unusual  and  forceful  end- 

ings seen  in  pictures." NEW  YORK  REVIEW 

FOOLS  HIGHWAY 
The  second  great  starring  vehicle  for  Mary  Philbin.  The  star 
in  her  greatest  role.  The  supporting  cast  in  a  screen  story 
packed  with  romance  and  color  of  old  New  York  Includes  Pat 
O'Malley,  Kate  Price,  Charles  Murray  and  others. 

"Human  interest  galore.  Abounds  in  rich 
heart  interest  values." EXHIBITOR'S  TRADE  REVIEW 

A  CHAPTER  IN  HER  LIFE 

Based  upon  the  story  of  "Jewel"  by  Clara  Louis  Bumham.  A Lois  Weber  production,  brought  to  the  screen  with  a  great 
cast  including  Claude  Gilllngwater,  Jacqueline  Gadsden,  Jane 
Mercer  and  others. 

"Patrons  drove  miles  to  see  it  at  my  theatre. 
Pleased  as  well  as  any  picture  of  the  sea- 

son." 

W.  A.  T   M.  Gill,  Mgr., 
COLONIAL  THEATRE,  Walnut  Beach,  Conn. 

Cash  In  On  Tried  and  Proved  Pictures 
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Scenes  from  "That's  Rich.' 

JULIUS  STERN  ANNOUNCES 

FIVE  2-REELERS  FOR  JULY 

BUDDY  MESSINGER 
COMEDY  FINISHED 

1  1 

HE  KID  BROTHER,"  the  first 
picture  made  by  Buddy  Mes- 
singer  for  Century  since  his 

return  from  a  short  vacation,  has  just 
been  completed,  and  Edward  L  Luddy, 
the  director,  is  busy  cutting  and  edit- 

ing it  for  shipment  to  New  York.  Hil- 
liard  Karr,  Century's  hilarious  fat 
man,  plays  Buddy's  older  brother,  and Dolores  Brinkman,  his  sweetheart. 
Bartine  Burkett  handles  the  role  of 
Karr's  sweetheart.  This  is  the  second 
picture  Buddy  has  made  since  he  de- serted his  knickerbockers  in  favor  of 
"longies." 

The  story  is  logical  throughout  and 
has  all  the  heroes,  heroines,  villains, 
vamps,  etc.,  for  which  regular  fea- 

ture-length productions  are  famous. 
"The  Kid  Brother"  is  scheduled  for  re- 

lease on  Century's  Fall  program. 

JULIUS  STERN,  president  of  Cen- tury   Comedies,    announces  five 
two-reel  productions  for  July  re- 

lease through  UniversaL 

They  are:  "Lost  Control,"  featur- 
ing Harry  McCoy,  Hilliard  Karr,  Jack 

Earle  and  others;  "Starving  Beau- 
ties," featuring  Waunda  Wiley,  the 

new  Century  star,  and  the  Century 
Follies  Girls;  "Budding  Youth,"  star- 

ring Buddy  Messinger "and  the  Cen- 
tury Kids;  "Her  City  Sport,"  featur- ing Waunda  Wiley  with  Harry  McCoy 

and  Hilliard  Karr,  and  "Paging 
Money,"  featuring  Henry  Murdock  and "Spec"  O'Donnell. 

"Budding  Youth"  is  said  to  be  one 
of  the  best  of  the  many  comedies  Bud- 

dy Messinger  has  made  for  Century. 
The  story  deals  with  the  excitement 
always  attendant  on  the  everyday  life 
of  vigorous  young  boys  and  is  said 
to  contain  many  very  funny  situations.  . 
"Starving  Beauties"  is  one  of  the  se- 

ries featuring  the  Century  Follies. 

EXHIBITORS  STRONG  FOR  PEGGY, 

REPORT  OF  CENTURY  EXECUTIVE 

JULIUS  STERN,  president  of  Cen- tury Comedies,  has  just  returned 
from  a  trip  throughout  the  middle 

west,  where  he  looked  over  trade  con- 
ditions and  gave  several  special  show- 

ings of  the  next  Baby  Peggy  picture, 
"The  Family  Secret,"  made  in  co-op- 

eration with  the  Sterns  by  Universal. 
Mr.  Stern  left  New  York  wdth  Carl 

Laemmle,  president  of  Universal,  and 
at  the  close  of  the  Chicago  sales  con- 

vention of  that  company,  accompanied 
him  to  Louisville  to  witness  the  run- 

ning of  America's  great  turf  classic, recently  held  in  that  city. 
Mr.  Stem  reports  very  favorable 

conditions  throughout  the  territory  he 
visited  and  found  exhibitors  enthusi- 

astic regarding  the  new  Baby  Peggy offering. 

On  his  return  he  was  met  in  New 
York  by  L.  Burstein,  representative  in 
Switzerland  for  Century  Comedies. 
Mr.  Burstein  came  to  New  York  to 
confer  \vith  Mr.  Stern  regarding  the 
output  of  Century  product  in  his  coun- 

try and  to  acquaint  himself  with  new 
plans  and  policies  of  the  company. 

Karr  and  the  Century  Follies  Girls, 
of  rural  college  life.  These  comedies 
will  feature  sensationally  thrilling  in- 

cidents and  will  employ  "stunt"  men 
to  supply  the  thrills. 
Waunda  Wiley  is  the  latest  "dis- 

covery" of  the  Stem  Brothers.  Her 
exceptional  ability  as  a  comedienne 
was  noticed  while  she  was  a  member 
of  the  celebrated  Century  Follies 
Girls,  and  Julius  Stem,  always  quick 
to  detect  real  box-office  possibilities  in 
screen  players,  signed  her  up  on  a 
long  term  contract  and  will  make  her 
a  star. 

CENTURY  MAKES 
FURTHER  SERIES 

IN  addition  to  the  series  of  comedies 
depicting  American  home  life  now 
being  made  by  Century  Comedies 

with  Waunda  Wiley  and  Harry  Mc- 
Coy, that  company  plans  a  series  with 

Waunda  Wiley,  Harry  McCoy,  Hilliard 

ABE  STERN  LEAVES 

CENTURY'S  STUDIO, 
ON  WAY  TO  EUROPE 
Via  NEW  YORK  CITY 

ABE  STERN,  vice-president  of Century  Comedies,  left  Los  An- 
geles Sunday  for  New  York.  Mr. 

Stem  intended  to  remain  on  the  Coast 
for  the  Summer,  but  found  that  pro- 

duction activities  were  going  along  so 
smoothly  and  that  the  new  Fall  prod- 

uct was  so  well  in  hand,  he  could  af- 
ford a  vacation.  He  will  remain  in 

New  York  for  a  few  weeks  before 
sailing  for  a  vacation  in  Europe,  leav- 

ing only  a  week  or  two  after  his  bro- 
ther, Julius  Stem,  president  of  the  or- 

ganization. 



He  performs  every  daring  thrill! 

Albertini  uses  no  "doubles." 

The  sensation  of  two  con- 

tinents who  brings  to  the 

screen  the  most  daring 

and  sensational  strong-man 
thriller  of  the  hour!  Now 

released !  Get  dates  now ! 

Nationally  advertised in  The  Saturday 
Evening  Post. 



Program  Pep! 

CENTURY 

COMEDIES 

Two  reels  each  and  one  every  week. 

Bringing  to  your  house  52  through  the 

year;  the  best,  the  cleanest,  the  most 

entertaining  fun  on  the  screen. 

HYSTERICAL 

HISTORY 

COMEDIES 

Fun  galore,  packed  into  one- 
reelers  by  Bryan  Foy  (fa- 

mous composer  of  the  famous 

"Mr.  Gallagher  and  Mr. 
Shean"  song  hit).  Hilarious humor. 
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Never  before  has  then 
been  such  a  grand  array  ol 

truly  great  short  subjects 
as    Universal    offers  this 

season. 

International 

News 

Two  a  week  —  104  issues, 
bringing  to  your  house  the 
great  news  events  of  the  world 
gathered  by  the  greatest  staff 
of  cameramen  in  the  business. 
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Two,  Big,  Thrilling 

SERIALS 

Built  for  your  regular  patrons.  Big,  sensational, 
thrill-packed  productions. 

m  RIDDLE  RIDER 

Starring  WILLIAM  DESMOND 

Fifteen  episodes  of  two  reels  each.  For  release  in  ^ 
November. 

Wolves  of  the  North 

Starring  WILLIAM  DUNCAN 

For  release  in  September.  Wise  exhibitors  know 
that  a  Duncan  chapter  play  cannot  be  surpassed. 

er    Whatever  you  may  want  to 
(1  omplete  your  program,  here, 
.  n  these   pages,   is  exactly 
'hat  you  must  have  if  you 
esire  to  give  your  patrons 
he  best  obtainable. 
II                                          I  ■ i!  : 

ONE 

DIMTI 

COMEDIES  1 

Featuring 
1 

BERT  ROACH 

j  Twenty-six  snappy  comedies 
il  through  the  year.  One  every 

other  week.  Made  by  the  best  ' 

gag-men  in  the  industry.  ^ 

^  R
EEL 4»  WESTERNS 

Starring  Jack  Dougherty,  William  E. 

Lawrence  and  Pete  Morrison.  Fifty- 
two  of  them  a  year.   Nothing  to  equal 

them  for  pep  and  speed. 

  T 
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AUSTRALIAN  SHOWMEN  ALTER  PEGGY  TITLE  i( 

Effective  full-page  ad  in  S]idne]i  (Aioftralii)  Sun  for  run 
of  Baby  Peggn-Jewel  at  Hai/marhet  and  Hoi/t's  De  Luxe 
Theatres.    Note  change  of  title  from  "the  Darling 

of  New  York"  to  "Whose  Bahi/  Are  You?" 

Safety  Wee
k'' Campaign 
 
Helps 

^^Fools  Highway''
 

A TIE-UP  with  the  local  street  railway  company 
was  one  of  the  most  important  parts  of  a  clever 

campaign  engineered  by  A.  J.  Sharick,  Univer- 
sal exploiteer,  for  the  showing  of  "Fools  Highway" 

at  the  Rialto  Theatre,  Atlanta,  Ga. 

On  the  front  and  rear  of  each  one  of  the  company's 
cars  is  a  space  for  an  ad  card.  Sharick  had  cards 

made  reading:  "Drive  Carefully,  This  Is  Not  a  'Fool- 
Highway,'  "  and  was  successful  in  persuading  the  com- 

pany to  place  one  on  each  of  its  trolleys  without 
cost.  This  tie-up  was  more  easily  effected  because  of 
another  tie-up  with  the  Junior  Chamber  of  Commerce, 
whereby  a  safety  week  was  inaugurated  and  all  mem- 

bers of  the  C.  of  C.  used  cards  similar  to  the  ones 
on  the  trolleys,  in  their  store  windows  and  places  of 
business. 

The  local  newspaper,  The  Atlanta  Journal,  took  up 
the  idea  and  for  the  first  time  in  its  history  was  in- 

duced to  run  a  contest  in  connection  with  a  theatre. 
They  ran  a  careful  driving  campaign  and  gave  twenty 

pair  of  tickets  to  see  "Fools  Highway"  each  day  to 
drivers  reported  by  special  men  posted  for  the  pur- 

pose at  busy  sections  of  the  city.  This  gave  the  show- 
ing special  news  stories  each  day  of  the  run  and  sev- 
eral ads  each  day  in  the  want-ad  section  of  the  paper. 

Because  of  its  lack  of  cost,  and  the  ready  co-opera- 
tion which  can  be  secured  on  all  phases,  this  cam- 

paign can  be  successfully  engineered  by  any  live-wire 
exhibitor. 

!IIMI!lllllllllllllllllllllllllllllllllllllllllllllllllllllllillllllllllllllllllllllllllllllllllIIIIIIIIIIIIIIIIIIIIHIIIIIII 

PEQQY  RESEMBLANCE  COMPETITION 

BOOSTS  MINNEAPOLIS  ATTENDANCE.' 

RESEMBLANCE  contests  as  ex- 
ploitation stunts  for  pictures 

starring  ypungsters,  such  as 

Baby  Peggy,  may  be  "old  stuff"  to  a 
lot  of  exhibitors,  but  it  will,  no  doubt, 
be  interesting  to  many  who  have  not 
yet  tried  them  to  know  that  they  are 
still  good  for  filling  your  house,  to  say 
nothing  of  the  newspaper  space  they 
secure  for  you  and  your  theatre. 

Manager  H.  E.  Kissock  of  the  Lyric 
Theatre,  Minneapolis,  who  who  been 
in  the  film  game  since  1907  as  house 
manager,  film  salesman  and  branch 
manager,  says  that  his  campaign  for 

"The  Darling  of  New  York"  was  the 

most  effective  he  has  ever  witnessed. 

The  outstanding  thing  in  this  cam- 
paign was  a  Baby  Peggy  Resemblance 

Contest.  This  was  open  to  all  children 
who  thought  they  resembled  Baby 
Peggy  in  any  way.  Do  you  think 
there  were  many  who  thought  they 
were  the  double  for  Peggy  in  Minne- 

apolis? Well,  Kissock  says  there 
were.  He  had  from  fifteen  to  thirty- 
two  entries  a  night  during  the  seven- 
day  run. 

Kissock  sold  the  leading  merchants 
in  town  the  idea  of  donating  prizes  for 
the  kiddies,  who  won  first  and  second 
place  each  night  and  three  prizes  as 

final  awards.  The  merchants  took 

hold  of  the  idea  so  well  a  full-page  tie- 
up  in  the  newspaper  was  worked  out. 

Of  course,  "The  Darling  of  New  York" stole  the  page. 

Those  who  had  a  little  offering  were 
allowed  to  present  it,  but  the  fact 
that  it  was  a  resemblance  contest  was 

kept  before  the  audience. 
All  the  newspapers  gave  the  contest 

space  and  the  word-of-mouth  adver- 
tising was  great.  Kissock  says  the 

best  thing  about  it  was  that  it  grew 
as  the  week  progressed  instead  of 
falling  off,  and  of  course  business 

grew  with  it. 



We  are  willing  to  wager 

that  they  will  rival  the  'Leather 

Pushers'  in  pobularity." THE  EVENING  SENTINEL,  Milwaukee,  Wis. 

And  every  wise  showman  in  the  country  knows  what 

"Leather  Pushers"  did.  That's  why  another  clean-up  is  in 
sight  with  this  corking  Universal  Jewel  series. 

And  Then  Read  This 

'^1  ran  this  first  race  first 

time  in  state  and,  boys, 

these  are  great!  Don't  hesi- 

tate to  book  them.  They'll 
satisfy  one  hundred  per 

cent.  I  run  'Fast  Steppers*  every 
other  Monday  and  Tuesday,  and 

boys,  they  pull  better  than  spe- 
cials! Moral  tone  fine  and  suit- 

able for  Sundays.  Had  great  at- 

tendance !" 
G.  A.  Peterson,  Mgr., 
LYRIC  THEATRE, 

Sayre,  Okla. 

Book  Your  Dates 

"BIlLYmUVAN 
Supported  by 

SHANNON  DAY,  DUKE  R 
LEE.CAESAREGBAVINA 

JAMES  TQUINN  and  others 

Bam  the  TLroiid  famous  Red  BookMa^azine  lacin^  stories  by 
GERALD  BEAUMONT 

Directed  by  EdWdrd  LagTHTTlTp 

UNIVERSAL    JEWEL  SERIES 
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The  Film  Daily  Lauds  ̂ ^The  Fighting  Americaw 
Universal-Jewel 

As  a  Whole  GOOD  AMUSEMENT 
AND  SOME  FIRST-RATE  COM- 

EDY THRILLS.  SATISFACTORY 
AUDIENCE  PICTURE  THAT 
SHOULD  ENTERTAIN  THOSE 
WHO  WANT  TO  BE  AMUSED. 

Cast  . .  Raymond  Hatton,  with  just  a 
little  more  extensive  role,  would 
easily  have  carried  off  the  picture. 
As  it  is  he's  sure  to  please  as  the 
comedy-hobo  and  ex-soldier.  Gives 
a  fine  characterization.  Pat  O'Mal- 
ley,  one  of  those  knock-'em-dead  he- roes. No  object  too  great  for  him 
to  overcome  when  it's  a  matter  of 
saving  the  girl  he  loves.  Mary  As- 

tor is  a  pretty  heroine.  Warner 
Gland,  old-time  serial  villain,  once 
again  the  wily  Oriental. 

Type  of  Story .  .Melodrama.  Just  to 
start  you  off  on  the  right  track  and 
so  you  won't  begin  to  find  fault  with 
absurdities,  Carl  Laemmle  informs 
you  in  advance  that  "The  Fighting 
American"  is,  above  all,  not  to  be 
taken  seriously,  and  that  it  is  in- 

tended as  a  "masterpiece  of  non- 
sense," with  entertainment  its  goal. 

And  it  happens  to  be  an  appropri- 
ate foreword  because  if  anyone  sets 

out  to  take  the  thing  seriously  he 
wouldn't  enjoy  it.  On  the  other 
hand,  to  get  the  fun  out  of  it  and 
be  amused  by  the  hokum  that  is  of- 

fered, isn't  a  difficult  matter.  Tom Forman  has  directed  the  piece  very 
nicely  and  regardless  of  the  lack  of 
common-sense,  "The  Fighting  Amer- 

ican should  amuse  a  sensible  audi- 
ence. There's  a  lot  of  good  laughs 

in  it  and  Raymond  Hatton's  con- tribution helps  in  no  small  way  to 
make  the  film  thoroughly  enjoyable. 
The  comedy  thrills,  especially  the 
airplane  stunt  business,  are  also  in- 

teresting contributions  of  hokum. 
Hero  O'Malley,  disowned  by  his  rnil- 
lionaire-shipline-owner  father,  lol- 
lows  a  girl  to  China  to  tell  her  he 
loves  her.  How  hero  makes  goorl, 
beats  Oriental  Revolutionists  at 
their  game,  wins  the  girl  and  re- 

gains his  father's  affection,  offers 
good  thrills. 

Box-0fl5ce  Angle.  .Good  box-office  pic- 
ture. Offers  laughs,  thrills,  romance 

and  all  the  rest  of  the  entertaining 
elements  that  the  average  audience 

prefers. Exploitation  Tell  them  there  are 
some  good  laughs  in  store  for  them 
in  "The  Fighting  American."  The 
title  is  a  good  one  and  will  bring 
many  in.  Show  them  a  trailer  con- 

taining some  of  Hatton's  comedy business  and  including  one  of  the 
titles  pertaining  to  the  soldier  bonus.  / 
These  will  interest  them  and  very 
likely  bring  them  back.  Promise 
some  first-rate  comedy  thrills  and 
use  the  names  of  Pat  O'Malley, 
Mary  Astor  and  Raymond  jKtton. 

Direction  Tom  Forman;  very  good 
Author  Wm.  Elwell  Oliver 
Scenario  Harvey  Gates 
Cameraman   Harry  Perry 
Photography   Good 
Locale  • . .  U.  S. — China 
Length  5,351  feet 

(THE  FILM  DAILY) 

Anotker  tig  picture  by  tlie  ever-popular  star 

HERBERT  RAWLINSON 

In  one  of  tLe  greatest  mystery  stories  you  ever  saw 

"DARK  STAIRWAYS 
Right  np  to  the  last  fadeoat  your  audience  will  grasp  their 

seats  and  wonder!  Here  is  a  thrilling  story  of  midnight  studio 
parties  in  the  great  city.  A  romance  swings  between  the 
pleasure  palaces  of  society  and  the  haunts  of  masquerading 
crooks.   Colorful,  sensational  and  swift  in  its  gripping  climax. 

Packed  with  suspense  and 

love-interest. 

Directed  by  Robert  Hill 

A  UNIVERSAL  PICTURE 
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and  ̂ ^The  Qaiety  Qirl/^  Two  Universal  Jewels 
Universal- Jewel 

As  a  Whole  . .  PICTURESQUE  RO- 
MANCE WITH  MARY  PHILBIN 

A  CHARMING,  PRETTY  HER- 
OINE. PLOT  FOLLOWS  RATHER 

POPULAR  FORMULA,  BUT  IS 
NICELY  HANDLED  AND  GIVEN 
FINE  PRODUCTION. 

Star.. Very  pleasing.  Always  appeal- 
ing and  winsome.  Sure  to  please 

her  admirers  with  her  work  in  this. 

Cast.  .Freeman  S.  Wood  given  quite  a 
bit  of  a  part.  Makes  good  as  the 
bounder.  Grace  Darmond  first-rate 
as  Pansy,  a  choi-us-  girl.  Joseph 
Bowling  suitable  in  role  of  proud 
old  titled  Englishman.  Others  Otto 
Hoffman,  James  0.  Barrows,  De- 
Witt  Jennings. 

Type  of  Story.  .Romantic  drama,  Ber- 
nard McConville  adapted  L  A.  R. 

Wylie's  novel,  "The  Inheritors,"  for 
the  screen.  Universal  presents  it  as 
"The  Gaiety  Girl"  with  Mary  Phil- 
bin  the  star.  The  picture,  on  the 
whole,  offers  a  thoroughly  pictur- 

esque romance  with  some  effective 
dramatic  moments,  which  provide 
the  star  with  excellent  opportimities 
to  display  her  ability  in  this  direc- 

tion. She  can  be  as  convincingly 
sweet  and  charming  as  she  can  pa- 

thetic and  pitiful.  King  Baggot  pro- 
vides a  first-rate  production  that  is 

good  in  every  detail.  The  settings, 
lightings  and  general  atmosphere 
are  entirely  satisfying.  In  fact,  the 
careful  preparation,  both  in  story 
and  production,  practically  over- 

come the  possible  fault  that  the  plot 
is  of  a  rather  popular  variety — al- 

most a  common  formula  brand.  Be- 
lieving her  sweetheart  dead,  Irene 

Tudor  marries  the  new  owner  of  the 
old  Tudor  castle,  in  the  hope  that 
the  old  surroundings  will  restore 
her  grandfather's  health.  Immedi- ately after  the  ceremony  her  lover 
returns,  her  bounder-husband  is 
killed  by  a  falling  chandelier  in 
their  home,  and  happiness  is  re- stored. 

Box-Office  Angle  . .  Pretty,  appealing 
romance   that  should  please  most 

people.  The  story  is  attractively 
presented  and  Mary  Philbin's  per- 

sonality and  ability  to  be  convinc- 
ing in  just  this  sort  of  a  role,  make 

it  almost  certain  to  satisfy. 

Exploitation  . .  You  have  the  star's 
name,  her  success  in  both  "Merry 
Go  Round"  and  more  recently, 
"Fools  Highway,"  and  a  good  pro- 

duction to  boost.  Play  up  the  stage 
angle  of  the  story  and  show  a  trail- 

er of  this  sequence.  Promise  an 
ideal  love  story  with  the  sort  of 
ending  that  they  want.  Give  them 
the  .origin  of  the  piece,  I.  A.  R 
Wylie's  "The  Inheritors,"  and  ar- 

range all  tie-ups  possible.  Use 
plenty  of  pictures  of  the  star. 

Direction  by.  .King  Baggot;  very  good. 
Author  I.  A.  R.  Wylie 
Scenario  Frank  Beresford 
Adapted  by  Bernard  McConville 
Cameraman  Charles  Stumar 
Photography   Excellent 
Locale    England 
Length  7,419  feet 

(THE  FILM  DAILY) 

Stand  Them  In  Line  Again  ! 

Admitted  by  all  to  be  one  of  the  biggest  money- 
getters  ever  brought  to  the  films — written  by  a 
master  of  the  cinema  art  whose  uncanny  insight 
into  the  human  heart  made  him  famous  with  his 

first  production  —  it  will  get  the  money  at  any 
box-office. 

BLIND  HUSBAN 

The  picture  that  was  demanded  as  a  re-issue  by  ex- 
hibitors everywhere.  Conceded  to  be  a  wonder-working 

audience  production,  packed  with  tremendous  box- 
office  power.  It  will  repeat  its  triumphs  in  every  house 
that  plays  it.  Get  your  date  now! 

A  UNIVERSAL  JEWEL 

Presented  by  CARL  LAEMMLE 

Written  by — 
Directed  by — 

and  featuring — 

Nationally  advertised  in 
The  Saturday  Evening  Post 
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"'FOOLS  HIQHWAY'  TRULY  A  CHARMINQ  BIT 

OF  MOTION  PICTURE  ART,"  ATTESTS  CRITIC 

There  are  two  outstanding  qualities 
in  this  picture,  "Fools  Highway,"  di- 

rected by  Irving  Cummings.  One  is 
the  careful  effort  to  make  an  artistic 
portrayal  of  a  passed  age.  The  other 
is  the  acting  of  Mary  Philbin. 

The  story  from  which  the  motion 
picture  is  taken,  "My  Mamie  Rose," 
was  one  of  Owen  Kildare's  best  and  is 
by  far  the  most  famous  of  his  tales. 
It  is  a  story  of  the  old  time  Bowery  of 
New  York,  of  Mamie  Rose,  an  un- 
smirched  flower  growing  up  out  of  the 
sordid  soil  of  a  drab  neighborhood; 
there's  Mike  Kildare,  the  bully  and 
leader  of  the  Bowery;  Uncle  Levi,  the 
kindly  clothing  dealer,  and  Max,  Uncle 
Levi's  son,  already  in  love  with  Mamie Rose. 

Under  the  direction  of  Mr.  Irving 
Cummings,  the  atmosphere  of  old  New 
York — the  Bowery  of  the  Eighties — is 
recreated  for  the  picture  audiences  of 
1924  with  convincing  fidelity.  Fidelity 
not  only  to  actual  facts,  but — and  this 
is  more  important  in  a  work  of  art — 
truthfulness  to  dramatic  values. 

Like  the  real  pump  in  Mr.  Pick- 
wick's theatrical  venture,  we  can  see, 

in  this  film,  actually  before  us,  the 
steam  trains  on  the  Bowery  Elevated 
puffing  along,  the  first  horseless  wag- 

on frightening  the  rest  of  the  street 

traffic,  big  sleeves,  "charley  hats"  and the  now  historic  Bowery  saloon. 
However,  atmosphere  is  a  kind  of 

four  dimensional  thing  and  the  steam 
trains  and  accurate  costumes  are  only 
the  shell  after  all.  Perhaps  the  secret 
lies  in  the  use  of  such  details  of  real- 

ism as  the  moving  glare  of  train  lights 
on  the  wall  of  Mike  Kildare's  room, or  the  short  flashes  of  film  showing 
casually,  details  of  street  life  not  per- 

taining to  the  characters,  as  on  the 
rainy  night  when  Mamie  Rose  goes  to 
Kildare's  place.  In  telling  a  tale  with 
tme  motion  picture  art  not  only  the 
pei-tinent  facts  are  given  but  also  ap- 

parently unrelated  information  is  pre- 
sented in  order  to  deepen  and  widen 

the  significance  of  the  main  incident. 
However,  what  makes  this  film  ex- 

ceptionally interesting — because  after 
all  many  other  pictures  have  had  care- 

ful attention  given  to  details — is  the 
acting  of  Mary  Philbin  in  the  part  of 
Mamie  Rose.  Like  a  brilliant  mirror 
her  face  and  subtle  gestures  reflect 
constantly  and  interestingly  her  emo- 

tions of  the  moment.  Happiness,  fear, 
vague  and  troubled  wonder,  are  not 
standardized  facial  expressions  that 
are  put  on  and  off  like  a  mask.  One 

cannot  say  of  her,  in  the  scene  where 
she  is  in  a  shoe  store  with  Mike,  that 

she  is  registering  the  "dawning  reali- 
zation that  she  loves  this  man."  Miss 

Philbin  at  that  moment  is  reflecting 
Mamie  Ro.se's  youthful  feeling  in  the 
subtle,  individual,  only  half  conscious 
manner  which  she  has  come  to  sense 
in  the  character  of  Mamie  Rose — not 
in  the  mechanical  pointers  of  a  direc- 

tor. Mary  Philbin  for  the  moment  is 
dramatically  Mamie  Ro.se. 

This  effective  acting  of  Miss  Philbin 
is  not  alone  due  to  her  dramatic  abil- 

ity. In  addition  to  that,  she  has 
achieved  the  elusive  something  which 
enables  her  to  get  over  every  ounce  of 
acting  value  to  her  audience  on  the 
other  side  of  the  motion  picture  cam- 

era. How  she  does  it  we  will  not  ven- 
ture to  say.  But  many  good  actors 

with  great  ability  on  the  stage  are  not 
able  to  give  their  best  in  motion  pic- 

tures because  of  this  lack  of  motion 
picture  technique. 

It  is  thus  that  without  the  aid  of 
beautiful  costumes,  elaborate  settings 
or  startling  plot,  Miss  Philbin  pre- 

sents through  thoughtful  interpreta- 
tion a  charming  bit  of  motion  picture 

art. 
EXCEPTIONAL  PHOTOPLAYS 

Smooth  Sailing  ̂ '7>
 

sQiisihe  Exhfbifors  Herald 
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Millions  Will  Read  This  Ad  on 

"Hunchback"— That  Means  They  Will 
Crowd  Your  Theatre  When  You  Show 

'Em  the  Production! 

Watch  This 

Column 

"  Our  doubts  are  traitors,  and  make 
us  lose  the  good  we  oft  might  win,  by 
fearing  to  attempt. " —  SHAKESPEARE. 

Many  people  who  Have  seen 

the  Universal  masterpiece,  "The 
Hunchback  of  Notre  Dame, ' '  think 
•we  were  compelled  to  go  to  Paris  to 
photograph  the  historic  cathedral 

around  which  Victor  Hugo's  classic 
revolves.  As  a  matter  of  fact,  the 
cathedral  was  built,  as  you  see  it  in 
this  picture,  together  with  the  houses 
on  the  cathedral  square,  at  our  own 
studios  at  Universal  City,  California. 
We  even  built  the  cobble-stone  pave- 
ments. 

The  craftsmen  we  employ 
there  are  wizards  in  their  ability 
and  accuracy.  They  never  slight  a 
detail  or  take  a  liberty  with  historical 
data.  The  scenes  in  "Merry  Go 
Round,"  our  successful  love-story 
of  the  Court  of  Austria,  were  like- 

wise built  at  Universal  City  —  not 
"faked"  as  you  might  have  supposed, 
but  copied  from  original  structures 
and  streets. 

Some  misapprehension 
seems  to  exist  as  to  the  character 
of  "Fools  Highway,"  MARY  PHIL- 
BIN'S  successful  new  picture.  It  is a  story  of  old  New  York,  at  the  time 

"'HIGH  SPEED'  SHOULD  PLEASE 

AUDIENCES"  SAYS  FILM  DAILY 
Herbert  Rawlinson  in 

"High  Speed" 
Universal 

As  a  Whole  MUCH  BETTER 
STORY  THAN  THOSE  THEY 
HAVE  BEEN  GIVING  RAWLIN- 

SON; OFFERS  AMUSING  COM- PLICATIONS AND  LIVES  UP  TO 
ITS  NAME. 

Star. ...  Shows  great  improvement  in 
his  work.  Has  splendidly  overcome 
his  desire  to  overact.  With  more 
good  stories  should  gain  admirers. 

Cast. . .  .Carmelita  Geraghty  pleasing 
lead.  Fair  comedy  support  given  by 
Bert  Roach  and  Otto  Hoffman. 
Jules  Cowles  good  in  short  bit  as 
burglar. 

Type  of  Story ..  Comedy.  With  a  bet- 
ter story  than  he  has  had  in  some 

time  and  the  star  doing  much  bet- 
ter work,  having  almost  completely 

overcome  his  desire  to  overact, 
Rawlinson's  latest  feature  comes 
nearer  the  perfection  mark  than 
anything  he  has  done  in  a  long  time. 
"High  Speed"  isn't  a  near  knockout; 
it  isn't  original,  the  idea  having 
been  used  in  various  forms  previous- 

ly, but  it  is  a  speedy  little  story 
that  moves  right  along  at  a  good 
pace  with  enough  comedy  twists  to 
make  it  interesting  and  amusing. 
Margie  and  Jack  plan  to  elope  while 
the  girl"s  father  and  another  suitor, 

the  Bowery  was  in  its  prime  and 
everyone  was  singing  "Eastside, 
Westside,  All  Around  the  Town." 
Photoplay  Magazine  says  that  "the 
outstanding  features  of  this  interest- 

ing picture  are  the  careful  drawing 
of  types  and  the  creation  of  the 
Bowery  atmosphere."  The  unusually 
sweet  personality  of  MARY  PHIL- 
BIN  adds  immeasurably  to  the  pro- 

duction, which  is  said  to  be  one  of 
the  best  of  the  year. 

I  want  to  express  my  ap- 
preciation to  the  reader  of  these 

advertisements  who  signed  himself 
"Theatre  Fan,"  for  the  helpful  sug- 

gestions in  his  letter.  I  heartily  agree 
with  him  and  am  working  along  the 
lines  he  suggests. 

"President 

UNIVERSAL 

PICTURES 

1600  Broadway.  New  York  City 

Dickie,  take  steps  to  prevent  it. 
Jack  and  Margie  arrive  at  the  min- 

ister's and  are  married.  They  don't know  that  the  real  minister  is  locked 
in  a  closet  and  that  a  burglar  mar- 

ries them.  Later  their  hotel  is  on 
fire  and  during  the  excitement 
Margie's  father  carries  her  off. Jack  follows  and  is  in  time  to  save 
them  from  another  attack  by  the 
same  burglar.  He  saves  the  girl  and 
wins  the  father's  consent  and  there's 
another  ceremony.  There's  a  good continuity  here  and  Director  Blache 
has  been  on  the  job. 

Box-Office  Angle  . .  Will  please  most 
audiences.  It  has  some  good  com- 

edy situations  and  if  they  enjoy  hu- 
mor of  a  farcical  order  it  should satisfy. 

Exploitation.  .Be  sure  to  tell  them  the 
star  has  a  far  better  story  than  he 
has  had  in  some  time.  For  the 
benefit  of  your  men  folks  talk  up 
the  fight  sequence  and  for  the  wom- 

en tell  them  about  the  elopement 
and  the  fake  marriage.  Show  a 
trailer  of  one  of  the  comedy  epi- 

sodes and  use  the  title  with  catch- 
lines  :  "If  you  want  to  marry  a  cer- tain girl  and  her  father  objects, 
Herbert  Rawlinson  is  offering  first- 
rate  suggestions  to  help  you  in 
'High  Speed,'  his  latest  Universal. Direction  Herbert  Blache;  good 

Scenario  Helen  Broderick 
Author    Fred  Jackson 
Cameraman   Merritt  Gersted 
Photography   Good 
Locale  Small  city 
Length   4,927  feet 

(THE  FILM  DAILY) 
"U"  RUSHES  CUTTING 

OF  DENNY'S  LATEST, 
"CAPTAIN  FEARLESS" 

EDITING  is  being  rushed  on  Reg- inald Denny's  Universal-Jewel 
starring  vehicle,  "Captain  Fear- 
less," which  James  W.  Home  directed 

from  the  novel,  "The  Missourian,"  by 
Eugene  P.  Lyle,  Jr.  A  preview  for 
studio  executives  of  the  first  rough- 
cut  assemblage  of  the  film  brought 
the  opinion  that  "Captain  Fearless"  is 
not  only  the  best  feature  in  Denny's career,  but  one  of  the  finest  satirical 
comedy-dramas  ever  made. 

"Captain  Fearless"  presents  Denny 
in  the  role  of  a  gallant  young  South- 

erner who  hasn't  the  instinct  to  fight 
his  battles  in  modern  life,  but  after 
an  affair  which  carries  him  back  to 
the  period  of  the  Civil  War  and  shows 
him  now  his  ancestor,  a  Confederate 
soldier,  refused  to  quit  fighting  and 
went  to  Mexico  in  search  of  more  war- 

fare, he  "snaps  out  of  it." Burlesque  of  the  adventures  of  the 
hero  of  1865  provides  the  chief  laughs of  the  story. 
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Thrills  That 

Will  Get 

Money  For 

Any  Theatre! 

II 

DUNCAN 

reaiToixip  wJiy- 

CFAST 

Exntm 

i  J"  sweeping 

everything  before 

it— iiTcraiThiiig 
through  to  big 

bUiS'iuc^'.S' cvery: where  I 

From  th.e'SliortStory'Maga'ziiie 
^tory-  "Crossed.  mres"lDy 

Courtney  Ryley  Oboper 

-^ILLL^VJ-l  DUNCAN  ...^^^ 

"This  serial  is  going over  big.  Duncan  is 
a  great  drawing- 
card.  The  serial 
has  a  lot  of  pep, 
and  that's  what  the 
people  want.  Had 
capacity  attend- 

ance." E.  H.  Haubrook, 
Ballarf  Theatre. 

Seattle,  Wash. 

"Starts  out  like  a 
winner.  Attendance 
increasing  each 

episode." W.  M  Ward. 
Starlight  Theatre. 
•    Corning,  Arlt. 

"A  good  serial — 
pleases  them  all. 
Drew  me  real  busi- 

ness. They  sure 
like  William  Dun- 

can." Al  Powell, 
Highland  Theatre. 

Guthrie.  Okla. 

"The  Voice  of  the  People" 

"MASTERLY  AND  ARTISTIC" 

**T  GLADLY  accept  your  invitation 
to  write  you.  I  have  seen  within 

the  last  week  your  great  picture, 
'The  Hunchback  of  Notre  Dame.'  It 
i.s  surely  needless  to  say  that  I  was 
not  merely  pleased  but  deeply  im- 

pressed with  your  masterly  and  most 

artistic  presentation  of  Victor  Hugo's 
story. 

"Only  the  hyper-critical  would  ob- ject even  mildly  to  the  changes  you 
considered  it  advisable  and  necessaiy 
to  make,  and  in  these  days  when  the 
union  of  all  our  churches  in  a  uni- 

versal world-wide  organization  has 
been  visioned  and  is  being  actually 
advanced,  not  as  a  dream  but  as  a 
possibility,  any  emphasis  upon  our  re- 

ligious differences  either  in  the  past 
or  present,  in  moving  pictures  or  oth- 

erwise, is  to  be  deplored.  I  may  add 
that  all  the  members  of  my  family 
who  saw  the  picture  in  question  ap- 

preciated it  as  I  did,  and  the  younger 
members  who  have  not  yet  read  the 
book,  will  do  so  when  the  time  comes 
with  all  the  more  interest  because  the 
author's  word  pictures  will  have  pre- 

pared a  foundation  upon  which  to  rest. 
We  all  owe  you  a  rising  vote  of  thanks 
for  what  you  have  done,  but  we  can 
only  wish  you  continued  success  and 
hope  that  your  great  organization  will 
richly  reap  its  deserved  financial  re- 

ward." 

Mr.  H.  C.  Tener, 
Pittsburgh,  Pa. 

"NO  CLAIM  TOO  EXTRAVAGANT" 

** Permit  me  to  add  my  congratu- lations  to  the  thousands  you 
must  be  receiving  on  your  production 
of  'The  Hunchback  of  Notre  Dame.' 
The  most  extravagant  claims  are  made 
for  pictures  that  prove  to  have  noth- 

ing to  recommend  them  but  the  im- 
mense sums  spent,  too  often,  alas! 

wasted  on  them.  No  claim,  however, 
could  be  too  extravagant  for  this  pic- ture. 

"If  only  Victor  Hugo  could  return 
and  see  his  brain  children  come  to 
life  in  such  fashion!  Every  character 
fits  his  role  as  though  he  or  she  were 
destined  solely  for  that  plan — admir- 

able, every  one.  But  what  shall  one 
say  of  Quasimodo?  His  was  the  task 
of  skirting  the  narrow  edge  between 
the  sublime  and  the  ridiculous  for  au- 

diences which  sometimes  fail  to  dis- 
tinguish between  the  two.  For  our 

eyes  to  see  a  soul  shining  through 
that  poor,  grotesque  mask,  is  an 
achievement  of  which  Lon  Chaney 
may  well  be  proud.  The  entire  pro- 

duction marks  a  distinct  step  forward 
in  moving  picture  art.  I  have  seen 
it  twice  and  shall  find  it  strictly  nec- 

essary to  accompany  each  separate 
member  of  the  family  when  they  see 

it." 

Miss  Elizabeth  W.  Humphrey, 
Pescadero,  Calif. 
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"FAST  STEPPERS" 
Universal  Two-Reel  Series 

Starring  BILLY  SULLIVAN 

No.  S— "The  Hot  Dog 

Special" MA  McGregor,  big-hearted  own- er of  a  race-track  hot  dog 
stand,  goes  turf  crazy  and 

spends  her  savings  on  a  stable  of  five 
horses,  including  Tarcutta;  and  hires 
"Losing"  Jones  as  trainer.  The  Kid, 
whom  Ma  has  befriended  in  his  fre- 

quent poverty-stricken  periods,  plots 
with  his  pal,  Henry,  to  save  some  of 
the  old  woman's  money. 

After  much  persuasion,  the  Kid  ca- 
joles the  Jockey  Club  stewards  into 

reviving  the  long-obsolete  two-and- 
one-half-mile  event.  He  does  this  on 
the  chance  that  Ma's  horse,  Tarcutta 
— an  Australian  horse,  best  at  long 
distances — may  win  the  purse.  Just 
before  the  race.  Ma's  hot  dog  stand 
is  attached  by  the  sheriif.  Tarcutta, 
after  a  gruelling  race,  romps  in  ahead 
of  the  favorite.  Havin^r  bet  their  last 
few  hundred  dollars  on  Tarcutta,  Ma 
and  her  friends  mop  up  on  a  15-to-l shot. 

"THE  CRY-BABY" 
Universal  One-Reel  Comedy 

Co-starring  SLIM  SUMMERVILLE 
and  BOBBY  DUNN 

BOBBY  and  Slim,  after  considera- ble difficulty  in  shaving  before  a 
distorted  mirror,  call  on  their  col- 

lective girl.  ,  To  keep  the  baby  from 
crying,  Bobby  lets  Slim  knock  him  all 
over  the  room.  Mary's  dog  releases 
all  the  mongrels  from  the  dog-catch- 

er's wagon,  and  they  chase  Bobby  and tear  all  his  clothes  off. 
Slim  mistakes  shoeblack  for  haii-- 

grease,  and  replaces  Bobby's  candy with  mothballs.  Forced  to  eat  them 
by  Mary,  he  gets  in  a  cold  sweat  and 
the  perspiration  causes  the  polish  on 
his  hair  to  blacken  his  face.  He  pro- 

poses to  Mary,  who  has  faked  a  faint 
to  encourage  an  avowal  of  love  from 
his  rival.  Shocked  at  his  appearance, 
she  gives  both  him  and  Bobby  the  air. 

"THE  TALE  OF  A  CAT" 
One-Reel  Universal  Comedy 

Starring  EDDIE  LYONS  and 
LEE  MORAN 

EDDIE  and  his  wife  have  to  hide 
their  pet  kittens  from  Lee,  the 
grouchy  janitor.  Their  wealthy 

Aunt  and  Uncle  arrive  and  express 
dislike  for  cats.  To  keep  on  the  right 
side  of  their  rich  kin,  Eddie  gives  the 
janitor  $5  to  get  rid  of  the  pets.  The 
old  couple  hear  a  discussion  on  "whe- 

ther to  get  rid  of  them  by  poisoning, 
chloroform,  drowning  or  chopping 
their  heads  off,"  and  imagine  they  are 
^oing  to  be  murdered. 

They  are  scared  to  death,  and  when 
they  see  the  janitor  broadcasting  an 
axe  and  carrying  a  bottle  of  chloro- 

form they  flee  in  terror,  pursued  by 
the  young  couple  and  the  janitor. 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINO 

No.  1 — "Into  the  Sewers 

of  Paris" BARCLAY  LONSBURY  and  Jules Despard  plot  to  substitute  Mimi, 
a  dancer,  for  Arline  Graham, 

heiress.  Miss  Graham  mysteriously 
disappears,  and  Paul  Brian,  a  reporter, 
is  assigned  to  the  case  by  his  editor, 
who  has  learned  of  the  mystery  from 
Gen.  De  Mornay,  head  of  the  French 
Secret  Service.  Paul  discovers  her 
whereabouts  from  a  taxi  driver  and 
seeks  her  out  at  the  Black  Cat  Cafe, 
a  Paris  underworld  resort,  where  she 

is  held  captive  by  "Mother"  Margot 
and  Gaston  LaRue,  Mimi's  sweetheart. 

He  disguises  Arline  as  Mimi  and  at- 
tempts to  escape  with  her,  but  is  cor- 

nered on  an  outdoor  stairway  leading 
from  the  roof  by  LaRue  and  his  band 
of  Apaches.  Seeing  their  helpless  pre- 

dicament, "Mother"  Margot  pulls  a 
hidden  lever  which  causes  the  stair- 

way to  collapse.  Paul  and  Arline  are 
hurled  headlong  to  the  brick  court, 
hundreds  of  feet  below. 

ADDITIONAL  SYNOPSES 
WILL  BE  FOUND  ON 

PAGE  40 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINO 

No.  2— "The  Impostor" 

ARLINE  and  Paul  fall  into  a  sewer from  which  they  are  hauled  by 
Gaston  and  his  Apaches  and 

thrown  into  a  dungeon.  Arline's  un- 
cle, John  T.  Graham,  is  lured  by  a 

decoy  note  to  a  cafe  where  he  is  given 
back  his  supposed  niece  (Mimi,  in  re- 

ality). The  couple  immediately  leave 
to  catch  a  boat  for  the  States. 

The  captive  pair  dig  their  way  out 
and,  pursued  by  the  Apaches,  flee  over 
the  roofs  and  make  their  getaway  by 
jumping  into  a  passing  auto.  Trying 
to  reach  the  other  couple  before  sail- 

ing time,  they  are  followed  by  Gaston 
and  his  henchmen.  Jules  intercepts  a 
message  for  Graham  from  Mornay  ad- 

vising him  of  the  deception.  Paul  and 
Arline  are  just  about  to  reach  the  dock 
when  their  car  crashes  into  la  truck 
carrying  combustibles.  A  tremendous 
explosion  follows. 

"FIGHT  AND  WIN" 
Universal-Jewel  Two-Reel  Series 

Starring  JACK  DEMPSEY 

No.  1— "Winning  His  Way" 

JACK  O'DAY,  ex-pugilist,  is  discov- ered in  an  iron  mill  and  picked  as 
a  set-up  Ifor  the  Champ,  Ironsides 

Riley.  Unwilling  to  re-enter  the  ring, 
he  finally  consents  to  do  so  to  get 
money  to  send  his  invalid  mother  to 
the  country.  Ed  Martin,  his  manager, 
fools  him  into  training  improperly  to 
assure  his  opponent's  success. 
Jack  rescues  Martin's  son  from  a 

railroad  trestle,  falling  fifty  feet  into 
a  roaring  torrent  to  escape  an  onrush- 
ing  train.  Ed  decides  to  play  fair  and 
trains  Jack  in  earnest.  In  the  ring 
the  Champ  is  getting  the  best  of  it, 
and  Jack  is  reconciled  to  accepting 
the  loser's  end  of  the  purse.  Ed  tells 
him  he  has  bet  his  end  on  the  bout — 
it  means  that  winner  takes  all  —  so 
Jack  snaps  into  it,  and  after  a  stir- 

ring comeback,  defeats  Ironsides  and 
wins  the  title. 

"FIGHT  AND  WIN" 
Universal-Jewel  Two-Reel  Series 

Starring  JACK  DEMPSEY 

No.  2— "A  Society 

Knockout" JACK  O'DAY,  world's  champ,  is  left an  orphanage.  Billy,  one  of  the 
wards,  accidentally  sets  fire  to  the 

place  and  is  rescued  by  Jack,  who 
jumps  with  the  sick  boy  from  a  blaz- 

ing window.  The  kid  develops  diph- 
theria and  the  place  is  quarantined, 

necessitating  holding  the  Milk  Fund 
Bout  on  the  orphanage  lawn.  Iron- 

sides is  substituted  secretly  for  Reggy, 

Jack's  supposed  opponent,  and  is  get- 
ting the  better  of  it  because  Jack  has 

neglected  his  training  to  nurse  the 
sick  youngster. 

The  tables  turn.  Jack  detects  the 
substitution  and,  despite  Ironsides'  at- 

tempt to  win  hy  unfair  means  —  a 
doped  towel — Jack  makes  a  heroic  ef- 

fort and  knocks  out  his  old-time  foe, 
to  the  plaudits  of  his  youthful  charges 

and  the  polite  applause  of  the  "400." 

"BLUFFING  BLUFFERS" 
Universal  One-Reel  Comedy 
Starring  BERT  ROACH 

ALICE,  stuffing  pillows,  lets  the feathers  blow  in  on  a  freshly- 
painted  kitchen  floor.  Later  she 

and  the  cat  get  covered  vnth  paint  and 
have  difficulty  in  removing  feathers 
sticking  to  themselves.  Billy,  her  hus- 

band, tries  to  impress  a  prospective 
backer  by  his  high  social  status,  and 
Bert,  the  butler,  lends  his  aid  by  as- 

suming many  disguises,  but  the  back- 
er's keepers  come  and  take  him  to  the lunatic  asylum  from  which  he  has  es- caped. 
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VALENTINO 

A  box-office  knockout  —  this 
name  over  your  lobby  means  ca- 

pacity business!  Here  is  the 
magical  name  of  the  shiek  in  a 
picture  that  will  make  a  clean- 

up for  your  house. 

A  SOCIEH 

SENSATION 

STARRING 

RUDOLPH 

VALENTINO 
with 

CARMEL  MYERS 

A    UNIVERSAL  SPECIAL 

ARRANGES  ATTRACTIVE  WINDOW 

DISPLAY  FOR  "FOOLS  HIGHWAY" 

WHAT  proved  to  be  a  very  attractive  window  dis- 
play for  the  engagement  of  Universal's  Jewel,  "Fools 

Highway,"  starring  Mary  Philbin,  was  worked  out 
by  A.  J.  Sharick,  Universal  exploiteer,  for  the  Rialto, 
Atlanta,  Ga.,  with  the  Cox  Drug  Store. 

Large  cards,  beautifully  decorated  with  a  flower  design, 
were  used  for  mounting  the  photographs  of  Mary  Philbin 
and  for  the  wording  introducing  the  various  toilet  prepar- 

ations, which  were  all  Hudnut  products.  The  center  card 
in  each  window  was  made  with  a  shadow-box  for  the  por- 

trait of  the  star  and  at  night  was  lighted  up  with  dif- 
ferent colored  lights.  Cut-out  figures  from  Hudnut's  win- 

dow display  cards  were  used  with  the  cards  and  generous 
use  of  drapery  made  a  most  attractive  window. 

Universal  has  prepared  a  series  of  photographs  of  Mary 
Philbin  and  its  other  stars  which  is  particularly  adap- 

table to  this  kind  of  window  tie-up.  The  series  contains 
photographs  which  are  suitable  for  merchandise  sold  not 
only  in  drug  stores,  but  in  hardware,  house  furnishing, 
ladies'  wear,  department  and  grocery  stores  as  well,  and 
to  facilitate  arranging  tie-ups  with  the  local  merchants. 

 oOo  

BABY  PEGGY'S  DOUBLE  SOUGHT 
IN  PROVIDENCE,  RHODE  ISLAND 

IN  connection  with  the  showing  of  Baby  Peggy's  "The 
Darling  of  New  York,"  at  Keith's  Victory  Theatre, 
Providence,  R.  I.,  R.  Alfred  Jones,  the  manager,  has 

arranged  with  the  Providence  News  to  find  twenty-seven 
children  who  may  be  called  Baby  Peggy's  double.  Three 
cash  prizes  will  be  given  as  well  as  24  beautiful  bisque 
Baby  Peggy  Dolls. 

Many  mothers,  believing  their  children  resemble  the  fa- 
mous child  star  of  the  screen,  are  sending  photographs 

to  the  newspaper  with  detailed  description  of  the  child. 
These  are  being  published  each  day  with  a  story  on  the 
front  page,  relating  the  progress  being  made  in  the  search. 

On  the  last  day  of  the  engagement  the  children  will 
appear  at  the  theatre  uath  their  parents  or  guardians  for 
the  final  judging  and  awarding  of  prizes.  Already  sev- 

eral hundred  names  and  photographs  have  been  forwarded 
to  the  newspaper  and  inquiries  are  pourinf  into  the  News 
office  as  well  as  that  of  the  theatre.  Ma  ̂ ager  Jones  ex- 

pects to  have  to  stand  them  up  on  the  linal  night  as  at 
each  afternoon  and  evening  performance  since  the  incep- 

tion of  the  search  his  house  has  been  well  packed  with 
children  and  their  parents. 

 oOo  

UNIVERSAL  EXPLOITEER  EMPLOYS 

OLD  STUNT  WITH  NOVEL  RESULTS! 

TAKING  advantage  of  the  envelopes,  containing  "dope*' on  the  races  which  are  sold  at  the  various  tracks  for 
a  dollar  or  more,  Jean  Belasco,  Universal  exploiteer, 

had  a  herald  made  for  his  company's  series  of  racing 
stories  known  as  "Fast  Steppers,"  in  which  Billy  Sullivan, 
of  "Leather  Pushers"  fame,  is  being  starred. 
He  inserted  the  herald  in  envelopes  resembling  those 

sold  at  the  tracks  in  all  the  important  details,  and  gave 
them  away  at  the  track.  Every  one  opened  them,  read, 
laughed  and  stuck  them  in  their  pockets.  They  were  also 
distributed,  during  the  racing  season,  at  all  of  the  local 
sporting  events  such  as  baseball  games,  boxing  matches, 
etc. 

Racing  fans  and  other  sportsmen  are  not  the  only  ones 
who  will  take  these  mysterious  envelopes  and  read  their 
contents,  for  the  very  reason  that  they  are  printed  in 
such  a  way  as  to  arouse  the  curiosity  and  make  one  won- 

der what's  inside. 
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Pioneer  Exhibitor  Enthusiastic 

About  "Sporting  Youth"  Jewel 
MACK  J.  DAVIS,  pioneer  and  successful  motion  pic- ture exhibitor  and  showman,  is  a  mighty  busy  man 

managing  his  beautiful  Mack  Theatre  in  Port  An- 
geles, Wash.,  but  he  took  time  to  write  a  letter  of  ap- 

preciation to  Mr.  Laemmle  on  "Sporting  Youth." Mr.  Davis  has  been  exhibiting  motion  pictures  so  long 
that  even  the  old-timers  around  the  Seattle  office  couldn't 
remember  when  he  bought  his  first  Universal,  but  for 
many  years  he  has  been  a  100  per  cent.  Universal  ac- 
count. 

Incidentally,  a  few  years  ago  Mr.  Davis  built  the  splen- 
did Mack  Theatre  in  Port  Angeles,  by  far  the  finest  the- 

atre in  that  beautiful  little  city  and  one  which  many 
cities  twice  the  size  would  be  proud  to  boast  about.  He 
isn't  afraid  to  admit  that  the  profit  on  the  many 
Universal  pictures  he  has  played  helped  build  the  the- 

atre and  have  helped  to  keep  it  profitably  running 
ever  since.  , 

Mr.  Davis  goes  after  all  his  big  pictures  in  true  met- 
ropolitan manner,  exploiting  and  advertising  them  in  a 

way  that  gets  the  people  in,  but  even  with  the  effort  he 
puts  in  on  a  picture  he  is  willing  to  let  Universal  know 
that  he  is  making  real  money  on  Universal  Product.  He 
writes : 

THE  MACK  THEATRE 
Port  Angeles,  Wash.,  May  27,  1924. 

Mr.  Carl  Laemmle, 

President  Universal  Pictures  Corp'n, 
1600  Broadway,  New  York  City. 

My  dear  Mr.  Laemmle: 

This  is  my  first  real  letter  direct  to  you  regarding  a  pic- 
ture— while  we  admit  you  have  made  some  big  ones — and 

pictures  that  made  real  money  Ifor  the  exhibitor — but  as 
we  are  just  shipping  the  print  on  "Sporting  Youth,"  Reg- 

inald Denny  and  Laura  La  Plante,  back  to  your  Seattle 
office,  we  desire  to  express  our  gratitude  to  you  and  your 
organization  for  a  picture  that  "hits"  the  absolute  one 
hundred  per  cent.  mark.  The  picture  carries  everything 
essential  to  first-class  entertainment — not  a  dull  moment 
from  the  presentation  title  to  the  final  fadeout — it  pleases 
all  from  five  to  80  years  of  age — and  an  exhibitor  who 
refuses  to  buy  this  production  is  doing  his  patrons  an 
injustice,  and  losing  money  for  himself.  The  price  exacted 
by  your  Seattle  office  on  the  rental  was  equitable — and 
some  nice  clean  velvet  was  made  to  buy  the  next  Univer- 

sal-Jewel. With  all  good  wishes. Yours  truly, 
THE  MACK  THEATRE, 

Mack  J.  Davis,  Per.  Owner  and  Manager. 

-oOo- 

RACE-TRACK  TIP  ENVELOPE 

ADVERTISES  "HUNCHBACK" 

LON  B.  RAMSDELL,  manager  of  the  Hippodrome  in 
Baltimore,  once  more  shows  the  world  that  he  is  a 
wide-awake  showman.  Lon  is  running  the  big  Uni- 
versal production,  "The  Hunchback  of  Notre  Dame,"  along with  a  few  acts  of  vaudeville.  In  order  to  cash  in  on  the 

crowds  at  the  race  track  he  devised  an  envelope  similar  to 
the  ones  the  tipsters  sell  at  a  dollar  apiece  on  the  track. 
These  he  had  distributed  free  and  they  went  like  hot  cakes. 
There  were  no  soreheads  either  when  they  found  there 
was  nothing  but  an  ad.  for  the  theatre  in  it.  Ramsdell 
also  tied-up  his  theatre  with  the  local  "Better  Homes  and 
Building  Exposition."  He  had  a  booth  there  and  had  the 
various  large  stores  in  the  city  distribute  half-price  tickets 
of  admission  to  the  exposition.  Good  box-office  business 
resulted  from  the  tie-up. 

IMetMm 

aRiealiDiiiKi^lters 

"Boys,  if  you  haven't  played  them  get 
busy  and  book  'em.  One  of  the 

best." 

H.  H.  Hedberff,  Mgr., 
AMUSE-U  THEATRE, 

Melville,  Louisiana. 

"Finest  short  features  on  the  market. 

They  certainly  are  a  money-getter." PECK'S  THEATRE, 
La  Salle,  111. 

"A  fine  mixture  of  comedy,  action, 
romance.  Popular  series  here.  Good 

attendance." L.  D.  Balsly,  Mgr., 
LIBERTY  THEATRE, 

Kansas  City,  Mo. 

"Went  over  very  big.  You  can't  go 
wrong  with  Sullivan." O.  L.  Meister,  Mgr., 

WHITEHOUSB  THEATRE, 
Milwaukee,  Wis. 

Nationally  advertised  in 
The  Saturday  Evening  Post 

CARL  LAEMMLE 

BillirSullivan Diiecfed  by 

Universal  Jev»ii  Series 
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"TEMPEST  CODY  TURNS 
THE  TABLES" 

Universal  Two-Reel  Action  Drama 
Starring  MARIE  WALCAMP 

NAGGED  by  the  citizens  for  fail- ing to  catch  a  masked  bandit, 
the  sheriff  resigns  in  disgust, 

and  Tempest  is  given  the  job.  Jack 
Rutledge,  her  sweetheart,  proposes — 
for  the  hundredth  time — to  the  new 
sheriff,  but  is  again  refused.  To  be 
near  her,  even  in  jail,  he  shoots  up 
the  town,  but  without  success,  for 
Tempest  finds  he  has  used  blank  car- 
tridges. 

Jack  plans  with  the  driver  to  frame- 
up  a  fake  stagecoach  hold-up,  but  is 
beaten  to  it  by  the  real  bandit.  Cap- 

tured by  the  posse.  Jack  is  jailed  and 
is  about  to  be  lynched  by  the  irate 
mob  when  Tempest  aids  him  to  es- 

cape. Tempest  mistakes  the  real  road 
agent  for  Jack;  but,  seeing  her  error, 
captures  him.  Jack  meanwhile  has 
been  caught  by  the  mob  and  is  about 
to  be  strung  up,  when  Tempest  arrives 
with  the  real  culprit,  turns  him  over 
to  the  posse  and  promises  to  wed  Jack 
— to  keep  him  out  of  further  trouble. 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINO 

No.  3— "The  Dynamite 

Truck" GASTON  rescues  the  girl  from  the 
wreck  and  goes  back  towards 
the  Black  Cat,  pursued  by  Paul 

on  a  borrowed  motorcycle.  Mimi  and 
Graham  sail  for  the  States,  accom- 

panied by  Despard,  who  makes  friends 
with  the  couple. 

Arriving  at  a  tavern  where  La  Rue 
and  the  girl  have  hidden,  Paul  is  at- 

tacked by  the  patrons.  He  gets  the 
better  of  his  assailants,  but  LaRue 
and  the  girl  still  elude  him,  until  he 
overtakes  them  on  the  road  to  Paris. 
Arline  leaps  from  the  auto  to  Paul's 
motorcycle  and  he  takes  her  to  a  near- 

by flying  field. 
Paul  charters  a  plane  and  he  and 

the  girl  start  to  fly  to  Liverpool  to 
overtake  her  guar(fian.  LaRue  man- 

ages to  stow  away  beneath  the  wings 
of  the  plane,  and  just  before  they  are 
about  to  overtake  the  steamer,  cUmbs 
up  on  the  wing  and  starts  to  fight 
Paul.  The  plane  gets  out  of  control 
and  swoops  down  into  the  sea,  right 
in  the  path  of  the  onrushing  liner. 

"THE  GUMPS" 
Universal  Two-Reel  Special 

No.  8— "A  Day  of  Rest" 
ANDY,  in  his  nightie,  locked  out 

of  his  house  accidentally  while 
getting  the  Sunday  papers,  is 

seen  by  the  minister  and  several  la- 
dies of  the  church,  to  their  mutual 

embarrassment.  Escaping  indoors 
through  a  window,  Andy  attempts  to 
fix  the  water  main,  but  mixes  the  gas 
and  water  pipes,  flooding  the  stove, 
soaking  the  food  and  almost  asphyxi- 

ating himself.  All  the  Gumps  put  bak- 
ing powder  in  Min's  dough  with  the result  that  the  biscuits  float  in  mid- 
air and  explode.  Later,  Andy  shows 

Chester  how  to  throw  a  boomerang, 
sent  by  Uncle  Bim,  but  succeeds  in 
breaking  two  windows  and  a  lot  of 
furniture. 

Almost  killed  by  his  wife  while  get- 
ting mixed  up  in  a  carpet  she  is  beat- 
ing, Andy  tries  to  repair  the  roof. 

Clogging  the  chimney  with  his  tool- 
box, he  sees  smoke  pouring  from  a 

window  and  sends  in  an  alarm.  His 
house  drenched  by  the  firemen,  Andy 
takes  Min  and  Chester  on  a  picnic  in 
348.  He  wrecks  his  garage,  later 
drenches  his  picnic  lunch  with  a  sys- 

tem of  grass  sprinklers,  steps  on  an- 
other picnic  party's  lunch  while  show- ing Chester  how  to  fly  a  kite,  falls  in 

pond,  off  cliff,  smashes  car,  and  gets 
home  to  find  the  hot  water  boiler  has 
exploded,  blowing  his  house  to  bits. 

ADDITIONAL  SYNOPSES 

WILL  BE  FOUND  ON 
PAGE  37 

"RED  RAYMOND'S  GIRL" 
Universal  Two-Reel  Western 
Starring  PETE  MORRISON 

JIM  PARNELL,  sworn  in  as  a  dep- uty sheriff  to  track  down  two  men 
who  had  held  up  an  auto  and 

killed  its  driver,  discovers  the  "mur- 
der car"  used  by  the  slayers.  He  fol- 

lows the  trail  of  hoofprints  to  the  bor- 
der, but  is  in  a  quandary  how  to  bring 

the  man-killers  into  U.  S.  territory. 
Learning  from  Jessie  Raymond, 

daughter  of  an  outlaw  supposedly 
killed  while  holding  up  the  auto,  that 
she  has  been  continually  molested  by 
her  employer,  Bull  Adams  and  his  ac- 

complice, Jake  Kennedy,  Jim  promises 
her  relief.  While  Adams  and  Ken- 

nedy play  cards  for  the  girl,  Jim  spir- its her  across  the  border. 

Later  they  pursue  him,  and  he  man- 
ages to  rope  the  outlaws.  Red  Ray- 

mond, still  alive,  appears  and  traps 
Jim,  releasing  Bull  and  Jake,  who  try, 
unsuccessfully,  to  overtake  the  fleeing 
Jessie.  Raymond  dies  and  Jim,  re- 

capturing Bull  and  Jake,  turns  them 
over  to  the  posse  procured  by  Jessie. 

"FLYING  EAGLE" 
Universal  Two-Reel  Western 

Starring  WILLIAM  E.  LAWRENCE 

BILL  HAMLIN,  jealous  of  Mary Johnson's  friendship  for  Flying 
Eagle,  a  white  man  raised  by  the 

Pavmees,  stirs  up  the  Indians  to  ha- 
tred of  their  adopted  tribesman,  and 

proposes  marriage  to  Red  Moon.  He 
persuades  Wa  Na  Pa,  the  chief,  to 

tell  Flying  Eagle  he's  half-redskin, thus  preventing  his  marriage  to  Mary. 
Red  Moon  discovers  proof  that  Fly- 

ing Eagle  is  a  white  man  and,  over- 
hearing her  betrothed,  Hamlin,  mak- 

ing love  to  Mary,  tells  her  father  of 
his  duplicity.  Mary,  riding  to  the  fort 
to  summon  aid  against  a  threatened 
raid  by  the  Pawnees,  is  pursued  by 
the  Indians,  who  shoot  flaming  arrows 
into  Mary's  stagecoach,  laden  with 

powder. Flying  Eagle  rescues  her  from  the 
frenzied  Indians,  and  Red  Moon  pro- 

duces proof  of  his  White  blood.  The 
threatened  reprisals  are  abandoned 
by  the  Pawnees,  and  Flying  Eagle marries  Mary. 

"PATCHING  THINGS  UP" 
Universal  One-Reel  Comedy 
Starring  BERT  ROACH 

ASSISTED  by  Bert,  the  butler, Alice  makes  hubby's  new  suit. After  Bert  has  had  considerable 
difficulty  threading  a  needle,  Alice 
cuts  out  the  pattern  on  the  floor,  but 
ruins  the  carpet  in  so  doing.  They 
take  the  carpet  out  to  hang  on  a  line, 
and  Bert  gets  in  a  tangle  with  the 
clothes-line  pole,  finally  attaching  the 
line  to  the  garage  roof.  He  manages 
to  pull  the  garage  over,  and  has  to 
chop  it  up  to  release  his  mistress,  im- 

prisoned within. 
The  suit  finished,  hubby  tries  it  on, 

and  finds  it  fits  him  abominably.  He 
runs  out  in  the  street,  trailing  a  ten- 
foot  trouser  leg  behind  him,  and  is 
apparently  run  over  by  a  motorist, 
who,  seeing  the  empty  trouser  leg, 
gives  him  five  hundred  dollars  to 
soothe  him.  Bert,  seeing  this,  lets 
himself  get  hit  by  a  car.  He  demands 
damages  and  gets  them — in  the  shape 
of  a  black  eye. 

"WHY  BE  JEALOUS?" 
Universal  One-Reel  Comedy 
Starring  BERT  ROACH  and 

ALICE  HOWELL 

AFTER  a  terrific  fight,  caused  by Billy's  holding  out  a  dollar  on his  wife  from  the  weekly  pay 
envelope,  Alice  becomes  jealous  of 
Bert,  the  butler,  disguised  as  a  wom- 

an, who  makes  violent  love  to  her  hus- 
band. She  rents  an  automaton  from 

a  store  where  it's  on  display  and  at- 
tempts to  rouse  hubby's  jealousy  by 

having  the  mechanical  man  court  her strenuously. 

The  disguised  butler's  identity  dis- covered, the  warring  couple  make 
peace,  but  resume  hostilities  when 
Billy  discovers  the  automaton  is  real- 

ly a  living  man.  Chased  into  a  closet 
and  attacked  by  his  irate  spouse,  he 
gains  his  wife's  sympathy  by  pretend- 

ing to  have  been  wounded.  His  ruse 
detected,  the  battle  wages  far  into  the 
night. 



Mi 

All  ages — all  sizes — men,  women  and  children 

roar  with  mirth  at  the  clean  comedy  uncorked 

every  week  with  the  Century  releases.  Any 

one  of  the  stars  listed  below  will  keep  your 

patrons  good-natured  and  swell  your  box-office 
record. 

Buddy  Messinger 

Bubbles 

Spec  O'Donnell 

Harry  McCoy 

Al.  Alt 

Milliard  Karr 

Wanda  Wiley 

Century  Follies  Girls 

Pal,  the  Dog 

Martha  Sleeper 

entur 

Comedies 

Gmsistentlq  Good 

RELEASED     THRU  UNIVERSAL 

Nationally  advertised  in 
The  Saturday  Evening  Post 



Watch  This 

Column 

JAi  K  l>i  M['SE_Y 

*'Each  man  in  hit  time  ptay$  many 
partt.  "-SHAKESPEARE. 

JACK  DEMPSEY,  world's champion  heavyweight,  has  taken 
off  his  gloves,  rolled  up  his  sleeves, 
and  gone  to  work  — for  UNIVER- 

SAL. Studio  work  has  already  begun 
on  a  series  of  ten  two-reel  special features  which  UNIVERSAL  will 
produce  with  DEMPSEY  as  the  star. 

Jess  Robbins  is  the  director 
assigned  to  the.  Dempsey-unit. 
ESTHER  RALSTON,  one  of  UNI- 
VERSAL'S  prettiest  blondes,  has 
been  chosen  as  Jack's  leading  woman —CHUCK  REISNER  has  been  bor- 

rowed from  Charlie  Chaplin  to  play 
the  villain,  and  HAYDEN  STEVEN- 

SON, who  made  a  hit  as  the  fight- 
manager  in  "The  Leather  Pathera," 
w'U  play  a  similar  role  in  this  series. 
The  stories  for  the  two- 

reelers  were  written  by  Gerald 
Beaumont,  one  of  the  best  known 
writers  of  sporting  fiction  in  the 
country.  He  wrote  "  The  Information 
Kid  series,"  which  ran  in  the  Red 
Book  Magazine.  Champion  Jack  is 
now  taking  prehminary  instruction  as 
an  actor,  and  I  predict  that  you  are 
going  to  be  surprised  when  you  see 
him  in  action.  Watch  for  the  pictures, 
,'and  tell  your  favorite  theatre  to  be on  the  lookout. 

I  want  you  to  kfiow  that  I 
am  constantly  seeking  new  ideas 
for  pictures  —  original  ideas,  new 
twists,  clever  plots  and  unusual  situ- 

ations. And  I  will  pay  well  for  any 
ideas  submitted  which  I  can  make 
use  of.  There  may  have  been  some- 

thing striking  in  your  own  life-history 
which  can  be  made  into  a  picttire. 
Think  it  over.  Write  to  me. 

'President 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

Carl  Laemmle^s  Column 

in  the  Saturday  Eve.  Posl 

Carl  Laemmle's  column  is  known  to  every 
reader  of  the  Saturday  Evening  Post — that's about  ten  million  readers  I  It  appeals  to  them 
because  it  is  written  in  a  plain,  understandable 
and  convincing  manner.  It  tells  of  the  players, 
new  productions  and  gives  them  an  idea  of 
what  is  being  done  at  the  studios.  It  also  tells 
of  the  new  pictures  in  advance  of  their  release. 
In  other  words  it  is  selling  your  patrons  for 

YOU. 

Cash  in  on  this  publicity!  Take  advantage 

of  these  ready-made  audiences.  Display  these 

ads  in  your  lobby  and  mention  them  in  your 

ads.  Get  your  patrons  in  the  habit  of  reading 
them  I'egularly. 

Just  a  few  of  the  thousands  of  letters 
received  from  Post  readers  weekly: 

■F"ools  Highway  was  wonder- 
ful. Kverj-  character  had  a 

wonderful  part." Helea  G.  Laytou, 
Houston,  Tex. 

"By  the  way,  I  like  your  new star,  T>aura  T.a  Plante,  very 

much." 
Mrs.  H.  A.  Dannecker, 

New  Castle,  Inrl. 

"Must  say  that  'Sporting 
Vouth'  wa»  ripping." Laura  Gaskill  Hammersley, 

Sandwich,  Ont. 

"Last  night  we  had  the  pleas- 
ure of  seeing  the  picture, 

'Fools  Highway,"  at  the  Hip- 
podrome. It  is  a  human 

document.  Mary  Philbin's facial  expressions  are  little 
short  of  amazing." Mr  Arthur  Goodman, 

Cleveland,  Obio. 

The  advertisement  to  the  left 

appears  in  the  June  1th 
issue  of  The  Satur- 

day Evening  Post. 
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FORE  . 

JACK  DEMPSEY 

Driving  Through 
in 

"FIGHT AND  WIN  " 
A  UNIVERSAL  SERIES 



Supporting 

Hoot  Gibson 

Jack  Hoxie 

Wm.  Desmond 

The  Famous 

Universal 

Ranch  Riders 

— to  the  rescue  ! 

Hoofs!  Hoofs!  Hoofs!  Up  out  of 

the  distance,  through  a  cloud  of 

dust  —  galloping  —  foaming  —  a 
whirlwind  of  horseflesh  and  horse- 

men, riding  Hke  mad  right  down 

into  the  very  eyes  of  the  camera 

— right  off  the  screen — straight  at 

your  patrons! 

That's  when  your  audience  bursts 
into  cheers!  They  will  never  for- 

get the  riding  they  see  when  you 

show  these  rough-riders.  They  will 
come  out  of  the  theatre  and  ask 

you  when  you  are  going  to  play 
the m  agam 

No  other  western  pictures  offer  you 

an  attraction  like  this!  Think  of 

the  exploitation  angles! 

Book  NOW 

Before  the  Other 

Fellow  Does ! 



These  Great  Bookings  Are  Further  Proof  That^ 

Now  More  Than  Ever^  Universal  Has  the  Pictures 

NORTH!  EAST ! 

SOUTH!  WEST! 

Great  Circuits  head  the  unprecedenled  rush  of  bookings  for 

Universal's  marvelous  Jewels  for  1924-1925 

Keith  ™  Proctor  ™  Moss 

These  great  circuits  control  the  finest  neighborhood  houses  in 
the  world,  managed  by  a  remarkable  organization  of  real  show- 

men. They  have  booked  Universal's  first  twelve  Jewels  for 
1924-25! 

The  Stanley  Circuit 

The  largest,  finest  leading  theatres  of  Philadelphia  are  part  of 
this  great  chain.  They  show  nothing  but  the  best — they  have 
booked  Universal's  first  twelve  Jewels. 

Southern  Enterprises 

The  finest  picture  houses  throughout  the  South  are  numbered 
in  this  great  organization.  Southern  Enterprises  lost  no  time  \ 

in  closing  for  Universal's  first  twelve  Jewels  for  1924-25. 

Space  does  not  permit  listing  hundreds  of  addi- 
tional theatres  that  have  already  booked  Univer- 

sal's unparalleled  group  of  Jewels  for  Fall  —  the 
greatest  lineup  on  the  market  today !  j% 

UNIVERSAL  HAS  THE  PICTURES  I 

UniversaVs  First  12  Jewels  for  1924-25 



Greater  Than  "The  StomC^ 

CARL  LAEMMLE  presents Released  August  3 

VIRGINIA  VALLI 

A  Splendid  Supporting  Cast,  including  ^/ 
WALLACE  BEERY     ROCKLIFFE  FELLOWES 
FRANKIE  DARRO     HAYDEN  STEVENSON 
DOT  FARLEY  J.  FARRELL  McDONALD 

A  beautiful  star,  supported  by  a  selected  cast, 
in  a  great  story,  bringing  a  title  that  lends  it- 

self to  limitless  exploitation  possibilities.  Not 
only  is  this  greater  than  "The  Storm,"  but  sure 
to  be  one  of  the  outstanding  productions  of 

the  year. 

"Thrilling  to  an  unusual  degree." 
Los  Angeles  Times 

Adapted  from  the  story  by  Wadsworth  Camp 
Directed  by  CLARENCE  BROWN 

A  UNIVERSAL  JEWEL 

«2jc   

Presented 

by  CARL  LAEMMLE 
Starring 

REGINALD  DENNY
 

With  an  up-to-the-minute  cast,  including 
oTTmi  lAwwT?  FRANK  LEIGH  TOM  McGUIRE 

MAY  WmI^Se  DOROTHY  REVIER  FRED  MALATE
STA 

WILLIAM  AUSTIN         HAYDEN  STEVENSON        FAY  TINCHER
 

Adapted  from  the  novel  "Love  Insurance,"  by  EARL  DERR  BIGGE
RS 

''Mighty  good  entertainment  which  we  ̂'^^'^^  y^^^^^^^'^^ti^^^^^ 



TkGAEETY  OTIL 

Presented  by  CARL  LAEMMLE 

and  Starring 

MARY  PHILBIN 

Supported  by  an  unusually  strong  cast  Including 
Freeman  Wood 
Otto  Hoffman 
James    O.  Barrows 

De  Witt  Jennings 
Joseph  J.  Dowling; 
William  Haines 

George  B.  Williams Tom  Rlcketts 
Roy  l^ldlaw 

Adapted  from  the  serial  novel  that  appeared  in  "Good  Housekeeping 
magazine  as  "The  Inheritors,"  by  I.  A.  R.  Wylie. 

A  KING  BAGGOT  Production 

"Here  is  a  production  that  is  going  to  be  right  up  at  the  top 
among  the  neiv  tcison's  offerings.  So  many  good  qualities 
that  it  would  take  several  columns  to  enumerate  them  all." 

MOTION  PICTURE  NEWS 

A  UNIVERSAL  JEWEL 

Presented  by  CARL  LAEMMLE 

Adapted  from 

BOOTH  TARKINGTON'S
 

Great  Novel  of  American  Life 

With  one  of  the  most  Impressive  casts 
ever  assembled 

George  Hackathorne 
Kileen  Percy  Kleanor  Boardman 
Emmett  Corrigan     Edward  Hearn 
PauUne  Garon         Kenneth  Gibson 
Winter  Hall  B*rt  B«»ch 
Theodore  Von  Elti  Victory  Bateman 

A  Hobart  Henley  Production 

"Should    prove  a   thoroughly  satisfac- tory offering.  Absorbing."   
MOVING  PICTURE  WORLD. 

A  UNIVERSAL  JEWEL 

Nationally  advertised  in  The  Saturday  Evening  Post 



CARL  LAEIMMLE  presents Released  September  28 

FAHILYSECRET, 

Adapted  jointly  from  the  great  stage  success,  "The  Burglar,"  by 

AUGUSTUS  THOMAS 

and  the  popular  novel,  "Editha's  Burglar,"  by 
FRANCES  HODGSON  BURNETT 

A  combined  stage  and  literary  success 
that  delighted  millions  and  now  brought  to 
the  screen  in  an  exceptional  production  with 
a  brilliant  cast  headed  by 

BABY  PEGGY 

Gladys  Hulette  Edward  Earle 

Frank  Currier  Cesare  Gravina 
Martha  Mattox 

Directed  by 

William  Seiter 
 -oOo  

A 

UNIVERSAL 

JEWEL 

Released 

October  12 
From  the  extraordinary  popular  novel  by 

KATHLEEN  NORRIS 

Sumptuously  produced  with  a  great  cast  headed  by 

Laura  La  Plante  Kenneth  Harlan 

Norman  Kerry  Ruth  Clifford 

A  screen  production  of  rare  dramatic 

power  directed  by  the  man  who  di- 
rected "The  Acquittal"  and  "The  Sig- 

nal Tower." 
Directed  by  Clarence  Brown 

A  UNIVERSAL  JEWEL 

Nationally  advertised  in  The  Saturday  Evening  Post 



Released  October  26 

Presented  by 

CARL  LAEMMLE 
Starring 

REGINALD  DENNY 

The  story  of  a  devil-may-care,  reckless  youth  who, 
better  than  anything  else,  loved  a  good  fight.  And  when 
he  meets  "the"  girl  in  Old  Mexico,  it  is  a  fight  for  love. A  picture  brimful  of  adventure,  romance  and  action. 

A  splendid  supporting  cast  including 

Julanne  Johnson  Fred  Kelsey 
Harry  L.  Tighe 
Claire  De  Lorez 

Stanhope  Wheatcroft 
Tom  S.  Guise 

Adapted  from  Eugene  P.  Lyle,  Jr.'s  popular  novel,  "The  Missourian. 

Directed  by  James  W.  Horne 

A  UNIVERSAL  JEWEL 

Released  November  9 

Nationally  advertised  in  The  Saturday  Evening  Post 



Released  November  23 CARL  LAEMMLE  presents 

J^llieD
Dkl0W]l

 founded  on 

MARY  ROBERTS  RINEHART'S 

best  known  novel  "K" 
A  idcture  Hint  is  jiwiilti-d  liy  Hovt-rul  iiiillions  who  have  read  the 
;,'ri|)|)iuK  story  of  this  celebrated  fiction  writer.  Taken  from  one  of 
I  lie  l).'8t  Kellers  of  (lie  ilay,  it  lirliigs  to  tlie  screen  a  leading  star whose  ex<iiilsite  personality  will  register  in  long-to-he-reuiembered ;millence  appreciation. Starring 

VIRGINIA  VALLI 

with  PERCY  MARMONT 
Anil  an  excellent  supporting;  cast  coniposeil  of 

MMrguerita  Fi-teher,  .Maurice   Kyan,   FranoU  Feeney 
A  UNIVERSAL  JEWEL 

A  Harry   I'ullord  Production 

CARL  LAEMMLE 

presents 

Produced  by  RUPERT  JULIAN 
the  man  who  directed  "Merry  Go  Round." 

A  storv  with  a  strange  and  unusual  twist  that  thrills  the  mind  and 
fires  tile  blood.    It  is  a  drama  for  the  entire  human  race. 

A  l)rilllant  cast  Including 
Ford  Sterling 
A.  Gibson  Gowland 
Priscilla  Dean  Moran 

From  the  novel  "We  Are  French,"  by  Robert  H.  Davis  and 
Perley  Poore  Sheehan 

A  UNIVERSAL  JEWEL 

Charles  De  Roche 
Wallace  MacDonald 
Madge  Bellamy 



Released  December  21 

featuring 

Presented  by 

CARL  LAEMMLE 

CLARA  BOW 
At  the  head  of  a  brilliant  cast  including 

Forrest  Stanley  Robert  Agnew 
Huntley  Gordon  Robert  Benedict 
Myrtle  Stedman  Walter  Long 

Directed  by  Louis  Gasnier 

Adapted  from  the  story  by  William  MacHarg  as  it  appeared 
in  Hearst's  International  Magazine 

Released 
January  4 

sensationally  thrilling  melodrama  presented  by 

and  starring 

HOUSE  PETERS 

With  ail  all  star  siipportiiifr  cast  infludinsr 
Riilli  Clifford,  Sintz  Kd wards  and  Dirk  Sutherland 

A  King  Baggot  Production 

A  UNIVERSAL  JEWEL 
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A  MASTERPIECE 

No,  389,  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

NOTHER  corker  has  arrived  from  Universal  City! 

It's  the  greatest  nonsense  youVe  seen  for  many  a 

moon.  It  is  made  to  measure  for  your  box  office.  If 

we  had  taken  the  exact  measurements  of  your  box  office 

requirements  right  down  to  the  last  fraction  of  an  inch  and 

then  made  this  picture  to  fit  the  pattern,  we  could  not  have 

done  a  better  job  of  it. 

It  is  packed  with  hokum,  whatever  that  is. 

It  is  a  swift  moving  laugh- drama.  Just  precisely  at  the 

minute  when  the  dramatic  parts  threaten  to  become  meller, 

just  at  that  point  there  is  injected  a  grin  or  a  laugh  or  a 

roar. 

You  are  fooled  half  a  dozen  times.  You  think  you  know 

just  what  is  going  to  happen,  but  it  doesn't. 

That's  "The  Fighting  American." 

One  of  the  things  which  made  "Lightnin' "  such  a  tremen- 

dous success  on  the  stage  was  the  clever  construction  of  the 

details  of  the  plot.  Time  after  time  the  audience  was  gently 

kidded  along  into  thinking  it  was  about  to  see  some  old 

worn-out  situation,  but  just  in  the  nick  of  time  there  was  a 
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OF  NONSENSE!! 

sudden  twist  of  an  unexpected  nature  with  the  result  that 

everybody  was  delighted,  even  the  hard  boiled  yeggs  in  the 

front  row! 

It  takes  cleverness  to  do  this  and  do  it  right.  It  takes  a 

master  touch  from  the  time  the  story  is  first  put  on  paper 

m  continuity  form  until  the  last  foot  of  it  is  directed,  acted, 

edited  and  titled.    It  takes  TEAMWORK. 

Well,  you'll  see  the  result  of  Universal  studio  TEAM- 

WORK in  "The  Fighting  American". 

It  has  everything! 

It  lends  itself  to  all  kinds  of  crazy  stunts  in  exploitation 

and  advertising,  and  you  can  rely  upon  the  Universal  ex- 

ploitation, publicity  and  advertising  departments  to  give  you 

the  very  last  word  in  that  sort  of  thing. 

The  cast  is  a  peach!  The  story  is  a  whizz!  The  directing 

and  acting  are  great!  And  the  whole  combination  should 

have  enough  pulling  power  to  yank  your  box  office  up  by 

the  roots! 

If  you  have  any  red  blood  left  in  your  system,  prepare 

to  have  it  circulate!  If  you  have  a  laugh  left  in  your  anat- 

omy, get  it  out  and  dust  it  off  because  you'll  have  to  use  it! 

Universal's  new  product  will  prove  again  and  again  that 
Universal  has  the  pictures! 



Surpassing  in  drama,  beauty  and  thrill  "The  Storm,"  Miss  Valli's  current  Universal-Jewel,  "The  Signal  Tower," gives  this  talented  star  even  greater  opportunities  to  display  her  ability,  charm  and  pulchritude. 
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Lon  Chaney  To  Be  ̂ taxredi 

In  ̂ ^Vhantom  of  the  Opera 
(Special  Story  Sent  to  600  Daily  Papers) 

NONE  of  the  pictures  made  under 
the  famous  Dempsey  million- 
dollar  contract  has  yet  been  re- 

leased by  Universal.  But  a  line  on 
what  they  think  of  them  may  be  ob- 

tained through  the  fact  that  they  have 
just  signed  up  Dempsey  for  six  more 
pictures  of  character  similar  to  the 
"Fight  and  Win"  stories. 

UNIVERSAL  has  decided  to  make 
another  Lon  Chaney  picture  on 
the  scale  of  "The  Hunchback  of 

Notre  Dame,"  which  has  proven  so 
successful.  It  has  purchased  Gaston 
Leroux's  novel,  "The  Phantom  of  the 
Opera,"  which  Rupert  Julian  will  di- 

rect on  a  gigantic  scale.  Production 
will  start  about  August  1st. 

<tQUTTERFLY,"  and  each  future If  production  which  he  directs  at 
Universal  City,  will  be  known 

as  a  "Clarence  Brown  Production." 
This  is  in  view  of  the  success  of  "The 
Acquittal"  and  "The  Signal  Tower," 
and  the  generally  enthusiastic  feeling 
which  pervades  the  studio  -where  Kath- 

leen Norris'  current  fiction  success  is 
being  cut  to  practical  dimensions. 

HOOT  GIBSON  and  his  company 
have  just  returned  from  Lone 
Pine,  on  the  edge  of  the  Mojave 

Desert,  with  the  first  takes  of  "The 
Ridin'  Kid  from  Powder  River,"  which 
Edward  Sedgwick  declares  is  going 
to  be  the  greatest  picture  in  which 
Hoot  Gibson  has  ever  appeared. 

LITTLE  news  about  William  Dun- 
can this  morning.  Universal  an- 

nounces that  he  will  make  six 
of  the  si.xteen  westerns  of  its  Fall 
program.   The  first  two  are  already 
completed,  "Big  Timber"  and  "The 

CARL  LAEMMLE  is  preparing  to venture  another  fortune  in  a 
spectacular  production  of  the 

proportions  of  "The  Hunchback  of 
Notre  Dame."  The  forthcoming  pro- 

duction will  be  made  from  Gaston  Le- 
roux's famous  novel,  "The  Phantom 

of  the  Opera,"  the  most  successful  of 
all  Leroux's  novels  in  this  country. 

"Like  "The  Hunchback  of  Notre 
Dame,"  "The  Phantom  of  the  Opera" 
will  star  Lon  Chaney,  the  premier 
character  actor  of  the  screen  today. 
In  the  role  of  Ei'ik  the  Phantom, 
Chaney  will  have  an  opportunity  to 
display  his  art  of  caricature  and  char- 

acterization to  an  even  greater  de- 
gree than  he  did  in  "The  Hunchback." Erik  is  not  a  deformed  character,  but 

his  face  is  so  terrifying  that  it  causes 
women  to  faint  and  men  to  do  his 
bidding  unquestionably.  On  most  oc- 

casions he  is  forced  to  appear  in  a 
mask.  This  strange,  compelling  char- 

acter, who  sleeps  in  a  coffin  and  whose 
appearances  and  disappearances  are 
so  stealthily  executed  that  he  has 
earned  the  title  of  "The  Phantom," was  once  a  famous  music  teacher  and 
but  for  his  terribly  distorted  face 
would  have  been  one  of  the  opera 
stars.  His  life  is  bound  up  in  the  op- 

era. Through  his  compelling  person- 
ality, his  stealthy  appearances  and  the 

superstitions  which  usually  surround 
the  opera,  he  is  enabled  to  direct  its 
destinies  as  definitely  as  though  he 
wei'e  the  conductor. 

The  story  is  laid  in  the  Paris  opera 
house,  its  strange  subterranean  pass- 

Sunset  Trail,"  an  adaptation  of  H.  H. 
Knibb's'  novel,  "Overland  Red."  The 
third  is  "The  Measure  of  a  Man,"  bv Norman  Duncan.  Arthur  Rosson  will 

ages  and  in  several  well-known  inns 
and  churches  of  Brittany.  These  will 
involve  a  huge  amount  of  special 
building  which  starts  this  week  and 
which  will  be  sufficiently  far  advanced 

by  August  1st  to  start  shooting.  Uni- 
versal contemplated  at  one  time  send- 

ing the  company  to  Paris,  for  "The 
Phantom  of  the  Opera"  is  a  modern 
story  and  its  production  in  Paris  would 
not  have  the  manifest  drawbacks 
which  would  attend  the  production  of 

such  a  picture  as  "The  Hunchback  of 
Notre  Dame."  At  the  opening  last 
week  of  the  latter  picture  at  the  Mari- 
vaux  Theatre  in  Paris,  several  Paris- 

ian papers  stated  that  the  French  Re- 
public should  have  put  the  Notre 

Dame  de  Paris  Cathedral  at  the  dis- 
posal of  Carl  Laemmle  for  the  pur- 

pose of  making  the  picture.  But  all 
of  them  agreed  that  the  reproduction 
of  the  15th  Century  cathedral  had 
been  marvelously  executed.  But  even 
with  more  logical  reason  for  sending 
a  company  to  Paris  to  film  the  Na- 

tional Opera,  Mr.  Laemmle  definitely 
decided  against  it. 

The  production  of  what  Mr.  Laemm- 
le plans  to  make  the  greatest  produc- 

tion of  Us  career  has  been  entrusted 

to  Rupert  Julian.  Julian's  work  with 
big  pictures  has  been  uniformly  suc- cessful and  Mr.  Laemmle  has  never 
forgotten  the  skill  with  which  he 
picked  up  the  "Merry  Go  Round"  story in  its  first  thousand  feet  and  made  of 
it  a  tremendous  success.  A  staff  of 
experts  has  been  engaged  for  proper 
atmospheric  scenic  effects. 

direct  it  with  a  cast  which  includes 
Marv  McAllister,  Marin  Sais,  Francis 
Ford,  Albert  Smith  and  William  J. 

Dyer. 



"THERE  IS  NO  HOUSE  TOO 



GOOD  FOR  THIS  ONE!" 

--'Motion  Picture  News 



YoutpMtons 

are  calliii^  for 

Reginald 

DENNY 

The  Abysmal  Brute 

"Denny  does  some  excellent  work.  Strong 
supporting   cast.    Something   new  and 

should  have  universal  appeal." 
T.  H.  Whittemore,  Newcastle,  Calif. 

The  Leather  Pushers 

"Just  tell  them  that  Denny  made  a  decided 
hit  here.  Everybody  pleased  beyond  meas- 

ure." 
Ned  Pedigo, 

Pollard  Theatre,  Guthrie,  Okla. 

Sporting  Youth 

"Reginald  Denny  in  'Sporting  Youth'  had 
the  biggest  Monday  opening  in  months." 

Thos.  B.  Soriero, 
Century  Theatre,  Baltimore,  Md. 

The  'Tans''  All 

Like  Denny! 

Here  are  just  a  few  of  the  "fan" letters  that  we  receive  daily. 
Thev  show  that  the  theatre-going 
public  is  all  wild  over  Denny: 

"Reginald  Denny  was  intensely 
interesting.  His  acting  was 

splendid." 

Mrs.  H.  A.  Dennecker, 
Newcastle,  Ind. 

"Never  one  who  equalled  Denny 

for  daring.  Never  one  dull  mo- 

ment and  he  is  always  at  ease." Mr.  F.  W.  Slyter, 

Minneapolis,  Minn. 

"He  is  absolutely  ripping." 
Laura  Gaskill  Hammersley, 

Sendwich,  Ont. 

"He  is  one  of  the  best  stars  I 

have  seen  this  year." Mr.  Fred  Walker, 
New  Bedford,  Mass. 

Presented  by  CARL  LAEMMLE 

UNIVERSAL  PICTURES 

Nationally  advertised  in 
The  Saturday  Evening  Post 
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PARIS  PRESS  ACCLAIMS 

"HUNCHBACK''  PREMIERE 
tjnpHE  HUNCHBACK 

J_  OF  NOTRE  DAME" has  taken  his  home 
town  by  storm!  The  Univer- 

sal production  opened  in 
Paris,  France,  run  at  the 
Marivaux,  Theatre  May  22, 
and  scored  one  of  the  most 
decisive  hits  of  its  long  and 
successful  career.  The  press 
antl  public  of  the  French  capital  accorded  Carl  Laemmle's 
masterpiece  unstinted  praise,  and  men  of  letters,  officials 
and  representative  theatre  audiences  were  unanimous  in 
praise  of  Universal's  daring  effort. 

A.  B.  Blofson,  managing  director  of  Universal's  Paris office,    and    Joe  Weil, 

French  Notables  Attend  Opening  of 

Laemmle  Masterpiece — Joe  Weil  Ar- 

ranges Splendid  Presentation — Univer- 
sal Production  Sets  New  Mark  Despite 

Heat  Wave 

MULE  IS  GOOD  "HUNCHBACK"  BALLYHOO 
'Hunchback"  exploiteer 
arranged  a  spectacular 
premiere  for  the  screen 
version  of  the  Victor  Hugo 
masterpiece,  which  was 
attended  by  the  elite  of 
Paris'  officialdom,  society, 
professional  life  and  stage 
and  screen  notables.  Bel- 

gian, Spanish,  Italian  and 
American  embassy  repre- 
sensatives  filled  the  boxes, 
and  consuls  generals  from 
each  nation  were  present. 

Sunlight  arcs  illuminat- 
ed the  artistically  deco- 

rated front  and  lobby,  to 
which  a  dozen  of  the  Re- 

publican Guards  in  full 
uniform  added  a  vivid 
touch  of  color.  The  stage, 
dressed  with  a  Notre 
Dame  Cathedral  set — gar- 

goyles and  all — lent  by 
the  Folies  Bergere,  was  il- 

lumined by  a  dim,  religious 
light.  Eight  singers  from 
the  Paris  opera,  accom- 

panied by  a  twenty-piece 
orchestra,  sang  superbly, 
according  to  Weil,  who 
says  the  music  of  the  Paris 
presentation  was  superior 
to  that  vouchsafed  "The 
Hunchback  of  Notre  Dame"  an>^vhere.  Hearty  applause 
greeted  the  final  curtain,  the  spectators  vieing  with  one 
another  in  showering  expression  of  praise  on  the  produc- 

tion and  presentation. 
Critics,  although  regretful  that  France  had  not  devel- 

oped cinematographically  enough  to  permit  of  the  classic 

being  filmed  by  native  'producers,  sportily  congratulated America  on  the  artistic  strides  taken  by  motion  pictures 
in  the  United  States,  and  admitted  the  picture  was  vir- 

tually perfect  in  every  detail. 
A  front  page  editorial  in  the  greatest  newspaper  in 

France,  Le  Journal,  with  a  circulation  of  more  than  two 
million — never  before  has  a  motion  picture  been  editorially 
commented  upon  on  the  front  page  of  any  Paris  daily, 
let  along  the  largest  in  the  land — commended  the  pi'o- 
duction,  which  in  its  Parisian  form  is  called  "Notre  Dame 
de  Paris." 

Mons.  Lemarchand,  manager  of  Ibf?  Marivaux  Theatre. 

Picture  of  Mnnuger  J.  C.  Biyhy,  of  Scottdule  Tlicatie, 
Scottdale,  Pu.,  and  his  ballijhoo  for  Chaneij  muster- 

piece,  sent  in  by  Jack  Hai/s,  Universal  exploiteer. 

expresses  delight  with  the 
business  done  by  "The 
Hunchback  of  Notre  Dame." Despite  the  unseasonable 
weather — Paris  is  in  the  grip 
of  a  heat  wave — the  Chaney 
picture  is  doing  double  the 
business  enjoyed  by  the  house 
during  any  previous  Summer. 
He  attributes  this  not  only 

to  the  efficient  advertising  and  exploitation  campaign  de- 
vised by  Weil,  but  also  by  the  widespread  word-of-mouth 

advertising  accorded  the  production  by  its  premiere  audi- 
ence. 
Among  those  present  the  opening  night  were  Jeanne 

Hugo,  grand-daughter  of the  famous  writer,  and 
family;  M.  Antoine,  found- er of  the  Theatre  Libre, 
and  director  of  the  The- 

atre de  rOdeon;  M.  Rob- 
ert de  Flers,  member  of 

the  French  Academy,  and 
Honorary  president  of  the 
Society  of  Authors;  M.  Ro- 
maine  Coolus,  well-known 
dramatist  and  ex-presi- 

dent of  the  Society  of  Au- thors; M.  Maurice  Donnay, 
member  of  the  French 
Academy;  M.  Lugne  Poe, 
director  of  the  Theatre  de 
rOeuvre;  M.  Messager, 
president  of  the  Authors 
League;  M.  Ballot  and  M. 
Bloch,  general  agents  of 
the  Authors  League;  M. 
Benoit  Leon  Deutsch, 
prominent  patron  of  the 
arts;  M.Emile  and  M.Vin- cent Isola,  of  the  Opera 
Comique;  M.  Porto-Riche, 
one  of  the  greatest  of  mod- 

ern dramatists,  and  mem- 
ber of  the  French  Acad- 

emy; M.  Andre  Rivoire, 
noted  dramatist;  M.  Daniel 
Jourda,  playwright  and 
adapter  of  the  French  ver- 

sion of  "The  Hunchback  of 
Notre  Dame";  M.  and  Mme.  Pierre  Rostand,  two  of 
France's  most  notable  writers;  M.  Jean  Richepin,  dramatist 
and  member  of  French  Academy;  M.  Pierre  Wolff,  drama- 

tist and  ex-president  of  the  Authors  League;  M.  Moitier, 
writer;  M.  Maurice  Sarraut,  senator;  M.  Albert  Sarraut. 
ex-minister  of  colonies;  M.  Jules  Demaria,  president  of French  Motion  Picture  Cinema  Syndicate;  IVx.  Lou.s  Au- 
bert,  vice-president  of  French  Motion  Picture  Association, and  head  of  Aubert  Films;  M.  Marcel  Vandal,  well-known 
producer;  Raquel  Meller,  stage  and  screen  star;  Huguette 
Duflos,  star  of  "Koenigsmark  and  Comedie  Francaise;  M. Paul  Ginisty,  president  of  Committee  of  Censors  of  Beaux 
Arts;  Walter  Damrosch,  famous  conductor;  Mme.  Bianch- 
elle,  Genevieve  Felix,  Fanny  Ward  and  Max  Linder,  screen 
stars;  M.  Lemarchand,  producer  of  Folies  Bergere;  M. 
Benoit  Levy,  screen  authority;  M.  Harrv  Baur,  of  the  Union 
of  French  Dramatists;  Elmer  Roberts,  manager  of  Asso- 

ciated Press'  Paris  office,  and  many  other  notables. 



The  Hit  That's
  R 

The  HUNCHBACK 

"Played  to  the  greatest  number  of  ad- 
missions ever  played  here — the  lau'g- 

est  receipts  ever  taken  in  on  any  pic- 
ture— the  greatest  picture  that  ever 

played  the  city." D.  S.  Scott,  Prop., 
MARGARET  THEATRE, 

Anaconda,  Mont. 

"House  packed  and  lined  up  half  a  block 

on  last  show.    Business  wonderful." Abrams  &  Weiner, 
RIALTO  THEATRE, 

Houston,  Texas. 

"Business  exceeded  our  greatest  expec- 

tations." 
T.  W.  Logan,  Mgr., 
ALLAN  THEATRE, 

London,  Ont. 

"Enjoyed  greatest  opening  performance 
of  any  big  feature.  A  magnificent  pro- 

duction." 

Oliver  Edwards,  Mgr., 
PALACE  THEATRE, 

New  Haven,  Conn. 

"The  picture  made  a  tremendous  hit. 
Business  increased  with  every  show- 

ing." 

Peter  Wilson,  Mgr., 
STRAND  THEATRE, 

Sacramento,  Calif. 

"A  great  picture  and  a  great  business 

getter.    Give  us  more  like  it." V.  H.  Waldron,  Mgr., 
BROADWAY  THEATRE, 

West  Haverstraw,  N.  Y. 

Nationally  Advertised  in  tl 

HAVE  YOU  ASKED  THE 

A  UNIVERSAL  PRODUCTION 

^1 
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mging 

imd  the  World! 

jf  NOTRE  DAME 

"Receipts  for  week  greater  than  any 
two  weeks  in  history  of  house.  Breaks 

all  house  records  of  theatre." 
Eex  P.  BaiTet,  Mgr., 

COZY  THEATRE, 
Columbia,  Mo. 

"Volume  of  business  excellent.  'Hunch- 
back' well  received." 

Eric  T.  Clarke,  Mgr., 
EASTMAN  THEATRE, 

Rochester,  N.  Y. 

"Capacity  business  and  holdout  crowds 
all  evening.  Most  successful  opening 

im  history." 
CONSOLIDATED  THEATRES,  Inc., 

Grand  Rapids,  Mich. 

"Broke  all  records  opening  to  biggest 

day's  business  ever  played  here." Vincent  McFaul,  Mgr., 
SHEA'S  HIPPODROME, Buffalo,  N.  Y. 

"Never  heard  such  unanimous  exalta- 
tions of  a  picture.  New  record  for 

Alhambra  Theatre." Leo  A.  Landau,  Mgr., 
ALHAMBRA  THEATRE, 

Milwaukee,  Wise. 

'Played  'Hunchback'  two  days  and  in 
spite  of  bad  weather  did  wonderful 

business." 

S.  Anca,  Mgr., 

CALIFORNIA  THEATRE, 
Pittsburg,  Calif. 

Saturday  Evening  Post 

MAN  WHO  PLA  YED  IT? 

Presented  by  CARL  LAEMMLE 

I 



"Do  Not  Miss 
This  Pictu

re" New  York  Herald- Tribune 

Nationally  advertised 
in  The  Saturday 
Evening  Post. 

A  fighting,  thrill  -  packed 

sensation — this  picture  is  at 

once  recognized  by  the  crit- 
ics as  a  production  that  will 

get  the  generous  support 

and  deserve  the  highest 

praise  of  the  fans.  Don't 
let  your  patrons  miss  it. 

•'Thrills  in  it  aplenty.    Good  entertainment 

for  any  house." HARRISON'S  REPORTS. 
"One    of   the    best    comedy    gems    of  the 
screen.    Hiiarionsl^-  funny." MOTION  PICTURE  NEWS. 
"Good  entertainment,  clever  and  well  done 

tlirougliout." N.  Y.  EVENING  JOURNAL. 

Booked  for  every  Keith,  Proctor  and  Moss  house  in  Greater  New  York 

Produced  with  a  great  cast  including 

PAT  O'MALLEY  -  MARY  ASTOR 

Raymond  Hatton  and  Warner  Oland 

Directed  by  Tom  Forman 

A  UNIVERSAL  JEWEL  Presented  by  CARL  LAEMMLE 
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"HUB"  AND  TRISCO  SPORT  SCRIBES 

ACCLAIM  "FIQHT  AND  WIN"  SERIES 

EVERY  ONE 

T.VO  important  pre-view showings  of  the  first  two 
or  three  two-reelers  in 

the  Jack  Dempsey  "Fight 
and  Win"  series  being  made  by  Universal,  were  held  dur- 

ing the  past  week,  one  in  Boston  and  the  other  in  San 
Francisco.  At  each,  the  guests  of  honor  were  the  sport- 

ing writers  on  the  various  newspapers  of  the  respective 
cities,  other  newspaper  men  and  trade  paper  representa- 

tives. As  in  the  case  of  the  recent  New  York  City 
preview,  the  picture  made  a  great  hit  with  the 
press  representatives,  and  received  considerable  space  in 
the  following  day's  papers. 
The  Boston  pre-view  was 

staged  by  Harry  Asher,  presi- 
dent of  the  American  Feature 

Film  Company,  the  New  Eng- 
land distributors  of  the  Uni- 

versal Product.  Phil  Kahn, 
exploitation  expert  for  that 
company,  directed  the  affair, 
which  was  held  in  the  office 
of  the  distributing  company. 
Among  the  best  known 

newspaper  men  present  were 
George  McKinnon,  of  the  Ad- 

vertiser; Tim  Sullivan,  of  the 
Post;  Doc  Almy,  of  the  Post; 
Billy  Hamilton,  of  the  Her- 

ald; Jack  Sheehan,  of  the 
Traveled,  and  Larry  Sweeney, 
of  the  Globe.    An  idea  of  how'  the  pictures  struck  the 
famous  spoil  writers  may  be  had  from  the  following  ex- 

cerpts from  their  stories  published  the  following  dav: 
The  Boston  Globe: 

"Dempsey  can  act.  No  greater  proof  was  necessary  to 
substantiate  this  assertion  than  his  behavior  in  two-round 
'battle'  with  big  Ed  Kennedy  of  California,  ex-amateur 
champion  of  the  Coast,  and  incidentally  the  first  man 
Dempsey  defeated  when,  as  an  unknown,  he  journeyed  to 
California  in  quest  of  fame  and  fortune  in  the  ring.  The 
picture  is  crowded  with  action  from  beginning  to  end." The  Boston  Traveler: 

"Dempsey  makes  apt  responses  to  the  camera.  He  has 
been  carefully*  directed  and,  what  is  most  important  of all,  gets  ample  opportunity  to  display  his  fighting  ability. 
He  is  shown  in  training  for  a  big  fight  and  later  in  the 
fistic  combat  itself.  His  acting  is  creditable,  both  within 
and  without  the  ring." The  Boston  Daily  Advertiser: 

"The  film  shows  the  world's  champion  in  a  new  light; 
for  he  reveals  himself  as  a  filmster  of  no  little  ability.  He 
also  has  an  opportunity  to  display  the  fistic  talents  which 
placed  him  in  the  forefront  of  the  fighting  ranks." 

The  San  Francisco  showing  was  held  at  the  Universal 

Dempsey  Features  Shown  to  Newspaper 

men  at  Special  Preview  Screening 

exchange  in  that  city.  The 
writers  present  compared 

Dempsey's  work  in  the  "Fight and  Win"  series  with  his 
work  in  a  picture  made  several  years  ago,  to  the  great  ad- 

vantage of  the  current  pictures. 
Much  space  was  devoted  to  reviews  of  the  Dempsey  pic- 

tures in  the  next  day  s  papers.    Here  are  excerpts  from 
those  reviews: 

The  Examiner: 
"As  a  motion  picture  'Valentino,'  Jack  Dempsey  runs 

second  to  no  one.    He  is  a  vastly  improved  actor  over  his 
last  efforts.    The  picture  is 

ENTHUSIASTIC" 
Lafayette,  Ind 

Carl  Laemmle, 
1600  Broadway,  New  York,  N.  Y. 

"The  Hunchback  of  Notre  Dame"  opened  here 
tonight  to  big  house.  Every  one  enthusiastic.  Ex- 

pect even  bigger  crowds  on  following  days.  Your 
exploitation  man  great  help. 

MARS  THEATRE, 
C.  L.  Hunter,  Mgr. 

much  different  from  what  one 
may  imagine.  Instead  of 
sockin)4  some  one  all  the  time 
with  his  Iron  Mike,  Jack  is 
doing  dare-devil  stunts.  Once 
he  grabs  some  youngster  on 
a  bridge  and  jumps  in  the 
water  many  feet  below  just 
before  the  train  comes  speed- 

ing by  at  sixty  miles  an  hour. 
He's  a  regular  dare-devil. 
Once  during  the  picture  he 
stops  a  runaway  team.  Jack 
also  portrays  some  comedy  in 

the  serial." 
The  Chronicle: 
"He  is  improving  "ver  the 

last  time  I  watchea  him  on 
the  silver  screen.  There  is  far  more  technique  to  his  per- 

formances. The  pictures  are  by  no  means  fight  stories. 
To  be  sure,  there  is  fight  stuff  mixed,  but  there's  so  much 
comedy  that  you  can  forget  the  pugilistic  end.  As  a  mat- 

ter of  fact,  even  in  the  fighting,  when  Jack  is,  first  of 
all,  supposed  to  win  his  championship,  there  are  plenty 

of  laughs." The  Bulletin: 
"Credit  must  be  given  to  Dempsey  for  the  improve- 

ment shown  in  his  work.  Dempsey  has  learned  the  tech- 
nique of  movie  acting.  His  latest  pictures  look  more  re- 
alistic and,  as  Jack  is  supported  by  a  strong  cast,  his  sup- 

porters tend  to  make  him  look  good." The  Call  and  Post: 

"Those  who  attended  the  showing  had  to  concede  Jack's 
possibilities  in  the  screen  line.  "The  action  in  the  new 
picture  is  considerably  heightened  by  comedy  situations. 
Laughs  abound  and  Dempsey  has  an  easy,  good-natured 
role  that  leaves  him  in  the  thick  of  things  all  the  time. 

"The  pictures  are  complete  stories,  two  reels  in  length. 
Two  of  the  pictures  were  flashed  for  San  Francisco  fans. 
Dempsey  has  acquired  a  lot  more  knowledge  of  film  work 
and  makes  a  highly  acceptable  lead.  The  films  give  a 
good  line  on  Dempsey's  physique  and  fighting  ability." 

1»  ^  ■» 

Edwin  Lowe  Finishes  Script  of  ̂^Oh,  Doctor^^ 

EDWARD  T.  LOWE,  who  wrote 
the  continuity  for  the  Universal 
masterful    production    of  "The 

Hunchback   of   Notre   Dame,''  "The 
Turmoil''  and  many  other  big  Univer- 

sal pictures,  has  just  finished  writing 
the  scenario  for  "Oh,  Doctor!"  an 
adaptation  by  Lowe  of  the  famous 
Harry  Leon  Wilson  novel. 

The  Wilson  ̂ tory  will  be  filmed  as 

a  Universal  Jewel  production  and  will 
probably  star  Reginald  Denny.  Denny 
is  now  playing  with  Laura  La  Plante 
in  "Husbands  of  Edith,"  adapted  from 
the  novel  by  George  Barr  McCutcheon. 
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The  New  York  Newspaper  Critics  Went  Wild  Over  It 

The  Evening  World  Said: 

"It's  a  Universal  Jewel — and  it's  twenty-two  carats! 
Reginald  Dennv  seems  to  have  done  it  again  in  'The 

Reckless  Age.'  " 

The  Herald- Tribune  said: 

'We  sat  there  enthralled,  realizing  that  we  were  gazing 
at  what  the  screen  would  call  an  'epic'  It  is  a  work  of 
art.  Reginald  Denny  is  a  perfect  lover — never  loses  his 

sense  of  humor." 

The  New  York  Times  said: 

"A  picture  that  "we  recommend." 

The  Sun  said: 

"'Reginald  Denny  is  hereby  recommended  to  your  notice 
as  perhaps  the  most  likeable  young  man  in  Hollywood." 

The  Daily  News  Said: 

"There  will  be  a  Denny  vogue  before  long,  just  you  wait 

and  see!" 
The  N,  Y.  American  said: 

"Denny  does  his  best.  Universal  has  set  a  high  standard 

for  its  comedy-dramas." 

The  Evening  Telegram  and  Mail  said: 

"Harry  Pollard,  the  director,  has  told  the  story  as  well 
as  the  Saturday  Evening  Post." 

The  N,  Y.  Telegraph  said: 

"Wins  audience  approval." 
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JAP  NOBILITY  ATTENDS 

"HUNCHBACK^'  PRE- VIEW 

"TSf  NOTRE  "dame^    Artistic  Presentation  Marks  Premiere  of 
Univeisai's  masterful    Lacmmle  Masterpiece-  European  and  Na- screen  version  of  the  Victor      .  j    t  t    •  i  r%  i 

tive  Press  Laud  Universal  Production — Hugo  classic,  had  its  pre- 
miere at  the  private  theatre 

attached  to  the  palatial  Im- 
perial  Hotel,  Tokyo,  Japan, 

May  19th.  A  distinguished  audience  viewed  the  Chaney 
masterpiece,  presented  under  the  personal  supervision  of 
E.  B.  Rowe,  Universal  s  Far  East  representative,  and  L. 
Prouse  Knox,  Universal's  manager  for  Japan. That  the  presentation  went  over  with  marked  effect 
was  evidenced  by  the  prolonged  applause  vouchsafed  Mr. 
Laemmle's  masterly  effort  at  the  fall  of  the  cuitain,  as 
well  as  the  praise  accorded  "The  Hunchback  of  Notre 
Dame"  in  the  press  on  the 

Royalty  at  Imperial  Hotel  Showing 

projected  directly  on  this  cur- tain. As  the  red  curtain  once 
more  went  off  the  stage  the 
picture  fell  onto  the  screen 
amid  a  furore  of  applause 
from  the  distinguished  and 
appreciative  audience. 'i"he  following  day  a  flood 

of  unusually  fine  newspaper  comment  commanded  a  big 
space  in  both  the  European  and  vernacular  press,  and  a 
successful  launching  of  "The  Hunchback  of  Notre  Dame" was  assured. 

Among  those  present  were:  Prince  T.  Shumazu,  Prince 
F.  Konei  and  Prince  C.  Shimazu,  members  of  the  House  of 
Peers;  Marquis  T.  Komatsu  and  Marquis  Y.  Tokugawa,  both 
members   of  the   House   of  Peers;    Marquis   K.  Inoue, 

UNIYEPSAL 
RANCH  RIDERS 

following  day.  The  screen- 
ing, says  Mr.  Kno.x,  was 

a  tremendous  success. 
Photos  of  the  prologue, 

delayed  in  transit,  will  be 
reproduced  in  the  next  is- 

sue of  the  Universal  Week- 
ly.  Watch  for  them. 

In  keeping  with  the 
magnificence  of  the  pro- 

duction, Messrs.  Rowe  and 
Knox  offered  for  the  first 
time  to  a  Japanese  audi- 

ence a  screen  presentation 
along  the  highest  class 
American  lines.  The  pro- 

logue was  marked  by  al- 
most austere  simplicity, 

lending  an  air  of  dignity, 
and  hall-marking  the  pro- 

duction as  the  epitome  of 
culture  in  the  mood  in 
which  the  picture  was  pre- 
sented. 
From  a  darkened  stage 

a  pale  glow  lit  up  a  huge 
green   satin   drop.  Then, 
from  the  side,  a  14th  Cen- 

tury gateway  opened  and  a  tiny  page-boy,  dressed  in  the 
costume  of  the  period,  walked  across  the  stage.  Followed 
by  a  spotlight,  the  page  went  over  to  a  huge,  gilt-bound 
book.  To  the  opening  strains  of  the  orchestra,  he  slowly 
opened  the  book,  leaf  by  leaf,  revealing  oil  paintings  in 
color  of  the  leading  characters  of  the  production,  titled 
in  English  and  Japanese.  The  page  having  made  his  exit, 
a  full  flood  lit  the  curtain  on  which,  in  silver  letters,  ap- 

peared: "THE  MAGIC  ROW  OF  MOVING  SHAPES.— 
Omar  Khayyam." 

To  the  rising  strains  of  the  orchestra  the  green  cur- 
tain slowly  receded  offstage,  revealing  a  rich  flame-red 

satin  curtain,  inscribed  in  gold  lettering:  "THE  HUNCH- 
BACK OF  NOTRE  DAME."  Beneath  this  were  found 

in  beautiful  gray  stone-colored  shades  the  towers  of  Notre 
Dame  Cathedral.  Colored  spots  played  slowly  on  this  cur- 

tain, bringing  out  many  rich  and  wondei'ful  tones.  Near 
the  conclusion  of  the  overture  these  faded  out,  revealing 
a  glowing  white  cross  eight  feet  high,  the  lights  of  which 
were  artistically  diffused  through  a  black  silk  drop.  As 
the  overture  cnme  to  a  close  with  slow  chimes  of  the 
cathedral  bells,  the  cross  faded  out,  the  red  curtain  slow- 
4y  reappeared  across  the  stage  and  the   picture  was 

iThe  FAMOUS  UNIVERSAL 

RANCH  RIDERS, 

Privy  Councillor;  Marquis 

SMASHING  PAPER  FOR  FAMOUS  "U"  RIDERS     J  Nakamikado  Master  of Ceremonies;    Marquis  K. 
Komura,  Bureau  of  Intel- 

ligence; Count  S.  Kanroji 
and   Count   S.   K  a  m  e  i , 
Chamberlains  to  the  Prince 

Regent;    Count   S.  Tera- 
jima  and  Count  H.  Haya- shi,  members  of  the  House 
of  Peers;  Viscount  T.  Iri- 
ye,  Grand  Chamberlain  to 
the   Prince   Regent;  Vis- 

count J.  Ito  and  Viscount 
A.  Zeisho,  members  of  the 
Hou.se  of  Peers;  Baron  G. 
Tanaka,  Minister  of  Army 
of  former  Cabinet;  Baron 
Y.  Nakamura,  Privy  Coun- 

cillor; Baron  M.  Shirane, 
Secretary  to  the  Minister 
of    the    Imperial  House- hold; Baron  G.  Oka,  Court 
Councillor;  Baron  T.  Son- 
oda;  K.  Katsuda,  Minister 
of  Finance;  K.  Suzuki,  Min- 

ister of  Justice;  K.  Komat- 
su, Mini-ster  of  Railways; 

K.  Inouye,  Under  Minister 
of  Home  Affairs;  N.  Okano,  Under  Minister  of  Railways;  S. 
Natsuura,  Under  Minister  of  Education;  T.  Oasa  and  T.  Ka- 
neko.  Secretaries  to  the  Prime  Minister;  S.  Yamasaki  and 
Y.  Yawaguchi,  Secretaries  to  the  Minister  of  Railways; 
I.  Yamnouchi,  Minister  of  Railways  of  former  Cabinet; 
E.  Yamaguchi,  Court  Councillor-  S.  Togo,  First  Bureau 
Head  of  the  Department  of  Europe  and  America;  K.  Ku- 
washima,  Head  of  the  Third  Bureau  of  Europe  and  Amer- 

ica Department;  M.  Nagai,  Head  of  the  Board  of  Trade; 
H.  Sakawa,  Head  of  Bureau  of  Supervision;  E.  Fujita, 
Head   of  Intelligence   Bureau;   K.   Usami,  Governor  of 
Tokyo  Prefecture;  T.  Fukunaga;  H.  Nagata,  Mayor  of 
Tokyo;  S.  Yoshida,  Assistant  Mayor  of  Tokyo;  K.  Okura, 
Heir  to  the  Baronage;  T.  Doi,  S.  Matsui  and  K.  Otf=uka, 
Administrative  Inspectors;  S.  Ounahara,  Head  Adminis- 

trative Inspector;  K.  Oshio,  Head  of  Bureau  of  Public 
Affairs;  S.  Uno,  Head  of  Bureau  of  Libraries;  M.  Mat- 
sumoto.  Councillor;  K.  Ikeda,  K.  Amake  and  R.  Ono,  Heads 
of  the  Bureau  of  Community;  E.  Ito,  Secretary,  IDepart- 
ment  of  Education;  K.  Norisugi,  Head  of  Bureau  of  Social 
Education;  S.  Nakada,  OflScial  of  the  Tokyo  Museum;  E. 
Kamada,  Former  Minister  of  Education,  and  many  other 
distinguished  guests. 

Three-  and   six-sheet  designed 
by  Universal  for  the  famous 
Universal  Ranch  Riders. 



History  gone 

Hysterical  over 

Featuring  such 

Famous  names  as: 

Christopher  Columbus 
William  Tell 

Benjamin  Franklin 

Anthony  and  Cleopatra 
Sir  Walter  Raleigh 
Robinson  Crusoe 

Rip  Van  Winkle 
Pocahontas  and 

John  Smith 



IntiieGood 

BLIND 

HUSBANDS 

Written,  Produced  by  and  Starring 

VON  STROHEIM 

The  picture  that  brings  to  the  screen  one  of 
the  most  gripping  dramas  of  heart  interest  and 
love  conflict  ever  offered  an  audience.  A  re-issue 
demanded  by  exhibitors  on  the  basis  of  tremen- 

dous box-office  power. 

Sing  the  song  wit 
wise  showmen  who  ai 

booking  Universa 
Jewels  for  Summe 

programs.  Enterprii 

ing,  wide-awake  exhil 
itors  know  that  trie( 

and-proved  picture 

give  sure  box-office  n 

A  CHAPTER  IN  HER  LIFE 

A  Lois  Weber  production  based  upon  the  story  of  "Jewel"  by 
Clara  Louis  Burnham.    Produced  with  a  great  east  including 
Claude   Giilingwater,   Jacqueline   Gadsden,   Jane   Mercer  and others. 

"A  good  one!" F.  N.  Harris,  Mgr., 

AMUSE  THEATRE,  Hart,  Mich. 

THUNDERING  DAWN 
A   Melodramatic   Thriller   with   the  greatest   tidal   wave  and 
typhoon  scenes  ever  Aimed,  with  J.  Warren  Kerrigan,  Anna  Q. 
Nilsson  and  Tom  Santschi.    Directed  by  Harry  Garson. 

"What  an  audience  picture  Thundering  Dawn' 

has  turned  out  to  be!" Walter  Reade,  Mgr., 

READERS  HIPPODROME,  Cleveland,  Ohio 

THE  ACQUITTAL 
This  Year's  Supreme  Mystery  Play  with  Norman  Kerry,  Claire Windsor,  Richard  Xravers  and  Barbara  Bedford.    Directed  by 
Clarence  Brown. 

"Big  business  with  this  one." C.  W.  Irwin,  M^., 

IMPERIAL  THEATRE,  Columbia,  S.  C. 

A  LADY  OF  QUALITY 
The   Screen's   Most  Beautiful   I/OVe  Story,   starring  beautiful Virginia  Valli,  with  Milton   Sills  and  an  extraordinary  cast. 
Directed  by  Hobart  Henley. 

"Magnificent!" 
WASHINGTON  (D.  C.)  TIMES 

. 

THE  STORM  DAUGHTER 
Dynamic,  tempestuous  Priscilia  Dean  starring  in  this  great  sea 
story.    The  splendid  supporting  cast  includes  Tom  Santschi, 
Bert   Koach,   J.   Farrell    McDonald  and   others.     Directed  by 
<i<-o.  Archainbaud. 

"A  real  motion  picture  thriller." 
N.  Y.  TELEGRAM 

PLAY  PICTU RES  THAT 



Old  SummerTline 

'mill 

mil niti 

illlllt.lNII.I 

11(1. 

Illli>':< 
mirns 

turns.  Delight  yourself  and 

delight  your  audience  with 

great  productions  from  great 

authors  —  Universal  Jewels 

that  bring  big  stars  and  big 
thrills!  Check  here  the  ones 

you  have  not  booked  and  get 

your  dates.  Make  it  a  Sum- 
mer of  song! 

MERRY 

GO  ROUND 

Starring  Beautiful  > 

MARY  PHILBIN 

with  George  Hackathorne  and  Norman  Kerry 

The  most  stupendous  love  story  ever  told; 
throbbing  with  sentiment;  a  picturesque  and  color- 

ful delineation  of  life  at  the  court  of  Austria. 

WHITE  TIGER 

Thrillini;  Drama  of  International  Crookdoni,  starring  Pris- 
<iila  Dean,  supported  by  Wallace  Beery,  Matt  Moore  and  Ray 
(iritfith.    Directed   by   Tod  Browning. 

"Entertaining  and  unusual  crook  drama." 
EXHIBITOR'S  TRADE  REVIEW 

DARLING  OF  NEW  YORK 
An  entertaining  combination  of  pathos,  comedy  and  drama, 
with  a  great  cast  including  Baby  I'egg.v,  Gladys  Brocliweii. Pat  Hartigan,  Carl  Storkdale,  Sheldon  Lewis  and  Max  David- 

son.   Directed  by  King  Baggot. 

FOOLS  HIGHWAY 

Mary  Philbin's  second  great  starring  vehicle  and  lier  greatest role.  A  story  of  the  lights  and  loves  of  the  great  city — New 
York.  The  supporting  cast  includes  Pat  O'Malley,  Kate  Price, Charles  Murray  and  others. 

"A  phenomenal  production!" R.  W.  Bender,  Mgr., 
COLUMBIA  THEATRE,  Seattle,  Wash. 

'Amazingly  good  entertainment." 
N.  Y.  EVENING  JOURNAL 

THE  LAW  FORBIDS 

A  gripping  domestic  drama  of  the  lights  and  loves  of  Broad- 
way versus  the  strength  of  home  ties.  A  powerful  cast 

heiuled  by  Baby  Peggy,  Edward  Earle,  Gladys  Hulette,  Frank 
Currier,  Joe  Dowling  and  others. 

'Don't  miss  it 

t" 

N.  Y.  MORNING  TELEGRAPH! 

SPORTING  YOUTH 
The  great  .American  Speed  Picture,  starring  Reginald  Denny, 
supported  by  Laura  La  Plante  and  an  e.xtraordinar.v  cast. 
Byron  Morgan's  dazzling  story  of  the  Younger  Set.  Directed by    Harr.T  Pollard. 

'The  best  thing  the  writer  can  ever  recall. C.  W.  Powers,  Mgr., 

STRAND  THEATRE,  Dunsmuir,  Calif. 

.  R  E TRIED 
AND 

PROVED! 
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TO  RELEASE  "IRON  MAN ^ 

NEW  SERIAL,  THIS  WEEK 

NEW  Universal  serial  Albcrtini,  Notcd  Foreign  StuntSter,  the  \y  J^^k  DouKherty  an<l  an 
IS  scheduled  for  release  o  '  American  heiress,  played  by 

Star — Serial  to  Run  for  15  Weeks beginning  this  week.  It 
is  "The  lion  Man,"  a  fifteen- 
chapter  serial  featuring  Albertini,  the  celebrated  P>uropean 
screen  stunster,  supported  by  a  strong  cast  including  such 
well-known  players  as  Jack  Dougherty,  Margaret  Morris, 
Lola  Todd,  Jean  DeBiiac,  Joe  Bonomo,  William  Welsh, 
Rose  Dione  and  Harry  Mann.  June  16th  is  the  release 
date  of  Chapter  One. 

Albertini  is  one  of  Europe's  best  known  film  stars.  He 
is  noted  for  his  daredevil  stunts  and  also  for  his  pro- 
(ligous  strength.  In  making  "The  Iron  Man,"  Universal 
has  taken  full  advantage  of  the  star's  aptitude  for  taking desperate  chances. 

Before  signing  up  with  Universal  for  this  serial  and 
leaving  the  Continental  film  field,  Albertini  gained  great 

fame  in  the  spectacular  Italian  production,  "Sampson,'" 
in  which  he  played  the  title  role,  and  in  the  German  pro- 

duction, "The  Return  of  Ulysses,"  equally  as  successful. 
"The  Iron  Man"  was  directed  by  Jay  Marchant,  director 

of  "The  Ghost  City"  and  other  successful  Universal  serials 
and  western  dramas.  Fred  J.  McConnell  wrote  the  story, 
which  was  scenarized  by  William  Wing.  It  is  a  story  of 
international  intrigue  antl  adventure,  which  .starts  in  Paris 
and  ends  in  New  York. 

The  plot  concerns  a  young  French  reporter,  played  by 
Albertini;  a  young  American  Secret  Service  agent,  played 

Margaret  Morris.  The  heiress 
has  been  raised  in  Paris,  un- 

known to  her  uncle  in  America.  The  attempt  to  return 
her  to  her  relatives  is  complicated  by  a  desperate  band 
of  Parisian  criminals,  who  kidnap  her  and  attempt  to  sub- 

stitute a  Parisian  dancer,  who  looks  like  her.  The  dancer 
is  played  fcy  Lola  Todd. 

A  novel  twi.st  to  the  plot,  and  one  which  will  be  wel- 
comed by  serial  audiences,  is  given  by  taking  the  char- 
acters in  the  story  into  the  moving  picture  field,  where 

they  play  the  roles  in  an  exciting  picture  for  a  big  Long 
Island  film  company.  Much  colorful  action  and  stirring 
drama  is  obtained  in  the  several  chapters  in  which  this 
phase  of  the  action  is  included. 

The  opening  chapters  of  the  story,  laid  in  the  under- 
world of  Paris,  are  particularly  interesting  and  filled  with 

thrills.  In  the  later  chapters  of  the  picture,  Albertini 
does  many  of  his  famous  .stunts,  such  as  breath-taking 
jumps,  aeroplanf>  stunts,  high  dives  and  spirited  hand-to- hand  fights. 

Margaret  Monis  is  said  to  be  especially  good  in  "The 
Iron  Man,"  her  work  more  than  equalling  that  .she  did 
in  "The  Ghost  City."  Lola  Todd  also  is  expected  to  gain 
new  popularity  by  her  work  in  the  Albertini  serial.  Jack 
Dougherty,  popular  as  a  western  star,  shows  great  prom- 

ise as  a  serial  star  in  this  film. 

Boys  these  are  great.  Don^t  hesitate  to  book  themV^ 

Starring 

BILLY 

SULUVAN 
popular  Btar  oP 

"THE  LEATHER  PUSHERS" Bupported  by 
Shannon  Day,  Duke  R  Lee,  Caegaie  Giavina, 

James  T  Quinn  and  others 
UNIVERSAL  J£W£L  SERIES 
Directed  h^  EDXUAftD  LAEMMLE 

From  the  world-famous  Red  Book 
Magazine  racing  stories 

ii/ GERALD  BEAUMONT 
;.^..CARLLAEMMLE 

Nafionalli/  advertised  in 
The  Satti/rda/y  Evening  Post 

says  G.  A.  Peterson, 
Lyric  Theatre, 

Sayre,  Okla. 

That's  what  all  the  wise  exhib- 
itors are  saying  who  have  booked 

the  "Fast  .Steppers"  Series.  Read what  others  say: 

"They  should  inakp  money  for  the  ex- 
hibitor and  please  the  CROWDS." FILM  DAILY. 

'•  'Fast  Steppers'  looks  like  a  sure  win- 
ner In  the  bo-x-oflioe  stakes." MOTION  PICTURE  WORLD. 

"There  is  no  limit  to  your  short  sub- 
jects. Hope  you  will  follow  up  with 

more." 

O.  L.  Meistpr. 
WHITEHOI'SE  THEATRE. Milwaukee,  Wis. 



Nationally 
Advertised  in 
The  Saturday 

vening  Post. 

PACKED!— with  the  sensations 

that  make  them  gasp  —  it  is 
being  snapped  up  by  wise  exhib- 

itors who  need,  and  whose  audi- 
ences demand,  thrills! 

Don't  wait  until  your  competitor 
has  grabbed  this.  Beat  competition 
to  it  and  get  your  date,  too! 

Here  are  just  a  few  of  the  houses 
that  will  cash  in  on  Albertini! 

Rialto  Theatre  Pittsburgh,  Pa. 
Strand  Theatre  Dunbar,  Pa. 
Strand  Theatre  Detroit,  Mich. 
Rex  Theatre  Battle  Creek,  Mich. 
Garden  Theatre  Chicago,  111. 
Annetta  Theatre  Chicago,  111. 
Scenic  Theatre  New  Britain,  Conn. 
Empire  Theatre  Hartford,  Conn. 
Capitol  Theatre  Bridgeport,  Conn. 
Verdun  Theatre  Beaumont,  Texas 
Gaiety  Theatre  Biloxi,  Miss. 
Windsor  Terrace  Brooklyn,  N.  Y. 
Arcade  Theatre  Brooklyn,  N.  Y. 
Cosmo  Theatre  New  York  City 
Imperial  Theatre  New  York  City 

Pershing  Theatre  New  York  City 
Progress  Theatre  New  York  City 
Rialto  Theatre  Asbury  Park,  N.  J. 
Apollo  Theatre  Washington,  D.  C. 
Ambassador  Theatre,  Washington,  D.  C. 
York  Theatre  Washington,  D.  C. 
Lincoln  Theatre  Washington,  b.  C. 
Plaza  Theatre  Camden,  N.  J. 
Strand  Theatre  Chester,  Pa. 
Star  Theatre  Binghamton,  N.  Y. 
Olympic  Theatre  Buffalo,  N.  Y. 
Park  Theatre  Rochester,  N.  Y. 
Dream  Theatre  Columbus,  Ga. 
Strand  Theatre..   Anderson,  S.  C. 
Palace  Theatre  Watertown,  N.  Y. 

Crystal  Theatre  Knoxville,  Tenn. 
Palace  Theatre  Morristown,  N.  J. 
Orpheum  Theatre  Yonkers,  N.  Y. 
Eagle  Theatre  Brooklyn,  N.  Y. 
New  Palace  Brooklyn,  N.  Y. 
Yorkville  Casino  New  York  City 
A  rion  TI  eat  re.  Middle  Village,  L.  I.,  N.  Y. 
Colonial  Theatre  Phoenixville,  Pa. 
Forrest  Hill  Theatre.. ..Camden,  N.  J. 
Casino  Theatre  Greensburg,  Pa. 
Arcadia  Theatre  Vandergrift,  Pa. 

Smith's  Theatre  Barnesboro,  Pa. 
Cox  Theatre  Mt,  Pleasant,  Pa. 
Star  Theatre  Bridgeville,  Pa. 

Have   You  Booked   It  Yet? 

UNIVERSAL'S  COLOSSAL  CHAPTER  PLAY! 



While  men.  women 

  in  UNTVERSAL'S 

the  critics  enthusiasti 

Look  and 

"A  first-class  attraction  for  theatres  whose  pa- 
trons want  action,  comedy,  drama,  speed  and 

an  opportunity  to  get  many  good  looks  at  the 

world's  champion.  Jack  Dempsey." 
CLEVELAND  PLAIN  DEALER 

**There  is  no  question  but  that  in  the  Tight 
and  Win'  series  Jack  Dempsey  makes  good  as 
a  screen  actor.  He  is  real  every  minute  of 

the  way — convincing — and,  what  is  probably 

more  important,  has  screen  pei-sonality." 
EXHIBITOR'S  TRADE  REVIEW 

*We  gasped  as  we  beheld  a  handsome,  slick- 

haired  hero,  who  looked  halfway  between  Val- 
entino and  Bert  Lytell,  and  who  did  more 

stunts  than  Harold  Lloyd.  Sure,  it  was  Jack 

Dempsey;  and  he's  turned  into  a  first-class 

movie  actor,  too.  The  pictures  are,  in  our  es- 

timation, well  worth  seeing." 
N.  Y.  EVENING  WORLD 

"As  an  action-maker  Dempsey  scores  in  a  class 

by  himself." THE  SAN  FRANCISCO  EXAMINER 

Every  picture  a  complete  story  written  by  Gerald  Beaumont, 

popular  magazine  writer  and  master 

of  sporting  fiction 

JACK  DEMPSEY  
WILL  S 



d  diiklien  dieered 

rlCHT  and  WIH  PICTXntES 

cally  praised  HIM ! 

Book 

"There  is  not  a  situation  in  the  pictures  that 
Dempsey  does  not  carry  off  in  true  champion- 

ship form.  The  series  is  bound  to  be  a  winner 

wherever  it  is  shown." 
MOTION  PICTURE  NEWS 

"The  pictures  are  by  no  means  fight  pictures. 
To  be  sure,  there  is  fight  stuff  mixed  in,  but 
there  is  so  much  comedy  that  you  can  forget 

the  pugilistic  end.  There  is  plenty  of  action 

and  they  ought  to  amuse  you." 
SAN  FRANCISCO  CHRONICLE 

"The  action  in  these  pictures  is  considerably 
heightened  by  comedy  situations.  Laughs 

abound  and  Dempsey  •  has  an  easy,  good- 
natured  role  that  leaves  him  in  the  thick  of 

tMngs  all  the  time." 
SAN  FRANCISCO  CALL  and  POST 

'The  action  is  smooth,  the  cast  is  type  perfect, 
the  titles  are  real  funny.  He  is  at  the  top  of 

the  class — a  movie  hero  not  to  be  trifled  with." 
THE  DETROIT  NEWS 

The  World's  Champion  Fighter  in  10  Two-Reel  Knockouts. 
Directed  by  Jess  Robbins  and  Erie  Kenton 

The  Splendid  Cast  includes  Carmelita  Geraghty,  Hayden 

Stevenson,  Esther  Ralston,  Chuck  Reisner  and  others 

4  VE  YOU  THIS  SUMMER 
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Repeating  Box-office 

Records — 

The  picture  that  swept  the  country  like  wildfire 
and  captured  the  public  overnight  is  again  pack- 

ing them  in,  proving  that  wise  exhibitors  were 
right  when  they  demanded  the  re-issue.    Let  it 

repeat  for  you! 

CARL  LAEMMLE 

Presents 

Blind  Husbands 

The  Wonder  Picture  of  the  Screen 

Written  by,  Directed  by  and  Starring 

VON  STROHEIM 

A  UNIVERSAL  JEWEL  RE-ISSUE 

**Blind  Husband 

A  Big  Opportuni 

A BLIND  HUSBAND,"  prize  letter  competition  tied-up one  of  Seattle's  leading  newspapers,  had  the  whole 
town  talking  "Blind  Husbands,"  and  most  of  the  hus- 

bands and  -wives  wondering  if  they  had  one  in  their  fam- 
ily, judging  from  the  flood  of  letters  that  flowed  into  the 

Seattle  Star  office  during  the  run  of  Universal's  "Blind 
Husbands,"  in  the  Columbia  Theatre,  Seattle. 

Universal  Exploiter  R.  W.  Bender  adapted  the  "Confes- 
sions of  A  Blind  Husband"  competition  suggested  in  the 

press-book  and  sold  it  to  the  newspaper  editor  as  a  fea- 
ture for  the  woman's  page  of  the  paper.  The  contest  was started  with  a  signed  confession  from  a  blind  husband, 

and  prizes  were  offered  for  the  best  letters  from  either 
men  or  women  on  "Blind  Husbands"  whom  they  knew  in 
Seattle. 

The  newspaper  gave  the  competition  a  good  play  and 
the  showing  at  the  Columbia  Theatre  was  hooked  directly 
with  it.  Besides  the  competition,  the  Columbia  Theatre 
used  an  effective  amount  of  Universal's  striking  paper  on 
"Blind  Husbands,"  a  strong  lobby  featuring  the  action 
angles  of  the  picture  and  the  regular  newspaper  display. 

The  "Blind  Husbands"  newspaper  tie-up  offers  a  splen- 
did opportunity  to  live-wire  exhibitors.  Those  showmen 

who  have  booked  Eric  Von  Stroheim's  Universal  Jewel  de 
Luxe  are  urged  to  avail  themselves  of  the  publicity  and 
exploitation  advantages  to  be  derived  from  this  hook-up 
first  suggested  in  the  Universal  press-book.  As  an  ex- 

ample of  what  can  be  accomplished,  the  Universal  Weekly 
reproduces  herewith  the  first  of  a  long  series  of  articles, 
accompanied  by  reader's  letter,  appearing  in  the  Seattle Star: 

A  Blind  Husband: 

Have  You  One? 

Here's  Confession  of  a  "Blind  Husband"  Who  Awoke  I 
Prizes  Will  Be  Awarded  to  Ones  Writing  Best 

Experiences  on  This  Subject. 

By  Cynthia  Grey 
A  "Blind  Husband"  has  confessed!  Today  The  Star  is 

printing  his  letter  herewith  as  the  first  in  the  general  dis- 
cussion just  opened  on  "Blind  Husbands."  ■ The  Star  believes  that  Seattle,  like  all  other  cities,  has 

its  quota  of  Blind  Husbands,  and  in  conjunction  with  the 
Columbia  Theatre  is  offering  prizes  of  $15.00,  $10.00  and 
$5.00  for  the  best  letters  written  on  the  subject  of  Blind 
Husbands. 

Many  of  the  matrimonial  troubles  in  this  city  start  from 
the  neglect  of  wives  by  busy  husbands  who  are  blind  to 
the  little  attentions  which  wives  hold  dear.  Through  this 
contest  The  Star  believes  that  many  husbands'  eyes  will be  opened  to  their  neglect  and  that  the  catastrophe  that 
almost  happened  between  the  once  happily  married  couple 
in  "Blind  Husbands,"  which  opens  at  the  Columbia  Theatre 
tomorrow,  can  be  avoided  in  Seattle  homes. 
Women  readers  of  The  Star,  have  you  a  "blind"  hus- 

band? Is  your  better-half  good  in  many  ways,  but  intol- 
erably indifferent? 

Has  he  forgotten  the  little  attentions  he  used  to  shower 
on  you  ? 

Does  he  think  that  if  you  have  the  children  with  you 



Vol.  19,  No.  20 Universal  Weekly 

31 

5''  Tie-Up  Offers 

ty    To  Showmen 

and  enough  to  eat,  you  ought  to  be  satisfied? 

Write  your  experience  or  what  you  know  about  "blind" husbands.  In  addition  to  the  big  cash  prizes  for  the  best 

answers,  a  pass  to  the  Columbia,  where  Von  Stroheim's 
"Blind  Husbands"  is  showing,  will  be  given  to  the  writers 
of  the  first  twenty  letters  received. 

If  you  prefer  not  having  your  name  printed,  please  make 
note  of  this  in  your  letter,  and  the  name  will  not  be  used. 

To  the  Editor:  I  know  a  blind  husband  in  Seattle. 
He  had  neglected  his  wife  and  forced  her  to  go  else- 

where for  sympathy  and  affection.  After  the  first 
year  of  his  married  life  he  did  nothinp-  to  hold  her 
love — he  forgot  to  give  her  the  little  attentions  that 
women  love — such  as  candy  and  flowers  and  little 
thoughtful  gifts.  He  seldom  took  her  to  the  theatre 
and  I  know  that  he  was  a  disagreeable  companion. 

If  husbands  would  just  realize  that  they  must  make 
an  effort  to  hold  their  wives'  affection.  If  they  don't 
some  day  along  will  come  a  man  who  will  be  courte- 

ous and  thoughtful  and  polite,  and  the  home  is  then 
in  danger. 

I  have  had  my  eyes  opened  and  know  that  if  they 
had  not  been  opened  in  time  my  home  would  have 
been  wrecked.  C.  B.  T. 

A  FoiTTier  Blind  Husband. 

-The  Seattle  Star. 

-oOo- 

Kerens  a  New  One! 
A CLEVER  and  timely  stunt  was  used  by  James  V. 

Bryson,  managing  director  of  the  European  Motion 
Picture  Co.,  Ltd.,  of  London,  during  the  run  of  Baby 

Peggy's  feature  production,  "The  Darling  of  New  York," 
at  the  West  End  Cinema,  London's  most  fashionable  pic- ture house. 

Special  invitations  were  issued  for  a  private  showing  of 
the  picture  to  the  most  prominent  members  of  London's 
Anglo-Jews.  The  special  appeal  in  this  picture  is  the  very 
clever  work  done  by  Max  Davidson  in  impersonating  a 
tender-hearted  Jewish  shoemaker  in  the  Ghetto  of  New 
York. 

There  was  a  hearty  response  to  the  invitations  and  the 
representative  list  of  Anglo-Jews  that  witnessed  the  show- 

ing included  such  names  as  Israel  Zangwill,  Louis  Zang- 
will,  Alfred  Sutro,  the  playwright,  Solomon  J.  Solomon,  R. 
A.  Moscovitch,  the  tragedian.  Major  Brunei  Cohen,  M.P., 
H.  S.  Q.  Henriques,  K.C.,  Sir  Alexander  Prince,  Marion  H. 
Spellfan,  Sir  Samuel  Instone,  Laurie  Magnus,  M.A.,  Rabbi 
Harris  Cohen,  Rabbi  A.  Feldman,  Lady  Waley  Cohen,  Lady 
Lewis  and  Sir  Herbert  Raphael,  Bart. 

"RARE  ENTERTAINMENT!" 

ThiH  house  rikI  tlie  coiiiiminity  at'  lai'Kt'  indebted  to  yiiii 
for  iimkiii^  possible  siieli  rare  entertainiiient  as  <ifrer<'d  in 
your  "Hiineliliaek  of  Notre  Dame."  Accept  my  pi-rsoiial eonKratiilations  and  thanks  for  what  .you  have  <liiiie  lor  the 
trade.  (SiKned)  .1.  McCOMUER, 

Manager  OIIPHKIM,  Fort  William,  Ont. 

"Fastest  short 

subjects  on  the market  today. 

Sullivan  is  a 
wh  i  r  Iwi  n  d. 

They're  cer- 
tainly a  money- 

getter." 

PECK'S 

THEATRE, 

LaSalle,  111. 

Went  over  big  !  You 

can't  go  wrong  with 

Sullivan." 

L.  Meister,  Mgr., 
WHITEHOUSE THEATRE, 

Milwaukee,  Wis, 

"Without  a  doubt  the  best 

yet.  Book  'em  is  all  we  say." W.  C.  Cruikshank,  Mgr., 
LYCEUM  THEATRE, 
Wingham,  Ont.,  Can. 

4TH  SERIES 
featurinng 

BlLiy  SULLIVAN 

Directed  by  Edward  Laemmle 

Universal  Jewel  Series 



They're  Waiting  to  See  UniversaVs 

New  5  Reel  Westerns ! 

Here's  the  first  of  the  series  and  it's  the  fast- est western  you  have  ever  seen  starring 

JACK  HOXIE 

The  dashing,  brilliant  star  who  knows  how  to 
ride  and  just  where  to  put  the  action  and thrills.  His  first  picture  of  the  new  1924-25 
group  is 

FIGHTING 

FURY 

Fast  riding! 
Greatest  settings 
ever  in  a  western ! 

Nationally  advertised 
in  The  Saturday 
Evening  Post 

Also  to  be  featured 

WILLIAM  DESMOND 

in  a  series  of  six  westerns  and  backed  by  a  cast  who  know 
what  to  do  when  they  get  into  a  saddle.  A  lineup  of  west- 

erns the  like  of  which  your  patrons  have  never  seen.  All 
the  outdoor  romance  that  they  are  looking  for. 

Supported  by  the  Famous 

UNIVERSAL  R4NCH  RIDERS 



hefe  he 

center 

MOOT 

Racing  with  speed — full  of  the  breeze  and  dash 
of  the  West — the  first  of  the  new  Hoot  Gibson 
releases  for  the  season  with  a  big  supporting 
cast.  Exactly  the  sort  of  picture  that  registers 
with  Gibson  fans.  Fast,  spectacular  and  packed 
with  comedy. 

WMmrTRML 

A  romance  peopled  with  the  colorful  folks  of  a  Wild 
West  Show!  It  breathes  of  life  under  the  big  tent  and 
out  in  the  open  places.  Guns  crack!  Daring  cowboys 
ride  like  fury.   Thrills  aplenty! 

Adapted  from  The  Saturdai/  Evening  Post  stonj 
"Courtin'  Calamity,"  hij  William  Dudley  Pelley 

Directed  by  Edward  Sedgwick 

A  UNIVERSAL  -  GIBSON  PRODUCTION 

Nationally  advertised  in  The  Saturday  Evening  Post 
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^^Reckless  Age^^  Scores  in  Broadway  Premiere 6<npHE  RECKLESS 
I  AGE,"  the  first  of 

Universal 's  bip  1924- 
1925  Jewel  productions  to  be 
shown  publicly,  had  its  pre- 

miere showin^r  last  week  "in 
the  Rialto  Theatre,  New  York  City,  where  it  was  a  de- 

cided box-office  success.  It  is  a  Reginald  Denny  picture, 
directed  by  Harry  Pollard,  and  is  scheduled  for  general 
release  August  17th.  The  story,  by  Earl  Derr  Biggers, 
was  published  in  the  Saturday  Evening  Post. 
This  Broadway  showing  of  the  Denny  picture  is  re- 

garded by  Universal  as  that  company's  opening  gun  in 
its  big  Fall  campaign.  That  this  opportunity  should  fall 
to  the  lot  of  the  Laemmle  organization  in  one  of  Para- 
mount's  leading  Times  S<iuare  houses,  is  but  one  of  the curious  twists  of  Fate  in  the  film  business. 
Although  this  is  the  first  Universal-Jewel  to  be  .shown 

in  the  Rialto  or  Rivoli  in  several  months,  the  past  year 
has  seen  a  number  of  big  Universal  successes  in  this 
group  of  theatres;  another  indication  of  the  live-and-let- 
live  feeling  now  guiding  the  film  industry. 

"The  Reckless  Age"  met  with  a  hearty  respon.se  both 
on  the  part  of  the  pre.ss  and  the  public.  Admittedly  a 
comedy-drama  filled  with  farcical  situations,  and  produced 
with  one  big  idea — that  of  being  good  screen  entertain- 

ment— the  l3enny  film  has  fallen  into  line  as  a  worthy 
successor  of  "Sporting  Youth,"'  the  fast-moving  Jewel which  won  box-office  success  for  him  some  time  ago. 

Harry  Pollard,  who  directed  it,  was  the  man  behind 
"Sporting  Youth."    He   also   was   responsible   for  "The 

A  Reginald  Denny  Picture,  Directed  by 

Harry  Pollard — First  of  Universal's  Fall 
Schedule  to  Be  Seen  By  Public 

Leather  Pushers,"  and  is  re- 
garded as  Universal's  leading 

director  of  comedy  -  drama. 
An  indication  of  the  excel- 

lence Pollard  has  shown  in 

  ,  "The  Reckless  Age"  may  be gathered  from  the  following  appreciation  of  Pollard,  in- 
cluded in  the  N.  >Y.  Tribune's  review  of  the  picture: 

"Harry  Pollard  is  as  great  a  director  as  there  is  in 
the  cinema  business.  If  he  and  Ernst  Lubitsch  were  given 
the  same  .story  and  were  asked  to  put  it  on  the  ncreen, 
they  would  finish  neck-and-neck.  'The  Reckless  Age'  is 
a  work  of  art." Denny  al.so  came  in  for  much  prai.se  by  tho.se  who  re- 

viewed the  picture.  Attention  was  called  to  Denny's  rapid 
rise  to  screen  popularity  during  the  la.st  year,  through 
such  picture.s  as  "The  Leather  Pushers"  and  "Sporting 
Youth."  He  is  heralded  as  one  of  the  best  light  comedians on  the  screen. 

Ruth  Dwyer,  who  played  opposite  him  in  "The  Reckless 
Age,"  also  caught  the  eye  of  the  public  and  of  the  critics. 
Although  she  has  appeared  in  several  Universal  pictures 
and  in  other  productions  during  the  past  year,  she  is  not 
yet  well  known.  The  success  of  her  work  in  the  latest 
Denny  picture  indicates  that  she  may  become  a  prime 
favorite.  She  is  especially  prai.«ed  for  her  adeptness  in 
handling  light  comedy  situations. 

Universal  soon  will  have  another  Jewel  production  on 
Broadway  when  "The  Signal  Tower''  is  shown  in  the Strand  Theatre  during  the  early  part  of  July.  This  is  a 
Valli  picture,  adapted  from  Wadsworth  Camp's  novel. 

Loaded  with  Laughs ! 

"Good  comedies.  Get  inquiries  every  day  when  we  will 
have  another."  j.  p.  Jones,  Mgr., 

YALE  THEATRE,  Groesbeck,  Texas 

"Gump  comedies  are  extra  good." William  Hinds,  Mgr., 
OPERA  HOUSE,  Odell,  Neb. 

Featuring  JOE  MURPHY  ~  FAY  TINCHER -\(h:iited     frmii     the     famous     carlooDS     tiy  Sidney 
Directed  by  Xoruian  Taurog  and  Erie  Kenton. 

Samuel  A'on  Konkel  Productions. 

<i'iitb. 
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Locomotive  Engineers  Praise  ̂ ^Signal  Tower^^ 
ALMOST  1,500  members  of  the  Brotherhood  of  Loco- 

motive Engineers,  assembled  in  convention  at  Cleve- 
land, saw  Universal's  "The  Signal  Tower"  at  the Brotherhood  Auditorium  in  Cleveland,  on  Thursday  night, 

June  5th.  The  screening  was  the  result  of  a  conference 
and  private  screening  of  the  picture  for  President  Stone 
of  the  Brotherhood  arranged  by  Jack  Edw^ards,  Universal 
exploiteer  at  the  Cleveland  office.  President  Stone  was 
so  sold  on  the  picture  that  he  helped  to  pave  the  way 
for  the  convention  screening. 

The  screening  Thursday  night  was  handled  by  A.  J. 
Sharick,  who  was  transferred  to  the  Cleveland  office  when 
Mr.  Edwards  became  Universal  exploiteer  at  the  Chicago 
office.  The  engineers  simply  went  wild  over  the  picture 
and  it  is  understood  that  the  grand  body  is  planning  to 
make  a  formal  endorsement  of  the  picture  and  have  it 
written  into  the  minutes  of  the  convention  at  the  session 
next  Monday.  The  members  of  the  board  of  directors, 
the  assistant  grand  chiefs  and  other  members  of  the  ex- 

ecutive board  gave  the  picture  their  highest  endorsement. 
The  Brotherhood  auditorium  holds  about  1,800.  It  was 

packed  long  before  time  for  the  screening.  A  Century 
comedy,  "Sailor  Made,"  was  shown  preceding  "The  Signal 
Tower."  The  showing  of  "The  Signal  Tower"  was  pre- ceded by  a  talk  from  Assistant  Grand  Chief  H.  E.  Fehr, 
who  said  in  part: 
"We  are  going  to  have  something  very  unusual  happen 

to  us  tonight.  We  are  going  to  see  a  motion  picture  that 
will  not  be  released  to  the  general  public  until  next  Fall. 
Not  only  that,  but  we  are  going  to  see  a  picture  depicting 
our  own  life.  Our  Grand  Chief,  who  could  not  be  present 
tonight,  wants  me  to  say  to  you  that  he  has  seen  this 

picture  and  he  believes  it  is  every  railroad  man's  duty 
to  see  it — not  only  to  see  it,  but  to  tell  every  one  he 
knows  in  his  own  home  town  to  see  it.  It  is  a  picture 
true  to  a  railroad  man's  life  in  every  detail.  It  is  your 
duty  to  get  folks  to  see  it,  because  it  means  that  they 
will  then  better  understand  the  safeguards  that  have  been 
built  around  the  traveling  public  by  the  railroads  of  today. 

All  through  the  picture  the  engineers  applauded  and  at 
the  end  there  was  continuous  applause  for  several  minutes. 
Then  some  one  suggested  a  rising  vote  of  thanks  to  Mr. 
Laemmle  and  Universal.  Every  person  in  the  place  was 
on  his  feet  in  an  instant,  still  applauding. 
"We  will  spread  the  publicity  on  this  picture  to  the 

ends  of  the  earth,"  said  G.  B.  Hooper,  following  the  screen- 
ing. "I  never  saw  men  so  thoroughly  enthusiastic.  The 

folks  you  used  in  the  picture  must  have  all  been  railroad 
folks  themselves.  Every  man  present  saw  his  own  prob- 

lems and  human  experiences  reflected.  There  is  not  one 
single  cnticism.   It  is  perfect  in  every  little  detail." H.  P.  Daugherty,  Assistant  Grand  Chief,  wrote  to  Mr. 
Laemmle: 

"After  having  seen  your  picture,  'The  Signal  Tower,' I  want  to  congratulate  you  on  this  splendid  achievement. 
"Not  only  is  the  picture  entertaining,  but  it  points  out 

a  very  fine  moral  in  life  and  gives  the  public  some  con- 
ception of  the  safeguards  that  are  erected  about  the  trav- 

eling public  by  the  railroads  of  this  country. 
"I  think  it  is  a  picture  that  every  railroad  man  and  his 

family  should  (see,  as  it  also  points  out  the  great  duty 
that  rests  upon  every  man  who  has  responsibility  in  con- 

nection with  the  thousands  of  people  who  are  traveling 
over  the  railroads  day  and  night." 

FASTiXPRt 

TREMENDOUS  thrills  brought  to  the  screen  by 
the  greatest  chapter  play  star  of  the  industry, 

here  is  double-barreled  action,  packed  with  sen- 
sations. An  audience  picture  from  the  pen  of  the 

popular  Saturday  Evening  Post  author,  Courtney 
Ryley  Cooper.  An  amazing  story  read  by,  known 
to,  and  now  awaited  on  the  screen  by  millions! 

"Thrill  overlapping  thrill.  , 
winner  for  the  exhibitor." 

Exhibitors  Trade  Review 

'■This  serial   is   going   over  big. Duncan  is  a  great  drawing  caril. 
Capacity  audiences." 

E.  H.  Haiil)rook,  Mgr., 
Ballard  Theatre,  Seattle.  Wash. 

"Starts  off  with  a  bang.  You  will 
make  no  mistake  booking  this 

one." 

Moviupr  Picture  World. 

"Plenty  of  action.  Packed  with it  from  the  time  it  is  flaslied  on 
the  screen.  Breath-taking!" 

Exhibitors  Herald. 

STARRING 

WILLIAM 
WITH  EDITH  JOHNSON    A  UNIVERSAL.     CHAPTER  PLAV 
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"Good  comedy  with  Bert  Roach. 
Went  over  big.  Hearty  laughs, 
which  is  unusual  with  a  great  many 

comedies." C.  V.  Anderson, 
OAK  THEATRE,  Oakdale,  Neb. 

"They  can  be  used  to  brighten  up  a 
heavy  dramatic  program." 

EXHIBITOR'S  TRADE  REVIEW 

BERT  ROACH 

NEELY  EDWARDS 

ALICE  HOWELL 

UNIVERSAL 

1  -REEL  COMEDIES 

UNIVERSALIS  JAP 
BUSINESS  HOLDS, 

DESPITE  RIOTING 

UNIVERSAL  executives  are  following  the  Japane.se 
situation  with  keen  interest.  Japan  is  one  of  Uni- 
versal's  best  foreign  markets,  the  group  of  Univer- 

sal exchanges  in  Japan  having  grown  by  leaps  and  bounds 
during  the  past  few  years. 

It  is  under.stood  that  Universal  has  temporarily  held 
up  on  film  shipments  to  Japan,  pending  the  clearing  of 
the  situation,  which  is  expected  in  short  order.  Recent 
reports  from  Japan  to  1600  Broadway  indicate  that  busi- 

ness on  Universal  pictures  was  exceptionally  good  even 
as  late  as  last  week. 

Several  big  Jewel  productions  are  now  in  their  first 

runs  in  Japan,  notably  "Merry  Go  Round,"  which  is  prov- 
ing a  big  favorite  with  the  Japanese  picture  fans,  and 

"The  Law  Forbids,"  starring  Baby  Peggy,  who  is  a  prime 
favorite  in  Japan. 

Universal  stands  high  with  officialdom  in  Japan,  as  may 

be  judged  from  the  recent  preview  showing  of  "The  Hunch- 
back of  Notre  Dame,"  which  was  attended  by  many  princes 

and  princesses  of  the  royal  blood,  in  addition  to  scores 
of  other  nobles  and  high  officials  of  the  Japanese  court 
and  government.  The  showing  was  held  in  the  Imperial 
Hotel,  Tokyo,  May  10th,  and  was  staged  by  L.  Prouse 

Knox,  Universal's  Japan  manager.  "The  Hunchback  of 
Notre  Dame"  is  scheduled  for  release  in  Japan  in  Sep- 

tember.   (See  Page  22.) 
 oOo  

UNIVERSAL  COWBOYS 

GIVEN  A  GROUP  TITLE 

AND  SCREEN  CREDIT 

UNIVERSAL  will  henceforth  exploit  the  L^niversal Ranch  Riders. 
In  the  past  few  years  Universal  has  gathered  at 

Universal  City  a  large  group  of  the  best  cowboys  that 
could  be  found.  They  have  come  from  Idaho,  the  Dakotas, 
Montana,  Oregon,  Oklahoma,  Texas  and  the  back  parts  of 
California.  Included  in  the  list  regularly  seen  in  Uni- 

versal pictures  are  stunt  riders,  rope  twirlers  and  saddle 
tricksters  of  all  sorts. 

They  have  appeared  merely  as  so  many  cowboys  sup- 
porting Hoot  Gibson,  Jack  Hoxie,  William  Desmond  or 

any  of  the  other  stars.   Now  they  are  named. 

The  popularity  of  these  hard-riding  daredevils  has  been 
so  noticeable  from  their  first  appearance  that  Universal 
evolved  the  idea  whereby  the  Universal  Ranch  Riders  will 
be  introduced  on  the  main  title  of  any  feature  with  the 
star.  This  was  first  tried  in  the  recently  completed  Hoxie- 
Clifford  Smith  feature,  "Fighting  Fury,"  in  which  the 
main  title  is  printed  on  a  background  of  fast-riding  horse- 

men captained  by  Hoxie.  The  crowd  of  horsemen  con- 
tinues charging  right  into  a  moving  camera  until  the  last 

credit  title  fades  out.  Special  posters  have  been  made 
and  are  available  at  all  Universal  Exchanges.  (See 
Page  22.) 
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Sprocket  Holes  from  Cincinnati 

by 

CHAS.  LOEWENBERG 

BOB  WOODS,  former  manager  of  the  Eastern  Theatre, 
Portsmouth,  Ohio,  was  a  visitor  to  Cincinnati  and 
brought  the  glad  tidings  that  he  is  now  the  man- 
ager of  the  Marlow  Theatre,  Ironton,  Ohio.  Bob  is  one  of 

the  regular  fellows  and  a  hustling  showman.  While 
manager  of  the  Eastern  Theatre  in  Portsmouth,  Bob  and 
the  writer  put  over  a  "Baby  Peggy  Contest"  that  packed 
'em  and  turned  'em  away,  and  the  first  thing  Bob  said 
was  "How  about  a  Peggy  Contest  for  Ironton?"  Every- 

thing set  for  July  8.    Watch  our  smoke! 

John  Hebner,  manager  of  the  Twin  City  Theatre,  Chev- 
iot, Ohio,  is  some  artist  with  a  "dope  book."  This  boy  is knocking  them  dead  over  at  Latonia.  Johnnie  has  been 

picking  three  to  four  winners  every  day  over  at  Death 
Valley. 

John  Gregory,  manager  of  the  Colonial  and  Liberty 
Theatres,  Springfield,  Ohio,  was  a  visitor  to  Cincinnati  last 
week.  John  never  has  very  much  to  say,  but  just  plugs 
along  in  his  regular  fashion  and  gets  his  share  of  the 
business  each  week. 

Dr.  Colb,  prominent  exhibitor  of  Cincinnati,  has  pur- 
chased the  Main  Theatie.  Doc  is  well  liked  by  the  boys 

and  they  are  all  pulling  for  him  to  put  "The  Main"  over 
in  big  shape. 

L.  A.  Snitzer,  manager  of  the  Eagle  Theatre,  Hamilton, 
Ohio,  is  always  on  the  lookout  for  good  propositions.  Lew 
took  over  the  Exhibitors  Movie  Poster  Company  in  Cin- 

cinnati. Talk  abut  a  young  gold  mine.  The  Eagle  The- 
atre is  that  and  then  some.  Snitzer  has  cleaned  up  a 

bunch  of  "jack"  in  the  past  two  years.  He  just  recently purchased  a  beautiful  home  in  Avondale.  Does  he  believe 
in  UNIVERSAL?— 100  percent. 

Gibby  Heisler,  manager  of  the  Lyric  Theatre,  Ports- 
mouth, Ohio,  is  a  real  live-wire  showman.  There  is  noth- 

ing too  hard  for  Gibby  to  go  after  and  here  is  one  boy 
that  is  not  afraid  to  work  and  knows  how  to  put  a  picture 
over.  On  a  recent  picture  Gibby  had  a  twenty-four  sheet 
mounted  and  studded  with  electric  lights  and  placed  in 
front  of  the  Lyric  Theatre.  Believe  us,  it  was  some  flash, 
and  would  have  done  credit  to  any  theatre.  Did  it  bring 
business  ?  We'll  say  it  did!  The  Lyric  s^.ood  them  up  each night. 

PETERS  AND  BAGGOT 

BEGIN  ON  "TORNADO," 
A  UNIVERSAL  JEWEL 

KING  BAGGOT,  Universal  director,  and  a  technical 
staff  left  ye.sterday  for  Coeur  D'Alene,  Idaho,  where 
they  will  choose  locations  in  the  mining  country  for 

"The  Tornado,"  Universal's  adaptation  of  Lincoln  J.  Car- 
ter's famous  play.  House  Peters  is  to  star  in  the  new  pic- ture, his  first  under  a  recently  signed  Universal  contract 

for  two  years. 
Elmer  Sheely,  art  director;  Bill  Rau,  unit  production 

manager,  and  Friend  Baker,  cameraman,  accompanied 
Baggot. 

The  story,  a  vivid  melodrama  centering  about  the  de- 
struction wrought  by  a  storm  on  the  plains,  will  be  pro- 

duced on  a  lavish  scale  by  Universal.  Settings  will  be 
constructed  in  the  Idaho  country,  and  cameras  will  be 
placed  at  likely  locations  during  the  tornado  season  in 
the  Middle  West,  in  the  hope  of  getting  some  real  tornado 
scenes  to  be  used  in  connection  with  the  picture. 

Laura  La  Plante 

The  be-dimpled,  radiant  new  screen  per- sonality who  has  stormed  the  hearts 
of  audiences  everywhere. 

"EXCITEMENT" "Will  swell  the  box-office  receipts  gen- 
erously wherever  it  is  shown." EXHIBITOR'S  TRADK  REVIEW. 

"THE  DANGEROUS  BLONDE"  | "Bright,  fnappy   comedy.    Good  enter- 
tainment.   Lot  of  sure-flre  laughs." MOVING  PICTURE  WORLD. 

"YOUNG  IDEAS" Another  clean-up!  More  fascination. 
More  dimples.  More  comed.v  and  ro- mance. 

UNIVERSAL  PICTURES 
Presented  by 

CARL  LAEMMLE 
Nationally   advertised  in 

The  Saturday  Evening  Post. 



Bridie  the  Gapto 

Everything 

Is  Here! 

Right  across  the  line  —  here  are 

the  short  subjects  that  every  pro- 

gram must  contain  to  give  an 

audience  variety.  Where  can  an 

exhibitor,  who  knows  the  out- 

standing success  of  Universal 

productions,  find  anything  to 

compare  to  this  lineup  of  short 

subjects?  Go  over  the  lists  on 

these  pages  carefully.  Don't 
overlook  a  subject.  Then  check 

up  on  your  Summer  needs  and 

get  busy  with  your  dates.  Every- 

thing is  here  —  comedies,  west- 

erns, serials,  news  reels.  Give 

your  patrons  the  best  obtainable! 

Your  Universal  Exchange  has 
them. 

Nationally  advertised  in 
The  Saturday  Evening  Post 

CENTURY 

COMEDIES 

52 — two-reels  each 

Released  One  a  Week 

Living  right  up  to  their  slogan,  "Con- 
sistently Good,"  they  bring  that  pro- 

gram pep.  They  are  full  of  fun,  full 
of  clean,  wholesome  comedy.  And 
their  box  office  power  is  built  around 
such  outstanding  comedy  stars  as 

Buddy  Messinger  Al  Alt 

Bubbles       Wanda  Wiley 

Pal,  the  Dog  Jack  Earle 

Those  fast-stepping 

Century  Follies  Girls 

Spec  O'Donnell 
Martha  Sleeper 

and  the  Century  Kids 

Harry  McCoy 

Hilliard  Karr 

Here  is  a  weekly  feature  of  two 
reels  that  wise  showmen  bank  on — 
swear  by — never  miss!  Book  your 
dates. 

II 



Better  Proi&rams 

2  REEL 

ESTERNS 

Starring 

JACK  DOUGHERTY 

ILLIAM  E.  LAWRENCE 

PETE  MORRISON 

each  week.     Fifty-two  a 
'  r  of  the  best  short  westerns 

can  bring  to  your  screen. 
1  of  action.     Packed  with 

jiance  and  audience  appeal — 
sort  of  thriller  that  snaps 
program  up  to   the  right 

\id.  in  the  shortest  possible 

p.    You  can't  afford  to  miss n. 

UNIVERSAL 

1  REEL 

lOMEDIES 

featuring 

ERT  ROACH 

nty-six  of  these  through  the 
J '—one    every    other  week, rity  contrived  by  the  best 

men"  in  the  business  to 
•  Tilse   your   audience.  One 
V  roars   that  register  with 
►  y  performance. 

2 

BIG 

SERIALS 

Built  to  capture  any  audience. 
Thrill-packed,  and  produced 
for  real  box-office  results. 
Tbese  are  the  kind  of  pic- 

tures that  regular  fans  de- light in. 

The 

Riddle  Rider 
Starring 

William  Desmond 
and 

Eileen  Sedgwick 

Supported  by  Ileleu  Holmes, 
Claude  Payton,  Hugh  Mack 
and  others.  Story  by  Arthur 
Gooden.  Directed  by  Wil- 

liam H.  Craft.  Fifteen  epi- 
sodes of  two  reels  each  —  a 

thrilling,  hard-riding  western 
drama.  Released  in  Novem- ber. 

Wolves  of  the 

North  starring 

William  Duncan 

with  Edith  Johnson,  directed 
by  William  Duncan.  Exhibi- 

tors who  have  played  '"i'he Steel  Trail"  and  "The  Fast 
Express'  know  that  a  Duncan chapter  play  cannot  be  beat. 
The  theme  is  big  and  the  ac- tion Is  thrilling.  It  will  prove 
the  biggest  thing  on  the 
market.  Released  in  Septem- ber. 

12 

Hysterical 
History 

Comedies 

One- reel  comedies  that  prom- 
ise to  be  the  sensation  of  the 

season.  Released  every  otlier 
week  and  uncorking  the  fun- 

niest situations  of  the  screen. 
These  will  register  big  laughs 
because  every  man,  woman 
and  child  in  the  house  will 
be  quick  to  appreciate  great 
characters  in  comedy  roles. 
Directed  by  Bryan  Foy,  au- 

thor of  "Mr.  Gallagher  and 
Mr.  Shean,"  the  song  hit  of the  continent. 

Internationa] 

News 

The  news  feature  that  conies 
twice  a  week  with  scoop  after 
scoop  from  the  world  events. 
Nationally  advertised  in  all 
Hearst  papers  and  advertised 
to  twenty  million  people 
daily.  Every  corner  of  the 
earth  is  covered  in  this  great 
news  pictorial  service. 

m 
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"BLIND  HUSBANDS" 
Universal-Jewel  I)e  Luxe 

Starring  ERIC  VON  STROHEIM 

DR.  ROBERT  ARMSTRONG  goes 
to  the  Tyrolese  Alps  for  a  rest 
with  his  beautiful  wife,  Mar- 
garet, whom  he  loves,  but  shows  her 

little  affection.  In  Cortina  D'Ampezzo the  doctor  renews  his  friendship  with 
"Silent"  Sepp,  a  guide,  whom  the  doc- 

tor has  saved  a  number  of  years  pre- 
viously, while  making  a  perilous  as- cent. 

Lieutenant  Eric  von  Steuben,  of  the 
Austrian  army,  happens  to  travel  with 
the  doctor  and  Margaret  in  the  same 
conveyance  and  immediately  makes 
himself  gracious  to  Mrs.  Armstrong. 

While  the  doctor  is  wandering  over 
the  mountainsides,  his  wife,  feeling 
neglected,  responds  to  the  lieutenant's 
courtesies.  Though  von  Steuben  is  ar- 

dently pursuing  Mrs.  Armstrong,  he 
successfully  woos  a  number  of  village 
women. 

Mrs.  Armstrong  goes  on  a  moun- 
tain-climbing tour  with  the  lieutenant. 

A  midnight  tryst  which  he  expected 
to  keep  with  her  is  interrupted  by 
Sepp. 

One  day  the  doctor  challenges  the 
lieutenant  to  climb  the  highest  peak 
in  the  vicinity.  Stumbling  shortly  aft- 

er they  had  advanced  above  the  snow- 
line, a  letter  falls  out  of  the  lieuten- 
ant's pocket.  Dr.  Armstrong  recog- 

nizes the  handwriting  before  von  Steu- 
ben's hand  reaches  it.  The  wind  blows 

it  down  the  mountainside,  and  into  a 
ravine. 

The  doctor  demands  the  truth.  The 
lieutenant  lies — confessing  falsely  to 
a  shameful  relationship  with  his  wife. 

True  to  his  promise,  the  doctor  re- 
leases his  stranglehold,  but  cuts  the 

rope  which  binds  them  together. 
"There  is  no  law  of  God  or  man  which 
can  compel  me  to  take  you  down,"  he 
states,  and  leaves  the  lieutenant  cling- 

ing to  his  position,  crying  for  help. 
Several  hundred  yards  below,  the 

doctor  discovers  the  letter — a  profes- 
sion of  love  only  for  her  husband,  and 

regret  for  her  indiscreet  flirtation. 
Overcome  at  the  revelation,  the  doc- 

tor loses  his  hold  and  falls.  Mean- 
while, Sepp  and  a  party  are  searching 

for  the  two  climbers.  They  pick  up 
the  doctor,  bruised,  but  not  seriously 
injured.  The  lieutenant  is  attacked  by 
vultures  on  the  peak,  and  falls  to  his 
death. 

"STARVING  BEAUTIES" 
Two-Reel  Century  Comedy 
Starring  WANDA  WILEY 

A PENNILESS  show  troupe,  held 
for  non-payment  of  rent,  escape 
from  their  hotel  by  starting  a 

fake  fire  and  leaping  into  a  life-net. 
Chased  by  the  irate  hotel-keeper  and 
the  cops,  the  company  adopt  many 
ruses  to  escape. 

Wanda,  caught  by  one  of  the  police- 

men, vamps  her  captor,  and  eventual- 
ly makes  her  escape,  rejoining  her 

companions.  They  are  pursued  again, 
and  attempt  to  flee  in  motors,  motor- 

cycles, and  on  foot,  but  finally  are 
captured  and  given  free  board — in  the lockup. 

"FIGHT  AND  WIN" 
Universal-Jewel  Two-Reel  Series 

Starring  JACK  DEMPSEY  and  an 
ALL-STAR  CAST 

No.  3— "West  of  the  Water 

Bucket" 
REMOVING  his  orphanage  to  a farm  to  cut  expenses.  Jack  takes 

his  wards  to  a  circus,  where  he 
meets  a  faker,  passing  himself  off  as 
O'Day,  bullying  an  undersized  man. 
The  phoney  champ  and  Jack  have 
words,  but  nothing  comes  of  it  until, 
later,  the  real  O'Day  accepts  the  bani- 
stormer's  challenge  to  mill  with  him 
in  the  circus  ring.  Despite  a  lame 
knee,  injured  in  rescuing  a  couple  of 
kids  in  a  runaway  farm  wagon,  Jack 
accepts  the  challenge  of  the  fake 
champ  and,  after  several  amusing  and 
exciting  rounds,  beats  him,  winning 
the  purse  offered  by  the  circus. 

Not  knowing  the  inside  facts  on 
the  case,  an  editor  prints  an  extra 
containing  the  sensational  account  of 
Jack  having  been  knocked  out  by  an 
unknown  country  boy.  Jack's  man- ager rushes  to  the  village  in  a  plane 
to  get  the  low-down,  and  gets  his  pro- 

tege in  wrong  with  the  natives,  by  in- 
terrupting a  dinner  tendered  O'Day 

by  the  mayor  for  having  knocked  out 
the  supposed  world's  champ.  The  may- or, disliking  professional  pugilists, 
leaves  in  disgust,  taking  with  him  his 
attractive  daughter,  for  whom  Jack 
has  developed  a  great  liking. 

"YOUNG  IDEAS" 
Universal  Attraction 

Starring  LAURA  La  PLANTE 

OCTAVIA  LOWDEN  is  the  main- stay of  a  family  consisting  of 
Aunt  Minnie,  firmly  convinced 

that  she  is  "not  long  for  this  -world.'i 
Eloise,  a  younger  sister  with  a  twist- 

ed disposition.  Uncle  Eph,  who  fought 
with  Grant  at  Appomattox,  Bob,  a  kid 
brother  with  a  sleep-and-mischief 
complex,  and  Grandma,  the  only  reg- 

ular sport  in  the  outfit,  but  tied  to 
her  chair.  Octavia  is  a  photographer 

in  Pritchett  Spence's  gallery  and 
much,  but  hopelessly  admired  by 
Spence.  With  a  farfiily  of  sick  people 

Octavia  can't  give  Spence  a  moment's attention.  Finally  he  ventures  to  her 
house  one  Sunday  afternoon,  with 
such  results  that  he  is  driven  to  a 
desperate  trick. 

To  get  her  away  from  her  blood- 
sucking relatives,  he  sends  her  on  an 

out-of-town  assigrnment  and  then  has 

a  doctor  friend  quarantine  the  house. 
Detectives  keep  Octavia  and  the  other 
inmates  of  the  house  within,  and  of 
course  Octavia  worries  over  her  fam- 

ily, all  of  them  probably  stai-ving  or 
dying.  As  a  matter  of  fact,  they're all — but  Grandma — at  work,  facing  a 
realization  that  they  either  work  or 
stai-ve.  Meanwhile,  Spence  and  Dr. 
Hiram  Smith  sit  back  and  chuckle — 
until  Grandma  gets  sick.  Then  Spence 
goes  to  the  country  place  to  bring 
Octavia  home,  and  has  to  whip  the 
very  detectives  he  put  around  the 
house  because  they  don't  know  him. 
But  a  skunk  releases  the  "prisoners" 
and  in  a  shoil  time  Octavia  finds  her- 

self at  home — and  a  strange  home  it 
is,  with  Bob  in  overalls  and  Eloise  and 
Aunt  Minnie  in  aprons.  And  then 
Spence  seeks  forgiveness  for  his 
"trick"  and  receives  punishment  ex- 

traordinary— a  life  sentence. 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINI 

No.  4— "Wings  Aflame" 

WHILE  Paul,  Arline  and  LaRue are  picked  up  by  the  ship's  life- boat, Mimi  feigns  illness  so 
Graham  won't  see  Arline.  LaRue 
steals  Paul's  papers  and  passes  him- self off  as  Brian  pursuing  the  real 
Brian  and  Arline,  who,  he  says,  are 
fugitive  criminals.  Paul  and  Arline 
escape  from  their  cabins  as  the  ship 
nears  port  and,  pursued  by  the  others, 
jump  overboard  and  are  taken  ashore in  a  tug. 

Paul  looks  up  his  chum,  Dick,  in  the 
Consular  offices,  explains  everything 
and  manages  to  get  Arline  and  him- 

self jobs  in  the  studio  owned  by  Gra- ham. LaRue  detects  them  and  bribes 
one  of  the  studio  employees  to  sub- 

stitute real  flames  for  the  property 
kind  in  a  fire  scene.  Arline  and  Paul, 
handcuffed  together  —  the  scenario 
calls  for  it  —  are  trapped  in  a  high 
tower  by  the  roaring  fire. 

"JACK  AND  THE  ' 

BEANSTALK" 
Century  Comedy 

LITTLE  JACK  is  sent  to  the  mar- ket by  his  mother  to  sell  the  old 
cow  and  while  there  turns  it  over 

to  an  unscrupulous  person  for  a  bag 
of  beans.  When  Little  Jack  arrives 
home  the  mother,  upon  seeing  what 
Jack  has  received  for  the  old  family 
cow,  throws  the  beans  into  the  back 

yard. 

The  next  morning  a  big  tree,  reach- 
ing into  the  skies,  has  grown  where 

the  beans  were  thro%\Ti.  Little  Jack 
climbs  this  tree  and  reaches  the  king- 

dom of  the  terrible  giant.  After  a 
series  of  very  dangerous  adventures, 
Little  Jack  kills  the  giant. 



for 

every 

prograr 

Seasening  !  To  snap  the 

show  through  with  a 

bundle  of  laughs  —  a 
Century  Comedy  every 

week! 

Century  Stars 

Buddy  Messinger 
Bubbles 

Wanda  Wiley 

Century  FoUies  Girls 
Pal,  the  Dog 

Martha  Sleeper 

Spec  O'Donnell Harry  McCoy 
Al.  Alt 

Hilliard  Karr 
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Watch  This 

Column 

'  Whoever  thinht  a  faultUf  piece  to  te 
Thinkt  what  ne'er  waw,  nor  it,  nor  e'er 
,hallbe." 

If  you  want  to  see  moving- 
pictures  that  are  suggestive  or 
sensual,  don't  waste  time  Iool<ing  for them  under  the  UNIVERSAL  brand. 
You  won't  find  them.  I  don't  like 
them,  I  don't  think  the  public  at  large likes  them,  and  I  have  instructed  our 
directors  not  to  make  them.  If,  on 
the  contrary,  you  want  clean  pictures 
which  the  whole  family  can  see,  then 
I  commend  UNIVERSALS. 

I  don't  mean  by  this  that 
we  will  make  namby-pamby  pic- 

tures, without  punch  or  force,  with- 
out dramatic  fire  and  effect  or  with- 
out the  spirit  which  stirs  the  public 

mind.  Such  pictures  are  as  useless  as 
those  of  the  sensual  type.  But  we 
have  the  whole  world  of  romance  and 
adventure  to  draw  from,  and  litera- 

ture is  full  of  exciting  themes,  intense 
drama,  thrilling  stories  of  courage 
and  human  exploits. 

Personally,  I  am  tired  of 
heating  the  criticism  that  moving- 
pictures  have  a  bad  influence,  that  they 
are  demoralizing  and  unfit  for  youth- 

ful minds.  I  am  tired  of  censorship 
and  unfair  and  unwarranted  com- 

ments. So,  I  am  going  to  make  pic- 
tures that  are  as  far  away  from  cen- 

sorship as  the  two  poles  from  each 
other.  But  these  pictures  are  going 
to  thrill  and  excite  and  hold  your  in- 

terest. That  you  can  depend  on. 

Prize  winning  titles  have 
been  selected  and  checks  for  $100 
sent  to  the  lucky  ones  in  the  title 
contests.  The  new  title  for  "Love 
Insurance"  is  "The  Rackless  Age," 
suggested  by  Chas.  Motz,  333  E.  22nd 
St.,  New  York.  The  new  title  for 
"Courlin'  Calamity"  is  "The  Sawdust 
Trail,"  suggested  by  Mr.  Lowry 
Stradley,  2867  Pershing  Drive,  EI 
Paso,  Tex. 

Are  You  Cashing  in 

On  Carl  Laemmle^s 

Saturday  Evening 

Post  Column? 

This  column  is  making;  audiences  for  vou.  It 
tells  of  the  new  pictures  that  UNIVERSAL  is 
making,  of  the  players  and  of  the  problems  en- 

countered in  making  good  pictures  for  the 
public.  This  advertising  has  made  a  hit!  It 
is  different  because  it  is  written  in  a  plain,  sim- 

ple style  which  is  very  convincing.  Post  these 
ads  in  your  lobby — mention  them  in  your  adver- 

tising. Cash  in  on  this  great  national  publicity 
in  every  way! 

Note  these  few  letters  out  of  the 

hundi'eds  received  daily  from 
Saturday  Evening  Post  readers! 

-I  liSKi  the 

se^-ing  "J'lie 
oi>portunit.v  of II  iiiiclihack  of 

Notre  Diiiiie.*  It  more  than 
fulfilli'il  in.v  fondest  expecta- tions. It  is  inagnifleent  and 
the  players  are  perfectl.v 

<  ast." 

Miss  Muriel  Graham. 
Toronto,  Canada. 

"I  saw  'Merry  Go  Round'  — 
altogether  a  strong  and  out- 

standing pioturp." Mis.s  Annii  M.  Sr-hiedol. Philadplpliia,  Pa. 

"One  sitting  on  the  outside 
looking  in  <Bnnot  hut  realize 
that  behind  Universal  Fic- tures  must  he  one  of  the  most 
perfect  organizations  of  its 

kind." 

Julia  Cleveland  Baicom, 
Glenside,  Pa. 

"I  'Tiie  Hunchhack of  Notre  Dame'  twice  and  am 
delighted  with  it." Mr.  Kennrth  Kpnna. Little  Falls.  X.  V. 

Tresldcnl 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 



UNIVERSAL.
WEEKLY 

VOL..  19       N2.  Z3 

HOOT  GIBSON 

IN 
XSAWDUST  TRAIL 

UNIVERSAL  GIBSON  SPECIAL 



Therein  Be  A  Hot  Time  In 

Any  Theatre  That  Shows  Them! 

The  Funniest  Comedy 

Idea  Ever  Screened! 

Directed  by 

BRYAN  FOY 

//TJ7ELL!  Robinson  Cru- 
W  soe — you're  in  again!" "Yes,  Pocahontas,  I 

thought  I'd  better  blow  back 
for  the  big  party  ahead  of  the 

gang." 

"Well,  I  thought  your  raft 
got  stuck  on  the  Great  White 
Way.  You  know  those  traffic 
cops  get  pretty  fresh  with 

speeders  Hke  you." "No — I  was  delayed  at  the 
Democratic  Convention.  They 
sent  me  out  to  look  for  the 
unit  rule.  While  I  was  gone, 

Friday  slipped  off  the  water 
wagon  and  when  I  found  him 
it  was  Saturday  night.  But 
here  I  am  at  last !  And  all  the 

boys  and  girls  are  coming  — 
Napoleon,  Chris.  Columbus, 
Ben  Franklin,  Bill  Tell,  Cleo- 

patra, Anthony,  Rip  Van  Win- 
kle, Sir  Walter  Scott,  Capt. 

John  Smith,  and  all  the  rest!" 
And  it's  going  to  be  some 

party !  Get  your  booking  dates 
for  the  big,  new  idea  in  one- 
reel  comedies. 

Released  thru 

UNIVERSAL 

Cm£EOI]E§ 

"NATION ALLY  iyJVEETISEB  IM  THE  SATURDAY  EVENMG  POST" 



PACKED  WITH  ACTION- 

JAMMED  WITH  THRILLS ! " 

'  TIGHT  AND  WIN'  IS  GOOD, 

WHOLESOME  ENTERTAINMENT' 



Whenever  They  Speak  of 

The  HUNCHBACK 

"The  Hunchback  of  Notre  Dame'  has  broken  all house  records  established  at  the  Oliver  Theatre, 
South  Bend,  for  the  past  fifteen  years.  Kindly  call 
and  see  one  as  I  would  be  interested  in  a  second 

run." 
J.  Henry  Handlesman,  Jr., 

OLIVER  THEATRE, 
South  Bend, Ind. 

"Greatest  opening  performance.  Playing  capacity  in house  seating  thirty-two  hundred." Oliver  Edwards,  Mgr., 
PALACE  THEATRE, 

New  Haven,  Conn. 

"  'Hunchback'  opened  today  to  complete  sell-out  both matinee  and  evening.  Turned  away  another  ca- 
pacity house." Alexander  Frank, 

PLAZA  THEATRE, 

"The  last  word  in  screen  achievement.    Opened  to 
biggest  Sunday  business  in  history  of  theatre." 

J.  C.  Sutphen,  Mgr., 
BRANDEIS  THEATRE, 

Omaha,  Neb. 

"We  have  been  in  the  theatrical  business  in  Dallas 
for  fifteen  years  and  never  before  saw  such  crowds." 

R.  J.  Stinnet,  Pres.  &  Gen.  Mgr., 
CAPITOL  THEATRE, 

Dallas.  Texas. 
Waterloo,  Iowa. 

"We  had  record  houses  for  all  performances.  The 
finest  that  has  ever  been  made." 

W.  F.  Clark, 
CHARLESTON  THEATRE, 

Charleston,  S.  C. 

"Just  closed  three  biggest  days  my  house  ever  saw 
with  the  finest  picture  ever  produced." Charles  F.  Truman, 

ACADEMY  THEATRE, 
Meadville,  Pa. 

"Played  the  Margaret  Theatre  to  the  greatest  num- 
ber of  admissions  ever  played  in  Anaconda.  Box- 

oflSce  receipts  largest  ever  taken  in." Mrs.  V.  C.  Scott, 
MARGARET  THEATRE. 

Anaconda,  Mont. 

"A  tremendous  hit.  Business  increased  with  every 

showing." 
Peter  Wilson, 

STATE  THEATRE. 
Sacramento,  Calif. 

"  'Hunchback'  immense  success.  Audience  enthusi- 
astic in  praise  of  your  exceptional  masterpiece." 

Robert  D.  Hutchison, 
LIBERTY  THEATRE. 
Oklahoma  City,  Okla. 

"Absolutely  forced  to  call  out  police  officers  to  han- 
dle crowds.  Biggest  matinee  in  history  of  the 

house." 

Ray  A.  Grombacher, 
LIBERTY  THEATRE. 

Spokane,  Wash. 

"Greatest  box-office  picture  this  year.  Third  day 
continues  to  pack  them  in." Arthur  Hile,  Mgr., 

GRAND  THEATRE, 
Salem,  Oregon. 

We  Ask  You  To  Ask 

A  UNIVERSAL  PRODUCTION 

NATIONALLY  ADVERITSED  IN 



OF  NOTRE  DAME 

They  Speak  In  Terms  of  Profits ! 

"Have  never  heard  such  unanimous  exaltation  of  a 
picture.    New  record  for  Alhambra  Theatre." 

Leo  A.  Landau, 
ALHAMBRA  THEATRE, 

Milwaukee,  Wis. 

"Satisfactory  not  only  to  the  patrons,  but  likewise 
to  the  management  by  the  box-office  returns." 

H.  L.  Hedger,  Mgr.  Dir., 
COMMUNITY  PLAYHOUSE, 

Meriden,  Conn. 

"World's  greatest  picture.    Two  days  packed  house." 
P.  F.  Thompson, 

PALACE  THEATRE. 
Cedartown,  Georgia. 

"Just  concluded  a  successful  week's  engagement  of 
'The  Hunchback  of  Notre  Dame.'  Oh,  boy,  what  a 
week!    Sure  could  stand  a  few  .more  like  it." 

Jack  H.  Roth, 
ISIS  THEATRE, 
Kansas  City,  Mo. 

"Tremendous  crowds.  A  great  picture  and  a  great 
business-getter.    Give  us  more  like  this  one!" 

V.  C.  Waldron. 
BROADWAY  THEATRE, 

Haverstraw,  N.  Y. 

"We  did  capacity  business  for  five  days  and  I  would 
gladly  recommend  it  to  any  exhibitor  as  a  big  box- 
office  attraction." 

C.  0.  Davis, 
WIGWAM  THEATRE, 

Reno,  Nevada. 

"Smashed  record  of  house  over  $500.00.  Capacity 
business  and  hold-out  crowd  all  evening.  Most  suc- 

cessful opening  in  history  of  theatre." 
CONSOLIDATED  THEATRES,  Inc., 

Grand  Rapids,  Mich. 

"Broke  all  records  by  far  of  any  picture  played  in 

Bridgeton." Louis  Lonker,  Mgr., 
CRITERION  THEATRE, 

Bridgeton,  N.  J. 

"  'Hunchback'  wonderful  success  here.  Playing  to 
one-third  entire  population.  Beat  all  house  records 
at  far  advanced  ticket  sale." Tom  Brown, 

STRAND  THEATRE, 
Iowa  City,  Iowa. 

"  'Hunchback  of  Notre  Dame'  playing  to  biggest  busi- 
ness and  longest  run,  I  think,  ever  experienced  in 

Butte." 

W.  J.  Sullivan,  Mgr., 
RIALTO  THEATRE, 

Butte,  Montana. 

"What  an  opening  it  was!  The  whole  town,  it  seem- 
ed, tried  to  crowd  their  way  in.  Will  rewrite  local 

theatrical  history." L.  H.  Raymond,  Mgr., 
COLONIAL  AND  PALACE  THEATRES, Pittsfield.  Mass. 

"Business  exceeds  our  greatest  expectations." T.  W.  Logan, 

ALLAN  THEATRE, 
London,  Ontario. 

il  The  Man  Who  Played  It. 

Presented  by  CARL  LAEMMLE  ? 

THE  SATURDAY  EVENING  POST 



Universal  Weekly  July  19,  1924 

The  Whole  Stor 

No,  392.  — Straight  from  the  Shoulder 

Talks  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

UESTION:— Why  should  you  book  Universal  pictures 

immediately  whether  you  book  others  or  not? 

Answer:— Because  Universal  is  ready  to  show  you 

the  pictures  instead  of  asking  you  to  book  colored  advertis- 

ing inserts! 

Question:— In  all  the  history  of  the  business  has  any  com- 

pany had  as  many  as  eleven  of  its  first  twelve  pictures  com- 

pleted and  its  prints  in  the  exchanges  ready  to  show  you  as 

early  in  the  season  as  this? 

Answer:— Not  a  single  company  that  I  ever  heard  about. 

Universal  made  up  its  mind  that  it  would  offer  you  pic- 

tures, not  promises.  If  one  company  is  ready  to  show  you 

the  finished  pictures  and  is  willing  to  stand  or  fall  on  their 

quality  after  screen  examination,  that  company  has  deliv- 

ered the  goods! 

Question:— Is  there  any  reason  why  you  should  delay 

your  booking  of  Universal  pictures? 

Answer:— If  there  is,  it's  a  secret  from  me.  Even  after 

you  have  booked  the  entire  Universal  output,  you  will  still 

have  enough  booking  time  open  to  fill  in  with  the  pick  and 

choice  of  all  other  producers  combined. 
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Question:— How  did  we  fix  the  prices? 

Answer:— We  figured  them  at  not  one  dollar  more  nor 

one  dollar  less  than  they  are  worth  to  you. 

Question:— How  do  we  know  that  they  are  worth  to  you? 

Answer:  —  Our  salesmen  and  managers,  who  are  ac- 

quainted with  your  theatre  and  your  problems,  gave  us  exact 

facts.  They  told  us  what  you  can  afford,  what  you  cannot 

afford,  and  why.  If  they  had  been  on  your  payroll  instead 

of  ours  they  could  not  have  bargained  harder  in  your  inter- 

ests than  they  did  when  we  were  making  up  our  schedule 

of  prices.  Practically  every  bit  of  guess  work  was  eliminated. 

Never  was  there  a  more  scientific  price  schedule  in  the  busi- 

ness. 

Question:— How  many  pictures  do  we  ask  you  to  buy? 

Answer:— We  ask  you  to  buy  twelve  now.  Eleven  of  these 

are  done!  They  are  ready  to  show  to  you.  If  you  cannot 

hop  into  your  Ford  or  Rolls  Royce  and  go  to  our  exchange 

to  see  them,  book  them  on  blind  faith  in  Universal.  FU 

guarantee  that  you'll  get  your  money's  worth  and  I  mean 

every  word  of  the  guaranty! 

Question:— Now  will  you  book  the  Universal  product  im- 

mediately or,  at  the  very  latest,  not  more  than  one  week 

after  you  read  this? 

Answer:— (Tell  your  answer  to  the  Universal  salesman!) 



On  Broadway  i 

I 

"We  are  in  duty  bound  to  say  that  Jack 
Dempsey  in  the  first  of  his  'Fight  and 
Win'  series  is  the  big  punch  of  the  pro- 

gram. Jack  is  not  alone  a  blamed  good 
movie  actor,  but  he  puts  up  a  fight  that 
would  do  credit  to  any.  If  you  crave  a 
little  excitement  drop  up  to  the  Rialto 
during  the  week." 

N.  Y.  EVENING  WORLD 

"He  does  remarkably  well." N.  Y.  TIMES 

"This  series  of  two-reelers  tremendously 

exciting." N.  Y.  WORLD 

"Jack  Dempsey  in  the  'Fight  and  Win' series  seems  to  be  the  attraction.  Audi- 
ence registered  their  satisfaction.  Jack 

shows  considerable  talent." N.  Y.  MORNING  TELEGRAPH 

"Really  worth  while.  You'll  get  a  sur- 
prise when  you  see  how  well  Jack  adapts 

his  work  to  the  screen." THE  POST  (N.  Y.) 

Nationally 

advertised 
in  The Saturday Evening 

Post 

stories 

GERALD 
BEAUMONT 

ERIE KmTON 

S  o^-ff^st  JACK  DEMPSEY  wfll 



Everywhere! 

Played  my  first  Jack  Deiiipsey •Fight  and'  Win'  picture  last  week. It's  a  real  feature  and  doubled  my 
previous  week's  business.  \m  go- ing to  play  one  each  week  for  ten 

ueeks.  Randolph  Tlieatre, olpJ 

lea  go.  111. 
"On  the  hottest  Sunday  of  t'le  year 
the  Liberty  Theatre  did  $250.00  bet- 

ter than  in  the  past  five  wteks!" Liberty  Theatre, 
Kansas  City,  Mo. 

"Played  to  extraordinarily  large 
business  every  day  of  week's  run. Unusually  large  attendance  of 
ladies  all  as  enthusiastic  as  male 
patrons.  'Kid  Summer  Slump'  due 

for  a  kno<^kout!" Dreamland  Theatre, Columbus,  O. 

•'Denipsey  proves  he  can  act  as  well 
as  flght",  and  he  screens  well." Detroit  Free  Press 
"There  is  plenty  of  action  and  they 

amuse  you." 
San  Francisco  Chronicle. 

"Dempsey's  performances  will  cause a  whole  lot  of  people  to  sit  up  and 
take  notice.    A  regular  actor." Detroit  Evening  Times. 
"Dempsey  makes  apt  response  to 
the  camera.  His  actin^r  is  credit- 

able." 

The  Boston  Traveler. 

"Champion  Jack  was  greeted  with 
applause  which  continued  through- 

out the  stirring  drama." South  Norwalk  Sentinel. 

"A  first-class  attraetion  for  theatres 
whose  patrons  want  action,  comedy, 
drama,  speed  and  an  opportunity 
to  get  many  good  looks  at  tbc 
world's  champion.  Jack  Dempsey." Cleveland  Plain  Dealer. 

"As  an  actor  Dempsey  made  a  good 
appearance  and  climaxed  his  part with  three  rounds  of  fighting  that 
showed  why  he  wears  the  world's 

heavyweight  crown." 
Holyoke  Transcript. 

feaveYOU  this  Summer/ 

I 



NOWHERE  in  the  entire  industry 

can  an  exhibitor  find  the  wide  se- 

lection, the  great  variety,  the  high  qual- 

ity of  superior  productions  as  Universal 

presents  in  this  offering  of  short  sub- 

jects. Here  is  every  exhibitor's  need — 
comedies,  serials,  westerns,  news  reels 

— all  the  short-subject  material  that 

makes  a  progrzuti.  Make  your  selec- 

tions from  the  quality-group  of  the  only 

organization  in  the  industry  that  can 

brings  them  ALL  to  you  AS  they  are 

needed,  WHEN  they  are  needed  and  the 

KIND  that  are  needed — with  the  best  accessories 
in  the  business! 

*  52  TWO  REEL 

WESTERNS 

WITH 
Jack  Daugherty    Pete  Morrison 

Wm.  E.  Lawrence 

Don't  guess  on  westerns.  Pick 
from  this  group  with  the  satisfac- 

tion that  you  know  they  are  made 

by  directors  who  know  every  audi- 
ence demand  on  outdoor  produc- 

tions. They  bring  to  your  screen 
stars  who  have  a  big  fan  following, 
in  stories  that  snap  with  action  and 
are  packed  with  heart  interest.  Up 
to  every  standard  of  Universal 
quaUty,  they  are  bigger,  better  and 
finer  than  any  short  westerns  ever 4*  offered. 

2 

BIG 

SERULS 

*  WOLVES  OF  THE  NORTH 

with  Wm.  Duncan  and  Edith  Johnson 

This  release  in  September  will  follow  right  in  the  wake  of  the 

tremendous  popularity  of  "The  Steel  Trail"  and  "The  Fast 
Express."  Thousands  of  William  Duncan  serial  fans  will  fol- 

low this  new  release.  It  is  a  picture  that  outshines  anything 
this  favorite  has  ever  brought  to  the  screen  before. 

THE  RIDDLE  RIDER 

with  Wm.  Desmond  and  Eileen  Sedgwick 

For  release  in  November,  it  brings  William  Desmond  again  to 
the  screen  in  a  gripping  story  of  the  oil  fields.  It  is  packed 
with  mystery,  action  and  romance.  The  supporting  cast  in- 

cludes Eileen  Sedgwick,  Claude  Payton,  Hugh  Mack  and  others 
in  fifteen  episodes  directed  by  William  H.  Craft. 

Universal    Has    The  Pictures 



theShoitlS
v^ectFi^ 

THE 

GUMPS 

Based  upon  the  famous  newspaper  cartoons 
of  Sydney  Smith,  already  household  favor- 

ites with  the  nation — these  comedy  releases 
are  followed  by  millions.  With  these 
you  already  have  a  ready-made  audi- 

ence in  any  theatre  in  the  land.  Packed 
full  of  laughs!  Featuring 

Joe  Murphy 
and 

Fay  Tincher 

Directed  by  NORMAN  TAUROG 
A  SAMUEL  VON  RONKEL  Production 

* 
 

1 

Reel 

Comedies 

with 

BERT 

ROACH 

Many  critics  agree  that  this  comedy  star 
can  get  more  laughs  in  less  time  than  any 
other  comedian  on  the  screen.  Twenty-six 
of  these  mirth-producers  being  released 
through  the  year  and  they'll  all  add  to  your 
patrons'  good  cheer. 

International  News 

No  program  is  complete  without  this  su- 
perior news  service.  Every  audience 

expects  to  see  the  events  of  the  day  at 
his  theatre  and  that's  why  International 
News  has  become  an  indispensable  part  of 
every  program. 

CENTURY 

COMEDIES 

Serving  one  purpose  only  and  concentrating 
on  this  alone — to  never  disappoint  in  pro- 

viding wholesome  fun.  Each  Century 
means  a  hundred  smiles  and  laughs.  Each 
Century  means  at  least  a  hundred  new 
friends  for  any  theatre.  Fun-lovers'  favor- 

ites galore  appear  in  these  comedies  exclu- 
sively, ncluding  such  stars  as 

WANDA  WILEY 

Al  Alt,  Jack  Earle,  Buddy  Messinger, 
Century  Follies  Girls,  Bubbles,  Martha 
Sleeper,  Pal  the  Dog,  Harry  McCoy, 

Spec  O'Donnell,  Hilliard  Karr  and  the 
Century  Kids. 

4* 

HYSTERICAL 

HISTORY 

COMEDIES 

The  surpassing  novelty  of  the  season,  prov- 
ing there  is  something  new  under  the  sun 

after  all.  Directed  by  Bryan  Foy,  author 

of  the  famous  "Mr.  Gallagher  and  Mr. 

Shean"  song  hit,  and,  written  by  him  in  col- 
laboration with  Monte  Brice.  Each  of  these 

one-reelers  presents  a  satire  on  some  great 
historical  event  or  character  and  every  one 
of  them  is  excruciatingly  funny.  Book  them 
all  and  gain  all  that  goes  with  giving  your 
patrons  something  really  new  first! 

Universal    Has    The  Pictures 

I 
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MOVIEGRAMS 

PAULINE  Fredericks  has  been  en- 
gaged for  a  picture  by  Universal 

written  especially  for  her  use  by 
Sada  Cowan  and  Howard  Higgin.  It 
is  entitled  "Smouldering  Fires."  It 
will  be  released  next  Spring  as  a  Uni- 
versal-Jewel. 

CARL  LAEMMLE,  president  of Universal  Pictures  Corporation, 
sailed  last  Saturday  on  the  Levi- 

athan on  his  annual  trip  to  Europe. 
His  first  stop  will  be  Cherbourg.  He 
will  go  direct  to  Paris  where  he  will 
see  how  the  French  are  taking  to  the 

Victor  Hugo  masterpiece,  "The  Hunch- 
back of  Notre  Dame,"  which  is  playing 

a  sensational  engagement  at  the  Mira- vaux  Theatre. 

ISADORE  BERNSTEIN  is  adapting 
Jack  Rollins'  story,  "The  Tender- 

foot," for  the  use  of  Jack  Hoxie. 
It  will  be  directed  by  Clifford  S. 
Smith. 

HOUSE  PETERS  and  King  Bag- got  have  given  up  all  idea  of 
capturing  a  real  live  tornado. 

The  experience  of  the  middle  west  in 
the  recent  tornado  with  its  loss  of  life 
and  colossal  property  damage  caused 
them  to  wire  Universal  City  from 
their  location  at  St.  Maries,  Idaho,  for 
all  of  the  latest  tornado  machinery  of 
the  studio  to  be  shipped  to  them. 

MARY  ROBERTS  RINEHART'S
 

"K— the  Unknown,"  recently 
completed  by  Harry  Pollard, 

has  been  pronounced  by  Universal  of- 
ficials one  of  the  greatest  pictures  of 

the  year.  Pollard  is  now  preparing 

Harry  Leon  Wilson's  story,  "Oh,  Doc- 
tor!', for  production. 

Clarence  Brown  Spends  $300,000 

On  Kathleen  ISIorris^  Challenge 

Author  of  "Butterfly,"  One  of  Season's  Biggest  Popular 
Successes,  Dares  Universal  Director  to  Film  Her 

Novel  from  the  Book  Instead  of  from  a 
Movie  Script. 

(Special  Story  Sent  to  600  Daily  Papers) 

SPENDING  $300,000  of  somebody else's  money  on  a  challenge  is  all 
right  if  it  comes  out  all  right.  If 

it  doesn't, — well,  life  in  the  movies  is 
a  short  and  merry  one,  anyway. 

"Could  you  take  the  original  story — 
the  book— and  direct  a  play  from  it 
without  use  of  a  scenario  or  script?" Kathleen  Norris,  novelist,  asked  this 
question  of  Clarence  L.  Brown,  di- rector. 

"Sure,"  said  Brown. 
"Prove  it,"  said  Miss  Norris,  and 

presented  Brown  with  four  copies  of 
"Butterfly,"  her  novel,  to  which  Uni- 

versal had  purchased  picture  rights. 
This  is  the  reason  a  perfectly  good 

movie  script  was  thrown  away  and 
Kathleen  Norris's  novel  transcribed  di- 

rectly from  the  book  to  the  screen  by 
Brown,  directing  a  big  all-star  cast  at Universal  City. 

Only  a  few  literary  works  have  ever 
been  placed  on  the  screen  exactly  as 
the  novelist  conceived  them  for  the 
reading  public.  Very  few  novels,  in 
fact,  are  capable  of  this  treatment. 
"Butterfly"  seems  to  be  one  of  these 
few  because  the  production,  recently 
viewed  in  the  try-out  projection  room 
of  the  Universal  Pictures  Corporation, 
discloses  this  book  in  screen  produc- 

tion as  one  of  the  best  ever  made  at 
Universal  City.  It  will  be  released 

early  this  fall  as  one  of  Universal's 
biggest  productions. 
Norman  Kerry,  Laura  La  Plante, 

Kenneth  Harlan  and  Ruth  Clifford 
were  each  handed  a  copy  of  the  novel 
and  instructed  to  read  it  carefully. 
Then  the  action  was  gone  over  and 
discussed,  several  times,  in  informal 
meetings  with  the  director.  It  was 
completed  in  the  same  ,  order  and  se- 

quence as  the  book. 
"I  started  to  direct  from  the  book 

mostly  to  show  that  I  accepted  the 
novelist's  challenge,"  said  Brown.  "In 
fact,  I  was  in  a  manner  refusing  to 
take  a  dare.  But  now  I  am  glad  I  did 
it: — the  results  are  better,  I  believe, 
than  if  I  had  used  an  adapted  script 
for  the  story.  I  may  have  violated 
some  technical  rules — ^but  I  have  put 
the  book  on  celluloid — and  this  is  one 
time  an  author  failed  to  get  away  with 

something  on  a  director!" 
Miss  Norris  says  she's  glad  Brown 

accepted  her  challenge.  "It's  not  often an  author  sees  her  own  work  really 
transcribed  to  the  screen  so  that  she 
can  recognize — and  claim  it,"  says 
Miss  Norris.  "But  Universal  and  Mr. 
Brown  have  done  just  that  for  me." 

CHUCK  REISNER,  the  comedy  re- lief in  the  "Fight  and  Win"  se- ries, has  been  added  to  the  cast  of 
"Clinging  Fingers,"  which  will  co-star Virginia  Valli  and  Norman  Kerry 
with  Louise  Fazinda  in  the  featured 
role. 

THE  condition  of  film  productions for  Universal's  sensational  fall 
season  is  indicated  by  the  fur- 
ther announcement  that  R.  H.  Coch- 
rane, vice-president  of  Universal,  will 

sail  for  Europe  on  July  1th.  His  trip 
will  be  purely  one  of  pleasure. 



Laura  La  Plante's  ̂ ^Youngldeas**  Released  hy  "U" 

Laura  La  Plante,  Universal  star,  will  make  a  host  of  new  box-office  records  with  "Young  Ideas,"  "U"  exeeur 
tives  predict.    Her  current  vehicle,  confddered  by  many  to  be  her  best,  is  released  this  week. 



Book  Completed 
IT'S  the  sensation  of  the  indu 
*  pictures  now  for  Fall!  You 
of  them  now  in  Universal  Excl 

an  opportunity?  At  prices  not  i 

pay!  Read  what  the  critics  say 

The  SIGNAL  TOWER 

Greater  than  "The  Storm"!  Starrii VIRGINIA  VALLI  with  RocklU 
Fellowes  and  Wallace  Beery.  Adap 
from  the  siory  by  Wadsworth  Cat 
Directed  by  Clarence  Brown. 

The  RECKLESS  AGE 
A  thrilling  and  riotous  dramatic  fa 
starring  REGINALD  DENNY.  Adaptij 
from  the  novel  "Love  Insurance"  by^ 

Derr  Biggers.  Directed  by  7  ^ 
^IRL 

ung  dramatic  Romance  stai 
I  beautiful  ''Merry  Go  Round" 

MARY  PHILBIN.  and  an  unusu" strong  cast.  Adapted  from  the  serial  novi 
that  appeared  in  "  Good  Housekeej 
Magazine"  as  "The  Inher 
Wylie.  A  Kin^^i^f^PivmiCtion. 

le  Turmoil 

[pted  from  BOOTH  TARKINGTO^ It  novel  of  American  life.  A  gre 
cast:  GEORGE  HACKATHORNl 
Eleanor  Boardman,^  ileen  Percy,Emme< 
Corrigan,  Pauline  .Garon,  Winter  Hall 
Edward  Hearn,  Kenneth  Gibson,  Be 
Roach.    A  Hobart  Henley  Productio) 

The  FAMILY  SECRET 
Adapted  from  the  great  stage  succe^ 
"The  Burglar"  by  AUGUSTU 
THOMAS  and  the  popular  novi 
"Editha's  Burglar,"  by  Frances  Hodgsc 
Burnett,  featuring  BABY  PEGGY,  wii 
Edward  Earle,  Gladys  Hulette,  Fran! 
Currier  and  others.  Directed  by  Williai Seiter. 

BUTTERFLY 
From  the  extraordinarily  popular  no* 
by  KATHLEEN  NORRIS,  sumptuoua 
produced  with  a  great  cast  headed  I 
Laura  La  Plante,  Norman  Kerry,  Ru< 
Clifford,  Kenneth  Harlan,  T.Roy  Barnt 
Caesare  Gravina,  Margaret  Livingsto 
Dh-ected  by  Clarence  Brown. 

f^ationally  Advertisea 

PRESENTED 

Universal's  first  12 



Pictures  forT^
all/ 

Universal  is  offering  completed 

cok  before  you  book" — eleven 
^  s.  Where  else  can  you  equal  such 

I  more  than  you  can  afFord  to 
t  the  first  four! 

ER 
'01 

\i2MeUased 

tUased 

eleased 
Dec.  21 

CAPTAIN  FEAl 
Brimful  of  adventure,  ra^pRce  and  ac- 

tion, starring  REG1N^|^^ENNY,  with 
a  splendid  suppo^^ffast.  Adapted  from 
Eugene  P.  I^g^^^popular  novel,"The Missouru^^V^ected  byJamesW.Horne. 

xe  ROSE  OF  PARIS 
J*aris— Vienna — Gayety — Life !  Starring 
MARYPHILBIN,  with  a  fine  cast  of  sup- 

porting players.  Adapted  from  the  very 
pbpular  French  novel,"  Mitsi",  by  Delly. An  Irving  Cummings  production. 

K— The  UNKNOWN 
Founded  on  MARY  ROBERTS  RINE- 
H ARTS  famous  novel  "K,"  starringVlR- dth  Percy  Marmontand 

Harry  Pollard. 

LOVE  and  GLORY 
A  stirring  and  thrilling  drama  of  human 
emotions  from  the  novel"  We  Are  French", 
by  Robert  H.Davis  and  Perley  PooreShee- 
han.  Produced  by  RUPERT  JULIAN, 
with  a  brilliant  all-star  cast  including 
Charles  De  Roche,  Wallace  McDonald, 
Madge  Bellamy,  A.Gibson  Gowland,Ford 
Sterling,  Priscilla  Dean  Moran. 

WINE 
One  of  the  most  powerful  stories  of  the 
year  by  William  McHarg  as  it  appeared 
in  Hearst's  International  Magazine.  With CLARA  BOW,  Forrest  Stanley,  Huntly 
Gordon,  Myrtle  Stedman,  Robert  Agnew, 
Walter  Shumway,  Walter  Long.  Directed 
by  Louis  Gasniei-. 

The  TORNADO 
The  sensationally  thrilling  melodrama 

by  Lincoln  J.  Carter,  starring 

HOUSE  PETERS 
with  an  all-star  cast  including  Ruth  Clif- 

ford, Snitz  Edwards  and  Dick  Sutherland. 
A  King  Baggot  Production. 

Saturday  Evening  Post 

;D  :arl  laemmle 

THE 

GAIETY  GIRL 

"About  the  finest  thing  Mary  Philbin  has  done." 
Moving  Picture  World 

"Shonld  go  a  long  way  toward  increasing  Mary 
Philbin's  popularity." Weekly  Film  Review 

"Should  go  out  and  do  a  most  satisfactory  busi- 

ness." 

Film  Daily 

"A  thoroughly  entertaining  production." Motion  Picture  News 

"Acting  flawless;  staging  perfect." Exhibitor's  Trade  Review 

THE 

TURMOIL 
"One  of  the  most  awe-inspiring  scenes  to  come 

to  the  scr6cn." Weekly  Film  Review  (Atlanta,  Ga.) 

"A  gripping  and  vital  drama." N.  Y.  Morning  Telegraph 

"A  right  pleasing  offering." Film  Daily 

"Exhibitors  can  safely  make  some  promises  of 

real  entertainment." Motion  Picture  News 

"  'The  Turmoil'  will  please  your  patrons." 
Moving  Picture  World 

"One  of  the  best  Universal  has  put  out  in 
ages."  Liberty 

2  Jewels  for 1924-25 



CARL  LAEMMLE  presenU Released  August  31 

WINE 

A  UNIVERSAL 
JEWEL 

From  the  sensational  story  by  William   MacHarg  as  it 

appeared  in  Hearst's  International  Magazine 
with 

CLARA  BOW 

at  the  head  of  a  brilliant  cast  of  players 

FORREST  STANLEY 
HUNTLY  GORDON 
MYRTLE  STEDMAN 
WALTER  SHUMWAY 

ROBERT  AGNEW 
ROBERT  BENEDICT 
WALTER  LONG 
GRACE  CARLYLE 

Nationally  advertised  in  The  Saturday  Evening  Post 

Directed  by 

Louis  Gasnier 

WALTER 
SHUMWAT 

WALTER LONG 

CLARA 
BOW 

4        ̂   TINE"  is  the  picture  of  the  hour! 
\/%/    It  sparkles  with  the  intoxication  of  youth,  it  is  stimulating  entertainment,  it  bub- 
▼   yf     bles  with  action,  it  whirls  with  pretty  girls.   It  is  one  of  the  greatest  money  pictures 

of  the  year!   It  is  impossible  to  over-state  the  box  oflSce  value  of  this  production. 
It  has  everything. 

The  story  by  William  MacHarg,  which  created  a  sensation  among  the  million  readers  of  Hearst's 
International  Magazine,  is  a  literary  masterpiece. 

In  the  remarkable  cast  are  Clara  Bow,  famous  for  her  work  in  "Black  Oxen";  Robert  Agnew,  For- 
rest Stanley,  Myrtle  Stedman,  Huntly  Gordon  and  Walter  Long.  An  imposing  array  of  artists! 

The  story  presents  the  problem  of  a  rich  and  cultured  man  who  needs  money  and  who  goes  to  the 
assistance  of  a  bootlegger  in  order  to  recover  his  losses.  He  needs  money  that  his  daughter  may 
have  the  advantages  she  had  been  led  to  expect. 

Then  he  finds  that  the  influence  that  is  making  his  fortune  is  ruining  the  life  of  his  daughter. 

It  is  a  tense,  romantic  and  dramatic  story  in  gorgeous  settings.  The  madness  of  youth  is  depicted 
as  never  before — with  deft  touches  of  direction  and  narration  that  lift  the  tale  of  jazz-mad  youth 
out  of  the  obvious. 

The  story  is  fresh  and  potent.  It  is  merciless  in  its  attack.  It  lifts  the  curtain  that  hides  the  ma- 
chinations of  the  bootleggers  and  exposes  to  the  youth  of  the  land  the  perils  that  lie  in  the  paths 

they  are  treading. 

Are  you  a  showman?   If  so  this  picture  is  going  to  make  a  pile  of  money  for  you. 

Universal's  advertising  material  has  the  lure  that  will  draw  the  crowds  to  this  absorbing  spectacle. 



CARL  LAEMMLE  presents Released  November  9 

™  THE  ROSE  OF  PARIS 
STARRING 

MARY  PHILBIN 

with  a  fine  supporting  cast,  including 

JOHN  SAINPOLIS 
ROBERT  CAIN 
EDWIN  J,  BRADY 
DOREEN  TURNER 
ROBERT  WEILER 

ROSE  DIONE 
DOROTHY  REVIER 
DIANE  PASCALE 
GINO  GARRADO 
CHARLES  H.  PUFFY 

T.  BUCKLEY  RUSSELL 

A  UNIVERSAL 
JEWEL 

An  Irving  Cummings 
Production 

DOROTHY RKVIER 
ROSE 

DIONE 

M 

ARY  PHILBIN'S  rare  charm — which  brought  her  such  great  success  in  "Merry  Go 
Round" — blossoms  forth  again  in  "The  Rose  of  Paris." 

The  story  is  from  the  French  novel,  "Mitsi,"  by  Delly,  and  all  the  romance  and  intrigue 
and  lure  of  Paris  have  been  caught  by  Irving  Cummings,  the  director. 

"The  Rose  of  Paris"  is  a  love  story  of  Paris.  It  combines  beauty  with  action,  and  Mary  Philbin, 
as  the  little  convent  girl,  has  a  hectic  time  before  the  happy  ending  comes. 

The  picture  is  beautifully  staged,  with  luxurious  sets  contrasting  the  scenes  in  French  dives.  It 
has  a  cast  of  genuine  actors  and  actresses  including  John  Sainpolis,  Robert  Cain,  Edwin  J.  Brady, 
Doreen  Turner,  Robert  Weiler,  Rose  Dione,  Dorothy  Revier,  Diane  Pascale,  Gino  Garrado,  Charles 
H.  Puffy  and  T.  Buckley  Russell. 

"The  Rose  of  Paris"  will  establish  a  million  new  friends  for  Mary  Philbin.  When  the  man  she 
loves  is  about  to  marry  another,  or  when  she  is  captured  by  the  keeper  of  a  dive,  or  when  she 
learns  at  last  that  she  is  a  servant  no  longer  but  is  to  marry  the  aristocrat  she  loves,  Mary  Phil- 

bin always  is  the  marvelous  actress  of  "Merry  Go  Round,"  the  appealing  little  girl  who  smiles 
through  tragedy  to  happiness. 

Universal  has  mounted  this  production  expensively  and  has  gone  far  for  locations  of  great  natural 
beauty.  It  is  a  picture  that  will  entertain  the  entire  family  and  send  them  out  anxious  to  see 
more  Mary  Philbin  productions. 



CARL  LAEMMLE  presenU Released  November  23 

K-THE  UNKNOWN 

A  UNIVERSAL 
JEWEL 

Founded  on 

MARY  ROBERTS  RINEHART'S 

best  known  novel  "K" Starring 

VIRGINIA  VALLI 
with 

PERCY  MARMONT 
And  an  excellent  supporting  cast  including 

MARGARITA  FISCHER      JOHN  ROCHE 
MAURICE   RYAN  FRANCIS  FEENEY 

Nationally  advertised  in  The  Saturday  Evening  Post 

MAURICE  MARGAKITA 
RYAN  FISCHER 

A  Harry  Pollard 
Production 

JOHN ROCHE 

VIRGINIA VALLI 

i        'T'  — THE  UNKNOWN"  is  the  kind  of  a  picture  that  comes  only  a  few  times  in  the  life 
1^     of  a  motion  picture  company. 

Only  at  long,  long  intervals  does  there  appear  an  eclipse  of  the  sun.  Time  and  again, 
over  and  over,  there  have  almost  been  eclipses  of  the  sun.  But  only  once  in  many, 

many  years  do  the  planets  exactly  synchronize  to  the  inch,  to  the  second,  so  that  the  sun's  light is  shut  off. 

So  with  motion  pictures.  There  are  hundreds  and  hundreds  of  very  good  pictures  that  almost 
eclipse  all  others,  that  almost  blot  out  the  memory  of  all  other  productions.  But  only  now  and 

them  in  a  generation  comes  a  "K — ^The  Unknown." 
Here  is  to  be  found  the  fine  synchronization  of  the  work  of  geniuses  that  brings  forth  a  gen- 

uinely great  production. 

Mary  Roberts  Rinehart — the  author 
Harry  Pollard — the  director 
Virginia  Valli,  Percy  Marmont,  Margarita  Fischer, 
Maurice  Ryan,  Francis  Feeney — the  actors 
Louis  Lighton  and  Hope  Loring — the  scenario  writers 

have  all  combined,  each  in  the  exact  degree  necessary  to  produce  an  extraordinary  picture. 

"K — ^The  Unknown"  will  make  motion  picture  history.  It  is  human,  right  down  to  the  depths 
of  it.  It  sparkles  with  the  best  kind  of  comedy  —  the  comedy  of  true  characterization  which 

makes  people  nudge  each  other  and  say:  "Haven't  you  seen  folks  just  like  that?"  Its  problems 
are  those  that  might  confront  any  of  us. 

It  is  a  smooth  flowing,  logical,  absorbing  in  every  moment.  It  makes  every  point  without  ob- 
vious effort,  advances  with  precision  and  ends  with  a  smile. 

"K — ^The  Unknown"  is  a  great  picture — and  when  we  say  "great"  we  mean  "great"  as  Webster defines  it: 

"Great:  distinguished  by  extraordinary  features;  of  excellent  quality;  capable  of  producing  large 
results;  magnificent;  imposing." 

That's  "K— THE  UNKNOWN." 



CARL  LAEMMLE  presents Released  December  7 

LOVE  and  GLORY 

A  story  of  romance  and  adventure  which  you'll 
never  forget. 

Produced  by  RUPERT  JULIAN 

W>th  a  brilliant  cast  including 
CHARLES  DE  ROCHE        FORD  STIRLING 
MADGE  BELLAMY  A.  GIBSON  GOWLAND 
WALLACE  MacDONALD     PRISCILLA  DEAN  MORAN 

and  others 

From  the  novel,  "We  Are  French,"  by  Robert  H.  Davis 
A  UNIVERSAL  and  Perley  Poore  Sheehan  A  Rupert  Julian 
JEWEL  Nationally  advertised  in  The  Saturday  Evening  Post  Production 

CHARLES DE  ROCHE 

THERE'S  nothing  so  fine  as  a  great  love  story — a  love  story  about  a  brave  man  and  a faithful  woman. 

In  "Love  and  Glory"  you  have  a  tale  of  a  clean,  pure  love,  a  story  of  two  friends  and 
a  girl  who  was  loved  by  both  of  them.  One  man  was  her  brother.  One  was  her  sweetheart. 

There  is  no  jazz  in  "Love  and  Glory";  no  vampires,  no  bitter  villainy.  It  rises  far  above  ordi- 
nary productions.  There  is  everything  that  stirs  the  best  emotions  and  makes  it  a  tremendous 

heart-interest  drama  that  will  be  one  of  the  big  box-office  successes  of  the  year. 

The  greatest  pictures,  the  best-loved  novels,  the  most  enduring  plays  are  those  which  bring 
real  tears  to  the  eyes  of  grown  men  and  women  —  and  which  then  drive  back  the  tears  with 
wholesome  laughter. 

That's  the  kind  of  a  picture  "Love  and  Glory"  is.  It  has  stirring  moments — one  crisis  when 
a  man  is  willing  to  give  his  life  to  save  his  companions.  But  most  of  all  it  is  throbbing  with 
a  tense  love  story  of  human  beings  who  were  constant  to  the  end,  whose  love  never  faltered,  who 
were  brave  and  true  to  their  ideals  through  temptation. 

Charles  De  Roche,  Wallace  MacDonald  and  Madge  Bellamy  are  the  principal  actors.  They  are 
capably  supported  by  Ford  Sterling,  Charles  De  Ravenne,  Gibson  Gowland,  Jiquel  Moran,  John 
Roche  and  Christian  J.  Frank.  Rupert  Julian  is  the  director.  The  story  is  from  the  famous  novel, 

"We  Are  French,"  by  Robert  H.  Davis  and  Perley  Poore  Sheehan.  Mr.  Sheehan,  you  remember, 
was  a  leading  factor  in  the  making  of  "The  Hunchback  of  Notre  Dame." 

There  is  genuine  drama  in  every  scene.  The  photography  is  perfect  and  an  enormous  cast  adds 
to  the  magnificence  of  the  elaborate  sets. 

Your  patrons  will  thank  you  for  allowing  them  to  see  "LOVE  AND  GLORY." 



CARL  LAEMMLE  presenU Released  January  4 

THE 

TORNADO 

LINCOLN  J.  CARTER'S 
sensationally  thrilling  melodrama 

STARRING 

HOUSE  PETERS 

Supported  by  an  extraordinary  cast,  including 

RUTH  CLIFFORD 
SNITZ  EDWARDS 

KATE  PRICE 
DICK  SUTHERLAND 

A  UNIVERSAL 
JEWEL 

A  KING  BAGGOT 
Production 

KATE 
PRICE DICK SI  THERLAND 

T 

0  make  the  statement  that  House  Peters  would  star  in  a  greater  picture  than  "The  Storm" 
would  be  a  broad  assertion.  However,  in  "The  Tornado"  Carl  Laemmle  presents  a  screen 
melodrama  that  gives  House  Peters  the  greatest  production  of  his  career. 

"The  Tornado,"  adapted  from  the  famous  Lincoln  J.  Carter  melodrama,  which  was  one  of 
the  most  popular  of  its  kind  on  the  American  stage  a  few  years  ago,  is  chuck  full  of  action,  ro- 

mance, thrills,  suspense  and  has  a  fast  moving  plot,  that  will  hold  you  spellbound  until  the  last 
fade-out.  The  sensationally  thrilling  climax  in  which  a  tornado  and  cloudburst  sweep  the  coun- 

try, carrying  away  a  big  log  boom,  wrecking  a  railroad  bridge  and  sending  a  train  to  destruction, 

probably  has  never  been  equalled  before  on  the  screen. 

House  Peters,  the  star  of  the  production,  is  undoubtedly  the  greatest  exponent  of  a  "he-man"  char- 
acter on  the  screen.  The  millions  who  remember  him  in  "The  Storm"  will  flock  to  see  him  in 

"The  Tornado."  The  supporting  cast  could  not  be  bettered.  It  includes  Ruth  Clifford,  remembered 
for  her  excellent  work  in  "Butterfly";  Kate  Price,  Snitz  Edwards,  Dick  Sutherland  and  Jackie 
Morgan. 

The  dramatic  qualities  of  "The  Tornado"  are  heightened  by  the  majestic  scenic  backgrounds  of  a 
location  in  the  wilds  of  Idaho,  which  has  never  been  recorded  before  on  the  screen. 

"The  Tornado"  is  a  super-dramatic  production  that  will  bring  super-record  breaking  crowds. 
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Qreatest  Project  Of  Career 

Announced  By  Carl  Laemmle 

4»T  TNIVERSAL  is  about 

I  J  to  enter  upon  the 
^■^^  gala  year  of  the 

company's  long  existence," said  Carl  Laemmle,  president 
of  that  concern,  upon  the  eve 
of  his  departure  for  Europe. 
"We  have  projected  and  are  „  .  ,  + 

putting  out  the  greatest  line-up  of  pictures  we  
ever  at- 

tempted  We  have  more  than  doubled  our  former  output. 

Pointing  to  the  fact  that  the  first  of  Universal's
  Fall 

releases  ''The  Signal  Tower,"  is  scheduled  for  general 

Sue  in  a  few  wieks,  August  3,  to  be  exact,  Laemm
le 

announced  the  following  bit  of  news: 

"Of  the  twelve  Jewel  productions  scheduled  for  release 

between  August  3rd  and  January  4th,  the  first  half-yea
r 

of  our  production,  eleven  already  have  been  completed  and 

are  in  the  East.  The  twelfth  is  near  completion  at  Uni- 
versal City.  I  believe  this  is  a  distinct  departure. 

"Last  January  I  promised  Universal's  exhibitor  custom- 
ers that  they  would  be  able  to  look  at  Universal  pictures 

before  they  booked  them.  I  am  keeping  that  promise,  i 
do  not  believe  there  is  another  company  in  the  business 
which  can  show  such  a  large  percentage  of  completed 

pictures— 931/2%  ready  before  the  first  is  released.  And 

present  indications  are  that  the  last  of  the  twelve.  The 
Tornado,'  being  made  with  House  Peters,  will  be  ready 
by  August. 

"Of  our  first  twelve,  four  already  have  been  tried  out 

on  the  public  and  are  sure-fire  productions.  They  are  'The 
Signal  Tower'  and  'The  Reckless  Age,'  recently  Broadway 
hits;  'The  Gaiety  Girl,'  which  caused  a  furore  in  London 

recently,  and  'The  Family  Secret.' 
"Of  the  others,  I  can  point  to  the  trade  papers  and 

to  the  various  committees  which  have  seen  them,  as  a 

proof  of  their  box-office  qualities. 
The  first  twelve,  in  the  order  of  their  release,  will  be: 

'The  Signal  Tower,'  a  Clarence  Brown  production,  with 

Twenty-four  Jewels  During  the  1924'1925 

Season  Far  Overshadows  Universal's  Past 
Performances — The  Result  of  Feeling 

the  Public  Pulse 

^  ^„  producti.-,  -  ^, 
rected  by  Louis  Gasnier,  with  Clara  Bow  and  an  all-star 
cast;  'The  Turmoil,'  a  Hobart  Henley  production  of  Booth 

Tarkington's  novel,  with  George  Hackathorne;  'The  Fam- 
ily Secret,'  directed  by  William  Seiter,  with  Baby  Peggy; 

'Butterfly,'  a  Clarence  Brown  production,  with  Laura  La 
Plante  and  a  strong  cast;  'Captain  Fearless,'  a  Reginald 
Denny  Jewel,  directed  by  James  W.  Home;  'K— The  Un- known,' starring  Virginia  Valli,  with  Percy  Marmont,  a 

Harry  Pollard  production;  'Love  and  Glory,'  produced  by 
Rupert  Julian,  with  an  all-star  cast;  'The  Gaiety  Girl,' a  King  Baggot  production,  starring  Mary  Philbin,  and 
'The  Tornado,'  starring  House  Peters,  a  King  Baggot  pro- duction. 

"These  pictures  will  be  released  one  every  other  week, 
in  the  order  named,  beginning  August  3rd.  On  the  alter- native weeks  we  will  release  Western  pictures,  including 
a  strong  series  of  Hoot  Gibson  Special  productions,  a 
series  of  Jack  Hoxie  productions  and  a  series  of  William 
Desmond  pictures. 

"Our  second  half-year,  beginning  in  January,  will  more 
than  equal  the  first  half-year.  Many  of  the  twelve  Jewels 
to  be  released  after  the  first  of  the  year  are  well  under 

way.  I  am  confident  that 
Universal  will  present  to  the 
trade  the  same  situation  as 
regards  finished  pictures  at 
the  close  of  this  year  as  we 

now  present  at  the  begin- 
ning of  the  new  season.  In 

other  words,  I  expect  to  be 
able  to  say  to  the  exhibitor,  'Here  are  my  Jewels.  Look 
at  them.   Then  book  them.' 

"Our  tentative  line-up  for  the  Spring  is  as  follows: 
"1.  'Smouldering  Fires,'  with  Pauline  Frederick.  2. 

'Clinging  Fingers,'  a  Virginia  Valli  picture.  3.  'The  Hus- 
bands of  Edith,'  with  Reginald  Denny  and  Laura  La 

Plante.  4.  'Oh,  Doctor!',  with  Reginald  Denny.  5.  'The 
Best  in  Life,'  with  Mary  Philbin  and  Norman  Kerry.  6. 
'The  Nightcap,'  with  an  all-star  cast.  7.  'The  Flower  of 
Napoli,'  also  an  all-star  picture.  8.  'Here's  How,'  an  all- 
star  production.  9.  'Up  the  Ladder,'  with  Virginia  Valli. 
10,  11  and  12.  Three  of  the  following  four  stories:  'Christ- 

mas Eve,'  'Another  Woman's  Life,'  with  Mary  Philbin; 
'Miracle,'  an  all-star  production,  or  'Siege,'  with  Virginia Valli. 

"Of  the  foregoing  pictures,  'Smouldering  Fires'  will  be 
a  Clarence  Brown  production,  'Clinging  Fingers'  will  be 
directed  by  Sloman,  'The  Husbands  of  Edith'  and  'Here's 
How'  will  be  done  bv  Seiter,  'Oh,  Doctor!'  by  Pollard, 
'The  Nightcap'  by  Herbert  Blache,  'The  Flower  of  Na- 

poli' by  Edward  Laemmle  and  'The  Best  in  Life'  by  Sven Gade,  the  famous  European  director. 

"Universal  also  will  duplicate  its  great  success  with 
'The  Hunchback  of  Notre  Dame'  by  making  another  super- 
production  with  Lon  Chaney  during  the  coming  year.  It 
is  to  be  'The  Phantom  of  the  Opera,'  Gaston  Leroux's 
mystery  novel.  Rupert  Julian,  who  made  'Merry  Go 
Round,'  will  direct  it.  It  will  present  Chaney  in  another 
weird  disguise.  The  sets  will  vie  with  'The  Hunchback' sets  and  all  in  all  the  picture  will  be  of  a  magnitude  to 
go  'The  Hunchback'  one  better. 

"I  cannot  close  a  survey  of  Universal's  coming  year 
without  calling  attention  to  the  great  upbuilding  of  our 
Short  Subjects  Department.  Our  comedy  field,  especially 
has  been  added  to.  Now,  in  addition  to  the  Century  two- 
reelers,  a  high-class  product,  and  the  Universal  one-reel 
comedies,  we  are  releasing  a  series  of  'Gumps'  Comedies in  two  reels  each,  and  a  Hysterical  History  series  in 
one  reel  each.  We  have  cut  down  the  number  of  serials 
being  made,  but  have  consequently  put  more  care  and 
time  into  the  production  of  those  remaining  on  the  sched- 

ule. Our  Western  two-reel  dramas  are  the  only  ones  of 
their  kind  in  the  market  and  are  true  short  features.  We 
continue  to  serve  the  International  News  Reel,  a  twice-a- 
week  digest  of  all  the  important  news,  and  spiced  with 
frequent  exclusives  such  as  only  International's  world- 

wide organization  is  capable  of  making. 
"Last,  but  not  least,  have  you  seen  the  Jack  Dempsey 

'Fight  and  Win'  pictures,  the  series  of  two-reelers  made 
with  the  ring  champion  ?  The  series  is  the  best  thing 
Universal  ever  did.  They  are  making  big  money  for  ex- 

hibitors now,  during  all  this  hot  weather,  and  they  prom- 
ise to  make  more  money  for  exhibitors  during  the  Fall, 

and  they  will  be  making  big  money  next  Spring  and 
then  some.  They  are  the  last  word  in  short  features,"  Mr. 
Laemmle  concluded. 



Hied  and  Ptxm 

wiU^tthatSu 

AKE  their  word  for  it  —  the 
men  who  have  proved  their 

showmanship  by  cashing  in  on 
Universal's  Great  Summer  Drive. 
Cast  your  eye  across  this  group 
of  rattling  endorsements  of  ex- 

hibitors and  then  check  the  pic- 
tures you  have  not  run.  Get  your 

profit  programs  dated  at  once! 

UNIVERSAL  JEWELS 

Starring  such  screen  favorites  as  Mary  Phil- 
bin,  Norman  Kerry,  George  Hackathome,  J. 
Warren  Kerrigan,  Anna  Q.  Nilsson,  Claire 
Windsor,  Priscilla  Dean  Moran,  Virginia 
Valli,  Milton  Sills,  iReginald  Denny,  Laura 
La  Plante  and  Baby  Peggy. 

UNIVERSAL  ATTRACTIONS 

with  Herbert  Rawlinson,  Gladys  Walton 
Jack  Hoxie,  Laura  La  Plante, 

All-Star  Casts 

Universal-Gibson  Productions 
Starring  Hoot  Gibson 

Universal  Chapter  Plays 

with  William  Duncan,  William  Desmond, 
Eileen  Sedgwick,  Pete  Morrison 

and  Margaret  Morris 

CENTURY  COMEDIES 

TWO-REEL  WESTERNS 

"THE  GUMPS" 

INTERNATIONAL  NEWS 

ONE-REEL  COMEDIES 

Acknowledgement  is  made 
to  Moving  Picture  World, 
Exhibitors  Herald  and 
Weekly  Film  Review 
for  reports  reprodttced. 

»t»rri»»    ■       Here  — 

''rcdit  to  l«»  »  B,  BTnan,  r'  ,   _  ■ 
-^ndltloo—  —  —  

and sulta 

Drav 

'  IJO'-e  like  ihr. 

QUI-. 

SundaV.  country  Peterson. •  - 
city  and  c  G.  A.  *'o,,iahoina. mission  I"    .3),  sayre.  "  ,   

■y  Peterson, 

mi' 

tre 
eats) 

«he  type  Vo    'h  "v^^''""  • capacity  business   wUh  •^overed^'w"/.'-  -P^^ opposition  house  opening  niAf  21^°" 
did   entertainment   va  u!    {he   st?rl'  '^'f°- 

Keep  her  ̂ „   °*  I 

porous  p.a'sTe/ «tart   to   finish  v 

and  it  1=  ^ufT  sJ J-ki'nT  Col'  f 

foutt  -Vie"c:urT"oon.  -ene.  
> Vcture 

i_  eiven  tne  ̂   ,      enjoyeo  tne 

,tr"'3'a--  "e^*ran^S°n.aU  to«n 

patronage 

ith  a 

5pei 

lal 

cast- 

keeps 
oal twist 

Now  More  Than  Ev 



mnerbmimsi 

i'  "iroueh 
I'^e  the  en. Give  us 
/•  Babii). 

nSvS.  This      ""iniveisal^  TaK 

tendance.    f^^„%5.50-15.   If «  ̂^ansas 

ote^«^^  ̂ 1-^^"%?  ,»^0^^"^ff^l 

thev_ 

/am 

neroine';' ' 

A  Iiady  of  Qnallty,  with  Virginia  Valli  — Here  is  an  extra  fine  picture.  Yes.  it  is  a 
different  kind  of  a  picture.  I  had  people 
oome  out  and  say,  "There  is  the  best  pic- ture you  ever  had.  Vou  should  have  charged 
$1.00,  as  it  was  worth  it  if  others  were 
worth  twenty-five  cents."  I  am  more  than 
pleased  with  the  new  star.  Miss  Vnlli.  "Lady 
of  Quality"  is  a  eood  title.  It  is  an  extra 
fine  picture  and  gets'  the  n^oney.  I  am  only sorry  that  I  did  not  raise  the  price. — F.  N. 
Harris.  Amuse  theatre.  Hart,  Mich.- — Gen- 

eral patronage. 

le  Storm  Sangliter,  with  Priscilla  Dean. 
A  good  picture.  Will  please  those  that 

are  looking  for  action.  The  storm  and 
wreck  at  the  end  is  better  than  you  will 
find  In  the  average  picture  of  this  kind. 
"Storm  Daughter"  carries  a  fine  story.  I 
figure  Universal  Jewels  are  a  good  bet. —  J 
O.  W.  McConnell,  Lyric  theatre.  Grange-/ ville,  Idaho. 

—  Star? 

TAl-  to  ^^rrun  Vast 

This  lady  ̂ . 

"lent 
C.  V. 

Very 

Ande^^^'n  ̂ ood"'  .""^  good  """^  her, 

Patronage.  Oakda,e f  "t  ̂ r.n^  i'kei  here; 
fUniv, 

"  >ou  ar<> 
«"nn-;'*;«a,^),^with  Wi,., 

^aopolis,  Pa 

urea 

*  ot 

one \)se 

3  I've  . d  with 

ah 

■party 

'    »A  thost     ge^oh  -rath- 

°  '  Gibson.- 
^'  ̂or  a  day 
•J  drama  and «u..ed.-Ben 
"aire,  Ohio 

^}<rv^d 

-aav 

L.GcheT troha 

Coraon^i:-   L'-  "-eintraub   r     ̂   serial  ' 
-General  Pair^''  ̂ ''eaJ: 

patronage. -Tnt 

Tut  King 

(Univ 

ersal).  ̂ "^^e^i^^ 

EdVards.-Boy s  taKe  T^he^d  mo°'e  laughs 
is  a  good  comed^y.^and^l^^^  „ "any  th^.^" Anderson.  Oa 

dlt'^efr-G-."*^^'  patronage 

comedy  that little.  One 

theatre.  Oak- 

go 

od rViese dies 

j.£STURj  consist- with Th«    Pa»t    Expre««  (Universal). 
William    Duncan.— A    good    serial  pleases 
them  all.     Drew  me  real  business.  They sure  like  William  Duncan  In  this  town. —  ... 
Al  kwell.  Highland  theatre.  Guthrie.  Okla.  Jp.ty,  CoBpecticut. General  patronage 

SPWRlrnrG  YOXJTH.  (6.712  feet).  Star, 
rieglnald  Denny.  Boys,  here's  one  real  pic ture.  Talk  about  thrills.  This  picture  has 
■absolutely  the  greatest  auto  race  ever  filmed 
Some  excitement.  The  house  was  In  an  up- 
iroar  all  through  that  part  of  the  picture 
[Moral  tone  okay  and  it  is  suitable  for  Sun- 

day.' Had  fair  attendance.  Draw  mixed  class 
in  town  of  3.500.  Admission  10-25-35.  T.  L. 
'Barnett,  Finn's  Theatre  (600  seats),  Jewett 

y,  Coryiecticut. 
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"FIGHT  AND  WIN"  ATHLETIC  GIRLS  IN  K.  C. PUTTINQ  JACK 

IN  THE  OFFICE 

TAKES  ADVANTAGE  OF  NATIONAL  HOOK-UP 

Jean  Belasco's  ballyhoo  for  Liberty  Theatre. 

FRATERNAL  ORDER  GREETED  BY  DEMPSEY 

ofttf??^  Brother  JAGk  DEMPSEY 
Sf^rof  FIOHT  and  WIM 

^GWATER  CHICAGO  10D6Em^3  L.O.O.M. 

AT  BANCtUET  HEIO  WED.  JUNE  18^  1924 AT  RAIM&CW  GARDENS v'"  '      '  i 

^1 1 

"Fight  and  Win"  Star  extends  greetings  to  Brother  Moose. 

ELEVEN  CHI.  DRUG  STORES  TIE-UP  WITH  "U" 

"U"  Chi.  Exchange's  Dempsey-Royal  tie-up. 

CHICAGO  CROWDS  STORM  RANDOLPH  RUN 

One  of  Randolph  Theatre's  eleven  McLean  store  displays. "Fight  and  Win"  crowds  break  Randolph  records. 



THE  unusual  is  the  usual  with  International. 
It  is  extraordinary  service  such  as  this,  back- 

ed by  daily  advertising  in  all  Hearst  papers 
to  over  20,000,000  readers,  that  makes  the  twice- 

a-week  issues  of  the  world's  greatest  newsreel 
genuine  box-oflSce  features  in  thousands  of  the- 
atres. 
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lOUNOSTOVM  OHIO 

R  V  ANDSRSON 

CARS  UNIVERSAL  PICTURES 
CONORATULATIOHS  ON  NEWS 
lONDERFUL  SERVICE 

CO  1600  BROADWAY   NSW  YORK  NY 
SERVICE  LORAIN   DISASTER     OREAT  BEAT 

AH  QRBATLY  PLEASED 

411   P  JUN 

R  yABDIRSON 
.     THE  miSREEL  UAH  UNIVERSAL  FILU  CO     1600  BROADBAY     HEW  Yoks  HY 

'nORATULATIOHS  TO  IHTRRNATIONAL  HEWS  REEL  FOR  RECORD  BREAKInJ 

. SKRVICg   IN  3UPPLYIMQ   FIRST  PICTURES   OF  DgUOCRATIC  CONVENTION 

HAD  THEM  OH  THE  SOREEHB  OF  ALL  THE  BALABAH  AHD  KAT2  THEATRES 

CHIOAOO  IIVOLI       RIVIERA      ROOSEVELT  AND  CENTRAL  PARK  FIRS^ 

AS  USUAL  THANKS  TO  YOU  AND  YOUR  OROAHIZATION 

UAX  BALABAH 

RELEASED    THRU  UNIVERSAL 

al/tms 



They  Have  Box-office  Punch  Because- 

Gerald  Beaumont,  master  -  writer  of  sporting  fiction 
stories,  wrote  the  entire  series  for  screen  production  fol- 

lowing publication  to  millions  of  readers  in  the  Red  Book 

Magazine — — and  because  these  famous  Beaumont  characters  have 
been  faithfully  portrayed  on  the  screen  for  these  millions 
of  readers,  under  the  direction  of  Edward  Laemmle,  and 
by  the  acting  genius  of  Billy  Sullivan,  Shannon  Day  and 
a  special  cast  of  screen  favorites. 
The  punch  for  a  great  series  is  all  there! 

Presented  by 

CARL  LAEMMLE 

Nationally  advertised  in 
The  Saturday  Evening  Post 

"I  ran  this  first  race  first  time  in  state,  and, 
boys,  these  are  great !  Don't  hesitate  to  book 
them.  They'll  satisfy  one  hundred  per  cent. 
I  run  'Fast  Steppers'  every  other  Monday  and 
Tuesday  and,  boys,  they  pull  better  than  spe- 

cials. Moral  tone  fine  and  suitable  for  Sun- 

days.   Had  great  attendance." 
G.  A.  Peterson,  Mgr., 

LYEIC  THEATRE, 

Sayre,  Okla. 

"We  are  willing  to  wager  that  they  will  rival 
the  'Leather  Pushers'  in  popularity." 

THE  EVENING  SENTINEL, 
Milwaukee,  Wis. 

'Contracted  this  series  with  local  manager  af- 
ter reviewing  first  two  releases.  Goes  to 

show  there  is  no  limit  to  your  improvement 

of  short  product." 
O.  L.  Meister,  Mgr., 

WHITE.HOUSE  THEATRE, 
■~:^it>'    ̂ -.v'  ̂   i  Milwaukee,  Wis. 

Ibilly^LUVAN Supported  by 
SHANNON  DAY,  DUKE  R 
LEE.CAESAREGRAVINA 

JAMES  TQUINN  and  others 

IraiL  the  M)ild  famous  Red  BookMa^azine  racing  stories  by 
GERALD  BEAUMONT 

Directed  by  Edwdid  Laemiole 

UNIVERSAL    JEWEL  SERIES 
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UNIVERSAL  LAB  EXPERT 

WINS  IMPORTANT  SUIT 

THROUGH  a  decision  just handed  down  by  Judge 
Learned    Hand    in  the 

Federal    District    Court  in 
New  York,  George  Lane,  of  Palisades,  N.  J.,  manager  of 
the  Motion  Picture  Title  Department  of  the  Universal  Film 
Company,  wins  a  victory  affecting  every  motion  picture 
manufacturer  in  the  country.  This  decision  restrains  the 
Craftsman  Film  Laboratories,  Inc.,  from  infringing  on 
what  is  known  as  the  Lane 

lTcVnl7'^mes%7X  RANDOLPH  THEATRE cheaply  and  with  sharply 
defined  white  lettering  on 
a  dead  black  background. 
The  Universal  is  a  licensee 
under  the  Lane  patent. 

The  case  is  a  perfect  ex- 
ample of  how  a  leading 

industry  is  revolutionized 
and  hundreds  of  thousands 
of  dollars  saved  annually 
through  using  an  old  and 
simple  idea  in  a  new  way. 
In  making  titles  Mr. 

Lane  used  for  years  the 
prevailing  method,  the  first 
step  of  which  was  to  paint 
or  print  white  letters  on  a 
black  background.  He 
found,  however,  that  when 
developed  the  background 
as  likely  as  not  was  blue- 
black,  brown  or  some  other 
olf-shade.  Then,  too,  if  his 
camera  was  a  little  out  of 
focus  his  letters  were  not 
clearcut. 

He  conceived  the  idea  of 
using  the  old  process  of 
sun-copying.  He  took  a 
piece  of  tissue  paper  and 
printed  his  title  on  it  in 
black  letters.  This  he  ex- 

posed to  light  in  close  con- 
tact with  sensitized  paper. 

The  result  was  pure  white, 
clearcut  letters  on  a  jet 
black  field.  It  was  nothing 
more  than  the  time-hon- 

ored process  of  making  an 
ordinary  "blue  print." 
Nevertheless,  the  idea  was 
something  new  in  the 
movie  industry,  and 
through  Munn  &  Com- 

pany, patent  attorneys,  he  obtained  a  patent  in  April,  1919. 
The  Universal  was  quick  to  see  the  value  of  the  in- 

vention. It  meant  perfect  printing  of  titles  for  the  first 
time.  By  the  old  methods  a  man  could  make  fifty  titles 
at  the  most  in  a  day;  by  the  new  process  100  to  200  a 
day  were  possible.  The  cost  of  each  title  printed  was  from 
twenty-five  to  fifty  cents  by  the  old  method.  There  are 
twenty-five  to  thirty  titles  in  the  average  reel,  and  with 
hundreds  of  thousands  of  reels  being  printed  annually, 
the  amount  of  money  involved  by  the  device  was  seen  to 
be  staggering.  An  agreement  for  a  weekly  royalty  was 
made  with  Lane. 

George  Lane,  Inventor  of  Title  Process, 
Wins  In  Federal  District  Court 

Suit  later  was  brought  in 
the  name  of  Lane  as  the  in- 

ventor against  the  Crafts- man Laboratory  upon  a 

change  of  infringement.  The  case  was  argued  for  Lane 
by  John  K.  Brachvogel,  Esq.,  of  Munn,  Anderson  &  Munn. In  his  decision.  Judge  Hand  says: 

The  art  of  producing  moving  pictures  has  been  the  sub- 
ject of  an  exploitation  which  has  rarely  been  equaled. Every  economy  is  eagerly 

PATRONS  CHARITABLE 

Bundles  of  food  and  clothing  contributed  by  Chicago  chil- dren to  destitute  European  boys  and  girls,  obtained  for 
Carl  Laemmle's  drive  by  co-operation  of  Chicago  Journal. 

siezed  upon;  many  lacute 
minds  have  been  at  work 
in  all  its  parts.  _  When  an 
improvement  in  it  appears, 
it  is  unreasonable  to  as- sume from  it  apparent 

simplicity  that  its  pro- 
duction was  a  mere  mat- ter of  routine.  It  is  not 

as  though  the  need  for 
economy  had  not  existed 
from  the  outset  or  as 
though  some  precedent 
step  in  the  art  had  been 
necessary,  and  as  though 
the  invention  had  spon- 

taneously appeared  as 
soon  as  the  occasion  for 
it  arose. 
"The  situation  is  typ- 

ical of  those  cases  in 
which,  an  improvement  ap- 

pears after  the  art  has  for 

long  put  up  with  cumber- some methods  without  ob- 
serving that  a  very  sim- 

ple expedient  would  have 
answered  quite  as  well.  In 
such  cases  the  history  of 
the  art  furnishes  good  evi- dence that  the  change  is 

an  invention." After  analyzing  the  pre- 
vious method  of  making 

titles  for  motion  picture 

films.  Judge  Hand  con- trasts the  new  method 
with  the  old  by  saying: 

"One  has  proved  cheap 
and  quick,  while  the  other 
has  lain  dead,  neglected  by 
the  art  which  continued  to 
use  white  letters  or  use 
white  paint  upon  a  black 
background.  I  ask  the  con- 

ventional question  in  such 
cases:  If  it  was  so  plain,  why  did  nobody  do  it?  Why  did 
they  ignore  the  suggestion  of  this  article,  and  why  do  they 
not  imitate  Lane?  I  know  no  answer  to  that  question  ex- 

cept to  say  that  nobody  was  foresighted  enough  to  see 
that  the  photographic  plate  might  easily  be  changed  for 
a  senstized  paper. 

"This  is  a  small  invention  not  requiring  any  high  degree 

of  imagination.    I  uphold  it." In  other  words,  no  film  manufacturer  in  the  country  oth- 
er than  the  Universal  can  use  the  up-to-date  process  of 

making  film  titles  without  first  obtaining  a  license  from 
the  inventor. 

T 



"Albertini,  broadcasted  as  the  ̂ King 

of  Daredevils'  lives  up  to  his  press 

notices  in  The  Iron  Man.'  This  European  stunt 

artist  does  everything  that  any  other  thrill  merch2ait 

has  accomplished  and  injects  odd  tricks  of  his  own  that  make  one 

sit  up  and  take  notice. 

"He  will  find  great  favor  with  serial  fans  in  this  country.  He  is  an 

accomplished  actor  and,  coupled  with  his  death-defying  feats,  he 

will  pick  up  a  large  following  of  fans.  This  picture  is  above  the 

average  for  serials  of  the  thrill,  thrill,  thrill  type  and  should  have 

a  strong  pulling  power.'' 

EXHIBITOR'S  TRADE  REVIEW 

This  is  the  kind  of  chapter  play  for  Summer  —  Get  your  dates  now! 

Nationally  advertised  in  The  Saturday  Evening  Post 

UNIVERSALIS  COLOSSAL  CHAPTER  P
LAY 
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LAEMMLE  SAILS  FOR  EUROPE, 

ANNOUNCES  12  SPRINQ  JEWELS 

CARL  LAEMMLE,  presi- dent  of  the  Universal 

Pictures  Coi-poration, 
sailed  last  Saturday  aboard 
the   Leviathan  for   a  three 
months  stay  in  Europe.  On 
the  eve  of  his  departure  he 
announced  Universal's  sched- 

ule of  big  pictures  for  next  spring  and  summer.    The  list 
includes  twelve  Jewels,  one  super-production  of  the  calibre 
of  "The  Hunchback"  and  a  series  of  high  class  western 
features,  in  addition  to  an  intensified  short  subjects  output. 

"Last  January,"  said  Laemmle,  "I  promised  the  exhi- bitors of  the  country  that  Universal  would  have  most  of 
its  big  fall  features  ready  for  show- 

ing before  the  release  date  of  the  first 
of  them.  I  have  not  only  kept  my 
promise,  but  I  have  almost  established 
a  100  per  cent  record.  To  be  exact,  I 
have  established  a  record  of  93  per 
cent,  heretofore  unheard  of  in  the  film 
industry.  By  that  I  mean  that  of  the 
first  twelve  Jewels  to  be  released  by 
Universal  this  fall  and  winter,  eleven 
of  them  are  completed  and  in  the  East, 
ready  for  pre-viewing.  The  other  is 
nearing  completion.  Has  anyone  ever 
set  up  such  a  record  before  ? 

"I  am  going  to  do  the  same  thing 
for  exhibitors  for  the  spring  and  sum- 

mer market.  I  am  going  to  have  a 
majority  of  next  season's  pictures 
ready  long  before  release  date.  When 
the  first  of  the  year  rolls  around,  the 
time  that  exhibitors  are  booking  for 
spring  and  summer,  they  will  be  able 
to  see  most  of  Universal's  second twelve  Jewels. 

"Several  of  them  already  are  in 
work.  All  of  them  have  been  sched- 

uled and  soon  will  be  in  production. 
Here  is  what  Universal  will  have  to 
offer  to  the  exhibitor  for  1925,  in  the 
order  of  release: 

"The  first  will  be  'Smouldering 
Fires,'  a  stirring  story  by  Sada  Cowan 
and  Howard  Higgin,  to  be  made  as  a 
Clarence  Brown  production.  I  have 
engaged  Pauline  Fredericks  to  play 
the  exotic  role  of  Jane  Vale  in  this 
production.  It  will  be  the  greatest 
role  Miss  Fredericks  ever  had. 
"The  second  Jewel  will  be  a  Vir- 

ginia Valli  picture.  It  is  'Clinging 
Fingers,'  adapted  from  'The  Price  of 
a  Good  Time,'  by  Marion  Orth  and  'The  Aforementioned 
Infant,'  by  Elizabeth  S  axony  Holding.  Edward  Sloman  is 
directing  it,  with  a  strong  supporting  cast  including  Nor- 

man Kerry,  Louise  Fazenda,  Zasu  Pitts,  T.  Roy  Barnes, 
Ward  Crane  and  Kate  Lester. 

"The  third  will  be  'The  Husbands  of  Edith,'  from  the 
celebrated  story  by  George  Barr  McCutcheon.  Reginald 
Denny  will  be  starred  with  Laura  LaPlante  and  the  direc- 

tion done  by  William  Seiter.  Others  in  the  cast  are  Ethel 
Grey  Terry,  Muriel  Frances  Dana,  Lee  Moran  and  other 
well-known  players. 

"The  fourth  Jewel  scheduled  is  'Oh,  Doctor!',  another 
Reginald  Denny  picture.  It  will  be  a  Harry  Pollard  pro- 

duction, from  the  story  by  Harry  Leon  Wilson. 

Universal's  Record  Fall  Product  to  be 

Duplicated  for  Next  Half  Year — Hugh 
Hoffman  to  Help  Laemmle  in 

Foreign  Survey 

AUSTRALIAN  NEWS  AD 

CO.MMENCING  TO  C For  Tbrrt  Diyi  Only 

The    Tivoli,   Brisbane,  Australia, 
designed  this  effective  newspaper 

ad    for    "Sporting  Youth." 

"The  fifth  picture  in  line  is 
'The  Best  in  Life,'  from  the 
story  by  Muriel  Hine.  Mary 
Philbin  is  the  star.  It  will 
be  directed  by  Sven  Gade, 
the  noted  European  stage  and 
picture  director,  whom  I  have 
engaged  especially  for  this 

picture.    It  will  be  his  first  production  for  Universal. 
"The  sixth  is  to  be  'The  Nightcap,'  from  the  well- 

known  stage  play  of  that  name  by  Guy  Bolton  and  Max 
Marcin.  Herbert  Blache  will  direct  it  with  an  all-star 
cast  featuring  Madge  Bellamy  and  James  Kirkwood.  Oth- 

ers in  the  cast  will  be  Rosemary  Theby,  Zasu  Pitts  and 
Tom  Wilson. 
"The  seventh  is  'The  Flower  of 

Napoli,'  by  Gerald  Beaumont.  Herbert 
Rawlinson  and  Madge  Bellamy  are  co- 
featui-ed  in  this  production,  which  is 
being  directed  by  Edward  Laemmle. 
The  cast  also  includes  Cesare  Gravina, 
Nick  de  Ruiz,  Andre  de  Barange, 
Harry  Mann,  Jackie  Morgan  and 
Dorothy  Brook. 

"The  eighth  will  be  'Here's  How,'  by 
the  ex-ambassador  Richard  ^ashburn 
Child.  Seiter  will  direct  itj' Avj-th  an all-star  cast. 

"The  ninth  will  be  'Up  the  Ladder,* 
from  the  stage  play  of  that  name,  by 
Owen  Davis.  Virginia  Valli  will  be 
the  star. 

"The  tenth,  eleventh  and  twelfth  of 
the  Jewel  series  will  be  three  of  the 

following  four:  'Christmas  Eve,'  'An- 
other Woman's  Life,'  starring  Mary 

Philbin;  'Miracle,'  an  all-star  produc- 
tion, or  'Siege,'  starring  Virginia  Valli. 

"As  a  super-feature,  to  follow  in  the 
footsteps  of  'The  Hunchback  of  Notre 
Dame,'  we  are  making  'The  Phantom 
of  the  Opera,'  Gaston  LeRoux's  fam- ous mysteiy  story.  Lon  Chaney  is  the 
star,  and  in  it  he  has  another  of  his 
weird  and  grotesque  roles.  This  pic- 

ture will  be  the  equal  in  every  respect 
of  'The  Hunchback.'  I  expect  it  will 
create  an  even  greater  sensation.  Ru- 

pert Julian  is  making  it  and  it  will  be 
known  as  a  Rupert  Julian  produc- 

tion." 

Accompanying  Laemmle  to  Europe 
were  Harry  H.  Zehner,  his  confidential 
secretary  and  aid;  Hugh  Hoffman,  a 
film  expert,  who  will  help  him  in  sur- 

veying the  foreign  field;  Laemmle's  sister-in-law,  Mrs. Maurice  Fleckles,  his  two  children,  Miss  Rosabelle  and  Carl 
Laemmle,  Jr.,  and  L.  Burstein,  manager  of  the  film  dis- 

tributing company  which  handles  the  Universal  product 
in  Switzerland. 

Hoffman  is  a  veteran  film  man,  who  started  in  the  game 
with  a  store  front  theatre  in  Jersey  City  in  1907,  and  who 
joined  the  staff  of  the  M.  P.  World  three  years  later.  He 
was  with  the  World  five  years,  rising  to  the  post  of 
news  editor.  A  year  or  so  later  he  joined  the  production 
staff  at  Universal  City,  where  he  has  been  one  of  the 
production  chiefs  during  the  last  few  years.  At  Universal 
City  he  has  occupied  almost  every  post,  including  direct- 

ing, cutting,  reading  and  scenario  writing. 

JEAN  SCTTT  Tn U_U0RA  CORDON  ̂ [ 



tock  posters 

that  will  help  you  mako^ 

Famous  UNiversal 

Ranch  Riders 

one  of  your  greatest 

box  office 

bets/ 

Put  this  tremendous  ACTION 

on  the  billboards  of  your  town 

and  you'll  get  tremendous  AC- 

TION at  your  box-office! 

When  you  play  any  Universal  West- ern in  which  these  kings  of  the  saddle 

figure  as  a  part  of  the  supporting 

cast,  go  to  your  Universal  Exchange 

and  get  enough  of  these  posters  to 

plaster  your  town.  Thus  you  will  add 
more  profits  to  your  big  profits! 
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International  ISIews  Reel  Praised  for  Efficient 

Distribution  of  Democratic  Convention  Vieijvs 

THE  International  News 
Reel  Corporation  has  re- 

ceived great  praise  of  its 
efficient  service  to  exhibitors 

with  pictures  of  the  Demo- 
cratic National  Convention  in 

New  York  City  last  week.  The  news  reel  company 
strained  every  effort  to  shoot  pictures  of  the  opening 
of  the  convention  to  all 

Negatives  Shipped  to  Chicago  by  Plane 

and  Train  to  Make  for  Speed  in 

Supplying  Chicago  Theatres 

parts  of  the  country  at 
aeroplane  and  express 
speed. 

Pictures  taken  at  the 
opening  of  the  convention 
on  Tuesday  wez-e  supplied to  the  New  York  theatres 
that  afternoon.  At  the 
same  time  Universal 
started  two  negatives  to 
Chicago,  one  by  aeroplane 
and  one  by  fast  express. 

The  aero  pictures  reached" the  mid-west  metropolis 
according  to  schedule. 
Prints  were  mshed  out  by 
Chicago  laboratories  and 
the  pictures  presented  to 
the  Chicago  public  on 
Wednesday. 
The  convention  shots, 

comprising  300  feet  of 
film,  were  issued  as  a 
pre-release  section  of  In- 

ternational News  No.  53, 
released  by  all  Universal 
exchanges.  Thirty  of  these 
prints  were  distributed  to 
Chicago  theatres. 
An  indication  of  the 

great  hit  made  by  Inter- 
national with  Chicago  ex- 
hibitors may  be  had  from 

the  following  wires,  re- 
ceived from  well-known 

exhibitors : 

"Congratulations  to  In- 

ternational News  Reel  for 
record-breaking  service  in 
supplying  first  pictures  of Democratic  Convention.  We 
had  them  on  the  screens  of 
all  the  Balaban  &  Katz  the- 

atres, Chicago,  Tivoli,  Riviera,  Roosevelt  and  Central 
Park,  first  as  usual.   Thanks  to  you  and  your  splendid 

organization."  —  Max  Balr 
ATTRACTIVE  DRUG  STORE  WINDOW  TIE-UP 

A.  J.  Sharick,   "U"   exploiteer,  arranged  this  artistic 
"Htinchback"  hook-up  with  the  leading  drug  store  of 

Elyria,  when  Carl  Laemmle's  masterpiece  played the  Grand  Theatre  in  the  Ohio  town. 
IIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII 

aban. 
"Permit  me  to  congrat- 

ulate International  News 
Reel  on  the  achievement 
of  giving  Chicago  its  first 
views  of  the  Democratic 
Convention  in  New  York. 
I  want  to  thank  you  on 
behalf  of  the  patrons  of 

the  Randolph  Theatre.  It's another  great  scoop  for 

International.  Regards." — Walter  Batchelor. 
Considerable  praise  has 

been  accorded  Interna- tional News  Reel  for  its 
enterprise  in  sending  reels 
by  the  newly  founded  air mail  service.  Typical  of 
the  many  testimonials  rje- 
ceived  by  R.  V.  Anderson, 
International  News  Reel 
Sales  Chief  is  the  follow- 

ing: : 
Herbert  L.  Rothchild 

enterprises  extends  its 
congratulations  to  the  In- ternational News  Service 
for  their  adoption  of  the 
United  States  air  mail 
service  in  delivering  their 
film.  California  theatre 
prides  itself  on  fact  that 
it  was  first  theatre  in  San 
Francisco  to  show  News 
delivered  by  air. 

California  Theatre. 
Nat  Holt,  Manager. 

First  Dempsey  Z^Reeler  Leads  "U^^  Short  Releases 

UNIVERSAL  leads  off  its
 

short  subject  releases 
for  the  current  week 

with  the  first  two-reeler  in 
the  Jack  Dempsey  "Fight  and 
Win"  series,  the  much  her- 

alded series  of  two-reel  romantic  comedy-dramas  starring 
the  world's  champion  heavyweight  boxer.  The  first  release 
is  "Winning  His  Way,"  directed  by  Erie  C.  Kenton. 

Several  pre-release  showings  of  the  Dempsey  pictures 
afford  ample  proof  that  these  pictures  have  taken  the 
public  fancy  and  that  Dempsey's  screen  following  will vie  with  his  ring  following. 

In  "Winning  His  Way,"  Dempsey  is  supported  by  a 
strong  cast  including  Hayden  Stevenson,  Chuck  Reisner, 
George  Ovey,  Ed  Kennedy  and  Esther  Ralston.  The  story 
concerns  the  "finding"  of  Jack  O'Day,  an  iron  worker,  as 
a  promising  ring  figure.  This  role  is  played  by  Dempsey 
with  considerable  histrionic  ability.  He  is  groomed  as  a 
"push-over"  for  the  title-holder,  but  when  the  fight  comes 
off  he  goes  in  and  licks  the  champion,  thereby  taking  the 

"Winning  His  Way/'  Starring  the  Ring 
Champion,  Released  for  Summer 

Box-offices 

Universal  release  schedule. 

belt.  The  picture  is  filled  with 
human  interest  and  comedy. 
"The  Cry  Baby,"  a  new 

one-reel  comedy  featuring 
Slim  Summerville  and  Bobby 
Dunn,  also  is  on  the  current 

It  is  one  of  the  best  yet  turned 
out  by  that  pair  of  Universal  comedians.  The  Century 
Comedy  for  the  week  is  "Lost  Control,"  a  two-reeler  fea- turing Hilliard  Karr  and  Harry  McCoy. 
Exhibitors  who  remember  the  big  box-office  drawing 

power  of  Marie  Walcamp  in  the  "Tempest  Cody"  series 
of  two-reel  westerns  will  be  glad  to  know  that  Univesal 
is  re-issuing  some  of  the  best  of  that  series.  One  of  these 
releases  is  scheduled  for  this  week.  It  is  "Tempest  Cody 
Turns  the  Tables,"  and  it  is  filled  with  fast  riding  and western  action. 

The  current  issues  of  the  International  News,  Nos.  55 
and  56,  contain  further  pictures  of  the  Democratic  Na- 

tional Convention  in  Madison  Square  Garden,  New  York 

<:ity, 
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As  easy  as  falling  off  a 

log  to  score  a  hulls -eye 

with  these 

sure-fire  comedies! 

BOOK 

THEM 

ALL! 

"We  find  'The  Gump'  Comedies  are  very popular  with  our  patrons!" W.  A.  Clark,  Jr., 
CASTLE  THEATRE.  Havana,  lU. 

FEATURING 

JOE  MURPHY  and  FAY  TINCHER 
Adapted  from  the  famous  cartoons  by  Sydney  Smith 
SAMUEL  VAN  RONKEL  PRODUCTIONS 

Directed  by  Norman  Taurog  and  Erie  Kenton 

RELEASED  THRU  UNIVERSAL 

Film  Daily  Says : 

Baby  Peggy  Montgomery  in 
"The  FamUy  Secret" 

Universal  Jewel 

As  a  Whole  Baby  Star  Delightful 
As  Ever.    Story  Has  Good  Heart 
Interest  Touches. 

Star — Enjoyable  as  always.  An  ador- 
ably cute  youngster  who  seems  to 

improve  with  each  picture.  She's absolutely  unconscious  of  the  camera 
and  her  expressive  little  poses  al- 

ways brinjj  a  series  of  "oh's"  and 
"ah's"  in  an  audience. 

Cast — Gladys  Hulette  pleasing.  Ed- 
ward Earle  suitable  as  the  husband. 

Frank  Currier  good  type.  Martha 
Mattox  and  Lucy  Beaumont  good  in 
character  parts. 

Type  of  .Story — Drama.  You  just  can  t 
help  but  love  this  adorable  young- 

ster, Baby  Peggy.    It  isn't  so  much what  she  does  but  the  way  she  does 
it  that  makes  her  work  so  charming. 
Oh,  for  a  picture  with  Peggy  and 
Jackie    Coogan    working  together. 
"The  Family  Secret,"  adapted  from 
Augustus  Thomas'  play  "The  Burg- 

lar," and  Frances  Hodgson  Burnett's 
novel  "Editha's  Burglar,"  gives  the 
little  star  an  entirely  appropriate 
vehicle  and  William  Seiter  has  tak- 

en advantage  of  the  opportunities 
presented  to  allow  Peggy  the  full 
benefits  of  it.    She's  a  little  late  in 
arriving  in  the  story  but  the  foot- 

age is  correctly  consumed  with  the 
establishment  of  a  good  premise 
that  gives  them  something  to  work 
on  and  adds  a  little  weight  to  the 
plot  that  otherwise  might  be  a  bit 
too  slight.    It  deals  with  the  sepa- 

ration of  a  girl  and  her  husband  by 

her  father  and  the  man's  imprison- ment on  a  false  charge  of  the  angry 
parent.    After  a  lapse  of  time  the 
parent  relents  and  then  tries  to  re- 

unite the  couple   and   their  little 
daughter.    The  reunion  happens  by 
accident,  but  in  time  for  a  happy ending. 

Box  OflSce  Angle — Very  good  indeed. 
If  your  folks  appreciate  a  good 
heart  interest  story  and  a  delightful 
child  star  who  really  worms  her  way 

into  your  heart,  you  can't  go  wrong. 
Exploitation — Promise  them  another 

splendid  Baby  Peggy  entertainment. 
It's  a  changing  little  picture  and  if 
they  don't  enjoy  it  the  trouble's  with them,  not  with  the  film.  Use  a 
trailer  extensively.  Show  them 
some  of  the  cute  bits  with  the  baby 
star  at  her  best,  such  as  that  in 
which  she  gives  the  dog  a  bath  in 
her  own  tub.  Play  up  the  title  with 
catchlines  such  as:  "Have  you  any 
skeletons  in  your  closet?    See  'The 
Family  Secret'  disclosed  at  the   

 theatre  on  " Direction   William  Seiter;  Good 
Author   Frances  Hodgson  Burnett 
Cameraman  John  Stumar 
Photography   _   Good 
Locale  New  York  Citv 
Length    5,675  feet 

(FILM  DAILY) 
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Blache  Empl 

Technique  for 

USING  straight  stage  technique  for  a  screen  offering 
(as  adapted  from  a  stage  play)  is  the  interesting 
experiment  Herbert  Blache  is  conducting  at  Uni- 

versal City,  where  he  is  filming  Max  Marcin's  stage  play, 
"The  Nightcap." 

Blache  began  his  career  as  an  actor  and  later  a  pro- 
ducer of  stage  plays  in  London,  and  he  is  reverting  to  all 

the  old  methods  of  stage  production.  Instead  of  the  for- 
mula of  "long  shots,"  "medium  shots,"  and  "closeups"  by 

which  the  points  of  a  narrative  are  progressively  brought 
out,  Blache  will  use  long  shots,  giving  much  the  view  of 
action  upon  a  stage,  and  "closeups"  will  be  used  only  spar- 

ingly to  illustrate  certain  definite  points. 
By  this  method  it  has  been  made  possible  to  adhere  very 

closely  to  the  actual  stage  production;  in  fact,  Blache  hopes 
when  his  picture  is  finished  to  present  what  is  in  effect 
an  animation  of  the  stage  play  as  seen  on  Broadway,  only, 
of  course,  augmented  by  much  more  elaborate  scenic 
presentation. 

The  story  itself  is  a  tense  mystery  story,  fully  as  in- 
triguing as  "The  Bat,"  and  took  Broadway  by  storm  as  one 

of  the  outstanding  stage  mystery  stories  of  the  decade. 
Blache  is  producing  it  at  Universal  City  with  an  ex- 

ceptionally notable  cast.  James  Kirkwood  and  Madge 
Bellamy  play  the  featured  roles,  with  a  company  that  in- 

TULLY  MARSHALL 
SUPPORTS  GIBSON 

IN   "RIDIN'  KID" 

TULLY  MARSHALL,  whose  characterization  of  Jim 
Bridger,  the  famous  old  frontiersman,  in  "The  Cov- 

ered Wagon,"  stands  as  one  of  the  distinct  pieces  of 
screen  acting  of  the  last  year,  has  a  similar  role  in  "The 
Ridin'  Kid  from  Powder  River,"  now  being  produced  at Universal. 

Hoot  Gibson  is  starring  in  the  title  role  of  the  H.  H. 
Knibbs  novel  of  the  western  cattle  country.  Edward  Sedg- 

wick is  directing  it. 
Marshall's  role  is  that  of  an  old  plainsman,  a  cattle- 

man of  the  Powder  River  country.  The  story  is  said  to 
be  one  of  the  truest  picturizations  of  the  western  range 
country  written  in  many  years. 

The  cast  includes  Gladys  Hulette,  Walter  Long,  Frank 
Rice,  Howard  Truesdell,  William  A.  Steele,  Gertrude  As- 
tor,  Sid  Jordan  and  Newton  House. 

 oOo  

EDITING  TWO  HOXIE 

PICTURES  AT  ONCE; 

"BEYOND  LAW"  NOW 

EDITING  is  proceeding  at  once  on  two  Jack  Hoxie 
special  western  vehicles  at  Universal  City,  "Daring 
Chances"  in  the  final  stages  and  "On  Parole"  in  first 

rough  assemblage  of  the  recently  completed  film.  Clifford 
Smith,  director  of  both  of  these  productions,  rushed  from 
the  first  one  to  the  second  with  only  two  days  between, 
owing  to  the  necessity  of  getting  into  the  San  Jacinto 
mountain  country  near  Tauquitz  Park  before  the  summer 
rush  of  tourists  and  vacationists. 

In  the  meantirtie  Isadore  Bernstein,  supei-visor  of  west- 
ern story  units  at  Universal  City,  has  another  story  all 

ready  for  the  Hoxie  company — "Beyond  the  Law."  Con- 

tying  Stagers
 

''The  Nightcap^^ 

eludes  Tom  Ricketts,  Tom  S.  Guise,  Rosemary  Theby,  Zasu 
Pitts,  Arthur  Stuart  Hull,  Edward  Cecil,  Frederick  Cole 
and  other  well  known  players. 

The  story  deals  with  the  mysterious  events  of  a  single 
night,  and  with  a  strange  cross-current  of  evidence  that 
makes  every  character  for  a  time  a  suspect  in  an  astound- 

ing plot. 
Elaborate  sets  were  built  at  Universal  City  for  the  pic- 

ture, including  a  huge  ballroom  and  tropical  garden  for 
the  early  scenes  of  the  picture. 

Blache,  the  director,  has  directed  a  number  of  former 
Universal  successes,  including  many  of  the  Gladys  Walton 
pictures  and  a  recent  Herbert  Rawlinson  feature. 

Although  French  by  descent,  he  was  born  and  educated 
in  London,  and  started  his  career  there  as  an  actor,  ap- 

pearing at  Drury  Lane  and  other  well  known  theatres  be- 
fore becoming  a  producer  of  stage  plays.  He  came  to 

America  as  a  stage  producer,  and  thence  entered  the  film 
field.  This  is  the  first  time  he  has  prevailed  on  studio 
authorities  to  give  him  full  reign  in  his  idea  for  adapting 
stage  methods  in  their  entirety  to  the  screen.  Perley 
Poore  Sheehan,  the  novelist,  tried  the  idea  in  a  certain 
measure  when  he  made  "The  Night  Message,"  which 
has  since  proved  one  of  the  outstanding  Universal  suc- 

cesses of  the  year. 

sequently,  neither  star  nor  director  will  have  more  than  a 
ten  days'  lay-off  between  pictures. 

"Beyond  the  Law,"  which  will  shortly  enter  production, 
is  a  story  of  a  bandit  and  a  sheriff  who  can't  seem  to  get together.  Clee  Woods  wrote  it,  Bernstein  adapted  it, 
Charles  A.  Logue  wrote  the  continuity  and  Harry  Neu- 

mann will  photograph.  Elmer  Sheeley  is  supervising  con- 
struction of  interior  sets  now  and  Thomas  Malloy  will  be 

assigned  to  the  editing. 

Remember 

that  big  two-reel  box-office  sensation 

''A  Society  Sensation" starring 

RUDOLPH 

VALENTINO 

and 

CARMEL  MYERS 

A  de  luxe  re-issue  of  the  former  great  fea- 
ture success.  A  sure-fire  bet  for  any  Sum- 
mer program. 

UNIVERSAL   JEWEL  RE-ISSUE 
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THE  CRITICS  SAY;- 

"'THE  FIGHTING  AMERICAN'  IS 
FIRST  RATE  ENTERTAINMENT," 
SAYS  THE  KANSAS  CITY  POST 

LIBERTY. 

Picture — "The  Fighting  American." 
Star— Pat  O'Malley. 
Entertainment — Slam  Bang. 
Remarks — Atta  Boy!  Go  get  'em! 

THERE  is  something  doing  at  the 
Liberty  this  week,  where  "The 
Fighting  American"  is  making 

his  presence  felt. 
Action  is  the  mainspring  of  this 

rather  unusual  picture,  which,  al- 
though admittedly  inconsistent  in 

plot,  is  nevertheless  consistently  en- 
tertaining. The  rapidly  moving 

scenes  embody  divers  species  of  show 
paraphernalia,  such  as  drama,  com- 

edy, farce  and  burlesque,  hence  it  is 
rather  difficult  to  classify.  But  it  pro- 

vides first  rate  entertainment  for  a 
summer  season  and  is  harmless. 

The  story  was  evolved  by  William 
Elwell  Oliver,  a  University  of  Cali- 

fornia student,  who  copped  a  $1,000 
scenario  prize  from  Carl  Laemmie 
for  his  mild  brainstorm. 

Pat  O'Malley,  rollicking  and  reck- 
less, is  all  to  the  good  in  the  title 

part,  and  Mary  Aster,  extremely  ea.'^y 
on  the  optics,  is  seen  to  advantage  in 
the  principal  feminine  role.  Warner 
Oland,  suave  and  crafty  as  of  yore,  has 
one  of  his  favorite  Oriental  roles,  and 
Raymond  Hatton  as  a  rather  unsteady 
soldier  of  fortune  is  the  life  of  the 

party. As  an  after  thought  it  might  be 
added  that  the  action  referred  to  at 
the  outset  takes  place  in  the  air,  on 
the  sea,  and  on  the  land  both  in  this 
country  and  in  China. 
A  short  comedy,  "Lost  Control," electrifies  with  unusual  stunts  aboard 

a  trolley  car. 

(KANSAS  CITY  POST) 
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"CHANEY  TRIUMPHS 

IN  THE  HUNCHBACK'" —  COLUMBUS  CITIZEN 

LON  CHANEY,  foremost  portrayer 
of  screen  characters,  scores  an- 

other triumph  in  "The  Hunch- 
back of  Notre  Dame,"  which  opened at  the  Hartman  Sunday. 

Chaney  portrays  a  freak  character 
that  far  surpasses  his  "Frog"  in  "The 

I  Miracle  Man,"  and  his  "Fagin"  in 
"Oliver  Twist."  He  plays  Quasimodo, 

i  the  hunchback  bellringer  who  haunts 
j  the  loftly  towers  of  the  Cathedral  of 
I  Notre  Dame,  which  by  the  way,  is  rep- 
j  resented  by  one  of  the  most  imposing 
,  and  magnificent  sets  ever  used  in  a 
'  picture. 
j  Quasimodo,  as  played  by  Chaney,  is 
i  a  hideous  freak,  half  blind,  deformed 
1  and  twisted  in  body  and  seemingly 
■  lacking  in  mentality.  He  does  his  best 
acting  when  Clopin  and  his  followers 
storm  the  church.    There's  nothing 

!<<nn  HE      FAMILY  SECRET," 
'  '■     \    adapted  from  Frances  Hodgson 

Burnett's  story,  "Editha's  Bur- 
glar," is  an  appealing  domestic  drama. 

The  little  star's  part  is  really  of  sec- 
ondary importance  to  the  picture,  for 

the  action  centers  mostly  about  the  un- 
■  happiness  of  a  young  tnarried  couple 
:  who  were  separated  by  the  uncom- 
I  promising  dictate  of  an  unsympathetic 

quite  as  thrilling  as  seeing  this  half- 
crazed  bellringer  shout  and  jump  with 
glee  as  he  hurls  rocks  and  upsets  mol- 

ten lead  on  the  surging  mob  below. 
Ernest  Torrence  has  a  fat  part  as 

Clopin,  the  underworld  king,  and  the 
rest  of  the  cast  are  equally  fitted  for 
their  parts,  including  Norman  Kerry 
as  the  lover  Phoebus,  Brandon  Hurst 
as  Jehan,  and  Gladys  Brockwell  as  the 
mad  mother. 

There  are  many  other  good  points 
about  the  picture  too  numerous  to 
state.  "The  Hunchback"  is  truly  a 
great  picture  that  sends  you  away 
from  the  theatre  completely  amazed 
and  thrilled  to  the  core.  It  is  a  tri- 

umph for  its  director,  Wallace  Wosley, 
and  a  credit  to  the  Universal  Pictures 
Corporation. 

(COLUMBUS  CITIZEN) 

father.  As  usual,  Baby  Peggy  gets 
the  most  out  of  her  part,  charming  the 
spectators  with  her  magnetic  little 
personality.  Gladys  Huiette,  the  adult 
heroine  of  the  piece,  deserves  most  of 
the  credit  for  the  picture's  appeal. 
Edward  Earle,  too,  as  the  hero,  is 

good. 
This  story  treats  of  a  proud  father, 

member  of  an  aristocratic  haughty 

"THE  HUNCHBACK' 
TRULY  A  PICTURE 

FOR  POSTERITY," SAYS  N.  Y.  CRITIC 

ttn^HE  HUNCHBACK  OF  NOTRE 

J_  DAME,"  Universal's  masterly visualization  of  Victor  Hugo's 
novel,  which  has  already  broken  all 
box  office  records  at  the  Strand  (ac- 

tually and  not  by  virtue  of  a  press 
agent  say-so),  remains  at  that  play- house over  Tuesday. 

I  have  already  paid  tribute  to  Uni- 
versal's achievement.  It  is  truly  a  pic- 

ture for  all  time,  and  I  want  to  urge 
those  who  read  this  column  who  have 
not  seen  it,  to  do  so  before  it  ends  its 
Stiand  run. 

In  connection  with  "The  Hunchback 
of  Notre  Dame,"  it  might  be  noted  that 
this  production  is  the  master  effort  of 
Carl  Laemmie,  the  business  genius  who 
heads  Universal.  The  advance  that 
the  movie  industry  has  made  has  been 
due,  in  no  small  degree,  to  Laemmie. 

His  grit,  integrity  and  his  foresight, 
coupled  with  a  positive  genius  for 
business — and  the  movies  are  as  much 
of  a  business  as  they  are  an  art — 
have  permitted  Laemmie  to  make  an 
indelible  mark  upon  the  picture  in- dustry. 

And,  if  past  accomplishments  are 
the  best  measuring  rod  for  the  ap- 

praisal of  future  growrth,  as  they 
manifestly  are,  then  fandom  may  con- 

fidently expect  even  greater  things 
from  Carl  Laemmie  and  Universal. 

(SYRACUSE  AMERICAN) 

family,  who  brings  untold  misery  to 
his  only  daughter  (heroine)  by  his 
refusal  to  recognize  her  marriage  to 
a  man  (hero)  who  he  believes  is>  un- 

worthy— a  mere  fortune-hunter.  Heor- 
ders  the  boy  out  of  the  house.  Chafing 
under  the  separation  from  his  loved 
one,  the  hero  returns  under  cover 
of  darkness  and,  taking  advantage  of 
an  open  window  on  the  ground  floor, 
enters  and  ascends  to  his  wife's  room. The  father  soon  learns  of  the  incident 
and,  summoning  the  police,  has  the  boy 
arrested  for  house-breaking  and  at- 

tempted burglary.  The  boy  is  sen- 
tenced to  serve  a  four-year  term  in  the 

penitentiary.  Soon  after  his  dis- 
charge, the  unrelenting  father  softens 

in  his  attitude  toward  the  young  peo- 
ple and  promises  his  daughter  to  make 

every  effort  to  locate  the  boy.  The 
long-suffering  hero  and  heroine  are 
finally  restored  to  each  other,  and  in 
the  possession  of  a  father's  blessing 
and  of  a  baby  girl,  they  come  into  de- served happiness. 

It  should  please  almost  any  adult 

picture-goer. 
(Harrison's  Reports.) 

"THE  FAMILY  SECRET' 
IS  APPEALING  DRAMA," CLAIMS  P.  S.  HARRISON 
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"^-^AND  STILL  THEY  COME/ 

RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  is  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in- 

teresting way  as  we  are  able  to  do 
through  the  columns  of  the  Universal 
Weekly.  Here  are  more  letters  re- 

ceived through  the  Saturday  Evening 
Post  advertising  and  inspired  by  the 
big  demand  and  appreciation  for  Uni- 

versal pictures: 

"GOOD  PICTURES" 

"I  have  had  the  pleasure  of  seeing 
'Fools  Highway'  and  'A  Lady  of  Qual- 

ity,' and  they  are  both  GOOD  pic- 
tures." (Mr.  Hyman  Witt,  Columbus, Ga.) 

"TOUCHES  THE  HEART" 

"  'Fools  Highway'  touches  the  hearts 
of  the  vast  majority,  as  it  depicts  life 
as  we  see  or  have  seen  it  around  us." 
(Mr.  James  A.  Go/rvey,  Richmond 
Hill,  L.  I.) 

"SWEETEST  EVER  SEEN" 

"I  saw  Mary  Philbin  last  evening 
in  'Fools  Highway'  and  have  to  admit that  she  is  the  sweetest  screen  actress 
that  I  have  ever  seen."  (Miss  Alice 
Lipsky,  Pittsburgh,  Pa.) 

"WONDERFUL" 

"Just  a  -word  about  'The  Hunchback 
of  Notre  Dame.'  It  was  the  most 
wonderful  picture  as  to  acting,  scen- 

ery and  everything  in  general  that  I 
have  ever  seen."  (Miss  Prances  D. 
Schneider,  Springfield,  O.) 

"BETTER  THAN  'MERRY  GO 

ROUND' " 
"I  have  just  seen  'Fools  Highway' 

and  liked  it  even  better  than  'Merry 
Go  Round.'"  (Mrs.  Elva  H.  Kelley, 
Washington  C.  H.,  O.) 

"THRILLING" 

"Thanks  for  a  thrilling  afternoon 
with  'Sporting  Youth.' "  (Miss  M. 
T.  Sanderson,  Framingham  Centre, 
Mass.) 

"SPLENDID  PICTURE" 

"I  am  writing  this  in  appreciation  of 
'Sporting  Youth.'  That  was  a  splendid picture.  It  was  shown  at  the  Howard 
Theatre  here,  and  never  before  in  my 
experience  as  a  steady  patron  of  that 
splendid  house  have  I  seen  its  sophis- 

ticated patrons  stand  up  and  cheer  as 
they  did  at  the  climax  of  this  really 
great  picture."  (Mr.  H.  C.  Van  Bus- kirk,  Milltown,  N.  J.) 

"BEST  EVER" 
"  'T)ie  Acquittal'  also  is  a  splendid 

picture.  The  actors  behaved  as  hu- 
man beings  under  stress  do  behave — 

no  heaving  chests  or  dropped  heads  or 
crushed  up  letters  in  the  hands.  The 
misunderstood  foster-brother  was  one 
of  the  best  impersonutions  I've  ever 
seen."  (Miss  Mary  M.  Westcott, Rochester,  Minn.) 

ANZAC    AD  ARTISTIC 

How  the  Tivoli  Theatre,  Brisbane, 
Australia,    advertised    "The  Law 

Forbids,"  Universal  Jewel. 

"QUITE  THRILLING" 
"I  had  great  pleasure  in  seeing  'The 

Acquittal,' — quite  thrilling;  have  never 
seen  a  play  turn  out  as  this  one  did. 
Please  accept  my  congratulations." (C.  Thomas,  London,  Eng.) 

"CLEAN  AND  EXCITING" 

"A  number  of  us  went  to  see  'Sport- 
ing Youth'  last  evening,  and  we  are 

all  enthusiastic  over  this  clean,  excit- 
ing and  delicious  picture."  (Miss  Vic- toria Ruxlicel,  Chicago,  III.) 

"SPLENDID" 

"  'Sporting  Youth'  is  splendid,  spell- 
ed with  big  letters.  Judging  from  the 

laughter  it  created,  it  was  greatly  ap- 

preciated. Several  women  were  hys- 
terical over  the  race,  and  a  young  girl 

next  to  me  snapped  her  fingers  and 
jumped  from  her  seat.  A  small  piping 
young  voice  called  out  'Step  on  her, 
kid.'  Surely  this  spells  success." 
(Mrs.  Carolyn  Wright,  Butte,  Mont.) 

"CERTAINLY  THRILLING" 
"Several  weeks  ago  I  saw  the  pic- 

ture, 'Sporting  Youth,'  which  was  cer- 
tainly thrilling.  The  audience  was 

very  enthusiastic  and  they  showed 
great  interest  in  the  automobile  race." 
(Miss  Mary  K.  Painter,  Batavia,  N.Y.) 

"VERY  ARTISTIC" 
"First  I  want  to  tell  you  how  much 

I  enjoyed  your  picture,  'The  Acquit- tal.' It  was  thrilling  and  splendid  in 
every  way,  besides  being  very  artis- 

tic." (Mrs.  Olive  Howard  Brooks, Buffalo,  N.  Y.) 
"SUSTAINED 

SUSPENSE" "Enjoyed  'The  Acquittal'  last  night 
— very  skillfully  put  together  and  ele- 

ment of  suspense  unusually  well  sus- 
tained." (Mr.  Oliver  Sheppard,  Penn Yan,  N.  Y.) 

"WONDERFUL" 

"A  few  weeks  ago  I  saw  'The  Ac- 
quittal' and  it  was  played  to  a  full , house.    I  think  it  a  wonderful  pic- 

ture."     (Mr.  C.  A.  Gardner,  Hurley, 
N.  Y.) 

"AFTER  MY  OWN  HEART" 

"  'The  Acquittal'  is  a  wonderful  pic- 
ture. Clarence  Brown  is  a  director 

right  after  my  own  heai-t."  (Mrs.  Lor- enza  Stevens,  Venice,  Calif.) 

"BEST  OF  THE  YEAR" 
"Referring  to  your  column  in  The 

Saturday  Evening  Post,  I  consider 
'The  Hunchback  of  Notre  Dame'  the 
best  picture  of  the  year."  (Mrs.  Lil- lian Sunderman,  Charleston,  111.) 

"MASTERPIECE" 

"/  want  to  take  this  opportunity  to 
thank  you  for  several  ivonderful 
hours  of  entertainment  and  also  of 
education,  for  that  dramatic  and  pic- 

torial masterpiece,  'The  Hunchback  of 
Notre  Dame,'  and  for  'Sporting 
Youth.  "  (Mr.  Chester  MacCracken, Madison,  Wis.) 

"LOVED  IT" 

"As  you  say,  words  cannot  paint 
well  enough  'The  Hunchback  of  Notre 
Dame.'  I  loved  it."  (Mrs.  R.  L. 
Houghton,  E.  Norwalk,  Conn.) 
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V.  Wallace, 
Idle  Hour  Theatre, 

Cambridge  Springs,  Pa. 

"Without  a  doubt  thp  best  yet.  Book  'em  all, 
we  say.  Sit  out  In  the  crowd  and  you'll  hear 
Vm  lauKh  their  heads  off." 

LYCEUM  THEATHK. 
W.  Cruickshank,  Mgr.,  Wingham,  Ont.,  Can. 
"The  best  two-reel  subjects  we  have  ever  run. 
Brings  Kood  crowd.    The  ladien  seem  to  take 
as  much  interest  a«  the  men." ARCADE  THEATRE, 

N.  M.  Hinds  &  Co.,  Indianapolis,  Ind. 

"Great  entertainment." 
SILVER    FAMILY  THEATRE, 

Bert  Silver,  Mgr.,  Greenville.  Mich. 

"I'll  tell  you,  brothers,  these  two-reel  specials 
are  the  real  thing." OPERA  HOUSE, 

C.  H.  Bills.  Mgr.,  Lenora,  Kan. 

CARL 

LAEMMLEf 

presents 

FOURTH  SERIESi 

i^EATHER 

PUSHERS'' 

STARRING 

BILLY  SULLIVtflN 

FROM  THE  INIMITABLE 

COIUCR'S  WtEKlV  STORIES  .' ByH-CWITWER 
DIRECTED  BY 

EDWARD  LAEMMLE 

UNIVERSAL  HAS  THE  PICTURES 

Reel  Journal  Says: "U"  MANAGER 

AKERS  NEEDS 
A  PLANE  NOW 

WHEN  Gerald  Akers,  district  manager  for  Universal, 
announced  he  was  taking  aviation  lessons  so  he 
could  save  time  between  Kansas  City  and  Saint 

Louis,  he  had  no  idea  of  the  real  necessity  of  the  plane. 
Announcement  has  just  been  made  that  three  other  ex- 

changes have  been  added  to  Mr.  Akers'  territory,  and  he 
is  now  seriously  studying  air-road  maps,  is  burning  mid- 

night oil  to  keep  up  on  his  studies  on  aviation  and  it  has 
been  rumored  he  was  seen  with  a  Montgomery-Ward  cata- 

logue dealing  with  the  sale  of  airplanes. 
 oOo  

MANY  NEW  DEMPSEY 

NOVELTIES  DESIGNED 

FOR  "FIGHT  AND  WIN" 

UNIVERSAL  has  gotten  out  many  novelties  on  the  Jack 
Dempsey  "Fight  and  Win"  series  that  opened  so  suc- 

cessfully at  the  Liberty  Theatre.  There  are  good- 
luck  coins,  parts  of  boxing  gloves,  magic  cards,  a  news- 

paper extra,  a  great  line  of  cards,  ones,  threes,  sixes  and 
twenty-four  sheets.  The  lobby  displays  and  eleven-by- 
fourteens  are  most  attractive  and  a  great  flash  backed  up 
by  great  pictures,  makes  this  series  a  great  hot  weather 

proposition.  oOo  

"FIGHTING  AMERICAN" 
SCORES    AT  LIBERTY 

UNIVERSAL'S  newest  picture,  "The  Fighting  Ameri- can," showing  this  week  at  the  Liberty  Theatre,  has 
proven  itself  weather  proof.  Opening  cold,  on  a 

hot  day,  by  Monday  it  was  the  most  talked  of  subject  along 
Movie  Row.  Its  unusual  quality  and  unexpected  situa- 

tions, its  punch  after  punch,  landed  in  such  a  delicate  man- 
ner that  the  most  fastidious  cannot  be  offended,  make  "The 

Fighting  American"  the  most  remarkable  picture  that  Carl 
Laemmle  has  ever  produced.  Rajnnond  Hatton,  Mary  As- 
tor  and  Pat  O'Malley  head  an  excellent  cast.  Lee  Balsly, 
manager  of  the  Liberty  Theatre,  assisted  by  the  Universal 
exploitation  department,  put  over  many  good  stunts  in  con- 

nection with  "The  Fighting  American,"  and  the  box  office 
has  reflected  the  efforts.  The  unusual  teaser  campaign  in 
the  newspapers  caused  a  lot  of  comment,  and,  backed  up 
with  a  really  great  picture,  "The  Fighting  American"  is 
enjoying  the  excellent  business  that  it  really  deserves.  Ex- 

hibitors mil  make  no  mistake  in  booking  this  one. 

 oOo  

DEMPSEY  "FIGHT  AND  WIN" 
SERIES  TO  PLAY  AT  LIBERTY 

SUNDAY,  June  22,  will  see  the  first  of  Universal's  ten, two-reel  "Fight  and  Win"  stories  at  the  Liberty  The- 
atre, starring  Jack  Dempsey.  Each  picture  is  a  com- 

plete story,  authored  by  Gerald  Beaumont.  The  cast  as- 
sembled is  a  notable  one  and  from  bookings  that  are  lit- 

erally flooding  the  local  Universal  office,  record-breaking 
grosses  are  sure  to  be  piled  up.  Manager  Balsly  made  a 
fight  for  the  series  and  has  arranged  a  big  exploitation 
campaign  to  introduce  the  first  ones.  Sporting  editors 
have  taken  kindly  to  the  Dempsey  pictures  and  the  trade 
reviews  have  been  exceptionally  lavish  in  their  praise,  he says. 
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SHIP'S  CAPTAIN 

AND  CREW  ACT 

WITH  DEMPSEY 

ONE  of  the  most  famous  sea  captains  on  the  Pacific 
Coast,  and  several  of  the  biggest  steamship  execu- 

tives in  San  Francisco  and  Los  Angeles  turned 

actors  for  the  nonce,  during  the  filming  of  Jack  Dempsey's 
new  Universal  picture,  "All  Swell  on  the  Ocean,"  a  sea 
story  photographed  aboard  the  steamer  Ruth  Alexander 
on  one  of  her  coast  trips. 

Captain  N.  E.  Cousins,  master  of  the  vessel,  enacted  the 
captain's  role  and  stopped  a  fight.  Andrew  Wishart,  chief 
engineer,  assisted,  and  F.  J.  Pugsley,  purser  of  the  vessel 
in  real  life,  played  the  purser  in  the  picture  story. 

Appearing  as  spectators  of  the  impromptu  prize  fight 
staged,  in  the  picture,  on  the  deck  of  the  ship,  were  H.  F. 
Alexander,  president  of  the  Alexander  Line,  E.  G.  Mc- 
Micken,  passenger  traffic  manager,  H.  B.  Britten,  assistant 
general  passenger  traffic  agent,  and  R.  Schutten,  Los 
Angeles  district  passenger  traffic  manager. 

Captain  Cousins,  who  played  the  doughty  master  of  his 
own  ship  in  the  picture,  is  the  famous  hero  of  the  "Queen," 
Alaskan  coast  steamer  burned  some  years  ago,  when  her 
master  risked  his  life,  and  was  badly  burned,  but  saved 
every  one  aboard  her.  For  years  he  has  been  one  of  the 
most  prominent  figures  in  coast  navigation  circles. 

Erie  Kenton  directed  the  picture,  and  Hayden  Steven- 
son, George  Ovey,  Florence  Lee,  Chuck  Reisner  and  a  big 

company  traveled  on  the  steamer  to  make  the  picture. 

REG,  DENNTS  DAUGHTER 

MAKES  HER  FILM  DEBUT 

BARBARA  DENNY,  seven-year-old  daughter  of  Reg- 
inald Denny,  has  made  her  film  debut. 

She  made  her  first  appearance  before  a  motion  pic- 
ture camera  the  other  day  at  Universal  City  in  "The  Hus- 

bands of  Edith,"  in  which  her  daddy  is  co-starred  with Laura  La  Plante. 

William  Seiter,  director  of  "The  Husbands  of  Edith?' 
says  that  Barbara  has  the  dramatic  instinct  and  the  man- 

nerisms of  a  child  who  has  had  much  experience  before 
the  camera.  She's  a  very  pretty  youngster  and  he  pre- dicts that  she  will  soon  become  recognized  as  one  of  the 
screen's  best  child  players. 

Others  in  the  Denny-La  Plante  film  include  Ethel  Grey 
Terry,  Lee  Moran,  Richard  Tucker,  Betty  Morrisey,  John 
Steppling,  Margaret  Campbell,  Mildred  Vincent,  Muriel 
Frances  Dana,  Clarissa  Selwynne,  T.  D.  Crittenden  and others. 

STRONG  CAST  IS  SIGNED 

FOR  "CLINGING  FINGERS 
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THE  inimitable  Chuck  Reisner,  who  plays  an  important 
role  in  the  Jack  Dempsey  "Fight  and  Win"  series,  has 
been  added  to  the  cast  of  "Clinging  Fingers,"  Univer- 

sal's  new  production  co-starring  Virginia  Valli  and  Nor- man Kerry  under  Edward  Sloman's  direction. 
Reisner  will  appear  with  Louise  Fazenda,  who  is  fea- 

tured in  support  of  Miss  Valli  and  Kerry,  in  the  sort  of comedy  touches  for  which  both  are  famous. 

Get  aboard  the 

box  office  record 

express! 
"Thrill  overlapping  thrill.  A  winner  for 

the  exhibitor." Exhibitors  Trade  Review 

"This  serial  is  going  over  big.  Duncan 
is  a  great  drawing  card.  Capacity  au- 

diences." 

E.  H.  Haubrook,  Mgr., 
BALLARD  THEATRE, 

Seattle,  Wash. 

"Starts  off  with  a  bang.  You  will  make 
no  mistake  booking  this  one." 

Moving  Picture  World 

"Plenty  of  action.  Packed  with  it  from the  time  it  is  flashed  on  the  screen. 

Breath-taking!" Exhibitors  Herald 

i 

M. 

WILLIAM 

m3  EDITH  JOHNSON 

UNIVERSAL 
CHAPTER  PLAY 

/ 
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Exploitation  Puts  ̂ ^Darling  of  N,  Y/' 

Over  Big  In  The  United  Kingdom 

WHEN  La  Scala,  Glasgow,  booked  Baby  Peggy's  first 
big  production,  for  a  week's  run,  J.  V.  Bryson,  of European  Motion  Picture  Company,  notified  R.  W. 

McGillivray,  Scottish  manager,  that  no  expense  and  pains 
would   be   spared  in 

NEW  YORK  IDEAS  PROVE  EFFECTIVE  IN  GLASGOW exploiting  "The  Darl- 
ing of  New  York"  in the  biggest  manner 

ever  seen  in  Scotland. 

European's  first  move was  to  send  for  David 
Bader,  whose  work 
for  Carl  Laemmlc 
and  Julius  and  Abe 
Stern  had  attracted 
considerable  attention 
in  the  United  States. 
Mr.  Bader  took  the 
first  boat  over  and 
immediately  went  to 
Glasgow.  There,  in 
consultation  with  A. 

O.  Thom,  La  Scala's manager,  Mr.  Howie, 
their  exploiteer,  Mr. 
McGillivray  and  Mr. 
King,  an  ambitious 
campaign  was  map- 

ped out. 
The  first  big  move 

was  convincing  the 

Glasgow  "Bulletin" that  a  Baby  Peggy 
Competition  would 
benefit  its  circulation 
and  prestige  among 
the  kiddies  of  Glas- 

gow, and  coupled 
with  an  excellent 
newspaper  campaign 
in  the  other  Glasgow 
newspapers,  this  was 
executed.  The  Com- 

petition commenced 
several  days  prior  to 
the  opening  of  "The Darling  of  New 
York,"  in  which  ad- van  c  e  information 
about  the  picture  and 
other  material  of  a 
helpful  publicity  na- 

ture, were  mentioned. 
Advance  stories  of 
the  showing  appeared 
in  all  the  papers. 
The  Glasgow  branch  of  the  European  M.  P.  Co.,  through 
its  manager,  Mr.  McGillivray,  gave  the  "Bulletin"  six 
Baby  Peggy  Dolls  as  pi'izes  to  the  "Darlings  of  Glasgow," 
while  Mr.  Thorn,  La  Scala's  manager,  off"ered  several  spe- cial tickets  to  first  and  second  winners.  The  competition 
created  considerable  comment  and  was  both  successful  for 
the  newspaper  which  conducted  it  and  the  La  Scala,  for 
whom  it  was  "put  over." 

Other  important  "stunts"  were  arranged  with  the  able 
co-operation  of  Messrs.  McGillivray  and  Thom.  The 
largest  child's  outfitter  in  Glasgow,  Miss  Margaret  Hunter, 
on  the  main  thoroughfare,  Sauchiehall  St.,  gave  over  her 

best  window  to  displaying  what  was  known  as  Baby  Peggy 
Apparel  Week,  several  days  before  and  during  the  entire 
run,  Bamber's,  Glasgow's  best-known  hairdresser,  intro- 

duced "The  Baby  Peggy  Bob,"  which  later  became  the  rage of  this  Scottish  city. 

Some  "Darling  of  New  York"  exploitation  ideas  employed  by  Keith 
houses  that  are  being  used  to  good  effect  in  Scotland. 

J.  B.  Gailbraith,  one 
of  the  biggest  music dealers  in  Scotland, 
dressed  up  a  window 
in  connection  with  the 
sale  of  the  Baby 

Peggy  song  hit.  Pet- tigrew  &  Stephens, 
Glasgow's  biggest 
drapers,  dedicated Thursday,  May  22nd, 
between  3  and  3.30, 

as  Baby  Peggy  After- noon Tea.  This  unique 
Tea  was  advertised  in 
all  newspapers  by 
Pettigrew  &  Stephens, 
and  every  patron  of 
this  Afternoon  Tea 
received  a  cabinet- 
size  portrait  of  the 
little  Universal  child- wonder.  Mr.  Thom 
projected  slides  upon 
his  screen  in  connec- 

tion with  these  excep- 
tional tie-ups,  and  the 

shopkeepers  b  e  n  e- fitted  not  only  from 
their  well-dressed 
windows  but  from 

these  slide-ads. 
Mr.  A.  Osborne 

Thom,  the  genial 
manager  of  the  La 
Scala,  worked  very 
hard  to  put  over  this 
outstanding  exploita- 
toin  campaign,  as- 

sisted by  Messrs.  Mc- Gillivray and  Bader, 
and  "The  Darling  of 
New  York"  campaign 
was  considered  the 

biggest  ever  seen 

Manager  Thom  al- so created  one  of  the 
most  prominent  lobby 
fronts  seen  in  a  long 

time.  Besides  the  ac- cessories supplied  by 

McGillivi-ay  of  European,  Thom  used  to  attract  passers  by 
over  a  hundred  of  the  90,000  original  letters  received  by 
Baby  Peggy.  This  he  did  from  the  opening  hour  until  late 
at  night,  and  on  the  first  day  of  the  Glasgow  presentation 
every  seat  in  the  theatre  was  occupied  by  three  o'clock. 
Hundreds  stood  during  the  matinee  and  again  at  the  eve- 
niiig  performances,  and  Standing  Room  Only  was  reported 
for  all  evening  performances. 

It  is  expected  that  this  tremendous  campaign  will  do 
much  for  other  Scottish  exhibitors,  who  are  sure  to  benefit 
by  the  greatest  newspaper  and  tie-up  campaign  ever  put 
over  in   Scotland  for  a  cinema. 
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Under  The  Spreading  Century  Planf^ 

ABE  STERN  TAKES 

VACATION  ABROAD 

ANNOUNCING  NEW 

PRODUCTION  PLAN 

ABE  STERN,  vice-president  of  the  Century  Film  Corporation,  producers 
of  Century  Comedies,  sailed  Saturday,  July  5th,  on  the  Leviathan  for 
an  extended  vacation  in  Europe. 

Before  leaving  Hollywood  three  weeks  ago,  Mr.  Stern  supervised  the 

planning  of  his  company's  fall  product  and  saw  that  production  was  well  un- 
der way.  Asked  about  his  company's  program  Mr.  Stern  stated  that  Cen- 

tury Comedies  will  be  produced  in  series  from  specially  selected  stories. 
There  will  be  a  series  of  American  home  life  comedies,  a  series  of  kid  com- 

edies featuring  the  Century  Kids,  a  series  of  follies  girls  comedies  featuring 
the  new  edition  of  the  famous  Century  Follies  Girls,  a  series  of  animal 

comedies  and  a  series  starring  Wanda  Wiley,  Century's  new  star  comedi- 
enne, and  Buddy  Messinger,  famed  for  his  Century  productions  will  be  seen 

in  a  series  in  which  he  will  be  starred.  There  will  also  be  five  comedies  star- 
ring Baby  Peggy. 

Mr.  Stern  did  not  know  just  how  long  he  would  remain  abroad,  but  ex- 
pects to  be  gone  at  least  six  weeks.  His  brother,  Julius  Stern,  president 

of  the  Century  organization,  sailed  last  week  for  a  combined  business  and 
pleasure  trip.  Carl  Laemmle,  president  of  Universal,  distributors  of  Cen- 

tury Comedies,  also  sailed  on  the  Leviathan  accompanied  by  his  personal  and 
confidential  secretary,  Harry  Zehner,  for  his  annual  trip  abroad. 

A  LAUGH  IN  EVERY  FOOT 

>  J 

Scene  from  "Tired  Business  Men" 

JULIUS  STERN 
GOES  ABROAD 

JULIUS  STERN,  president  of  the 
Century  Film  Corporation,  sailed 
on  the  Berengaria  last  Wednesday 

for  Europe.  He  was  accompanied  by  P. 
Alexander,  assistant  production  mana- 

ger at  the  Century  studios. 
Mr.  Stern  says  that  he  will  make  a 

careful  survey  of  cinema  conditions 
while  abroad  and,  if  possible,  secure 
the  services  of  one  of  the  beauties  of 
the  Follies  Bergere  in  Paris  for  his 

CAST  WANDA  WILEY 
IN  SIX  FOR  CENTURY 

WANDA  WILEY,  new  star  of Century  Comedies,  will  be  seen 
in  six  productions  under  the 

Century  banner  this  fall.  The  first  of 
the  series,  "Her  Face  Value,"  has  been 
changed  to  "Her  Fortunate  Face." 
The  other  five  are  "Sweet  Dreams," 
"Snappy  Eyes,"  "The  Trouble  Fixer," 
"The  Cute  Little  Devil"  and  "Some 
Tomboy."  The  last  named  was  for- 

merly called  "The  Tomboy." 
Less  than  two  years  ago  Miss  Wiley 

had  no  thoughts  of  a  motion  picture 

new  edition  of  the  famous  Century 
Follies  Girls.  He  will  also  negotiate 
for  story  material  for  use  in  Century 
productions.  For  some  time  now  Mr. 
Stern  has  insisted  that  all  Century 
comedies  must  be  real  stories  and  not 
mere  successions  of  unrelated  inci- 

dents. He  will  look  particularly  for 
stories  suitable  for  Wanda  Wiley,  new- 

est Century  star,  as  he  believes  she 
is  the  greatest  box-office  find  he  has 
made  in  his  entire  career  as  a  pro- 
ducer. 

career.  She  was  studying  at  a  dental 
college  in  Texas  when  a  movie  com- 

pany came  to  the  city  to  take  some 
scenes.  The  director  of  the  company 
met  the  young  student  in  a  visit  to  the 
college  and  saw  in  her  just  the  type 
he  needed  and  had  been  unable  to  find. 
He  engaged  her  for  the  part  and  her 
work  was  so  successful  she  was  ad- 

vised to  go  to  California  and  enter  the 
work  seriously.  This  she  did  and  play- 

ed in  several  large  productions.  Julius 
Stern,  president  of  Century  Comedies, 
noted  her  unusual  ability  as  a  comedi- 

enne and  signed  her  up  for  a  long term. 

SMITH  DIRECTS 

WANDA'S  NEXT 

NOEL  SMITH,  director  of  many Century  Comedies,  among  which 
are  numbered  several  in  which 

Baby  Peggy  was  starred,  has  returned 
to  the  Century  lot  after  a  long  vaca- 

tion. His  first  production  will  be  "The 
Tomboy,"  starring  Wanda  Wiley,  sup- 

ported by  Harry  McCoy.  Mary  Lann, 

who  played  the  mother  part  in  "Sweet' 
Dreams,"  will  be  seen  as  McCoy's 
mother  in  "The  Tomboy." 

■« 

STERN  ANNOUNCES 
CHANGE  IN  TITLES 

JULIUS  STERN,  president  of  Cen- tury Comedies,  announces  that  the 
title  of  Al  Herman's  latest  direc- toral  effort  for  Century  has  been 

changed  from  "Pretty  Flappers"  to 
"Dancing  Daisies."  This  production 
features  Al  Alt  and  the  famous  Cen- 

tury Follies  Girls.  The  title  of  Wan- 
da Wiley's  latest  starring  vehicle  un- der the  Century  banner  has  also  been 

changed  from  "Her  Bridegroom"  to "Sweet  Dreams."  Harry  McCoy  plays 
opposite  Miss  Wiley  in  this  picture. 

/' 
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BOX  OFFICE  BOOSTS 

"WE  ARE  SAVED  FOR  THE  SUMMER" 
[TELEGRAM] 

SOUTH  NORWALK,  CONN. 
UNIVERSAL  FILM  EXCH., 

NEW  HAVEN. 
WE  OPENED  DAY  AND  DATE  IN  TWO  THEATRES  TO  TERRIFIC 
BUSINESS  WITH  FIRST  DEMPSEY  PICTURE  ON  WARMEST  DAY 
OF  YEAR.  IF  THE  REMAINDER  OF  SERIES  ARE  GOOD  AS 
THIS  ONE  WE  ARE  SAVED  FOR  THE  BALANCE  OF  THE  SUMMER. 

DAVE  ESTERSON, 
PALACE  AND  REGENT  THEATRES. 

"  'HUNCHBACK  OF  NOTRE  DAME' 
VERY  ESSENCE  OF  PERFECTION" 
Tombstone,  Ariz. 

Universal  Film  Exchanges,  Inc., 
Los  Angeles,  Cal. 
Gentlemen : 

We  played  "The  Hunchback  of  Notre 
Dame"  to  big  business.  The  film  was 
in  good  shape,  the  photography  was 
superb  and  it  was  the  UNIVERSAL 
opinion  of  our  patrons  that  Lon  Chan- 
ey,  in  this  play,  was  the  very  essence 
of  perfection  in  the  portrayal  of  the 
hunchback. 

Milwaukee,  Wis. 
Mr.  George  L.  Levine,  Mgr., 
Universal  Film  Exchanges,  Inc., 
Milwaukee,  Wisconsin. 
Dear  Mr.  Levine: 

In  justice  to  myself,  yourself,  your 
company,  and  every  exhibitor,  I  feel 
duty  bound  to  accord  you  praise  on 
your  "Fight  and  Win"  series,  to 
which  you  are  rightfully  entitled — 
and  a  great  deal  of  it. 

I  cannot  find  words  that  will  ef- 
ficiently express  my  high  regard  of 

these  two  reel  subjects.  Really,  Mr. 
Levine,  after  I  saw  the  first  three  I 
said  to  myself,  "Why,  here's  what  I have  been  hoping  and  wishing  for  all 
this  time!"  I  made  up  my  mind  right then  and  there  that  this  series  would 
have  to  play  at  the  Merrill  Theatre. 
Acordingly,  I  attached  my  signature 
to  the  contract  you  preferred,  and 
now  I'm  proud  to  announce  to  all  the 
world  that  Jcbck  Dempsey  will  appear 

Nashville,  Tenn. 
My  Dear  Mr.  Laemmle: 
We  opened  up  "The  Hunchback  of 

Notre  Dame"  with  a  bang  tonight,  and schools  and  colleges  attended  in  a 
body,  one  girls'  school  came  in  its  en- tirety, some  two  hundred  students,  and 
the  entire  opening  was  a  huge  suc- cess. 

I  look  for  the  best  week  we  have 
had  this  season  and  the  gross  depends 

Of  course  we  cannot  have  "lots  and 
lots"  of  these  pictures  because  the 
field  of  imagination  and  history  is  not 
prolific  of  such  stories.  However,  it  is 
having  a  picture  such  as  "The  Hunch- 

back of  Notre  Dame"  once  in  a  while 
that  stimulates  the  desire  on  the  part 
of  the  "movie"  public  to  see  better 
pictures.  Yours  truly, 

H.  Giacoma, 
CRYSTAL  THEATRES. 

Tombstone  and  Benson,  Ariz. 

at  the  Merrill  Theatre  in  the  "Fight 
to  Win"  Series — not  once — but  TEN 
times,  commencing  July  19  and  every 
other  week  thereafter. 

And,  although  the  rental  is  much 
higher  than  I  have  ever  paid  for  any 

big  prodvxition,  I  don't  regret  it  in the  least,  because  I  realize  that  these 
are  not  merely  two  reel  subjects,  but 
FEATURE  ATTRACTIONS  in  every 
sense  of  the  tvord.  Believe  me,  from 
today  on  the  "Fight  and  Win"  Series 
will  be  my  "topic  of  the  day,"  and were  any  exhibitor  to  ask  me,  I  would 
not  hesitate  one  minute  to  recommend 
this  series. 

Once    more    accept    my  profound 
thanks  and  ajypreciation  of  this  won- 

derful series  of  ten  two-reelers,  and 
wishing  you  continued  success,  I  am. 

Very  truly  yours, 
MERRILL  THEATRE, 
(Signed)  R.  C.  MacMullen, Manager. 

now  entirely  on  the  window  sale,  as 
the  advance  is  the  best  yet,  with  the 
proper  kind  of  weather  we  will  have  a 
real  week. 

This  kind  of  business  makes  one 
feel  like  a  new  lease  has  been  taken 
on  life. 

With  best  wishes,  and  here's  hoping we  hit  the  mark  this  week. Sincerely, 
Walter  Batchelor. 

"PATRONS  'ATE  UP' 

'SPORTING  YOUTH' " 
Johnstown,  Pa. 

Harry  Levy,  Manager, 
Universal  Film  Exchange,  Inc., 
1018  Forbes  Street, 
Pittsburgh,  Penna. 
Dear  Mr.  Levy: 

I  sure  want  to  congratulate  you  on 

your  production  of  "Sporting  Youth." It  is  one  of  the  best  pictures  I  have 
ever  played,  pleased  100  per  cent.  Too 
much  cannot  be  said  of  the  big  auto 
race.  It  is  undoubtedly  the  most 
thrilling  thing  of  its  kind  ever  filmed, 
the  patrons  sure  did  "eat  it  up."  They cheered,  stamped  their  feet  and  stood 
up  during  the  race  trying  to  cheer 
No.  2  to  victory. 

I  used  six  motorcycles  to  give  the 
effects  and  it  improved  the  picture. 
Many  patrons  told  me  it  was  even 
better  than  the  real  thing.  Let's  have more  like  this  one. 

With  kindest  regards,  we  remain. 
Very  truly  yours, 

GRAND  AMUSEMENT  CO., 
(Signed)  L.  M.  Conrad, 
MANAGING  DIRECTOR. 

PAYS  FINE  TRIBUTE 
TO  CARL  LAEMMLE 

Spur,  Texas. Mr.  Carl  Laemmle,  President, 

Universal  Pictures  Corp'n, 1600  Broadway,  New  York  City. 
Dear  Sir: 

Please  pardon  this  letter  which  I 
feel  will  conflict  with  your  daily  rou- 

tine of  work,  but  I  feel  it  my  duty  to 
write  you  at  this  time  complimenting 
you,  and  also  telling  you  just  what 
your  service  has  meant  to  me  not 
merely  from  a  box  ofiice  standpoint, 
but  from  the  mouth-to-mouth  publicity 
I  get  when  my  patrons  find  advertis- 

ing displaying  your  name  as  to  pro- 
ducer, the  words  (Carl  Laemmle  Pre- 
sents) mean  everything  to  me  and 

my  patrons,  and  now  I  will  say  (Why) 
and  answer  (Because  the  story  and 
plot  is  not  short,  and  every  detail  is 
carried  out  to  the  letter,  which  the  au- 

dience notices  more  than  one  would 
think).  Now  you  will  say  to  yourself: 
How  does  he  know?  My  answer  is: 
That  I  hear  them  talk  about  it.  What 
more  encouragement  could  an  exhibi- 

tor get  than  that,  when  it  comes  to 
buying  pictures? I  have  had  the  Gem  Theatre  for 
two  years  and  have  run  and  have  un- 

der contract  practically  every  feature 
that  you  have  made  during  that  time, 
in  fact  I  have  just  received  the  copy 
to  the  last  twenty-one  yesterday. 

Just  a  word  about  the  serials.  I  have 
run  several  in  that  period  of  time,  the 
last  one   I   had  was  "Ghost  City," 

(Continued  on  Page  39) 

"  'FIGHT  AND  WIN'  SERIES 

FEATURE  ATTRACTIONS"! 

"LOOK  FOR  BEST  WEEK 

WITH  'THE  HUNCHBACK'" 
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which  is  one  of  the  best  western  serials  I  have  ever 

seen.  I  can  also  boast  of  the  proof  that  "Ghost  City" broke  all  previous  records  in  this  house.  My  proof 
is  that  I  have  had  access  to  all  records  of  this  theatre 
since  it  was  first  opened  seven  years  ago,  and  in  check- 

ing I  have  not  been  able  to  see  any  serial  record  that 
has  as  good  an  average  as  "Ghost  City." C.  R.  Miller,  Mgr., 

GEM  THEATRE. 
riiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiii 

"•THE  HUNCHBACK' 

A  SIGNAL  TRIUMPH," CHIEF  JUSTICE  OF 
NEVADA  DECLARES 

STATE  POLICE  LAUD  "FIGHT  AND  WIN' 

SUPREME  COURT  OF  NEVADA 

Dear  Mr.  Laemmle:  Carson  City,  Nevada. 

I  have  seen  the  fine  production  of  your  company,  "The 
Hunchback  of  Notre  Dame,"  twice  now — once  in  San 
Francisco  and  more  recently  in  Reno,  Nevada.  My  in- 

terest in  it  was  held  almost  as  strongly  on  the  last  as 
on  the  first  occasion.  It  is  a  signal  triumph  in  the  mov- 

ing picture  world.  The  realistic  effect  of  the  acting  and 
the  scenes  is  beyond  description.  All  of  the  characters 
are  faithfully  portrayed,  but  the  leading  characters — 
the  Hunchback,  Clopin  and  Esmeralda,  played  respect- 

ively by  Lon  Chaney,  Ernest  Torrence  and  Patsy  Ruth 
Miller,  are  given  interpretations  that  reach  great 
heights  in  dramatic  art.  With  due  regard  to  the  ad- 

jective, I  do  not  hesitate  to  pronounce  "The  Hunchback 
of  Notre  Dame"  a  wonderful  picture.  Any  one  who 
does  not  see  it  will  have  missed  a  great  picture. 
(Signed)  EDWARD  A.  TUCKER, 

Chief  Justice  of  the  Supreme  Court, 
iiiiiiiiiiiiiiiiiiiiiii 

LUMBERJACKS  GIVE  COLOR 

TO  PETERS'  "THE  TORNADO" 

'  I '  HIS  picture,  illustrating  a  story  that  appeared  on 
Page  26  of  Universal  Weekly's  issue  of  July  12, 

shows  a  feiv  of  the  many  notables  attending  the  Albany, 
N.  Y.,  previeiv  of  "Fight  and  Win"  at  the  St/rand  The- atre. Reading  from  left  to  right:  Capt.  J.  M.  Keely, 
Trooper  N.  S.  Olson,  Trooper  H.  J.  McReadie,  Trooper 
L.  J.  Baker,  Major  John  A.  Warner  (Supt.  of  State 
Police,  N.  Y.),  Capt.  George  P.  Button,  Lt.  H.  J.  Nagel. 

TWELVE  lumberjacks,  hardened veterans  of  the  logging  game, 
living  in  the  section  around  St. 

Maries,  Idaho,  will  take  part  in  the 
great  logging  scenes  of  "The  Tor- 

nado," Universal  Jewel  production 
starring  House  Peters,  which  King 
Baggot  is  making  on  location  in  Idaho. 
"The  Tornado,"  Lincoln  Carter's melodrama  rewritten  for  the  screen 

by  Grant  Carpenter,  is  the  story  of 
a  lumberjack  and  a  man  and  wife 
from  "outside."  Supporting  Peters 
are  such  players  as  Ruth  Clifford, 
Snitz  Edwards,  Richard  Tucker,  Kate 
Price,  Dick  Sutherland,  Jackie  Mor- 

gan, Charles  Brindley,  Fred  Herzog, 
Jim  Welsh  and  others. 

When  Baggot  and  Peters,  in  com- 
pany with  William  Rau,  production 

manager,  went  to  St.  Maries  two 
weeks  in  advance  of  the  filming,  they 
told  George  O'Dwyer,  president  of 
the  chamber  of  commerce,  of  require- 

ments for  absolutely  perfect  types 
and  real  faithfulness  to  detail.  When 
the  entire  troupe  went  up  to  the  north- 

ern city  later  on,  the  chamber  of 
commerce  had  picked  out  a  likely 
group  of  light-footed  timber  chasers 
and  did  everything  in  their  power  to 
facilitate  the  selection  of  "talent." 

There  will  be  altogether  several 
hundred  men  of  the  neighborhood  take 
part  in  the  scenes,  but  the  dozen  ex- 

perts are  for  "closeup"  work. 

iiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiijiiiii,,, ,1,1, „„„,,„„„„„, 
"THE  DARLING  OF  N.  Y.' 
IS  DARLING  OF  US  ALL"! 

Cleveland,  O. 
My  Dear  Mr.  Laemmle: 

We  saw  Baby  Peggy  at  the  Hippo- 
drome in  the  "Darling  of  New  York," 

but,  as  I  said  before,  "Why  only  New 
York?"  To  judge  by  the  interested large  audience   and   comments  that 

mill  ■iiiiiiiiiiiiiii 

reached  our  ea/rs,  she's  the  darling  of 
us  all.  Certainly  everybody  liked  the 
picture  as  much  as  we  did.  _  The 
story,  plausible  and  entertaining, 
frames  her  cinema  work  well.  I 
have  read  most  the  directors  drill  her 

to  act  too  much  before  the  camera — 
we  did  not  feel  that. 

She  seemed  perfectly  natwral  wxth 
all  the  innocent  charm  of  the  child. 

"SUMMER  SLUMP  IS 

DUE  FOR  KNOCKOUT" 
[WIRE] 

COLUMBUS,  OHIO, 
JULY  2  1924 

CARL  LAEMMLE,  PRESIDENT 
UNIVERSAL  PICTURES  CORPORATION 
1600  BROADWAY 
NEW  YORK,  N.  Y. 

EVERY  REASON  TO  EXPECT  BALANCE  OF  "FIGHT  AND 
WIN"  SERIES,  STARRING  JACK  DEMPSEY,  TO  GO  OVER 
AS  BIG  AS  FIRST  ONES.  "WINNING  HIS  WAY"  PLAYED 
TO  EXTRAORDINARY  BUSINESS  EVERY  DAY  OF 

WEEK'S  RUN.  UNUSUALLY  LARGE  ATTENDANCE  OF 
LADIES,  ALL  AS  ENTHUSIASTIC  AS  MALE  PATRONS. 
KID  SUMMER  SLUMP  DUE  FOR  A  KNOCKOUT.  CON- 

GRATULATIONS ALL  AROUND. 

DREAMLAND  THEATRE, 
T.  J.  PEKRAS,  MANAGER. 



40 Universal  Weekly July   19,  1924 

"FIGHT  AND  WIN" 
Universal  Jewel  Two-Reelers 
atarrinfi  JACK  DEMPSEY 

No.  4— "So  This  Is  Paris" 

JACK  and  his  party,  arriving  in 
France,  escape  the  native  report- 

ers by  disguising  in  beards.  Later, 
Jack,  mistaking  an  Apache  dance  for 
an  attack,  rescues  the  dancer's  part- 

ner from  an  apparent  assault,  getting 
in  a  fight  with,  unknown  to  either  of 
them,  his  forthcoming  opponent.  The 
fight  continues  in  the  hotel,  on  the 
sidewalk,  in  the  street,  and,  when  ar- 

rested, in  their  joint  cell. 
Put  in  separate  cells,  they  tear  down 

the  wall  and  mix  it  up  again.  Jack 
overpowers  the  gendarmes,  dons  one 
of  their  uniforms  and  escapes.  That 
night,  in  the  ring,  the  two  fighters  dis- 

cover each  other's  identity,  and  fight 
one  of  the  stiffest  grudge  battles  ever 
seen.  Jack  wins  the  bout,  and  har- 

mony reigns  once  more. 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring   LUCIANO  ALBERTINI 

No.  9— "The  Missing 

Heirloom" PAUL  and  Arline  swing  from  the 
bridge  an  instant,  then  fall  un- 

hurt to  the  ground.  Later,  Jules 
lures  Arline  from  her  home  by  a  fake 
telephone  call  and  makes  her  a  pris- 

oner, substituting  Mimi  at  the  Graham 
residence.  The  Weasel  gets  himself 
and  his  confederates  jobs  as  waiters  in 
the  Graham  residence  the  night  of  a 
big  dinner  celebrating  the  completion 
of  the  motion  picture. 

Dick  and  Paul  arrive  as  The  Weasel 
steals  the  Graham  necklace  and  es- 

capes, followed  by  Dick.  Paul  tells  the 
police  Mimi  and  Despard  are  crooks 
and  shows  proofs  of  their  former  rec- 

ord. The  couple  are  allowed  to  go,  so 
they  may  unwittingly  reveal  Arline's 
hiding  place.  Dick,  tracking  The  Wea- 

sel, is  captured  and  chained  in  a  vile 
cellar  containing  Arline,  who,  seeking 
to  escape  by  climbing  up  a  water  pipe, 
breaks  it  and  floods  the  cellar,  from 
Which  there  is  no  escape. 

"THE  GUMPS" 
Universal  Two-Reel  Special 

Starring  JOE  MURPHY  and  FAY 
TINCHER 

No.  9— "Westbound" 

ANDY,  trying  to  flirt  with  a  girl 
in  the  train  who  has  winked  be- 

cause of  a  cinder  in  her  eye,  not 
only  gets  slapped  by  her,  but  is  bawled 
out  by  Min  on  account  of  white  glove 
marks  on  his  shoulder,  in  reality  made 
by  leaning  against  a  pair  of  newly 
cleaned  gloves.  The  train  shoots  into 
a  tunnel,  and  Andy  thinks  he's  been 
blinded  by  hootch.  Teaching  Chester 

how  to  use  a  lariat,  Andy  ropes  a 
wasp's  nest  into  the  car,  causing  con- 

sternation among  the  passengers. 
Put  off  the  train  by  the  porter  in 

mistake  for  another  passenger,  Andy, 
in  nightie,  airives  at  Nightmare,  Cal., 
on  a  hand-car.  On  his  recently  inher- 

ited jumping-bean  ranch,  he  and  the 
rest  have  difficulty  picking  and  eating 
the  crop.  Working  as  a  barber,  Andy 
mistakes  red  paint  drops  on  a  tough 
customer's  face  for  blood,  in  the  re- 

sulting altercation  thinks  he's  been  be- 
headed, and  wakes  up  in  the  train  to 

find  it  all  a  dream. 

"SCARED  STIFF" 
Two-Reel  Century  Comedy 

Starring  AL  ALT  and  HARRY 
MURDOCK 

TWO  college  boys  vie  with  each other  to  make  the  most  trouble 
in  college.  They  have  a  large 

push-ball  larger  than  the  average  sized 
man,  which  they  push  around  town, 
braeking  everything  in  their  path. 
They  finally  land  in  the  principal's  of- fice, where  they  are  reprimanded  and 
expelled  from  college. 

Disconsolate,  they  enter  a  cabaret, 
where  they  get  into  a  lot  of  trouble 
on  account  of  an  impudent  clam-shell. 
The  clam-shell  bounces  from  Al  Alt's 
plate,  skips  along  the  floor  and  lands 
down  a  lady's  back.  After  he  rescues 
it,  it  decides  to  pinch  a  lady's  leg. This  is  too  much  for  the  proprietor 
and  he  throws  them  out. 

Sitting  on  the  curbstone,  they  hear 
cries  for  help  and  discover  a  charming 
little  lady  in  deep  distress.  They  find 
out  what  the  trouble  is  and  learn  that 
her  relatives  are  trying  to  scare  her 
out  of  the  house  which  she  has  inher- 

ited from  her  grandfather.  They  de- 
cide to  help  her.  Many  ghostly  and 

ghastly  things  happen  to  scare  the 
boys  away,  but  they  stick  and  win  the 
home  for  the  little  lady. 

"A  SAGEBRUSH  VAGA- 

BOND" 

Universal  Two-Reel  Western 

ANN  PATERSON,  who  spurns  the love  of  Nat,  her  father's  fore- man, is  saved  from  a  runaway 

by  Bob,  who  arouses  Nat's  jealousy. 
Later,  Bob  captures  Nat  and  an  ac- 

complice robbing  the  safe,  but  is 
knocked  out  by  the  others,  who  flee 
with  the  loot.  Regaining  conscious- 

ness, he  goes  in  pursuit,  but  is  seen 
leaving  through  the  window  by  Ann, 
who  suspects  him  of  the  crime. 

Ann,  pursuing  the  supposed  robber, 
is  captured  by  Nat  and  imprisoned  in 
a  shack.  Bob  arrives  and  after  a 
strenuous  battle  with  the  two  robbers, 
captures  them,  rescues  Ann,  recovers 
the  money  and  wins  Paterson's  consent to  wed  his  daughter. 

"THE  SAWDUST  TRAIL" 
A  Universal  Gib.son  Production 

Starring  HOOT  GIBSON 

CLARENCE  ELWOOD  BUTTS was  one  of  his  university's  best customers.  He  had  been  there 
seven  years.  His  wealthy  father  want- 

ed to  put  him  to  work  in  his  factory, 
but  Clarence,  who  hated  the  prospect, 
evaded  it  by  pretending  to  be  weak  and 
delicate.  Finally  a  doctor's  examina- tion discovered  his  perfect  health,  at 
the  same  time  that  an  outraged  pro- 

hibition officer  was  looking  for  him  to 

pay  a  reward  for  a  blackened  eye  re- ceived in  a  cafe  fight  the  night  before. 
Clarence  denied  the  officer's  charge 
and  played  "sissy,"  but  the  doctor,  in 
private,  called  him  "the  best  liar  I've ever  known."  However,  the  physician 
"kept  mum,"  and  finally  advised  work- 

ing in  a  wild  west  show.  Tickled  at 
the  prospect  Clarence  nevertheless  had 
to  go  into  it  as  a  weakling  to  keep 
up  the  pretense. 

The  leading  woman  of  the  show  was 
"Calamity  June,"  so  called  because  she 
was  a  man-hater,  carried  a  pair  of 
wicked  guns  and  used  them  and  her 
temper  when  any  man  spoke  to  her. 
Clarence  made  the  fatal  mistake  of 

flirting  with  her  right  off  the  bat.  "Ca- lamity June"  stood  for  this  with  a 

steely  eye,  but  she  made  a  "sap"  out of  Clarence  by  riding  a  broncho  that 
threw  him.  Undismayed  by  her  hard- 

ness, he  continued  to  "fuss  around" her.  On  her  birthday  he  gave  her  a 

pair  of  boxing  gloves  and  sneaked  out- side the  tent  where  he  stood  laughing. 
"Calamity  June"  stole  up  on  his  shad- 

ow inside  the  tent,  wearing  the  gloves, 
knocked  him  out  through  the  tent  walU 
then  rushed  outside  and  completed  the 
job.  Unwilling  to  hit  her,  he  suffered 
the  ignomy  of  being  knocked  down  five 
times.  The  manager  of  the  show 
cursed  him  for  being  a  trouble-maker. 
Clarence  added  to  the  consternation  of 
the  general  staff  by  licking  a  man 
about  twice  his  size.  There  came  a 

day  when,  just  before  the  show  start- ed,' "Calamity  June"  sat  on  a  barrel. 
Clarence  tipped  a  "bum"  five  dollars to  give  the  barrel  a  kick. 

It  was  highly  successful.  "Calamity June"  started  firing  and  the  crowd 
went  crazy.  The  "bum"  fell  in  agony. 
"Calamity"  ran  to  her  horse  and  was 
gone  like  a  flash.  Into  his  speedster 
went  Clarence  and  after  her  with  the 
speed  demon  in  him  on  top.  He  had 
sworn  to  make  her  eat  out  of  his  hand, 
literally.  Jerking  her  from  her  horse 

as  he  went  by  her,  he  carried  the  wo- 
man many  miles  faster  than  the  spee- 

dometer could  tell.  "Calamity  June," 
up  against  a  real,  reckless  speed  de- mon, whimpered  and  begged  for  mercy 
— then  suddenly  an  "S"  in  the  road  at 
sixty-five — and  the  car  smashed  at 
the  "bottom  of  a  hill.  What  then  hap- 

pened completes  the  story  of  a  tame 

man  and  how  he  made  a  "wild  woman" eat  out  of  his  hand. 



0^  Off  to  a  flying  start/ 

HOOT 

GIBSON 

In  the  First  of  His  Smashing 

Pictures  for  the  1924-25  Season 

/n 

^^SAWDMST  TRAIL 

Adapted  from  the  Saturdaji  Evening  Post 
Story,  "Courtin'  Calamiti/,"  by  William 

Dudley  Pelley. 

With  a  great  supporting  cast  including: 
,  David  Torrence,  Josie  Sedgwick,  Chas  K.  French, 

W.  T.  McCulley,  Harry  Todd  and  Pat  Harmon. 

A  WINNER  FROM  THE  START! 

And  to  follow  ivith  another  ivinner: 

"HIT  AND  RUN" 
With  a  live-tvire  cast  including  Mike 
Donlin,  formerly  of  the  Neiv  York 
Giants — the  Babe  Ruth  of  his  day. 

"If  Hoot  Gibson,  or  anyone  else  for  that  matter,  ever 
makes  a  more  mirthful  comedy  than  this  one,  the  So- 

ciety for  the  Suppression  of  Laughter  will  throw  up  its 
hands  and  jump  overboard,  as  the  Czar  of  Swat,  makes 
Babe  Ruth  look  like  a  ping-pong  player." — Los  Angeles Times. 

Then  a  third  winner: 

"THE  RIDIN'  KID 

From  Powder  River" 
A  merry  melange  of  love,  laughter,  speed, 
action  and  thrills  in  the  great  outdoors. 

A  UNIVERSAL  GIBSON  PRODUCTION 

Presented  htj  CARL  LAEMMLE 

Nationally  Advertised  in  The  Saturday  Evening  Post Directed  by  EDWARD  SEDGWICK 



Watch  This 

Column 

HOUSE  PETERS 
"Chiefly  the  mould  of  a  mon'«  fortune 

is  in  hit  own  hands,  " -BACON. 

It  affords  me  a  lot  of  plea- 
sure to  tell  you  that  Univei  sal  has 

signed  HOUSE  PETERS  for  a  num- 
ber of  big  productions,  the  first  of 

which  is  "the  Tornado,"  adapted 
from  Lincoln  J.  Carter's  great  melo- 

drama. This  big,  he-man's  last  ap- pearance for  Universal  was  in  "The 
Storm,"  which  you  doubtless  remem- ber as  one  of  the  successes  of  the 
year.  Whatever  PETERS  does  is 
done  well.  Watch  for  him  in  this  new 
picture. 
Keep  your  eyes  open  for 

VIRGINIA  VALLI  in  her  new 
picture  "The  Signal  Tower"  adapted 
from  a  story  by  Wadrv.'crth  Ci^p, written  around  railroad  people,  It  is 
full  of  romance,  it  has  picturesque 
railroad  settings,  a  great  fight  in  the 
signal  tower,  exciting  acts  of  heroism. 
It  is  clean,  virile,  exciting,  desirable. 
Take  the  entire  faVnily.  MISS  VALLI 
is  supported  by  such  excellent  play- ers as  ROCKCLIFFE  FELLOWES, 
WALLACE  BEERY,  HAYDEN 
STEVENSON,  DOT  FARLEY, 
FRANKIE  DARROW  and  J.  FAR- 
REL  McDonald.  Don't  fail  to see  it. 

We  are  flooded  with  re- 
quests from  exhibitors  for  the 

Champion  JACK  DEMPSEY  "Figk! 
and  Win"  pictures  built  on  the  excit- ing stories  by  Gerald  Beaumont.  Per- 

haps some  of  this  demand  is  due  to 
the  fact  that  this  man  can  lick  any 
man  in  the  world,  but  Universal  has 
taken  such  pains  with  the  cast  and 
the  settings  that  the  pictures  would win  even  with  an  unknown  in  the 
leading  role. 

Have  you  seen  "The 
Fighting  American,  "  Uni- 
versal's  great  comedy-romance  star- 

ring PAT  O'MALLEY  and  MARY ASTOR?  This  story  won  the 
Laemmlc  Scholarship  contest,  and 
was  written  by  William  Elwell  Oliver. 
Please  see  it  and  write  me  your 
opinion. 

Car/  J^emmle "PrcslJcnl 

UNIVERSAL 

PICTURES 

1600  Broadway,  New  York  City 

Millions  Who  Pay  Millions 

To  See  Pictures  Read  This 

Column  Every  Week 

WHF^tF^  circulation  is  greatest — where  reader interest  is  the  most  certain — Universal  is 
telling  millions  every  week  of  the  high  qual- 

ity and  matchless  artistic  values  of  its  product. 
Whenever  you,  or  the  hundreds,  or  thousands  who 
make  up  your  audiences,  pick  up  The  Saturday 
Eevening  F'ost,  you  and  they  read  Mr.  Laemmle's column.  There,  in  the  greatest  national  weekly 
in  the  nation,  is  national  advertisintr  that  creates 
big  box-office  power  for  Universal  pictures. 
When  you  book  Universal  pictures  you  are  get- 

ting this  tremendous  public  interest  value  with 
your  booking.  You  are  getting  pictures  that  Sat- 

urday Evening  Post  readers  are  talking  and  writ- 
ing about. 

From  the  thousands  of  letters  re- 
ceived from  readers  of  this  week- 

ly column,  we  quote  only  a  few: 

"Also  »-a\v  'The  Acquittal' 
a  seoond  time  (a  eompli- 
ment  I  rarely  pa.v  a  ple- 
ture)  and  found  it  quite 
as  (ompelling  ah  the 

first.' 

Miss  Helen  KiiiK, 
New   yf>rk  Cit.v 

".Ma.v  I  state  I  enjoyed 
'SporlinK  Youth'  hugely. 
The  rariuK  seenes  were 

reniarkalile." Mr.  F.  .T.  Doxtater. 
Los  Angeles,  Cal. 

"I  saw  'Fools  Hiifhwa.v,' 
made  from  the  book,  '.M.v 
Mamie  Rose,"  whieh  1 mentioned  in  an  earlier 
letter,  and  liked  it  im- 

mensely." 
Mrs.  Ida  F.  Armstronfr, 

Caral>ridge  Mass. 

"  'Fools  Highway'  was 
wonderful  Every  ehar- aeter  had  an  excellent 

part." 

Miss  Helen  G.  Lay  ton. 
Houston,  Tex. 

"I  believe  'The  Hunchback 
of  Notre  Dame'  is  a  won- derful production.  M.v 
conKratulations   to  you." Mrs.  Hazel  D.  Hlggins. 

Lewiston,  Me. 

"  'Merr.v  Go  Round'  de- serves all  you  ^ay  in  its 
praise;  it  is  one  of  the 
most  satisfactor.v  |>ii'- 
tures  I  ever  saiv." Mrs.  C.  T.  Watson. 

Washington,  D.  C. 

The  advertisement  to  the 
left  appears  in  the  Jiim 
2Sth  is;jue  of  The  Sat- 
urdaii  evening  Post. 





but 

HOOT 

With  every  ounce 

of  power  to  guar- 
antee a  box-office 

reception  that 
will  make  a 
record ! 

could  make  a 

picture  like  this ^  

nfie 

wmsi 

ma 
With  a  great  supporting  cast,  including 

DAVID  TORRENCE 
CHAS.  K.  FRENCH 
HARRY  TODD 

JOSIE  SEDGWICK 
W.  T.  McCULLEY 
PAT  HARMON 

The  picture  with  a 
big  background  of 
life  and  people  un- 

der the  great  show 
tent!  Packed  with 
just  the  kind  of  ac- 

tion Hoot  Gibson 
fans  demand  of  this 
star. 

Aadapted  from  the  Saturday  Evening 

Post  story,  "Courtin'  Calamity,"  by 
William  Dudley  Pelley 

Released  August  10th 

Get  Your  Booking! 

Nationally  advertised  in  The  Saturday  Evening  Post 
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WATCH  FOR  NEXT 

WEEKS  SENSATIONAL 

EMENT 

starring 

WILLIAM  DUNCAN 
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THE 

ROIE  OF  ̂ 

PARI! 

ADAPTED  PROM  THE 

FRENCH  NOVEL'-MITSI"  BY 
DELLV 

CAPTAIN 

FEARLE// 
FROM 

EUGENE  P.  LYLE  Jr's  NOVEL 
"THE  MISSOURIAN" 

MARY  PHILBIN 

AN  IRVING  CUMMINGS 
PRODUCTION  A 

EUGENE  P.LYLE  Jr's  NOVEL  ̂ ^Bl  |#»TUC 
"THE  MISSOURIAN"  ■  ■■C 

REGINALD  DENNY         *"?o!^nS?o^'*  1 
Direcied  b/  A  MARY  ROBERTS  RiNEHART'S 

V      JAMES  W.HORNE     ^  FAMOUS  NOVEL  "  K"  ^ 

^^ffe/eas<?o/OCr.«26  jjSC^  Starring 

■i^^^  --^^^^v  VIRGINIA  VALLI  J 

^^^^mr^  ^^^^  PERCY  MARMONT 
JH  LOVE  AND  ̂   •^'L^^^ 

GLORY 

THE  GAIETY  1 

^  GIRL 

FROM  "THE  INHERITORS" 
by  I.A.R.WyLIE 

starring 

MARY  PHILBIN 

A  KING    BAGGOT  A 

^  PRODUCTION 

FROM   THE  NOVEU 

"WE  ARE  FRENCH"  g 

by  ROBERT  DAVIS  and  W 
PERLEY  POORESHEEHAN  M with  /  ̂  

L CHARLES  DE  ROCHE^  /  ■ 
WALLACE  MacOONALD 
MADGE  BELLAMY    /  lOe 

HOU/
E^ 

PETER
/ 

Released DEC.  7 TORNADO 

LINCOLN  J.CARTER 

A  KING  BAGGOT 

PRODUCTION 

ReleBsedJANA  A 

sal  has  the  Pictures 
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The  Electric  Thrill  o 

H 

No.  395. "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

AVE  you  ever  attended  the  opening  performance  of  a 

big  successful  moving  picture,  or  a  big  successful  show? 

Have  you  felt  something  electric  in  the  air   a 

feeling  that  comes  only  when  you  are  in  the  presence  of  a 

hit,  in  the  presence  of  success,  in  the  presence  of  something 

THAT  WILL  BE  TALKED  ABOUT  ALL  OVER  THE 

WORLD? 

Do  you  know  what  I  mean  when  I  speak  of  that  undef- 

inable  thrill  which  comes  without  apparent  reason  and  yet 

is  so  unmistakable  in  indicating  achievement? 

That's  the  spirit  which  is  now  firing  the  whole  Universal 
organization  with  red  hot  enthusiasm. 

We  know  you  are  going  to  look  upon  the  Universal  with 

added  friendliness  suid  added  respect— because  we  know 

we've  got  what  you  want.  We've  got  the  "class."  We've 

got  the  variety.  We've  got  nothing  that  even  resembles  a 
lemon! 

You  don't  have  to  wait  until  next  Fall  to  experience  the 
thrill  that  comes  from  seeing  SUCCESS  upon  the  screen.  You 

can  start  inmiediately  by  seeing  the  first  of  the  Jack  Demp- 

sey  series  of  pictures  which  are  going  to  save  you  this  Sum- 

mer just  as  sure  as  you're  born.  If  you  thought  "The 

Leather  Pushers"  were  great  stuff,  what  in  the  world  will 

you  say  when  you  find  even  a  greater  box  ofBce  bet  on  your 
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Universal  Success! 

hands?  If  Dempsey  and  these  pictures  don't  pack  your 
house,  then  your  house  is  simply  unpackable  with  an3rthing. 

And  just  as  the  Dempsey  pictures  will  overtop  any  short 

stuff  you  have  ever  had,  so  will  our  list  of  new  super-fea- 

tures out-super  anything  you  ever  tackled.  They're  the  best 

we  ever  did  in  our  lives— and  nothing  that  even  bears  a 

family  resemblance  to  a  lemon! 

You'll  see  the  whole  list  in  our  advertisements,  but  noth- 
ing the  advertising  department  can  possibly  say  will  do  them 

full  justice. 

There's  "The  Signal  Tower"  for  example.  It  ought  to 

beat  the  breeches  off  of  "The  Storm"  and  "Merry  Go  Round." 

That's  what  I  think  of  it. 

Then  there's  "The  Reckless  Age,"  a  whale  of  a  modern 
picture  that  is  just  as  jazzy  as  its  title. 

Then  there's  Booth  Tarkington's  "Turmoil,"  which  is  far 

better  than  our  great  hit  "The  Flirt."  And  a  new  triumph 

for  Mary  Philbin  in  "The  Gaiety  Girl."  Look  up  the  whole 

list  at  your  leisure  and  you'll  find  a  most  amazing  lot  of 
perfect  gems. 

Best  of  all,  they  are  as  clean  as  a  hound's  tooth.  You'll 

find  no  filth  in  Universals.  Dirty  plays— dirty  books— we 

don't  want  'em  and  we  won't  have 'em! 

Success— Universal  success— success  for  Universal  exhib- 

itors is  in  the  air.  It's  the  thing  that  has  kept  this  old  com- 

pany setting  a  breakneck  pace  for  others  to  follow.  Cash 

in  on  it.  Hook  up  with  it.  Become  a  part  of  it.  Rest  as- 

sured, you  can  say  with  a  boastful  pride: — "I  run  every 

blamed  thing  the  Universal  makes!" 



One  of  the  reasons  everybody  is  saying 1 



Another 

Success ! 

The  Signal  Tower"  is the  second  of  Univer- 

sal's  first  group  of  12 
big,  new  Jewels  for 
1924  - 1925. 

From  Coast  to  Coast  the  Same  Story-- 

Critics  Everywhere  Acclaim  It ! 

"A  mighty  fine  production..., well 

directed... picturesque  settings.  '* — Chicago  Daily  Tribune 

**A  masterly  play  of  simple,  human 
folks.''  — Buffalo  Courier 

"Packed  with  excitement.'' 
— Chicago  Evening  American 

"Effects  obtained  are  realistic  and 

thrilling  to  an  unusual  degree. ' ' — Los  Angeles  Times 

"A  perfectly  thrilling  picture—you'll 

like  it  a  lot. '  * 
— New  York  Herald-Tribune 

"No  house  in  the  land  is  too  good 

for  this  picture. >  > -Motion  Picture  News 

'*It's  a  thriller,  hacked  by  clever 

acting,  beautiful  scenery,  sensible 

direction. " 

— Liberty  Magai 

Nationally  advertised  in  The  Saturday  Evening  Post 

tiniversal  has  the pictures  this  year' 

1 
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ROCKLIFFE  FELLOWES 

and 

WALUCE  BEERY 

Adapted  frbm  the  sfoKij  Bl] 
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New  York  Cril 

"Emphatically  gripping." 
— New  Ya7~k  Times 

"Hair-raising  melodrama." 
— New  York  Daily  Mirror 

"A  real  thrill — worth  seeing!" 
— New  York  American 

"A   perfectly    thrilling  picture— 

you'll  like  it  a  lot." — New  York  Herald-Tribune 

Directed  bi/ 

Clar'ence  Brown 

i 
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Ctbwds  to  Mark 

ICS  Go  Wild  About  It 

"A  corking  climax ....  magnificently  staged  ....  gor- 
geous scenery.  — New  York  Evening  Joui-nal 

''Has  just  about  everything  that  a  good,  strong  drama  should 
have."  —New  York  Post 

"The  best  all-round,  thick-chested  screen  melodrama  of  the 

year."  —New  York  World 

"No  house  in  the  land  is  too  good  for  this  picture." 
— Motion  Picture  News 

"It  will  roll  up  a  big  total  in  the  box  offices  of  the  country." 
— Moving  Picture  World 

Nationally  advertised  in  The  Saturday  Evening  Post 

OK 

BROAD  mwm 

Universal  has  promised 
exhibitors  great  pictures 
for  1924-25.  Just  a  few 
weeks  ago  "The  Reckless 
Afje,"  another  of  Univer- sal's  big,  rtew  Jewels, 
nearly  doubled  the  re- 

ceipts of  the  Rialto  on 
Broadway,  N.  Y.  And  now 
"The  Signal  Tower"  is 
proving  itself  to  be  sensa- 

tionally successful.  Every- 
one of  Universal's  first  big 12  is  of  that  same  high 

quality!  For  guaranteed 
profit  insurance,  sign  that 
Universal  contract  now  I 

Ate?"* 

before -^Universal  has  the  Pictures/ 

I 
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U  N IVERSA  L 

MOVIEGRAMS 

CHARLES  STUMAR,  the  photog- rapher who  has  made  Mary  Phil- 
bin  look  so  beautiful  in  "The 

Gaiety  Girl"  and  "The  Rose  of  Paris," 
has  been  engaged  by  Universal  for  the 
same  service  in  Mary's  next  picture. 
Sven  Gade,  the  noted  European  direc- 

tor, has  already  started  production  of 
Muriel  Hine's  novel,  "The  Best  In 
Life,"  which  in  its  photoplay  form  will 
be  called  "Miss  Vanity."  The  cast  in- 

cludes Norman  Kerry,  Josef  Swickard, 
Rosemary  Theby,  Rose  Dione  and  Mike 
Donlin. 

unp HE  NIGHT  CAP,"  the  play  by I  Max  Marcin  and  Guy  Bolton, 
which  Herbert  Blache  has 

been  turning  into  a  moving  picture  at 
Universal  City,  has  been  completed. 
James  Kirkwood  and  Madge  Bellamy 
have  the  star  roles. 

EDWARD  LAEMMLE,  having  fin- 
ished "The  Flower  of  Napoli," with  Herbert  Rawlinson  and 

Madge  Bellamy,  has  left  Universal 
City  for  Quebec  to  film  scenes  at  the 
Shrine  of  St.  Anne  de  Beaupre  for 
Clarence  Budington  Kelland's  Ladies' 
Home  Journal  serial,  "Miracle,"  which 
will  start  in  August. 

Edward  Laemmle  Seeks  Inspiration 

at  Shrine  of  Ste,  Anne  De  Beaupre 

for  ̂ ^t/"  Production  of  ''Miracle'' 

(Special  Story  Sent  to  600  Daily  Papers) 

IN  the  quaint,  centuries  old  atmo- sphere of  Quebec  Province,  and  the 
sanctified  surroundings  of  the 

Shrine  of  the  good  Ste.  Anne  de  Beau- 
pre, Edward  Laemmle,  Universal  di- 

rector, is  drinking  in  inspiration.  In- 
cidentally, with  the  aid  of  three  expert 

cameramen,  he  is  shooting  everything 
of  interest  which  will  be  useful  for 

Clarence  Budington  Kelland's  story "Miracle." 
When  Mr.  Laemmle  was  chosen  to 

direct  this  Ladies'  Home  Journal  serial 
story,  which  starts  in  the  August  num- 

ber, he  felt  that  it  was  necessary  to 
absorb  the  same  inspiration  which  the 
author  had  enjoyed  while  writing  what 
is  expected  to  be  another  "Miracle 
Man"  story.  The  Feast  of  Ste.  Anne, 
the  most  important  time  of  the  year 
to  the  little  Canadian  village  which  is 
world  famous,  was  chosen  for  Mr. 
Leammle's  inspirational  visit.  It  was 
on  this  day  and  at  this  identical  shrine 
that  Kelland  staged  the  climax  of  his 
story;  the  miraculous  recovery  of  his 
sight  by  a  man  blinded  both  physically 
and  mentally. 

The  opening  chapters  take  place  at 
Canada's  most  gorgeous  and  pictur- 

esque hostelry,  the  Chateau  Frontenac, 

and  this  background  has  been  "shot" from  every  angle,  including  the  river 
and  the  air.  Ste.  Anne  de  Beaupre 
was  in  gala  dress  for  the  visit  with 
more  than  fifty  thousand  pilgrims  vis- 

iting the  sacred  stairs,  the  miraculous 
well,  the  wooden  statue,  which  the 
flames,  destroying  the  church  two 
years  ago,  did  not  consume,  the  tem- 

porary church,  and  the  famous  relic. 
Each  year  several  miracles  are  per- 

formed, usually  in  the  church,  some- times at  the  celebration  of  the  Feast, 
as  is  attested  by  the  pile  of  crutches, 
glasses  and  built  up  shoes  about  the 
statue  of  Ste.  Anne,  or  hung  on  the 

walls  by  Ste.  Anne's  beneficiaries. 
The  players  who  will  enact  "Mir- acle" will  not  be  selected  until  Edward 

Laemmle  returns  to  the  Coast.  His 
trip  to  Quebec  will  give  him,  not  only 
the  inspiration  for  the  picture,  but  a 
much  better  idea  of  the  types  and 
characteristics  required  by  the  cast  he 
selects. 

GEORGE  BARR  McCUTCHEON'S story,  "The  Husbands  of  Edith," which  stars  Reginald  Denny, 
has  been  completed  at  Universal  City 
and  changed  in  title  to  "The  Lightning 
Lover."  Report  has  it  that  William 
Seiter  has  made  an  extremely  enter- 

taining comedy  drama  and  the  pres- 
ence of  Laura  La  Plante  and  Ethel 

Grey  "Terry  in  the  cast  promises  beau- 
ty as  well  as  fun  and  drama. 

HARRY  POLLARD  has  insured the  interest  of  all  of  the  thous- 
ands and  thousands  who  have 

read  Harry  Leon  Wilson's  story,  "Oh, 
Doctor!"  by  picking  out  a  cast  of  ex- 

ceptional character  player?  for  the  va- 
rious roles.  Reginald  Denny,  of  course, 

plays  Rufus  Billup,  Jr.;  Mary  Astor, 

the  nurse,  Dolores  Hicks;  and  Mike 
Donlin,  the  demon  chauffeur.  Buzz 
Titus.  "Death  Watch"  Mary  Schultz 
is  played  by  Martha  Mattox,  while  the 
conspiring  trio  of  financiers,  Messrs. 
Clinch,  Mcintosh  and  Peck,  are  played 
by  Otis  Harlan,  William  Mong  and 
Tom  Ricketts. 



Hoot  Qihson  Bats  1,000  in  "Hit  and  Run'' 

Hoot  Gibson,  Universal  star,  has  never  appeared  to  better  advantage  than  in  his  forthcoming  production, 
"Hit  and  Run,"  a  smashing,  sure-fire   Western  production  with  a  baseball,  comedy  angle. 

Universal  officials  pronounce  this,  one  of  the  greatest  of  his  many  hits. 
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"LOVE  AND  QLORY"  TO  HAVE 

BIQ  PREMIER  NEXT  MONDAY 

"T   ̂\^sa1"jeSer^' ' Ji"n   Prominent  Exhibitors,  Screen  Stars  and ^  hav?oneTf  the  most   Military  Officials  to  Attend  Opening  of 
elaborate  presentations  ever   Universal- Jewel — Elaborate  Presentation 
seen  on  Broadway,  according  PIj,r»n*»H  fnr  T  xrr'tr 
to  arrangements  already  com-  iri<iiiiic«a  lor  ivyric 
pleted  for  the  Lyric  Theatre 
premier  next  Monday  night, 
August  4.  Hailed  as  a  worthy  successor  to  "The  Hunch- 

back of  Notre  Dame,"  "Love  and  Glory"  will  receive  the 
same  comprehensive  exploitation,  advertising  and  publicity 
accorded  the  Chaney  masterpiece. 

Andrew  J.  Cobe,  manager  of  the  Lyric  Theatre,  has  ar- 
ranged a  splendid  presentation  for  the  Universal-Jewel. 

The   overture,  "Patrie," 
written  by  the  celebrated 
French  composer  Bizet  in 
1874,  will  be  rendered  by 
an  orchestra  of  twenty 
skilled  musicians  under 
the  direction  of  Chester 
W.  Smith.  This  will  be 
followed  by  the  current 
issue  of  the  International 
News  Reel.  Next  will  be 
presented  a  baritone  and 
tenor  duet  by  two  noted 
local  singers,  after  which 
"Love  and  Glory"  will  be 
screened  to  a  musical  ac- 

companiment especially 
composed  for  the  produc- tion. 

Situated  on  Forty-sec- 
ond Street  near  Broad- 

way, the  Lyric  Theatre 
offers  excellent  exploita- 

tion opportunities.  Jer- 
ome Beatty,  director  of 

exploitation  for  Univer- 
sal, has  taken  advantage 

of  this  and  devised  sev- 
eral novel  and  effective 

stunts  of  a  dignity  in 
keeping  with  the  quality 
of  the  production. 
A  French  bugler,  at- 

tired in  Zouave  uniform, 
will  stand  atop  the  Lyric  marquee  and  blow  various  calls 
at  frequent  intervals.  Behind  him  will  be  unfurled  a  huge 
colored  pendant  banner,  fifteen  feet  in  height,  bearing  the 
inscription,  "Follow  the  call  to  'Love  and  Glory.' "  A 
plentiful  assortment  of  red,  white  and  blue  bunting  and 
the  national  colors  of  the  United  States  and  France  will 

be  used  to  dress  the  front  of 
the  house. 

Inside  the  lobby  a  novel  de- 
vice has  been  employed  to 

stimulate  interest  in  the  pro- 
duction.    Thirty-six  artistic 

sepia  stills,  22  in.  by  28  in., 
have  been  placed  in  nine  at- 

tractive gold  frames.    These  stills  (four  to  a  frame)  tell 
in  chronological  order  the  story  of  the  picture.  Starting 
at  one  corner  of  the  lobby  a  colored  ribbon,  attached  to  a 
card  reading:  "Follow   the   ribbon   through   'Love  and 
Glory,'  "  indicates  the  sequence  in  which  the  captions  be- 

neath the  stills  should  be  read  in  order  to  interpret  the  pic- 
tures in  their  proper  or- 

PLAYS  UP  JACK  DEMPSEY  ON  MARQUEE 

How  Pantages  Theatre,  San  Francisco,  featured  Univer- 
sal's  "Fight  and  Win"  Series. 

der.  At  the  ninth  and 
last  frame  the  ribbon 
runs  through  a  card 
reading:  "How  did  they 
find  'Love  and  Glory'? Where  did  they  find 
'Love  and  Glory'  ?  When 
did  thev  find  'Love  and 
Glory'?"  Following  the 
ribbon's  trail,  one  is  led 
up  to  the  box  office! 

So  overwhelming  has 
been  the  demand  for  tic- 

kets to  the  premier  of 
"Love  and  Glory"  Uni- 

versal has  been  unable  to 
accommodate  the  many 
requests  for  tickets  for 
next  Monday's  opening. 
Among  the  prominent 

exhibitors  fortunate 
enough  to  obtain  admis- 

sion to  the  Universal 
Jewel's  premier  are:  H. 
Blinderman  of  the  New 
Delancey  Theatre,  D. 
RosenzAveig  of  the  Flor- 

ence Theatre,  C.  Steiner 
of  the  New  14th  Street 

Theatre,  B.  Leo  of  Fox's Washington,  C.  Levine  of 
Fox  Theatrical  Enter- 

prises, J.  Leo  of  the 
same,  A.  Fanchi  of  Consolidated,  L.  Bologninno  of  the 
same,  W.  Yoost  of  Chaloner  Theatre,  D.  Loew,  D.  Picker 
and  H.  Mitchell  of  Loew's,  A.  G.  Whyte  of  Peerless  B.  0., 
J.  Springer,  Jr.,  of  the  Symphony,  E.  Bimberg,  the  well- 
known  chain  owner,  L.  Brecher  of  the  Plaza,  Charles  O'- 

Reilly of  the  New  York  State  ov- {Concluded  on  page  35) 
IllllllllllllllllllllllllllllllllUIIIIIIIJIIIIIIIIIIIIIIIIIIIIIIIIJIIIIIIIIIilJIJIIIIIJIIIIIIIIIIIIIIIIilllllllllllllllllllll 

ExhihitoY  Aids  Universal 

LOUIS  ST.  PIERRE,  general  manager  of  the  Orpheum 
Pictures  Theatres  Company,  of  Chicago,  controlling 
a  chain  of  theatres  in  and  about  Illinois,  now  is  in 

Los  Angeles.  He  went  to  Southern  California  to  visit 
Universal  City,  where  he  and  Elmer  Sheely,  art  director, 
are  consulting  on  settings  for  forthcoming  Universal  pro- 

ductions. Before  becoming  the  manager  of  the  theatre 
chain  St.  Pierre  was  a  noted  scenic  designer  and  creator 

of  stage  spectacles.  He  still  continues  his  interest  in  both 
these  fields. 

The  organization  of  which  he  is  manager  is  headed  by 
Van  Marters,  Jr.,  president,  and  T.  M.  Willis,  vice  presi- 

dent, and  from  its  office  controls  thirty  theatres. 
Universal's  action  in  calling  the  well-known  exhibitor 

artist  into  consultation  is  an  innovation  in  the  field  game 
and  should  resuult  in  something  new  and  better  in  settings. 
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UPPER  RIGHT:  House  Peters,  star 

of  Universal-Jewel  "The  Tornado,"  is 
greeted  by  Universal's  Spokane  Ex- 
cfuinge  who  assure  him  of  record  box- 
office  business  on  his  forthcoming  pro- duction. CENTER  LEFT:  One  of 
sixty  electrically  illuminated  stands  in 
down  toivn  district  of  San  Francisco, 
used  by  Pantage's  Theatre  to  advertise 
"Fight  and  Win."  CENTER  RIGHT: 
Here's  how  the  Grand  Theatre,  Elyria, 
Ohio,  advertised  "The  Hunchback."  (Pic- ture sent  in  by  A.  J.  Sharick,  Universal 
exploiteer).  BOTTOM:  Universal  City 
Band  which  plays  noon-time  concerts  at 
the  big  studio.  Julius  Bernheim  and 
William  Koenig  may  be  seen  to  the  left 
of  the  drum,  and  Norman  Sprowl,  with 
straw  hat,  sitting  two  seats  to  the  right 
of  the  drum. 

HOUSE  PETERS  PUTS  0.  K.  IN  SPOKANE 

PANTAGE'S  PATRON-PULLING  PAPER  GRAND  THEATRE'S  GRAND  DISPLAY 

UNIVERSAL  CITY  JAZZ  BAND  ASSURES  HARMONY  AT  COAST  STUDIO 
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"SIQNAL  TOWERS*  STARTS 

UNIVERSALIS  NEW  SEASON 
THIS  week  marks  the  be- 

ginninjr  of  the  1924-1925 
season  for  the  Universal 

Pictures  Corporation,  and  the 
inauguration  of  the  new  big  schedule  of  Jewel  pictures  long 
heralded  as  an  epoch  in  the  history  of  Carl  Laemmle's  or- 

ganization. "The  Signal  Tower,"  the  high  grade  melo- 
drama of  railroad  life,  starring  Virginia  Valli,  with  Rock- 

liflFe  Fellows  and  Wallace 

Valli  Picture  Widely  Booked — Praised 
by  Press  and  Public  in  New  York 

Beery,  which  recently 
had  its  premiere  in  the 
Strand  Theatre,  New 
York  City,  is  the  first 
Jewel  to  be  released  for 
the  new  season.  August 
3d  is  its  date  of  issue. 

Thereafter,  there  will 
be  a  Jewel  picture  issued 
every  other  week.  On 
the  alternate  weeks  Uni- 

versal has  arranged  for 
the  release  of  a  series  of 
fast-action  western 
dramas,  made  by  such 
popular  western  stars  as 
Hoot  Gibson,  Jack  Hoxie 
and  William  Desmond. 
The  western  series  starts 
off  August  10th  with 
"The  Sawdust  Trail,"  a 
Hoot  Gibson  special  pro- 

duction of  wild  west  cir- 
cus life  and  broncho  bust- 

ing. 
The  new  Jewel  schedule 

is  twice  as  big  as  previ- 
ous Jewel  schedules.  In- 

stead of  twelve  or  less 
Jewels  a  year,  the  new 
production  plan  will  turn 
out  twenty-four  or  more 

NOVEL  DISPLAY  FOR  UNIVERSAL  JEWELS 

care  of  the  increased  produc- 
tion. Picture  making  was 

speeded  up  and  new  stages 
built.  The  ease  with  which 

Universal  jumped  from  twelve  to  twenty-four  Jewels  a 
year  presages  a  new  increase  in  the  near  future. 

"The  Signal  Tower"  was  a  happy  selection  as  the  lead- off  for  the  new  Universal  season.    It  has  met  with  uni- versal commendation.  In 

The  Randolph  Theatre,  Chicago,  III.,  devised  this  effective 
lobby  for  "The  Signal  Tower"  and  "Fight  and 

Win"  series,   '   '~ 
during  the  coming  twelve  months.  This  great  increase  in 
Universal's  release  schedule,  this  doubling  of  production, was  brought  about  by  wholesale  changes  at  Universal  City. 
Almost  overnight  the  big  studio  plant  was  enlarged  to  take 

New  York  it  was  warmly 
received  both  by  the 
press  and  the  public.  It 
rolled  up  a  big  total  at 
the  box-office  of  the 
Strand  Theatre  in  spite 
of  the  hot  weather  which 
hovered  over  the  metro- 

politan district  during 
the  week  of  its  showing. 
The  picture,  which 

deals  with  the  life  of  a 
signalman  and  his  wife, 
marooned  high  in  the 
mountains,  gives  an  un- 

usual opportunity  to  the 
players.  Great  praise  has 
been  accorded  to  Miss 
Valli,  to  Fellowes  and  es- 

pecially to  Beery  for 
their  interpretations.  The 
scenic  beauty  of  the  set- 

tings, and  the  excellent 
photography  which 
caught  them  on  the 
screen,  make  up  an  im- 

portant part  of  the  pic- 
ture's high  quality.  Re- 

viewers also  have  given 

great  credit  to  the  sus- 
pense and  thrills  of  the 

film. 
The  ValU  picture  is  being  booked  widely  by  the  highest 

class  houses.  Satisfactory  proof  of  its  appeal  to  exhibi- 
tors, practically  all  of  whom  have  previewed  it  in  the  ex- 

changes or  their  own  projection  {CoTLcluded  on  Page  30) 

both  Universal-Jewels. 

UNIVERSAL  RELEASES 

SHORT  FILM  SUBJECTS 

THIS  week  is  a  big  we«>k  in  Uni- versal Short  Subjects.  Three  im- 
portant releases  head  the  schedule 

and  go  far  to  make  the  week  the 
strongest  Short  Subjects  week  ever 
listed  by  the  Universal  Pictures  Cor- 
poration. 
The  most  important  short  subject 

put  out  through  the  Universal  ex- 
changes this  week  is  the  fourth  Jack 

Dempsey  picture.  It  is  called  "So  This 
Is  Paris,"  and  is  on  the  same  high 
plane  as  the  previous  two-reelers  in 
the  "Fight  and  Win"  series.  "So  This 
Is  Paris"  was  directed  by  Erie  Kenton, 
one  of  the  best  known  comedy  direc- 

tors in  the  business.  .Hayden  Steven- 
son, Chuck  Reisner,  George  Ovey,  Mal- 

vina  Polo  and  Ethel  Shannon  take  the 
leading  roles  vrith  Dempsey.  The  big 
first  run  showing  of  the  "Fight  and 
Win"  series  is  at  the  Rialto  Theatre, 
New  York  City. 

Another  important  release  is  "West- 
bound," a  new  Gumps  comedy.  This 

is  heralded  as  the  funniest  two-reeler 
ever  turned  out  by  Universal.  It  is  by 
far  the  best  Gumps  comedy  made  to 
date,  and  is  being  booked  far  and  wide 
in  big  first-nin  houses.  Joe  Murphy 
plays  the  role  of  Andy  Gump,  while 
Fay  Tincher  is  "Min"  and  Jackie  Mor- 

gan is  "Little  Chester."  The  action 
takes  place  on  a  transcontinental  train 
and  is  a  laugh  from  start  to  finish. 

This  week  {Concluded  on  Page  81) 
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SECOND  OF  '24-'25 JEWELS  TO  HAVE 
A  BROADWAY  RUN 

ADVERTISES  SERIAL  OVER  FEATURE 

TODAY  and 
SATURDAY 

Continuous  11  A.  M.  to  11  P.  M <<T  OVE  AND  GLORY,"  Rupert  Ju- 
I  J  lian's  Universal  Jewel  featuring Charles  De  Roche,  Madge  Bellamy 

and  Wallace  MacDonald,  will  be  shown  at 
the  Lyric  Theatre,  42d  Street  and  Broad- 

way, beginning  Monday  evening,  August  4. 
Regarded  by  Carl  Laemmle  as  a  worthy 
successor  to  "The  Hunchback  of  Notre 
Dame,"  "Love  and  Glory"  is  the  first  Uni- 

versal production  to  be  shown  on  Broad- 
way at  $1.65  top  since  the  Chaney  master- 
piece concluded  its  successful  run  at  the 

Astor  Theatre. 
An  intensive  advertising,  exploitation 

and  publicity  campaign  has  been  devised 
by  Universal  to  put  over  the  run  of  "Love 
and  Glory"  in  a  manner  in  keeping  with  the 
quality  and  magnitude  of  the  production. 
Arrangements  are  being  made  to  stage  a 
spectacular  premiere  for  the  Universal 
Jewel,  attended  by  the  luminaries  of  stage 
and  screen,  as  well  as  outstanding  figures 
in  the  motion  picture  exhibiting  profes- 
sion. 

Adapted  from  Robert  H.  Davis'  and  Per- 
ley  Poore  Sheehan's  patriotic  novel,  "We 
Are  French,"  "Love  and  Glory"  is  one  of 
the  biggest  sure-fire  box-ofRce  attractions 
of  the  current  season,  according  to  Uni- 

versal officials.  Besides  De  Roche,  Bel- 
lamy and  MacDonald,  the  cast  boasts  such 

well  known  names  as  H.  Gibson  Gowland, 
Ford  Sterling  and  Priscilla  Dean  Moran. 

The  Lyric  Theatre,  situated  in  the  heart 
of  New  York's  theatrical  district,  will  be 
renovated  and  redecorated  for  "Love  and  Glory."  Elab- 

orate lobby  displays,  a  highly  dramatic  prologue  and  mu- 
sical effects  are  now  in  course  of  preparation  under  the 

expert  guidance  of  Andrew  J.  Cobe,  manager  of  the house. 
■  MIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIII 

"FIGHT  AND  WIN"  PROVES 
SMASHING  HIT  IN  HOLYOKE 

NOT  only  did  the  Universal  Jewel  "Fight  and  Win" series  set  a  new  summer  record  at  the  Suffolk  The- 
atre, Holyoke,  but  it  did  so  in  the  face  of  the  first 

real  hot  weather. 
The  campaign  used  by  Manager  Charles  W.  Radcliffe, 

aided  by  George  A.  Miller,  Universal  exploiteer,  to  put  over 
the  Jack  Dempsey  picture  was  a  success  and  the  cost 
comparatively  small.  It  was  held  over  for  an  additional 
three  days.  This  is  the  first  two-reeler  that  has  ever 
been  featured  and  held  over  in  the  history  of  Holyoke. 

It  was  practically  an  overnight  booking  and  there  were 
However,  a  special 
screening  was  ar- 

ranged for  the 
leading  sports- 

men and  newspa- 
permen two  days 

before  the  open- ing. 

Owing  to  the 
summer  agree- 

ment with  opposi- 
tion houses,  no 

extra  space  was 
taken  in  the  daily 
papers.  Of  course, 
Dempsey  was  ad- vertised a  s  the 
(Concluded  on 

page  34) 

TWIN  BILL!! 
TWO  BIG  FEATURES!! 

Come  Early/for  Besl  Seals 

OWEN  MOORE  And  Anrc«.,arOs.l„        "J  O  R  M  E  N  T" 

The   Regent   Theatre  played  up   Universal's  spectacular  Albertini 
chapter  play  above  its  feature  attraction  ivhen  "The  Iron  Man"  was shown  in  the  Saginaiv  playhouse. 

u 

only  a  few  days  for  advance  work. 

^he  picture  of  the  hour!  I 

^INE 

Cheer  up! 
Its  coming! 

UNIVERSAL  ACQUIRES 
BRIDGEPORT  THEATRE 

'NIVERSAL  announces  the  acquisition  of  the  Dawe 
Theatre,  Bridgeport,  Conn.,  one  of  the  finest  houses 
in  New  England.  Although  controlled  by  Univer- 

sal, the  Dawe  Theatre  will  not  confine  itself  to  programs 
of  that  company,  but  will  present  worth-while  product  of 
other  independent  concerns  as  well.  The  purchase  of  this 
theatre,  of  fifteen  hundred  capacity,  assures  Universal  a 
first-run  house  in  that  territory. 

In  keeping  with  its  policy  of  presenting  nothing  but 
the  finest  pictures  obtainable,  the  Dawe  Theatre  will  in- 

augurate its  new  regime  by  opening  with  "The  Signal 
Tower,"  Universal  Jewel  now  playing  to  excellent  business 
at  the  Strand  Theatre,  New  York  City.  Arrangements 
are  being  rushed  to  complete  the  extensive  renovations  and 
redecorations  in  time  for  its  re-opening  on  August  15. 
Improved  seating  facilities,  ventilation  equipment  and 

up-to-the-minute  projection  apparatus  are  now  being  in- 
stalled. Additional  space  for  an  augmented  orchestra  and 

other  structural  alterations  in  the  house  are  but  a  few  of 
the  innovations  planned  for  the  Dawe  Theatre,  according to  Universal  executives. 

Plans  are  being  made  for  a  gala  opening,  to  be  attended 
by  "U"  officials,  leading  exhibitors  and  prominent  State 
and  city  authorities.  Although  the  name  of  the  new  man- 

ager has  not  yet  been  announced,  Universal  executives  say 
he  will  be  an  exhibitor  of  long  experience,  familiar  with local  condidtions. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  iiiiiiiiiiiifi 
EDWARD  ARMSTRONG  BURIED 

"ANAGER  CAROL  NATHAN  and  Inter-mountain Division  Manager  Fred  Gage  attended  the  funeral 
of  former  Division  Manager  Edw.  Armstrong,  who 

passed  away  at  the  Hollywood  Clinic,  July  10.  Mrs.  Arm- 
strong was  with  him  when  he  died  as  were  also  his  sister 

and  brother-in-law,  R.  R.  Boomer,  manager  of  the  Cameo, San  Francisco. 

M 



I 



\Pdlace  and  Regent  Theatres,  So.Norwalk,  Conn)  of 

K  DEMPSEY 

"Started  flocking  in  the  minute  the  doors  opened.  " Twelfth  Street  Theatre,  Kansas  City 

"Like  a  breeze  from  Alaska  for  the  Summer  slump,  " 
state  Theatre,  New  York 

"Excessive  heat.      Greatest  opening  [ever  recorded. 

Overwhelming  ovation. '  * Ascher's  Merrill  Theatre,  Milwaukee 

"It's  a  real  feature  and  doubled  my  previous  week's 

business.  * ' Randolph  Theatre,  Chicago 

"Played  to  extraordinary  business  every  day  of  week's run. 
f » 

Dreamland  Theatre,  Columbus,  Ohio 
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UNIVERSAL  ORDERS  FIRST 

STRUCTURAL  STEEL  SET 

1^  HE  first  structural  steel 
I  set  ever  erected  at  Uni- 

versal City  for  picture 
purposes  and  probably  the 
first  ever  designed  for  a  mov- 

ing picture  is  being  con- 
structed at  Universal  City.  It 

is  of  unusual  proportions, 
much  greater  than  either  the 
"Foolish  Wives"  or  "Hunchback"  sets  and  will  be  used  for 
re-creating  the  Paris  Opera  for  Gaston  Leroux's  novel, 
"The  Phantom  of  the  Opera."  This 
will  be  Universal's  1925  "Hunch- 

back of  Notre  Dame"  type  produc- 
tion. Lon  Chaney  will  be  the  star 

of  the  production  and  Rupert  Julian 
will  be  the  director.  Elliott  J. 
Clawson  has  made  the  adaptation 
from  the  original  book.  The  new 
stage,  about  which  there  is  a  tre- 

mendous interest  in  Universal  City, 
will  be  of  the  most  modern  building 
design.  It  will  stand  on  concrete 
abutments  with  skeleton  work  of 
the  highest  grade  structural  steel. 
Its  walls  and  roof  will  be  of  re- 

inforced conjugated  iron.  Its  clear 
height  to  the  lowest  truss  will  be 
full  forty-five  feet.  Ground  was 
broke  for  this  huge  set  last 
week. 

Lon  Chaney  is  the  only  player 
thus  far  selected  for  the  cast.  Great 
speculation  is  evidenced  as  to  the 
choice  of  players  for  the  various 
roles.  Always  extremely  careful  in 
the  selection  of  types,  Rupert  Jul- 

ian is  having  difficulty  in  finding  a 
proper  juvenile  to  play  the  role  of 
Viscount  Raoul  de  Chagny,  and 
whoever  is  chosen  for  the  role  of 
Christine  Daae  will  be  certain  of 
one  of  the  great  dramatic  oppor- 

tunities of  1925. 

Rupert  Julian  Is  To  Use  Modern  Perma- 
nent Building  Methods  For  Forthcoming 

Production  Of  Gaston  Leroux's  "The 

Phantom  Of  The  Opera" 

GOOD  JACK  DEMPSEY  AD 

"The  Phantom  of  the  Opera"  is 
a  strictly  modern  picture  centering 
almost  entirely  about  Paris  and  its 
artistic  life.  Julian  has  just  sent 
out  a  notice  to  the  hundreds  who 
are  applying  for  positions  to  the  effect  that  no  person  with 

bobbed  hair  will 
be  accepted  in  the 
cast  e  it  h  e  r  of 

principals  or  ex- tras. 
Weird  lighting, 

grotesque  shad- ows of  the  actors, 
and  strange  sil- 

houettes are  be- 
ing designed  in 

the  fantasy  which 
while  weird  is  not 

to  be  on  the  "fu- turist" order,  but 
ultra  modern 
throughout.  Syd- 

ney Ullman,  of 
the  Universal 

B.OW  Pantages  Theatre,  Los  Angeles, 
advertised  "Fight  and  Win"  series 
with  effective  two-column  flash. 

^he  picture  of  the  hour! 

^INE 

It's
 hun

dre
d 

proof- 

City  art  department,  is  work- 
ing on  plans  for  the  "Shadow 

pictures,"  with  Rupert  Julian, 
who  is  to  direct  the  picture, 
and  Ben  Carre,  famous  artist, 
has  also  been  in  consultation 
with  the  director. 
Some  of  the  shadow  illu- 

sions will  be  adapted  after 
the  original  drawings  of  Andre  Castaigne,  who  illustrated 
the  Leroux  volume,  but  many  will  be  developed  by  original 

ideas  at  the  studio. 
Some  idea  of  the  strangeness  of 

the  effects  to  be  produced  may  be 
gained  from  the  scene  depicting  the 
finding  of  the  carpenter  hanging  in 
the  underground  grottoes  of  the 
Paris  Opera.  The  audience  will  see 
a  huge  shadow  of  a  hanging  man 
on  the  flagstones,  the  people  enter- 

ing the  scene  being  mere  pygmies 
beside  it — the  actual  hanging  man 
to  be  little  larger  than  a  pinhead, 
silhouetted  in  the  distant  arch- way. 

In  the  cemetery  scene  monstrous 
shadows  will  suggest  tombstones 
and  the  pile  of  skulls  that  mysteri- 

ously rolls  itself  against  Count 
Raoul.  In  fact,  every  gruesome 
scene  in  the  picture — and  there  are 
many — will  be  done  in  shadows;  a 
giant  ghostly  form  playing  the  vio- 

lin in  the  graveyard  will  be  but  a 
huge  shadow;  the  strange  torture 
chamber  in  the  depths  of  the  Paris 
catacombs  will  be  the  same  idea 
carried  out  in  a  strange  series  of shades. 

"The  story  itself  is  in  spots  one 
of  horror,"  said  Julian.  "And  of course  we  cannot  show,  but  only 

suggest,  anything  horrible  or  mor- bid. W'e  don't  want  to  show  the 
audience  the  torture  of  Eric,  when 
the  sultan's  nfiinions  tie  him  down 
that  ants  may  eat  out  his  eyes — but 
still  the  audience  must  know  what 
happened  to  him.  It  will  be  done, 
therefore,  by  suggestion. 

"Everything  will  be  suggested,  where  it  is  too  strong 
to  be  shown,  by  shadows  and  shades;  by  weird  apparitions 
made  through  scientific  direction  of  light.  But  this  does 
not  mean  that  the  whole  picture  will  be  one  of  shadows. 
There  will  be  light  and  color,  too;  the  great  Paris  opera 

in  all  its  splendor  is  to  be  produced  in  replica  from  archi- 
techural  sketches;  the  brilliant  masked  ball,  a  tradition 

of  the  Paris  opera — a  spectacular  ballet  from  'Faust' — with  hundreds  of  girls  and  tons  of  shimmering  lace  and 

kalaedoscopic  lights;  the  weird  underground  lake — these 

things  will  all  be  colorful  and  beautiful." 
Sets  as  large  as  those  of  "The  Hunchback  of  Notre 

Dame"  are  to  be  built.  The  opera  house  w-ith  its  huge 
staircase,  statues,  stage  and  chandelier;  its  immense  gilded 
dome  and  enormous  corridors,  will  be  constructed  to  scale, 
as  well  as  adjoining  Paris  streets. 

Lon  Chaney,  will  have  another  adventure  in  make-up 
in  the  new  picture,  for,  as  "the  phantom,"  he  plays  a  part 
even  more  weird  than  that  of  Quasimodo,  although  an  en- tirely different  type. 



J^resented  by 

UNIVERSAL 

Jack 

HOXIE 

Jack  Hoxie  vrill  as- 
tound the  world  by 

climbing  to  undreamed 
of  heights  of  Western 
action  and  romance  In 
his  1934-25  series  of  six. 
They  say  lightning 
never  strikes  twice  in 
the  same  place,  but 
take  onr  word  for  it, 
book  the  series,  and 
you'll  get  six  Icnock- outs.     The  first  is 

Featuring  the  Undisputed  Stars  of 

Western  Entertainment 

Fighting 

Fury" 

A    Western    more  compnctlj 
with   rip-roaring  romantic 
never  been   produced.  It 
water  mark  for  Hoxie.  It  ii 
hit  of  the  mountains  and 
leased  August  24. 

HOOT  GIBSON 

that  could  he  obtained  to  sot  this  d.v- 
ic  star  off  to  the  best  advantage  was 
red   for  his  six  1924-25  vehicles.  Ori- 

punchy  stories,  vast,  rugged  back- <ls,     Western     atmosphere,  winning 
ines,  great  casts,  all  these  you'll  find series.    Get  on  the  profit  trail  with  the of  the  series, 

"The 

Sawdust  

Trail 

L, 

charg 

dashing 

a  production  teeming  with 
Gibsonian  thrills  and  mag- netism. The  cast  includes 
David  Torrence,  Josle  Sedg- 

wick, Pat  Harmon,  Cbas.  K. 
French,  W.  T.  McCnlley  and 
Harry  Todd.  Released  Aug- 

ust 10.  Treat  your  patrons 
to  the  real  Wild  West  show 
i.een  in  this  production. 

William 

DESMOND 

This  great  six-footer has  hewe«l  steadily  to 
the  line  of  popular  de- mand. Wait  until  his 
admirers  feel  the  ex- 
hilerating  thump  of  his horse's  hoofs  on  their 
hearts.  Then  you'll realize,  Mr.  Exhibitor, 
that  we  spoke  a  mouth- ful in  declaring  his 
1924-25  series  six  dead- knockout  wallops!  His Brst  is 

Big 

Timbe
r" 

a  red-blooded  thriller  of  strong  men 
and  daring  deeds  laid  in  the  great 
wilderness.  Like  the  five  to  come,  it 
will  stimulate  business  by  sheer  power 
of  star,  story,  and  production.  For  re- lease September  7. 



The  gay  "party. 

7^  THERE  is  anything  I  (a 

made  up  my  mind  to  pw 

would  show  him  up  fo* 

way  to  drive  home  the  truth  \l 

I  now  take  pride  in  askings 

succeeded  in  what  I  have  set  i 

And  now — another  terrible 
thing  faced  them. 

Mother  and  daughter  confronted 
the  stark  reality  at  last. 

"And  my  daughter  means  so 

much  to  you?" 



"7  leave  my  daughter  in  your 

care." 

Women!  Song! — yes,  and  Wine! 

I 
pise,  it  is  the  bootlegger.  So  I 

^luce,  "Wine,"  a  picture  which 

[|^hat  he  is,  and,  show  it  in  a 

iile  giving  you  entertainment. 

im  to  judge  whether  I  have 

I'lit to  do. 

PRESIDENT^ 

UNIVERSAL  PICTURES  CORPORATION. 

"This  time  you're  going  back 
with  me." 

"Ha/rry,  what's  it  all  mean — 

you  and  I?" 

Angela  arrives  home  early- in  the  morning. 

i 



Oh  bo^!  Oh  Joy! 

what  a  sweet  cast  we  picked  For 

WIN 

The  picture  of  the 
hour  that  will  be  the 

sensation  oP  the  year! 
o 

From  the  sensational 

magazine  story  by 
WILLIAM  MACHARG 

DIRECTED  BY 
LOUIS  GASNIER 

BOW 

FORREST  STANLEV 

ROBERT  AGNEW 

MVRTLE  STEDMAN 

HUNTiy  GORDON 

WALTER  LONG 

UNIVERSAL-JEm 

^/s  season  's  one  sure  thing  : — 
Universal  has  the  Pictures  Por  1914 

-15 
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Under  The  Spreading  Century  Plant 

PRODUCERS  ANGLE 
FOR  WANDA  WILEY 

EVER  since  "Her  Fortunate  Face," first  Century  comedy,  starring 
Wanda  Wiley,  latest  "discovery" 

of  Julius  Stern,  president  of  the  Cen- 
tury Film  Corporation,  has  been  seen 

by  the  trade,  producers  on  the  coast  as 
well  as  in  the  east  have  been  press- 

ing her  with  attractive  offers  to  play 
in  their  forthcoming  productions. 
However,  Mr.  Stern  foresaw  this  pos- 

sibility several  weeks  ago  and  signed 
her  up  for  a  long  term,  so  that  Wanda 
Wiley  will  star  in  Century  comedies 
for  some  little  time  to  come. 

Wanda  Wiley's  work  in  "Her  For- 
tunate Face"  was  highly  praised  by 

film  critics,  both  in  the  east  and  on 
the  coast.  The  critics  said:  "Clever 
comedienne,"  "work  amusing  and  clev- 

er," "fast  becoming  one  of  the  fore- 
most fun-makers  in  the  short  subject 

field"  and  "work  full  of  action  and 
clean  comedy."  Wanda  Wiley's  pres- 

ent schedule  calls  for  six  two-reelers, 
three  of  which  have  already  been  com- 

pleted; they  are  "Her  Fortunate  Face," 
"Sweet  Dreams"  and  "The  Trouble 
Fixer."  She  is  now  at  work  on  "Some 
Tomboy,"  on  the  completion  of  which 
she  will  get  busy  on  "The  Cute  Little 
Devil"  and  "Snappy  Eyes." 

After  completing  work  on  "Some 
Tomboy,"  her  latest  staring  vehicle 
for  Century  Comedies,  Wanda  Wiley 
left  Hollywood  for  a  much-needed  rest. 
Since  coming  to  the  Century  lot,  Wan- 

da Wiley  has  made  ten  comedies,  four 
of  which  she  has  starred  in.  "Her 
Fortunate  Face,"  "Sweet  Dreams," 
"Snappy  Eyes"  and  "Some  Tomboy." Wanda  Wiley  will  spend  her  vacation 
in  Texas. 

'LOST  CONTROL"  FULL  OF  FUN 

TWO  RING  STARS  MEET 

J 

Two  scenes  from  recent  Century  release. 

CENTURY  PLANS 
A  WILEY  SERIES 

IT  was  learned  today  that  officials up  at  the  office  of  the  Century  Film 
Corporation  had  cabled  to  Julius 

Stern,  president,  spending  a  vacation 
in  Europe,  regarding  the  purchase  of 
several  short  stories  in  series  form 
for  starring  vehicles  for  Wanda  Wiley, 
new  Centuiy  star. 
Wanda  Wiley's  work  in  Century 

comedies  so  far  is  reported  to  be  un- 
usually fine  and  worthy  of  a  specially 

written  series.  It  is  hoped  that  a 
well  known  humorist  can  be  secured 
to  write  some  stories  which  will  be 

suitable  to  Wanda  Wiley's  personality and  ability. 

Jack  Dempsey,  "Fight  and  Win" 
star,  spars   with   Galli-Ctvrci,  of 

Niebellung  Ring  fame. 

HARRY  McCOY 
BACK  ON  JOB 

HARRY  McCOY,  star  of  Century comedies,  is  back  on  the  Cen- 
tury lot  after  spending  the  last 

two  weeks  away  because  of  the  death 
of  his  mother.  He  has  completed  his 
part  in  "Sweet  Dreams,"  the  produc- 

tion starring  Wanda  Wiley  and  which 
was  interrupted  when  the  news  of  Mc- 

Coy's mother's  death  arrived. 
McCoy  is  now  working  in  support  of 

Wanda  Wiley  in  her  latest  starring  ve- 
hicle for  Century,  "Some  Tomboy." 

STERNS  ANNOUNCE 
AUTUMN  RELEASES 

JULIUS  and  Abe  Stern,  president and  vice-president  of  Century 
Comedies,  are  enjoying  a  well 

earned  vacation  period  in  Europe.  Be- 
fore leaving  they  had  their  product 

for  next  season  all  lined  up  and  most 
of  it  completed  or  in  production,  all 
of  which  insures  them  a  vacation  free 
from  the  cares  and  worry  of  their  or- 
ganization. 

With  the  pictures  scheduled  for  re- 
lease 'way  into  the  winter  months  com- 

pleted, an  advance  announcement  of 
September  releases  was  decided  on, 
and  Julius  Stern  wired  instructions  to 
his  New  York  office  to  issue  it.  There 
will  be  four  pictures,  one  for  every 
week,  with  Hari-y  McCoy,  Buddy  Mes- 
singer,  Al  Alt,  "Pal"  the  wonder  dog of  the  screen,  and  Bessie  Welsh  as 
the  stars.  The  famous  Century  Fol- 

lies girls  will  also  be  seen  in  one  of 
the  September  releases. 

The  four  pictures  are  "Traffic  Jams," 
"Mind  the  Baby,"  "Low  Bridges" 
and  "Sahara  Blues."  They  will  be  re- 

leased weekly  in  the  order  named  be- 
ginning Septermber  3.  "Traffic  Jams" is  reported  to  be  a  decidedly  humor- 

ous picturization  of  the  perils  encoun- 
tered with  the  heavy  traffic  in  large 

cities,  and  suggests  several  ways  of 
overcoming  them.  Harry  McCoy,  Hil- 
liard  Karr  and  Bessie  Welsh  are  the 

featured  players.  "Mind  the  Baby," 
in  which  "Pal"  has  the  starring  hon- 

ors, was  especially  written  for  the  dog 
star  and  gives  him  numerous  oppor- 

tunities to  exhibit  his  almost  human 
intelligence.  "Low  Bridges"  is  one  of 
the  Century  Kid  Pictures  with  Buddy 
Messinger  as  the  star,  supported  by 
"Bubbles,"  Martha  Sleeper  and  Eddie 
Hughes.  "Sahara  Blues"  features  the Century  Follies  Girls  with  Al  Alt. 
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HUNCHBACK  d 

"Broke  all  house  records  with  this  great  picture  on 
the  hottest  day  of  the  present  Summer.  Pleased  my 
audience  and  made  money.     What  more  could  I 

ask?" 
E.  S.  Sutter,  Mgr., 

THE  PRINCESS  THEATRE, 
Kansas  City,  Kans. 

"House  packed  and  lined  up  half  a  block  on  last  show. 
Business  wonderful." 

Abrams  and  Weiner,  Mgrs. 
RIALTO  THEATRE, 

Houston,  Texas 

"We  played  Universal's  masterpiece,  'Hunchback  of 
Notre  Dame,'  to  exceptionally  lar^e  audiences.  Our 
patrons  acclaimed  it  a  wonderful  production." Chas.  Born,  Mgr., 

ELK'S  THEATRE, 
Prescott,  Ariz. 

"Consider  it  the  finest  thing  you  have  ever  done  in 
pictures.  Satisfactory  to  patrons  as  well  as  man- 

agement by  box  office  results." W^.  L.  Hedger,  Mgr., 
COMMUNITY  PLAYHOUSE, 

Meriden,  Conn. 

'The  greatest  picture  we  had  in  many  months. 
People  pleased  and  praised  it  highly." J.  W.  Anderson,  Mgr., 

CALIFORNIA  THEATRE, 
Ontario,  Canada 

"This  super-production  broke  all  conceivable  records 

at  my  house." Joseph  H.  Dworzanowski, 
COLONIAL  THEATRE, 

Depew,  N.  Y. 
"We  stood  'em  up  and  from  the  comments  received, 
know  my  patrons  were  well  pleased." W.  Z.  Spearman,  Mgr., 

GEM  THEATRE, 
Edmonton,  Okla. 

"Closed  fourth  capacity  house  tonight  on  'Hunch- 
back of  Notre  Dame,'  smashing  year's  record." Henry  Nasser,  Mgr., 

RIALTO  THEATRE, 
Alameda,  Calif. 

"Grossed  biggest  business  in  ten  years.  Best  screen 
production  I  ever  saw." Arthur  Fukuda,  Mgr., 

UNIVERSAL  THEATRE, 
Hanford,  Calif. 

Nationally  advertised 
in  The  Saturday 

Evening  Post 

Now  cleaning  up  eveii 

A  UNIVERSAL 



in  box  office  value! 

in  actual  receipts! 

in  public  popularity! 

[  NOTRE  DAME 

"Did  a  big  business,  believe  me!  Universal  has  the 
pictures.    Everybody  praised  it." 

Spence  Gibbon,  Mgr., 
BEST  THEATRE, 

Palestine,  Texas 

"Results  more  than  satisfactory.  A  wonderful  pro- 
duction surpassing  in  detail  anything  ever  on  the 

screen." 
Hazel  Brinkley,  Mgr., 

MAIN  STREET  THEATRE, 
Lexington,  Mo. 

"Just  closed  three  biggest  days  my  house  ever  saw. 
Finest  picture  ever  produced." 

Charles  F.  Truman,  Mgr., 
ACADEMY  THEATRE, 

Meadvllle,  Pa. 

"By  far  the  greatest  ever  shown  in  this  town.  Ex- 
hibitors make  a  big  mistake  when  they  pass  up  the 

opportunity  to  play  'Hunchback  of  Notre  Dame.'  " 
J.  B.  Brown,  Mgr., 

BLUEBIRD  THEATRE, 
Holbrook,  Ariz. 

"You  can  tell  the  whole  world  that  I  packed  them  in 
with  'The  Hunchback  of  Notre  Dame.'  For  two 
days  they  kept  coming.  A  stupendous  production 
and  my  patrons  were  more  than  pleased." S.  Steinrod,  Mgr., 

MAJESTIC  THEATRE, 
Nelsonville,  Giiio 

'"We  had  big  business  in  spite  of  big  tent  show,  closed 
schools  and  a  big  revival  meeting  going  on.  Give  us 

more  like  this." Carl  Alverson,  Mgr., 
STRAND  THEATRE, 

Sparta,  Tenn. 

"Completely  won  the  good  will  of  my  town.  They 
came  from  everywhere.  Never  have  seen  so  many 
new  faces  in  my  house." Herbert  L.  Greene,  Mgr., 

ROXANA  THEATRE, 
Linden,  N.  J. 

"Playing  to  one-third  the  entire  population.  Beat  all 
house  records.    Wonderful  success  here." Tom  Brown,  Mgr., 

STRAND  THEATRE, 
Iowa  City,  la. 

vhere  at  popular  prices 

[PRODUCTION 

Presented  by 

CARL  LAEMMLE 



The  Press  Is  The  Public  Voice 

—Hear  Its  Verdict! 

"  'The  Reckless  Age'  is  a  work  of  art." 
N.  Y.  Herald-Tribune 

"Gales  of  laughter  shake  the  house." N.  Y.  Telegraph 

"Audience  will  recommend  it  to  the  Joneses  next  door." 
N.  Y.  Eve.  Sun 

"It  is  all  a  lot  of  fun.   You  won't  be  bored." 
Photoplay  Magazine 

"  'The  Reckless  Age'  is  a  comedy  and  more." Milwaukee  Eve.  Sentinel 

"A  picture  we  recommend  for  an  amusing  afternoon  and  evening." 
N.  Y.  Times 

"Universal  has  set  a  high  standard  for  its  sprightly  comedy  dramas." 
N.  Y.  American 

"The  story  is  told  as  well  as  in  The  Saturday  Evening  Post." 
N.  Y.  Mail  and  Telegram 

"Denny  displays  personality  that  made  him  a  first-class  box-office  at- 

traction." N.  Y.  Eve.  World 

"A  clever  little  comedy.  I  admit  I  liked  the  story." N.  Y.  Journal 

"There'll  be  a  Denny  vogue  before  long.    The  titles  are  a  joy." 
N.  Y.  Daily  News 

"Mr.  Reginald  Denny  affords  patrons  nearly  two  hours  of  alternate 
fun  and  thrills." Washington  Herald 

"One  of  the  liveliest  comedies  the  Rialto  has  shown  for  some  time." 
Washington  Post 

"He  (Reginald  Denny)  thrills  his  audience." Washington  Eve.  Star 

"To  see  'The  Reckless  Age'  is  to  be  refreshed." 
Washington  News 



So^s  tlie  Washington  JXCDoilv  News 

of  this  picture — one  of  Universal's 

first- big  twelve  for  1924-25 

RECKLESS  AGE 

A  HARRY  POLLARD 
PRODUCTION 

Adapted  from  the  novel 
"Love  Insurance," 

by  Earl  Derr  Biggers 

A 
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WORLD'S  MOST  PRAISED 

TWO -REEL  SUBJECTS! 

"The  best  two-reel  subjects  I  ever  saw  or 
played."  E.  Labarre,  Mgr., LAHBERT  THEATRE, 

Welland,  Ont. 

"They  surely  increased  our  business  im- 
mensely during  the  hot  weather.    Give  us 

more."  Arthur  D.  Baehr,  Mgr., CRYSTAL  THEATRE, 
Detroit,  Mich. 

"The  exhibitor  that  has  not  dated  the  six  has 

missed  a  large  bank  account." E.  A.  Fisher,  Mgr., 
PALACE  THEATRE, 
Northumberland,  Pa. 

"They  excel  any  short  subjects  that  have 
ever  been  made."  James  Clayton,  Mgr., REID,  YEMM  &  HAYES  THEATRES, 

West  Frankfort,  111. 

PEPPERMINT  PILLS 

PEP  VP  PATRONAGE 

JM.  EDGAR  HART,  manager  of  the  Superba  Theatre, 
San  Diego,  Cal.,  whose  elaborate  campaign  tying 

•  up  "Sporting  Youth"  with  the  El  Paso  Herald's  En- durance Automobile  Tour  was  reported  in  these  columns 
some  time  ago,  has  done  it  again.  A  simply  constructed 
carton,  placed  on  counters  of  leading  drug  and  cigar  stores, 
contained  cleverly  worded  envelopes  wherein  were  "Su- 

perba Entertainment  Tablets,"  in  reality  peppermint 
lozenges.  The  inscription  on  the  four  sides  of  the  carton read : 

Free! 
TAKE  ONE 

A  SUPERBA 

ENTERTAINMENT 
TABLET 

Guaranteed  Absolutely  Pure 

Prescriptioii  on  the  Envelope 

The  envelopes  carried  the  following  text: 

A  WORLD-FAMOUS  PRESCRIPTION 

"An  Ounce  of  Prevention  is  Worth  a  Pound  of  Cure" 
For  a  complete  treatment,  first  take  a 

Superba  Entertainment  Tablet 
Then  see 

LAURA  LA  PLANTE  in 

"Excitement" 
At  the  Superba,  Third  and  C  Streets 

Week  Commencing  Saturday,  July  12th 

The  stunt,  according  to  Hart,  was  very  inexpensive  and 
proved  extremely  beneficial.  The  fact  that  Laura  La 
Plante  once  lived  in  San  Diego  was  exploited  by  this  en- 

terprising showman,  resulting  in  considerable  publicity  in 
connection  with  the  Universal  production. 

— O-O-O— 

"SIGNAL  TOWER"  STARTS 

UNIVERSAL'S  NEW  SEASON 

(Concluded  from  Page  14)  rooms,  is  to  be  had  from  the 
list  of  bookings  which  have  poured  into  the  Universal 

Sales  Department  on  'The  Signal  Tower." 
Among  the  more  important  theatres  which  have  signed 

up  for  an  early  showing  of  the  picture  are  the  Rialto, 

Atlanta.  Ga.;  the  Hippodrome,  Cleveland;  the  Capitol,  Dal- 
las; the  Mecca  Palace,  Saginaw;  the  Capitol,  Passaic;  the 

Bijou,  Atlantic  City;  the  Rialto,  Tulsa;  the  Riverside, 
Philadelphia;  the  Victoria,  Altoona;  the  Granada,  San 
Francisco;  the  New  Theatre,  Baltimore,  and  half  a  hundred 
others  of  equal  grade. 
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UNIVERSAL  ENGAGES 

PA  ULINE  FREDERICKS 

PAULINE  FREDERICKS  is  to  be  featured  in  one  of 

Universal's  big  Jewel  productions  for  the  second  half 
of  the  1924-1925  season.  The  film  will  be  "Smoulder- 

ing Fires."  It  supplies  Miss  Fredericks  with  an  unusual 
role  of  wide  scope  and  one  which  will  call  upon  her  for  the 
full  vent  of  her  screen  ability. 

Miss  Fredericks'  appearance  on  the  Universal  lot  is  an 
innovation  in  the  film  industry.  Her  former  success  as  a 
"vamp"  brought  to  her  a  popularity  equalled  by  few  on 
the  screen.  Her  recent  determination  to  change  her  work 
on  the  screen  to  less  exotic  roles  was  received  with  great 
interest.  In  "Smouldering  Fires"  she  will  play  the  role  of Jane  Vale. 

"Smouldering  Fires"  will  be  a  Clarence  Brown  produc- 
tion. Brown  made  "The  Signal  Tower,"  "The  Acquittal' 

and  "Butterfly,"  three  of  Universal's  most  outstanding  pic- 
tures during  the  past  twelve  months.  He  is  expected  to 

make  another  knockout  with  "Smouldering  Fires." 
The  story  was  written  by  Sada  Cowan  and  Howard  Hig- 

gin.  Miss  Cowan  is  well  known  as  a  scenarist  and  play- 
wright. In  "Smouldering  Fires"  they  are  said  to  have done  their  best  work. 

Determined  that  Brown  should  have  the  widest  possible 
scope  in  making  "Smouldering  Fires,"  one  of  the  biggest 
pictures  of  the  Spring  season,  all  limits  were  declared  off 
in  the  selection  of  a  cast  to  support  Miss  Fredericks.  As 
a  result,  the  following  stars  and  players  have  been  lined 
up  in  what  Universal  texTOS  its  Million  Dollar  Cast  for  the 
Brown  production:  Laura  LaPlante,  TuUy  Marshall  and 
Robert  Ellis. 

Actual  work  on  "Smouldering  Fires"  will  begin  this 
week,  Tuesday  being  the  official  date  of  Miss  Fredericks' appearance  on  the  Brown  set.  Production  will  be  pushed 
so  that  the  film  may  be  in  the  hands  of  the  exchanges  early 
in  the  fall.  The  picture  is  scheduled  for  release  late  in 
March  or  early  in  April.  This  means  that  it  should  be 
ready  for  pre-vlewing  by  the  exhibitor  at  least  six  months 
before  hand.  Carl  Laemmle  is  determined  that  Universal 
pictures  shall  be  ready  for  pre-view  well  in  advance,  so 
that  Universal's  exhibitor-patrons  may  "look  before  they 
book." 

UNIVERSAL  RELEASES 
SHORT  FILM  SUBJECTS 

(Concluded  from  Page  14)  also  marks  the  first  release  of 
the  series  of  Century  Comedies  starring  Wanda  Wiley,  the 
new  "find"  in  the  comedy  field.  Miss  Wiley  has  been  her- 

alded as  one  of  the  most  promising  comediennes  on  the 
screen.  Century  has  planned  productions  of  the  highest 
class  for  Miss  Wiley.  This  means  great  care  in  produc- 

tion, better  stories,  expert  gag  men  and  a  selected  cast. 
She  is  supported  by  the  Century  Follies  Girls  of  1924,  a  hevy 
of  shapely,  good-looking  bathing  beauties.  Her  first  pic- 

ture, "Her  Fortunate  Face,"  is  scheduled  for  release  this week. 
Another  Bert  Roach  Universal  Comedy  also  will  be  re- 

leased this  week.  It  is  "Fair  and  Windy,"  a  one-reeler, 
well  up  to  the  standard  set  by  this  comedian.  Chapter  8 
of  "The  Iron  Man,"  entitled  "Shadowed,"  two  reels  of 
thrilling  action  with  Albertini,  the  noted  European  stunt 
man,  in  the  feature  role,  also  is  on  the  Universal  release 
schedule. 

The  week  also  will  see  the  re-issue  of  "The  Phantom 
Fugitive,"  a  two-reeler  staiTing  Eddie  Polo,  two  issues  of 
the  International  News,  Nos.  65  and  66,  containing  all  the 
news  of  current  interest  and  several  subjects  obtained  ex- 

clusively by  International,  completes  Universal's  Short Subjects  for  the  week. 

"Can  be  tabbed  among 
the  best  of  the  one- 

reelers." 
Motion  Picture  News 

"Clever  farcical  situa- 
tions that  will  enter- 

tain." 

Moving  Picture  World 

"Good  comedy  and  goes 

over  big." 
C.  V.  Anderson,  Mgr., 

OAK  THEATRE, 

Oakdale,  Neb. 

''YOITLL  BE  SURPRISED 
Toor 

When  you  see  what  a  hit  these 

comedies  make  with 

your  patrons  I 

BERT  ROACH 

NEELY  EDWARDS 
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Nail  This  One 

An  audience  picture—a  box-office 

if  ever  there  was  one! 

One 

picture 
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box-office 

clean-up 

Get  the  sure-fire  ma- 
terial included  in  Uni- 
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special ! 

This  is  a  reproduc- 
tion of  the  half-page 
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supplied  with  this 
picture. 
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"Advertised  it 

above  the  feature! 
Sam  C.  Clayman,  Mgr., 

YALE  THEATRE, 
Bartlesville,  Okla. 

'Extra  good!" 
William  Hinds,  Mgr., 

OPERA  HOUSE, 
Odell,  Neb. 

"More  laughs  than  in  a  long 

time  on  any  comedy." W.  M.  Ward,  Mgr., 
STARLIGHT  THEATRE, 

Corning,  Ark. 

'Very  popular  with  our  pa- 
trons. Clean,  spicy  comedy." W.  A.  Clark,  Jr.,  Mgr., 
CASTLE  THEATRE, 

Havana,  111. 

'Get  inquiries  every  day  when 

we  will  have  another." J.  P.  Jones,  Mgr., 
YALE  THEATRE, 
Groesback,  Texas 

featuring 

Released 

thru 

UNIVERSAL 

JOE  MURPHY 
and 

FAYTINCHER 

Adapted  from 

the  famous  cartoons 

by 

Sidney  Smith 
Directed  by 

Norman  Taurog 

Samuel  Van  Ronkel 
Productions 

"  THE  SIGNAL  TOWER'  BIG  AND 

IMPRESSIVE,"  SAYS  LONDON 
SKETCH  PRAISING  VALLI  FILM 

AT  THE  SIGN  OF  THE  CINEMA. 

"The  Signal  Tower"  (Premier  Run  at  the  Rialto  Cinema) 

I AM  .sure  there  comes  a  moment  to  every  child,  boy  or 
giri,  which  sees  the  birth  of  an  overpowering  desire 
to  be  an  engine-driver.  And  that  call,  the  fascination  of 

the  railroad,  is  never  entirely  shaken  off.  There  can  be 
no  doubt  that  the  producer  of  "The  Signal  Tower"  responds 
to  the  spell  of  the  railroad.  The  impressive  note  of  human 
achievement  sounding  through  the  symphonies  of  nature 
has  inspired  several  wonderful  vistas  of  mountain  scenery, 
with  glimpses  of  slender  viaducts  carrying  the  great  en- 

gines and  their  trailing  wagons  across  the  gaping  gullies. 
Again,  there  are  some  remarkably  fine  impressions  of  the 
steep  grade  to  the  mountain-top — a  grade  which  demands 
all  the  endurance  of  engine  brake  and  coupling  to  negotiate 
successfully.  These  pictures  are  as  memorable  as  the 
strong,  clear-cut  melodrama  with  its  colossal  climax,  sim- 

ply because  the  vicissitudes  of  the  railroad  are  not  dragged 
in  merely  to  .provide  sensation,  but  form  part  and  parcel 
of  the  plot.  Herein  lies  its  strengfth  and  its  skill.  We  are 
as  much  concerned  with  the  safety  of  the  trains  and  their 
human  freight  as  is  the  signalman  hero;  as  much  dis- 

mayed as  he  when,  at  a  moment  of  appalling  danger  on 
the  line,  a  danger  even  more  horrible  to  him  is  threatening 
his  home.  On  a  night  of  torrential  rain,  the  news  comes 
through  to  the  lonely  signal  tower  at  the  foot  of  the  moun- 

tain that  a  goods  train  has  broken  its  couplings  and  that 
half  of  it  is  running  wild.  In  its  mad  career  downhill  it 
is  bound  to  meet  the  upward  climbing  express,  unless  it 
can  be  derailed.  A  signalman  higher  up  the  line  makes  a 
vain  attempt  to  stop  it.  The  train,  like  some  mad  monster 
run  amok,  simply  smashes  like  so  many  matches  the  heavy 
sleepers  placed  in  its  path.  It  is  now  up  to  our  friend  in 
the  signal  station.  And  at  this  very  moment  he  is  aware 
that  his  wife  in  their  lonely  little  home  is  exposed  to  the 
attack  of  a  drunken  blackguard  who  has  been  kicked  out 
of  the  house  the  day  before.  From  the  rain-blurred  win- 

dow of  his  tower  the  distracted  husband  can  actually  see 
the  man  lurching  on  his  way.  Yet  hundreds  of  lives  de- 

pend on  the  signalman;  hundreds  will  suffer  an  awful 
death  if  he  deserts  his  post.  Needless  to  say,  he  sticks  to 
it,  though  his  little  son  runs  through  the  storm  and  the 
rain  to  enlist  help  "for  mummy."  The  signalman  clenches 
his  teeth  and  toils  on  at  the  rails,  which  he  manages  to 
dislocate  just  in  time.  The  runaway  goods  train — with 
not  a  man  on  board,  thank  goodness! — goes  hurtling  down 
into  the  ravine,  just  avoiding  collision  with  the  express. 
Meanwhile  the  wofe  has  dropped  her  assailant  with  the 
family  "gun,"  mischievously  loaded  by  the  little  boy,  and 
has  rushed  dowm  into  her  husband's  stalwart  arms.  A 
really  fine  example  of  its  kind,  "The  Signal  Tower"  is  as 
well  acted  all  round  as  it  is  splendidly  produced. — Michael Orme  in  The  Sketch,  London,  Eng. 

lliililllllillliiriiiiiiiiiiiiiiriiiliili:iill 

"FIGHT  AND  WIN"  HIT  IN  HOLYOKE 
(Concluded  from  Page  15)  main  attraction  over  a  regular 
seven-reel  feature. 

For  a  ballyhoo  two  six,  one  three  and  one  one-sheet 
stands  were  mounted  on  a  truck  decorated  with  flags  aiNl 
kept  on  the  move  until  after  the  opening. 

Twenty-five  hundred  newspapers  were  imprinted  in  red, 
as  follows:  "Jack  Dempsey  Now  Appearing  in  Pictures 
at  the  Suffolk  Theatre."  Newsboys  carried  the  papers  is 
the  street  the  day  the  picture  opened.  The  boys  kept 
shouting,  "Extra!  Extra!  Jack  Dempsey  Now  at  the 

Suffolk  Theatre." At  the  leading  sporting  goods  house  a  very  attractive 
window  display  was  arranged.  Lobby  frames  and  three- 
sheet  cut-outs  formed  the  background  for  merchandiBe 
and  stills. 
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"Love  and  Glory"  to  Have  Big 
Premier  Next  Monday 
(Conclvded  from  Page  12) 

ganization  of  exhibitors,  S.  Salkin  of 
the  Eagle,  L.  Ochs  of  the  Costello,  S. 
Cohen  of  the  Sydco  Amusement  Corp., 
E.  Emery  of  the  Sheridan,  H.  Reisen- 
feld  of  the  Rialto,  S.  L.  Rothapfel  of 
the  Capitol,  J.  Steinman  of  the  Cos- 

mo, B.  Sherman  of  the  Stadium,  H. 
Harris  of  the  Claremont,  A.  Hirsch  of 
the  Gotham,  J.  Joelson  of  the  Parthe- 

non, E.  Hvman  of  the  Brooklyn 
Strand,  J.  Plunkett  of  the  Strand,  W. 
Brandt  of  the  Carlton,  H.  Brandt  of 
the  Cumberland,  C.  Schwartz  of  the 
Garden,  M.  Levine  of  the  Coliseum, 
M.  Britwar  of  the  Hollywood,  S.  Ber- 
man  of  the  Stanley,  C.  Zingale  of  the 
Happy  Hour,  A.  H.  Schwartz,  the 
noted  showman,  J.  Hatton  and  W. 
Small  of  the  Republic,  G.  Powell  and 
Mr.  Frankenthal  of  the  Halsey,  O.  Le- 
derer  of  the  Colonial,  H.  Rachmil  and 
S.  Rinzler  of  the  Stone,  S.  Lesselbaum 
of  the  Premier,  H.  Gainsboro  of  the 
Flushing,  M.  Glynne  of  the  Patchogue, 
G.  Cohen  and  Miss  Harran  of  Geo. 
Cohen  Enterprises,  Mr.  Walsh  of  the 
Strand,  C.  B.  McDonald  of  the  Broad- 

way, and  Messrs.  S.  Brill,  H.  Schiff- 
man,  J.  Quittner  and  J.  Ungerfeld. 

A  long  list  of  screen  stars  have  sig- 
nified their  intention  of  attending  the 

premier  of  Rupert  Julian's  current  di- rectional effort,  in  which  Charles  De 
Roche,  Madge  Bellamy  and  Wallace 
MacDonald  share  feature  honors. 
Among  the  notion  picture  and  stage 
notables  expected  are:  Hope  Hamp- 

ton, Marion  Davies,  Ruby  Miller,  Ann 
Pennington,  Gregory  Kelly,  Robert 
Fairbanks,  Arlene  Andre,  Dorine  Ber- 
esford,  Richard  Feeny,  Jackie  Wil  - 
liams,  Claire  West,  Faire  Binney, 
David  Powell,  Kenneth  Harlan,  Jane 
Novak,  Siegfrid  Holmquist,  Gloria 
Swanson,  Norman  Trevor,  Paul  Pan- 

zer, Ben  Lyon,  Lillian  and  Dorothy 
Gish,  James  Rennie,  Bert  Lytell,  Bar- 

bara La  Marr,  Mary  Thurman,  Seena 
Owen,.  Mary  MacLaren,  Dolores  Cas- 
sinelli,  Mahlon  Hamilton,  Holmes  Her- 

bert, Constance  Bennett,  Montague 
Love,  Jules  Brulatour,  Alice  Joyce, 
Flora  Finch,  Lucy  Fox,  Carol  Demp- 

ster, May  Allison,  Charles  E.  Mack, 
Maclyn  Arbuckle,  George  Nash,  Jac- 

queline Logan,  George  Melford,  Ru- 
dolph Valentino,  Flora  LeBreton, 

Catherine  Calvert,  Madge  Kennedy, 
Zeena  Keefe,  Anita  Stewart,  Claire 
Windsor,  Helen  d'Algy,  Nita  Naldi, 
Dagmar  Godowski,  Richard  Dix,  Bebe 
Daniels,  Grayce  Mills  and  many  prom- 

inent producers  and  distributors. 
The  military  and  naval  services  of 

the  United  States  will  be  well  repre- 
sented by  Generals  Pierce,  Bullard, 

Graves,  Parker,  Weigel  and  their 
staffs;  by  Admiral  Plunkett,  his  staff, 
and  the  commanding  officers  of  many 
of  the  many  of  the  Navy  vessels  now 
in  this  district,  and  the  ranking  officers 
of  the  U.  S.  Marine  Corps  stationed  in 
this  vicinity. 

You're  Playing  the  Favorite 

When  You  Book— 

CURE  money  —  the 
^  sort  of  picture  on 
which  a  showman  can 
bet  and  win  —  that  is 
the  combination  this 

super  -  speed  serial 
brings  to  your  pro- 
giam.  It  has  color,  hu- 

man interest,  romance 

and  is  packed  with  ac- 
tion. Pick  it  for  a 

winner.  Critics  who 
have  clocked  this  one 

give  you  the  inside 
dope  on  a  live  release. 

'Snappy  action.' 

billySUIUVAN 
tupported  btl 

KDUKEB 
SHANNON  nAy.i 

JAMESIQUINN  andoUieis 
Bran  tkTwiId  famous  Red  BookMa^aziae  Hcin^  stories  by 

GERALD  BEAUMONT Dutefdtfi  Edward LasBunle 

UNIVERSAL    JEWEL  SEI^S 

THE  MILWAUKEE  JOURNAL 

'Human,  charming,  full  of  appeal  and  atmosphere." 
THE  LOS  ANGELES  DAILY  TIMES 

"Should  make  money  for  the  exhibitors  and  please 

the  crowds." THE  FILM  DAILY 

"Looks  like  a  sure  winner  in  the  box-office  stakes." 
MOVING  PICTURE  WORLD 

Nationally  Advertised  in  the  Saturday  Evening  Post 
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Current  Week  Marks  New  Handling 

Of  UniversaVs  Programme  Subjects 

iiTT^VERY  year  Universal  can  be  depended  upon  to 
t^j  throw  the  monkey-wrench  into  whatever  summer 

doldrums  there  may  be,"  says  Al  Lichtman,  gen- 
eral manager  of  Universal  exchanges.  "Not  that  I  admit 

there  are  any  doldrums,  but  a  lot  of  people  think  there  are 
and  for  them  that  amounts  to  the  same  thing.  This  year 
is  no  exception. 

"Already  Universal  has  'Blind  Husbands'  on  the  market extra  attraction. as  an 
Now  it  is  going  to  throw 
on  the  market  another  pic- 

ture and  title  of  exception- 
al drawing  power.  This 

new  picture  is  'The  Slan- 
derers,' a  strong,  genuine human  story  of  life  as  it  is 

lived  in  the  old  home  town 
which  you  and  I  and  every 
one  knows.  As  soon  as 
the  Universal  home  office 
force  saw  this  picture  we 
all  realized  that  there  was 
an  exceptional  piece  of  ex- 

ploitable property  here 
which  will  help  out  many 
an  exhibitor  during  the 
summer  months.  There- 

fore we  are  bending  every 
energy  to  give  it  to  the 
trade  as  soon  as  possible 
with  the  full  line  of  acces- 

sories which  would  accom- 
pany a  Jewel  picture.  'The 

Slanderers'  will  be  re- 
leased as  a  Universal  Pro- 

duction." 
"The  Slanderers"  is  an 

adaptation  of  a  McCall 
Magazine  story  by  Velma 
Clark.  The  adaptation 
was  made  by  Harvey 
Gates  and  the  production 
by  Nat  Ross.  It  features 
Johnny  Walker,  Gladys 
Hulette  and  Billy  Sullivan 
in  a  dramatic  triangle  sit- 

uation similar  in  some  re- 

^^t'^^^o*"  t^^,  strong  triangle  story  in  Langdon  McCormick's Ihe  Storm,  but  set  m  an  entirely  different  situation  with 
the  complication  of  the  great  war  causing  an  unfounded criticism  of  the 

relations  of  the 
persons  in  the 
cast  which  might 
happen  in  any 
small  community 
where  every  one 

knows  every  one's business  and  usu- 
ally takes  a  part 

in  it.  In  addition 
to  the  featured 
players,  the  cast 
includes  such  well 
known  names  as 
George  Nichols, 
P  h  i  1  0  McCul- 
lough,  Margaret 
Landis,  Jackie 

Morgan  and  Edith  Yorke  and  many  other  performers. 
The  current  week  marks  the  completion  of  Universal's 

one-every-week  regime  of  five-reel  attractions.  The  sys- 
tem, however,  will  go  out  in  a  blaze  of  glory  with  a  spirit- 

ualistic drama  of  remarkably  good  acting  and  capital  sus- 
pense. This  final  feature  is  entitled  "Behind  the  Cur- 

tain," adapted  from  a  detective  story  written  by  William J.  Flynn,  former  chief  of  the  United  States  Secret  Service, 
and  taken  from  a  pigeon- 

DUMMY  DRAWS  INTEREST  TO  "IRON  MAN" 

Mgr.  Sol  Lenu  r  of  the  Palace  Theatre,  Corona,  L 
pulled  'em  in  to  see  "The  Iron  Man"  and  "Fools 

Highivay"  by  means  of  this  novel  stunt." 

^he  picture  of  the  hour/ 
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Oh! 

whata kick! 

hole  of  his  own  personal 
experience.  It  was  direct- 

ed by  Chester  Franklin 
and  its  cast  includes  such 
capable  and  well-known 
players  as  Lucille  Ricksen, 
Johnny  Harron,  Winifred 
B  r  y  s  o  n,  Eric  Mayne, 
Charles  Clary  and  George 
Cooper. 

The  termination  of  the 

regular  one-a-week  fea- 
tures doesn't  mean  that 

Universal  is  to  make  any 
less  pictures.  On  the  con- 

trary, more  and  bigger 
picures  are  to  take  the 
place  of  which  has  com- monly been  termed  the 

programme  picture.  Uni- versal intends  to  do  away 
with  this.  In  its  place  it 
will  release  every  other 
week  a  five-reel  western 
production  for  which  ex- hibitors have  expressed  to 
its  production  department 
a  great  demand  on  the 
part  of  their  audiences. 
These  western  features 
will  be  made  by  Jack 
Hoxie,  William  Desmond 
and  possibly  one  other 
western  star  in  addition  to 
the  Jewel  type  of  westerns 
which  Hoot  Gibson  makes. 
Gibson's  first  picture  of 
this  type  is  "The  Saw^dust 

Trail,"  which  will  be  released  the  first  week  in  August. 
Universal  will  have  no  difficulty  whatever  in  providing  a 
release  each  week  for  exhibitors  who  have  been  accustomed 
to  rely  upon  this  service  from  Universal  exchanges. 

The  current  week  also  marks  the  sixth  and  final  episode 
of  the  "Fast  Steppers"  series  which  features  Billy  Sullivan. 
This  series  of  racing  pictures  has  been  extremely  accept- 

able and,  owing  to  the  extreme  popularity  of  racing  this 
season,  has  made  a  fine  subject  for  exhibitors  in  every  part 
of  the  country.  This  final  two-reel  story  is  entitled  "Get- 
Away-Day,"  a  short  feature  of  the  same  nature  as  "Riders 
Up,"  the  five-reel  racing  feature  which  has  been  giving such  universal  satisfaction  since  its  release. 

"Kid  Days,"  a  single  reel  Universal  comedy  featuring 
Snookie,  the  human  chimpanzee;  the  sixth  chapter  of  the 
Universal  serial,  "The  Iron  Man,"  featuring  Albertini;  the 
third  of  Jack  Dempsey's  "Fight  and  Win"  series  entitled 
"West  of  the  Water  Bucket";  a  two-reel  Century  comedy, 
"Her  City  Sport,"  featuring  Wanda  Wiley  and  Harry  Mc- 

Coy; a  two-reel  western,  "The  Gun  Packer,"  featuring Pete  Morrison;  and  International  News  Nos.  61  and  62, 
comprise  the  other  Universal  offerings  for  this  week. 
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Harness  This 

Qiant  Pulling 

Power  To  Your 

Box  Office! 

"  Sensation  of  two 
Continents 

WITH 

MARGARET  MORRIS 
AND 

JACK  DOUGHERTY 

1  t*Vi 

What  They  Say: 

"Starts  off  with  a  bang.  Thrills 
aplenty.  Cast  is  exceptionally 

good." 

Eclair  Theatre, 
Cleveland,  Ohio 

"There  is  a  big  thrill  in  each  epi- 

sode." 

N.  Y.  Morning  Telegraph 
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RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  is  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in' 
teresting  way  as  we  are  able  to  do 
through  the  columns  of  the  Universal 
Weekly.  Here  are  more  letters  re- 

ceived throuph  the  Saturday  Evening 
Post  adverttsing  and  irispired  by  the 
big  demand  and  appreciation  for  Uni- 

versal pictures: 

"VERY  PLEASANT" 

"  'The  Reckless  Age'  is  very  pleas- 
ant entertainment." 

— Mr.  A.  R.  Krause,  Chicago,  III. 

"GRIPPING" 

"Last  night  I  had  the  pleasure  of 
being  one  of  the  many  who  thronged 
the  Rialto  Theatre  to  see  Reginald 
Denny  in  'The  Reckless  Age.'  For almost  two  hours  I  watched  scene 
after  scene  unfold  into  gripping  real- 

ities. Never  have  I  seen  Reggie  so 
realistic  and  so  at  ease  as  in  "The 
Reckless  Age.'  " 
— Mr.  Leo  Israel,  New  York  City. 

"STUPENDOUS" 

"I  have  seen  '  The  Hunchback  of 
Notre  Dame'  three  times  and  I  think 
it  is  a  stupendous  production.  I  know 
now,  after  seeing  it  the  third  time, 
that  it  undoubtedly  could  not  be  im- 

proved upon." 
— Mr.  James  W.  Nimmo, 

Jersey  City,  N.J. 

"MARVELOUS" 

"I  think  'The  Hunchback  of  Notre 
Dame'  is  one  of  the  most  marvelous 
pictures  I  have  ever  seen." 

— Miss  Frances  Stephenson, 
Eagle  Rock,  Calif. 

"VERY  GOOD" 

"I  recently  saw  a  picture,  the  name 
of  which  I  forget,  starring  Mary  Phil- 
bin  in  a  story  of  the  old  Bowery.  1 
enjoyed  it  very,  very  much.  I  do  not 
know  whether  you  produced  it  or  not, 
but  the  acting  was  very,  very  good." 

— Mr.  George  M.  Barley, 
Jacksonville,  Fla. 

'IDEAL" 

"  'Sporting  Youth'  was  not  above 
my  expectations.  It  pleased  me  im- 

mensely to  see  Reginald  Denny  fulfill- 
ing my  prophecy  regarding  the  style 

of  pictures  that  he  was  ideally  fitted 
for. 

— Lorenza  Stevens,  Venice,  Calif. 

"MASTERPIECES" 

"/  have  seen  'The  Hunchback  of 
Notre  Dame'  and  'Sporting  Youth.' 
They  are  masterpieces." —Mr.  C.  C.  Slade, 

Salt  Lake  City,  Utah. 

"UNFORGETTABLE" 

"'The  Hunchback  of  Notre  Dame' 
impressed  me  as  being  one  of  the 
greatest,  most  spectacular,  unforget- 

table productions  I  have  ever  seen. 
The  character  of  the  Hunchback,  the 
twisted  dwarf  who  rang  the  bells  of 
Notre  Dame,  is  haunting  and  immor- 

tal." 

— Mr.  Joseph  E.  Keller, 
Dayton,  Ohio 

"SATISFIED" 
"I  have  seen  it!!!  I  am  satisfied! 

The  picture  is  beyond  my  expectation ! 
None  other  than  'The  Hunchback  of 

Notre  Dame.'  " — Miss  H.  Gertrude  Scammon, 
Gloucester,  Mass. 

"EXCEPTIONAL" 

"/  want  to  congratulate  you  on  the 
production  of  'The  Hunchback  of 
Notre  Dame.'  It  is  truly  a  motion 
picture  classic.  I  am  not  a  believer 
in  the  adaptation  of  most  books  to  the 
moving  picture  field,  but  this  is  truly 

an  exception." — Mrs.  Anna  May  Ewing,  Tulsa,  Okla. 

"SPLENDID' 

"I  have  just  seen  'The  Hunchback 
of  Notre  Dame.'  It  is  splendid." — Mr.  W.  P.  Cronan, 

San  Diego,  Calif. 

"ENTHRALLING" 
"'The  Hunchback  of  Notre  Dame' 

kept  me  enthralled  for  its  entire  length 

of  two  hours." — Mr.  Leo  H.  Israel, 
New  York  City 

'CLASSIC" 

"/  think  your  classic,  'The  Hunch- 
back of  Notre  Dame,'  stands  out  as  a 

masterpiece  of  the  screen." — Mr.  Daniel  W.  Schout, 
Rochester,  N.  Y. 

'SUPERB" 

"It  has  been  my  intention  for  some 
time  past  to  write  you  about  your 
wonderful  production,  'The  Hunchback 
of  Notre  Dame,'  but  haven't  seemed 
able  to  get  around  to  it  until  now.  The 
two  best  adjectives  I  can  think  of  to 
describe  it  are  'superb'  and  'magnifi- 

cent.' " 

-  — Mr.  Knapp,  Stockton,  Calif. 

^OJPROAR" 
"Last  night  I  saw  Reginald  Denny 

in  'Sporting  Youth'  and  I  must  say that  I  have  never  seen  Reginald  Denny 
acting  in  better  form.  From  time  to 
time  the  theatre  was  in  an  uproar  and 
almost  continually  a  ripple  of  laugh- 

ter was  heard." — Mr.  C.  A.  Gardner, 
Hurley,  N.  M. 

'MARVELOUS" 

"As  for  'The  Hunchback  of  Notre 
Dame,'  it  is  a  marvellous  spectacle." — Mrs.  Alice  Stevenson, 

Palo  Alto,  Calif. 

"WONDERFUL" 

"I  can  truly  say  it — one  of  the  most 
wonderful  pictures  I  have  ever  seen 
was  'The  Hunchback  of  Notre  Dame.'  " — Miss  M.  E.  Speck, 

Spokane,  Wash. 

"PERFECT" 
"I  saw  'The  Hunchback  of  Notre 

Dame'  at  the  Capitol  in  Dallas,  and 
I  believe  it  is  the  most  perfect  picture 
I  ever  saw.  Among  the  many  things 
that  impressed  me  was  the  absence  of 
long  drawn  out  scenes.  Nothing  seemed 
unnatural,  artificial  or  amateurish.  In 
fact,  I  forgot  the  present  and  lived 

in  the  age  the  picture  presented." —Mr.  W.  T.  Ray,  Dallas,  Texas 

"GREAT" 
"I  saw  'The  Hunchback  of  Notre 

Dame'  in  Boston  many  months  ago 
and  it  was  onne  great  picture.  I  shall 

never  forget  it  nor  will  a  good  many." — Mr.  Noble  G.  Brace, 
Lawrence,  Mass. 

^he  picture  of  the  hour!^ 
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"THE  IRON  MAN" 

No.  13— "The  Crisis" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINI 

DICK  and  Arline  are  rescued  by Paul.  Mimi  and  the  crooked 
lawyer  are  trying  to  make  Ar- 

line's  guardian  turn  over  to  them 
Arline's  inheritance  which  is  rightfully 
hers  that  day.  The  guardian  knows 
Mimi  is  not  the  rightful  heiress  but 
he  can  do  nothing  if  Arline  does  not 
appear. 

Arline  and  Dick  appear  after  a  run- 
ning fight  with  Despard's  gang.  Paul has  gone  to  get  back  the  pearls  from 

the  lawyer's  apartment.  He  is  appre- 
hended by  the  gang  and  is  handed  over 

to  a  policeman.  Mimi  quickly  makes 
her  way  to  the  lawyer's  apartment where  she  takes  the  pearls  out  of  the 
safe.  Ax'line  and  Dick  arrive  just  in 
time  to  be  overpowered  by  the  gang 
and  locked  in  a  garage.  They  break 
open  the  doors  and  give  chase  to  Arline 
and  Despard.  They  take  a  short  cut 
over  a  railroad  trestle,  but  as  they 
reach  the  middle  a  train  demolishes 
the  car. 

"TEMPEST  CODY  GETS 

HER  MAN" Universal  Two-Reel  Action  Drama 
Starnng  MARIE  WALCAMP 

WHILE  Jack  Rutledge  is  away hunting  cattle  rustlers,  Pete 
Munsey  breaks  into  his  ranch 

and  "sells"  it  to  Tempest  Cody,  a  new- 
comer, for  twenty  thousand  dollars, 

two  thousand  of  which  he  receives  in 
cash.  Jack,  formerly  a  revenue  officer 
who  once  saved  Tempest's  life,  returns 
and  discovers  what  has  happened,  but 
keeps  silent,  hoping  to  trap  the  man 
who  forged  his  name  to  the  deed. 

^he  picture  of  the  hour! 
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Give 
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iheyll 
1 

it  to 

How 

love  it  I 

meanwhile  taking  the  job  of  foreman 
on  the  ranch. 

Pete  returns,  rustles  some  of  Jack's 
cattle,  collects  the  rest  of  the  payment 
and  abducts  Tempest.  Jack  pursues, 
but  is  captured  by  Pete's  accomplices. He  later  manages  to  effect  his  and 
Tempest's  escape,  overpowers  Pete,  re- 

covers the  twenty  thousand  dollars 
and  wins  Tempest's  lasting  affection. 

Universal-Jewel 
With  CLARA  BOW  and  a  splendid 

cast 

JOHN  WARINER,  facing  financial i-uin,  accepts  the  proposition  of  a 
bootlegger  to  lend  his  name  to  the 

business  of  illegal  wine-selling.  Then 
comes  the  gradual  disintegration  of 
the  Wariners.  The  coarsening,  weak- 

ening process  goes  on  through  a  cycle 
of  dramatic  incidents  until  at  last 
Wariner  stands  stricken  in  the  ruin 
of  all  that  he  loved  best — his  own  hand 
having  cast  the  boomerang  that  has 
returned  to  shatter  the  lives  of  all three. 

The  daughter  that  Wariner  has 
sought  to  shield  is  a  victim  of  the 
poison  which  had  wrecked  the  lives  of 
so  many  other  men's  children;  the beautiful  wife  for  a  time  loses  her 
eyesight,  due  to  wood  alcohol.  Out  of 
their  tribulation  comes  a  new  vision 
and  after  bitter  atonement  comes 
peace  and  understanding. 

"HYSTERICAL  HISTORY 

COMEDIES" One-Reel  Universal  Mirthquakes 

"WiUiam  TeU" 

TELL,  pursued  by  the  tyrant's troops  because  he  refuses  to  doff 
his  hat  to  the  latter's  edict,  es- 

capes up  a  cliff  by  means  of  a  wind- 
lass manned  by  his  wife.  Eventually 

caught  by  the  soldiers.  Tell  is  given  a 
chance  to  win  his  pardon  if  he  will 

shoot  an  apple  from  his  son's  head.  He 
begs  for,  and  obtains,  two  practise 
shots;  the  first  cuts  the  rope  of  a  sus- 

pended water  bucket,  drenching  the 
tyrant — the  second  arrow  gets  caught 
in  a  spectator's  beard  and  carries  him 
over  the  house-tops. 

Tell,  Jr.,  takes  his  position,  but  the 
tyrant  refuses  to  permit  him  to  sub- 

stitute a  pumpkin  for  the  apple.  As 
Tell  is  about  to  shoot,  a  Swiss  Apple 
Hawk  (a  very  rare  bird)  swoops  down 
and  steals  the  target.  Another  apple 
is  set  in  place,  and  Tell  scores  a  bulls- 
eye.  The  tyrant  wishes  to  try  a  shot 
at  Tell,  so  Willy,  Jr.,  bends  his  arrow, 
so  that  it  boomerangs  and  pierces  the 
seat  of  the  tyrant's  pants. 

"TRAFFIC  JAMS" 
Century  Two-Reel  Comedy 
Featuring  HARRY  McCOY 

HARRY,  on  his  way  to  see  his  girl, gets  caught  in  the  busy  traffic 
jam  at  the  crossing  of  the  main 

street  and  after  trying  many  times  in 
vain  to  get  across  he  hires  a  big  ball- 
shaped  steel  cage  designed  for  getting 
one  across  the  street  in  safety.  After 
rolling  around  quite  a  bit,  Harry 

bumps  into  his  rival's  car  and  puts  it on  the  bum.  He  then  rolls  his  merry 
way  to  see  his  girl  and  while  he  is 
there  the  rival  bursts  through  the 
wall,  car  and  all.  Unable  to  control 
it,  the  rival  lets  the  car  run  wild  and 
everybody  in  the  house  has  a  merry 
chase  keeping  out  of  its  way.  Finally 
it  gets  out  again  and  Harry  and  his 
girl  go  after  it  on  a  tandem  bicycle. 
The  car  and  the  tandem  are  eventually 
wrecked,  but  Harry  gets  his  girl  and 
the  rival  gets  the  gate. 

"SWEET  DREAMS" 
Two-Reel  Century  Comedy 

Starring  WANDA  WILEY 

WANDA  falls  in  love  with  a  law-
 

yer, whose  car  she  "borrows." He  has  been  forced  into  an  en- 
gagement by  his  mother  to  a  society 

vamp.  While  delivering  the  wash  to 
her  wealthy  rival's  home,  Wanda horns  in  on  a  swagger  entertainment 
and  breaks  up  the  show  by  pinch- 
hitting  as  a  jazz  dancer. 

Later  Wanda — she  is  the  rightful 
owner  of  her  rival's  wealth  on  ac- 

count of  a  mix-up  when  a  hospital 
nurse  accidentally  substituted  their 
identification  tags — races  by  auto,  mo- 

torbike and  horseback  to  stop  the  wed- 
ding of  her  sweetheart  to  her  rival. 

Arriving  at  the  rival's  home,  Wanda kidnaps  the  minister  and  bridegroom 
and — marries  the  latter  herself. 

"THE  IRON  MAN" 

No.  14— 'bidden  Dangers!" Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINI 

THE  Weazel  jumps  from  the  car with  the  gems  and  goes  to  Dick 
and  Arline,  who  have  leaped  from 

the  auto  to  safety.  They  phone  Gra- 
ham, telling  him  they're  returning with  the  pearls.  Graham  obtains  a 

postponement  of  the  hearing  to  en- able him  to  bring  Arline  in  person  to 
the  referee. 

Arline,  Dick  and  the  Weazel  are 
pursued  by  Despard  and  his  gang.  The 
girl  is  captured  and  taken  to  a  cave, 
while  the  other  two,  chased  by  the 

gang,  jump  from  a  high  cliff  and  re- 
turn by  a  round-about  route  to  the 

cave  wherein  Arline  is  held  prisoner. 
In  the  ensuing  fight  the  Weazel  is  shot 
by  Despard,  and  Dick  and  Arline  fall 
through  a  trap-door  into  a  deep  pit. 
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"Th«  wtb  of  our  life  it  of  a  mingUd  yarn, 
toodand  all  totelher''-  SHAKESPEARE 

Keep  watch  of  your  favor- 
ite theatre  for  two  pictures  that 

will  shortly  be  released.  The  first  is 
"The  Turmoil,"  adapted  from  Booth 
Tarkington's  great  novel  of  American life,  with  an  impressive  cast  consist- 

ing of  GEORGE  HACKATHORNE, 
EILEEN  PERCY,  EMMETT  COR- 
RIGAN,  ELEANOR  BOARDMAN, 
EDWARD  HEARN,  PAULINE 
GARON  and  others.  The  second 
picture  is  "The  Family  Secret,"  an 
adaptation  of  Augustus  Thomas'  stage 
success,  "The  Burglar,"  and  Frances 
Hodgson  Burnett's  great  novel, 
"Editha's  Burglar."  This  picture  fea- tures BABY  PEGGY  and  such  excellent 
artists  as  GLADYS  HULETTE, 
EDWARD  EARLE,  FRANK  CUR- 

RIER, CESARE  GRAVINA  and 
MARTHA  MATTOX. 

Countless  letters  coming  to 
me  from  all  classes  of  people, 
praising  "The  Hunchback  of  Notre 
Dame,"  starring  LON  CHANEY,  prove 
that  the  thirst  for  knowledge*  and  appre- ciation of  a  classic  are  not  confined  to 
the  scholar  and  the  pedagogue.  Though 
written  in  France's  darkest  hour,  over one  hundred  years  ago,  the  success  of 
this  great  spectacle  overshadows  that  of 
the  most  successful  modem  drama.  '  It  is one  of  the  principal  topics  of  the  times. 
See  it  and  write  me  your  opinion  of  it. 
Tell  me  also  what  you  think  of  "The 
Signal  Tower,"  with  VIRGINIA VALLI,  ROCKLIFFE  FELLOWES  and 
WALLACE  BEERY— of  "The  RechleMS 
Age."  with  REGINALD  DENNY,  and 
"TheSawdatI  Trail,"  with  HOOT  GIB SON. 
What  is  a  clean  picture  r 

In  my  estimation  it  is  one  which 
appeals  to  the  decent  side  of  the  human 
mind — a  picture  which  depends  for  its 
success  on  ideas  which  refresh  and  en-^ thuse  and  charm  rather  than  those  that 
are  base  and  unchaste.  I  am  going  to 
make  clean  pictures,  but  they  will  be  full 
«f  punch  and  thrills. 

Don't  forget  the  JACK 
DEMPSEY  "Fight  and  Win" pictures.  The  champion  is  going  to  sur- 

prise and  please  you.  These  pictures  are 
full  of  action — full  of  drama,  comedy  and thrills. 

C'^OVP^RING  the  nation  week  after  wreek,  through- out  the  entire  year,  Universal  carries  the  story 
of  its  production  into  the  homes  of  millions  of 

American  picture  patrons  through  Carl  Laemmle's column  in  The  Saturday  Evening  Post. 

This  national  advertising  which  is  behind  every 
picture  brought  out  of  Universal  City  by  this  com- 

pany means  volume  in  fan  interest.  Are  you  get- 
ting this  with  the  pictures  you  are  booking  for 

your  patrons?  Do  they  talk  about  your  programs 
before  they  are  announced?  If  not,  you  are  miss- 

ing one  of  the  most  important  factors  in  your 
industry.  Book  Universal's  nationally  advertised 
pictures. 

Here  are  letters  of  appreciation— 
a  few  of  the  thousands — written  by 
Saturday  Evening  Post  readers,  to 

Carl  Laemmle: 

"I  went  to  se  'The  Hunch- 
back of  Notre  Dame'  and I  certainly  <li4  enjoy  it 

from  start  to  ftnish." Mr.  Vincent  A.  Geloran, 
Rockland,  Mass. 

"I  saw  your  picture  'Mer- 
ry Go  Round'  some  time ago  and  thought  it  one  of 

the  best  ond  most  inter- 
esting pictures  I  had 

seen." 

Miss  Lucy  A.  McCalmau. 
Traverse  City,  Mich. 

''I  wish  to  say  that  I  saw 
'Merry  Go  Round'  and 
was  mucli  impressed  with 
it.  It  held  the  attention 
from  beginning  to  end." Miss  Anna  M.  Schiedel, 

Philadelphia,  Pa. 

"  'Merry  Go  Round'  is  a 
pleasant  memory,  a  choice bit  wonderfully  well 

done." 

Mrs.  M.  E.  Johnson, 
Jamestown,  N.  Y. 

'President 

To  be  continued  next  week 
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George 

^Hackaihornt Universal  went  over  the  picture  industry  with  a  fine  tooth 
comb  for  types  to  fit  the  characters  \^sX.  as  the  author  created 
them.    A  more  perfect  cast  has  never  been  assembled. 

reatStorv 

If  any  book  deserves  the  coveted  title  of  "The  Great  American 
Novel"  it  is  Booth  Tarkington's  "The  Turmoil."  This  famous 
cross-section  of  American  family  life,  such  as  only  the  pen  of 
genius  could  draw,  with  a  background  of  tender  romance, 
furnishes  the  story. 

The  action  and  characters  are  directed  with  a  conviction  and 
dramatic  insight  that  make  every  scene  ring  true  as  a  bell. 
The  result  is  sincerity  such  as  few  directors  have  ever 
achieved. 

Carl  Laemmle 

presents 

MWtmo 

W  Hobart  HcnLcy  Production^ 
Nationally  Advertised  to  the  Millions  in 

The  Saturday  Evening  Post 

One  of  UmVBRSAVS  £ir^ 

12  bid  Jeu/cls  for  lQQ.^  - 25 

Edward  He^^m 

^CUinierHcdl 

^UanorBoardman 

C30MING  SOON 
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Now  playing  at  the 
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B'way,  West  of 
42nd  St.,  N.  Y. 
Twice  Daily 
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Watch  next  week's  issue  of 
The  UNIVERSAL  WEEKLY 

for  big  news  on  this  picture ! 
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Happiness  in 

No.  396, —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

NE  of  the  best  advertising  slogans  I  ever  saw  is  "Hap- 

piness in  every  box,"  used  by  the  United  Candy  Stores. 

I  wish  I  had  thought  of  it  first,  and  had  applied  it 

to  Universal  pictures— because  there's  happiness  in  every 
Universal  picture,  happiness  in  one  form  or  another. 

A  critic  who  sees  practically  every  picture  made  said  to 

me  recently,  "You  have  the  happy  faculty  of  getting  a 

spirit  of  optimism  into  your  Universal  pictures.  That's  a 
great  thing  if  you  can  keep  it  up.  It  spreads  happiness  all 

over  the  world.  It  associates  the  name  Universal  with  hap- 

piness or  optimism.  It  surrounds  Universal  with  an  atmos- 

phere of  success  and  other  good  things."  ' 

There's  no  mystery  behind  the  reason  for  this.  Universal 
is  a  happy  family.  Thousands  of  exhibitors  belong  to  this 

family  as  well  as  thousands  of  Universal  workers  in  Univer- 

sal studios.  Universal  laboratories,  Universal  exchanges,  the 

Universal  home  office  and  all  other  centers  of  Universal  ac- 

tivity. 

This  is  a  great  spirit  to  have  in  an  organi\zation  whose 

efforts  are  centered  on  giving  entertainment  to  the  world.  It 

is  a  spirit  which  breathes  itself  into  its  product  and  into  its 

method  of  handling  that  product. 

Universal  employees  are  mighty  proud  of  the  fact  that 

n 
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VERY  HEART! 

they  are  working  for  a  happiness  concern.  They  are  glad 

they  never  have  to  apologize  for  their  company.  They  glory 

in  the  fact  that  Universal  is  known  all  over  the  wide  wide 

world  for  scrupulously  clean,  fair  dealing. 

ni  never  forget  what  one  of  our  newly  employed  sales- 

men said  to  me  one  day.  "I've  worked  many  years  in  the 

picture  business,  Mr.  Laemmle,"  he  remarked,  "but  I  never 

was  thoroughly  happy  in  my  work  until  I  landed  with  Uni- 

versal. I  attribute  this  to  the  fact  that  when  I  tell  an  ex- 

hibitor what  company  I  am  working  for,  the  hard  look  in 

his  eyes  softens  and  he  seems  glad  to  see  me." 

We  have  our  troubles  in  Universal,  of  course.  But  the 

spirit  of  overcoming  troubles  is  the  same  Universal  spirit 

which  infuses  happiness  and  the  spirit  of  success  into  our 

pictures.  It  is  the  same  spirit  of  optimism  which  the  critic, 

mentioned  above,  was  thinking  of. 

Clean  pictures  with  a  kick.  Happiness  pictures  with  a 

punch.  Optimism  in  place  of  cynicism.  Universal  family 

pride  peppered  with  Universal  pep.  That's  the  program  and 

the  ideal  of  the  Universal  happy  family.  That's  the  glow 

which  lights  up  your  screen  when  you  show  Universal  pic- 
tures. 

Millions  upon  millions  of  fans  love  Universal  pictures. 

That's  because  the  human  mind  just  naturally  turns  to 
things  which  are  bright,  clean,  wholesome,  happy,  hopeful, 

optimistic  and  good. 

I'm  glad  you're  a  member  of  the  Universal  fsmiily,  with 
happiness  in  every  heart! 



CLASS  OF  SEP.ViCE  DESIRED 

Full  Rate 

Half  Rate  Deferred 

Cable  Letter 

Week  End  Letter 

Patrons  sliauld  mark  an  X  oppo^ita 
tho  class  of  service  desired;  OTHER- 

WISE THE  CABLEGRAM  WILL  BE 
TRANSMITTED  AT  FULL  RATES. 

WEST 

CAB 

NEWCOMB  CARLTON,  PRESIDENT 

UNFILMAN 

NEWYORK 

CABLED  REPORTS  NEW  CONTRACTS  HAV# 

ALL  MUD  BATHS  I  HAVE  TAKEN  W(j2 

FOR  ANYTHING  ON  EARTH  THAJIK  U 

REPEAT  MY  PROMISE  TO  SEE  THEY  AREf 

i 

CARL  LAEMMLE  GUAR 

WITH  EVERl 

"THE  SIGNAL  TOWER" starring 
VIRGINIA  VALLI 

supported  by  Rockliffe  Fellowes,  Wallace 
Beery,  and  others  of  note.  A  Clarence Brown  Production. 

"WINE" 
With  CLARA  BOW,  Forrest  Stanley. 
Huntly  Gordon,  Myrtle  Stedman,  Roliert 
Agnew  and  Walter  Long.  From  the  sen- 

sational story  by  Win.  MacHarg.  Directed 
by.  Louis  Gasnier. 

"THE  RECKLESS  AGE" starring 

REGINALD  DENNY 
With  a  great  supporting  cast.  A  Harry PoUard  Production. 

"THE  TURMOIL" 
With  GEOKGE  HACKATHORNE,  Eileen 
Percy,  Emmett  Corrigan,  Pauline  Garon, 
Eleaiior  Boardman,  Edward  Hearn,  Ken- 

neth Gibson,  Bert  Koach,  Theodore  Von 
Eltz,  Winter  Hall,  and  others.  Booth 
Tarkington's  great  story  of  American  Life. A  Hobart  Henley  Production. 

"THE  FAMILY  SECRET" Featuring 

BABY  PEGGY 
with  Gladys  Hulette.  Frank  Currier,  Ed 
ward  Earle  and  Cesare  Gravina.  Dire 
by  William  Seiter. 

— o — 
"BUTTERFLY" 

With  a  great  cast  headed  by 
LAURA  LA  PLANTE,  XORMAX  KERRT.  | 
KENNETH    HARL.AN    and    RCTH  CLIF- 

FORD. From  Kathleen  Norris'  most  widely ' read  novel.    A  Clarence  Brown  Production. 

Nationally  Advertised  it  ' 

BOOK  NOW!  THE  GREATEST  PI(T 
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GiORGE  W.  E.  ATKINS,  first  vice-president 
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Time  Filed 

CARLSBAD  2g  JULY  1924 

*)NE  MY  RHEUMATISM  MORE  GOOD  THAN 

,D  NOT  TRADE  THIS  PROOF  OF  GOOD  WILL 

|[BITORS  FOR  BOOKING  SO  FAST 

\TISFIED  REGARDS 

CARL  LAEMMLE 

kNTEES  SATISFACTION 

CONTRACT 

"CAPTAIN  FEARLESS" 
starring 

REGINALD  DENNY 

Surrounded  by  a  glittering  galaxy  of  stars. 
Directed  by  James  W.  Home. 

"THE  ROSE  OF  PARIS" 
Featuring 

MARY  PHILBIN 
aud  a  strong  cast  of  favorites 

An  Irving  Cummings  Production. 

'<ie  Saturday  Evening  Post 

"K— THE  UNKNOWN" starring 
VIRGINIA  VALLI 

with  Percy  Marmont  and  a  great  cast. 
From  the  famous  story,  "K"  by  Mary Roberts  Rinehart.  A  Harry  Pollard  Pro- duction. 

"LOVE  AND  GLORY" 
With  a  great  cast  featuring 

CHARLES  DE  ROCHE,  WALLACE  MAC- 
DONALD  and  MADGE  BELLAMY.  A 
Rupert  .Julian  Production,  from  the  novel 
"We  Are  French,"  by  Uobt.  H.  Davis  and 
Perley  Poore  Sheeban. 

"THE  GAIETY  GIRL" starring 

MARY  PHILBIN 
and  a  splendid  cast 

t'rom  the  story,  "The  Inheritors"  by  1.  A. R.  Wylie.    A  King:  Baggot  Production. 

HOUSE~PETERS starring  In 

"THE  TORNADO" 
supported  by  an  extraordinary  cast.  The 
sensationally  thrilling  melodrama  by  Lin- 

coln J.  Carter.    A  King  Baggot  Production. 

TURES   UNIVERSAL  EVER  MADE! 

I 
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Battering  Down 

All  Opposition 

HUNCHBACK 

"Your  'Hunchback  of  Notre  Dame'  opened  today. 
Though  it  rained  all  day  long  my  house  has  been 
packed  at  both  performances.  Congratulations. 

The  production  is  wonderful." L.  Novy,  Mgr., 
HANCOCK  OPERA  HOUSE, 

Austin,  Texas. 

"Immense  success.  Audience  enthusiastic  in  praise 
of  your  exceptional  masterpiece.  Now  confident 
will  have  record-breaking  week.  Congratulations 
to  Universal  for  this  wonderful  achievement." LIBERTY  THEATRE, 

Oklahoma  City,  Okla. 

"Opened  to  'Hunchback  of  Notre  Dame.'   Broke  all 
records  of  any  picture  played  in  Bridgeton." Louis  Linker,  Mgr., 

CRITERION  THEATRE, 
Bridgeton,  N.  J. 

"Our  lobby  is  impassable  and  up  to  nine  o'clock 
in  the  evening  our  crowds  reach  down  to  the  en- 

trance of  other  theatres." 
Lon  B.  Ramsdell,  Mgr., 

HIPPODROME, 
Baltimore,  Md. 

"We  had  big  business  in  spite  of  big  tent  show 
and  a  big  revival  meeting  going  on." Carl  Alverson,  Mgr., 

STRAND  THEATRE, 

Sparta,  Tenn. 

"Just  finished  two  days'  engagement  on  'Hunch- 
back of  Notre  Dame.'  Two  packed  houses. 

Everybody  thought  it  one  hundred  per  cent  pro- 

duction." 

Wm.  R.  Wheat,  Jr.,  Mgr., 
SWICKLEY  THEATRE, 

Swickley,  Pa. 

"Although  we  were  handicapped  by  very  bad 
weather  conditions  all  records  for  any  picture 
that  has  ever  played  at  Syracuse  either  at  a  legi- 

timate theatre  at  two  dollar  top  or  at  a  picture 
theatre  have  been  broken  with  'The  Hunchback.'  " Walter  Havs,  Pres., 

SYRACUSE  STRAND  THEATRE, 
Syracuse,  N.  Y. 

"  'Hunchback'  broke  all  records  opening  to  biggest 
day's  business  ever  played  to  here." Vincent  McFauI, 

SHEA'S  HIPPODROME, Buffalo,  N.  Y. 

Nationally  advertised 
in  The  Saturday 

Evening  Post 

Now  cleaning  up  everi 

A  universal! 



IN  RAIN 

IN  COMPETITION 

IN  HEAT 

IN  COLD 

f  NOTRE  DAME 

"Upside  down  with  house  seating  one  thousand — 
we  handled  twenty-seven  hundred  people  at  four 
shows.  Crowd  waiting  for  second  matinee  posi- 

tively blocked  street." S.  Chaminsky,  Mgr., 
CAPITOL  THEATRE, 

Dallas,  Texas. 

"Played  The  Hunchback  of  Notre  Dame'  two  days 
and  in  spite  of  bad  weather  did  wonderful  busi- 

ness— thanks  to  Universal." 
S.  Anea,  Mgr., 

CALIFORNIA  THEATRE, 
Pittsburg,  Cal. 

"Broke  all  house  records  with  this  great  picture 
on  the  hottest  day  of  the  present  summer." E.  S.  Sutter,  Mgr., 

THE  PRINCESS  THEATRE, 
Kansas  City,  Mo. 

"We  showed  'Hunchback  of  Notre  Dame'  to  most 
appreciative  audience  since  I  have  been  in  the 
show  business." E.  V.  Weaver,  Mgr., 

OSAGE  THEATRE, 
Shidler,  Okla. 

"It  must  be  ranked  with  the  big  pictures  of  all 
time,  both  from  the  box-office  standpoint  and 
from  audience  appeal.  The  business  done  for  this 
season  of  the  year  was  remarkable,  and  I  do  not 
''esitate  to  recommend  this  picture  to  the  limit." J.  A.  Partington,  Mgr., 

IMPERIAL  THEATRE, 
San  Francisco,  Cal. 

"  'Hunchback  of  Notre  Dame'  proved  greatest 
screen  sensation  ever  played  in  this  theatre. 
Pleased  audiences  better  than  anything  ever 
shown  in  this  house." M.  A.  Sybert, 

STRAND  THEATRE, 
BroAvnsville,  Pa. 

"  'Hunchback  of  Notre  Dame'  smashed  all  records 
for  attendance  today  on  opening  of  its  two  weeks' 
engagement.  Hundreds  turned  away  and  crowds 
a  block  long  waited  in  bitter  cold  to  reach  box 
office.  Special  police  necessary  to  keep  crowd  in 
order.  Unanimous  opinion  of  everyone:  'Hunch- 

back' greatest  picture  ever  played  in  Ottawa." 0.  D.  Cloakev,  Mgr., 
REGENT  THEATRE, 

Ottavi'a,  Ont. 

)here  at  popular  prices 

I 

PRODUCTION 

Presented  by 

CARL  LAEMMLE 
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WILLIAM  DESMOND,  whose work  as  a  western  star  excels 
any  that  he  has  previously  done 

on  the  screen,  has  signed  a  contract 
with  Universal  to  appear  in  eight 
more  western  pictures.  Desmond  is 
now  working  on  "Riding  Pretty"  un- der the  direction  of  Arthur  Rosson. 
Ann  Forrest  is  his  leading  woman. 

UNIVERSAL   has   purchased  an- other Ouida  novel.  This  one  is 
"Follie  Farine."    It  will  prob- 

ably be  used  as  a  future  Mary  Philbin 
Jewel  and  will  be  a  worthy  successor 
to  "Under  Two  Flags." 

ELMER  DAVIS'  story,  "I'll  Show You  the  Town,"  has  been  pur- 
chased by  Universal.  "I'll  Show 

You  the  Town"  was  first  run  serially 
in  "Everybody's"  Magazine,  and  was 
later  published  by  McBride  in  book 
form.  The  novel  appeared  this  year. 
The  story  will  undoubtedly  be  used 
for  Reginald  Denny,  who  is  now  busily 
engaged  upon  Harry  Leon  Wilson's 
story,  "Oh,  Doctor!" 

ANOTHER  interesting  series  of comedies  is  being  released  by 
Universal.  They  are  called 

"Sweet  Sixteen  Comedies"  and  have 
to  do  with  the  puppy  love  stage  of 
emotional  frailty.  Arthur  Lake  is  fea- 

tured. Olive  Hasbrouck  is  the  girl. 

AS  an  anchor  to  windward  for  the 
Summer,  Universal  is  releasing 
an  extra  picture  of  the  small- 
town hero-worshipping  variety  enti- 

tled "The  Slanderers."  It  features 
Johnny  Walker,  Gladys  Hulette  and 
Billy  Sullivan  and  was  directed  by 
Nat  Ross. 

Woot  HasnH  Forgotten 

Home  Towrif  Pendleton 

(Special  Story  Sent  to  600  Daily  Papers) 

HOOT  GIBSON  is  nothing  if  not grateful,  and  Hoot  is  enough  of 
a  business  and  publicity  man  to 

see  to  it  that  his  gratitude  is  goinc 
to  take  a  material  and  practical  slant. 

Some  years  ago  Hoot  Gibson,  now 
Universal's  first-string  Westei-n  star 
and  one  of  the  biggest  drawing  cards 
in  the  motion  picture  business,  at- 

tained undying  fame  by  winning  the 
world's  championship  as  cowboy  and 
trick  horseman  at  the  annual  Round- 

up in  Pendleton,  Oregon.  He  won  not 
only  the  championship  but  a  job  in 
moving  pictures,  and  his  career  at 
Universal  started  from  that  point. 
From  stunt  film  cowboy  he  rose 
through  successive  stages  to  the 
heights  of  assured  and  deserved  star- 
dom. 
Now  Hoot  is  going  back  to  Pendle- 

ton to  make  a  moving  picture  entitled 
"Let  'Er  Buck,"  written  about  this 
year's  annual  Pendleton  Round-up. 

"They  made  me  famous,"  said  Gib- 
son; "now  I'm  going  back  there  to 

boom  the  old  show  and  the  town  for 
all  it's  worth.  I'm  not  going  with  any 
idea  of  winning  the  championship 
again,  but  I'm  going  into  a  lot  of events  and  the  Pendleton  people  seem 
to  think  that  the  presence  of  a  mov- 

ing picture  outfit,  featuring  the  for- 
mer world's  champion  cowboy,  should 

be  a  big  drawing  card  for  them.  I'll do  my  part  and  I  certainly  hope  that 

the  ?how  gets  a  big  ride." The  party,  consisting  of  fifty  people, 
will  leave  Universal  City  on  Sunday 
for  the  scene  of  the  world-famous 
Western  cowboy  show.  Edward  Sedg- 

wick, of  course,  will  direct  and  is  now 
busy  writing  a  story  which  will  not 
only  include  the  Pendleton  scenes  but 
will  make  the  Round-up  an  integral 
part  and  the  climax  of  the  whole  pic- 

ture. Included  are  also  Marian  Nixon, 
who  was  featured  in  Gibson's  latest 
picture,  "The  Cactus  Kid,"  and  who was  borrowed  from  the  Fox  Company; 
Josie  Sedgwick,  who  played  also  in 

support  of  Gibson  in  "The  Sawdust 
Trail,"  and  twenty  of  Universal's  fa- mous Ranch  Riders.  The  members  of 
this  troupe  have  been  especially  pick- 

ed for  their  prowess  in  the  various 
events  which  comprise  the  Pendleton 
Rodeo.  Among  them  are:  Tommy 
Grimes,  star  roping  champion,  and 
Benny  Corbett,  bull-dogging:  cham- 

pion. The  Universal  Ranch  Riders  will 
participate  with  Gibson  himself  in  all 
of  the  events  of  the  show  and  in  view 
of  their  con-  (Continued  on  Page  40) 

SAW  one  of  the  Jack  Dempsey 
"Fight  and  Win"  pictures  at  a 
private  showing  the  other  day. 

This  one  is  called  "All's  Swell  On  the 
Ocean."  As  good  as  any  feature  I 
ever  saw.  Beatrice  Burnham  and  lit- 

tle Virginia  Lee  Corbin,  now  almost 
a  grown-up  young  actress,  are  in  it. 

««T  OVE  AND  GLORY,"  the  Ru- 
I  J  pert  Julian  production  in w'hich  Charles  De  Roche,  Wal- 

lace MacDonald  and  Madge  Bellamy 
are  featured,  opened  for  an  extended 
engagement  on  Monday  at  the  Lyric 
Theatre  in  New  York  City.  It  was  the 
world  premiere. 



Wolves  of  The  North''— A  Revelation  in  Chapter  Plays! 

Williain  Duncan's  forthcoming  Universal  North  Woods  chapter-thriller — a  luhale  of  a  title — a  great  serial — o_ 
powerful  cast — a  gigantic  story  of  the  far  timberland — is  ram  full  of  action,  thrills  and  stunts,  set  in  the  most 
magnificent  locale  ever  filmed.    Your  patrons  luill  revel    in  its  dynamic  punches,  its  beautiful  settings  and  its 

compelling  theme  of  love  and  heroism. 



Cat!  Laemmle 

present
s 

IRGINIA 

"I  ROSi 

'It's  a  thriller — backed  by 

clever  acting,  beautiful 

scenery,  sensible  direction 

and  the  rest  of  the  ingredi- 
ents that  send  you  away 

from  a  movie  house  with 

that  satisfied  feeling/' Liberty  Magazine 

with 

WALLACE  BEERY  and 

ROCKLIFFE  FELLOWES 

A  CLADENCC  BI30WN 

PQODUCTION 

ONE  OF  THE  \ 

UNIVERSAL  JET 



lAND  SHRIE
KED!" — Says  Rose  Pelswick,  critic  of  the 

N.  Y.  Journal,  of  the  picture's  ef- fect on  her. 

''The  best  all  round  thick-chested  screen  melodrama  of  the 

"You'll  delight  in  this  Universal  Jewel  production." N.  Y,  Daily  Mirror 

"It  certainly  makes  one  of  the  best  films 
of  1924."  N.  Y.  Telegram-Mail 

"Replete  with  thrills  and  vivid  with  interest." N.  Y.  Bulletin 

"A  perfectly  thrilling  picture.  Gripping  melo- 
drama. You  will  like  it  a  lot." 

N.  Y.  Herald-Tribune 

"There  is  plenty  of  comedy,  ac- 
tion, heart-interest.  Has  every- 

thing a  good,  strong  drama 

should  have." N.  Y.  Post 



How  Universal  Put  Over  ̂ ^Love  and  Qlory^^  in  New  York 

A  S  reported  In  last  week's Issue  of  the  Universal 
Weekly,  no  efforts  were 
spared  to  accord  the  New 
York  run  of  "Love  and  Glory 
a  settins  commensurate  with 
the  excellence  of  the  Unlver- sal-.Tewel.  That  these  labors 
were  not  in  vain  is  evidenced 
bv  the  acclaim  with  which 
the  production  has  been  re- ceived by  l)Oth  press  and 
public  ever  since  its  memor- al)le  premiere  at  the  Lyrlf Theatre,  Monday,  AuRUSt  4. 
attended  by  most  of  New 
York's  prominent  exhibitors 
stage  and  screen  stars,  and 
consular,  military  and  naval notables. 

TOP  CENTER:  The  attrac- tive and  colorful  lobby 
showing  the  artistic  arrange- 
ment  of  sepia  stills  and  bunt- ing, a  detailed  description  of 
wliich  appeared  in  last  week's issue  of  Universal  Weekly. 
Middle  Left  and  KIght :  Hand 
painted  three-sheets  framed !it  either  side  of  Lyric  Thea 
rre  entrance.  Middle  Center: 

Nightly  scene  at  Lyric  Thea- tre. Note  one  of  three  buglers 
In  Zouave  uniform  gtationed 
continuously  atop  marquee. 
Uottom  Left  and  KIght :  Two 
of  Universars  centrally  I"- fiitod  electric  slens  advertis- 

ing "Love  and  Glory"  to  the- 
■  it  re  -  goers. 



Universal  Weekiy 15 

BRILLIANT  PREMIERE 

FOR  "LOVE  &  QLORY'' 

-My  <lear  Mr.  Laeinmle: 

THE    most  auspicious opening  ever   held  by 
Universal  in  New  York 

City  occurred  early  this  week 
when  "Love  and   Glory,"  a 
Rupert    Julian  production, 
featuring  Charles  de  Roche,  Madge  Bellamy  and  Wallace 
MacDonald,  was  shown  to  the  public  at  the  Lyric  Theatre. 
"Love  and  Glory"  is  a  stirring  romance  with  a  strong  pa- 

triotic flavor  and  an  impelling  sentimental  appeal.  It  was 
adapted  from  a  story  by  Robert  H.  Davis  and  Perley 
Poore  Sheehan,  two  of  the  best  known  men  in  American 
letters.  A  gala  first  night  crowd  marked  the  opening. 
Stage  and  screen  stars,  high  officials  in  the  film  industry, 
prominent  New  Yorkers  and  many  high  ranking  Army  and 
Navy  officers  were  among 
those  present.  The  picture 
made  a  decided  hit  with  the 
first  night  crowd.  Astute  film 
men  present  characterized  the 
film  as  a  wonderful  "audi- 

ence" picture,  with  bright 
box-office  possibilities. 
"Love  and  Glory"  is  a 

Jewel  production,  and  is 
scheduled  for  release  in  the 

first  half-year's  production  of 
the  big  film  company.  Its 
showing  at  the  Lyric  is  a  pre- 

release run,  and  probably 
will  continue  during  the 
month  of  August.  After  that 
it  soon  will  be  placed  in  the 
hands  of  Universal's  exhibi- 

tor patrons. 
The  opening  was  accom- 

panied by  a  well-devised  ex- 
ploitation campaign  put  over 

by  the  Universal  Exploitation 
Department.  The  theatre  was 
colorfully  decorated  with 
French  and  American  flags, 
and  three  buglers,  dressed  in 
the  French  Algerian  Zouave  uniform,  blew  stirring  battle 
calls  from  the  top  of  the  marquee.  The  picture  was  pre- 

ceded by  a  prologue  consisting  of  an  inspiring  song  sung 
by  a  Zouave  in  uniform.  Chester  W.  Smith  directed  the 
music  for  the  showing.  The  overture  was  "Patrie,"  the famous  composition  of  Bizet. 

Especial  commendation  was  paid  to  the  three  featured 
players.  De  Roche  plays  the  role  of  a  blacksmith  in  a 
small  French  town  in  1869.  His  comrade  is  Anatole  Pic- 
ard,  a  young  farmer.  The  blacksmith  is  in  love  with  Pic- 
ard's  sister,  Gabrielle,  played  by  Miss  Bellamy.  The  two 
men  are  called  into  the  army,  and  serve  in  the  Algerian 
campaign,  where  Picard  does  a  feat  of  unusual  bravery. 
The  men  return  to  find  the  girl  carried  away  during  the 
Franco-Prussian  war.  They  never  locate  her.  Years  aft- 

erward, the  French  government  discovers  that  Picard  is 
a  hero  and  calls  him  to  Paris  for  decoration.  The  two 
soldiers  walk  to  Paris,  but  Picard  succumbs  on  the  way. 
Dupont,  the  aged  blacksmith,  goes  on,  however,  and  gets 
the  decoration  for  his  aged  comrade.  He  also  finds  Ga- 

brielle at  last. 

New  York  Press  and  Public  Laud  Univer- 

sal Jewel — Many  Notables  Attend  Gala 

Opening  at  Lyric  Theatre 

A  TRIBUTE  TO  "LOVE  AND  GLORY" 
UNITED  STATES  NAVY  YARD 

Office  of  the  Commandant 

New  York,  5  August  1924. 

I  was  fortunate  enough  to  avail  myself  of  your  very 
kintl  invitation  to  attend  the  premiere  of  "Love  and 

Glory." I  enjoyed  the  production  for  two  reasons — first  it  was 
a  good  story,  well  acted  and  the  pictures  were  excellent ; 
and  second  it  was  an  answer  to  so  much  that  we  hear 
at  the  present  time  which  is  attempting  to  destroy  much 
that  is  beautiful  in  life  and  minimize  the  value  of 
patriotism 

The   production    is    intensely    lifelike   and   devoid  of 
mch  that  is  so  detrimental  to  clean  living,  which  prac- 

tically is  universal  in  all  our  modern  pictures. 
I  wish  you  every  success. 

(Signed)   C.  P.  Plunkett 
Rear  Admiral,  U.   S.  N. 

This  plot  admits  of  many 
stirring  scenes,  and  many  se- 

quences of  touching  senti- 
ment. The  first  night  audi- 

ence reacted  whole-heartedly 
to  these  situations  and  lived 

in  the  spirit  and  atmosphere  of  the  roles,  as  sympathet- 
ically portrayed  by  the  three  stars. 

Comedy  relief  was  supplied  by  Ford  Sterling  as  the 
comical  mayor  of  the  little  French  town,  and  Andre  Lancy, 
the  chairman  of  the  Decorations  Committee.  Other  players 
who  received  favorable  comment  were  Gibson  Gowland  as 
the  heavy,  little  Priscilla  Dean  Moran,  as  a  cute  little 
milkmaid,  and  Charles  D.  Ravenne,  as  the  drummer- 
boy.   Universal  officials  say  they  are  pleased  with  the 

reception  accorded  the  new 
Jewel.  They  see  it  as  a  wor- 

thy companion  picture  to 
"The  Signal  Tower,"  "The 
Reckless  Age,"  "Butterfly" and  "Wine,"  other  exception- 

al pictures  of  the  Universal 
1924-25  schedule. 

Among  the  prominent  per- 
sons present  last  Monday 

night  were: 
Gloria  Swanson,  screen 

star;  Norman  Trevor,  stage 
star;  Madge  Kennedy,  stage 
star;  Maclyn  Arbuckle,  stage 
star;  Mary  Thurman,  film 
star;  Ruby  Miller,  English 
stage  star;  Dorene  Beresford, 
English  stage  star;  Court- 
land  Smith,  Hays'  office; Flora  Le  Breton,  stage  and 
movie  star;  Joseph  M. 
Schenck,  producer;  Norma 
Talmadge,  screen  star;  Karl 
Bickel,  United  Press  presi- 

dent; W.  C.  L.  Doolittle,  pro- 
ducer; David  Selznick,  pro- 

ducer; Carrie  Graham,  Char- 
lot  Revue;  Hope  Hampton,  screen  star;  Jules  Brulatour, 
producer;  Andre  Brouzet,  French  Consul  Gen'l;  Paul 
E.  Bibily,  French  Vice  Consul;  Dolores  Cassinelli,  Zieg- 
feld  beauty;  Arline  Andre,  stage  celebrity;  George  Nash, 
actor;  Montagu  Love,  stage  star;  W.  E.  Shallenberger, 
producer;  E.  W.  Hammons,  producer;  Wells  Hawks,  pub- 

licity oflScer  U.  S.  N.;  Harry  Hershfield,  cartoonist;  Capt. 
T.  J.  Senn,  U.  S.  N.;  Capt.  C.  P.  Nelson,  U.  S.  N.;  Admiral 
C.  P.  Plunkett,  U.  S.  N.;  Lt.  Com.  R.  M.  Comfort,  U.  S.  N.; 
Gen.  R.  L.  Bullard,  U.  S.  A.;  Gen.  W.  S.  Graves,  U.  S.  A.; 
Col.  Peter  E.  Traub,  U.  S.  A.;  Col.  W.  P.  Jackson,  U.  S.  A.; 
Col.  Isaac  Newell,  U.  S.  A.;  Col  J  T.  Conrad,  U.  S.  A.; 
Col.  W.  W.  Metcalf,  U.  S.  A.;  Maj.  Jas.  A.  Ulio,  U.  S.  A.: 
Maj.  T.  E.  Thrasher,  U.  S.  M.  C;  Maj.  A.  G.  Rudd,  U.  S.  A.; 
Flora  Finch,  foi-mer  co-star  of  John  Bunny;  Jackie  Wil- 

liams, stage  favorite;  Jim  Curran,  popular  actor;  Alyce 
Mills,  screen  ■ -luaule;  Charles  Emmett  Mack,  Griffith  star; Pierre  Moracchini,  acting  Vice  Consul;  Mons.  Pierre  Tar- 
taue,  French  notable;  Seena  Owen,  screen  star;  Richard 
Dix,  screen  star;  Constance  Bennett,  screen  star,  and  many others. 



''Hoot  Gibson  has  never  appeared 
to  better  advantage.  Fast-moving, 
with  original  Wild  West  Show 

backgrounds." p:xhibitor'S  trade  review 

"You  won't  have  to  do  much  more 
than  use  his  name  and  the  title 

of  his  latest." THE  FILM  DAILY 

"Sets  off  at  a  fast  pace  and  keeps 

it  up  until  the  last  foot." N.  Y.  MORNING  TELEGRAPH 

"The  action  is  consistently  fast — 

there  are  thrills  and  laughs." 
HARRISON'S  REPORTS 

"Plenty  of  pep  and  action." MOVING  PICTURE  WORLD 
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Says  the  Motion 

Picture  News  of 

AND  VARIETY  DECLARES: 

"He  has  walloped  the  right  combi- 

nation on  the  button—combines 

enough  Western  thrills  and  comedy 

to  make  it  one  of  the  most  rip- 

snorting  pictures  of  the  season— a 

RED-HOT  HIT  for  GIBSON" 
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Universal  to  Create  Short  Products  Sales  Chiefs 

UNIVERSAL  has  taken  a 
new  step  in  the  market- 

ing of  its  Short  Prod- 
uct. With  the  contemplated 

increase  in  important  Short 
Subject  releases  scheduled  by 
Universal  for  the  coming 
season,  it  has  been  decided  to 
establish  a  Short  Product 
Manager  in  a  number  of  the 
important  Exchange  territories.  These  managers  will  co- 

ordinate and  direct  the  work  of  the  Short  Product  sales- 
men in  the  various  exchanges  and  also  will  handle  many 

of  the  big  first  run  accounts  for  Universal  themselves. 
"This  is  Universal's  an 

Deserving  Salesmen  Promoted  to  Fill  New 

Positions — Signals  a  Drive  on  Universal 

New  Short  Product  Features — Dempsey 
Pictures,  The  Gump  Comedies  and 

Duncan  Serials  Included 

swer  to  the  question  of 
Short  Product  impor- 

tance," asserts  Fred  C. 
Quimby,  General  Short 
Product  Sales  Manager 
for  the  Universal  organi- 

zation, and  the  right-hand 
jTian  of  Al.  Lichtman,  Gen- 

eral Sales  Manager,  in  the 
planning  and  distribution 
of  Short  Product. 

"We  are  makins:  better 
Short  Product  today  than 
ever  before,  and  we  mean 
to  see  that  it  is  properly 
marketed,"  Quimby  ex- 

plained. "We  are  putting as  much  care  and  thought 
into  Short  Product  pro- 

duction as  we  put  into  fea- 
tures. It  is  only  right  that 

we  should  be  just  as  care- 
ful in  placing  them  on  the 

screen. 
"We  are  confident  our 

product  has  no  equal.  The 
Jack  Dempsey  'Fight  and 
Win'  series  alone  would 
put  us  at  the  top.  But  we 
are  also  putting  out  a  re- 

markable series  of  'Gump' 
Comedies  —  two-reelers  — 
and  a  series  of  one-reel 
Hysterical  History  com- 

edies that  hid  fair  to  be  a  sensation  this  Fall.  There  also 
are  a  series  of  Bert  Roach  comedies  and  a  string  of  new 
idea  Century  Comedies  on  the  way,  snappy  two-reelers, 
many  of  them  featuring  Wanda  Wiley,  a  new  comedy  find, 
and  the  Century  Follies  of  1924  Beauties. 

"As  an  illustration  I  want 
to  state  that  'Wolves  of  the 
North,'  our  new  William  Dun- 

can serials,  is  the  best  thing 
in  chaptered  entertainment  I 
have  ever  seen,  and  I  have 
been  selling  serials  for  many 

years.  Our  new  Short  Prod- uct Managers  will  personally 
supervise  the  booking  of  this 

serial  and  I  can  frankly  say  that  I  expect  the  picture  to 
play  big  first  runs  all  over  the  country.  It  is  different 
and  it  has  class  and  high  entertainment  value. 

"In  selecting  men  to  fill  the  newly  created  positions 
of    Short   Product  Man- 

UNIVERSAL  CHIEF  AT  OLYMPIC  GAMES 

Ca7-l  Laemmle,  accompanied  by  his  son  and  daughter,  as 
well  as  members  of  his  staff,  evidenced  great  interest  in 
the  international  sports  tourney  at  Columbes,  France. 

agers,  we  have  followed 
Mr.  Carl  Laemmle's  oft- announced  policy  of  pro- 

moting deserving  Univer- 
sal employes.  In  this  case 

we  have  promoted  top- 
notch  salesmen  in  the  va- 

rious exchanges.  So  far 
the  following  promotions 
to  Short  Product  Manager 
have  been  made: 
"New  York  — N.  Gold- berg. 

"Detroit— H.  Hondorf. 
"Los  Angeles  —  D.  S. 

Mitchell. 
"Pittsburgh  —  R.  R. 

Reece. 
"St.  Louis — J.  Flannery. 
"San  Francisco  —  Hugh 

Bennett. 
"Philadelphia  —  Carl 

Sonin. "In  a  few  days  I  will  be 
in  a  position  to  announce 
the  promotion  of  salesmen 
to  Short  Product  Man- 

agerships in  the  Chicago, 
Cincinnati  and  Cleveland 
Exchanges. 
"The  men  taking  the 

new  executive  positions 
under  this  arrangement 
know  their  product  and 

know  their  territory.  Each  has  been  selling  Universal 
Short  Product  in  the  very  territory  he  now  commands. 
He  knows  just  what  picture  should  go  in  the  various 
houses  of  his  territory  and  thus  will  be  able  to  work 
with  and  advise  the  exhibitors  of  that  territory." 

Scenario  Competition  Stimulates  Interest  in  Dempsey  Pictures 

ANN  McCURDY,  exploiting  Uni- versal productions  out  in  Mil- 
waukee, interested  the  young- 

sters and  consequently  the  elders,  in 
the  showing  at  Ascher's  Merrill  The- 

atre of  the  Dempsey  "Fight  and  Win" 
series  of  two-reelers,  by  inaugurating 
a  scenario  contest  with  the  Wisconsin 
News  and  Evening  Sentinel. 
The  newspaper  became  enthused 

over  the  idea  and  got  behind  it  with 
all  their  guns.  The  opening  shot  was 

a  half-colunan  story  announcing  the 
contest  and  running  a  telegram  from 
Dempsey  in  which  he  authorized  them 
to  give  the  boys  of  Milwaukee  a 
chance  to  make  some  money  or  win 
other  valuable  prizes  by  writing  sto- 

ries for  his  series  of  pictures.  Only 
boys  under  seventeen  were  eligible  to 
enter  the  contest  and  the  prizes  to- 

taled fifty  dollars  in  cash  and  several 
autographed  photos  of  the  camp.  Sce- 

narios were  limited  to  five  hundred 

words  and  had  to  be  in  the  editor's 
hands  ten  days  after  the  announce- 

ment. The  manager  of  the  theatre, 
Roy  C.  McMullen,  and  the  editor  of 
the  newspaper  were  the  judges. 

Every  day  of  the  ten  the  contest 
lasted,  the  newspaper  ran  half -column 
stories  on  it  mentioning  the  Merrill 
Theatre  and  the  "Fight  and  Win"  se- ries in  each  one.  Manager  McMullen 
was  greatly  pleased  with  the  results 
obtained. 
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"BUTTERFLY'^  HAS  ELABORATE 

PREMIERE  IN  FORUM  THEATRE 

THE  most  brilliant  pic- ture opening  ever  chron- 
icled in  Los  Angeles  took 

place  there  last  week  when 
Universal  presented  its  big 
new  Jewel  production,  "But- 

terfly," in  the  new  Forum Theatre.    It  was  the  world 
premiere  of  the  picture,  which  is  a  Clarence  Brown  Pro- 

duction based  on  the  Kathleen  Norris  novel,  "Butterfly." 
The  occasion  took  on  a  gala  aspect  in  Los  Angeles, 

which,  although  used  to  spectacular  premieres,  neverthe- 
less took  unusual  interest  in 

the  "Butterfly"  opening,  partly because  of  the  interest  in  the 
new  theatre,  partly  because  of 
Universal's  unique  exploita- 

tion, and  also  because  the  pic- 
ture launches  a  new  star  in  her 

first  big  production  —  Laura 
La  Plante. 

The  showing  was  a  great  hit, 
both  press  and  public  praising 
the  picture  as  one  of  the  finest 
things  ever  turned  out.  The 
Los  Angeles  newspapers  cov- 

ered the  opening  like  a  big  so- 
ciety event,  and  characterized 

it  as  the  most  outstanding  of 
the  many  premieres  of  the  film 
metropolis.  It  is  expected  the 
picture  will  run  at  the  Fonam 
for  four  weeks. 

"Buttei-fly"  was  the  second 
picture  to  be  shown  in  the  new 
Forum.  "America"  was  the 
first.  The  theatre  was  closed 
for  several  days  in  preparation 
for  the  Universal  opening.  The 
"Butterfly"  presentation  estab- 

lished a  record  in  Los  Angeles 
for  color  and  rhythmic  atmos- 

phere. Its  feature  was  an  elab- 
orate ballet,  "Les  Papillons," 

staged  by  Theodore  Kosloff 
and  his  Imperial  Russian  Bal- 

let. Vera  Fredowa  was  the 
premiere  danseuse  of  this  ag- 

gregation, and  Flower  Hughes 
the  leader  of  the  ballet.  An- 

other feature  of  the  presenta- 
tion was  the  personal  intro- 

duction of  the  stars  and  play- 
ers of  the  picture,  from  the  stage,  the  boxes  and  from 

the  orchestra  of  the  theatre. 
Two  novel  stunts  preceded  the  showing  of  the  film.  One 

was  a  lively  and  colorful  parade  which  started  at  Uni- 
versal City,  the  big  Universal  studio  plant,  and  wended 

its  way  to  the  theatre.  It  consisted  of  an  immense  float 
elaborately  decorated,  which  bore  the  entire  Universal 
City  Band,  and  also  a  platform  of  fluttery  dancers.  There 
were  other  floats,  and  traveling  arc  lights  and  what  looked 
like  the  entire  personnel  of  Universal  City  in  cars  of  one 
sort  or  another.  Then  there  was  a  dinner  reception  given 
by  Clarence  Brown,  the  director,  on  the  Forum  Roof  Gar- 

den, just  before  the  show,  attended  by  prominent  stage 
and  screen  stars  and  by  leaders  in  the  film  industry. 

Critics  Laud  Clarence  Brown  Production 

— Laura  LaPlante  Acclaimed  as  Universal- 

Jev^^el  Star — Showing  a  Gala  Event 
in  Film  Colony 

Laura  La  Plante,  Universal  star,  who  scored  sen- 
sational success  in  "Butterfly,"  Carl  Laemmlc's 

magnificent  Jewel  of  1924-'25  season. 

The  lobby  and  the  streets 
around  the  Forum  were 
jammed.  Moving  pictures 
were  taken  of  the  arrival  of 
the  Universal  parade  and  of 
the  visiting  stars  and  person- 

ages. Los  Angeles  film  fans 
turned  out  en  masse  for  the 

opening,  according  to  the  Los  Angeles  papers. 
Laura  La  Plante  surely  took  her  place  among  the  stars 

with  the  premiere  of  "Butterfly,"  judging  from  the  praise 
she  received  at  the  hands  of  the  Los  Angeles  reviewers. 

Unstinted  commendation  was 
hers.  The  three  other  prin- 

cipal players,  Ruth  Clifford, 
Norman  Kerry  and  Kenneth 
Harlan  also  won  great  praise, 
especially  Miss  Clifford,  whose 
work  as  the  sacrificing  sister 
in  the  story  was  hailed  as  a 
remarkable  bit  of  suppres- 

sion. The  others  in  the  cast, 
including  Cesare  Gravina,'  T. 
Roy  Barnes,  Margaret  t,iv- ingston  and  Freeman  Wood, 
also  were  very  favorably  men- tioned. 

Most  of  all,  however,  was 
Clarence  Brown  hailed  for  his 
expert  handling  of  the  story 
and  the  life  and  reality  he  in- 

fused into  the  picture.  "But- 
terfly" is  the  story  of  two  sis- 

ters, one  taking  all  and  giving 
nothing,  and  the  other  ■ —  the 
older  sister,  constantly  sacri- 

ficing, even  her  heart's  desire, for  the  younger  girl.  The  story 
required  handling  of  the  most 
careful  kind.  Reports  from  Los 
Angeles  indicate  that  Brown 
has  created  a  masterpiece. 

The  following  brief  ex- 
cerpts indicate  what  the  Los 

Angeles  reviewers  think  of  the 
film: 

Florence  Lawrence,  Exam- iner: 
"The  surprise  is  in  the  work 

of  Laura  La  Plante  as  'But- 

terfly.' " 

Edwin  Schallert,  Times: 
"Far  more  interesting  than 

the  great  majority  of  screen  features." Pearl  Rail,  Express: 
"The  picture  is  a  great  triumph." Ted  Taylor,  Record: 
"Entertaining  to  a  high  degree." 
Guy  Price,  Herald: 
"Gay,  light,  swift-moving." 
"Butterfly"  is  the  sixth  of  Universal's  Jewels  for  the 

Fall  season.  It  is  for  release  in  October — as  a  worthy 
successor  to  "The  Signal  Tower,"  "The  Reckless  Age," 
"Love  and  Glory,"  "The  Turmoil"  and  other  of  Carl 
Laemmle's  new  Jewel  productions. 

Olga  Printzlau  wrote  the  continuity  for  "Butterfly." Ben  Reynolds  photographed  it. 
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JEWEL  SCENES  MADE 

IN  IDENTICAL  LOCALE 

RIALTO,  TULSA,  PUTS  WRECK  IN  "RECKLESS  AGE" 

AGENTS  of  the  Univer
- 

sal Pictures  Corpora- 
tion last  week  accom- 

plished a  rare  feat  in  obtain- 
in^r  pictures  of  the  annual 
feast  of  Ste.  Anne  de  Beau- 
pres,  the  celebrated  Canadian  shrine  to  which  thousands 
of  cripples  flock  yearly  for  miraculous  cures.  Universal 
will  use  the  shots  in  "Miracle,"  the  big  Jewel  production 
of  Clarence  Budington  Kelland's  novel  which  starts  in  the 
Ladies'  Home  Journal  this  month. 

The  shrine  of  Ste.  Anne  has  never  before  been  filmed 
for  a  motion  picture.    Several  years  ago  the  annual  pil- 

grimage was  filmed  for  a  news  reel,  but  certain  circum- 
stances surround- 

ing that  filming 
determined  the 
church  authorities 
never  to  let  the 
festival  be  filmed 
again. 

It  was  this  sit- 
uation which  Uni- 
versal faced  when 

the  head  of  the 
big  film  company 
decided  that  ac- 

tual scenes  of  the 
famous  church 
and  its  pilgrims 
should  be  includ- 

ed in  "Miracle," to  assure  accurate 
atmosphere  for 
the  story,  the 
climax  of  which 
is  laid  before  the 
noted  shrine. 
Edward  Laem- 

mle,  the  Univer- 
sal director  who 

is  to  make  "Mir- 

Scenes  at  Celebrated  Canadian  Shrine 

Taken  for  "Miracle"— 50,000  Pilgrims  in 
Attendance — Miracles  Caught  by 

Universal  Camera 

Jack  Meredith,  Universal  exploiter,  utilized  this  damaged  auto  in  advertis 
,  „     .  J  mg  the  Universal-Jewel's 

acle,"    journeyed  ^ 
from  Universal 
City  with  a  corps  of  camera  experts  to  take  the  pictures. 
The  Universal  assigned  Paul  Gulick,  director  of  publicity 
for  the  picture  corporation,  as  ambassador  extraordinary 
to  confer  with  the  Church  authorities  regarding  the  mov- 

ing pictures,  and  to  make  sure  that  Laemmle  got  every- 
thing he  wanted. 

The  job  that  Gulick  had  to  tackle  resembled  in  some  re- 

spects the  fabled  tasks  of 
Hercules,  but  he  won  the  con- 

fidence of  the  Church  digni- 
taries and  came  through  in 

great  style.  About  the  only 
thing  he  didn't  do  was  to  set 

up  a  battery  of  sunlight  arcs  in  the  nave  and  film  the  arch- 
bishop celebrating  mass.  Pictures  were  made  of  the  pil- 

grims entering  the  shrine  on  crutches,  leaving  the  shrine 
without  crutches,  and  similar  shots  showing  the  miracu- 

lous attributes  of  the  famous  basilica. 
The  pictures  taken  by  Laemmle  and  his  cameramen  also 

included  shots  around  the  little  Canadian  village,  which  will 
be  duplicated  at  Universal  City,  and  of  the  Chateau  Fron- 

tenac.  The  fa- 
cilities of  the  Ca- nadian Pacific 

were  placed  at 

Universal 's  dis- posal for  this work.  More  than 
50,000  pilgrims 
were  at  Ste.  Anne 
while  the  pictures 
were  being  taken. 

A  number  of  ex- cellent shots  were 

taken  of  the  pil- grims flocking  up 

the  sacred  stairs, 
at  the  miraculous 

well,  at  the  wood- 
en statue  and  ap- 

proaching the 
sacred  relic. 
As  soon  as 

Laemmle  returns 
to  Universal  City 
he  will  select  the 
cast  which  is  to 

appear  in  Univer- 
sal's  great  screen 

drama  of  Ste. 
Anne  de  Beaupre. 

His  trip  not  only  gave  him  actual  shots  for  his  picture, 
but  also  inspiration  and  an  accurate  idea  of  the  types  and 
characteristics  of  the  people,  the  architecture  and  the  cus- toms of  the  section. 
Laemmle  has  returned  to  Universal  City,  Calif.,  to  con- 

tinue production  on  "Miracle,"  and  expects  to  resume  film- 
ing the  forthcoming  Jewel  as  soon  as  casting  is  completed. 

run  at  the  Oklahoma  House. 
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STRONG  CAST  SUPPORTS 

DENNY  IN  "OH,  DOCTOR!" 

UNIVERSAL  succeeded  in  getting  a  "comer"  on  some of  the  screen's  finest  character  artists  for  a  few 
weeks,  signing  them  to  play  supporting  roles  with 

Reginald  Denny  in  "Oh,  Doctor!"  the  sprightly  story  which 
is  being  directed  by  Harry  A.  Pollard  with  Mary  Astor  in 
the  feminine  role. 

Some  of  the  players  so  far  cast  in  the  elaborate  filmmg 
of  the  Harry  Leon  Wilson  yarn  are  Otis  Harlan,  William 
V.  Mong,  Tom  Ricketts,  Lucille  Ward,  Clarence  Geldert, 
Mike  Donlin,  Blanch  Payson  and  Martha  Mattox. 

"BLONDE  WEEK"  EXPLOITS 
'THE  DANGEROUS  BLONDE" 

MELVIN  BARTLETT,  of  Pantages  Los  Angeles  the- 
atre, used  a  special  "Blonde  Week"  to  boost  attend- 
ance at  the  week's  run  of  Universal's  "The  Danger- 

ous Blonde,"  starring  Laura  La  Plante.  The  management 
of  the  theati-e  reports  an  increase  in  business  of  twenty- 
five  per  cent,  due  largely  to  this  stunt. 

During  the  week  certain  days  were  set  apart  on  which 
patrons  of  the  blonde  species  were  admitted  two  for  one. 
Other  days  all  blondes  attending  the  showing  were  pre- 

sented with  autographed  photographs  of  Laura  La  Plante. 
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"THE  SIQNAL  TOWER"  OPENS 

NEWLY  BEAUTIFIED  DETROIT 

HOUSE  TO  RECORD  BUSINESS 

ON  Saturday,  August  2d,  the  newly  decorated  Broad- 
way Strand  Theatre,  Detroit,  opened  with  Universal 's 

"The  Signal  Tower,"  with  Virginia  Valli  as  the  star. 
This  playhouse  has  undergone  a  complete  and  thorough  re- 

juvenation and  now  ranks  with  the  finest  decorated  theatres 
of  the  country.  The  policy  will  be  that  of  all  the  big- 

ger de  luxe  first  runs  in  the  country  with  a  big  concert 
orchestra,  organ  solos,  short  subjects  finely  selected  and 
musically  interpreted  and  with  the  utmost  in  courtesy. 

The  opening  attraction,  "The  Signal  Tower,"  delivered 
one  of  the  biggest  open- 

ings ever  seen  in  Detroit, 
and  even  though  the  house 
was  advertised  to  open  at 
7  o'clock  the  crowd  started 
gathering  at  six,  and  by 
the  time  the  box  office  was 
opened  at  6.45  the  side- 

walk was  crowded  to  its 
limit.  This  also  in  the 
face  of  the  biggest  oppo- 

sition Detroit  has  known 
in  many  weeks,  the  open- 

ing of  the  great  spectacle, 
"The  Awakening,"  which 
is  run  under  the  auspices 
of  the  Detroit  Grotto,  and 
is  nominally  a  civic  affair. 
Every  bit  of  the  space  in 
town  was  utilized  for  the 
publicization  of  this  big 
show  and  it  was  with  con- 

siderable difficulty  that 
Charles  Raymond,  who 
was  handling  the  publicity 
for  the  opening  of  the 
Broadway  Strand,  found 
space  enough  to  get  the 
kind  of  showing  necessary 
to  put  over  a  big:  picture 
like  "The  Signal  Tower." 

The  campaign  in  its  en- 
tirety was  constructive 

from  every  standpoint, 
and  will  serve  as  a  pattern  for  future  campaigns  on  "The 
Signal  Tower."  First  of  all,  after  borrowing  the  stands 
from  the  Chero-Cola  Company,  75  25-sheets  were  posted 
This  was  followed  by  the  posting  of  500  double  sheets,  200 
eight-sheets,  the  regular  stock  six  being  used  with  a  two- 
sheet  descriptive  head  calling  attention  to  the  opening  of 
the  theatre.  2,000  window  and  tack  cards,  2,000  door  hang- 

ers, which  were  hung  on  the  doors  of  every  downtown 
store  and  business  house  after  midnight  the  night  be- 

fore the  opening,  and  which  were  still  there  when  these 
places  were  opened  the  following  day. 

Invitations  were  sent  to  all  the  city  officials,  from  the 
Mayor  down,  as  well  as  railroad  officials  and  all  newspaper 
men.  The  street  cars  were  also  utilized  and  one-sheet  cards 
were  placed  in  the  Michigan  Central  shops,  as  well  as  at 
the  dispatchers'  office. 

The  newspaper  campaign  comprised  special  ads  on  the 
beauty  of  the  theatre  as  well  as  the  specially  prepared 
amusement  copy  sent  out  by  the  Universal 's  home  office staff. 

To  give  the  opening  added  zest,  the  winners  of  a  Jack 
Dempsey  Scenario  Contest  were  announced  from  the  stage. 
This  contest  was  run  in  conjunction  with  the  Detroit  Times 
several  weeks  ago  and  everyone  was  anxious  to  know 
who  the  winners  were.  An  announcement  informing  the 
public  of  this  fact  was  run  in  the  Times  the  day  before 
opening. 

So  far  the  campaign  carried  dignity  and  refinement,  and 
now  to  make  the  appeal  to  the  sensation  seeking  indi- 

vidual, an  airplane  was  chartered  to  fly  over  the  city  at 
darkness  the  opening  night 

SIGNAL  TOWER"  SCORES  AT  N.  Y.  STRAND 

Despite  a  scorching,  mid-summer  heat  wave,  the  Universal 
Jewel  did  excellent  business  during  its  run  at  the  Mark 

Strand,  New  York  City. 

with  a  flaming  display  ex- 
tended from  each  wing. 

This  lasted  for  fifteen  min- 
utes and  was  also  an- 

nounced in  news  stories  in 
the  papers  as  well  as  dis- 

play copy  reading  as  fol- lows. On  the  opening  day 

this  was  run,  "Watch  the 
Sky  Tonight.  A  flaming 
airplane  means  the  Strand 

is  open  now  with  'The  Sig- 
nal Tower.'  "  The  day  af- ter the  opening  this  copy 

was  run,  "The  Flaming 
Airplane  you  saw  in  the 
sky  last  night  meant,  the 
Broadway  Strand  opened 

last  night  with  'The  Sig- 

nal Tower.'  " 
The  results  of  this  sort 

of  stunt  are  obvious,  and 
can  always  be  depended 

upon. 
A  neat  program  was 

prepared  with  an  introduc- tion announcing  the  policy 
of  the  new  house. 

All  these  things  were 
augmented  by  an  excel- 

lently balanced  show  oi 
musical  features  and  short 
subjects. 

J.  W.  Greeley,  general  manager  of  theatres  for  Uni- 
versal, and  Jos.  Friedman,  district  manager  of  the  de- 

partment of  distribution  for  Universal,  said  that  nothing 
was  left  to  be  desired  in  the  opening.  The  theatre  was 
beautiful  and  created  favorable  comment,  and  "The  Signal 
Tower,"  the  opening  attraction,  was  received  enthusias- tically. 

Eddie  Zome,  for  many  years  managing  director  of  the 
Temple  Theatre,  Toledo,  has  been  appointed  managing 
director  of  the  Broadway  Strand  by  General  Manager 
Greeley.  Charles  Raymond,  after  completing  the  cam- 

paign for  the  opening  of  the  Broadway  Strand,  has  been 
appointed  assistant  to  General  Manager  Greeley,  and  will 
spend  most  of  the  time  on  the  road. 

As  an  indication  of  the  standard  of  excellency  to  be 
maintained  by  the  Broadway  Strand,  the  following  an- 

nouncement from  the  opening  week's  program  will  prove of  interest: 
Announcement 

"It  is  with  a  fund  of  pleasure  (Concluded  on  Page  27) 
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Themos 

"A  work  of  art!" —  N.  Y.  HERALD-TRIBUNE 

'it's  a  wow!" 
WASHINGTON  NEWS 

**A  whirl  of  society  excitement !" 
WASHINGTON  POST 

"Sure  bet  if  you  want  good  busi- 

'weekly  film  REVIEW ness." 

"Perfect!  Denny  is  an  excel- 
lent comedian,  a  versatile  pan- 

tomimist,  and  an  attractive 

lover." MOVIE  WEEKLY 

"It  was  thoroughly  enjoyable." 
N.  Y.  TIMES 

"Going  to  prove  popular." 
N.  Y.  MORNING  TELEGRAPH 

"It's  a  Universal  Jewel  and 

twenty-two  karats." N.  Y.  EVENING  WORLD 

"Scintillating  scenes.  Denny  an 

excellent  actor." 
N.  Y.  EVENING  JOURNAL 

"A  corking  comedy  picture." 
THE  BILLBOARD 

"There'll   be  a   Denny  vogue 

N.  Y.  DAILY  NEWS 
soon !" 

"Neju-ly  two  hours  of  eJternate 

fun  and  thrills." WASHINGTON  HERALD 

"One  of  the  liveliest  comedy- 
dramas  in  some  time." 

WASHINGTON  POST 

"Plenty  of  action  throughout." 
WASHINGTON  EVE.  STAR 

"You'll  have  a  jolly  time." 
WASHINGTON  TIMES 
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May  McAvoy  Engaged  For  Universal  Jewel 

MAY  McAVOY,  popular star  in  many  Para- 
mount and  First  Na- 

tional pictures,  has  been  en- 
gaged by  Universal  to  be 

featured  in  "Jazz  Parents," 
the  super-Jewel  to  be  adapt- 

ed  from  Richard  Washburn 

Child's  popular  story  of  modern  jazz  society,  "Here's 
How."  It  will  be  directed  by  William  Seiter,  who  has 
made  many  box-office  successes  for  Universal,  Fox  and 
other  film  companies. 

Miss  McAvoy  is  slated  to  go  to  Italy  to  play  the  lead- 
ing feminine  role  in  the  projected  production  of  "Ben 

Hur,"  but  her  departure  will  be  delayed  long  enough  for 
her  to  complete  her  work  in  "Jazz  Parents"  for  Universal. 
This  is  her  first  work  under  the  Universal  banner. 

She  has  appeared  in  pictures  for  many  other  con- 
cerns, however,  among 

Popular  Star  to  Take  Leading  Role  in 

"Jazz  Parents,""Richard  Washburn  Child's 
Story  Slated  for  Release  Next  Spring- 

Seiter  to  Direct 

them  Vitagraph,  World, 
Goldwyn  and  Pathe  in  the 
early  days  of  her  screen 
experience,  and  with  Para- 

mount and  First  National 
recently. 

One  of  her  first  big  pic- 
tures was  "Sentimental 

Tommy,"  a  Paramount 
adaptation  of  the  Barrie 
story.  Her  most  recent 
pictures  have  been  "The 
Bedroom  Window,"  Para- 

mount; "The  Enchanted 
Cottage,"  First  National; 
"West  of  the  Water  Tow- 

er," Paramount,  and  "Her 
Reputation,"  First  Na- tional. 

"Jazz  Parents"  is  a 
high-powered  story  of 
modem  society  under 
present-day  Volstead  con- 

ditions. It  depicts  the  ex- 
ci'cement-seeking  life  of  a wealthy  suburban  family, 
whose  coat-of-arms  is  a 
cocktail-shaker  rampant, 
and  whose  motto  is 
"Here's  How." 

The  kick  of  the  storv 

has  to  do  with  the  effect  of 
this  kind  of  life  upon  the  two 
children  of  the  family,  a  boy 
and  a  girl  just  approaching 
maturity.    How   they  rebel 
against  the  falsely  stimulat- 

ed atmosphere  of  their  sur- 
roundings and  break  away  to 

lead  their  own  lives  makes  a  strong,  dramatic  narrative. 
It  promises  to  be  a  picture  full  of  suspense,  highlights 
and  gripping  climaxes. 

Richard  Washburn  Child,  who  wrote  the  story,  is  one 
of  America's  best  known  authors.  He  was  formerly  U.  S. 
Ambassador  to  Italy.  He  has  made  a  deep  study  of  mod- 

em family  conditions  in  America  and  his  story  is  regarded 
as  an  illuminating  discourse  on  the  morals  of  maudlin 
America.  He  drains  the  cup  of  smart  society  to  the  dregs. 
The  picture  is  promised  to  be  an  eye-opener  for  the  mod- 

em care-free  business 

MILWAUKEE  THEATRE'S  EFFECTIVE  LOBBY 

How  Manager  R.  C.  MacMullen  dressed  his  lobby  for  Uni- 
versal's  "Fight  and  Win"  Series,  starring  Jack  Dempsey. 

Miss  McAvoy  was  chos- en for  the  principal  role 
because  of  her  excellent 
work  in  her  recent  pic- 

tures. She  is  said  to  be  an 
ideal  type  for  the  girl  in 
the  story  and  was  chosen 
after  a  conference  between 
Seiter  and  the  production 
heads  at  Universal  City. 

The  scenario  was  adapt- 
ed by  Frederick  and  Fan- 
ny Hatton,  two  of  the 

leading  scenario  writers  in 
the  motion  picture  busi- 

ness. They  are  said  .o 
have  more  box-office  suc- 

cesses to  their  credit  than 
any  other  team. 
"Jazz  Parents"  prob- 

ably will  bs  released  late 
in  April  or  early  in  May. 
It  is  one  of  the  second 
twelve  Jewels  in  Univer- 
sal's  1924-25  season.  It 
probably  be  completed 
during  the  coming  Fall 
so  that  exhibitors  may 

preview  it  well  before  re- lease date. 

^  %  ^  Jg 

Universal  Inaugurates  Press  Sheets  in  Foreign  Languages 

UNIVERSAL  has  taken another  forward  step  of 
great  interest  to  the 

foreign  film  market  in  the 
inauguration  of  press  books 
on  Universal  pictures  printed 
in  foreign  languages.  These  are  made  up  at  the  Univer- 

sal Home  Office,  with  all  the  facilities  of  tke  Advertising, 
Publicity  and  Exploitation  staffs. 

So  far  only  the  Press  Books  in  Spanish  are  being  turned 
out.  The  first  to  be  issued  was  the  press  book  for  "Ex- 

citement," Laura  La  Plante's  five-reel  feature  of  modem 
youth.   It  is  a  four-page  booklet  in  attractive  sepia  on 

India  paper  and  is  the  equal 
of  any  press  sheets  in  Eng- lish. 

N.  L.  Manheim,  Universal's export  manager,  started  the 
idea.  The  Spanish  press 

books  are  being  edited  by  S.  A.  de  Alberich,  a  native 
Spaniard  employed  in  the  Universal  Foreign  Publicity  De- 
partment. 

The  press  sheets  are  replete  with  cuts,  stories,  ads,  ex- 
ploitation suggestions  and  information  for  the  exhibitor. 

Universal  reports  a  great  demand  for  them  on  the  part 
of  the  South  and  Central  American  trade. 

Press  Books  in  Spanish  Published  at 

Universal  Home  Office-'South  American 

Exhibitors  Rejoice 
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"SIGNAL  TOWER"  OPENS  IN  DETROIT 

(Concltided  from  Page  23)  we  open  the  doors  of  the 
newly  renovated  and  beautified  Broadway  Strand  The- 

atre, wherein  will  be  found  all  the  elements  necessary 
to  the  proper  enjoyment  of  the  ultimate  in  photoplay 
presentation.  Artists  and  craftsmen  in  all  lines  of  the- 

atre decoration  and  construction  vied  with  each  other  in 
an  effort  to  outdo  all  their  previous  accomplishments, 
and  the  result  is  obvious.  The  Broadway  Strand  now 
rates  with  the  finest  decorated  theatres  of  two  continents. 

"The  program  to  be  presented  will  include  the  art 
of  the  concert  platform,  the  musical-comedy  stage,  and 
the  opera,  combined  with  the  technical  artistry  of  mas- 

ter stagecraft.  Lighting  effects  of  rare  brilliance,  color 
combinations  in  fabric  and  drapery  creations  will  be 
utilized  to  enhance  these  vocal,  instrumental  and  terp- 
sichorean  interludes. 

"A  carefully  selected  array  of  short,  interesting  sub- 
jects will  augment  every  program,  preceded  by  the  In- 

ternational News. 

"The  entire  program  will  be  musically  interpreted  by 
the  Broadway  Strand  Concert  Orchestra,  an  organiza- 

tion of  talented  and  versatile  artists  who  play  both 
Symphonic  and  Jazz  selections  equally  well. 

"Here  will  be  the  new  abiding  place  of  the  arts  of 
the  theatre." 

NOVEL  EXPLOITATION  FROM  FAR  EAST 

Mgr.  Charles  L.  Brookheim,  of  the  Empire,  Manila,  P.  I., 
sends  this  interesting  picture  of  his  "Leather Pushers"  display. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

Universal  Christens  Theatre  With  "Wine^^ 

THE  world  premier  of  "Wine,"  the sensational  story  by  William 
MacHarg,  will  be  held  on  August 

16th  in  the  Cameo  Theatre,  Bridge- 
port, Conn.  The  Cameo  is  the  new 

name  of  the  Dawe  Theatre  which  Uni- 
versal recently  acquired  as  the  pres- 

entation house.  It  will  be  reopened 
under  the  new  name  and  under  the 

management  of  Jeffrey  Griswold  on 
the  night  of  Saturday,  August  16th, 
after  extensive  alterations. 

"Wine"  is  the  Universal  Jewel  which 
so  impressed  the  officials  in  the  home 
office  that  they  advanced  its  release 
date  to  the  fourth  position  on  the 
Jewel  program  for  1924-1925.  Clara 
Bow  is  featured  in  a  cast  which  in- 

cludes such  players  as  Forrest  Stan- 
ley, Huntly  Gordon,  Myrtle  Stedman, 

Robert  Agnew,  Robert  S.  Benedict, 
Walter  Long  and  Walter  Shumway.  It 
was  directed  by  Louis  Gasnier  from  a 
scenario  by  Phil  Lonergan  and  Eve 
Unsell.  Universal  thinks  it  very  ap- 

propriate to  christen  its  new  Cameo 

Theatre  with  "Wine." 
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DIGNITY  MARKS  EXPLOITATION 

FOR  "LOVE  &  GLORY"  N.  Y.  RUN 

THE  exploitation  department  up  at  Universal  has  had 
to  do  some  tall  "stepping"  on  the  preliminary  exploi- 

tation for  "Love  and  Glory,"  the  latest  de-luxe  Jewel, 
which  was  given  it  premiere  presentation  at  the  Lyric  The- 

atre Monday  night,  August  4th. 
A  French  bugler,  attired  in  Zouave  uniform,  has  been 

stationed  atop  the  marquee  of  the  theatre,  from  which  po- 
sition he  blows  various  calls  at  frequent  intervals.  Be- 

hind him  is  unfurled  a  huge  colored  pendant  banner,  fif- 
teen feet  in  height,  bearing  the  inscription:  "Answer  the 

Call  to  'Love  and  Glory.'  " 
Inside  the  lobby  a  novel  device  has  been  employed  to 

stimulate  interest  in  the  picture.  Thirty-six  artistic  sepia 
stills  22  in.  by  28  in.  have  been  placed  in  the  nine  at- 

tractive frames.  These  stills  are  arranged  in  order  so  as 
the  action  of  the  production  can  be  followed  around  the 
lobby.  Starting  at  one  corner  there  is  a  card  reading: 
"Follow  the  Ribbon  Through  'Love  and  Glory.'  "  A  rib- 

bon from  this  card  leads  through  the  various  frames  and 
ends  up  at  the  box  office.  The  outside  of  the  house  is  deco- 

rated with  a  liberal  assortment  of  red,  white  and  blue  bunt- 
ing and  the  national  colors  of  the  United  States  and France. 

Window  tie-ups  have  been  arranged  with  the  National 
Shirt  Shops  and  the  Knox  Hat  stores  and  agencies.  Digni- 

fied and  artistic  cards  have  been  supplied  for  all  these windows. 

MANY  NOVEL  FEATURES 
IN  CURRENT  NEWS  REEL 

Two  very  striking  and  exclusive  picture:?  are  the  fea-- ture  of  International  Newsreel  No.  65  being  shown  at all  leading  theatres.  The  first  of  these  pictures  shows 
scenes  at  the  remarkable  greyhound  race  track  at  Atlan- 

tic City,  N.  J.  These  extraordinary  speedy  animals  make 
a  wonderful  showing  in  motion  pictures.  Their  speed  is niuch  greater  than  that  of  any  horse  and  the  thrill  from the  race  pictures  is  tremendous.  In  addition  to  fast  shots 
ot  the  speedy  dogs  there  are  slow  motion  pictures  that are  striking  in  the  extreme.  The  slow  motion  camera 
makes  the  dogs  look  like  snakes  when  they  are  fully  ex- tended in  the  air  with  all  four  feet  off  the  ground  and  less stretched  ahead  and  behind. 

In  its  other  exclusive  picture  International  shows  New- 
port, R  I  famous  society  resort,  being  captured  by  thou- 
sands of  Uncle  Sam's  bluejackets  from  the  Newport  Naval Training  Station  in  a  night  attack  on  the  waterfront  light of  picturesque  flares.  Scores  of  boats  approach  the  shore 

line  in  a  weird  lighting  effect.  The  bluejackets  leap  over- 
board and  open  the  attack,  advancing  through  the  surf. 

Artillery  is  landed  from  the  boats  and  open  fire.  The scenes  are  extremely  realistic. 
In  addition  to  the  news  pictures  mentioned  there  are 

many  other  news  subjects  from  all  parts  of  the  world  con- 
tained in  this  issue,  which  is  released  August  3rd,  through 

the  Universal  Pictures  Corporation. 
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ONE  OF  THE  BEST 

AUDIENCE  PICTURES -ONE 

OF  THE  SEASON'S  SUREST  BOX- 

OFFICE  BETS! 

 Nail  It  Now!  

^n^HO  has  not  felt  the  stinging  lash  of  slan- 

' der?  Who  has  not  writhed  under  the  pain 

of  thwarted  love?  What  man,  who  has  a  broth- 

er, would  not  brave  death  and  hazard  reputa- 

tion to  defend  him?  What  mother  has  not  suf- 

fered because  she  could  not  give  her  children 

comforts  and  necessities?  Who  is  the  man  with- 

out an  enemy?  Where  is  youth  without  love? 

Knockout  elements,  Mr.  Exhibitor,  for  young 

and  old,  rich  and  poor!  Suspense,  surprise,  strug- 

gle and  sacrifice!  Everything's  in  this  epic  drama 

with  the  epic's  heart-punch!  We  repeat:  Nail 
it  Now! 
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THE  CRITICS  SAY; 

JACK  DEMPSEY  IS  AS  GOOD 

A  MOVIE  STAR  AS  FIGHTER 

FILM  TALK 

Young  Hero  Deserts  the  Iron  Foundry  to  Go  Into  Ring  for  Mother's 
Sake,  and  Succeeds  in  Winning  the  Heavyweight 

Championship — in  the  Movies. 

By  RAY  CAMPBELL 

WHEN  a  box-fighting  champion  is  cursed  with  a  superabundance  of  skill 

which  makes  him  too  good  to  be  pitted  against  contemporary  box-fight- 
ers of  his  own  weight  he  must,  perforce,  invade  other  fields  if  he  is  to 

capitalize  his  fame.  Few  lines  of  endeavor  are  open  to  him,  however.  There 
is  always  the  drama  to  be  uplifted,  of  course.  He  can  also  contribute  to  cur- 

rent literature  by  wielding  a  facile  pen  for  the  daily  prints,  despite  the  fact 
that  he  probably  never  reached  the  fourth  reader.  Or  he  can  testify  to  the 
marvelous  medicinal  powers  of  quack  concoctions,  at  so  much  per  testimonial. 

Jack  Dempsey,  being  without  a  soli- 
tary challenger  worthy  of  the  name, 

has  taken  a  fling  at  each  of  these  side- 
lines. The  gentleman  from  Manassa 

is,  at  this  moment,  performing  under 
the  Kleiglights  at  Hollywood;  turning 
out  columns  of  comment  on  current 
fistic  afl'airs  for  the  consumption  of 
the  yokelry  and  attributing  his  success 
in  the  ring  to  no  less  than  twenty 
brands  of  tonics.  These  various  enter- 

prises, while  possibly  not  as  remunera- 
tive or  interesting  as  flattening  fragile 

Frenchmen  or  docile  Argentine  bulls, 
bring  enough  coin  of  the  realm  into  the 
Dempsey  coffers  to  enable  him  to  live 
in  a  manner  to  which  he  has  not  been 
accustomed. 
We  saw  the  first  of  the  series  of 

two-reel  movies  in  which  Dempsey  is 
starred  the  other  day.  The  heavy- 

weight champion  works  hard  to  earn 
the  million  dollars  which,  it  is  report- 

ed, will  be  paid  him  for  the  series,  but 
his  performance  hardly  justifies  the 
belief  that  Messrs.  Barthelmess,  Val- 

entino and  Fairbanks  will  have  to  de- 
sert the  screen  because  of  Jack's  sheik- 

ing  in  the  none  too  moving  pictures. 
Dempsey  moves  about  before  the  cam- 

era with  a  self-conscious  air  which  is 
lacking  in  his  work  within  the  well- 
known  roped  enclosure.  Not  until 
Jack  gets  into  the  ring  with  the  port- 

ly Ed  Kennedy  does  one  see  the  real 
Demp.sey. 

The  story  of  the  film  is  one  of  those 
Algeresque  confections.  Our  young 
hero  is  found  working  in  the  iron 
foundry  by  the  unscrupulous  manager 
of  the  world's  heavyweight  champion 
(reel,  not  real),  who  is  seeking  a  foe 
for  the  champion,  who  will  pass  out 
peacefully  in  a  round  or  two.  He  asks 
Dempsey,  who  once  did  a  bit  of  box- 
fighting,  but  who  quit  the  ring  at  his 
mother's  behest,  if  he  will  agree  to 

battle  the  titleholder.  Dempsey  de- 
clines, but  later  agrees  in  order  to  pro- 

cure $500  needed  to  send  his  ailing 
mother  out  into  the  great  open  spaces 
where  she  can  consume  large  quanti- 

ties of  fresh  eggs  and  milk.  Eggs  and 
milk  must  come  high  in  Califomia 
these  days,  for  a  few  days  later  the 
sweet-faced  old  lady  "whose  every 
smile  is  a  wreath  of  silver,"  writes 
our  hero  that  she  is  feeling  much  bet- 

ter, but  the  money  is  about  gone. 
The  reel  champion's  manager  warns 

Dempsey  not  to  train  too  hard.  Any- 
thing approximating  condition  on 

Dempsey's  part  is  to  be  frowned  upon, 
for  he  must  be  in  shape  to  do  nothing 
save  pass  out  of  the  picture  in  a  hurry 
when  he  meets  the  titleholder.  The 
manager  experiences  a  change  of 
heart,  however,  when  Dempsey  rescues 
his  young  son,  who  is  dallying  on  a 
railroad  trestle  with  the  express 
hurtling  onward.  Dempsey  is  then 
told  to  begin  training  earnestly,  and 
fight  to  win.  He  is  sent  to  a  boarding- 
house,  where  he  is  not  permitted  to 
eat  the  seemingly  delicious  lemon 
meringue  pie  or  use  too  much  sugar 
in  his  coffee.  Such  things  are  barred 
from  an  athlete's  training  table,  you know. 

Our  John  makes  moon  eyes  at  the 
landlady's  daughter,  too,  and,  although 
we  saw  merely  the  first  two  reels  in 
which  Jack  had  no  time  to  do  more 
than  make  moon  eyes,  there  is  every 
reason  to  believe  they  will  be  happily 
married  along  about  episode  num- 

ber 10. 
Dempsey  does  a  few  artistic  dives 

in  the  first  couple  rounds  of  his  match 
with  Champion  Kennedy.  In  fact,  he 
kisses  the  canvas  with  more  finish  and 
eclat  than  Tom  Cowler  ever  did.  But 
in  the  end  he  triumphs,  naturally. 

— Cleveland  News-Leader. 

"The  Hunchback  of  Notre 

Dame." 

(By  "STALLITE") 
IT  may  be  said  without  the  slightest trace  of  exaggeration  that  "The 

Hunchback  of  Notre  Dame"  is  a 
great  film.  The  trade  show  on  Tues- day in  the  New  Savoy  was  an  event, 
and  many  well-known  people  were 
present,  including  Sir  John  Lind.say, 
Sir  Charles  Cleland,  Sir  John  Anthony, 
Sir  John  Hunter,  Sir  Robert  Wilson, 
Sir  Thomas  Paxton,  .several  Magis- 

trates, and  prominent  clergymen. 

The  film  is  founded  on  Hugo's  great 
novel,  and  retains  the  atmosphere  of 
the  book  in  a  remarkable  way.  The 
story  has  been  departed  from.  In  the 
book  Claude  Frollo  is  the  villain,  and 
Phocebus  a  libertine,  but  in  the  film 
Jehan  is  the  villain,  Claude  the  good 
priest,  and  Phoebus  a  second  edition 
of  Sir  Galahad.  The  stabbing  of  Phcs- 
bus,  too,  is  altered,  and  there  are  oth- 

er small  points.  Yet  there  remains  the 
great  bulk  of  the  story,  and  it  has 
been  well  treated  by  the  producer.  The 
mediaeval  atmosphere  is  preserved  all 
through,  and  the  attention  to  detail is  amazing. 

The  acting  honours  go  to  Lon 
Chaney.  I  have  seen  this  actor  in  sev- 

eral very  bad  films,  and  his  Quasimodo 
was  a  revelation  to  me.  It  was  the 

greatest  individual  piece  of  screen  act- 
ing I  have  ever  seen,  and  his  make-up was  marvelous. 

Norman  Kerry  as  Phoebus,  Ernest 
Torrence  as  Clopin,  and  Raymond 
Hatton  as  Gringoire  all  fit  in,  but 
Patsy  Ruth  Miller,  while  very  sweet 
and  dainty  as  Esmeralda,  hardly  rose 
to  the  demands  of  such  an  exacting 

part. 

"The  Hunchback  of  Notre  Dame" will  not  be  released  until  September, 
but  a  good  thing  is  worth  waiting  for. 

From  U.  S.  A. 

Apropos  "The  Hunchback  of  Notre 
Dame,"  some  time  ago  a  friend  of 
mine  in  America  sent  me  a  copy  of 
the  "Movie  Pictorial,"  which  dealt 
with  the  film.  I  was  vastly  amused  at 
some  of  the  captions  under  the  repro- 

ductions from  the  film.  Here  are  a 

few. Under  the  picture  of  a  sedan  chair 

being  stopped  in  the  street  "The  eight- cylinder  sedan  of  the  reign  of  His 
Majesty  King  Louis  XI.  stopped  by  a 

traffic  cop,  apparently." Under  a  picture  of  Esmeralda  danc- 
ing "Patsy  Ruth  shakes  a  wicked 

tambourine,  and  how  the  crowds  on 
the  screen  and  in  the  orchestra  chairs 

love  her." 
— Glasgow  Evening  Citizen. 



It  is  with  regret  that  we  play  the  last 

of  the  "FAST  STEPPER  SEKIES." 

This  series  is  the  BEST  of  the  series  features 

that  have  appeared  on  the  market  during  the 

past  several  years.  Action,  romance,  thrills,  and 

comedy  go  to  make  each  feature  a  delight  to  our 

patrons.  Vs/e  would  gladly  play  another  series 

if  it  were  available. 

We  have  found  enough  comedy  in  each  feature  to  satisfy 

our  patrons  who  want  comedy  as  part  of  the  program,  with 

the  result  that  we  do  not  use  a  comedy  on  the  nights  we 

play  the  "FAST  STEPPERS."  This  cuts  down  the  daily 
film  rental  and  still  gives  us  more  than  a  good  show. 

So  we  say:  "HERE'S  TO  THE  'FAST  STEPPEKS'^^^ 

WE'KE  FOR  THEM." 

LIBERTY  THEATRE, 

(Signed)  Walter  E.  Schoen, 

Milwaukee.  Wis.,  Manager. 

July  17,  1924. 
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BOX  OFFICE  BOOSTS 

"BUSINESS  SUPER-COLOSSAL" 
San  Francisco,  Cal. 

My  Dear  Sir: 

I  have  been  negligent  in  not  writing  you  before  to  let  you  know  how 
extremely  proud  we  are  over  the  record  business  done  with  "The  Hunch- 

back of  Notre  Dame." 
We  heralded  the  attraction  as  a  super-colossal  spectacle  and  our  busi- 

ness was  truthfully  super-colossal — never  since  the  showing  of  "The  Kid" 
has  our  box  office  been  kept  so  busy. 

We  had  reckoned  on  big  night  business,  but  our  matinee  crowds  came 
as  a  complete  surprise — in  fact,  50  per  cent  of  our  business  came  from 
children  up  to  sixteen  years  of  age — proving  that  this  picture  is  a  real 
attraction  for  all  ages  from  eight  up  to  eighty. 

When  an  exhibitor  is  able  to  present  a  picture  like  "The  Hunchback  of 
Notre  Dame"  and  win  universal  praise  from  all  of  the  patrons  it  makes one  feel  proud  to  be  in  the  picture  business. 

I  sincerely  trust  that  Mr.  Carl  Laemmle  and  his  co-workers  will  pro- 
duce many  more  pictures  of  the  same  calibre  as  'The  Hunchback  of  Notre 

Dame."    I  remain, 
Very  sincerely  yours, 

JOSEPH  BAUER. 

IT  WILL  TRULY  HELP  THE  HOUSE" "GET  MONEY  ANYWHERE" 
San  Francisco,  Cal. 

Carl  Laemmle,  Esq., 
Universal  Pictures  Corp. 

Dear  Sir: 

"The  Hunchback  of  Notre  Davie" 
did  the  largest  btisiness  for  the  Co- 

liseum Theatre  since  we  have  oivned 
same.  It  is  not  alone  the  biggest  vic- 
tu/re  of  this  year,  but  the  biggest  pic- 
tv/re  of  many  a  year.  It  will  get 
money  anywhere  and  everyivhere. 
There  is  not  a  town  in  the  United 
States  that  should  not  play  "The 
Htinchback  of  Notre  Dame." 

With  kind  wishes,  I  am, 
Sincerely, 

Louis  Hofman, 
PARK  PRESIDIO  THEATRES,  Inc. 

"IMMENSE  SUCCESS" 
WIRE 

OKLAHOMA  CITY,  OKLA. 
CARL  LAEMMLE. 
"HUNCHBACK"  OPENING  LIB- 

ERTY THEATRE  TODAY  IM- 
MENSE SUCCESS.  AUDIENCE 

ENTHUSIASTIC  IN  PRAISE  OF 
YOUR  EXCEPTIONAL  MASTER- 

PIECE. NOW  CONFIDENT  WILL 
HAVE  RECORD  BREAKING 
WEEK.  CONGRATULATIONS  TO 
YOU  AND  UNIVERSAL  ORGANI- 

ZATION FOR  THIS  WONDERFUL 
ACHIEVEMENT. 

ROBT.  D.  HUTCHISON. 

Rushville,  Indiana. Dear  Sirs: 

Enclosed  find  statement  of  "Hunch- 
back" and  check  to  cover  amount  of same. 

All  your  advertising  on  "Hunch- 
back" is  mere  words  compared  with 

this  more  than  magnificent  picture.  It 
is  superb,  and  after  witnessing  it  a 
person  who  does  not  even  understand 
the  fine  points  of  acting  must  analyze 
themselves  if  they  do  not  say  "It  is 
the  screen's  best." 

I  want  to  thank  you  for  your  kind- 
ness in  allowing  us  to  show  it.  It 

truly  will  help  the  house. 

"IT  BROKE  ALL  RECORDS" 

Phoenix,  Ariz. Mr.  C.  L.  Theuerkauf,  Mgr., 
Universal  Film  Exchange,  Inc., 
Los  Angeles,  Cal. 
Dear  Mr.  Theuerkauf : 

It  gives  me  great  pleasure  in  writ- 
ing you  regarding  the  wonderful  suc- cens  we  had  in  the  shotving  of  your 

special  feature  entitled,  "The  Hunch- 
hack  of  Notre  Dame." It  broke  all  previous  house  records 
and  the  picture  as  a  whole  gave  won- 

derful satisfaction. 
Mr.  Carl  Laemmle  and  the  Uni- 

versal Film  Exchange  have  su/rely 
given  the  film  world  a  masterpiece 
in  this  picture. 

Hoping  the  above  may  be  of  value 
to  exhibitors  who  are  in  doubt  as  to 
the  value  of  this  production  and  with 
best  wishes,  I  beg  to  remain. 

Very  sincerely, 

RICKARDS  AND  NACE 
AMUSEMENT,  INC. 

Also  want  to  extend  a  word  of 
praise  for  Mr.  W.  McCormick  who  is 
your  exploitation  man,  who  is  far  su- 

perior to  any  other  man  in  the  same line. 

We  thought  we  did  a  very  good  busi- 
ness on  the  picture,  considering  the 

weather  was  extremely  hot  and  busi- 
ness as  a  rule  quite  poor  this  time  of 

year. 

Trusting  you  will  find  our  checking 
and  check  up  to  standard,  and  thank- 

ing you  again  for  your  courtesy,  I  am. Very  sincerely, 
D.  P.  Haveies, 

CASTLE  THEATRE. 

"A  CLEAN  UP" 
Jacksonville,  Fla. 

Dear  Sir: 

It  is  indeed  gratifying  to  inform  you  upon  checking  our  records  for  the 

business  produced  by  the  exhibition  of  the  four  series  of  "Leather  Push- 
ers," that  we  find  an  increase  of  15  per  cent  over  each  preceding  series. 

Furthermore,  that  owing  to  'he  numerous  requests  from  our  patrons 
for  a  return  on  these  subjects  we  are  offering  you  dates  for  a  repeat  run 
on  the  greatest  drawing  power  2-reel  subjects  on  the  market. 
We  might  add  that  Billy  Sullivan  in  the  last  series  of  "Leather  Push- 

ers" stood  out  better,  and  was  stronger  than  Denny  in  the  preceding  three. 
We  anticipate  a  clean-up  with  Sullivan  in  "The  Fast  Steppers." 

Very  truly  yours, 
MORT  SELIGAN,  Mgr. 

New  Frolic  Theatre. 
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« ^^^^  i\  Vftiiv  co!>i-<>Vi  fnr  ciirp-firp  irlooiti-chase 
Your  search  for  sure-fire  gloom-chasers 

is  over!    Dynamite  couldn't  be  more 
eflfective  in  routing  blue  devils  than  these  un- 
precedentediy  funny  comedies.  They  will  take 

worry-wrinkles    off    the  forehead 
and  put  merry  twinkles  in  the  eyes. 
Nothing  like  them  has  ever  been 

attempted  before.  They're  daringly new    and    unsparingly  hilarious. 
There's    not    a    dull    moment  in 
them  —  and  that's  a  prophesy  for 
box-offices  that  play  them! 

This  new-idea,  super-modern  series  will  delight 
this  laughter-loving  age.  Christopher  Colum- 

bus, Antony  and  Cleopatra,  Benjamin  Franklin, 
Sir  Walter  Raleigh,  Robinson  Crusoe  and  oth- 

ers dance  to  the  tune  of  jazzed-up  history. 
Children  will  send  parents,  and  parents  will 
send  children! 

SOLD  IN  SERIES  OF  15 
ONE    REEL    EACH  —  EVERY 

OTHER  WEEK. 
Released  through  UNIVERSAL 

CXIiMEIIiIES 

•NATIONAliYiyJVmTISEDM  THE  gMlMttDM'  EVENMG  POST" 



Vol.  20,  No.  1 Universal  Weekly 37 

AND  STILL  THEY  COME / 

RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  is  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in- 

teresting way  as  we  are  able  to  do 
through  the  columns  of  the  Universal 
Weekly.  Here  are  more  letters  re- 

ceived through  the  Saturday  Evening 
Post  advertising  and  inspired  by  the 
big  demand  and  appreciation  for  Uni- 

versal pictures: 

"TRIUMPH" 

"I  honestly  believe  'The  Hunchback 
of  Notre  Dame'  is  the  most  artistic 
and  one  of  the  most  enjoyable  plays 
I  ever  saw.  The  people  who  said  it 
was  an  artistic  triumph  did  not  over- 

rate it  in  the  least." 
—Mr.  Lloyd  S.  Allen, 

Eckford,  Mich. 

"UNIVERSAL  THE  BEST" 
"  'The  Hunchback  of  Notre  Dame' 

was  a  wonderful  picture.  Lon  Chancy, 
who  is  always  good,  was  at  his  best. 
I  am  a  very  great  admirer  of  his. 
But  I  do  think  tlvat  the  Universal 
puts  out  the  BEST  of  all  pictures. 
They  seem  to  get  better  and  better 
each  time."  (Miss  A.  Henshey, 
Springfield,  Mo.) 

"THRILLED" 

"First  of  all,  'Fools  Highway,'  for 
I  might  as  well  start  out  with  the 
good  ones. 

"Honestly,  dear  reader,  that  was  a 
picture!  I  see  so  many  that  I  didn't think  it  possible  to  be  thrilled  any 
more.  But  who  could  resist  Mary  Phil- 
bin  and  Pat  O'Malley?  The  scenes  of the  Bowery  were  fine.  Without  a  doubt 
'one  of  the  finest'  in  a  long  time." 

— Miss  Helen  Jackson, 
New  York  City 

"ENJOYABLE" 
"I  enjoyed  'The  Hunchback  of  Notre 

Dame'  and  will  go  to  see  it  twice 
more." — Mr.  C.  Joseph  Luttrell, 

New  York  City 

"WONDER  PICTURE" 

"Other  film  companies  will  have  to 
go  a  long  way  before  they  can  ever 
surpass  your  wonder  picture,  'The 
Hunchback  of  Notre  Dame.'  " 
— Mr.  Fred  Breslin,  Hoboken,  N.  J. 

"FINE" 

"  'Fools  Highway,  was  so  carefully handled,  the  interest  so  sustained  from 
first  to  last  that,  with  the  fine  acting 
of  Mary  Philbin  and  Pat  O'Malley,  it 
rose  to  artistic  heights." 

<— Mrs.  Elizabeth  Winslow, 
New  York  City 

"GREATEST" 

"  'The  Hunchback  of  Notre  Dame' 
is,  in  my  estimation,  the  greatest 
achievement  ever  reached  by  a  direc- 

tor and  his  actors.  I  hope  you  will 

give  us  another  like  it." — Mr.  R.  L.  Mooney, 
Knoxville,  Tenn. 

"MOST  WONDERFUL" 
"I  have  long  been  a  picture  fan,  but 

among  them  all  it  seems  to  me  that 
the  most  wonderful  thing  I  ever  saw 
in  the  movies  was  'The  Hunchback  of 
Notre  Dame.'  I  have  become  an  ani- 

mated advertisement."  (Mr.  Arthur Burbank,  Maiden,  Mass.) 

"TRUE  PICTURIZATION" 
"I  have  seen  The  Hunchback  of 

Notre  Dame'  three  times  when  it  was 
shown  in  Philadelphia,  and  have  mar- 

veled each  time  not  only  at  the  true 
picturization  of  the  characters,  but 
also  at  your  wonderful  reproduction  of 
the  scenes  at  Paris."  (Mr.  Rudolf  P. 
Jugel,  Denver,  Colo.) 

"REMARKABLE" 

"  'The  Hunchback  of  Notre  Dame'  is 
entirely  beyond  words  of  mine  to  de- 

scribe. It  is  remarkable  in  every  par- 

ticular." — Mrs.  H.  A.  Dannecker, 
Newcastle,  Ind. 

"MARVELOUS" 

"I  recently  saw  The  Hunchback  of 
Notre  Dame'  at  the  Astor  Theatre,  and 
I  can  truthfully  say  it  is  one  of  the 
best  pictures  I  have  ever  seen.  Lon 
Chaney  was  wonderful.  Looking  at 
him,  one  couldn't  realize  but  that  he 
really  was  the  'hunchback.'  His  acting 
and  make-up  were  marvelous."  'Mr. 
A.  Louis  Golding,  New  York  City.) 

"UNFORGETTABLE" 

"It  is  rather  hard  to  be  happy  over 
a  'biscuit'  after  a  'banquet,'  and  you 
have  spoiled  us  for  many  moons  to 
come  with  that  never  to  be  forgotten 
'The  Hunchback  of  Notre  Dame.'  A 
raft  of  friends  have  seen  it  and  all 
are  as  enthusiastic  as  are  we,  and 
that's  enough." 

— Mr.  Arthur  Jule  Goodman, 
Cleveland,  Ohio 

"CAN  NEVER  FORGET  IT" 

"May  I  take  this  opportunity  of  say- 
ing how  much  I  appreciate  the  won- 

derful staging  and  acting  of  The 
Hunchback  of  Notre  Dame.'  I  read 
the  book  years  ago  and  had  forgotten 
it,  but  the  picture  I  can  never  forget." (Mrs.  Frances  B.  Briggs,  Ashaway, 

R.  L) 

"CLEANEST" 

"  'The  Hunchback  of  Notre  Dame' 
ivas  one  of  the  finest  and  cleanest  cut 
pictures  I  have  seen  in  a  lifetime.  I 
was  astounded  at  the  acting  of  Lon 
Chaney  in  particular,  and  of  the  rest 
of  the  cast.  You  certainly  deserve  a 
world  of  praise  for  producing  upon 
the  screen  a  picture  of  such  calibre." 
—Mr.  Philip  Zeff,  Brooklyn,  N.  Y. 

"EPOCHAL" 

"I,  as  an  old  New  Yorker,  know  that 
no  one  can  approach  or  excel  Alan 
Dale's  wonderfully  decriptive  lan- 

guage, so  we  fully  endorse  him  when 
he  says  'The  Hunchback  of  Notre 
Dame'  is  a  'superlative  picture'  and 
epoch-making.  The  acting  of  Lon 
Chaney  is  the  'ne  plus  ultra'  of  art." — Miss  Laurette  S.  Carlisle, 

Waukesha,  Wis. 

A  LETTER  OF  THANKS 

LINCOLN  MEMORIAL  UNIVERSITY 
A  Living  Memorial  Sustaiyied  by  a  Grateful  People 

Harrogate,  Tennessee 

My  dear  Mr.  Laemmle: 
Please  accept  my  most  grateful  thanks  for  your  recent  good  gift  of 

a  Simplex  motion  picture  machine  which  you  have  made  to  Lincoln 
Memorial  University.  I  can  assure  you,  Mr.  Laemmle,  that  it  will  mean 
a  great  deal  to  our  students  who,  since  the  burning  of  our  auditorium 
and  our  moving  picture  machine,  have  been  denied  this  one  evening's pleasure  during  the  week.  Since  the  most  of  our  students  are  working 
their  way  through  school  you  can  understand  just  what  this  Saturday 
night's  show  means  to  them. 

Very  sincerely  yours, 
ROBERT  ORVILLE  MATTHEWS, 

ROM  :R  President. 



"Film  in  Good 

Condition" — Geo.  K.  Kosatka, 
Grove  Theatre, 

Grove,  111. 

"Good  print."— J.  S.  Wal- 
ker, Alamo  Theatre, 

Moody,  Texas. 

"Film   A-1."— I.  C.  Hon. 
Walsh  Theatre,  Water- 

loo, Iowa. 

KNOCK  THE 

SUMMER  BUGABOO 

FOR  A  ROW  OF  FULL 

HOUSES-UNIVERSAL'S 

GREAT  SUMMER  PRO- 

GRAM'LL  DO  IT  FINE! 

Clam  the  slumps  on  the  head!  Abolish  slow, 

^  dull,  unattractive  Summer  programs!  Keep 

your  programs  speeding  along  at  a  quick  clip  with 

UniversaPs  "tried  and  proved"  box-office  winners.  And  you'll  be  hanging 
up  records  for  Summer  business! 

Right  now  you  need  Universalis  "tried  and  proved**  productions!  —  all 
standing  on  their  superlative  records  of  actual  hits  —  romances,  comedy- 

dramas,  melodramas,  serial  thrillers,  comedies,  two-reelers  of  every  vari- 

ety, and  one-reel  novelties.  Everything  you  need  is  here,  and  will  be 

shipped  you,  in  excellent  prints  with  the  finest  accessories.  Make  money  | 

while  the  Summer  shines — there  is  no  slump! 

EVERY PICTURE 
I  S 

1 
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MERRY  GO  ROUND 
with 

Mary  Philbin 

A  CHAPTER  IN  HER  LIFE 
with  an 

All-star  Cast 

THUNDERING  DAWN 
with 

J.  Warren  Kerrigan 
Anna  Q.  Nilsson 

FOOLS  HIGHWAY 
with 

Mary  Philbin 

THE  STORM  DAUGHTER 
with 

Priscilla  Dean 

DRIFTING 
with 

Priscilla  Dean 

WHITE  TIGER 
with 

Priscilla  Dean 

ABYSMAL  BRUTE with 

Reginald  Denny 

SPORTING  YOUTH with 

Reginald  Denny 
Laura  La  Plante 

BAVU 
with 

an  All-Star  Cast 

DARLING  OF  NEW  YORK with 

Baby  Peggy  and  big  cast 

A  LADY  OF  QUALITY 
with 

Virginia  Valli 

BLIND  HUSBANDS with 

Eric  von  Stroheim 

FIGHTING  AMERICAN with 

an  All-Star  Cast 

THE  LAW  FORBIDS 
with Baby  Peggy 

THE  ACQUITTAL 
with 

Claire  Windsor Norman  Kerry 
Richard  Travers 
Barbara  Bedford 

UNIVERSAL  ATTRACTIONS 

Short  Features 

Century  Comedies 
A  great  line-up 

One  Reel  Comedies 
Slim  Summerville,  Bert  Roach 

The  Gumi>s 
Joe  Murphy,   Fay  Tincher 

Two  Reel  Westerns 
Pete  Morrison,  Helen  Gibson, 
Harry  Carey,  Kingfisher  Jones, 
Bob  Reeves,  Jacic  Dougherty, 
Koj-   Stewart,  Helen  Holmes. 

International  News 
"The  World  Is  Covered" 

Valentino 
Rudolph  Valentino  and  Carmel 
Meyers  in  "A  Society  Scandal." 

HOOT  GIBSON 

"Double  Dealing,"  "The  Ramblin'  Kid,"  "Shootin'  for 
Love,"  "The  Thrill  Chaser,"  "Out  of  Luck,"  "Hook  and 
Ladder,"  "Blinky,"  "Ride  for  Your  Life." 

LAURA  LA  PLANTE 

'Excitement,"  "The  Dangerou.s  Blonde." 

Jack  Hoxie 

"Where  Is  Tliis  West?" 
"The  Phantom  Horse- 

man," "The  Red  Warn- 
ing," "The  Galloping  Ace." "The  Man  From  W.vom- 

ing,"  "Don  Quickshot  of 
tile  Kio  Grande,"  "Men  in 
the  Raw." 
Herbert  Rawlinson 

"The  Clean  Up,"  "The 
Dancing  Cheat,"  "A  Mil- lion to  Burn,"  "Fools  and 
Riches,"  "Jack  O'  Clubs," "Railroaded,"  "Stolen  Se- 

crets," "His  Mystery  Girl," "The  Victor." 

All-Star  Casts 

"The  Si.x-Fifty,"  "T  h  e 
Love  Brand,"  "The  Whis- 

pered Name,"  "The  Breath- less Moment,"  "A  Self- Made  Wife,"  "The  Night 
Message,"  "McGuire  of 
the  Mounted,"  "Crooked Alley,"  "Shadows  of  the 
North,"  "Pure  Grit," 
"Burning  Words,"  "Legal- 

ly Dead." 
Gladys  Walton 

"TTie  XJntameable,"  "The 
Near  Lady,"  "The  Wild 
Party,"  "Crossed  Wires," "Sawdust." 

Serials 

The  Steel  City 

with  William  Duncan 

The  Ghost  City 

with  Pete  Morrison  and 
Margaret  Morris 

The  Fast  Express 

with  William  Duncan 

Beasts  of  Paradise 
with  William  Desmond  and 

Eileen  Sedgwick 

FRIED  AND  PROVED! 
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"ALL'S  SWELL  ON  THE 

OCEAN" Universal  "Fight  and  Win"  Series 
Starring  JACK  DEMPSEY 

HOMESICK    for    America,  Jack 
and  his  pals  get  aboard  a  ship 
U.  S. -bound  disguised  as  enter- 

tainers. As  entertainers  they're  flops, but  evoke  considerable  mirth  among 
the  passengers  by  their  efforts. 
Jack  arouses  the  jealousy  of  a 

Frenchman,  who  is  keen  on  a  young 
French  girl,  and  is  challenged  to  a 
fight.  The  Frenchman  fights  a  la  Sa- 
vatte  (the  French  method,  including 
kicking,  bucking,  etc.)  and  is  getting 
the  better  of  Jack,  until  the  latter 
dons  a  pair  of  hobnailed  brogans.  He 
consents  to  remove  these  if  his  ad- 

versary v/ill  put  boxing  gloves  on  his 
feet.  The  Frenchman  gets  seasick 
and  is  counted  out  as  he  leans  over 
the  rail,  where  he  is  soon  joined  by Jack. 

"The  COLLEGE  COWBOY" 
Universal  Two-Reel  Western 
Starring  JOE  BONOMO 

JOE,  wealthy  rancher's  son,  returns 
from  college  to  find  his  father's 
cattle  being  systematically  stolen 

by  rustlers.  Disguising  himself  as  a 
Mexican,  Joe  encourages  the  advances 
of  Malvina,  a  cabaret  singer,  in  order 
to  get  a  clue  as  to  the  rustlers'  iden- 

tities. His  apparent  friendship  with 
Malvina  arouses  the  pique  of  Olive, 
whom  he  really  loves. 

Attacked  by  the  rustlers  in  the  can- 
tina  for  being  too  friendly  with  Mal- 

vina, the  sweetheart  of  their  leader, 
J oe  makes  his  escape,  but  is  forced  to 
return  to  rescue  Olive,  who  has  fallen 
into  their  clutches.  Returning  with  a 
posse,  Joe  rounds  up  the  rustlers,  re- 

covers his  stolen  steers,  and  rescues 
Olive,  who  consents  to  be  his  bride. 

"THE  IRON  MAN" 
Universal  Chapter  Play 

Starring  LUCIANO  ALBERTINI 
With  JACK  DOUGHERTY  and 

MARGARET  MORRIS 

No.  15— "The  Confession" 

DICK  rescues  Arline  and  they  es- 
cape through  a  secret  tunnel,  re- 

turning later  with  two  rangers 
just  in  time  to  get  a  written  confes- 

sion from  the  dying  Despard,  who  has 
been  shot  by  the  Weasel.  Mimi  and 
Drake  present  the  former's  credentials 
to  the  referee,  and  are  just  about  to 
receive  the  inheritance  when  Paul,  Ar- 

line and  Dick  arrive  with  Despard's confession. 

Paul  seizes  from  Drake  a  creden- 
tial he  had  suppressed,  which  says  the 

true  heiress  has  a  birthmark  on  her 
shoulder.  Arline  is  proved  the  right- 

ful heiress,  and  the  police  arrest  Mimi 
and  Drake. 

Later,  at  the  Graham  mansion,  it  is 
discovered  the  whole  mystery  was 
part  of  a  movie  enacted  by  the  prin- 

cipals mentioned  above.  During  a 
showing  of  the  picture  Dick  proposes 
to  Arline  and  is  accepted,  Paul  prom- 

ising to  act  as  best  man  at  the  forth- 
coming wedding. 

(The  End) 

"HYSTERICAL  HISTORY" 
Universal  Two-.ReeI  Comedy 

"Benjamin  Franklin" 

THE  wraith  of  Benjamin  Franklin appears  before  a  little  boy,  who 
has  fallen  asleep  over  his  kite, 

and  tells  the  lad  how  his  own  experi- 
ments with  kite  and  key  were  ridiculed 

by  the  Philadelphians  a  century  and  a 
half  ago.  After  repeated  attempts, 
Benjamin  finally  succeeded  in  drawing 
lightning  down  the  lutestring  to  earth. 
"Now  that  you've  got  it,  what  are 

you  going  to  do  with  it? "was  one  of 
the  many  taunts  flung  at  the  enter- 

prising Benjamin.  He  soon  demon- strated a  few  uses  to  which  electricity 

might  be  put.  Not  only  did  he  "shock" the  natives,  eliminate  his  rival  and 
win  the  girl  of  his  heart,  but  also  ob- 

tained motive  power  for  his  honey- 
moon vehicle  by  means  of  his  new discovery. 

"BIG  TIMBER" 
Universal  Feature 

Starnng  WILLIAM  DESMOND 

WALTER  SANDRY,  holder  of mortgages  on  the  Frazer  Lum- 
ber Company,  takes  over  the  in- 

dustry when  Frazer  commits  suicide. 
He  finds  the  workers  in  the  great 
Frazer  camp  set  against  him  by  Fred 
Hampden,  foreman  of  the  rival  Yel- 

low Pines  Company.  John  Daly,  fore- 
man of  the  Frazer  camp,  likes  Sandry 

and  does  his  best  to  help  him.  In  the 
meantime.  Poppy  Ordway,  special  fea- 

ture writer  on  a  metropolitan  news- 
paper, sees  a  bear  of  a  story  in  the 

suicide,  something  hidden  —  and  she 
goes  after  it. 

Poppy  herself  is  wild  about  Sandry, 
but  he  is  interested  in  Sally  O'Hara. 
Sandry,  at  last  seeing  that  the  only 
way  to  combat  Hampden  and  his  lies 
is  to  whip  him,  goes  after  the  Yellow 
Pines  foreman.  Poppy  and  Sally  are 
both  at  the  big  fight,  in  which  Sandry 
is  victorious.  During  the  fight  Poppy 
reaches  into  Hampden's  coat,  lying  on 
the  ground,  and  steals  papers  which 

damn  Hampden  utterly.  Later  Hamp- 
den, suspecting  where  the  papers 

are,  crawls  through  the  window  of 

Poppy's  room.  She  jumps  out  another window  and  runs  into  the  forest, 

Hampden  following.  A  fire  has  start- ed in  the  big  timber  and  Sandry, 
Hampden,  Poppy  and  Sally  are  drawn 
into  thrilling  moments,  during  which 
the  tangle  of  circumstances  is  straight- ened out. 

"THAT'S  THE  SPIRIT" 
Universal  One-Reel  Comedy 

Starring  BERT  ROACH 

B~'eRT  and  his  master  are  im- 
pressed into  service  by  the  spook- 

mad  Alice,  who  makes  them  help 
her  try  to  photograph  spirits.  A 
Negro  chicken  thief  seeks  refuge  in 
the  house  when  chased  by  the  cops. 

Running  afoul  of  a  crook  scientist,  the 
roost  robber  is  given  many  scares  by 
a  skeleton  and  skull  stolen  by  the 
other  thief. 

The  Negro  gives  Alice  plenty  of 
subjects  to  photograph  by  getting 
mixed  up  in  a  sheet,  wrestling  with  a 

skeleton,  and  releasing  one  of  his  pur- 
loined chickens,  which  gets  its  head 

caught  in  a  skull.  The  cops  arrive, 

arrest  the  colored  gent  and  the  thiev- 
ing scientist,  restoring  peace  and  quiet to  the  house. 

HOOT  HASN'T  FORGOTTEN 

HOME  TOWN,  PENDLETON 

{Continued  from  Page  10)  stant  train- ing in  such  matters,  it  would  not  be 
at  all  surprising  if  four  or  five  of  the 
championships  were  won  by  Universal 
Ranch  Riders.  Virgil  Miller  will  be 
in  charge  of  the  photography  and 

Tenny  Wright,  as  Sedgwick's  assist- ant, will  have  charge  of  the  business 
arrangements.  Three  heavy  touring 

cars  and  one  light  delivery  and  pas- 
senger truck  have  already  started  for 

Pendleton  to  be  on  hand  for  fast  use 
in  production  activities. 

The  City  of  Pendleton  and  the  Pen- dleton Chamber  of  Commerce  have 
given  Universal  the  courtesy  of  all  the 
beautiful  ranch  and  cattle  lands 
around  the  city,  as  well  as  placing  the 
entire  show  and  its  equipment  at 
Sedgwick's  disposal.  In  the  contract, 
signed  between  Sedgwick  and  the 
Show  Administration  at  Pendleton,  it 
is  provided  that  the  city  be  given 
screen  credit  in  the  story  and  that 
roles  of  more  or  less  importance  be 

given  to  a  number  of  well-known  cit- izens and  officials  of  the  to^vn  and  the 
show.  It  is  also  stipulated  in  this 
agreement  that  Gibson  must  make 
personal  appearances  in  all  of  the 
most  important  events  of  the  Round- up. 



CARL  LAEMMLE  presents 

FAST  RIDING! 

FAST  ACTION! 

RECOMMENDED! says 

FILM DAILY 

Will  please  lovers  of 

action, 
' ' 

M.  P.  News 

Replete  with  action,  A 

worth  while  attraction, ' ' N.  Y.  Morning  Telegraph 

The  first  of  his  big  6  for 
1924-25. 
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in    The  Saturday 
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Watch  This 

Column 

CLARA  BOW 

"There  it  a  garden  in  her  face  where 
rotes  and  white  A/iec  grow  " -CAMPION 

"Wine"  is  one  of  the  best 
pictures  UNIVERSAL  has  ever 
produced,  and  I  am  more  than  pleased 
to  recommend  it  to  the  entire  family, 
not  only  for  the  startling  entertain- ment it  affords,  but  also  because  of 
the  enlightenment  it  will  give.  The 
storyjs  that  of  a  beautiful  debutante 
whose  father  fails,  goes  to  bootleg- 
gmg  and  involves  the  family  in  threat- ened ^disaster  CLARA  BOW.  an 
unusually  attractive  young  woman, 
plays  the  debutante  with  fine  effect 
and  is  supported  by  FORREST 
STANLEY.  ROBERT  AGNEW. 
MYRTLE  STEDMAN  and  HUNT 
LY  GORDON 

In  all  his  brilliant  career. 
LON  CHANEY  has  never  had 
such  an  opportunity  for  sensational 
and  versatile  acting  as  in  the  charac- 

ter of  the  hunchback  in  UNIVER- 
SAL'S  great  picture  production  of 
Victor  Hugo's  classic.  "The  Hunch- 

back of  Notre  Dame  "  Tfic  produc- tion is  one  of  the  most,  notable  in 
screen  history 

Again  I  must  refer  to  "  The 
Signal  Tower,"  which  has caused  so  much  admiration  that  I  am 
proud  UNIVERSAL  made  it  I  sat 
through  it  for  the  fourth  time  recently, 
and  it  struck  me  that  it  is  a  vast  asset 
to  secure  real  artists  for  any  picture. 
VIRGINIA  VALLI,  ROCKLIFFE 
FELLOWES  and  WALLACE 
BEERY  work  together  like  the 
wheels  of  a  watch.  Look  for  "The. 
Rechlett  Age,  *'  "  The  Turmoil"  and 
"  The  Family  Secret^  all  splendid 
pictures. 

The  JACK  DEMPSEY 
"Fight  and  Win"  pictures  are creating  a  sensation.  The  champion 
of  the  world  is  shown  at  hi^  favorite pastime  in  every  one. 

VnsiJenl 
To  be  continued  next  week 

UNIVERSAL 

PICTURES 
1 60 J  Broadway.  New  York  City 

A  Giant  Barometer 

of  Public  Opinion 

EVERY  week  you  jee  an  advertisement  signed by  Carl  Laemmle  in  The  Saturday  Evening 
Post.    It  is  also  seen  by  ten  million  others. 

It  advertises  Universal  pictures  BEFORE  they 
appear.    It  teaches  people  to  look  for  Universal 
pictures. 

These  advertisements  also  bring  a  weekly  flood 
of  letters  to  Carl  Laemmle,  from  all  classes  of 
people.  Letters  that  show  just  what  the  people 
think  about  pictures.  These  letters  are  invaluable. 
They  enable  Carl  Laemmle  to  make  direct  con- 

tact with  the  millions.  To  keep  his  fingers  on 
the  pulse  of  public  opinion. 

This  great  barometer  of  public  opinion  registers 
in  your  box  office.  It  is  one  of  the  many  ways 
Carl  Laemmle  insures  your  box  office  receipts. 
Universal  pictures  are  nationally  advertised  before 
you  play  them.  And  they  are  made  by  men  who 
know  what  the  public  wants. 

From  this  week's  mailbag: 

"I  can  truly  say  it — one of  the  moist  wonderful 
pictures  I  have  ever  seen 
was  'The  Hunchbacli  of 

Notre  Dame.'  " Miss  M.  E.  Speck. 
Spokane,  Wash. 

"I  can  truly  say  that 
'Merry  Go  Round'  is  the 
best  picture  I  have  ever 

seen." 

Miss  Mar.v  K.  Painter. 
Batavia.  N.  V 

"Tlianks  for  a  thrlllinK 
afternoon  with  'Sportloe 

Vonth.'  " 

-Miss  M.  T.  Sanderson, 
Framingham  Center. 

Mass. 

"Enjoyed  'The  Acqultal' 
last  nigrbt — very  skillful- 

ly put  together  and  ele- ment of  suspense  unusu- 
ally well-sustained." Mr.  Oliver  Sheppard 

Penn  Yan,  N.  Y. 

The  advertisement  to  the 
left  appears  in  the  Aug- ust23rd  issue  of  The  Sat- 

urday   Evening  Post. 
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Always  over  the  top 

Nationally  Advertised 
in  The  Saturday 

Evening  Post 

\ 

with 

HOXIE'S  BIG  6 

FOR  1914-25 

V 

REPLETE  WITH  AC- 

TION, A  WORTHWHILE 

ATTRACTION.'' 
N.  Y.  MORNING  TELEGRAPH 

**  Will  please  lovers  of 

action,  *  
* 

M.  r.  NEWS 

(< 
Fast  Riding!  Fast  ac- 

tion! Recommended!  *  * 



Another 

Letter 

Tells 

the 

Golden 

Story ! 

Morton  Grove,  111. 

August  8th,  1924. 

Universal  Film  Exchanges,  Inc., 

831  South  Wabash  Avenue, 

Chicago,  111. 

Gentlemen: 

I  want  to  take  this  opportunity  of  thank- 

ing you  for  inducing  me  to  book  the  Jack 

Dempsey  "Fight  and  Win"  Pictures.  I  have 
already  played  three  of  them  and  you  will  be 

interested  in  knowing  that  on  the  dates  I 

played  the  pictures  my  business  increased 

fully  33  per  cent. 

The  pictures  are  very  entertaining,  and 

my  patrons  thoroughly  enjoy  them.  Demp- 

sey sure  is  a  big  winner  and  I  will  never 

regret  having  booked  them. 

With  best  wishes, 

Yours  very  truly, 

JULIUS  HIRSCHBERG 

Morton  Grove  Theatre 

) 

Nationally  advertised  in  the  Saturday  Evening  Post 
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Jmericaii 

Family  i 

Picture 

An  up-to-the-minute  sensation  of 
a  family  which  is  caught  in  the 
reckless  current  of  modernity  and 
swept  into  the  whirlpool  of  its 
most  riotous  pleasures.  The  daugh- 

ter, in  the  madness  of  youth,  is  the 
last  to  wake  up  to  her  disgrace — 
and  she  awakens  at  the  dawn  of 
love.  How  her  lover  snatches  her 
from  the  dangerous  pleasures  of 
today,  makes  a  sensationally  sur- 

prising climax  for  this  tense,  dra- 
matically romantic  production. 

ClaraBow 

Forrest  Stanley 

Huntly  Gordon 

Myrtle  Stedman 

Robert  A^new Walter  Long 

Louis  Casnier 



3f  the  hour  i 

It 

// 

A  title  that's  already  on  the  tongues 
of  miUions,  suggesting  a  subject 

that's  the  center  of  millions  of  con- 

versations, discussions  and  writ- 

ings. A  story  that's  such  a  knock- 
out from  a  box-office  standpoint 

that  it'll  be  given  a  million  dollars' 
worth  of  word-of-mouth  advertis- 

ing. A  magnificent  cast  for  the 

box  office.  A  picture  that'll  do  so 
much  good  that  the  impression  it 

will  leave  will  never  fade. 

One  of  the  greatest  box  office  pic- 

tures ever  produced  in  the  history 
of  the  industry. 

Omof 

Universale 

FirstBigl2 

Jewels  f
or 

1924  z2S 



Universal  Weekly  august  23,  1924 

Universal  Owns  No 

El 

No.  397 —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

NIVERSAL  hasn't  one  cent's  worth  of  stock  in  any 

trade  paper. 

We  don't  own  any  part  of  'em,  and  not  one  of 

them  is  under  any  obligation  to  us.  Some  of  them  don't 

even  like  us  at  all.  They'd  rather  pan  a  Universal  picture 

than  praise  it  any  day  in  the  week,  some  of  'em! 

So  the  only  reason  on  earth  why  they  are  giving  won- 

derful notices  to  Universal  pictures  week  in  and  week  out, 

month  in  and  month  out,  is  BECAUSE  UNIVERSAL  HAS 

THE  PICTURES! 

The  other  day  a  critic  said,  "I'm  getting  sick  of  praising 

Universal  pictures.  If  you  don't  show  me  one  I  can  roast 

pretty  soon,  the  exhibitors  will  think  you  have  subsidized 

me!" 

Sorry,  but  we  can't  oblige  him! 

The  new  pictures  coming  in  from  the  studio  are  so 

darned  good  that  I'm  keeping  my  fingers  crossed  and  I've 

knocked  on  wood  until  my  knuckles  are  sore.  I'm  hoping 

and  praying  nothing  will  happen  to  interrupt  the  steady 

flow  of  good  stuff!  It  seems  too  good  to  be  true,  but  I'm 

hanging  onto  the  hope  with  all  my  might  and  main. 
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rrade  Paper  Stock! 

Every  few  days  the  death  watch— that's  what  we  call 

the  New  York  committee  who  look  at  the  new  pictures  as 

they  come  from  the  studio— comes  out  of  the  projection 

room,  faces  wreathed  in  smiles  and  fifty  thousand  gallons 

of  new  pep  pumping  through  their  blood!  That's  because 

Universal  has  the  pictures. 

Not  a  lemon  yet! 

That's  something  no  producing  company  has  been  able 

to  say  since  Hector  was  a  wee  pup. 

Maybe  it's  Lady  Luck!  Maybe  it's  organization!  Maybe 

it's  this,  that  or  the  other  thing.  I  only  know  I'm  not  quar- 

reling about  it.  I  don't  care  much  what  it  is,  so  long  as  I 

know  it's  here  and  that  Universal  has  the  kind  of  pictures 

that  will  rejuvenate  your  business! 

Nothing  but  good  stuff  coming  in  from  the  studio— 

and  coming  so  regularly  that  the  critics  are  hoping  they 

can  find  something  to  pan  to  relieve  the  monotony  of  con- 

stant praise! 

Isn't  it  terrible?  And  we  don't  own  trade  paper  stock. 

We  own  nothing  but  pictures— all  good  pictures—  not  just 

one  or  two  or  three,  but  a  whole  flock  of  'em! 

It's  tough  on  the  poor  critics!  They've  used  up  every 

adjective  of  praise  in  Mr.  Webster's  well  known  dictionary 

and  the  worst  of  it  is  there  are  still  more  pictures  to  come! 



"Represents  the  perfect  comedy."  movie  weekly 

"It  is  all  a  lot  of  fun!"  PHOTOPLAY  MAGAZINE 

"Plenty  of  merriment  for  the  spectators." WASHINGTON  TIMES 

"Mingles  comedy  and  thrills  in  a  swift-moving  story." WASHINGTON  POST 

"Reginald  Denny  and  Ruth  Dwyer  romp  through  this  comedy 
with  evident  enjoyment."  n.  y.  MORNING  WORLD 

Nalionalli/  advertised 
in   the  Saturday 
Evening  Post 

"The  audience  chuckles  congenially  and  goes  happily  home- 

ward to  recommend  it  to  the  Joneses  next  door." N.  Y.  EVENING  SUN 



A  ti
ot 

"The  titles  are  a  joy."       n.  y.  daily  news 

"It's  a  Universal  Jewel — and  its  twenty-two 
karats."  N.  v.  evening  world 

"Could  not  be  improved  upon." 
MOVING  PICTURE  NEWS 

"A  riot  of  laughs  from  beginning  to  end." EXHIBITORS  TRADE  REVIEW 

"Swift  and  clean  entertainment." 
WEEKLY  FILM  REVIEW 

"It's  cold  soda  to  hot  and  thirsty  fans." 
WASHINGTON  DAILY  NEWS 



CABLES 



Says:  LJ.Schlaifer 

 Z....^^^_^Seame,  TOash, 



"A  FACE  MORE  LIKE  A  POET'S  THAN  A  SOLDIER'S" 

Charles  (I Roche,  featured  plaijer  in  "Love  and  Glory,"  now  in  its  second  successful  iceek  at  the  Lyric  Theatre, 
New  York,  has  received  cohoiinN  of  praise  from  newspaper  and  magazine  critics  for  his  outstanding 

work  in  the  Universal-Jewel. 
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Director  Wants  Her  To  Do  Hamlet: 

Mary  Philhin  Wants  a  Chaney  Role 

(Special  Story  Sent  to  600  Daily  Papers) 

S<TN  Mary  Philbin  I  believe  has 
been  found  the  pjreatest  actress 
of  all  time."  So  declares  Svend 

Gade,  famous  European  director,  and 
the  man  who  filmed  "Romeo  and  Juli- 

et" and  other  celebrated  Danish  and 
French  productions,  and  who  is  now 
engaged  at  Universal  City  on  the  new 
Philbin  starring  vehicle,  "Miss  Van- 

ity," adapted  from  Muriel  Hine's  nov- 
el, "The  Best  in  Life." 

"After  having  worked  with  Miss 
Philbin  and  observed  the  depth  of  her 
artistry,"  says  Gade,  "I  believe  that 
no  story  in  the  world  is  too  big  for 
her.  I  did  not  realize  this  when  I 
came  to  America;  I  had  seen  her  in 
'Merry  Go  Round'  and  other  plays,  of 
course,  and  knew  that  she  was  talent- 

ed. But  when  I  began  to  work  with 
her,  and  found  the  real  inner  capabil- 

ities of  this  remarkable  girl,  I  became 
more  and  more  interested. 

"In  the  picture  we  are  doing  now 
she  runs  the  whole  gamut  of  emo- 

tional possibilities,  from  a  sweet  and 
innocent  girl  to  a  veritable  fighting 
fuiy — a  thing  that  they  told  me  she 
could  not  do. 

"I  would  like  to  see  her  play  'Ham- 
let' some  day— it  will  be  remembered 

that  Sarah  Bernhardt  made  it  one  of 
her  greatest  roles — and  I  myself  pro- 

duced a  European  film  of  it  with  a 
Swedish  actress  of  note — Asta  Neil- 
sen.  But  Mary  Philbin  could  do  it  in 
a  manner  that  would  surpass  Bern- 
hardt's  performance.  I  believe  that  no role  is  too  powerful  for  her. 

"And  it  is  all  natural  too.  She  does 
not  know  technique;  thai  is,  technique 
as  it  is  learned.  She  has  it  all  within 
her — in  her  soul.  She  is  a  born  act- 

ress— perhaps  the  only  one  today." 

But  Mary  Philbin  herself  has  no  de- 
sire to  play  "Hamlet."  She  would  not 

mind  being  "Ophelia,'*  but  "Hamlet" 
doesn't  intrigue  her  at  all.  Instead, 
Mary  has  a  strange  ambition.  She  is 
a  great  admirer  of  Lon  Chaney  and 
his  work.  Now  she  has  found  a  role 
that  spans  for  a  woman  star  the  same 
depths  that  Chaney  reaches  in  his  act- 

ing of  unsympathetic  roles. 

Mary,  between  scenes  in  "Miss  Van- 
ity," is  reading,  for  the  fifth  time,  a 

story  that,  she  says,  it  is  her  greatest 
ambition  to  play.  This  is  "Folle- 
Farine,"  by  Ouida,  who  wrote  "Under 
T^vo  PMags"  and  other  stories  which 
proved  sensational  picture  plays. 

"I  know  of  no  story  that  I  believe  I 
could  do  greater  work  in,"  declares 
the  little  star.  "It  is  a  powerful  nar- 

rative of  a  girl  who  sacrifices  all  for 
a  man  who  thinks  nothing  whatever 
of  her — who  guides  him  to  the  heights 
of  fame  and  power,  but  sinks  back  to 
the  gutter  herself  doing  it. 

"It  is  an  odd  story  in  this — that  the 
girl  has  to  play  the  part  of  a  woman 
who  no  one  could  really  have  a  great 
love  for — this  has  to  be  established — 
although  she  herself  is  capable  of  a 
great  love. 

"Its  parallel  is  Quasimodo  in  'The 
Hunchback  of  Notre  Dame,'  as  Lon 
Chaney  played  it.  It  would  be  incon- 

ceivable to  think  that  any  woman  could 
love  him — still  it  is  easily  believable 
that  he  himself  could  love  with  the 
intensity  with  which  he  did.  I  would 
have  to  play  the  feminine  parallel  of 
just  such  a  character,  and  I  believe 
that  in  it  I  have  found  a  vehiqle  I 
have  longed  for  a  long  time  to  play. 
Every  tiine  I  read  the  book  it  fires 

my  ambition  more."' 

UNIVERSAL 

MOVIEGRAMS 

WEDDING  BELLS  rang  at  Uni- 
versal City  last  week.  Josef 

Swickard,  playing  with  Mary 
Philbin  in  "Miss  Vanity,"  and  Mar- 

garet Campbell,  remembered  for  her 
work  in  "Sporting  Youth"  and  "The 
Dangerous  Blonde"  and  now  working 
in  "The  Lightning  Lover"  in  support 
of  Reginald  Denny,  are  planning  a  lit- 

tle honeymoon  trip  immediately  upon 
completion  of  their  respective  pic- 
tures. 

IN  the  list  of  best  pictures  of  last 
year,  "Driven"  stood  well  at  the 
top  for  merit.  Now  Carl  Laemmle 

has  engaged  Jay  Gelzer,  author  of 
"Driven,"  to  write  an  original  story 
for  Norman  Kei-ry's  first  starring:  ve- 
liicle.  Gay  Vienna  and  the  Sahara 
Desert  will  commingle  as  backgrounds. 

PAUL  REVERE'S  ride  is  getting such  a  play  in  moving  pictures 
this  year  that  the  intrepid  feat  of 

this  celebrated  New  Englander  is  be- 
ing satirized  by  Bryan  Foy  and  Monte 

Brice  in  a  Hysterical  History  Comedv 
now  being  made  on  the  Universal  Citv lot. 

MIN,  Sidney  Smith's  incompara- 
ble helpmeet  to  Andy  Gump, 

eventually  bowed  her  head  to 
the  inevitable  barber  shop  block  and 
had  hei'  tresses  bobbed.  This  was  a 
much  easier  thing  for  Min  to  do  than 
for  Fay  Tincher,  who  plays  Min  in 
the  series  of  Universal  Gump  Com- 

edies. Fay  was  very  proud  of  her  hair 
and  didn't  want  it  bobbed  at  all,  but 
the  script  called  for  it  so  now  Min 
is  really  bobbed.  The  bob  is  a  dupli- 

cate of  the  cartoon  bob. 
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BATTLING  COWBOY 

LATEST  ON  SCREEN 

BILLY  SULLIVAN,  hero  of  "The  Leather  Pushers" 
fight  stories  and  Gerald  Beaumont's  "Information 
Kid"  racing  stories,  filmed  as  "Fast  Steppers,"  has 

discarded  city  clothes  and  prize-ring  adventures  for  west- 
em  garb  and  western  adventures — but  he's  making  "fight" pictures  just  the  same! 

Sullivan  is  the  latest  novelty  in  western  actors  at  Uni- 
versal City.  He  is  making 

TWO  GOOD  STUNTS  BOOST 

"THE  FIGHTING  AMERICAN" 

1  1 

^HE  FIGHTING  AMERICAN"  played  at  the  Olym- 
pic Theatre,  Buffalo,  four  days,  starting  July  27th. 

Mr.  E.  0.  Weinberg  is  manager  of  this  theatre, 
and  with  Irwin  Zeltner,  exploiteer,  arrangements  were 
made  with  the  Buffalo  Courier  tieing-up  their  Jolly  Junior 
Club  with  the  picture,  and  with  Mr.  Laemmle's  drive  for clothing  for  the  poor  European  children.  Big  stories  were 

run  in  the  Courier  advis- a  series  of  westerns  called 
"The  Fighting  Cowboy" 
series,  in  which  he  wind.s 
up  as  a  fistic  whirlwind. 
Wildrides  and  other  thrills 
are  climaxed  by  boxing 
battles,  in  a  series  of  orig- 

inal stories  wi'itten  by 
Isadora  Bernstein  and  pro- 

duced under  the  author's 
supervision. 
The  best  brains  in  the 

picture  industry  have  been 
enlisted  for  "The  Fighting 
Cowboy"  series.  Each  of 
the  plays,  to  be  a  two- 
reeler,  will  be  placed  in 
continuity  form  by  one  of 
the  writers  assigned  to 
Jewel  productions  at  the 
big  studio,  the  Jewel  writ- 

ers taking  on  this  task  as 
a  compliment  to  Isadore 
Bernstein. 

Two  of  the  episodes  will 
be  prepared  by  Wyndham 
Gittens,  noted  for  the 
preparation  of  several  big 
features,  the  next  two  by 
Percy  Heath,  who  pre- 

pared many  of  the  Laura 
La  Plante,  the  next  two  by  Charles  Logue,  and  two  by 
Va!  Cleveland,  author  of  "Beasts  of  Paradise"  and  many 
of  Ruth  Roland's  stories. 

In  each  of  the  new  pictures  broad  comedy  will  alternate 
with  thrills,  and  in  each  the  odd  hero  will  emerge  victori- 

ous in  a  country  where  everyone  "totes  a  gun"  without 
resort  to  firearms,  his  sole  weapons  his  fists  and  an  Aus- 

tralian bullwhip. 

Manager  Weinberg  of  the  Olympic  Theatre,  Buffalo,  N.  Y., 
ticd-ui)  7v{th  the  106th  F.  A.  for  his  showing  of  "The 
Fighting  Aynerican,"  and  the  troops  held  retreat  in 
front  of  the  house  each  night  during  the  engagement. 

ing  ail  the  members  of  the 
Jolly  Junior  Club  that  if 
they  secured  some  cast-off clothing  and  would  wrap 
it  up  in  a  Courier  with 
any  one  of  the  play  dates 
of  the  picture  they  would 
be  admitted  to  the  theatre 
free  of  charge.  Big  stories 
were  run  daily  up  to  the 
time  of  the  opening  of  the 
picture  and  "The  Fighting 
American"  secured  lots  of 
good  publicity.  Long:  be- fore the  theatre  opened 
the  first  day  the  house  was 
besieged  with  youngsters 
armed  with  bundles.  Out 
of  curiosity  a  number  of 
Buffaloians  came  down- town to  see  these  children 
bring  this  cast-off  clothing 
and  to  see  "The  Fighting 
American."  As  a  result  of 
this  tie-up  and  the  good 
publicity  secured  business 
was  better  than  it  had 
been  for  several  weeks,  in 
spite  of  the  fact  that  it 
was  the  warmest  week  of 
the  month. 

Another  tie-up  was  arranged  with  the  106th  Field  Ar- 
tillery of  Buffalo,  and  the  28th  Infantry  stationed  at  Fort 

Porter.  Col.  Scholl,  of  the  106th  F.  A.,  sent  two  squads 
of  soldiers  down  to  Lafayette  Square  with  a  tractor  haul- 

ing a  155-millimetre  gun,  and  with  all  apparatus  used 
to  secure  firing  data.  Signs  were  made  reading:  "See 
'The  Fighting  American'  at  the  Olympic  Theatre,  then 
join  the  106th  F.  A." 

BATE  BECOMES  BENEDICT 

CARL  LAEMMLE  presents  Henry 
Clay  Bate  and  Geneve  Cole  in 
"The  Newlyweds." 

Congratulations  have  been  pouring 
in  on  Henry  Clay  Bate,  assistant  pub- 

licity director  of  Universal  Pictures 
Corporation,  on  his  recent  marriage 
to  Geneve  Cole,  actress  and  writer. 
The  newly  married  couple  had  intend- 

ed keeping  the  wedding  secret.  But 
Bate,  being  too  good  a  publicity  man 
to  let  such  an  opportunity  pass,  de- 

cided to  tie-up  with  Universal's  cur- 
rent Broadway  attraction  and  an- 

nounced his  marriage  at  the  opening 
of  "Love  and  Glory,"  Monday  evening. Mrs.  Bate  is  the  daughter  of  Mrs. 
C.  Rene  Cole  of  Lincoln,  Neb.,  and  a 
.sister  of  Prof.  Dana  F.  Cole  of  the 
University  of  Nebra.ska.  She  attended 

Universal  Publicist  Weds  Geneve  Cole, 
Writer  and  Actress — Was  For- 

mer Newspaper  Man  and 
Army  Captain. 

that  university  and  then  entered  pic- 
ture work.  She  later  turned  to  the 

stage,  winning  considerable  promi- nence as  a  comedienne  and  specialty 
dancer.  Two  years  ago  she  left  the 
stage  to  devote  her  time  to  writing. 
Her  literary  work  includes  several 
playlets,  a  number  of  short  stories  and 
many  magazine  and  newspaper  syn- dicate articles. 

Bate  is  the  son  of  the  late  Maj. 
H.  C.  Bate,  head  of  the  U.  S.  Weather 
Bureau  in  'Tenne.ssee,  and  a  close  kins- 

man of  the  late  Senator  William  B. 
Bate  of  that  State.  He  attended  Cor- 

nell University,  then  entered  the  news- 
paper game  in  New  York,  reporting 

on  the  Evening  World,  the  Press,  and 
then  being  stationed  for  all  the  morn- 

ing newspapers  at  Col.  Roosevelt's home  at  Oyster  Bay. 
He  served  as  Captain  in  the  60th 

U.  S.  Infantry,  5th  Division,  through- 
out the  war,  participating  in  several 

major  engagements.  He  now  is  Op- erations Officer  of  the  153rd  Brigade, 
77th  Division  Reserves.  After  leaving 
the  service  he  joined  the  Universal 
publicity  department,  where  he  has 
been  ever  since. 

He  is  a  cousin  of  the  late  Frederic 
Thompson  of  Luna  Park  and  Hippo- drome fame. 
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McConnell  to  Visit  ̂ ^U^'  Exchanges 

on  Behalf  of  New  Universal  Serials 

Short  Subjects  Production,  Far  Ahead  of  Schedule 

at  "U"  City,  Temporarily  Stopped. 

FRED  J.  McCONNELL,  regarded as  one  of  the  best  Serial  men  in 
the  industry,  both  in  serial  pro- 

duction and  serial  sales,  and  who  has 
supervised  serial  and  other  short  pro- 

duct production  at  Universal  City  dur- 
ing the  past  year,  soon  will  start  on 

an  extended  tour  of  the  various  Uni- 
versal Exchanges  in  the  interests  of 

Serial  Sales,  it  is  announced  by  Al 
Lichtman,  general  manager  of  ex- 

changes for  the  Universal  Pictures 
Corporation. 

Under  McConnell's  supervision, 
short  subject  production  at  Universal 
City  now  is  many  weeks  ahead  of 
schedule,  so  far  advanced  in  fact  that 
all  production  in  one  and  two  reelers 
has  been  temporarily  stopped  at  the 
big  Universal  studio  plant.  This  has 
left  McConnell  free  to  swing  around 
the  exchanges. 

McConnell's  most  recent  work  at 
the  studio  was  the  supervision  of  the 
Jack  Dempsey  "Fight  and  Win"  pic- 

tures and  the  supervision  of  "Wolves 
of  the  North,"  the  new  William  Dun- 

can super  serial,  which  Universal  will 
release  in  a  few  weeks,  and  which  is 
heralded  as  the  best  thing  in  chaptered 
entertainment  ever  turned  out  by  the 
Universal  production  forces.  McCon- 

nell will  devote  considerable  time  dur- 
ing his  forthcoming  trip  to  setting  this 

new  serial  in  big  first  run  houses. 

JOE  WEIL,  Universal's  home  office exploiteer,  whom  Carl  Leammle 
sent  to  Paris  last  spring  to  put 

over  "The  Hunchback  of  Notre  Dame," 
returned  to  New  York  this  week, 
aflame  with  enthusiasm  over  the  suc- 

cess the  big  spectacle  drama  is  having 
in  the  French  capital. 

"  'The  Hunchback'  has  broken  more 
records  and  caused  more  talk  than  any 
picture  ever  shown  there  before,"  is 
Weil's  comment.  "It  opened  early  in May  and  it  was  still  running  when  I 
left  Paris.  No  picture  ever  approach- 

ed such  a  long  run  during  the  summer 
season.  While  'The  Hunchback'  has 
been  running  in  the  Marivaux  Theatre, 

He  will  also  devise  selling  and  ex- 
ploitation campaigns  for  "The  Iron 

Man''  and  "The  Fast  Express,"  Uni- 
versal's current  serial  offerings.  He 

is  regarded  as  the  best  man  in  the  bus- 
iness on  serial  exploitation. 

It  was  under  his  supei-vision  at  the 
Universal  Home  Office  two  years  ago 
that  Universal's  famous  "thrills-from- 
history"  serials,  "Winners  of  the 
West,"  "In  the  Days  of  Buffalo  Bill," 
"The  Oregon  Trail"  and  "In  the  Days 
of  Daniel  Boone,''  were  produced  and 
so  successfully  exploited — establish- 

ing a  new  era  in  serial  entertainment 
at  a  time  when  the  sei'ial  was  fast  be- 

coming a  back  number.  This  new  era 
definitely  put  the  serial  on  its  feet 

again. McConnell's  first  work  will  be  done 
in  the  Los  Angeles  territory.  Thence 
he  will  go  to  San  Francisco.  From 
there  he  will  swing  around  the  follow- 

ing western  exchanges,  Portland,  Salt 
Lake  City,  Seattle,  Denver,  Omaha, 
and  then  into  the  East.  Much  of  his 
work  will  be  in  personal  contact  with 
exhibitors,  most  of  whom  he  knows 
from  previous  trips  of  a  similar  na- 

ture. He  also  will  conduct  serial 
clas.ses  in  each  exchange,  at  which  he 
will  instruct  the  various  Universal 
salesmen  in  the  values  of  serials  and 
in  the  means  of  exploiting  and  distri- 

buting them. 

fifteen  other  pictures  have  been  pre- 
sented in  the  three  big  theatrs  com- 
peting with  the  Marivaux." 

Weil's  campaign  of  exploitation  was 
highly  successful.  There  were  few 
stunts,  but  a  great  campaign  of  propa- 

ganda which  soon  had  all  Paris  talk- 
ing. Joe  worked  through  the  schools, 

through  the  high  class  journals  and 
magazines  and,  to  a  greater  extent 
than  ever  experienced  in  Paris, 
through  the  newspapers.  The  papers 
gave  a  co-operation  that  astounded 
Parisian  film  men.  Even  I'lUustration, 
the  leader  among  high  class  magazines 
of  the  Continent,  broke  all  precedents 
and  gave  "The  Hunchback"  a  page  of 

comment  and  pictures. 

Weil  pays  high  tribute  to  A.  Blof- 
son,  Universal's  Paris  manager,  now 
on  his  way  to  America  for  a  visit. 
Blofson's  energy  and  business  acumen 
had  much  to  do  with  Universal's  suc- 

cess with  "The  Hunchback." 

iiiiiiiiiiiiiiiiiiiiiiiiiii' 

BIG  NATIONAL  TIE-UP 

FOR   "SIGNAL  TOWER" 

ANOTHER  example  of  Universal exploitation  designed  to  benefit 
the  exhibitor  is  manifested  in 

the  national  tie-up  arranged  by  Harry 
Ormiston,  of  the  Universal  publicity 

staff  for  "The  Signal  Tower." 
Twenty  large  "oils"  of  Virginia  Val- li,  the  star  of  the  production,  with  her 

recommendation  of  Korell  Hand  Beau- 
ty Sets,  lettered  on  them,  are  being 

used  in  New  York  and  Detroit,  and  will 
be  sent  from  cityto  city  until  prac- 

tically every  city  in  the  country  has 
been  covered.  Korell  Laboratories,  man- 

ufacturers of  the  sets,  arrange  for  the 
drug  store  windows  in  which  the  large 
"oils"  are  used  and  ship  them  from 
one  place  to  the  other.  Universal  sup- 

plying them  with  the  dates  and  places 
where  the  production  is  being  shown. 
During  the  New  York  run  of  "The 
Signal  Tower"  at  the  Strand,  ten 
Broadway  di'ug  stores  displayed  these 
oils  with  special  cards  announcing  the 
showing.  This  same  tie-up  will  be  ar- 

ranged for  the  Mary  Philbin  Jewels 
scheduled  for  release  this  fall. 

"The  Best  he 

has  ever 

done! 

Joe  Weil,        Exploiteer  Returns  from 

Paris  Enthused  by  Success  of  "The 

Hunchhack^^  in  French  Capital 
Says  French  Public  Hails  Big  Chaney 

Picture  as  Best  Ever  Seen. 





rth  Ever  Written  or  Filmed! 

Radical  Innovation 

In  Chapter  Plays 

A  BRAND  NEW  angle.  Something  different,  something  progressive.  You 
see  a  picture  filmed  on  a  scale  never  before  even  attempted  with  a 

serial. 

One  thrilling  episode  after  another.  With  a  faster  pace,  a  more  mag- 
nificent sweep,  a  higher  class  of  acting  and  directing  than  you  have  ever 

seen. 

A  stupendous  outdoor  picture,  filmed  among  natural  marvels.  A  serial 

de  luxe,  with  all  the  "class"  of  a  feature  picture. 

Staffing 

WILLIAM 

DUNCAN 

And  a  remarkable  supporting  cast! 

A  UNIVERSAL  SERIAL 

Nutiovally  advertised  iyi  tJie  Sainixlui/  Evening  Po!<t 



The  Sensational  <M 

J  /Slupus 

\<oucUon 

The  Vi'i^etv  Idea  Alwaylr Nationally  advertised 

i 



[deain  Chapter  Plays// 

From  U  N I VE  R^.^ 

J. 

t'  Saturday  Evening  Post 
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A*  Q.  Spalding  Advertise  ̂ ^Hit  And  Run 

National  Tie-Vp  Qets  500  Windows 

AN  important  tie-up  on  Hoot  Gibson's  current 
 Uni- 

versal production,  "Hit  and  Run,"  has  been  arranged 
by  Harry  Ormiston  of  the  Universal  publicity  staff. 

An  example  of  the  many  ways  in  which  Universal  provides 
exploitation  for  all  its  productions. 

"Hit  and  Run"  is  Hoot  Gibson's  first  baseball  story  and 
during  the  production  spe- 

he  did  like  to  pepper  home  runs  with  a  piece  of  the  very 
best  Spalding  ash  in  his  day!  'Mike'  batted  over  .300  an- nually for  ten  years  of  his  major  league  career. 

"The  No.  3  photograph  shows  the  great  company  of 
folks  who  are  helping  'Hoot'  in  'Hit  and  Run,'  which  is the  name  of  his  forthcoming  picture  play.    It  takes  a  lot 

to  make  a  baseball  story 

cial  stills  were  made  show 

ing  the  star  and  Mike  Don- 
lin,  ex-ball  player  and 
member  of  the  cast,  with 
several  boxes  of  Spalding 
baseball  equipment.  These 

stills  have  been  incorporat- 
ed in  an  edition  of  Spald- 

ing's Athletic  News,  w^hich 
is  used  on  the  windows  of 

about  five  hundred  Spald- 
ing stores  and  agencies. 

Universal  exploitation 
men  have  been  supplied 
with  copies  of  this  sheet 
to  be  used  in  conjunction 
with  local  showings  of  the 

picture  as  well  as  through 
the  regular  Spalding  ser- vice. 
The  sheet  shows  three 

pictures,  one  of  Hoot  Gib- son and  a  pile  of  Spalding 

glove  boxes,  one  with  Gib- son and  Mike  Donlin,  and 
one  showing  the  entire 
"Hit  and  Run"  company. 
Below  the  pictures  the 

Spalding  advertising  de- 
partment has  run  the  fol- lowing story: 

"  'Hoot'  Gibson  is  being 
screened  for  a  baseball 
story  for  the  Universal 
company.  Edward  Segd- wick  devised  the  plot  and 
wrote  the  scenario  and  is 
directing  the  filming.  The 
big  picture  is  being  pre- 

pared on  a  regular  dia- mond with  grandstand, 
bleachers,  et  al.,  at  Uni- 

versal City,  California. 
"  'Hoot'  has  no  major 

league  batting  percentage, 
but  his  film  percentage  is 
over  .400  and  climbing.  He 
knows  a  heap  about  mak- 

ing the  right  poses  for  a 
baseball  picture,  even  if  he 

SPORTING  (iOODS  TIE-UP  ON  "HIT  AND  RUN" 

m\mmM 

go  over,  including  a  girl, 
and  right  in  the  center  of 
this  picture  are  the  girl 
and  'Hoot,'  v^-ith  Director 

Sedgwick  and  'Mike'  not 
very  far  away.  They're  all 
happy  because  they  are 
sure  they  will  make  a  'Hit 

and  Run.'" 

Universal  exploitation 
men  are  prepared  to  help 
the  exhibitor  get  the  ut- 

most from  this  tie-up. 
They  will  arrange  for  spe-. 
cial  window  displays,  us- 

ing stills  from  the  produc- tion and  any  other  special 
window  dressing  material 
available. 

I 

"MIKE"  DONLIN  TELLS  "HOOT'  GIBSON  HOW. 
"Hoot"  Gibson  U  being  acreened  for  a  bue  ball  »tory  for  the  Universal  Company.  Edward  Sedgwick  de- vised the  plot  and  wrote  the  scenario  and  is  directing  the  filming.  The  big  picture  is  being  prepared  on  a 
regular  diamond  with  grand  stand,  bleachers  an'  everything,  al  Universal  City,  California. 
"Hoot"  has  no  major  league  batting  percentage  but  his  film  percentage  is  over  .400  and  climbing.  He  knows a  heap  about  making  the  right  poses  for  a  base  ball  picture,  even  if  he  was  not  a  contemporary  of  Willie 
Keeler  when  that  graceful  master  was  playing  his  part  on  the  diamond. 
f^cture  No.  1  shows  "Hoot"  just  as  he  got  to  the  plate  ready  to  start  on  his  story.  He  is  going  to  bat,  but before  he  hits  the  ball  a  mile  or  so  he  has  brought  along  a  supply  of  Spalding  gloves  for  the  fielders.  He 
knows  they  will  need  them  if  they  are  smart  enough  to  catch  him  out 
Who's  here  in  picture  No.  2?  None  other  than  our  old  friend,  "Mike"  Oordin,  formerly  of  the  Giants,  who  is 
extolling  to  "Hoot"  the  virtues  of  Spalding  gloves  and  mitts,  of  which  "Mike"  has  worn  boxes  full  in  his  time. He  even  donned  the  mitt  because  he  played  f  ir»t  base  And  how  he  did  like  to  pepper  home  runs  with  a  piece 
of  the  very  best  Spalding  ash  in  bis  day!  "Mike'  batted  over  .300  annually  for  ten  years  of  his  major  league career. 
The  No.  3  photograph  shows  the  great  company  of  folks  who  are  helping  "Hoot"  in  "Hit  and  Run,"  which is  the  name  of  his  forthcoming  picture  play.  It  takes  a  Jot  to  make  a  base  ball  story  go  over,  including  a  girl, 
and  right  in  the  center  of  this  picture  are  the  girl  and  "Hoot,"  with  Director  Sedgwick  and  "Mike"  not  very far  away.  They'rf  all  happy  because  they  are  sure  they  will  make  a  "Hit  ai»d  Run." 

Hurry   Ormiston,  of    Universal's  Home   Office  Pub- 
licity Department,  put  over  this  excellent  hook-up  for 

Hoot   Gibson's  forthcoming 
A.   G.   Spalding   stores  in 

was  not  a  contemporary  of 
Willie' Keeler  when  that  graceful  master  was  playing  his 
part  on  the  diamond. 

"Picture  No.  1  shows  'Hoot'  just  as  he  got  to  the  plate 
ready  to  .start  on  his  story.  He  is  going  to  bat,  but  before 
he  hits  the  ball  a  mile  or  so  he  has  brought  along  a  supply 
of  Spalding  gloves  for  the  fielders.  He  knows  they  will 
need  them  if  they  are  smart  enough  to  catch  him  out. 

"Who's  here  in  picture  No.  2?  None  other  than  our  old 
friend  'Mike'  Donlin,  formerly  of  the  Giants,  who  is  ex- 

tolling to  'Hoot'  the  virtues  of  Spalding  gloves  and  mitts 
of  which  'Mike'  has  worn  boxes  full  in  his  time.  He  even 
donned  the  mitt  because  he  played  first  base.    And  how 

SAYS  THE  FILM 

DAILY  OF  "HIT 

AND  RUN" N  reviewing  "Hit  and Run"  in  its  issue  of 
August  tenth  the  Film 

Daily  says:  "As  a  whole, 
another  good  Gibson  en- tertainment. First  rate 
story  with  good  situations 
and  enough  comedy  busi- 

ness to  make  it  entirely 
satisfying.  Star:  At  his 
best.  Furnishes  plenty  of 
laughs  as  the  hick  baseball 
fan  who  gets  a  chance  on 
a  big  league  team.  Will 
surely  please  them  in  'Hit and  'Run.'  Cast:  Right 
t>i)es.  Includes  Cyril 
Ring,  Marian  Harlan,  Har- 

old Goodwin,  De  Witt  Jen- 
nings, Mike  Donlin  and 

William  Steele.  Box  office 

angle:  Good  entertainment.  If  they  want  to  be 

amused,  'Hit  and  Run'  will  do  it.  EXPLOITATION: 
Ought  to  be  easv.  Get  your  baseball  fans  interested.  Tell 
them  'Hoot'  Gibson  makes  Babe  Ruth  look  like  a  bush- 
leaguer.  Just  show  them  a  trailer  of  the  prairie  field 

game  With  the  outfielder  chasing  the  ball  on  horse.  That's a  fine  sample  of  the  laughs  contained  in  the  picture.  Get 
your  local  teams  to  help  you  advertise  the  picture  and  you 

can  easily  arrange  for  tie-ups.  There's  good  exploitation 
material  'in  this  that  you  will  do  well  to  take  advantage  of. 
And  the  picture  will  bear  you  out  in  any  promises  you 
make  for  it.  Tell  Gibson's  admirers  this  is  the  best  of 
his  recent  releases." 

production  with  all  the 
the   U.   S.   and  Canada. 
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PRISON  WARDEN 

AIDS  UNIVERSAL 

JOHN  HOYLE,  former  warden  of  San  Quentin 
Prison,  and  famous  as  "The  father  of  Prison  re- 
foiTn,"  has  become  a  technical  director  fqr  Univer- 
sal pictures.  Hoyle  recently  passed  several  days  at 

Universal  City  to  consult  on  the  production  of  Jack 
Hoxie's  "A  Western  Wallop,"  a  story  in  which  were  a 
number  of  big  penitentiary  scenes,  which  Hoyle  as- 

sisted in  arranging.  Cliff  Smith,  the  director;  Isadore 
Bernstein,  the  author,  and  Dwinelle  Benthal,  the  title 
writer,  sat  in  conference  with  him,  and  he  and  Julius 
Bernheim,  general  manager  at  the  studio,  consulted 
on  several  future  prison  stories  to  be  made  by  Uni- 
versal. 

Hoyle  is  the  man  who  abolished  the  strait- jacket,  a 
barbarous  form  of  torture  for  convicts,  at  San  Quen- 

tin, and  thus  started  the  wave  of  prison  reform  which 
has  since  done  much  to  better  prison  conditions  nation- 

ally. He  is  one  of  the  foremost  penologists  of  today 
and  a  recognized  author  on  the  subject.  His  home  is 
in  San  Francisco. 

SECOND  TIME  ON  BROADWAY 

"BEST  THIS  YEAR" 
Crawfordsville,  Indiana. 

Universal  Film  Exchange,  Inc., 
Indianapolis,  Ind. 
Gentlemen : 

I  will  write  you  a  few  words  just  to 
let  you  know  the  business  done  on 
"Sporting  Youth": This  is  the  best  business  we  have 
done  on  any  picture  this  year. 

Yours  very  truly, 
STRAND  THEATRE  CO., 

Arthur  Jackson,  Mgr. 

LATEST  PARISIAN  CRAZE 

Joe  Weil's  bizarre  "Hunchback"  doll 
is  proving  a  sensation  in  the  French 
capital  from  which  the  "U"  ex- 
ploiteer  recently  returned  after  put- 

ting over  the  Chaney  masterpiece 
with  great  success. 

IRS.
MOSS

 

t  I'KIITM! 

MacDonald,  of  Moss'  Broadivaii  Theatre  in  New  York  City, 
worked  up  this  very  attractive  front  for  "The  Signal  Toio- 
er"  from  material  found  in  Universal's  press  book  on  the 

big  Jewel. 

EFFECTIVE  PROLOQUE 

FOR  "SIQNAL  TOWER" 
AT  BROOKLYN  STRAND 

MANAGING  DIRECTOR  EDWARD   L.  HEYMAN  of  the  Brooklyn 
Mark  Strand  Theatre  used  a  very  simple  but  very  effective  atmos- 

pheric prologue  for  the  opening  of  "The  Signal  Tower,"  Universal Jewel  being  shown  there  last  week. 

The  stage  was  set  to  give  the  idea  of  the  interior  of  a  railroad  signai 
tower.  A  huge  window  filled  the  center  of  the  back  and  directly  in  front 
of  it  sat  a  man  in  the  garb  of  a  switchman,  at  a  small  telegraph  table. 
Through  the  window  the  tracks  could  be  seen  stretching  away  in  the  dis- 

tance. By  an  ingenious  lighting  effect  the  scene  was  representative  of 
night,  with  two  trains  passing  each  other  in  the  distance  as  the  semaphore 
on  the  siding  changed  its  green  light  to  red. 

UNIVERSAL  RE -TITLES 

NEW  QIBSON  WESTERN 

THE  title  of  Hoot  Gibson's  newest  completed  Universal  special  feature, 
"The  Cactus  Kid,"  has  been  changed  to  "The  Hurricane  Kid."  It's 

a  western  yarn,  directed  in  filming  by  Edward  Sedgwick,  who  has  made 
the  last  nineteen  Gibson  pictures,  and  embodies  a  dramatic  plot,  not  visioned 
from  the  conventional  western  story  angle,  and  staged  in  elaborate  manner 
against  impressive  backgrounds. 

Meanwhile,  "The  Hurricane  Kid"  himself — Gibson — is  off  for  Pendleton, Oregon,  with  Edward  Sedgwick,  to  make  arrangements  for  making  a  new 
picture  in  the  grand  annual  melee  that  is  called  the  Pendleton  Champion- 

ship Rodeo. 
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Close  to  perfection! 
BRONX  HOME  NEWS 

"A  picture  that  should 

be  seenV^ 
N.  Y.  EVE.  SUN 

Stirring  !  Interesting  ! 

Picturesque!  " N.  Y.  EVE.  JOURNAL 

'Suitable  for  any 

house! 
" 

M.  P.  NEWS 

"No  wonder  Carl  Laemmle  is 

proud  of  'Love  and  Glory. ^ 
He  has  every  reason  to 

N.  Y.  DAILY  NEWS 
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Who's  Who 

in  ''Love  and  Glory 

Beautiful  Photography- 

Marks  ̂ %ove  and  Glory^'^ 
MANY  a  fine  filmplay  has  been  made  mediocre  by 

poor  photography  and  lilcewise  a  few  films  that 
carry  only  a  half-hearted  story  appeal  have  been 

saved  by  their  high  pictoiial  standard. 

"Love  and  Glory,"  the  Rupert  Julian-Universal-Jewel 
production,  is  a  delightful  combination  of  excellent  story, 
pictorial  beauty  and  dramatic  strength,  features  which 
mark  it  as  one  of  the  season's  outstanding  photoplays. 

It  is  a  story  of  war  and 
romance,  woven  around  the 
period  of  1870,  just  previous 
to  and  including' the  invasion 
of  France  by  the  Germans. 
Part  of  the  story  is  cen- 

tered around  an  Algerian 
campaign  and  this  sequence 
of  the  picture  offers  some  of 
the  most  colorful  war  scenes 
filmed  in  a  long  time. 

The  pictureplay  was  beau- 
tifully photographed  by  Gil- 

bert Warrenton,  rated  as  one 
of  the  ace  cameramen  of  the 
profession.  Warrenton  has 
to  his  credit  "Humoresque," 
"Little  Old  New  York"  and 
many  other  big  p  r  o  d  u  c  - tions. 

Perley  Poore  Sheehan  and 
Robert  Davis  wrote  the 
story,  published  as  a  novel 
under  the  title  of  "We  Are 
French,"  and  it  was  convert- 

ed to  screen  continuity  form 
by  Elliott  Clawson. 

Featured  in  the  all-star 
cast  are:  Madge  Bellamy, 
Charles  De  Roche,  Wallace 
MacDonald,  Gibson  Gowland, 
Ford  Sterling,  Priscilla  Dean 
Moran  and  Charles  De  Ra- 
venne. 

?9 

GABRIELLE  PICARD  MADGE  BELLAMY 
PIERRE  DU  PONT  CHARLES  de  ROCHE 
ANATOLE  PICARD    WALLACE  MacDONALD 
Emile  Pompaneau  Ford  Sterling 
The  Imp  Charles  De  Ravenne 
Malicorne    Gibson  Gowland 

Marie,  Imp's  Sister  Priscilla  Moran 
Lt.  Kessler  John  Roche 
Sergt.  Bohn  Christian  J.  Frank 

 oOo  

Directed  by — Rupert  Julian.  From  an  adaptation 
of  the  story,  "We  Are  French,"  by  Perley  Poore Sheehan  and  Robert  Davis. 

Adaptation,  Scenario  and  Titles  by- Elliott 

Editorial  Supervision  by — Raymond  L. 
Photography  by — Gilbert  Warrenton. 
Time  — About  1870  for  the  first  part. 

scenes  fifty  years  later. 
Locale — French  peasant  village,  Paris  and  Algeria. 

She  Shows  ̂ ^Blacksmith^' 

How  to  Swing  Hammer 

MADGE  BELLAMY  is  a  little  girl,  weighs  about  one 
hundred  pounds.   Charles  De  Roche  is  a  big  man, 
weighs  about  two  hundreds. 

But  Madge  waived  all  standards  of  size  and  weight  and 
challenged  De  Roche's  method  of  swinging  a  hammer,  as- 

serting and  proving  she  could  do  it  better  than  he. 
Miss  Bellamy  and  De  Roche  play  the  romantic  leads  in 

Rupert  Julian's  new  Universal-Jewel,  "Love  and  Glory," in  which  she  is  a  peasant  girl 
and  he  is  the  village  smithy. 
During  the  filming  of  a 

scene  in  which  De  Roche  was 
standing  at  his  anvil  swing- 

ing a  heavy  hammer,  Madge 
startled  everybody  by  ques- 

tioning his  handling  of  the hammer: 

"Beg  your  pardon,  Mr.  De 
Roche,  but  no  blacksmith 
would  swing  a  hammer  like 
that,"  she  said. 

De  Roche  grinned.  "May- be not,"  he  agreed  amiably. 
"I  never  saw  one.  But  what's 

wrong  about  it?" "Sure,  what's  wrong  ?  Sup- 

pose you  show  us  how,"  said Julian. 
Then  Madge  rose  to  defend 

her  idea.  In  spite  of  her  di- minutive size  she  showed  a 
remarkable  dexterity  with 
the  heavy  hammer. 
"When  I  was  a  little  kid 

down  in  Texas  I  used  to  pass 
a  blacksmith  shop  on  my  way 

home  from  school,"  said  Miss 
Bellamy,  "and  the  smithy 
used  to  let  us  kids  hammer 
things  at  the  anvil.  He 
taught  me  how  to  handle  a 

hammer,  so  there!" 

Clawson 
Schrock. 
Closing 

n  t  IS  "e  "9 

The  Story  of  ̂%ove  and  Glory^^ 

<«T  OVE  AND  GLORY"  is  a  tale  of  two  French  vol- 
I  J  unteers  in  the  Algerian  campaign,  brother  and 

sweetheart  of  Gabrielle.  Before  embarking  for 

Africa,  Pierre  wins  the  girl's  promise  to  await  his  return. 
Serving  as  a  bugler  in  headquarters  company,  Anatole  is 
captured  by  the  enemy  and  commanded  to  blow  Retreat. 
He  outwits  his  captors  and  blows  the  Charge,  resulting  in 
a  French  victory.  Retuming  home,  they  find  their  native 
village  devastated  by  the  Prussian  war  of  1870,  and  the 
girl  gone. 

Pierre  never  tires  of  narrating  his  chum's  courageous 
exploit,  until  he  makes  himself  a  laughing-stock.  He  be- 

lieves, however,  if  he  tells  the  story  often  enough,  his 
crony  will  eventually  receive  governmental  recognition. 
Years  pass.  Finally,  the  French  government,  in  search  of 

a  hero  on  whom  to  bestow  a  decoration,  hears  of  Anatole's 
exploit  and  sends  for  him.  Unwilling  to  desert  his  chum, 
and  to  prove  himself  as  much  a  soldier  as  ever,  he,  accom- 

panied by  Pierre,  declines  the  offer  of  railroad  transpor- 
tation and  sets  out  on  foot  for  the  capital. 

His  strength  gives  out,  and  he  dies  en  route.  Pierre, 
to  perpetuate  his  friend's  memory,  changes  uniforms  with 
his  dead  companion,  borrows  his  credentials  and,  assum- 

ing the  dead  man's  identity,  continues  on  to  Paris,  where 
he  receives  Anatole's  decoration.  The  dead  man's  sister, 
finally  located  by  the  French  government,  is  there  to  wit- 

ness the  ceremony,  and  sees  through  Pierre's  deception. 
She  keeps  silent,  however,  and  accompanies  him  back  to 
the  body  of  her  dead  brother,  upon  whose  tattered  regi- 

mentals they  reverently  pin  the  long-awaited  decoration. 
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HOOT  QIBSON  TO  FILM 

PENDLETON  ROUND-UP 

UNIVERSAL  announces 
a  novel  tie-up  with 
the  Pendleton  Round- 

up, the  annual  cowboy  show 
of  the  West.  A  picture  is 
to   be  made  at  this  year's 
Round-up,  stan-ing  Hoot  Gibson,  a  Pendleton  "graduate." 
Some  years  ago  Hoot  Gibson,  now  Universal's  first- string  western  star  and  one  of  the  biggest  drawing  cards 

in  the  motion  picture  business,  attained  undying  fame  by 
winning  the  world's  championship  as  cowboy  and  trick 
horseman  at  the  annual  Round-up  in  Pendleton,  Oregon. 
He  won  not  only  the  championship,  but  a  job  in  moving 
pictures,  and  his  career  at  Universal  started  from  that 
point.  From  stunt  film  cowboy  he  rose  through  successive 
stages  to  the  heights  of  assured  and  reserved  stardom. 

Now  Hoot  is  going  back  to  Pendleton  to  make  a  moving 
picture  entitled  "Let  'Er  Buck,"  written  about  this  year's 
annual  Pendleton  Round-up. 

"They  made  me  famous,"  said  Gibson;  "now  I'm  going back  there  to  boom  the  old  show  and  the  town  for  all 

they're  worth.  I'm  not  going  with  any  idea  of  winning 
the  championship  again,  but  I'm  going  into  a  lot  of  events 
and  the  Pendleton  people  seem  to  think  that  the  pi-esence 
of  a  moving  picture  outfit,  featuring  the  former  world's 
champion  cowboy,  should  be  a  big  drawing  card  for  them. 
I'll  do  my  part  and  I  certainly  hope  that  the  show  gets  a 
big  ride." 
The  party,  consisting  of  fifty  people,  will  leave  Uni- 

versal City  on  Sunday  for  the  scene  of  the  world-famous 
\Vestem  cowboy  show.  Edward  Sedgwick,  of  course,  will 
direct  and  is  now  busy  writing  a  story  which  will  not  only 
include  the  Pendleton  scenes,  but  will  make  the  Round-up 
an  integral  part  and  the  climax  of  the  whole  picture.  In- 

To  make  Universal  Western  During 

Annual  Cowboy  Show  "Let  *Er 
Buck"  Title 

eluded  are  also  Marian  Nixon, 

who  was  featured  in  Gibson's 
latest  picture,  "The  Cactus 
Kid,"  and  who  was  borrowed 
from  the  Fox  Company;  Jo- 
sie  Sedgwick,  who  played  in 

support  of  Gibson  in  "The  Sawdust  Trail,"  and  twenty 
of  Universal's  famous  Ranch  Riders.  The  members  of 
this  troupe  have  been  especially  picked  for  their  prowess 
in  the  various  events  which  comprise  the  Pendleton  Rodeo. 
Among  them  are  Tommy  Grimes,  star  roping  champion, 
and  Benny  Corbett,  bull-dogging  champion.  The  Univer- 

sal Ranch  Riders  will  participate  with  Gibson  himself  in 
all  of  the  events  of  the  show  and  in  view  of  their  constant 
training  in  such  matters,  it  would  not  be  at  all  surprising 
if  four  or  five  of  the  championships  were  won  by  Uni- 

versal Ranch  Riders.  Virgil  Miller  will  be  in  charge  of 
the  photography  and  Tenny  Wright,  as  Sedgwick's  assist- ant, will  have  charge  of  the  business  arrangements.  Three 
heavy  touring  cars  and  one  light  delivery  and  passenger 
truck  have  already  started  for  Pendleton  to  be  on  hand 
for  fast  use  in  production  activities. 

The  city  of  Pendleton  and  the  Pendleton  Chamber  of 
Commerce  have  given  Universal  the  courtesy  of  all  the 
beautiful  ranch  and  cattle  lands  around  the  city,  as  well 
as  placing  the  entire  show  and  its  equipment  at  Sedg- 

wick's disposal.  In  the  contract,  signed  between  Sedgwick 
and  the  Show  Administration  at  Pendleton,  it  is  provided 
that  the  city  be  given  screen  credit  in  the  story  and  that 
roles  of  more  or  less  importance  be  given  to  a  number  of 
well-known  citizens  and  officials  of  the  town  and  the  show. 
It  is  also  stipulated  in  this  agreement  that  Gibson  must 
make  personal  appearances  in  all  of  the  most  important 
events  of  the  Round-up. 

FORMER  ARMY  OFFICER 
IN  DEMPSEY  PICTURE 

CAPTAIN  .CAREY  HARRISON, 
officer  in  Siberia  during  the  war 
and  for  many  years  commander 

of  a  unit  of  the  Philippine  Constabu- 
lary, noted  in  army  circles  as  a  polo 

player,  is  now  a  Universal  sci'een 
player.  Harrison  is  appearing  in  the 
role  of  a  newspaper  reporter  in  Jack 
Dempsey's  new  picture  at  Universal City. 

Harrison's  army  career  is  romantic. 
As  an  officer  in  the  Philippine  Con- 

stabulary he  has  visited  every  part  of 
the  Islands  including  many  regions 
where  a  white  man  had  never  been 
seen  before. 
With  the  outbreak  of  the  World 

War  he  was  assigned  to  a  unit  for 
overseas  duty,  being  one  of  the  first 
American  officers  to  go  to  Siberia. 
Originally  a  cavalry  officer,  he  became 
noted  as  a  polo  player,  appearing  in 
many  big  army  matches. 

Although  he  entered  the  picture  field 
with  the  idea  of  utilizing  his  riding 
ability,  Erie  Kenton,  Dempsey's  direc- 

tor, cast  him  for  a  character  role. 

MRS.  JACK  HOXIE 
IN  DESMOND  FILM 

MARIN  SAIS,  in  private  life  Mrs. Jack  Hoxie,  has  returned  to  the 
screen  to  play  a  character  role 

in  "The  Measure  of  a  Man,"  William 
Desmond's  newest  starring  feature  at Universal  City. 

A  few  years  ago  she  was  one  of  the 
best  known  western  actresses  of  the 
screen.  She  played  many  featured 
roles  and  was  starred  in  several  west- 
em  pictures.  She  co-starred  with 
Hoxie  in  a  series  of  productions  before 
their  marriage.  Her  present  film  en- 

gagement is  her  first  appearance  be- 
fore the  camera  for  several  years. 

The  Desmond  picture  is  an  adapta- 
tion by  Isadore  Bernstein  of  a  novel 

by  Norman  Duncan.  The  cast  includes 
Mary  McAllister,  Francis  Ford,  Wil- 

liam J.  Dyer  and  Albert  Smith. 
Arthur  Rosson,  who  directed  Jack 

Pickford  in  "Garrison's  Finish"  and 
other  well-known  productions,  is  di- 

recting this  latest  William  Desmond 
starring  vehicle.  The  story  is  unusu- 

ally strong  in  its  dramatic  sequences 
and  Desmond  is  ideally  suited  for  role. 

DIRECTOR  DESIGNS  SETS 
FOR  NEW  PHILBIN  FILM 

SVEND  GADE,  the  Danish  director 
now  engaged  on  Mary  Philbin's new  Universal  starring  vehicle, 

"Miss  Vanity,"  has  turned  scene  de- 
signer again.  It  was  as  a  designer 

that  Gade  first  achieved  fame,  and  in 
fact,  he  first  entered  pictures  in  this 
country  when  he  was  brought  here  to 
design  Mary  Pickford's  sets  for  "Ro- 
sita,"  but  when  he  undertook  di- 

rection at  Universal  City  it  was  un- 
derstood that  he  would  probably  not 

design  sets  as  well. 
However,  after  having  worked  for 

a  while  with  the  star  he  threw  him- 
self into  the  work  of  designing,  with 

the  result  that  two  elaborate  sets 
have  been  constnacted  from  his  draw- 

ings. One,  the  interior  of  a  big  mo- 
diste's shop,  is  an  affair  of  elaborate 

furnishings,  but  with  futuristic  decora- 
tions on  the  walls. 

"The  sets,"  he  explains,  "have  been given  European  futuristic  treatment 
as  far  as  I  dared  give  it  in  an  Amer- 

ican production,  for  these  oddities  are 
not  in  full  favor  here." 
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The  Greatest  Group  o(D 

rises  to  new  He 

The  directors  of  Univei  sal's  firs 
big  12  Jewels  for  1924-25  pourei 
the  last  drop  of  their  energy  an 
genius  into  these  pictures.  The. 
spared  nothing  to  achieve  th 
most  marvellous  in  entertain 
ment  and  the  most  certain  mon 

ey-makei"s.  These  men  form  th« 
industry's  strongest  and  best 
known  aggregation  of  directors. 

Rupert  Julian's  "Merry  G< 
Round,"  Harry  Pollard's  "Sport 
ing  Youth"  and  "Leather  Push 
ers,"  Hobart  Henley's  "Th. 
Flirt,"  King  Baggot's  "Humai 
Hearts,"  Clarence  Brown's  "Th 
Acquittal,"  and  the  still  ringin; 

hits  of  the  others,  assure 
their  latest  and  greates 

productions  an  instantane 
ous  recognition  ant 
most  enthusiastic  re 

ceptions. 

It's  as  plain       day : 

Uimivei'SAl bas  -iHe  Pi 



ectois  in  the  Industry 

First  bi^n  Jewels  (or 

1924-25 
"THE    SIGNAr-  TOnEK-' 
Stnrrinj;   Virciiiia  Viilli 

supporlcd  liy  Rockliffe  Followes,  Wallnco 
r.t'ory,  others  of  note.    A  Clarence  Brown 
I'roduellon. 

— o — "WINE" 
With    Clara   now,    Forrest    Stiinley,  Iluntly 
(ir.rdoii,  Myrtle  Stodman,  Robert  Agnew  and 
Walter  lionfr.    From  the  sensational  story  hy 
Wm.  MaeHargr.    Directed  by  I-ouis  Gasnler. 

— o — 
"THE  TCRMOIL" 

Witli  George  Haekathorne,  Eileen  Percy,  Em- 
niett  Corrigan,  Paulino  Garon,  Eleanor  Board- man,   Edward   Hearn,  Kenneth    Gibson,  Bert 
Roach,  Theodore  Von  Eltz.  Winter  Hall,  and 
others.     Booth    'I'arkington's    great   story  of Americnn  Life.    A  Hohart  Henley  Production. 

— o — 
"THE  FAMILY  SECRET" 

From  (lie  stage  play  by  Augustus  Thomas 
and  the  novel  by  Frances  Hodgson  Burnett 
Willi  n  groat  oast.  DlrcotcHl  by  William  Setter. 

••BUT  TERFtY" 
Willi  n  srioat  cast  headed  l>y 

I, a    Plante,    Xorman    Kerry,  Kennrtli 
and    Kiitli    riinTorcl.     From  Katlilioii 
most  widely   road  novel.     A  Clar.-nee 

I.,aur:i 
Harlan 
Norris' Brown  Production. 

"C.VPTAIX  FE.\KLESS" 
.Starring  Reginald  Denny 

surrounded  bv  a  glittering  galaxy  of  stars. 
Uireeted  liy  James  W.  Iloriic. 

— o — "THE  ROSE  OF  P.\RIS" 
Featuring  Mary  I'hilbin 

and  a  strong  cast  of  favorites 
.4n    Irving    Cuniniings  Production. 

— o — "THE  GAIETY  GIRL" 
Starring  Mary  Pliilbin 
and  a  splendid  cast 

From  llie  storv,  "The  Inheritors"  by  I.  A.  U. Wylie.     A  King  Baggot  Production. 
HOUSE  PETERS 

Starring  in  "The  Tornado" 
supported  by  an  extraordinary  cast.    The  sen- sal  ionallv  thrilling  melodrama  by  Lincoln  J. 
Carter.    .V  King  Baggot  Production. — o — 

"K— THE  UNKNOWN" 
Starring    Virginia  Valli 

with  Percy  Marmont  and  a  great  cast.  Mom 
the    famous    stor.V.    "K"    by    Mary  Roberts Itinehart.     A  Harry  Pollard  Production. 

— 0 — 
"LOVE  AND  GLORY" 

with  a  great  cast  featuring 
Cliarles    De    Roche,    Wallace   MacDonald  and 
Madge  Bellamy.    A  Rupert  Julian  Production, 
from  the  novel  "We  Are  French,"  by  Robt.  H. Davis  and  Perley  Poore  Sheehan. 

They're  all  nationally 
advertised  to  the  ten 

million  readers  of 

The  Saturday  Evening 
Post. 

Presented  by 

CARL  LAEMMLE 

Dture^  for  10^4 
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-  ̂   -  AND  STILL  THEY  COME  I 

RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  iH  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in- 

teresting way  as  we  are  able  to  do 
through  the  columns  of  the  Universal 
Weekl'if.  Here  are  more  letters  re- 

ceived through  the  Saturday  Evening 
Post  advertising  and  insjnred  by  the 
big  demand  and  appreciation  for  Uni- 

versal pictures: 

"EXCELLENT" 
"Last  evening  I  saw  'Fools  High- 

way,' with  Mary  Philbin  as  the  star. 
I  considered  this  picture  an  excellent 
picture  of  the  Bowery  in  the  early 
nineties.  Miss  Philbin  was  excellently 
cast  in  the  title  role  of  *Mamie  Rose.' 
The  supporting  cast  was  of  the  first 

water." — Mr.  Charles  H.  Bernard, 
[  Manchester,  N.  H. 

"BEST" 
"  'Fools  Highway'  was  one  of  the 

best  little  pictures  I've  seen  in  a  long while  and  Miss  Philbin  has  risen  in 

my  favor,  skyhigh." — Mr.  V.  A.  McGoveiTi, 
Avalon,  Pa. 

"ACHIEVEMENT" 
"/«  this  great  ivorld  of  unapprecia- 

tion,  I  fear  that  achievement  is  today 
taken  too  matter-of-fact  and  so  I  am 
writing  you  to  tell  you  how  much  1 
enjoyed  your  production,  'The  Hunch- 

back of  Notre  Dame.'  I  am  not  ex- aggerating when  I  tell  you  it  is  the 
best  picture  I  have  ever  seen." — Mr.  Monroe  Sherman, 

Brooklyn,  N.  Y. 

"MARVELOUS" 
"I  saw  'The  Hunchback  of  Notre 

Dame'  and  can  truly  say  that  it  was 
marvelous,  teeming  with  interest  to 
the  end." — Miss  Mabel  Heywood, 

Port  Huron,  Mich. 

"MASTERPIECE" 
"I  have  just  seen  'The  Hunchback' and  for  me  to  tell  you  what  I  think 

of  it  is  a  hard  matter  after  world- 
wide critics  have  proclaimed  it  a  mas- 

tei-piece.   For  that  tells  it  all." — Miss  Elizabeth  Meglise, 
Greensburg,  Pa. 

"BIG" 
"According  to  your  expressed  de- 

sire for  a  personal  opinion  of  'The 
Hunchback  of  Notre  Dame,'  here_  is 
mines  Take  the  word  'big,'  multiply it  a  thousand  time,  then  some  more, 
and  you  have  it." — Mr.  Arthur  Jules  Goodman, 

Cleveland,  O. 

"BEST  IN  YEARS" 
"In  answer  to  your  request  in  the 

Saturday  Evening  Post,  I  am  writing 
to  you  to  tell  you  how  I  liked  'The 
Hunchback  of  Notre  Dame.'  It  is, 
without  doubt,  the  best  picture  in 
years,  if  not  the  best  ever." — Mr.  William  S.  Devine,  Jr., 

Paterson,  N.  J. 

"MOST  WONDERFUL" 
"I  really  and  truly  think  that  'The 

Hunchback  of  Notre  Dame'  is  the  mo.st 
wonderful  picture  I  ever  saw." — Mrs.  Sarah  L.  Roberts, 

Marlboro,  Mass. 

"MASTERPIECE" 
"/  hud  the  pleasure  of  seeing  'The 

Hunchback  of  Notre  Dame'  last  night 
at  our  Flushing  Theatre  and  I  want 
to  tell  you  I  think  it  is  your  'master- 
jnece.'    H  is  wonderful." — Mrs.  Fannie  S.  White, 

Flushing,  N.  Y. 

"GLORIOUS" 
"I  saw  'The  Hunchback  of  Notre 

Dame'  and  certainly  think  it  is  one  of 
the  most  wonderful  pictures  that  has 
ever  been  produced.  Let  such  glori- 

ous work  go  on." —Mrs.  J.  W.  Munsell, 
Aspinwall,  Pa. 

"FINE" 
"May  I  say  that  'The  Hunchback  of 

Notre  Dame,'  showing  at  the  Strand 
recently,  was  absolutely  fine.  We  en- 

joyed every  minute  of  the  picture. 
Lon  Chaney  was  wonderful." —Mrs.  R.  T.  Annable, 

Syracuse,  N.  Y. 

"REALLY  ENJOYED  IT" 
"After  all  the  favorable  criticism 

by  the  newspapers  all  over  the  coun- 
try, anything  that  I  may  say  in  refer- 

ence to  'The  Hunchback  of  Notre 
Dame'  would  seem  as  nothing,  but 
after  viewing  it  I  could  not  help  let- 

ting you  know  how  much  I  really  en- 

joyed it." 
— Mr.  George  M.  Barley, 

Jacksonville,  Fla. 

"MOST  BEAUTIFUL" 
"Give  us  characters  we  can  sympa- 

thize with,  such  as  Mary  Philbin  in 
'Merry  Go  Round.'  In  my  estimation 
it  is  the  most  beautiful  love  story  ever 

brought  to  the  screen." —Mr.  H.  D.  R.,  Norwood,  O. 

"FINEST" 
"Of  all  the  pictures  we  have  seen 

this  year,  'Merry  Go  Round'  is  by  far 

the  finest." — Mrs.  Alice  Stevenson, 
Palo  Alto,  Calif. 

"VERY  BEST" 
"/  am  quite  a  movie  fan  and  think 

'Merry  Go  Round'  one  of  the  very  best 
jnctures  I  have  ever  seen." — Mrs.  Laura  Reinke, 

Saginaw,  Mich. 

"TRUE  TO  LIFE" 
"  'Merry  Go  Round'  is  one  of  two 

most  enjoyable  pictures  I  have  seen. 
So  true  to  the  life  depicted.  It  touched 

heart,  soul  and  mind." — Mrs.  Carolyn  Wright, 
Butte,  Mont. 

"WONDERFUL" 
"I  have  seen  'MeiTy  Go  Round'  twice 

and  consider  it  a  wonderful  picture." — Mr.  Wm.  Noble  Fleming, 
Philadelphia,  Pa. 

"A  DARLING" 
"Also  saw  'The  Darling  of  New 

York'  with  Baby  Peggy.  She  sure  is 
a  little  darling.  *  *  *  The  picture 
was  good  from  beginning  to  end." — Mrs.  Theresa  Irwin, 

Williamstown,  N.  J. 

"A  SCREAM" 
"  'The  Gumps'  came  to  Marion  in 

'Oh,  What  a  Day!'  It  was  just  one 
scream  from  start  to  finish." — Mrs.  John  Odum, 

Marion,  III. 

"SPLENDID" 
"  'The  Leather  Pushers'  series  were 

splendid." 

— Miss  Victoria  Rudicel, 
Chicago,  111. 

"ENJOYED  EVERY  MINUTE" 
"Yesterday  at  tlie  Royal  Theatre 

here  I  saw  Herbert  Rawlinson  in 
'Jack  0'  Clubs'  and  certainly  en- 

joyed every  minute  of  it." Mrs.  H.  A.  Dannecker, 
New  Castle,  Ind. 

"CLEVER" 
"Laura  La  Plante's  latest  film,  'Ex- 

citement,' certainly  was  clever  com- 

edy." 

—Mr.  H.  C.  Van  Buskirk, 
Milltown,  N.  J. 

"EXQUISITE" 
"Yesterday  at  the  Federal  Theatre 

in  this  city  I  saiv  'A  Lady  of  Quality' 
and  thought  it  fine.  Yes,  it  was  ex- 

quisite as  you  advertised  it  would  be. 
Virginia  Valli,  to  my  mind,  was  per- 

fection in  the  part,  and  the  settings 
ivere  ivonderful.  You  won't  have  to 
take  back  anything  you  said  about 

that  picture." 
— Mr.  Bartholomew'  David, 

Salem,  Mass. 
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ANDREW  SHARICK, 

"V"  EXPLOITEER, 

WINS  TOUGH  JOB 

WEEK  '  PRIZE  CUP 

ANDREW  SHARICK,  exploitation  director  of  Uni- 
versal's  Cleveland  Exchange,  has  been  awarded 
the  Carl  Laemmle  silver  cup  for  "Tough  Job 

Week,"  according  to  officials  of  that  company.  From 
a  field  of  more  than  twenty  high-grade  campaigns 
submitted  by  Universal  exploiteers  throughout  the 
country,  Sharick's  was  considered  the  best  job  of  help- ing an  exhibitor  to  such  an  extent  that  he  was  sold 
100 Tf  on  Universal  exploitation  and  Universal  pictures. 

The  exploiteers  were  to  pick  out  difficult  exploiting 
jobs  that  had  to  do  with  showing  how  exploitation 
sold  pictures,  as  well  as  making  friends  out  of  exhib- 

itors. The  men  were  to  pick  tough  bookings  and  make 
business  good. 

Jack  Hays  of  Pittsburgh,  Jack  Meredith  of  Dallas, 
M.  H.  Wilkes  of  Toronto,  Charles  Loewenberg  of  Cin- 

cinnati, Arthur  Janisch  of  Salt  Lake  City,  W.  R.  Mc- 
Cormick  of  Indianapolis,  Jack  Edwards  of  Chicago  and 
Jean  Belasco  of  Kansas  City  were  all  strong  con- tenders. 

The  winning  campaign  of  Sharick,  instrumental  in 
winning  the  etenial  gratitude  of  Manager  Ed.  Stoll 
of  the  Norwalk  (Ohio)  Opera  House,  resulted  in  "The 
Hunchback  of  Notre  Dame"  grossing  nearly  $900.00 
in  a  288-seat  house  in  four  days  at  twenty-five  and 
fifty  cents.  The  following  are  some  of  the  stunt5, 
Sharick  employed: 

No.  1 — Tied  up  with  Norwalk  News  on  contest  with 
schools  for  best  essay  on  Notre  Dame  de  Paris. 

No.  2 — Had  three  best  grocery  stores  handling  print- ed bags. 
No.  3 — Trimmed  four  best  windows  himself,  making 

most  of  the  signs  and  using  theatre  frames. 
No.  4— -Got  theatre  owner  acquainted  with  news- 

paper editor,  whom  he  did  not  know,  and  made  ar- 
rangements for  using  greater  space  in  paper,  thereby 

getting  unusual  publicity  space  for  "The  Hunchback." 
No.  5— Visited  the  High  School,  grade  schools  and 

two  Catholic  schools.  Was  allowed  to  talk  to  pupils 
in  the  public  schools  and  in  schpols  distributed  special 
identification  tickets  admitting  children  to  matinees 
at  special  prices.  Also  had  publicity  in  papers  about this  stunt. 

No.  6 — Got  leading  book  store  to  advertise  the  pic- ture by  giving  away  a  free  matinee  pass  with  each book  sold. 

No.  7— Got  a  big  publicity  splash  in  the  public  li- brary. 
No.  8— Arranged  big  banners  for  front  of  theatre and  helped  to  dress  lobby  in  advance. 
No.  9 — Got  the  newspaper  to  insert  600  roto  sec- tions in  Saturday  edition. 
No.  10— Got  some  boys  and  put  out  500  special heralds  house  to  house. 

Can  You  Solve  This  One? 

THANK  YOU,  MR.  QUIGLEY! 
MANY  of  the  best  comments  on  Universal  pictures are  not  sent  to  the  Universal  for  obvious  rea- sons.   Nevertheless,   we  feel  that  all  exhibitors are  entitle<l  to  read  them.    Inasmuch  as  the  Univer- 
'"Li^''*'''^  ""'y  publication  that  rtAiches  ever.v exhibitor  we  have  been  in  the  habit  of  recopying  these comments,  elving;  the  source  from  which  we  took them.  In  the  issue  of  August  2,  on  Paiges  six  and seven,  there  was  a  cornucopia  of  them,  but  through error  no  credit  was  given.  We  are  happy  to  state that  many  of  these  came  from  the  Exhibitors  Herald. EDITOR. 

Percy  1 

plays  K. the  man 
is  unkn 

loves  "Si 

Puzzle. 
Mount  this  page  on 
light  cardboard. 
Cut  out  the  five 
pieces.  Arrange 
them  to  make  a  per- fect letter  K  like 
that  shown  below. 

A NOVEL  puzzle  contest  has  been  constructed  for  the  use 
on  "K — The  Unknown,"  by  Karl  Grosz,  the  art  director 
of  the  exploitation  department.  It  takes  the  form  of  five 

pieces  of  printed  matter  cut  in  different  shapes  and  when  prop- 

erly pasted  together  forms  the  letter  "K." 
Above  is  a  reproduction  of  the  puzzle.  See  if  you  can  cut 

it  out  and  put  it  together.  It  looks  simple,  but  just  try  it. 
Next  week  we  will  publish  the  key  to  the  puzzle  for  your 
own  edification. 

This  puzzle  is  also  reproduced  on  the  back  of  the  attractive 

two-color  herald  that  has  been  prepared  for  "K  —  The  Un- 
known," which  will  furnish  amusement  for  the  grown-ups  as 

well  as  the  Kiddies.  Exhibitors  should  clean  up  with  this  pic- 
ture as  it  is  one  of  the  most  powerful  dramas  ever  written. 

The  puzzle  idea  will  aid  anyhouse  running' the  picture. 
Cut  out  the  sections  and  see  if  you  can  solve  this  puzzle 

yourself.  A  solution  will  appear  in  next  week's  issue  of  the 
Universal  Weekly. 



THE 

Creating  Records  Unparall 

leled  in  the  History  of  thi 

Show  World! 

HUNCHBACK  d 

"  'The  Hunchback  of  Notre  Dame'  opened  at  the 
Arcadia  Theatre  (600  seats),  playing  a  return 
date  at  popular  prices  (top  price  75c  including 
tax).  The  weather  was  abominable,  yet  it  did 
over  $2,000  —  a  tremendous  record-breaker  for 
that  house.  These  are  the  facts,  which  in  our 
business  career  have  never  been  surpassed." 

Jules  E.  Mastbaum, 
STANLEY  COMPANY  OF  AMEEICA, 

Philadelphia,  Pa. 

"Largest  and  best  screen  production  I  ever  played. 
Grossed  biggest  business  in  ten  years." Arthur  Fukuda,  Mgr., 

UNIVERSAL  THEATRE, 
Hanford,  Calif. 

"Never  before  in  the  history  of  Baltimore's  the- atrical world  has  such  a  furore  been  raised  as 
is  now  being  seen  each  day  at  the  Hippodrome 
with  our  showing  of  'The  Hunchback  of  Notre 
Dame.'  Our  lobby  is  impassable  and  up  to  nine 
o'clock  in  the  evening  our  crowds  reach  down 
to  the  entrance  of  the  other  theatres." Lon  B.  Ramsdell,  Mgr., 

HIPPODROME  THEATRE, 
Baltimore,  Md. 

"No  transmission  fast  enough  to  convey  to  you 
my  opinion  of  'The  Hunchback,'  nor  can  words 
express  wonderful  ovation  received.  Broke  every 
first  night  record.  Patrons  for  Universal  stronger 

than  ever." 
T.  M.  Mantkus, 

VOGUE  THEATRE, 
Kenosha,  Wis. 

"Has  been  a  complete  sell-out  at  each  perform- 
ance. As  one  of  first  exhibitors  in  this  business 

I  want  to  assure  you  that  in  my  opinion  you  have 
both  a  wonderful  production  and  the  greatest 
box-office  attraction  of  all  time." 

Sol  Brill, 
STRAND  THEATRE. 
Far  Rockaway,  N.  Y. 

"You  can  tell  the  whole  world  that  I  packed  them 
in  with  'The  Hunchback  of  Notre  Dame.'  Have seen  new  faces  that  have  never  before  been  in 

my  theatre.  'The  Hunchback'  is  a  stupendous 
production  and  my  patrons  were  more  than 

pleased." 

S.  Steiniod, 
MAJESTIC  and  OPERA  HOUSE  THEATRE, 

Nelsonville,  Ohio 

It*s  First  in  Popularity  at  I 

A  UNIVERSAL  PRODUCTION Nationally  Advertised  ih 
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''It  did  almost  unbelievable 

business  grossing  $900  in  a 

288  seat  house  in  4  days  at 

OL  ̂ V/  CCUid.        Universal  Exploiteer 

on  Showing  at  Ed  StoU's  Linwood  Square  Theatre, 
Norwalk,  Ohio. 

NOTRE  DAME 

'Played  to  capacity  business.  Patrons  were  de- 
lighted with  this  wonderful  production  and  so 

was  1  because  I  made  money  with  it  I" Geo.  M.  Krupa, 
HAMILTON  THEATRE, 

Lancaster.  Pa. 

"Selling  out  every  performance.  You  have  best 
box-otfice  attraction  ever  made  in  this  production." Dave  Bershon, 

WEST  COAST  THEATRES,  Inc., 
Los  Angeles,  Calif. 

"Played  to  far  the  largest  business  here  in  sev- 
eral years.  Compliments  of  patrons  over  gorge- 

ousness  of  production  endless." 
P.  J.  Hanlon,  Mgr., 

VIRGINIA  THEATRE, 
Vallejo,  Calif. 

'*VVe  did  a  wonderful  business  on  'The  Hunchback 
of  \otre  name'  and  in  a  few  words,  it  is  the 
'greatest'  picture.  The  people  were  well  pleased 
and  praised  it  highly." J.  W.  Anderson, 

CALIFORNIA  and  EUCLID  THEATRES, 
Ontario,  Calif. 

"The  picture  is  by  far  the  greatest  ever  shown 

in  this  town." J.  B.  Brown,  Prop., 
BLUEBIRD  THEATRE. 

Holbrook,  Arizona 

"One  of  greatest  screen  productions  of  all  time. 
Smashing  year's  record.  Received  thousands  of 
favorable  comments." Henrv  Nasser,  Mgr., 

RIALTO  THEATRE, 
Alameda,  Calif. 

''Hung  up  a  house  record.  The  exhibitor  who  does 
not  book  this  picture  is  cheating  himself." J.  J.  Wood, 

REDDING  THEATRE, 
Redding,  Calif. 

"Biggest  in  history  of  the  house.  Absolutely 
forced  to  call  out  police  officers  to  handle  crowd." 

Ray  A.  Grombacher, 
LIBERTY  THEATRE, 

Spokane,  Wash. 

pular  Prices  Everywhere! 

Saturday  Evening  Post 
Presented  by  CARL  LAEMMLE 
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THE  CRITICS  SAY>" 

Baby  P^ggy 

Splendid  in  Film 

''The  Law  Forbids'' 
"The  Law  Forbids,"  in  which  Baby 

Peggy  is  the  underscored  player, 
opened  at  the  California  theatre  Sat- 

urday. It  is  a  striking  triumph  for 
the  baby  Bernhardt. 

The  story  concerns  Paul  Remsen,  a 
playwright,  and  his  wife,  Rhoda,  who 
become  estranged  and  seek  a  divorce. 

The  wise  c'1  judge  hearing  the  case 
decides  they  should  separate  for  a 

year,  then  if  the  "trial  separation"  is 
a  success,  reopen  the  case. 

Trial  Separation 

Their  little  daughter,  the  judge  de- 
crees shall  remain  six  months  with 

each  parent — the  mother  first.  Rhoda, 
the  wife,  departs  for  the  New  Eng- 

land village  where  her  parents  live. 
She  wires  her  father  she  is  coming. 
The  wire  goes  astray.  Paul  has  wired 
her  father  urging  him  to  effect  a  re- 

conciliation; when  she  arrives  and 
finds  this  wire  she  believes  it  hers,  not 
opened,  so  puts  it  in  her  bag  unread. 
The  little  girl  makes  friends  with 
chickens  and  farm  pets  and  passes  the 

days  in  play.  Paul,  becoming  dis- 
couraged, seeks   the   company   of  a 

Star  Scores  Success 

MARY  PHILBIN  IS  PLEASING  IN 

"FOOLS  HIGHWAY" 

Scene  of  Picture  at  Columbia  Is  Laid 
in  New  York  Slums — Land- 

marks Shown. 

"Fools  Highway,"  co-starring  Mary 
Philbin  and  Pat  O'Malley,  will  remain 
a  few  days  more  at  the  Columbia  The- 
atre. 

Miss  Philbin,  star  of  "The  Meiry 
Go  Round,"  rises  to  new  heights  in 
this  feature.  Her  work  is  more  fin- 

ished and  her  artisti-y  broadened. 
"Fools  Highway"  was  adapted  from 

Owen  Kildare's  story,  "My  Mamie 
Rose,"  a  sensational  tale  of  New 
York's  .slums  and  a  romance  of  two 

prominent  actress,  for  whom  he  has 
written  a  play.  At  her  suggestion  he 

twists  the  play  so  that  the  "other 
woman"  in  a  story  much  like  that  of 
his  own  separation  proves  the  real 
woman  to  bring  the  hero  happiness. 

Youngster  Decides 

Finally  little  Peggy,  the  child,  de- 
cides that  if  her  father  won't  come 

to  her  .she'll  go  to  her  father — so  she 
sets  out,  with  her  pet  rooster,  for  the 

city.  Rhoda  is  wired  of  this  and  fol- 
lows, arriving  in  time  to  meet  the 

judge,  who  takes  her  to  the  opening 

performance  of  her  husband's  play. At  the  climax  of  this  little  Peggy, 

playing  behind  the  .scenes,  walks  onto 
the  stage  with  her  pet  rooster.  The 

actress  playing  the  "other  woman" seeks  to  retrieve  the  situation  by 
sharply  ordering  the  child  from  the 
room;  Peggy  answers  back  and  the 
actress  leaves  the  stage  in  a  huff. 
Paul,  playing  the  hero  because  of  the 
leading  man  having  gone  on  a  spree 
at  the  last  moment,  stands  dumb- 

founded; then  the  actress  playing  the 
wife  uses  presence  of  mind,  enters 
and  "fakes"  some  lines.  A  reconcilia- 

tion is  enacted  on  the  spur  of  the  mo- 
ment and  in  a  remarkable  climax 

Peggy  restores  happiness  to  the  war- 
ring couple. — San  Francisco  Herald. 

youthful  sweethearts.  Dainty  Mary 
Philbin  is  the  heroine  and  Pat  O'Mal- 

ley portrays  the  role  of  the  East  Side 
Beau  Brummel,  whom  she  loves. 

There  are  many  exciting  scenes  as 
the  picture  unfolds  the  love  of  the  lit- 

tle Bowery  maid  for  the  chap  whose 
winning  personality  is  the  pride  of 
the  East  Side. 

The  perfect  cast  and  Ii-ving  Cum- 
mings'  flawless  direction  add  to  the 
entertainment.  Especially  interesting 
is  the  Bowery  atmosphere.  The  flash- 

ing elevated,  drawn  by  an  old-time 
steam  engine;  the  replica  of  the  cor- 

ner of  Bowery  and  Pell  Street,  fa- 
mous landmarks;  music  hall  and  street 

scenes  of  New  York's  East  Side  in 
the  early  days,  make  "Fools  Highway" an  unusually  interesting  picture. 

The  special  score  is  played  by  Li- 
borius  Hauptman's  all-artists  orches- 

tra, and  the  concert  feature  is  selec- 
tions from  "Mignon."  The  Misses 

Olive  Gray  and  Mildred  Carroll,  tal- 
ented musicians,  are  a  special  feature 

of  the  program. — Seattle  Daily  Times. 

Laura  La  Plante 

Wins  in  Role 

of  Comedy 
By  P.  A  C. 

"Excitement,"  in  the  terms  of  Mr. 
Webster's  well-known  but  somewhat 
prosaic  best  seller,  is  that  which  ex- cites or  rouses.  Going  farther,  the 
author  ventures  that  it  is  agitation, 
or  abnormal  activity  of  some  organ. 
But  the  e.stimable  Mr.  Webster  lived 
before  the  days  of  the  movie. 

Translated  onto  the  screen,  "Excite- 
ment" as  revealed  at  the  Columbia 

theatre  this  week,  is  a  fast-moving, 
highly  improbable  comedy-drama  that furnishes  excellent  entertainment  for 
some  60-odd  minutes  without  being 
too  great  a  strain  on  the  brains  of  the 
assembled  spectators. 

It  deals  with  the  activities  of  a 
charming  but  hectic  young  woman, 
who  craves  adventure  until  the  adven- 

tures become  too  frequent  and  too  va- 
ried. 
The  picture  proves  two  things: 

First,  that  Laura  La  Plante  is  one  of 
the  rising  young  comediennes  of  the 
screen  and,  second,  that  Universal  has 
a  clever  writer  of  facetious  sub-titles. 

— Portland  (Ore.)  Journal. 

''Law  Forbids'' 

at  the  Boston 

Baby  Peggy  and  Robert  Ellis  in 
the  Cast. 

"The  Law  Forbids,"  the  feature  at 
the  Boston  Theatre,  is  a  new  version 
of  the  eternal  triangle  with  a  clever 
twist  to  it.  A  dramatic  story  with 
some  good  situations  injected  into  it 

make  it  exceptionally  good  entertain- 
ment. The  stars  of  the  picture  are 

Baby  Peggy,  Robert  Ellis  and  Eleanor 
Faire.  The  vaudeville  bill  is  one  of  the 

best  of  the  year.  Robinson's  Elephants 
do  a  very  remarkable  routine  of 
stunts;  DeHaven  and  Nice  give  a 
clever  satire  of  a  song  and  dance  team 
of  20  years  ago  with  some  modern 
variations;  Brailey  and  Hennessy  are 
excellent  dancers;  Will  J.  Ward  is  a 
talented  entertainer  with  songs  and 
stories,  and  the  Caul  Sisters  give  a 
series  of  art  poses.  A  new  comedy 
and  news  reels   complete  the  show. — Boston  Post. 



"Rip-snorting!'^ 

says  Variety 

"Consistently  fast." 
says  Harrison's  Reports 

"A  drawing  card." 
says  New  York  Telegraph 

"Will  attract  all." 
says  Motion  Picture  News 

FIRST  OF  NEW  SEASON'S  BIG  SIX 
OUTDOOR  ACTION  FEATURES 

Starring 

HOOT 

GDSQ 

presented  by 
CARL  LAEMMLE 

Nationally  advertised  in  the  Saturday  Evening  Post 



NAIL  IT  NOW! 

T^HE  screen's  most  slartingly  life-like  presentation  of  the  angels, 
*  devils,  gods  and  goddesses,  that  compose  home- town  society; 

its  a  production  that's  packed  with  BIG  scenes  and  situations  so 

close  to  everybody  *s  experience  and  sympathies  as  to  score  100  per 

cent  with  every  spectator.  Your  seats  'II  he  worth  their  weight  in  gold 

when  you  play  it! --because  it  *ll  attract  them,  and  then  enthrall  them  ! 

^ramatic- 

Romantic- 

This  is  one  of  the 
strong  newspaper 
ad  cuts  included 
in  the  big  press 
sheet  on  this  pic- 

ture. 

Suspense — 

Thrills- 

^   W  w^^*^  ^  9^/'zppm9  drama  of fiome  totOn  folks  ! 

feafurinq  
^ 

JOHNNY  WALKER 

GLADYS  HULETTE 

uM,vtas/.L    BILLY  SULLIVAN 
PICTURE 

— Pathos 

— Laughter 

A  powerful,  gripping  drama  of 

your  home  town ! 
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BOX  OFFICE  BOOSTS 

FAMOUS  CHAIN  BOOKS 

"FIGHT  &  WIN"  SERIES 

AL  LICHTMAN,  general  manager  of  exchanges  for 
the  Universal  Pictures  Corporation,  announces  that 
Universal  is  having  remarkable  and  unexpected  suc- 
cess with  the  Jack  Dempsey  "Fight  and  Win"  series. 

The  latest  big  contract  to  come  into  the  Universal  Home 
Office  is  the  booking  of  the  entire  circuit  of  Famous  Play- 

ers Canadian  Corporation  houses.  This  is  one  of  the  big- 
gest contracts  closed  on  the  "Fight  and  Win"  series  to 

date.  It  was  engineered  by  Clair  Hague  and  J.  Jeffrey 
of  the  Universal  organization,  and  N.  S.  Nathanson,  man- 

aging director  of  the  Famous  Players  Canadian  Corpora- tion. 

"This  is  proof  positive  of  the  high  class  and  the  excep- 
tional box-office  value  of  the  'Fight  and  Win'  series,"  said 

Lichtman,  commenting  upon  the  big  contract.   "We  have 

contended  all  along  that  the  Dempsey  pictures  were  the 
equal  of  anything  in  the  Short  Product  field.  Results  with 
the  pictures  have  convinced  exhibitors  that  this  is  so.  I 
am  highly  pleased  that  Mr.  Nathanson  has  decided  to  use 
them  in  his  theatres.  I  know  they  will  bring  money  into 
his  box-offices. 

"A  contract  of  similar  importance  has  just  been  signed 
with  the  Stanley  Circuit  of  Philadelphia.  Universal  could 
not  wish  for  two  more  representative,  high  class  circuits. 

Jack  Dempsey  is  certainly  putting  'jack'  in  the  box-office at  every  turn. 
"These  kind  of  bookings  are  the  greatest  possible  en- 

couragement in  the  world  for  Mr.  Carl  Laemmle,  in  the 
production  of  high  class  Short  Product.  All  I  can  say 
is  'Watch  Universal  Short  Product.'  " 

CHICAGO  SHOWMEN 

LAUD  "U"  PRODUCT 

AT  a  private  screening  at  the  Fulco 
exhibition  rooms,  Chicago,  re- 

cently, of  "The  Signal  Tower," the  first  of  the  Fall  Universal  Jewels, 

and  two  of  the  Jack  Dempsey  "Fight 
and  Win"  series,  the  following  Chi- 

cago exhibitors  voiced  their  approval 
in  no  uncertain  terms: 

M.  Choynski,  Newberry  Theatre;  S. 
Wolf,  Palace  Theatre;  S.  Best,  Blaine 
Theatre;  M.  Salkin,  Kenwood  Theatre; 
H.  Wise,  Broadway-Strand  and  Or- 

pheus Theatres;  M.  Lang,  Hamson 
Theatre;  S.  Kozlowski,  Crane  Theatre; 
B.  Wertmeir,  Grayland  Theatre;  S. 
Saperstein,  Lexington,  Lincoln  and 
Palais  Theatres;  M.  Gold,  Annette 
Theatre;  G.  Stathis,  Elston,  Maple- 
wood  and  Casimer  Theatres;  J.  Lynch, 
Tiffin,  Crystal,  Karlov  and  Avon  The- 

atres; A.  Cuser,  Queen  Theatre;  A. 
Auerbach,  New  Strand  and  Oakley 
Theatres;  W.  Pearl,  Highland  Park 
Theatre,  Highland  Park,  111.;  S.  Ru- 

dolph, Emmett  Theatre. 

JEWELS  CLEAN  UP 
IN  FAR  AUSTRALIA 

FAR  away  in  North  Queensland, Universal  Pictures  are  cleaning 

up  for  exhibitors.  A  letter  just 
received  from  Messrs.  Kerr  and  Stand- 
en,  joint  owners  of  the  Tivoli  Theatre 

of  Bowen,  states  that  the  Tivoli  "has 
just  screened  'Merry  Go  Round,'  'The 
Acquittal,'  'Thundering  Dawn'  and  'A 
Chapter  in  Her  Life,'  and  cleaned  up 

on  them  all!" We  thought  these  pictures  were 

pretty  good  ourselves  in  the  State.'*, 
but  wait  till  the  Tivoli  Theatre  of 
North  Queensland  gets  the  pictures  we 
are  releasing  this  Fall!  They  not  only 
will  clean  up  with  them,  but  they  will 
have  to  build  an  addition  to  the  Tivoli 
Theatre! 

ARKANSAS  EXHIBITOR 

LAUDS  "HUNCHBACK" 

MANAGER  M.  A.  McCORD  of  the Majestic  Theatre,   El  Dorado, 
Ark.,   has   this   to  say  about 

"The  Hunchback": 
"I  told  you  the  last  time  when  in 

El  Dorado  if  we  played  'The  Hunch- 
back' I  would  let  you  know  what  I 

thought  of  the  picture  and  how  it  went 
over.  I  have  heard  that  several  ex- 

hibitors in  the  State  have  lost  money 

on  their  engagement  of  'The  Hunch- 
back,' but  I  will  say  this,  that  the 

inan  who  gets  out  after  this  picture 
and  bills  it  like  a  circus  and  does  not 
resort  to  the  petty  larceny  exploita- 

tion that  soine  of  them  use,  but  spends 
some  real  money  for  billing  and  bill- 

board space  —  bills  all  the  smaller 
towns  around,  and  puts  on  the  pic- 

ture with  a  little  more  refinement 
than  his  regular  program — he  will  not 
only  play  to  more  satisfied  aptrons 
than  he  ever  did  before,  but  he  will 
receive  ample  returns  that  will  repay 

him  for  every  effort  used." 

"WE  NEED  MORE 
FILMS  LIKE  THIS" 

Dorchester,  Mass. 
My  dear  Mr.  Laemmle: 

Just  a  word  of  congratulations  and  good  wishes  for 
your  fine  co-operation. 

As  you  know  in  booking  'The  Hunchback  of  Notre  Dame,' 
the  writer  broke  one  of  the  strictest  rules  of  this  theatre, 
heretofore  allowing  no  picture  to  be  shown  over  four  days, 
and  being  a  vaudeville  house,  certainly  was  skeptical  run- 

ning this  without  any  other  subjects  or  acts. 
Well,  we  have  finished  the  week's  run  of  .seven  days 

and  matinees  and  evenings  and  am  well  satisfied  with  the 
results.  Keep  up  the  good  work — we  need  more  like  this. 

With  kindest  personal  regards,  I  am. 
Yours  very  truly, 

(Signed)  Chas.  H.  Williams,  Mgr.. 
FRANKLIN  PARK  THEATRE. 

"PACKED  HOUSE" 
ROSEBERG,  ORE. 

UNIVERSAL  FILM  EXCHANGES: 

CONGRATULATIONS  ON  "SIGNAL  TOWER." 
PLAYED  THE  SAME  TO  CAPACITY  ATTEND- 

ANCE AND  AUDIENCE  UNANIMOUS  IN  DE- 
CLARING "SIGNAL  TOWER"  THE  MOST  COM- 
PELLING, DYNAMIC  AND  INTERESTING  MEL- 
ODRAMA EVER  SHOWN.  'SIGNAL  TOWER" 

THE  ONLY  PICTURE  THAT  HAS  PACKED 
HOUSE  DURING  THE  SUMMER  AND  COULD 
HAVE  RUN  SAME  FOR  TWO  DAYS  MORE. 
REGARDS.  LAWRENCE  A.  COUX,  MGR., 

ANTLERS  THEATRE. 
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Under  The  Spreading  Century  Plant  ̂* 
A  FEW  OF  THE  SIDE-SPLITTING  SCENES  IN  "EAT  AND  RUN" 

Al.  Alt,  Harry  McCoy,  Max  Davidson  and  Bessie  Welsh  in  their  current  Century 
mirthquake. 

AL  ALT  WEDS 
SEMON  LEAD! 

AL  ALT,  staiTing  in  two-reel  Cen- tury comedies,  has  gone  and  done 
it!  Yes,  he's  married.  He  mar- 
ried Bebe  Gorman,  who  used  to  play 

opposite  Larry  Semon,  but  who  now 
cayorts  on  the  vaudeville  stage  in  ad- 

dition to  being  Al's  wife.  Al  met  Bebe 
about  three  years  ago,  but  they  didn't see  much  of  each  other  until  about  a 
week  ago,  when  moonlight,  and  no 
doubt  some  honeysuckle,  tickled  Al 
and  he  stepped  on  the  accelerator. 
Things  moved  fast  after  that  and  two 
days  later  on  his  way  to  get  his  bride- 
to-be  to  take  her  to  the  churchy  Al's 
car  was  smashed  into  and  badly 
wrecked.  Al  just  about  escaped  being 
married  on  some  other  planet,  but  in- 

sisted on  going  on  with  the  wedding. 
He  jumped  into  another  car  and  in  a 
short  time  the  accident  was  forgotten 
in  the  thrills  of  a  marriage  which  Al 
described  as  being  as  thrilling  as  a 
movie  marriage. 

The  couple  will  spend  a  week  at 
Catalina  Lsland  before  resuming  their 
work. 

CENTURY  PRODUCT 
IN  ALL  EXCHANGES 

CENTURY  FILM  CORPORATION, producers  of  Century  Comedies, 
released  through  Universal,  an- 

nounces that  it  has  releases  for  the 
next  four  months  already  in  Univer- 

sal exchanges. 

Among  the  twenty  two-reelers 
scheduled  for  release  during  this  time 
are  six  starring  Wanda  Wiley,  seven 
in  which  Buddy  Messinger  stars,  four 
with  Al  Alt  and  the  balance  featuring 
the  New  Edition  Century  Follies  Girls, 
the  Century  Kids  and  Pal  the. dog. 

Productions  are  now  being  outlined 
for  the  beginning  of  next  year.  Sev- 

eral stories  have  been  purchased  and 
the  studio  is  being  made  ready  for  the 
new  nash  of  production  activities  ex- 

pected to  start  in  about  a  week. 
It  is  expected  that  on  the  return 

from  his  European  trip  Julius  Stern 
will  bring  back  several  manuscripts 
and  a  Continental  stage  favorite. 

ADVANCE  DATE 
OF  WILEY  FILM 

CENTURY  COMEDIES  announce that  "Sahara  Blues,"  a  two-reel 
Century  comedy  scheduled  for 

release  on  September  24th,  has  been 

replaced  by  "The  Trouble  Fixer,"  the 
second  of  the  Century  comedies  star- ring Wanda  Wiley. 

It  was  said  at  the  Century'  offices 
that  this  change  was  made  because  of 
the  tremendous  popularity  attained  by 
Wanda  Wiley  in  her  first  starring  ve- 

hicle for  Centuiy,  "Her  Fortunate 
Face."  This  two-reeler  was  released 
early  this  month  and  complimentary 
reports  are  said  to  be  pouring  in  from 
every  section  of  the  country. 
Wanda  Wiley  has  been  signed  by 

Century  for  a  long  term  and  is  now 
at  work  on  the  last  two  of  her  first 
six  starring  pictures  for  that  com- 

pany. It  is  planned  on  the  return  from 
Europe  of  the  Messrs.  Stern,  to  ar- 

range for  a  special  series  of  comedies 
for  her,  the  stories  to  be  written  by  a 
well-known  humorist.  The  first  six 
will  be  released  one  each  month 
through  Universal. 



Ready  now  for  a  bigger, 

greater,  new  comedy  year! 

BABY  PEGGY 
The  little  box-ofl3ce  giant 
has  five  scintillating  Spe- 

cials ready.  The  spriglitly 
child-star  delights  the 
hearts  of  all  in  these  up- roarious comedies. 

BUDDY  WCESSINGEK 
This  snappy,  lovable  boy- hit  is  ready  to  hand  you 
seven  comedy  sparklers 
that  radiate  his  sunny  fun 
and  involve  unquenchable 
good  humor. 

PAL, 
Pal,  the  Dog,  is  a  true  pal 
to  the  exhibitor  and  pub- 

lic, making  money  for 
one  and  side-splitting 
laughs  for  the  other.  His 
new  comedies  are  wonders 
of  clever  comic  action. 

CENTURY 
FOLLIES  GIRLS 

These  ravishing  beauties 
in  support  of  Century 
Comedy  stars  make  crowds 
appear.  They're  frisky frolliekers  who  make  their 
New  Edition  sure-fire  b.y 
giving  wit  a  lot  of  beauty 
und  8pee4- 

announce 

that  their  entire  output 

for  the  months  of 

SEPTEMBER 

OCTOBER 

NOVEMBER 

DECEMBER 

is  in  all  Universal  Exchanges 

nov^— ready  for  your  inspection! 

Look  now  and  be  convinced 

that  this  is  the  greatest  all 

round  comedy  line-up  on  the 

market!  Book  now  and  be 

set  for  a  greater  comedy  year! 

WANDA  WILEY 
IMiiuiinte  puller  of  large 
huigliter-loving  audiences, 
slie's  prepared  to  hand 
you  six  glorious  comedies. She's  mistress  of  jollity, 
with  her  flashing  smile, 
beaming  eyes,  modish  fig- 

ure and  catchy  manner- 

isms. 

HILLIARD  KARR 
This  popular  comedian 
has  demonstrated  his  in- fallible laugh-provoking 
personality  in  new  season 
comedies  that  reveal  life's funniest  phases. 

CENTURY  KIDS 
A  century  of  laughs  in  the 
New  Edition!  An  institu- tion of  happiness.  They 
bring  the  house  down 
with  the  youthful  deviltry 
and  vivacious,  natural 
acting  that  marks  their 
super-amusing  vehicles. 

AL  ALT Oh,  Al  Alt!  One  of  the 
foremost  de  luxe  buffoons 
ol  the  comedy  screen! 
Mnstor  of  pxcruci.ntingly 
li  i  1  a  r  i  o  u  s  high-society 
jink.*.  His  new  .season's four  will  convulse  the 
earth  with  mirth. 
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"WOLVES  of  the  NORTH" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  1— "The  Fur  Pirates" 

ALAN  GRAY,  free  trader,  beats  up Dan  Martin  and  Pierre  DuPre, 
fur  pirates,  who  accuse  him  of 

poaching.  Helen  Mears'  father,  man- ager of  the  powerful  North  Company 
post,  nearly  loses  his  job  because  of 
the  inroads  made  on  the  company's 
business  by  the  Chester  post,  Madge's free  trading  company. 

Bob  Hunter,  manager  of  the  Ches- 
ter Post,  is  fired  for  diunkenness,  and 

tries  to  abduct  Madge,  but  is  beaten 
up  by  Alan,  whom  Madge  appoints  as 
Bob's  successor.  Dan  and  Pierre  res- 

cue Bob  from  the  lockup,  steal  Madge's 
furs  and,  pursued  by  Alan,  canoe 
down  the  rapids.  Unable  to  battle  the 
current,  all  are  hurled  over  a  high 
waterfall. 

"WOLVES  of  the  NORTH" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  2— "The  Wolf  Pack" 

ALAN  rescues  Helen  from  the  mad 
torrent  after  a  terrific  struggle 
in  the  water,  and  gets  her  safely 

ashore.  Her  father  has  been  reinstat- 
ed as  manager  of  the  post  to  Allar- 

dyce's  chagrin.  The  latter,  his  repul- sive advances  having  been  spurned  by 
Helen,  threatens  to  have  his  way  with 
her,  come  what  may.  Meanwhile, 
Madge  has  been  unsuccessful  in  evok- 

ing any  declaration  of  love  from  Alan, 
but  has  wormed  from  him  the  secret 
of  his  mysterious  trips  to  the  interior. 

Later,  Madge  accuses  Alan  of  trjdng 
to  double-cross  her  by  stealing  her 
furs  and  re-selling  them  to  her.  Alan 
sets  out  the  next  day  to  buy  some  furs 

at  a  distant  settlement.  Helen  hears 
of  the  project  through  underground 
channels  and  sets  out  to  beat  him  to 
his  goal.  Her  sled  overturns  and  she 
is  attacked  by  wild  wolves. 

"WOLVES  of  the  NORTH" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  3— "The  Avalanche" 

ALAN  rescues  Helen  Mears  from the  wolves  and  goes  on  to  Eagle 
Bird's  tepee,  where  he  trades  for 

the  Indian's  furs.  Helen  has  an  Indian 
girl  put  quinine  in  the  tea  Alan  has 
traded  for  the  pelts,  the  Indians  think 
it  is  poisoned  and  attack  Alan. 
Helen,  regretting  her  underhanded 
trick,  saves  Alan,  and  they  return  to 
their  respective  Posts. 

Alan  beats  off  two  fur  pirates  who 
have  attacked  Helen,  and  they  later 
steal  his  cached  furs  in  revenge.  Joe 
Peters,  accused  by  Alan's  tripper  of 
stealing  the  furs,  stabs  his  accuser 
and  escapes,  pursued  by  Alan.  Helen 
follows  to  help  Joe  escape,  but  Alan 
overtakes  the  fugitive  before  she 
catches  up.  They  fight  in  a  small 
cabin,  and,  just  as  Helen  arrives,  a 
huge  snowslide  engulfs  the  hut. 

"WOLVES  of  the  NORTH" 
Universal  Chapter  Play 

Starring  WILLIAM  DUNCAN  and 
EDITH  JOHNSON 

No.  4— "Passions  of  War" 

ALAN,  Joe  and  Helen  di^  their way  out  of  the  cabin.  Helen  ac- 
cidentally shoots  Alan,  who  fakes 

a  fall  and  takes  her  gun  away  so  she 
can't  rescue  Joe.  Meanwhile,  Madge 
has  told  Blake,  a  "fence,"  that  Alan 
Gray  is  an  assumed  name.  Blake 
helps  her  recover  the  furs  stolen  from 
her  by  pirates. 

Mears  and  his  men  hold-up  Alan 
and  release  Joe;  but  Alan  pursues  him 
until  hs  loses  the  trail.  He  returns  to 
the  Post  just  in  time  to  start  off  on 
a  race  with  the  rival  Post's  tripper 
to  get  Me  Pa  See's  furs.  Alan's  sled 
gets  beyond  control  and  he  and  it  top- 

ple over  a  steep  cliff. 

"FIGHT  AND  WIN" 
Two-Reel  Universal  Jewel 

Starring  JACK  DEMPSEY 

No.  7— "The  Title  Holder" 

CHUCK,  an  unscrupulous  training- camp  hanger-on,  and  a  would-be 
Follies  queen,  plot  to  have  the 

latter  photographed  with  the  Cham- 
pion for  publicity's  sake.  Meanwhile, 

Jack's  pants  having  been  burnt  by  the 
careless  ironing  of  Beans,  his  valet, 

he  borrows  a  pair  from  an  old,  penni- 
less actor. 

After  considerable  arranging. 
Chuck's  cameraman  manages  to  get 
a  photo  of  the  girl — she  has  faked  a 
faint — in  the  man's  arms.  He  has  pho- 

tographed the  wrong  man,  however, 
as  Jack  has  rushed  to  get  a  glass  of 
water  for  the  girl,  leaving  her  draped 
across  Chuck's  shoulder.  Later,  Jack 

manages  to  repay  the  old  actor's  kind- ness by  saving  him  from  being  thrown 
out  for  non-payment  of  rent,  much  to 
Chuck's  discomfiture,  as  he  had  been 
given  the  room  in  order  to  be  near  the 
champ  for  further  deviltry.  He  is  fur- 

ther discomfited  to  find  that  a  satchel 
he  has  found  and  used  as  baggage  to 
get  into  the  hotel,  contained  $20,000. 
But  this  he  finds  out — after  the  champ 
has  recovered  his  bag. 

"A  PRISONER  FOR  LIFE" 
Universal  Two-Reel  Western 

Starring  EDDIE  POLO 

RANCHERS  burn  Cyclone  Smith
's shack  and  warn  him  to  leave, 

which  he  does,  threatening  to  re- 
turn for  justice.  He  comes  back,  jails 

the  sheriff  and  kidnaps  his  own  son, 
whom  he  deserted  years  ago.  The 
child,  of  whose  identity  Cyclone  is  ig- 

norant, is  shot  during  the  pursuit,  and 
his  abductor  risks  his  freedom  and 
life  by  going  for  a  doctor  to  save  the 
child. 

He  is  forced  to  abduct  the  doctor, 

but  is  seen  by  the  child's  mother — Cyclone's  wife — who  follows  them  to 
the  hut.  Cyclone  allows  the  posse  to 
take  him  prisoner  and  leads  them  on 
a  false  trail  to  get  them  away  from 
the  shack  so  they  won't  disturb  the sick  child.  He  outwits  the  posse  and 
returns  to  his  forgiving  wife  and  rap- 

idly recovering  son. 

"THE  GAME  HUNTER" 
Universal  One-Reel  Comedy 

Starring  BERT  ROACH 

AFTER  Bert,  the  butler,  has  helped his  master,  Neely,  recover  the 
roll  Alice  has  filched  from  her 

husband's  pocket,  the  suit  in  which  he 
hides  the  money  is  sold  to  an  old- 
clothes  man,  from  whom  they  later 

get  it,  after  a  spirited  chase.  The  old- clothes  man  almost  throws  a  fit  when 
he  finds  he  had  a  fortune  almost  with- in his  grasp. 

Returning  from  a  bargain  sale  with 
his  wife,  Bert,  in  the  sidecar  of  the 
motor-bike,  loses  all  the  bundles. 
Meanwhile,  Neely,  having  rescued  the 
girl  from  thugs,  is  snapped  by  news 
reel  photographers,  with  the  girl  in 
his  arms.  Alice  sees  the  incriminat- 

ing picture  in  the  newspaper,  starts 
to  beat  him  up,  but  is  dissuaded  by 
Bert. 

ALAN  GRAY, 
WILLIAM  DUNCAN 

Helen  Mears  Edith  Johnson 

Madge  Chester.. ..Esther  Ralston 
Dan  Martin  Frank  Rice 

Pierre  du  Pre  Joe  Bonomo 

John  McLeod  Joseph  Girard 
Grimwood  Mears, 

Clarke  Comstock 
Henry  Allardyce... .Edward  Cecil 
Bob  Hunter  Harry  Woods 
Jerry  Snowbird...Joe  Dominguez 



Absolutely! 

The  newest  comedy  idea 

When  Columbus  gets  to  the  three-mile 
limit,  with  rum-runners  aboard,  and 
Robinson  Crusoe  attends  a  baseball  game, 
open  your  doors  wide  and  let  the  whole 
town  hear  the  roars  of  laughter  that'll shake  your  house. 

This  series  is  the  different  twist  you've been  longing  for.  Your  audiences  will 
laugh  till  tears  come  to  their  eyes — and 
their  sides  will  ache!  They're  absolute 
epoch-makers  for  hilarity — for  box-office receipts ! 

Sold  in  series  of  12.    One  reel  each. 
Released  every  other  week. 

Wiitten  and  produced  by  Bryan  Foy, 

composer  of  "Mr.  Gallagher  avd 

Mr.  Shean." 
Released  thru  UNIVERSAL 

HYSTERICAL 

"MATIONAlIaYiywmTISEDM  THE  SATimDSSf  EVENING  POST" 



Watch  This 

Column 

**The  Totltcking,  reckless  path  of  youth 
which  only  age  can  dim. ' ' —  AUTHOR  UNKNOWN 

REGINALD  DEN>fY 

REGINALD  DENNY  is 
stirring  up  the  movie  houses  just 
now  with  "The  Reckless  Age,"  a Universal  Jewel  adapted  from  Earl 
Derr Bigger's novel,  "Love Insurance." DENNY  is  in  his  element  in  this  pic- 

ture, which  is  chock  full  of  action  and 
delightful  romance.  I  think  you  will 
like  him  even  better  in  this  than_in 
"Sporting  Youth."  His  support  is  ir- 

reproachable. It  includes  RUTH 
DWYER  and  HAYDEN  STEVEN- 

SON, whom  you  will  recall  as  the  genial 
manager  in  "The  Leather  Pushers.  " 
Take  my  advice  and  see 

"Wine,"  produced  by  Louis Gasnier,  with  an  exceptionally  fine 
cast,  featuring  CLARA  BOW,  FOR- REST STANLEY,  HUNTLEY 
GORDON,  MYRTLE  STEDMAN. 
WALTER  LONG  and  ROBERT 
AGNEW.  Ask  the  manager  of  your 
favorite  theatre  if  he  has  booked  this 
thrilling  drama.  And  don't  overlook VIRGINIA  VALLI,  ROCKLIFFE 
FELLOWES  and  WALLACE  BEERY 
in  "The  Signal  Tower,"  or  LON 
CHANEY  in  that  greatest  of  all  picture- 
plays, "  7VieWunc/i6acAoWotr«Dam€. 

One  thing  you  can  be  sure 
of:  When  you  start  out  to  see  a 
Universal  picture,  you  will  know  it  is 
clean — and  good.  You  will  know  that 
the  story  was  written  by  a  popular  author end  that  the  cast  will  be  excellent.  You 
will  know  that  you  can  take  your  chil- dren without  fear  that  they  will  be 
shocked  or  made  familiar  with  the  world's 
follies  before  their  time.  That's  a  lot. 
isn't  it?  What  more  could  be  desired? 

Have  you  seen  Champion 
JACK  DEMPSEY  in  Universal's "Fight  and  Win"  pictures?  I  think 
they're  great.  What  do  you  think? 

Qzr/  ̂ emm/e 
"President 

To  be  continued  next  week 

UNIVERSAL 
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1600  Broadway,  New  York  City 
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Charles  de  Roche  in 

LOVE  and  GLORY 

A  UNIVERSAL  JEWEL- 



A  Great  Audience  Picture  And 

Big  Box  Office  Attraction! 

Dite€!ied  by  NATHgSS 



GIRLS 

FOUR  MONTHS  IN  ADVANCE  ^ 

RELEASES  IN  EXCHANGES  NOW! 

Week  In  and  Week  Out'-the 

Year  Round  -  "  Every  Week  a 

New,  Consistently  Good  Cen- 

tury Comedy 

No  need  now  to  book  comedies  on  anything  but  your 

own  judgment  after  seeing  them.  September  to  De- 
cember product  now  in  Universal  Exchanges  ready 

for  you  today — right  now.  An  advantage  no  other 
line  of  comedies  can  give  you.  Plus,  of  course,  the 
best  comedies  on  the  market. 

"They're  the  big- 

gest on  the  mar- 
ket today." West's  Theatre, 

Billings,  Mont. 

What  Exhibitors  Say: 

"They  are  excel- 

led by  none." Monogram Theatre, 

Chicago,  111. 

'100  per  cent 

good." 

Grand  Theatre, 
New  Hamburg, 

N.  Y. 

Nationally  advertised  in  The  Saturday  Evening  Post 

CENTURY 

COMEDIES 

UNIVERSAL 

CONSISTENTLY 

GOOD 



the  wild  ride  of  thousa 

the  great  moment  when  t 

Another  Big  Universal- Jewel 

Presented  by 

CARL  LAEMMLE 

"PROFOUNDLY    APPEALING.  SHOULD 

HAVE  A  WIDE  APPEAL." 
— Harrison's  Reports. 

"HERE  ARE  THRILLS   IN   THE  SUPER- 

LATIVE."  —Morning  Telegraph. 

"SUITABLE  FOR  ANY  HOUSE." 
— Motion  Picture  News. 



s  of  Arab  horsemen  over  the  burning  sands! 

I  bugler  blew  the  charge  instead  of  the  retreat! 

i  Romance-suspense^  comedy  and  drama 

are  blended  into  one  big  picture! 

"NO  WONDER  CARL  LAEMMLE  IS  PROUD 

OF  'LOVE  AND  GLORY'— HE  HAS  EVERY 

REASON  TO  BE." 
— New  York  Daily  News. 

"A  CRACKING  GOOD  ONE." 
— New  York  Sun. 

A  Rupert  Julian  Pro- 
duction featuring 

CHARLES  DeROCHE, 

MADGE  BELLAMY  and 

WALLACE  MacDONALD 

hest  Mfuy  in  sient! 
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There  Are  Two 

No,  398. —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

GETTING  a  good  picture  is  not  all  of  your  problem  by 

a  long  shot.    It's  only  the  beginning  of  it. 

If  you  have  a  good  picture  and  your  competitor  has 

one  almost  as  good,  and  he  is  a  live  wire  advertiser  and 

you  are  not  so  wide  awake  about  your  advertising,  he  will 

beat  you  to  results  as  sure  as  you're  born. 

It's  all  well  enough  to  say  "Word  of  mouth  advertising  is 

the  best,  after  all,"  but  don't  let  any  such  catch-phrase  lull 

you  to  sleep.  Word  of  mouth  advertising  is  wonderful.  It 

is  probably  more  effective  than  any  other  form  when  each 

is  tested  on  its  own  merits.  But  no  matter  how  much  word 

of  mouth  advertising  your  show  gets,  WHY  NOT  GIVE  IT 

AN  ADDITIONAL  BOOST  WITH  EYE-TO-BRAIN  OR  EYE- 

TO-HEART  ADVERTISING? 

The  printed  word  is  a  powerful  thing,  and  don't  you  ever 

let  anyone  fool  you  into  thinking  that  you  don't  need  it  in 
your  business. 

Now,  it  is  generally  agreed  that  the  best  picture  advertis- 

ing is  done  by  Universal,  not  only  the  advertising  which 

Universal  does  to  catch  YOUR  attention,  but  the  advertis- 

ing which  Universal  prepares  for  you  so  you  can  catch 

YOUR  PATRONS'  attention. 
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Kinds  of  Getting! 

One  reason  why  Universal  advertising  is  probably  more 

effective  than  that  of  any  other  concern  is  BECAUSE  WE 

BELIEVE  IN  OUR  PICTURES!  Every  member  of  the  Uni- 

versal advertising  and  publicity  staff  BELIEVES  Universal 

pictures  have  something  better  than  any  other  pictures  have. 

I  BELIEVE  IT  MYSELF. 

The  natural  result  of  this  deep  rooted  belief ,  this  supreme 

confidence  in  our  product,  is  MORE  CONVINCING  ADVER- 

TISING. The  man  who  believes  what  he  is  saying  is  a  darned 

sight  more  convincing  than  the  man  who  is  filled  with  doubt. 

That's  human  nature  and  there's  no  getting  away  from  it. 

This  sort  of  advertising  is  all  prepared  for  you  by  the 

most  carefully  selected  and  trained  staff  of  advertising  men 

in  the  business.  In  fact  I  don't  know  of  any  concern,  in  any 
line  of  business,  which  is  so  exacting  in  its  requirements  as 

to  advertising. 

Getting  a  good  picture  is  important,  but  getting  it  over 

is  just  exactly  as  important  to  you.  The  earnestness  which  is 

back  of  every  Universal  advertisement  communicates  itself 

to  the  whole  world.  Other  producers  have  told  me  time 

after  time  they  wish  they  could  get  a  picture  over  as  thor- 

oughly as  the  Universal  organization  does!  That's  a  compli- 
ment, but  it  means  more  than  that  to  you.  It  means  that 

you  ought  to  MAKE  USE  OF  THE  ADVERTISING  WE 

PREPARE  FOR  YOU. 

Don't  stop  at  booking  Universal  pictures.  Make  a  study 

of  all  of  our  advertising  helps  and  you'll  find  that  every  little 

and  big  problem  of  "getting  it  over"  has  been  solved  for  you 

—and  solved  to  the  queen's  taste! 



CARL  LAEMMLE 
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Starting  another  coast  t< 

coast  triumph  in  returi 

engagements !     Read ! 

THE 

HUNCHBACK  c 

*  The  Hunchback  of  Notre  Dame'  has  broken  all  house  records  established  at  the  Olivei 
Theatre,  South  Bend,  for  the  past  fifteen  years.  Kindly  call  and  see  me  as  I  would  be 

interested  in  a  second  run!"  *  j  ̂ ^^^.y  Handlesman,  Jr., OLIVER  THEATRE,  South  Bend,  Ind. 

"It  has  been  a  great  pleasure  and  privilege  for  the  Directorate  of  this  theatre  to  play 
'The  Hunchback  of  Notre  Dame.'  We  had  record  houses  all  performances.  We  shall 
appreciate  very  much  if  you  can  arrange  an  earlv  return  date." W.  F.  Clarke, 

CHARLESTON  THEATRE,  Charleston,  S.  C. 

"  The  Hunchback'  opened  here  to  tremendous  crowds.  It's  a  great  business-getter. 
Give  us  more!"  V.  C.  Waldron, BROADWAY  THEATRE,  Haverstraw,  N.  Y. 

*Just  closed  biggest  days  my  house  ever  knew  with  finest  picture  ever  produced.  Give 
us  more  'Hunchback'!"  Charles  F.  Truman, 

ACADEMY  THEATRE,  Meadville,  Pa. 

Now  Cleaning  Up  Ever 

1 

Nationally  Advertised  in 

the  Saturday  Evening  Post A  UNIVERSAl 



^^Balaban  &  Katz  brought  in  *The  Hunchback  of  Notre  Dame' 
for  a  return  at  the  Roosevelt  Theatre,  Chicago,  and  in  the 

magic  'Popular  Prices'  little  else  need  be  said,  for  the  picture 

was  sold  on  its  original  run,  when  it  made  enough  of  an  im- 

pression to  last.  The  sale  of  a  big  picture  is  by  no  means 

exhausted  on  a  first  run,  and  certainly  'The  Hunchback'  is  to 

be  placed  in  that  class."— MOVING  PICTURE  WORLD. 

tf  NOTRE  DAME 

'Greatest  picture  ever  produced.  Am  due  for  a  return  engagement." G.  A.  Stuart,  Mgr., 

EMPIRE  THEATRE,  Saskatoon,  Sask. 

"Have  just  completed  record-breaking  six-day  second-run  showing  of  'The  Hunchback  of 
Notre  Dame!'  Phenomenal  business  all  week.  Business  truly  remarkable  because  tour- 

ist season  below  normal,  other  poor  conditions." F.  J.  Footman, 
LIBERTY  THEATRE,  Colorado  Springs,  Colo. 

'Just  completed  a  very  successful  run  of  'The  Hunchback  of  Notre  Dame'  at  the  Impe- rial Theatre.  This  in  face  of  the  fact  that  it  was  a  second  run  here.  Only  wish  we 

had  more  like  it."  Jack  Partington, 
IMPERIAL  THEATRE,  San  Francisco,  Calif. 

'Splendid  patronage.  As  for  us — our  feelings  on  the  matter  can  only  be  summed  by 

saying,  Thanks  for  "The  Hunchback" — and  Come  again!'" George  Settos,  Mgr., 
LYRIC  THEATRE,  Lima,  Ohio. 

phere  at  Popular  Prices  ! 
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Universal  -  Lichtman 

Month 

ONCE  more  Universal  is 
 celebrat- 

ing an  accomplishment.  Few 
companies  have  more  reason. 

Few  companies  have  stuck  so  close 
to  the  line  of  success  as  Universal. 

It  has  been  a  success  that  did  not  in- 
volve anything  very  spectacular,  very 

miraculous  or  very  lucky.  It  was  the 
success  that  comes  of  honest  purpose, 
hard  work  and  dogged  determmation. 

And  best  of  all,  it  has  been  a  success 
in  which  others  could  and  do  join.  For 
Universal  success  has  hurt  no  man 
and  it  has  benefited  thousands  upon 
thousands. 

The  success  that  the  Universal  will 
celebrate  during  the  month  of  October 
will  be  the  success  that  has  followed 

the  adoption  of  a  new  policy  suggest- 
ed to  Carl  Laemmle  by  Al  Lichtman. 

The  suggestion  was  made  soon  after 
Mr.  Lichtman  became  general  man- 

ager of  exchanges,  and  had  sized  up 
the  attitude  of  exhibitors  toward  the 

Universal  product  and  their  require- ments for  the  future  as  evidenced  by 
the  kind  of  pictures  they  had  profited 
by  in  the  past. 

To  triple  the  product  of  Jewels,  the 
most  expensive  type  of  picture  on  the 
market,  and  at  the  same  time  to  make 
the  standard  still  higher,  was  an 
achievement  that  few  men  other  than 
Carl  Laemmle  would  care  to  tackle. 
Laemmle  has  pever  shied  away  from 
any  proposition  that  promised  to  be 
of  benefit  to  exhibitors.  He  tackled 
it.  He  engaged  actors,  directors, 
technical  men,  bought  books,  plays 
and  stories.  Universal  City  hummed. 
Now  Universal  has  a  product  it  is 
proud  to  present:  a  product  that  will 
make  a  lot  of  money  for  exhibitors. 
Is  it  any  wonder  Carl  Laemmle  has 
set  apart  the  month  of  October  to 
celebrate  this  accomplishment  and  the 
wisdom  of  the  man  who  suggested  it 
and  assured  Mr.  Laemmle  that  the 
exhibitors  wanted  it?  No  wonder  at 
all! 

Prepare  for  Universal  -  Lichtman Month! 

CAMEO  THEATRE,  BRIDGEPORT, 

CHRISTENED  WITH  'WINE'' 
Renovated  Playhouse  Gets  World  Premiere  of  New 

Big  Universal-Jewel  For  Opening — Mayor  Dedicates 
House — Stars  Motor  Up  From  New  York 

BRIDGEPORT'S  newest  theatre,  the  Cameo,  was  opened  last  Saturday 
night  with  a  pre-release  showing  of  "Wine,"  Universal's  Jewel  produc- tion of  the  celebrated  William  MacHarg  story,  and  with  appropriate 

ceremonies  and  specialties. 
The  christening  of  the  new  Cameo  with  "Wine"  was  a  happy  thought,  judg- 

ing from  the  reports  of  the  success  of  the  opening.  Not  only  was  the  picture 
a  decided  hit;  the  new  theatre  also  jumped  into  immediate  favor  with  Bridge- 

port photoplay  fans  and  is  assured  a  prosperous  future. 
The  Cameo  formerly  was  the  Dawe 

Theatre.  Universal  recently  took  it 
over  and  renovated  it  completely. 
J.  W.  Greely,  of  Universal,  who 
planned  the  new  decorations  and  fit- 

tings, received  great  praise  from 
Bridgeport  theatre-goers  and  from  the 
press  of  that  city  for  his  work.  The 
Cameo  is  a  modern  theatre  in  every 
sense  of  the  word.  It  has  a  capacity 
of  1,600,  and  is  happily  situated  just 
between  the  business  section  and  one 
of  the  principal  residential  sections  of 
Bridgeport,  consequently  drawing  both 
general  and  family  audiences. 

A  feature  of  the  opening  was  the 
personal  appearance  of  several  pop- 

ular screen  players,  who  motored  up 
from  New  York  for  the  opening. 
Among  them  were  Lucille  and  George 
Stewart,  sister  and  brother  of  Anita 
Stewart;  Miss  Pauline  Neff,  formerly 
a  leading  woman  for  John  Barrymore 
and  rcently  seen  in  a  number  of  suc- 

cessful pictures,  and  Miss  Flora  Le- 
Breton,  little  English  screen  star  who 
recently  airived  in  this  country  after 
attaining  great  popularity  on  stage 
and  screen  in  Great  Britain.  These 
favorites  were  presented  to  the  new 
Cameo  audience  by  Manager  Greely 
and  each  made  a  short  speech  of  wel- come. 

Crowds  jammed  the  lobby  and  over- 
flowed the  sidewalks  long  before  the 

house  was  open. 
The  presentation  was  accompanied 

by  a  well-arranged  score  played  by 
the  theatre  orchestra,  the  Cameo  Sym- 

phonic-Jazz Orchestra,  ten  pieces,  led 
by  W.  S.  Jeffs,  director.  Additional 
features  to  the  program  were  an  or- 

gan recital,  International  News,  "Eat and  Run,"  a  Century  Comedy,  and 
Jean  Carpentier,  a  musical  stage  nov- 

elty. 

The  big  surprise  of  the  evening  was 
the  personal  appearance  on  the  stage  of 
Mayor  William  F.  Behrends,  of  Bridge- 

port. Joe  Weil,  Universal  exploiteer, 
fresh  from  his  success  in  Paris  with 
"The  Hunchback,"  escorted  the  Mayor, 
who  dedicated  the  house  to  the  photo- 

play public  of  Bridgeport  and  present- 
ed a  huge  key,  "the  courtesy  and  free- 

dom of  the  city"  to  Manager  Greely. 
"I  am  sincerely  happy  to  dedicate 

this  beautiful  theatre,"  said  the  Mayor. 
"I  hope  the  citizens  of  Bridgeport  pa- 

tronize it  and  make  it  a  success.  Uni- 
versal stands  for  clean  pictures  and  I 

know  that  Bridgeport  will  find  clean 
and  entertaining  pictures  in  this 
house.  Manager  Greely  is  to  be  con- 

gratulated upon  so  attractive  a  the- 
atre and  so  auspicious  an  opening." "Wine"  will  be  a  great  box-office 

success  if  the  results  in  Bridgeport 
are  a  criterion.  It  is  a  strong  and 
colorful  picture  dealing  with  modem 
society  and  the  pastimes  of  the  young 
people.  The  rapid  movement  of  the 
plot,  the  high  quality  of  the  settings 
and  the  gripping  suspense  of  the  story 
vied  with  the  excellent  acting  for  the 
plaudits  of  the  premiere  audience. 
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October  To  Be  Universal  -  Lichtman  Month 

Carl  Laemmle  Sets  Month  as  Tribute 

To  Success  of  Universal  Sales  Chief 

As  a  tribute  to  the  success  of  AI  Lichtman,  general 
manager  of  exchanges  for  the  Universal  Pictures 
Corporation,  the  month  of  October  will  be  known  as 

Universal-Lichtman  Month  throughout  the  Universal  or- 
ganization. The  month  will  be  marked  by  the  release  of 

several  unusual  pictures  and  by  extra  activities  on  the 
part  of  the  Universal  sales  force. 

The  idea  of  Universal-Lichtman  Month  originated  among 
members  of  the  sales  force,  who  sought  permission  from 
Carl  Laemmle,  Universal  president,  to  stage  an  apprecia- 

tion month  for  their  sales 
chief.  Mr.  Laemmle  heartily 
endorsed  the  plan.  He  fur- 

ther promised  bonuses  to  the 
exchanges  showing  the  most 
efficiency  during  Universal- 
Lichtman  Month.  These  bon- 

uses will  include  cash  awards 
totaling  to  more  than  $3,000, 
as  well  as  other  gifts. 

CARL 

UNIVERSAL  -  L  I  C  H  T  - MAN  MONTH  resulted 
from  the  following  ca- 

blegram from  Ned  Depinet, 
Universal  division  manager 
for  the  Southern  territory,  to 
Mr.  Laemmle,  now  in  Carls- bad: 

"In  testimony  to  success  of 
Lichtman's  efforts  on  behalf 
of  Universal  in  carrying  out 
your  policies  with  exhibitors, 
suggest  great  sales  drive  for 
October  to  be  called  Licht- 

man Month.  All  division  and 
exchange  managers  join  me 
in  this  request." The  Universal  chief  immediately  cabled  back  to  E.  H. 
Goldstein,  treasurer  of  Universal,  as  follows: 

"Depinet  and  Exchange  Managers  suggest  a  Lichtman 
Month.  Great  stuff.  Go  to  it  strong.  Lichtman's  success 
deserves  a  tribute.   Make  it  a  great  one." 
Laemmle  also  cabled  the  following  announcement  to 

Lichtman : 

"It  gives  me  great  pleasure  to  inform  you  that  I  have 
designated  October  as  Lichtman  Month.  This  is  upon  the 
suggestion  of  District  and  Exchange  Managers  and  will 
give  me  and  every  man  in  the  exchange  system  an  op- 

portunity to  show  how  we  all  appreciate  your  efforts  for 
Universal  pictures." 

Lichtman  Month,  which  will  include  the  five  weeks' 
period  beginning  September  28th  and  ending  November  1, 
will  be  a  gala  period  in  all  Universal  exchanges.  Special 
plans  are  being  made  for  decorating  the  exchanges  and 
for  turning  the  month  into  an  old-home  week  period  for 
visiting  exhibitors.  A  spirit  of  festivity  will  prevail  in 
all  Universal  branches. 

THE  following  pictures  will  be  released  during  the  five 
weeks'  period:   "The  Family  Secret,"  another  Baby 
Peggy  feature;  "Hit  and  Run,"  heralded  as  the  great- 
est Hoot  Gibson  feature  ever  put  out;  "Butterfly,"  the 

Laura  La  Plante  Jewel  now  the  talk  of  Los  Angeles; 

[CABLEGRAM] 

CARLSBAD 
AL  LICHTMAN, 

UNIFILMAN. 
IT  GIVES  ME  GREAT  PLEASURE  TO 

INFORM  YOU  THAT  I  HAVE  DESIGNAT- 
ED OCTOBER  AS  LICHTMAN  MONTH. 

THIS  IS  UPON  THE  SUGGESTION  OF 
DISTRICT  AND  EXCHANGE  MANAGERS 
AND  WILL  GIVE  ME  AND  EVERY  MAN  IN 
THE  EXCHANGE  SYSTEM  AN  OPPORTU- 

NITY TO  SHOW  HOW  WE  ALL  APPRE- 
CIATE YOUR  EFFORTS  FOR  UNIVERSAL 

PICTURES. 
CARL  LAEMMLE. 

"Daring  Chances,"  a  Jack  Hoxie  special;  "K — The  Un- 
known, Virginia  Valli's  Jewel  production  of  Mary  Roberts 

Kinehai-t's  best  seller,  "K,"  with  Percy  Marmont  in  a  fea- 
tured role,  and  "The  Sunset  Trail,"  a  William  Desmond 

western  feature  characterized  as  one  of  the  best  box-office 
westerns  ever  put  out  by  Universal. 

Immediately  preceding  Lichtman  Month,  and  among  the 
pictures  to  be  handled  by  the  Universal  Exchanges  during 
Lichtman  Month  are:  "Wine,"  the  big  super-Jewel  pro- 

duction of  William  MacHarg's  strong  story  concerning 
bootleggers  and  modem  soci- 

ety; "The  Tui-moil,"  an  un- usual screen  adaptation  of 

Booth  Tarkington's  novel,  di- rected bv  Hobart  Henley,  who 
made  "the  Flirt,"  and  "Big 
Timber,"  a  William  Desmond 
special,  laid  in  the  lumber 
country,  and  said  to  be  the 
most  artistic  picture  ever 
turned  out  by  Universal  cam- 
eramen. 

LAEMMLE'S  CABLE  TO 
AL  LICHTMAN 

 oOo  

THE  Universal  Advertis- ing,  Publicity  and  Ex- 
ploitation  depart- ments  are  working  at  top 

speed  to  put  Lichtman  Month 
over  in  a  way  to  do  the  maxi- mum credit  to  the  popular 
Universal   sales  manager. 
Unique  methods  of  bringing 
the  month  to  the  attention  of 
the  entire  film  industry  are 
under  way,  and  extra  exploi- 

tation campaigns  are  project- 
ed for  Universal  pictures  dur- 

ing October.   The  Universal 
exploitation  corps  is  on  its  toes  to  make  Universal-Licht- 

man Month  a  true  celebration  of  Universal  quality  and 
Lichtman  esteem. 

There  is  no  doubt  but  that  Al  Lichtman  is  the  most 
capable  man  that  ever  headed  the  Universal  Sales  Force. 
Since  his  advent  last  Fall  into  the  Universal  organization 
he  has  instituted  many  policies  which  appeal  to  the  Uni- 

versal salesman  and  to  the  exhibitor.  His  salesmen  swear 
by  him  and  the  industry  may  look  for  unusual  sales  ef- 

forts on  the  part  of  Universal  salesmen  during  Lichtman Month. 

ONE  picture  of  especial  interest  during  this  period  is 
Hoot  Gibson's  "Hit  and  Run."  A  great  box-office 
picture  containing  a  hundred  laughs  a  reel,  par- 

ticularly appealing  to  the  million  or  more  baseball  fans  of 
the  country,  it  will  be  released  just  prior  to  the  opening 
of  the  World's  Series.  Many  of  the  critics  who  have  pre- 

viewed this  production  assert  that  it  has  more  entertain- 
ment than  all  of  the  feature  productions  now  showing  on 

Broadway,  New  York,  put  together.  The  settings  for  this 
story  of  a  hick  ball  player  who  makes  the  big  league  be- 

cause he  can  hit  better  than  Babe  Ruth,  are  the  prairie 
country  of  the  west  and  a  big  league  ball  park,  which 
include  what  are  said  to  be  clearest  pictures  of  a  big  league 
ball  game  ever  made. 
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UniversaVs  Next  Twelve  Superior 

Scenario  Editor,  Back  From  Coast, 

Predicts  Revelation  in  New  Product 

UNIVERSAL  executives  confidently  predict  that  Uni- 
versal's  second  twelve  pictures  of  the  1924-25  sea- 

son are  shaping  up  as  far  ahead  of  the  first  twelve, 
now  being  released,  as  the  first 
twelve  outshine  last  year's  product. 
Miss  Frederica  Sagor,  Eastern  sce- 

nario chief,  who  just  returned  from 
a  three  weeks'  stay  at  Universal 
City,  saw  many  of  the  new  pictures 
in  the  final  stages  of  completion, 
and  asserts  they  will  surprise  the 
industry  by  their  high  quality  and 
amusement  value. 

Miss  Sagor  called  especial  atten- 
tion to  "The  Husbands  of  Edith," 

a  new  Reginald  Denny  picture,  by 
George  Barr  McCutcheon;  "The 
Night  Cap,"  an  all-star  production, 
from  the  Max  Marcin-Guy  Bolton 
play,  and  "The  Price  of  Pleasure," the  new  Virginia  Valli  picture. 
These  three  pictures  now  are  com- 

plete and  will  be  shipped  East  in 
a  few  days. 

"All  three  are  head  and  shoul- 
ders above  anything  Universal  ever 

put  out  before,"  said  the  young  sce- 
nario editor.  'The  Husbands  of 

Edith'  is  far  better  than  'Sporting 
Youth,'  which  will  be  remembered 
as  an  excellent  box-office  picture. 
The  new  Denny  vehicle  was  tried 
out  in  Pasadena  while  I  was  west. 

The  audience  simply  roared.  'The 

Street  ballyhoo  used  effectively  by  the 
Suffolk  Theatre,  Neiv  Haven,  Conn., 
for  the  engagement  of  the  Jack  Demp- 

sey   "Fight  and   Win"  series. 

Night  Cap,'  in  my  mind,  surpasses  'The  Bat.'  It  will  be 
a  film  sensation  when  it  reaches  the  screen.  'The  Price 
of  Pleasure'  is  better  than  'Butterfly.'  Those  who  have 

seen  the  reports  of  the  'Butterfly' 
pre-view  in  Los  Angeles  will  real- 

ize that  'The  Price  of  Pleasure' 
must  be  a  wonder.  It  is.  It  is,  to 
my  mind,  a  100  per  cent,  pic- 

ture." 

"Oh,  Doctor!"  another  Reginald 
Denny  picture,  adapted  from  the 
story  by  Harry  Leon  Wilson,  is 
fast  nearing  completion,  reports 
Miss  Sagor.  Judging  from  the 
"rushes"  it  will  be  another  hilari- 

ous Denny  picture.  "The  Phantom 
of  the  Opera,"  Universal's  master- picture  for  1925,  is  progressing 
well.  Camera  work  starts  next 
week.  The  immense  Paris  opera 
set  is  about  completed  and  is  one 
of  the  most  impressive  sets  ever 
constructed  for  moving  pictures. 
It  vies  with  the  Cathedral  set  for 
"The  Hunchback." 

Miss  Sagor  also  brought  back 
word  that  Universal  has  purchased 
the  screen  rights  for  "Folle  Far- 
ine,"  Ouida's  celebrated  story.  It 
will  be  produced  as  a  starring  ve- 

hicle for  Mary  Philbin,  having  in 
it  a  role  comparable  to  that  young 
luminary's  role  in  "Merry  Go 

Round." 

Speaking  Of  Months 

Foreign  Exchanges  Have  ̂ Em  Too 

AMERICA  isn't  the  only  land  in which  exhibitors  are  given  the 
opportunity  of  expressing  their 

appreciation  of  film  sei-vices  and  film 
officials.  The  Export  Depai-tment  of 
the  Universal  has  just  conducted  a 
world-wide  sale,  probably  the  first  one 
of  international  proportions  ever  held. 

It  all  started  with  the  suggestion 
of  several  of  the  foreign  managers 
that  April  be  set  aside  in  all  foreign 
countries  as  Laemmle  Month.  It  is 
rather  remarkable  that  all  of  the  ar- 

rangements for  the  April  Appreciation 
Month  were  carried  on  and  perfected 
outside  of  this  country.  Cable  com- 

munication is  so  expensive  and  letters 
so  slow  that  it  is  a  wonderful  com- 

mentary on  the  popularity  of  the  Uni- 
versal and  its  internationally  famous 

president  that  a  month's  sales  drive 

unorganized  from  New  York,  in  every 
sense  a  spontaneous  expression  of 
esteem,  good  will  and  gratitude  for 
wonderful  pictures  and  remarkable 
money-making  opportunities,  would 
result  so  successfully.  In  fact,  the 
tribute  to  Carl  Laemmle  furnished  the 
greatest  month  in  the  history  of  Uni- 

versal pictures. 

AN  outgrowth  of  this  month  and one  organized  immediately  follow- 
ing it,  was  a  like  tibute  to  N.  L. 

Manheim,  export  manager,  for  the 
month  of  July  was  designated  as 
Manheim  Month.  In  this  month  suit- 

ably engraved  watches  were  awarded 
to  those  who  had  worked  hardest  for 
the  success  of  Manheim  Month.  The 
watches  were  given  with  letters  of  ap- 

preciation to  Herb  Mclntyre  of  Aus- 

tralia, L.  Prouse  Knox  of  Japan,  Nor- 
man Westwood  of  Shanghai,  Charles 

L.  Brookheim  of  the  Philippines,  Mon- 
roe Isen  of  Argentina  and  J.  W.  Mc- 

Farland  of  Mexico. 

"COUNTRY  STORE" 
DRAWS  CROWDS  IN 

MANAGER  J.  F.  DITTMAN,  of the  Lindo  Theatre,  Freeport, 

111.,  has  revived  "The  Country 
Store"  as  one  of  his  weekly  features 
in  conjunction  with  his  picture  policy. 
The  event  is  held  each  Monday  night, 
and  Manager  Dittman  always  man- 

ages to  stage  some  novel  stunt  in  con- 
nection. His  patrons  have  taken 

strongly  to  the  novelty  and  business, 
as  a  result,  has  jumped  up  in  spite 
of  the  hot  weather. 
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Nine  Companies  Working  at  ̂ ^U^^  City 

WILLIAM  DESMOND  SIGNED 

FOR  EIGHT  MORE  PICTURES 

NINE  companies  are  working  at  Universal  City  mak- 
ing motion  pictures  that  range  from  Universal- 

Jewels  to  one-reel  comedies. 
House  Peters,  directed  by  King  Baggot,  is  working  in 

"The  Tornado,"  one  of  the  big  productions  Universal  will 
make  this  year.  The  supporting  cast  includes  Ruth  Clif- 

ford, Richard  Tucker,  Snitz  Edwards,  Charlotte  Stevens, 
Kate  Price,  Jackie  Morgan  and  a  number  of  others  well 
known  as  character  actors  and  actresses. 

Mary  Philbin,  di- 
rected by  Svend  Gade, 

is  progressing  rapid- 
ly in  "Miss  Vanity," 

an  adaptation  of  Mu- 
riel Hine's  novel,  "The 

Best  in  Life."  She  is 
supported  by  Norman 
Kerry  and  a  cast  that 
includes  Josef  Swick- 
ard,  William  David- 

son, Rosemary  Theby, 
Rose  Dione  and  Mike 
Donlin. 
Reginald  Denny, 

with  Harry  A.  Pollard 
as  director  and  Mary 
Astor  as  leading  wom- 

an, is  busy  with  "Oh, 
Doctor!"  a  comedy 
adapted  from  the 
story  of  the  same 
name  by  Harry  Leon 
Wilson.  William 
Mong,  Otis  Harlan 
and  Clarence  Geldart 
have  prominent  roles 
in  the  supporting 
cast. 

Hoot  Gibson,  direct- 
ed by  Edward  Sedg- 

wick and  supported 
by  Marian  Nixon  as 
leading   woman,    is    completing   work   in  "The 
Kid." The  Jack  Hoxie-Clifford  Smith  unit  of  Western  Pro- 

ductions is  in  Sonora,  where  "The  Sign  of  the  Cactus" 
has  been  completed  and  work  has  started  on  "The  Ten- 
derfoot." 

William  Desmond  and  company,  directed  by  Arthur 
Rossan,  have  returned  from  San  Francisco  and  are  com- 

pleting the  filming  of  "Love's  Lariat"  on  the  Universal City  lot. 
Jack  Dempsey,  directed  by  Erie  Kenton,  has  just  com- 

pleted his  ninth  picture  in  the  series  of  ten  short-reel 
features  he  is  making  for  Universal,  and  has  begun  work 
on  the  la.st  one. 

Dick  Smith  and  William  Watson  are  directing  com- 
edies, with  Bert  Roach,  Neely  Edwards  and  Alice  Howell 

in  the  casts. 

Stage  setting  and  cast  of  ballet  presented  at  Crandall's  Theatre, Washington,  D.  C,  by  S.  Barrett  McCormick,  presentation 
director,  and  Mile.  Desiree  Lubovska,  in  charge  of  ballet, 

during  the  engagement  of  LaiLra  La  Plante's  star- 
ring picture  for  Universal,  "Excitement." 

Cactus 

WILLIAM  DESMOND,  star  of  many  Universal  West- em  features  and  several  popular  Universal  serials, 
has  just  been  signed  for  eight  more  features.  This 

means  that  Desmond  will  be  \%'ith  Universal  for  another 
year  at  least. 
Desmond  has  been  one  of  Universal's  most  consistent 

stars,  his  serials  and  features  always  being  good  box- 
office  pictures  that  made  money  for  Universal's  exhibitor 
patrons.  During  the  last  six  months,  Universal  has  kept 

him  strictly  in  West- 
em  features.  His  pop- 

ularity among  "west- ern" fans  has  increas- 
ed by  leaps  and 

bounds,  the  Universal 
sales  department  re- 

ports. 
Among  the  Univer- sal serials  in  which 

Desmond  was  starred 

have  been :  "Around 
the  World  in  18  Days," released  early  in  1923; 
"The  Phantom  For- 

tune," released  six 
months  later,  and 
"Shadows  of  the 

North,"  released  last 
Fall,  and  "Beasts  of 
Paradise,"  released last  Winter. 
Desmond  is  one  of 

the  three  Western 
stars  retained  by  Uni- versal to  supply  the 
series  of  westerns  for 
release  every  other 
week,  alternating  with 
the  Universal  -  Jewel 
productions,  in  Uni- 

versal's new  Fall  re- 
lease schedule.  The 

other  stars  are  Hoot  Gibson  and  Jack  Hoxie.  Among  the 
Western  features  Desmond  has  done  for  this  new  series 

of  super- Westerns  are:  "Big  Timber,"  "The  Sunset  Trail" 
and  "The  Measure  of  a  Man." 
The  star  is  now  working  on  "Good  Deed  O'Day,"  in 

which  he  plays  the  role  of  a  good-natured  Irishman  de- 
termined to  do  a  good  deed  every  day.  Arthur  Rossan 

is  directing  the  feature  and  Margaret  Clayton  is  playing 
opposite  Desmond. 

The  star  is  supported  by  a  strong  cast,  including  Francis 
Ford,  Ruth  Stonehouse  and  Albert  J.  Smith.  "Good  Deed 
O'Day"  probably  will  be  released  in  December. 

It  is  of  interest  in  this  picture  that  Desmond  is  sup- 
ported by  three  veteran  film  players — Miss  Clayton,  who 

was  Broncho  Billy's  leading  woman;  Miss  Stonehouse,  and 
Ford,  one  of  the  screen's  most  popular  actors. 
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UNIVERSAL  DIRECTOR  TO  RISK  LIFE 

TO  PROVIDE  NEW  THRILL  FOR  SCREEN 

King  Bag  got  Will  Attempt  to  Film 

Tornado  for  New  House  Peters  Jewel 

KING  BOGGOT,  former  star  and  now  noted  Universal 
director,  is  now  in  Idaho  engaged  in  the  most  fan- 

ciful adventure  of  a  lifetime.    He  is  setting  a  trap 
for  a  tornado. 

Never  has  a  tornado  in  actuality  been  caught  by  the 
camera;  perhaps  because  the  first  appearance  of  a  funnel- 
shaped  cloud  sends  people  in  tornado  country  scattering 
for  their  cyclone  cellars.  Baggot  isn't  going  to  scatter.  He's 
going  to  stay  right  there  and  take  the  picture  of  it. 

He  has  established  headquarters  at  Coeur  D'Alene,  Idaho, 
from  which  base  he  will  dispatch  expert  cameramen  to  va- 

rious parts  of  the  region  usually  visited  at  this  season  by 
tornadoes.  The  cameramen  will  have  their  instruments  en- 

closed in  strong  iron  cages,  firmly  anchored  to  the  ground, 
with  windshields  to  protect  the  operator  from  the  terrific 
force  of  the  blast. 
At  the  first  sign  of  a  tornado  the  operator  in  its  path 

will  enclose  himself  in  his  miniature  fort  and  focus  his 
camera  on  the  approaching  storm. 

"The  only  danger  we  can  see,"  says  Baggot,  "is  from 
flying  wreckage  getting  through  the  bars  of  the  cage, 
which  will  be  set  as  close  as  possible,  allowing  the  camera 
lens  to  protrude.  I  myself  will  be  in  the  cage  with  Friend 
Baker,  Universal's  chief  technical  cameraman. 
"We  realize  there  is  some  danger,  but  have  absolute 

faith  in  the  cages,  designed  by  Arthur  Shadur,  city  en- 
gineer at  Universal  City.  He  calculated  their  strength  to 

withstand  almost  anything.' 
The  attempt  to  trap  a  tornado  on  the  screen  is  being 

made  to  add  a  genuine  thrill  to  House  Peters'  first  new 
Universal  starring  vehicle,  an  adaptation  of  Lincoln  J.  Car- 

ter's "The  Tornado,"  a  sensational  melodrama,  the  big 
punch  scene  of  which  is  the  destruction  scattered  by  such 
a  storm  over  a  wide  area  of  country. 

IMIIIIIIIIII'IIIIMIllllllllIllinilllMlllllllllllllllllllllllllllllllllllllil 

"JAZZ  PARENTS"  ENTERS 
PRODUCTION  —  MULHALL 
OPPOSITE    MAY  McAVOY 

JACK  MULHALL,  recently  signed 
by  the  Uiuversal  Pictures  Corpo- 

ration following  a  series  of  suc- 
cesses with  other  producers,  has  been 

assigned  his  role.  He  will  play  with 
May  McAvoy  and  a  big  all  star  cast 
under  William  A.  Seiter's  direction  in 
"Here's  How."  He  will  have  the  mas- 

culine leading  role. 
Seiter  has  initiated  production  on 

the  Richard  Washburn  Child  story,  to 
be  a  big  all  star  Universal  Jewel  fea- 

ture for  1925  release.  So  far  selected 
for  principal  roles  are  Miss  McAvoy, 
Mulhall,  Alec  B.  Francis,  George  Faw- 
cett.  Ward  Crane  and  Myrtle  Sted- 
man.  Seiter  directed  the  Denny-La 
Plante  combination  in  "The  Emerg- 

ency Husband." "Here's  How"  will  be  known  to  the 
screen  as  "Jazz  Parents." 

ADVENTURER  NOW 
SCENARIO  SCRIBE 

AFTER  a  lifetime  of  adventure,  E. Richard  Schayer,  war  correspon- 
dent and  ai-my  officer,  is  now  a 

scenario  writer  at  Universal  City. 
Schayer  went  to  Europe  at  the  out- 

break of  the  world  war,  before  the 
United  States  entered  the  conflict,  as 
a  correspondent  for  the  Wheeler  Syn- 

dicate. The  British  barred  correspond- 
ents at  that  time,  so  he  enlisted  in 

the  British  army  in  order  to  get  to  the 
front.  When  the  United  States  en- 

tered the  war  he  was  commissioned  in 
the  American  army,  sei-ving  until  the Armistice. 

A  few  days  ago  the  British  govern- ment located  him  at  Universal  City, 
and  sent  him  three  medals  which  had 
been  awaiting  him  for  two  years  in 
London.  The  most  important  was  the 
Mons  star,  in  honor  of  his  service 
at  the  Battle  of  Mons. 

NOTED  "HEAVY" WITH  GIBSON 

FRANK  CAMPEAU,  popular  delin- eator of  "heavy"  roles,  has  been 
added  to  Edward  Sedgwick's  Uni- 

versal cast  making  "Let  'Er  Buck," the  western  thrill  picture,  which  Hoot 
Gibson  is  to  star  in  at  the  Pendleton 

Rodeo,  noted  annual  round-up  at  Pen- dleton, Oregon. 
The  new  picture  is  one  of  the  most 

pretentious  Hoot  Gibson  productions 
of  the  year.  Marian  Nixon  will  play 
the  feminine  lead  and  a  large  force 
of  Universal  Ranch  Riders  will  ac- 

company the  star  to  Pendleton. 
The  Pendleton  Round-up  is  nation- 

ally famous,  and  cowboys  from  all  over 
the  country  compete  for  the  big  purses 
offered  for  Western  events  there.  It 
is  attended  by  thousands  of  spectators. 

Hoot,  who  won  the  Pendleton  honors 
several  years  ago,  will  put  on  a  num- ber of  stunts  for  the  picture. 

"CROWDS  FILLED  LOBBY  AND 

SIDEWALK" 
Houston,  Texas. 

August  15,  1924. Al  Lichtman: 
Universal  Film  Exchanges, 

1600  Broadway,  New  York,  N.  Y. 

Open  season  today  Reginald  Denny  "Reckless 
Age."  Capacity  business.  Crowds  completely  filled 
lobby  and  sidewalk  tonight  awaiting  admission.  Ex- 

pected good  business,  but  nothing  like  mob  we  had. 
Denny  fastest  climbing  star  on  screen.  Take  our 
word,  watch  Denny. 

RIALTO  THEATRE. 

"WILL  CAPTURE  ANY  AUDIENCE" 
CITY  OF  PASADENA 

Pasadena,  Cal. 

August  1,  1924. Mr.  H.  W.  Woodin  (of  Turner,  Dahnken  & 
Langley  Theatres),  Los  Angeles,  Cal. 

Dear  Sir:  "The  Flower  of  Napoli"  was  previewed 
by  Mr.  Chapin  and  myself  July  15th,  and  we  desire 
to  pronounce  it  as  one  of  the  best  of  the  season. 

There  is  a  combination  of  beauty  and  pathos,  to- 
gether with  intense  acting  toward  the  close  of  the 

picture  that  will  capture  any  audience. 
Respectfully, 

(Signed)  C.  V.  COWAN, 
Chief,  Board  of  Review. 
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^^Butterfly^^  Premiere  In  L.  A.  Well  Exploited 
FOR  the  world's  premiere  of  Universal's  Jewel  produc- 

tion, "Butterfly,"  held  last  week  at  Los  Angeles'  new 
Forum  Theatre,  three  national 

and  several  local  tie-ups  were  used  as 
well  as  many  ingenious  stunts, 

Roland  G.  McCurdy,  Universal  ex- 
ploiteer,  worked  with  L.  W.  Barclay, 
publicity  director  for  the  Forum,  and 
a  gala  first  week  has  resulted  with 
considerable  advance  sale  steadily  pil- 

ing up  in  the  box-office. 
National  tie-ups  arranged  with 

Butterfly  hosiery,  Luxuria  beauty 
products  and  with  the  book  of  the 
story,  were  used  for  the  opening  in 
Los  Angeles.  Local  tie-ups  were  ef- 

fected with  ice-cream  stores,  hotels, 
department  stores,  music  stores  and 
with  housefurnishing  stores.  In  most 
of  these  cases  suitable  stills  from  the 
production  were  used  to  decorate  the 
windows  and  special  cards  were 
placed  with  them  announcing  the 
showing  at  the  Forum  Theatre. 

Universal  City  band  and  most  of 
the  personnel  of  the  huge  studio  city 
motored  to  the  opening  in  gayly  dec- 

orated trucks  and  cars.  Clarence 
Brown,  the  director  of  the  picture, 
gave  a  dinner  in  the  Forum  Roof 
Cafe  atop  the  theatre,  at  which  were  many  stars  and 
directors  all  directing  considerable  attention  to  the  showing. 

When  "The  Signal  Tower"  played Pantagea  Theatre  in  Toronto,  Can., 
every  street  car  was  used  to  adver- 

tise the  engagement.  That's  how  well Pantages   thought  of  the  picture. 

Butterfly  window-stickers  were  generously  distributed 
and  used  on  automobile  windshields  and  store  windows 

throughout  the  city  of  Los  Angeles. 
The  Luxuria  tie-up  secured  several 

prominent  drug  store  windows  in  the 
downtown  section.  The  background  of 
these  windows  was  a  gorgeously  col- 

ored butterfly  five  feet  high,  and 
reaching  clear  across  the  window.  A 
pastel  of  Laura  La  Plante,  the  star 
of  the  picture,  with  a  pair  of  wings 
and  some  enlarged  photos  of  her  using 
Luxuria  specialties  made  up  the  rest 
of  the  display.  A  large  card  an- 

nounced the  showing  at  the  Forum 
Theatre. 

The  Butterfly  Hosiery  tie-up  con- 
sisted of  specially  posed  photographs 

of  Miss  La  Plante  wearing  the  hose 
and  in  addition  to  being  used  in  the 
manufacturers  advertising  were  used 
in  windows  of  all  stores  selling  the stockings. 

Special  cards  highly  decorated,  with 
mounted  stills  from  the  picture  were 
used  in  all  stores  handling  the  But- 

terfly book.  Hand-made  window  cards, 
cut-outs  of  colored  designs  of  the 
Forum  Theatre  building  printed  in 
various  colors  were  placed  in  extra 

fine  locations  becau.se  they  were  so  different  from  the 
usual  cards.    An  extended  run  at  the  Forum  is  planned. 

Adapted  from  the  famous  cartoons  by  Sydney  Smith 
Directed  by  Erie  Kenton 

SAMUEL  VAN  RONKEL  PRODUCTIONS 

Nationally  advertised  in  the  Saturday  Evening  Post 

L 
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These  Critics  Know 
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A  Strong  Story 

From  the  Midsummer,  1924,  Number  of  FILM  PROGRESS, 
Issued  Bi-Monthly  by  National  Committee  for  Better 
Films  Affiliated  with  The  National  Board  of  Review. 

<  <  T  T  7 INE"  is  a  strong  story  intended  to  expose  the 
YY  evils  of  bootlegging  and  to  create  respect  for  the 

Eighteenth  Amendment.  The  entirely  legitimate 
propaganda  of  this  picture  is  successfully  carried  by  a 
well-told  story  of  a  young  flapper  who  embodies  the  heed- 

lessness and  disrespect  for  conventions  which  is  typical 
of  a  certain  proportion  of  the  younger  generation.  Giie 
is  led  on  by  the  example  of  the  reckless  young  men  in 
her  set  against  the  pleadings  of  the  man  who  loves  and 
respects  her,  until  she  is  caught  in  a  compromising  situ- 

ation in  a  raid  on  a  notorious  roadhouse. 

The  picture  shows  many  details  of  the  bootlegging  traf- 
fic. It  is  both  instructive  in  regard  to  this  current  evil 

and  entertaining  as  a  story.    (Universal,  7  reels). 

_o-0-o— 

More  Than  Their Money^s  Worth 
A  Letter  to  Louella  Parson,  Screen  Critic  for  the 

New  York  American. 

THE  MORNING'S  MAIL 

DEAR  MISS  PARSONS: If  you  would  let  yourself  in  for  a  real  treat,  see 
if  you  cannot  get  a  view  somewhere  of  Hoot  Gibson 

in  the  Universal  production,  "The  Sawdust  Trail." 
It  almost  brought  tears  to  my  eyes  to  note  the  simple 

joy  of  an  average  movie  audience  when  they  stumbled 
upon  this  production  practically  unheralded  and  found 
they  had  gotten  more  than  their  money's  worth.  The  pic- 

ture is  a  scream  from  start  to  finish,  with  just  enough 
heart  interest  to  make  it  worth  while. 

This  young  man.  Hoot  Gibson,  is  a  comer.  He  is  a  com- 
bination of  Tom  Mix,  Harold  Lloyd  and  Charles  Ray,  with 

an  individuality  all  his  own.  The  director,  too,  has  a  sense 
of  humor  worthy  of  a  Jimmy  Cruze. Sincerely, 

DICK  LAIR. 

Editor's  Note:   I  will  take  your  advice. 

— o-O-o— 

Vigorous^  Wholesome  Story 

The  Milwaukee  Sentinel  Reviews  '*The  Signal  Tower." 

"  *  *  *  The  production  is  the  best  all-round  thick- 
chested  but  well  produced  melodrama  seen  !in  ages.  A 
vigorous  wholesome  story  of  everyday  people,  it  keeps 
one's  attention  riveted  as  few  of  your  far-fetched  jazz tales  can. 

"Really,  it  is  a  relief  to  find  that  there  are  plain  people in  the  world,  women  who  wear  gingham  dresses  and  men 
who  work  with  their  hands,  who  love  children  and  put 
a  premium  on  duty  *  *  *  thrills  that  will  nearly  jar you  out  of  your  seat,  but  even  without  these  the  story 
could  carry  on,  *  •  ♦  »» 

"I  tell  you,  brothers, 

these  two-reel  specials 

are  the  real  thing!*' ,C.  H.  Bills,  Mgr., 
OPERA  HOUSE, 

Lenora,  Kans. 

CARL 

LAEMMLE 

presents 

BILLY  SULLIVAN 

in 

The  Fourth  Series 

'^Leather 

Pushers" 

Nationally  advertised  in  the  Saturday  Evening  Post 

Directed  by  Edward  Laemmle 

UNIVERSAL   JEWEL  SERIES 
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The  fiublic  says 

thesamef 

A  few  of  the  thousands  of  let- 
ters received  from  the  public  on 
Universal  productions. 

"Never  have  I  seen  Reggie  so  realistic  and  so  at 
ease  as  in  'The  Reckless  Age.'  The  picture's 
gripping." Mr.  Leo  Israel,  Ne  wYork  City 

"  'The  -Reckless  Age'  is  very  pleasant  entertain- 

ment." Mr.  A.  R.  Krause,  Chicago,  111. 

"The  people  acted  like  crazy  people,  threw  up 
their  hats  and  cheered,  jumped  up  and  down  and 
applauded  and  clapped.  People  here  never  ap- 

plaud or  clap — this  picture  got  'em." 
Mrs.  A.  T.  McGhan,  Atlanta,  Ga. 

presented  by  Cad  Laemmlc 

One  of  Umvci'sals  first  big 

12  Jewels  for  J^l^  'l^ 

CORRECT.
' 

^Thi  critics 

say  so 

"A  work  of  art.' 

"It's  a  wow!" 

N.  Y.  Herald-Tribune 

Washington  News 

"Perfect  I  Denny  is  an  excellent  comedian, 
a  versatile  pantomimist,  and  an  attractive 

lover." 

Movie  Weekly 

"It's  a  Universal  Jewel  and  twenty-two 

karats." 

N.  Y.  Evening  World 

"You'U  have  a  jolly  time." 

Washington  Times 

<j4  Hcwfy 
Prom 



absolutely/ 

TheboK  office  knows! 

'This  one  is  clever  and  interesting.    SHOULD  DRAW  IN  EVERY  TYPE  OF  HOUSE." Motyon  Picture  News 

"A  rattling  good  farce  comedy  which  SHOULD  SWELL  BOX-OFFICE  RECEIPTS  WHEREVER 
IT  IS  SHOWN."  Exhibitors  Trade  Review 

"Snappy  action  and  real  entertainment.   SURE  BET  IF  YOU  WANT  GOOD  BUSINESS." 
Weekly  Film  Review 

"Very  good  entertainment.    THE  KIND  OF  PICTURE  THAT  LEAVES  A  GOOD  TASTE." 
Harrison's  Reports 

"This  is  a  corking  comedy  and  SHOULD  DO  BIG  BUSINESS." Wid's  Weekly 

"Should  please  immensely.  We  enjoyed  every  minute  of  it  and  PREDICT  FOR  IT  A  GOOD  REC- 
ORD AT  THE  BOX  OFFICE."  Moving  Picture  World 

"Denny  displays  that  personality  that  has  made  him  a  FIRST  CLASS  BOX-OFFICE  ATTRAC- 
TION."  N.  Y.  Evening  World 

it 

^^loaw  DENNY 

I  statnng  in  I 

.RECKLESS  ACE 

\$f  the  BIGGEST  bets  onthe  market ! 

4oUcitcL  nationally  Jdvertiseti  in 

)i(tioa  the  Saturday  Evening  Post 
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FIGHT  AND  WIN"  ESTABLISHES 
RECORD  AT  VANCOUVER  HOUSE 

BILLED  as  the  season's  greatest picture  event,  Jack  Dempsey 
started  the  "Fight  and  Win"  Se- 
ries in  the  Pantages  Theatre  of  Van- 

couver on  July  28th  and  closed  on 
August  2nd  with  a  record  such  as  this 
popular  theatre  has  never  seen.  In 
the  spread  advertisement  after  the 
first  day,  George  Pantages,  manager 

Alexander's  name  or  fame.  He  doesn't 
have  to.  He  travels  on  his  own.  He 
earns  his  salary.  He  is  a  showman 
from  the  ground  up.  His  experience 
has  been  gained  in  a  number  of  the- 

atres in  the  Northwest  and  with  each 
experience  his  sense  of  theatrical  val- 

ues and  his  exploitation  brains  are 
sharper  and  sharper.    That  he  has 

Universal's  Best 

Cowboys  to  Enter 

Pendleton  Rodeo 

FIFTEEN  of  the  Universal  Ranch Riders,  expert  horsemen  and  rope 
twirlers,  who  are  conspicuous  in 

all  Universal  Western  pictures,  are 
happy. 

They're  going  to  Pendleton,  Oregon, 
with  Hoot  Gibson  and  Edward  Sedg- wick. 

Hoot  is  going  to  make  a  picture  in 
the  town  where  he  first  gained  fame 
and  a  start  in  the  moving  pictures. 
He  won  the  world's  champion.ship  in the  annual  Pendleton  rodeo  several 
years  ago  and  in  several  of  the  events 
has  remained  undisputed  master.  He 
will  attend  this  year's  big  round-up 
of  the  West  in  September  with  his 
entire  "gang."  Sedgwick  will  direct 
him  in  "Let  'Er  Buck!"  with  Marion 
Nixon  and  Josie  Sedgwick  in  the  fem- inine roles. 
The  fifteen  riders  include  Tommy 

Grimes,  steer-roping  champion  of  the 
world,  and  Benny  Corbett,  holder  of 
the  bull-dogging  championship;  Kan- 

sas Mohring,  Charles  Johnson,  Gene 
McKay,  Tom  Scarest,  George  Hunter 
and  others.  All  of  the  fifteen  will  en- 

ter the  events  of  the  rodeo,  and  ex- 
pect to  "clean  up"  and  bring  back  to 

Universal  City  all  the  trophies  with 

the  cry,  "There  ain't  any  more!" 

JACK  DEMPSEY 
WEEK 

mmxt  II  3™ 

HC  -FIOH-r    ANO  Wir-  flCTUB'B 

JULY 'BOHEMIAN  NIGHTS' 

SMITH  & 

ALLMAN 
CHIEF    B  J  e    CLObL   ANin  f:s 

Twenty-fov/r   sheet    usea    by    George    Pantages,    manager   of  Pantages 
Theatre,  Vancouver.    Note  hotv  the  Dempsey  "Fight  and  Win" series  have  beeyi  billed  above  the  regular  vaudeville  show. 

of  the  theatre,  carried  this  significant 
statement : 

"The  first  installment  of  the  'Fight 
and  Win'  photoplay  series,  with  Jack 
Dempsey,  world's  heavyweight  cham- 

pion, as  the  boxing  young  man,  pleas- 
ed everybody  immensely.  There  are 

thrills,  humor  and  action,  and  you'll 
"be  surprised  at  the  way  Dempsey 
-takes  to  acting  before  the  camera. 
We're  satisfietl  the  series  will  be  a 
2iuge  success." 

George  Pantages,  it  is  true,  is  a  lel- 
ative  of  Alexander  Pantages,  one  of 
the  theatrical  pillars  of  the  Pacific 
Coast,  but  George  doesn't  trade  on 

llliiliiliiliiliiliiliiliiiniNDilii 

AT  a  salary  said  to  be  the  highest that  ever  was  paid  an  actress  for 
appearing  in  anything  except 

feature  subjects,  Margaret  Quimby, 
late  of  George  White's  Scandals  and the  Music  Box  Revue,  was  signed  for 
the  tenth  Jack  Dempsey  picture, 
"Kay-0  by  Cupid."  This  is  Miss 
Quimby's  first  moving  picture,  but  she 
has  made  a  profound  impression  on 
the  Universal   City  lot  through  her 

been  a  steady  customer  of  Universal 
for  the  past  two  and  a  half  years, 

playing  the  entire  series  of  "Leather 
Pushers,"  "Fast  Steppers,"  Century 
Comedies  and  now  the  Dempseys,  is 
indeed  another  evidence  of  his  perspi- cacity. 

The  illustration  on  this  page  shows 
the  way  in  which  Pantages  subordi- nated the  entire  vaudeville  show  to 

Jack  Dempsey  and  the  "Fight  and 
Win"  Series  on  their  24-sheets.  The 
experience  of  the  first  of  the  series 
shows  that  "Fight  and  Win"  is  going 
to  be  a  big  money-maker  for  George 
Pantages. 

screen  tests.  Already  Rupert  Julian 
is  considering  her  for  "The  Phantom 
of  the  Opera,"  in  which  Lon  Chaney 
will  start  as  soon  as  the  sets  are  com- 

pleted. And  several  other  directors 
are  anxious  to  use  her  as  soon  as  she 
finishes  with  the  Dempsey  picture. 

Miss  Quimby  is  nineteen  years  old, 
was  born  in  Minneapolis,  and  is  a  de- 

cided blonde  who  has  made  a  spe- 
cialty of  stage  dancing. 

"One  of  the  finest  in 

the  Gibson  series." N.  Y.  Morn.  Telegraph 

DEMPSEY  FILMS  RECRUIT 

ANOTHER  STAGE  FAVORITE 
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BIQ  LEAQUE  BALL  PLAYERS 

ENDORSE  UNIVERSAL  FILMS 

Qiants,  White  Sox  and  Senators  See 

^Tight  and  Win^^  and  "Hit  and  Run*' 

CINCINNATI,  Ohio,  August  6. — In  the  projection  room 
of  Universal's  Cincinnati  Exchange,  upon  the  invi- 

tation of  Frederick  Strief,  the  New  York  Giants  en- 
gaged in  a  death 

grapple  with  the 
Cincinnati  Reds, 
were  invited  to 
see  a  pre-view  of 
three  of  the  Jack 

Dempsey  "Fight 
and  Win"  pic- 

tures. Dempsey  is 
a  great  favorite 
with  the  entire 
sporting  fratern- 

ity and  the  cham- 
pion Giants  were 

only  too  delighted 
to  see  the  cham- 

pion heavyweight 
on  the  screen.  To 
show  what  they 
really  thought 
about  it,  all  of 
them  signed  a 
round-robin  letter 
to  Carl  Laemmle, 
which  read  as  fol- 
lows: 

Cincinnati,  0. 
July  22,  1924. 

Carl  Laemmle, 
Pres.  Universal 
Pictures  Corp., 
New  York  City. 

Dear  Mr. 
Laemmle: 

It  was  our  pleas- 
ure tonight  to  wit- 

ness a  screening  of 
Jack  Dempsey's 
"Fight  and  Win"  Se- 

ries and  we  are  only 
too  glad  to  say  that 
we    enjoyed  them. 
The    Champion  of 
the  World  and  the 

World's  Champion 
Baseball    Club,  the 
New   York  Giants, 
are  strong  believers 
in  the  Jack  Dempsey 
motto:    "Fight  and 
Win." Congratulations  to 
Jack  Dempsey  and 
yourself. 

New  York  (Giants) 
Baseball  Club. 

What  a  sweet  bunch  of 
baseball  talent!  How 
much  money  do  you 
think  it  would  take  to 
purchase  the  players 
from  McGraw?  Left  to 

^^^^^^^^^ -  "    w  c, 

Fred  S.  Meyers,  manager  of  the  Palace  Theatre  of  Ham- 
ilton, Ohio,  who  was  in  the  city  busily  engaged  in  pre- 

paring for  the  showing  of  the  forthcoming  Jewel  pictures, 
as  well  as  the 
Dempsey  series, 
was  in  the  projec- tion room  at  the 
.same  time.  Mey- 

ers prints  his  own 

publication in  Hamilton  and, 
to  show  how  well 

pleased  he  was 

with  his  evening's entertainment,  we 

quote  a  para- 
graph from  the editorial  page  of 

the  Palace  The- atre Magazine: "Through  the 

courtesy  of  Fred 
Strief,  Manager 

of  Universal's Cincinnati  Office, 

we  were  privi- 
leged to  meet  in 

person  the  mem- bers comprising 
the  New  York 
Giants.  Unlike 
common  belief, 
ball  players  are 
not  bums,  or  he- 

roes, or  good-for- nothing  loafers, 
but  gentlemen, 
every  inch  of them.  Of  course, 

YOU  knew  it  all  the  time;  so  did  we.  We  simply  beg 
leave  to  enlighten  the  agitators  who  are  opposed  to 
Sunday  amusements,  and  ball  playing  comes  under  this 

Right — Wayland  Dean, 
Wm.  H.  Southworth, 
William  Craig,  mascot. 
Jack  B  e  nil  e  y,  Bill 
Terry  and  Ernest 
Maum.  Jack  Bentley 
(insert)  takes  a  wallbp 

from  the  champ. 

ban 
-oOo- 

ANOTHER  ballplayers'  endorsement  for  a  Universal Picture  was  secured  by  the  Chicago  office  of  Uni- 
versal when  members  of  the  Chicago  White  Sox  and 

Washington  Senators  were  given  a  private  screening  of 
"Hit  and  Run,"  Hoot  Gibson's  release  for  Lichtman- 
Universal  Month.  The  consensus  of  the  ballplayers'  com- 

ments was  put  on  a  handsome  window  card  reading  as follows: 
"We  heartily  endorse  'Hit  and  Run'  with  Hoot  Gibson as  the  greatest  baseball  picture  ever  put  on  the  screen. 

It's  a  wow!  Chicago  White  Sox  and  Washington  Sen- ators. It's  a  Universal  Picture." 
The  ballplayers  got  many  a  hearty  laugh  out  of  the Hoot  Gibson  picture  and  pronounced  it  as  one  of  the 

most  entertaining  pictures  they  had  ever  seen.  "Hit  and 
Run"  is  one  of  the  pictures  scheduled  for  release  during "Lichtman-Universal  Month." 
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EMMETT 
CORRICAN 

EILEEN PERCY 

Plus  the  truly  great  story  and  the  name  of  one  o 

ELEANOR      the  most  popular  living  writers,  "The  Turmoil"  ha; BOARDMAN     one  of  the  finest  casts  ever  assembled.  No  cast  wa: 

ever  selected  with  more  scrupulous  care  to  bring  ever| 
character  to  life. 

GEORGE 
HACKATHOHNE 

Presented  by 

CARL  LAEMMLE 

One  of 

Universals 

First  Big  12 

Jewels 

For  1924-25 

Released  September  14th 

'Nationally  advertised  in the  Saturday  Evening  Post 



mom  UniveiM 

Eva 

EDWARD 
HEARN 

PAULINE GAROJN 

The  cast  is  an  excellent  one  throughout." — Moving 

li^ictuie  World.  "It  entertains,  amuses,  impresses  deep- 
y  by  its  faithfulness  to  life."  —  Harrison's  Reports. 
'Offers  all  necessary  elements  for  box-office  success." 

Winter 

HALL 

-Exhibitors  Herald. 

bt  Sfaiy  iif JmeifCiiii  lift 

THEO. VON  ELTZ: 
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ull  of  appeal  and  atmosphere." LOS  ANGELES  TIMES 

udience  relished  it. 
C.  L.  Smith, 

VICTORIA  THEATRE, 
Winnfield,  La. 

ure  winner  in  box-ofBce  stakes." 
MOVING  PICTURE  WORLD 

hey  re  o-kay. Lee  Balsly, 
LIBERTY  THEATRE, 

Kansas  City,  Mo. 

nappy  action. 
MILWAUKEE  JOURNAL 

hey  make  me  want  more. 
O.  L.  Meister, 

WHITE  HOUSE  THEATRE, 
Milwaukee,  Wis. 

ach  feature  a  delight." W.  A.  Schoen, 
LIBERTY  THEATRE, 

Milwaukee,  Wis. 

uU  better  than  specials." G.  A.  Peterson, 
LYRIC  THEATRE, 

Sayre,  Okla. 

laying  your  race-track  stories  — 
can't  say  enough  of  their  box-ofi6ce 
value."  Dewey  Michaels, 
PLAZA  THEATRE,     Buffalo,  N.  Y. 

dward  Laemmle  has  made  good 

stuff." 
LOS  ANGELES  EXAMINER 

ivals  'Leather  Pushers'  in  popu- 

larity." 
MILWAUKEE  SENTINEL, 

hould  make  money   for  exhib- 

itors." 
FILM  DAILY 

Starring" 
BILLY  SULLIVAN 

From  the  world-famous 
Red  Book  Magazine 

I       racing  stories  by 
' GERALD  BEAUMONT 

Presented  by 

CARL  LAEMMLE 
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I     Pittsburgh  Smoke  | 
I  By  JACK  HAYS  | 

SJIIIIIIIIIIIIIIIIillillllllllllllllllllllllllllllllllillllllllilllllillllllllllllllilllllllllllilllllllllllllllllilllff 

AND  now  we  again  totter  forward  with  the  weekly 
whisper  and  inform  a  palpitating  public  that  Jo 
Lefko's  new  investment  is  still  running — sometimes. 

Somebody  saw  Jo  last  week,  snooping  about  motor  row 
and  visiting  used  car  emporiums.  We  made  diligent  in- 

quiry of  Mr.  Lefko  himself  today  and  held  a  respectful 
ear  "at  ease"  while  Jo  hollered  he  was  thinking  of  giving 
it  back!  Gobs  of  thundering  silence  greeted  further  effort 
at  enlightenment,  which  prompted  us  to  pursue  the  "calm 
and  even  tenor  of  our  boyish  way." 

OUR  good  friend  Pete  Gorris,  of  the  Capitol  Theatre, 
McKeesport,  just  leaned  over  our  shoulder  to  whis- 

per encouragement  as  we  continue  our  scrivening. 
Pete  is  always  cheerful.  This  time  he  gladdens  our  ear 
with  the  report  that  "The  Signal  Tower"  knocked  'em for  a  row  of  Peruvian  tombstones  last  week.  Which  causes 
us  to  sigh  and  gaze  with  dreamy  and  reflective  eye  upon 
the  new  cuspidor  under  the  old  water-cooler.  Truly  the 
folks  of  McKeesport  do  know  art  when  they  see  it! 

MANAGER  HARRY  LEVY,  the  animated  dynamo  of 
Film  Row  in  Pittsburgh,  dropped  down  to  Wheel- 

ing the  other  day  and  accomplished  the  usual  mir- 
acle. Boys,  it's  a  gift! 

SR.  REECE,  erstwhile  envoy  extraordinary  to  the  tall, 
uncut  and  newly  appointed  manager  of  Short  Sub- 

*  jects  for  Universal,  and  Bill  Lee  Barton  (carrying 
the  ponderous  handle  of  city  salesman),  rushed  out  to 
the  new  Schnely  Theatre  before  the  paint  was  dry  and 
sold  'em  first  run  International  News.  Which  is  encour- 

aging, say  we. 

FRANK  PASKERT,  who  spends  the  majority  of  his 
young  life  laboring  under  the  ponderous  title  of 
"traveling  auditor,"  continues  to  spend  the  company's 

dough  burning  electric  light  at  night.  Always  here  every 
night;  never  seems  to  get  through.    Don't  know  when 
he  sleeps.   He  is  the  original  "walking  wonder." 

SOME  curious  individual  asked  Hanna  Pettit  the  other 
day  the  name  of  her  favorite  motion  picture  actor. 
Ben  Turpin,  was  Hanna's  blushing  reply.  However, 

we  wish  to  correct  what  may  develop  into  an  erroneous 
impression.  There  is  no  affair  between  these  two,  for  we 
are  informed  from  reliable  sources  that  the  lady  is  en- 

gaged to  Jackie  Coogan.  Baby  Peggy  has  refused  to  make 
anv  statement  in  the  face  of  this  announcement. 

CHARLIE  LYNCH  came  in  with  so  much  business  this week  that  we  feel  he  should  give  some  of  it  back 

so  we  might  print  the  figures.  If  we  printed  'em now  some  rash  youngster  might  call  us  names  and  then 
calamity  might  befall  us.  WTiat  happened  to  the  last  guy 
that  called  us  a  name?   He's  a  prize-fighter  now! 

Now  that  we've  written  the  majority  of  this  week's 
issue,  we  calmly  divest  ourselves  of  the  official  robes  and 
cease  the  weekly  chant.  Y'wekkum! 
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"Lightning  Lover^^  Reported 

a  Riot  at  Special  Review 

PASADENA,  Calif.,  Aug.  2. — In  order  that  the  pro- 
ducers might  see  the  effect  of  "The  Lightning  Lover," 

Reginald  Denny's  newest  Jewel  picture,  on  an  audi- 
ence, this  production  was  pre-viewed  at  the  Florence  The- 
atre tonight.  The  result  was  exceedingly  gratifying  to 

the  management  of  the  theatre  and  the  studio  executives 
who  came  down  to  see  the  picture  run.  It  was  a  series 
of  laughs  and  punches  from  start  to  finish,  positively  a 

riot.  Every  one  declares  that  it  is  greater  than  "Sporting 
Youth"  or  "The  Reckless  Age."  Many  who  have  seen  all 
of  Denny's  pictures  declare  that  this  is  by  far  the  best 
he  has  ever  made. 

— Theuerkauf. 

SOLVED! 

ON  page  29  of  last  week's  issue  we  published  the  sev- 
eral pieces  of  a  puzzle  designed  for  exploiting  "K — 

The  Unknown,"  and  promised  to  show  you  this  week 
how  it  was  done.   Well,  here  it  is.   It  took  us  all  week 
to  put  it  together,  but  we  managed  to  get  it  done  just 
in  time  to  go  to  press  with  it.  Now  see  if  you  can  do  it. 

Good  comedy  and  goes  over 

big." 

C.  V.  Anderson,  Mgr., 

OAK  THEATRE, 

'Can  be  tabbed 
among  the  best  of 

the  one-reeleis." Motion  Picture 
News 

Oakdale,  Neb. 

"Clever  farcical  sit- 
uations that  will 

entertain." 
Moving  Picture 

World 

^There's  no  law 

against says 

ROAQ# 

Bert  Roach, 

Neely  Edwards 

and 

Alice  Howell 
are  the 

irresistible 

dispensers  of 



Qlie  most  amazing 

features
  the  ind

i Universal's  facilities  for  making  Westenu 
have  always  been  unique  in  the  industry 
And  this  year  it  is  making  them  on  a  scal< 
never  before  dreamed  of. 

All  these  pictures  have  been  planned  am 
produced  as  units  in  one  great  program  o 
thrilling  outdoor  entertainment.  They  givi 

you  a  schedule  of  high-class  Westerns  fo 
months  in  advance.  And  in  direction,  see 

nery,  atmosphere,  they  merit  a  place  in  an 
house  in  the  country. 

"Not  only  is  'Hit  and 
Run'  the  best  this 
star  has  ever  done, 
but  it  is  also  the  fun- 

niest and  most  inter- 
esting: baseball  pic- 

ture I  have  ever  seen." 
—Loa  Angeles  Times. 

"The  best  of  Hoot  Gib- 
son features  is  his 

newest,  "Sawdust 
Trail."— M.  P.  World. 

The  Famous 

UNIVERSAL 
RANCH  RIDERS 

Supporting  these  stars 
you  will  see  the  greatest 
aggregation  of  horsemen 
since  the  days  of  Roose- 

velt's Rough  Riders.  Re- 
cruited from  every  corner 

of  the  western  plains, 
champions  of  the  corral 
and  the  rodeo.  Watch  for 
them  and  be  prepared  to 
clean  up! 



round-up  of  western 

ptm  has  e^er  known ! 

'Fighting  Fury'  will  prove 
satisfying.  Fine  western  at- 

\         mosphere.   Good  action!" — Film  Daily. 

■the  be^-t  bmij  mw%  ̂ Mgh-^  ! 
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Under  The  Spreading  Century  Plant 

A  Qallery  of  Century  Stars 

Hilliard  Karr,  the  fat  jnan  of 
Century  Comedies. 

Julius  Stern 

Now  In  Paris 

JULIUS  STERN,  president  of  Cen- tury Comedies,  is  in  Paris,  accord- 
ing to  cables  received  from  there 

today,  looking  over  the  musical-com- 
edy field  for  new  starring  material 

for  Century  comedies. 
When  Mr.  Stem  left  New  York  sev- 

eral weeks  ago,  it  was  announced  that 
he  was  going  to  try  and  secure  one 
of  the  leading  beauties  of  the  Follies 
Bergere  to  head  his  newly  organized 
Century  Follies  Girls,  as  well  as  sev- 

eral stories  of  the  French  comedy 
school  to  be  used  as  vehicles  for  Cen- 

tury stars.  The  vacation  part  of  Mr. 
Stem's  trip  is  apparently  over  and  he 
is  now  getting  down  to  business. 

Because  of  the  many  novelties  which 
the  Sterns  have  introduced  in  their 
two-reel  comedies,  in  the  past,  it  is 
expected  that  Julius  Stern  will  have  at 
least  one  or  two  startling  announce- 

ments to  make  regarding  his  future 
productions  when  he  returns  early  in 
the  Fall.  Abe  Stem  is  still  in  Carls- 

bad, where  he  is  enjoying  a  much 
needed  and  well  earned  vacation.  It 
is  expected  that  he  will  return  to  New 
York  with  his  brother. 

The  Century  studios  in  Hollywood 
are  now  being  put  in  shape  for  the 
rush  of  activities  expected  just  prior 
to  the  return  of  the  Messrs.  Stem.  Be- 

cause the  product  for  release  during 
the  next  four  months  is  already  in  the 
Universal  exchanges,  the  Century  stu- 

dio was  closed  for  a  few  weeks.  Dur- 
ing this  time  Wanda  Wiley,  Harry  Mc- 

Coy, Buddy  Messinger,  Hilliard  Karr 
and  other  Century  stars  availed  them- 

selves of  the  opportunity  to  take  a 
vacation.  Now  they  are  returning  to 
the  studios  for  work  in  new  stories. 

Wanda  Wiley  says  "Hou-dc-do." 

Wanda  Wiley 

As  a  Soldier 

WANDA  WILEY,  the  youthful comedienne  who  rose  to  star- 
dom in  Century  Comedies  after 

little  more  than  a  year  on  the  screen, 
is  soon  to  be  seen  in  the  role  of  a 
soldier.  Edward  I.  Luddy,  who  has  di- 

rected most  of  the  Wanda  Wiley  Cen- 
tury Comedies,  is  soon  to  start  pro- 

duction on  "On  Duty,"  the  picture  in which  Wanda  will  enact  the  role  of  a 
soldier.  Opposite  her,  as  her  sweet- 

heart and  the  soldier  who  has  to  go 
home  to  visit  his  sick  mother,  will  be 
Al  Alt.  Wanda  Wiley  in  this  picture, 
dons  her  sweetheart's  uniform  and 
takes  his  place  in  the  ranks  in  order 
that  he  may  go.  Hilliard  Karr  will 

play  the  role  of  captain.  "On  Duty" will  be  on  the  release  schedule  for 
early  next  year. 

Al  Alt,  the  handsome  hero  of Centuries 

Japan  Still  Likes 
Slapstick  Comedy 

IN  a  letter  to  Julius  Stem,  president of  Century  Comedies,  discussing 
the  film  situation  in  the  Orient, 

Prouse  Knox,  Universal's  representa- 
tive in  Japan,  points  out  that  the  Jap- 

anese fans  still  prefer  to  take  their 
film  laughs  from  the  old  slap-stick, 
trick  photography,  beauty  girls  and 
animal  comedies. 

Century  Follies  Girls  and  Century 
animal  pictures  are  very  popular  in 
Japan,  Mr.  Knox  states  and  further 
adds  that  comedies  as  a  whole  are 
more  appreciated  in  the  Orient  than 
in  other  parts  of  the  world. 
He  mentions  particularly  the  fact 

that  Buddy  Messinger  Comedies  are 
exceptionally  popular  with  the  Japan- 

ese people.  They  get  many  a  hearty 
laugh  out  of  them  and  ask  for  more. 

■  iiliiliiliiiniiiihiHiiiliiiiiiiiiiiliiiiiiiiliiliiiiiiiiiiiiiii 

"Traffic  Jams^^^  First  Century 

Release  for  September 

t<rpRAFFIC  JAMS,"  the  first  Cen- I  tury  Comedy  on  the  September 
release  schedule,  is  an  hilari- 

ous tale  of  how  to  avoid  accidents  in 
the  traffic  of  large  cities.  A  special 
steel  cage  made  in  the  shape  of  a  ball, 
was  especially  made  for  this  produc- 

tion. It  is  with  this  steel  ball-cage 
that  Harry  McCoy  as  the  hero  of  the 
story  manages  to  safely  cross  the  con- 

gested streets  of  his  town.  Although 
there  may  never  be  any  further  use 
for  this  expensive  bit  of  "prop,"  Ju- lius Stern  ordered  it  built  in  order  that 

Century  Comedies  may  always  be 
right  up-to-the-minute  and  contain  all 
the  mith-provoking  incidents  witten 
into  the  script.  With  Harry  McCoy 
in  "Traffic  Jams"  is  Hilliard  Karr,  an- 

other Century  star,  and  Bessie  Welsh, 
a  promising  young  girl  who  has  un- usual talent  and  is  already  becoming 
very  popular,  though  only  a  short time  on  the  screen.  Other  releases  on 

the  Century  program:  "Low  Bridge" 
with  Buddy  Messinger,  "The  Trouble 
Fixer"  with  Wanda  Wiley  and  "Mind 
the  Baby"  with  "Pal"  the  dog  star. 



''OPENED  TO  TERRIFIC 

BUSINESS  ON  WARMEST 

DAY  OF  YE
AR!" 

DAVE  ESTERSON 
PALACE  &  REGENT 

THEATRE, 

S.  Norwalk,  Conn. 

"PLA  YING 

TO 

EXTRA  ORDINAR  Y 

BUSINESS! 

99 
Says DREAMLAND  THEATRE 

T.  J.  Pekras,  Mgr. 

Columbus,  Ohio 

UNIVERSALS  TICUT AND  WIN'' PICTURES 
Directed  bq  Erie  Kenton         Presented  bij CARL  LAEMMLE 
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-  ̂   ̂   AND  STILL  THEY  COME  / 

RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  is  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in- teresting way  as  we  are  able  to  do 
through  the  columns  of  the  Universal 
Weekly.  Here  are  more  letters  re- ceived through  the  Saturday  Evening 
Post  advertising  and  inspired  by  the 
big  demand  and  apj)reciation  for  Uni- 

versal pictures: 

"FINE" 
"I  saw  Hoot  Gibson  in  'The  Thrill 

Chaser'  and  want  to  tell  you  how  I 
enjoyed  it.  It  was  fine  from  start  to 
finish.  I  always  enjoy  seeing  Mr.  Gib- 

son.  He  is  fine  in  any  role." 
— Miss  Georgia  Sargent, 

Rosedale,  Ind. 

"GREAT" 

"Your  serials  are  great." — Miss  Rose  M.  Sullivan, 
E.  Boston,  Mass. 

"TRUE" 
"Yesterday  I  had  great  pleasure  in 

seeing  'Fools  and  Riches'  for  the  third 
time.  Very  good  story  indeed  —  it 
seems  so  true." 

— Mr.  C.  Thomas,  London,  Eng. 

"ENJOYED  rr  VERY  MUCH" 
"I  felt  I  must  write  after  seeing 

'The  Reckless  Age.'  *  *  *  I  enjoyed 
it  very  much.  Hayden  Stevenson  once 
again  got  in  a  few  of  his  old-time 

punches." — Mrs.  Theresa  Irwin, 
Wildwood,  N.  J. 

"FINE" 

"  'The  Reckless  Age'  was  fine — the 
ending  was  so  surprising." —Mrs.  A.  T.  McGhan, 

Atlanta,  Ga. 

"TEAMWORK  IS  GREAT" 

"Mr.  Denny  is  ahvays  good  —  that's understood,  but  the  praise  accorded 
the  clever  and  talented  Ruth  Dwyer  is 
echoed  by  a  vast  number  of  the  pic- 

ture going  public  in  Netv  York  City. 
The  intelligent  interpretation  of  the 
splendid  role  assigned  to  her  in  'The 
Reckless  Age'  proves  beyond  a  doubt 
that  she  is  one  the  greatest  little  art- 

ists on  the  screen  today.  Let's  have another  one  ivith  Reginald  Denny  and 
Ruth  Dwyer.  Their  team  work  is 

great.'\ 
'  — Mr.  William  M.  Drennen, Woodside,  L.  7. 

"SEE  MORE  THAN  ONCE" 
"I  couldn't  resist  writing  to  tell  how 

much  I  enjoyed  one  of  Mary  Philbin's 
latest  pictures  dealing  with  the  Bow- 

ery ('Fools  Highway').  Pat  O'Malley was  the  hero  of  the  picture.  It  was 
one  of  the  many  I  could  see  more  than 

once  and  still  enjoy." — Mr.  Fred  Walker, 
New  Bedford,  Mass. 

"LIVED,  LOVED,  LAUGHED" 
"I  want  to  say  that  I  lived,  loved 

and  laughed  with  Mary  Philbin  in 
'Fools  Highway.'  " — Mrs.  A.  E.  Hughes, 

Boston,  Mass. 

"BEST  AUTO  PICTURE" 
"/  think  'Sporting  Youth'  was  the 

best  automobile  picture  I  have  ever 
seen.  The  story  was  well-knit,  the 
cast  excellent  and  the  road  race  scenes 
truly  breath-taking.  I  found  myself 
so  immersed  in  the  battle  for  first 
place  that  I  honestly  forgot  for  a  time 
I  ivas  not  watching  a  struggle  be- 
ticeen  speed  kings  out  at  Ascot." —Mr.  F.  J.  Doxtater, 

Los  Angeles,  Calif. 

"WAS  WONDERFUL" 
"I  saw  Reginald  Denny  in  'Sporting 

Youth'  and  it  is  impossible  to  say  just 
how  much  I  enjoyed  it.  It  was  won- 

derful! Mr.  Denny  is  just  splendid,  as 
is  Miss  Laura  La  Plante.  I  enjoyed 

it  more  than  any  I  have  ever  seen." — Miss  Georgia  Sargent, 
Rosedale,  Ind. 

"GRIPPED  AUDIENCE" 
"If  there  ever  was  a  mystery  story 

that  was  better  than  'The  Acquittal' I  should  have  liked  to  see  it,  but  I 

don't  think  it  possible.  *  *  *  I  don't think  I  ever  saw  a  picture  that  so 
gripped  an  audience  till  the  very  end 
as  this  one  did." — Mr.  Jan  Bakker, 

Rotterdam,  Holland. 

"BEST" 

"  'The  Acquittal'  is  the  best  mystery 
pictxire  I  have  ever  seen.  I  didn't 
know  the  solution  until  the  end." 

— Miss  Hasmick  Vertabedian, 
Chico,  Calif. 

"WORDS  INADEQUATE" 
"I  have  just  had  the  privilege  of 

seeing  your  most  wonderful  picture, 
'The  Hunchback  of  Notre  Dame.' 
Mere  words  are  inadequate  to  de- 

scribe the  grandeur  and  acting  in  it — 

no  detail,  however  small,  has  been 
overlooked.  Truly,  it  is  a  remarkable 
picture,  and  you  have  every  right  to 

feel  proud  that  you  are  its  maker." — Miss  Bernadyne  Mayfield, 
Van  Buren,  Ark. 

"BIG  HIT" 
"  'The  Hunchback  of  Notre  Dame' 

made  a  big  hit  in  Houston  and  sev- eral of  the  schools  were  closed  for  the 

matinee.  As  for  me  —  well,  I'm  like 
the  average  girl  of  my  age  —  'just 

crazy  about  it'." 
— Miss  Dorothy  Hermes, 

Hallettsville,  Texas. 

"REMARKABLE" 

"At  last  I  have  seen  'The  Hunch- 
back of  Notre  Dame'  and  it  is  a  very remarkable  production.  One  of  my 

friends  thinks  it  the  greatest  movie 
she  ever  saw,  and  yesterday  our  negro 

hallboy  was  in  raptures  over  it." — Miss  Harriet  Gaylord, 
New  York  City. 

"GREAT" 
"I  saw  'The  Hunchback  of  Notre 

Dame'  at  the  Court  Theatre  in  Wheel- 
ing, W.  Va.,  last  Saturday.  It  is 

great — great  like  the  work  of  nature, 
Niagara  Falls.  To  see  it  once  is  not 
enough.  I  shall  not  miss  the  oppor- 

tunity of  seeing  it  again." —Mrs.  N.  Taneyhill, 
Bamesville,  Ohio. 

"WONDERFUL" 
"I  am  looking  forward  to  seeing 

some  more  Universal  pictures  as  won- 
derful as  'The  Hunchback  of  Notre 

Dame,'  which  we  enjoved  thoroughly." —Mrs.  W.  S.  Allen,  Sanford,  Fla. 

"REAL  GOOD" 

"1  saw  the  first  round  of  Jack 
Dempsey's  'Fight  and  Win'  features. 
They  look  to  be  real  good,  and  I  surely 
am  going  to  see  them  when  they  come 

to  this  town." 
— Mr.  Alfred  Holgaard, 

Clinton,  Iowa. 

"WORTH  WHILE" 
"We  saw  Mary  Philbin  for  the  first 

time  in  'Merry  Go  Round,'  and  her 
splendid  acting  and  beauty  are  suf- ficient reasons  for  wanting  to  see 
'Fools  Highway'  and  'The  Gaiety 
Girl.'  I  am  glad  of  the  opportunity 
to  thank  you  for  giving  us  really  in- 

teresting and  worth-while  pictures." — Mrs.  Lillian  Sunderman, 
Charleston,  III. 
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This  unusually  beautiful  flout,  one  of  the  outstanding  features  of  the  Greater 
Movie  Season  parade  held  recently  in  Los  Angeles,  represents,  in  a  most 

realistic  manner,  one  of  the  scenes  from  "The  Signal  Tower," 
first  of  the  Universal  Jewels  for  the  new  season. 

An  Editor  Writes  to  Carl  Laemmle 

About  "TKe  TurmoiV^ 
THOUSANDS  of  letters  are  received  every  week  by 

Carl  Laemmle,  in  answer  to  his  weekly  advertisement 
in  the  Saturday  Evening  Post.  From  them  Mr. 

Laemmle  has  been  enabled  as  no  other  man  in  the  moving 

picture  business  to  feel  the  public  pulse,  to  gauge  the  re- 
action of  Universal  pictures  on  audiences  and  receive  sug- 

gestions for  the  making  of  pictures  which  are  in  them- 
selves valuable.  Most  of  these  letters  are  sent  without 

any  intention  of  having  them  published.  We  are  repro- 
ducing, however,  a  letter  which  Mr.  Laemmle  has  the 

permission  of  the  writer  to  have  it  published.  It  is  from 
the  associate  editor  of  the  Tulsa  Tribune  of  Tulsa,  Okla. 
While  it  is  typical  of  a  great  many  other  letters,  it  is 
so  well  written,  so  indicative  of  the  spirit  in  which  Booth 

Tarkington's  picture,  "The  Turmoil,"  was  made,  and  gives 
such  a  convincing  foretaste  of  the  way  in  which  "The 
Turmoil"  will  be  received  by  moving  picture  audiences, 
that  we  have  reproduced  it  as  a  criterion  of  the  thousands 
of  letters  whic?i  are  constantly  coming  in  about  Universal 
pictures.  Every  exhibitor  should  read  it  carefully: 

Tulsa,  Okla.,  July  19,  1924. 
Mr.  Carl  Laemmle, 

Universal  City,  Calif. 
My  dear  Mr.  Laemmle: 

I  stopped  in  at  the  Majestic  Theatre  here  today  to  see 

an  early  screening  of  your  production,  "The  Turmoil," 
adapted  from  Booth  Tarkington's  strong  novel.  I  was 
not  expecting  anything  out  of  the  ordinary,  but  the  pic- 

ture impressed  me  so  much  that  I  decided  to  write  you  a 
note  of  appreciation. 

It  is  just  the  sort  of  a  play  I  have  been  wanting  to 
see — one  that  mirrors  American  life  and  character  as  they 

are,  instead  of  caricaturing  them.  It  takes  a  Booth  Tark- 
ington,  no  doubt,  to  write  that  kind  of  a  story.  I  don't 
know  what  Mr.  Tarkington  thinks  about  your  production, 
but  I'm  sure  he  has  many  reasons  to  be  proud  of  the 
film  version  your  director  and  cast  have  given  it. 

There  are  some  wonderful  moments  awaiting  those  who 
will  see  "The  Turmoil."  It  seems  to  me  I  held  my  breath 
all  through  that  tense  scene  in  the  barber  shop,  which 
was  as  natural  as  if  it  had  happened  uptown  in  the  shop 
where  I  go  for  a  haircut.  I  don't  recall  the  name  of  the 
man  who  is  "Jim  Sheridan,  Sr."  in  this  play,  but  he  cer- 

tainly turned  in  a  masterful  role.  And  George  Hacka- 
thorne — every  fan  who  likes  Richard  Barthelmess  will  like 
him.  They  have  the  same  sincerity,  restraint,  and  depth 
that  distinguishes  the  actor  from  the  film  puppet.  He 
shares  some  poignant  scenes  with  Eleanor  Boardman,  who 

is  a"  talented  young  actress  and  inexpressibly  lovely.  I've 
been  wondering  where  they  found  her. 

There  are  many  other  things  I  should  like  to  tell  you 
about  the  impression  which  this  picture  made  upon  me, 
especially  about  the  touches  of  genius  in  direction.  But 
one  can't  find  place  for  them  in  a  mere  note.  What  I  do 
want  to  say  is  that  "The  Turmoil"  is  the  kind  of  film- 
play  which  deserves  to  succeed,  and  I  hope  it  will  be  a 
profitable  venture  for  your  company. 

Nearly  twenty  years  ago,  when  I  was  a  lad  up  in  Wis- 
consin, I  used  to  read  letters  on  my  father's  desk  from 

a  very  small  and  struggling  film  exchange  which  you  were 

operating  at  Minneapolis  in  competition  with  the  "trust." It  is  a  far  cry  from  those  days  to  the  present,  when  your 
Universal  organization  stands  as  one  of  the  dominant  con- 

cerns in  a  great  industry.  You  have  abundant  reasons  to 
be  proud  of  the  achievement. 

Sincerely  yours, 

(Signed)  CRAWFORD  WHEELER, 
Associate  Editor,  The  Tulsa  Tribune. 



stupendous  \m{ 

chapter-i^q  idea. 

SURE 

WINNER!'' Says  M,  P.  NEWS 

"Introduces  more  than  the  customary!  Fast- 

moving  action  and  scenes  that  have  been  ex- 

ceptionally well  staged.  Fine  suspense,  which 

furnishes  excitement  —  nothing  is  lacking  to- 

ward providing  an  eye-full  of  adventurous  ac- 
tion. Another  sound  box-oflice  attraction.  Es- 

pecially enjoyable  for  hot  weather.  One  of 

UniversaFs  best." 
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A  PAQE  OF  SYNOPSIS 

"SOME  TOMBOY!" 
Century  Two-Reel  Comedy 
Starring  WANDA  WILEY 

WANDA,  pitcher  on  a  kids'  base- ball team,  attracts  the  atten- 
tion of  a  wealthy  young  blood. 

Later,  he  surprises  her  while  she  is 
swimming  in  almost  her  birthday 
clothes,  and  threatens  to  steal  her  oth- 

er garments  unless  she  will  give  him 
a  kiss.  She  pretends  to  consent,  but 
instead,  steals  his  auto  and  makes  him 
chase  her.  He  overtakes  her  and  in- 

vites her  to  a  party  his  mother  is  hold- 
ing for  him. 

Wanda,  now  employed  in  a  hair- 
dressing  shop,  goes  to  dress  the  boy's 
mother's  hair,  but  ruins  the  old  lady's 
tresses  by  forgetting  to  turn  off  the 
current  in  the  waving  apparatus.  She 
later  squares  herself  with  the  boy's 
mother  by  capturing  burglars  in  the 
act  of  stealing  their  family  silver  and 
jewels.  Her  courage  wins  over  the  old 
lady,  who  consents  to  her  son  marry- 

ing Wanda. 

"BUTTERFLY" 
By  Kathleen  Norris 

Universal  Jewel 

Featuring  LAURA  La  PLANTE 
and  NORMAN  KERRY 

BECAUSE  of  her  promise  to  her 
father,  Dora  ("Butterfly")  Col- lier meant  more  to  Hilary  than 

a  dearly  loved  little  sister — she  was  a 
sacred  charge.  For  Dora,  though  but 
seventeen,  had  shown  unmistakable 
genius  as  a  violinist.  So  Hilary,  the 
elder  sister,  turned  her  attention  to 
the  business  world  and  gave  up  all 
her  own  aspirations  as  pianist. 

In  the  office  where  she  worked  as 
private  secretary  to  old  man  Spauld- 
ing,  she  came  to  know  Spaulding's nephew,  Craig.  He  meets  the  girl  at 
a  recital  by  Konrad  Kronski,  a  fo- 
mous  violinist,  whose  mother  had  been 
a  friend  of  the  Collier  girl's  mother. Kronski  decides  that  Dora  has  the  gift 
and  must  go  abroad  to  study.  But 
Dora  has  conceived  a  violent  love  for 
Craig,  though  he  and  Hilary  are  deep- 

ly interested  in  each  other. 

Hilary,  accustomed  to  humor  "But- 
terfly," steps  aside  and  Dora  and Craig  are  married.  Dora  has  always 

been  spoiled.  She  is  more  so  now  and 
is  entirely  unprepared  for  matrimony. 
She  goes  with  the  fastest  set  and 
gradually  a  rift  appears  between  her 
and  Craig,  due  to  Dora's  interest  in other  men.  The  latest  of  these  is 
Kronski,  who  has  returned  to  Amer- 

ica. He  does  not  love  her  at  all,  real- 
izes that  she  is  a  spoiled  child  and 

is  himself  in  love  with  Hilary.  But 

all  these  things  weigh  not  at  all  with 
Dora,  who  fatuously  imagines  that 
any  one  she  is  in  love  with  must  be 
in  love  with  her.  p'or  the  first  time 
in  her  life  Hilary  refuses  to  give  up 
her  own  happiness  for  her  sister. 
Things  come  to  a  terrible  crisis  one 
night,  which  threatens  scandal  and 
bitterness  to  all  when  a  strange  warn- 

ing brings  all  these  tangled  love  af- 
fairs to  order  and  happiness. 

"BETWEEN  FIRES" 
Two-Reel  Universal  Western 

With  FRANK  KINGSLEY  and 
EDMUND  COBB 

FRANK  DOWLING,  cheated  of  his entire  savings  by  Tom  Calvert, 
shoots  the  crooked  gambler,  leav- 
ing him  for  dead.  Pursued  by  Bob, 

the  sheriff,  who  is  in  love  with  Frank's 
sister,  Ethel,  Frank  makes  his  way 
home,  where  he  is  concealed  by  his 
sister. 

Bob,  learning  that  Calvert  is  still 
alive  and  has  confessed  to  cheating  the 
fugitive,  rescues  Frank,  disperses  the 
mob  and  wins  the  love  of  Ethel  by  his bravery. 

"THE  SLANDERERS" 
Universal  Attraction 

With  JOHNNY  WALKER,  GLADYS 
HULETTE  and  BILLY  SULLIVAN 

TWO  brothers,  their  mother  and foster-sister  live  in  a  small  town 
on  a  farm  not  far  from  a  village. 

In  dying,  the  husband  and  father 
made  his  brother  executive  of  the  es- 

tate and  the  crabbed  uncle  has  the 
widow  and  her  two  boys  subjected  to 
his  whims.  Both  boys  are  in  love  with 
their  foster-sister,  who  is  fond  of  them 
both  and  treats  them  with  such  impar- 

tiality as  to  cause  each  many  jealous 
moments.  The  younger  brother  en- 

dures brutal  treatment  from  his  un- 
cle on  occasion,  but  restrains  himself 

for  the  sake  of  the  invalid  mother. 
Comes  the  call  to  arms  for  the 

Great  War  and  the  younger  enlists. 
The  older  trys  to,  but  the  recruiting 
officer  will  not  permit  him,  saying  he 
can  best  serve  his  country  by  running 
the  farm.  .  The  night  before  the 
younger  goes  away  he  learns  that  the 
uncle  plans  to  deprive  them  of  the 
farm  and  goes  to  the  uncle's  home to  remonstrate.  As  the  result  of  the 
fight  the  uncle  dies,  but  the  boy  does 
not  know  it,  and  not  until  after  he 
returns  from  France  a  hero  widely 
acclaimed  by  his  home  town  does  he 
learn  of  the  tragedy  that  has  beset 
his  loved  ones  as  the  result  of  the  dis- 

covery of  the  death  of  the  uncle — then 
he  takes  rugged  steps  to  right  the 
wrongs,  resultant  in  part  from  a 
small-town  narrowness. 

Hysterical  History  Comedies 

One-Reel  Universal  Mirthquake 

"RIP  VAN  WINKLE" 

AFTER  a  strenuous  set-to  with  his domineering  spouse.  Rip  Van 
Winkle  is  driven  from  his  home 

and  seeks  solace  in  the  neighboring 
mountains.  He  meets  some  dwarfs 
and  helps  them  push  a  huge  cask  up 
a  steep  hill  only  to  find,  after  his  la- 

bor, he  has  given  a  free  ride  to  some 
lazy  dwarfs  concealed  therein.  He  en- 

gages in  a  game  of  bowls  with  them, 
but  they  bewitch  the  pins  and  he  loses. 

Consoling  himself  vdth  quaffing 
some  of  their  potent  ale,  he  falls 
asleep  and  wakes  up  twenty  years  aft- 
emards.  He  and  his  dog — both  with 
beards — seek  out  their  former  haunts. 
They  find  times  have  changed.  Mrs. 
Van  Winkle  is  still  a  flapper,  the  chil- 

dren are  full-grown  and  the  village  is 
a  thriving  town.  He  is  welcomed  back 
to  the  family  hearth,  however,  and  all ends  happily. 

"FIGHT  AND  WIN" 
Two-Reel  Universal  Jewel 

Starring  JACK  DEMPSEY 

No.  6— "Bring  Him  In" 

FOR  his  untiring  work  in  keeping the  members  of  the  San  Fran- 
cisco police  force  in  perfect  con- 

dition, "Tiger"  Jack  O'Day,  World's 
Champion  Heavyweight,  is  made  an 
honorary  member  of  the  force  for 
twenty-four  hours.  The  commission- 

er's daughter  promises  to  let  him  lead 
the  grand  march  of  the  policemen's ball,  to  be  held  that  night,  provided 
he  sells  one  hundred  tickets. 

While  Jack  is  trying  to  sell  the 

tickets,  the  editor  of  the  city's  most influential  paper,  makes  a  wager  with 
the  commissioner  that  the  first  cop  he 
sees  will  not  be  able  to  bring  in  the 
notorious  thug.  Spike  McGann.  The 
commissioner  agrees  to  resign  if  the 
officer  fails  and  the  editor  agrees  to 
become  his  strongest  backer  if  the  cop 
succeeds.  Jack  happens  to  be  the  one 
selected  and,  although  he  manages  to 
get  Spike  with  little  difficulty,  he  lets 
him  get  away  in  his  eagerness  to  sell 
tickets  to  the  ball.  Later  he  learns 
that  Spike  is  to  fight  that  night  and 
goes  to  the  club  and  persuades  the 
other  boxer  to  let  him  take  his  place. 
Jack  wins  the  fight  and  takes  Spike 
to  the  commissioner  at  the  ball  just 
in  time  to  lead  the  grand  march  and 
win  the  bet  for  the  commissioner. 



"THE  SERIES  OFFER  A  NOVELTY 

THAT  SHOULD  BE  APPRECIATED" 

MOVING  PICTURE  NEWS 

This  series  should  go  over 

big.  There  is  plenty  of 

action,  rough  and  tumble 

d  slapstick  and  each 

reel  moves  at  a  fast 

clip  with  laughs  fol- 

lowing one  another 

closely.  Burlesqu- 

ing prominent  his- 
torical events  and 

personages  not  only 

has  the  advantage 

of  novelty,  but  is  a 

ripe  field  for  effect- 
ive comedy.  Effect 

is  highly  amusing 

and  should  get  a  lot 

of  laughs,  * ' 
Moving  Picture  World 
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Watch  This 

Column 
No  man  can  produce  grmal  IhingM anUf  hm  it  thoroumhly  tinctro  in 
Jtalint  with  himielf.  "—LOWELL 

WILL  H  HAYS 

I'd  rather  pin  a  rose  on  a man  while  he  hves,  and  is  able  to 
appreciate  its  perfume,  than  send  it  to 
him  after  he  is  dead,  when  he  isn't 
able  to  appreciate  anything.  I  am 
carrying  out  the  idea  here  in  pub- licly expressing  my  thanks  to  WILL 
H.  HAYS  for  what  he  has  done  for 
the  movmg-picture  industry — particu- larly with  relation  to  clean  pictures which  the  whole  family  can  see  and enjoy.  To  this  great  work  he  has brought  the  same  earnest  effort  and mtelligence  which  characterized  his fine  campaign  for  President  Harding, and  his  reorganization  of  the  post- office  department  as  Postmaster- General. 
MR.  HAYS  realizes,  as  we 

all  do,  that  the  moving-picture  is  a great  source  of  entertainment  and education.  I  have  given  him  every co-operation  in  his  campaign  for clean  pictures,  and  many  months  ago I  instructed  all  my  directors  to  make only  those  pictures  whirh  please  and refresh  the  mind. 
And  looking  at  the  splendid 

pictures  which  Universal  has  pro- duced, and  which  are  now  before  the public,  I  am  pleased  to  note  the prevalence  of  clean,  fine  ronoance— 
such  as  "77ie  Signal  Tower."  a  rail- road romance  with  charming  VIR- GINIA VALLI  in  the  leading  role; 
1.1.  Tx..  ,^"^*'"'  with  REGI- NALD DENNY  and  a  splendid  cast 
u  P^^'A'S'^"''  Turmoil."  headed by    GEORGE  HACKATHORNE and  an  excellent  cast. 

^  Keep  your  eyes  open  for 
Wine,"  with  CLARA  BOW and  a  remarkable  cast.  And  don't 

forget  to  see  "Tht  Hunchback  of Notre  Dame.  " 
By  the  way— don't  fail  to 

see  "Love  and  Glory,"  which has  just  completed  a  long  and  success, ful  run  at  the  Lyric  Theatre,  New  York 
City,  at  legitimate  theatre  prices. 
Have  you  seen  any  of  the 

JACK  DEMPSEY  "Fight  and Win"  pictures?  If  so,  what  do  you think  of  them? 
'Pniidcnl 

<  To  be  continued  next  woek  > 

UNIVERSAL 

PICTURES 
1600  Broadway.  New  York  City 

An  Audience  Thirteen 

Times  the  Population 
of  Detroit 

CARL  LAEMMLE  issues  a  column  on  Univer- 

every'week!  ̂
"'"''"^ 

Each  issue  runs  to  2,500,000  copies.  It  is  con- ceded that  at  east  5  persons  read  each  copy  ThSt niakes  a  circulation  EVERY  WEEK  thirteen  times the  population  of  the  great  city  of  DetroU. consider  the  enormous  power  of  this  publicity Week  in  and  week  out,  year  in  and  year  out  It •s  working  for  you  all  the  time.    Maldng  Uni 
versal  Pictures  more  popular.  ^ 
,Jl^'\^^  }^P'''^'-^^i  Pictures  a  prestige  that  can be  obtained  in  no  other  way.   It  gives  them  nat lonal  advertising   BEFORE   they   are  rXasS And  the  thousands  of  letters  that  come  to  Carl Laemmle  m  reply  to  this  column  keep  him  in close  touch  with  the^ikes  and  dislikes  of  thi  pei 

vpHrjil"^^'  gives  you  good  pictures  plus  what  ad- vertising men  call  "consumer  acceptance." 

FROM  TODAY'S  MAIL: 
"  'The  Gumps'  came  to Marion  In  'Oh,  What  a Day!'  It  was  Just  one scream  from  start  to 

finish." 
Mrs.  John  Odum, 

Marion,  111. 

"  'Fools  Highway'  was  one 
of  the  best  little  pictures I've  seen  In  a  long  while and  SUss  Philbin  has 
risen  in  my  favor,  sky- 

high." 

Mr.  V.  A.  McGovern, Avalon,  Pa. 

I  have  seen  "Merry  Go Round'  twice  and  con- 
sider it  a  wonderful  pic- 

ture." . 
Mr.  Wm.  Noble  Fleming Philadelphia,  Pa. 

May  I  say  that  'The Hunchback'  pUying  at 
the  Strand  recentlv  was absolutely  fine?  We  en- 

joyed every  minute  of  the 

picture." 

Mr.  R.  T.  Annable, 
Syracuse,  N.  Y. 

The  advertisement  to  the 
left  appears  in  the  Sep- tember 6th  issue  of 
The  Saturday  Even- 

ing Post. 





Money  Making  Ideas 
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§m1o  Remember!  A  GRE
AT 

7.  A  famous  stage  play--a 

great  box-office  success. 

2.  A  popular  novel—a  sen- 
sational best  seller. 

All  the  dramatic  elements  of  these  two 

tiied-and-pioved  successes  have  been  weld- 
ed into  a  picture  of  universal  appeal.  It 

cannot  fail  to  repeat  in  your  box-office  the 
records  made  by  the  play  and  the  book. 

Read  what  the  critics  said: 

"All  the  ladies  are  pretty  sure  to  'Oh!'  and  'Ah!' 
to  their  heart's  content." 

THE  AMERICAN,  Baltimore 

"The  same  qualities  which  were  responsible  for 
the  success  of  the  novel  and  play  are  evident 
in  the  picture.  Exceedingly  strong  human  in- 

terest throughout." 
MOVING  PICTURE  WORLD 

"Such  sympathetic  lure  and  abundant  human 
interest  that  there  is  no  questioning  its  ability 
to  appeal  to  the  masses.  The  emotional  cur- 

rent runs  swift  and  smoothly  at  all  times,  even 
continuity  is  preserved  and  a  touching  climax 

is  reached." 

EXHIBITORS'  TRADE  REVIEW 

"An  appealing  domestic  drama.  It  should  please 
almost  any  adult  picture-goer." 

HARRISON'S  REPORTS 

APOHTERFUU 

POPULAR 

NOVEL  / 

A  FAMILY  SECRET"
 

Adapted  jointly  from  the  great  stage  success,  "The  Burglar,"  by  AUGUSTUS 
THOMAS  and  the  popular  novel,  "Editha's  Burglar,"  by FRANCES  HODGSON  BURNETT 

featuring  a  cast  of  popular  screen  favorites 

BABY  PEGGY  EDWARD  EARLE 
GLADYS  HULETTE  FRANK  CURRIER 

CESARE  GRAVINA 

Presented  by 
CARL  LAEMMLE 

Directed  by 

WM.  SEITER 
A  UNIVERSAL 

JEWEL 



You^ll  love  her! 

PRETTY  as  a  peach! 

BRIGHT  as  a  diamond! 

QUICK  as  a  wink! 

SMART  as  a  whip! 

Century  Comedies 



New  Yorkers  Drink  Sumptuouslyff7fsg^°Jisr'Jf« 
On  17,000-Ton  Floating  Cafe  atUiSis^M  3 

Anchor  15  Miles  Off  Fire  Island  i"4?^e^#gi|£ 

r Opon  Saloon  It  Runninff  on  City'i  Ocean  Hightcay  nm  B  •= — I  *  il*  .jn  .  <m  m.     '    *  ■  I 
W1a«,  Womro,  Jatt  ud  I 
Revrirr  Turn  Nlglit  to 
Day   OS   Myftt«r)r  Sfclp 
Flyiilf  the  Brllkfc  Fl<(  I 

$5  'Cover  Charge't  , 
Oriolu  II  to  12^  I 

MorlnBrgia  at  Miihlgbl: 
Frinbich    drr    Croaac  , 
Silverware  and  Liaew  I 

TkU  m^f  of  thr  (omA  tkar»  of  Ltmg  tttmJ  aAmm  ih*  mpfwontmM*  UMioo  */  lJU  17,000 ton  oMn  Unrr  r«ni«rr«d  Inta  m  hmfr  •^mm  wUfA  U  MwlUrW  •#  fir*  f*iM^  Tk» 
ri^^»»'' 

Incle  Sam  Shocked  bu
t  Helpless 

Afsumptuous  Floali
ng  Barroom  ̂ 

Lund  OP  liner  Pit  Firel
slandj 

S«d  to  n,  BriiUh  FUt  a»d',| 
Boue  Alikt. 

■  I     B^t  •IMT  tW5r  ••^  " Hither 

^    M«  Oil* 

r  el  hK  " 

Coast  Quardl 

ToFerrelOutV 

CabarelShip 

OfficiaU  Contend 
Laws  Are  Broken 

Ca.tom.AcuVioUI.JW, B..t.TJangP««n«^ 

to  My.len*"' 
Drr  For«No«^  1.  *<« 

B,SuiI«J  J"^ 
tr"  ̂   " '"T I  ptt*  -  F,„  l.Un«  I' 

rDRKBMOFF 

,  R^JUnt  PluMatio"  aH 

CO0GL.„.  

TO  CLOSE  CABARET* 
ISMLESODTATSEA 

Culttr  Ordmd  l»  Search  tor 
Palatial  Floating  Barrmm 
on  long  Island  Coast  j 

CLOSE  W«TCH  TO  BE  KEPI 

.<         \'W  tln»rU  Found  to  B«  VMitlnf ' 

»ClieilllEI  OFF 

LiSilE 

ffiSSFL 
•hrtw*^  th*(r  abovldcn  to^f  kb4 Kdn)tt*4  tb«y  could  do  •Mhlbf  to 
Uo9  tb»  trkde  o^B  loCftlltd 

1 

Ihcpk  durtDf  tl 
I.  L  I  .  n<ii( 

d  b««rd  iIoMm  rasarA- 

EVERY  worthwh
ii, 

per  in  every  lar  a 

featured  this  rema  i 

licity  —  millions  liti 
"eaten  it  up."  i 

Millions  are  talkiiii 

NOW  is  the  time  a. 

patrons  know  that  y«4. 

to  show  this  s  e  n  ja 

picture!  A  greip 

with  a  great  cast! 

A  Universl 
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DAILY®MIRROR 

To  the  Public 
In  »rd«r  to  clejr  the 
mjreteiT  created^y  my Mraclesi -ship-  ""J* 
outside  the  12-IT»« 
limit,  1  hi'e  decided to  pffer  everybody  » 
chance  to  inspect  it. 
If  you  w»nt  to  see  thts shii>.  its  rolliclunK  ertw 
and  ita  ona»u»l  equip- weflt:  if  you  '"'f 

join  the  g«y.  i»»x-«>»« crowdi  on  its  decks, 
see  the  joy-lit  (emM Ukin?  noisy 
morning  psrtifs  to  knd 

_  :.  —  t«  the  m»n- 

Si<o« 

To  The  Public 

»  > 

It*  imatui  ̂ qwipmcn,  j 

m  Irt  ij^,^  I 

(.^f,!, 

lo  ctu  ,1, 

™  WINE.- 

of 

Picture  Firm  Lses  Floating-Bar 

Story  tts  Publicity  for  Film 

,0 

An  adTc:  uement  tiened  by,  the 
"Cnptain  of  the  Twelve  MUe  Limit 
C&fe"  which  appears  in  the  aituse- ment  columns  of  newspapers  to-day,  is publicity  for  a  forthcoming  picture  of the  Universal  Pictures  Corporation,  an 
ofHcer  of  that  fi^  acknowledged  last 
night,  and  not  an  advertisement  for 
the  floating  cabaret  discovered  by  San- ford  Jarrell,  of  The  New  York  Herald Tribune  staff. 

In  fact,  Robert  H.  Cochrane,  vice- 
' /president  of  the  Universal  Pictures 
Corporation,  wished'  It  to  l{e  under- 

stood distinctly  that  " had  no  int^ 

fo' 

outside  the  twelre  oIHe  limit,  X  hiftvft. decided  to  offer  everybody  a  «hanq|L 
to  inspect  ̂ t.  If  you  Want  to  sco  this ship,  tls  rollicking  crew  and  Its  un- usual equipment;  if  you  would  join 
the  gay,  ja^s-mad  crowds  on  Its decks,  see  the  joy  lit  ferries  taking 
noisy' early  morning  parties  to  and from  it,  go  to  the  manager  of  your favorite  motion  picture  theiter  and 
whisper,  "Show  mo  WINE."  Ha  will do  the  rest. Captain  of  the  Twelve  Mile  Limit Cafe, 

'at 

• «,  "•"ST"""'  ,.     •►.ii'  ' 

out  it! 

<P!it  your 

ire  going 
i  o  n  a  1 

i  c  tur  e 

ewel 

Llara  bow 
FORHEST  STANLEY 
ROBERT  AGNEW 
MyRTLESTEDMAN 
HUNTLy  CORDON 
WALTER  LONG 

DIRtCTCD  BV 
LOUIS  GASNIER 

^buyiMMsidiitf 
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The  Old  Stan
d- 

J\o,  399— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmley  President  of  the 

Universal  Pictures  Corporation 

^ELL,  gentlemen,  Universal  has  the  pictur
es  again.  Bet- 

ter ones  than  we  ever  had  before  and  more  than  we 

ever  had  before. 

Every  time  you  have  needed  us,  weVe  been  on  the  job, 

just  as  you  have  been  on  the  job  every  time  we  needed  you. 

Never  was  there  a  season  when  we  need  each  other 

so  much  as  we  do  now.  You  are  up  against  the  proposi- 

tion of  being  forced  to  take  a  lot  of  stuff  you  don't  want  in 
order  to  get  a  little  you  do  want.  Universal,  on  the  other 

hand,  is  frozen  out  of  many  first  run  showings  because  the 

theatres  are  controlled  by  other  producers  who  run  their 

own  pictures. 

In  spite  of  the  fact  that  we Ve  got  better  pictures  than 

ever  before— and  more  of  them— we  have  not  deviated  one 

iota  from  our  old  live-and-let-live  policy.  We  have  no 

schemes  nor  iron-clad  rules.  We  have  no  desire  even  to  at- 

tempt to  run  your  business  nor  dictate  your  policy.  We 

don't  care  how  you  part  your  hair  nor  whether  you  like 
garlic  in  your  coffee. 

All  we  want  from  you  is  the  very  limit  you  can  afford  to 

pay  us  and  the  quickest  bookings  you  can  possibly  airrange 

for  us. 

We  hold  no  club  over  your  head.  We  don't  threaten  to 

build  a  theatre  to  compete  with  you.    We  don't  tell  you 
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youVe  got  to  do  everything  we  say  or  you  cant  have  our 

pictures.  We  have  no  dirty  pictures.  We  have  no  smutty 

titles.  We  issue  no  lying  advertising.  We  create  no  fake 

publicity. 

We  are  after  your  business  on  the  solid  basis  of  merit 

alone.  WeVe  got  the  kind  of  pictures  you  need,  the  kind 

you  can  make  a  profit  on,  the  kind  that  will  help  build  up 

the  prestige  of  your  house. 

Every  picture  is  packed  with  box  office  stuff.  We  delib- 

erately sought  out  the  kind  of  stories  we  knew  would  pull 

patrons  to  your  theatre.  With  equal  deliberation  we  se- 

lected casts  which  we  knew  would  mean  something  big  at 

your  box  office. 

Eleven  of  our  pictures  were  entirely  completed  before 

most  companies  got  even  a  fair  start  on  production.  In 

other  words,  we  have  been  and  are  now  offering  completed 

pictures  instead  of  promises. 

We  have  tied  up  millions  of  dollars  in  advance  negatives 

so  you  could  look  before  you  book.  Those  of  you  who  are 

so  located  that  you  cant  arrange  to  look  before  booking 

will  have  to  take  our  word  that  weVe  got  the  soods. 

We  have  taken  the  booking  business  out  of  the  realm  of 

guessing  and  we  have  remedied  every  booking  evil  we  knew 

of.  We  are  ready  now  to  deliver  the  finished  goods  and 

you're  going  to  find  they  are  the  best  pictures  you  ever  saw 

in  all  your  life! 

Finally,  we  are  now  doing  a  tremendous  business  and 

you  can  bet  your  bottom  dollar  we'll  continue  to  prove  our 
gratitude! 
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"BEST  MELODRAMA  OF 

THE  YEAR." — New  York  World NOWSWE 

CLARENCE 
BPOWN 

PRODUCTION 

Stairinq 

"ONE  OF  BEST  IN 

AGES." 
— Liberty  Magazine 

"A  HAIR  -  RAISING 

MELODRAMA." — New  York  Daily  Mirror 

"YOU'LL  LIKE  IT  A 

LOT." 

— N.  Y.  Herald-Tribune 

"EVERYTHING  A 

STRONG  DRAMA 

SHOULD  BE." —New  York  Eve.  Post 

"GAVE  ME  A  REAL 

THRILL." 

— New  York  American 

"EMPHATICALLY 

GRIPPING." 

— New  York  Times 

"MAGNIFICENTLY 

STAGED." 

— New  York  Eve.  Journal 

"AMONG  BEST  CIN- 

EMAS OF  1924." — New  York  Daily  News 

WITH 
WALLACE  BEEPY^^ROCKLIFFE  FELLOWES   Nationall

y  Advertise 



"ONE  OF  THE  BEST 

FILMS  OF  1924." 
— N.  Y.  Telegram-Mail 

"UNEXCELLED  FOR 

DRAMATIC  POWER." 
— Seattle  Daily  Times 

"AN  EXCELLENT  PIC- 

TURE." — Chicago  Evening  Post 

"THRONGS  WERE 

THRILLED." 
— Seattle  Post-Intelligencer 

"ONE  OF  BEST  RECENT 

FILMS." 
— Kansas  City  Times 

'A  CONVINCING 

THRILLER." 
—Seattle  Daily  Times 

i  DON'T  HESITATE  TO 

RECOMMEND  IT." — Chicago  Herald-Examiner 

''SOLD  OUP  SIGN  IN 

EVIDENCE." — Los  Angeles  Examiner 

THE  BEST  THRILLER 

OF  THE  YEAR." 

— Life 

The  Saturday  Evening  Post 

Another  of 

Universalis 

Bi§  12  Jewels Presented  by 

CADL 

LAEMMLE 



TuUished  Weekly  by  the 

MOVING  PICTURE  WEEKLY 
PUBLISHING  CO. 

1600 Broadwa]^ 
NEW  YORK  CITY 

A  MAGAZTNB' 

MOTION  PICTURE- 
EXHIBITORS 

PAUL  GULICK9 
eDiTors 

Copyright,  igZ4 

UNIVERSAL  PICTURES  CORR 

^All  lights  f^erved-^- 

Universal  Weekly  has  the  LargeslBxhibifor  Circulaiion  of  any  Jiagazine  in  ihe  Field 

Vol.  XX  SEPTEMBE  R  6,  1924 No.  4 

UNIVERSAL 

MOVIEGRAMS 

ANOTHER  Follies  girl  has  fallen 
for  the  movies,  or  vice-versa. 
This  time  it  is  Margaret  Quimby, 

late  of  Mr.  Ziegfeld's  beauty  conserv- 
atory. Miss  Quimby  is  Jack  Demp- 

sey's  leading  woman  in  the  tenth  epi- 
sode of  the  "Fight  and  Win"  series. 

AND  speaking  of  the  "Fight  and Win"  series,  we  are  informed 
that  Erie  Kenton,  who  directed 

them,  will  graduate  with  this  tenth 
episode  into  the  feature  class.  He  has 
signed  a  long-term  contract  with  Uni- versal to  direct  features.  He  has  his 
eye  fixed  upon  Reginald  Denny. 

HOOT  GIBSON  and  Jack  Hoxie 
received  so  many  inquiries  from 
fans  as  to  the  names  of  their 

favorite  chargers  that  they  are  join- 
ing in  an  announcement  to  the  public 

that  their  favorite  horses,  Hoxie's  a 
white  one  and  Gibson's  a  claybank 
sorrel,  are  named  respectively  Scout 
and  Pal,  Scout  belonging  to  Hoxie  and 
Pal  to  Gibson. 

ANDY  GUMP,  the  cartoon  Andy, 
has  been  running  for  president. 
Joe  Murphy,  who  impersonates 

Andy  Gump  in  the  Universal  two-reel 
comedies,  has  decided  that  it  wouldn't be  such  a  bad  move  for  him  to  run 
for  president.  So  he  has  adopted  a 
Universal  platform  and  will  do  his 
broadcasting  from  Universal  City. 

THE  tempest  in  a  teapot  about  the 
Twelve-Mile  Limit  Cabaret  which 
a  New  York  Herald-Tribune  man 

purported  to  discover  off  Fire  Island, 
has  developed  into  a  most  effective 

publicity  story  for  Universal 's  moving 
picture,  "Wine." 

QapitoMzvixg  Coincidence 

The  Inside  Story  of  How  Universal's  Picture,  "Wine,"  Burst  the 
Bubble  in  the  Highflown  Herald-Tribune  Story  of  the 

Highly  Imaginative  Twelve-Mile  Limit  Cabaret. 

NOT  unnaturally,  the  most  famous and  longest-remembered  news- 
paper stories  are  hoaxes,  frauds 

and  just  ordinary  mistakes.  The  eight- 
een fifties  rang  with  the  hoax  report 

that  the  animals  in  the  zoo  had  brok- 
en loose;  an  un- translated code 

word  made  the 

good  ship  "Wob- ble" a  by-word  ten 
years  ago.  Press 
agent  yams  have 
taken  their  place 
with  the  rest,  until 
it  became  a  mis- 

demeanor in  New 
York  to  give  false 
information    to  a 

SPECIAL  STORY 

One  of  these  special  stories 
goes  to  over  655  daily  news- 

papers every  Monday  morn- 
ing. If  your  local  paper  does 

not  print  them  let  us  know 
and  we  will  see  that  it  is 
put  on  our  mailing  list. 

newspaper. 
But  the  latest 

and  one  of  the  most 
interesting  hoaxes  ever  perpetrated 
upon  the  public  was  the  highly  colored 
account  of  the  twelve-mile  limit  ca- 

baret which  Sanford  Jarrell  described 
in  the  New  York  Herald-Tribune  last 
week.  So  plausible  and  life-like  did 
Jarrell's  pen  paint  the  unlawful  and 
unrestrained  joys  of  life  on  the  sea 
roadhouse,  that  almost  all  the  other 
New  York  papers  picked  the  story  up 
as  fact. 

Just  at  this  time,  by  an  odd  coin- 
cidence, Universal  opened  its  moving 

picture,  "Wine,"  made  from  William 
MacHarg's  story  in  Hearst's  Interna- 

tional, a  story  dealing  with  the  break- 
ing of  the  Eighteenth  Amendment  on 

land  and  sea.  Those  New  Yorkers  who 
saw  it  at  the  Cameo  Theatre  in  Bridge- 

port, Conn.,  immediately  jumped  to 
the  conclusion  that  the  sea  roadhouse 
story  was  a  piece  of  Universal  public- 

ity. The  report  spread  around  the 
Rialto;  Broadway  buzzed  with  scandal 
and  laughter.  But  the  more  the  oflB- 

cials  of  the  com- 
pany denied  this soft  impeachment, 

the  more  the  con- viction grew  that 
the  whole  story 
was  a  publicity 

"plant." The  next  day  the 

papers  carried  long articles  of  denial 
by  R.  H.  Cochrane, 
vice  -  president  of 
Universal,  that  it 

had  planted  a  ves- sel of  seventeen 
thousand  tons,  or  of  one  ton,  outside 
the  twelve-mile  limit  as  an  advertise- 

ment of  its  picture,  scenes  of  which 
very  closely  paralleled  the  jazzy  con- 

duct of  the  Tribune's  floating  cafe. Under  the  pressure  of  these  forces 
and  the  several  investigations  con- 

ducted by  the  government,  by  several 
news  associations,  and  by  the  Trib- 

une itself,  the  fact  suddenly  developed 
that  the  whole  yam  existed  only  in 
the  vivid  imagination  of  Mr.  Jarrell; 
the  Herald-Tribune  confessed  it  had 
been  victimized;  and  the  only  people 
to  come  out  of  the  episode  with  any 
credit  were  the  movie  people,  who  had 
seized  upon  the  fortuitious  coincidence 
to  nail  themselves  up  tight  to  a  big- 
breaking  feature  story. 
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With  Its  Twelve  Fall  Jewels  Satisfactorily  Set  and  Praise 
Showering  in  on  the  Exchanges  Carl  Laemmle 

Authorizes  Announcement 

THERE  will  be  no  letup  in  the 
expensive  Universal  production 
program,  according  to  a  state- 

ment just  issued  by  R.  H.  Cochrane 
from  the  Universal  offices.  With  the 
first  part  of  the  ambitious  program 
completed,  there  will  be  no  resting  on 
the  oars.  Universal  City  will  be  hum- 

ming for  months  to  come. 
With  only  two  of  its  twelve  Fall 

pictures  actually  released,  but  with 
every  picture  completed  and  eleven 
of  them  in  the  exchanges,  Universal 
this  week  issued  the  first  definite  an- 

nouncement of  its  Spring  pictures. 
Fourteen  are  included  in  the  list  and 
of  the  fourteen,  four  are  fully  com- 

pleted and  eight  are  well  into  pro- 
duction. Two  are  being  prepared.  The 

statement  was  issued  by  R.  H.  Coch- 
rane, vice-president  of  Universal,  upon 

his  return  from  a  European  trip  where 
he  conferred  in  Paris  with  Mr. 
Laemmle  in  regard  to  the  Spring  pro- 
gram. 

"With  our  Fall  campaign  splendid- 
ly launched  and  our  first  twelve  re- 

leases pretty  largely  set  in  the  vari- 
ous exchanges,"  said  Mr.  Cochrane, 

"Mr.  Laemmle  authorizes  me  to  an- 
nounce for  Universal  starting  on  Jan- 

uary 1,  1925,  fourteen  pictures  of  the 
same  quality  and  importance  as  the 
twelve  we  are  releasing  this  Fall. 
These  pictures  include  three  with  Reg- 

inald Denny,  two  with  House  Peters, 
two  with  Virginia  Valli,  two  with 
Mary  Philbin  and  five  with  the  best 
all-star  casts  that  can  be  obtained. 
These  fourteen  pictures  will  be  made 
by  eight  directors,  all  of  whom  have 
proven  by  past  productions  that  they 
are  at  the  top  of  their  form  and  can 
be  relied  upon  to  get  the  most  from 
the  box-office  books,  plays  and  titles 
which  Universal  has  included  in  this 
next  fourteen. 

<<npHESE  directors  are  Clarence 

_|_  Brown,  whose  'Butterfly,'  'The Signal  Tower'  and  'The  Ac- 
quittal' have  placed  him  in  the  fore- 

front of  this  year's  directorial  gen- iuses; Herbert  Blache,  one  of  the  first 
and  still  one  of  the  cleverest  producers 
of  intimate  photo-drama;  Svend  Gade, 
the  brilliant  European  genius;  Harry 
Pollard,  whose  'Sporting  Youth'  and 
'K — The  Unknown'  rank  him  extreme- 

ly high;  William  Seiter,  already  rep- 
resented by  several  fine  Universal  pic- 

tures; King  Baggot,  whose  work  for 
Universal  has  been  consistently  good; 
Edward  Laemmle,  whose  directorial 
ability  with  serials,  series  and  finally 

with  several  five-reelers,  has  stamped 
him  as  a  Jewel  director,  and  Edward 

UNIVERSAL'S FOURTEEN  JEWELS 

FOR  THE 
FIRST  PART  OF  1925 

VIRGINIA  VALLI 
and  NORMAN  KERRY  in 
"The  Price  of  Pleasure" 

REGINALD  DENNY  in 
"The  Lightning  Lover" with  Laura  La  Plante 

JAMES  KIRKWOOD 
and  MADGE  BELLAMY  in 

"The  Nightcap" 

HOUSE  PETERS  in 
An  Internationally  Known  Story 

MARY  PHILBIN 
and  NORMAN  KERRY  in 

"Moonlight  Kisses" 

"MARRIED  HYPOCRITES" 
with  Pauline  Frederick  and 

Laura  La  Plante 

VIRGINIA  VALLI  in 

"Up  the  Ladder" 
MAY  MacAVOY  in 

"Jazz  Parents" 

REGINALD  DENNY  in 

"Oh,  Doctor!" 

"THE  STAIRWAY  OF  HOPE" 
by  Clarence  Budington  Kelland 

MARY  PHILBIN  in 
"Ann's  An  Idiot" 

HOUSE  PETERS  in 
"Head  Winds" 

REGINALD  DENNY  in 
"California  Straight  Ahead" 

"Oats  for  the  Woman" 
by  Fannie  Hurst 

Sloman,  who  began  his  directorial  ca- 
reer with  Universal. 

"The  authors  include  such  big  names 
as  Fanny  Hurst,  Clarence  Budington 

Kelland,  Harry  Leon  Wilson,  George 
Barr  McCutcheon,  Max  Marcin,  Guy 
Bolton,  Marian  Orth,  Owen  Davis, 
Richard  Washburn  Child,  Pamela 
Wynne,  A.  M.  Sinclair  Wilt,  Byron 
Morgan  and  Sada  Cowan. 

"The  first  of  the  fourteen  produc- 
tions is  'The  Price  of  Pleasure,'  star- 
ring Virginia  Valli  and  Norman  Ker- 

ry, a  drama  written  by  Marian  Orth 
and  Elizabeth  Saxony  Holding.  'The 
Price  of  Pleasure'  was  directed  by  Ed- ward Sloman  with  a  supporting  cast 
including  Louise  Fazenda,  T.  Roy 
Barnes,  Kate  Lester,  Marie  Astaire, 
Betty  Francisco,  James  O.  Barrows 
and  Charles  Murphy,  Jr. 

"Second  on  the  list  is  iReginald  Den- 
ny in  'The  Lightning  Lover,'  an  adap- 

tation of  George  Barr  McCutcheon's 
well  known  novel,  'The  Husbands  of 
Edith.'  This  picture  was  directed  by 
William  Seiter  with  a  cast  headed  by 
Laura  La  Plante  and  including  Ethel 
Grey  Terry,  Lee  Moran,  Muriel  Fran- ces Dana,  Richard  Tucker,  Margaret 
Campbell,  John  Steppling,  Clarissa 
Selwynne,  T.  D.  Crittenden  and  Betty Morrissey. 

snpHE  NIGHTCAP,'  the  well- I  known  New  York  dramatic 
stage  success  by  Max  Carcin 

and  Guy  Bolton,  is  the  third  picture 
on  the  list.  'The  Nightcap'  was  direct- 

ed by  Herbert  Blache  and  features 
James  Kirkwood  and  Madge  Bellamy. 
Supporting  cast  is  headed  by  Zazu 
Pitts,  with  Rosemary  Theby,  Arthur 
Stewart  Hull,  Tom  Ricketts,  Tom  S. 
Guise,  Edward  Cecil,  Frederick  R.  Cole 
and  Tom  Wilson. 

"The  fourth  picture  which  has  just 
been  started  at  the  Coast  is  an  ad- 

mirable vehicle  for  the  presentation  of 
House  Peters,  but  owing  to  an  inter- 

national complication  it  is  impossible 
to  announce  the  title  which  the  pro- 

ducers desire  to  use. 
"  'Moonlight  Kisses'  is  the  title  of 

the  Mary  Philbin  picture  which  is  the 
fifth  release.  It  was  adapted  from 
Muriel  Hine's  novel,  'The  Best  In  Life.' 
Svend  Gade,  the  noted  Norwegian  di- 

rector and  stage  genius,  was  placed 
under  contract  especially  to  direct 

Mary  Philbin.  'Moonlight  Kisses'  is his  first  American  made  picture.  In 
addition  to  Norman  Kerry,  Mary  Phil- 
bin's  cast  includes  such  well  known 
people  as  Josef  Swickard,  Rosemary 
Theby,  Ruth  Stonehouse,  Lee  Moran, 
Betty  Francisco,  Helen  Lynch,  Jean 
Hersholt,  Rose  Dione,  William  Conk- 
lin,  Robert  Brower,  {Cont.  on  P.  40) 
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On  Every  Exhibit 

You  Hear 

UNIVE 

THE  BEST  B 

The  Signal  Tower  |   The  Tu  r  m  o  i  I starring 

VIRGINIA  VALLI 
supported  by 

ROCKLIFFE  FELLOWES  WALLACE  BEERY 
and  others  of  note 

A  CLARENCE  BROWN  PRODUCTION 

REGINALD  DENNY 
in 

The  Reckless  Age 
Supported  by  a  brilliant  cast 

A  HARRY  POLLARD  PRODUCTION 

WINE 

WITH  CLARA  BOW 
FORREST  STANLEY  HUNTLEY  GORDON 
MYRTLE  STEDMAN  ROBERT  AGNEW 

and  WALTER  LONG 
From  the  sensational  story  by  Wm.  MacHarg 

DIRECTED  BY  LOUIS  QASNIER 

jith 

GEORGE  HACKATHORNE 

Eileen  Percy,  Emmett  Corrigan,  Pauline  Garon,  Eleanor 
Boardman,  Edward  Heam,  Kenneth  Gibson,  Bert  Roach, 

Theodore  Von  Eltz,  Winter  Hall  and  Others. 

BOOTH  TARKINGTON'S 
great  story  of  American  Life 

A  HOB  ART  HENLEY  PRODUCTION 

The  Family  Secret 
From  the  stage  play  by  AUGUSTUS  THOMAS 

and  the  novel  by  FRANCES  HODGSON  BURNETF 
With  a  Great  Cast  Headed  by  Baby  Peggy 

DIRECTED  BY  WILLIAM  SEITER 

BUTTERFLY 

With  a  great  cast  headed  by 
LAURA  LA  PLANTE        NORMAN  KERRY 
KENNETH  HARLAN        RUTH  CLIFFORD 

From  KATHLEEN  NORRIS'  most  widely  read  novel 
A  CLARENCE  BROWN  PRODUCTION 

UNIVERSAL  JEWELS 



or's  Tongue 

it  E 
very  where 

f 

RSAL 

5  UY  IN  S
IGHT" 

REGINALD  DENNY  , 

'^Captain  Fearless HL            surrounded  by  a  glittering  galaxy  of  stars 
DIRECTED  BY  JAMES  W.  HORNE 

•a  »• 

HOUSE  PETERS 

'                                             starring  in 

The  Tornado 

supported  by  an  extraordinary  cast 
The  sensationally  thrilling  melodrama 

By  LINCOLN  J.  CARTER 
A  KINQ  BAggOT  PRODUCTION 

The  Rose  of  Paris 
starring 

MARY  PHILBIN 

and  a  strong  cast  of  favorites 
AN  IRVINQ  CUMMINQS  PRODUCTION 

•3  »• 

•a- —  »• 

K  -  the  Unknown starring 

VIRGINIA  VALLI 
with  Percy  Marmont  and  a  great  cast. 

From  the  famous  story,  "K" 
By  MARY  ROBERTS  RINEHART 

A  HARRY  POLLARD  PRODUCTION 

The  Gaiety  Girl 
starring 

MARY  PHILBIN 

and  a  splendid  cast 

From  the  story,  "The  Inheritors"  by  1.  A.  R.  Wylie 
A  KINQ  BAQgOT  PRODUCTION 

•8  »• 

Love  and  Glory 
with  a  great  cast 

featuring 
CHARLES  DE  ROCHE 

WALLACE  MacDONALD  and  MADGE  BELLAMY 
}                  A  RUPERT  JULIAN  PRODUCTION 

from  the  novel  "We  Are  French," 
by  Robt.  H.  Davis  and  Perley  Poore  Sheehan. 

1  Presented  by  Carl  Laemmle 

j 



SSiyS  tfaeNY 

A  DRAMA  FOR  THE  Sij/ 

Featuring:  CHARLES  DE  ROCHE,  IVUjGE 

A  Rupert  J,l  ̂p^ 

Presented  -jy^^ 

"Suitable  for  any  house." MOTION  PICTURE  NEWS 

"Stirring!  Melodramatic!  Pictur- 

esque!" 

N.  Y.  EVENING  JOURNAL 

"No  wonder  Carl  Laemmle  is  proud 
of  'Love  and  Glory.'  He  has  every 

reason  to  be." N.  Y.  DAILY  NEWS 



AM 

ILLS 

MoriiingTelegr(i9h 

NTIRE  HUMAN  RACE  I 

DGE  BELLAMY,  WALLACE  MacDONALD 



One  of  the  GBM 

NAMES  betorelx 

"Denny  is  one  of  those  actors  who  are  so  well  known  that  persons 
take  it  for  granted  when  they  give  a  delightful  performance.  He 

IS  the  perfect  lover!"  j^^^,  YORK  HERALD-TRIBUNE 

Denny  is  becoming  more  popular  with  each  picture!" 
WEEKLY  FILM  REVIEW 

iQ5 

Denny  will  'get*  the  crowd.  Boost  his  name!"        FILM  DAILY 

"There'll  be  a  Denny  vogue  before  long!" 

NEW  YORK  DAILY  NEWS 

I 

Have  you  shown  hin0 

A  UNIVERSAL  JEWEL 
Presented  by 

I 



EST  BQXOFnCE 

ilie  public  to-day ! 

"Denny  is  forging  his  way  to  the  front  in  rapid  strides!" MOTION  PICTURE  NEWS 

"Denny  is  a  treat  and  will  soon  knock  Rudie  and  Ramon  from  their 

perches!"  WASHINGTON  (D.  C.)  DAILY  NEWS 

I  "The  most  likeable  young  man  in  Hollywood!" NEW  YORK  EVENING  SUN 

'The  day  of  Denny  is  here!" NEW  YORK  DAILY  NEWS 

In  his  GHEATEST success 

RL  LAEMMLE Directed  by  HARRY  POLLARD 



New  Yorkers  Drink  Sumptuousl>^^?7^^^?fe"|"«^ArBri 

On  17,000.Ton  Floating  Cafe  atU^:S^gs^i  " Anchor  15  Miles  OflF  Fire  Island 

of  the w  flic  h 

Some 
stories  „  

appeared  in  pa- 
pers in  New  York 

City,  taken  from  the 
original  printed  in  the 

Herald-Tribune.  Lade 
of    space    prevents  us 

from  printing  a  quarter  of 
the  wonderful  publicity  ob- 

tained for  "Wine"  by  this story. 

The  illustration  on  the  right  was 
sent  to  over  240  daily  newspapers  in 

the  United  States  through  the  Inter- 
national News  Service,  bearing  the  same 

caption.  Practically  every  one  of  the  240 
dailies  carried  the  illustration  on  its  front 

page  with  a  long  story. 

ONE  of  the  most  unusual  stories  that  ever  cropped  up 
in  the  newspapers,  last  week  engaged  the  attention 
of  New  Yorkers  and  perhaps  the  entire  country, 

and  by  a  strange  coincidence  showered  Universal  with 
columns  of  unexpected  but  highly  acceptable  publicity  for 
"Wine,"  a  forthcoming  Universal  Jewel  release. 

It  was  the  story  of  the  mysterious  floating  cabaret,  a 
converted  ocean  liner  supposedly  hovering  off  the  Long 
Island  shore,  beyond  the  twelve-mile  limit,  and  constitut- 

ing itself  a  place  of  revelry  and  liquid  joy.  The  story 
was  a  "beat"  in  one  of  the  big  New  York  dailies,  sup- 

posedly "discovered"  by  one  of  their  staff  reporters.  Oth- 
er papers  jumped  at  the  story.  It  stirred  the  imagination 

of  dry-throated  New  Yorkers. 
Universal  heads  saw  in  the  story  then  on  every  tongue, 

the  possibility  of  the  greatest  picture  tie-up  ever  pulled. 
They  remembered  the  "floating  cabaret"  scenes  in  "Wine" 
and  decided  to  capitalize  the  story  to  boost  the  picture. 

Therefore,  the  next  day  each  New  York  daily  carried'  the 
following  ad,  purporting  to  be  signed  bv  "The  Captain 
of  the  Twelve-Mile  Limit  Cafe": To  the  Public: 

In  order  to  clear  the  mystery  created  by  my  nameless 
ship,  now  outside  the  12-mile  limit,  I  have  decided  to  offer 
everybody  a  chance  to  inspect  it.  If  you  want  to  see 
this  ship,  its  rollicking  crew  and  its  unusual  equipment; 
if  you  would  join  the  gay,  jazz-mad  crowds  on  its  decks; 
see  the  joy-lit  ferries  taking  noisy  early-morning  parties 
to  and  from  it,  go  to  the  manager  of  your  favorite  motion 
picture  theatre  and  whisper,  "Show  me  'Wine.'  "  He  will 
do  the  rest. — Captain  of  the  Twelve-Mile  Limit  Cafe. 
The  stunt  worked  wonderfully.  But  instead  of  being 

content  with  the  fact  that  Universal  had  made  a  clever 
tie-up  to  publicize  a  motion  picture,  the  public  and  the 
newspapers  immediately  jumped  to  the  conclusion  that 
Universal  had  actually  "planted"  a  seagoing  cabaret  some- where in  New  York  waters.  The  Universal  home  oflBce 
was  besieged  by  reporters,  revenue  agents  and  thirsty 
New  Yorkers. 

The  papers  seized  upon  the  Universal  angle  of  the  affair 
to  give  new  zest  to  the  story,  printing  pictures  from  the 

niversal  Capitalizes  Mii 

Greatest  Publicity  Story  Evdk 

New  Universal  Jewel,  In  Clev^i 
In  New  York  Dailies  Recoun 

Finally  Admits  1 

stills  of  "Wine,"  showing  the  exterior  and  interior  of  the ship  cafe  as  depicted  in  the  picture.  News  agencies sent  out  stories  all  over  the  country.  Picture  agencies  used the  Universal  stills  as  news  pictures  to  illustrate  the  story 
In  cleanng  up  Universal's  alleged  part  in  the  affair, K.  H.  Cochrane,  vice-president  of  that  company,  makes the  following  statement: 
"So  many  people  have  called  me  up  to  congratulate  me on  the  publicity  stunt  that  Universal  pulled  for  its  forth- 

coming Jewel  release,  'Wine,'  that  I  find  it  necessary  to make  this  public  denial  of  the  fact  that  it  is  publicity 

CAN  THIS  BE  THE  FLOATING  BAR? 
New  York — Recently  one  of  the  local  papers  carried  • 
copyrighted  story  concerning  a  floating  cabaret  beyond  thi 
limit  prescribed  by  law.  Mu^h  discussion  was  aroused  ftj 
the  story.  Washington  and  London  were  mildly  excite*' 
for  a  brief  period,  but  thus  far  no  verification  of  the  stoT: 
has  been  forthcoming  from  officials.  For  all  we  know  th 
"phantom  rum  palace"  may  be  an  actual  affair,  but  so  fa no  photographer  has  been  able  to  find  trace  of  the  vessel 
The  photo  which  we  submit  is  one  taken  from  Universal 
Jewel  picture,  "Wine,"  a  film  version  of  William  MacHarg' 
story  published  recently  in  Hearst's  magazine.  It  almos 
answers  the  description  of  the  phantom  rum  ship  said  U  ■ 
be  flitting  about  the  waters  adjacent  to  New  York  City 



terious  Sea  Roadhouse 

Printed  Linked  With  ''Wine, 
tanner.  Columns,  Even  Pages, 

phases  of  Story  Which  Reporter 

Yarn  of  His  Own 

"No  one  connected  with  the  Universal  Pictures  Cor- 
poration had  anything  whatsoever  to  do  with  the  floating 

cabaret  which  was  'discovered'  by  Sanford  Jarrell  of  the 
New  York  Herald-Tribune  staff,  operating  in  full  blast 
as  a  pre- Volstead  cabaret  beyond  the  twelve-mile  limit. 
When  the  stories  were  first  published  in  the  New  York 
Herald-Tribune  they  interested  us  merely  as  any  spec- 

tacular news  story  would  interest  us.  Then  suddenly  ru- 
mor got  about  Broadway  that  it  was  the  Universal  which 

had  planted  the  floating  joy  palace  for  the  purpose  of 
exploiting  its  picture,  'Wine.'  All  day  yesterday  I  was 
busy  denying  this  rumor  to  reporters  to  whom  it  had 

Universal  Shows  Its  Hand 

To  the  Public: 

In  order  to  clear  the  mystery  created 

by  the  nameless  ship,  now  outside 

the  12-mile  limit,  1  have  decided  to 

offer  everybody  a  chance  to  inspect 

it.  If  you  want  to  see  this  ship,  its 

rollicking  crew  and  its  unusual 

equipment;  if  you  would  join  the 

gay,  jazz-mad  crowds  on.Jts  decks, 

see  the  joy-lit  ferries  taking  noisy, 
early  morning  parties  to  and  from 

it,  go  to  the  manager  of  your  favor- 

ite motion  picture  theatre  and  whis- 

per, "Show  me  'Wine.'  "  He  will  do 
the  rest. 

— Captain 

of  the  Twelve-Mile  Limit  Cafe. 

■is  is  the  ad  which  Universal  placed  on  the  theatrical 
ge  of  all  the  New  York  morning  dailies  immediately 
lowing  the  publication  of  the  Herald-Tribune's  story 
the  Jazz  Palace  found  out  beyond  the  twelve-mile  limit 
blished  by  the  United  States  in  its  war  on  bootlegging. 
ad  was  Universal's  first  gun  in  linking  the  ztory  of 

_  phantom  jazz  ship  with  their  production  of  "Wine," [ic/i  shows,  as  an  important  sequence  in  the  story,  a  huge 
used  for  similo-r  purposes  and  which  follows  almost 
tly  the  ship  described  in  the  now  famous  "news  beat." 

A  still  from  the  pro- 
duction of  "Wine,"  show- ing the  crowd  on  its  way  to 

the  "Twelve-Mile  Limit  Cafe," 
which  can  be  seen  in  the  back- 

ground, as  it  is  shown  in  the  Univer- sal-Jewel production  now  ready  to released. 

come  in  various  forces  and  from  sources  apparently  official. 
"The  only  basis  for  such  a  rumor  is  the  fact  that  this 

picture  which  was  written  by  William  MacHarg  as  a 
violent  arraignment  of  the  way  in  which  the  Volstead 
Law  is  being  enforced,  contains  a  ship  which  plays  an 
important  part  in  the  action  of  the  drama.  This  ship 
coincides  in  almost  every  respect  with  the  glowing  account 
which  Mr.  Jarrell  reported  as  being  an  actual  fact  outside 
the  territorial  waters  off  New  York  harbor.  But  this 
twelve-mile  limit  cabaret  was  used  in  California  for  mov- 

ing-picture purposes  only  and  when  it  had  served  its 
purpose  as  an  illustration  of  the  way  in  which  the  law 
might  be  circumvented  outside  the  twelve-mile  limit,  this 
vessel  was  thoroughly  dismantled  and  returned  to  its  own- 

ers and  proprietors  to  serve  the  purposes  of  commerce 

and  transportation." 
In  the  moving  picture,  "Wine,"  there  is  shown  an  actual 

"sea  roadhouse"  with  a  landing  and  departing  dock  an- 
nouncing that  boats  left  every  half-hour  for  the  Twelve- 

Mile  Limit  Cafe.  Pai'ties  in  swift  motor  boats  are  shown 
boarding  the  offshore  thirst-quencher,  parties  in  evening 
dress  and  a  glad  expression.  The  vessel  itself  is  fitted 
up  vdth  a  perfectly  gorgeous  bar,  dancing  parlor,  jazz 
orchestra  of  Georgia  extraction  and  plenty  of  the  grape 
flowing  in  the  joyful  bowl.  The  father  of  the  heroine  has 
been  forced  by  financial  reverses  to  lend  his  "influence" to  the  sale  of  a  certain  brand  of  wine.  In  the  course  of 
his  duties  as  a  wine  agent  he  visits  the  Twelve-Mile  Limit 
Cafe.  There  the  climax  of  the  picture  takes  place.  He 
sees  his  daughter,  who  had  been  brought  up  as  far  away 
from  the  cabaret  influence  as  possible,  in  the  sea  roadhouse 
as  one  of  the  most  joyous  of  the  revelers. 

The  story  "blew  up"  last  Saturday  morning  when  the 
daily  which  had  started  it  printed  a  complete  denial  and 
a  confession  by  the  reporter  that  the  story  was  a  fake 
and  a  figment  of  his  own  imagination.  All  papers  re- 

produced this  story,  adding  more  columns  to  the  general 
publicity  which  had  so  unexpectedly  fallen  into  the  lap 
of  Universal. 

The  outcome  of  the  whole  affair,  the  most  novel  news 
hoax  ever  experienced  in  the  history  of  Amei-ican  jour- 

nalism, is  that  Universal  is  revamping  its  entire  exploi- 
tation and  publicity  campaign  on  "Wine,"  and  will  play 

up  the  "sea  roadhouse"  to  the  fullest  extent,  so  that  ex- 
hibitors may  profit  from  this  curious  news  story  and  its 

amusing  ramifications. 
Universal  also  built  an  elaborate  float  bearing  a  replica 

of  the  Twelve-Mile  Limit  Cafe,  the  appearance  of  which 
upon  the  streets  of  New  York  early  this  week,  created 
a  sensation  and  further  boosted  the  picture.  The  film  com- 

pany expects  to  send  this  float  to  other  cities  in  a  dry- 
land cruise,  as  the  picture  nears  release  date. 
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l<\MBI.I>'  Kll>.  !'i;irrinK  Hoot  Gibson  (five 
fe<'ls)  We  found  11*  .i  snappy,  eood  west- 

ern. It's  the  best  tV  Hoot  h.is  done  There 
is  plenty  of  action  Film  condition,  good. — Mrs.  O.  P.  QuallPV  Lanesboro.  Lanesboro. 
Minn      (Pop  l.Oli) 

10> 

a^ 

3v 

,ss.  ,:.^oc^^-  ̂  
.ftide  lor  Your  life,  with  Hoot  Gibson. — 

Tliis  is  a  real  Western — the  kind  that  Hoot 
should  have  been  making  nothing  else  but 
for  Lo  these  many  years  In  oroof  llia.t. 
it  is  good,  we  had  the  second  best  Satur- 

day business  ever  done  at  this  theatre. 
Rome  of  our  patrons  said  it  was  his  best 
picture. — 'VVni  H  Creal,  Suburban ;  theatre, Omaha.  Neb.— Neighborhood  patronage. 

oV^»?„  to 

ire 

eve 

BLINKY  (5,940  feet),  and  OUT  OF  LUCK 
(5,518  feet)  Star,  Hoot  Gibson.  In  one  pic- ture Hoot  Gibson  is  a  sailor  and  in  the 
other  a  soldier,  which  is  the  only  difference 
between  the  two.  Where  he  is  liked,  both 
are  great  pictures.  Our  crowd  falls  for  Hoot 
and  big  audiences  greeted  and  applauded 
both  pictures.  They  are  good  ordinary  act- ion movie  melodramas.  Moral  tone  good. 
'Suitable  for  Sunday.  Draw  general  class 
in  city  of  15,000  Admission  10-40.  Ben  L. 
Morris,  Olympic  Theatre,  Bellaire,  Ohio. 

P  ay  HooTGiBsoN  i 

Tlie  foregoing  comments  are  taken  from  THE  EXHIBITOR,  EXHIBITC 
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BUnky.   with    Hoot   Gib-on  —Well  as 
havo  said  before,  this  was  ■,\  dandy  and  wel 
acted     Keep  Hoot  in  the  Westerns  for  m 
people  all  want  him  In  Westerns     Here  n 
hoping  that  Mr    Laemle  can  keep  Hoot  i' 
good  clean  Westerns  with  the  pep  In  therr 
We  all  like  Hoot     He  Is  a  crackerjack  li 
1  lose  a  little  money  on  another  picture  1 
am  sure  of  Hoot  paying  ur  the  loss  — F  N 
Harris.  Amuse  theatre.  Hart   Mich  —  Neigh- borhood natronage 

 *«~<B«0ifi9(jy}^,£^< The  lono  Hand,  win  H^,  .    .  . Hoot  Gibson  we  '  Chsor,  -r> 
laughs     FiveTeer,rs"p%Ki'"'"^  S<^' 
theatre.   Ashland    K^n.^^'^V^f-  ̂ ^otoplay ronsgf.  '^ms.—^mall   town  pat- 

eople  like  Hoot  r7h      "••'^-''^  'augn- business     Pnce  L  ''^'^     ̂  "  " 
'^'i  cond„K.„     c?.^  ''''^  "-'eht ■>    Grove  iheaire" 

town  na.rn;.^!'^  R'^*'"  ̂  S'x  reels— r»  f^'m^'ir 

ee^s.— Geo    J  Kosa; 

catronag-e 

'r'jve  U;.. 

.,  The  EambELn'  Kid,  wr.h  .lo^it  Gibson  — 
A  race  for  love,  honor  and  a  ranch.  Hoots 
fastest  and  most  daring  picture  Can't  go wrong  on  this  one  for  the  family  crowd. 
Five  feels. — D.  E.  Knorr.  Pergola  theatre. 
Allentown.  Pa. — Family  patronage 

The  BambUn-  Kid,  with  Hoot  Gibs
otv- 

lust  a  first  class  six  reel  western 
 Will 

please  an  lovers  of  Western  pictures  Goo^ 
^orse  races     Good  prtnt     Six  ''e'^ Strand  theatre.  Samson.  Al. 

Ont  of  IiUCk,  with  Hoot  Gibson.  —  Not  ,t Western,  but  a  crackerjack  good  picture 
Pleased  best  of  any  Gibson's  to  date.  Six reels. — B.  B.  Benfield.  Idle  Hour  theatre. 
Marlon,  S   C.-.-Small  town  patronage. 

•HOOK  AXD  L.\DDE:R.  (6  reels).  Star.  Hoot 
Gibson.  A  fireman  picture  that  starts  oft 
western.  A  lot  of  hokum  injected  that  our 
Sunday  night  audience  simply  did  eat  up. 
Entire  audience  alternately  thrilled  and 
laughed.  Great  picture  for  men  and  children.. 
Tone  good.  Sunday,  yes.  Audience  appeal 
good.  All  classes,  city  of  10,000.  Admlsslorl 
10-20-30.     Al.  Anders.  Coleman  Theatre  (75(7 
-;+.ts),  SouUiHUEtiHi  Connecticut 

f"-°ffran,  t^is  Gibson-,-., 

.ShootJn  lor  Lore— Universal,  Hoot ..ibson.  5  reels.— House  record  broke.  A lumdinger.  Hoot  sure  draws  'em  in  Lots )f  action,  hard  ridin'.  Many  compliments in  this  one.  Universal  pictures  always please  here  or  I  would  not  have  rua them  once  a  week  for  four  years  without a  break.  Film  A-1.  Book  it,  brother,  and boost  Give  It  the  gas  and  you  will  not 
go  wrong.— I.  c.  Hon,  Walsh  Theatre, Wfiterloo,  Iowa. 

Ont  t»f  Inck,  With  Hoor  r.  ' 
Couldn't   be   beat  ,    '  ■  —Great, 
good  star  Ran  ,h-  ̂°'"£,d.v-'irama  with  a 
mas  week  to  a  hii  °"  Tuesday  6f  Christ- 
condifon     Mr    ,nd  AlrT^r^  5""='^ ■=    t^-  .enn -.General  patron.i-e. 

'AnTone  c^n  b^T^'uV'!'-''-^'  G.b..on.- ■"'Stake.     There  is  p,,f^  ̂ "^^  "'^ke  no 
s  — Mrs.    L    Af     «  °^ 

-vviiie.  vt-^^„s:r'-  ̂ ■ew 

ti;itior,_ 
action.  Six theatre. 

1.-°'"  r 

."'«^  ha?:."'  '"< 

Gibson  . 

If  
' 

an 

The  Lone  Hand,  with  Hoot  6'it'KOii,-  i  ■ other  -:or"l  Universal  picture  and  i.ne  m 
which  Hoot  plea.sed  all  his  admirers.  V,  t. 
h.ive  not  yet  liad  a  p.oor  picture  frpm  t  ni- vcrsal  and  will  say  that  they  sure  treat 
the  small  eVvhibitors  square  on  the  price- of  these  features.  Five  reels.— O  E.  Mac- 
I'heisoii.  New  Kendiick  theatre,  Kenilnc-- hl.ilio  — Guiicval  patroiux.vo 

sood  *  comedyfd^ai^ia G!ib«o>,.-Ve,  y ^■-owol,.  Star  theatre    -Tn  m,'^^'^— > 

patronage 

O: 

'"10 

ooa  ■,  ,y-T)f  ""^l< 

Out  of  luclc. 'with  IXooi  Gibson. — A  goo<j I'lean   comedy  of    navy    life.      Hoot  ha? 
'  Played  Westerns  so  much  It  is  good  to  seo 
I  him  ill  a  conjedy.    Six  reels. — W.  M.  Ward. 
'  Starlight    theatre,   Corning.    Ark. — General 

Dead  Qanie,  with  Hoot  Gibson. — .\  Gibson 
l>icture  holds  the  attention,  'from  start-  to 
finish.  -If  your  patrons  like  Hoot,'  don't  be afraid  to  book  this  one.  Five  reels.  Print 
stood.  Man>-  i;ood  comments. — I.  .1.  Kendell. 
Victory  Theatie.  Milledgeville.  111.— Neigh- .  1 1  o  rh  '1  oi,  n.T.  tr.o  n  age.,. 

lily 

Ont  Of  T  n  '  ̂"CHHraRifiO iust  eay  ^'th  Hoot  nn 

Could".' °""«ed  a  ,  ict 

^''ow.  they  wan, '■^^m    out  ̂'r^'^'y  ""'-^ 
Good     '^"tfd  to  stav  ti  ̂ '^ter  nrst '■■«'r  hou4                     fit  ,1  '"e  sec 

f  estern  and\!^.  ̂   ̂■''tern  that  „  ̂ dver- --"an  town"pai::r.^''-'-'  •^rooj;.;;^- 

Out  Of  I.nck,  with  Hoot  Gibsoti- — Patrons were  better  pleased  with  this  picture  than 
any  I  have  shown  of  Gibson.  Haven't  quit 
talking  about  it  yet.  Hoot's  scrap  with  the crook  and  return  with  captain  will  keep 
them  still  as  a  mouse. — W.  R.  Thompson; 
New  Holland  theatre.  New  Holland,  Ga. — General  patronage. 

Broadway  or  v  ̂ ^^^^^^^^^tStSS^ji 

'°  «"'>h     G^t  IV'^-  ̂ ""d  '  "mor  f '"^'P^ 

Hook  and  Iiadder,  with  Hoot  Gibson.— 
Well,  here  is  another  one  fiu-  Hoot.  It  is 
a  dandy.  It  looks  to  me  as  if  he  was  trying 
to  do  bettor  e\.My  time  We  all  like  Hoot 
and  we  all  say  three  Hurrahs  for  him: 
Kvery  lime  1  iilay  safe.  Even  in  the  bad 
weather  they  will-  come  out-  and  boost  for 
'^""-  S'".    Harris.    Amii.s.-  th.atrr, 

H.irt.  Mich  --General  palrr.iMie. 

^THE  SAWDUST  TRA
lL^ 

HIT  AND
  RUN" 

.      '-        .  ■  'f^ 

RS  HERALD,  MOVING  PICTURE  WORLD  AND  GREATER  AMUSEMENT.S 



UNIVERSAL THE    BEST  BUY 



•4^ 

George  Haekathorne 
as  Bibbs,  the  poet,  breaking  lin- 

er his  father's  iron  will  to  make 
him  Captain  of  Industry.  He 
rebels,  falls  in  love  and  surprises 
all  with  a  reckless,  unexpected 
move. 

Eleanor  Boardmcm 

as  Mary  Vertrees,  flnan- 
ciiiUy  distressed,  beauti- ful, bewitching,  planning a  marriage  for  money. She  meets  the  unliappy 
youth,  loves  him,  fights 
for  him  with  amazing  re- sults. 

"IT  SHOULD  GO  OVER  WITH  A  SMASH! 

Tense,  understanding,  clever!" Motion  Picture  News 

"THE  PICTURE  IS  A  GEM !  IT  'GETS'  YOU ! 
Liberty  Magazine 

"OVER  THE  TOP  AND  SCORES  A  HIT !  ^ 

Possesses  all  mass  appeal  elements!" Exhibitors  Herald 

Edw.  Hearn 
as  Roscoe,  the 
married  son  and 
unhappy  hus- band, deceiving 
his  father  to  sat- isfy his  selfish, 
passionate,  un- faithful  wile, 
until  blood  tells 
and  he  obeys  its 
call,  though  at  a 
Rreat  cost. 

Kitty  Bradbury 
as  Mrs.  Vertrees,  suf- 
i'ering  reversi's  of  for- 

tune, using  her  daugh- 
ter to  recoup  this  and 

regain  her  social  l»res- tige.  But  the  dupe 
turns  against  her  and 
turns  things  topsy- turvy. 

Eileen  Percy 

as  Sybil  Sheridan, trouble  -  maker, 
wrecker  of  liomet 
and  hearts.  As  shp trifled  with  CupiS 
so  he  eventuall/ trifled  with  her. 

Emmett  Corrigan 
as  James  Sheridan,  Iii- 
ilustrial  King,  attempt- 

ing to  rule  his  family 
as  he  ruled  his  em- ployees. Before  his stubborn  will  is  broken 
terrible  things  happen 
to  all  his  family  an<l (heir  friends. 

Pauline  Garon 
as  Edith,  the  temperamental  Hap- 
per,  making  the  mistake  of  fall- ing in  love,  entailing  conse- quences that  punished  her  in  an astounding  way. 

T.  Vo)i  Eltz 
as  Jim,  another 
son,  prey  to  a 
fortune  -hunter and  the  hope  oi 
his  wealthy  fa- ther. What  catas- 

trophe frustrated 

the  wily  woman's schemes  and 
threw  his  father into  despair? 



WILLIAM 

DESMOND 

Jeaturing 

the  famous 

UNIVERSAL 

RANCH  RIDERS 

JACK 

HOXIE 

One  of  the  most  popular  outdoor  stars, 
the  "He-Man  of  the  Great  Open  Spaces," in  6  colorful  outdoor  dramas  of  the 
Greftt  West:. 

The  titles  are: 

7(h "Big:  Timber" 
Released  Sept. 

"The  Saaset  Trail" Released  Nov.  2nd 
■*'The  Measure  of  a  Man" Released  De.  ̂ Sth 
■"Good  Deed  O'Day" 

Released  April  5th 
'The  BiirnliiK  Trail" Released  May  17th 
"The  Meddler" Released  .Tune  28th 

"FIGHTING  FURY" 
(Jack  Hoxie) 

"He  is  the  Fury." N.  Y.  DAILl  NEWS 

"Fast  riding!  Fast  action!  Recommended! 
FILM  DAILY 

"Replete  with  action.  A  worth-while  at- 

traction," N.  Y.  MORNING  TELEGRAPH 

"BIG  TIMBER" 
(William  Desmond) 

"Contains  the  ingrredients  of  popular  suc- cess. 
"Pungent  thrills.  Hvely   melodrama.  Mar- 

vel of  realism.  Gets  across  in  great  st.vle." 
EXHIBITORS  TRADE  REVIEW 

"High-grade  westetn-Iil<e  story.  Thrills." 
HARiasON'S  REPORTS 

The  hard-riding  hero  of  innumerable 
Western  successes  in  6  stirring  stories of  the  plains. 

The  titles  are: 

"Fighting  Fury" Released  Ang.  24th 

"Daring  Clianceg" Released  Oct.  19th 

"The  Sign  of  the  Cactus" Released  March  8th 

"The  Roaring  Adventure" Released  April  19th 
"Ridin'  Thunder" 

Released  June  14th 

"Flying  Hoofs" Released  July  19th 

1IMIVERSAI* 
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Construction  Plans  for  '*Phanton  of  the  Opera" 

Promise  to  Eclipse  All  Past  Engineering  Feats 

Setting  of  Concrete  Foundations  for  First  All  Steel 
Stage  Marks  Start  of  Big  Building  Project 

A GREATER  achievement  than 
"The  Hunchback  of  Notre  Dame," 
"Merry  Go  Round"  or  "Foolish 

Wives"  is  prophesied  in  the  forthcom- 
ing production  of  "The  Phantom  of 

the  Opera,"  a  Universal  super-Jewel 
to  be  directed  by  Rupert  Julian,  maker 
of  "Merry  Go  Round"  and  "Love  and 
Glory,"  with  Lon  Chaney  in  the  title role. 
A  big  staff  of  technical,  research 

and  art  experts  have  been  busy  now 
for  two  months  in  the  preparation  of 
the  venture.  Julian  has  been  quietly 
interviewing  scores  of  well-known 
players  for  the  casting  of  principal 

DESMOND  GETS  HART'S 
FIRST  FANCY  VEST 

WILLIAM  DESMOND  and  Wil- liam S.  Hart  are  old-time  friends 
of  the  motion  picture  profes- 

sion, and  recently  Hart  gave  Desmond 
the  first  vest  the  "two-gun"  man  ever 
wore  in  pictures.  It's  a  fancy  western vest  with  some  intricate  handwork  on 
it.  Desmond  wore  it  in  "Good  Deed 
O'Day,"  his  latest  completed  produc- tion. 

THEATRE  CHAIN  ADDS 
TWO  HOUSES  TO  LIST 

THE  purchase  of  two  theatres  and the  initiation  of  a  $2,000,000 
theatre  building  programme 

were  announced  this  week  by  the  Gold- 
en States  Theatre  and  Realty  Com- 

pany, owning,  with  associates,  fifty 
theatres  in  northern  California  and 
Nevada.  A  theatre  in  San  Leandro 
and  another  in  Hayward  were  the 
houses  purchased.  Building  plans  have 
already  commenced  for  San  Leandro, 
where  a  new  theatre  will  be  construct- 

ed to  seat  1,200  persons.  The  Hay- 
ward  house  will  be  replaced  by  a  larg- 

er building  as  soon  as  conditions  war- rant. 
Among  the  new  theatre  projects  in 

the  $2,000,000  programme  are  an  1,800 
seat  house  and  a  block  of  stores  on  the 
two  blocks  of  San  Francisco  property 
recently  acquired  by  the  syndicate  in 
the  Sunset  district,  in  Irving  Street  at 
Fifteenth  to  Sixteenth  Avenues;  a  the- 

atre to  accommodate  1,200  persons  in 
Fruitvale,  another  to  seat  1,500  in 
Monterey,  and  a  theatre  in  Tulare.  As- 

sociated with  the  Golden  States  or- 
ganization are  Robert  A.  McNeil,  E.  H. 

Emmick,  M.  A.  Naify,  the  Nasser 
Brothers,  Charles  Moser,  Mortimer 
Thomas  and  the  T.  &  D.  junior  enter- 
prises. 

roles,  but  no  decision  has  been  made 
on  any  but  Chaney's  role.  Set-building 
plans,  which  will  eclipse  even  the  far- 
famed  "Notre  Dame,"  are  being  work- 

ed out  and  the  construction  program 
was  initiated  several  weeks  ago  with 
the  laying  of  concrete  foundations  for 
filmland's  first  all-metal  stage,  now more  than  half  completed. 

Construction  on  the  set  represent- 
ing the  Paris  Opera,  around  which 

much  of  this  famous  Gaston  Leroux 
story  was  written,  is  well  under  way, 
as  are  many  of  the  atmospheric  sets 
of  Paris  to  be  used  in  conjunction  with 
the  opera  house  set.  The  opera  house 

THE  ISSUE  OF  UNIVERSAL 
WEEKLY    DATED  SEPTEM- 

BER 13,  1924 

has  an  important  message 

for  you  in  a  special  sec- 
tion devoted  to  Tried  and 
Proved  Universal 

Pictures. 

BE  SURE  YOU  GET  YOUR 
COPY!  —  OUT  NEXT  WEEK 

LITTLE  CARDS  HELP 
BANK  AS  WELL  AS  FILM 

WR.  McCORMACK,  Universal exploiteer,  working  with  the 
*  manager  of  the  Alamo  The- 

atre in  Louisville,  Ky.,  for  the  en- 
gagement of  "The  Reckless  Age,"  Uni- versal Jewel,  reports  a  little  stunt 

taken  from  the  press  book  which  not 
only  was  inexpensive,  but  which  proved 
so  successful  the  manager  of  the  local 
bank  with  whom  he  tied-up,  sent  him 
a  letter  thanking  him  and  asking  him 
to  call  again. 

On  one  side  the  cards  carried  the 
bank's  advertisement  for  new  savings accounts  and  on  the  other  side  the 

copy  was  an  argument,  tied-up  to  "The 
Reckless  Age"  showing  at  the  Alamo, for  saving  money. 

When  you  can  put  over  a  tie-up 
stunt  that  proves  beneficial  to  your 
theatre  as  well  as  to  the  local  mer- 

chants, so  much  so  that  he  takes  the 
trouble  to  write  and  ask  you  to  call 
again,  you  know  that  you  have  "put 
something  over"  and  that  you  have hit  the  right  track. 

set  is  expected  to  surpass  even  the 
marvelous  piece  of  set  construction 
represented  by  the  famous  Cathedral 
of  Notre  Dame,  built  at  Universal 
City  for  "The  Hunchback  of  Notre 
Dame,"  and  which  has  been  a  verita- 

ble mecca  for  students  and  construc- 
tion experts,  as  well  as  an  untold  num- ber of  tourists  ever  since  it  was  built. 

Universal,  however,  has  guaranteed 
exhibitors  that  the  enormous  expendi- 

ture on  "The  Phantom  of  the  Opera" will  be  wisely  distributed  and  no 
"waste"  incurred  in  valueless  experi- 

menting with  details,  ijhis  is  an  im- portant economic  consideration  for 
theatre  owners  the  worljd  over. 

THIS  TAKES  THE  CAKE! 

MOTION  picture  salesmen  have done  prodigious  tasks  in  their 
time,  but  it  remains  for  a  sales- 

man working  out  of  the  ,  Universal 
Buffalo  Exchange,  G6orge  R'.  Schaefer, 
to  induce  a  proprietor  to  jreopen  his 
theatre  after  five  yea,rs,  just  so  that 
he  could  sell  him  Universal  product. 

The  Chili  Theatre  of  Rochester,  un- 
der the  same  management  as  the 

Lyndhurst  Theatre  of  that  city,  has 
been  tight  closed  for  the  last  five 
years.  Schaefer  so  eloquently  pleaded 
the  cause  of  Universal  pictures  and 
so  thoroughly  sold  the  merits  of  not 
only  the  Jewels  arid  features,  but  the 

short  product  as  well,'  he  clinched  his arguments  so  convincingly,  that  both 
theatres  are  now  in  the  100%  Uni- 

versal class.  Both  will  use  the  entire 
Universal  product  from  newsreels  to 
Jewel  features. 

LAEMMLE  UNIT 
AT  OLD  RAJNCH 

THE  Gillebrand  ranch  near  the  pic- turesque Santa  Suzanna  Pass, 
twenty  miles  from  Universal  City, 

has  been  the  location  for  five  days  of 
the  Emst  Laemmle  western  unit  of 
the  Universal  Pictures  Corporation. 
This  is  one  of  the  -best  known  old- 
time  ranches  in  Southern  California 
and  its  use  is  a  part  of  the  new  policy 
of  Universal  to  clothe  all  western  and 
outdoor  stories  with ;  the  finest  scenic 
backgrounds  obtainable  from  Tia 
Juana  to  Quebec. 

"The  Whip  Hand,"  a  real  western 
story,  is  the  picture  on  which  Ernst 
Laemmle  is  working  in  famous  Cal- 

ifornia ranch  country.  William  Sul- 
Uvan  heads  the  cast  and  is  supported 
by  Doris  Dare,  Jay  Morley  and  Wilr 
liam  McCormack. 
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•'Clever,  farcical  situations  that  will  entertain." 
MOVING  PICTURE  WORLD 

'Different,  therefore  entertaining.   Very  good!" 
COMMUNITY  THEATRE, 

David  City,  Neb. 

"Above  the  average." 
MOTION  PICTURE  NEWS 

"U"  Westerns  Booked  For  First 

Run  In  Pantages^  Minneapolis 

GRADUALLY  the  barriers  are  falling  before  the  west- ern invasion.  That  is  to  say  the  vogue  which  western 
pictures  began  to  enjoy  two  years  ago  is  steadily 

widening  and  reaching  its  interesting  hand  toward  the 
first-run  theatres  in  every  center.  The  latest  first-run  the- 

atre to  embrace  western  pictures  with  open  arms  is  the 
Pantages  Theatre  of  Minneapolis,  and  the  westerns  it  so 
welcomes  are  Hoot  Gibson  westerns,  than  which  there  are 
none  better. 

After  Phil  Dunas,  manager  of  the  Minneapolis  exchange, 
was  through  selling  all  of  the  Jewel  pictures  to  the  Pan- 

tages Theatre,  he  clinched  the  argument  by  selling  him 
the  three  Hoot  Gibson  pictures  which  will  be  released 
before  January,  1925.  They  are  "The  Sawdust  Trail," 
the  circus  western  story  by  William  Dudley  Pelley;  "Hit 
and  Run,"  a  baseball  western  by  Raymond  L.  Schrock 
and  Edward  Sedg^vick,  and  "The  Ridin'  Kid  from  Powder 
River,"  by  H.  H.  Knibbs. 
Manager  Christ  was  extremely  enthusiastic  about  these 

Gibson  pictures  and  is  now  impatient  with  himself  for 
not  having  added  Gibson  to  his  galaxy  of  drawing  stars long  ago. 

 oOo  

Short  Product  Managers 

In  Two  More  ""^t/"  Exchanges 
Two  more  promotions  have  been  made  in  the  Uni- versal sales  department.   Two  new  Exchange  Short 

Subject  Product  managers  have  been  created,  accord- 
ing to  the  plan  announced  last  week  by  Fred  C.  Quimby, 

general  sales  manager  for  Short  Product. 
The  new  Short  Product  executives  are  A.  L.  Sugerman 

of  the  Cincinnati  Exchange,  and  John  Mednikow  of  the 
Chicago  Exchange.  Sugerman  is  one  of  the  veteran  em- 

ployes of  the  Cincinnati  Exchange,  and  is  well  known 
among  the  exhibitors  of  that  territory.  Mednikow  has  an 
enviable  record  in  the  film  .selling  game,  and  is  an  author- 

ity on  Short  Product. 

 oOo  

Holds  Marathon  Race^ 

To  Exploit  Dempsey  Films 

117  ORKING  with  the  manager  of  the  Dreamland  The- 
W  atre,  at  Akron,  Ohio,  A.  J.  Sharick,  Universal  ex- ploiteer,  put  over  a  stunt  which  in  addition  to  being 

very  inexpensive,  was  most  effective  in  drawing  patrons 
to  the  Dreamland  to  see  Jack  Dempsey  in  his  "Fight  and Win"  series. 

The  stunt  was  a  regular  marathon  race  held  under  the 
auspices  of  the  theatre  and  the  Long  Sporting  Goods  store, 
the  largest  in  the  city.  Entrants  were  classified  in  two 
groups;  boys  between  10  and  14  and  boys  between  14  and 
18.  Preliminary  runs  were  held  and  later  a  final  in  which 
the  ten  winners  of  the  heats  were  entered.  Entrants 
registered  at  the  sporting  goods  store  and  were  given 
lieralds  in  which  were  the  series  of  "How  to  Fight  If  You 
Have  To"  articles  by  Jack  Dempsey,"  written  especially 
for  the  youth  of  the  country.  Prizes  were  Dempsey  medals 
and  various  sporting  ai-ticles  such  as  bats,  balls,  gloves, 
etc.,  and  Dempsey  letters  and  photographs  autographed 
)y  the  champ.  The  sporting  goods  store  offered  many  of 
the  prizes,  and  devoted  one  of  their  windows  to  a  display. 
The  stunt  landed  in  all  the  newspapers  and  a  corking 
good  attendance  at  the  theatre  resulted. 
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Halloway  of  Long  Beach 

Cashes  In  On  Big  Ball 

GEORGE  V.  HALL
O- 

WAY,  managing  Moss' 
Castle-by-the-Sea  The- 
atre at  Long 

Beach,  New 
York,  tied  -  up 
with  one  of 
the  big  social 
events  of  the 
season  at  the 
famous  water- 

ing place  for 
the  engage- 
ment  of  Uni- 

versal's  "The 
Signal  Tower," and  cashed  in 
heavily  at  the 
box  -  office  for 
his  trouble. 
The  Nassau 

Hotel  ran  its 
annual  Arab- 
ian  Night s 
Ball  during- the  run  of  the 
picture,  and 
Manager  Hal- 

loway placed  a 
beautiful 
young  lady  in 
Arabian  c  o  s  - 
tume  in  his  Sitt 
lobby  for  the  George 

purpose  of  telling  the  pa- 
trons' fortunes.  The  for- 

tune-teller was  obviously 
a  part  of  the 
ball  and  in  ad- 

dition to  read- 
ing whatever 

she  saw  in  the 
future  of  those 
who  were  cu- 

rious, she  ad- vised each  one 
to  visit  the 
Arabian 
Nights  Ball 
after  they  had 
seen  "The  Sig- 

nal Tower." Any  manner 
of  exploitation 
at  the  famous 

metropol- 
itan watering- 

place  is  un- common, and 
this  particular 
stunt  caused 

consider- able  comment 

and,  Mr.  Hal- loway says, 
brought  in  a 
goodly  bunch 
of  patrons. 

iliug 

Halloway 

-oOo- 

Leading  Circuits  Book 

Dempsey  Pictures 

FRED  C.  QUIMBY,  Sales  Manager  for  Short  Product 
for  the  Universal  Pictures  Corporation,  reports  ex- 

ceptional success  with  the  Jack  Dempsey  "Fight  and 
Win"  series  of  two-reelers.  One  of  the  surprising  features 
of  the  sale  of  these  unusual  short  subjects  is  the  extent 
to  which  they  are  being  booked  by  the  largest  theatre 
circuits  in  the  country. 

On  top  of  the  recent  sale  of  the  series  of  ten  tvvo- 
reelers  to  the  entire  chain  of  Famous  Players  houses  in 
Canada,  Universal  reports  bookings  on  the  Dempsey  pic- 

tures by  the  following  big  circuits:  Stanley  Mastbaum 
Circuit  of  Philadelphia,  the  Sanger  Amusements  of  New- 
Orleans,  the  Pantages  Vaudeville  Circuit  of  the  West  Coast, 
the  Asher  Brothers  of  Chicago,  the  Lubliner  &  Trintz  Cir- 

cuit of  Chicago,  and  the  West  Coast  Theatres,  Inc. 
The  fact  these  big  circuits  have  sewed  up  the  Dempsey 

pictures  is  regarded  by  the  Universal  sales  executives  as 
proof  positive  of  the  high  box-office  value  of  the  series. 
Most  of  these  bookings  were  made  on  the  strength  of 
the  first  three  or  four  of  the  series.  Succeeding  pictures 
in  the  group  of  ten  have  been  even  better  than  the  first, 
as  reported  by  pre-viewers  on  the  Pacific  Coast  and  by 
those  who  have  seen  later  numbers  in  the  series. 

Not  only  have  the  Dempsey  pictures  taken  hold  with 
the  big  circuits,  they  also  are  being  signed  up  right  and 
left  by  the  leading  independent  first-run  houses  through- 

out the  country. 

IRON 

MAN 

'Via* 

UNiyEllSAiS  MICHTY 

EWTHRAUIite^ERlALA 



Back  Up  Big  Picti 

Universal  Pictures  will  f 



.es  With  Big  Ads! 

et  you  extra  big  money! 

Get  busy  when  you  show  a  Universal  picture 

this  year!    Get  behind  it  with  big  special  adver- 

tising—the pictures  will  live  up  to  what  you  claim 

for  them— they'll  net  you  extra  big 

profits.    Tell  the  whole  town  you're 

showing  a  "U"  picture— the  whole  town 

will  try  to  be  there.   You  bet! 
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''Txcel 

Any  

Short 

Subjects 

Ever  
Made'' 
James  Clayton,  Mgr., 

REID,  YEM  and  HAYES  THEATRES, 
West  Frankfort,  111. 

Batchelor  Reports  New 

Stunt  for  Exploiting 

^^The  Family  Secret 

WALTER  BATCHELOR,  manager  of  the  Randolph Theatre  in  Chicago,  reports  a  new  Baby  Peggy 
stunt  which  he  put  over  with  the  assistance  of 

Jack  Edwards,  Universal  exploiteer,  for  the  premiere  in 
that  theatre  of  "The  Family  Secret,"  Universal  Jewel 
featuring  the  diminutive  star. 
A  Baby  Peggy  Barber  Shop  was  opened  in  the  lobby 

of  the  theatre  between  the  hours  of  2  and  4  P.  M.  each 
day,  where  one  Baby  Peggy  hair  bob  was  given  free  to 
children  with  each  ticket  of  admission  to  the  theatre. 

The  barber  chair,  mirror,  wall  rack,  electric  curler,  hair 
tonics,  creams  and  all  other  barber  shop  articles  were 
furnished  free  by  a  Chicago  barber  supply  company  in 
exchange  for  a  card  in  the  lobby  reading:  "Fixtures  and 
Supplies  by  Courtesy  of  Kraut  Dohnnal."  Buster  Whitney, 
advertised  as  "HoUjnvood's  famous  bob  expert,  the  orig- 

inator of  the  Baby  Peggy  Bob,"  did  the  bobbing. 
The  Boncilla  Company  and  the  Colgate  Company  fur- 

nished display  matter  and  samples  of  their  products 
which  were  giver  out  in  the  lobby.  Outside  the  lobby 
signs  were  posted  advertising  the  free  bob  and  the  lobby 
was  crowded  every  afternoon  with  children  and  curious 
spectators. 

The  campaign  opened  with  a  want  ad  in  the  newspapers, 
reading:  "Children  Wanted — 1,000  children  under  fifteen 
to  get  the  Baby  Peggy  Hair  Bob  free  with  one  ticket  of 
admission  to  the  Rantlolph  Theatre  between  2  and  4  P.  M., 

Tuesday  to  Friday." The  response  was  tremendous  and  the  story  received 
considerable  space  in  the  newspapers  and  was  the  talk 
of  the  town. 

A  modified  version  of  this  stunt  was  used  by  Joe  Weil, 
Universal  exploiteer  in  New  York,  when  he  was  working 
on  the  first  Baby  Peggy  feature,  "The  Darling  of  New 
York."  Joe  had  handsome  cards  made  carrying  a  photo- 

graph of  Baby  Peggy  and  the  announcement  that  the 
Blank  Barber  Shop  had  been  especially  designated  as  the 
official  shop  for  that  section  in  which  to  get  the  Baby 
Peggy  Hair  Bob.  These  cards  were  placed  in  hundreds 
of  barber  shop  windows  throughout  the  city  and  carried 
a  special  tie-up  announcement  with  the  theatre  showing 
the  picture  in  each  particular  section. 

"A  TREMENDOUS  DRAWING  CARD" 

MAHAIWE  THEATRE 
Great  Harrington,  Mass. 

August  7,  1924. Universal  Film  Exchanges,  Inc., 
New  Haven,  Conn. 

Gentlemen: 

The  Jack  Dempsey  "Fight  and  Win"  pictures  are 
proving  to  be  a  tremendous  drawing  card.  We  ad- 

vertised the  first  story  quite  extensively  and  after 
that  let  the  pictures  do  what  they  would.  They  are 
proving  their  power  in  bringing  us  very  big  houses. 

I  am  quite  sure  they  will  continue  to  be  a  big 
drawing  card  as  every  one  is  talking  about  them 
just  as  much  as  when  we  first  started  advertising them. 

Thought  you  might  be  interested  in  knowing  this. 
Yours  very  truly, 

(Signed)  EARL  B.  RAIFSTANGER,  Mgr. 
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NEWMAN   HOLDS  SPECIAL 

PREVIEW    FOR  "HOPPING- 
UP"  EMPLOYEES 

Also  Explains  Simple,  But  Effective, 
Prologue  for  "The  Signal  Tower." 

MH.  NEWMAN,  manager  of  the Columbia  Theatre  in  Seattle, 

•  Wash.,  writes  in  to  tell  of  an 
idea  he  uses  to  help  sell  his  pictures 

to  the  Seattle  public.  Here's  what  he has  to  say: 
"I  manage  to  get  a  print  of  every 

picture  I  am  going  to  show  about  two 
weeks  before  the  opening  and  have 
every  usher,  doorman,  janitor,  main- 
tainance  man,  musicians,  in  fact,  every 
employee,  stay  for  this  preview  and 
have  the  score  of  the  picture  played 
by  the  orchestra.  If  I  frame  a  little 
prologue  I  use  it  then  for  the  re- 

hearsal, so  as  to  stage  it  just  ahead 
of  the  picture.  The  object  of  all  this 
is  to  hop  up  the  employees,  and  you 
would  be  surprised  to  know  how  much 
propaganda  a  handful  of  ushers,  jan- 

itors, etc.,  can  spread  throughout  a 
town  of  this  size  before  the  opening. 

"I  tried  this  stunt  for  the  engage- 
ment of  Universal's  "The  Signal  Tow- 

er" and  am  convinced  by  the  results 
obtained  that  it  is  worthy  of  doing 
for  every  picture  shown  in  any  house. 

"I  also  arranged  a  very  inexpensive 
but  effective  prologue  for  this  produc- 

tion which  I  believe  can  be  used  by 
practically  every  exhibitor  who  has 
booked  'The  Signal  Tower.'  It  does 
not  require  much  stage  space  nor  does 
it  cost  a  great  deal  of  money. 

"Just  before  the  rise  of  the  main 
curtain,  the  drummer  gives  the  effect 
of  a  departing  train  on  his  drum  and, 
as  the  sound  of  the  train  fades  away, 
the  curtain  rises  disclosing  a  drop 
curtain  with  a  railroad  yard,  signal 
tower  and  a  semaphore.  The  light  on 
the  semaphore  changes  from  red  to 
green  and  from  one  side  of  the  stage 
a  man  dressed  in  overalls  and  carry- 

ing a  switch-lantern  comes  on  and  en- 
gages in  conversation  with  a  man  in 

the  signal  tower.  Another  man,  sim- 
ilarly attired  and  equipped,  enters 

from  the  other  side  and  the  three  get 
together  in  the  center  of  the  stage 
and  sing.  This  trio  have  stopped  the 
show  at  each  perforinance." 

SHATTUCK  OPERA  HOUSE 
Hornell,  N.  Y. 

Gentlemen : 
To  date  we  have  used  five  of 

the    Jack     Dempsey  pictures, 
"Fight  and  Win."  Every  one  of 
them  pulled  anywhere  from  one 
to   two   hundred   dollars  extra 
business  on  the  days  shown.  As 
a  box-office  attraction  Dempsey 
is  there!  ^ Yours, 

(Signed)    C.  S.  SMITH,  Mgr. 

"EXTRA 

G
O
O
D
"
 

Declares  William  Hinds,  OPERA  HOUSE,  Odell,  Neb. 

''Had  a  packed  house.    Advertised  this 

comedy  above  my  feature.^^ Sam  -C.  dayman.  Mgr., 
YALE  THEATRE, 
Bartlesville,  Okla. 

"We  get  inquiries  every  day  asking  when 
we  will  have  another 

J.  p.  Jones,  Mgr., 

YALE  THEATRE, 
Groesbeck,  Texas 
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it  b-is  .Ir.iwin^  power  und  Hj'.jsnes.  You fan  t  go  wroijff  on  Hoot  Typi,  western. Conyri([hi.  I»;3  PlayeJ  Wej  anj  Thurs Not  for  Suniiay  Rating.  JO  per  cenL  Flim 
■  ion.  e.io.l  — J    Gould.  Ea^-le.  Mont»v»r 
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EXPRKSS.    (Unlvcrtmll.  Ha%'e rd  t'p  5odo  and  it  is  a  great  serial ill  be  a  winner  for  hot  weather, 
•serial  1  ever  saw  ̂ ViIliam  Duncan  In.  "F; 
Express"   is   a    good    buy      Town   of  3 Admission  10-,iO     G  .\   Peterson,  Lyric  T. 
aire,  Sayre,  OUl.i^oma l\a^ lor 

long and  th-; 
llie 

a.-''/,i^^;:"mudd  , 
•:,:an  Hoxl^r;: 
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The  Steel  Trail  (  L'nivcf  sal ) 
liam  Dc-moiid. —  l-"iiicen' episodes llic  best  serials  shown,  here  .-XhhouRh 
payiiiR  liigh  rental  on  this,  the  crowds 
Itistiiy  it.  Is  not  only '  educational,  but tlirillinR,  The  kind  our  patrons  like 
.Show  ing  '  seventh  episode  and  goiiit: 
:-irong. — Jolm  Cleva,' Jr  ,  Enterprise  the- 

atre. Glen   Ahmi,   \V.  \'a. — General  j  al- ^onace   
j^l  ̂ 1)1  JUjm«-t,Mli"IITtffgl3« 

Merry  Go  Boiuid.  with  a  special  cast.- nioilnction  that  held  interest  through- iMit.  Kxcellent  work  by  alt  the  princiraLs. 
larticularly  Phllbln.  Kerry.  Hackalhorne 
.ind  Gi-a\'ina.  A  production  of  unq-je*;- t;ftned  nieiit.  Ten  reels — Henry  W.  Gau- 
Hin^'.  Lini'oln  tiie.itre.  Pittsburgh.  Pa, — 
.\'p  iL'hl  r : :  i..)il  rati  onage. 

Vivero.-,-  - 

Eiclt«ment.  '^'■^'n  Laura  LaP:ar:c — E: ^  a  gj'^ii  or -f     I;  :s  so  di'crert  i tjll        cxcitemer.t     £vcryor:e  v.i^o  saw 
stopped  to  t*ll  rre  h.iiv  good  r.  wa«  Flli was  ;n  fine  shape,  and  many  arr.uslng  «ltt atjons  throughout.    Had  a  big  hou«e  ^c. 
all  pleased   The  kind  of  ahow  that  reg'.atei laughs,  and   that  is  what  takes  Try 
vut  if  you  have  some  long  faces  to  show  i 

•The 

;i  r.ot  walk  on  their IPS 

"""v  if  v-J  E^'i        'or„''";/"*'>1an„'''"""'  '"^  Sun 
fer--"'^^a^i;^orjf--^ la  Vn.^*«ii   —  -^vj"  A,,  ,,55- 

.  ,  and  t>  Don   Quickshot  of  the   Xio  Grande. 

 \ 

vlTl,  Wil-  \  -tnrs  too. 

.  One  of  A  O^--^'^^"^- 
Tha  Darllnff  of  M»w   York,    with  Baby l^ek'RV  —  A  .lanrty  pict  ure   w  hich  pleased 

nackfd  h.->u-*.'.     Price  on   ihU  rlRhl — P^-ier 
^rauih.  Opera  Hon<t.  DenNor..  Iowa.. — Gen- •al  patronage.   

'J' 

Don   Quickshot  of  the   Xio  Grande." liih  Jack  Hcxie,— Used  this  second  run 
behind  my  own  theatre  and  did  more 
business  titan  I  did  I'lrst  r.un,  so  there  is 
no  better  proci  that  this  is  i  ̂ ood  pic- ture. Five  reels.— Hugh  G  -Martin, 
.American  theatre,  Columbus.  Ga. — Gen- 

eral r^t'onaije 

reels, 

episodes —'•.J'- 

Tallassee.  Ala- 

,hl5 

-Twelve 

thei-.re 

luickshot  of  The  Rio  Grandn 
with  Jack  Hoxie. — Good  clean  Western 
.Made  n-.oney  tor  us. —  Lewis  i  Bn-cc 
Princess  theatre,  Elwood,  Ind. — Ce  .  -  i oatronoac. 

Pictufe 
^  ̂Cha.^bet  am  ̂ ^^^^ 

ettt 
Co.. 

Morry  Go  Rotind,  with  a»  special  cas One  of  the  few  bip  outstanding  pietur^, 
the  year.  It  will  please  and  entertain  ' ,iudicnce.  Get  it  .md  tell  your  audiei 
thcv  will  have  the  treat  of  their  lives,- .Tack  Cairns.  Brooklyn  Theatre,  Detro 

eh — General  patronage  - 

^;^-";ood.'; 

36s1 
IS ^  did  not  g^ve  JL^nj  „ade 

*°         V,?r  the   picture,    Th"«J  Bahit^. 

and^-°^^.t  - 

much  ■ 
/■  Krei 

rhe  steel  Trail.  tUniversaU   with  ̂ \  il 
.liani  Duncan,-This  serial  is  J^ust  "3""'^- 
tut  it  appe<irs  lo  be  just,  what ■.H-en   wanting      Pleases   --^'J'"--^}  ~ 
•y   V    Collins.  Star  theatre.  Hjn_blc.  i^x. 

The  Red  Warning,  with  .1,>.  k  Hox:€ - 
ei>  sooj  c-e,  H.as  the  e-";:eriair,ine  t" ine  about  it  and  that  s  the  cne  we  i 
ix  reels. — M.  J  Babm.  lairyland  i 
ire    White   Cast'.e.    La.— General  pan 

tltt- 
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tors     n„  ,  '.""""en 

i'  — .\e,£,hi,„.i.         heatrp   p„.L    ^  ̂ fo- Sunday 
Theatre. Kansas 

'"'ehborhood Patro 

ij,'^",  ̂ '^Q'Uttal,  with 
"A-.'^  one  that  drlw  bett  ̂ 0'^',,"^' - "  lid  on  the  ^^<^- 
■^etzeer,  J""^.?"  reels,— Albert 

^nd  day  thin ^ns  them 

Rochester. .V, 

TheatrT'i^ll.r 
Ind 

Gen- 

eeV ed  everyo 
tint 
HIC.MW 

Here 
vY.  starring 
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WHAT  YOU  V 

After  all  is  said  and  don^^ 

Universal  picture,  and  aft|- blamed  it, 

WHAT  DID  IT  DO  k 

The  only  man  in  the  world  wo 

played  it.  His  ceish  drawer  gi\i8 

value.  That's  what  the  commeis 
exhibitors  to  the  trade  papers  r 

Read  these  comments — a  few  if 

— and  see  your  Universal  exchane 

The  acvin? "ai  tbe  stars  ' ,s  brilliant. 
■SV-m.  collier. 

5  Vncle  l-*vi. 

.ci?r.y  ti'-'^  "  „   .<;  eood  ■ 
Max  Davidson  % melodrama     cop     &  g^^^^y  P.a^in 

an"  #ilm    condition.  ̂ .00.1-', 

per 

cent. 

E.i  =  l*-  MO"""^' 
\,<eo.  M"i" 

(Top 
sCOKTl.^C  VOITH.  (6.712  f eet i  Star.  Reg- 

'inald  Denny,  Our  patrons  reported  this  the bi  vt  show  of  the  year,  and  n  must  be  as  it 
held  our  house  record  by  almost  one  hun- dred admissions.  Tone  okay  Sunday  yes. 
Country  class,  town  of  3  .li'O  Admission  15- p  L,  Vann.  Opera  House  Theatre  16;". <Jreinville,  .\l:ib,ini,i. 

Darlinr  of  New  York,  with  Baby 
kgy — HerA  is  ;ust  one  splendid  picture adults'' and  children.     Baby  Peggy  is 

,  line.'  but  she  is  not  the  whole  show plot  is  good  a?id  played  by  a  group 
hne  dramatic  'actors.    My  patrons  gave 
^y  compliments  on  this  picture.    1  no- that  a  production  like  this  will  bring 
.ithe  entire  family, — Geo  H,  Cooke.  Hub 
filre.    Ml*.!    Va'.ley,   Cal. — Neighborhood 

pnage „f   Sew   Tort.  ]  I fi.1,  ..   rallia?  01    wew       ,        second  run 

'.  ."'.'LHpi.  ra!   I  .itrcrage. 

Sponingr  YontH.  w::h  Reginald splendid  picture  with  plenty ■nl     PleaSiJ  everyone     One  O! 
re  p;;iuie3-  ih.it  has  ever  been rl   good  business 

reels — George  ." e    Fox   F.ivcr  i3rc\e 

De-,ny  — 
f  exclte- ihe  bes 
screened 

.IS  light' 
K-  satka.  C 

•PIOHTIXG  AXEIUC.4V  fMilwaukee).  w  th 
Pat  IDMalley  (six  reels).  Here  is  a  clever 
little  picture  iu:l  of  pep  and  action,  .\tjdi- 
ence  comn^ent  was  all  favorable  It's  a  saf^ 
bet  for  any  theatre.  Type,  comedy  roma-.cf 
Good  for  Sunday  Rating.  S3  per  cent  F  - 

Leg  — "    J    McWillia"'!.  Mads:- 

Ba^^'V;',^?  «/^>i=TV  VORK, 

i??'nu!t^^,rki?"-^^ 

(6  2S0  feet 

rihex 
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-lOw; 

al  s:ar  a:  I'ast  m  thi?  type  of 
Hooe        giz  some' fnor^  hke  ic  We '<  ii  ̂ »a5  In  her,  buc  she  is  all 

s   ard  I  am  sorry  she  didn't  get ■oea.::y  -."orte^t     Gocd  comments — A    F   Jenkins   Ccmrr.urity  i; 

•"<l»Om  iN*>     ̂   OV  VH.     "tlnrrtne  tteCTwnld 
nrnnr  )  hcm-o  r*c(»)       Ihl*        eA.rM'»ln»5  '»»«« 
hn»  bero  saiil  of  if-     H  p«j*liUrlv  i-4  h^-ut 
fludlrooe    piPlure    %ve    ;iii»e    "eeii    in    n  Iohk l»DK  time.      I  liere   tt   *i»mp  tt"<Kl   conieilr  nnd -i-W  Ihrr*-  Im  -iiecd  and  iiciion  K:ilorc  and  ihn»  in 
rraWy    «h»t     (he    luiliHc    «.ini»..  U<*etnald -    Denny  Im  %erT  sood  in  n  picinr«-  «f  ihi^  kind nud  l.aurn    l  .irinnle  i»  e«ud   in  support.  It> 

[  n  picture  Ih.-il   i-*  ;i   -"r<-  Nel   i»ny«herc  Itnt- '  t  Inir.   lOO   per   ct-ni.      Film   condition,    eood. — \e«i  &.   Opliu»«,   Miir.   l:;rsk(ne.    ^11  no.      ( Top 
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■te  Tteatre' 

Tli«  Bad  Warning'  «uh  Jjct  Ho\,-. 
i;^od  orfe  I-i  I'ict  I  r.ave  not  got  a 
.>ne  t'roni  tins  exchange  Cai'I  Laen :-'akes  i^ood  ores  and  ;.;iey  gee  tue  .11 
t'or  all. — F  \'  H.irrts.  .Amuse  theatre  I M:ch. — General  ratror.a?e. 

uary  j  , 

'  a"  an 

Reginald  Denny     A  c.«K^  3^^^^    „ade  som 
P.cture    ■b?"''-^^^^^,  ̂ .fi  theatre,  to  play 
:r,oney         .l-.f?\-r;j5  had  U  there  ̂ vould  5e 

"    value  placed  on  u  Judg- 

TU*   DarUng-  of  New  Yorlc,  w;i — ?Ay.  Feli.iws,  it  surely  is  a  good 
id  .glor;ous  feel;r.£r  after  you  and  your 

audience  have  been  "fed  up"  on  "triangles" and  "society"  divorces  and  "F'aminfe Youths"  and  costume  plays  and  what  not, 
to  run'  across  a  film  like  this  one.  The  lit- tle baby  star  and  her  raff  doll  brought  more favorable  comments  than  we  have  gotten 
on  any  other-show.  Tliere  oufflit  to  be  lom* 
way  to  keep  this  kid  from  growtng"  up,  be- caase  then  she  will  be  merely  anothei' movie  actress,  whereas  she  Is  now — Baby 
Pe?ery. —  Louis  A.  Van  Alstyno,  Qua^av  Ihe- 
acre,  Cuilom.  T',1 — Small  town  patronace. 

some  of  these 

|NT  TO  KNOW 

o^fter  we  have  advertised  a 

^%e  critics  have  praised  or 

yhrant  to  know—- 

THE  BOX  OFFICE  ? 

tl«i'an  tell  you  this  is  the  man  who 

gi^^ou  the  low-down  on  the  picture's 
uMiiin  these  pages  are — reports  from 
)««  ot  to  Universal, 

ffi^'lie  thousands  of  similar  opinions 
lU'i  once! 

n-.iUion  f'''>'*='''°",,'''''v,rue  placed  on  some 

,  (rotn  the  exh.^blUon  value  p^^^ 

[ease  em 

o.   ihe.r  stuff.  Mora -aile  for, Sunday. 

,u.pet.ac,«  Ed 
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•  own  o<  sec.  Admls- 
irds,  Edwards  The- 
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Don  Qnlckshot  of  the  »io  Orande,  vlunl 
;  I   ;    Hoxie  — T'lls   picture  drew   tl-e    !>••-(  | 
.' i.'^day  ar-il   Wednesday  business   I  "na^^ '•.1.1  ri  a  l.>t'.?  time  and  pleased  the  corn] 
^lii'ller  bo>s  Immensely     Hoxie  killed  fl\ 
bai;J:ts  wUli  a  club  and  woiiM  have  kiJIcil 
■nore  but   there  weren't,  any   more.  T' director  ran  out  of  bandits  but  we  can  t 
lime   J^r<    icr   t>at.     Universal  <houlil ■,<.'i'T   a   5;  Kk   of   ba-idlls   on   band  when 

;k    olav  s      K'.ve    reels  —J     C  .lenkins 
I. tori.::-!  ilieatre.  N'elieb.  Xe'>v  — ""le:"'!' li 

•  h.Vc  about 

nment. Six 
thcaf.'C' 

1 —Gene 

Val  -.airo''"^ 

ThB-  Bed  WarniJie,  with  Jack  Hoxie  — 
Ceadi  o*'  a  Westerr.  action  drama  that 
l)rou;iht  ou'_  extra  crowd  of  cash  customers. 
This  lad  Is  a  ̂ irowlns-  l-avoritc  and  has •aken  Euc'(C  Jones  place  ast  a  Western  hero 
vvith  GUI'  crowd. — Ben  L.'  Mijrris.  Olymnic riellalr^.  0-10 — General  yiatror.age 

n:S3;on 

«;,;rJi!il!^''^La'^a,^c^\?^,-^'- 

Merry-OrO-Roma.  w  it  ,i  si-  ci  il  :a>i:  — 
■pti.^nally  <ood  PUMsed  lOO  per  cent 
w  the  crowd.  A  we'.l  ba'.anced  picture '  will  please  nearly  all  classes.— M  J :n.  Filr'.and  Theatre.  White  Castle,  L.i -ieneral  Datr- me-e. 

Sporting-  Youth, 

-^OCIET^     K\OCK0LT.    (InJ  verea!  >.  Star. 
Dempsey  The  second  of  the  '  Fight  and vVin  ■  series.  Each  one  a  complete  atory.  A 

'avorite  with  any^  audl^ence.  Tone,  g-ood.  Sun- lay,  yea.  Aud  ence  appeal,  any  type^  Family 
!as3  city  of  30'J.OOO.  Admission  13-30-4 5 ?*l/e© 
X  Ba'.slx  Liberty  Theatre  (1.000  seats'*. ■  — ,  ansa.=>  City  Missouri. One 

the 

1  SViet\ 

THE  ..\CQUITT.\L.— Stanley  Thoatriv 
Week  of  Febi'uai'y  11.  Ncf.ctl  vevy  good 
business  all  week.  Patrons  found  picturo 
out  of  the  beaten  path  of  picture  produc- 
',:cn.    I"  is  eood  n-otion  picture  material. 

■:ltf 

'.ir-^ 
...ne   should   make  money 
.■ent     amuit-ment.  Seven 
Eyrre    Colu:iibia  theatre. 

'  .i::'''"'^^'' 
.\th< 

-  I  V-u  don-.  -=^1 Brothers,  n   '       funeral  ■- 
,,.„i  this  one  .ih,rs.  ̂ V'iV,  a  good 

l  .niance.  .oxv^  %eels.-C    H.  _» 
v/u7e»  W'^""- llo'ase  the->"«^» I  airoliate- 

rooL-s  UIGHW.IV.  s'.arrine  -^lar ts^;ve::  reels)  With  a  good  moral,  th.s  .s  a 
very  good  picture,  an  excellent  reproduction 

v  Vor'<-s  Bowery  were  pleased 
ysal  Jewels  surely  des-?:'ve  credit  Play the  i'i.-"tal  Is  reasonable     Film  condi* 
5^.od — Rev.    .\I     Billir.avr.    Sa  Pet*r*s Br  -  "  .Tville,  Minn      (  Pop 

The  foregoing  comments  are 

taken  from  THE  EXHIBITOR, 

EXHIBITORS  HERALD,  MOV- 
ING PICTURE  WORLD  and 

GREATER  AMUSEMENTS. 

)tbest  ba 



!A  GREAT  BET 

\  xiisr  I Ft  sjsaj- 

THE    BEST  BUY  JAT  SICMT  - 
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^'The  Reckless  Age^^  Released 

Second  Universal  Jewel  of  New  Season  Stars 

Reginald  Denny  —  It  is  a  Harry 
Pollard  Production. 

ANOTHER  big  Universal  Jewel  production,  the  second 
of  the  new  season's  pictures,  was  released  to  the 
trade  during  the  past  week.  It  is  "The  Reckless 

Age,"  starring  Reginald  Denny,  in  a  fast-moving  comedy- 
drama  adapted  from  "Love  Insurance,"  an  amusing  Sat- 

urday Evening  Post  story  by  Earl  Derr  Biggers.  The  pic- 
ture is  a  Harry  Pollard  production. 

"The  Reckless  Age"  recently  had  its  world's  premiere 
in  the  Rialto  Theatre,  New  York  City,  where  it  drew  great 
crowds  and  won  great  praise  from  the  press  and  public 
as  an  entertaining  picture  filled  with  punch  and  action, 
and  spiced  with  clean  comedy. 

The  first  of  Reginald  Denny's  starring  vehicles  for  the 
new  season,  "The  Reckless  Age"  is  a  worthy  successor  to 
his  former  hits,  such  as  "Sporting  Youth,"  and  his  pop- 

ular "Leather  Pushers"  comedies. 
With  the  coming  of  "The  Reckless  Age"  to  Broadway, 

motion  picture  critics  and  the  public  definitely  accepted 
Reginald  Denny  as  a  comedy  star  of  the  first  water,  well 
qualified  to  stand  with  Harold  Lloyd,  Charles  Chaplin  and 
similar  favorites.  He  has  developed  a  certain  type  of 
comic,  speedy  role  which  fits  him  like  a  glove  and  in 
which  he  has  ample  opportunity  to  show  his  ability  as  a 
comedian. 

Harry  Pollard,  who  directed  the  picture,  is  the  man  who 
made  the  first  "Leather  Pushers."  He  also  directed  "Sport- 

ing Youth"  and  other  big  Universal  successes.  Pollard, 
in  making  "The  Reckless  Age,"  saw  to  it  that  Denny  was 
well  supported.  As  a  leading  woman,  Ruth  Dwyer  was 
chosen.  She  has  been  in  several  Universal  hits.  Others 
in  the  cast  are:  Fred  Malatesta,  Hayden  Stevenson,  Tom 
McGuire,  William  Austin,  John  Steppling  and  Frank  Leigh. 

The  rollicking  story  recounts  the  troubles  of  a  young 
insurance  man,  sent  to  Florida  to  make  sure  one  of  the 
clients  of  his  firm  is  safely  married  to  an  American  heir- 

ess. The  insurance  man,  played  by  Denny,  falls  in  love 
with  the  girl  himself.  This  brings  on  a  series  of  com- 

plications which  makes  the  plot  lively  and  interesting. 

 oOo  

Auto  Tag  Still  Brings  ̂ Em  In 
WHEN  it  comes  to  getting  the  crowds  into  your  the- 

atre, the  auto  tag  stunt  is  still  doing  the  trick  and 
in  a  most  efficacious  manner  at  that,  according  to 

reports  from  Houston,  Texas,  where  Jack  Meredith,  Uni- 
versal exploiteer,  used  them  to  exploit  "The  Reckless  Age," 

showing  at  the  Rialto  Theatre. 
The  cards,  which  he  tied  to  the  steering  wheels  of  all 

autos  he  could  get  to,  were  printed  in  black  on  a  bright 
red  background,  and  contained  a  list  of  ironic  don'ts  which 
ended  with:  "Don't  miss  'The  Signal  Tower' — let  the  other 
fellow  do  it,"  followed  by  the  theatre  name  and  dates 
of  the  showing. 

The  management  of  the  theatre  reported  that  the  stunt 
pulled  well  and  it  is  understood  that  several  people  brought 
the  tags  to  the  box-office  with  them.  The  cost  is  very 
little  and  distribution  easily  accomplished. 

HE'S  TALKING ABOUT  THE "FAST 

STEPPERS 
STARRING 

BILLY  SULLIVAN 

"Can't  say  enough  for  their  box  -  office value."  Michaels 

PLAZA  THEATRE,  Buffalo,  N.  Y.' 
"Best  series  on  the  market." 

Walter  A.  Schoen,  Mgr., 
LIBERTY  THEATRE,  Milwaukee,  Wis. 

"Relished  by  our  audience." C.  L.  Smith, 
VICTORIA  THEATRE,  Winnfield,  La. 

From  the  famous  Red 
Book  Magazine  racing stories  by 

GERALD  BEAUMONT 

Directed  by 

EDWARD  LAEMMLE 
Universal  Jewel 

Series 
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"KINGDOM  COME" 
Two-Reel  Universal  Western 

With  PETE  MORRISON 

PETE  ROBBINS,  on  his  way  to  the Green  Lizzard  Bar,  whither  he  is 
going  for  a  last  drink  before  the 

saloon  closes  in  compliance  with  the 
new  State  law,  comes  upon  a  child 
bending  over  the  body  of  an  elderly 
man.  He  takes  the  boy  with  him  and 
everyone  at  the  saloon  fall  in  love  with 
the  child.  Ginger,  one  of  the  enter- 

tainers, is  particularly  fond  of  him, 
because,  though  at  the  time  she  does 
not  know  it,  he  is  her  son.  The  dead 
man  was  her  father,  who  was  bring- 

ing the  boy  to  her.  Later,  her  hus- 
band, who  had  deserted  her  and  after- 
ward was  sent  to  prison,  gets  his  re- 
lease and  goes  in  search  of  his  wife 

and  child.  He  needs  money  and  comes 
upon  the  girl  alone  in  her  little  cabin 
home.  Pete  has  just  left  for  the  gold 
regions,  where  he  had  a  mine  and 
promised  Ginger  he  would  return  to 
help  her  care  for  the  boy.  Slick  Cran- 
dall,  the  husband,  comes  in  and  takes 
Ginger's  savings.  He  is  about  to  es- 

cape when  he  is  caught  by  Pete,  who 
returned  to  the  house  for  something. 
Pete  turns  Slick  over  to  the  sheriff, 
but  he  breaks  away  and  dashes  him- 

self to  death  over  a  steep  cliff.  Pete 
and  Ginger  decide,  now  that  she  is 
free  to  marry,  to  care  for  her  son 
together. 

"HELLO,  'FRISCO !" 
One-Reel  Universal  Comedy 

Starnng  SLIM  SUMMERVILLE 
and  BOBBY  DUNN 

UNABLE  to  find  work  on  the  Uni- 
versal "lot,"  Slim  and  Bobby 

get  jobs  as  cameramen  to  pho- 
tograph the  stars  and  notables  at  the 

Wampas  Ball  in  'Frisco.  Slim  en- 
counters considerable  difficulty  with 

the  collapsible  legs  of  the  tripod,  and 
Bobby's  insistent  attempts  to  horn into  the  picture  with  Antonio  Moreno, 
Wanda  Wiley,  Bryant  Washburn,  Wil- 

liam Duncan,  Edith  Johnson,  Norman 
Kerry,  Hoot  Gibson,  William  Des- 

mond, Hobart  Bosworth,  Jack  Hoxie, 
William  S.  Hart,  Bebe  Daniels,  Jackie 
Coogan,  Anna  Q.  Nilsson,  J.  Warren 
Kerrigan,  Syd  Chaplin,  Ham  Hamil- 

ton, Bull  Montana,  Barbara  La  Marr, 
Lew  Cody,  Fred  Niblo,  Enid  Bennett, 
Ralph  Lewis  and  Elliott  Dexter. 

Eventually,  they  find  the  camera 
has  not  been  loaded  and,  while  at- 

tempting to  put  in  a  roll  of  negative, 
the  film  falls  and  rolls  downhill.  Ig- 

nited by  a  carelessly  dropped  match, 
it  burns  up  and  almost  blows  the  two 
into  mid-air.  Later,  the  camera  slides 
down  the  hill,  hitting  a  traffic  cop, 
who  chases  them  into  an  outward- 
bound  ferry.  They  return  at  last  to 
Universal  City  with  nothing  to  show 
for  their  trip  but  a  demolished  camera. 

(Cont.  from  P.  11)  Mike  Donlin  and Bobb  McKenzie. 
"  'Married  Hypocrites,'  the  next  re- 

lease, was  written  by  Sada  Cowan  and 
Howard  Higgins  especially  for  the  use 
of  Pauline  Frederick  and  Laura  La 
Plante.  It  is  nearing  completion  un- 

der the  direction  of  Clarence  Brown, 
with  a  cast  including  Tally  Marshall, 
Malcolm  MacGregor,  Wanda  Hawley, 
Helen  Lynch,  George  Cooper,  Billy 
Gould  and  Bert  Roach. 

"Virginia  Valli  in  Owen  Davis'  play, 
'Up  the  Ladder,'  is  the  next  release. 
It  is  being  made  under  the  direction 
of  Edward  Sloman  with  a  strong 
cast. 

"  'Jazz  Parents,'  an  adaptation  of 
Richard  Washburn  Child's  unusual 
story,  'Here's  How,'  the  next  release, 
has  been  placed  in  production  under 
the  direction  of  William  Seiter..  The 
all-star  cast  includes  May  McAvoy, 
Jack  Mulhall,  George  Fawcett,  Myrtle 
Stedman,  Alec  B.  Francis,  Ward 
Crane,  Marie  Astaire  and  Joe  Single- ton. 

"The  ninth  release  is  Reginald  Den- 
ny in  Harry  Leon  Wilson's  Saturday 

Evening  Post  story,  'Oh,  Doctor.'  It was  later  published  in  book  form  by 
Harper's  and  is  current  in  the  book 
stores  at  the  present  time.  'Oh,  Doc- 

tor' was  directed  by  Harry  Pollard. 
The  supporting  cast  is  headed  by  Mary 
Astor  and  includes  Otis  Harlan,  Wil- 

liam VB.  Mong,  Tom  Ricketts,  Lucille 
Ward,  Mike  Donlin,  Clarence  Geldert, 
Blanche  Payson,  Martha  Mattox,  Hel- 

en Lynch  and  George  Kuwa. 
"Clarence  Buddington  Kelland's 

story,  'Miracle,'  which  will  be  released 
under  the  title  'The  Stairway  of  Hope,' is  the  tenth  release.  It  is  now  being 
prepared   at   the   Coast  by  Edward 

"LOW  BRIDGE" 
Century  Two-Reel  Comedy 

Starnng  BUDDY  MESSINGER 

BUDDY  and  his  chauffeur,  Bubbles, take  the  former's  sweetheart, 
Martha,  for  a  spin  in  their  car, 

but  she  leaves  them  in  the  middle  of 
the  trip  to  ride  in  the  far  fancier  auto 
of  Buddy's  rival.  Later,  Bubbles,  seek- 

ing to  impress  Martha,  brags  about 
his  master's  yacht  and  invites  her  to 
take  a  cruise  in  it. 

To  make  good  the  boast.  Bubbles 
and  Buddy  have  to  build  a  boat  and 
do  so  in  their  bathroom.  The  room 
floods,  the  house  is  drenched  and  Bud- 

dy, Bubbles  and  Martha  sail  out  the 
house  in  the  new  ccraft,  pursued  by 
Buddy's  irate  parents. 

Laemmle,  who  has  already  made  a  trip 
to  Quebec  for  atmospheric  effects,  ac- 

tual scenes  needed  and  particularly  the 
Feast  of  Ste.  Anne,  as  celebrated  at 
the  Shrine  of  Ste.  Anne  de  Beaupre. 
The  cast  has  not  as  yet  been  chosen. 
'Miracle'  is  running  serially  in  the  La- 

dies' Home  Journal,  having  started  in 
the  August  number.  It  will  be  pub- 

lished by  Harper's  in  book  form. 
"Mary  Philbin  will  start  work  next 

week  on  'Ann's  An  Idiot,'  the  current 
fiction  success  by  Pamela  Wynne. 
'Ann's  An  Idiot,'  both  because  of  its 
intriguing  title  and  the  sensational 
character  of  the  story  has  gone  into 
the  eighth  edition.  It  has  proven  one 
of  the  best  sellers  of  the  year  and  be- 

cause of  its  extreme  popularity  it  is 
unlikely  that  any  change  will  be  made 
in  this  title  for  releasing  purposes. 
'Head  Winds,'  by  A.  M.  Sinclair  Wilt, 
the  second  House  Peters  production,  is 
the  twelfth  release  on  the  list.  Regi- 

nald Denny  in  'California  Straight 
Ahead,'  an  original  story  by  Byron 
Morgan  is  the  thirteenth  release.  It 
was  written  especially  for  Reginald 
Denny's  use  because  of  the  popularity 
of  'Sporting  Youth.'  It  is  an  auto- 

mobile story  by  this  famous  author  of 
Saturday  Evening  Post  automobile 
stories.  It  will  be  directed,  as  was 
'Sporting  Youth,'  by  Harry  Pollard 
and  will  go  into  production  next  week. 
"An  all-star  production  of  Fanny 

Hurst's  'Oats  for  the  Woman,'  direct- 
ed by  Herbert  Blache,  wall  be  the  four- 

teenth to  be  released  before  the  mid- 
dle of  July.  The  continuity  has  been 

prepared  and  it  will  be  cast  next  week. 
"I  take  pleasure  in  announcing 

therefore  that  the  first  half  of  our 

next  year's  program  is  sixty  per  cent 

completed." 

"MIND  THE  BABY" 
Century  Two-Reel  Comedy 

Starring  PAL  THE  DOG 

AL,  villain,  plots  to  abduct  a  found- ling baby  from  its  foster-mother 
in  order  to  gain  an  inheritance 

he  has  learned  is  due  the  child,  whose 
identity  he  has  ferreted  out.  The  child 
wanders  away  from  its  home  and 
strays  into  an  alligator  farm. 

One  of  the  alligators  attacks  the 
child,  but  Pal,  having  followed  her, 
leaps  to  her  rescue  and,  after  a  thrill- 

ing fight  with  the  scaly  monster,  saves 
the  baby.  The  child's  identity  is  later 
learned  and  her  kind  foster-mother 
receives  a  substantial  reward. 



"Should  go  overBigi 

^      says  M.P.WORLD 

"Hysterical  Histoi 

Universal  Offers  Novel  and  Highly  . 

Series  Burlesquing  Big  Events  of  H 

Reviewed  by  C.  S.  Sewell. 

ist< 

Under  the  general  title  of  "Hysterical  His- 

tory Comedies"  Universal  is  offering  a  new^ 
series  of  single  reelers  wiiich  should  prove 

a  welcome  box-office  iittraction.  In  tlie  first 

place,  the  idea  of  the  series,  burlesquing 

prominent  historical  events  and  i)ersonages, 

not  only  has  the  advantage  of  novelty,  but  is 

a  ripe  field  for  effective  comedy.  Stories 

well  known  to  every  one  have  been  clioscn 

and  the  manner  in  which  the  famibar  situa- 

tions have  been  twisted  around  for  comedy 

efiFect  is  highly  amusinj 

of  laughs.  Judgii 

for  review,  this  ̂   should  RO  over 

There  is  plenty  ol 

and  slapstick  and  ea^CT^^^^HH^^^Tn^ast 
clip  with  laughs  following  one  another  close- 

ly. Each  story  is  shown  with  an  appropriate 

introduction,  such  as  a  dream  or  someone' 
reciting  the  anecdote. 

HYSTERICAL 

GCMEOIES 

ST
" 



Watch  This 

Column 

'Divided  by  intere$t»tUnited  in  crime." —VOLTAIRE 

CLARA  BOW  and  ROBERT  AGNEW 

"Wine,"  in  my  estimation, 
will  prove  to  be  one  of  Universal's most  popular  modern  pictures.  The 
topic  is  timely.  It  relates  to  boot- 

legging amongst  refined  people  whose fortunes  are  at  low  ebb.  The  author. 
William  McHarg,  treats  his  subject 
thrillingly.  And  Louis  Gasnier,  the 
director,  has  not  only  brouglit  out 
every  point  with  vividness,  but  has 
chosen  a  notablecast — CLARA  BOW, 
FORREST  STANLEY,  HUNT- 

LEY GORDON,  MYRTLE  STED- 
MAN.  ROBERT  AGNEW,  ROB- ERT BENEDICT,  WALTER 
LONG  Please  see  this  picture  and 
write  what  you  think  of  its  purpose 
as  well  as  its  handling. 
If  you  have  the  time,  and 

have  seen  these  pictures,  kindly 
tell  me  what  you  think  of  "TTie 
Hunchback  of  Notre  Dame,*'  "The 
Signal  Tower,"  "The  Reckless  Age," 
JACK  DEMPSEY  in  his  " Fight  and Win"  seriea," MerryGoRound,"  HOOT 
GIBSON  in  "The  Sawdust  Trail," 
JACK  HOXIE  in  "Fighting  Fury." These  two  riding  demons  have  the 
support  of  the  famous  Universal Ranch  Riders. 
Universal  will  shortly  an- nounce in  this  column  a  list  of 

exceptional  productions,  including 
"The  Rose  of  Paris,"  starring  MARY PHILBIN;  VIRGINIA  VALLI  and 
PERCY  MARMONT  in  " K  —  the 
Unknown,"  "The  Family  Secret"  and 
"Butterfly,"  and  "Love  and  Glory." Watch  for  them.  They  are  all  by 
famous  authors,  produced  by  famous directors. 

"Wolves  of  the  North,' 
starring  WILLIAM  DUNCAN 
and  EDITH  JOHNSON,  is  a  Uni- versal serial  that  will  undoubtedly 
please  old  and  young.  The  first  epi- sode will  give  you  a  good  idea  of  the 
mystery  and  thrills  which  dominate. 
Wish  you  would  write  and  tell  me 
how  it  compares  with  previous  serials. 
All  these  productions  are 

cleart,  romantic,  interesting  to  all 
the  members  of  the  family — in  line 
with  Universal's  pronounced  promise to  produce  only  those  pictures  which leave  a  sweet  taste  in  the  mouth. 

'PreslJcnl 

UNIVERSAL 

PICTURES 
1600  Broadway.  New  York  City 
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Brealein^all  speed  records 

Excessive  heat.  Greatest  opening  ever  recorded. 

Overwhelming  OVationl/lscAe'i  »erriinheatre,  Milnaukee. 

"Opened  in  two  theatres  to  Palace aruiRe^ent 

TERRIFIC    BUSINESS"  So-Notw^lk.  Conn. 

"Opened  to  biggest  Monday  business  of  theatre '  ̂'^VJ'ZT 

Tlayred  to  extraordinary  business  everyday"  "''S^l^J^S^J'^t^o'^ 

A  series  of  Ten  Two-Reel  Knockouts,  with  stories  by  GERALD  BEAUMONT,  each 

complete,  with  a  fine  supporting  cast,  including  Hayden  Stevenson  and  Elsther  Ralston. 

Directed  by  ERLE  KENTON 

Presented  by  CARL  LAEMMLE  UNIVERSAL-JEWEL  SERIES 



"IT  LOOKS  LIKE 

It  is  realistic  melodrama- 

brought  popularity  to  serials.  And 

record  of  'continued*  pictures.  It  carries 

with  Duncan's  capabilities." 

1 

Die  Newest  1| 

Since  "InllicDat 

Founded  on  "The  Free  Trader,*  a  widely  read 
serial  novel  by  Katharine  and  Robert  Pinkerton 

in  Argosy-All-Story  Weekly  Magazine. 



A  SURE  WINNER! 

the  kind  of  stuff  which  has 

his  is  one  of  Universalis  best  in  a  long 

winning  title—and  most  patrons  are  familiar 

says  MOTION  PICTURE  NEWS 

ea  in  Serials 

bofBuf
faloBi

ll" 

he  mo  si 

Ipter  Play  Stars 

Am 

CAN 

Directed  by 

WILLIAM  DUNCAN 

With  a  splendid  supporting  cast  of  popular  favor- 
ites, headed  by  Edith  Johnson,  with  Esther  Ralston, 

Joe  Bonomo,  Frank  Rice,  Joseph  Girard,  Clarke  Corn- 
stock,  Edward  Cecil,  Harry  Woods,  Joe  Dominguez 

and  others. 



Weekly  Motion  Picture  Section 

NEW  LYRIC-NINNEAPOW 

Notre  Dame"" 
— 'i 

return  at  populaii 

business  so  ̂ ood 

ind  film  over  for 

"GREATEST  PICTURE  EVER 
produced.  Am  due  for  a  return  en- 

gagement." EMPIRE  THEATRE, 
Saskatoon,  Sask. 

"HAS  BROKEN  ALL  HOUSE 
records  for  the  past  fifteen  years. 
Kindly  call  and  see  me  as  I  would 
be  interested  in  a  second  run." 

OLIVER  THEATRE, 
South  Ilend,  Indiana. 

'BROKE    ONE    OF  THE 

strictest  rules  of  this  theatre,  here- 
tofore allowing  no  pictures  to  be 

shown  more  than  four  days.  Fin- 

ished the  week's  run  of  seven  days 
and  .matinees  and  am  well  satisfied 
with  results.  We  need  more  like 

this." 

FRAXKLIX  PARK  THEATRE, 
Dorchester,  Mass. 

"JUST  COMPLETED  A  VERY 
successful  run.  This  in  the  face  of 
the  fact  that  it  was  a  second  run 

here." 

IMPERIAL  THEATRE, 
San  Francisco,  Calif. 

"SPLENDID  PATRONAGE. 
Our  feelings  on  the  matter  can  only 
be  summed  up  by  saying,  Thanks  for 
"The  Hunchback,"  '  and  come  again." 

LYRIC  THEATRE. 
Lima,  Ohio. 

%  HUNCHBACK 

A  tini vei^^al  Pfoducfion 



I-  "The  Hunchback  of 

Universal).  —  First 

prices.  Well  liked  and 

Ihat  it  warranted  hold- 

second  week. 

"RECEIPTS  FOR  WEEK 
greater  than  any  two  weeks  in  his- 

tory of  house." COZY  THEATRE, 
Columbia,  Mo. 

"A  WONDERFUL  PICTURE 
and  box-office  attraction.  Best  pic- 

ture of  the  year.  Very  much  satis- 
fied with  the  business  we  did  and 

will  play  it  on  a  return  engagement." 
LIBERTY  THEATRE, 

Miami,  Ariz. 

"OPENED  TODAY  TO  A  COM- 
plete  sell-out.  Turned  away  another 

capacity  house." PLAZA  THEATRE, 
Waterloo,  lown. 

"HAD  RECORD  HOUSES  FOR 
all  performances.  The  finest  that  has 
ever  been  made.  Shall  appreciate 
very  much  if  you  can  arrange  an 

early  return  date." CHARLESTON  THEATRE, 
Charleston,  S.  C. 

"OUR  CONTRACT  ORIGINAL- 
ly  called  for  one  week,  but  on  account 
of  the  many  inquiries,  we  have  de- 

cided to  hold  the  picture  an  extra 

day." 

.JENSEN  &  VON  HBRBERG  THEATRES. 
Butte,  Montana. 

"MADE  A  TREMENDOUS  HIT. 

Business  increased  with  every  show- 

ing." 

STRAND  THEATRE, 
Sacramento,  Calif. 

o(l^3TREDAME 

Mcnudby  CARL  LAEMMLE 
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Now  Is  the  Time  to  Call  for< 

No,  400— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

|0W  that  youVe  had  a  me?    Can  I  see  a  print  of  it 

chance  to  see  all  the  NOW?" 

beautifully  colored  ad-  if  it  cannot  live  up  to  that 

vertisements,  announcing  FaU  test,  you'd  better  forget  it.  But 
and  Winter  pictures,  the  best  if  it  can  live  up  to  that  test, 

thing  to  do  is  to  forget  them,  you  know  as  well  as  anybody 

Practically  every  company  what  other  tests  to  apply, 

has  announced  that  it  has  bet-  The  UniversaFs  pictures 

ter  pictures  than  anybody  else,  have  been  ready  for  weeks. 

Fd  forget  that,  too.  If  I  were  We  have  been  selling  them 

you.  after  screen  showings  —  pic- 

Now  is  the  time  to  call  for  a  tures,  not  promises.
   As  a  re- 

showdown! 
 P^'^^y^  the  last  two 

~~       ~  .  ,    ,  1    .     weeks  in  August  were  by  far 
After  all,  it  s  the  actual  pic-  - — ;  \  — — r 
.  •  1.  1.  J  •  J.  the  two  greatest  weeks  or  busi- 
tures  you  are  mterested  m,  not   ^  

what  the  various  claim  depart-  ness  in  the  history
  of  Universal. 

ments  claim  about  them.  You  Universal  is  the  first  to  take 

cant  very  well  run  the  beautiful  ̂ j,  the  guess  work  out  of  your 
ads  on  your  screen,  but  you  booking  by  completing  its  pic- 
can  run  the  pictures.  tures  before  some  of  the  com- 

The  first  test  to  apply  to  any  panies  were  even  fairly  started 

picture  is  this:— "Is  it  com-  on  producing  theirs.  It  was  a 

pleted?   Is  it  ready  to  show  to  tough  job.    It  tied  up  all  our 

i 
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a  Showdown 

capital  to  do  it  and  it  will  be  a 

long  time  before  we  get  our 

money  back.  But,  after  all,  it 

is  the  only  safe,  sane  and  sen- 

sible way  to  make  pictures  and 

the  only  profitable  way  for  you 

to  book  them. 

I  ask  you  to  compare  Uni- 

versalis COMPLETED  pictures 

with  the  COMPLETED  pic- 

tures of  any  other  concern- 

not  with  their  promises  or  col- 

ored advertisements,  but  with 

their  COMPLETED  pictures. 

Ours  will  stand  on  their  own 

legs  in  such  a  comparison. 

The  time  for  your  being 

bluffed  is  a  thing  of  the  past. 

The  time  for  your  making  a 

blind  bet  is  old  stuff.  Now  is 

the  time  for  you  to  call  for  a 

showdown— and  may  the  best 

pictures  win  your  business! 

CarlLaemmle 

Supported  by 
WALLACE  BEEPY 
ROCKLIFFE  FELLOWES 
FRANKIE.  DARDO 

HAYDEN  STEVENSON 
and  others Storij  fay 

WADSWORTH  CAMP 

Starring 

VIRGINIA 

VALLI 
A  CLARENCE  BROWN  PRODUCTION 

"ONLY  PICTURE  I'VE  HAD  AN 
S.  R.  0.  on  this  Summer.  The  pic- 

ture is  a  knockout  and  will  pack 

any  theatre  in  the  country." L.  A.  GOUX, 
Antlers  Theatre,  Roseburg,  Ore. 

"ONE  FINELY  PRODUCED  PRO- 
duction,  A  high-class  melodrama. 
Plenty   of  action   and   a  superb 

JACK  ROTH, 
Liberty  Theatre, 
Kansas  City,  Mo. 

Nationalln  advertised  in 
The  Saturday  Evening  Post 

Universal  has  the  Pictures! 
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"WINF^'-BIQ  UNIVERSAL  JEWEL 

TO  BE  RELEASED  IMMEDIATELY 

Universal  Taking  Advantage  of  Remarkable  Publicity  Tie- 

Up  —  Exhibitors  Can  Cash  In  on  "12-Mile-Limit  Cafe"  Yarn. 

"PLEASE,  MISTER,  BOB  MY  HAIR  LIKE^fi*ABY  PEGGY'S' 

<i¥T7INE,"  the  Universal-Jewel  production  made  by 
W  Louis  Gasnier  from  William  MacHarg's  celebrated Cosmopolitan  story  of  the  same  name,  is  being 

released  this  week  by  all  Universal  exchanges.  It  reaches 
the  screen  as  one  of  the  best  publicized  pictures  ever  put 
out  by  Universal, 

"Wine"  originally  was  scheduled  for  release  late  in  De- 
cember, but  its  release  date  recently  was  changed  to  take 

advantage  of  an  unusual  publicity  "break"  which  Univer- 
sal executives  capitalized  from  the  news  of  the  day.  This 

was  the  "floating 
cabaret"  supposed 
to  be  hovering  in 
New  York  waters 
just  off  the  12- 
mile  limit.  All  New 
York  newspapers 
carried  columns 
about  this  mysteri- 

ous ship  and  pa- 
pers all  over  the 

country  copied  the 
story. 

BECAUSE 
 of  a 

similar  "12- 
Mile  -  Limit 

Cafe"  sequence  in 
"Wine,"  Universal 
took  advantage  of 
the  peculiar  news 
story  and  by  a 
clever  ad,  tied-up 
the  story  and  the 
picture.  This  pub- 

licity was  broad- 
cast all  over  the 

country  by  news 
agencies  and  by 
picture  agencies 
using  stills  from 
"Wine." 

Therefore,  Uni- 
versal is  making 

the  picture  imme- 
diately available  to 

exhibitors  so  that 
all  can  cash-in  on 
the  enormous  pub- 

licity the  picture 
now  has.  Advertising  broadsides  and  comprehensive  ex- 

ploitation campaigns  are  being  worked  out  by  Universal 
along  the  lines  of  the  "12-Mile-Limit  Cafe,"  to  help  exhibi- 

tors in  hitting  the  public  with  this  picture  while  the  "float- 
ing cabaret"  story  is  still  hot. 

g<\T7INE"  was  made  with  an  all-.star  cast,  including 
yy  Clara  Bow,  Forrest  Stanley,  Leo  White,  Huntley 

Gordon,  Myrtle  Stedman,  Robert  Agnew,  Walter 
Long  and  Arthur  Thalasso.  Those  who  saw  it  at  one  or 
another  of  the  several  pre-release  showings  "Wine"  has 
had,  unite  in  saying  that  the  role  of  the  little  flapper  in 

FRE£ 

the  picture  is  by  far  the  best  thing  that  Clara  Bow  has 
done  to  date. 

The  story  concerns  a  New  York  society  man  who  be- 
comes embroiled  in  the  bootlegging  game  because  of  his 

failing  fortune.  He  tries  to  shield  his  wife  and  debutante 
daughter  from  the  cur.se  of  his  side-line  bu.siness,  but  it 
gradually  gathers  them  in.  The  climax  occurs  when  a 
roadhouse  in  which  he  is  interested  is  raided.  His 
daughter,  half-clothed  and  silly  from  wine,  is  found 
amongst  a  bunch  of  gay  revelers  in  the  place. 

The  picture,  al- though serious  in treatment  and 

strong  in  its  dra- matic punches,  is filled  with  gayety 
and  brightness, 
with  scene  after 
scene  typical  of 
present-day  society 
and  the  mad  search 
for  pleasure  amid 
prohibited  pas- times. The  jazz 

parties  are  eye- openers  and  the 
cabaret  scenes  are 
said  to  be  repro- 

ductions of  a  fa- mous roadhouse 
just  outside  of  New York  City. 

WI
NE
" 

a  de 

Walter  Batchelor's  lobby  barber  shop  at  the  Randolph  Theatre,  Chicago, 
where  youngsters  were  given  a  Baby  Peggy  Bob  free  with  each  ticket  of 
admission  to  "The  Family  Secret,"  Universal  Jewel  featuring  the 
diminutive  star.    Fixtures  and  supjylies  loaned  by  local  supply  company. 

UTT  TfNE"  made 

decided hit  as  the 

opening  show  of the  new  Cameo 
Theatre  in  Bridge- 

port two  weeks 
ago.  The  picture ran  there  for  a  full 

week,  despite  the two-a-week  policy 

established  for  the 
house.  It  has  had 
similar  success  in 
other  parts  of  the 
country.  MacHarg 
wrote  "Wine"  as  a preachment  against  bootleggers.  Universal  has  had  much 

more  of  the  story  in  its  Jewel  production.  It  shows  a 
close-up  analysis  of  not  only  the  bootlegger,  but  of  his 
clients  from  the  top  rung  of  society.  It  is  expected  to 
create  a  sensation  as  the  most  daring  expose  of  bootleg- 

ging and  of  the  attitude  of  high  society  toward  the  pro- 
hibition laws  ever  brought  home  to  the  American  people. 

Gasnier  has  received  great  praise  from  Universal  exec- 
utives for  his  work  with  "Wine."  It  is  hailed  as  the  best 

thing  he  ever  did,  and  one  of  Universal 's  greatest  box- office  bets  for  the  coming  season.  Raymond  L.  Schrock  and 
Phil  Lonegran  adapted  the  story  to  the  screen. 
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European  Managers 

Here  for  Conference 

Henigson  and  Blofson  Review  "U"  Fall  Schedule- 
Enthusiastic  Over  Prospects  Abroad. 

HENRY  HENIGSON,  European  supervisor  fof-4Jniver- sal,  and  A.  B.  Blofson,  Universal  manager  for  Latin 

Europe,  are  here  for  a  conference  with  N.^L.  Man- heim,  Universal  Export  Manager.  Messrs.  Henigson  and 
Blofson  were  called  to  the  States  to  discuss  sales  plans 
for  the  coming  season  abroad,  and  also  to  review  the  com- 

pleted pictures  on  the  fall  program.  They  arrived  on  the 
Leviathan  last  Friday  and  will  remain  here  about  ten 
days. 

Mr.  Henigson  was  enthusiastic  over  the  progress  Uni- 
versal is  making  abroad.  Today,  he  stated,  Universal  is 

leading  all  other  companies  in  business  abroad.  Carl 
Laemmle's  pictures  are  well  liked  and  most  in  demand. 

Mr.  A.  B.  Blofson,  has  recently  been  promoted  by  Carl 
Laemmle  to  the  managership  of  Latin  Europe.  For  the 
past  two  years  he  has  been  manager  of  the  Paris  office, 
where  he  made  a  splendid  rcord.  He,  too,  is  very  optimis- 

tic over  next  season's  prospects. 
"We  have  just  reviewed  many  of  the  new  pictures,"  he 

said.  "From  what  we  have  seen  we  feel  that  Universal  has 
again  rung  the  bell.  'Love  and  Glory'  and  'K — The  Un- 

known' are  especially  good.  'Love  and  Glory'  is  fine  in 
every  detail  and  should  do  fine  business  when  we  release 
it  this  fall.  If  Mr.  de  Roche  keeps  his  promise  to  make 
prsonal  appearances  with  the  film  throughout  France,  I 
am  sure  the  picture  will  be  one  of  the  most  talked  of  of 
the  year. 

"We  will  open  our  season  with  the  general  release  of 
'The  Hunchback.'  After  its  record  breaking  Paris  first  run 
this  summer,  this  great  masterpiece  will  sweep  every  pre- 

vious picture  record  in  Europe  way  into  the  background. 
"While  picture  conditions  abroad  are  not  all  they  .should 

be,  the  settling  up  of  the  reparations  question  will  undoubt- 
edly lead  to  the  stabilizing  of  the  business,  the  building 

of  new  theatres  and  a  marked  increase  in  the  popularity 
of  the  cinemas.  Universal  will,  of  course,  continue  to  lead 
the  field  as  it  has  done  during  the  past  year." Both  Mr.  Henigson  and  Mr.  Blofson  will  return  to  their 
foreign  stations  as  soon  as  their  conferences  with  Mr.  Man- 
heim  are  over.  Their  visit  here  is  in  keping  with  Uni- 
versal's  new  policy  of  having  their  leading  foreign  man- agers keep  in  closer  touch  with  the  home  office.  In  this 
way  a  better  understanding  and  closer  co-operation  in 
business  can  be  worked  out. 

NATIONAL  THEATRES  CORPORATION 
Chicago 

CHATHAM  THEATRE 
75th  St.  and  Cottage  Grove  Ave. 

August  13,  1924. 
Universal  Exchange, 

831  S.  Wabash  Ave., 
Chicago,  111. 

Gentlemen: 
We  are  pleased  to  advise  you  that  your  picture, 

"The  Signal  Tower,"  which  we  played  at  our  Chat- ham Theatre  last  week  broke  all  house  records. 
From  a  financial  standpoint,  we  hope  you  produce 

more  up  to  its  standard. 
Very  truly  yours, 

NATIONAL  THEATRES  CORPORATION, 
(Signed)  J.  J.  Cooney,  Managing  Director. 

Carl  Laemmle 

DENNY 

and  a  live  \vire  cast  including  Ruth  Dwyep-  Dopothy 
Revier-Hayden  Stevenson  and  others  —  From  the  novel 
love  Insurance"  by  Earl  Derv  Biggevs. 

A  HARRY  POLLARD  PRODUCTION 

"A  SURE  BET." 
— Weekly  Film  Review 

"COULD  NOT  BE  IMPROVED  UPON." 
— Motion  Picture  News 

"SHOULD  PLEASE  IMMENSELY." 
— Moving  Picture  World 

"IT'S  TWENTY-TWO  KARATS." 
— New  York  Evening  World 

"A  WORK  OF  ART." 
— New  York  Herald-Tribune 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures! 
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UNI  VER  S  A  L 

MOVIEGRAMS 

WANDA  HAWLEY,  s
everal 

years  ago  one  of  the  most 

popular  stars  in  moving  pic- 
tures, has  been  added  to  the  cast  of 

"Married  Hypocrites,"  which  will 
feature' Pauline  Frederick  and  Laura 
La  Plante.  Clarance  Brown  is  direct- 

ing it  at  Universal  City. 

HELEN  LYNCH  is  one  of  
the 

busiest  little  ladies  you  can  im- 
agine. She  is  playing  parts  in 

three  pictures  at  Universal  City  all 
at  the  same  time.  One  is  "Oh,  Doc- 

tor!" with  Reginald  Denny;  another 
is  "Moonlight  Kisses,"  with  Mary 
Philbin  and  Norman  Kerry;  and  the 
third  is  "Married  Hypocrites"  with 
Pauline  Frederick  and  Laura  La 
Plante. 

FOLLOWING  last  week's
  an- nouncement that  Erie  Kenton 

would  graduate  from  the  short  to 
the  long  feature  class  with  the  com- 

pletion of  his  Dempsey  "Fight  and 
Win"  series  comes  the  first  intimation 
of  the  feature  which  will  be  his  big- 
league  debut.  Carl  Laemmle  has  as- 

signed him  to  "I'll  Show  You  the 
Town,"  the  Everybody's  Magazine 
story  and  novel  by  Elmer  Davis. 

TO  take  advantage  of  the  popu- 
larity achieved  in  the  "Leather 

Pushers"  series,  Universal  is 
launching  Billy  Sullivan  in  a  series 

of  pictures  to  be  known  as  "The 
Battling  Cowboy,"  In  which  Sullivan will  use  his  fists  instead  of  a  gun. 
It  undoubtedly  will  be  more  accept- 

able to  the  delicate  susceptibilities  of 
the  censors  than  the  usual  run  of 
westerns.  Lola  Todd  will  be  leading 
lady. 

(Special  Story  Sent  to  654  Daily  Papers) 

Universal  Announces 

Next  Year's  Features 

Lists  Fourteen  Universal  Jewels  For  First  Half  of  1925 

THE  first  announcement  of  next 
year's  big  features  issued  by  any 
of  the  moving  picture  companies 

has  just  come  from  the  oflSces  of  the 
Universal  Pictures  Corporation.  For 
the  first  six  months  of  1925,  Carl 
Laemmle's  company  announces  four- 

teen Jewel  pictures  which  are  the  com- 
pany's first  line  of  attack,  so  to  speak. 

They  are  accompanied  by  the  usual 
group  of  western  features  starring 
Hoot  Gibson,  Jack  Hoxie  and  William 
Desmond,  a  number  of  short  features, 
comedies  and  serials. 

The  list  of  authors  indicates  the 
gradual  trend  of  the  moving  picture 
business  to  published  works  of  stand- 

ard authors,  which  is  true  of  moving 
pictures  in  general.  It  includes  such 
names  as  Fanny  Hurst,  Clarence  Bud- 
ington  Kelland,  Harry  Leon  Wilson, 
George  Barr  McCutcheon,  Max  Mar- 
cin,  Guy  Bolton,  Marian  Orth,  Owen 
Davis,  Richard  Washburn  Child,  Pa- 

mela Wynne,  A.  M.  Sinclair  Wilt, 
Byron  Morgan  and  Sada  Cowan. 

Current  best-sellers  are  represented 
in  the  list  by  Harry  Leon  Wilson's 
"Oh,  Doctor!"  run  originally  in  The 
Saturday  Evening  Post  and  later  pub- 

lished as  a  novel;  "The  Stairway  of 
Hope,"  now  running  in  Ladies'  Home Journal  as  a  serial  story  under  the 
title  of  "Miracle,"  by  Clarence  Bud- 
ington  Kelland,  and  "Ann's  An  Idiot," 
by  Pamela  Wynne,  one  of  the  best- 

sellers in  the  book-store  windows. 

Two  well-known  plays,  "The  Night- 
cap," by  Max  Marcin  and  Guy  Bolton, 

and  "Up  the  Ladder,"  by  Owen  Davis, 

are  included.  There  are  also  several 
novels  whose  best-selling  days  are  in 
the  past,  but  whose  moving  picture 
possibilities  have  never  been  utilized 

like  George  Barr  McCutcheon's  "The 
Husbands  of  Edith,"  which  will  be 
called,  for  picture  purposes,  "The 
Fast  Worker";  Jazz  Parents,"  which Richard  Washburn  Child  wrote  as 
"Here's  How";  Fanny  Hurst's  "Oats 
for  the  Woman";  A.  M.  Sinclair  Wilt's "Head  Winds,"  and  "Moonlight 
Kisses,"  which  in  its  literary  form  was 
"The  Best  in  Life,"  by  Muriel  Hine. 

Three  original  stories  are  also  in- 
cluded: "Married  Hypocrites,"  by  Sada 

Cowan  and  Howard  Higgins;  "The 
Price  of  Pleasure,"  by  Marian  Orth and  Elizabeth  Saxony  Holding,  and 
"California  Straight  Ahead,"  by 
Byron  Morgan.  There  is  also  under 
consideration  an  internationally  fa- 

mous novel  for  House  Peters. 

More  specifically,  Virginia  Valli  and 

Norman  Kerry  will  appear  in  "The 
Price  of  Pleasure";  Reginald  Denny  in 
"The  Fast  Worker,"  "Oh,  Doctor!" 
and  "California  Straight  Ahead"; 
James  Kirkwood  and  Madge  Bellamy 

in  "The  Nightcap";  Mary  Philbin  and 

Norman  Kerry  in  "Moonlight  Kisses" 
and  "Ann's  An  Idiot";  Pauline  Fred- 

erick and  Laura  La  Plante  in  "Mar- 
ried Hypocrites";  May  McAvoy  in 

"Jazz  Parents,"  and  House  Peters  in 
"Head  Winds." 
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New  York  to  Universal 

City  hy  Bicycle! 

George  Wm.  Lavender  on  3,500-Mile  Pedal 
Boosting  Universal  Pictures 

WE'VE  had  our  transcontinental  flying  races;  we've read  of  ocean  to  ocean  automobile  test  trips;  every 
now  and  then  a  story  drifts  through  that  someone 

is  going  to  attempt  the  trip  in  a  Ford;  but  until  last  week 
no  one,  so  far  as  we  know,  ever  dared  the  cross-country 
journey  on  a  bicycle,  so  the  honor  of  the  first  attempt  goes 
to  George  M.  Lavender  of  Toronto. 

Lavender  peddled  out  of  New  York  City  yesterday.  He 
turned  his  steering  geer  toward  New  Jersey,  but  his 
thoughts  were  way  ahead  of  that.  Lavender  has  his  heart 
set  on  eventually  reaching  Universal  City.  He  is  24,  has  a 
stout  heart  and  husky  legs,  so,  if  his  heart  motor  works 
as  we  expect  it  to,  his  ambition  will  soon  be  realized.  We're betting  on  his  legs  to  do  it! 

George  William  Lavender,  who  will  make  the  3,500 
mile  trip  to  Universal  City  by  bicycle  boosting  Uni- versal Pictures, 

Lavender  is  a  strong  Universal  booster.  His  bicycle  car- 
ries a  sign  worded:  Enroute  from  New  York  to  Universal 

City,  California.  Ask  your  Theatre  Manager  to  show  Uni- 
versal Pictures.  He  will  stop  at  the  principal  Universal 

offices  along  the  route  and  distribute  heralds  on  Universal 
Pictures  as  he  passes  through  each  city.  His  trip,  as 
planned,  will  take  Lavender  through  Philadelphia,  Pitts- 
t)urgh,  Cleveland,  Chicago,  St.  Louis,  Kansas  City  and,  it 
is  hoped,  Los  Angeles. 

Lavender  is  an  artist  and  was  attached  to  the  staff  of 
the  King  George  Theatre,  Toronto.  He  has  an  ambition  to 
become  one  of  the  workers  at  Universal  City,  and  is  the 
type  of  fellow  who  will  get  out  and  hustle  to  realize  it. 
The  3,500  miles  of  good,  bad  and  indifferent  roads  stretch- 

ing ahead  of  him  will  certainly  put  his  ambition  to  a  severe 
test.  His  father,  C.  H.  Lavender,  is  a  contractor  in  Los 
-Angeles. 

FORREST  SIANLEy- ROBERT  AGNEW 
MYRTLE  STEDMAN  -  HUNTLY  GORDON 

WALTER  LONG 
From  the  sensational  magazine  storij  by  William  MacHarg 

Directed  by  Louis  Gasnier 

"THE  PICTURE  IS  A  COMPLETE  KNOCKOUT!" 
— Messrs  Abrams  and  Weiner,  Rialto  Theatre, 

Houston,  Texas 

"A  STRONG,  ENTERTAINING  STORY!" — National  Board  of  Review 

"A  SUPERB  SCREEN  TRIUMPH!" 
— Bridgeport  Times 

"ESPECIALLY  'PUNCHY.' " — Motion  Picture  News 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures ! 
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^^The  Slander ers^^  A  Universal  Special 

Scheduled  for  Release  Early  This  Month 

Added  to  Regular  Universal  Schedule  Johnny  Walker, 

Gladys  Hullette  and  Billy  Sullivan,  Featured  Players 

A 
h  LICHTMAN,  general  manager  of  exchanges  for 
the  Universal  Pictures  Corporation,  announces  that 
Universal,  in  addi- 
tion to  the  regular  Jewel 

and  Western  feature  pro- 
ductions scheduled  for  re- 

lease in  September,  will 
put  out  a  Universal  Spe- 

cial during  the  current 
month.  It  is  "The  Slan- 

derers," a  feature  produc- 
tion made  by  Universal 

from  "The  Judgment  of 
West  Paradise,"  a  story 
by  Velma  Clark. 
The  special  probably 

will  be  released  September 
1st.  It  was,  directed  by 
Nat  Ross,  one  of  the  most 
promising  of  Universal's younger  directors.  During 
the  past  year  he  has  made 
several  excellent  pictures 
which  have  achieved  box- 
office  success. 
Johnny  Walker,  Gladys 

Hulette  and  Billy  Sullivan 
are  featured  in  "The  Slan- 

derers." Walker  will  be 
remembered  for  his  good 
work  in  "Over  the  Hill" and  in  a  number  of  other 
well-known  pictures.  Miss 
Hulette  has  been  seen  in 

a  number  of  Universal  features,  including  "The  Night 
Message."  Billy  Sullivan  gained  screen  fame  by  taking 
Reginald  Denny's  place  in  "The  Leather  Pushers."  He 

Members  of  the  Chicago  White  Sox  were  given  a  special 
showing  of  "Hit  and  Run,"  the  Universal-Gibson  special starring  Hoot  Gibson  and  endorsed  it  as  shown 

in  the  illiLStration. 

also  was  starred  by  Universal  in  a  more  recent  two-reel 
series,  "Fast  Steppers." 

Others  in  the  cast  of 
"The  Slanderers"  are 
George  Nichols,  Edith 
Yorke,  Philo  McCuUough, 
Margaret  Landis,  Jackie 

Morgan  and  Turner  Sav- age. The  picture  was 
adapted  by  Harvey  Gates. 

It  is  a  story  of  a  small- town life  and  of  neighbors 
who  are  uncharitable  and 
narrow-minded. 

"This  picture  has  a  spe- 
cial appeal  for  the  whole 

family,"  says  Lichtman. 
"It  is  a  plain  tale  of  plain 
folks  that  makes  excep- 

tionally good  entertain- 
ment. Its  farm  atmos- 

phere is  realistic  and  the 
locale  is  typical  of  any 
small  American  commun- 

ity. I  expect  the  picture 
to  be  one  of  the  outstand- 

ing ones  of  the  season  be- cause of  its  trueness  to 
life.  It  is  the  kind  of  a 
picture  you  see  once  in  a blue  moon. 
"The  director  and  the 

players  have  done  espe- 
cially well  in  this  produc- tion and  have  given  it  the  breath  of  life.  I  have  ordered 

prints  rushed  to  all  exchanges  so  that  Universal  exhib- 
itors far  and  wide  may  pre-view  it." 

Insurance  Company  Ties -up 

With  "The  Reckless  Age'' 
INSURANCE  brokers  are  the  latest  business  men  to 

utilize  the  value  of  motion  picture  tie-up  advertising 
as  was  evidenced  by  the  window  of  Lyle  A.  Stephen- 

son's office  in  Kansas  City,  Mo.  Jean  Belasco,  Universal 
exploiter,  convinced  Mr.  Stephenson  of  the  value  of  such  q 
window  while  exploiting  Universal's  "The  Reckless  Age" showing  at  the  Liberty  Theatre. 

Another  unusual  tie-up  was  effected  for  the  same  en- 
gagement by  Belasco  with  Woolfe  Brothers,  haberdashers. 

They  ran  their  regular  ad  in  the  daily  papers  with  a  big 
head  reading:  "It's  a  RECKLESS  AGE  all  right  as  the 
picture  at  the  Lyric  Theatre  suggests.  Just  look  how  reck- 

less we  are  with  our  neckwear  prices!"  Then  followed 
a  list  of  their  specials  on  ties.  Both  merchants  and  the 
Liberty  Theatre  were  well  pleased  with  the  results  ob- 
taind  from  this  advertising,  especially  since  there  was  lit- 

tle extra  cost  attached  to  it. 

Bathing  Girls  and  Auto 

Boost  "Sporting  Youth'^ PHIL  COHEN  of  the  Lyric  Theatre,  East  St.  Louis, 
didn't  stop  with  a  perfectly  good  tie-up  with  the  Over- 

land automobile  people  for  the  engagement  of  "Sport- 
ing Youth,"  he  went  ahead  with  "King"  Eischer,  Univer- sal exploiteer,  and  secured  a  bunch  of  bathing  girls  and 

placed  them  with  a  big  sign  advertising  the  picture,  on  a 
big  ten-ton  truck  on  which  one  of  the  Overland  cars  was 
being  carted  around  the  city. 

The  girls  proved  a  great  incentive  for  making  the  public 
go  to  the  Lyric  Theatre,  and  Cohen  hung  up  another  box- 
office  record.  Incidentally  they  attracted  much  attention 
to  the  automobile  and  Overland  officials  in  East  St.  Louis 
told  Cohen  and  Fischer  to  call  again. 

This  is  a  stunt  which  has  been  used  time  and  time  again, 
and  is  specially  recommended  to  exhibitors  who  contem- 

plate showing  "Sporting  Youth." 
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News  Films  of  Unusual  Interest 

in  Current  International  Reel 

EPINARD,  the  great  French  turf  star,  although  the 
loser,  made  a  valiant  struggle  in  his  first  appearance 
on  an  American  Track,  in  the  first  of  three  special 

races  and  International  News  No.  73  very  interestingly 
and  thrillingly  shows  the  great  race  so  vividly  that  one 
would  imagine  he  were  right  on  the  ground. 

This  issue  of  International  News  contains  so  many  good 
special  features  that  it  is  truly  worth  while  seeing.  They 
show  the  Prince  of  Wales  as  plain  Baron  Renfrew,  as  the 
Heir  to  the  British  throne  arrived,  minus  all  his  royal 
trappings ;  and  his  great  welcome  by  throngs  of  admirers ; 
then  there  are  the  first  and  exclusive  pictures  of  the  great 
ZR-3,  the  newest  dirigible  giant,  ready  to  cross  the  Atlan- 

tic, which  has  just  been  completed  by  Germany  for  Uncle 
Sam,  the  gondola  of  which  is  as  big  as  a  Pullman  car. 

There  are  also  pictures  of  the  first  speed  tests  of  the 
mightiest  U.  S.  battleship,  the  dreadnaught  W.  Virginia, 
the  last  super-dreadnaught  to  be  built  for  10  years  under 
under  the  Disarmament  Treaty,  as  well  as  other  interesting- 
topics  of  the  day  and  intimate  glimpses  of  folks  in  the 
news. 

IIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIMI 

Mike  Donlin  Injured  In 

Motorcycle  Crash 

MIKE  DONLIN,  former  baseball  star,  playing  with 
Reginald  Denny  in  Universal's  filming  of  Harry 
Leon  Wilson's  "Oh,  Doctor"  suffered  severe  injuries 

in  a  spectacular  motorcycle  crash  in  a  scene  of  the  picture 
and  is  now  recuperating  after  five  days  in  a  hospital. 

Donlin  took  a  tumble  off  his  two-wheeled  steed  while 
racing  Denny.  At  first  it  was  believed  that  he  was  killed 
or  fatally  injured.  He  was  rushed  to  the  hospital  in  the 
personal  car  of  Harry  A.  Pollard,  director,  with  the  star 
and  two  other  fgriends  in  attendance. 
Owing  to  the  fact  that  the  accident  occurred  on  lo- 

cation with  no  people  outside  the  company  present,  the 
news  was  slow  in  getting  around  Hollywood.  Donlin's 
injuries  consisted  of  a  badly  wrenched  back,  torn  ligaments 
in  the  knee  and  bad  bruises.  He  was  unconscious  for  an 
hour  after  the  accident. 

Pollard  has  completed  the  filming  of  the  picture,  whicn 
was  a  strenuous  venture  owing  to  the  great  number  of 
thrill  and  stunt  scenes  in  Harvey's  Thew's  script. 

GAINES  THEATRE 
Pineville,  Kentucky 

TO  WHOM  IT  MAY  CONCERN: 

"The  Hunchback  of  Notre  Dame,"  which  we  played in  our  Pineville  Theatre,  broke  all  house  records. 
We  have  never  heard  so  many  compliments  on  any 
picture,  and  Lon  Chaney  in  the  role  of  the  Hunch- 

back, excels  the  world  for  acting.  This  picture  stands 
in  a  class  by  itself,  and  in  our  opinion  "The  Hunch- 

back of  Notre  Dame"  is  the  greatest  masterpiece of  the  screen  today. 
Any  exhibitor  looking  for  attractions  that  will 

swell  box-office  receipts  and  renew  the  theatrical 
business  and  spirit  should  not  pass  up  this  wonder- 

ful piece  of  art. 
Very  respectfully, 

(Signed)  C.  C.  BOWLING,  Manager, Gaines  Theatre. 

CailLaemmlf 
resents 

r 

Booth  Taikindton's
 Great  Stori)  o(  American  Ltfe^ 

'\ith  one  of-  the  most 

impresswe  casts  ever  assembled 
A  HOBART  HENLEY  PRODUCTION 

GEORGE 
HACKATHORNE 

EMMETT  CORRIOAN 

'HOLDS  THE  SPECTA- 
tor's  undivided  attention  all 

the  way  through." — Harrison's  Reports 

"MUST  BE  SEEN  TO  BE  Ap- 

preciated." 

— Liberty  Magazine 

"A  PALPABLE  HIT!  UNADUL- 
terated  good  stuff.  Bears  the  gen- 

uine 'human  nature'  brand.  A  cast 

of  sterling  value." — Exhibitors  Herald 

Nationally  advertised  in 
The  Saturday  Evening  Post 

•  ®  -m^Tyrr-^  EPWARO  HEflRN EILEEN  PERCy THEO.VONEUZ 

Universal  has  the  Pictures 
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Another  Dempsey  Picture  ^Hunchback^  Begins  Breaking 
From  Universal  This  Week  Records  All  Over  Again 

'U"  Short  Product  Strong  In  Features  for 
Early  September  Release. 

Return  Engagements  at  Popular  Prices  Prove 
Picture  Is  Real  Box-Office  Bet. 

fNIVERSAL'S  Short  Product  release  schedule  for  the 
current  week  features  another  Jack  Dempsey  "Fight 
and  Win"  picture.  This  time  it  is  "Bring  Him  In," 

the  sixth  two-reeler  in  the  series,  and  hailed  as  one  of  the 
best  in  the  bunch. 

"Bring  Him  In"  was  directed  by  Erie  C.  Kenton,  who has  directed  many  successful  screen  comedies  during  the 
last  two  or  three  years,  and  who  altemated  with  Jess  Rob- 
bins  in  handling  the  Dempsey  unit. 
The  picture  was  made  in  San  Fran- 

cisco and  shows  Jack  Dempsey  as  a 
member  of  the  Frisco  police  force. 

Playing  opposite  him  are  Hayden 
Stevenson  and  George  Ovey  as  his 
fight  manager  and  sparring  partner 
respectively;  Frank  Hagney  and 
Chuck  Reisner  as  the  opposing 
fighter  and  his  manager,  and  Harry 
Lorraine  and  Otto  Lederer  in  im- 

portant roles.  The  leading  woman 
is  Florence  Lee.  Gladys  Verden 
also  has  a  part. 

In  addition  to  the  regular  play- 
ers taken  up  to  San  Francisco  from 

Universal  City,  the  picture  features 
various  executives,  chiefs  and  other 
members  of  the  Golden  Gate  police 
force.  In  the  picture,  Dempsey,  as 
Tiger  Jack  O'Day,  world's  cham- 

pion, is  made  an  honorary  member 
of  the  police  force  for  his  work  in 
training  the  bluecoats  in  self  de- 

fense. He  dons  the  uniform  and 
tries  it  for  a  day.  By  accident  he 
is  assigned  to  "bring  in"  the  worst crook  in  town.  The  crook  turns  out 
to  be  a  ring  champion  himself. 
Jack  has  to  enter  the  ring  and  beat 
him  up  before  making  a  capture. 
This  situation  provides  some  of  the 
best  ring  work  Jack  has  shown  for 
the  screen. 

Another  strong  feature  on  the 
Universal  schedule  for  the  week  is 
a  one-reel  Universal  comedy  fea- 

w 

ANOTHER  ONE 

'^'i        if''  >fi  , 

turing  Bert  Roach,  supported  by 
Alice  Howell  and  Billy  Bletcher.  It 
is  "That's  the  Spirit,"  and  is  a 
howling  take-off  on  the  scientific  at- 

tempts to  photograph  ghosts.  Wil- 
liam H.  Watson  directed  it  and  made  it  one  of  the  best 

comedies  Universal  has  put  out  in  some  time. 
There  also  is  another  comedy  on  the  schedule,  "Traffic 

Jams,"  a  Century  comedy  featuring  Harry  McCoy  and  Hil- liard  Karr.  It  was  directed  by  Edward  Luddy  and  is  a 
laugh-riot,  advance  reports  indicate. 

"Flames  of  Hate,"  Chapter  Two  of  "The  Iron  Man," 
Universal's  current  serial,  starring  Albertini,  celebrated 
European  stunt  man,  also  is  being  released  this  week.  This 
serial  is  proving  very  popular.  It  was  directed  by  Jay 
Marchant  and  has  Jack  Daugherty  and  Margaret  Morris  in 
important  roles. 

Universal  is  also  releasing  the  Tempest  Cody  series  of 
two-reel  westerns  made  several  years  ago  by  Marie  Wal- 
camp.  This  series  was  immensely  popular  when  first  re- 

leased. Its  re-issue  is  due  to  request  on  the  part  of  many 
exhibitors  looking  for  punchful  two-reel  subjects.  Tem- 

pest Cody  Gets  Her  Man,"  is  the  title  of  the  one  released this  week. 

Another  case  of  the  short  subject  being 
billed  above  the  feature  length  part  of  the 
program.  Ascher's  Merrill  Theatre,  Mil- waukee, put  the  Dempsey  series  up  in  the 
electric  lights  and  hilled  the  produxitions 
over  their  feature  on  the  lobby  cards. 

HEN  "The  Hunchback  of  Notre  Dame"  opened  a 
record  breaking  engagement  in  February  in  the 
Capitol  Theatre  of  Dallas,  it  broke  all  existing  rec- 

ords for  the  house,  both  for  the  first  day  and  nearly  every 
other  day  of  a  record  breaking  week.  The  management  of 
the  Capitol  Theatre  gave  it  all  the  credit  in  the  world. 
Now  all  the  first  runs  are  over  within  the  southern  ter- 

ritory and  "Hunchback"  is  going  back  again  at  popular 
prices  to  clean  up  the  territory  all 
over  again.  In  Dallas  this  clean-up 
started  at  the  Capitol  Theatre  last 
Sunday.  At  popular  prices  this 
giant  of  a  moving  picture  attrac- 

tion showed  on  the  first  day  to  874 
more  admissions  than  on  the  open- 

ing day  of  its  record  breaking  first 
run  in  February,  and  that  despite 
the  fact  that  the  weather  bcreau  de- 

clared Dallas  to  be  the  hottest  place 
in  the  United  States  on  that  par- 

ticular day — 93  in  the  shade.  In 
addition  to  this  extraordinary  hot 
weather,  "Monsieur  Beaucaire"  was 
opening  as  opposition.  "The  Hunch- 

back" played  capacity  at  both  mat- 
inee and  night  performances. 

With  this  proof  of  its  box  office 
value,  breaking  its  own  record  on 
its  second  performance,  it  is  no 
wonder  that  the  theatre  declares 
"The  Hunchback  of  Notre  Dame" 
the  strongest  box  office  attraction 
they  ever  played.  But  look  for 
yourself.   Here's  the  telegram: 

(Wire) Dallas,  Texas, 

Aug.  31,  1924. Al  Lichtman, 
Universal  Film  Exch.,  Inc., 
1600  Broadway, 

New  York,  N.  Y. 
"Hunchback"  opened  yesterday 

return  engagement  popular  prices. 
Showed  eight  hundred  seventy-four more  admissions  than  opening  day 
record  breaking  first  run  last  Feb- 

ruary despite  extremely  hot  weath- 
er and  opening  "Monsieur  Beau- 

caire" as  opposition.  "Hunchback" 
played  capacity  both  matinee  and  night.  It  is  strongest 
box  office  attraction  we  ever  played.  Regards. 

CAPITOL  THEATRE. 

This  is  only  one  of  many  such  examples  pouring  into 
the  Universal  home  office  of  the  stupendous  box-office  pow- 

er of  this  production.  After  a  record  run  at  the  Astor 
Theatre  on  Broadway,  New  York  City,  Carle  Laemmle  in- 

augurated a  policy  for  the  picture  which  gave  every  ex- 
hibitor a  chance  to  run  it  and  clean  up  on  it  while  it  was 

still  the  talk  of  the  country.  "The  Hunchback"  was  good 
for  a  much  longer  run  in  New  York  and  was  intended  for 
a  road  show  policy,  but  Mr.  Laemmle,  adhering  to  his  "live 
and  let  live"  policy  in  his  dealings  with  the  exhibitors,  de- 

cided to  take  it  off  Broadway  and  instead  of  road-showing 
it  give  it  to  the  exhibitor  direct.  This  was  done  and  the 
wonderful  success  it  attained  is  still  the  talk  of  the  indus- 

try. "The  Hunchback"  as  a  box-office  bet  is  still  going  as 
strong  as  ever  and  bids  fair  to  keep  on  going. 
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Sterns  of  Century  Comedies 

Returning  to  New  York 

JULIUS  and  Abe  Stem,  president  and  vice-president  of 
Century  Comedies,  have  left  Carlsbad,  where  they  have 
been  spending  their  vacation,  and  are  on  their  way 

back  to  New  York.  Julius  Stern  left  Carlsbad  a  few  weeks 
ago  and  stopped  in  Paris  to  look  over  the  comedy  field  for 
new  material  for  his  productions.  He  was  joined  there  by 
his  brother  and  after  a  few  days  in  the  French  capital  they 
left  for  home. 

On  their  arrival  in  New  Yoi-k  it  is  expected  they  will 
have  a  few  important  announcements  to  make  regarding 
their  short  subject  product  for  next  year.  It  is  understood 
that  Julius  Stern  has  purchased  several  stories  and  is  ne- 

gotiating with  one  of  the  members  of  the  Follies  Bergere 
to  come  to  this  country  as  a  star  in  Century  Comedies. 

-oOo- 

Wanda  Wiley's  Horse 

Puts  Her  in  Hospital 

WANDA  WILEY,  Century  star,  was  thrown  from  her 
horse  the  other  day  and  is  now  in  the  hospital, 
where  it  is  expected  she  will  have  to  remain  for  at 

least  two  weeks. 

Miss  Wiley  was  riding  her  mount  in  a  scene  for  "On 
Duty,"  her  latest  starring  vehicle  for  Century,  when  it  be- 

came frightened  by  the  noise  of  a  big  wind  machine  on  a 
nearby  set,  and  bolted,  throwing  the  young  star  to  t  he 
ground  and  injuring  her  so  painfully  it  was  found  neces- 

sary to  rush  her  to  the  hospital.  The  doctors  found  that 
Wanda  had  sustained  a  severely  sprained  ankle  and  a  frac- 

ture of  the  right  arm.  They  said  she  would  be  all  right 
again  in  a  couple  of  weeks. 

In  the  meantime,  Edward  I.  Luddy,  who  was  directing 
"On  Duty,"  has  started  production  on  another  picture  star- 

ring Buddy  Messinger.  This  picture  is  tentatively  titled 
"Uncle's  Reward,"  and  features  Hilliard  Karr  in  a  sup- porting role.  Karr  was  also  featured  as  support  of  Wanda 
Wiley  in  "On  Duty." 

 oOo  

Louise  Carver  Signed 

for  Century  Comedy 

LOUISE  CARVER,  well  known  character  actress  of 
both  the  stage  and  screen,  has  been  signed  for  an 
important  role  in  "Uncle's  Reward,"  new  Century 

comedy  starring  Buddy  Messinger. 
Miss  Carver  has  recently  completed  her  work  in  several 

feature  productions  such  as  "Purchasing  Youth,"  in  which 
Anna  Nilsson  is  starred;  "Potash  and  Perlmutter,"  "The 
Hollywood  Kid"  and  "Kayo  By  Cupid,"  Jack  Dempsey's  lat- est effort  for  Universal,  in  which  she  played  the  part  of 
the  champion's  wife.  In  "Uncle's  Reward,"  which  Edward I.  Luddy  is  directing.  Miss  Carver  will  play  the  part  of  the landlady.  Others  in  the  cast  are  Hilliard  Karr  and  Lucile Hutton. 

Miss  Hutton  will  be  remembered  as  William  Desmond's 
leadmg  lady  in  several  of  his  successes  made  under  the 
Universal  banner.  She  has  had  a  varied  career  on  the 
vaudeville  stage  as  well  as  on  the  screen,  and  has  recently 
been  seen  in  leading  roles  in  several  of  the  season's  biggest 
productions.  In  "Uncle's  Reward"  she  will  play  the  sister to  Buddy  Messinger  and  sweetheart  to  Hilliard  Karr 

Carl  Laemm 

Adapted  From  the  ̂reat  sta^e  success 
"The  Buraiar"6, 

AUGUSTUS  THOMAS 

and  the  popular  novel  "Editha's  Burglar" FRANCES  HODGSON  BURNETT 
with  <3  great  ast  including 

BABY  PEGGY- GLADYS  HULETTE 
EDWARD  EARLE  and  others 

Directed  fty  WILLIAM  SEITER 
"GIVES  EVERY  INDICATION 
of  proving  a  big  hit.  There  is 
no  questioning  its  appeal  to 

the  masses." 
— Exhibitors  Trade  Review 

"IT  SHOULD  PLEASE  EVERY 

adult  picture-goer." — HaiTison's  Reports 

"MELODRAMA  RICH  IN 
heart-interest  and  comedy.  The 
same  qualities  that  were  re- 

sponsible for  the  success  of  the 
novel  and  play  are  evident 

here." 

— Moving  Picture  World 
"ALL  THE  LADIES  ARE 

pretty  sure  to  'Oh!'  and  'Ah!' 
to  their  heart's  content." — Baltimore  American 

Nationally  advertised  in 
The  Saturday  Evening  Post 

Universal  has  the  Pictures! 
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"BUTTERFLY"  SCORES 

SENSATIONAL  SUCCESS 

Extiaoidinaiy  Film  from  Kathleen  Norris'  Book 
Packs  Kin^s  Theatre  in  St.  Louis  in  Spite 

of  New  Loew  House  Openinjf. 

PLAYING  pre-release  in  the  Kings  Theatre,  St.  Louis, 
"Butterfly,"  the  Clarence  Brown  production  featuring 
Laura  La  Plante,  Ruth  Clifford,  Norman  Kerry  and 

Kenneth  Harlan,  scored  such  a  .sensational  success  that 
William  Goldman,  the  manager,  is  all  fired  with  enthu- 

siasm for  Univer.sal  pictures  and  is  making  arrangements 
to  first  i-un  another  one  at 
the  earliest  opportunity 
that  his  bookings  will  per- 

mit. Because  Goldman 
wasn't  as  sanguine  of 
"Butterfly's"  drawing 
power  as  the  exchange 
was,  he  permitted  the  ex- 

change to  put  over  a  per- 
centage arrangement  on 

him  instead  of  buying  the 
picture  outright.  Goldman 
would  have  made  more 
money,  and  he  admits  to 
paying  the  exchange  more 
money  than  they  ever  re- ceived from  a  St.  Louis 
account,  with  the  excep- 

tion of  "Hunchback"  and 
p  o  s  s  i  b  1  V  "Merry  Go 
Round." Two  big  factors  entered 
into  the  Kings  Theatre  en- 

gagement of  "Butterfly." First,  the  deterrent  factor 
of  the  opening  of  Loew's Theatre.  All  of  the  New 
York  force  and  the  char- 

acteristic circus  of  stars 
and  ballyhoo  that  have 
attended  Loew  openings 
in  the  past  were  mar- shaled for  the  State  in 
St.  Louis,  yet  in  spite  of 
that,  the  Kings  Theatre, 
of  a  little  over  a  thousand 
seats,  returned  a  gross  of  $8,200  on  the  week.  And  if 
you  don't  think  that  St.  Louis  is  a  hot  place  in  August, 
you  have  never  been  there. 

The  encouraging  factor  was  the  fact  that  "Butterfly" had  just  finished  a  syndicate  novelization  in  the  St.  Louis 
Star.  Goldman  took  full  advantage  of  this  syndication, 
called  the  attention  of  his  patrons  to  it  from  the  stage, 
through  his  advertising  and  in  his  programs,  and  made  a 
great  killing  because  the  picture,  in  the  first  place,  is 
a  wonderful  picture  and,  in  the  second  place,  because  Gold- 

man put  the  picture  over  properly  and  took  full  advantage 
of  its  drawing  power. 

STRONG  MAN  SIGNED 

BY  "U"  FOR  FIVE  YEARS 

Joe  Bonomo,  Noted  Wrestler  and  Stunt 

Expert  Will  Make  Movie  Thrill- 
ers at  "U"  City. 

JOE  BONOMO,  famous  as  the  world's  champion  strong man,  and  noted  as  a  professional  wrestler,  film  stunt 
expert,  and  teacher  of  physical  culture,  has  been  signed 

for  five  years  by  Universal  as  a  .serial  feature  player. 
He  will  begin  his  first  picture  under  the  new  contract 
when  he  appears  in  a  forthcoming  circus  play,  in  which 

he   will   play   the  strong 

WHO  EVER  SAID  THERE  WAS? 

Clarence  Brown,  Universal  director,  hands  Pauline  Fred- 
erick a  fine  maxim,  during  the  muking  of  "Smoldering 

Fires,"  a  Universal  production.    Pauline    gives   him  a 
laugh — there's  a  reason! 

man  and  lion-tamer,  the 
leading  role  in  the  piece. 
Bonomo  first  achieved 

note  in  New  York,  when 

he  was  declared  the  world's most  perfectly  built  strong 

man  type  in  the  world- 
wide contest  held  by  Ber- narr  MacFadden,  physical 

culture  authority.  He  took 
up  professional  wrestling, 
then  traveled  as  a  lecturer 
and  teacher  of  physical 
culture.  Following  this  he 
was  brought  to  Universal 
City,  where  he  appeared 
in  a  number  of  picture 
features,  and  his  success 
won  him  the  new  contract. 

Bonomo,  though  only  in 
his  twenties,  has  had  an 
eventful  career.  The  son 
of  Joseph  Bonomo,  the 
millionaire  "Salt  Water 
Taffy"  and  ice  cream  sand- 

wich king  of  Coney  Is- 
land, he  was  educated  in 

a  private  military  acad- 
emy, where  he  became  a 

star  football  player.  He 
was  sent  to  West  Point, 
where  he  played  fullback 
for  two  years,  then  left  to 
engage  in  professonal 
athletics. 

His  strength  is  enormous;  he  can  lift  2,600  pounds,  bend 
iron  bars,  and  perform  other  spectacular  feats;  besides 
which  he  is  a  formidable  wrestler,  a  speedy  boxer,  a  "stunt 
man"  of  great  cleverness,  in  fact  he  "doubled"  for  many of  the  feats  of  the  famous  Albertini  and  is  also  a  stage 
dancer. 

He  played  important  parts  with  William  Desmond  and 
Eileen  Sedgwick  in  "Beasts  of  Paradise"  and  with  Alber- 

tini in  "The  Iron  Man."  He  has  also  played  many  roles 
in  feature  and  short  subject  productions  at  Universal  City. 
The  title  and  supporting  cast  for  his  first  production  under 
his  new  contract  have  not  as  vet  been  selected. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

ROLFE  SEDAN  CAST  IN 

"SMOLDERING  FIRES" 

ROLFE  SEDAN,  portrayer  of  several  comedy  relief 
roles  in  recent  Universal  productions,  has  been  add- 

ed to  the  cast  headed  by  Pauline  Frederick  and  Laura 
La  Plante  in  "Smouldering  Fires,"  the  all-star  special 
production  for  Universal-Jewel  release  which  Clarence  L. 
Brown  has  started.  Production  on  this  feature,  the  suc- 

cessor to  "Butterfly,"  is  in  full  swing  at  Universal  City. 
Initial  sets  are  being  filmed  at  Universal  City. 

JACK  DOUGHERTY  IN  CAST 
OF  NEW  DESMOND  PICTURE 

JACK  DOUGHERTY,  star  of  serials  and  features  made 
by  the  Universal  Pictures  Corporation  a  short  time 
ago,  has  been  engaged  again  by  Universal,  this  time 

to  play  a  second-principal  male  role  with  WilUam  Desmond 
in  "The  Meddler,"  directed  by  Arthur  Rossan. 

Other  members  of  the  cast  are  Kate  Lester,  Dolores 
Rousay,  Georgie  Grandee,  C.  L.  Sherwood,  Claire  Ander- 

son, Albert  J.  Smith  and  Donald  Hatswell. 



Opportunity  is  Knocking  at 

Your  Door! 

Universal  is  offering  you  a  wonderful  clean-up  chance  in  the  greater  values  that  it 
presents  in  this  Opportunity  Drive.  Stop  and  read  the  following  and  -you  will  agree 
that  this  is  the  greatest  bargain  opportunity  offered  to  exhibitors  in  many  moons. 

Every  picture  listed  in  the  following  pages  of  this  colored  section  has 

been  carefully  selected  from  among  Universal's  biggest,  surest,  box- 
office  successes.  Every  one  of  these  pictures  is  a  success-proven,  guar- 

anteed hit  as  shown  by  its  performance  at  thousands  of  box-offices. 
Every  one  of  these  pictures  has  the  added  prestige  and  money  ysJue 
gained  from  the  accumulated  advertising,  publicity  and  exploitation 
that  it  has  received  from  Universal  and  from  thousands  of  exhibitors 

in  every  part  of  the  country.  And,  remember,  if  you  haven't  played 
a  picture  it  is  just  as  good  as  NEW  in  YOUR  house. 

This  wonderful  line-up  of  especially  picked  winners  is  offered  to  you  at  honest-to-God, 
live-and-let-live  prices.  Check  the  pictures  listed  on  the  following  pages  that  you  are 
interested  in — tear  out  the  pages  and  mail  to  your  Universal  exchange  or  see  your  Uni- 

versal salesman.  Let  us  do  the  rest  Take  our  word  for  it,  there  is  a  small  gold  mine 

in  it  for  you.  Get  busy  today !   Act  now !   
TURN  HERE  QMr* 



The  Greatest  of  a  Y 

CHECK  THE  ON 

You  CANT  go 

wrong  with  this  spe- 
cially selected  group 

of  "tried  and  prov- 
ed" Universal  Jew- 

els! 

Check! PICTURE 
What  They  Say ; 

"MERRY  GO  ROUND" with 
Mary  Philbin,  Norman  Kerry  and 

George  Hackathorne. 
The  Great  Herrr  Go  KoUDd  of  l>i(e  with 

LoTe  tarnlDK  It  'Kound  and  'Roandl  Th« apln  of  (ortanM  wheel!  A  tremendon* 
drama  of  human  beculsl 

A  Bupert  JuUan  Prodactlon. 

"Among  the  flneit  ever  pre- sented. 

CASINO  THEATKE, 
UaUfaz.  N.  8. 

"Cong:ratal»tiona  od  this  bic 

prodnction." 
NEW  ELM  THEATRE, 

Camden,  N.  J. 

"TRIFUNG  WITH  HONOR" with  a  great  cast,  includlns 
Fritzi  Ridgeway,  Rorkliffe  Fellows, 

Hayden  Stevenson  and  others. 
The  absorbinc  itory  of  a  man  who  had 

•onk  to  the  very  depthi  and  a  Kirl  whose 
love  broDfht  the  man  back  oat  of  the  mire. 

A  Hanr  PoUard  Prodnction 

"A  r««I  picture  with  wonder- 
ful baseball  scenee." DREAMLAND  THEATRE, 

Kioeva,  Kansas. 

"LK>ta  of  compliments  on  thU 

one.    It's  there." MAX  INK  THEATRE, 
Iiiilay  Cit7,  Mich. 

in REGINALD  DENNY 

"SPORTING  YOUTH" 
The  fastest-moTinK auto  race  film  made, 

with  a  thrill  a  sec- •Bdl 
A  Harry  Pollard  Production 

From  Byron  Mor- gan's daszUnx  story 
of  the  younger  set. 

"One  of  Kreatest  aodleaee  pl^ 

tores  I  bare  cTer  seen." LALGHLIN  THEATRE, 
LoQg  Beach,  Calif. 

"Broke  all  records  for  attend 

anee." 

COLUMBIA  THEATRE, Portland,  Orew 

*THE  SHOCK" Featuring 

Lon  Chaney  and  Virginia  Valli 
An  Inspiring  story  of  the  regeneration 

through  loTe  of  a  man  of  satannlc  erll  and satannic  power. 
Directed  by  Lambert  Hilly er 

"Any  exhibitor  can  cle«n  ap. 
MERRILL.  TETEATRE, 

Milwaukee,  Wis. 

"Has   punch  and  a  thrlllln 

cUmax." 

EXHIBITORS  HERALD. 

"A  LADY  OF  QUALITY" Surriat  VIRGINU  VALLI  witk  MILTON  SILLS 
Abont  a  girl  whose  father  Insists  ap- on    raising    her    as    though  she  were  a 

boy  and  the  consequences  In  after  years. 
A  beautifully  staged 
photoplay   of   drama   and       A  Robert romance.  Henley 

Production 

'Played  to  great  attendaneo.' LIBERTY  THEATRE. 
Kansas  Cit7,  Mo. 

"Proud  to  have  played  th 

picture." 

ODEON  THEATRE, BartlesYille,  Okla. 

"The  Darling  of  New  York" with  an  all-star  cMt 
A  fast  moving  drama  of 

wits  to  get  possession  of  a 
fortune.  Peggy  gets  lost, 
the  Jewel-laden  doll  gets 
lost,  but  all  ends  well  In  a 
small  cyclone  of  gasps, 
laughs  and  tears; 

featuring 

BABY 

PEGGY 
A  King 

Baggot 
Production 

"Phenomenal." 
COLUMBIA  THEATRE, 

Seattle,  Wash. 
"Bzeeptionally  fine  business. NEW  THEATRE, 

Baltimore,  Md. 
"Good  drawing  eard.  Tom 
'em  away." 

CAPITOL  THEATRE, 
New  Bedrord,  Mass. 

Greater 

UniversaFs  Op 



}ar*s  Great  Pictures! 
;S  YOU  WANT! 

!  Check] 
PICTURE  1 What  They  Say: 

"THE  LAW  FORBIDS" witb  a  great  caat,  inclnding 
Baby  Peggy,  Robert  Ellis,  Elinor  Faire, 

Hayden  Stevenson  and  others. 
The  story  of  »  young  couple  In  the  di- 

vorce court,  who  are  reunited  by  the  inno- cent wiles  of  their  baby 
daughter.  Tremeodons 
human         Interest              Directed  by 
throughout.                           Jesse  Bobbins 

"Proves    there   Is  something 
new  under  the  snn." WEEKLY  FILM  REVIEW. 

"A  popular  type  of  picture." MILWAUKEE 
EVENING  SENTINEL. 

"Drew  high  class." 
LIBERTY  THEATRE, 

Kansas  City,  Mo. 

"THE  STORM  DAUGHTER" starring 

An  absorbing  deep  sea  drama  of  stormy 
love  and  desperate  ittruggle  against  over- whelming odds. 

Directed  by  George  Archlnband 

"Good  picture.'' COSY  THEATRE, 
Columbia,  Mo. 

"Live    Interesting  entertain- 

ment." 
FILM  DAILY.  — 

"THE  ACQUITTAL" 
A  great  mystery      From  the  stage  snc- 

piay,   with   an    ab-      cess,    "The  Acaolt- 
Norblng  court  room      tal,"  by  Rita  Wel- scene,  by  which  the      man,     with  Claire 
audience  Is  held  In      Windsor,  Norman 
agonized     suspense      Kerry,  Barbara 
untU  the  very  last      Bedford  and  _Bich- moment.                        ard  Travers. 

A  Clarence  Brown  Production 

"Big  business  with  this  one." IMPERIAL  THEATRE, 
Columbia,  8.  C 

"Opened  to  big  bnsines*." STRAND  THEATRE, 
Des  Moines,  la. 

"Positive  sensation  Id  Seat- 

tle." 

COLUMBIA  THEATRE, 
Seattle.  Wash. 

"THUNDERING  DAWN" Featuring 
J.  Warren  Kerrigan  and 

Anna  Q.  Nilsson. 
A  drama  of  tense  mo- 

ments in  the  South  Seas,              \  Harry 
culminating  in   a  terrify- 
Ing  typhoon  which  sweeps  uarson an    island    with    tropical  Production 
fury. 

"Enthusiastic  capacity  audi- 

ences." 
COLUMBIA  THEATRE, 

Seattle,  Wash. 

"Held  up  to  big  business." Poll's  Theatre, 
Garden  &  Alhambra 

"Patrons  liked  It  very  much." VICTORIA  THEATRE, 
Tamaqua,  Pa. 

REGINALD  DENNY 

in    1  ne  /\Dysinai  Druie 
From  Jack  I<on-        The  ruthless  romance 
don's  Sensation-      of    a    strong    man  of 
al  Story                    simple,    primitive  de- sires. 

A  Hobart  Henley  Production 

"Should  appeal  to  every  wo- 

man." 

ROTHCHILD 
ENTERTAINMENT. 

San  Francisco,  Calif. 

"Big  attendance." STRAND  THEATRE, 
Altoona,  Pa. 

"HUNTING  BIG  GAME" 
Special  Universal  Production 

H.  A.  Snow's  marvelous  record  of  two 
.rears  in  Africa  with  gun  and  camera. 
Rarest  as  well  as  most  ferocious  ani- mals tracked  to  their  lalrs  before  your 
eyes. 

"Record     breaking  re- 

sponse." 
ALHAMBRA  THEATRE, 

Milwaukee.  Wis. 

"Opened  big  and  steadily  In- 
Tompklns  Theatre  Corp., 

Colorado  Springs,  Colo. 
See  your  Univer- 

sal Exchange  for 

YOUR  big  opportun- 

ity oflFer! 

V  alues  In 

prtunity  
Drive! 



Check  the  Ones  ̂  

Read  the  "What 

They  Say"  col- 
umn. It  was  writ- 

ten expressly  for 

you  by  your  broth- 
er exhibitors! 

Check 
1  PICTURE 

What  They  Say:  J 

"THE  RAMBUN'  KID" Starrlug 

HOOT  GIBSON 
A  crIppInK  W>»teni   story  of  anbroken horMH,  wild  rldlniti  and  •  vrlpplnv  horse 

'  rftce  for  love  snd  fortQn^! 
Dlr(>ct«>d  by                   From  the  noVel  by 
Rdward  Sedswlck                   Earl  Bowman 

1  "Boz-ofllco  attraction  at  till 

theatre." 
Columbia  Theatre, 
Portland,  Orogon 

"The      best      Western  evrr 
1    shown — largest  attendance  In 

ten  years." 
The  Standard  Theatn-. 

Cleveland,  Ohio 

"THE  VICTOR" Starrln? 

HERBERT  RAWLINSON 
A  prize  riitK  xtory  with  the  heir  of  an  old 

RnicUbh  fHmily  turnInK  boxer  and  ftaving 
the  family  fortune. 
Directed  by                                    Story  by 
Edn-ard  Laenunle              Gerald  Beaumont 

"Ton  can't  go  wronc  by  pia> 

iDf  it." 

Hauber  Theatre, 
Camden,  Ark. 

"Went  over  rreat.    Everycr  • 

pleased." 

Electric  Theatn 
Chicago,  111 "A  real  'victor*  In  entertaii 

meat." 

Seymour  Theatr>', Seymour,  Conn 

"OUT  OF  LUCK" Starrinx 

HOOT  GIBSON 

IToDt  in  an  uproar  ah  a  "itob."    A  nrave of  laughfi  a  minute. 
Directed  by  Edward  Medcwiek 

"The  best  Hoot  Gibson  evM 
made.      Fine  r^tmedy-draiH 
with  good  action."  ■ PrlncfRS  Theatre^ 

Farmlngton,  IIUB "Went    wild    over   this  odH 
Drew  better  than  many  a  flfl 
called  special."  ■ Royal  T^eatreifl Reading,  PaX 

"LEGALLY  DEAD" starring 

MILTON  SILLS 
Kxecuted,  but  brought  to  life  by  adren- 

alin, leirall.v  dead,  but  actually  alive.  What 
is  hiH  lesal  status?    A  fascioatioK  tale! 
Directed  by                                     Story  by 
William  Parke               Charles  Furthmann 

"A    rood    picture    that  wfl 
make  you  irood  money."  H AmuHe  Theatre^ Hart,  Mlch^ 

"Well  produced  and  dlrectlH Interest  Is  held  througboa^l 
Paramount  Theatre^ 
Rochester,  Indian^! 

"THE  RED  WARNING" starring 

JACK  HOXIE 
.\    d.vnamic    Western    story    of  murder 

avenged,   of  glitteriuK   eold,  and  of  love 
pure  a«  the  clear  mountain  air. 
Directed  by                                    Story  by 
Robert  Bradbur.v              Isadore  Bernstein 

"Full   of  thrilta   and  actlfl 
iralore.     By    far    the  b«H 
Hoxle  has  made." Castle  TbeatreX Havana,  llVm 

"Hoxie'a  pictures  draw  Kofl 

for  me."  ■ Big  Sandv  Theatre^ 
Big  Sandy,  W.  VaS 

I 

1 

"The  Breathless  Moment"  1 
starring  j 

WILLIAM  DESMOND 
The  stirrincr  melodrama  of  the  reform  of  1 

a  big: -city  crook  by  a  pretty,  small-town 

girl. 
Directed  by  Robert  F.  HHI  1 

"Plenty  of  comedy  and  te^H moments.  Everyone  please^B 
Communitv  Theatre^S 

David  City.  Neb.H 

"People   who  were  never  fl my  house  before  came  aJM 

saw  a  real  show." Liberty  Theatre.  ■ 
Pasco,  Wash.  ■ 

UniversaFs  Op 

Greater 



puVe  Intereste
d  In! 

Check  [) PICTURE What  They  Say: 

**The  Fighting  American" Featuring 

PAT  O'MALLEY' A  laugh  and  thrill  extravaganza  of  a  he- man  American,  who  reacaes  bis  girl  from 
Chinese  bandits. 
Directed  by                                    Story  by Tom  Forman                    WUUam  E.  Oliver 

"Full  of  pep  and  action.  A 
safe  bet  for  any  theatre." Madison  Theatre, 

Madison,  Wis. 
"If  you  are  looking  for  some- 

thing different  here  It  is — a 
high     speed  comedy-melo- 

drama." Capitol  Theatre, 
New  Bedford,  Mass. 

"RIDERS  UP" With 
CREIGHTON  HALE 

and  GEORGE  COOPER 
A  powerful  human  interest  story  of  thr 

race  track,  with  the  "Kid"  cominK  throuKh 
on  a  "long  shot." An  Irving  Cammings                     Story  by Production                        Gerald  Beaumont 

''A    dandy    human  Interest 
st4>ry.    100%  entertainment." Communltr  Theatre, 

Darld  City,  Neb. 

"A    program    picture  better 
than    many     so-called  spe- 

cials." 

Cozv  Theatre, 
Columbia,  Mo. 

"THE  NIGHT  MESSAGE" Featuring 
HOWAKU  IKUXiOUriLiLi, 

and  GLADYS  HULETTE 

A  compelling  melodrama  of  "the  eternal 
triangle"  set  in  the  white  heat  of  a  family feud. 

Story  by  Perley  Poore  Sheefaan 

"At  once  entertaining,  logical 
and  replete  with  thrills." Exhibitors  Herald 

"A  flrst-rate  melodrama  this." Motion  Picture  News 

"Good  acting.  Gripping  situa- 
tions.   Breathless  suspense." Moving  Picture  World 

"EXCITEMENT" 

LAURA  LA  PLANTE 
She  demande<l  he  whip  his  rivals  to  win her. 

Directed  by                                    Story  by Robert  F.  Hill                       Crosby  George 

"A  peach  of  a  picture.  Very 
witty  subtitles." Opera  House, 

Baldwin,  Wis. 

"One  of  the  very  best.  Plenty 

of  action." Lyric  Theatre, 
Edmond,  Kan. 

"RIDE  FOR  YOUR  LIFE" starring 
HOOT  GIBSON 

The    shiftless   rancher  turns   outlaw  to 
win  "tlie  girl"  and  frustrates  the  gambler who  stole  his  ranch. 
Directed  by  "                                 Story  by Johnston  McCulIey          Edward  Sedgwick 

"Pleased     one    hundred  per 
cent.    Will  stand  boosting." Luna  Theatre, 

Battle  Creek,  Iowa 

"Second  best  Saturday  busi- ness    ever     done     at  this 

theatre." 
Suburban  Theatre, 

Omaha,  Neb. 

"BUNKY" Starriu;; 

HOOT  GIBSON 
His  gun  taken  away  by  the  bootleggers, 

Mamma's  boy  gets  his  Irish  up  and  res- 
cues and  wins  the  Colonel's  daughter. 

Directed  by                                    Story  by 
Edward  Sedgwirk                    Gene  Marker 

"Biggest  business   the  house 
ever  had." FlUmorp  Theatre. Buffalo,  N.  T. 

"This  was  a  dandy.    We  all 
like  Hoot." Amuse  Theatre, 

Hart,  Mich. 

Vabies  In 

ortunity 

These  Univers- 
als  are  playing  to 

big  money  right 
now  in  hundreds 

of  theatres  from 

coast  to  coast. 

Drive ! 



Choose  From  the  Cr 

Every  one  of 

these  short  sub- 

jects is  a  going  in- 

stitution with  a 

large  following! 

Check PICTURE 
II     What  They  Say: 

"THE  GUMPS  ' 
Joe  Murphy  and  Fay  Tincher 
From    the  famona cartoons  by 

Sidney  Smith 

Directed  by 
Norman  Taurog 

8Mna«l  Von  Bonkel  ProdactlooB 

"Oh,  Mln !    We're  In  the  moTle*  now." When  that  tlKntflc^nt  line  waa  flrot  beard 
the  mlllloDit  of  reader*  of  the  world'**  moKt popular  rartoonii  conld  not  contain  them- 

'  selves  antll  the  pictures  appeared. 

"They're  m  knockoat." Gem  Theatre, 
Rbeboygan,  Wl«. 

"Bztra  rood.' 
Opera  House, 

Odell,  Neb. 

"More  than  delishted  aodi- 

ences." 

California  Theatre, 
Los  Angelee,  Calif. 

The  hardships,  treacheries  and  battles 
with  the  untamed  elements  and  wild  »»r- 
asea  In  the  times  of  "The  Oregon  Trail" hare  thrilled  millions  In  this  production. 

"THE  OREGON  TRAIL 
starring  ART  ACOBD with  LOCISB  I,OBRAINK 

Directed  by  Edward  Laemmle 

"Highly  pleased." Ammie  Theatre, 
Holland.  Texas 

"Very  thrilllnK." A-Muse-U  Theatre, 
Melville.  Louisiana 

"The  BiKKest  bet  of  seasoB." Progressive  Theatre. New  Orleans,  La. 

"THE  LEATHER  PUSHERS" First.  Second  and  Third 
starring  Beginald  Denny 
Fourth  Series  starring 
Billy  8nlllvan 

The  roped  arena 
glorifled  into  romance 
and  fast  action.  An 
epic  of  tlie  t>riie  ring 
and  Its  adventurers. 

Series 

Directed  by 
Edward Laemmle 

From  H.  C.  Wit- wer's  famous 
Collier's  Weekly stories. 

"Finest  show  feature  « 

market." 

Peck's  Theatre, 
La  Salle,  Ind. 

"The  real  thina." Pastime  Theatre, 
Granville.  N.  T. 

'A  knockout.'' Eagle  Theatre, Baltimore,  Md. 

WHIIAM  DUNCAN 

"THE  STEEL  TRAD." 
Directed  by  WILLIAM  DUNCAN 

Ballroading  in  the  primitive  west.  The 
laying  of  the  steel  snakes  over  which  the 
grim  monster  of  commerce  crawls. 
Wickedness,  Intrigue,  romance,  adventure, 
red-blooded  men  and  fascinating  women 
who  staked  their  claims  in  a  territory  be- 

ing civilized. 

"Greeted  with  cheers." Lyric  Theatre, 
St.  Louis,  Mo. 

"Greatest  continued  picture 

ever  made." 
VThite  House  Theatre, 

Milwaukee,  Wis. 

"Groat.'' 
Hudson  Theatre, 
Rochester.  N.  Y. 

Greater 

Universalis  Op 



m  of  Short  Subject 

Check PICTURE  |j 
What  They  Say: 

"THE  FAST  STEPPERS" Directed  by 
•                         Edward  Laemmle 
Siarring     From     the     famous  K«d 

Book  Magazine  stories  by 
Dll  I  "IT         tierald  Beaumont. 
Kill  1             The  thrill  of  the  bard- ^^^^^^^                  nniinfl^fl    tiirf    iu    In  ̂ Iiaba 

OITfTIirija    pictures,    and    the  heart- 
tjULLlVAJl               i»    stimulated  by WMjuaixui    captivatlnK  romance. 

"We're  for  them." 
Liberty  Tlieatre, 
Milwaukee,  Wis. 

"Can't  say  enough  for  their 
box-office  value." Plaza  Theatre, 

Buffalo,  N.  Y. 

"These  are  great!" 
Lyric  Tteatre, 
Sayre,  Okla. 

"THE  IRON  MAN" STARRING 
ALBERTINI 

A  series  of  halr-rais-       Stories  written 
lug-  stunts  and  feats  of  by strength  and  daring  In      F.  J.  McDonald 
which  the  Thrill  King 
of  Europe  Is  featured         Directed  by 
at  bis  work.                        Jay  Marchant 

"Thrills  aplenty." Eclair  Theatre, 
Cleveland,  Ohio 

"Hati  all   the  earmarks  of  a 

success." N.  Y.  Morning  Telegraph 

"Thrills  galore." 
Eiliibitors  Trade  Review 

WILLIAM  IN 
DUNCAN 

All  the  two-Bsted  ro-  "THF 
mance    of     the    early          *  riE« 
days  of  Western  rail- 

road   building    packed       C*  A  CT' Into  a  thrUUng  serUl.       ̂   * Story  by 
Courtney  Kyley  Cooper  EXPRESS" William  Duncan 

"Thrill  overlapping  thrill." Exhibitors  Trade  Review 

"You  will  make  no  mistake  in 
booking  this." M.  P.  World 

"ThrlUing." 
N.  Y.  Morning  Telegraph 

"THE  GHOST  CITY" 
starring  PETE  MORRISON 
with  MARGARET  MORRIS 

A   snre-flre  Western 
Directed  by         melodrama   which  in- 
Jay  Marchant        eludes  a  cattle  stam- 

pede, a  train  hold-up. 
a    dynamite   plot  and 

Story  by            other    sinister  efforts 
Karl  CooUdge       of  a  gang  to  ret  pos- and                session     of     a  rich 
George  Pyper  ranctao. 

"Going  to  be  a  winner." 
Rialto  Theatre, 

Siloam  Springs,  Ark. 

"Great  favorite." 
White  House  Theatre, 

Milwaukee,  Wis. 

"Give  'em  this!" 
Russel  Theatre, 
Barnesboro,  Pa. 

"IN  THE  DAYS  OF 

DANIEL  BOONE" 
A  stirring  production  wlilch  will  eompel 

a  new  admiration  for  the  great  frontiers- 
man and  his  heroic  efforts  to  protect  the 

rash   settlers   In  their  struggle   with  the wilderness. 

Directed  by  WUIlam  H.  Craft 

"First-class  aerial." 
Big  Ben  Theatre, 

Illon,  N.  Y. 
"One    of    the    best  money 

serials." Grand  Opera  House, Kenton,  Ohio 

"Biggest  crowds  ever  drawn 

by  a  serial." Janet  Theatre, Chicago,  111. 

Values 

Variety  enough 

to  please  the  whole 
world — fresh,  new 

and  different! 

Drive 



TEAR  OUT  THESE  EIGHT  COLORED  PAGES  AND  MAKE 

SURE  YOU  HAVE  DONE  THE  FOLLOWING  THINGS: 

Have  you  gone  over  the  list  of  selected  pictures  very 

carefully  ? 

Have  you  noted  the  great  casts,  fine  stories,  and  the 

excellent  box  office  records  of  these  pictures  ? 

Have  you  checked  the  ones  you  are  interested  in  ? 

Have  you  sent  it  direct  to  your  Universal  exchange  or 

gotten  in  touch  with  your  Universal  salesman  ? 

Do  you  realize  'the  wonderful  values  in  this  great 
Opportunity  Drive  7 

Universal  will  do  the  rest.  The  wonderful  deal  that  you  will  get  on  any 

or  all  of  these  pictures  will  not  only  surprise  you,  but  bring  you  a  margin 

of  profit  far  beyond  anything  you  now  imagine.  Take  this  red-hot  tip- 
grasp  this  opportunity  while  it  is  still  pounding  on  your  door!  Do  it  now — 
today ! 
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Carl  Laemmle 

lores
ents 

tlORMAIM KEPSIV 

"IS  ONE  OF  THE 

best!" 

— San  Francisco  Chronicle 

"  'BUTTERFLY'  SUPERB!" 
— Los  Angeles  Daily  News 

"'BUTTERFLY'  IS  FINE  DRAMA!" 
— Los  Angeles  Evening  Herald 

Nationally  advertised  in 
The  Saturday  Evening  Post 

KENNETH 

haRLAN 

GOOD  PARTS  FOR 

TWO  GIRLS  MAKES 

THIS  GOOD  STUFF 

From  Wid's  Weekly 

"BUTTERFLY" 

(Universal) 

DIRECTOR  Clarence  Brown 

AUTHOR  Kathleen  Norris'  novel 
adapted  by  Olga  Printzlau. 

CAMERAMAN  _ .         Ben  Reynolds 

GET  'EM  IN  Hammer  on  cast  and  new 

twist  of  flapper  story.  Mention  Brown's  "Sig- 
nal Tower"  if  you  have  played  it. 

PLEASE  'EM  They'll  like  this.  It 
is  good  emotional  contrast  and  interesting 

personalities. 

WHOOZINIT        _  Laura  La  Plante,  Ruth 
Clifford,  Norman  Kerry,  Kenneth  Harlan, 

Margaret  Livingston,  T.  Roy  Barnes,  Free- 
man Wood  and  Cesare  Gravina. 

STORY  VALUES        _  The  main  theme 

carries  a  fine  contrast  between  a  selfish  flap- 

per and  her  self-sacrificing  sister. 

TREATMENT  _  There  is  a  decidedly 

artistic,  yet  jazzy  atmospheric  background 
against  which  the  drama  is  carefully  enough 
handled  to  make  it  register. 

CHARACTERIZATIONS  .  Miss  La  Plante 

and  Miss  Clifford  give  performances  that  will 
make  them  millions  of  friends.  Mr.  Kerry  in 

an  important  spot  suffers  from  lack  of  foot- 
age to  establish  the  character  shadings.  Mr. 

Harlan  is  a  good  hubby  hero.  Miss  Livingston 
is  a  peppy  plotter  and  T.  Roy  Barnes  earns 
some  laughs.  Freeman  Wood  and  Cesare 
Gravina  make  bits  stand  out. 

ARTISTIC  VALUES     -  .     This  is  one  of 

the  most  pleasing  productions  Universal  ever 
made  as  to  photographic  values  and  artistic 
composition.  The  lightings  and  camera 
angles  give  a  valuable  touch  of  distinction 
throughout. 

Universal  has  the  Pictures! 
{See  Page  36  for  Detailed  Review) 
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^^Hunchhack^^  in  Paris  Trebles 

Interest  in  Famous  Notre 

Dame  Cathedral 

Thousands  of  Tourists  Visiting  Edifice  to  Com- 

pare it  with  Film,  Responsible  for 

its  Record-Breaking  Year. 

<6"V  TOTRE  DAME  DE  PARIS"  is  enjoying  a  record 
1^  year.  The  weather-worn  cathedral,  made  famous 

in  Victor  Hugo's  immortal  classic,  "The  Hunch- 
back of  Notre  Dame,"  is  today  one  of  the  greatest  points 

of  interest  in  Paris.  Thousands  of  visitors  from  all  cor- 
ners of  the  world,  who  have  seen  "The  Hunchback  of  Notre 

Dame,"  are  flocking  there  weekly,  drawn  by  the  curiosity 
of  comparison — a  desire  to  see  in  real  stone  the  famous 
Gothic  immortalized  on  the  screen  in  Carl  Laemmle's  film 
masterpiece. 

And  high  up  on  the  towers  of  the  famous  cathedral  is 
one  of  the  most  ardent  rooters  for  "The  Hunchback  of 
Notre  Dame,"  or  "Notre  Dame  de  Paris"  as  it  is  called  in France.  This  film  fan  is  none  other  than  Mme.  Emilie 
Herbet,  guardian  of  Notre  Dame.  Mme.  Herbet  was  one 
of  the  invited  audience  at  the  premiere  of  the  big  Universal 
production  at  the  Maiivaux  Theatre,  Paris.  Last  week  she 
again  saw  the  picture  at  the  Marivaux,  where,  despite  the 
heat  wave  it  continues  its  record  run. 

Mme.  Herbet  was  asked  for  her  opinion  on  the  quality 
and  the  faithfulness  of  the  reproduction  of  the  great  ca- 

thedral for  the  film.  Her  answer  stands  as  the  gold  seal 
of  merit  on  this  remarkable  feat  of  the  cinema,  for  who  is 
more  qualified  to  pass  on  the  exactness  of  the  reproduction 
than  the  kindly  little  woman  who  makes  her  home  there 
and  knows  every  nook  and  cranny  of  the  great  edifice? 

She  states  in  a  letter  to  Joe  Weil,  who  exploited  the  great 
production  in  Paris,  that  both  the  inside  and  the  outside 
of  the  reproduction  representing  the  famous  cathedral  are 
perfect  replicas  and  that  visitors  to  Notre  Dame  who  have 
seen  the  production  marvel  at  the  fidelity  of  the  motion  pic- 

ture set  made  at  Universal  City. 
In  speaking  of  the  increase  in  the  number  of  tourists 

who  make  a  point  of  stopping  at  Notre  Dame,  Mme.  Herbet 
states  that  not  only  has  this  number  increased  almost  three 
times  what  it  was  last  year,  but  most  of  the  visitors  tell 
her  they  have  seen  the  reproduction  in  Universal's  famous 
masterpiece  and  are  curious  to  see  how  nearly  correct  it  is. 

iiiiiitiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

Reginald  Denny  Supported  hy 

Otis  Harlan  in  ̂ ^Oh  Doctor 

OTIS  HARLAN,  veteran  character  player,  is  always 
reckoned  as  a  special  type  by  himself  in  casting  of- 

fice records,  and  because  of  his  long  period  of  screen 
and  stage  successes  it  is  worth  noting  that  he  is  playing 
one  of  the  principal  supporting  roles  with  Reginald  Denny 
in  the  Universal  Jewel  filming  of  "Oh,  Doctor!" 

Harry  A.  Pollard  is  directing  the  production.  He  guided 
Denny  in  "Sporting  Youth"  and  "The  Reckless  Age,"  two 
of  the  star's  biggest  vehicles.  An  unrivalled  cast  of  char- 

acter artists  appear  in  the  filming,  and  Mary  Astor  has  the 
feminine  lead.  George  Kuwa,  the  Oriental  character  actor, 
is  also  playing  in  this  production,  as  is  William  V.  Mong, 
another  well-known  and  popular  delineator  of  character 
roles.  Other  players  so  far  cast  for  this  production  are 
Tom  Ricketts,  Lucile  Ward,  Mike  Donlin  and  Martha  Mattox. 

i 

No.  7 

UNIVERSAL 

TheBestBuy 

in  Sight 

w 

CarlLaemmle^ 

presents 

REGINALD 

DENNY 

Suppoifed  by 

TULANNE  JOHNSON 
and  an  excellent  cast 

Directed  by  JAMES  VV.  HORNE. 
Based  on  the  novel 

"ikeM/SSOU/llAN" 

by  EugencKLyLeJf 

"Denny  has  made  another  fine 
picture  to  add  to  his  list. 
Very  unusual,  and  gets  a  lot 
of  laughs.   Certain  to  please. 

Fast  moving." FILM  DAILY. 

Filmed  amid  the  beauty  of  the 
old  Mexican  capital,  the  production 
carries  Denny  at  a  breakneck  speed 
into  firing-squads,  royal  courts, 
burning  deserts,  cactus  -  covered 
plains,  death-defying  situations 
and  a  romance  that  is  delightful 
throughout. 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures! 
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''BUTTERFLY"  SCENARIST   "U"  SALESMEN  WIN  TRIP  TO 
IS  PAID  SIGNAL  HONOR  N.  Y.  IN  COMPETITION 

SIGNAL  honor  was  paid  to  Olga  Printzlau,  scenario 
writer,  by  Clarence  Brown  at  the  premiere  in  the 
Forum  Theatre,  Los  Angeles,  of  "Butterfly,"  her  Uni- 

versal Jewel  adaptation  of  the  novel  by  Kathleen  NoiTis. 
"The  scenario  prepared 

by  Miss  Printzlau,"  said Brown,  who  directed  the 
picture,  "is  the  most  per- fect I  have  ever  handled, 
not  only  in  its  technical 
skill,  but  because  she 
translated  to  the  screen 
more  accurately  than  I 
have  ever  seen  done  before 
the  very  spirit  of  the  book 
itself. 

"In  fact,  so  cleverly  did 
she  transcribe  the  author's 
thoughts  to  the  screen, 
turning  abstruse  charac- 

terization into  perfect  ac- 
tion, that  the  picture 

seemed  almost  a  tran- 
scription to  the  screen  of 

the  book,  page  for  page. 
When  one  examines  this 
fact,  one  realizes  the  skill 
necessary  to  do  it.  A  writ- 

ten narrative  conveys  its 
idea  by  dialogue,  descrip- 

tion, and  sometimes  very 
little  action.  Now,  to  get 
this  same  idea  over  visual- 

ly means  translating  it  to 
another  language  —  the 
language  of  action.  This 
faculty  Miss  Printzlau  has 
to  a  remarkable  degree, 
and  I  felt  that  a  large 
share  of  the  credit  for  the 
success  of  the  production 
should  therefore  go  to  this 
brilliant  writer." 

Miss  Printzlau  was  paid 
the  same  compliment  by 
Irving  Cummings  while  he 
v/as  directing  pictures  at 
Universal  City,  and  it  was 
largely  due  to  his  praise 
that  she  was  assigned  the 
Brown  production  to  sce- 
narize  by  Bernard  Mc- 
Conville,  then  supei'vising 
editor  of  the  Jewel  pro- 
ductions. 

Olga  Printzlau  has  had 
a  varied  screen  career,  both 
as  actress  and  scenarist. 
Beginning  as  an  actress, 
she  saw  a  wider  field  in  writing  for  the  screen,  with  the 
result  that  her  name  is  identified  with  some  of  the  out- 

standing successes  of  the  silent  drama,  including  such 
productions  as  "Believe  Me,  Xantippe,"  "Why  Change  Your 
Wife?"  "Jack  Straw,"  "The  Prince  Chap,"  adapted  from 
the  stage  play,  "Midnight  Madness";  "What  Every  Woman 
Knows,"  an  adaptation  of  Maude  Adams'  celebrated  play, 
"The  Lost  Romance";  "Conrad  in  Quest  of  His  Youth," 
and  others.  She  is  also  the  author  of  several  original 
plays,  both  for  the  stage  and  screen. 
Among  her  recent  writing  for  Universal  is  "Miss  Van- 

ity," an  adaptation  of  Muriel  Hine's  story,  "The  Best  in 
Life,"  which  Svend  Gade,  the  noted  Danish  director  is  now 
producing  with  Mary  Philbin  as  the  star. 

A  UNIVERSAL  BOMBARDMENT 

CAPTAIN FCARUESS 

SALESMEN'S  competitions  have  taken  many  unusual forms,  but  one  of  the  most  intere.sting  and  inspiring 
has  ju.st  been  concluded  by  the  salesmen  of  the  Uni- 

versal Pictures  Corporation.  As  an  incentive  to  the  sale 

of  the  "Fight  and  Win" Series,  Universal,  through 
the  suggestion  of  Jack 

Kearns,  Dempsey's  man- ager, oflFered  as  prizes 
ring-side  seats  to  the  next 
Jack  Dempsey  fight.  This 
competition  closed  on  Aug- ust 15th  in  a  tremendous 
blaze  of  glory  and  con- 

tracts. Nothing  approach- 
ing it  has  ever  been  re- corded in  the  Universal 

offices. 
In  the  first  place,  the 

salesmen  had  a  remark- 
able product  to  sell,  a  star 

whose  natural  publicity 
was  as  great  as,  if  not 
greater  than,  the  Prince  of 
Wales',  and  an  incentive 
which  was  highly  unusual 
in   character.    The  offer 

^iTOBNADO  ) 

The  Openmg  Gun 
0/  tfac  OroUjt  Motion  Pic- '  tare  Treat  Ercr  Grreii  to the  PabHc  cl  ̂ orOusd. 

1^7,  th<  Cel^btt  Tlutrc  hm  (b«  (til •nMF«  foVr       wMki  and  lakMacc*  tba  MB  bl^- 

S^<a»l  JjjrfT-  u  BBt  tf  ih«  miOMttX  m*\—  • 

Bliacat  csn  bout  •  sere  ,1 

Aroth«  cmtl*r«wc  thu  pu«lB(  iBtCrcst  |a  tb* n>  lUlvcnuT  ef  IlARJtYLINDEK.ti  dmcio*  oi 
tb«  (;ot^^kWA  JUl-ArlUI  OrcUcstn.  Kj.  Uadca'B 

M.  H.  Newman,  manager  of  the  Columbia  Theatre,  Port- 
land, Oregon,  used  his  advertising  space  in  the  local  dailies 

as  shaivn  above.  It  is  interesting  to  note  that  the  Columbia 
will  run  all  of  the  Universal  Jewels  scheduled 

for  release  this  Fall. 

of  a  ring-side  seat  in  it- self amounting  to  as  high 
as  fifty  dollars,  together 
with  the  expenses  of  the 
trip  coming  and  going,  was 
enough  to  fire  the  ambi- 

tion of  any  red-blooded 
and  combat-loving  sales- man. The  failure  of  Wills 

to  make  the  kind  of  show- 
ing against  Bartley  Mad- 
den, which  would  have  in- 

sured a  Dempsey  -  Wills 
fight  in  New  York  this 
Fall,  eliminated  for  the 
present  the  possibility  of 
the  salesmen  choosing  a 

Dempsey  fight  as  the  cul- mination of  their  effort. 
Most  of  the  sentiment, 
therefore,  in  the  ex- 

changes on  the  part  of 
salesmen  w-ho  regard 
themselves  as  being  in  line 
for  these  major  prizes 
has  been  in  favor  of  the 
Wills-Firpo  fight,  which 
will  be  staged  this  Fall  by 
Tex  Rickard. 

Exceptional  success  with 
the  Dempsey  pictures  is 
reported  as  a  result  of  the 

competition.  One  of  the  surprising  features  of  the  sale 
of  these  unusual  short  subjects  is  the  extent  to  which  they 
are  being  booked  by  the  largest  theatre  circuits  in  the country. 

The  winners  will  be  announced  next  week,  and  there 
is  tremendous  speculation  throughout  the  entire  Univer- 

sal organization  as  to  who  these  winners  will  be.  One 
thing,  however,  is  certain  and  that  those  who  win  the 
coveted  ring-side  seats  will  have  rolled  up  the  biggest 
total  of  contracts  and  sales  eVer  presented  to  the  Uni- 

versal home  office.  Evei'y  big  theatre  and  combination  of 
theatres  throughout  the  United  States  has  signed  up  for 
the  Dempsey  series.  In  the  meantime,  the  home  office  is 
working  diligently  on  tabulating  the  amazing  returns. 
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Sebe 

^odlett ^'^of  the 
Manarch 
f'matre, 

Georgetoum, 
Tex. 

COMPETITION  KEPT  AWAY 

WITH  GOOD  SHOWS 

(<"|y  >|"AKE  your  shows  so  good  that  no  othei*  showman wants  to  compete  with  you."  This  is  the  law 
and  gospel,  the  practice  and  the  precept  of  Mr. 

Sebe  Goodlett,  manager  of  the  Monarch  Theatre  of  George- 
town, Texas.  So  far  it  has  worked  beautifully.  None  of 

his  fellow  showmen  have  felt  it  worth  their  while  to 

build  another  theatre  in  Georgetown.  There  wasn't  any 
demand  for  it.  Everybody  realized  that  Goodlett  was  giv- 

ing Georgtown  as  good  showmanship  and  careful  selection 
of  pictures  as  a  first  class  house  could  provide.  Another 
reason  is  that  Goodlett  runs  Universal  service  in  this 
theatre,  thereby  insuring  himself  against  complaints  on 
the  picture  question.  It  is  easy  to  see  that  Goodlett  be- 

lieves in  giving  his  patrons  the  best  the  market  affoi'ds. 
"That  is  one  sure  way  of  killing  off  competition  before 

it  is  started,"  says  Goodlett.  "There  is  no  demand  for  a 
second  show  here." 

)^ 

STUDIO  NOTES  FROM 

UNIVERSAL  CITY 

RUPERT  JULIAN,  who  is  to  direct  "The  Phantom  of 
the  Opera,"  the  big  picture  Universal  is  to  make  this 
year,  has  been  confined  to  his  home  by  an  attack 

of  ptomaine  poisoning.  Robert  Ross,  Julian's  production 
manager,  has  been  attending  to  the  preparation  details, 
and  has  been  holding  conferences  with  Lon  Chaney,  who 
will  be  starred  in  the  production,  which  is  purposed  as  a 
successor  to  "The  Hunchback  of  Notre  Dame." 

THE  Jack  Hoxie-ClifFord  Smith  unit  of  Universal's 
Western  Productions  organization,  is  on  location  at 
Lone  Pine,  filming  "The  White  Manitou."  The  pic- ture will  be  one  of  the  most  pretentious  features  in  which 

Hoxie  has  been  starred  and  it  is  a  tribute  to  the  American 
Indian,  dealing  with  the  wrongs  he  has  suffered  at  the 
hands  of  the  government  and  those  who  adventured  to  de- 

prive him  of  his  heritage  of  land.  The  story  was  written 
by  Isadore  Bernstein,  supervisor  of  the  Hoxie  and  the 
Desmond  production  units.  The  supporting  cast  includes 
Katherine  Grant,  Natalie  Warfield,  Marin  Sais,  Francis 
Ford,  William  McCall,  Jack  Pratt  and  George  Connor. 

Cadlaemmle 

7^
 

resents 

I^ILBIN antl-'a-^re^^port'iTig  cast 

riom  the  french  ix>/5^^^^^^^^^^^^ 

%  lR\ANGCUMMiNGSPRDDUaiON 

HE  spiritual  appeal  and  penetrat-  X 
ing  charm  of  Mary  Philbin  are 

again  evident  in  "The  Rose  of  Pans." The  beauty  and  enthralling  action  of 

the  story  which  takes  an  idealistic  con- 
vent girl  and  plants  her  in  the  Parisian 

underworld,  will  strike  one  and  all  with 
intense  interest. 

The  carefully  chosen  cast  consists  ot 
John  Sainpolis,  Robert  Cain,  Edwin  J. 
Brady,  Doreen  Turner,  Robert  Weiler, 

Rose  Dione,  Dorothy  Revier,  Diane  Pas- 
cale,  Gino  Garrado,  Charles  H.  Puffy  and 

T.  Buckley  Russell.  The  story,  quicken- 
ing the  pulse  and  heartbeats,  has  been 

placed  in  an  always  appropriate  and 
sometimes  gorgeous  frame,  and  will  posi- 

tively enchant  every  member  of  the  hu- 
man family,  bringing  the  admirers  of 

Mary  Philbin  to  a  universal  number. 

ROBERT  CAIN 

Universal  has  the  Pictures! 
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THE  REVIEWER  SPEAKS-- 

'Tight  and  Win'' 
Is  Most  Amusing 

Cinema  Pastime 

JACK  DEMPSEY  FILM  STAR  AT 
TWIN  HOUSES. 

By  GEORGE  C.  McKINNON 
in  Boston  Daily  Advertiser 

JACK  DEMPSEY,  who  can  knock 
the  hottest  gladiator  cold,  is  also 
able  to  hold  up  his  end  when  it 

comes  to  acting.  If  you  doubt  the  big 
boy's  talent  in  this  respect,  the  first 
episode  of  "Fight  and  Win,"  a  film  in 
which  Jack  is  starring  at  the  Modern 
and  Beacon,  awaits  your  pleasure.  A 
trial  will  convince  you. 

It  is  a  pleasure  to  see  Dempsey 
doing  mighty  movie  deeds.  For  his 
lithe,  giant  frame,  and  his  warlike  fea- 

tures, make  all  exploits  seem  natural 
and  proper.  When  he  saves  his 
trainer's  little  boy  from  being  ground 
to  pulp  beneath  a  train,  by  hanging 
"from  a  trestle  with  one  hand  and 
'Clutching  the  lad  with  the  other,  we 
feel  that  Dempsey  could  perform  such 
feats  if  the  occasion  demanded.  And 
^vhen  we  see  him  smack  a  ring  op- 
iponent  into  bewildered  slumber  we 
know  darned  well  that  he  could  do  that 
trick  if  the  occasion  demanded. 

FUN  MIXED  WITH  PROWESS. 

IN  "Fight  and  Win"  there  is  a plentiful  supply  of  comedy  inter- 
twined with  the  excitement.  In  fact, 

comedy  predominates  in  the  work, 
which  is  just  as  it  should  be,  since 
most  of  us  prefer  laughter  to  gasping 
and  shivering  with  the  terrifically 
powerful  emotions  which  movie  thrills 
evoke. 

Chuck  Reisner  and  Hayden  Steven- 
son, two  movie  performers  well  aged 

in  the  wood  of  experience,  keep  the 
fun  sizzling.  They  portray  two  sport- 

ing characters,  and  do  so  with  a  zest 
and  accuracy  which  makes  their  ef- 

forts sweet  to  watch. 
Dempsey  himself  is  right  in  the 

thick  of  much  of  the  comedy.  When 
he  sits  down  to  eat,  and  Stevenson 
calmly  removes  most  of  the  food  from 
his  plate,  there  is  good  fun.  And 
when  Jack  takes  a  bone  into  the  yard 
"for  the  dog"  and  then  chaws  fiercely 
at  it  himself,  there  is  more  fun. 

COMES  THE  SOCKING  BEE. 

66/^  OMES  the  day  of  the  great 
fight"  as  the  subtitle  luckily 
doesn't  put  it.  Big  Ed  Ken- 

nedy, in  real  life  a  battler  of  no  mccin 
distinction,  is  Dcmpsey's  playmate.  In the  first  round  he  awards  to  Jack  a 

''Clever  Story'' 
Says  the  Kansas  City  Star  of 

"The  Reckless  Age" 

REGINALD  DENNY  has  a  host of  admirers,  judging  from  the 
large  crowd  that  attended  per- 

formances at  the  Liberty  yesterday 
at  the  showing  of  his  new  picture, 
"The  Reckless  Age." 
The  actor  who  won  his  recognition 

on  the  screen  in  "The  Leather  Pu.shers" 
series,  gains  popularity  with  each  new 
film.  He  is  not  a  bit  disappointing  as 
the  hero  of  the  clever  story  now  show- 

ing in  which  a  young  chap  has  a  dif- 
ficult time  deciding  whether  he  should 

be  loyal  to  the  firm  he  works  for,  or 
chuck  it  all  and  run  off  with  the  pret- 

tiest girl  he  ever  saw  and  the  only  one 
he  ever  loved. 

"Reg"  as  Dick  Minot  in  the  story, 
is  intrusted  by  the  insurance  com- 

pany he  works  for  to  see  to  it  that  a 
client  who  has  taken  out  a  $100,000 
policy  against  failure  to  marry  an 
heiress  on  a  certain  day,  lands  the  girl. 
They  even  give  him  a  handsome  watch 
as  advance  thanks  for  putting  across 
the  deal. 

When  Dick  sees  the  girl,  however,  it 
is  love  at  first  sight  and  he  has  per- 

plexing problems  of  both  heart  and 
conscience  to  work  out. 

Ruth  Dwyer,  who  plays  the  role  of 
the  heroine,  is  one  of  the  prettiest 
actresses  that  has  come  along  for  a 
long  time.  Fans  here  will  be  especial- 

ly interested  in  her  as  she  and  her 
husband,  Charley  MacMurray,  former- 

ly lived  in  Kansas  City. 
Others  in  the  cast  do  well  and  the 

action  is  rapid  with  good  entertain- 
ment in  every  reel  and  the  surprise 

element  nicely  sustained  until  the  very 
last. 

"All's  Swell  on  the  Ocean"  is  one  of 
the  funniest  of  the  Dempsey  series. — 
From  The  Kansas  City  Star. 

capitally  realistic  pasting.  And  the 
champ  gives  a  most  realistic  immita- 
tion  of  a  boxer  dazed  by  punishment. 
We  see  the  champ  knocked  to  the 
canvas.  We  see  the  referee's  fatal 
finger  moving  like  a  dread  metronome, 
ticking  off  the  count.  Then  Jack  looks 
aloft  and  in  a  symbolic  scene  a  bag  of 
gold  is  beheld  winging  its  way  into 
the  distance. 

Then,  in  the  second  round,  Big  Ed 
Kennedy  gets  his.  Dempsey  busts  him 
good  and  proper,  and  he  goes  down 
for  the  whole  ten.  Probably  Ed  didn't 
have  to  act  very  hard  to  do  this  scene correctly. 

"Fight  and  Win"  is  most  amusing 
cinema  pastime.  If  the  future  instal- 

ments match  this  initial  one,  there  is 
much  joy  in  store  for  us. 

"Full  of  Pep" 

Says  the  Kansas  City  Post  of 
"The  Reckless  Age" 

PICTURE— "The  Reckless  Age." 
STAR— Reginald  Denny. 
ENTERTAINMENT— Lots  of  punch. 
REMARKS— Especially  the  one  the 

villain  gets  in  the  last  reel. 

JACK  DEMPSEY,  JR.,  in  the  per- son of  Reginald  Denny,  and  Jack 

Dempsey,  himself,  are  co-features 
of  the  Liberty's  double  bill  this  week. 

Denny  is  to  be  seen  in  "The  Reck- less Age"  in  which  he  recklessly knocks  around  eight  or  ten  bad  boys 
and  for  his  efforts  is  awarded  the 
girl.  Dempsey,  himself,  is  seen  in 
"All's  Swell  on  the  Ocean,"  a  two 
reeler  in  which  Jack  stages  a  fight  on 
the  sea. 

In  "The  Reckless  Age"  Denny  is 
seen  as  a  dashing  young  insurance 
agent  whose  mission  it  is  to  see  that 
a  certain  gent  who  has  a  policy  with 
his  company  insuring  his  marriage 
to  a  certain  wealthy  girl  really  mar- 

ries her  so  that  the  company  won't have  to  stand  good  the  loss.  The 
girl  happens  to  be  a  girl  he  himself 
has  fallen  for.    Laugh  that  off. 

Denny  finally  manages  to  after  a 
series  of  exciting  adventures  and  end- 

ing up  in  a  free-for-all  that  is  really 
funny  in  more  than  one  way. 

Then  Denny  and  the  girl  ride  out 
of  the  picture  in  the  back  seat  of  a 
ramshackle  Ford  on  a  bumpy  road 
and  that,  of  course,  throws  them  to- 

gether again. 
It's  full  of  pep,  to  say  the  least,  and 

Denny  is  supported  by  Ruth  Dwyer, 
Kansas  City  girl,  and  others. — From 
the  Kansas  City  Post. 

"Comedy^  Thrills 

And  Excitement" 
«<np  HE  RECKLESS  AGE"  a  film play  made  from  Earl  Derr 

Bigger's  story,  "Love  Insur- ance," and  starring  Reginald  Denny, 
opened  at  the  Granada  today. 

This  story  of  modem  youth  is  pri- 
marily a  romance,  but  carries  a  rich 

vein  of  comedy  as  well  as  many 
thrills  and  much  excitement.  Sup- 

porting the  star  are  Ruth  Dwyer, 
William  Austin,  John  Steppling,  Tom 
McGuire,  Frank  Leigh,  and  Fred  Mal- tesa. 

On  the  stage  is  a  Paul  Ash-Jack 
Partington  presentation  entitled 
"School  Days."  The  cast  of  the  pro- duction besides  Paul  includes  Hazel 
Kennedy  and  a  score  of  stage  stars. 
A  Mermaid  comedy  completes  the 

bill. — Son  Francisco  Call. 
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''—Real  Art  in  ''The  Hunch^ 

hack  of  Notre  Dame^^ 
From  "By  the  Way  Stories,"  by  C.  M.  R.,  in the  Pensacola  News. 

AFTER  I  had  enjoyed  "Vanity  Fair"  for  about  ten minutes  —  for  tempus  was  fugiting,  and  duty  was 
loudly  calling — I  "shooed"  duty  off  long  enough  to 

look  over  a  fashion  paper,  and  I  found  that  all  the  ladies 

were  wearing  capes  very  much  like  the  ushers  are  wear- 

ing at  the  Isis  Theatre,  while  "The  Hunchback"  is  on, and  that  the  hats  those  boys  are  wearing  have  also  been 
copied  from  some  of  the  latest  millinery  plates. 

Which  brings  us  to  "The  Hunchback  of  Notre  Dame," which,  if  you  have  not  already  seen,  you  will  doubtless 
see  tonight.  I  think  Lon  Chaney  is  really  a  great  charac- ter actor.  He  is  something  more.  He  has  not  only  the 
gift  of  mimic,  the  portrayer  of  roles,  but  he  has  a  sense 
of  proportion,  which  was  very  evident  in  his  presentation 
of  "The  Hunchback." 

Had  this  not  been  so,  Quasimodo  would  have  been  but 
a  horrible  freak,  curdling  one's  blood  and  inducing  night- 

mares. As  it  was,  one  left  the  theatre  with  one's  feelings 
having  been  touched,  rather  than  outraged,  as  might  have 
been  the  result  had  the  role  been  portrayed  by  any  but 
the  artist. 

To  take  the  role  of  the  Hunchback  and  make  it  hor- 
rible, does  not  require  genius.  But  to  take  the  creation 

of  Victor  Hugo  and  to  breathe  into  the  portrayal  that  same 
sense  of  poignant  appeal  that  the  French  writer  gave  to 
it,  and  yet  not  to  weaken  the  characterization,  that  is 
genius,  of  a  sort. 

Personally,  I  am  not  mad  about  spectacles.  I  do  not 
like  to  be  a  part  of  a  mob,  ever.  I  hate  crowds  with  a 
mortal  hatred.  I  abhor  tawdry  splendor,  and  I  abjure 
the  art  that  seeks  to  gild  the  lily  and  perfume  the  rose, 
which  we  so  often  find  in  these  quasi-period  pictures. 

But  there  was  something  of  real  art  in  "The  Hunchback 
of  Notre  Dame,"  not  only  in  the  acting  of  Lon  Chaney,  but in  the  beautiful  presentation  of  the  Notre  Dame  Cathdral. 

The  picture  is  a  great  picture — just  as  the  novel  is  a 
great  novel — and  the  changes  that  were  made  in  order  to 
shorten  the  book,  did  not  spoil  it,  as  is  so  often  the  case 
when  a  novel  is  screened. 

I  am  much  about  a  book  I  read  like  a  child  is  about  a 
story.  I  cannot  bear  for  it  to  be  changed.  Tell  a  child  a 
story  once,  and  you  must  tell  it  the  same  way  every  time, 
or  the  tale  is  ruined.  I  like  my  movies  the  same  way.  I 
want  them  to  hew  to  the  line.  1  do  not  want  them  to 
deviate  one  iota  from  the  book  on  which  the  picture  is 
based.  If  they  do,  I  go  away  bitterly  disappointed. 

So  many  of  the  books  are  mutilated  when  put  on  the 
screen,  that  it  was  a  pleasure  to  find  the  novel  so  well  sus- 
taind,  even  though  changes  were  made,  in  order  to  get  the 
story  in  the  seven  reels.  But  the  cutting  was  done  ju- 

diciously, and  the  screen  version  catches  and  holds  the  at- 
mosphere of  the  book. 

Miss  Miller  might  have  a  little  bit  more  verse,  might  be 
a  little  more  verve,  might  be  a  little  bit  more  French,  .might 
seem  a  little  more  the  gypsy,  perhaps.  But  who  will  cavil 
about  a  sweet  American  girl,  in  such  a  role,  which  through- 

out is  as  sweet  as  a  flower  ?  And  that  is  what  Patsy  looks 
like.  More  like  a  sweet  flower  than  a  dancing  gypsy 
maiden.   But  many  will  prefer  the  flower.         C.  M.  R. 

CarlLaeimnle 

"presents 

*Ohe  picturization  of 
MARYROBERlSRIHEHARrS 

famous  novel  "K" e 

lliiknoi«m 
VIRGINIA 

VALLI 

A  HARRY  POLLARD 
PRODUCTION 

with 
PERCY  MARMONT 

"SPLENDID  FARE.  A 
great  many  months  since 

any  photoplay  has  provid- 
ed me  with  as  much  gen- 

uine entertainment!" — Los  Angeles  Times 

VIRGINIA 

VALLI 

"WILL  DRAW  IN  MOST  ANY  COMMUN- 
ity.  Suitable  for  any  type  of  theatre." — Motion  Picture  News 

"GOOD  ENTERTAINMENT.  IS  WORTHY 
to  be  classed  as  a  Jewel." 

— Moving  Picture  World 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures ! 
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THE  FANS  HAVE  THEIR  SAY  -  -  - 

"SOMETHING  DIFFERENT" 
"Just  what  can  I  say  about  The 

Turmoil'?  What  I  want  to  say  is  all 
there,  but  I  can't  set  it  out.  It  was 
something  so  different  from  the  run 
of  pictures  we  have  been  seeing — kept 
you  anxious  from  start  to  finish.  It 
has  been  some  time  since  I  saw  a 
photoplay  that  held  me  as  that  did — 
there  is  always  so  much  love  and  vil- 

lainy. It  sure  was  a  treat.  *  *  *  The 

RECENTLY  we  opened  the  col- umns of  the  Weekly  to  a  voice 
which  is  very  powerful  at  the  box- 
office,  seldom  expressed  in  such  an  in- 

teresting way  as  we  o/re  able  to  do 
through  the  columns  of  the  Universal 
Weekly.  Here  are  more  letters  re- 

ceived through  the  Saturday  Evening 
Pout  advertising  and  inspired  by  the 
big  demand  and  appreciation  for  Uni- 

versal jrictures. 

«  *  «  * 

breaking  of  the  dam  was  wonderful 
and  made  me  hold  my  breath;  in  fact,  it  was  fine  from 
beginning  to  end  and  I  sure  did  enjoy  it." 

— Mrs.  Theresa  G.  Irwin,  Williamstown,  N.  J. 

"AGAIN  A  WINNER" 
"This  week  I  saw  'Sporting  Youth'  and  'The  Storm 

Daughter.'  Well,  I  thought  that  week-end  well  spent.  The 
introduction  to  'Sporting  Youth'  with  the  racing  cars  rush- 

ing past  big  billboards  bearing  title  and  cast  is  something 
original.  The  iitory  is  fine;  Denny  is  splendid  as  usual, 
and  Miss  La  Plante  is  a 
dear.  *  *  *  All  in  all,  this 
film  is  again  one  of  your 
winners. 

"Priscilla  Dean,  in  'The 
Storm  Daughter,'  makes 
together  with  Tom  Sant- 
schi  a  fine  couple  to  make 
this  gripping  drama  of 
the  .sea  a  picture  that 
you  won't  easily  forget. The  storm  scenes  are  as 
always  quite  up  to  the 
Universal  standard.  *  *  * 
This  picture,  too,  proved 
to  be  just  what  I  ex- 

pected of  it  —  sound 
and  gripping  entertain- 

ment." — Mr.  Jan  Bakker, 
Rotterdam,  Holland. 

"ASTOUNDING!" 
"/  had  the  pleasure  of 

witnessing  your  master- 
ful presentation  of  'The Hunchback  of  Notre 

Dame'  at  the  Lyric  hTe- 
atre  in  this  city  some 
weeks  ago.  The  acting 
of  Lon  Chanejf  was  flaw- 

less and  the  scenes  and  sets  were  simply  astounding.  Per- 
sonally, I  think  this  screen  production  ranks  as  one  of 

the  greatest  pictures  up  to  the  present,  and  you  should 
Jbe  congratulated  for  this  big  effort." 

— Mr.  Clarence  A.  Stout,  Vincennes,  Ind. 

"A  KNOCKOUT!" 

""The  other  evening  I  had  the  pleasure  of  seeing  your 
picture,  'Sporting  Youth'  with  Reginald  Denny,  and  want 
to  say  it  sure  was  a  'knockout'  for  action.  The  race  was 
great — it  held  me  in  suspense  all  through  it.  It  has  lots 
of  action,  'pep'  and  a  real,  genuine  story,  and  Denny  is 
a  very  good  actor." —Mr.  Frank  P.  Stanton,  Hoboken,  N.  J. 

LOVES  TO  SEE  DENNY 

"I  love  to  see  Reginald  Denny  play  anywhere,  but  in 
'Sporting  Youth'  he  was  an  exception." 

—Mr.  Lloyd  S.  Allen,  Eckford,  Mich. 

"  THE  HUNCHBACK' 

SIGNAL  TRIUMPH!" 
SUPREME  COURT  OF  NEVADA 

Carson  City,  Nevada 
Dear  Mr.  Laemmle: 

I  have  seen  the  screen  production  your  company,  "The 
Hunchback  of  Notre  Dame,"  twice  now  —  once  in  San 
Francisco  and  more  recently  in  Reno,  Nevada.  My  in- 

terest in  it  was  held  almost  as  strongly  on  the  last  as 
on  the  first  occasion.  It  is  a  signal  triumph  in  the  mov- 

ing picture  world.  The  realistic  effect  of  the  acting  and 
the  scenes  is  beyond  description.  All  of  the  characters 
are  faithfully  portrayed,  but  the  leading  characters — the 
Hunchback,  Clopin  and  Esmeralda,  played  respectively  by 
Lon  Chaney,  Ernest  Torrence  and  Patsy  Ruth  Miller,  are 
given  interpretations  that  reach  great  heights  in  dramatic 
art.  With  due  regard  to  the  adjective,  I  do  not  hesitate 
to  pronounce  "The  Hunchback  of  Notre  Dame"  a  wonder- ful picture.  Any  one  who  does  not  see  it  will  have  missed 
a  great  picture. 

Cordially  yours, 
(Signed)  EDWARD  A.  TUCKER, 

Chief  Justice  of  the  Supreme  Court 
EADrLDC  of  the  State  of  Nevada 

"SUPERB" 
At  the  same  time  I  would 

like   to   give   the   impression  'Fools?. 
Highway'  made  on  me,  but  words  are 
inadequate.  There  were  so  many  won- 

derfully good  points.   Briefly,  it  waji. 
superb  I"  ;A — Mrs.  Margaret  E.  Johnson,  ̂ Jf 

Jamestown,  N.  Y.  V 

"WONDERFUL  PICTURE" 
"I  want  to  congratulate  vou  on  'The 

Hunchback  of  Notre  Dame.'  It  is  certainly  a  wonderful 
picture  and  the  mob  scenes  are  splendidly  handled.  »  *  * 
'The  Acquittal'  and  'A  Lady  of  Quality'  are  both  very 

good  pictures." —Mr.  J.  C.  Bebb,  Forest  Hills,  N.  Y. 

"BEST" 

"/  cannot  speak  too  highly  of  'The  Hunchback  of  Notre 
Dame.'  It  is  the  best  picture  which  has  been  jnade  up to  noiv.    I  saw  it  twice.    To  grasp  the  infinite  amount  of 

detail  so  skilfully  execut- 
■===^===-  /  f^ll  that  I  must  see 

it  a  second  time.  *  *  * Your  pictures  have  a 
way  of  taking  one  out  of 
one's  own  atmosphere 
and  making  one  live  in the  atmosphere  of  the 

jncture." 

— Miss  Anne  W.  Small, 

Boston,  Mass. 
"ONE  OF  BEST" 
"  The  Hunchback  of 

Notre  Dame'  is  one  of 
the  best  historical  pic- 

tures I  have  ever  seen." — Miss  Hasmick  Varta- 
bedian,  Chico,  Calif. 

"MARVELOUS" 
"I  think  'The  Hunch- 

back of  Notre  Dame'  is 
the  best  picture  I've  ever seen.  It  was  simply  mar- 

velous." 

— Miss  C.  L.  Manino, 
Detroit,  Mich. 

"MAGNIFICENT" "  'The  Hunchback  of 

Notre  Dame'  was  magnificent,  proving  that  Universal 
is  on  top."  — Mr.  Louie  Pearl,  Ne.iv  York  City. 

"GREATEST" 
"I  saw  your  greatest  picture,  'The  Hunchback  of  Notre 

Dame,'  at  its  premiere  showing  at  the  Liberty.  It  was  a 
marvelous  piece  of  work." —Mr.  W.  A.  Dickert,  Kansas  City,  Mo. 

"MASTERPIECE" 

"Wish  to  send  congratulations  on  the  wonderful  produc- 
tion of  'The  Hunchback  of  Notre  Dame.'  It  is  a  master- 

piece in  every  detail." — Mrs.  Etta  M.  Speyer,  Chicago,  111. 

UNSURPASSED 

"  'The  Hunchback  of  Notre  Dame'  has  set  a  standard  that 
in  my  opinion  will  not  be  surpassed  for  many  a  year." — Mrs.  S.  W.  Reich,  Kansas  City,  Mo. 
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Makes  Breezy  Farce 

99 

"Dexterous,"  says  the  Los  Angeles  Times  in 

its  Preview  of  Denny's  Latest 

"THE  EMERGENCY  HUSBAND" 
(Universal) 

Farcical  treatment  of  the  tndsni  that  it  is  the  man  who 
"pays  and  pai/s."  Reyinald  Denny  enacts  the  part  of  a 
likeable  young  chap  who  helps  out  a  friend  bij  taking  over 
the  reins  of  the  friend's  household.  The  hero  and  his  lead- 

ing Uidy,  Laura  La  Plante,  provide  a  great  deal  of  mer- riment, and  in  the  concluding  sequence  of  the  film  many 
genuine  thrills. 

6iT  TUSBANDS  OF  EDITH,"  from  the  pen  of  George 
Barr  McCutcheon,  was  a  breezy  and  mirthful 
novel,  but  William  A.  Seiter's  screen  version,  re- 

;"The  Emergency  Husband,"  assumes  the  propor- 
a  whirlwind  where  laughter  is  concerned, 

of  the  action  centers  about  a  hotel  lobby  at  a  Cali- 
^vatering  place,  whither  the  Medcroft  family,  with 

~\Ty  Brock  as  the  pseudo-husband,  has  fled  as  a  bit lercial  strategy.  The  real  husband  remains  in 
WashMgton,  where  a  large  government  business  deal  is 
being  Consummated.  The  opposition's  spies  are  watching 
every  move  of  the  family  in  California,  believing  that  Terry 
is  the  real  Medcroft.  The  events  leading  up  to  the  denoue- 

ment are  exceedingly  humorous,  although  somewhat  nei-ve- 
wracking  for  the  substitute  husband,  and  the  clirnax  has 
all  the  punch  that  punch-loving  audiences  can  possibly  de- sire. 

Reginald  Denny  portrays  the  guileless  young  man  who, 
early  in  the  picture,  is  persuaded  to  take  Medcroffs  place 
as  a  husband  and  father.  Then  follows  the  transcontinen- 

tal journey,  which  furnishes  good  sport  while  it  lasts  and 
which    introdu  ces  to  the  hero 
the    delightful  |  miss    who  is, 
ostensihlv    hiq  preview  of  Reg-        sister-  in  -law OSiensiDiy,    niS  Denny's  latest         sl^'l-ei     m    iavv . 
Connie  is  imp  universal  Jewel  was  cisonated  by 
Laura  La  Plan  published  in  the  Los  te,  who  imbues 

the    character      ̂ ^J"^*!?*,  '',!'"^*  S*/""       with  a  vivacity J         ii  J?  1  the    title    had    been         ,,.  v-v 
and  youthful  fi  changed.  This  produc-  Hip  which  are 
decidedly  refre    ,  tion   wiii  be  reiease<i  shing. 

^^^f.'  u  ̂J'^  5^^'h7nln^  'I'l  ? V;T-!1!  Teriy  is  seen as  Edith  Med       Editor.  croft,  the  wife, 
and      Muriel    Frances  Dana 
as  Toodles,  her  daughter.  The 
latter  is  responsible  for  much  of  Mr.  Denny's  discomfiture and  embarrassment,  not  only  while  on  the  train,  but  at 
several  places  later,  principally  in  the  hotel  dining-room. 
It  is  at  the  hotel  that  Lee  Moran  is  introduced  as  Freddie 
Ulstei"velt,  a  wealthy  summer-resort  sheik.  Freddie,  it 
seems,  has  known  Connie  for  several  years,  and  the  renew- 

ing of  their  friendship  is  regarded  with  great  favor  by 
Terry,  who  Freddie  supposes  is  Connie's  brother-in-law. 

Although  the  cast  of  characters  is  fairly  large,  any  pos- 
sibility of  confusion  has  been  avoided  by  the  adeptness 

with  which  Mr.  Seiter,  the  director,  handles  them  in  their 
introductory  scenes.  The  continuity  of  the  piece  is  smooth 
and  the  sub-titles  pleasantly  in  accord  with  the  theme. 

As  is  his  custom,  Mr.  Denny  offers  a  light  and  sparkling 
performance.  His  many  scenes  of  embarrassment  are  well 
handled  and  will  provide  considerable  amusement  to  all 
those  who  find  enjoyment  in  watching  screen  heroes  in 
uncomfortable  situations — in  other  words,  everybody.  Miss 
La  Plante,  as  has  been  remarked,  renders  a  commendable 
portrayal  and  maintains  the  love  interst  in  what  otherwise 
would  have  been  a  loveless  farce. 

The  supporting  players  offer  creditable  performances 
throughout.  Miss  Terry  appears  to  good  advantage  as  the 
wife,  and  Lee  Moran  lends  comedy  touches  at  many  places 
as  the  conceited  scion. — Herbert  Moulton. 

Carl  Laemnde 

presen
ts 

CHARLES  DE  ROCHE 
MADGE  BELLAMY 

WALLACE  MacDOMALD 
FORD  SrERUN<3-6\BSON  GOWLANtt 

Adapted  from  a.  nov<?/  '>VE.  ARE  FBENCH" 
67  Rei'leyPooi'e  Sheeha.n  and  Robe»t  H.  DaviS 
A  RUPERT  JUUAN  PRODUCTION 

"HERE  ARE  THRILLS  IN  THE  SUPER- 

lative!" 

NEW  YORK  TELEGRAPH 

"RUPERT  JULIAN  HAS  TOLD  A  GOOD 

story  simply,  logically  and  beautifully." NEW  YORK  EVENING  WORLD 

"A  PICTURE  THAT  SHOULD  BE  SEEN!" 
NEW  YORK  EVENING  SUN 

"SUITABLE  FOR  ANY  HOUSE!" 
MOTION  PICTURE  NEWS 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures! 
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WITH  THE  BOOSTERS.' 

m m 

L 

MABYASTORid^ 
lAT^MAtLEY 
(  A  CHICAGO  BOV> 

This  ad  on  JJniversaVs  "The 
Fighting  American,"  riin  in  Chi- cago dailies  by  the  Randolph 
Theatre,  is  a  striking  example  of 

clever  use  of  small  space. 

"WINE"  — A  WONDERFUL 
PRODUCTION 

Cincinnati,  Ohio, 
August  6,  1924. 

Mr.  A.  Lichtman, 
Universal  Film  Exchanges,  Inc., 
1600  Broadway, 
New  York  City,  N.  Y. 

I  want  to  make  this  wire  different 
than  others  that  you  receive,  as  it 
comes  straight  from  the  heart.  We 

have  just  screened  "Wine,"  and  I  don't know  just  what  to  say  to  express  our 
feelings  at  witnessing  such  a  wonder- 

ful production.  A  lot  of  beautiful  ad- 
jectives will  not  describe  it.  You  know 

I  have  seen  a  great  many  big  pictures 
during  my  film  experience,  but  nothing 
can  so  deeply  touch  the  spot  as  this 
production.  It  is  true  to  life  and  will 
hold  the  interest  of  every  man,  woman 
and  child  who  is  fortunate  enough  to 
see  it.  Block  booking  is  all  wrong 
when  exhibitors  are  permitted  to  buy 
this  picture  unseen.  It  should  be  road 
showed.  It  will  go  down  in  history  as 
one  of  the  greatest  moral  lessons  of 
the  twentieth  century.  Box-office  rec- 

ords will  be  broken.  If  we  continue  to 
release  such  pictures  you  will  not  need 
a  sales  organization.  Our  heartiest 
congratulations. 
(Paid)  FREDERIC  STRIEF. 
(Night  Letter) 

THE  BOTZUM  THEATRES  CO. 
AKRON,  OHIO 

Mr.  A.  J.  Sharick, 
Universal  Film  Exchanges,  Inc., 
Cleveland,  O. 
Dear  Sir: 

Jack  Dempsey  went  over  very  well. 
Hope  the  rest  go  as  well.  Thanks  for 
your  co-operation  and  wish  you  all  the 
success  in  the  future.  Hope  to  see  you 
again  soon. Yours  very  truly, 
(Signed)  Joseph  F.  LaLonde,  Mgr., 

Dreamland  Theatre. 

Starring 

VIRGINIA  VALLI   
A  Romance  of 

Railroads 

Striking  one  column  ad  on  Uni- 
versal's  "The  Signal  Tower"  used 
by  the  Randolph  Theatre^Chicago. 

FOR  ALL  EXHIBITORS 

(WIRE) 
MARTINEZ,  CALIF., 

AUGUST  13,  1924. 

CARL  LAEMMLE,  PRESIDENT, 
UNIVERSAL  PICTURES  CORP., 
1600  BROADWAY,  NEW  YORK. 

"HUNCHBACK  OF  NOTRE  DAME" 
OPENED  TONIGHT  TO  CAPACITY 
BUSINESS.  RECOMMEND  "THE 
HUNCHBACK"  TO  ANY  EXHIBI- 

TOR SMALL  OR  LARGE. 
JAMES  G.  WEIL,  MGR., 

NOVELTY  THEATRE. 

A  PRIEST  EXPRESSES 
HIMSELF  ON  THE 
"FIGHT  &  WIN"  FILMS 

THE  following  was  written  by  Fa- ther Finn,  one  of  the  leading  edu- 
cators in  Cincinnati  and  an  au- 

thor of  several  books: 
"  'Fight  and  Win,'  a  series  of  two- 

reel  photoplays  featuring  Jack  Demp- 
sey. It  was  the  privilege  of  the  writer 

to  witness  a  private  showing  of  the 

first  of  this  series,  'Winning  His  Way.' It  is  gratifying  to  be  able  to  state  that 
the  battle-scarred  Jack  Dempsey  is 
something  more — in  fact,  a  great  deal 
more — than  a  prizefighter.  Mr.  Demp- 

sey is  an  actor.  Time  and  training 
have  done  their  work;  in  the  opinion 
of  the  best  critics,  he  has  improved 
wonderfully  upon  his  first  jind  earlier 
attempts  as  a  screen  actor.  Also,  he 
does  not  limit  the  scope  of  his  work 
to  matters  having  to  do  with  the  prize 
ring.  He  is,  in  this  production,  a  hero 
of  many  parts.  Among  other  feats, 
he  rescues  a  child  from  the  tracks  over 
a  stream  with  a  train  thundering  down 
upon  him  at  sixty  miles  an  hour,  and 
jumps  with  her  into  the  water  many 
feet  below.  In  another  part  he  stops 
with  his  good  strong  arms  a  runaway 
team.  But  there  is  fighting,  too — 
enough  to  fill  the  hearts  of  boys  with 
wild  joy;  yet  not  too  much  to  dismay 
or  bore  their  little  sisters. 

"Best  of  all,  the  story,  not  by  ser- 
monizing, but  by  its  very  nature, 

teaches  a  lesson  that  cannot  be  insist- 
ed on  too  much — love  and  reverence 

for  one's  mother.  The  story  is  fine — 
simple  and  moves  rapidly.  If  all  'Fight 
and  Win'  series  are  as  good  as  this 
first  one.  Jack  Dempsey,  through  Uni- 

versal, will  have  conferred  a  genuine 
favor,  a  great  favor,  on  motion  picture 

lovers  the  world  over." 

VeginaLd  rj^awrti 
Denny     <^  ̂ Plantt 

ONIVMSAL  PICTURE 

Cool  summer  ad  for  "Sporting 
Youth,"  Universal  Jewel,  at  the 
Missouri  Theatre,  St.  Louis,  Mo. 

1 
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I     Pittsburgh  Smoke  f 

I  By  JACK  HAYS  | 5 
7'i  III  I  III  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I  I- 

JUST  tottered  in  from  New  Castle  and  thereabouts,  and 
if  you  will  bear  with  me  for  a  moment  I  shall  recite 
for  you  a  la  George  Patullo  of  Saturday  Evening  Post 

fame,  the  results  of  my  adventure  into  the  unknown.  Re- 
member, we  are  about  to  imitate  the  inimitable  style  of  one 

Geo.  Patullo  who  writes  for  the  Post. 
*  *  * 

Well,  sir,  that  New  Castle  fella  by  the  name  of  Friedman 
is  a  live  rooster,  allright.  He  wants  to  knock  'em  dead  with 
"Signal  Tower"  up  there,  and  we'll  do  it,  too!  What  do  you think  of  that,  senor? 

No  I  did  not  get  my  feet  wet  up  there!  I  can't  tell 
you  what  the  water's  like  senor  for  I  was  not  on  a  vacation, 
sir!  They  never  give  me  one  and  I'm  afraid  to  ask  for  it 
for  fear  they  will  tell  me  that  I've  been  enjoying  a  vaca- 

tion for  some  years,  which  of  course,  sir,  is  a  falsehood  pure 
and  simple.  Anyhoo,  after  getting  the  ball  to  rolling  in 
New  Castle,  I  beat  it  away  from  there  and  came  like  a  bat 
out  of  hell  for  Pittsburgh.    What  do  you  know  about  that  ? 

*  *  * 

Might  do  more  along  that  line  later  if  it  meets  with  your 
approval.    Please  write! 

*  *  * 

Picked  up  a  new  one  in  my  travels.  Here  it  is : 
Some  foolish  individual  wanted  to  know  if  the  film  busi- 

ness was  a  fast  "game,"  and  none  other  than  our  trusted 
amigo,  Jo  Lefko,  answered  him  in  the  following  acrimoni- 

ous terms.  "Mister,  the  film  game  is  so  fast  you  got  to 
keep  running  like  hell  to  stay  where  you  are."  Heh — heh 
— yaw !   Howzat  ? *  *  * 

Do  you  know,  sir!  that  October  is  Al  Lichtman  month? 
Would  like  a  few  letters  on  what  exhibitors  think  of  this. 

Don't  forget,  October  is  AL  LICHTMAN  MONTH!  Now 
that's  in  caps  and  ought  to  attract  some  attention. *  *  * 

Manager  Harry  Levy  and  I  are  going  to  Detroit  in  a  few 
days,  so  you  can  see  what  I'm  in  for.  GOT  to  work  at 
least  a  few  days.  And  he  is  the  original  dynamo,  y'know, 
and  as  for  myself  I've  always  limped  along  on  alternating 
current,  like  a  sad-iron  or  something  pathetic  like  that.  No 
doubt  it  will  do  me  good  (sotto  voice:  yes,  indeed!) 

*  ♦  * 
Now  then  as  I  have  work  to  do  for  a  change,  I  shall  offer 

you  this  one  and  then  retire  to  me  cell  for  the  week: 
Frank  Paskert,  our  boy  traveling  auditor,  approached  Jo 

Lefko,  owner  of  the  famous  "practice  model"  motor  car 
y'know  always  practicing,  go  forward,  back  up  to  be  sure he  can  stop  when  he  gets  to  Pittsburgh. 

"Jo,  I've  been  wondering  about  something  here  of  late," Frank  began. 
"Yeah,  I  had  the  same  trouble,"  replied  Joe.  "Go  get 

some  of  them  poskuU  liverpills  and  you'll  feel  better,"  he added. 

"Anyhoo,  mister  Lefko,  I  have  two  words  in  mind,  'Con- 
crete' and  'Abstract.'  I  know  that  'Concrete'  means  some- 
thing you  can  see  and  feel,  and  'Abstract'  means  something 

that  exists  but  is  not  clearly  seen.  Gimme  an  example  of 
the.^e  two  words,  so  that  I  may  get  'em  clear  in  my  mind." 

"Well,"  Jo  sighed,  "  'my  pants'  is  an  example  of  'Con- 
crete.   You  can  see  'em,  can't  you?"  he  explained. 

"Yes,  but  now  what  about  'Abstract'?"  Paskert  queried. 
"Oh,  'Abstract'?  Jo  sniffles.   "The  landlady's." *  *  * 

Which  causes  us  to  ponder  the  possibilities  of  becoming 
editor  of  the  New  York  Times  or  something. 

UNIYERSAL 

The  Best  Buu 

mSi^ht 
Carl  Laemmle 

|3resents 

MAR.V 

PHILBIN 

supported  by  an  unusually  strong  cast 
Adapted  Prom  the 

novel  ̂ 

"The  Inheritors 

by  LA.R.Wylie 

A  KING  BAGGOT 
PRODUCTION 

"SO  MANY  GOOD  FEATURES 
that  it  would  take  several  columns 
to  enumerate  them  all." — Motion  Picture  News 

"YOU  SEE  THIS  PICTURE! 

Please!" 

— Liberty  Magazine 

"FIRST-RATE  PRODUCTION." — Film  Daily 

"MARY  PHILBIN'S  FINEST." 
— Moving  Picture  World 

Nationally  AdTertif^cd  in  The  SatiirdaT/  Evening  Post 

Universal  has  the  Pictures ! 
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"FAST 

STEPPERS" 

Every  nanute 

they  get 

anothrboost 

frmllxluMUfrs 

"They  make  me  want  more." 
O.  L.  Meister, 

WHITEHOUSE  THEA., 
Milwaukee,  Wis. 

"Each  feature  a  delight." 
W.  A.  Schoen, 

LIBERTY  THEATRE, 
Milwaukee,  Wis. 

"Pull  better  than  specials." G.  A.  Peterson, 
LYRIC  THEATRE, 

Sayre,  Okla. 

starring 

BILLY 

SULLIVAN 

From  the  world-famous  Red 
Book  Magazine  Racing 

Story  by 

GERALD  BEAUMONT 

Directed  by 
EDWARD  LAEMMJ.E 

^'Butterfly^^  Has  Qood  Dramatic  Values 

And  Is  Artistically  Treated  Says  ̂ Wids* 
Detailed  Review  of  Univei^al  Jewel 

From  Wid's  Weekly  of  August  2,  1924 

HERE  is  a  new  sort  of  flapper story.  In  this  one  you  get  good 
dramatic  values  because  the 

selfish  but  lovable  little  flapper  sister 
has  a  contrast  to  play  against  all  the 
way.  This  is  a  great  film  for  Laura 
La  Plante  and  Ruth  Clifi"ord.  Folks 
won't  forget  their  characterizations  in this. 

I  believe  most  any  sort  of  audience 
will  like  "Butterfly.'  It  has  jazz,  color 
and  the  distinction  of  artistic  back- 

grounds and  there  is  a  definite  emo- 
tional clash  that  \viU  hit  them  where 

they  live. 
Laura  La  Plante  gets  her  first  real 

chance  to  troupe.  She  runs  along  all 
through  the  film  as  just  a  flighty  little 
spoiled  flapper  and  then  right  at  the 
end  in  one  scene  she  puts  across  a  bit 
that  will  win  any  gang  hands  down. 
That  one  scene  where  she  realizes  that 
her  girlhood  is  gone  and  she  is  now  a 
woman  pulls  the  character  right  up 
with  a  real  emotional  wallop.  All 
along  you  like  Laura  because  she  is 
Laura,  but  with  that  scene  at  the  end 
you  forget  Laura  and  you  are  won  by 
the  character.  That  means  "troup- 

ing." 

Miss  Clifford  in  the  sympathetic  role 
kept  it  "regular"  all  the  way.  She 
didn't  let  it  get  sloppy.  A  lot  of  peo- 

ple who  haven't  seen  "Abraham  Lin- 
coln" will  be  checking  up  on  Miss  Clif- 

ford after  seeing  this  one. 
The  picture  really  belongs  to  the  two 

girls  and  the  men  only  figure  as  part 
of  the  conflict  between  the  sisters. 

Norman  Kerry's  character  of  "Kron- 
ski"  rather  gets  lost  in  the  shuffle  at 
times.    A  little  more  explanation  of 

■iiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiii 

DESMOND  COMPANY 
GOING  NORTH  FOR 
TWO  PRODUCTIONS 

THE  William  Desmond  unit  of  the Universal  Pictures  Corporation, 
including  fifty  people,  will  leave 

immediately  for  King  City,  California, 
where  exteriors  of  "The  Meddler"  and 
"The  Burning  Trail"  are  to  be  made. 
The  location  is  one  little  used  and  with 
a  wide  variety  of  unphotographed  sce- 

nery, 350  miles  north  of  Universal City. 

Arthur  Rossan  is  directing  the  pro- 
ductions, the  casts  of  which  include 

Dolores  Rousay,  Claire  Anderson, 
Georgie  Grandee,  Kate  Lester,  C.  L. 
Sherwood,  Donald  Hatswell,  Jack 
Daugherty  and  Albert  J.  Smith.  Gil- 

bert Warrenton  is  the  photographer 
and  Jack  Sullivan  the  directorial  as- 
sistant. 

his  contact  with  the  two  sisters  would 
have  helped  the  drama  of  the  scene 
where  Butterfly  left  her  husband  to  go 
to  Kronski. 

Adapting  a  novel  is  always  a  diffi- 
cult task,  but  with  the  exception  of  the 

lack  of  footage  given  to  Kronski  in 
the  finished  film  this  production  brings 
the  Norris  novel  to  the  screen  most  ef- 

fectively. Olga  Printzlau  did  the 
adaptation. 

With  "The  Signal  Tower,"  Clarence 
Brown  proved  himself  a  dramatic  di- 

rector with  a  keen  knowledge  of  val- 
ues. In  this  Mr.  Brown  has  delivered 

a  film  of  good  emotional  contrasts 
played  against  a  background  achieved 
by  lightings  and  artistic  composition 
that  should  make  Universal  very  hap- 

py. They  have  never  been  noted  for 
the  artistic  values  of  their  offerings 
other  than  the  few  super  specials. 

You  will  have  to  do  some  careful  ex- 
ploitation with  this.  The  title  will  not 

make  the  gang  rush  for  the  theatre 
unless  they  know  the  book  and  you 
must  figure  that  most  of  them  never 
heard  of  the  novel. 

The  biggest  exploitation  asset  is  the 
cast.  Tie  in  with  that  the  fact  that 

this  is  not  only  a  story  about  a  "flap- 
per," but  a  story  about  a  "flapper" 

and  a  "flapper's  sister." 
If  you  have  played  "The  Signal  Tow- 

er" before  you  play  this,  then  get 
across  heavy  the  fact  that  the  same  di- 

rector made  them  both. 
This  is  one  that  you  can  be  mighty 

sure  that  they  will  be  satisfied^  with, 
so  be  sure  you  get  them  out  to  Y36k  it 

over.  j,'v. 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  '  ,ir 

"MINNIE"  REPLACES 

"CHARLIE"  IN  "U"  ZOO 

MINNIE,  the  oldest  vaudeville star  in  the  world,  has  been  en- 
gaged by  Universal  and  prob- ably will  pass  the  rest  of  her  life  at 

Universal  City.  Minnie  is  an  elephant, 
102  years  old,  and  for  many  years  has 
been  the  central  figure  in  Max  Gru- 
ber's  animal  act  in  vaudeville.  Gruber 
has  retired  from  stage  work  and  when 
Julius  Bernheim,  general  manager  of 
Universal,  learned  that  she  was  an  in- 

mate of  a  Chicago  livery  stable,  he 
negotiated  her  purchase,  together 
with  a  small  circus.  Charlie  Murphy, 
Universal  Zoo  superintendent,  was 
sent  East  to  bring  the  outfit  to  Uni- 

versal City,  where  Minnie  will  take 
the  place  of  Charlie,  the  elephant 
killed  a  year  or  so  ago  because  of  his 
evil  disposition. 
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Pendleton  Becomes  Beehive 

For  ''V'  Film  and  Round-Up 

Josie  Sedgwick,  of  "Let  'Er  Buck"  Company, 
Chosen  Queen  of  Festivities. 

WWAT  a  lot  of  excitement  it  causes  to  have  a  motion 
picture  company  visit  a  town  of  a  few  thousand 
population  to  work  several  weeks ! 

Pendleton,  Oregon,  used  to  excitement  once  a  year  in  the 
famous  annual  Pendleton  Round-up,  is  a  beehive  of  activity 
and  excitement  with  the  presence  there  of  the  Hoot  Gibson 
unit  from  Universal  City,  making  "Let  'er  Buck,"  an 
original  western  story  written  around  the  Pendleton  rodeo. 
Gibson  won  his  first  fame  in  Pendleton  by  wining  the 
world's  saddle  championship  three  years  in  succession  and 
this  is  the  first  time  since  that  he  has  visited  the  place  as 
a  picture  maker. 

Josie  Sedgwick,  sister  of  the  director,  Edward  Sedg- 
wick, and  one  of  the  principal  feminine  players,  writes  to 

her  sister,  Eileen,  that  never  in  the  course  of  her  career 
has  she  been  on  such  an  interesting  and  busy  location. 
She  adds — 

"Preparation  for  the  big  rodeo,  in  which  our  Universal 
Ranch  Riders  will  take  part,  makes  the  town  seem  in  a 
constant  whirl  of  excitement.  Cowboys  and  visitors  have 
started  to  come  in  already  for  the  event,  which  takes 
place  September  18-19-20.  Besides  our  own  company  cars, 
driven  through  from  Universal  City,  we  have  at  our  dis 
posal  a  great  number  of  the  townspeople's  cars,  ranging 
from  the  smallest  to  the  very  finest.  They  are  an  awfully 
interesting  body  of  people  and  very  hospitable." 

CHOSEN  QUEEN 
A  wire  just  received  from  Pendleton  states  that  Josie 

Sedgwick  has  been  chosen  queen  of  the  Round-up  festiv- 
ities.   It  follows: 

Pendleton,  Oregon, 
September  2,  1924. 

Universal  Pictures, 
New  York  City. 

For  the  first  time  in  the  history  of  Pendleton  a  Queen 
was  chosen  for  the  Round  Up  who  was  not  a  Pendleton 
girl.  This  was  not  due  to  lack  of  beautiful  Pendletonites 
but  because  of  the  assistance  given  the  Round  Up  organi- 

zation by  Hoot  Gibson  and  the  troupe  of  actors  under 
Edward  Sedgwick's  direction  who  are  making  a  film  ver- 

sion of  the  Round  Up  entitled  "Let  'Er  Buck."  The  Queen 
chosen  is  Josie  Sedgwick,  leading  lady  of  the  company  and 
sister  of  Edward  Sedgwick,  the  director.  Her  election  is 
an  expression  of  the  appreciation  of  the  people  of  Pendle- 

ton for  the  cooperation  of  the  picture  company. 

"TWO  FULL  HOUSES" 

Senecaville,  Ohio,  Aug.  19,  1924. 
Universal  Film  Exchanges,  Inc., 

Cincinnati,  Ohio. 
G«ntlemen: 

I  did  my  part  in  boosting  "Excitement"  and  had 
two  full  houses.  I  haven't  put  over  a  picture  in 
eight  months  that  gave  better  satisfaction  and 
pleased  100%  than  this  one.  1  must  say  Miss  La 
Plante  is  one  of  the  best  stars  in  the  field  today. 
Nice,  clean  and  good-looking,  and  I  for  one  will 
keep  my  eye  on  her  for  more  of  her  pictures." Yours  truly, 
(Signed)  CHAISE  THEATRE. 

CarlLaemmle 

Isresents
 

HOUSE 

PETERS 

HOUSE  PETERS 

TO  make  the  statement  that  House  I'eters  would  star  in 
a  greater  picture  than  "The  Storm"  would  be  a  broad 
assertion.     However,  in  "The  Tornado"  Carl  Laenunle presents  a  screen  melodrama  that  gives  House  Peters  the 

best  production  of  his  career. 
"The  Tornado,"  adapted  from  the  famous  Lincoln  J.  Car- ter melodrama,  which  was  one  of  the  most  popular  on  the 

American  stage,  is  full  of  action,  romance,  thrills,  suspense 
and  has  a  fast  moving  plot,  that  will  hold  you  spellbound. 
The  thrilling  climax  in  which  a  tornado  and  cloudburst 
sweep  the  country,  carrying  away  a  big  log  boom,  wrecking 
a  railroad  bridge  and  sending  a  train  to  destruction,  prob- 

ably has  never  been  equalled  before  on  the  screen. 

Universal  has  the  Pictures! 
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EXPLOITATION 

Ideas  to  Increase  Box-Ojjice  Receipts 

"SIGNAL  TOWER"  FRONT 
IS  USED  ON  TWO  HOUSES 

MN.  NEWMAN,  manager  of  the 
,  Columbia  Theatres  in  Seattle 

and  Portland,  built  a  special 

front  for  the  engagement  of  Univer- 
sal's  Jewel  production,  "The  Signal 
Tower,"  and  shipped  it  from  Seattle 
to  Portland  with  the  print  of  the  pic- 
ture. 

Newman  built  on  each  side  of  the 
marque,  a  signal  tower  with  signal 
arms  protruding  over  the  street  with 
flasher  lights  at  the  base  of  each  sema- 
phoie.  Over  the  marquee  he  built  a 
signal  tower  with  twenty  foot  sema- 

phores and  the  title  "The  Signal  Tow- 
er" studded  in  electric  lights.  These 

semaphores  were  made  to  operate  au- 
tomatically up  and  down.  In  the 

marquee  the  words  "The  Signal  Tow- 
er" were  lit  up  in  deep  red,  while  the 

lights  underneath  the  marquee  were 
bright  green.  The  fronts  were  done  in 
red,  green,  black  and  gold  and  were 
exceptionally  striking  and  effective. 

Newman  also  dressed  the  window 

of  a  vacant  store  with  a  cut-out  scene 

from  the  production  in  which  he  used 

a  sempahore  and  a  small  electric  en- 

gine. On  the  semaphore  was  "The 
Signal  Tower"  and  a  card  in  the  win- 

dow bore  simply,  "Columbia,  Now." 

Chief  Usherette  of  the  California 
Theatre,  Los  Angeles,  during  the 
Greater  Movie  Season  parade, 
took  a  stand  in  front  of  the  house 
and  directed  traffic  into  the  the- 

atre where  Universal's  "The  Sig- 
nal Tower"  was  the  main  attrac- tion. 

FIVE  WINDOW  TIE-UPS 
IN  ENGLAND  EXPLOIT 
DARLING  OF  NEW  YORK 

FIVE  big  .store  and  window  tie-ups featured  Dave  Bader's  last  cam- 
paign in  England  on  Universal's "The  Darling  of  New  York."  Bader 

managed  to  secure  many  windows  of 
conservative  establishments  that  hith- 
ei  to  had  never  considered  devoting  any 
of  their  window  space  to  co-operative 
advertising.  But  as  Bader  has  explain- 

ed in  several  articles  on  foreign  ex- 
ploitation written  for  American  trade 

papers,  he  adopted  American  exploita- 
tion methods  to  the  ideas  of  the  Eng- 

lishman rather  than  attempting  to 
foist  upon  the  conseirvative  people 
American  methods  unmodified.  By  do- 

ing this  he  found  ready  co-operation 
on  the  part  of  practically  all  exhibi- tors and  merchants. 

The  campaign  referred  to  was  con- 
ducted by  Bader  for  the  showing  of 

the  Baby  Peggy  starring  feature  at 
the  Lyceum  Theatre,  Ipswich.  Besides 
the  five  \\'indow  displays,  Bader  sent 
out  an  interesting  puzzle  cut-out, 
which  was  the  first  time  one  had  been 
used  in  the  British  Empire  for  exploit- 

ing motion  pictures.  It  proved  to  be 
a  great  advertisement  for  the  theatre 
as  well  as  the  production  and  its  star. 
The  five  windows  were  in  an  ice  cream 
store,  a  wdreless  store,  a  music  store,  a 
drug  store  and  a  candy  store.  Being 
unusual,  especially  in  this  part  of  Eng- 

land they  created  considerable  interest 
in  the  picture  and  were  responsible  for 
the  record  breaking  engagement  of 
"The  Darling  of  New  York"  at  the 

Lyric. 
SHOWING  FOR  NEWSIES 

GETS  SPACE  IN  PAPERS 

BY  arranging  a  tie-up  with  the  lo- cal newspapers,  the  Enquirer  and 
the  Courier  of  Buffalo,  Irvin  Zelt- 

ner,  Universal  exploiteer,  working 
with  E.  O.  Weinberg,  manager  of  the 
Olympic  Theatre,  secured  considerable 
space  in  these  two  papers  of  valuable 

publicity. A  special  showing  was  arranged  for 
the  newsboys  of  these  two  dailies  to 
see  "The  Sawdust  Trail,"  a  Hoot  Gib- 

son picture,  one  of  the  Dempsey  "Fight 
and  Win"  pictures  and  "The  Blow 
Out,"  a  Century  comedy  starring  Bud- 

dy Messinger.  The  elaborate  program 
was  written  up  in  the  papers  for  sev- 

eral days  before  and  after  the  showing 
and  increased  attendance  at  the  the- 

atre considerably. 

USES  STAGE  PLAY  SET 
TO   EXPLOIT  PICTURES 

M WILKES,  Universal  exploiteer  in  Toronto,  Canada,  took  advantage 
^    of  the  fact  that  a  local  company  of  legitimate  stage  actors  were 
*    pre.senting  "Merton  of  the  Movies"  and  offered  to  help  them  with the  decorations  for  the  set  which  represents  the  inside  of  a  motion  picture 

studio. 
The  management  of  the  company  gladly  accepted  his  offer  and  Wilkes 

brought  around  several  one  sheets,  portraits  and  production  stills  which  he 
placed  in  conspicuous  places  on  the  walls  of  the  set.  As  there  are  several 
moments  during  the  time  the  set  is  eing  used  when  there  is  little  action  and 
no  speaking,  the  material  advertising  Universal  Pictures  received  no  little 
attention  from  the  audience. 

This  is  a  trick  which  can  be  easily  worked  by  exhibitors  in  towns  where 
this  particular  stage  play  is  being  shown.  It  is  not  only  inexpensive  but 
very  effective  advertising 
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Engineers  Devise 

Industrial  Scene 
ion, 

To  Be  Used  for  Brown  Product 

"Smoldering  Fires." 
THE  brains  of  two  engineers  were 

necessary  to  organize  an  "Indus- 
trial democracy"  for  the  screen  at 

Universal  City,  when  the  factory  epi- 
sodes in  "Smouldering  Fires,"  Clar- 

ence Brown's  new  production,  produc- 
tion on  which  has  just  started,  were 

prepared. 
The  action  takes  place  in  a  "shop 

Committee,"  in  which  character  actors 
portray  the  various  foremen  and  de- 

partment heads  meeting  in  the  factory 
conferences,  as  is  done  in  actual  prac- 

tice in  large  factories  today  under  the 
new  "Industrial  Democracy"  system 
that  has  proved  so  successful  in  the 
past  few  years. 

Brown,  the  director,  is  a  graduate 
electrical  engineer,  and  he  devised  the 
scenes  showing  the  factory,  and  out- 

lined the  general  personnel  of  such  a 
plant. 
Then  Norman  Sprowl,  industrial 

engineer  and  business  manager  at  the 
studio,  took  a  hand.  Sprowl  has  or- 

ganized the  shop  committees  of  a 
number  of  big  factories  and  is  a  na- 

tionally known  expert  on  the  indus- 
trial democracy  system,  as  well  as 

the  author  of  several  books  on  it. 
Sprowl  aided  Brown  in  organizing 

his  "committee,"  choosing  actors  for 
the  different  types  to  be  represented. 
The  committee  is  composed  of  Tullv 
Marshall,  Bill  Gould,  Bert  Roach,  Jack 
McDonald,  William  Orlamond,  Robert 
Mack,  Frank  Newburg  and  Rolfe 
Sedan. 
The  principals  are  Pauline  Fred- 

erick, Laura  La  Plante,  Malcolm  Mc- 
Gregor and  Tully  Marshall,  as  well 

as  several  other  players  to  be  chosen 
later  in  production. 

THE  BEACON  THEATRE 
The  Shrine  of  Photoplays 

Boston,  Mass. 
August  18,  1924. 

Gentlemen: 

The  Jack  Dempsey  "Fight  and 
Win"  Pictures  are  proving  their 
merit  beyond  all  my  expecta- 
tions. 
They  are  wonderful  from 

every  point  of  view.  Jack  Demp- 
sey's  ability  as  an  actor  is  a  rev- elation and  a  delight. 
These  pictures,  played  on  a 

single-feature  bill,  have  drawn 
remarkably  well  and  made  many 
new  friends  for  the  Modern  and 
Beacon  Theatres. 

It  was  gratifying  to  note  the 
favor  with  which  our  women  pa- 

trons received  Dempsey. 
Yours  very  truly, 

(Signed)  JACOB  LOURIE, 
General  Manager, 

Beacon  and  Modern  Theatres. 

Has  novelty  and  laughs." 
— Moving  Picture  World 

"Will  find  an  appeal  to  many 

classes." 
— Exhibitor's  Trade  Review 

HYSTERKAL  mStm 

COMEDIES 

"OflFers  a  novelty  that  should 

be  appreciated." — Motion  Picture  News 

*  'This  series  should  go  over  big, 

Universal  taps  a  new  vein  of  rich  profit  for  exhib- 
itors in  these  sparkling  burlesques  on  historical  char- 

acters. Just  a  little  good-natured  fun  poked  at  the 
great  ones  of  old.  Columbus  stopped  at  the  three-mile 
limit!  Omar  Khayyam  using  a  typewriter!  Caesar 
conquering  a  Ford !  Something  new,  something  dif- 

ferent! Audiences  welcome  them  with  roars  of  ap- 

proval ! 

Directed  by 

Bryan  Foy,  famous  com- 
poser of  "Mr.  Gallagher 

and  Mr.  Shean." 

Booked   in  series  of  15. 

One  Reel  Each — One 
a  Week 

Nationally  Advertised  in  The  Saturday  Evening  Post 
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Exhibitors  sa^| 

THE 

ICUMPS 

are  alv^aus  at 

,  the  top  of  the  , 

|comed^  ladderj 

THEY  KNOW 

'ADVERTISED  THIS 
comedy  above  my  fea- 

ture and  was  justified." 
Sam  C.  dayman, 

YALE  THEATRE, 
Bartlesville,  Okla. 

'MORE  LAUGHS  THAN 
in  a  long  time  on  any  com- 

edy." 
W.  M.  Ward, 

STARLIGHT  THEATRE, 
Corning  (Ark.)  Herald 

'EXTRA  GOOD!" 
William  Hinds, 

OPERA  HOUSE, 
Odell.  Neb. 

Featuring 

JOE  MURPHY  and 
FAY  TINCHER 

Adapted  from  the  famous  car- 
toons by  SYDNEY  SMITH. 

Directed  by 
NORMAN  TAUROG. 

Samuel  Van  Ronkel  Productions 
Released  Thru  UNIVERSAL 

"HIT  AND  RUN" 
Universal-Gibson  Production 

Starnny  HOOT  GIBSON 

THEY  called  him  "Swat"  Ander- son where  the  cactus  made  life 
tough  for  outfielders  and  where 

the  man  who  caught  Swat's  hits  rode 
a  bucking  broncho.  "Red"  McCarthy, 
baseball  ".scout"  for  Joe  Bum's'  cluo, 
got  sore  at  Burns  while  riding  on  a 
transcontinental  limited  and  jumped 
of  at  a  watering  hole  with  his 
(laughter,  Joan.  Nothing  there  but 
the  water  tank  and  God's  scenery — 
until  a  bunch  of  cowboys  gathered  in 
the  limitless  desert  and  started  to 

I)lay  baseball.  Then  "Red"  McCarthy got  the  surprise  of  his  big  league  life 
— he  saw  an  untrained  cowboy  hit  a 
ball  so  hard  that  it  took  a  man  on  a 
horse  to  find  it  after  a  hard  ride. 
McCarthy,  true  to  type,  signed  the 

prodigy  up  on  the  spot,  and  "Swat" was  off  to  another  world.  He  was 
taken  to  Burns  at  the  Southern  train- 

ing quarters.  There  he  was  laughed 
at  and  ridiculed  for  his  inability  to 
catch  a  ball,  until  he  picked  up  a 
bat.  The  minute  wood  touched  horse- 
hide  he  was  the  idol  of  the  club.  But 
George  Collins,  secretary  of  the  club, 
saw  no  good  in  him,  because  the  new- 

comer attracted  Joan  McCarthy,  with 
whom  Collins  liked  to  think  of  him- 

self as  the  best  attraction.  Con- 
sequently he  made  life  miserable  for 

the  green  wonder,  and  when  the  big 
game  was  about  to  come  off,  with 
Swat  as  the  mainstay  of  the  club, 
Collins  laid  his  plans  carefully  to  put 
Swat  out  of  commission,  thus  ruining 
Swat's  chances  with  the  girl  and  at 
the  same  time  helping  his  own  chances 
a  little  by  some  side  betting  on  the 
game.  But  the  best  laid  plans  of  mice 
and  men  gang  aft  astray,  and  the  ninth 
inning  of  the  great  game  finds  a  sur- 

prise for  both  sides  and  much  of  it 
has  to  do  with  the  lady  in  the  case. 

"AN  EYEFUL" 
Universal  2-Reel  Action  Drama 

Starnng  BILLY  SULLIVAN 

BILLY  LANGDON,  vamped  by Stella  Glendenning,  a  wealthy 
tourist,  manages  to  get  in  wrong 

with  his  girl,  Joyce,  when  she  sees  him 
too  attentive  to  the  city  girl,  who,  she 
thinks,  winked  at  Billy.  The  Glcn- 
dennings'  auto  breaks  down,  and  its 
occupants  held  up  and  robbed  by  two 
"blanket  stiffs." 

Joyce,  happening  by  on  horse  back, 
sends  in  an  appeal  for  help  to  the 
railroad  station  by  means  of  a  tele- 

phone lineman's  apparatus.  Bill  and 
the  posse  set  out  in  answer  to  her  S. 
O.  S.  He  overtakes  the  tramps,  re- 

covers the  loot  and  squares  himself 
with  Joyce. 

"WHAT  AN  EYE!" 
Century  Two-Reel  Comedy 

Starnng  BUDDY  MESSINGER 

BUDDY,  an  office-boy  in  a  news- paper plant,  puts  on  long  trous- 
ers to  get  a  man's-size  job  on 

the  paper,  and  impress  his  girl.  His 
brother,  a  reporter,  is  sent  to  write  a 
story  on  a  mysterious  eye  that  has 
been  teiTorizing  the  neighborhood, 
sending  women  into  hysterics.  The 
girl  staff  writer  disguises  herself  as 
a  man  and  goes  on  her  own  hook  to 
get  the  story. 
The  three  meet  in  an  apparently 

haunted  house,  where  mysterious  hap- 
penings teiTify  them,  furniture  jumps 

about,  a  mysterious  eye  follows  them 
through  the  place.  Buddy  dresses  as 
a  girl  and  vamps  his  brother,  obtain- 

ing the  story.  He  manages  to  catch 
the  doctor,  attired  as  the  mysterious 
eye  to  drum  up  trade,  and  scores  a 
beat  on  the  others.  He  gives  them 
credit  for  digging  up  the  story,  how- 

ever, and  the  editor  gives  them  his 
blessing — and  a  raise. 

HYSTERICAL  HISTORY 

COMEDIES 
l-Reel  Universal  Comedy 

"POCAHONTAS  and  JOHN  SMITH" 

JOHN  SMITH  tells  how  Pocahontas fell  for  him  and  aroused  the  jeal- 
ousy of  Chief  Hole-in-the-SocK, his  bitter  rival.  After  a  long  chase, 

the  Chief  had  caught  the  captain  when 
the  latter's  escape  up  a  cliff  was  cut 
off  by  a  wild  bear. 

Pocahontas  had  put  her  broad  metal 
anklet  about  her  lover's  neck  to  de- 

flect the  headman's  tomahawk,  but  it 
was  detected  and  removed  by  the  jeal- 

ous rival.  Just  as  her  lover  was  about 
to  be  decapitated,  Pocahontas  flung 
herself  across  her  lover's  body  and pleaded  for  his  life,  explaining  to  her 
father  that  Captain  Smith  and  his 
brother  made  such  good  cough  drops. 

"HER  ROMEO  HERO" 
Universal  2-Reel  Drama 

Starring  BILLY  SULLIVAN 

MILLY,  loved  by  Pete  Hawkins and  Jake  Carr,  bawls  them  both 

out  for  fighting  and  says  she's through  with  the  next  one  she  sees 
in  a  scrap.  Jake  cuts  the  belly  and 
on  the  saddle  of  the  horse  Pete  rides 
in  the  rodeo.  Pete,  thrown  from  his 
mount,  hears  of  Jake's  underhanded 
work  and,  taunted  for  his  apparent 
cowardice  by  Jake,  tears  into  him. 

The  fight  attracts  the  attention  of 
the  rodeo  gallery  and  Molly  sees  the 
two  suitors  engaged  in  a  bloody  brawl. 
Instead  of  being  disgusted,  Molly  roots 
for  Pete,  who  manages  to  knock  out 
Jake,  and  is  made  foreman  by  Molly's 
father,  ow-ner  of  the  ranch. 



JACK 

famous 

UNIVERSAL 

RMCHRIDERS 

Recruited  from  every  corner 
of  the  Western  plains  for  their 
daredevil  riding  ability,  this 
group  of  wonderful  horsemen 
sends  a  thrill  through  every  au- 

dience. All  are  champions  of  the 
corral  and  the  rodeo  —  greatest 
aggregation  of  hard  riders  ever 
assembled. 

Have  You  Played 

JACK  HOXIE 
—  in  — 

"Fighting  Fury 

and 
WILLIAM  DESMOND 

—  in  — 

"Big  Timber" 
WILLIAM 

HOXIE 
am 
DESMOND 



Watch  This 

Column 
* 'Double,  double,  toil  and  trouble. 
Fire  burn  and  cauldron  bubble.  " SHAKESPb:ARE 

ONE  OF  TIIL  TElNbl.  MUMLNTS  IN 
"THE  TURMOIL  ■ 

Any  motion -picture  direc- 
tor who  is  given  a  Booth  Tarking- ton  story  to  produce  is  tickled  pink, 

because  he  knows  it  will  contain  all 
the  elements  of  good  clean  entertain- ment. So  it  is  with  the  Universal 
Jewel,  "The  Turmoil,"  produced  by Hobart  Henley  and  cast  with  such 
capable  artists  as  GEORGE  HACK- ATHORNE.  EILEEN  PERCY, 
ELEANOR  BOARDMAN,  PAU- 

LINE GARON.  EMMET  CORRI- GAN  and  others  Please  be  sure  to 
see  it. 
Watch  the  theatres  and 

newspapers  in  your  town  for 
"Win*."  another  Universal  Jewel and  a  great  story  of  bootlegging  in 
high  society,  written  by  William  Mc- 
Harg  and  published  m  Hearst's  Inter- national magazine  I  am  sure  it  will 
impress  you  and  do  a  world  of  good. The  fine  cast  includes  CLARA  BOW, 
ROBERT  AGNEW.  FORREST 
STANLEY.  HUNTLEY  GORDON. 
MYRTLE  STEDMAN  and  WAL- TER LONG 

"Merry  Go  Round"  is going  the  rounds  of  the  universe. 
The  whole  world  appears  to  be  de- 

lighted with  it.  If  you  haven't  seen it,  you  simply  muat.  Remind  your favorite  theatre  to  show  it. 

Critics  in  France  and  Eng- 
land join  the  Americans  in  pro- 

claiming "The  Hunchback  of  Notre 
Dame"  one  of  the  greatest  pictures ever  made  And  they  enthuse  over 
LON  CHANEY  in  the  most  extrava- 

gant phraseology  Have  you  seen  it? 
Has  it  been  to  your  town? 

Haveyouseen"77ie  Signal 
Tower"?  It's  a  beautiful  drama — a  railroad  romance,  a  love  story 
There  is  a  great  railroad  wreck  in  it — a  fine  hero — a  wonderful  heroine.  I 
want  your  opmion.  And  don't  over- look the  Champion  JACK  DEMP- 
SEY  "Tight  and  Win"  series.  They are  very  popular 

(^ar/  J^emmle 
'Pretidcnl 

To  be  continued  next  week 

UNIVERSAL 

PICTURES 
1600  Broadway.  New  York  City 

Carl  Laemmle's  Column 

Shows  That  Universal 

Pictures  Are  The 

Universal  Choice 

WHKN  Carl  Laemmie  started  t<>  write  to  mov- ing picture  audiences  through  the  columns 
of  The  Saturday  Evening  Post  he  had  two 

definite  goals  in  mind: 
One  was  to  back  up  your  advertising  with 

direct -from -the- producer  advertising. 
The  other  was  to  feel  the  pulse  of  the  public 

with  regard  to  the  type  of  pictures  they  like. 
The  promptness  and  enthusiasm  with  which  the 

people  answered  —  the  volume  of  replies  which 
swamped  our  office — exceeded  all  expectations. 

He  had  known  that  Universal  Pictures  were 
going  big  with  the  people,  but  never  before  had 
he  such  a  mass  of  actual,  solid  proof  of  how 
universally  Universal  is  regarded  with  sincere, 
appreciative,  friendly  interest. 

Book  Universals  and  cash  in  on  this  immense 
public  interest. 

Comments  like  these  make 
Universals  worth  your  while: 

"I  e  II  j  o  y  e  d  'Sporting 
Youth'  with  KfKinald 
Upnny  and  Laura  La 

Plante." 
Miss  Beatrii-c  Spurliug, Brookings,  S.  D. 

"I  ran't  put  into  worcU 
how  much  I  enjo.ved  •The 
Abysmal  Brute'  and 
■Sporting  Vouth.'  " Miss  H.  Vartaliediau. 

Chico,  Calif. 

'  'FooU  Highway" — .Mary 
I'hilhin's  greatest  role." Mr.  Tlioiiias  Stiirges, 

Pittsl.urgli,  Pa. 

"I  saw  'Fools  Uigrhtvay' 
ahout  two  weeks  ago  and 
enjoyed  it  immensely. -Mary  Philbin  will  soon 
rank  along  with  our 
greatest  stars,  I  am 

sure." 

Mr.  W.  A.  l)i<k<  rl, Kansas  City,  Mo. 

The  advertisement  to  the  left 
appears  in  the  September 
20th  issue  of  The  Sat- 

urday  Evening  Post. 
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ON  May  24th  we  pub
lished  our  annual 

announcement.  This  number  is 

issued  in  the  light  of  experience  where 

that  was  only  a  prospectus.  But  notice 

how  performance  has  bettered  promise. 

The  twelve  Jewels  that  were  promised 

have  proven  themselves  the  best  of  box 

office  winners  and  nearly  all  of  them  are 

in  the  exchanges  to  be  shown.  This 

number  shows  how  they  can  be  best 

advertised  and  exploited. 

Keep  it! — Use  it! 
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IN  this  issue  we  take  pleasure  in  presenting,  as 
you  will  note  from  the  index  of  pages  above,  a 
complete  descriptive  catalogue  of  the  twelve 

Jewels  which  Universal  is  releasing  this  fall.,  Pains 
have  been  taken  to  present  them  in  as  attractive 
a  manner  as  possible  and  we  are  rather  proud  of 
this  manner. 

But  the  real  reason  for  color  and  so  much  space 
is  that  the  pictures  deserve  this  kind  of  treatment 
at  our  hands.  Those  exhibitors  who  have  seen 
them  know  this.  Our  sales  force  knows  it.  It 

only  remains  to  clothe  this  messenger  of  Truth  in 

orial 

garments  befitting  such  a  message  and  such  excep- 
tional product  as  Universal  has  this  year. 

Kindly  save  this  issue  of  the  Weekly  for  your 
own  guidance  when  you  play  these  pictures,  as 
eventually  you  will. 

Universal  has  in  preparation  and  more  than 

three-quarters  completed,  a  list  of  fourteen  Jewels 
for  the  first  part  of  1925.  All  the  promises  that 
Carl  Laemmle  made  in  making  bigger,  better  and 

more  Jewels  have  been  fully  carried  out  with  re- 
sults highly  satisfactory  both  to  exhibitors  and  to 

Universal. 



The  Hunchback  Is  Your 

No.  403— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  oj  the 

Universal  Pictures  Corporation 

OW  is  the  time  for  you  to  play  "The  Hunchback  of 

Notre  Dsune"  and  give  it  the  biggest  ballyhoo  you  ever 
gave  any  picture  in  your  life. 

It  is  the  soundest  and  surest  money  maker  in  the  whole 

business. 

The  millions  of  people  who  have  not  yet  seen  it  have 

been  hearing  about  it  fr(Hn  the  millions  who  have.  Its  fame 

has  reached  practically  every  household  in  America  and  it 

is  stretching  to  the  far  comers  of  the  world. 

It  is  a  freak  in  a  way.  Nothing  hurts  it.  Regardless  of 

weather  or  other  conditions,  it  packs  the  box  office  with 

dollars. 

Just  listen  to  this  RETURN  ENGAGEMENT  story,  from 

the  Capitol  theatre  in  Dallas: 

"Hunchback  opened  yesterday  August  30th  return  en- 

gagement popular  prices.    Showed  874  MORE  admissions 

than  opening  day  record  breaking  first  run  record  established 

last  February  despite  extremely  hot  weather  and  Monsieur 

Beaucaire  as  opposition.  Hunchback  played  capacity  mat- 

inee and  night.  It  is  the  STRONGEST  BOX  OFFICE  AT- 

TRACTION WE  EVER  PLAYED.'' 

And  the  weather  was  hot  as  hell  itself! 

[Two] 



Greatest  Money  Maker 

On  the  first  day  of  this  return  engagement  New  York  was 

fairly  broiling  in  the  heat.  The  only  city  hotter  than  New 

York  that  day,  according  to  New  York  newspaper  accounts, 

was  Dallas.  But  in  spite  of  an  awful,  stifling  heat,  "The 

Hunchback  of  Notre  Dame"  dragged  the  people  out  of  their 

cellars  and  packed  them  into  the  theatre! 

That's  a  wonderful  record.  It  shows  that  in  spite  of  all 

the  great  praise  which  has  been  lavished  on  "The  Hunchback 

of  Notre  Dame,"  not  one  of  us  really  appreciates  what  a 

record-smashing  production  it  is.  In  years  and  years  to 

come,  this  picture  will  be  referred  to  as  the  outstanding 

classic  of  the  screen. 

If  you  have  already  played  it,  play  a  return  engagement. 

It  is  much  better  known  and  much  better  advertised  than  it 

was  before.  The  people  are  fairly  hungry  for  it.  How  often 

do  you  find  them  in  this  state  of  mind?  How  would  you  like 

to  have  ten  pictures  as  good  as  "The  Hunchback  of  Notre 

Dame"  in  one  year?  Well,  you  can't  have  ten  because  they 

don't  exist—but  you  can  have  one  and  you  ought  to  play 
it  fifty  ways  from  the  middle! 

Our  advertising  and  exploitation  departments  have 

worked  out  the  finest  and  cleverest  kind  of  stunts  and  press 

matter— ideas  which  have  been  tried  out  in  hundreds  of 

places  with  glorious  success.  Therefore,  there's  no  guess 
work,  either  in  the  picture  itself  or  in  the  manner  of  telling 

your  public  about  it. 

Here's  a  made-to-order  profit  for  you,  and  on  top  of  the 

profit  there  is  a  prestige  which  no  other  picture  can  give 

your  house. 



VIRGIKIA  VALLI  , 

^  SIGNAL  1DWEB A  CLARENCE  BROWN  PRODUCTION 

The  Sensational  o 

Success  ! 

with    a  splendid  supporting 
cast  including : 

WALLACE  BEERY 

ROCKLIFFE  FELLOWES 
HAYDEN  STEVENSON 
FRANKIE  DARRO 

J.  FARRELL  McDONALD 

DOT  FARLEY 

Adapted   from    the  story 
by  Wadsworth  Camp 

□ 

"Exceptional  business.  Great  all- 'round  show!" 
COLUMBIA  THEATRE,  Seattle,  Wash. 

"A  high-class  melodrama.  Plenty  of  action  and 
a  superb  cast."  liberty  theatre,  Kansae  City,  M«. 

"Will  pack  any  house!  The  most  compelling, 

dynamic  and  interesting  drama  ever  shown." ANTIiERS  THEATRE,  Boseborgr,  Ore. 

"A  picture  of  many  appeals.  Should  surely 

please  any  audience  in  any  theatre." CAPITOL  THEATRE,  Dallas,  Tex. 

"If  a  movie  ever  thrilled  you,  The  Signal 
Tower'  will. '  Seattle  daily  times 

"One  of  the  best  films  of  1924." 
N.  Y.  TELEGRAM  «  EVENING  MAIL 

"The  best  all-'round  thick-chested  melodrama 
of  the  year."  y.  world 

UNIVERSAL -^Ae2>ese  bun  in  si^ht! 

[  Four  ] (Universal  Jewels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



ASMAS«IH6  RAILROAD 
LTOWER^NOW 

Street  ballyhoo  used  by  Manager  Walter  F.  Davis  (with  cane)  of  the  Metropolitan  Theatre,  Winnipeg,  Canada,  for 
his  shovnng  of  Universal's  Jewel  prodiiction,  "The  Signal  Tower."  F.  W.  Crosbie  (left),  Universal  exploiteer,  assisted 
Mr.  Davis.    The  engine,  which  is  mounted  on  a  big  truck,  is  32  feet  long  and  is  made  of  heavy  galvanized  iron. 

^^The  Signal  Tower    Is  the  Tower  of  Success 

First  of  This  Season's  Universal  Jewels 
Already  Proven  Itself  Great  Money  Maker 

GET  YOUR  SHARE 

«<np  HE  SIGNAL  TOWER,"  the  first  of  this  season's 
J_  Universal  Jewel  productions,  in  which  Virginia  Valli 

is  starred,  supported  by  Rockliffe  Fellowes  and 
"Wallace  Beery,  has  already  proven  itself  to  be  one  of  the 
greatest  money-making  pictures  of  the  year.  Get  behind 
it  with  everything  that  is  in  you  and  get  your  share  of 
the  wonderful  profits  that  are  there  for  you.  Hundreds 
of  showmen  have  already  reaped  a  harvest.  Get  in  the 
swim  and  know  the  wonderful  feeling  that  comes  with 
an  overflowing  box-office. 

Stunts  which  have  already  been  tried  and  which  brought 
the  crowds  in  to  see  the  picture  are  the  kind  we  can  out- 

line for  you  here.  Get  in  touch  with  your  nearest  Uni- 
versal exchange  and  an  expert  exploiteer  will  help  you 

put  over  the  picture  to  wonderful  profits.  Much  advance 
exploitation  has  been  done  on  "The  Signal  Tower"  by 
Universal.  Special  pre-views  were  given  to  important  rail- 

road officials  in  fevery  section  of  the  country.  In  every 
instance  these  railroad  officials  heartily  endorsed  the  pro- 

duction and  in  many  cases  they  circularized  their  whole 
system,  advising  all  employees  to  see  the  picture  and  take 

their  families  with  them.'  And  this,  gentlemen,  is  your first  big  bet.  If  you  are  located  in  a  railroad  center  or 
if  there  is  a  terminal  near  you,  get  to  them  at  once  with 
the  fact  that  you  are  playing  "The  Signal  Tower." 

TRAFFIC  TIE-UP 

YOUR  police  or  public  welfare  department  will  be  happy 
to  give  you  plenty  of  co-operation  in  advertising  this 
picture.  You  can  get  out  signs  reading.  "REMEM- 

BER TO  SIGNAL— See  'The  Signal  Tower'  at  
Theatre  (Dates)."  The  department  will  be  glad  to  see 
that  these  sign?  get  prominent  locations.    Stickers  with 

the  same  reading  matter  are  also  good  and,  you  will  find, 
will  be  in  great  demand.  They  can  be  stuck  on  automobiles 
and  in  other  prominent  places.  When  the  Liberty  Theatre, 
in  Kansas  City,  used  this  stunt,  several  taxi  companies 
and  other  concerns  operating  large  numbers  of  motor  cars, 
sent  to  the  theatre  management  for  a  large  supply  of 
these  stickers. 

Long  before  your  date  for  running  "The  Signal  Tower" arrives,  get  in  touch  with  the  drug  stores  in  your  city 
and  find  out  which  one  handles  the  Korell  Beauty  products. 
When  you  find  out,  have  him  get  in  touch  with  the  manu- 

facturers, who  will  ship  him  a  beautiful  window  display 
consisting  of  a  large  and  beautiful  oil  painting  of  Virginia 
Valli.  Give  him  your  play  dates  and  he  will  take  care  of 
the  rest.  You  will  get  a  most  unusual  window  tie-up  on 
this  without  one  penny's  expense. 

YOUR  FRONT  AND  MARQUEE 

SEVERAL  showmen  have  utilized  the  semaphore  and 
signal  tower  idea  for  their  lobbies,  fronts  and  mar- 

quees with  unusual  success.  You  can  do  the  same. 
Semaphores,  mounted  on  the  street  ends  of  your  marquee 
with  colored  lights  behind  them,  when  operated  up  and 
down,  make  a  flash  which  because  of  its  unusualness  is 
bound  to  stop  them  and  make  them  come  in.  Miniature 
signal  towers,  placed  on  the  curb  at  each  end  of  your 
theatre  building  and  equipped  with  lighted  semaphores, 
will  also  provide  unique  attraction-getters. 

Striking  posters  and  lobby  stills  have  been  made  up  for 
"The  Signal  Tower"  and  will  make  a  most  attractive  front 
and  lobby.  Another  good  front  idea  is  to  place  a  wooden 
post,  with  base,  in  front  of  your  house  at  the  curb.  On 
the  top  of  this  place  a  disc  with  an  arrow  through  the 
center  pointing  towards  the  box-office.  On  the  disc  letter 
the  words,  "The  Signal  Tower."   (See  page  25). 

[  Five  ] 



REGINALD 

DENNX 

Reckless 

^         A  HARRY  POLLARD  PRODUCTION  ^ 

with    an  up-to-the-minute 
cast  including: 

RUTH  DWYER 
HAYDEN  STEVENSON 
MAY  WALLACE 

JOHN  STEPPLING 
FRED  MALATESTA 
DOROTHY  REVIER 
FAY  TINCHER 

and  others 

From  the  novel, 
"Love  Insurance." 

by  Earl  Derr  Biggers 

□  "Gave  us  the  best  week  in  over  three  months." 
LIBERTY  THEATRE,  Kansas,  Mo. 

"Should  be  booked  by  all  live  exhibitors." CAVGHREN  THEATRE,  Sauk  Centre,  Mich. 

"Expected  good  business,  but  nothing  like  mob  we  had! 
Crowds  completely  filled  lobby  and  sidewalk  awaiting 
admission.  RIALTO  theatre,  Houston,  Texas 

"A  picture  on  which  you  'can't  go  wrong.' " 
CHICAGO  EVENING  AMERICAN 

"A  work  of  art!  We  sat  there  enthralled." 
N.  Y.  HERAXD-TRIBUNE 

"It's  a  Universal  Jewel — and  it's  tw«ity-two 
karats. '  jj.  ̂   evening  world 

"A  wow!  It's  cold  soda  to  hot  and  thirsty 

fans." 

UNIVERSAL-ihe  best  bun  in  si«fht 

(Universal  Jewels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



Ascher's  Merrill  Theatre,  Milwaukee,  used  this  simple  but  effective  decoration  over 
door  leading  from  lobby  into  theatre.    It  is  made  entirely  of  cut-outs. 

Exploit  and  Clean-Up  on  ̂ ^The  Reckless  Age^^ 
Universal  Jewel  Can  Be  Inexpensively  and  at  the  Same  Time  Not  Cheaply 

Advertised  and  Exploited  with  Surprising  Results. 

anr^  he  reckless  age,"  universal  Jewel  starring 
Reginald  Denny,  can  be  inexpensively  and  thorough- 

ly exploited  and  adver- 
tised by  following  the  sugges- 
tions minutely  explained  in  Uni- 

versal's  campaign  book.  There is  a  wealth  of  ideas  which  is 
suggested  by  the  title  alone. 
Your  main  tie-up  with  this 

production  is  with  one  or  more 
of  the  local  insurance  companies 
or  agencies.  The  theme  of  this 
story  is  based  on  a  most  unique 
insurance  policy.  One  issued  to 
insure  a  man  against  the  possi- 

bility of  his  impending  marriage 
with  a  wealthy  girl  failing  to 
materialize.  But,  aside  from  this 
fact,  the  title  itself  lends  itself 
admirably  to  an  insurance  tie- 
up.  Cards  reading:  "You  Don't 
Need  to  Worry  About  'THE 
RECKLESS   AGE'  When  You 
Have  a  Policy."  If 
you  tie-up  with  a  general  insur- 

ance agent  you  can  use  the 
theme  of  the  story  and  let  the 
card  Inform  the  reader  that  the 
agency  is  ready  to  issue  insur- 

ance policies  on  any  kind  of  risk, 
etc.,  etc.  Insurance  companies 
and  agents  are  realizing  more 
and  more  every  day  the  value 
of  advertising  that  carries  a  direct  appeal  -and  will  be 
most  amenable  to  your  suggestions. 

Still  No.  60  from  the  production  stills  shows  Ruth  Dwyer, 
Denny's  leading  woman  in  this  production,  playing  a  man- 

dolin and  can  be  used  for  securing  a  window  tie-up  with 

1. 

2. 

3. 

4. 

5. 

6. 

your  local  music  store.  There  are  numerous  other  stills 
which  you  can  get  from  the  local  Universal  exxd[\ange, which  are  suitable  for  securing 

window  displays  in  most  every 
kind  of  store. 

Your  local  savings  bank  will 
appreciate  the  value  of  a  tie-up 
with  your  showing  of  this  pro- duction if  for  no  other  reason 
than  that  suggested  by  the  title. 
To  make  it  more  interesting  to 
the  bank  you  could  supply  them 
with  a  block  of  tickets  which 
they  in  turn  would  offer  in  pairs 
to  all  opening  accounts  on  cer- tain days. 

Your  police  department  can  be 
approached  for  co-operation  on 
this  without  fear  of  being  re- 

fused. They  are  constantly  en- 
deavoring to  better  conditions  in 

the  city  and  anything  that  will 
tend  to  bring  to  the  attention  of 
citizens  the  recklessness  with 
which  they  conduct  themselves 
and  their  property,  will  be  wel- 

comed. The  card,  for  distribu- 
tion, could  include  a  list  of  don'ts from  the  chief  of  police  to  all 

citizens. 
There  is  a  photoplay  edition  of 

the  book  from  which  "The  Reck- 
less Age"  was  produced.  The 

book  was  originally  published  under  the  title  of  "Love 
Insurance,"  but  the  photoplay  edition  contains  the  new 
title  on  the  cover  and  is  illustrated  with  scenes  from  the 
production.  It  should  be  very  easy  to  get  a  window  dis- 

play through  this  with  your  local  bookstore. 

SIX  SUGGESTIONS  FOR 

INCREASED  PUBLICITY 

CULTIVATE  the  motion  picture  editors  and 
critics  in  your  city.  TUe  amount  of  publicity 
you  land  greatly  depends  on  your  personal relationship  with  these  human  people. 
ALWAYS  have  copy  neatly  typewritten  and 
well  spaced  between  lines.  Have  a  stenogra- 

pher t.vpe  these  stories  Irom  this  press  sheet, 
usinK  wide  margins. 
THKEE  DAYS  before  the  showing  starts,  the 
long  stories  should  be  handed  in.  Here  is 
where  tiie  personal  element  counts;  take  them 
direct  to  the  editors  and  let  them  choose  what 
tliey  want. 
COLLECTION  of  stills  and  proofs  of  electros 
should  always  be  taken  also,  as  some  papers 
have  Saturday  and  Sunday  drajnatic  sections and  might  prefer  to  use  a  phot«,  especially 
if  they  have  general  layouts  for  all  theatres. 
ADVANCE  NOTES  can  be  sent  in  to  the  news- 

papers several  weeks  in  advance  of  your  show- 
ing. Immediately  before  "The  Reckless  Age" is  to  open,  your  general  advance  stories  should 

appear. A  COPY  of  ready  ivritten  reviews,  together 
with  two  tickets,  should  be  in  the  hands  of 
each  critic  the  day  before  the  opening. 

[  Seven  ] 



Db^cted  by  LOUIS  GASNIEB 

I'roni  the  smsational  atory  by 
William  MacHarg 

as    it    appeared    In  Hearst's Internntional  Magazine. 
featuring 

CLARA  BOW 

at  the  head  of 
a  brilliant  cast 

FORREST  STANLEY 
HUNTLY  GORDON 

ROBERT  AGNEW 
MYRTLE  STEDMAN 
WALTER  LONG 

D  "One  of  the  outstanding  big  successes  of  the 
year.  A  great  picture  for  exploitation  and 
that  means  nioney."AscHER  s  merrh.  theatre 

"A  complete  knockout!  The  theatre  patrons  of this  town  will  never  forget  it  as  long  as  they 
RIALTO  THEATRE,  Houston.  Texan 

'Hundreds  were  turned  away  from  the  Cameo  I' 
BRIDGEPORT  (CONN.)  TIMES 

'Don't  miss  it!  It  is  a  thoroughly  refreshing 
draught."  los  angeles  daily  times 

"I  honestly  believe  it  is  the  best  audience  pic- 
ture I  have  seen  this  year." 

□    DYE-FORD  &  ROGERS  ENTERPRISES,  Wichita  Falls,  Kan. 

Vntversat-  the  best  buy  in  sWht 
I  Eight  ] (Universal  Jewels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



"WINE,"  QREATEST  EXPLOITATION 
POSSIBILITY  OF  THE  YEAR 

Universal  Jewel  Has  Had  More 

Publicity  and  Exploitation  Than 

Any  Picture  This  Year — Here's 
a  Summary  of  Stunts  Used 

Advertisement  taking  advantage  of  the  marvelous  pub- 
licity accorded  "Wine."    Used  by  the  Rialto Theatre,  Washington,  D.  C. 

^i'VVTmE,"  the  Universal  Jewel VV  production  made  from  the 
popular  magazine  story  by 

William  MacHarg,  received  so  much 

publicity  from  the  Herald-Tribune's 
story  of  the  "Twelve  Mile  Limit  Cafe," 
that  it  could  very  easily  get  by  with- 

out any  further  exploitation  efforts. 
However,  the  title  and  story  so  abound 
in  clever  and  easily  worked  ideas  that 
it  would  be  a  crime  not  to  take  advan- 

tage of  them  and  cash  in  heavily  for 
your  slight  efforts.  Here  is  a  list  of 
some  of  the  clever  stunts  so  far  used 
to  pile  up  profits  for  exhibitors  on  this 
production. 

The  first  gun  was  fired  by  Universal 
when  it  placed  an  ad  in  all  the  New 
York  dailies  tieing  up  the  picture  with 
the  story  just  printed  in  the  Herald- 
Tribune  and  taken  up  by  leading 
dailies  all  over  the  country.  The  next 
stunt  was  to  send  out  a  big  motor 
truck  on  which  was  placed  a  big  card- 

board ship  representing  the  twelve 
mile  limit  cafe  which  figures  in  the 

story.  Universal's  one  sheets  and 
twenty-four  sheets  also  tie-up  with 
this  big  news  story,  and  a  window 
sticker,  devised  after  the  manner  of 
the  Elliott  service,  was  made  up  show- 

ing scenes  from  the  production  in 
which  the  cafe  in  the  ocean  played  a 
prominent  part.  This  was  distributed 
throughout  the  country. 

In  Kansas  City  when  the  picture  was 
shown  at  the  Liberty  Theatre,  the 
manager  secured  the  assistance  of  the 
local  prohibition  agent  and  from  him 
secured  a  complete  still  outfit,  which 
had  recently  been  taken  in  a  raid.  This 
was  placed  in  the  lobby  of  the  theatre 
with  appropriate  cards  and  attracted 
considerable  attention.  National  Pro- 

hibition Chief  Roy  T.  Haines  will  be 
glad  to  wire  the  agent  in  your  terri- 

tory his  okay  to  assist  you. 

IN  Seattle,  four  days  before  the  pic- 
ture opened  at  the  Columbia  The- 
atre, a  huge  truck  was  sent  through 

tJ»e  downtown  district.    On  this  truck 
Awere  a  hundred  or  more  wooden  cases 
marked  "WINE."   This  was  stenciled 

on  the  cases 
in  large  letters 
and  on  the  side 
of  the  truck  a 
banner  carried 
the  line:  "Wine 
for  Seattle  — 
Now  at  the 

Columbia  The- 
atre." It  cre- 

ated a  great 
deal  of  excite- 

ment and  was 

stopped  sever- al times  by  the 
police.  The 
stunt  also  re- 

ceived consid- 
erable space  in 

the  daily  news- 
papers, and  all 

accounts  men- 
tioned  the 
name  of  the 
theatre. 

Walter  Batchelor,  manager  of  the 
Randolph,  Chicago,  with  the  assistance 
of  Jack  Edwards,  Universal  exploiteer, 
secured  fifty  empty  wine  bottles  and 
after  inserting  in  each  one  a  pass  to 
the  theatre  and  a  herald  on  "Wine," 
threw  them  overboard  at  the  different 
Lake  Shore  beahes.  Twenty-seven  out 
of  the  fifty  passes  were  presented  at 
the  box  office  of  the  Randolph  and  no 
doubt  the  stunt  caused  considerable 
comment  at  the  various  beaches. 

FOR  the  engagement  of  "Wine"  at the  California  Theatre  in  San 
Francisco,  the  management  put 

over  a  great  campaign  which  included 
many  unique  stunts.  Numbered  among 
them  were:  Two  weeks  before  the 
opening  a  wine  bottle  was  placed  in 
the  lobby  on  a  small  table  with  a  sign 
reading:  "Wine  will  be  served  at  the 
California  Theatre  week  of   " 
Visiting  cards  reading:  "C.  Wine,  rep- 

resenting an  intoxicating  sensation.  In 
San  Francisco  at  California  Theatre 
week  of   "    These  cards 
were  distributed  all  over  the  city  and 

placed  on  tables  in  200  leading  cafes  of the  city. 

One  hundred  and  thirty-one  win- 
dows were  secured  in  San  Francisco 

for  this  showing.  A  window  cam- 
paign which  is  conceded  the  greatest 

on  any  picture  in  the  city.  Atop  the 
marquee  were  placed  two  ten  foot 
champagne  bottles  with  ribbon  stream- 

ers. The  front  of  the  house,  under 
the  marquee  and  on  the  face  of  the 
building  as  well  as  in  the  lobby  were 
great  bunches  of  grapes  and  heads  of 
the  featured  players  in  the  picture. 
This  was  all  done  in  bright  colors  and 
made  a  most  attractive  lobby  and  en- 

trance front. 

So  great  are  the  possibilities  of  ex- 
ploiting this  big  Jewel  production  that 

we  could  well  fill  one  issue  of  the 
weekly  telling  about  them.  Universal 
has  prepared  an  elaborate  campaign 
book  for  "Wine,"  and  Universal  ex- 
ploiteers  will  be  happy  to  help  you  put 
it  over.  Get  busy  now  and  cash  in 
on  all  the  valuable  publicity  this  pic- 

ture has  secured. 

[  Nine  1 



Booth  Tarkington's 

TURMOa 

a  HobartHenleyr  Production 

The  great  novel  of 
American  Hfe with 

one  of  the  most  Impressive 
casts  ever  assembled 

GEORGE 
HACKATHORNE 

EILEEN  PERCY 
ELEANOR  BOARDMAN 
PAULINE  GARON 
EDWARD  HEARN 
EMMETT  CORRIGAN 
KENNETH  GIBSON 
VICTORY  BATEMAN 
WINTER  HALL 
THEODORE  VON  ELTZ 

□  "A  sure-fire  box-oflSce  asset  for  any 

theatre.  A  hit!" EXHIBITORS  HEKAXD 

"Some  wonderful  moments  awaiting 

those  who  will  see  it!" THE  TULSA  TRIBUNE 

"A  gem!  It  'GETS'  you!   Must  be 

seen  to  be  appreciated." LIBERTY  MAGAZINB 

"A  gripping  and  vital  drama." N.  Y.  MORNING  TELEGRAPH 

"Will  find  a  host  of  boosters.  Rings 
tl'Ue*  WEEKLY   FILM  REVIEW 

"Should  go  over  with  a  smash !  A  pic- 

ture for  the  entire  family." MOTION   PICTURE  NEWS 

UnWERS^L  -  the  best  buy  insight/ 

[Ten] (Universal  J&wels  are  nationally  advertised  in  The  Satitrday  Evening  Poet.) 



Manager  E.  O.  Weinberg,  of  the  Ohjinpic  Theatre,  Buffalo, 
used  this  book  street  ballyhoo  to  exploit  his 

engagement  of  "The  Turmoil." 

Kerens  a  Real  Qood  Contest  to  Qet  Publicity 

for  ̂^The  TurmoiV^  in  Your  Local  Newspapers 
Also  Two  Uses  for  Photoplay 
Edition  of  Taikington  Novel. 

A NEWSPAPER  contest  stun
t 

which  can't  help  but  get  you 
publicity  for  your  theatre  as 

well  as  the  picture  and  which  will 
send  the  whole  town  flocking  to  your 
house  to  see  "The  Turmoil"  is  the  alto- 

gether novel  "First  Name  Letter  Con- 
test" described  below. 

You  should  have  no  trouble  at  all  in 
getting  the  local  editor  to  run  this 
contest  as  all  papers  are  tickled  to 
get  ideas  that  will  make  the  people 
read  their  paper  and  a  contest  with 
rewards,  no  matter  what  they  may  be, 
are  always  entered  into  by  everyone. 
The  editor  knows  this. 

Here's  the  idea  with  details  of  how 
to  work  it  out.  If  you  will  advise  your 
local  Universal  exchange  they  will 
send  their  expert  exploiteer  to  help 
you  out  on  it. 

Do  You  Like  Your  Name? 

HOW  many  persons  are  really  sat- isfied with  the  name  given  them 
by  fond  and  doting  parents? 

How  many  persons  really  think  that  a 
good  job  was  done  when  they  were 
given  a  cognomen  to  write  at  the  bot- 

tom of  checks,  promissory  notes  and 
income  tax  reports? 

"The  Turmoil"  has  a  most  interest- 
ing character  in  "Bibbs,"  the  young man  who  is  almost  a  failure  because 

his  mother,  a  total  loss  as  far  as 

imagination  was  concerned,  had  de- 
cided that  Bibbs  was  just  as  good  a 

name  as  any  other  for  a  young  person 
of  the  male  species.  The  name,  how- 

ever, just  about  vanquished  him.  Had 
it  not  been  for  the  efforts  of  a  certain 
young  woman  he  would  have  suc- 

cumbed under  the  tremendous  handi- cap. 

Arrange  with  a  newspaper  to  give 
passes  to  see  "The  Turmoil"  to  the ten  persons  writing  the  best  letters  of 
not  more  than  200  words  each  on  the 

subject,  "Why  I  dislike  my  first  name." These  letters  must  be  signed  and  the 
writer's  address  put  down.  The  best 
leters  will  be  pi'inted,  but  the  writer's last  names  will  be  kept  secret.  Only 
their  first  names  will  be  published. 

Almost  every  person  has,  at  some 
time  in  his  life,  wished  that  he  might 
change  the  name  his  parents  gave  him. 
The  contest  should  bring  a  great  deal 

of  publicity  for  "The  Turmoil." 

Book  Ballyhoo 

ANOTHER  good  stunt  that  will pull  'em  in  to  see  "The  Turmoil" is  the  ballyhoo  on  the  photoplay 
edition  of  the  Booth  Tarkington  novel. 
Everybody  knows  and  loves  Tarking- 
ington's  books  and  always  want  to  see 
them  when  made  into  pictures,  espe- 

cially when  they  are  Universal  Jewel 
productions.  E.  0.  Weinberg,  manager 
of  the  Olympic  theatre  in  Buffalo,  used 
this  ballyhoo  with  very  encouraging 
results.  A  huge  book  of  light  card- 

board, painted  with  the  name  of  the 
author  and  title  of  the  book  together 
with  the  stars  appearing,  the  picture 
and  your  theatre  name  and  dates  of 
showing,  is  all  you  need.  You  might 
even  use  a  one  sheet  and  paste  it  on 
the  book. 

THE  local  book  store  will  be  glad to  give  you  a  window  on  this  book. 
You  can  also  buy  one  or  two  copies 

of  the  photoplay  edition  and  tear  out 
the  pages.  Have  your  printer  print 
your  regular  herald  on  these  pages  in 
red  ink.  Enlarged,  these  would  make 
excellent  one-sheets  and  lobby  cards. 

The  local  branch  of  the  public  li- 
brary will  be  glad  to  co-operate  with 

you  also.  They  will  place  cards  on 
tables  in  prominent  positions  in  the 
reading  rooms,  announcing  the  fact 
that  they  have  Booth  Tarkington's "The  Turmoil"  for  distribution  among 
members.  The  cards  should  also  con- 

tain an  announcement  of  your  show- 
ing. You  can  get  the  library  and  the 

book  store  to  run  a  "Booth  Tarkington" week  in  connection  with  this  famous 
author's  works,  in  which  "The  Tur- 

moil" should  be  most  conspicuous. 

[SaeraD] 



Directed  by  lOillidm  Setter 

Adapted  jointly  from 
the  great  stage  suc- 

cess,  "The  Burglar," 

by 

AUGUSTUS 

THOMAS 

and  the  popular  novel  by 

FRANCES  HODGSON 
BURNETT 
featuring 

a  cast  of  popular 
screen  favorites 

BABY  PEGGY 

GLADYS  HULETTE 
EDWARD  EARLE 
FRANK  CURRIER 
CESARE  GRAVINA 
MARTHA  MATTOX 

"You'll  laugh!  You'll  thrill!  You'll  wipe  away  a 
tear!"  milwackee  (wis.)  news 

"Exceedingly  strong  human  interest  throughout. 
Should  please!"  moving  picture  wobi.d 

'Delighted  them!" N.  Y.  DAUvT  NEWS 

□ 

"All  the  ladies  are  pretty  sure  to  'Oh!'  and  *Ah!' 
to  their  hearts'  content." 

BALTIMORE  (MD.)  AMEBICAN 

"A  touching  climax  brings  the  emotional  current 

to  a  successful  peak." 
MILWAUKEE  (WIS.)  8BNTINEL 

"Every  indication  of  proving  as  big  a  hit  as  its 

predecessors  in  the  fiction  and  'legitimate'  fields." EXHIBITORS  TRADE  REVIEW 

"Should  please  almost  any  adult  picture-goer.  An 

appealing  domestic  drama." HARRISON'S  REPORTS 

Vmversahthe  ttest  buy  in  si^ht 

[  Twelve  ] (Universal  Jewels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



Walter  Batchelor's  lobby  barber  shop  arranged  in  the  lobby  of  the  Randolph 
Theatre,  Chicago,  for  the  engagement  of  "The  Family  Secret."  Univer- 

sal-Jetvel.    Every  child  under  15  was  given  a  free  Baby  Peggy 
Bob  for  one  admission  ticket  to  the  theatre. 

''The  Family  Secret''  and  How  to  Tell  It  to  the  World 

Universal  Jewel,  Featuring  Baby  Peggy, 

Has  Great  Exploitation  and  Advertising 

you  won't  have  to  work  very  hard  to  put  over  this 
great  Jewel  production.  Baby  Peggy  will  sell  it  to 
the  public  almost  on  sight.  But  you  must  let  them 

know  you  have  it,  and  let  them  know  it  in  every  way 
possible.  Use  plenty  of  advertising,  get  plenty  of  stills 
and  advance  stories  to  your  local  papers,  use  the  lobby 
displays  and  dress  up  your  house  inside  and  out.  Then 
go  after  your  advertising  tie-ups.  They  will  be  easy  on 
this  picture.  The  title  lends  itself  very  readily  to  all 
manner  of  window  cards  for  use  in  every  store  in  town. 
Baby  Peggy  is  herself  a  great  tie-up  asset  and  many 
stunts  can  easily  be  worked  with  her  as  the  featured  mem- 

ber of  the  cast.  Here  are  a  few  ideas: 

CO-OPERATIVE  advertising  is  not  only  a  boon  to  your 
theatre  but  it  also  gives  many  an  advertising  man- 

ager for  the  local  papers  new  ideas  on  which  they 
can  capitalize  for  the  benefit  of  all  concerned.    Local  mer- 

chants are  always  willing  to  co-operate  with  you  when  you 
can  sell  them  a  real  idea  in  advertising. 

A  double  truck  should  be  easy  for  any  live  wire  adver- 
tising manager  on  any  of  your  local  papers.  Window  dis- 
plays should  be  very  easily  arranged  with  a  liberal  use  of 

stills  from  this  picture. 
On  every  picture  turned  out  by  Universal  an  average  of  a 

hundred  stills  are  taken  showing  the  dramatic  action  of  the 
subject.  The  best  of  these  are  printed  in  large  quantities 
and  sent  to  each  exchange  for  the  convenience  of  the  ex- 

hibitor. While  many  showmen  realize  the  value  of  stills 
for  lobby  and  window  display  they  have  not  as  yet  been 
used  to  their  full  value.  Experienced  showmen  tell  us  that 
it  is  much  easier  to  place  good  stills  in  windows  than  any- 

thing else  yet  devised.  Mounted  on  attractive  cards  or 
placed  in  plain  frames,  they  will  attract  a  great  deal  of  at- 

tention in  places  where  you '  find  it  difficult  to  put  in  the 
regular  window  cards.  The  stills  on  "The  Family  Secret" 
are  unusually  fine,  ask  your  nearest  exchange  to  send  you 
a  set  and  put  them  right  to  use.  Stills  can  also  be  used 
to  great  advantage  in  the  lobby  of  your  theatre.  Mount 
them  on  cards  for  display  in  frames.  Select  stills  for  this 
purpose  showing  action  scenes  from  the  picture,  and  you 

will  find  they  draw  attention  and  help  materially  to  sell  the 
picture  to  your  public. 

Still  Number  90  reveals  Gladys  Hulette,  leading  woman, 
in  "The  Family  Secret"  giving  Baby  Peggy  Montgomery, 
the  featured  player,  her  regular  Saturday  night,  and  should 
afford  a  splendid  hook-up  with  the  leading  plumbing  es- 

tablishments for  their  windows. 
Here  is  your  chance  to  refute  the  ever  popular  ditty, 

"Yes,  We  Have  no  Bananas,"  by  using  still  Number  53  and 
tying  up  with  every  fruit  and  grocery  store  in  your  city. 

This  still  shows  the  charming  little  star  of  "The  Family 
Secret"  (Baby  Peggy)  in  a  cute  pose,  seated  on  a  box  in 
front  of  a  grocery  store  holding  a  banana  in  one  hand  and 
an  orange  in  the  other. 

IN  case  you  cannot  secure  the  Baby  Peggy  dolls  in  your 
city,  they  can  be  had  on  very  reasonable  terms  from 
Louis  Amberg  and  Son,  101  East  16th  Street,  New 

York  City,  the  manufacturers.  Many  stunts  can  be  worked 
out  with  these  dolls  at  children's  matinee. 

These  dolls  bear  a  striking  resemblance  to  this  little 
starlet,  and  have  made  a  big  hit  with  the  children. 

Display  them  prominently  in  your  lobby  and  tie-up  with 
any  of  the  merchants  in  town  that  may  have  them  in  stock. 

DO  not  overlook  the  song  dedicated  to  Baby  Peggy. 
The  title  is  "That's  My  Baby,"  which  has  become 
popular  all  over  the  country  as  sung  by  Eddie  Can- 

tor, now  playing  in  his  greatest  success,  "Kid  Boots,"  at 
the  Earl  Carroll  Theatre,  New  York.  It  is  not  only  issued 
in  sheet  form  but  is  also  published  on  the  Victor,  Colum- 

bia and  Vocalion  records.  By  all  means  arrange  a  tie-up 
with  the  music  dealers  of  your  city  for  window  displays. 
It  is  published  by  Morris  Abrahams,  1591  Broadway,  New 
York  City.  Send  in  your  date  to  him  and  he  will  be  glad 
to  send  orchestration,  for  your  ovm  use,  also  window  dis- 

play material  to  the  music  dealers. 
There  is  also  the  Baby  Peggy  waltz  song  published  by 

the  Belwin  Music  Publishers,  Inc.,  701  Seventh  Ave.,  New 
York  City.  This  song  has  also  become  very  popular,  and 
is  now  considered  in  the  hit  class. 

[  Thirteen  ] 



Pcnverfiil  Novel  of  an  n-resistible  American  Flirt 

A  Clarence  Brown  Production 

Sumptuously  pro- 
duced with  a  great 

cast  headed  by 

LAURA  La  PLANTE 
NORMAN  KERRY 
RUTH  CLIFFORD 

KENNETH  HARLAN 

T.  Roy  Barnes 
Margaret  Livingston 
Cesare  Gravina 
Freeman  Wood 

□  'The  best  thing  that  has  come  our 

way  in  months  and  months." SAX  FKANCISCO  CHBONICLE 

"Despite  terrific  heat  and  heavy  op- 
position, played  to  capacity  busi- 

ness all  week!" KINGS  THEATBE,  St.  I^oois.  Mo. 

"They'll  like  this.  One  of  the  most 
pleasing  productions  Universal 

ever  made." 

WID'S  WEEKI.Y 

□ 

"Fourth  week  to 

continued  good 

business." 
rOBUM  THEATRE, 

liOB  Angeles,  CaL 

UNIVERSAL-  the  best  buy  in  si^ht 

[  Fourteen  ] (Universal  Jewels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



''Butterfly''  Has  Many  Tie-Ups 
LOCAL  window  tie-ups,  national 

advertising  tie-ups  and  local  and 
national  newspaper  tie-ups  are 

plentiful  for  use  in  advertising  "But- 
terfly," Universal  Jewel  featuring 

Laura  La  Plante,  Norman  Kerry,  Ken- 
neth Harlan  and  Ruth  Clifford. 

A  national  tie-up  has  been  made 
with  one  of  the  biggest  hosiery  mills 
in  the  country,  Charles  Chipman  & 
Sons,  Inc.,  who  have  mills  at  Easton, 
Pa.,  and  general  offices  at  364  Broad- 

way, New  York  City.  Their  Butterfly 
Hosiery  is  a  widely  advertised  prod- 

uct and  is  popular  with  women  in  all 
sections  of  the  country,  being  sold  by 
dealers  everywhere. 
A  beautiful  window  display  has 

been  prepared  showing  scenes  from 
the  production  with  special  poses  of 
Laura  La  Plante,  the  featured  mem- 

ber of  the  cast,  wearing  Butterfly 
Hosiery.  In  addition  to  the  window 
display,  which  will  be  sent  out  to  job- 

bers for  distribution  to  their  dealers, 
the  manufacturers  have  agreed  to  fur- 

nish to  each  dealer  one  pair  of  hosiery 
to  be  given  away  free  for  advertising 
purposes  when  it  is  in  connection  with 
a  showing  of  the  picture,  "Butterfly." 
There  will  be  no  trouble  in  getting 
the  dealer  also  to  put  up  a  pair.  The 
best  way  to  utilize  this  free  hose  idea 
is  through  the  medium  of  a  contest. 
Universal  exploiteers  in  any  part  of 
the  country  will  be  glad  to  work  with 
you  on  this  idea.  This  hosiery  is  na- 

tionally advertised,  and  these  ads  can 
also  be  used  to  good  advantage. 

Universal  exchanges  will  be  glad  to 
furnish  you  with  a  collection  of  stills 
from  this  production,  in  which  you  will 
find  pictures  suitable  for  window  dis- 

play advertising  for  every  kind  of 
store  in  the  city.  Here  are  some  of 
the  shops  to  go  after  and  the  number 
of  the  still  for  each:  For  dru^  stores 
(18),  music  stores  (35),  lingerie  shops 
(14),  gown  shops  (30),  florists  (19), 
jewelers  (66),  hardware  (62),  automo- 

bile agencies  (121),  and  stationery 
stores  (57).  The  title  of  "Butterfly" 
lends  itself  to  any  number  of  tie-ups. 

Newspaper  Tie-Ups 

NEWSPAPER  tie-ups  can  be  eas- ily arranged  with  your  local 
paper  in  the  form  of  contests 

or  columns.  Herewith  are  a  few  sug- 
gestions, on  which  any  Universal  ex- 

ploiteer  will  be  glad  to  co-operate  with 
you: 

For  instance,  a  column  to  run  daily 
under  the  heading,  "The  'Butterfly's' 
Beauty  Hints,"  or  "The  Proper  Clothes 
for  the  Season." 

This  will  open  the  doors  for  excel- 
lent tie-ups  with  merchants  who  deal 

in  these  lines.  But  most  important  is 
selling  the  idea  to  your  editor,  and  he 
will  fall  for  it  inasmuch  as  it  is  a 

National  and  Local  Window  and 

Newspaper  Tie-Ups  Feature 
Advertising  of  Big  Jewel 

sales  title  and  he  will  derive  more  good 
than  you  will  derive  out  of  the  caption. 
Have  a  neat  bulletin-board  made 

and  paste  daily  the  clippings  from  this 
column  for  display  in  your  lobby.  This 
angle  alone  will  prove  a  dandy  sales 
argument  for  you.  If  you  can  tie-up 
this  stunt  with  your  editor,  you  might 
also  run  a  slide  on  your  screen  a  few 
days  in  advance,  announcing  the  fact. 

EXPLOITATION  TIE-UPS 

1.  Butterfly  Hosiery. 
2.  Harriet  Hubbard  A  y  e  r  s 

Beauty  products. 
Local  milk  distributor. 

Drug  Store. 
^-      Lingerie  Shop. 
^-      Florist  Shop. 

Hardware  Store. 

Jewelry  Store. 
^*     Music  Store. 
^*  Newspapers. 

Another  head  that  could  be  used  for 
a  column  such  as  this  would  be, 
"Around  the  Town  with  'Butterfly,'  " 
or  "Shopping  with  'Butterfly,' "  and have  one  of  the  writers  on  the  papers 
prepare  copy  regarding  the  merchan- dise in  the  individual  stores  that  may 
want  to  come  in  the  column  with  you. 
If  you  have  your  own  publicity  man  he 
could  handle  it  without  taking  much 
time  from  his  regular  duties. 

If  you  can  get  away  with  it,  run 
cuts  made  from  stills  on  "Butterfly," showing  Laura  La  Plante  and  Ruth 
Clifford  in  various  poses,  wearing  some 
of  the  very  latest  in  women's  frocks, in  conjunction  with  this  column. 
Another  newspaper  tie-up  is  the 

colurnn  giving  advice  to  the  lovelorn. 
This  is  easily  worked  as  it  is  a  column 
on  which  papers  can  build  up  their 
circulation.  The  conductor  of  this  col- 

umn should  sign  "Butterfly." 

Presentation 

ONLY  once  in  a  long  time  does  a picture  come  to  you  that  really 
lends  itself  to  impressive  pres- 

entation possibilities. 
'|Buttei-fly"  offers  a  great  number 

of  ideas  for  unique  and  beautiful  stage settings. 

Secure  the  services  of  a  capable 
classic  dancer  dressed  in  butterfly  cos- 

tume and  have  her  give  a  portrayal 
of  the  "Butterfly"  dance. 
An  elaborate  setting  can  be  made 

of  huge  paper  butterflies  pinned  to  a 
dark  velour  cycoramic  drop  and  also 
dropped  from  the  flies  on  invisible 
wires.  These  paper  butterflies  can  be 
made  up  very  cheaply. 

In  the  center  of  the  stage  build  a 
large  candle  which  can  be  cheaply  and 
effectively  made  from  beaver  or  compo- 
board.  Paint  the  stem  white  and  the 
base  either  black  or  gold. 

At  the  end  of  the  dance  the  girl 
falls  at  the  base  of  the  candle.  Dim 
the  lights  until  all  are  out,  leaving 
only  the  light  from  the  candle  burn- 

ing. To  give  the  desired  effect,  release 
from  the  flies  a  shower  of  the  butter- 

fly heralds  to  fall  over  the  girl's  body. Curtain. 
If  a  dancer  is  not  available,  a  tie-up 

with  a  local  department  store  could 
be  arranged  to  put  on  a  fashion  show 
in  conjunction  with  this  setting  and 
"Butterfly." 

Lobby  Decoration 

MASK  your  box-office  with  a  paste- board candle  to  show  the  lure 
of  the  lights  and  gaiety  that  are 

part  of  the  props  of  a  so-cailed  social 
career.  The  small,  handsomely  colored 
cut-out  butterfly  heralds  as  furnished 
by  Universal  on  this  picture  would  add 
glamour  to  the  lobby  if  you  suspended 
them  from  the  ceiling,  or  hung  from  a 
string  horizontally  across  it. 

To  make  the  lobby  still  more  attrac- 
tive, secure  several  rolls  of  crepe  paper 

with  butterflies  ornamenting  it  and 
hang  on  the  side-walls  and  over  the 
entrance. 

If  the  front  is  large  enough  to  stand 
it,  cut  out  the  four  figures  in  the  six- 
sheet  and  place  two  each  on  each  side 
of  the  entrance. 

[Fifteen] 



ReginaldDENN 

'THE  FAST  WORKER! directed  Jbi/  WilUam  Setter 
AND 

LAURA 

La  PLANTE 

□  "It  should  be  one  of  the  biggest  comedy 
hits  of  the  season — excellent — wonder- 

ful!" 

N.  ¥.  MORNING  TELEGRAPH 

'An  enjoyable  audience  picture  for  any type  of  house,  motion  picture  news 

'It  is  hard  to  imagine  this  picture  as 

failing  to  suit  any  box-oflfice.  It's  cork- 

ing entertainment." MOVING  picture  WOBtD 

UNIVERSAL- The  Best  Buy  in  Sielht./ 

[  Sixteen  ] (Universal.  Je>wels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



ii 

The  Fast  Worker"  Will  Work 

Fast  For  You 

Map  for  lobby  display. 

IN  "The  Fast  Worker"  Universal  has 
produced  the  greatest  farce-comedy 
of  the  season.  It  abounds  in  wonder- 

fully humorous  situations  handled  by 
Denny  as  only  Denny  can  handle  them. 
It  is  the  best  picture  Denny  ever  made 
and  he's  made  some  mighty  fine  pic- 

tures. You  can  play  up  this  fact  with- 
out any  hesitation.  Then,  when  you 

have  plastered  the  town  with  Univer- 
sal paper  on  this  production,  have 

fixed  up  your  lobby  with  the  special 
lobby  displays  prepared  for  you  by 
Universal  and  have  planted  plenty  of 
advance  stories  in  your  local  dailies, 
then  you  can  get  busy  and  exploit  it 
for  all  it's  worth.  And  it's  worth  a 
lot  to  every  exhibitor.  Here's  a  few 
suggestions: 

MAP  FOR  LOBBY  DISPLAY 

A MAP  diagram  always  gets  a  lot 
of  attention.  All  you  will  need 
for  this  stunt  is  an  old  map  of 

the  United  States,  several  yards  of 
narrow  red  ribbon,  two  star  and  two 
scene  stills,  8x10,  on  "The  Fast  Work- 

er," seven  little  cardboard  sig^ns  and 
ose  large  sign  as  shown  in  the  illus- 

tration at  top  of  this  column. 
Place  portraits  of  Denny  and  Laura 

La  Plante  on  either  side  of  the  large 
sign  and  scene  stills  at  extreme  right 
and  left.  Ribbons  should  lead  to  a 
paper  heart  in  the  center  of  the  map. 
The  trip  across  the  states  in  the  rail- 

road train  (part  of  the  plot  of  the 
picture)  should  be  indicated  by  a 
heavy  green  band  across  the  map. 
From  the  important  cities  narrow  red 
ribbons  should  lead  down  to  individ- 

ual cards  worded  as  follows:  (1)  Meet 
in  New  York.  (2)  Friendly  in  Phila- 

delphia.  (3)  Chummy  in  Pittsburgh. 
Supper  together  in  Chicago.  (5) 

Fluttering  hearts  in  Omaha.  (6)  In 
love  in  Cheyenne.  (7)  Hesitating  in 
Ogden.  (8)  Married  in  San  Francisco. 

Set  this  display  on  one  of  your  lob- 
by walls  with  a  baby  spot  playing  on 

it.  The  entire  display  should  not  cost 
you  more  than  two  or  three  dollars. 

HUDSON  MOTOR  CAR  TIE-UP 

DO  you  remember  the  great  racing 
scenes  in  "Sporting  Youth"  ?  "The 
Fast  Worker"  is  another  speedy 

racing  picture,  but  of  a  decidedly  dif- 
ferent kind.  Two  cars  and  a  truck 

chase  each  other  uphill  and  down, 
along  precipitous  paths  and  across 
rugged  country,  making  the  most  ex- 

citing race  you  have  ever  seen. 
The  leading  car  is  a  Hudson  and, 

before  the  story  ends,  its  spectacular 
ride,  the  car  is  shown  in  a  wonderful 
exhibition  of  stamina  and  speed.  This 
is  your  ace  for  a  tie-up  with  your  lo- 

cal Hudson  Motor  Car  agents.  Screen 
the  picture  for  their  sales  manager. 

Ask  him  to  arrange  a  daily  parade 
of  new  Hudson  models  through  the 
main  city  streets.  Each  car  should 
carry  a  tie-up  banner.  Suggested 
signs  are:  "The  Fast  Worker'  pre- 

fers a  Hudson."  "No  hill  too  steep — 
no  sand  too  deep  for  a  Hudson.  See 
'The  Fast  Worker'  at  the  Strand  and 
learn  why."  "Denny  nuikes  love  at  90 
miles  an  hour  in  a  Hudson  in  'The 
Fast  Worker'  at  the  Rivoli." The  Hudson  dealer  can  also  use  his 
windows  for  the  tie-up.  Production 
stills  and  cut-outs  from  the  posters 
will  add  to  the  effectiveness  of  his 
display. 

FAST  WORKER  CONTESTS  , 

THERE  are  fast  workers  in  every 
line  of  endeavor.  Organize  "Fast 
Worker"  contests  among  the  four 

leading  industries  of  your  city.  Each 
industry  is  to  pick  its  champion  fast 
workers  through  a  series  of  eliminat- 

ing contests.  The  best  five  in  each  line 
are  then  to  appear  on  your  stage  dur- 

ing the  week  of  the  showing  of  "The 
Fast  Worker"  and  give  exhioitions  of 
their  speed  in  their  respective  lines. 

After  finalists  are  selected,  desig- 
nate one  night  as  "Stenographers' 

Night,"  another  as  "Bundle  Wrappers' 
Night,"  etc.  You  can  boost  business 
on  each  night  by  exploiting  the  idea 
among  the  class  of  workers  who  will 
be  interested  in  a  particular  night's contest.  Award  winners  suitable 
prizes.  Your  newspapers  might  jump 
into  the  plan  with  you  and  publish 
special  interviews  with  the  winners. 

For  example — Stenojn^apher's  Con- 
test: Take  five  of  your  largest  bu«i- 

ne«i  buildings.  Organize  a  contest  in 
each  building  to  determine  the  beet 
stwiographer  in  each.  These  five  sten- 

ographers are  to  meet  on  your  stage 
for  the  final  test.  All  people  in  the 
five  buildings  will  naturally  be  inter- 

ested. Reserve  separate  sections  of 
your  theatre  for  each  building. 

Or,  a  Bundle  Wrapper's  Contest: 

For  this  use  the  five  largest  depart- 
ment stores.  Each  store  will  run  a 

contest  to  select  a  bundle  wrapper  to 
represent  it  at  the  final  contest  on 
your  stage.  Resei-ve  sections  of  your orchestra  for  each  store  which  will 
undoubtedly  send  a  large  delegation  to 
your  theatre  on  the  night  of  the  Fast 
Worker  Contest. 

ALARM  CLOCK  SIGN 

MAKE  up  a  large  compo-board  re- plica of  an  alarm  clock  as 
shown  in  the  diagram  at  bottom 

of  this  column.  Arrange  an  electric 
bell  at  the  top  with  dry  cell  batteries 
so  that  it  rings  intermittantly.  Take 
the  one-sheet  poster  on  "The  Fast 
Worker,"  which  shows  the  five  circular 
scenes.  Cut  away  the  scenes  and  paste 
them  around  dial  of  clock  as  shown. 
Letter  the  spaces  between  pictures  as follows: 

1  o'clock — Meets  her  on  train.  3 
o'clock — Makes  love  to  her  in  the  ho- 

tel. 5  o'clock — Kisses  her  in  the  auto. 
7  o'clock  —  Proposes  to  her  in  the 
woods.  9  o'clock — Elopes  with  her  on 
the  steamer. 

In  the  center  of  the  dial,  in  bright 
letters,  have  the  slogan  painted:  "See 
Reginald  Denny— 'The  Fast  Worker'— 
win  Laura  La  Plante." This  clock  idea  is  also  good  as  the 
center  of  an  alarm  clock  window  dis- 

play. A  streamer  at  the  top  of  the 
window  should  read:  "Buy  an  alarm 
clock  and  become  'The  Fast  Worker' 
today!  Every  minute  counts!  An 
alarm  clock  will  help  you  count  the 

minutes!" 

Sketch  of  alarm  clock  tign, 
f  Seventeen  ] 



c/WARy  PHILBIN  4, 

ROSE  oP  PARIS 

Irving  Cummin^s  Production 

With  a  fine  supporting 
cast  including: 

JOHN  SAINPOLIS 
ROBERT  CAIN 
ROSE  DIONE 

DOROTHY  REVIER 

and  others 

From  the  successful 
French  novel, 

"Mitsi," 

by  Delly 

□  "Will  further  increase  her  popularity." MOKTBEAL,  OAZKTTE 

"An  excellent  story.'* MONTREAI.  STAB 

"The  most  beautiful  actress  now  in  pictures." THE  STAB,  London,  England 

"One  of  the  most  charming  actresses  on  the 

screen. ' *A  revelation." 

*A  finished  artist." 

SAN  FBANCISCO  DAILY  NEWS 

THE  FILM  BULLETIN 

N.  Y.  EVENING  TELEGRAM 

"Greatest  feminine  star  on  screen  today." 
HELENA    <MONT.)  INDEPENDENT 

UNIVERSAL-«;^  hest  iDmin  sHhi! 

[  Eighteen  ] (Universal  J&wels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



Striking  and  Inexpensive  Lobby  Front  and  Display  Ideas 

For  Dressing  Up  Your  House  For  "Tfie  Rose  of  Paris 

Suggestions  for  Ushers'  Costumes — Production  Lends  Itself  to 
Much  Dignified  Exploitation  and  Advertising. 

<  J  np  HE  ROSE  OF  PARIS,"  Mary  Philbin's  starring 
I    vehicle  for  Universal,  is  another  of  the  Jewel  pic- tures  crammed  full  of  possibilities  for  advertising 

and  exploitation  on  an  inexpen- 
sive, but  not  cheap  basis. 

Beautiful  lobbies,  fronts  and 
marquees  can  be  made  for  very  lit- 

tle or  no  trouble.  The  paper  which 
Universal  has  prepared  for  you  on 
this  production  is  all  very  beauti- 

ful and  dignified,  and  at  the  same 
time  has  plenty  of  punch.  In  addi- 

tion to  this  a  special  two-colored 
art  herald  has  been  prepared  which 
is  unsurpassed  for  its  rare  beauty 
and  attention-getting  punch. 

The  illustration  in  the  center  of 
this  page  is  made  up  of  a  series  of 
ideas  so  that  you  can  se- 

lect one  or  two  most  fit- 
ting to  your  needs.  Money 

spent  in  lobby  decoration 
from  time  to  time  always 
comes  back  to  you  tenfold 
in  added  patronage.  For 
"The  Rose  of  Paris"  have 
your  artist  work  the  Eif- 

fel Tower  idea  in  your  dis- 
play. 
Everybody  recog- 

nizes this  famous  struc- 
ture immediately  and  it 

helps  put  your  title  over. 
Palettes,  brushes,  cham- 

pagne bottles,  and  other 
popular  fancies  of  life  in 
Paris  should  be  worked 
into  the  display. 
Atop  the  marquee,  in 

the  illustration,  is  shown 
a  cut-out  of  the  splendid 
six-sheet  available  on 
"The  Rose  of  Paris."  The 
subject  is  also  good  for 
your  inner  lobby  display. 

If  you  have  a  good  artist,  have  him  make  up  a  shadow- 
box  display  showing  the  skyline  of  Paris,  with  several 

The  above  illustration  is  a  composite  suggestion  for  a  lobby 
front  to  be  used  in  connection  with  your  showing  of  "The 
Rose  of  Paris."    See  article  on  this  page  for  details. 

planes  of  roof-tops  in  the  foreground.  Across  the  sky 
have  the  title  of  your  picture  painted.  This  can  be  an 
illuminated  display.  It  will  create  tremendous  interest  if 

some  of  the  well-known  public 
buildings  are  represented  and  num- 

bered, with  a  typewritten  index  to 
one  side  of  the  display.  This  is  also 
good  for  storewindow  display.  You 
can  borrow  books  on  Paris  from 
your  local  library. 
Another  good  lobby  idea  is  to 

spell  out  the  name  of  the  picture 
with  paper  roses  strung  on  wire. 

USHERS'  COSTUMES 

NOTHING  attracts  more  
at- tention than  a  change  of 

your  ushers'  costumes.  Some theatre  managers  usually 
have  their  ushers  dressed 
in  the  costumes  shown  in 

the  picture  they  are  run- 
ning. This,  while  attrac- tive, is  of  small  value,  as 

your  patrons  are  already 
in  your  house  and  you  are 
not  "selling"  them  the  pic- ture. 

Here's  a  little  different 
method  of  utilizing  the 
same  idea.  It's  using  the 
costume  idea  as  an  "ad- vance" stunt.  The  week 
before  your  showing  of 
"The  Rose  of  Paris"  dress 
your  ushers  in  either  the 
Breton  costume  worn  by 
Mary  Philbin  or  in  the 
Apache  costume  which  fig- 

ures prominently  in  sev- 
eral of  the  Parisian  se- 

quences of  the  story.  Your 
sign  man  can  paint  several 
rose-shaped  pieces  of  cloth 
with  the  message:  "Next These  can  be  tacked  on  the Week— 'The  Rose  of  Paris'." front  and  back  of  costumes 

Your  Mailing  List 

A LETTER  to  your  mailing  list  every  now  and  then 

brings  big  results.   "The  Rose  of  Paris"  has  many 
things  worthy  of  mention  and  a  letter  therefore  will 

surely  boost  your  business  on  it.  Here  is  a  suggestion: 

Dear  Friend: 
A  great  movie  treat  will  be  offered  you  at  the  Strand 

Theatre  for  the  week  starting  next  Saturday. 
"THE  ROSE  OF  PARIS"  is  coming! 
Paris!  The  delightful,  fascinating  crooked  streets  of 

the  famous  Montmartre  quarter.  The  little  French  cafes. 
The  gay  life  of  the  boulevards.   All  part  of  the  setting 

of  this  charming  love  story  screened  from  one  of  the  great "Belly's"  plots. 

Mary  Philbin,  youngest  and  most  lovable  of  our  great 
actresses,  is  "The  Rose  of  Paris,"  and  eclipses  in  her  new 
role  her  remarkable  work  in  "Merry  Go  Round"  and  "Fools 
Highway."  • From  the  vivid  underworld  of  Paris  to  the  rarely  beau- 

tiful chateau  of  a  French  nobleman,  from  orphan  girl  to 
kitchen  servant  and  later  to  mistress  of  a  magnificent 
domain — you  will  follow  Miss  Philbin  through  delightful 
reels  of  film  entertainment.  Do  not  miss  "THE  ROSE  OF 
PARIS."  I  personally  recommend  it.  (Signed)  Manager. 
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VIRGINIA  VALLI^n 

theJJhknown 

with  PERCY  MARMONT 

AllaVlft|    Pollard  Production 

Founded  on 

MARY 

ROBERTS 

RINEHART'S best  known 

novel,  "K." An  excellent  supporting  cast including: 

MARGARITA  FISCHER 
JOHN  ROCHE 
MAURICE  RYAN 
FRANCIS  FEENEY 

"Something  to  speak  of  in  superlatives.  Will  at- 
tract and  hold  the  attention  of  all  types  of  au- 

diences." 
N.  Y.  MORNING  TELEGRAPH 

"A  good  audience  picture  which  should  prove  a 
profitable  investment  for  any  exhibitor." 

EXHIBITORS  TRADE  REVIEW 

"Suitable  for  any  type  of  theatre.  Will  draw  in 
most  any  community."    motion  picture  news 

"You  won't  have  any  diflSculty  getting  them  in." 
film  daily 

"One  of  the  best  examples  of  a  well-balanced  and 

highly  entertaining  screen  production." 
LOS  ANGELES  TIMES 

"Decidedly  entertaining.   Considerable  suspense 
and  charming  romance.  Worthy  to  be  classed  a 

□  Jewel." 

MOVING  PICTURE  WORLD 

Universal — the  best  bug  in  si^ht.'' 
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How  to  Make  "K'TKe  Unknown** 

Known  to  All  in  Your  Town 

A  Few  Sure'Fire  Suggestions 

For  Exploiting  This  Jewel 

ONE  of  the  best  stunts  to  use  in 
exploiting  "K — The  Unknown" 
is  the  old  "Raffles"  stunt,  which 

always  was  and  always  will  be  a  cork- 
ing good  publicity  getter,  both  for  the 

attraction  and  the  newspaper  you  tie- 
up  with.  It  is  a  big  circulation  build- 

er for  any  newspaper.  The  contest 
will  work  in  small  towns  as  well  as 
large  cities;  the  prizes  can  be  graded 
according  to  the  size  of  the  city.  The 
theatre  should  furnish  the  prize,  as 
well  as  the  man  to  act  the  part  of  K — 
The  Unknown,  unless  the  newspaper 
is  willing  to  furnish  a  reporter  for  this 
purpose. 

The  stunt  will  keep  your  attraction 
before  the  public  for  as  long  before 
the  opening  as  you  care  to  start  it.  It 
will  give  you  lots  of  good  space  in  the 
newspapers  and  will  arouse  great  in- 

terest in  your  house  as  well.  The  cost 
is  practically  nothing  compared  with 
the  wonderful  results  you  can  get.  Get 
in  touch  with  the  exploiteer  at  the 
nearest  Universal  exchange  for  the  de- 

tails of  running  this  stunt.  He  will 
be  glad  to  devote  considerable  time  to 
helping  you  put  over  this  production 
in  the  right  way — the  way  that  will 
bring  dollars  to  your  box-office. 

WINDOW  STUNT 

AN  excellent  stunt  in  conjumction 
with  the  showing  of  "K  — The 
Unknown"  would   be   a  men's 

fashion  display,  using  a  live  model  in 
the  windows  of  the  most  prominent 
clothing  store  in  the  city. 

Secure  the  co-operation  of  one  of 
the  merchants  and  hire  a  man  who  is 
not  only  handsome,  but  who  is  able 
to  wear  clothes. 

Dress  the  window  with  two  or  three 
latest  model  men's  suits.  In  the  cen- 

ter of  the  window  erect  a  small  dress- 
ing-room, using  curtains  so  it  will  be 

easy  for  the  man  to  pass  in  and  out. 
Inside  the  dressing-room  have  a 

man  (an  employee  of  the  store)  to  as- 
sist the  model  in  making  his  changes. 

The  model  should  be  a  lightning- 
change  artist  if  one  can  be  secured. 
Have  him  first  appear  in  an  ordinary 
business  suit  and  cane,  walking  the 
entire  length  of  the  window  for  a  few 
moments,  and  then  suddenly  disappear 
into  the  dressing-room,  coming  out  on 
the  opposite  side  dressed  in  a  snappy 
sport  costume,  keeping  this  up  for  an 
hour  or  so,  changing  from  one  cos- 

tume to  the  other  as  quickly  as  pos- 
sible. To  add  color  to  the  stunt  have 

the  model  masked. 

Have  the  merchant  run  ads  in  the 

local  papers  to  the  effect  that  "K — 
The  Unknown"  will  give  demonstra- 

tions of  the  best-dressed  men  in  the 
window  of  the  store  at  certain  hours 
during  the  day. 

Also  make  up  a  large  window  card 

Showing  how  photograph  of  man 
representing  "K — The  Unknown" 
should  appear  in  newspaper  an- 

nouncement of  the  adaptation 
of  "Raffles"  stunt. 

showing  scenes  from  the  picture  read- ing: 

"  'K — The  Unknown'  will  appear  in 
this  window  between  the  hours  of  12 
and  2,  giving  a  complete  one-man 
fashion  show." 

DON'T  FORGET  YOUR 
TRAILERS 

Trailers  are  one  of  your  best  bets 
in  tellinr  yenr  patrons  about  your 
coming:  pictures.  Get  them  all 
pepped  up  and  anxious  to  see  "K — 
The  Unknown"  with  the  exciting 
trailer  prepared  for  this  picture. 

PHOTOPLAY  EDITION 

GROSSETT  AND  DUNLAP  of 1140  Broadway,  New  York  City, 
were  so  impressed  with  the 

screen  version  of  Mary  Roberts  Rine- 
hart's  most  successful  novel  that  they 
have  decided  to  publish  a  special  pho- 

toplay edition  fully  illustrated  with 
scenes  from  the  picture. 

This  special  edition  will  carry  a  new 
binding  and  a  handsome  four-color 
jacket  which  will  enable  you  to  secure 
attractive  and  valuable  window  dis- 

plays at  the  bookdealers. 
Play  up  Mrs.  Rinehart  strong,  as 

she  is  America's  most  popular  author and  has  a  tremendous  following. 
Have  your  bookseller  put  on  a  dis- 

play of  all  her  novels — featuring  "K" as  her  greatest. 

STREET  BALLYHOO 

IN  keeping  with  the  dignity  of  the 
production  of  "K — The  Unknown," a  street  stunt  that  should  attract 

unusual  attention,  if  you  are  not  using 
the  "Raffles"  stunt,  would  be  to  dress 
a  man  in  full  evening  clothes,  high 
silk  hat  and  cane.  Have  him  wear  a 
mask  and  ride  through  the  principle 
streets  in  the  best-looking  open  car 
that  you  can  secure,  tieing-up  with 
some  auto  dealer.  Have  a  neat  little 
card  made  for  the  sides  with  just  the 

words,  "K— The  Unknown." At  different  intervals  have  the  car 

stopped  in  front  of  some  of  the  prom- 
inent stores  in  the  city,  the  man  alight- 

ing from  the  car  and  entering  the 
store  as  if  to  make  a  purchase.  Let 
him  mingle  with  the  patrons  of  the 
store,  leaving  on  the  counters  a  small 
calling-card  reading,  "  'K — ^The  Un- 

known,' (threatre  and  date)." To  add  a  little  more  class  to  the 
stunt  have  a  liveried  footman  ride  in 
the  front  seat  with  the  driver  and 
whenever  they  stop  have  the  footman 
get  out  and  open  the  door  of  the  car 
and  stand  at  attention  until  the  man 
returns. 

The  ideas  presented  on  this  page 
are  described  in  detail  in  the  elaborate 
campaign  book  prepared  by  Universal 
for  "K— The  Unknown."  There  are 
also  many  more  stunts  which  you  can 
work  out  with  added  box-office  receipts 
as  the  result.  You  will  find  the  news- 

paper ads  which  have  been  prepared 
on  this  production  have  wonderful 
pulling  power.  Use  them  and  plenty 
of  advance  stories,  also  to  be  found  in 
the  campaign  book. 
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Q/3t  Rupert  cJiilian  Production 

a    brilliant  cast 
Including : 

CHARLES  DE  ROCHE 

MADGE  BELLAMY 
WALLACE  MacDONALD 

FORD  STERLING 

A.  GIBSON  GOWLAND 
PRISCILLA  MORAN 

From  the  novel, 
"We    Are  French." 

by    Hobt.   H.    Davis  and 
Perley    Poors  Sheehan 

By  all  means  a  picture  that  should  be  seen- 

a  cracking  good  one." N.   Y.  SDN 

"Should  have  a  wide  appeal.  Unusual!" 
HARRISON'S  REPORTS 

"A  close  approach  to  perfection." BRONX  HOME  NEWS 

"Here  are  thrills  in  the  superlative!" N.  T.  MORNING  TELEGRAPH 

"Charming  and  unusual.  No  wonder  Carl 
Laemmle  is  proud  of  it.  He  has  every  reason 

N.  T.  DAILY  NEWS 

'Stirring  war  scenes!  Melodramatic 

situations!  Picturesque  local  color!" 
N.  Y.  EVENING  JOURNAL 

Many  striking  scenes!  Col- 
orful settings!  Dramatically 

strong!" 

MOVING  PICTURE  WORLD 

i UNIVERSAL  -  The  Best  Buy  in  Sight . 
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Beautiful  marquee  decoration  secured  by  the  use  of  one-sheet  cut-outs.  This  is  described  in  detail  on  this  page. 

Love  and  Qlory"  Is  a  Money  Maker 

Advertise  and  Exploit  it  to  the  Limit 

THEATRE 

OVE  AND  GLORY,"  the 
Universal   super- Jewel 
production    made  under 

the  direction  of  Rupert  Julian,  di- 
rector of  "Merry  Go  Round,"  is 

one  of  the  biggest  money-making  pictures  of 
the  year.   Its  theme  of  love  and  glory,  ex- 

pressed in  the  title,  is  enough  to  make  the 
people  come  to  see  it.  But  you  must  let  them 
know  that  you  have  this  production  and  let 
them  know  in  no  uncer- 

tain manner. 
The  twenty-four-sheet 

on  "Love  and  Glory" 
has  been  pronounced 
one  of  the  finest  twen- 

ty-four-sheets seen  on 
the  billboards  of  this 
country  in  several  years. 
Use  it  by  all  means 
with  the  other  paper 
produced  by  Uniwer- 
sal's  advertising  and 
exploitation  depart- 
ments. 
At  the  top  of  this 

page  is  shown  a  most 
unusual  and  effective 
marquee  display  which 
can  be  made  from  one-sheet  cut-outs,  at  very  little  ex- 

pense and  trouble.  The  one-sheets  readily  adapt  themselves 
to  this  border  and  they'll  impress  the  crowd  with  the  drama 
surrounding  the  bugler  hero  of  this  drama. 

ROTOGRAVURE  SECTION 

The  rotogravure  sections  are  one  of  the  most  popular 
features  of  the  big  Sunday  newspapers.  People  like  to 
look  at  pictures. 

Universal  has  produced  a  striking  rotogravure  picture 
sections  and  you'll  realize  that  it  has  punch  and  pulling 
IGVz  inches  by  11%  inches.  When  opened  it  is  the  full 
size  of  a  newspaper  sheet. 

Ask  your  exchange  for  a  sample  of  these  rotogravure 
sections  and  you'll  realize  that  it  has  punch  and  pulling 
power  that  will  bring  in  the  crowds.  Then  make  arrange- 

ments with  your  leading  newspaper  to  insert  these  sec- 
tions— after  they  have  been  imprinted  with  the  name  of 

your  theatre  and  the  date  of  showing — into  their  Sunday 
issues. 

STREET  FLOAT 

In  the  center  of  this  page  is  a  reproduction  of  an  orig- 
inal sketch  for  a  street  float  used  in  New  York  City  during 

Universal  Super-Jewel  Production  Has 
Many  Unusual  Advertising  and 

Exploitation  Angles. 

Street  float  used  as  ballyhoo  on  "Love  and  Glory"  during  its 
run  over  the  Keith,  Moss  and  Proctor  circuits.  Detailed 

description  will  be  found  in  the  text. 

the  run  of  "Love  and  Glory"  over 
the  Keith,  Moss  and  Proctor  cir- 

cuit. This  float  attracted  wide  at- 
tention and  helped  boost  the  busi- 

ness during  these  engagements. 
The  main  design  is  made  of 

beaver-board   heavily  shellacked 
and  varnished,  reinforced  in  the 
back  with  cross-board  to  avoid 
warping.  The  base  is  a  large  half- circle  to  represent  part 

of  the  world,  showing  a 
section  of  North  and 
South  America  and  the 
northern   part   of  Ehi- 
rope.    This  should  be 
painted   in    dark  blue 
on    a    green  back- 

ground. The  upper  half  of  the 
design  should  be  a  large 
heart  cut-out  painted 
a  bright  red. 
To  give  the  proper 

effect  the  extreme 
height  of  the  display 
from  the  floor  of  the 
ti-uck  shuld  at  least 
be  eight  feet.  String 
the  ends  of  the  truck. colored  pennants  from  the  top  to 

BALLYHOO 

A SIMPLE  but  very  efl'ective  ballyhoo  can  be  arranged 
for  street  exploitation  on  "Love  and  Glory"  at  a  small 
expense. 

Secure  a  bugler  and  dress  him  in  the  costume  of  a 
French  Zouave,  as  illustrated  in  the  posters.  Place  the 
bugler  on  the  roof  of  a  building  in  the  most  thickly  popu- 

lated section  of  the  city.  Have  the  bugler  sound  regular 
military  calls  at  about  ten-minute  intervals. 
A  cloth  sign  should  be  made  in  the  shape  of  a  banner. 

The  size  should  be  at  least  forty-eight  inches  wide  and 
fifteen  feet  long.  The  copy  should  read:  "Answer  the  Call 
of  'Love  and  Glory,'  at  the  Lyric  Theatre." 

After  each  call,  let  the  bugler  drop  the  banner  over  the 
side  of  the  building  and  let  it  hang  for  a  few  moments, 
pulling  it  up  and  repeating  the  operation  for  several  hours 
during  the  busiest  time  of  the  day.  This  stunt  should  be 
used  for  the  entire  week  previous  to  the  opening  of  "Love 
and  Glory."  When  the  picture  opens  place  the  bugler  on 
the  marquee  of  the  theatre  and  have  him  sound  bugle  calls 
just  prior  to  each  performance. 
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with  an  unusually  strong 
supporting  cast  Including: 
FREEMAN  WOOD 
JOSEPH  J.  DOW  LING 
OTTO  HOFFMAN 
JAMES  0.  BARROWS 
DeWITT  JENNINGS 
and  others 

From   the   "Good  House- 
keeping Magazine"'  novel, "The  Inheritors." 

A  KING  BA660T  PRODUCTION 

by  I.  A.  K.  Wylie. 

□  "So  many  good  qualities  it  would  take  several  columns 
to  enumerate  them  all."  ^.^^g 

"Something  worth  everybody's  seeing." 
LIBERTY  MAGAZINE 

"A  good  box-office  attraction  —  all  the  elements  of  a 

good  picture  —  sure  to  find  favor!" 
EXHIBITORS  TRADE  REVIEW 

"Should  do  well  from  a  box-office  point  of  view." 
VARIETY 

,  "Should  do  a  most  satisfactory  business 

for  all  theatres." FILM  DAILY 

□ 

UNIVERSAL- The  Best  Buy  in  Sight/ 
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;   ■       The  above  is  a  reproduction  of  the  beautiful  new  art  folder  issued  by  Universal  for  advertising  and  ex- 
ploiting "The  Gaiety  Girl."    They  also  make  ideal  lobby  display  or  ivindow  decorations.  Be 

sure  you  get  a  good  supply  of  them.    The  size  folded  is  14x17;  open  42x17. 

^^The  Qaiety  QirV^  Affords  Opportunities  for 

Exploitation  and  Advertising  With  a  Punch 

Campaign  Sheet  Has  Big  List  of  Good  Stunts 
On  Which  Universal  Exploiteers  Will  Help  You. 

HERE'S  THE  BEST  ONE 

TO  exploit  and  advertise  "The  Gaiety  Girl"  successfully 
you  can  have  a  "Gaiety  Girl"  Parade,  a  "Gaiety  Girl" 
Sale  at  the  leading  department  store,  a  "Gaiety  Girl" 

Fashion  Show,  "Gaiety  Girl"  Ushers,  a  dance  hall  tie-up, 
a  dancing  school  tie-up  and  a  hundred  and  one  other  equal- 

ly good  ideas  can  be  worked  out  to  bring  your  patrons  in 
to  see  this  big  Jewel  in  which  Mary  Philbin,  star  of  "Merry 
Go  Round,"  is  seen  as  the  "Gaiety  Girl."  However,  we 
believe  that  "The  Gaiety  Girl"  prologue  is  the  best  inas- 

much as  it  is  the  easiest  to  put  over,  the  least  expensive 
and  will  get  the  best  results  in  the  end.  The  idea  is  sug- 

gested herewith  and  its  employment  highly  recommended. 

'^GAIETY  GIRL"  PROLOGUE 

BY  offering  prominent  mention  in  all  billing  and  adver- 
tising to  the  dancing  master  who  will  fumish  say, 

six  to  eight  of  his  girl  students,  in  a  special  dancing 
number,  which  will  precede  the  screening  of  the  picture, 
it  is  possible  to  arrange  a  prologue  which  is  likely  to  be 
the  talk  of  the  town. 

The  dancing  girls  no  doubt  have  never  before  appeared 
on  a  stage,  and  by  a  judicious  selection  of  the  most  pop- 

ular girls  in  town  a  large  following  will  turn  out  to  see 
the  local  talent  perform  for  the  first  time  on  the  stage. 
Local  talent  means  newspaper  copy.  Need  we  say  more? 

Arrange  with  the  dancing  master  to  have  the  ballet  girls 
dressed  in  costumes  like  those  worn  by  Mary  Philbin  and 
the  chorus  girls  in  "The  Gaiety  Girl." 

The  dancing  master  will  be  only  too  happy  to  stage  such 
a  demonstration  of  his  skill  as  a  dancing  impressario  to 
the  assembled  mothers  and  fathers  at  the  theatre.  The 
young  ladies  will  be  only  too  delighted  to  grasp  this  op- 

portunity to  "get  on  the  stage."  And  the  public  will  storm 
your  box-office  in  large  numbers  to  see  their  friends  and 
relatives  perform. 

It's  the  biggest  stunt  you  ever  attempted — and  calcu- 
lated to  result  in  the  biggest  returns. 

You  will  find  the  beautiful  new  art  folder  pictured  at 
the  top  of  this  page  useful  in  many  ways.  They  make 
ideal  window  displays  as  well  as  beautiful  lobby  decora- 

tions. They  will  also  make  handsome  prizes  for  any  kind 
of  contest  you  may  inin. 

"THE  SIGNAL  TOWER"  IS  THE  TOWER 
OF  SUCCESS 

Window  and  Book  Store  Displays 

(Continued  from  "Signal  Tower,"  Page  5) 
THE  title  of  "The  Signal  Tower"  makes  innumerable 

window  tie-ups  possible.  You  can  get  displays  in  prac- 
tically every  store  in  town.  You  can  get  your  local 

book  store  to  give  you  a  good  display  on  the  book  of  this 
picture,  by  Wadsworth  Camp,  inasmuch  as  it  was  one  of 
the  best-sellers  during  its  season.  A  card  with  scenes  from 
the  production  will  make  a  most  attractive  display  and 
the  dealer  will  thank  you  for  dressing  his  window. 

Toy  stores  will  be  happy  to  give  you  a  window  on  this 
picture,  as  they  can  arrange  a  very  attractive  display  vdth 
their  toy  railroad  outfits.  You  can  easily  get  him  to  use 
some  stills  from  the  production  and  put  a  card  announcing 
your  theatre  and  dates  with  the  display.  Or  you  can 
borrow  the  outfit  from  him  and  arrange  the  display  in 
your  lobby,  giving  the  store  due  credit  on  a  neat  card. 
In  Universal's  campaign  book  on  "The  Signal  Tower"  you 
will  find  other  many  useful  and  helpful  ideas  for  putting 
over  this  picture. 

[  Twenty-five  ] 



HCHISe 

A  KING  BAGGOT  PRODUCTION 

LINCOLN  J. 

CARTER'S 
sensationally  thrilling  melodrama 
with  a  great  supporting  cast : 

RUTH  CLIFFORD 
SNITZ  EDWARDS 
KATE  PRICE 

DICK 

SUTHERLAND 
JACKIE 

MORGAN 

WHAT  exhibitor  does  not  vividly  recall  that  great 
melodrama,  "The  Storm"?    What  box-office  did 
not  ring  with  the  tune  of  real  money  when  "The 

Storm"  broke  on  that  town! 
Imagine  an  even  greater  box-office  picture!  The 

same  star  in  a  spectacle-drama  with  an  even  bigger 
story,  more  dynamic  action,  with  moments  that  grip 
more  intensely,  and  climaxed  with  a  catastrophic  scene 
of  the  utmost  magnificence — a  cloudburst  and  tM^ado 
of  appalling  scope  and  fury! 

Based  on  the  most  successful  play  of  the  days  when 

melodrama  was  king!    In  "The   Tornado"  you  have 

UNIVERSAL- the  best  buy  in  si«fh* 

[  Twenty-six  J  ( Universal  Jewels  are  nationally  advertised  tn  The  Satwrday  Evening  Post.) 



WEATHEn  FORECAST 
HOW   TO      R-E-Ar      the:  FI-AOS 

RAIN  OB. 
FAIRAND  COLDEP.       SNOV  E^R-VARMER. TORNADO COID  WAVE      COLDER  m RAIN  OR  SNOW 

RAIN  ASD 

TO  MORROW BEGINNING  -  DEC.  1 7 

THESE  FOUR  SQUARES  ARE  THE  GUIDES  FOR  THE  COLORS  TO  BE  USED 
BY  YOUR  SIGNPAINTER  IN  MAKING  THE  ABOVE. 

BLUE 

THE  TORNADO''  IS  COMINQ 
The  Above  Illustration  Shows  the  Most  Eflfective  Way  to  Advertise 

This  Great  Universal  Jewel — Has  Great  Many  Exploitation  Angles. 

'^n^HE  TORNADO,"  staiTing  House  Peters,  can  be  best 
X  advertised  by  using  the  weather  forecast  stunt  pic- 

tured above  and  described  herewith.  In  addition 
the  picture  has  many  splendid  exploitation  angles  which 
can  be  easily  and  inexpensively  worked  out.  If  you  need 
the  assistance  of  a  Universal  exploiteer  get  in  touch  with 
your  nearest  Universal  Exchange.  They're  all  experts! 

WEATHER  FORECAST  TEASER 

Everyone  is  interested  in  tomorrow's  weather.  Use  a 
display  board  in  your  lobby  to  let  them  know  what  it's 
going  to  be  and,  while  they're  finding  out,  slip  them  a 
teaser  on  the  coming  of  "The  Tornado."  Here's  how  to do  it: 

Arrange  a  compo-board  stand  similar  to  the  one  pic- 
tured at  top  of  this  page. 

Make  up  miniature  cardboard  flags  which  can  be  thumb- 
tacked  on  the  display  board.  A  little  red,  blue  and  black 
paint  is  all  you  will  need  for  this. 

Each  day  you  can  post  the  proper  flags  in  the  left-hand 
section.  In  the  right-hand  section  have  the  two  red  flags 
with  black  centers  posted  all  the  time.  These  indicate 
TORNADO.  On  referring  to  the  chart  at  the  top  of  the 
board  your  patrons  will  learn  that  the  tornado  is  coming. 
You  can  depend  on  their  surprise  on  finding  out  this  fact 
to  put  your  title  over. 

This  is  great  teaser  stuff  two  weeks  in  advance  of  your 
showing. 

NEWSPAPER  CUB-REPORTER  CONTEST 

AMONG  the  high  schools  in  your  city  there  are  many 
gifted  writers,  all  of  whom  could  be  induced  to  con- 

test for  a  newspaper  prize  in  connection  with  the 

showing  of  "The  Tornado." 
Ask  your  newspaper  to  run  a  contest  to  encourage  news- 

paper reporting  as  a  profession.  The  idea  is  to  have  every 
contestant  be  a  cub-reporter  on  an  imaginary  assignment — 
the  Tornado.  They  are  to  write  their  description  of  the 
cataclysm.  The  best  three  stories  are  to  be  awarded  cash 
prizes.  All  published  stories  are  to  be  awarded  two  passes 
for  "The  Tornado." 

The  assignment  is:  The  tornado  has  swept  over  Chicago. 
Write  a  description  of  the  occurrence,  giving  details  of  the 
ruin  and  damage  to  life  and  property. 

You  can  further  co-operate  with  your  newspaper  by  an- 
nouncing the  contest  on  your  screen.  The  newspaper  can 

turn  over  to  you  a  certain  number  of  letters  daily  for 
display  in  your  lobby. 

'To  make  this  contest  a  money-making  success  for  your- self be  sure  that  contest  slips  are  distributed  in  all  schools 
and  that  three  of  the  largest  schools  bring  in  winners. 
Prizes  can  be  awarded  during  the  engagement  of  "The 
Tornado."  Each  school  should  be  urged  to  send  delegations 
of  pupils  to  cheer  their  winner. 

Very  handsome  lobby  cards  and  posters  have  been  pre- 
pared for  "The  Tornado."  The  press  books  abound  in  clev- 

erly written  advance  stories  and  newspaper  ads  as  well  as 
a  whole  page  of  sure-fire  exploitation  stunts. 

[  Twenty-Mven  ] 



HOOT  GIBSON 

The  Screen  *s  Greatest  Western  Star  in 

''The  SAWDUST  TRAIL'  and  'HIT  and  RUN' Directed  by  EDWARD  SEDGWICK 

Has  Started  a  New  Wave  of 

Popularity  for  Good  Westerns  ! 

These  two  pictures,  more  than  any  other  factor,  have  been  responsible  for 
the  unprecedented  wave  of  popularity  for  good  Westerns.  They  are  Hoot's 
latest  successes — masterpieces  of  clean,  exciting,  surprising  action,  ragged 
romance  and  the  glorious  appeal  of  the  great  West. 

Go  out  and  ask  any  exhibitor  who  has  played  Hoot  Gibson's  pictures  what 
Hoot's  name  means  to  him!  The  answer  will  be  that  right  now  he  is  one  of 
the  five  biggest  drawing  cards  in  the  show  business!  Regardless  of  whether 
you  have  ever  played  Gibson  or  not — play  Gibson  now  and  get  your  share  of 
the  amazing  business  he  is  drawing  everywhere! 

"Our  crowd  falls  for  Hoot." 
OLYMPIC  THEATRE,  BeUalre,  Ohio 

"A  Gibson  picture  holds  the  attention  from  start  to 
finish."  VICTORV  THEATRE,  JUIledsreTille,  III. 

"Hoot  sure  draws  'em  in." WArSH  THEATRE,  Waterloo,  la. 

"You  can't  go  wrong  on  Gibson  features!" 
EAGLE  THEATRE,  Baltimore,  Md. 

UNIVERSAL-  the  best  buy  in  si^ht 

[Twenty-eight]         (Universal  Je-wels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 



This  is  the  very  clever  and  artistic  "circus"  front  arranged  by  0.  L.  Meister  at  his  Whitehouse  Theatre,  Mil- 
waukee, for  the  engagement  at  that  house  of  the  Hoot  Gibson  special,  "The  Sawdust  Trail."    The  run 

of  the  picture  is  reported  to  have  broken  all  house  records. 

Hoot  Qihson  and  Real  Box  Office  Money 

H 
OOT  GIBSON  is  un- 

questionably one  of  the 
biggest  box-office  draw- 

ing cards  today.  But,  as  is 
the  case  with  anything  else  you  have 
to  offer  the  public,  you've  got  to  tell 
them  about  it.  There's  no  question 
about  that,  either.  If  you  think  there 
is,  try  not  advertising  your  show 
sometime  and  see  what  happens. 
Now  that  we  have  that  point  set- 

tled, the  next  question  is  how  to  tell 
your  patrons  about  your  Gibson  pic- 

tures. It's  the  easiest  thing  you  have to  do.  In  the  Universal  campaign 
books  prepared  on  every  one  of  the 
Gibson  pictures,  you  will  find  news- 

paper ads  of  the  greatest  possible  pull- 
ing power,  ads  that  have  a  real  punch! 

Ads  that  really  sell  the  picture.  You 
will  also  find  advance  stories  ready  to 
give  to  your  editor.  Stories  he  will  be 
glad  to  print  because  they  have  been 
written  by  men  with  wide  newspaper 
experience  and  are  just  what  he  wants. 
You  will  also  find  innumerable  exploi- 

tation stunts  which  are  easy  to  put 
over  and  cost  practically  nothing. 
Handsome  lobby  displays  are  already 
for  you  to  decorate  your  house  and 
make  the  passerby  stop  and  come  in. 

At  the  top  of  this  page  you  will 
see  a  beautiful  front  prepared  by  O.  L. 
Meister  for  his  Whitehouse  Theatre  in 
Milwaukee,  on  "The  Sawdust  Trail." 
Meister  says  it  was  responsible  for  the 
record-breaking  run  the  picture  had, 
and  in  comparison  with  the  results  ob- 

tained the  cost  was  not  worth  consid- 
ering. 

In  the  center  of  the  page  the  pic- 
ture shows  the  students  at  Culver  Mili- 

tary Academy  endorsing  Gibson's 
"Hit  and  Run"  in  no  uncertain  terms. 

Get  Behind  the  Universal-Gibson  Productions 

and  Get  Your  Share  of  the  Big  Business. 

"
H
 

Students  of  the  Culver  ..Military 
Academy  Summer  School,  after  a 
preview  of  "Hit  and  Run,"  Hoot 
Gibson's  special  production^  give  it  a hea/rty  endorsement.  This  picture 
has  also  been  endorsed  by  three  of 
the  leading  big  league  ball  teams. 

If  you  have  a  baseball  team  in  your 
town  or  any  boys'  or  young  men's  or- ganization, it  should  be  easy  for  you 
to  get  their  endorsement  of  this  ex- 

ceptional picture  and  thereby  not  only 
secure  much  valuable  newspaper 
space,  but  get  additional  patrons 
through  the  club. 
Use  the  campaign  book.  Get  behind 

your  Gibson  pictures  and  clean  up. 

IT  AND  RUN"  has 
many  fine  exploita- tion angles  on  whidi 

you  can  work.  Be  sure  that 
you  get  the  window-sticker  issued  by 
A.  G.  Spalding,  giving  this  picture  one 
of  the  greatest  boosts  any  picture  ever 
received  from  the  hands  of  a  large 
commercial  organization.  Get  one  of 
these  stickers  from  the  Universal  ex- 

change and  get  your  local  Spalding 
dealer  to  stick  it  in  his  window  with 
a  display  of  his  sporting  goods  and 
stills  from  the  production. 

OR  "The  Sawdust  Trail"  you  will 
find  that  the  three-sheets,  deftly 
handled  and  made  into  cut-outs, 

will  help  your  lobby  and  attract  much 
favorable  response  from  your  patrons. 
Stick-up  sigrns  are  one  of  your  best 
bets  for  a  picture  of  this  type.  They 
can  be  stuck  all  over  the  town,  point- 

ing to  your  house.  They  should  be 
cards  shaped  with  one  end  pointed  at 
the  top  and  lettered:  "This  Way  to 
'The  Sawdust  Trail.'  " 

You  can  also  tie-up  with  your  leath- 
er goods  store  by  using  stills  from  the 

production  showing  saddles,  etc.  A 
sure-fire  ballyhoo  is  to  have  a  man 
dressed  in  outlandish  costume,  so  as 
to  be  sure  he  will  attract  attention, 
parade  the  streets  of  your  town.  He 
should  carry  an  old  handbag  througk 
the  bottom  of  which  sawdust  should 
filter.  On  his  back  place  a  sign  read- 

ing: "Follow  'The  Sawdust  Trail.'  It 
will  lead  you  to  the  most  rollicking, 
side-splitting,  hair-raising  time  you've 
had  since  your  first  visit  to  the  circus. 
Hoot  Gibson  now  showing  in  "The  Saw- 

dust Trail'  at  the  Strand  Theatre. 
Follow  the  trail — you  can't  go  wrong." 

[  Twenty-nine  ] 



AND 

OND 

DAREDEVILS  OF  THE 

WESTERN  PLAINS 

Two  popular  stars  in  a  series  of  six  hard-riding,  out-and-out  Western 
gems.  Full  of  thriHs,  action  and  romance.  The  kind  you  want — just 
what  your  audiences  like! 

Supported  by 

UNIVERSAL'S  FAMOUS 

RANCH  RIDERS 

Greatest  aeirreeation  of  dare- 
devil Iiorsemen  since  Roosevelt's Rough  Riders — Recruited  from 

ranch  and  rodeo — Kings  of  the 
saddle — Trained  to  feats  of  spec- 

tacular daring  that  make  them 
an  exclusive  added  box-office  bet. 

UNIVERSAL- The  Best  Buy  in  Si^ht! 
I  Of 

[  Thirty  J ( L  iuversdl  Jcn  i  ls  ilk   n<i  t lotiall i/  '.tdvc  i  ti.<i<i  m  The  Saturday  Evening  Pos^  .j 



Let  Them Know  About  Your  Westerns 

Here's  a  Few 
for  Pushing  the 

THERE'S  ROMANCE  IN  EVERY  ONE 

IN  every  one  of  the  Hoxie-Desmond  Western  features 
produced  by  Universal  you  will  find  an  abundance  of 
romance.  Romance  is  the  thing  that  brings  the  crowds 

to  your  house.  If  the  picture  you  run  doesn't  have  any 
romance  you  won't  sell  ten  seats.  But  if  you  let  your 
patrons  know  that  there  is  a  wealth  of  romance  in  the 
western  you  are  playing  they  will  crowd  you  out.  They 
love  fast  riding  and  the  daring  deeds  of  the  western 
plainsmen,  but  they  don't  want  it  without  romance.  Uni- 

versal westerns  have  plenty  of  both.  Tell  them  about  it. 
Play  up  this  fact  in  your  advertising,  your  exploitation 
and  your  window  displays.  Don't  let  it  get  away  from 
bhem  for  a  single  minute.  And  don't  forget  that  in  addi- tion to  being  two  of  the  greatest  horsemen  in  the  game, 
Jack  Hoxie  and  William  Desmond  are  two  of  the  finest 
two-fisted  he-men  lovers  on  the  screen. 

There's  romance  in  every  Universal  western.  Tell  them about  it. 

Sure-Fire  Stunts 

Hoxie-Desmonds 

MEET  THE  UNIVERSAL  RANCH  RIDERS 

TN  Universal  Hoxie-Desmond  westerns  you  will  find  the 
1^  Universal  Ranch  Riders,  the  greatest  aggregation  of 

horsemen  ever  collected  together  in  one  organization. 
This  wonderful  bunch  of  expert  riders  is  the  direct  re- 

sult of  several  years'  search  throughout  practically  every 
western  state  in  which  great  riding  is  noted.  They  are 
now  under  contract  with  Universal  Pictures  and  will  appear 
in  their  productions  exclusively.  They  have  become  an 
important  factor  in  the  success  of  Universal  westerns. 

Play  them  up  in  a  big  manner  in  all  of  your  advertising. 
Special  paper  consisting  of  one  three-sheet  and  one  six- sheet  has  been  stocked  and  can  be  secured  at  any  exchange. 
This  can  be  used  in  the  exploitation  of  any  picture  in  which 
they  appear. 
Make  a  prominent  display  in  front  of  your  theatre  and 

let  the  town  know  that  the  Universal  Ranch  Riders  are 
supporting  Jack  Hoxie  or  William  Desmond  in  his  latest 
westein  thriller. 

YOUR  HOUSE,  INSIDE  AND  OUT 

AN    attractive    house  has 
much  to  do  with  the  re- 

ceipts in  your  box-office 
at  the  end  of  each  day.  A  lit- 

tle money  wisely  expended  at 
this  end  of  the  business  brings 
back  many  dollars  in  admis- 

sions. You  should  never  over- 
look this  truth.  In  addition  to 

comfortable  seats,  good  ven- 
tilation,  even  temperature  and 
a  generally  clean  house,  you 
should  spend  a  little  time  making  the 
inside  and  outside  of  your  theatre  at- 

tractive to  the  extent  of  making  the 
public  want  to  come  in  and  be  enter- 
tained. 

Universal  has  arranged  for  very  at- 
tractive paper  on  all  the  Hoxie-Des- 

mond westerns.  Use  plenty  of  it. 
Here  are  a  few  suggestions  which  en- 

tail little  or  no  expense  and  are  sure 
to  bring  results  of  a  most  gratifying 
nature. 

Six-sheet  cut-out,  for  example  for 
Desmond's  "Big  Timber,"  will  make  a 
very  attractive  marquee  display  and 
which  will  at  the  same  time  carry  a 
big  wallop  and  be  sure  to  stop  the 
passerby  and  bring  him  in.  Lobby  sets 
made  up  for  these  westerns  are  thor- 

oughly in  keeping  with  the  beauty  and 

action  of  the  productions.  They  come 
in  sets  of  seven  photos,  11x14,  with 
the  title  card  of  the  same  size  pro- 

vided, and  there  is  also  one  22x28 
photo.  They  are  all  hand-colored  and 
specially  treated  with  varnish  which 
gives  them  a  highly  artistic  finish  and 
adds  to  their  weather  resisting  qual- 

ities. Showmen  are  urged  to  make  full 
use  of  these  lobby  photos  in  addition 
to  other  accessories  prepared  for  Uni- 

versal westerns,  because  every  unit  of 
service  devised  for  helping  the  theatre 
man  put  these  splendid  productions 
over  satisfactorily  has  been  carefully 
planned  and  executed. 

A  very  good  example  of  lobby  dis- 
play will  be  seen  in  the  one  suggested 

for  Desmond's  "Big  Timber."  This 
was   suggested   by   ad   cut  number 

eleven  on  this  production.  It 
represents  the  end  of  a  huge 
log  with  the  head  of  Desmond 
pasted  in  the  center.  Have  your 
sign  painter  make  reproduc- 

tions of  this  cut  on  beaver- 
board  or  compo,  using  both 
sides.  They  should  be  about 
three  feet  in  diameter  and 
should  be  hung  from  the  ceiling 
of  the  lobby  or  from  the  under- 
part  of  your  marquee.  Sugges- 

tions for  lobbies  and  theatre  fronts  will 
be  found  in  every  press  book  issued 
on  Universal  Westerns. 

Your  advertising  is  all  prepared  for 
you.  Your  publicity  is  all  prepared  for 
you.  Your  exploitation  is  all  outlined 
for  you  and  our  exploiteer,  who  knows 
his  business,  is  ready  to  lend  you  all 
the  assistance  you  may  require  in  put- 

ting over  your  publicity  and  exploita- 
tion. Remember  that  the  greatest  pic- 
ture ever  produced  has  to  be  adver- 
tised, exploited  and  publicized.  No  mat- 

ter how  big  a  picture  you  have  if  you 
don't  tell  your  patrons  about  it  in  a  way 
which  will  convince  them  of  its  great- 

ness they  won't  come  to  see  it.  Uni- versal Westerns  with  Jack  Hoxie  or 
William  Desmond  are  great  pictures. 
Tell  them  all  about  each  one  you  play. 

[  Thirty-one  J 



^HUNCHBACK 

o^NOTRE  DAME 

It's  a  picture  for  the  ages — one  that  will  never  die!  Theatres  that 
have  played  "The  Hunchback  of  Notre  Dame"  once  are  playing  it  again; 
towns  that  applauded  its  first  showing  are  jamming  theatres  to  the  doors 
for  its  second  showing!  Everywhere  it  is  cleaning  up  for  exhibitors  on 
repeat  and  second  run  bookings  just  as  big — and  in  many  instances  even 
bigger — than  before.    Get  your  dates  set  now  for  another  clean-up! 

Ask  the  man  who  has  played  it  again! 

"Return  engagement  popular  prices  showed  874  more  admissions  than  opening 

gPl^ay  record-breaking  first  run  last  February.  Strongest  box-office  attraction  we 

ever  played." CAPITOL,  THEATRE,  Dallas,  Texas 

"First  return  at  popular  prices.  Business  so  good  that  it  warranted  holding  film 
EPP^ver  for  second  week." NEW  LYRIC  THEATRE,  Minneapolis,  Min. 

^^^as  broken  all  house  records  for  the  past  fifteen  years.  Kindly  call  and  see  me 
H^^as  I  would  be  interested  in  a  second  run." OLIVER  THEATRE,   South  Bend,  Ind. 

^^^^ust  completed  a  very  successful  run.  This  in  the  face  of  the  fact  that  it  was 
"I'^^a  second  run  here." 

IMPERIAL  THEATRE,  San  Francisco,  Cal. 

QP^JSest  picture  of  the  year!  Will  play  it  on  a  return  engagement." LIBERTY  THEATRE,  Miami,  Fla. 

heatest  picture  ever  produced.  Am  due  for  a  return  engagement.' 
EMPIRE  THEATRE,  Saskatoon,  Sssk. 

A  UNIVERSAL  PRODUCTION 

Presented  by  CARL  LAEMMLE 

[  Thirty-two  ] (Univeraal  Jmvels  are  nationally  advertised  in  The  Saturday  Evening  Post.) 





1  Watch  This 
Column 

I  Win>om«  MAry  in  Hi-w 
Watch  Thiv 
Column 

Watch  This 
Column 

atch  Th 
Column Baby  Ptiiy  Wj Watch  th[v\?j^tch  ThU  I  Watch  ThiWatch  Thi  Watch  ThisjWatch  This Column 

Column 

Col umn 

Column  1    Column    1  Column 

Watch  This 

Column  I 

riERE'  S  THE  EVIDENCE/ 

Watch  Thlr 
Column  1 

V    ̂ ^liou  sands  of 

~  letters  from  readers 
of  The  Saturday  Evenings 

Post  testify  that  Carl 

Laemmle's  Column  is  creat- 

ing in  every  community 

every  week  a  tremendous 

arrny  of  patrons  eager  to 

see 

UNIVERSAL 

L  PICTURES 

JACK  DEMPSEY  v 

(Watch  This 
Column 

^Tatch  Thi« 

Column 

"-VS 

tVatchThijWatch  IhislWatcl: 

Column    ,.  Column  Column 

••/Kv,;'.-.*.';.;/';' .  , 

ch  Thi! 
Column 

'UniverMl  hat  Um  picium' 

Watch  Thii 
Column 

univerJ 
pictures! 

^  C7en  million  readers  every  weeJz^/ 

Watch  J  Ills  I   _  ,  ^Lr:''^-!-"vis 

Column    I  Column 

.jvERsXl'
 

CTURfS 





^he foremost  western 

star  in  pictures  today 

has  started  a  new 

wave  of  popularity 

for  good  westerns/ 

Play  him  in  his  two ciirtent  successes 

""SilWDUSTTRAIL 

AND  Vim 
Directed  by  EDWARD  SEDGWICK 

"You  can't  go  wrong  on  Hoot  pictures. 
PALM  THEATRE, 
Mund  City,  111. 

"Among  the  top-notchers  in  stardom." 
STRAND  THEATRE. 
Madison,  Wis. 

"Can  ahvays  be  relied  on." 
FAVORITE  THEATRE, 
Piqua,  Ohio 

"Sure  draws  'em  in." 
WALSH  THEATRE 
Waterloo,  la. 

Appearinij  exclusively  in 

ilniversal-GilisonPraductions J>resented  by    CARL  LAEMMLE 



^  and 

GARETH  HUGHES. 

in  The 

f 

SEE 

-the  aimlessly  wandering  hobo  transformed 
into  a  man  of  unshakable  purpose  by — A 
ROSE! 

-the  secret  of  the  mysterious  stranger  who 
fell  dead  at  the  hobo's  feet! 
-the  mad  rush  of  the  crooked  sheriflf's 
gang  for  the  secret  gold  mine! 

-the  desperate  gun-play  and  dare-devil  rid- 
ing in  this  breath-taking  thriller! 

A  UNIVERSAL  PICTURE 



uiofa  dew 

the  most  stupendous  melo- 

dramatic thriUer  ever  screened ! 

A  sensational  picturizatioH  of 

LINCOLN  J.  CARTER'S 

famous  stage  play 



with 

a  fremendous  cast 

A  KING  BACGOT  PRODUCTION 

T^resented  by 

CARLLAEMMLE 

best  buu  in  sight  I 



4 Universal  Weekly October  18,  1924 

I  Was  Afraid  To 

No.  406. —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

fflHE  most  amazing  lette
r  Universal  has  received  in 

 years— 

and  it  has  received  many  of  them— was  one  which  rec- 

ently came  from  A.  J.  Meininger,  Manager  of  ASCHER 

BROTHERS  MERRILL  THEATRE  in  MUwaukee. 

I'm  publishing  it  below  so  you  can  get  the  chance  of  reading 
it. 

If  it  had  been  written  by  our  own  advertising  department,  it 

could  not  have  said  finer  things  about  Universal  pictures.  In 

fact,  the  letter  was  so  highly  enthusiastic,  that  I  was  actually 

uncertain  whether  it  had  come  from  our  own  boys  or  from  Mr. 

Meininger. 

So  I  telegraphed  to  make  dead  sure  that  the  letter  was 

authentic,  and  I  received  word  back  that  it  was!  Now  read  it: 

"Universal  Film  Exchange,  Inc.  (Mr.  George  L.  Levine,  Man- 
ager), 

"Milwaukee,  Wis. 

"Dear  Mr.  Levine:-UNIVERSAL  CERTAINLY  HAS  THE 

PICTURES!  This  phrase  is  on  the  tongue  of  every  exhibitor 

who  has  been  intelligent  enough  to  contract  for  Universalis  cur- 

rent group  of  12  Jewels.  I  cannot  recall  the  time  when  the  mar- 

ket boasted  as  many  pictures  as  today  and  the  majority  of  them 

mediocre.  This,  however,  IS  NOT  THE  CASE  WITH  UNI- 

VERSALIS GROUP! 

"Thus  far,  I  hav^  had  th^  pleasure  of  presenting  The 
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Print  This  Letter 

SIGNAL  TOWER,  THE  FAMILY  SECRET  and  The  RECK- 

LESS AGE.  Each  succeeding  production  surpassed  the  pre- 

ceding one  both  in  merit  and  in  box  office  value.  From 

reports,  I  understand  that  the  remaining  productions  in  thb 

group:  The  TURMOIL,  BUTTERFLY,  The  FAST  WORKER, 

ROSE  OF  PARIS,  GAIETY  GIRL,  K— THE  UNKNOWN, 

LOVE  AND  GLORY,  WINE,  and  THE  TORNADO  will  out- 

class the  first  three  productions  by  far.  For  the  first  time 

since  I  have  been  connected  with  the  motion  picture  indus- 

try I  have  made  it  a  point  to  keep  close  tab  on  reviews 

appearing  in  the  various  trade  papers  and  I  HAVE  YET  TO 

FIND  ONE  ADVERSE  CRITICISM  ON  ANY  OF  THE  UNI- 

VERSAL  JEWELS  MENTIONED  ABOVE.  From  all  ap- 

pearances  I  am  bound  to  do  a  record  breaking  business 

with  EACH  ONE. 

^'I  believe  that  contracting  for  this  group  of  Jewels  was  the 

most  appropriate  thing  for  the  management  of  the  Merrill  The- 

atre to  do  and  it  is  not  to  be  regretted.  On  the  other  hand  we 

welcome  this  as  a  'stroke  of  good  fortune'.  EVERY  UNIVER- 

SAL JEWEL  A  GEM— if  you  ask  me.  Very  truly  yours, 

"A.  J.  Meininger,  Manager  Ascher's  Merrill  Theatre.'' 
Did  you  ever  read  a  better  letter?  And  the  best  part  of  it  is, 

not  merely  that  the  pictures  are  good  but  that  an  exhibitor  is 

willing  to  sit  down  and  pour  out  his  enthusiasm  in  such  a  whole 

souled  way! 

Take  it  from  me,  after  you  have  seen  the  pictures  Mr.  Mein- 

inger is  describing  and  after  you  have  signed  them  up,  you'll 
feel  the  same  as  he  does.  UNIVERSAL  CERTAINLY  HAS 

THE  PICTURES! 



CARL  LAEMMLE 

presents 

Score  another  hit  for 

Denny!  One  of  America's 
leading  exhibitors  says  that 

his  latest  is  a  "sure-fire  sen- 
sation !"  Read  his  own  words 

on  the  facing  page! 

UNIVERSAL 

the  best  buy  in  sight 



UdDeimu 

San  Francisco,  Calif.,  Oct.  6,  1924. 

Carl  Laemmle,  President 

Universal  Pictures,  1600  Broadway,  New  York,  N.  Y. 

Congratulations  you  and  Universal  for  another  sure-fire  comedy 

sensation  in  "The  Fast  Worker,"  which  opened  at  our  Granada 

Theatre  Saturday  for  its  world^s  premiere.  Reginald  Denny  and 
Laura  La  Plante  are  undoubtedly  the  greatest  exponents  of  fea- 

ture length  comedy-dramas  since  the  days  of  Wallace  Reid  suc- 

cesses. Business  is  extremely  gratifying.  The  audience  comments 

practically  unanimous  in  praise.  Keep  up  the  good  work. 

Herbert  L.  Rothschild  Entertainment,  Inc. 

By  J.  A.  Partington,  General  Manager.  « 

LAURA  LA  PLANTE 

dnd  a  Great  Cast 



"SURE  TO  SWELL  Bd 

"An  enjoyable  audience  picture  for  t 

even  the  most  hard-boiled  spectai 

"A  corking  entertainment  picture, 

any  box  office." 

"One  of  the  biggest  comedy  hits  oi 

type  of  audience." 

"Should  be  a  good  box  office  bet ! 

Citllaemmle 

Jtres
cnts 
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A 

THRIIUNG 

MtRTHQUAKE 

directeAhu 

wiUiam 

Setter 
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EXHIBITORS  TRADE  REVIEW 

ny  type  of  house.  Calculated  to  keep 

hr  amused/' MOTION  PICTURE  NEWS 

^^ard  to  imagine  it  as  failing  to  suit 

MOVING  PICTURE  WORLD 

he  season.  Will  highly  amuse  any 

N.  Y.  MORNING  TELEGRAPH 

Amusing !  First  rate  laughs." FILM  DAILY 
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THE  first  thing  Carl  Laemmle  did 
upon  arriving:  at  his  office  in  New 
York  after  a  three  months'  vaca- 

tion in  Europe  was  to  purchase  "The 
Plastic  Age,"  by  Percy   Marks,  the 
much-discussed  novel  of  college  life. 

EA.  YERBYSMITH,  famous sculptor  and  painter,  is  hard  at 
*  work  on  the  plaster  replicas  of the  famous  statues  that  adorn  the 

foyer  and  lobby  of  the  Paris  Opera. 
He  has  been  commissioned  to  do  this 
work  by  Universal  from  photographs 
and  measurements  of  the  originals. 

The  replicas  will  be  used  for  "The 
Phantom  of  the  Opera,"  in  which  Lon 
Chaney  will  play  the  stellar  role. 

AFTER  a  five  months'  discussion, a  suitable  title  has  been  evolved 

for  Pamela  Wynne's  best  seller, 
"Ann's  An  Idiot."  Universal^  feels 
that  this  book  has  scored  its  big  suc- 

cess in  spite  of  its  title,  not  because 
of  it.  They  are  going  to  try  the  title, 
"Dangerous  Innocence"  for  this  pic- 

ture, in  which  Laura  La  Plante  will 
doubtless  be  featured. 

ANOTHER  title  change  which  Uni- versal announces  is  that  of  the 
Pauline  Frederick  -  Laura  La 

Plante  picture  just  completed  by  Clar- 
ence Brown.  It  will  be  called  "The 

Marrying  Age." 

THERE  is  a  remarkably  general 
impression  throughout  California 
that  "The  Tornado,"  the  Lincoln 

J.  Carter  story  which  signalizes  House 
Peters'  return  to  the  screen,  is  all  that 
its  name  implies  in  point  of  compelling 
power.  What  more  fitting  way  of 
transporting  it  to  New  York,  there- 

fore, than  by  airplane  mail?  It 
leaves  Universal  City  on  Wednesday. 

UNIVERSAL  PURCHASES 

THE   PLASTIC  AQE" 
Outstanding  Novel  of  College  Life  by  Percy  Marks  To  Be 

Given  Realistic  and  Tnie-to-Life  Production, 
Says  Carl  Laemmle 

ANOTHER  of  the  season's  best  sellers  has  been  captured  for  the  screen. 
"The  Plastic  Age"  by  Percy  Marks  is  not  only  a  book  with  a  great  tem- 

porary vogue,  but  it  is  one  which  in  all  probability  will  become  a  classic. 
It  epitomizes  as  no  other  work  of  fiction  has  heretofore  done  the  college  world 
and  the  formative  influences  at  work  upon  American  Youth.  Very  nearly  every 
boy  and  girl  of  high  school  age  and  almost  every  college  student  as  well  has 
read  "The  Plastic  Age." 

Universal  has  purchased  "The  Plas- 
tic Age"  for  a  big  screen  special  to  be released  next  year. 

"In  buying  'The  Plastic  Age,'  "  said Mr.  Laemmle,  discussing  his  latest 

purchase  from  current  literature,  "I was  animated  not  so  much  by  the 
manifest  popularity  and  wide  circula- 

tion of  the  book  as  by  the  conviction 
that  it  contains  a  magic  formula.  This 
formula  is  Youth.  I  am  pretty  thor- 

oughly convinced  that  people  prefer  to 
see  the  trials,  tribulations,  triumphs, 
and  happiness  of  Youth.  In  fact,  this 
is  an  age  of  Youth.  In  no  century 
since  the  dawn  of  history  has  Youth 
had  so  much  influence  upon  fashions, 
sport,  literature,  art,  science  and  the 
drama.  In  every  generation  this  tru- 

ism has  been  uttered,  but  I  maintain 
that  it  is  getting  truer  and  truer  as 

the  world  gets  older.  It  must  be  that 
we  are  all  getting  younger.  Personal- 

ly, I  like  to  see  my  heroes  and  hero- 
ines fresh,  young,  full  of  life  and  rais- 
ing the  dickens.  I  think  most  people 

do,  too.  But  I  want  to  make  a  prom- 
ise in  regard  to  "The  Plastic  Age," and  that  is  that  there  will  be  the  kind 

of  dickens  raising  in  it  which  will  be 
amusing  and  true  to  life,  and  nothing 
which  will  cause  the  guardians  of  the 
American  youth,  both  self-appointed 
and  duly  constituted,  to  think  that  the 
college  world  is  topsy-turvy,  unregen- 
erate  or  headed  straight  for  perdition. 
I  don't  know  yet  who  will  play  in  it, 
but  I  am  going  to  have  a  cast  which 
will  adequately  portray  the  Youth  of 
today.  Any  suggestion  which  can  be 
made  to  me  as  to  the  various  roles  and 
who  is  to  play  them  will  be  gladly  con- 

sidered." 
(SPECIAL  STORY  SENT  TO  660  DAILY  PAPERS) 

THE  first  picture  co-starring  Mary Philbin  and  Norman  Kerry,  who 

made  their  big  hit  in  "Merry  Go 
Round,"  will  be  entitled  "Fifth  Avenue 
Models."  The  supporting  cast  includes 
Josef  Swickard,  Rosemary  Theby, 
Betty  Francisco,  Helen  Lynch,  Jean 
Hersholt,  Ruth  Stonehouse,  Lee  Mo- 
ran,  Mike  Donlin,  Robert  Brower, 
William  Conklin  and  Rose  Dione. 
"Fifth  Avenue  Models"  was  directed 

by  Svend  Gade,  noted  Norwegian  ar- 
tist and  stage  director. 

REGINALD  DENNY  and  his  direc- tor, Harry  Pollard,  are  burning 
up  the  roads  of  California  in  the 

search  for  proper  locations  for  Den- 
ny's forthcoming  picture,  "California 

Straight  Ahead."  It  is  another  auto- 
mobile story.  Like  "Sporting  Youth" it  was  written  by  Byron  Morgan. 
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CARL  LAEMMLE  RETUR1>JS 

Carl  Laemmle, ivith  his  son, 
Carl  Laemmle, 
Jr.,  and  his 
daughter,  Ro- sabelle,  just 
before  leaving 
the  Acquitania 

Europe  Trying  to  Capture  the  World 

Picture  Market,  But  Fail  Through 

Lack  of  Knowing  "What  the  Public 

Wants,"  Declares    Universal  Head 

Mr.  Laemmle  as  he  appeared 
when  greeted  by  the  delega- 

tion from  Universal' s  home office. 

CARL  L
AEM- MLE, smiling 

and  in  the  pink 
of  condition,  return- 

ed to  America  from 

Europe  Friday,  Oc- 
tober 3,  on  the  Cu- 

nard  steamship
 

Aquitania.  He  was 
accompanied 

 
by  his 

•daughter.  Miss  Ro- 
sabelle,  his  son,  Carl 
Laemmle,  Jr.,  Harry 
H.  Zehner,  his  secre- 

tary, and  Hugh  Hoff- 
man, his  personal 

representati
ve.  

H  e 
walked  down  the 
gangplank  in  New 
York  with  the  broad 
Laemmle    smile  on 
his  face,  looking  much  healthier  and  happier  than 
when  he  sailed  away  three  months  ago  in  search  of 
rest  and  freedom  from  the  multitude  of  business 
matters  connected  with  the  Universal  Pictures  Cor- 

poration of  which  he  is  president  and  the  active 
head. 

In  a  strict  sense,  there  is  no  getting  away  from 
business  for  Carl  Laemmle,  even  in  Europe,  for  the 
reason  that  there  are  Universal  branch  offices  scat- 

tered all  over  the  place  in  the  principal  cities,  and 
there  are  conferences  to  be  held  with  managers,  and 
policies  to  determine,  perpelxities  to  be  dispelled,  and 
changing  conditions  to  meet.    Conditions  are  always 
changing  in  Europe.   That  is  one  of  the  reasons  why 
it  is  necessary  for  Mr.  Laemmle  to  make  an  annual 
trip  to  the  other  side.    His  views  are  always  inter- 

esting and  important,  and  while  his  baggage  was  being 
examined  on  the  pier  he  was  questioned  freely  concerning 
the  status  of  things  in  that  troubled  land  from  whence  he 
comes. 

"Business  is  still  in  a  very  unsettled  state  over  there," 
said  Mr.  Laemmle  in  answer  to  the  opening  question,  "and 
it  probably  will  be  for  a  good  many  years  to  come.  Few 
Americans  have  any  good  conception  of  the  difficulties  and 
complexities  that  face  the  European  nations  in  trying  to 
get  their  affairs  on  a  sound  and  co-operative  basis. 

"American  motion  pictures  are  popular  all  over  the  world 
and  they  still  hold  the  lead  in  the  European  countries  that 
I  have  visited.  The  European  producers  are  making  every 
effort  to  capture  the  world  market  in  motion  pictures. 
There  are  more  signs  of  that  than  ever  before.    This  is 

particularly  true  of  Germany.  But  up  to  the 
present  they  seem  not  to  have  caught  the  in- 

definable something  that  audiences  all  over  the 
world  see  and  admire  in  American  made  pic- 
tures. 

"What  this  quality  is,  I  cannot  say  myself,  ex- 
cept to  call  it  'Americanism.'  Surely  we  have  no 

better  actors  than  Europe  can  produce.  One  of 
our  leading  Universal  stars,  Reginald  Denny,  is 
an  Englishman.  Charley  Chaplin  is  an  English- 

man. Therefore  it  is  not  necessarily  in  the  ac- 
tors that  the  secret  lies.  My  opinion  is  that  the 

European  producers  have  not  made  it  their  busi- 
ness to  study  their  market. 

By  that  I  mean  that  they  are 
inclined  to  make  audiences 
take  what  they  want  to  give 
them,  rather  than  make  the 
kind  of  pictures  that  audi- ences like.  Then,  too,  things 
in  Europe  go  by  precedent 
and  precedence  to  a  large 
degree. 

"Lately,  in  some  of  the 
trade  papers  and  elsewhere, 
there  has  been  some  agitation 
in  favor  of  exclusion  of  for- 

eign films  from  certain 
states,  or  a  limit  of  importa- 

tions so  as  to  give  the  home 
market  a  chance.  If  they 
only  knew  how  gladiy  the 
outside    world    would  buy 

Carl  Laemmle 
poses  for  the 
newspaper  pho- 

tographers. 

their  films,  if 
they  produced the  right  kind, 
they  would cease  agitating 

against  f  o  r  - 
eign  pictures 
and  get  their 
share  o  f  the 
business. 
There  is  no 
jealousy      o  n 

Carl  Laemmle  telling  his  story,  as 
printed  on  this  page,  to  reporters 

from  New  York  newspapers. 

the  part  of  .American  producers  toward  European  pictures. 
Every  good  picture  that  Europe  makes  is  bought  very 
quickly  by  some  American  firm.    {Continued  on  Page  15) 



says  Capitol  Theatre, 

New  Bedftmi,lfass. 

"A  sure  box-office  builder! 

Did  turnaway  business!" 
ASCHER'S  MERRILL  THEATRE, 

Milwaukee,  Wis. 

"Boy!    Here's   a  knockout! 
Jack   can   retire  from  the 

RIVOLI  THEATRE, 
Clinton.  Ind. 

*A  hit  for  any  audience  — 

comedy,  romance,  sport!" LIBERTY  THEATRE, 
Kansas  City,  Mo. 

"Dempsey  will  draw  them  out 

— very  good!" 
HIGHLAND  THEATRE, 

Guthrie,  Okla. 

in  the  gre^ 

oft  short  featuK 
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"Best  Sunday  we  have  had  in 

months!" OLYMPIC  THEATRE, 
Buffalo.  N.  Y. 

"Good  drawing  power!  Pa- 

trons won't  be  disappointed." STRAND  THEATRE, 
McKenzie,  Tenn. 



lest  series 

{  ever  produced 

liND 

RES 

ii^eel  features 

II  RLE  KENTON 

Pi'esented  bq 

every  way. 

ysKhattarSTheatre, 

Sydney,  N.  S.  Canada, 

"A  stimulator  for  the  box- 
office.    A  real  knockout  in 

LIBERTY  THEATRE, 
Long  Beach,  Tnl. 

"Opened  in  two  theatres  to 

terrific  business." PALACE  *  REGENT  THEATRES, 
So.  Nor  walk.  Conn 

A  tremendous  drawing  czj'd! 

Bringing  very  big  houses." MAHAIWE  THEATRE, 
Orpat  Barrington,  Mass 

"Extraordinary  business  every 

day  of  a  week's  run !" DREAMLAND  THEATRE, 
Columbus,  Ohio 

"Doubled  my  previous  week's 

business.  A  real  feature." 
RANDOLPH  THEATRE. 

Chicago,  Til. 

"Biggest  Monday  business 

since  the  theatre  opened." 
STATE  THBATRK 

Austin,  Minn 

CARL  LAEMMLE 

\ 
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STRONQ  SHORT  SUBJECTS 

RELEASED  BY  UNIVERSAL 

Century,  Gump  and  Hysterical  Comedies,  Western,  No.  2 — "Wolves  of 
the  North"  and  International  News  on  Schedule 

((  A  NDY'S  HAT'S  IN  THE 
title  of  the  Andy  Gump 
by  Universal  this  week, 

trap  and  clap-trap,  a  hilarious 
take-off  on  political  subtleties 
and  subterfuge  is  welcome  to 
the  average  citizen  and  movie 
fan.    This  is  what  Universal 
has  tried  to  do  in  turning  out 
"Andy's  Hat's  in  the  Ring." 

This  time  Andy  poses  as  a 
candidate  for  President  and 
undergoes  the  usual  throes  of 
stump-speaking,  hand-shaking 
and  promise-making  that 
marks  political  candidacy.  Sid- 

ney Brown,  who  wrote  the 
story,  must  have  run  for  Al- 

derman or  something  once.  He 
hasn't  missed  a  bet,  according to  those  who  have  seen  this 
two-reeler.  It  is  a  great  short 
subject  for  any  time  between 
now  and  Election  Day. 

"The  Gumps"  comedies  are 
adapted  from  Sidney  Smith's 
popular  newspaper  cartoon 
strips.  Samuel  Van  Ronkle  is 
the  producer.  Andy  is  played 
by  Joe  Murphy,  and  Min  by 
Fay  Tincher.  Little  Jackie 
Morgan  plays  little  Chester. 
William  H.  Watson  is  the  di- 
rector. 

The  Universal  Short  Product 
release  schedule  for  the  week 
also  includes  "Pocahontas  and 
John  Smith,"  another  Hysteri- 

cal History  comedy.  It  is  a 
take-off  on  the  well-known  tra- 

dition of  Capt.  John  Smith 
and  his  Indian  rescuer,  the 
Princess  Pocahontas.  It  is  a 
one-reel  picture  and  moves  at 
a  fast  speed,  being  full  of  gag 
lines  and  situations. 
A  new  two-reel  Western  is 

also  on  the  release  schedule.  It 
tures  Billy  Sullivan,  Universal's 
one  of  "The  Battling  Cowboy' 

RING"  is  the  opportune     written  by  Isadore  Bernstein  and  the  sub-titles  by  Dwin- 
two-reeler  being  released     elle  Benthall.  Ernest  Laemmle  directed  it. 
In  these  days  of  political        The  cast  of  "An  Eyeful"  includes  Florence  Lee  and 

Lola  Todd,  two  of  Universal's most  promising  ingenues. 
"The  Avalanche,"  Chapter  2, 

of  "Wolves  of  the  North,"  Wil- 
liam Duncan's  latest  Universal 

serial,  is  being  released  this 
week.  As  its  name  implies,  it 
features  a  terrific  avalanche, 
actually  taken  in  the  snow- clad  mountains  of  the  West 
and  "-'nowing,  in  graphic  hor- 

ror, the  devastating  force  of 
one  of  these  catastrophes  of 
nature. 

"Wolves  of  the  North"  is 
Duncan's  best  serial  by  far. 
He  is  supported  by  Edith  John- 

son and  Esther  Ralston,  as  well 
as  a  corps  of  well-known  men of  the  screen.  It  is  a  story  of 
the  fur  country. 

International  News  Nos.  83 

and  84,  and  "What  an  Eye!" a  new  Century  Comedy,  fea- 
turing Buddy  Messinger,  com- 

plete the  Universal  Short  Prod- 
uct released  this  week. 

In  the  Century  Comedy, 
"What  An  Eye,"  featuring 

Buddy  Messinger  under  Ed- 
ward I.  Luddy's  direction,  there 

is  some  extraordinary  mechan- 
ical effects,  reported  by  those 

who  have  seen  the  picture  to 
be  unequaled  in  the  history  of 
comedy  production.  A  huge 
eye,  so  constructed  as  to  be  al- 

most human  in  its  effect,  furn- 
ishes one  of  the  greatest  sus- tained thrills  ever  seen,  it  is 

said.  Buddy  is  supported  by 
Hilliard  Karr  and  an  all  star 
cast. 

International  News  Reel 
shows  shots  of  the  World  Series  and  has  a  particularly 
interesting  bit  of  slow  motion  photography,  showing  how 
Walter  Johnson  pitches  his  famous  fast  ball. 

Billy  Sullivan,  Universal  star,  featured  in  "An 
Eyeful,"  two-reel  western  scheduled  for  release this  week.  Sullivan  starred  in  the  last  series  of 

"The  Leather  Pushers"  and  in  "Fast  Steppers." 

is  "An  Eyeful,"  and  fea- 
new  cowboy  star.  This  is 
'  series.    The  story  was 
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Bernheim  Buys  First  Box  for  Screen  Writers^  Review 
THE  first  box  sold  for  the  Screen  Writers'  Revue  of 

1924,  to  be  held  in  Los  Angeles  October  31st  and 
November  1st,  was  sold  to  Julius  Bernheim,  General 

Manager  of  Universal  City.  Virginia  Valli,  the  star  of 
"The  Signal  Tower"  and  "K— The  Unknown,"  sold  the 
box.  Incidentally  Miss  Valli  is  to  play  the  role  of  the 
Princess  in  the  travesty  on  "The  Thief  of  Bagdad,"  which will  be  one  of  the  features  of  the  revue. 
Many  Universal  City  players  will  be  seen  in  the  trav- 

esties on  famous  films  which  will  mark  the  principal  parts 
of  the  revue.  Snitz  Edwards,  who  played  with  House 
Peters  in  "The  Tornado"  and  is  cast  in  "The  Phantom  of 
the  Opera,"  soon  to  be  started  with  Lon  Chaney,  will  be 
seen  in  the  burlesque  of  the  role  enacted  by  Milton  Sills 
in  "The  Sea  Hawk."  Laura  La  Plante,  of  "Butterfly"  fame, 
and  now  working  with  Reginald  Denny  on  "California 
Straight  Ahead,"  will  also  play  a  role  in  one  of  the  bur- lesques. 
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^^The  Hunchhack^^  a  Sensation  In  London 
Big  Universal  Picture  Breaking  Records  All  Over  Great  Britain  and 

Ireland — Highly  Praised  by  Newspapers 

CABLE  advices  from  J.  V.  Bryson,  managing  director 
of  the  European  Motion  Picture  Company  of  London, 
to  R.  H.  Cochrane,  vice-president  of  the  Universal 

Pictures  Corporation,  indicate  that  "The  Hunchback  of 
Notre  Dame"  is  sweeping  Great  Britain  as  no  picture  has 
done  in  a  decade.  From  all  parts  of  the  Isles  come  re- 

ports of  smashed  box-office  records,  unusual  press  notices 
and  reviews,  and  unheard-of  exhibitor  reports. 

If  "The  Hunchback  of  Notre  Dame"  had  been  made  in 
England  by  an  Eng- 

lish company,  direct- 
ed by  an  English  di- 

rector and  played  by 
English  actors,  it 
could  not  have  re- 

ceived greater  sup- 
port at  the  hands  of 

the  British  public.  It 
is  regarded  by  Lon- 

don film  wiseacres  as 
the  greatest  enter- 

tainment ever  shown 
in  England,  accord- 

ing to  Bryson. 
"The  Hunchback" 

had  its  initial  presen- 
tation in  London  less 

than  a  year  ago  at  the 
Empire  Theatre,  a  big 
3,000-seat  house.  Dur- 

ing its  extended  run, 
an  exploitation  show- 

ing, it  created  great 
interest.  As  is  cus- 
tomaiT  in  the  British 
film  field,  its  release 
to  exhibitors  was  de- 

layed until  a  few 
weeks  ago. 

It  is  now  playing  in 
thirty  of  London's  prominent  theatres,  and  piling  up  un- believable records,  it  is  reported  by  Bryson.  The  London 
figures  are  duplicated  by  theatres  in  other  cities. 

In  Dublin  "The  Hunchback"  is  in  its  third  week,  and 
is  proving  a  great  money-maker. 

Here  is  Bryson's  cable: 
"  'Hunchback'  sweeping  thirty  London's  most  prominent 

theatres  this  week  into  unbelievable  records.  Same  oc- 
curring throughout  Great  Britain,  Ireland.  Dublin  in  third 

week.  Heretofore  unheard-of  business.  Entire  country 
overwhelmed.  Public  acclaiming  'Hunchback'  greatest  en- 

tertainment England  ever  had.   Exhibitors  say  greatest 

Lettering  the  title  of  your  feature  picture  on  the  knees  of  your 
ushers  and  then  taking  a  photograph  of  them  for  ads  or  newspaper 
publicity  is  a  stunt  highly  recommended  by  R.  E.  Charles,  manager  of 
the  Columbia  Theatre,  Portland.  He  tried  and  knows  hoiv  good  it  is. 

money-making  proposition  on  earth.  Entire  English  press 
enthusiastically  carrying  columns." 

An  idea  of  the  success  "The  Hunchback"  is  having  in 
Dublin  may  be  had  from  the  following  reports.  E.  Nolan, 
of  the  Corinthian  Cinema,  Dublin,  wired  as  follows: 
"Opening  this  week  most  sensational  record-breaking 

business  of  any  previous  attempt  with  big  pictures.  All 
Ireland  naturally  gone  mad  over  'Hunchback.'  " 

The  Dublin  Freeman's  Journal  reviewed  the  picture  in the  following  words: 
"The  production  is 

certainly  one  of  the 

greatest  screen  at- 
tractions of  the  age." Here  is  what  the 

Dublin  Evening  Mail 
said: "A  real  triumph  of 

film  art.  For  magnifi- 
cence of  setting  and 

beauty  of  photogra- 
phy it  would  be  hard to  beat.  A  brilliant 

cast." 

The  Dublin  Eve- 
ning Herald  charac- 

terized  it  as  fol- lows: 
"To  say  that  the 

picture  is  marvelous 
is  scarcely  doing  jus- 

tice to  one  of  the  most 
remarkable  master- 

pieces ever  witnessed 
on  the  screen. 
Here  are  excerpts 

from  several  Exhib- 
itors' reports  on  "The 

Hunchback": 
"I  am  very  pleased 

indeed  to  record  the  fact  that  'The  Hunchback  of  Notre 
Dame'  has  been  a  very  great  success  at  both  our  Ti- voli  and  Strand  Theatres.  It  has  broken  all  records 
at  the  present  prices  of  admission.  The  consensus  of 
opinion  expressed  by  our  patrons  is  that  it  is  the 
finest   picture   they   have  seen." — J.  H.  Curry,  Grimsby,  England 

"It  is  with  pleasure  we  write  to  say  'The  Hunchback' 
was  the  greatest  attraction  we  have  given  our  patrons 
and  the  greatest  box-office  picture  we  have  had.  We  are 
looking  foi'ward  to  its  return  visit." 

— C.  H.  Flude,  Pier  Theatre,  Bognor,  England 

CARL  LAEMMLE  RETURNS 

(Continued  from  Page  11)  One  of  my  objects  in  visiting 
Europe  every  year  is  to  buy  good  pictures,  the  kind  that 
will  please  American  audiences. 

"But  such  pictures  are  few  and  far  between.  After  look- 
ing at  dozens  of  them  this  summer,  I  am  coming  back  to 

America  empty  handed,  so  far  as  pictures  are  concerned. 
In  structural  matters,  such  as  architecture  and  labor-saving 
methods,  I  am  bringing  back  some  good  ideas. 

"By  far,  the  greater  activity  in  European  film  circles 
is  in  GeiTnany,  and  most  of  that  is  centered  in  Berlin.  Eng- 

lish, French  and  Italian  production  is  taking  place  to  some 
extent,  but  is  small  in  comparison  to  the  German  and 
American  output.  In  Berlin  there  are  at  least  a  dozen 
well  equipped  studios,  some  of  them  as  large  as  any  we 

have  in  America,  excepting  Universal  City.  Berlin  is  the 
central  city  of  the  continent  for  acting  talent. 

"But  with  all  their  equipment,  and  with  all  their  high 
grade  talent,  the  German  production  directors  do  not  seem 
to  be  able  to  recognize  and  grasp  that  indefinable  some- 

thing that  we  in  America  know  as  'what  the  public  wants.' 
Consequently  the  American  product  dominates  not  only 
Germany,  but  the  entire  continent,  and  England  as  well. 
To  American  ears  this  will  perhaps  sound  very  nice,  but 
that  does  not  mean  that  American  producers  can  rest  on 
their  oars  for  long.  The  German  producers  are  determined 
to  find  out  the  formula  of  successful  pictures,  and  eventu- 

ally they  will  find  out,  and  give  the  American  producers 
some  pretty  shai-p  competition.  Some  of  their  biggest  of- 

ficials have  been  in  America  studying  the  field  and  more 
officials  are  coming.  They  are  determined  to  get  their 
share  of  the  business,  and  they  probably  will." 



Oh,  Boy !  Keep  your  eye  peeled  for  this  one! 

"WHAT  AN  EYE" 
is  the  latest  eye-opening  release  of  this 
famous  group  of  mirth-bringing  two-reel- 
ers.  With  a  reputation  for  laughing  dollars 

into  box-oflBces  everywhere  in 
back  of  them,  this  latest  release 
featuring  BUDDY  MESSINGER 
will  keep  up  the  good  work  by 
laughing   more,   bigger,  fatter 
than  ever  dollars  into  the  old 
cash  box. 

Released  October  6tb 

OMEDIES 

52ayear 

CONSISTENTLY  G00r>' 

IIVERS 

ONE  REEL 

MEDI 

featuring 

NEELY  EDWARDS  -BERT  ROACH 

and  ALICE  HOWELL 

It's  a  good  thing  there  is  only 
one  reel  to  this  rapid-fire  side- 
splitter.  If  it  were  longer  it 
would  laugh  your  audience  un- der the  seats.  As  it  is  they  get 
more  laughs  per  second  than 
is  good  for  them! 

"MIND  YOUR  DOCTOR" 

is  certainly  up  to  the  mark  that 
these  three  members  of  the 
laughing  aristocracy  have  es- tablished. 

Released  October  13th 

See  fHem  nozv  at  if  qui, 

I 



Golden  Swt^Me 

for    the  year 

The  best  the  field 

affords  in  variety 

and  consistent  quality! 

Here  is  the  series  that  is  tickling 
Broadway  like  a  ride  in  a  hay  wag- 

on.  The  first  one 
"WHEN  LOVE  WAS 

YOUNG" 

played  to  delighted  audiences  at  the 
Rialto  Theatre,  Broadway,  New 
York,  and  the  second  one  is  keeping 
up  the  good  work  on  the  opening 

program  of  Broadway's  beautiful new  picture  theatre.  The  Piccadilly. 
Every  one  is  a  perfectly  screaming 
picturization  of  lovesick  youth! 

Generally  released  October  27tli 
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^^Miracle^^  Title  Changed 

To  ̂ ^The  Qreat  Miracle 
New  Title  Adopted  for  Kelland  Story  to  Avoid 

Similarity  with  Stage  Play 

<<nnHE  GREAT  MIRACLE"  has  just  been  selected  as  a  title  for  the  new 
J_  Jewel,  which  heretofore  has  had  its  original  title,  "Miracle,"  and  "The 

Stairway  of  Hope"  as  working  titles.  Although  owning  the  original 
title,  "Miracle,"  and  in  a  position  to  use  it  for  the  screen,  Universal  chose  to 
change  the  title  because  of  its  similarity  to  that  of  the  Morris  Gest  play, 
"The  Miracle." 
"The  Great  Miracle"  is  Edward 

Laemmle's  new  production  based  on 
Clarence  Budington  Kelland's  story, 
"Miracle,"  now  appearing  in  the  La- 

dies' Home  Journal. 
The  world-famous  Cathedral  of  St. 

Anne  de  Beaupre,  near  Quebec,  where 
thousands  of  pilgrims  travel  yearly 
to  be  healed  by  faith,  has  been  repro- 

duced in  every  detail  at  Universal 
City  for  the  filming  of  this  Jewel. 
Laemmle  visited  the  cathedral,  passing 
several  weeks  there  by  permission  of 
the  bishop  in  charge,  and  photograph- 

ing every  detail  of  building,  altars,  the 
famous  stairway  and  the  Holy  Relic, 
all  of  which  have  been  remade  from 
actual  photos. 
Alma  Rubens  and  Percy  Marmont 

are  playing  the  principal  roles  in  the 
new  picture,  the  cast  including  such 
artists  as  Cesare  Gravina,  Rosa  Rosa- 
nova,  Andre  de  Beranger,  Zazu  Pitts, 
William  H.  Turner,  Hughie  Mack  and 
others. 

The  story  itself  hinges  on  the  faith 
of  the  French-Canadians  and  Hhe  pil- 

grims who  flock  to  the  shrine  to  be 

Ad  on  "Butterfly,"  run  by  Colum- 
bia Theatre,  Seattle,  compar- 

ing admission  at  jrremier 
'*iith  their  admission. 

healed.  The  church,  several  hundred 
years  old,  was  built  in  the  early  days 
of  America,  when  the  French  settled 
Northeastern  Canada.  Among  its  no- 

table features  are  the  Holy  Relic;  a 
bit  of  the  skeleton  of  St.  Anne,  in 
whose  memory  the  church  was  found- 

ed, the  stain\  ay  of  twenty-eight  steps, 
representing  the  stairway  the  Savior 
descended  on  his  way  to  crucifixion, 
and  w  hich  the  pilgrims  ascend  on  their 
knees  to  be  healed,  and  other  holy 

spots. Laemmle  declares  that  he  saw  sev- 
eral actual  miracles  performed  while 

at  the  cathedral,  including  the  healing 
of  a  lame  girl. 

Universal  Releases 

Base  Ball  Picture 

"Hit  and  Run,"  Hoot  Gibson  Feature, 
Reached  the  Screen  During 

the  World  Series. 

WITH  the  same  foresight  that long  has  marked  the  Universal 
Pictures  Coi-poration,  that  com- 

pany is  releasing  a  smashing  good 
baseball  picture  this  week.  At  the 
same  time  that  interest  in  the  great 
national  game  is  at  its  fever  heat,  ex- 

hibitors of  Universal  pictures  are 
blooming  forth  with  24-sheets  an- 

nouncing "Hit  and  Run."  a  baseball 
classic  starring  Hoot  Gibson. 

Not  only  is  the  picture  a  World  Se- 
ries picture,  but  it  also  is  filled  with 

the  kind  of  comedy  that,  through  the 
pages  of  various  national  magazines, 
has  made  baseball  famous  as  one  of 
the  most  humorous  of  sports.  Hoot 
is  in  his  element  as  a  "king  of  swat" 
from  the  cow  country,  a  two-handed 
batter  who  lays  them  over  the  fence 
at  the  slightest  excuse. 

Marian  Harlan  plays  opposite  Gib- 
son, and  others  in  the  cast  ai'e  Mike 

Donlin,  Cyril  Ring,  Harold  Goodwin, 
DeWitt  Jennings  and  William  Steele. 

There  is  an  intensely  dramatic  situ- 
ation created  in  the  picture  by  the 

plotting  of  the  team's  secretary  and 
a  group  of  big  gamblers,  looking  to- 

wards the  "throwing"  of  the  World's 
Series  games.  This  situation  paral- 

lels the  "bribery"  charges  which  are 
today  tearing  the  baseball  world asunder. 

DRINK  HEARTY! 

There's  a  Real  "Kick" 

"WINE" 

Sparkling— Bubbling-*  100  Proof 

WITH  - 
CLARA  BOW 

MERRIL
I 

STARTING  Wm 

Saturday  Oct.  4 

Drinking  cups,  imprinted  as  shown 
in  illustration,  were  distributed 
by  Ascher's  Merrill  Theatre  to 
exploit  "Wine,"  Universal  Jewel, 
during  its  engagement  at  that theatre. 

Cutting  Completed 

On  the  "Tornado" House  Peters,  the  Star,  Helps  in  Final 
Cutting — Big  Universal  Jewel 

Nearing  the  Screen. 

KING  BAGGOT,  Universal  direc- tor, has  finished  cutting  "The 
Tornado,"  Universal's  big  Jewel 

release  starring  House  Peters  under 
his  new  contract  with  that  company. 
"The  Tornado"  is  a  screen  adaptation 
of  Lincoln  J.  Carter's  famous  melo- drama of  the  same  name.  It  is  said 
to  be  even  more  of  a  thriller  on  the 
screen  than  it  was  on  the  stage. 

Universal  adopted  an  almost  un- 
heard of  practice  in  the  cutting  of  this 

picture.  The  star  was  called  into  con- 
sultation during  the  final  cutting.  Or- 
dinarily, the  last  person  in  the  world 

to  be  consulted  in  the  cutting  of  a 
picture  is  the  star.  Peters,  however, 
is  an  old  hand  at  the  picture  game, 
and  Baggot  found  his  advice  well 
worth  while. 

"With  the  ordinary  actor,  disputes 

over  footage  would  have  resulted,"  ex- 
plained Baggot.  "But  in  the  case  of Peters,  there  is  none  of  this.  In  fact, 

there  are  times  when  he  wants  scenes 
of  himself  cut  out  that  I  think  ought 
to  remain  in,  for  Peters  insists  that 
if  he  does  not  come  up  to  his  own 
standard,  he  does  not  want  the  public 
to  see  that  portion  of  his  picture. 

In  the  company  filming  "The  Tor- 
nado" were  Ruth  Clifford,  Snitz  Ed- 
wards, Kate  Price,  Richard  Tucker, 

Jackie  Morgan,  Charles  Brinley,  Fred 
Herzog,  Jim  Welsh  and  others.  Wil- 

liam Rau  was  the  production  man- 
ager and  was  assisted  by  Joseph Barry. 
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News  and  Notes  on  Century  Comedies 

JULIUS  STERN 
ON  WAY  TO 
CALIFORNIA 

JULIUS  STERN,  president  of  Cen- tury Comedies,  left  New  York  on 
Thursday  for  Hollywood  to  super- 
vise production  for  next  year.  Abe 

Stem  will  remain  in  New  York  to  look 
after  the  releasing  end  and  also  to 

WONDERFUL  WANDA 

Wanda  Wiley,  Century  star  come- 
dienne, who  is  to  be  seen  in  a 

special  series  of  two-reelers 
written  by  Georges  Fouret, 
noted  French  humorist. 

look  over  the  market  for  possible  story 
material. 
With  Julius  Stern,  when  he  left 

New  York,  was  Max  Alexander,  pro- 
duction aide,  who  accompanied  the 

Sterns  on  their  recent  trip  abroad.  It 
was  while  on  this  trip,  in  France,  that 
Mr.  Stern  purchased  a  series  of  short 
stories,  which  he  will  have  translated 
for  a  special  two-reel  series  of  pic- 

tures starring  Wanda  Wiley.  The 
stories  are  from  the  pen  of  Georges 
Fouret,  a  noted  French  humorist.  Mr. 
Stern  is  going  to  California  sooner 
than  he  originally  intended  in  order 
to  get  these  productions  under  way. 
Wanda  Wiley  has  made  rapid  strides 
to  popularity  since  she  was  first 
starred  in  Century  Comedies  and  Mr. 
Stern  is  anxious  to  give  exhibitors  the 
opportunity  to  get  the  benefit  of  his 
new  star's  clever  work  on  the  screen. 

"SAHARA  BLUES"  CURRENT 
CENTURY  COMEDY  OUTPUT 

Two-Reeler  Has  All-Star  Cast 

««QAHARA  BLUES,"  the  Century 
1^  Comedy  for  release  October 15th,  has  a  real  all-star  cast. 

In  it  are  such  well-known  and  popular 
comedians  as  Al  Alt,  Hilliard  Karr, 
Jack  Earle,  the  giant;  Bartine  Burk- 
ett  and  the  Century  Follies  Girls. 

The  story  is  of  two  Egyptologists, 
who  become  lost  on  the  desert  and, 
after  wandering  for  many  days,  have 
visions  of  water,  food  and  beautiful 
dancing  girls.  Later,  however,  they 
come  to  the  edge  of  the  desei-t  and  find 
romance  and  adventure.  The  excite- 

ment takes  place  in  a  harem  and  the 
court  of  an  Arab  sheik.  They  nearly 
lose  their  lives,  but  come  out  victori- 

ous in  the  end  and  are  given  the  pick 
of  the  harem  for  wives. 

This  story  is  said  to  be  one  of  the 
best  from  the  Century  studios,  having 
the  continuity  of  a  feature  length  pic- 

ture and  having  been  made  with  the 
same  attention  to  details  and  cast  as 
a  feature  length  production.  It  was 
made  under  the  direction  of  Al  Her- 

man, veteran  of  the  comedy  school  and 
long  associated  with  Century  produc- tions. 

CENTURY  ISSUES 
HANDSOME  FOLDER 

CENTURY  COMEDIES  this  week mailed  to  all  exhibitors  a  hand- 
some folder  describing  in  detail 

that  company's  product  and  stars. 
This  folder  will  make  a  handy  refer- 

ence sheet  for  the  many  thousands  of 
exhibitors  who  run  Century  Comedies 
as  a  regular  part  of  their  programs. 

It  is  done  in  black  and  red  on  heavy 
stock  and  shows  views  of  Century's 
Hollywood  studio,  portraits  of  all  their 
stars  and  has  many  little  sketches 
made  from  action  stills  of  productions. 
These  show  the  many  ingenious  stunts 
employed  to  make  Century  Comedies 
the  best  that  can  be  had. 

The  folder  was  produced  by  the  ad- 
vertising department  of  Universal, 

distributors  of  Century  product. 

TITLE  CHANGE 

JULIUS  STERN,  president  of  Cen- tury Comedies,  yesterday  an- 
nounced the  change  in  title  of  the 

two-reeler,  featuring  Bert  Roach,  from 
"Be  Yourself"  to  "Harem  Follies."  In 
addition  to  Bert  Roach,  the  cast  in- 

cludes Al  Alt,  Lucille  Hutton  and  the 
Century  Follies  Girls, 

"THE  WOOLY  WEST" 
NEXT  CENTURY  FOR 
BUDDY  MESSINGER 

BUDDY  MESSINGER'S  next  star- ring vehicle  for  Century  Com- 
edies will  be  "The  Wooly  West," 

a  satire  on  the  popular  western  screen 
feature.  Production  has  already  start- 

ed on  this  at  the  Century  studios  un- 
FACETIOUS  AL 

Al  Alt,  who  will  be  co-starred 
with  Hilliard  Ka/rr  in  a  num- 

ber of  Century  Comedies  and 
will  also  be  seen  in  sup- 

port of  Wanda  Wiley. 
der  the  direction  of  Edward  I.  Luddy,. 

In  the  cast  supporting  Buddy  are- 
many  names  well  known  to  screen 
comedies.  Dolores  Brinkman,  the 
beautiful  blonde  child  actress  who  has 
played  opposite  Buddy  in  many  of  his 
Century  Comedies,  will  play  the  lead- 

ing feminine  role  opposite  him  in  "The 
Wooly  West."  Lois  Boyd,  popular  en- genue  of  the  screen,  will  play  opposite 
Hilliard  Karr,  who  will  play  the  lead- 

ing comedy  role  in  support  of  Buddy. 
Joe  Bonner,  who  has  been  seen  in  many 
Century  Comedies  and  is  noted  for  his- 
clever  portrayals,  will  play  the  part 
of  a  western  sheriff  in  "The  Wooly 

West." 

Luddy  promises  lots  of  trick  ridings and  a  bunch  of  real  thrills  in  addition 
to  a  thousand  laughs. 

This  production  will  be  on  the  early 
1925  release  schedule  of  Century  Com- edies. 
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HUNDREDS  of  exhibitors  liave  al- ready taken  advantage  of  this  great 
drive.  They  booked  their  choice  of  these 
specially  selected  pictures  at  a  special 
price.  And  right  now  they  are  cleaning 
up  with  them!  Now  is  the  time  to  get 
your  dates! 

Specially  Selectel 

"MERRY  GO  ROUND" 
with  Mary  Phllbln,  Norman  Kerry 

and  George  Hackathorne 

"TRIFLING  WITH  HONOR" 
with  an  All-Star  Cast 

REGINALD  DENNY 

in  "SPORTING  YOUTH" 

"THE  SHOCK" 
with  Lon  Chaney  and  Virginia  Valli 

THE  RAMBLIN'  KID" starring  HOOT  GIBSON 

"THE  VICTOR" 
starring  HERBERT  RAWLIN80N 

"OUT  OF  LUCK" 
starring  HOOT  GIBSON 

"LEGALLY  DEAD" 
starring  MIT.TON  SILLS 
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THE  LEATHER  PUSHERS' starring  R€ginald  Denny  and 
Billy  Sullivan 

(Four  series  of  6  pictures— 2  reels  each) 

WILLIAM  DUNCAN 

in  "THE  STEEL  TRAIL' as-episode  Chapter  Playi 

"THE  GUMPS" 
Joe  Murphy  and  Fay  Tincher (26  2-reel  comedies) 
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I 
Greater  Values ! 

QUALITY" [A  VALLI  wltl) 
SILLS 

LVG  OF  NEW 

C.K" I  BY  PEGGY 
eat  cast 

i  FORBIDS" 
A -Star  Cast 

I  G  AMERICAN" 
?  n  O'MALLBY I  r  ASTOK 

B  MESSAGE" VS.D  TRUESDALK 
HULETTE 

DEMENT" 
OA  LA  PLANTE 

BfOUR  LIFE" BOT  GIBSON 

BOT  GIBSON 

"THE  STORM  DAUGHTER" 
starring  PRISCILLA  DEAN 

"THE  ACQUITTAL" 
with  an  AU-Star  Cast 

"THUNDERING  DAWN" 
Featuring  J.  Warren  Kerrigan  and 

Anna  Q.  Nilsson 
REGINALD  DENNY 

in  "THE  ABYSMAl,  BRUTE," 

"HUNTING  BIG  GAME" 
Special  Universal  Production 

"THE  BREATHLESS 

MOMENT" starring  WILLIAM  DESMOND 

"RIDERS  UP" 
with   CREIGHTON   HALE,  BILLY 

SULLIVAN  and  GLADYS 
HULETTE 

"THE  RED  WARNING" 
starring  .Tack  Hoxie 

RT  FEATURES 

EON  TRAIL" 
Id  art  acord 
4  Chapter  Play) 

'teppers" 
UiY  SULLIVAN 
W  features) 

L  DUNCAN 

I."  EXPRESS" 
le Chapter  Play) 

"THE  GHOST  CITY" 
starring  PETE  MORRISON 
(15-episode  Chapter  Play) 

"IN  THE  DAYS  OF  DANIEL 

BOONE" (15-episode  Chapter  Play) 

"THE  IRON  MAN" 
Starring  Albertinl 

(15-eplsode  Chapter  Play) 

EVERY  picture  on  this  list  has  been 
specially  selected.  Because  of  the  un- 

usually high  tried-and-proved  box-office 
value  of  every  one,  they  are  sure-fire 
bets  for  any  theatre.  That's  why  they 
have  been  grouped  in  this  great  drive! 

Mail  it 

to  your 

Universal 

Exchange! 

-and 

Universal will  show 

you  
how  

to 

put  
money 

in  the  bank! 
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UNIVERSAL  PICTURES  IN  THE  MAKINQ 

A FEW  camera  shots  made  at  Universal  City,  during 
production  on  various  pictures.  Number  one  shows 
Jack  Hoxie,  Universal  Western  star,  and  Katherine 

Grant  staging  a  thrill  on  a  fast  moving  train  instead  of 
on  the  usual  bucking  broncho.  Number  two  shows  the 
company  making  Universal's  newest  serial,  headed  by  Joe Bonomo,  famous  strong  man,  and  Louise  Lorraine,  as  they 
pause  a  moment  in  their  first  day's  work  to  pose  for  a 
"still."  At  the  extreme  right  is  Jay  Marchant,  the  direc- 

tor. Robert  Graves  and  Sam  Polo  are  also  in  the  picture. 
Can  you  pick  them  out?    Number  three  shows  a  technical 

expert  explaining  the  right  way  to  use  a  "blowout,"  at  a 
party  scene  during  the  making  of  "The  Marrying  Age," 
featuring  Pauline  Fredericks  and  Laura  La  Plante.  Num- 

ber four  shows  modelers  at  work  on  the  statuary  which 
will  grace  the  replica  of  the  Paris  Opera  House,  being  built 
at  Universal  City  for  filming  "The  Phantom  of  the  Opera," 
Lon  Chaney's  next  starring  vehicle  for  Universal.  Num- 

ber five  is  an  Indian  fight  being  staged  in  the  desert  for 
Jack  Hoxie's  next  Universal  picture,  "The  White  Manitou." Cliff  Smith  the  director  is  with  the  camera  man  watching 
for  the  general  effect  to  be  secured  on  the  screen. 
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Cleans  Up  Enough  On  Universal 

Serials  To  Build  New  Theatre 

Filipino  Exhibitor  Recounts  Remarkable  Success  —  Says 
Movies  Are  Civilizing  Savage  Moros 

SINCE  Gideon  quit  hiding  his  light  under  a  pitcher  and 
the  occupation  of  publicity  writers  came  into  existence, 
many  broad  statements  have  been  made  concerning  the 

merits  of  various  motion  pictures,  but  it  remains  for  Uni- 
versal to  come  to  bat  with  one 

of  the  most  striking  and  novel 
recommendations  ever  made 
for  a  picture. 

Here  it  is: 
W.  L.  Lamb,  an  exhibitor 

at  Zamboanga,  Mindanao, 
Philippines,  made  enough 
money  out  of  one  Universal 
serial  to  build  a  new  big  1,200 
seat  house,  the  finest  in  Min- 

danao. The  serial  was  "The 
Midnight  Man,"  starring James  J.  Corbett,  former 
holder  of  Jack  Dempsey's 
heavyweight  title.  Lamb  has 
just  been  in  New  York,  where 
ifie  interviewed  Universal  ex- 

ecutives concerning  Mindanao 
first  run  of  the  new  Jack 

Dempsey  "Fight  and  Win" series.  Lamb  is  looking  to- 
wards the  construction  of  a 

chain  of  theatres  —  if  the 
"Fight  and  Win"  pictures  du- 

plicate the  record  of  "The 
Midnight  Man." Lamb,  who  is  a  native  of 
Kentucky,  has  been  in  the 
Philippines  for  26  years.  He 
now  is  in  the  United  States 
on  his  first  trip  home  in  that 
time.  With  him  he  brought 
his  daughter,  Miss  Josephine 
Lamb,  born  in  Mindanao. 
Lamb  has  been  in  the  motion 
picture  game  only  a  few  years,  but  has  prospered  beyond 
his  fondest  hopes. 

His  new  Plaza  Theatre — "the  house  that  Gentleman  Jim 
built — is  the  finest  theatre  in  that  part  of  the  world.  Lamb's 

We  Apologize 

N  the  issue  of  the  Universal  Weekly 
dated  September  20th,  with  a  beauti- 

ful picture  of  Reginald  Denny  adorn- 
ing the  front  cover,  we  made  an  error.  We 

apologize.  Said  error  was  to  the  effect  that 

"The  Fighting  American"  was  a  Universal 
Attraction,  whereas  everybody  except  the 
man  who  wrote  the  copy  for  that  advertise- 

ment, which  appears  on  page  9,  knows  that 
it  is  a  Jewel,  and  a  damn  good  one. 

While  we  are  about  it,  we  have  stated 
several  times  in  print,  which  is  supposed  to 
be  inviolable,  that  Hysterical  History  Com- 

edies were  in  two  reels.  That  also  is  a 
stretching  of  the  truth.  They  are  all  in  one 
reel.  And  there  are  going  to  be  fifteen  of 
them  instead  of  twelve.  Those  are  the  only 
errors  that  we  think  of  at  this  time.  I 
thank  you. 

THE  EDITOR. 

trip  to  New  York  was  largely  concerned  with  a  survey  of 
modern  presentation  methods,  which  he  hopes  to  introduce 
to  the  Zamboanga  populace. 

He  was  very  enthusiastic  over  Universal's  forthcoming product,  it  is  reported  from 
1600  Broadway.  He  finds 
Hoot  Gibson  his  best  bet  in 
the  entire  category  of  film 
stars.  Jack  Hoxie  and  Wil- 

liam Desmond  also  are  big 
money  makers  for  him,  he  re- 

ported. The  Mindanao  fans 
like  Jewel  pictures,  too. 

Lamb  reports  a  remarkable 
development  in  the  Philip- 

pines. He  says  that  moving 
pictures  have  done  much  to 
civilize  the  Moros  of  the  is- 

land of  Mindanao.  These 
strange  and  savage  people, 
which  the  United  States  have 
been  trying  to  civilize  since 
the  Insurrection  in  the  early 
days  of  the  century,  first  with 
rifles,  then  with  schools  and 
other  agencies,  have  at  last 
come  down  from  the  hills  in 
peace  to  watch  the  antics  of 
film  comedians  and  the  dar- 

ing deeds  of  screen  heroes. 
The  famous  Carabao  song, 

sung  by  veterans  of  the  Phil- 
ippme  Insurrection  may  have 
to  be  changed  from 

"Civilize  him  with  a  Krag" 
to  "Civilize  him  with  a 

Kleig." 

When  he  first  opened  up, 
Lamb  says  that  the  lower 
classes  among  his  audience 

wanted  nothing  but  melodrama  of  the  most  lurid  type. 
Now  they  have  been  educated  to  the  highest  types  of 
film  drama  procurable,  and  seem  to  be  much  more  pleased and  satisfied. 

Salesman  Employs  Unique  Stunt 

To  Win  Contract  From  Exhibitor 

IT  takes  a  film  salesman  to  do  the  unusual.  No  better 

proof  of  this  can  be  found  than  the  stunt  recently  ar- 
ranged by  James  Ryan,  a  Universal  aslesman  attached 

to  that  company's  Indianapolis  office,  in  order  to  secure 
contracts  on  Universal's  new  1924-1925  Jewel  productions. 

Having  had  considerable  difficulty  in  signing  up  Manager 
Remley  of  the  Washington  Theatre,  Richmond,  Ind.,  Ryan 
persuaded  the  authorities  at  the  Fort  Harrison  flying  field 
to  let  him  have  an  aeroplane  for  the  afternoon.  He  was 
in  the  air  service  during  the  war  and  had  little  trouble  in 
getting  a  plane.    Then  he  wired  to  Remley  to  meet  him  on 

the  outskirts  of  Richmond. 
When  he  planed  down  to  a  landing,  he  found  Remley  all 

right,  but  with  about  1,000  Richmond  spectators.  The  town 
had  made  a  holiday  of  the  flight.  Remley,  who  is  an  aero 
enthusiast,  gladly  hopped  in  and  was  whisked  away  to  the clouds. 

Whether  Ryan  threatened  Remley  with  a  tail-spin,  or 
other  forms  of  aerial  frights  is  not  known,  but  the  fact 
remams  that  the  exhibitor,  using  the  wing  of  the  plane  for 
a  writing  desk,  signed  up  for  Universal's  entire  1924-1925 Jewels. 



"Return  engagement,  I 
874  more  admissio 

record-breaking  
first 

office  attraction  
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Read  what  other  exhibitors  say:  ̂  

"Has  broken  all  records  for  past  fifteen  years!" 
OLIVER  THEATRE,  South  Bend,  Ind. 

'Turned  away  another  capacity  house!" 
PLAZA  THEATRE,  Waterloo,  Iowa 

"The  finest  that  has  ever  been  made!" 
CHARLESTON  THEATRE,  Charleston,  S.  C. 

"Business  increased  with  every  showng!" 
STRAND  THEATRE,  Sacramento,  Cal. 

"Played  second  run  to  tumaway  business!' 
ABBOT'S  THEATRE,  Dallas,  Texas 

"Just  completed  a  very  successful  run.   This  in  face  of 
fact  that  it  was  a  second  run  here!" 

IMPERIAL  THEATRE,  San  Francisco,  Cal. 

"First 
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pular  prices,  showed 

than  opening  day 

run!    Strongest  box- 

ive  
played!^' 

CAPITAL  THEATRE, 

Dallas,  Texas 

return,  popular  prices, 

bss  was  so  good  that  it 

anted  holding  film  over 

cond  week/' 

NEW  LYRIC  THEATRE, 
Minneapolis,  Minn. 

(Quoted  from  N.  Y.  Morning  Telegraph) 

(NOTRE  DAME 

Pre^e»±«d  w  CAJKL  LAEMMLE 



Exhibitors  and  critics 

This  is  the 
twenty-four  sheet 

'Standing-room  business.  A  sure-fire  profit- 
winner  for  any  type  of  theatre." 

VICTOUIA  THEATRE,  Altoona,  Pa. 

'One  of  the  season's  most  successful  weeks. 
Please  any  audience  in  any  theatre." 

CAPITOr.  THEATRE,  Dallas,  Tei. 

'Plenty  of  thrills  and  well  acted.  A  very 

good  audience  picture." ILO  THEATRE,  Cumberland,  B.  C,  Can. 

'Will  pack  any  house  in  the  country." A?<TLERS  THEATRE,  Roseburg,  Ore. 

"The  finest  entertainment  we  have  had  in 
our  house  this  year." NATIONAL  THEATRE,  Stockton,  Cal. 

"Gave  us  the  best  week  in  over  three  months." 
LIBERTY  THEATRE,  Kansas  City,  Mo. 

"Should  be  booked  by  all  live  exhibitors." CAUGHREN  THEATRE,  Stockton,  Cal. 

"Crowds  completely  filled  lobby  and  sidewalk 
awaiting  admission." RIALTO  THEATRE.  Houston,  Tex. This  is  the 

twenty-fowr  sheet 

Honestly  believe  it  the  best  audience  pic- 

ture I  have  seen  this  year." 
DTE-FORD  &  ROGERS  ENTERPRISES,  INC., Wichita  Falls,  Kan. 

"A  sure  sign  of  S.  R.  0.  business." 
ASCHER'S  MERRILL  THEATRE,  Milwaukee,  Wis. 

The  patrons  of  this  town  will  never  forget 
'Wine'  as  long  as  they  live." 

RIAT.TO  THEATRE,  Houston,  Tex. 

This  is  the 
tiventy-fov/r  sheet "Will  undoubtedly  clean  up!' 

FILM  DAILY 

UNIVERrSAI^ 



cclaim  "The 
 Big  12" 

*It  'gets'  you!  Must  be  seen  to  be  appreci- 

ated." LIBERTY  MAGAZINE 

"A  sure-fire  box-oflSce  asset  for  any  theatre, " EXHIBITORS  HERALD 

"Should  satisfy  any  adult  picture-goer." HARRISON'S  REPORTS 

"Should  go  over  with  a  smash!" MOTION  PICTURE  NEWS 

Released 

September  lith 

This  is  the 

twenty-four  sheet 

This  is  the 
twenty-four  sheet 

"You'll  laugh!    You'll  wipe  away  a  tear! 

You'll  thrill!" MILWAUKEE    (WIS.)  NEWS 

"A  touching  climax  brings  the  emotional  cur- 

rent to  a  successful  peak." MILWAUKEE  (WIS.)  SENTINEL 

"Everything  deUghted  them." 
N.  y.  DAILY  NEWS 

"All  the  ladies  are  pretty  sure  to  'Oh!'  and 
*Ah!'  to  their  hearts'  content." 

BALTIMORE  (MD.)  AMERICAN 

"Played  to  capacity  business  in  both  theatre 
and  airdome  all  week." 

KING'S  THEATRE,  St.  Louis,  Mo. 

"Fourth  week  to  continued  good  business." 
FORUM  THEATRE,  Los  Angeles,  Cal. 

*A  splendid  feature.  Excellent  drama." EXHIBITORS  HERALD 

'Should  have  a  strong  pull  at  the  box-office." 
FILM  DAILY 

twenty 

BEST  BUY  IN  SIGHT 



Every  one  proving  a 

Released 
October  26th 

This  is  the 

twenty-four  sheet 

'Should  be  one  of  the  biggest  hits  of  the 

season — wonderful !" N.  Y  mornim;  tkleoraph 

'It  is  hard  to  imagine  this  picture  as  failing 

to  suit  any  box-office." MOVING  PICTURE  WORLD 

"An  enjoyable  audience  picture  for  any  type 

of  house." 
MOTION  PICTURE  NEWS 

"Without  a  dull  moment  in  the  whole  seven 

reels." 

EXHIBITORS  TRADE  REVIEW 

"Should  attract  them!  Thoroughly  delight- 

ful." 
MOTION  PICTUKp;  NEWS 

"They'll  like  this  immensely.  Has  all  the  rec- 
ognized elements  of  appeal.  Will  undoubt- 

edly prove  thoroughly  entertaining." FILM  DAILY 

"Joyous  romance.  The  acting  is  of  the  first 
water.  Done  with  restraint  and  artistry." MOVING  PICTURE  WORLD 

"Miss  Philbin's  work  will  further  increase 

her  popularity." MONTREAL  (CAN.)  GAZETTE 
This  is  the 
twenty-four  sheet 

sheet 

'You  won't  have  any  difficulty  getting  them 
in  to  see  Mary  Roberts  Rinehart's  latest." FILM  DAILY 

"Charming  romance!  Worthy  to  be  classed 

as  a  Jewel." MOVING  PICTURE  WORLD 

"A  good  audience  picture  —  a  profitable  in- 
vestment for  any  exhibitor." EXHIBITORS   TRADi:  REVIEW 

"Suitable  for  any  type  of  theatre." 
MOTION  PICTURE  NEWS 

UNIVERSATi  —
  THE 



sure-tire  box  office  bet! 

"A  profoundly  appealing  drama.  Unusual 

picture." HARRISON  S  REPORTS 

'A  close  approach  to  perfection!" BRONX  HOME  NEWS 

'By  all  means  a  picture  that  should  be  seen 

— a  cracking  good  one!" NEW    YORK  SUN 

'Here  are  thrills  in  the  superlative." 
N.  Y.  MORNING  TELEGRAPH This  is  the 

twenhj-four  sheet 

"Should  go  a  long  way  toward  increasing 

Mary  Philbin's  popularity." 
WEEKLY  FILM  REVIEW 

"Should  do  a  most  satisfactory  business  for 

all  theatres." FILM  DAILY 

"Is  sure  to  find  favor." 
EXHIBITORS  TRADE  REVIEW 

Should  do  well  from  a  box-office  point  of 

view." 

VARIETY 

'Consider  it  not  one  of  the  biggest  melo- 
dramas ever  made,  but  the  biggest!  You 

can  go  the  limit  on  this  one.  A  wonderful 

love  story  that  holds  you  every  second. 

Action  that  grips  and  thrills  and  simply 

makes  you  gasp.  Universal  can  boast  of 

another  master  stroke  in  production." 
CAMEO  THEATRE,  Los  Angeles,  Cal. 

This  is  the 
twenty-four  sheet 

BEST  BUY  IN  SIGHT 
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People^ s  Home  Journal  Has  New  Idea 

in  Motion  Picture  Review  Department 

"What  Pictures  Shall  We  See"  Reviews  Only 
Family  Pictures  —  Three  Universals 

in  October  Issue. 

THE  realm  of  moving  pictures  is  constantly  annexing  territory  in  its  far- 
flung  campaign  to  interest  amusement  seekers.  The  latest  recruit  to  the 
magazines  which  take  notice  of  moving  pictures  is  the  People's  Home Journal.  This  monthly  magazine,  with  a  circulation  of  very  nearly  one  million 

copies,  was  recently  purchased  by  William  A.  Johnston  and  E.  Kendall  Gillett, 
who  already  publish  the  Motion  Picture  News.  It  is  no  wonder  that  they  intro- 

duced a  moving  picture  page. 
The  October  issue  contains  short  re- 

views of  three  Universal  pictures, 
"The  Signal  Tower,"  "Hit  and  Run" 
and  "The  Flower  of  Napoli."  The 
moving  picture  department  is  carried 
under  this  caption:  "What  Pictures 
Shall  We  See?"  And  the  reviews  pur- 

port to  answer  the  question.  As  a 
foreword  to  the  department,  the  fol- 

lowing is  comprehensive  and  compre- 
hensible: 

"With  this  issue  People's  Home  Jour- 
nal inaugurates  a  new  department,  re- 

viewing those  motion  pictures  which 
are  suitable  for  the  entertainment  and 
instruction  of  the  entire  family,  young 
and  old  alike.  The  inclusion  of  a  pic- 

ture in  this  list  identifies  it  as  one 
which  we  consider  worthy  of  the  title, 
'A  Family  Picture.' 

"The  test  is  simply  this :  If  the  story 
of  the  picture  is  such  that,  printed  in 
a  magazine,  it  could  be  read  aloud  and 
discussed  by  all  the  family  circle,  it 
will  be  included  here.  Othei-wise,  how- 

ever interesting  and  appealing  it  may 
be  to  the  adult  mind,  it  will  be  omitted. 

"Certain  splendid  films — artistic,  in- 
spirational, entertaining — are  review- 

ed this  month.  With  this  page  as  a 
guide  you  will  have  definite  knowl- 

edge of  the  best  current  pictures  which 
are  made  for  grown-ups  and  are  thor- 

oughly enjoyable  by  them  but  which 
are,  as  well,  suitable  for  your  children 
to  see.  Knowing  this,  it  is  up  to  you 
to  see  that  they  are  showTi  in  your 
local  theatre.  If  you  make  your  wishes 
clear  and  arouse  sufficient  support  in 
your  community,  they  will  be  shown. 
The  manager  of  your  theatre  is  anx- 

ious to  show  the  sort  of  films  you 
want,  because  he  knows  that  it  pays. 

"Your  community  must,  however,  do 

more  than  ask  him  to  show  these  Fam- 
ily Pictures.  When  he  complies  with 

your  request,  you  should  all  see  to  it 
that  they  are  well  patronized.  From 
month  to  month,  suggestions  will  be 
presented  here  for  co-operating  with 
your  theatre  manager  to  establish  in 

your  city  the  Family  Pictures." 
The  reviewer  speaks  of  "The  Signal 

Tower"  in  this  way:  "Devotion  to  duty, 
even  at  any  personal  sacrifice,  is  the 
theme  of  the  story.  At  the  climax  of 
the  picture,  the  railroad  signal  tower 
man  must  choose  between  remaining 
at  his  post  and  averting  a  wreck,  or 
going  to  the  protection  of  his  wife.  He 
stays,  despite  his  impulse  to  go,  the 
WTeck  is  averted,  and  an  unexpected 
twist  brings  events  to  a  happy  con- 

clusion. Many  little  human  touches 
lift  this  picture  above  the  average. 
Rockcliffe  Fellowes,  Virginia  Valli  and 
Wallace  Berry  are  the  principal  mem- 

bers of  the  cast." 
Of  "Hit  and  Run"  it  says:  "This 

production  has  an  unusual  history, 
even  for  a  motion  picture.  Hoot  Gib- 

son, the  star,  has  never  been  anything 
but  a  cowboy  on  the  screen,  during  the 
past.  His  riding  and  shooting  and  rop- 

ing have  been  convincing,  since  he  was 
a  genuine  'puncher,'  but  he  has  made small  claim  to  being  an  actor.  When 
the  epidemic  of  hoof-and-mouth  dis- 

ease struck  California  recently,  the 
state  passed  regulations  forbidding 
the  transportation  of  livestock,  and 
since  horses  could  not  be  taken  off  the 
ranch  it  was  impossible  to  make  west- 

ern pictures.  It  was  hastily  decided  to 
put  Gibson  in  a  baseball  story — and 
the  result  is  the  best  baseball  story 
the  screen  has  had,  and  the  most  en- 

tertaining picture  the  star  has  made." 

ANOTHER  HAPPY  EXHIBITOR 
[  WIRE  ] 

Grand  Rapids,  Mich. 
Carl  Laemmle,  October  6,  1924. 

1600  Broadway,  New  York,  N.  Y, 

"The  Signal  Tower"  opened  today  at  the  Isis  to  the  largest  business 
we  have  had  in  many  months.  An  excellent  picture.  Hope  you  make 
more  liko  it.  Am  following  with  entire  Jewel  series  in  honor  Lichtman 
Month.  Thanks  to  Burk's  wonderful  exploitation  campaign.  He  knows his  business 

HARVEY  ARLINGTON,  Manager. 

"RAFFLES"  WILL  BE 

PRODUCED  BY 

UNIVERSAL 

Next  Starring  Vehicle  for 
House  Peters 

IN  all  the  realm  of  detective  and romantic  drama  there  is  no  more 
famous  or  well-known  name  than 

"Raffles."  Kyrle  Bellew  played  it  for 
a  year.  It  made  him  a  great  star.  The 
role  mysteriously  wove  itself  into  the 
imagination  of  young  and  old  alike 
until  it  became  a  synonym  of  the  dar- 

ing gentlemanly  desperado  who  al- 
ways kept  just  inside  the  law  and  out 

of  the  clutches  of  the  law's  guardians. "Raffles"  was  to  the  underworld  what 
Sherlock  Holmes  was  to  the  world  of sleuths. 

This  famous  role  will  be  revived 
this  Fall  by  Universal  with  House 
Peters,  one  of  its  most  virile  stars. 
Following  the  creation  of  the  big  role 
in  "The  Tornado,"  by  Lincoln  J.  Car- 

ter, Peters  was  somewhat  in  a  quan- 
dary as  to  what  to  play  next.  Several 

roles  were  turned  down.  When  Uni- 
versal suggested  "Raffles"  to  him  he concurred  immediately.  In  a  wire  to 

Carl  Laemmle  Peters  says: 

"One  of  my  greatest  ambitions  al- 
ways was  to  play  'Raffles.'  Not  in just  the  way  Bellew  played  it,  but  I 

am  certain  in  a  way  that  will  picture 
effectively.  Thank  you  for  the  oppor- 

tunity." 

"Raffles"  was  developed  into  a  play 
from  the  "Amateur  Cracksman"  sto- 

ries by  E.  W.  Homung  with  the  as- 
sistance of  Eugene  Presbrey  and  im- 

mediately attained  great  vogue  with 

the  popular  Kyrle  Bellew  as  "Raffles." The  cast  also  included  E.  M.  Holland, 
Capt.  Bedford,  Stanton  Elliot  as  Bun- 

ny, and  Clara  Blandick  as  Gwendolyn. 
It  played  for  the  entire  season  of 
1903-04.  After  three  years  in  Amer- 

ica he  opened  in  1906  in  London. 
Peters  has  been  associated  in  the 

public  mind  with  big  emotional  out- 
door roles  such  as  he  played  in  "The 

Storm''  and  "Human  Hearts."  But  he 
has  always  desired  to  play  "dressed- 
up"  gentlemen  roles.  One  of  the  pe- culiarities of  the  picture  business  is 
the  almost  impossibility  of  a  player 
getting  away  from  a  role  or  character 
once  a  distinct  hit  has  been  scored  in 
it.  Producers  seem  to  think  that  is  the 
only  thing  a  player  can  do.  Peters 
is  an  extremely  versatile  actor  and 
though  a  much  bigger  man  than  Kyrle 
Bellew,  Hornung's  hero  was  a  great sportsman  as  well  as  a  clubman. 
Cricket  was  his  principal  diversion  and 
it  is  likely  that  the  first  cricket  game 
ever  filmed  in  an  American  photoplay 
vdll  be  included  in  "RaflFles." 
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By  JOE  WEIL 

HELLO!  McDonald  speaking? 
GLAD  TO  KNOW  YOU'RE  HAVING SUCH  FINE  SUCCESS  WITH 

UNIVERSAL  JEWELS! 

Back  again.  Hooray! 
With  Battling  Bill  Herrmann's 
Busy,  bustling  crew 
At  Big  U. 
Watchin'  friend  Exhibitor 
Piling  up  new 
Universal  records 
Day  by  day. 
Yes,  sir!  Even  at  first  glance 
One  can  readily  see — again — 
UNIVERSAL  HAS  THE  PIC- 

TURES! 

—  WATCH  'EM  KISS!  — 
Bill  Small  buys  out  Meyer  & 

Schneider's  three  Brooklyn  houses. 
The  Commodore.  The  Roebling.  The 
Gem.  This  is  like  the  signing  of  a 
peace  treaty  between  Jack  Hattam. 
And  Lou  Goldberg.  Our  best  wishes 
to  Bill  Small.   Small— but  oh,  my! 

—  JOE'S  STILL  WITH  US  — 
Joe  Stern  we  mean.  Of  Joe  Stern's  Thea- trical Enterprises.  Still  with  us.  But  just 
by  a  foot.  Joe  opened  a  new  theatre  last 
week.  The  Regent,  Newark.  Number  umpty- 
umph  on  his  great  and  growing  chain.  An 
hour  before  opening.  He  was  gazing  en- tranced. At  the  gorgeous  $3,500  chandelier. 
When  it  just  wiggled  a  bit.  And  crashed 
to  the  floor.  Brushing  Joe.  As  it  hit.  Joe 
saved  by  an  eyelash.  Eclipsing  our  great- 

est serial  thrills.  (Except  those  In  "Wolves 
of  the  North")  But  that's  not  all.  Just before  the  opening.  Something  went  wrong 
with  the  electric  current.  The  organ  would- 

n't organ.  The  picture  had  to  flicker  on 
A.  C.  There's  more  yet.  But  that's  all  Joe 
will  admit!!!  And  Joe  laugh's.  And  says. All  in  all.  It  was  a  great  opening.  Show- 

ing the  spirit.  That  has  put  him.  Where 
he  is  today.  Yes,  sir  All's  well  now.  At 
the  Regent.  And  Joe's  very  happy.  Just signed  up  entire  Universal  product.  .Tcwels. Attractions.  Comedies.  BVERYTHINC 
With  International  News.  For  desert.  And 
that  goes.  For  his  entire  chain.  Of  beau- tiful theatres. 

—  WE'LL  WINE  YOU!  — 
George  Powell.  Of  the  Halsey  and 

DeKalb  Theatres.  Strangely  missing 
of  late.  Around  Big  U.  How  come, 
George?  Take  a  friendly  hint.  Come 
on  up.  And  we'll  give  you  a  shot.  Of 
"Wine."  That'll  make  you  warm  up. Inside.  And  all  over. 

—  SUMMIT  ABOUT  R.  &  H.  — 
Roth  &  Hoffman.  Of  Morristown, 

Jersey.  Have  taken  over.  The  Lyric. 
Summit.  Suppose  R.  &  H.  You'll  turn 

HELLO! 

This  is  Big  U  Film  Exchange.     Want  to 
II  \  t         §     r%  I  mi  M«n«giae  Director  Cha«  McDonald 

talk  to  Moss   Broadway  I  neatre.  b  s  mo..  Bro.dw.y  The.tr«. 

This  is  the  Broadway.    Manager  McDonald  speaking.  What 
do  you  want? 

How's  "Wine"  doing? 

Wonderful,  Universal, — doing  tremendous  business.  The  crowds 
are  swarming  in.    Great  picture! 

Glad  to  hear  that,  Mac.  That  makes  another  good  one  for  Universal 
then,  eh? 

Yes,  sir!  We've  had  good  luck  with  Universal's  this  season.  Played 
"The  Signal  Tower"  to  very  big  business.  They  certainly  liked  it  on Broadway ! 

How  about  "Love  and  Glory"? 

That  was  fine,  too.  Just  the  stuff  the  people  liked.  Very  fine  busi- 
ness on  that  one,  too. 

And  "The  Reckless  Age"? 

Silly  question.    You  knew  I've  been  asking  you  to  hurry  along  that 
next  Denny,  "The  Fast  Worker".    Denny's  a  knockout  in  every  pic- 

ture.   "The  Reckless  Age"  was  great!    I'd  like  to  see  another  Mary 
Philbin  picture  soon,  too! 

You  seem  pretty  well  satisfied,  Mr.  McDonald.  Universal  must  have 
the  pictures  this  season! 

You  said  a  mouthful,  boy — Universal  HAS  the  pictures! 

Thank  you,  Mr.  McDonald.    Much  obliged. 

Not  at  all.  Universal  —  the  plesisure's  all  mine  at  the 
box-office.  Goodbye! 

Goodbye! 

it  into.  Another  Lyons  Park.  Success. 
Our  best  wishes  for  the  Summit.  Of 
your  desires. 

—  BRANDT  IT  IS  — 

We  see  so  much.  Of  Bill  Brandt's 
name.  And  Harry's.  In  print.  That 
we  guess  it's  high  time.  To  show  'em. 

That  Lou.  Over  at  the  Bunny  and 
Carleton.  Is  no  back-number,  either. 
Step  up,  Lou.  What  was  that  you  told 
us  about  "The  Rose  of  Paris"?  Oh, 
yes!  Your  audiences  think  Mary  Phil- 
bin's  tip-top!  That's  nothin'  new,  Lou. 
Everybody  does! 

(Continued  on  Page  38) 
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A  tremendous  advertising  campaign  in  The  Saturday 

Evening  Post,  with  10,000,000  readers,  and  in  the  world's leading  publication  for  boys,  The  American  Boy,  with 
2,500,000  readers,  is  part  of  the  mammoth  exploitation  and 

advertising  push  which  has  been  put  behind  this  epoch- 
making  serial!  Everybody's  wild  over  its  possibilities! 

'Record-breaking  crowds.  Great  exploitation.  Thanks.*^ EAGLE  THEATRE,  Hamilton,  Ohio 

Should  prove  a  good  box-office  attraction.  Far  above  the  average 

in  every  way."  exhibitors  trade  review 

"Looks  like  a  sure  winner.  A  sound  box-office  attraction.  One  of 

Universal's  best."  motion  picture  news 

Innovation  Cliapter  Play 
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Box  Office  Opinions  of  Universal'] ewels 

A  Few  Telegrams  and  Letters,  Typical  of  Thousands  Received 

from  Exhibitors  Pleased  with  Results  Obtained  on  "U"  Product 

MORE  THAN  SATISFACTORY 

A  Letter  from  Gilbert  Bernstein 

Chester,  Pa. 

Mr.  Carl  Laemnile, 
Universal  Pictures,  1600  Broadway, 

New  York  City. 
Dear  Sir: 

I  want  you  to  know  that  I  am  very  much  pleased  with 

our  recent  engagement  of  "The  Hunchback  of  Notre  Dame." 
The  picture  received  unstinted  praise  from  press  and  pub- 

lic, and  seemed  to  please  everybody.  Business  was  more 
than  satisfactory. 

Very  truly  yours, 
GRAND  THEATRE. 

(Signed)  Gilbert  Bernstein,  Propr. 

.  oOo  

FINEST  ENTERTAINMENT 

Says  a  Wire  from  Frank  Vesley 

Stockton,  Calif. 

Carl  Laemmle, 

President  Univei'sal  Pictures  Corporation, 
1600  Broadway,  New  York  City. 

"The  Reckless  Age"  just  opened  at  our  National  Theatre. 
This  is  the  finest  entertainment  we  have  had  in  our  house 
this  year.  If  this  is  criterion  of  what  is  coming,  three 
cheers  for  you!  Count  on  our  support  for  Lichtman  Month. 

NATIONAL  THEATRE, 
Frank  Vesley,  Mgr. 

 oOo  

WOULD  END  HIS  WORRIES 

Writes  F.  C.  Lea 

Cedar  Rapids,  Iowa. 

Universal  Film  Exchange. 
Gentlemen : 

We  just  completed  a  very  successful  run  of  "The  Hunch- 
back of  Notre  Dame"  and  I  am  writing  this  to  show  our 

appreciation  for  the  co-operation  in  helping  us  put  this 
picture  over. 

We  ran  the  picture  ten  days  and  did  a  record  business; 
we  broke  all  records  of  this  house.  Every  patron  was 
more  than  satisfied  and  several  saw  the  picture  the  second 
time. 

If  I  could  play  a  picture  like  "The  Hunchback  of  Notre 
Dame"  every  month  my  worries  would  be  over. Yours  truly, 

RIALTO  THEATRE. 

(Signed)  F.  C.  Lea,  Mgr. 

TREMENDOUS  SUCCESS 

Wires  George  J.  Riester 
Altoona,  Pa. 

Universal  Film  Exchange,  Inc., 
Pittsburgh,  Pa. 

Opened  "Signal  Tower"  Monday  standing-room  business 
with  capacity  of  two  thousand.  Tuesday  better  business. 
Should  be  turnaway  for  balance  of  week.  Picture  tremen- 

dous success  and  is  talk  of  town.  Unusual  exploitation 
possibilities  on  this  picture  make  it  sure-fire  winner  for 
any  type  theatre. 

VICTORIA  THEATRE. 
Geo.  J.  Riester,  Manager. 

 oOo  

"SIGNAL  TOWER"  A  WOW! 

Writes  Robt.  D.  Hutchison 

Oklahoma  City,  Okla. 

Universal  Film  Company, 
Oklahoma  City  Exchange. 

I  just  want  to  tell  you  that,  in  the  vernacular  of  the 

day,  "The  Signal  Tower"  is  a  wow!  It  drew  a  wonderful 
business  to  my  house  and  not  only  pleased  but  thrilled 
100  per  cent,  of  my  patronage. 

The  picture  has  novelty,  comedy  relief,  tensest  drama, 
crashing  climaxes  and  extraordinary  situations  that  in- 

volve unusually  fine  scenic  surroundings.  Moreover,  it's 
clean  as  a  whistle. 

I  congratulate  Universal  on  such  sure-fire  entertain- 
ments as  this. Sincerely, 

LIBERTY  THEATRE. 
(Signed)  Robt.  D.  Hutchison,  Manager. 

 oOo  

CLEANEST  PICTURE 

Says  a  Wire  from  C.  C.  Dunsmoor 
Marshalltown,  Iowa. 

Universal  Film  Exchange, 
Des  Moine,  Iowa. 

Where  the  heck  did  you  get  "Sporting  Youth"?  If 
there  ever  was  a  100  per  cent,  picture  this  one  is  it.  Held 
over  one  day  without  advertising  it  and  packed  them  in 

despite  opposition  of  "The  Covered  Wagon"  and  "The 
Arab."  Give  us  more  like  this  one  and  not  so  much  sex. 
The  cleanest  picture  ever  shown. 

LEGION  THEATRE. 
C.  C.  Dunsmoor. 



^J^HEN  some  unusually  big  pictorial 
sensation  comes  along,  and  "Interna- 

tional" issues  an  "Extra"  or  a  "Special" 
it  does  not  attempt  to  gouge  the  exhib- 

itor by  tacking  on  an  extra  fee  for  this 
service.  The  one  contract  price  covers 
everything. 

Backed  by  the  world-wide  news  gather- 
ing resources  of  the  great  Hearst  organ- 

ization, and  nationally  advertised  daily 
to  over  25,000,000  readers  of  Hearst  news- 

papers, the  biggest  newsreel  bet  on  the 
market  today  is 

Released  thru 

J\  UNIVERSAL 

Dirigible  ZR-3, 
■tn  a  d  e  in  Ger- 

many for  U.  S., 
makes  trial 

flight  at  Fried- richshafen,  pre- 
paratory  to 
crossing  Atlan- 

tic with  Amer- ican crew. 

Al  Wilson,  famous daredevil  aviator, 
builds  bench  on 

plane  so  he  and  his 
sweetheart,  V  ir- 
ginia  Brown  Faire, 
may  spoon  in  the clouds,  beyond 
reach  of  heartless 
park  policemen. Small  chance  for 
interruption  here. 
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Public  Opinion  Of  Universal  Jewels 

Expressions  of  Appreciation  to  Carl  Laemmle  from  Readers 

of  His  Saturday  Evening  Post  Advertisement 

NEVER  TIRES  OF  IT 

"I  found  the  play  ('Merry  Go  Round')  so  entertaining  I feel  that  I  could  see  it  eight  different  times  and  not  tire  of 
it,  like  a  traveling  salesman  of  whom  a  friend  told  me. 
Each  time  he  finds  'Merry  Go  Round'  being  shown  in  a  city 
he  happens  to  be  in,  he  goes  to  see  it." 

— Miss  Josephine  R.  Forney,  Pulaski,  Va. 

KEPT  HIM  GUESSING 

"That  picture,  "The  Acquittal,'  sure  did  keep  me  guess- 
ing.   It  had  very  clever  actors  and  a  good  climax." 

— Mr.  George  W.  Shaw,  Manchester,  N.  H. 

GREATEST 

"  'The  Hunchback  of  Notre  Dame'  is  the  greatest  picture 
ever  produced,  with  the  finest  cast  ever  assembled.  The 
acting  of  Lon  Chaney,  'the  man  of  a  thousand  faces,'  is 
something  out  of  the  ordinary." 

— Mr.  Milo  L.  Zeman,  Cedar  Rapids,  Iowa. 

"PERFECT" 

"I  saw  your  wonderful  picture,  'The  Hunchback  of  Notre 
Dame.'  It  was  perfectly  wonderful,  and  I  congratulate 
you,  also  Mr.  Chaney.  It  is  so  perfect  in  every  detail,  no 
wonder  people  go  wild  over  it.  It  is  a  treat  we  do  not  get 
very  often  in  our  small  town." 

— Mrs.  Carrie  Corbett,  Clarion,  Pa. 

IMPRESSIVE 

"I  wish  to  state  that  I  have  witnessed  a  great  number  of 
screen  successes,  but  none  can,  and  I  doubt,  as  the  years 
go  on,  ever  will  equal  your  powerful  and  impressive  pro- 

duction, 'The  Hunchback  of  Notre  Dame.' " 
— Mr.  Robert  R.  Hoskins,  Powell,  O. 

CHEERS! 

"Cheering  of  voice  rang  out  when  Hoot  Gibson  was  an- 
nounced on  the  screen,  in  the  New  Strand  Theatre,  showing 

'Broadway  or  Bust.'  A  squad  of  police  could  never  have squelched  that  riot  of  laughter.  Instead,  their  cheers 
would  ring  out  with  the  rest,  had  they  been  sent  there  to 
quiet  the  audience." 

— Miss  H.  Gertrude  Scammon,  Gloucester,  Mass. 

EXCITING 

"Recently,  as  I  was  passing  a  neighborhood  theatre  dis- 
playing the  poster,  'Universal  presents  Laura  La  Plante  in 

"Excitement,"  all  that  the  name  implies,'  I  decided  to  see 
for  myself,  so  I  went  in  to  see  the  picture.  When  I  came 
out  I  was  thoroughly  convinced  that  Universal  Pictures 
stand  by  what  they  print.  It  certainly  was  exciting.  Just 
as  exciting  as  'Sporting  Youth.'  " 

— Mr.  Harold  Stoeckman,  Milwaukee,  Wis. 

BEST 

"I  want  to  tell  you  how  much  mother  and  I  enjoyed  'The 
Turmoil.'  It  is  exactly  the  sort  of  a  picture  we  like,  and is  by  far  the  best  we  have  seen  for  months.  The  actors 
were  all  such  interesting,  convincing  people." 

— Miss  Deania  E.  Crawford,  Denver  Colo. 

THANK  YOU 

"Allow  me  to  compliment  you  on  your  latest  production, 
'The  Signal  Tower.'" — Mr.  Seymour  lAppert,  Chicago,  III. 

FINE 

"I  saw  your  new  production,  'The  Signal  Tower,'  play- 
ing: at  the  Columbia  here.    It  is  very  fine." 

— Mrs.  Kate  Beebe,  Portland,  Ore. 

LOVED  IT 

"Last  evening  I  saw  'The  Signal  Tower,'  and  loved  it. 
You  are  to  be  congratulated  for  this  picture  and  for  any 
others  like  it.  Not  for  a  long  time  have  I  seen  a  picture 

that  I  enjoyed  so  much." — Miss  Dorothea  Crane,  Pittsburgh,  Pa. 

SPLENDID 

"  'The  Signal  Tower'  was  splendid  all  the  way  through." 
— Mrs.  Theresa  Irwin,  Williamstovm,  N.  J. 

WHOLESOME 

"Since  my  last  letter,  I  have  seen  'The  Reckless  Age.'  I 
have  made  the  assertion  many  times  before  that  Reginald 
Denny  is  one  of  the  greatest  players  on  the  screen,  but  I 
wish  to  repeat  it.  His  portrayals  are  so  wholesome,  so 
clean  cut,  so  sincere.  The  picture  ranked  as  one  of  the 
best  this  year,  in  my  opinion." 

— Mr.  John  J.  Allen,  McKeesport,  Pa. 

SWEETEST 

"  'Merry  Go  Round'  is,  in  my  opinion,  'the  sweetest  love 

story  ever  told.' " — Miss  Hasmick  Va/rtabedian,  Chico,  Calif. 

BEAUTIFUL 

"One  of  the  Universal  pictures  I  enjoyed  most  was 
'Merry  Go  Round.'  It  was  a  beautiful  picture  and  you 
surely  have  a  find  in  Mary  Philbin." 

— Miss  Madeline  Goodall,  Portland,  Ore. 

SAW  IT  FOUR  TIMES 

"I  saw  'Merry  Go  Round'  four  times  and  enjoyed  it  bet- 
ter each  time.  Rupert  Julian  deserves  just  praise  for  that 

picture,  as  well  as  Mary  Philbin  and  Norman  Kerry." 
— Mr.  W.  A.  Dickert,  Kansas  City,  Mo. 

"VERY  BEST  PICTURE" 

"I'm  writing  to  tell  you  how  much  I  enjoyed  'Merry  Go 
Round.'  In  my  opinion,  it  is  the  very  best  picture  that 
Universal  has  ever  produced." — Mr.  M.  E.  Holm,  Auburn,  Wash. 

WHOLE  FAMILY  CAN  ENJOY  IT 

"I  saw  'The  Darling  of  New  York,'  and  enjoyed  it  very 
much.  I'm  glad  to  see  you  making  so  many  entertaining 
pictures  that  the  whole  family  can  enjoy." —Mrs.  J.  T.  Rentz,  Gable,  S.  C. 
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Universal  Sales  Winner  Thanks  Exhibitors 

Canadian  Star  Salesman  Writes  Letter  While  On 

Trip  He  Won 

WHEN  H.  N.  Hooper,  short  product  manager  and 
star  sale^an  of  the  Montreal  office  and  winner 
of  the  Fight-Trip  Contest,  came  to  New  York,  he 

took  the  first  opportunity  to  come  into  the  editorial  office 
of  the  Universal  Weekly.  He  asked  the  editor  to  publish 
this  letter  in  the  first  available  issue  in  order  to  thank 

the  exhibitors  whom  he  might  not  be  able  to  reach  per- 
sonally as  soon  as  he  would  like  to  for  the  courtesy  shown 

him  during  the  special  drive  which,  he  won. 
Here  is  the  letter: 
Dear  Province  of  Quebec  Exhibitors: 
While  I  am  down  here  enjoying  New  York,  meeting 

Jack  Dempsey,  seeing  the  Wills-Firpo  scrap  and  meeting 

personally  all  of  the  officials  at  the  home  office,  I  can't 
help  but  think  with  gratitude  of  the  many  exhibitors  in 
the  Province  of  Quebec  who  enabled  me  to  win  this  drive 
and  take  this  trip.  Had  it  not  been  for  such  re-arrangement 
of  your  dates  as  to  give  Universal  a  better  break  than 
ever,  and  had  it  not  been  for  the  opportunity  you  gave  to 
Universal  pictures  in  your  houses,  I  could  never  have  en- 

joyed this  holiday.  I  wouldn't  have  dared  to.  I  would 
have  felt  that  my  duty  to  Mr.  Leduc  and  to  the  Montreal 
office  required  my  presence  on  the  job  to  keep  the  dates 
for  October  coming  in  as  they  should  be  coming  in. 
My  heart  is  set  on  winning  that  Lichtman  Month  prize, 

too,  and  if  so  many  of  you  hadn't  promised  to  help  me 
and  hadn't  already  permitted  me  to  sell  you  dates  for 
this  month,  I  wouldn't  have  dared  leave  the  job  for  a  whole 
week.  But  I  know  that  exhibitors  are  anxious  to  give 
Universal  a  big  October  month  and,  with  the  product  that 
we  have  this  year,  I  have  no  hesitancy  in  assuring  every 
exhibitor  in  the  Province  of  Quebec  that  he  vidll  be  the 
gainer  by  playing  as  many  Universal  pictures  as  he  pos- 

sibly can  crowd  into  his  dating  for  the  month  of  October. 
May  I  take  this  opportunity  of  thanking  you,  my  very 

good  friends,  for  all  that  you  have  done  for  me? Sincerely, 

H.  N.  HOOPER, 
Short  Product  Manager,  Canadian 

Universal-Montreal  office. 

THIS  BIG  UNIVERSAL  JEWEL  A'TRIED 

AND  PROVED'  BOX  OFFICE  BET! 

CARL  LAEMMLE'S  $1,000  PRIZE  -  WINNING  PICTUREPLAY 

THE 

FIGHTING  AMERICAN 

"A  safe  bet  for  any  theatre." 
MADISON  THEATRE, 

Madison,  Wis. 

"Don't  be  afraid  to  advertise  it 
heavily."  regent  theatre, 

St.  Mary's,  Obio 

"Strong  audience  appeal." 
MID-WAY  THEATRE, 

Hill  City,  Kan. 

Featuring- 
PAT  O'MALLEY 
MARY  ASTOR 

story  by 

WILLIAM  ELWELL  OLIVER 

Directed  by 

TOM  FORMAN 

"Should  please  them  in  big  and 

little  houses." MOTION  PICTURE  NEWS 

"Good  box-office  picture." 
FILM  DAILY 

"Numerous  thrills  realistically 

presented." 
MOVING  PICTURE  WORLD 
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Toledo  Blade  And  Taxi  Co. 

Advertise  ^^The  Signal  Tower^^ 
Two  Big  Stunts  Get  Big  Space  for  Temple 

Theatre 

THROUGH  the  efforts  of  Andrew  Sharick,  Universal 
exploiteer,  working  with  the  manager  of  Horater's Temple  Theatre  in  Toledo,  the  Yellow  Taxi  Company 

and  the  Toledo  Blade  advertised  in  a  large  way  the  engage- 
ment of  "The  Signal  Tower." The  taxi  company  ran  an  ad  of  two  columns,  150  lines 

each,  announcing  that  it  was  entertaining  its  many  friends 
at  the  Temple  Theatre  where  "The  Signal  Tower,"  :"a  mar- 

velous film  is  being  shown."  The  ad  was  headed:  "BE 
OUR  GUEST,"  in  large  bold-face  type,  under  which  they 
ran  two  lines  reading:  "Yellow  Cab  Meter  Receipt  Admits 
Your  Party  to  the  Temple  Theatre."  Then  followed  two 
lines  of  upper  and  lower  case  bold-face  type  reading:  "A 
Cordial  Invitation  Extended."  Next  followed  several  para- 

graphs in  ten  point  Roman  and  bold-face,  describing  the 
beauty  and  thrills  of  the  picture,  and  a  paragraph  in  the 
same  type  reading:  "THIS  IS  OUR  TREAT.  Make  up  a 
party,  call  a  Yellow  Cab,  present  your  meter  receipt  at  the 
box  office  of  the  Temple  Theatre  for  any  performance  and 
the  number  of  passengers  represented  on  the  receipt  will 
be  admitted  without  any  charge  whatsoever." 

It  is  not  hard  to  see  how  such  a  tie-up  would  benefit  both 
the  theatre  and  the  taxi  company.  One  can  easily  imagine 
the  large  number  of  people  who  would  spend  seventy-five 
cents  or  a  dollar  for  a  taxi  ride  to  the  theatre  when  they 
could  see  a  good  show  for  nothing.  And  a  large  business 
was  done,  according  to  reports,  by  both  companies. 

Another  good  stunt  which  Sharick  put  over  for  this  en- 
gagement was  a  tie-up  with  the  Toledo  Blade  for  a  "Care- 

ful Driving  Campaign."  The  newspaper  stationed  report- ers at  the  business  street  intersections  who  noticed  the  li- 
cense numbers  of  carefully  driven  automobiles.  These  were 

published  in  the  classified  ad  section  of  the  paper  the  next 
day  and  the  driver  of  the  car  was  presented  with  two 
tickets  for  any  performance  of  "The  Signal  Tower"  at  the 
Temple  Theatre,  if  he  saw  his  license  number  in  the  paper 
and  called  at  the  office  for  the  tickets.  The  Blade  ran  front 
page  stories  about  the  campaign  each  day  during  the  run, 
which  gave  the  Temple  Theatre  and  the  Universal  produc- 

tion plenty  of  good  publicity.  An  exploitation  stunt  of 
this  nature  is  not  only  good  for  theatre  and  paper  in  in- 

creased business,  but  is  one  which,  through  the  good  it  does 
the  community  at  large,  creates  a  considerable  amount  of 
most  desirable  good  will. 

 oOo  

Directed  hu 

GOTHAM  BUGLE 

(Continued  from  page  31) 

—  AND  ANOTHER  HARRY  — 

A  little  bird  tells  us.  That  Harry  Harris.  Is  cleaning 
up.  At  his  new.  Sunset  Theatre.  Which  is  just.  What 
Harry  deserves.  A  little  bird.  Also  tells  us.  That  Harry 
Harris.  Will  soon  be  looking  for.  Another  Sunset.  Harry 
In  all  the  years.  We've  known  you.  You've  always  been. 
A  great  Universal  booster.  You've  signed  hundreds.  Of 
Universal  contracts.  With  never  a  regret.  And  you'll 
sign  hundreds  more.  As  the  years  go  by.  It's  the  old friends.  That  wear  well. 

—  YA,  YAFFA!  — 
Harmon  Yaflfa.  King  of  the  Heights.  So  many  theatres 

to  look  after.  Has  a  dozen  phones  on  his  desk.  Soon  hell 
be  talking.  To  his  managers.  By  radio.  To  save  time. 
Yaffa's  so  busy.  Can't  see  film  salesmen.  But  still.  We 
notice.  There's  always  a  steady  stream.  Of  Yaffa  con- 

tracts. Trickling  into  the  Big  U.  Maybe  "K— The  Un- 
known" knows  where  they  come  from — and  bow! 



Vol.  20,  No.  10 Universa L  Weekly 39 

UNIVERSAL  EXPLOITEER 

BRINGS  OUT  QUAKERS 

Uses  "Keep  Physically  Fit"  Slogan"  with Success  in  Lancaster 

AL  FEINMAN,  Universal  exploiteer,  went  to  Lancas- 
ter, Pa.,  to  assist  the  manager  of  the  Aldine  The- 
atre in  telling  his  public  about  Universal's  "Fight  and 

Win"  series  of  pictures,  starring  Jack  Dempsey,  and  found that  most  of  the  people  in  the  town  were  Quakers. 
"Now,"  said  Al,  "I  have  got  some  job  on  my  hands. 

Make  a  bunch  of  people,  opposed  to  fighting  in  any  form, 
anxious  to  see  a  moving  picture  starring  the  champion 
heavyweight  fighter  of  the  world." 

But,  as  is  the  case  with  all  Universal  exploiteers,  Fein- 
man  was  not  to  be  stumped.   Here's  the  way  he  did  it: He  went  to  the  local  branch  of  the  Y.  M.  C.  A.  and  with 

their  co-operation  put  over  a  "Keep  Physically  Fit"  cam- 
paign and  tied  it  up  with  the  "Fight  and  Win"  pictures  at 

the  Aldine.  He  also  tied  up  with  the  Lancaster  News- 
Journal  on  a  contest  for  the  best  letters  from  readers  tell- 

ing their  experience  on  how  the  "Fight  and  Win"  slogan 
helped  them  in  their  daily  life  and  helped  them  to  follow 
a  quiet  and  peaceful  existence. 

Roth  stunts  worked  wonders  and  the  Quakers  came  to 
the  Aldine  Theatre  to  see  the  "Fight  and  Win"  pictures  and 
enjoyed  them  immensely. 

SMOKE  FROM  HUGE  FIRE 

DELAYS  PRODUCTION  PLAN 

ROLLING  clouds  of  thick  black  oil  smoke  from  the  fire 

at  Monterey,  where  lightning  recently  sti-uck  a  big 
oil  storage  tank  and  caused  a  gasoline  explosion  that 

menaced  the  town,  delayed  William  Desmond  and  his  com- 
pany, at  work  on  location  at  King  City,  two  days  in  the 

making  of  the  picture,  "The  Meddler,"  a  forthcoming  Uni- versal western  drama. 
The  smoke,  wafted  south  by  the  wind,  settled  like  rain 

clouds  over  the  King  City  area.  It  was  so  heavy  that  the 
sun  was  obscured  and  daylight  reduced  to  a  state  almost 
of  night. 

Desmond  wired  William  Koenig,  general  production  man- 
ager at  Universal  City,  that  the  effect  was  almost  like  twi- 

light, and  remained  so  for  two  days  until  the  wind  shifted. 
"The  Meddler"  has  a  cast  that  includes  Mary  Mclvor  and 
a  number  of  Universal  players.  Arthur  Rosson  is  the 
director. 

WIRE 

HAMILTON,  O. 
UNIVERSAL  PICTURES, 

1600  BROADWAY,  NEW  YORK,  N.  Y. 

"WOLVES  OF  THE  NORTH"  OPENED  MY  THE- 
ATRE RECORD  BREAKING  CROWDS.  GREAT 

EXPLOITATION  AND  PUBLICITY  CAMPAIGN 
YOUR  EXPLOITATION  MAN  LOEWENBERG 
PUT  OVER  FOR  US.  SPECIAL  BUILT  LOBBY 
BALLOON  STUNT,  SPECIAL  SHOWING  TO 
NEWSBOYS,  ETC.  THANKS  FOR  SUCH  ASSIS- 

TANCE YOUR  EXPLOITATION  DEPARTMENT 
GAVE  US;  WE  APPRECIATE  IT. 

EAGLE  THEATRE, 
M.  MITCHELL,  MANAGER. 

"Recommend  you  not  to  miss  this  series. 

Extra  good!" STRAND  THEATRE,  Florala,  Ala. 

"Sure  money-makers!" 
GRAND  THEATRE,  Coleman,  Alta.,  Can. 

"A  big  hit!  Can  be  run  in  any  theatre." BELLEVUE  THEATRE,  Niagara  Falls,  N.  Y. 

"Should  make  money  for  any  house!  A 

knockout!" 
EAGLE  THEATRE,  Baltimore,  Md. 

"A  drawing  card  anywhere!  A  money- 

getter!" 

BROADWAY  THEATRE,  Cisco,  Tex. 

UNIVERSAL  JEWEL  SERIES 
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A  PAQE  OF  SYNOPSES 

"UNDER  A  SPELL" 
Universal  One-Reel  Comedy 
Starring  BERT  ROACH 

ALICE  mistakes  the  bob-haired bandit  for  a  rival  as  the  latter 
is  robbing  her  husband  and  hires 

a  hypnotist  to  make  him  confess. 
Mesmerized  into  thinking  he's  a  mon- 

key, Neely  escapes  into  a  tree  and 
later  wanders  into  the  zoo. 

Bert  hires  a  monkey-suit  in  order 
to  rescue  his  master,  but  is  mistaken 
by  doctors  for  an  escaped  gorilla. 
They  operate  upon  him  and  remove 
his  watch.  The  hypnotist  releases 
Neely  from  his  spell,  just  as  Alice 
spies  a  cop  arresting  her  supposed 
"rival,"  and  all  ends  happily. 

"HYSTERICAL  HISTORY" 
Universal  Two-Reel  Comedies 

"OMAR  KHAYYAM" 

OMAR,  poetry  piece-worker,  falls for  Atta  Bey-Bee,  favorite  in 
the  harem  of  Sultan  Hassan 

Feifeh,  and  invades  the  latter's  serag- 
lio in  order  to  glimpse  his  new-found 

love.  Omar  overpowers  the  eunuch 
guards  of  the  harem,  but  is  detected 
by  the  sultan  and  chased  all  over  the 
establishment. 

Disguised  as  a  dancer,  Omar  re- 
turns and  vamps  the  sultan.  Rescuing 

Atta,  he  discovers  she  already  has  a 
hubby  waiting  for  her,  so  he  swears 
off  further  harem-scarem  adventure. 
Moral:  When  a  man  decides  to  take  a 
wife  he  should  be  careful  whose  wife 
he  takes. 

"WOLVES  OF  THE 

NORTH" Universal  Chapter  Play 

No.  6— "Flames  of  Peril" 
Starring  WILLIAM  DUNCAN 

ALAN  rescues  Helen  from  being 
buried  in  the  blizzard  and  togeth- 

er they  continue  the  pursuit  of 
Bob,  Dan  and  Pierre,  the  fur  pirates. 
Madge  discovers  that  Alan's  secret trips  have  been  made  in  search  for 
gold.  Alan  is  accused  by  Mears  of  fur 
stealing  and  threatens  a  war  to  the 
end  of  one  or  the  other  of  the  com- 

panies. Ma  Se  Bi's  friends,  indignant at  his  arrest  by  Mears,  storm  the  fort, 
but  Alan  forces  Ma  Se  Bi's  release  and 
saves  Mears,  Helen  and  Allerdyce. 
The  Indians,  grateful  to  Alan,  promise 
to  trade  with  him.  Madge  and  Blake 
plot  to  discover  Alan's  mine  and  Al- 

lerdyce is  appointed  manager  of  the 
company  over  Mears,  who  refuses  to 
recognize  him  as  such.    Alan  and 

Pierre  fight  over  spoils,  overturning 
lamp  and  setting  fire  to  fort,  imperil- 

ing Helen's  life. 

"KAYO  FOR  CUPID" 
Tenth  of  the  Jack  Dempsey-Universal 

"Fight  and  Win"  Series 

TIGER  JACK  O'DAY  returns  to his  orphanage  and  finds  that  he 
is  in  love  with  Holly  Malloy  and 

that  she  is  in  love  with  him.  Queenie 
Millard,  a  Follies  queen,  is  after  the 
champ  for  publicity  purposes  and 
looks  with  much  disfavor  on  Jack's 
attention  to  Holly.  She  frames  the 
girl  at  a  party  Jack  is  given  as  a  wel- 

come home,  but  Jack  is  true  to  Holly 
and  saves  her  from  the  disgrace  the 
Follies  girl  attempted  to  fasten  on  her. 
Holly  disappears,  but  Jack  finds  her 
with  the  help  of  "Mike,"  whom  he later  saves  from  death  at  the  hands 
of  a  careless  engineer  on  a  big  build- 

ing job.  Holly  and  Jack  are  married 
and  have  a  couple  of  children  of  their 
o%vn  to  add  to  the  bunch  at  the  or- 
phanage. 

"THE  TRAITOR" 
Universal  Two-Reel  Drama 

C'OLONEL  HATFIELD,  in  com- mand of  Foi't  Western,  an  Amer- 
ican outpost,  receives  a  call  from 

the  chief  of  the  Iroquois  Indians,  in 
which  the  chief  states  that  unless  the 
boundary  disagreement  is  settled  he 
will  call  out  his  warriors  and  attack 
the  fort. 

John  Thornton,  the  fort's  scout,  is 
sent  to  parley  wdth  the  Indians  and 
bring  the  matter  to  an  amicable  set- 

tlement. While  he  is  on  his  way  to 
execute  his  mission  he  finds  Helen,  the 
colonel's  daughter,  lost  in  the  woods. 
He  takes  her  with  him  on  to  the  In- 

dian camp,  where  she  is  held  a  pris- 
oner. Thornton  succeeds  in  getting  the 

agreement  signed  and  a  promise  from 
the  Indians  that  as  soon  as  he  returns 

the  treaty  with  the  colonel's  signature 
the  girl  will  be  liberated. 

While  he  is  talking  with  the  chief, 
two  members  of  the  tribe  steal  into 
the  tent  in  which  Helen  is  a  prisoner 
and  take  from  her  a  map  of  the  fort. 
They  make  their  way  into  the  fort  and 
are  seen  by  the  guards,  who  bring 
them  into  the  colonel's  office,  where 
Thornton  has  just  succeeded  in  getting 
the  official  signature.  Believing  that 
he  betrayed  his  government  by  giving 
the  Indians  the  map,  the  colonel  has 
Thornton  arrested.  Not  wishing  to  let 
her  father  know  that  Helen  is  a  cap- 

tive of  the  Indians,  Thornton  refuses 
to  explain  the  incident  and  is  sen- 

tenced by  court-martial  to  die.  But 

he  has  managed  to  give  the  treaty 
to  the  Indians,  who  escape  and  return 
to  the  camp.  Helen  is  freed  and  rushes 
back  to  the  fort,  arriving  iust  in  time 
to  save  her  lover  by  explaining  how 
the  Indians  got  the  map. 

"DANCING  DAISIES" 
Century  Two-Reel  Comedy 

Starring  AL  ALT 

OPEN  up  with  Al  Alt,  dancing instructor,  coming  in  on  a  train 
with  a  bunch  of  showgirls  and 

the  backer  of  the  show,  Maryland. 
The  conductor  comes  around  for  the 

tickets  and  when  they  can't  show  the tickets  he  throws  them  off.  They  go 
to  the  beach  and  Alt  is  teaching  them 
some  new  steps.  Alt  sees  a  very  pret- 

ty girl  sitting  on  the  bench,  so  he 
starts  performing  before  her.  Another 
fellow  comes  along  and  wants  to  make 
a  hit  with  the  girl,  so  he  starts  per- 

forming to  outdo  Alt.  They  soon  find 
that  they  have  been  performing  in 
vain,  as  the  girl  is  bUnd. 

The  hotel  on  the  beach  has  not  been 

doing  very  much  business — the  owner 
sees  the  girls  and  decides  to  put  them 
in  to  run  the  hotel  and  in  that  way 
draws  the  crowds.  When  the  hotel 
owner  has  enough  money  he  tries  to 
escape,  but  Alt  and  the  girls  get  him. 
They  get  on  the  train  again  and  meet 
the  same  conductor  who  threw  them 
off  before  and  when  he  sees  them  he 
is  ready  to  throw  them  off  again,  but 
they  jump  on  him  and  take  some  tick- ets from  him. 

International  News  No.  82 

Washington,  D.  C. — National  Cap- 
ital goes  wild  over  baseball  triumph. 

President  Coolidge  and  Cabinet  lead 
natives  in  welcome  to  winners  of 
American  League  pennant. 
Dayton,  O. — Newest  air  fliwer 

weighs  only  250  lbs. — and  flies. 
Oyster  Bay,  L.  I. — Teddy,  Jr.,  starts 

his  battle  for  New  York  Governor- 
ship. Thousands  of  homefolks  cheer 

Col.  Roosevelt  as  he  accepts  nomina- 
tion and  promises  vigorous  fight. 

London,  England — Seeing  London 
from  a  flying  bucket.  International 
News  cameraman  takes  unique  air 
ride  to  obtain  unusual  views  of  British 
metropolis. 

In  the  Cascade  Mts.,  Wash. — Eleva- 
tor helps  salmon  overcome  mountain 

rapids.  "Lift"  enables  fish  to  reach 
their  spawning  grounds  upstream. 

Calcutta,  India — Vast  army  of 
Mohammedans  pay  frenzied  homage 
to  martyrs. 
Near  Harrisburg,  Pa. — F  1  o  o  d  s 

spread  havoc  along  railway  lines. 
Bridges  smashed,  tracks  washed  out 
in  Susquehanna  Valley  disaster. 
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Watch  This 

Column 

"First  CI  the  fight  and  every  graceful 
deed."  -POPfc;. 

KFGINALD  ULNW 

REGINALD  DENNY  and 
LAURA   LA  PLANTE.  two  of 
the  most  popular  young  people  on  the 
screen,  make  a  great  bid  for  your  love 
of  pure  fun  and  excitmg  action  in 
"The    Fast    Worker",    which    is  OUr 
title  for  George  Barr  McCutcheon's 
fine  story,  "  Husbands  of  Edith." They  must  have  enjoyed  their  roles 
to  their  limit.  Their  acting  is  spon- 

taneous and  spirited.  And  I  predict 
this  will  be  one  of  the  sparkling  pic- tures of  the  year.  Ask  for  it  at  your 
favorite  theatre. 

At  our  West  Coast  studios 
we  are  now  reproducing  the  mag- nificent Paris  Opera  House  for  use 
in  Universal's  forthcoming  spectacle. "The  Phantom  of  the  Opera."  the thrilling  mystery  story  by  Gaston 
Leroux.  I  can't  announce  the  cast as  yet,  but  LON  CHANEY  will  play 
the  "Phantom."  Can't  you  imagine him  in  a  role  like  thai?  The  picture 
will  be  gorgeous  in  the  extreme  and 
very  mysterious. 

I  am  convinced  that  ̂ 'Wine, " Universal's  dramatic  production of  bootleggmg  in  high  society,  will 
do  a  great  amount  of  good.  While 
necessarily  some  of  its  scenes  are  sen- sational, they  are  so  skilfully  handled 
as  to  be  entertaining  without  offense. 
The  picture  is  in  line  with  our  cam- paign for  clean  pictures,  its  pyrpose 
is  laudable,  its  lesson  desirable  to  the 
whole  human  family 

If  you  have  not  yet  seen 
"Hunchback  of  Notre  Dame" 
see  it.  And  keep  watch  for  "The Signal  Tower,  with  VIRGINIA 
VALLI.    "The  Reckless  Age,"  with REGINALD  DENNY.  If  they  have 
not  come  to  your  favorite  theatre,  ask 
the  manager  to  book  them.  Let  him 
know  what  you  like.  It  will  please him. 
Universal  Pictures  booklet  sent 

you  on  request. 

(^ar/  J^emmle 
"President 

(To  be  contiriuod  next  week) 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

Straight  to  the  Heart 

of  the  Public ! 

MOVIE  fans  respond  by  the  thousands
  to  Carl 

Laemmle's  weekly  column  in  Tne  Saturday 
Evening  Post. 

The  letters  come  straight  from  the  heart.  They 
are  irank  and  friendly,    ihere  is  a  handshake  in 

every  one.    They  show  how  close  Carl  Laemmle as  to  the  real  heart  of  the  people. 

No  other  motion  picture  producer  has  succeeded 

in  getting  so  close.  And  this  means  much  to 
Universal  I'lctures  and  to  the  exhibitors  who  show 
tnem.  It  shows  that  Carl  Laemmle  is  reaching 

the  public,  giving  it  what  it  wants.  And  shows 

that  people  have  learned  to  watch  for  the  Uni- 
versal Pictures  mentioned  in  The  Saturday  Even- 

ing I'ost  column. 

The  frankness  and  friendliness  which  charac- 
terizes Carl  Laemmle's  "fan  mail"  is  typified  in 

the  following  letter  from  a  Saturday  Evening 
Post  reader.  Could  you  ask  for  a  more  genuine 

expression  of  frank  and  whole-hearted  interest? 
A  better  proof  that  it  pays  to  play  Universal Pictures  ? 

"The  critics  nere  i>frre<tly  right  this  time.  I'll  tell  J  ou 
»  secret.  Half  the  time  when  the  critics  praise  a  piciure 
•sky-high,'  we  Uon  t  care  tor  it  at  all.  Our  anticipation 
is  always  greater  than  the  realization,  and  so  we  are 

lUsappointed.  But  The  Hunchha<k  ot  Notre  Dame'  is diflerent.  We  simply  couldn't  anticipate  anyining  "o 
wonderful  as  that.  Aren't  you  a«lully  proud  to  ha»e 
that  heading  'Carl  Laemmle  Presents'  at  the  beginning 
of  such  a  great  picture?  And  aren't  you  tnriUed  when you  think  vour  name  will  be  forever  connected  with 
such  a  masterpiece-.'  I  suppose  a  print  will  be  sent  to 
Washington  to  be  preserved  for  future  generations. 
Even  though  it  is  French  history  instead  ot  American, 
It  certainly  ought  to  be  preserved.  They  say  the 
movies  are  only  in  their  infancy,  but  1  don't  see  how 
a  more  perfect  picture  can  ever  be  made.  »  •  » Miss  Irene  Slagel, 

Buffalo,  IS.  Y. 

The  advertisement  at  the 

left  appears  in  the  October 18th.  issue  of  The  Sat- 
day  Evening  Post 
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THE  search  of  months  is  at  an  end — a  search  that  has  extended  through- 
out the  whole  world  of  literature.  Universal's  great  staff  of  experts 

have  finally  determined  upon  a  story  which  is  to  be  the  greatest  of 

all  Universal  productions — a  worthy  successor  to  "The  Hunchback  of  Notre 
Dame."  Bearing  in  mind  that  such  a  story  must  be  one  of  wholesome,  uni- 

versal appeal  with  powerful  elements  of  romance,  suspense  and  physical 
action — a  story  that  would  enthrall  every  heart  with  its  grandeur,  a  story 
that,  picturized,  would  find  its  welcome  in  every  theatre,  large  or  small, 
this  selection  of  the  world-renowned  masterpiece  from  the  pen  of  Gaston 
Leroux  is  one  that  will  be  hailed  with  joy  by  all  interested. 
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4 Universal  Weekly October  25,  1924 

DON'T  MISS 

F  I  WERE  an  exhibitor  I  would  not  ask  for 

MM  anything  better  in  the  way  of  a  show 

than  **K-The  Unknown/^  not  merely  because 

it  has  all  the  stuff  that  is  good  for  the  box 

office  but  because  it  rings  true  and  is  bound 

In  the  first  place  it  was  written  by  Mary 

Roberts  Rinehart  who,  1  believe,  is  the  highest 

paid  novelist  of  modern  times-and  deservedly 

so.  1  never  yet  have  read  a  book  or  even  a 

short  story  by  Mrs.  Rinehart  that  failed  to  grip 

my  attention  from  beginning  to  end.  ̂ ^K-the 

Unknown is  one  of  the  best  stories  she  ever 

wrote. 

In  the  second  place  it  was  directed  by  Harry 

Pollard,  who  also  directed  "Sporting  Youth 

No.  407.  "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

to  create  a  great  deal  of  talk. f 
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THIS  ONE! 

and  "The  Reckless  Age^^  and  "The  Leather 

Pushers/^  There  is  not  a  director  in  the  busi- 

ness who  knows  "audience  stuff"  better  than 

Mr.  Pollard  and  he  has  packed  it  into  this 

picture. 

And  then,  Virginia  Valli  is  the  star.  She  never  had  a 

better  ehance  to  display  her  ability,  not  even  in  "The  Storm" 

or  "The  Shock''  or  "The  Lady  of  Quality"  or  "The  Signal 

Tower."  Percy  Marmont  plays  the  title  role,  and  the  rest  of 

the  cast  is  excellent  down  to  the  most  minor  part. 

It  is  a  story  of  today.  It  is  a  love  story.  It  is  sincere, 

logical  and  natural.  It  is  dramatic  with  just  enough  funny 

spots  to  make  an  even  balance.  In  other  words  it  is  close 

to  perfection  as  any  entertainment  you'll  ever  see. 

Take  my  suggestion  and  book  it.  Then  bill  it  for  all  you 

are  worth.  I'll  guarantee  you  cannot  overstate  the  case  and 

that  no  one  will  fail  to  be  delighted. 

It  is  not  a  knock-down-and-drag-out  melodrama.  No  one 

is  thrown  off  the  cliff.  No  one  is  sliced  with  a  buzz  saw  in 

the  old  mill.  It  is  a  picture  without  a  "thrill"  that  will  thrill 

you  throughout.  Believe  me,  Universal  has  the  pictures! 



Play  with  Universal- 

Carl  Laemmle 

•^fe""^  VAUl 
T'^t/ARoclUifFe  FelloweSa»;  Wallace  Beery 
A  Clarence  Brown  Production 

THE  SIGNAL  TOWER 

"Largest  business  we  have  had  in  many  months. 

Excellent  picture!" ISIS  THEATRE,  Grand  Rapids,  Mich. 

thousand.  Tremendous  success!" 
VICTORIA  THEATRE,  Altoona,  Pa.  .j 

"Very  satisfactory  business.    Patrons  pleased."  1 
TEMPLE  THEATRE,  oledo,  0.  J 

"Packed  house!   Most  compelling,  dynamic,  inter-  1 

esting  melodrama  ever  shown!"  1 
ANTLERS  THEATRE,  Roseburg,  Ore.  1 

THE  RECKLESS  AGE 

'    "Should  be  booked  by  all  live  exhibitors!  High 

class!" CAUGHREN  THEATRE,  Sauk  Centre,  Minn. 

"Glad  we  opened  our  new  house  with  it.    Very  sat- 
isfactory business!" 
STAR  AMUSEMENT  CO.,  Everett,  Wash. 

"Crowds  completely  filled  lobby  and  sidewalk 
awaiting  admission." 

RIALTO  THEATRE,  Houston,  Tex. 

"Finest  entertainment  we  have  had  in  our  house 

this  year." NATIONAL  THEATRE,  Stockton,  Cal. 

1%^  Biggers 
A  Harry  Pollard  Production^ 

Released  ̂ u^.JjL^ 

WW  AXwM  MvHwg 

^OARABOW 

Forrest  Stanley -Hunt ly 

Gordon -Myrtle  Stedman- 

Robert  Agnew-Walter  Long 
Directed  by  Zcuis  Gasmer     HeLeasccL  Jug  31  ?^ 

WINE 

"The  theatre  patrons  will  never  forget  it  as  long 

as  they  live." RIALTO  THEATRE,  Houston,  Tex. 

"A  sure  sign  of  S.  R.  0.  business!  Commands  at- 
tention to  the  last  fade-out— SUPERB!" 

AS  CHER'S  MERRILL  THEATRE,  Milwaukee,  Wis. 

"Honestly  believe  it  the  best  audience  picture  I 

have  seen  this  year.  Wonderful — beautiful!" DYE-FORD  &  ROGERS  ENTERPRISES,  Inc.,  i 

Wichita  Falls,  Kan.  > 

"A  pronounced  success!" 
PHILADELPHIA  EVENING  LEDGER 

UNlVEItSAI«  —  THE  f 



you're  sure  to  win! 

%IRMQlL 

Mapiedf^om  BoOthTarkuigtOIl'S  ̂ reatnouel 

'GeoigeHachathome Eleanor  Soardman-Eileen  Percy 
Pauline  Garon  -  Winter  Hall 

aHc(  Edward  Hearn 

J  Mart  »inUy  induction           Mused  Sepim 

THE  TURMOIL 

"Pleased  immensely !  Interesting  story !  Excellent 

cast!" 

LIBERTY  THEATRE,  Kansas  City,  Mo. 

"Onp  of  thp  hpst  attrartinn<5  of  thp  season!" 
CHICAGO  DAILY  JOURNAL 

"True  to  life!  Will  keep  cropping  up  in  your  mind 

long  after  you  have  seen  it." CHICAGO  HERALD  AND  EXAMINER 

"Hailed  as  one  of  the  outstanding  feats  of  the 

year." 

BRIDGEPORT  (CONN.)  TIMES 

THE  FAMILY  SECRET 

"All  the  ladies  are  pretty  sure  to  'Oh!'  and  'Ah!'  to 
their  heart's  content." 

BALTIMORE  (MD.)  AMERICAN 

"Should  please  almost  any  adult  picture-goer." 
HARRISON'S  REPORTS 

"You'll  laugh!    You'll  thrill!  You'll  sigh!  You'll 
wipe  away  a  tear." MILWAUKEE  (WIS.)  NEWS 

"A  touching  climax  brings  the  emotional  current 
to  a  succesful  peak." 

MILWAUKEE  (WIS.)  SENTINEL 

^FomilySeaet 
(Jdapted  from  the  stage  success  Ohi  Burglar 

hv  Ju^KstusThomas  and  ihencvd  'Ediikds 
CKrglar"i>y  7rmce$  Hodgson  Burnett, 

BabyPcg^y 

unih  Edward  Earle*  Gladys 
Hulette  and  Frank  Currier 

Sirectid  by  Willim  Setter       leased  Sept.lS't^ 

^KathleenNonis^ 

Laura  la  Plante  -Normati  Keuy 

RuthClifford/i/i^fKennethHarlan 

Jl  Clarence  Brown  Production  — 
^If  I  cased  OcUhcrQ^Is 

BUTTERFLY 

"Capacity  business  both  theatre  and  airdome  all 

week.  Congratulations." KINGS  THEATRE,  St.  Louis,  Mo. 

"Proving  popular!  Sophisticated,  yet  human." LOS  ANGELES  DAILY  TIMES 

"Can  be  classed  among  the  really  entertaining  pic- 

tures of  the  year." WASHINGTON  (D.  C.)  TIMES 

"The  best  thing  that  has  come  our  way  in  months 

and  months." SAN  FRANCISCO  CHRONICLE 

BEST  BUY  IN  SIGHT 



Book  the  BIG  12— its 

on  a  novel  h/       direcid  b^lihuSttier 

({corgc  8arr  M^Cutch&on     RiUased  October Zb^ 

THE  ROSE  OF  PARIS 

"They'll  like  this  immensely!  Good  audience  ma- 
terial and  has  all  the  elements  of  appeal." 

FILM  DAILY 

"Should  attract  them.  A  wholesome  appeal." 
MOTION  PICTURE  NEWS 

"Will  further  increase  Mary  Philbin's  popularity." 
MONTREAL  GAZETTE 

"A  joyous  romance!    A  first-class  feature  with 
good  human  interest." 

MOVING  PICTURE  WORLD 

THE  FAST  WORKER 

"An  enjoyable  audience  picture  for  any  type  of 
house.  Scintillating!" MOTION  PICTURE  NEWS 

"It's  hard  to  imagine  this  picture  as  failing  to 
suit  any  box-office.  Corking!" MOVING  PICTURE  WORLD 

"Near  perfection!  Will  highly  amuse  any  type  of 

audience." 
NEW  YORK  MORNING  TELEGRAPH 

"Sure  to  swell  the  box-office  receipts.  A  farce- 
comedy  of  the  highest  cahbre." EXHIBITORS  TRADE  REVIEW 

12ose  of  Ruis 

from  a  novel  by  DELLY 

An  IRVING  CUMMINCS  Production 

Hekused  November  9  ̂* 

K-THE  UNKNOWN 

'Will  attract  and  hold  the  attention  of  all  types 

of  audiences." NEW  YORK  MORNING  TELEGRAPH 

'A  good  audience  picture.  Should  prove  a  profit- 
able investment  for  any  exhibitor." EXHIBITORS  TRADE  REVIEW 

'Will  draw  in  most  any  community.  Suitable  for 

any  type  of  theatre." MOTION  PICTURE  NEWS 

'Decidedly  entertaining.  Considerable  suspense 

and  charming  romance." MOVING  PICTURE  WORLD 

Virginia  VAUI 

xm  Percy  Marmont»i 

IITZi^UNKNOWN ^H^K  from  the  novel  by 

Maiy  Roberts  Rinehart 

■         A  Harry  Pollard  Production 

UNIVERSA&i  —  THE 



a  money-making  move! 

tvUh  Chatles  DeRoche 

Wallace  MacDonaidMadgeBellatny 

^  from  the  novel  'We  areJrench "  l>y Tlobert  Davis  and  PerUyPoore  Skeekan 

A  RUPERT  JULIAN  PRODUCTION 

Released  Veumberp^ 

LOVE  AND  GLORY 

"By  all  means  a  picture  that  should  be  seen — a 
cracking  good  one!" NEW  YORK  SUN 

"Should  have  a  wide  appeal.  Unusual!" 
HARRISON'S  REPORTS 

"A  close  approach  to  perfection." 
BRONX  HOME  NEWS 

"Carl  Laemmie  has  every  reason  to  be  proud  of  it." 
NEW  YORK  DAILY  NEWS 

THE  GAIETY  GIRL 

"So  many  good  qualities  it  would  take  several  col- 
umns to  enumerate  them  all." 

MOTION  PICTURE  NEWS 

"Something  worth  everybody's  seeing." 
LIBERTY  THEATRE 

"A  good  box-office  attraction.  Sure  to  find  favor." 
EXHIBITORS  TRADE  REVIEW 

"Should  do  a  most  satisfactory  business  for  all 
theatres." FILM  DAILY 

MavyPhilbin 

Vine  Csdety  Girl 

ficm  "The  Jnlfitritors  by I.A.R.WYI^IE 

A  KING  BACGOT  PRODUCTION 

HeUascd  deumber2l- 

flousePeteis 

Qkibrnado 

lincoln  J.  Carter 

A  KING  BACGOT  PRODUCTION  — 

Utieased  Jayiuary  ̂   « 

THE  TORNADO 

"Consider  it  not  one  of  the  biggest  melodramas 
ever  made  but  THE  biggest !  You  can  go  the  limit 
on  this  one.  A  wonderful  love  story  that  holds 

you  every  second.  Action  that  grips  and  thrills 

and  simply  makes  you  gasp.  House  Peters'  great- 
est work  with  a  supporting  cast  that's  perfect. 

And  Universal  can  boast  of  another  masterstroke 

in  production." CAMEO  THEATRE,  Los  Angeles,  Cal. 

BEST  BW  IN  SIGHT 

I 
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UNI VER  S  A  L 

MO  VI  EG  RAMS 

EUGENE  O'BRIEN  has  been  cast to  co-star  with  Laura  La  Plante 
in  "Dangerous  Innocence.'  This 

is  the  name  which  Universal  has  chos- 
en for  Pamela  Wynne's  novel,  "Ann's 

An  Idiot."  With  this  vehicle  Miss  La 
Plante  arrives  at  the  stardom  for 
which  Universal  has  been  grooming 
her  for  five  years.  "Dangerous  Inno- 

cence" will  be  directed  by  William Seiter. 

THE  country-wide  search  for  the 
actress  to  play  the  role  of  Chris- 

tine in  "The  Phantom  of  the 
Opera"  has  ended  at  Universal  City 
wiiere  it  began.  Rupert  Julian  has 
chosen  Mary  Philbin  as  best  suited  for 
the  role  of  Gaston  Leroux's  heroine 
for  the  greatest  moving  picture  pro- 

duction that  Universal  ever  contem- 
plated. Norman  Kerry  will  play  the 

role  of  Raoul  de  Chagny.  The  selec- 
tion of  these  two  "Merry  Go  Round" 

favorites  to  support  Lon  Chaney  will 
insure  an  extremely  popular  cast. 

VIRGINIA  VALLI  starts  this  week 

the  production  of  "Up  the  Lad- 
der," Owen  Davis's  Broadway 

stage  success.  The  cast  includes  For- 
rest Stanley,  Margaret  Livingstone 

Holmes  Herbert,  George  Fawcett  and 
Priscilla  Dean  Moran. 

THE  production  of  "Raffles,  the Amateur  Cracksman,"  started  on 
Monday  at  Universal  City  under 

the  direction  of  King  Baggot.  House 
Peters,  who  has  just  completed  "The 
Tornado,"  is  the  star.  The  leading 
woman  of  the  imposing  cast  is  Miss 
du  Pont,  the  beautiful  actress;  who 
made  her  first  bid  for  fame  in  "Fool- 

ish Wives."  Others  in  the  cast  are 
Hedda  Hopper,  Walter  Long,  Winter 

Lichtman  Leaves  Universal 

THE  following  statement  was  is- sued from  the  Universal  offices 
early  this  week: 

Owing  to  the  state  of  his  health  and 
a  partial  breakdown  from  which  he 
has  failed  to  recover,  Mr.  Al  Licht- 

man, whose  contract  as  general  man- 
ager of  Universal  exchanges  has  just 

expired,  has  decided  to  give  up  busi- 
ness entirely  until  he  is  in  better  phys- 
ical condition.  He  has  been  unable  to 

be  in  his  office  and  for  the  last  six 
weeks  has  been  under   the   care  of 

physicians  who  have  ordered  him  to 
take  a  complete  rest. 

The  entire  Universal  organization  is 
sorry  to  see  him  go.  It  is  particular- 

ly unfortunate  that  his  illness  should 
have  come  just  at  this  time  when  Uni- 

versal exchanges  are  celebrating 
Lichtman  Month. 

It   is   understood   that  when  Mr. 
Lichtman  fully  recovers  that  he  will 
go  into  the  production  end  of  the 
business. 

*lJp  the  Ladder*  New  Valli  Film 

Started  at  Universal  City 

EDWARD  SLOMAN  has  sta
rted 

production  at  Universal  City  on 
"Up  the  Ladder,"  the  story  of  a 

young  American  inventor's  strtuggle 
to  fame.  Virginia  Valli  is  the  star  of 
the  new  story  with  Forrest  Stanley 

playing  the  youthful  scientist. 
The  story  revolves  about  the  long 

endeavor  of  the  young  inventor  to 
transmit  pictures  over  telephone 
wires,  a  feat  now  being  attempted  by 
scientists  in  both  Europe  and  Amer- 

ica, in  some  cases  wdth  partial  success. 
Incidentally,  the  real  apparatus  used 

in  such  an  experiment  is  to  be  seen 

in  the  picture,  as  Sloman  has  borrow- ed the  models  of  Arthur  Shadur,  chief 

engineer  at  Universal  City,  who  has 
been  experimenting  for  three  years  on 
the  idea,  and  is  able,  with  apparatus 
of  his  own  invention,  to  transmit  pic- 

tures a  distance  of  nine  miles.  In 
longer  distances  static  discharges  in 
the  air  make  his  model  impractical, 
but  Shadur  hopes  some  day  to  over- come this. 

In  the  meantime  the  model  will  be 
seen  in  actual  operation  in  the  picture. 

Tom  McNamara,  the  famous  car- 
toonist, is  acting  as  Sloman's  consul- tant in  the  making  of  the  picture. 

Jack  Rose  is  cameraman  for  the  unit. 
The  picture  will  be  a  Universal  Jewel. 

Hall,  Kate  Lester,  Freeman  Wood, 
Frederick  Esmelton,  Roland  Bottom- 
ley  and  Bertram  Johns. 

GERTRUDE  OLMSTEAD.  w
ho made  her  entry  into  films  at 

Universal  City  via  the  beauty 
contest  route  from  Chicago,  has  been 
chosen  as  leading  lady  for  Reginald 

Denny  in  "California  Straight  Ahead." 

EDWARD  LAEMMLE  started work  on  the  inspirational  scenes 
for  "The  Great  Miracle"  this 

week,  in  the  huge  replica  of  the  Ca- 
thedral of  St.  Ann  de  Beaupre.  "The Great  Miracle"  is  the  name  chosen  by 

Universal  for  the  Clarence  Budington 

Kelland  story  "Miracle,"  which  is  run- 
ning in  the  Ladies  Home  Journal. 

Alma  Rubens  and  Percy  Marmont 
have  the  principle  roles. 



Personalities  of Universal  Pictures 

E  present  herewith  a  trio  of  Universal 
"  Beauties.  At  the  top,  sitting  prettily  on 
a  bunch  of  soft  cushions,  is  May  McAvoy, 
who  has  just  completed  "Jazz  Parents,"  a Universal  Jewel  in  which  she  will  be  seen 
next  Spring  with  Jack  Mulhall  and  a  great 
supporting  cast.  At  the  left  is  none  other 
than  that  vivacious  beauty,  Laura  La  Plante, 
who  has  been  starred  and  featured  in  many 
Universal  productions  and  who  will  soon 
start  work  on  "Dangerous  Innocence,"  with 
Eugene  O'Brien  as  her  co-star.  This  will  be 
a  Jewel  for  next  Spring.   Glancing  to  the 

right    we    see    little    Mary  Philbin, 
"high-hatting"  us  with  a  cane  and  silk 
topper.   Mary  is  wearing  one  of  the 

gorgeous   costumes   used  in 
the  production  of  "Fifth  Av- 

enue  Models,"   a  Universal 
made  under  the  direc- 

tion of  Sven  Gade. 
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CARL  LAEMMLE  CREATES 

SALES  DIRECTORATE 

Universal  Sales  Organization  To  Be  Handled  By  Three  Sales  Directors,  Ned 
Marin,  Ned  Depinet  and  Jules  Levy — Change  Marks  An  Entirely 

New  Method  of  Regulating  Film  Sales  and  Distribution — 
Country  Divided  Into  Three  Parts — Three  Directors 

To  Stay  In  New  York  with  Assistants  in  the  Field. 

THE  sales  direction  of  Universal  Exchanges  has  been 
entrusted  by  Carl  Laemmle  to  three  men  whose  per- 

sonality and  service  for  Universal  has  proven  them 
able  to  work  together  and  administer  the  duties  of  one  of 
the  most  important  positions  in  the  industry.  These  three 
men  are  Ned  Depinet,  whose  record  with  Universal  and  its 
allied  company,  Consolidated  Film  and  Supply,  dates  back 
to  the  beginning  of  both  companies;  Jules  Levy,  whose  ex- 

perience with  Universal  includes  the  management  of  three 
Universal  exchanges  and  the  divisional  supei-vision  of  two 
districts,  and  Ned  Marin,  whose  work  for  the  past  year  as 
assistant  general  manager  of  exchanges  under  Al  Licht- 
man  has  been  particularly  gratifying  to  Carl  Laemmle. 

The  sales  directorate  thus  formed  will  collectively  pass 
upon  all  matters  of  sales  policy  which  aifect  the  entire  ex- 

change system,  but  each  sales  director  will  have  definite 
charge  and  responsibility  of  a  third  of  the  entire  territory 
of  the  United  States  and  Canada,  roughly  speaking.  These 
territorial  divisions  will  be  designated  as  the  Eastern, 
Southern  and  the  Western  Divisions.  Jules  Levy  will  have 
the  Eastern,  Ned  Depinet  the  Southern,  and  Ned  Marin 
the  Western  division.  The  Eastern  division  will  extend  as 
far  south  as  to  include  the  Washington,  D.  C,  exchange 
and  as  far  west  as  the  Pittsburgh  and  Detroit  exchanges 
and  will  also  include  the  entire  Dominion  of  Canada.  The 
Southern  division  will  extend  as  far  north  as  Cincinnati 
and  Cleveland,  as  far  east  as  Charleston,  W.  Va.,  and  will 
include  part  of  the  states  of  New  Mexico  and  Arizona. 
The  Western  division  extends  as  far  east  as  Chicago  and 
will  extend  westward  to  include  Omaha,  Kansas  City,  Den- 

ver and  Phoenix,  Ariz.  Inasmuch  as  these  three  sales  di- 
rectors will  have  to  be  in  New  York  the  greater  part  of 

the  time,  each  will  have  an  assistant  or  representative  in 
the  field,  to  be  known  as  assistant  sales  director.  Mr. 

Depinet's  assistant  will  be  Dan  Michaelove,  than  whom  no 
man  in  the  south  knows  the  theatre  or  exchange  situation 
any  better.  Mr.  Marin's  assistant  will  be  Fred  Gage,  a 
recent  acquisition  to  the  Universal  exchange  system,  but  a 
man  whose  work  has  stood  out  and  impressed  itself  upon 
Mr.  Laemmle.  Mr.  Levy's  assistant  will  be  decided  in  the very  near  future. 
The  sales  directorate  entered  upon  its  duties  on  Tues- 

day, when  Mr.  Levy  arrived  in  New  York.  Mr.  Depinet 
came  Monday.  Mr.  Laemmle  outlined  the  sales  plan  to 
them  and  has  the  greatest  confidence  in  their  ability  to 
carry  out  their  duties  severally  and  collectively. 

In  speaking  of  the  new  arrangement,  Mr.  Laemmle  said: 
"It  has  been  a  theory  of  mine  for  some  time  that  a  three- 

fold direction  of  sales  by  men  who  are  particularly  ac- 
quainted with  certain  territory  and  certain  exchange  situa- 

tions to  advise  authoritatively  as  to  the  kind  of  pictures 
required  by  exchanges  as  well  as  the  best  way  in  which 
such  pictures  can  be  sold,  would  be  much  better  for  an  ex- 

change system  like  Universal  than  a  one-man  control.  I 
now  have  the  opportunity  of  putting  this  theory  into  prac- 

tice and  I  am  thoroughly  satisfied  that  the  men  I  have 
chosen  to  put  the  sales  directorate  plan  into  force  will  be 
satisfactory  to  the  exhibitors  of  the  country  and  will  do 
justice  to  the  Universal  product.  In  making  the  appoint- 

ments I  have  borne  in  mind,  as  I  always  have  done,  the 

policy  on  which  the  Universal  exchange  system  was  built 
up,  the  only  policy  on  which  a  successful  sales  organization 
can  be  built  up — the  theory  of  promoting  from  the  ranks 
men  who  have  proven  their  worth.  Every  Universal  sales- 

man knows  that  the  eye  of  his  superior  is  always  on  him 
with  a  view  to  rewarding  him  for  work  which  stands  out 
above  that  of  his  fellows,  and  under  anything  except  extra- 

ordinary circumstances,  the  positions  of  importance  in  this 
organization  have  always  gone  to  men  in  the  organiza- 

tion. Nevertheless,  we  have  not  been  fortunate  enough  to 
start  all  the  good  men  in  this  industry;  no  company  has 
such  good  fortune.  And  where  it  has  been  possible  to  an- 

nex capable  men  from  other  companies,  I  have  not  hesi- 
tated to  do  so.  Where  these  men  have  proven  their  value 

to  the  organization,  I  have  kept  them.  I  always  will  keep 
them.  Results  are  what  we  are  all  looking  for.  Within 
the  last  year  a  number  of  good  men  have  been  introduced 
to  this  organization.  Those  who  have  made  good  will  be 
kept  and  I  know  that  they  will  amalgamate  with  the  Uni- 

versal family  in  a  happy  and  profitable  manner. 
"With  the  new  arrangement  of  sales  directorate,  we  are 

giving  up  the  district  system  of  control,  but  I  have  chosen 
men  to  handle  the  three  major  divisions  who  are  thorough- 

ly acquainted  with  these  territories.  They  are  thoroughly 
acquainted  with  the  men  in  these  territories  and  with  the 
requirements,  psychology  and  possibilities  of  them. 

"The  experience  of  the  past  year  has  proven  to  the 
whole  sales  force  that  the  policy  of  a  greater  number  of 
big  feature  pictures  was  an  advantageous  one  for  all  con- 

cerned. In  a  market  which  is  admittedly  over-supplied 
with  pictures,  the  Universal  product  of  the  first  part  of  the 
year  has  stood  out  and  has  given  the  kind  of  satisfaction 
I  anticipated  for  it.  This  policy  will  undoubtedly  be  con- 

tinued. Another  definite  advantage  in  our  system  at  pres- 
ent is  the  diversity  of  product  which  we  are  supplying,  a 

diversity  which  meets  the  needs  of  the  exhibitors  of  the 
countz-y  in  every  section.  Neither  will  there  be  any  devia- 

tion from  the  live-and-let-live  policy  which  has  been  a  vital 
and  unalterable  tenet  in  our  business  standard  ever  since 
the  establishment  of  the  Universal.  I  would  rather  have 
the  confidence  of  the  exhibitor  that  is  mine  today  than 
anything  else  in  the  moving  picture  industry.  I  have  the 
feeling  that  the  upholding  of  this  confidence  was  never 
confided  to  a  more  equitable  policy,  a  cleaner  or  better 
product  or  to  more  able  or  just  men  than  it  is  at  this 

present  moment." The  new  Universal  directotrate  is  the  youngest  aggre- 
gation of  high  ranking  film  executives  in  the  industry.  The 

three  sales  directors  do  not  average  over  32  years  of  age. 
Although  in  his  early  tlurties,  Ned  Depinet  is  a  veteran 

in  the  film  game,  having  started  in  1907  as  an  assistant 
to  J.  E.  Pearce,  ovraer  of  the  first  film  exchange  in  New 
Orleans.  Ned  was  bom  in  Erie,  Pa.,  but  his  father  moved 
to  New  Orleans  while  Ned  was  in  school.  The  job  with 
Pearce  followed  a  short  service.  Young  Depinet  left  school 
to  work  as  ticket  taker  in  a  motion  picture  theatre,  but 
soon  gave  that  up  to  go  with  Pearce. 
When  the  General  Film  Company  took  over  the  Pearce 

exchange  in  1908,  Depinet  remained  with  them  and  went 
on  the  road  as  a  salesman.    Three  (Continued  on  Page  41) 
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Uhe  Circus  Comes  To 

Universal  Cihj 

The  back  ranch  at  Universal  City  is  rapidly  being  transformed  into  a  circus  lot  for  produc- 
tion of  "The  Leopard's  Lwir,"  big  circus  senal  featuring  Joe  Bonomo,  famoiis  strong  man,  and Louise  Lorradne.     Both  are  seen  in  front  of  the  circws  wagon. 

UNIVERSAL  STARTS  BIQ  CIRCUS  SERIAL 

Entire  Circus  Engaged  for  "The  Leopard's  Lair" — Joe  Bonomo, 
Strong  Man,  to  be  Featured — Louise  Lorraine 

as  Heroine 

WORK  has  started  at  Universal  City  on  a  big,  spec- 
tacular "circus  serial,"  with  Joe  Bonomo,  Uni- 

versal prize  stunt  and  strong  man,  in  the  leading 
role,  and  directed  by  Jay  Marchant,  maker  of  several  popu- 

lar serials.    The  chapter  picture  is  called  "The  Leopard's 
Lair."    It  will  be  in  fifteen  chapters,  each  of  two  reels. 

As  leading  woman,  Bonomo  has  Louise  Lorraine,  for- 
merly one  of  the  most  popular  leading  women  in  Uni- 
versal serials,  but  who  has  been  away  from  Universal  City 

for  a  year  or  so.  She  will  be  remembered  as  the  heroine 
in  "With  Stanley  in  Africa,"  "Elmo  the  Fearless,"  and 
similar  serials.  She  also  was  a  Century  Comedy  star  for 
many  months.  She  is  regarded  to  be  one  of  the  most  dar- 

ing women  in  pictures. 
Universal  engaged  an  entire  circus,  big  top,  animals, 

side  show  and  all,  for  this  serial.  In  addition  to  the  per- 
sonnel with  the  circus,  veteran  circus  performers  from  all 

over  the  United  States,  have  been  called  to  Universal  City 
to  help  in  the  staging  of  the  various  performances  needed 
in  the  new  chaptei'-picture. 

The  story  is  one  of  circus  life  in  which  Joe  Bonomo  plays 
the  role  of  the  circus  strong  man.  This  is  not  a  new  role 
to  the  Universal  star,  as  he  first  won  fame  as  a  strong 
man  and  a  prize  winner  in  a  physique  contest. 

Minnie,  one  of  the  most  famous  circus  elephants  in  the 
United  States,  and  which  for  the  past  several  years  has 
been  the  mascot  of  a  Masonic  organization  in  Kansas  City, 
was  purchased  by  Universal  to  play  in  "The  Leopard's 
Lair."  Minnie  replaces  Charlie,  the  famous  picture  ele- 

phant condemned  to  death  last  year  because  of  homicidal 
insanity. 

While  preliminary  scenes  in  dressing-rooms  and  about 
the  "lot"  of  the  circus  set  up  at  Universal  City  are  being 
taken,  tight-rope  walkers,  acrobats,  trapeze  performers  and 
Hindu  gymnasts  are  rehearsing  and  practicing  in  the  "Big 

Top."  Circus  performers  insist  on  daily  practice,  hence 
the  big  top  is  a  continual  scene  of  activity  whether  the 
cameras  are  there  or  not. 

The  list  of  circus  veterans  in  the  picture  reads  like  a  roster 
of  sawdust  aristocracy.  Jackie  Goodrich,  the  famous  clown, 
and  Eduardo  Martini,  the  famous  tight-wire  walker,  said 
to  be  the  only  man  who  can  dance  a  tango  on  the  slack 
wire,  are  among:  the  newcomers.  Carlo  Bernardi,  the  fa- 

mous lion  tamer  is  there,  of  course.  For  years  he  has 
been  famous  in  circus  circles,  but  now  is  known  by  his  own 
name,  as  Charles  Bernard  Murphy,  superintendent  of  the 
Universal  City  Zoo.  He  has  charge  of  the  lion,  leopard  and 
elephant  acts  that  will  be  featured  in  the  big  circus. 

Slim  Cole,  the  motorcycle  stunt  rider,  formerly  of  cir- 
cus fame  and  now  a  screen  star,  will  play  the  "Mystery 

Man"  in  the  new  play.  Cecil  Woodworth,  world's  premier 
hand-balancer,  was  brought  from  New  York  especially  to 
work  with  Bonomo. 
Among  the  importations  is  Tui  Loraine,  ho  hails  from 

Australia.  She  does  a  thrilling  motorcycle  ride  in  a  huge 
gilded  ball.  From  Spain  comes  Carlotta,  daredevil  of  the 
tight-rope,  and  the  Sieberling  Four,  aerial  gymnasts,  come 
on  leave  from  one  of  the  big  circuses.  Charles  Magetti, 
who  ascends  a  flight  of  stairs  on  his  head,  is  another  im- 

portation from  the  "Big  Top."  Tony  Brock  of  the  Brock 
Trio,  tumbler  and  gymnast,  is  another  recruit  from  cir- cusdom. 

Jay  Marchant,  who  is  directing  the  picture,  has  had  cir- 
cus experience  himself,  which  is  one  of  the  important  rea- 

sons for  his  being  assigned  to  the  task  of  handling  the  pro- 
duction. The  story  was  written  by  William  Lord  Wright 

and  Isadore  Bernstein. 
The  regular  cast  includes  Robert  Seiter,  Robert  J. 

Graves,  Albert  Frisco,  Slim  Cole,  and  other  well  known 
players  have  important  roles. 



Ask  the  man  who  h 

Ask  f  "First  return  at  popular  prices.    Well  lik< 

The  'New  I^yric  1    holding  film  over  for  second  week." 
  [  NE^ 

.    I  "Return  engagement,  popular  prices,  shov 
I    day  record-breaking  first  run  last  Februi 

The  Capitol  Theatre  \    l^ave  ever  played."   L 

Ask 

"Balaban  and  Katz  brought  in  *The  Hun 
at  the  Roosevelt  Theatre,  Chicago,  at  poi 

1 

nil  \^  4^  \  y^^^X  bets  through  ignorinj 
Daiaoatl  C?  i\.atZ  if  the  original  run  was  at  another  house.' 

Ask  (  "Has  broken  all  house  records  for  the  pa 

The  Oliver  Theatre     i    would  be  in
terested  in  a  second  run." 

Ask  f  "Just  completed  a  very  successful 

The  Imper
ial  second  run  here." 



as  played  it  again ! 

d  and  business  so  good  that  it  warranted 

LYRIC  THEATRE,  Minneapolis,  Minn. 

id  874  more  admissions  than  on  opening 

•y.    The  strongest  box-office  attraction  we 

CAPITOL  THEATRE,  Dallas,  Texas 

)ack  of  Notre  Dame'  for  a  Summer  return 

liar  prices.  Many  managers  are  overlook- 

the  return  booking.  This  holds  doubly  true 

MOVING  PICTURE  WORLD 

fifteen  years.  Kindly  call  and  see  me  as  1 

OLIVER  THEATRE,  South  Bend,  Ind. 

Ein 
 the  face  of  th

e  fact  that  it
  was  a 

L  THEATRE,  San  Francisco,  Cal. 

Still  proving  itself 

the  greatest  box 

office  attraction  of 

all  time! 

fMrTREDAME 

Pre^e>^««d  w  CARL  LAEMMLE 
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^''f  WORLDS SERIAL  STAR 

r*  Tc  >«  A.  ̂  

Unusual  balL/jhoo  sent  throughout  New  York  City  by  Universal  to  exploit  "Wolves 
of  the  North,"  serial  starring  William  Duncan.  In  the  cages  are  real  volves  from 
the  ivoods  of  the  northwest  where  the  picture  was  made.    (See  story  on  page  33.) 

KINQ  BAQQOT  DEVELOPS  NEW  IDEA 

IN  TIMEINQ  PICTURES  FOR  EXHIBITOR 

Director's  "Personal  Tempo  Cue  Sheet"  to  Be  Made  Available  to 
Theatres  —  "The  Tornado"  to  Be  First  Thus  Supplied 

To  King  Baggot,  Universal's  crack  director,  goes  the distinction  of  developing  what  is  believed  to  be  one 
of  the  most  useful  things  afforded  the  picture  exhib- 
itor in  years.  This  is  the  "tempo  cue  sheet,"  devised  and 

arranged  by  the  director  of  a  picture,  and  which  insures 
the  picture  being  projected  with  the  maximum  of  effect 
in  that  it  enables  the  exhibitor  to  show  the  picture  exactly 
as  the  director  rehearsed  and  produced  it,  and  thus  give 
the  audience  the  benefit  of  the  director's  ideas  in  full. 

The  system,  as  devised  by  Baggot,  and  which  will  be 
used  for  the  first  time  on  his  forthcoming  picture,  "The 
Tornado,"  starring  House  Peters,  is  accomplished  by  a cue  sheet  which  also  instructs  the  musical  director  in 
selections  to  be  played  during  the  action  of  the  picture. 
In  each  case  a  scene  is  listed  by  cue  or  description  and 
the  selection  chosen  as  appropriate  to  it  marked  beneath  it. 

Baggot  has  personally  timed  each  scene  as  it  ran  through 
the  projecting  machine,  and  lists  the  proper  running  time 
as  well  as  the  tempo  for  each  scene.  A  cue  sheet  instruct- 

ing the  operator  as  to  the  length  of  time  for  each  reel 
is  also  devised,  and  then  a  list  of  scenes  with  their  timing. 

Thus  a  tense  dramatic  bit  may  gain  suspense  by  the 
operator  obeying  the  director's  sheet,  slowing  his  machine 
a  bit;  an  exciting  scene  hurried  when  necessary  by  a  move- 

ment of  the  speed  lever  in  the  projecting  machine. 
"It  makes  every  picture  operator  virtually  a  stage  man- 

ager," says  Baggot,  "as  it  enables  him  to  work  with  the 
orchestra  leader,  so  the  running  of  the  picture  and  the 
special  music  fits  perfectly. 

"Instead  of  arbitrarily  setting  a  projecting  machine  at, 
say,  ten  minutes  to  the  reel  and  running  the  picture  at 
that  speed  regardless  of  its  dramatic  values,  every  scene 
will  be  handled  with  full  regaid  for  effect.  One  can  get 
much  out  of  a  picture  by  carefully  running  and  timing 
it,  and  many  experienced  operators  in  high-class  houses 

do  this.  By  the  personal  cue  sheet  we  bring  this  same 
care  into  effect  into  the  smaller  theatre;  in  fact,  the 
smallest  exhibitor  can  have  the  full  benefit  of  the  direc- 

tor's advice  just  as  readily  as  the  big  exhibitor." 
Baggot  predicts  that  the  idea  will  be  developed  until 

each  feature  picture  will  carry  the  director's  signed  cue sheet  of  instructions  for  the  aid  of  the  exhibitor. 

"LET  'ER  BUCK"  GIBSON  FILM 
MADE  AT  PENDLETON  ROUND-UP 
BEING  CUT  AT  UNIVERSAL  CITY 

<(T  ET  'ER  BUCK!"  coming  from  the  lips  of  fifty 
J  .  workers  this  week  marked  the  completion  of  the 

most  interesting  production  in  the  career  of  Hoot 

Gibson  at  Universal  City.  The  picture  is  "Let  'er  Buck!" 
It  is  a  rodeo  drama.  Under  Edward  Sedgwick's  direction 
the  last  scenes  for  the  picture  were  made  and  the  as- 

sembling of  the  film,  which  has  been  going  on  as  well 
as  possible  during  the  production,  began  in  real  earnest. 
Virgil  Miller  photographed  the  picture.  Ray  Curtiss  is 
cutting  it. 

"Let  'er  Buck"  was  written  by  Sedgwick  and  Raymond 
L.  Schrock  around  the  events  of  an  annual  Pendleton 
Round-up,  one  of  the  big  events  of  the  old  and  the  modem 
West.  The  company,  including  Gibson,  Sedgwick,  Miller, 
Curtiss  and  the  supporting  cast,  Marion  Nixon,  Josie  Sedg- 

wick, G.  Raymond  Nye,  Charles  K.  French,  William  A. 
Steele,  Fred  Humes  and  fifteen  of  the  Universal  Ranch 
Riders,  spent  five  weeks'  time  in  Pendleton  filming  the actual  rodeo  of  1924,  at  which  Gibson  was  the  star  of 
the  show  in  recognition  of  his  having  won  the  world's championship  there  several  years  ago. 

"Let  'er  Buck"  will  be  one  of  the  six  Hoot  Gibson 
specials  for  1925. 



On  And  Off  Set  At  Universal  City 

1- — Tunnelling  Laemmle  Hill  at  Universal  City  for  the underground  cellars,  to  he  u^ed  in  producing  the  1925 
Universal  super-production,  "The  Phantom  of  the  Opera." ^■—Joe  Murphy  as  Andy  Gump....Jie  must  have  said  some- 

thing awful  to  make  the  mob  so  sore  on  him.  3. — The 
Pendleton  Round-up  where  Hoot  Gibson  made  "Let  'Er 

Buck."  4. — Virginia  Valli,  Universal  star,  poses  for  a  few 
"stills."  5. — May  McAvoy  shows  William  Seiter,  director, how  fierce  the  villain  used  to  look  in  the  old  days.  They 
are  making  "Jazz  Parents."  6. — Rupert  Julian,  director 
selecting  dancers  for  the  ballet  scenes  in  "The  Phantom 
of  the  Opera."    He  makes  his  selections  to  measurement. 



KiKbt  —  Walter  John- 
Hon,     wlioKe  eishteen- 
year-old     dream  watt realized    U'lien    he  won 
the    llnal    game   of  th<' Worlu'B  Series 
plIchiDE  for  tlie SenatorH. 

I^eft — The  Wasli- iiiKton  Senator-, 
who  defeated  lli.  fr New  \  <>  r  I. 

(ilantH     in  tin- lialtle  for  the 

«orl<l'»  liaxe- 
l>ull  eliani- pionKliip. 

-Below  —  Bucky  """'^ 
captain  of  the  Senators, 
scooping  up  a  hot  one  In 
his  team's  victory  over the  Giants. 

THE  WORLD'S  SERIES 
■-right  off  the  bat! 
The  biggest  sporting  event  of  the  sea- 

son, the  World's  SeriCK  baseball  games, has  been  thoroughly  rovered.  Close-up 
shots  of  the  star  players,  the  exciting 
plays  and  cheering  thousands. 
•Just  one  of  the  big  events  of  the  day 
that  you're  sure  to  find — right  off  the bat — In  International  News,  twice  a 
week,  week  In  and  week  out.  Never 
miss  a  big  event;  get  the  big  exclusive 
scoops  at  no  extra  cost  in 
the  world's  greatest  news reel  service. 

RELEASED  THRU UNIVERSAL 

Kplnard,  famous rrencti  champlonsuip 
race  horse,  continues his  losing  streak  on 
American  soil  by  trail- ing Sarazen,  in  hU third  International 
race. 

Right— John  McGraw, called  the  greatest baseball  mind  in  the 
game  today,  looking over  his  Giants  as  they 
warm  up  for  the  last of  the  series. Left — The  New  iork 
Giants,  winners  of  fou' 
successive  National 
League  Pennants,  and 
runners-up  in  World's Championship  Series. 

i 
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Universal  Welcomes  ZR'3 

CARL  LAEMMLE, 

president    of  Uni- 
versal, broadcast  the  first 

welcome  to  the  new  giant 

of  the  air,  the  ZR-3,  by 
running  the  above  note  of  welcome  in  the 

New  York  morning  papers  on  Wednesday, 

the  15th  of  October,  just  as  the  huge 
dirigible  was  flying  over  the  city. 

Every  man  in  the  Universal  organiza- 
tion, up  bright  and  early,  as  was  their  chief, 

got  a  view  of  the  big  *'bag"  on  their  way 
to  the  office  and  joined  Mr.  Laemmle  in 

the  first  and  only  "unofficial"  welcome 
New  York  gave  the  ship  on  its  arrival  over 
New  York. 

Welcome! 

Men  of  the  ZR-3. 

With  the  magic  of  your  cre- 

ative genius  you  have  made 

the  fahled  giant  in  seven- 

league  boots  seem  as  impotent 

as  a  child  taking  its  first  step; 

you  have  narrowed  the  Atlan- 

tic to  a  river,  and  today  the 

shores  of  the  United  States 

and  Europe  are  close  enough 

to  cast  a  stone  across  —  But, 

instead,  we  cast  flowers. 

Welcome,  men  of  the  ZR-3! 

CARL  LAEMMLE,  Pres. 

Universal  Pictures  Corpn. 
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Portland  Exchange  Reports  Wonderful 

Co-operation  for  Lichtman  Month 

Manager  Hess  Proudly  Exhibits  Incompleted  List  of  Exhibitors  Who  Have 

Joined  100%  in  Celebration  of  Big  Month. 

THE  Portland,  Oregon,  exchange  is  proud  of  its  stand- 
ing with  exhibitors.  Its  own  selling  efforts  have  been 

supplemented  by  scores  of 
voluntary  bookings  from  exhib- 

itors "who  were  anxious  to  do 
honor  to  Universal  during  Oc- 

tober. Manager  Hess  has  sent 
in  a  long  list  of  exhibitors  book- 

ing out  of  Portland  office  who 
are  playing  100%  Universal 
during  the  month  of  October. 
He  also  encloses  a  list  of  some 
twenty-four  theatres  in  Wash- 

ington and  Oregon  who  will 
play  "The  Hunchback"  during this  month. 

The  Lichtman  Month  theatres 
include  the  Arcade,  of  Astoria, 
which  will  feature  a  repeat 
booking  on  "The  Hunchback"  as 
well  as  "The  Sawdust  Trail," 
"The  Family  Secret"  and  "Love 
and  Glory";  the  Baker  Theatre, 
of  Baker,  which  is  making  a  spe- 

cialty of  the  Universal  Attrac- 
tions such  as  "Young  Ideas," 

"The  Galloping  Ace,"  "Excite- 
ment," "High  Speed,"  "Ridge- 

•way  of  Montana,"  "Hit  and 
Run,"  "The  Sunset  Trail"  and 
"Daring  Chances."  The  Ma- 
.iestic  Theatre,  of  Corvallis,  in 
its  bookings,  covers  three  big 
Jewels,  one  Special  Attraction 
and  the  Dempsey  Series.  The 
Rex  Theatre,  of  Eugene,  and 
the  Rialto,  of  Hood  River,  have 
the  longest  list  of  bookings, 
with  "The  Hunchback"  and  four 
Jewels  featured;  while  the  Rial- 

to will  pin  its  faith  to  three  Jewels  and  five  Special  At- 
tractions.  The  Liberty  Theatre,  of  Kelso,  will  bring  its 

month  to  a  climax  with 
Theatre,  of  McMinnville, 

Laura  La  Plante,  Universal  star  who  is  twinning 
many  new  friends  in  all  parts  of  the  country 
through  her  exceptional  work  in  "Butter- 

fly," and  who  ivill  soon  be  seen  with  Paul- 
ine Fredericks  in  "The  Marrying  Age." 

Portland,  Ore.;  Arcade, 
Ore.;  Peoples,  Scio,  Ore. 

"Blind  Husbands."  The  Lark 
plays  five  Centuries,  five  Uni- 

versal Comedies  and  seven  Spe- 
cial Attractions.  The  Noble 

Theatre,  of  Marshfield,  the  Lib- 
erty, of  Bend,  the  Grand,  of 

Oregon  City,  the  Alta,  of  Pen- 
dleton, the  Electric,  of  Prairie 

City,  the  Bumside,  Home,  Lau- 
relhurst,  New  Grand,  Princess, 
Richmond,  American,  Sellwood 
and  Star,  all  of  Portland,  have 
big  billings  with  mostly  Jewels 
featured.  The  Edwards,  of 
Reedsport,  the  Liberty,  of  Sa- 

lem, the  Arcade,  of  La  Grande, 
the  Liberty,  of  St.  Helens,  and 
the  Empress  and  Stiles,  of  The 
Dalles,  are  right  in  line. 
The  following  theatres  are 

playing  "The  Hunchback  of 
Notre  Dame"  during  Lichtman 
Month: 

Standard,  Athena,  Ore.;  Sun- 
nyside,  Portland,  Ore.;  Ruby, 
Stevenson,  Wash.;  Playhouse, 
Hermiston,  Ore.;  Laurelhurst, 
Portland,  Ore.;  Star,  Portland, 
Ore.;  Hawthorne,  Portland,  Ore.; 
Rose,  Portland,  Ore.;  Victoria, 
Portland,  Ore.;  Arlington,  Ar- 

lington, Ore.;  Walnut  Park, 
Portland,  Ore.;  Grand,  Oregon 
City,  Ore.;  Clinton,  Portland, 
Ore.;  Woodlawn,  Portland,  Ore.; 
Olympia,  Longview,  Wash.; 
Bend,  Bend,  Ore.;  Richmond, 
Portland,  Ore.;  Nob  Hill,  Port- 

land, Ore.;  Ideal,  Portland,  Ore.; 
Forum,  Pai'kdale,  Ore.;  Rialto, 
Astoria,   Ore.;   Villa,  Portland, 

iiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiijiiiiiiiiiiiJiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiriiiiiiii 

Dempsey  Pictures  Have  London  Premiere 

THE  "Fight  and  Win"  series  of  two-reel  comedy- 
dramas,  starring  Jack  Dempsey,  had  a  highly  suc- 

cessful premiere  showing  in  London  last  week  at  the 
Oxford  Theatre.  Reports  to  the  Universal  Home  Office 
from  J.  V.  Bryson,  managing  director  of  the  European 
Motion  Picture  Company,  Ltd.,  British  distributors  of  the 
Universal  product,  indicates  that  the  Jack  Dempsey  pic- 

tures may  expect  as  great  a  vogue  in  the  British  Isles  as 
they  are  having  in  America. 

The  Oxford  Theatre  premiere  was  attended  by  Eng- 
land's representative  sporting  men  as  well  as  by  sporting 

writers,  and  many  other  newspaper  men  and  dignitaries 

not  connected  with  motion  pictures.  Many  of  the  best 
known  boxers  in  the  British  ring  world  were  there. 

A  group  of  the  well-known  fighters  present  radioed  to 
Jack  Dempsey  at  the  end  of  the  showing,  as  follows: 

"  'Fight  and  Win'  tonight  proves  you're  as  great  a  cin- 
ema attraction  as  you  are  a  ring  star.  When  are  you 

coming  over?  We're  all  laying  for  you.  Tonight  is  a  big 
night  with  all  of  British  sports." It  was  signed  by  Jimmy  Wilde,  Bombadier  Wells,  Phil 
Scott,  Jack  Bloomfield,  Young  Johnny  Brown,  Pat  O'Keefe, Gunner  Moir  and  Eugene  Corri.  Jack  radioed  his  thanks 
and  greetings  in  return. 



^^One  of  the  best  examples  of 

a  highly  entertaining  screen 

produc
- 

1ARY  ROBERTS  RINEHAOTS 

GRE    I        /^tvN  OVE  STOi 

"I  am  a 

[strdnger  | 

here— But  you 

[must  have! faith  in  me  [ 

tion
!'' 

-Los  Angeles  Times 

"Should  prove  a  profitable 
investment  for  any  exhibi- 

tor. Mystery  —  thrills  — 

romance." 
EXHIBITORS  TRADE 

REVIEW  oOo  

"Will  attract  and  hold  the 
attention  of  all  types  of 

audiences." 
N.  Y.  MORNING  TELEGRAPH 

 oOo  

Suitable  for  any  type  of 
theatre.  Will  draw  in 

most  any  community." MOTION  PICTURE  NEWS  oOo  

"Decidedly  entertaining ! 
Considerable  suspense  and 

charming  romance." MOVING  PICTURE  WORLD  oOo  

You  won't  have  any  dif- 
ficulty getting  them  in  to 

see  Mary  Roberts  Rine- 

hart's  latest." THE  FILM  DAILY 

'Grips  you  at  the  very  start 
and  holds  your  attention 

to  the  end." 
EXHIBITORS  HERALD 

UNIVERSAL 

THE  BEST  BUY 

IN  SIGHT 

I^ERCY 
 Ml  ABNONT

 

;^w^^,CARL  LAEMMLE 



^  CARLLAEMMLE 

Jhe  sensationally  thrilling  melodrama 

by  ywnKiKsara 
A  KING  BAGGOT  PRODUCTION 

From  a  confidential  report  to  CAiL 
'Consider  it  not  one  of  the  biggest  melodramas  ever  made  but 
THE  biggest!  You  can  go  the  limit  on  this  one!  A  wonderful 
love  story  that  holds  you  every  second.    Action  that  grips  and 

UNIVERSAL^- «ie . 

Nationally  advertised  I 

1 



LAEMMLE  on  a  pre- view  showing: 

thrills  and  simply  makes  you  gasp !  House  Peters'  greatest  work 
with  supporting  cast  that's  perfect.  Universal  can  boast  of  an- 

other master  stroke  in  production." 
O.  D.  CLOAKEY,  Mgr.  Cameo  Theatre,  Los  Angeles,  Cal. 

Jest  bull  in  si^hi! 

iiturday  Evening  Poftt 



CARL  LAEMMLE 

presents 

Laura  La  Plante 

and  a  great  star  cast 

in  the  thrilling  mirth-quake  by 

GEORGE  BARR  McCUTCHEON 

"Another  sure-fire  comedy  sensation  in 
'The  Fast  Worker.'  Reginald  Denny  and 
Laura  La  Plante  are  undoubtedly  the 

greatest  exponents  of  feature  length  com- 
edy dramas.  Business  is  extremely  grati- 

fying. Audience  unanimous  in  praise." J.  A.  Partin^on, 
GRANADA  THEATRE, 
San  Francisco,  Cal. 

'Without  doubt  one  of  the  finest  farce 

comedies  of  the  season." ZIT'S  WEEKLY 

'Should  be  one  of  the  biggest  comedy  hits 

of  the  season!" N.  Y.  MORNING  TELEGRAPH 

'Hard  to  imagine  it  as  failing  to  suit  any 

box  office." 
MOVING  PICTURE  WORLD 

"Fit  for  any  house  and  sure  to  swell 
the  box-office  receipts!" 

EXHIBITORS  TRADE  REVIEW 

Scintillating!" MOTION  PICTURE  NEWS 

Directed  by  Wm.  Seiter 

UnWERSJlL  -  the besfjbuy  insight/ 
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Mary  Philbin  and  Norman  Kerry 

Selected  to  Play  with  Lon  Chaney 

in  ̂ ^The  Phantom  of  the  Opera 

Universal  Favorites  Will  Have  Romantic 

Roles  in  New  Laemmle  Super-Production 

THE  world-wide  search  for  the  actress  to  play  the  her- 
oine of  "The  Phantom  of  the  Opera"  has  ended  at 

Universal  City  where  it  began.  Literally  hundreds 
of  famous  and  talented  actresses,  both  of  the  screen  and 
of  the  stage,  were  considered  for  a  period  of  four  months. 
Among  the  possibilities,  of  course,  was  Mary  Philbin,  who 
made  such  a  tremendous  hit  in  "Merry  Go  Round."  All 
of  Hollywood  was  perfectly  aware  of  the  tremendous  pro- 

duction effort  that  Universal  was  putting  behind  this  mas- 
terwork  of  Gaston  Leroux.  Every  actress  knew  of  the 
building  program  which  was  going  on  to  create  in  the 
replica  of  the  Paris  Opera  and  other  buildings  of  the  mod- 

em French  capital  a  rival  to  the  massive  Notre  Dame 
Cathedral  which  Universal  built  for  "The  Hunchback  of 
Notre  Dame."  Naturally  there  was  the  utmost  rivalry  ex- 

isting. Every  player  wants  to  be  identified  with  big  pro- 
ductions. Indications  are  to  the  effect  that  "The  Phantom 

of  the  Opera,"  in  which  Lon  Chaney  will  be  starred  as 
Erik  the  Phantom,  will  outdo  any  of  Universal's  greatest 
efforts,  like  "Foolish  Wives"  and  "The  Hunchback  of  Notre 
Dame." 
However,  after  checking  up  the  more  than  three  thou- 

sand names  on  the  books  of  Fred  Datig,  Universal  casting 
director,  and  looking  at  photographs  of  at  least  a  thousand 
more,  Rupert  Julian  has  decided  to  give  the  role  to  Mary 
Philbin,  thus  being  relieved  of  the  danger  of  taking  a  chance 
where  he  was  certain  of  Mary's  ability  and  screen  beauty. The  role  of  Christine  Daae 
is  one  of  the  famous  roles  in 
literature  and,  because  it  was 
that  of  an  opera  singer,  a 
number  of  the  beauties  of  the 
singing  stage  had  made  ap- 

plication for  the  role.  But 
none  of  the  silhouettes  were 
quite  slender  enough  to  im- 

press Julian  with  the  possi- 
bility of  their  being  able  to 

represent  the  tall,  slender  and 
beautiful  heroine. 

Mary  Philbin  first  came  to 
Universal  as  an  also-ran  in 
a  beauty  contest.  For  a  year 
she  did  nothing  spectacular, 
but  during  that  year  she 
studied  and  thoroughly  mas- 

tered screen  technique  and 
acquired  the  mastery  of  her 
self  -  consciousness  necessary 
to  a  girl  who  had  no  previ- 

ous acting  experience.  Then  she  blossomed  out  before  the 
world  in  "Merry  Go  Round"  and  her  fortune  was  made. 
Miss  Philbin  has  just  completed  a  great  Jewel  picture 
under  the  direction  of  Svend  Gade,  the  new  Danish  di- 

rector, called  "Fifth  Avenue  Models." 
Another  announcement  simultaneously  made  is  the  fact 

that  Norman  Kerry  will  play  the  role  of  Raoul  de  Chigny, 
the  young  French  nobleman  who  eventually  rescues  Chris- 

tine Daae  from  the  strange  mental  thraldom  of  the  Phan- 
tom Erik.  With  three  such  players  as  Lon  Chaney,  who 

It  was  made  from  the  popular  novel  by  Muriel  Hines, 
"The  Best  in  Life,"  and  those  who  have  seen  those  parts of  it  which  have  been  cut,  say  it  is  the  best  she  has  done. 

Neiv  pose  of  Mary  Philbin,  who 
has  been  selected  to  play  the  role 

of  Christine  Daae,  in  "The  Phan- 
tom of  the  Opera." 

THIS  IS   OUR  WEEKLY 
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SENT  TO  OVER  660  DAILY  PAPERS 

will  be  the  star,  Mary 
Philbin  and  Norman 
Kerry,  the  cast  of 
Universal's  latest 
master  picture  will 
probably  rival  the  su- 

perb cast  which  was 
collected  for  "The Hunchback  of  Notre 

Dame." 

The  massing  of  the 
leading  characters  in 
two  famous  pictures 
of  last  year  in  the  big 
production  of  the  Uni- 

versal new  season  is 
in  line  with  the  policy 
of  Carl  Laemmle  for 
big  casts — literally  all-star  casts — for  super-productions. 
All  three  of  the  leads  rate  among  the  big  stars  of  the 
screen,  and  never  before  have  the  three  played  in  the 
same  picture. 

Other  important  artists  are  to  be  chosen  for  the  thirty 
principal  roles  still  to  be  filled.  Negotiations  now  are 
under  way  for  these  players,  and  a  long  list  of  famous 
names  will  mark  the  completed  list.  This  same  policy 
was  carried  out  in   "The  Hunchback  of  Notre  Dame," 

when  the  list  of  principals 
read  almost  Ijke  a  Blue  Book 
of  the  screen.  ,  > 

The  new  picture,  a  massive 
spectacle,  is  adapted  frorfl 
the  famous  mystery  novel 
by  Gaston  Leroux.  It  is  laid 
in    and    about   the  famous^ 

OES  your  local  newspaper  run  these  spe- 
cial stories  and  the  moviegrams  on 

page  10? 
If  not,  have  you  done  your  part  to  interest 

him?  If  you  have  and  he  still  does  not  run 
them,  jot  down  his  name  and  address  and  mail 
it  to  us.  We  will  be  slad  to  do  our  part  and 
send  him  Universal  services. 

The  Editor. 

Paris  Opera  House,  and  the 
sinister  machinations  of  "The 
Phantom,"  a  mysterious  crea- ture with  a  warped  soul,  who 
had  his  refuge  in  the  cellars 
under  the  famous  old  build- 

ing, where  he  worked  a  sin- ister influence  on  the  gay 
throngs  above. 

The  entire  interior  of  the 
opera  house,  its  stage,  on 
which  an  entire  opera  will  be 
presented  coincidentally  with 
the  mysterious  and  weird 
events  in  the  catacombs  be- 

low, will  be  staged  on  a  lavish  scale,  rivalling  "The  Hunch- 
back" production  in  magnitude. 

The  first  all-steel  stage  ever  built  for  a  motion  picture 
production  has  been  erected  to  house  the  interior  scenes 
of  the  famous  Paris  Opera  House.  In  it  have  been  built 
a  stage,  orchestra  and  boxes.  Another  big  set  is  the 
replica  of  the  opera  house  itself.  This  will  be  an  even 
bigger  undertaking  than  the  Cathedral  set  built  for  "The 
Hunchback  of  Notre  Dame." 

As  he  did  while  making  "The  Hunchback,"  Lon  Chaney 
will  not  permit  any  photographs  of  himself  with  make-up 
to  be  published  until  the  picture  has  been  completed  and 
shown. 
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Dempsey  isj^ood 

KATE  PRICE 

Read  what  your  patrons  think  of  the 

Fight  and  Win^^  pictures 

"I  saw  the  first  round  of  Jack  Dempsey's  Tight  and  Win' 
features.  They  look  to  be  real  good,  and  I  surely  am  going 

to  see  them  when  they  come  to  this  town." 
— Mr.  Alfred  Holgaard,  Clinton,  Iowa 

*They  are  showing  the  Tight  and  Win'  pictures  here  and 
they  are  certainly  good." 

—Mrs.  Mabel  S.  Cornell,  Brooklyn,  N.  Y. 

"I  have  seen  the  first  three  of  the  Tight  and  Win'  series. 
They  are  unique.  Mr.  Jack  Dempsey  is  in  his  element  and 

certainly  puts  in  some  fast  work." 
— Mrs.  H.  E.  Errington,  Ontario,  Can. 

"Saw  Jack  Dempsey  in  *Winning  His  Way/  one  of  the  Tight 
and  Win'  series.  Was  more  than  pleased!" 

— Mr.  George  Shaw,  Manchester,  N.  H. 

*The  ahove  are  extracts  from  a  few  of  the  hundreds  of 
Tetters  received  from  Saturday  Evening  Post  Readers 

CARLLAEMMLE  p' 

ISEM 

AND  A  GR.EA' KATE  PRICE -HAYDE, 

BURNHAW  •  EOmRD  KB 

CARK4EL1TA  6ERAGHTY-' CORBIN  'GEORGE  OyEY' 

□ 

UNIVERSAL 



S  so  is  Ws  
cast: " 

3^afofite  Oheatfe 

pjqua,  Ohio. 

OERTmE  Asron 

iltS 
JACK 

AiDT  /nc/ucL/ng 

STEVENSON  •  BEATRICE 

<EOY -ESTHER  RALSTON 

lUCK  REISNER-  VIRGINIA 

,  GERTRUDE  ASTOR.  •  • 

i)o  "  reel  JbattvYes  " 

iiulWIN 

IRES 

ft 

°  Exhibitors  everywhere  are  cleaning^ up  I 

'Boy!  Here  is  a  knockout.  Jack  can  retire  from  the  ring  and 
make  a  good  living  making  pictures." 

RIVOLI  THEATRE,  Clinton,  Ind. 

"Doubled  my  previous  week's  business!  Going  to  play  one  of 
the  Dempsey  series  every  week  for  ten  weeks." 

RANDOLPH  THEATRE,  Chicago,  111. 

"Dempsey  drew  for  us  the  best  crowds  in  many  months." 
OLYMPIC  THEATRE,  Buffalo,  N.  Y. 

"These  pictures  are  humdingers!  Pleased  100  per  cent." 
CAPITOL  THEATRE,  New  Bedford,  Mass. 

"A  tremendous  drawing  card.  Bringing  us  very  big  houses." 
MAHAIWE  THEATRE,  Great  Barrington,  Mass. 

□ 

"Played  to  extraordinary  business  every  day  of  a  week's  run.' 
DREAMLAND  THEATRE,  Columbus,  Ohio 

SERIES 
DIPECTED  8Y 

ERLE  KENTON 



28  UNIVERSALWEEKLY  Octobee  25,  1924 

ANOTHER  PAQE  FROM  THE  PUBLIC 

More  Letters  to  Carl  Laemmle  from  Readers 

of  His  Saturday  Evening  Post  Advertisement 

"A  DELIGHT"! 

<<  A  CCEPT  my  heartiest  con- 
■iA  gratulations  in  behalf  of 

'The  Darling  of  New  York.' *  *  *  The  pathos  and  hunian- 
ness  of  the  picture  grip  your 
heartstrings  and  the  whimsical 
humor  that  abounds  through- 

out is  a  delight.  It  is  a  won- 
derful picture,  superbly  acted 

and  superbly  directed." 
 Mrs,  Lorenza  Stevens, 

Venice,  Calif. 

"A  VERY  GOOD 

PICTURE" 
"  A  FTER  seeing  'The  Tur- 

moil'  I  came  home  in  a 
happy  frame  of  mind.  It  was 
a  very  good  picture.  George 
Hackathorne  is  one  of  the  best 
young  actors  on  the  screen  to- 

day, and  his  role  was  a  de- 
parture from  the  cripple  ones  he  usually  assumes.  George 

Emmett  Corrigan  was  also  very  good.  That  scene  in  the 
barber  shop  is  one  of  the  best  things  I  have  seen  in  the 
movies.  The  rest  of  the  cast  was  excellent,  especially 
Eileen  Percy  and  Pauline  Garon.  The  former  has  always 
been  a  favorite  of  mine." 
.7.  — Mr.  John  J.  Allen,  McKeesport,  Pa. 

"CLEAN  CUT" 

"VESTERDAY  I  saw  'Young  Ideas,'  which  I  think  is 
a  very  interesting  little  clean-cut  film.   It  pleased 

me  very  much." 
— Mr.  Irving  H.  Cooper,  Chicago,  III. 

"A  GREAT  PICTURE" 

**T  SAW  'The  Hunchback  of  Notre  Dame'  and  certainly 
A  thought  it  a  great  picture.  I  hope  to  be  able  to  see 

it  once  again.  Lon  Chaney  is  simply  great!" 
— Mrs.  Ed.  Cooper,  St.  Regis,  Mont. 

CAPITAL  PICTURE 

A  GAIN  I  want  to  remind  you  that  I  think  'Wine' 
is  the  capital  picture  of  the  year.  Some  one — some- 

how— put  the  message  into  pictures  that  words  will  not 
express.  Whoever  fails  to  see  'Wine'  fails  to  get  a  lesson 
intended  for  every  American.  It  is  amusing,  truthful,  not 
overdrawn,  is  well  cast,  directed  and  played — one  of  the 
few  perfect  pictures." 

— Mr.  A.  D.  Hoffman,  Denver,  Colo. 

"ADMIRABLE" 

**T  HAVE  seen  'Love  and  Glory.'  It  was  an  admirable 
■»■  production  and  I  enjoyed  it  very  much." 

— Mr.  F.  A.  Southmayd,  East  Orange,  N.  J. 

This  is  the  company,  headed  by  William  Dun- 
can, who  directs  and  stars,  making  "Wotvcs 

of  the  North,"  Universal  super  chapter-play. 
The  picture  was  taken  on  location  near  Mc- 
Call,  Idaho.  At  the  extreme  right  are  William 

Duncan  and'  Edith  Johnson. 

LAUGHTER  AND 
EXCITEMENT 

"PICTURES    like  'Excite- A    ment'  and  'Riders  Up'  let 
the  audience  go  home  with  a 
feeling  of  being  entertained. 
They  have  had  a  good  laugh 
and  some  real  excitement. 

"I'm  for  more  pictures  like 

'Sporting  Youth'  and  the  kind 

Jack  Hoxie  gives  us." —Mr.  T.  B.  Sturges, 

South  Hills,  Pa. 
"WONDERFULLY 

DELIGHTFUL" 
*<^LTHOUGH  closely pressed  for  time  I  must take  a  few  minutes  to  drop  you 

a  line  in  behalf  of  your  won- 
derfully delightful  offering, 

'Butterfly,'  by  Clarence  Brown. 

I  dropped  in  to  see  it  this  aft- ernoon and  became  so  enthusiastic  over  it  that  I  have 
been  thinking  about  it  ever  since. 

"All  in  all,  first  and  last,  'Butterfly'  is  a  wonderful 

picture." 

— Mrs.  Lorenza  Stevens,  Venice,  Calif. 

"COULDN'T  GET  IN"! 

"I  made  an  effort  to  see  'The  Darling  of  New  York'  at 
the  Bellevue,  but  such  a  mob  was  there  I  couldn't  get  m. — Mr.  V.  A.  McGovem,  Avalon,  Pa. 

"ANOTHER  UNIVERSAL  WINNER" 
((  tT^HE  TURMOIL,'  at  the  Hippodrome  last  night,  we 

*-  enjoyed  to  the  limit.  The  picture  has  all  the  spirit 
and  atmosphere  of  the  book,  and  was  for  us  a  complete 
illustration.  Every  character  as  portrayed  seemed  a  shce 
out  of  life— real,  natural  and  true.  The  camera  work  was 

perfect.  Another  Universal  winner,  and  a  clean  one." — Mr.  Arthur  Jule  Goodman,  Cleveland,  Ohio. 

A  UNIVERSAL  FAN 

<<  VOUR  letter  was  received  just  as  I  was  starting  out 

A  in  all  the  pouring  rain  to  see  Mary  Philbin  in  'The 
Gaiety  Girl,'  but  it  was  worthy  a  trip  in  a  worse  storm 
than  yesterday's.  This  was  my  first  chance  to  see  this 
picture,  and  I  enjoyed  it  even  better  than  'Merry  Go Round.'  I  am  a  Universal  fan." 

— Mrs.  Mabel  S.  Cornell,  Brooklyn,  N.  Y. 

"HAS  NO  EQUAL" 

^'tTVERY  once  in  a  while  there  is  a  picture  that  has 

^  no  equal,  and  just  such  a  picture  is  'The  Signal Tower.'  In  fact,  it's  the  most  exciting  picture  I  have  ever 
seen,  and  even  greater  than  'The  Storm.'  Virginia  Valli 
is  seen  in  an  excellent  role." 

— Mr.  Milo  L.  Zeman,  Cedar  Rapids,  Iowa. 
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Scenes  from  Wanda  Wiley's  current  Century  Comedy,  "Some  Tomboy."    In  it  she  is 
supported  by  Al  Alt  and  the  Century  Kids.    This  picture  is  now  being 

released  through  Universal  Exchanges. 

CURRENT  CENTURY 
COMEDY  RELEASE 
STARS  WANDA  WILEY 

<<QOME  TOMBOY,"  current  release for  Century  Comedies,  stars 
Wanda  Wiley,  Century's  newest 

star,  as  a  champ  baseball  player  and 
general  all-around  tomboy,  as  the  title 
implies. 

She  also  acts  as  a  hairdresser,  and 
these  sequences  have  been  made  with 
a  view  to  burlesquing  the  popular  per- 

manent hair  waving  treatment.  A 
complete  electric  outfit  was  used  in 
making  the  scenes. 
Those  who  have  seen  this  two- 

reeler,  say  it  is  one  of  the  best  of  the 
Wiley  pictures  so  far  released  by  Cen- 

tury. The  story  from  which  the  pic- 
ture was  made  sparkles  throughout 

with  wit  and  clever  situations,  all  of 
which  Miss  Wiley  has  carried  to  the 
screen  in  her  own  inimitable  style. 
The  screen  story  is  said  to  move 
swiftly  with  a  laugh  for  every  foot, 
and  to  be  a  wise  selection  for  the  star. 
Wanda  Wiley  was  supported  by  Al 

Alt  and  several  of  the  Century  Com- 
edy Kids,  a  group  of  clever  child  act- 
ors and  actresses,  who  add  many  mo- 

ments of  real  humor  to  the  picture. 
Edward  L  Luddy  directed.  "Some 
Tomboy"  is  scheduled  for  release  Oc- tober 22nd. 

LOISBOYD  RETURNS 
TO  CENTURY  STUDIO 
AFTER  YEARS  ABSENCE 

LOIS  BOYD,  popular  screen  en- genue,  has  returned  to  the  Cen- 
tury studio  after  an  absence  of 

over  a  year,  during  which  time  she 
has  played  the  lead  in  many  Fox  and 
Sennett  comedies.  Miss  Boyd  recently 
completed  work  on  an  important  part 
in  "The  Last  Man  on  Earth,"  a  fea- 

ture length  production. 

Miss  Boyd's  first  work  under  her 
new  Century  contract  will  be  with 
Buddy  Messinger  in  "The  Wooly 
West,"  latest  starring  vehicle  for  the 
famous  boy  comedian  of  Century  Com- 

edies. In  it  she  will  play  the  engenue 
lead  opposite  Hilliard  Karr,  who  is  the 
chief  comedian  supporting  Messinger 
in  this  production.  Dolores  Brinkman 
and  Joe  Bonner  are  also  in  the  cast. 
"The  Wooly  West"  will  be  a  satire  on 
the  popular  western  feature  and  will 
have  many  hair-raising  thrills  in  ad- dition to  an  abundance  of  unusual 
comedy  situations,  according  to  Ed- 

ward I.  Luddy,  who  is  directing. 
In  this  picture  Buddy  will  be  seen  as 

a  ridin'  fool,  with  all  the  equipment, 
from  five-gallon  hat  to  boot  spurs. 
"The  Wooly  West"  will  be  one  of  the 
early  releases  on  Century's  schedule 
for  the  early  part  of  next  year. 

WANDA  WILEY  RECOVERS 
FROM  ACCIDENT  AND  IS 
BACK    ON    CENTURY  LOT 

WANDA  WILEY,  Century  star, who  was  injured  when  her 
horse  bolted  and  threw  her  dur- 

ing the  making  of  "On  Duty,"  her  lat- est starring  vehicle  for  Century,  has 
completely  recovered  and  is  back  on 
the  Century  lot  once  more. 

The  accident  was  so  severe  Miss 
Wiley  was  forced  to  spend  two  weeks 
in  the  hospital  and  two  more  at  her 
home  in  Hollywood  convalescing.  In 

the  meantime,  production  on  "On 
Duty"  had  to  be  held  up.  When  Miss 
Wiley  completes  her  work  in  "On 
Duty"  she  will  make  one  more  pic- 

ture before  starting  on  her  series  of 
two-reel  specials  to  be  made  from 
stories  by  Georges  Fouret,  well- known  French  humorist.  Mr.  Stem 
purchased  these  stories  especially  for 
Wanda  Wiley  while  in  Europe  this 
Summer.  It  is  expected  that  Jesse 
Robbins  will  be  engaged  to  direct  this 
series  of  two-reel  specials. 

In  this  special  series,  Miss  Wiley 
will  be  supported  by  Al  Alt,  one  of 
Century's  most  popular  comedians  and 
a  star  himself.  The  famous  Century 
Follies  Girls  will  also  be  seen  in  many 
of  these  pictures.  The  scripts  are  now 
being  prepared  by  Century. 



Here's  Uu 

We  went  over  the  box-office  records 
of  every  recent  picture  we  own  and 
carefully  selected  the  bijfijest  prov- 

ed money-getters  for  this  drive. 
They  are  listed  below — the  cream 
of  current  box-office  hits!  Hun- 

Specially  Selected  Universal  Pictures 

"MERRY  GO  ROUND" 
with  Mary  Pliilbin,  Normau  Kerry 

and  George  Hackathorne 

"TRIFLING  WITH  HONOR' 
with  an  All-Star  Cast 

REGINALD  DENNY 

in  "SPORTING  YOUTH" 

"THE  SHOCK" 
with  Lon  Chaney  and  Virginia  Valll 

"THE  RAMBLIN'  KID" 
Starring  HOOT  GIBSON 

"THE  VICTOR" 
Starring  HERBERT  RAWLTNSON 

"OUT  OF  LUCK" 
Starring  HOOT  GIBSON 

"LEGALLY  DEAD" 
starring  MILTON  SILLS 

"A  LADY  OF  QUALITY" 
Starring    VIRGINIA    VALLI  with 

MILTON  SILLS 

"THE  DARLING  OF  NEW 

YORK" 

Featuring  BABY  PEGGY 
and  a  great  cast 

"THE  LAW  FORBIDS" 
with  an  All-Star  Cast 

"THE  FIGHTING  AMERICAN" 
Featuring  PAT  O'MALLEY and  MARY  ASTOR 

"THE  NIGHT  MESSAGE" 
li'eaturing  HOWARD  TRUESDALE and  GLADYS  HULETTE 

"EXCITEMENT" 
Starring  LAURA  LA  PLANTE 

"RIDE  FOR  YOUR  LIFE" 
starring  HOOT  GIBSON 

"BLINKY" 
starring  HOOT  GIBSON 

THE  STORM  DAUGHTER" starring  PRISCILLA  DEAN 

"THE  ACQUITTAL" with  an  All-Star  Cast 

"THUNDERING  DAWN" 
Featuring  J.  Warren  Kerrigan  and 

Anna  Q.  Nilsson 

REGINALD  DENNY 
in  "THE  ABYSMAL  BRUTE." 

"HUNTING  BIG  GAME" 
Special  Universal  Production 

"THE  BREATHLESS 

MOMENT" 

starring  WILLIAM  DESMOND 

"RIDERS  UP" 
with   CREIGHTON  EIALE,  BILLY 

SULLIVAN  and  GLADYS 
HULETTE 

'THE  RED  WARNING" 
Starring  Jack  Hoxle 



SOlutiOH 

dreds  of  exhibitors  have  already 
snapped  up  these  great  bargains 
and  are  now  enjoying  fat  profits 
from  them.  Book  them  now  at 

Uve-and-let-live  prices.  Check  the 
ones  you  want  and  get  in  touch 
with  your  Universal  Exchange. 

Universal 

Short 

Features 

"THE  LEATHER  PUSHERS" 
Starring  Reginald  Denny  and 

Billy  Sullivan 
(Four  series  of  6  pictures — 2  reels  each) 

WILLIAM  DUNCAN 
In  "THE  STEEL  TRAIL" 
(15-episode  Chapter  Play) 

"THE  GUMPS" 
Joe  Murphy  and  Fay  Tincher 

(26  2-reel  comedies) 

"THE  OREGON  TRAIL" 
Starring  ART  ACORD 

(18-episode  Chapter  Play) 

"FAST  STEPPERS" 
Starring  BILLY  SULLIVAN 

(10  2-reel  features) 

WILLIAM  DUNCAN 

In  "THE  FAST  EXPRESS" 
(15-episode  Chapter  Play) 

"THE  GHOST  CITY" 
starring  PETE  MORRISON 
(15-episode  Chapter  Play) 

•IN  THE  DAYS  OF  DANIEL 

BOONE" 

(15-episode  Chapter  Play) 

"THE  IRON  MAN" 
starring  Albertini 

(l:j-episode  Chapter  Play) 
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Box  Office  Boosts 

Representative  Letters  from  Exhibitors  Pleased 

With  Results  Obtained  with  Universal  Pictures 

REMARKABLE  RISE  IN  B.  O.  RECEIPTS 

says  Mr.  Meininger  of  "Fight  and  Win" 
Milwaukee,  Wisconsin 

Universal  Film  Exchange,  Inc., 
Milwaukee,  Wisconsin. 

Gentlemen : 
I  take  this  opportunity  to  express  my  candid  opinion  of 

your  "Fight  and  Win"  series,  featuring  Jack  Dempsey.  Up 
to  this  writing,  it  has  been  my  sincere  pleasure  of  present- 

ing the  first  five  subjects  in  this  series,  namely,  "Winning 
His  Way,"  "A  Society  Knockout,"  "West  of  the  Water- 
bucket,"  "So  This  Is 
Paris,"  and  "All's 
Swell  on  the  Ocean." I  know  of  no  other 
time  when  I  received 
so  many  favorable 
comments  from  my 
patrons  on  any  two- 
reeler  than  I  did  since 

playing  the  "Fight 
and  Win"  series. 

It  was  with  pride 
and  pleasure  that  I 
noticed  the  remark- 

able rise  in  my  box- 
office  receipts  after 
playing  these  sub- 

jects. And,  I'm  thor- 
oughly convinced,  by 

the  extraordinary 
drawing  power  of 
these  subjects,  that  I 
will  do  this  and  more 
business  with  the  bal- 

ance of  the  series. 
Jack  Dempsey  has 
successfully  demon- 

strated h  i  s  acting 
ability,  and,  in  my 
opinion,  he  can  posi- 

tively be  considered 
an  asset  to  any  dis- 

tributing organization 
that  is  fortunate 
-enough  to  secure  his 
services.  As  a  rule,  women  are  opposed  to  anything  that 
•deals  with  fighting,  but  it  is  astonishing  to  note  the  way 
they  took  to  this  series;  in  fact,  they  displayed  a  higher 
•  degree  of  enthusiasm  than  did  the  men — and — they're  ask- ing: for  more! 

I  trust  this  letter  will  convey  just  exactly  my  opinion  of 
this  series  and  may  it  serve  as  a  "guide"  to  other  ex- Ihibitors. 

Very  truly  yours, 
A.  J.  Meininger,  Mgr., 

ASCHER'S  MERRILL  THEATRE. 

Street  ballyhoo  and  electric  signs  used  in  New  York  by  Universal 
to  advertise  "Wine,"  the  Jewel  production  featuring Clara  Bow  in  an  all  star  cast. 

"FAST  STEPPERS"  BEST  TWO-RRELERS 
ivrites  Mr.  Flanagan 

Longview,  Tex. 
Consolidated  Film  and  Supply  Co., 

Dallas,  Tex. 
Gentlemen: 

I  have  just  completed  your  series,  "The  Fast  Steppers," 
featuring  Billy  Sullivan,  and  I  feel  that  I  should  let  you 
know  just  how  well  these  subjects  went  over  in  my theatre. 

I  have  played  practically  every  novelty  short  reel  subject 
that  has  been  released 
and  can  say  without 

hesitation  that  "The 
Fast  Steppers"  is  the 
best  series  of  two- reelers  that  I  have 
ever  used.  My  patrons 
were  enthusiastic 
about  these  subjects, 
and  I  am  truly  disap- 

pointed that  you  did 
not  release  at  least 
twelve  instead  of  six. 
Hoping  that  you 

may  be  able  to  use 
this  letter  to  advan- 

tage, as  I  am  glad  to 
recommend  these  sub- 

jects to  any  exhibitor. I  am  yours  very  truly, 

REMBER'T 

THEATRE, 

M.  T.  Flanagan. 

great"  SCREEN CREATION 

says  Mr.  Leachman 

of  "The  Hunchback" Woodward,  Okla. 
Universal  Film 
Exchanges,  Inc.: "We've  played  'The 
Hunchback  of  Notre 
Dame'  and  will  advise 
that  it  is  the  greatest 

screen  creation  w^e  have  ever  seen  or  played." 
Yours  very  truly,  PASTIME  THEATRE, 

By  Claude  E.  Leachman. 
 oOo  

BEST  JEWEL  EVER  PLAYED 
writes  Mr.  Goux 

Roseburg,  Ore. 
Universal  Pictures  Corpn.: 

"  'The  Signal  Tower'  was  the  best  Jewel  I  ever  played 
and  gave  100%  satisfaction;. give  us  more  like  it." Lawrence  Goux.  MAJESTIC  THEATRE. 
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UNIVERSAL  PICTURES  PASS  IN  REVIEW 

Newspaper  Comment  on  Universal  Productions 

"THE  TURMOIL"  PRODUCED  WITH  MORE 
THAN  ORDINARY  FIDELITY 

tt'T^HE  TURMOIL"— At  the  Merrill— Booth  Tarking- 
I  ton's  novel  of  the  American  home  and  American 

business  has  been  brought  to  the  screen  here  with 
iTiore  than  ordinary  fidelity.  Much  of  the  credit  for  the 
faithful  adaptation  should  go  to  Director  Hobart  Henley, 
who  also  directed  "The  Flirt"  for  Universal. 

"The  Turmoil"  seems  to  be  founded  on  the  hypothesis 
that  where  the  mind  runs  to  business  the  more  important 
things  of  life  are  apt  to  be  forgotten.  The  story  has  to 
do  with  an  American  business  man,  the  father  of  a  family, 
who  believes  that  his  sons  should  follow  in  his  footsteps 
and  attempts  to  push  them  in  that  direction. 

The  two  elder  sons 
fall  in  line.  But  the 
youngest  —  a  dreamy, 
poetl-c  sort  of  chap  — 
cannot  be  coerced. 
Eventually,  it  is  the 
girl  next-door  who 
shows  him  the  romance 
in  business  as  his  fa- 

ther never  could.  And 
eventually,  through 
tragedy,  the  father 
realizes  what  injury  an 
all-absorbing  interest  in 
business  can  do. 
There  are  many  stars 

in  the  cast.  Emmett 
Corrigan  is  seen  as  the 
father,  with  Theodore 
von  Eltz  and  Edward 
Hearn  as  his  elder  sons. 
George  Hackathome  is 
the  dreamy  Bibbs, 
whose  mind  runs  not 
to  business.  Eleanor 
Boardman  is  the  pretty 
girl  next-door. 

Pauline  Garon  is  the 
speedy  flapper  daugh- 

ter, and  Eileen  Percy 
the  vampire  daughter- 
in-law.  Eileen,  by  the 
way,  does  some  of  the 
best  work  we  have  seen 
from  her  in  her  venture  upon 
membering  her  work  in  "The 

Early  stages  of  construction  on  the  first  all-steel  stage  ever  bmlt 
for  a  moving  picture  set.    To  he  used  for  -production  on  "The  Phan- 

tom of  the  'Opera,"  Universal  super  production  for  1925.  Lon 
Chancy,  Mary  Philbin  and  Norman  Kerry  are  the  first 

selections  for  the  cast. 

a  new  type  of  role.  Re- 
Flirt,"  one  may  suppose 

that  Hobart  Henley  knows  how  to  get  the  best  and  the 
most  from  Eileen  in  pictures. 

"The  Turmoil,"  like  all  Tarkington's  work,  is  an  ac- 
curate and  intimate  slice  of  American  family  life — not  so 

humorous  as  ordinarily,  but  bearing  instead  a  note  of 
tragedy. — Milwaukee  Journal. 

 oOo  

"BUTTERFLY"  ENTERTAINING  PICTURE 
By  Genevieve  Harris 

AN  entertaining  picture  has  been  made  from  Kathleen 
Norris'  story  of  two  sisters,  "Butterfly."  The  nat- 

ural, everyday  touch  which  gives  the  warmth  of  hu- 
man interest  to  Mrs.  Norris'  writing  has  fortunately  been 

reproduced  in  screen  terms  by  the  direction  of  Clarence 
Brown.  The  two  girls,  therefore,  become  real  and  under- 

standable persons  and  their  story  holds  our  interest. 

"Butterfly"  is  based  on  the  not  unusual  situation  in 

which  a  girl  gives  up  her  own  interests  to  aid  a  younger 
sister,  only  to  have  the  younger  girl  become  selfish  and 
accept  the  sacrifices  as  a  matter  of  course.  In  this  story, 
Hilary  Collier,  played  by  Ruth  Clifford,  devotes  herself  to 
the  education  of  "Butterfly,"  as  her  sister  is  very  aptly 
nicknamed.  "Butterfly"  is  a  violinist,  having  inherited  the talent  of  her  dead  mother. 

While  Hilary  works  in  the  office  of  Craig  Spaulding, 
ship-builder,  "Butterfly"  practises  her  music  and  dreams of  the  triumphs  which  will  be  hers.  It  is  evident,  though, 
that  it  is  the  fame  she  hopes  for  rather  than  the  love  for 
music  for  its  own  sake  which  spurs  her  on. 

Konrad  Kronski,  famous  violinist,  who  had  been  a  friend 
of  the  girls'  mother,  is  to  give  "Butterfly"  lessons.  But 
the  girl  has  fallen  in  love  with  her  sister's  young  em- 

ployer and  prefers  mat- rimony to  a  career, 
thus  shattering  the 
dreams  of  Hilary. 
In  most  cases  the 

story  would  end  there. 

But  Hilary's  responsi- bility is  not  flnished. 
Her  frivolous  little  sis- 

ter has  her  head  turned 
by  the  position  to 
which  her  marriage  has 
elevated  her.  Her  lack 
of  character  shows  it- self and  it  seems  that 
she  is  about  to  wreck 
her  life  through  her 
flirtations.  As  always 
she  looks  to  her  sister 

to  get  her  out  of  trou- ble and  to  aid  her  in 
doing  what  she  wishes. 

The  story  is  arranged 
so  that  Hilary  wins 
happiness  in  the  end, 
and  fate  takes  care  of 
the  other  girl,  who 
seems  about  to  accept 
real  responsibilities  at 
last.  One  leaves  the 
picture  feeling  that  all 
is  well  with  the  world 
and  that  virtue  brings 
its  own  reward. 

Laura  La  Plante  plays  the  flighty  sister.  Ruth  Clifford 
pleases  in  the  more  serious  role.  Norman  Kerry  is  the 
violinist  who  places  his  affections  rightly  and  thus  brings 
harmony  into  a  discordant  situation.  Kenneth  Harlan  is 
the  employer  who  admires  the  older  girl,  but  loves  the 
younger  one.  Margaret  Livingston  and  T.  Roy  Barnes 
add  comedy  touches  to  lighten  the  drama. 

— Chicago  Evening  Post. 
 oOo  

DENNY,  La  PLANTE  ENLIVEN  PLOT  OF 
"THE  FAST  WORKER." 

By  Polly  Parsons 
'OT  since  the  days  when  Norma  Talmadge  and  Eu- 

gene O'Brien  made  such  pictures  as  "Ghosts  of  Yes- 
terday" has  there  been  a  screen  team  as  well  suited 

as  are  Reginald  Denny  and  Laura  La  Plante.  Their  forte, 
however,  is  light  comedy  rather  than  the  Romeo  and 
Juliet  business. 

"Sporting  Youth"  first  brought  the  team  work  of  the 
two  into  play.    Then  they  were  (Continued  on  Page  41) 
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^50-00  In  Cash  and  500  ̂ *Winc"  Tickets  FREE 

Find  13  Utteri— Win  $50  Cash  Prizes 
500  Free  Merrill  Theater  Tickeb 

AU  ytJu  nevd  60 1>  t^OBd  1  lr*>  mnutai  of  lun  in  pKLn|  bOm  Iram  aaiti xitotiiMTtenl  oft  (hrK  l»o  ff  {imliuunf  tKwn  to  makr  •  ptiiMf 
tboul  "WINE'  u«lth«MrmU  Zmh  btls  t>  U  <«Mtd  >  wt  ofl  wuh b>KiriW<»  rumH<-  (A )     W.nn(n  wiU  b  iud|fd  by  mUm*>  iikI 

timn  artd  umplded  ptiiaw  btlo<« 
Tafce  Your  Anauftn  to  Ont  o/  Me 
Advertiitrt  on  The$*  Two  Pag€§ 

Each  admlian  wiU  ̂ aur^  lo  (Ke  Imi  rwttir>-(i*»  cmiMwiU  bmn| 
(rt|  Ihei  aniwrrt  i*Ki.  DO  NOT-^bm^i  y«..  at  TV tOMUlNtV.. 
Ftrat  Prise.  $25.00- Second  Prix*,  $10.00 Three  Prizet  of  $5.00  Each 

Himy— »l«e  tlx  purrlt — ru»K  i aU~^  *na  *  prut 

Golden  Pheasant 

tVuK  /*  a  Univtrtal 
Jtwtt  Watch  for 

Vmvtrtat  Productioni 

Wine  Opent  at  Merrill  Theater  Saturday 
BIC  men  FOB!        Sc«M  Fron  Win.  Productio^ MOIFUS 

At  a  Glance 

See  "Wine". 1  the  Moral 

Never  Before  Such  Fine 
Riding,  Say  Owners VILTER 

MFG. 

CO. 

Engines and  Ice 
Machines 

15 %  OFF  of  Your 
Lauodnr  Bill 

Mew  Wif  Scrric*  Ce. 
QnJitT  UmAj  Scrrkt,  he 

There's  No  Gue—ing -*  *»«"tEBERAL 

FEDERAL  TIRE  AND 
SUPPLY  CO. 

SAVING  FOUR  WAYS 

IS  lu.— '1.10 
EASTEXN  HAUD  a  Wn  WASH UUNDOr  CO  ,  lie 

FORDS-USED  FORDS 

Rt»d  $  40tot22S 
Toorm  60l«  215 
Coupo  ISO  to  425 Sc^a  I75te  SOO TnackaCh^  75  l»  200 

BAfliY  MOTOR  CAR  CO. 

On  a  StMnDtcy  Von  Stsf)  Hotsr  Run S/iamfir 

WILLYS-OVERLAND,  Inc. SIO  BROADWAY 

Morgenroth's 
Good  Thing 

to  Hal 

ORCHARD  5220 

SOUTH  SIDE  WET WASH  LAUNDRY 

ANN  McMURDY,  Universal  exploiteer,  put  over  this  new  idea  in  double  trucks  to  exploit  the  showing  of  "Wine" 
at  Ascher's  Merrill,  Milivaukee.  To  stimulate  interest  in  the  merchant's  ads.  Miss  McMurdy  introduced 

a  contest  offering  cash  prizes  as  well  as  tickets  to  the  theatre  for  the  winners.  The  letters  composing,  "  'Wine' 
at  the  Merrill,"  were  distributed  through  the  ads,  the  idea  being  to  pick  them  out  and  put  them  together  to  form  the 
phrase.  The  advertising  department  of  the  newspaper  solicited  the  ads  from  the  merchants  and  the  only  expense 
incurred  by  the  theatre  was  the  cost  of  their  own  ad  in  the  centre  of  the  page.  Winners  were  judged  by  nmt- 
ness  as  well  as  accuracy. 

Universal  Planning  Series  Of  Exploitation 

Campaigns  On  All  Classes  Of  Pictures 

UNIVERSAL  PICTURES  CORPORATION  announce 
that  they  are  inaugurating  intensive  exploitation 
campaigns  on  all  classes  of  pictures  which  they  re- 

lease. These  campaigns  will  be  started  in  each  case  from 
the  home  office  and  will  extend  to  every  city,  town  and 
hamlet  playing  Universal  pictures.  Jewels,  Western  Fea- 

tures, Two-Reel  Jewel  Series,  Two-Reel  Westerns  and  One 
and  Two-Reel  Comedies  are  included  in  the  pictures  to 
receive  this  special  exploitation  treatment. 

Whenever  a  Universal  release  reaches  an  exhibitor  there 
will  be  read^  for  him  to  use,  no  matter  what  the  size 
of  the  city  or  theatre,  an  exploitation  campaign  designed 
primarily  to  swell  his  box-office  receipts. 

A  staff  of  seasoned  exploiteers,  headed  by  Jerome  Beatty, 
is  prepared  to  give  individual  attention  to  the  needs  of 
every  exhibitor  of  Universal  pictures.  Every  man  has  been 
selected  for  his  qualifications  as  an  exploiteer  of  unques- 

tionable ability.  They  all  know  their  business  from  A  to 
Z  and  are  willing  and  anxious  to  help  every  theatre  man- 

ager put  over  his  Universal  releases. 
Assisting  Mr.  Beatty,  who  is  at  the  home  office,  are 

over  thirty  men  so  located  throughout  the  country  they 
are  able  to  cover  every  city  and  town  in  the  United  States 
and  Canada. 

In  addition  to  the  campaigns  outlined  for  each  pro- 
duction at  the  home  office  these  men  are  ready  to  arrange 

campaigns  for  exhibitors  in  their  respective  territories,  to 
suit  the  particular  needs  and  to  fit  in  with  local  condi- tions. 

Campaigns  are  now  be  arranged  for  "The  Tornado," 
"California  Straight  Ahead,"  "The  Gumps  Comedies,"  "The 
Marrying  Age,"  "Dangerous  Innocence"  and  "Let  'er 
Buck,"  the  Hoot  Gibson  picture  filmed  at  the  Pendleton 
Round-up. 
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ON  AND  ADVERTISING 

EVTRTOVES  —  locorpafati&c  AasiralUB  Tulctr  ud  E 
rhe»e  prominent  Exhibitors  of  Sydney,  controlling 
Forty  Theatres,  acknowledge  to  the  entire  Austra- lasian industry  their  appreciation  of  the  remarkable 
box-office  merits  of  pictures  carrying  the  trade  mark Universal  Jewel 

Prove  the  WUdom  -  of  their  Judgment  in  playinj; 
"The  Law  Forbids"  by  taking  advantage  of  th« 
opportunity  awaiting  you. 

RELEASmC HOVXS  DELUXE  THEATRE. 
MELBOURNE— AUGUST  16. 

RELEASING 
PRINCE  OF  WALES  THEATRE, PERTH— AUGUST  16. 

NOW  IN  RELEASE  IN 
THE  COUNTRY  DISTRICTS  OF 

QUEENSLAND. 

NOW  IN  RELEASE 
IN NEW  ZEALAND. 

TO  BE  RELEASED  SHORTLY NOW  IN  RELEASE  IN  THE COUNTRY  DISTRICTS  OF  N.S.W. 
I  Phoiu,  Win  or  Write  for  EvIy  Dalev 

ONE  of  the  features  of  the  advertising-exploitation  campaign  on  "The  Signal  Tower,"  in  the  United  States  was to  have  the  picture  actually  endorsed  by  leading  railroad  officials  from  all  parts  of  the  country.  Photographs 
were  made  of  them  in  the  act  and  were  used  in  ads.  In  Australia,  H.  C.  Mclntyre,  Universal's  representative  in 
that  continent,  used  the  idea  for  advertising  "The  Law  Forbids."  The  difference  was  that  Mclntyre  had  the  ex- 

hibitors who  had  played  the  picture  photographed  in  the  act  of  signalizing  their  approval  of  the  picture  as  a  great 
box-office  attraction.    The  ad  which  he  ran  in  the  Australian  trade  journals  is  reproduced  above. 

Real  Wolves  Ballyhoo  Uses  New  Angle  to  Contest 

On  ̂ ^Wolves  of  the  North''    And  Creates  Double  Interest 
A UNIQUE  ballyhoo,  which  is  being  trailed  by  thou- 

sands of  children  and  grown-ups  all  over  the  city 
of  New  York,  has  been  evolved  by  Universal  to  ex- 
ploit "Wolves  of  the  North,"  super-serial  starring  William Duncan  and  made  under  his  direction. 

The  ballyhoo  consists  of  three  cages  mounted  on  a 
large  motor  truck.  In  the  cages  are  various  specimens  of 
wolves  brought  down  from  the  Smoky  River  region  of 
the  northwest.  The  driver  of  the  truck  is  attired  as  is 
Duncan  in  the  picture;  the  costume  worn  by  fur  trappers 
in  the  great  northwest.  The  cages  have  signs  on  them 
explaining  the  animal  and  its  habitat  as  do  the  cages  in 
the  various  zoos.  One  of  them  reads:  "The  Timber  Wolf 
— one  of  the  greatest  menaces  to  the  extension  of  the 
great  northwest.  See  hundreds  of  them  attack  Edith  John- 

son in  'Wolves  of  the  North.'  " 
This  unusual  ballyhoo  is  attracting  crowds  wherever 

it  goes.  In  the  frequent  stops  on  account  of  traffic  it  is 
besieged  by  hundreds  clamoring  to  get  a  peek  at  the  ani- 

mals and  the  banners  on  all  sides  of  the  truck  can  be  seen 
for  blocks.  Exhibitors  playing  this  serial  state  that  the 
stunt  has  created  considerable  interest  in  the  picture. 

A TRIPLE  tie-up  using  the  resemblance  competition idea  was  put  over  in  Youngstown,  Ohio,  by  Chris 
Deibel,  manager  of  the  Liberty  Theatre,  and  Andrew 

Sharick,  Universal  exploiteer,  for  the  engagement  of 
"Wine,"  Universal  Jewel  featuring  Clara  Bow  and  an  all- 
star  cast.  The  Youngstown  Vindicator  conducted  a  cam- 

paign to  find  the  Youngstown  girl  who  most  closely  re- 
sembled Clara  Bow,  and  Jack  Porter  of  Perel's  Photo 

Studio  arranged  to  photograph  the  first  twenty-five  en- 
tries free  of  charge. 

All  of  which  meant  good  advertising  for  the  Liberty 
Theatre,  the  Vindicator  and  the  photograph  studio.  The 
stunt  pulled  well  for  the  theatre  as,  quite  naturally,  the 
newspaper  devoted  considerable  space  to  the  contest  and 
made  mention  of  "Wine"  at  the  Liberty  in  which  Clara 
Bow,  the  girl  to  be  resembled,  was  starred. 

Several  hundred  girls  entered  the  contest  in  an  effort 
to  win  the  cash  prizes  offered.  The  winner  was  announced 
from  the  stage  of  the  Liberty  Theatre  and  the  prize  pre- 

sented to  her  at  the  final  performance  of  "Wine." 
Sharick  also  used  this  idea  for  exploiting  "Wine"  at  the 

Strand  in  Akron,  Ohio,  and  at  the  Mozart  in  Canton,  Ohio. 



"rUST  about  as  good  as 

J  you  will  find,"  is  the 
erdict  of  W.  D.  Patrick 

of    the    Strand  Theatre, 
Florala,  Ala. 
Teeming  with  laughs, 

bubbling  with  funny  situ- 
ations, with  such  sure- 

laugh  stars  as  Wanda 
Wiley,  Buddy  Messinger, 

Bubbles,  Spec  O'Donnel, Harry  McCoy,  Al  Alt, 
Billiard  Karr,  Pal  —  the 

dog.  Jack  Earle,  the  Cen- 
tury Follies  Girls  and  the 

Century  Kids. 

GsiitiiiyOiinedie& 

ConsisUntlp  Good 



m^^V^'>-''!,'!'-'K%^''-    ■  v'--'  'i-^-J  -Tf^ 

O^/ier 

Unbeatable  Buys! 

HYSTERICAL  HISTORY 
TWO-REEL  COMEDIES 

"Win  make  their  mark  In  the  com- 
edy hall  of  fame,"  says  Film  Daily. Entirely  novel !  The  greatest  bunch 

of  ifood-natared  hokum  you  ever saw. 

UNIVERSAL  ONE -REEL 
COMEDIES 

"Always  put  the  crowd  In  good 
spirits,"  says  the  Legion  Theatre, Blnnt,  8.  D.  When  Bert  Roach, 
Neely  Edwards  and  Alice  Howell  get 
squeezed  into  one  reel  of  fun.  It  just bursts  with  merriment. 

BABY  PEGGY 
TWO-REEL  COMEDIES 

"Would  have  done  your  heart  good 
to  listen  to  the  audience  laugh," says  the  Broadway  Theatre,  Buffalo, 
N.  Y.  Featured  in  world-wide  ad- vertising and  priceless  publicity. 
Baby  Peggy  stands  as  one  of  the 
surest  box-offlce  buys  today. 

SWEET  SIXTEEN 
ONE-REEL  COMEDIES 

Arthur  I>ake  and  Olive  Hasbrouck 
sure  tickle  'em  when-  they  romp 
through  these  glorious  little  pic- tures of  modern  youth. 

"Advertised  this  above  my 
feature  and  had  a  packed 
house,"  Sam  dayman  of  the 
Yale  Theatre,  Bartlesville, 
Okla.,  informs  us.  Naturally. 
Tied-up  with  the  nation-wide 
cartoon  series  by  Sidney 
Smith.  The  Gumps  are  being 
looked  for  and  laughed  at  by 
millions  of  people.  They  cram 
the  house  and  shake  the  raft- 

ers with  their  howls  of  mirth. 
Get  'em  in  by  booking  the 
latest : 

"HAT  IN  THE  RING" 

Released  October  6th 

The  funniest  laughing  thriller 
that  will  have  ever  played 
your  house. 

Gumps 

with.  %JocM^iiypky  and  ̂ oy  TlHcher 

'Directed  by  ~Norma.K  Taurog    SantueL  Vok  RonkeL  ProcfuctcoHi 
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By  JOE  WEIL 

THE  Contract  with  the  Smile  Wins! Every  week — in  this  column 
You'll  find  men  mentioned 

Who've  been  playing  Universal's 
For  years.  Representative  showmen 
Who've  made  good  on  the  pictures 
They've  played.   These  men Sea.son  after  season 
Sign  up  Universal  contracts With  a  SMILE. 
And  the  fact  that 
They  always  come  back 
With  a  smile 
Proves  the  words: 
UNIVERSAI^the  best  buy  in  sight! 

  THERE'S  R.  &  R.   

Or  Rachmiel  and  Rinzler.  As  princes.  There's  none 
princier.  Regular  MEN.  Real  SHOWMEN.  Chain  of  the- 

atres. And  GROWING.  Year  after  year.  Signing  up  Uni- 
versals.  Probably.  As  this  is  being  written.  Confab-ing 
with  Bill  Herrmann.  And  Dave  Brill.  About  the  next 
batch.  Of  Jewels.  And  SMILING. 

  U.  B.  O.   

Good  ol'  A.  G.  Whyte.  Over  at  the  great  Keith,  Moss 
and  Proctor  combine.  If  the  Universal  contracts  he's 
signed.  Were  placed  end  to  end.  They'd  reach.  From Broadway  and  42nd  Street.  To  River  Alley.  Shanghai. 
With  enough  left  over.  To  circle.  The  globe.  A.  G.  It 
is  said.  Has  used  up.  Three  quarts  of  ink.  Signing  Uni- 

versal contracts.  And  he's  smiling.  And  gonna  sign. More! 

  "SWEET  SIXTEEN"   

Lee  Ochs.  Drops  in.  To  sign.  A  "Sweet  Sixteen."  Com- edy. For  the  Piccadilly.  And  over  at  the  Rialto.  Dr. 
Riesenfeld's  crowds.  Are  howling  over  the  first  "Sweet 
Sixteen."  Up  pops  Joe  Stern.  Jersey's  great  showman- 
business  man.  Listens  in  on  what's  happening.  And  signs 
the  series.  "Sweet  Sixteen"  for  happiness.  And  "smile" contracts. 

  SNAPPY  SNAPPER   
Dave  himself.  Getting  ready.  To  break  ground.  Over 

at  South  River.  For  a  new.  Thousand-seat.  Cinema  Pal- 
ace. Dave  Snapper'll  tell  you.  He  puts  up  a  hard-boiled 

front.  But  he  has  a  soft  heart.  For  Universal.  And  plays 
everything.  Carl  Laemmle  releases.  You  can  put  two  and 
two  together.  And  build  that  thousand-seat  house.  As 
Dave  is  doing.  And  will  do  AGAIN! 

  LITTLE  BITS   
Louie  Gold.  In  session  for  three  hours.  Yesterday.  With 

the  Big  U  bookers.  Giving  dates.  On  his  Universal  "smile" contracts.  For  the  Central.  The  Cameo.  And  the  Treat. 
Newark.  That's  only  three  we  mention.  But  there's  more 
comin'.   Harry  Hecht,  we  hear.  Has  taken  over.  The 
Rialto.  Passaic.  Good  luck,  Harry.    Rumors.  Afloat. 
Pollack  &  Bradder.  Are  to  build.  A  be-aut-i-ful  theatre. 
At  Orange.  Two  thousand  seats.  We  knew.  All  along. 
That  P.  &  B.  couldn't  stay  out  of  business.  For  long. 
They'll  be  in  at  Big  U  soon.  Smiling.  Hand-shakes  from the  gang,  P.  &  B.  And  carloads  of  success! 

  MORE  NEXT  WEEK   
UNIVERSAL  JEWEL  SERIES 
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CARL  LEAMMLE  CREATES 
SALES  DIRECTORATE 

(Continued  from  Page  12)  years  later  he  joined  the  new 
Consolidated  Film  and  Supply  Company,  as  a  salesman. 
The  following  year  the  Consolidated  threw  in  its  lot  with 
Universal,  just  organized. 

Depinet's  activities  in  Consolidated  included  at  various 
times  the  managership  of  the  Atlanta,  St.  Louis  and  Dallas 
offices  of  that  company,  and  finally  assistant  general  man- 

ager under  William  Odlknow.  When  Oldknow  got  out, 
a  year  or  so  ago,  Depinet  became  general  manager  of  Con- solidated. 
Ned  Marin  is  another  of  the  younger  generation  who 

has  achieved  high  position  in  the  film  industry.  He  is  just 
in  his  thirties.  He  is  an  academic  graduate  of  New  York 
University,  and  studied  law  at  the  Columbia  University 
post-graduate  school.  He  was  a  correspondent  for  the 
New  York  Herald  for  three  and  one-half  years  and  then 
served  in  the  World  War,  being  in  the  A.  E.  F.  for  about 
two  years. 

After  the  war  he  served  in  various  and  executive  ca- 
pacities with  the  Famous  Players-Lasky  Corpoartion,  his 

last  position  with  that  corporation  being  assistant  man- 
ager of  the  theatre  department.  Then  he  became  general 

manager  of  Distinctive  Pictures  Corporation,  in  May,  1922. 
He  joined  Universal  as  assistant  general  manager  of  ex- 

changes about  December  1,  1923. 
Levy  is  one  of  the  youngest  sales  executives  in  the  busi- 

ness, being  only  29  years  old.  He  was  born  in  Rochester 
and  started  with  Universal  as  a  salesman  in  the  Detroit 
exchange  seven  years  ago.  Later  he  became  manager  of 
Universal's  Toledo  office,  and  then  was  sent  to  manage  Uni- 
versal's  Washington's  office. 

During  the  past  year  or  so  Levy  has  been  division  man- 
ager of  the  Universal  sales  division  which  includes  the 

Philadelphia  and  the  Washington  exchanges,  reputed  as 
one  of  the  hardest  "nuts"  in  the  film  game.  His  ability 
in  handling  this  territory  placed  him  in  high  standing  with 
Carl  Laemmle. 

The  Eastern  secton,  of  which  Jules  Levy  is  the  sales  di- 
rector, comprises  the  following  exchange  territories:  Al- 

bany, Buffalo,  New  Haven,  Detroit,  Cleveland,  Pittsburgh, 
Philadelphia,  Washington,  and  the  Canadian  division,  which 
includes  the  Toronto  Montreal,  Calgary,  St.  John,  Vancou- 

ver and  Winnipeg  exchanges. 
The  Southern  section,  of  which  Ned  Depinet  is  the  sales 

director,  comprises  the  territories  of  the  following  ex- 
changes: Charleston,  W.  Va.,  Indianapolis,  Cincinnati,  St. 

Louis,  Kansas  City,  Charlotte,  Atlanta,  Jacksonville,  New 
Orleans,  Memphis,  Dallas,  Oklahoma  City  and  El  Paso. 

The  Western  section,  of  which  Ned  Marin  is  the  sales 
director,  includes  the  following  exchanges:  Chicago,  Mil- 

waukee, Minneapolis,  Des  Moines,  Omaha,  Sioux  Falls, 
Denver,  Salt  Lake  City,  Butte,  Spokane,  Seattle,  Portland, 
San  Francisco  and  Los  Angeles. 

 oOo  

DENNY,  La  PLANTE  ENLIVEN  PLOT  OF 

"THE  FAST  WORKER." 
(Continued  from  Page  33)  separated  and  shunted  into  dif- 

ferent pictures.  But.  something  was  missing.  It  may  sound 
partisan,  but  to  me  "The  Reckless  Age"  missed  a  good 
deal  by  the  absence  of  Laura  La  Plante's  insouciance. 

Based  on  the  story,  "The  Husbands  of  Edith,"  the  pic- 
ture is  a  light  farce  concerning  a  business  man  who  gets 

his  best  friend  to  assume  his  identity  and  takes  his  fam- 
ily to  California  so  that  he,  unknown  to  his  enemies,  can 

beat  them  at  their  own  game.  Reginald  Denny  is  the 
luckless  man  who  has  to  husband  and  father  another  man's 
family,  while  Laura  La  Plante  is  the  good-looking  sister- 
in-law — the  one  compensation  to  his  job.  It  is  brisk  and 
light  and  humorous,  one  of  the  best  of  the  Universal 
Jewel  output.  Much  of  the  reason  for  that  is  the  sun- 

shiny presence  of  the  team  of  Denny-La  Plante.  Long 
may  they  wave! — Milwaukee  Sentinel. 

LEATHER 

PUSHERS 

Bnest  short  features  on  the 

market  today.  Sullivan  is  a 

whirlwind.  TheyVe  certain- 

ly money-getters.  Book  'em 

and  boost  'em  big!"  says 

PECK'S  THEATRE,  La 

Salle,  111.  That's  what  they 

all  say.  This  great  series 

grips  them  all.  What  man, 

woman  or  child  wouldn't 

thrill  over  these  great  pic- 

tures of  romance,  comedy 

and  action?  Join  the  ranks 

of  the  thousands  of  exhibi- 

tors who  have  crammed 

their  theatres  with  this  se- 

ries. "They're  certainly 

money-getters!" S  t a  r  r  1  n  g 

BILLY  SULLIVAN 

From  the  inimitable  stories  in  Collier's  Weekly 
by  H.  C.  WITWER 

Presented  by  CARL  LAEMMLE 

Directed  by  EDWARD  LAEMMLE 

Universal  Jewel  Series 

Nationally  advertised  in  The  Saturday  Evening  Post 



smash  all  box.  officers 

WittumDesmE 

Eildii  Sedgwick 

tammttSA£s  woD  RID, 
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A  PAQE  OF  SYNOPSES 

"DON'T  FALL!" 
Century  Two-Reel  Comedy 

Starring  BUDDY  MESSINGER 

BUDDY'S  parents  are  poor,  so  he decides  to  go  out  and  make  the 
family  fortune.  He  takes  with 

him  his  friend  Bubbles  and  they  start 
out.  They  travel  in  a  boxcar  and  when 
the  baggage-man  sees  them  there  is 
a  chase.  From  the  boxcar  they  jump 
into  a  van  and  after  they  are  chased 
by  the  van  driver  they  jump  on  an 
automobile  in  which  a  moving  picture 
star  is  driving  to  the  studio.  They 
get  inside  the  studio  and  after  the 
gateman  finds  out  that  the  star  doesn't 
know  them,  there  is  another  chase  and 
they  are  thrown  out  of  the  studio. 

They  pose  as  dummies  and  are  taken 
in  the  studio.  They  get  into  a  lot  of 
trouble  as  they  interfere  with  the  dif- 

ferent directors  on  the  sets.  One  of 
the  directors  is  in  need  of  a  colored 
boy  as  the  one  he  has  been  using  can't 
do  the  work,  so  when  he  sees  Bubbles 
he  puts  him  to  work  and  Bubbles  does 
his  partso  well  that  they  want  to  sign 
him  up  immediately.  Buddy  acts  as 
his  manager  and  at  times  gets  tem- 

peramental as  to  letting  Bubbles  do 
certain  things.  Bubbles  finally  be- 

comes a  big  star  with  Buddy  as  his 
manager  and  the  family  fortune  is 
made. 

"FINANCIALLY  EM- 

BARRASSED" 
Universal  One-Reel  Comedy 

Featuring  ARTHUR  LAKE  and 
OLIVE  HASBROUCK 

ARTHUR  was  trying  desperately 
to  make  his  expenditures  and  his 
salary  coincide  and  still  leave 

himself  a  little  margin  of  profit  to 
show  that  he  was  following  the  ex- 

ample of  Benjamin  Franklin.  Amuse- 
ment is  usually  put  on  the  list  of  the 

best  regulated  families  as  being  a  ne- 
cessity. Therefore  Arthur  felt  entire- 

ly justified  in  taking  his  girl  to  the 
theatre.  However,  the  item  of  taxi- 
cabs,  if  eliminated,  would  leave  him 
a  handsome  balance  for  the  week;  so 
he  telephoned  to  Olive  and  told  her 
that  it  was  such  a  nice  night,  wouldn't 
she  like  to  walk  to  the  theatre.  Olive 
was  agreeable,  but  when  he  got  to  her 
house  he  found  a  taxicab  in  front  of 
it  and  Olive  with  a  sprained  foot,  but 
an  unlessened  desire  to  go  to  the  the- 
atre. 

Arthur  had  only  brought  a  dollar 
along,  thinking  she  might  like  to  have 
a  sundae  after.  So  when  the  meter 
stood  at  .$2,  the  only  thing  he  could 
think  of  was  his  watch.  But  there  was 
a   long   line  in   thpi  pawn-broker's. 

around  the  corner  from  the  place 
where  he  stopped  the  cab,  and  when 
he  came  out  the  extras  had  already 
rung  up  another  $2.  By  the  time  he 
got  to  the  theatre  he  had  thirty  cents 
and  his  tickets.  They  had  missed  the 
first  act  and  they  didn't  care  for  the 
show,  anyway,  so  they  came  out  early. 

Arthur's  deadly  rival,  Eddie,  passed 
them  on  the  street  and  Olive  suggest- 

ed he  join  them,  which  he  was  only 
too  glad  to  do — at  Eddie's  expense. 
To  Arthur's  amazement,  the  deadly 
rival  ordered  a  club  sandwich  and  a 
peach  melba  as  a  starter,  and  when 
the  bill  came  it  was  $1.70.  The  pro- 

prietor was  just  throwing  a  guy  who 
couldn't  pay  his  bill  out  the  door  and 
Arthur  was  in  as  tight  a  place  as  he 
ever  expected  to  be,  until  his  father 
came  hurriedly  into  the  cafe  to  grab 
a  cup  of  coffee,  and  very  generously 
took  Arthur  out  of  hock. 

"WOLVES  OF  THE 

NORTH" 

Universal  Chapter  Play 
Starring  WILLIAM  DUNCAN 

No.  7— The  Man  Hunt" 

ALAN  falls  thi'ough  hole  in  burn- ing roof  and  rescues  Helen  from 
from  the  flames.  Mears  accuses 

Alan  of  starting  fire  to  cover  up  fur 
theft.  Madge,  her  love  scorned  by 
Alan,  goes  to  steal  his  gold  claim. 
McLeod  arrives  as  Mears  and  men  are 
storming  Chester  Post  and  announces 
the  merger  of  the  two  posts  made  pos- 

sible because  Madge  has  sold  out  to 
the  Great  Northern. 

The  testimony  of  an  Indian  cook  in- 
criminates Mears  as  the  slayer  of  Al- 

lerdyce  and  he  is  arrested.  Alan  prom- 
ises Helen  to  help  her  father  estab- 

lish his  innocence  and  traces  Dan,  Al- 
lerdyce's  slayer  to  Blake's  outpost. 
Here,  just  as  he  is  about  to  capture 
his  man,  an  infernal  machine,  planted 
by  Dan,  explodes,  tearing  the  house 
to  pieces. 

"SWEET  DREAMS" 
Century  Two-Reel  Comedy 
Starring  WANDA  WILEY 

WANDA  and  her  little  brother, "Spec,"  orphans,  live  with  their 
foster-mother,  who  sews  for  a 

living.  Wanda  is  out  posing  in  a 
Dutch  costume  for  an  artist,  when  she 
is  bumped  by  a  car  driven  by  a  weal- 

thy young  attorney,  Harry  McCoy. 
She  goes  home.  The  picture  of  her 
which  the  artist  just  finished  acci- 

dentally blows  away  and  falls  near 
McCoy.  McCoy,  thinking  it  is  the  girl, 
starts  to  flirt  with  her.  Wanda  comes 

back,  sees  him  talking  to  her  picture 
and,  when  he  turns  away,  she  takes 
the  place  of  the  picture.  He  drives 
her  home  and  they  are  both  very  much 
in  love  with  each  other. 

When  McCoy  gets  home  his  mother 
tells  him  that  she  has  picked  out  a 
girl  for  him,  but  he  tells  her  of  meet- 

ing the  little  orphan  girl  and  how 
much  he  thinks  of  her.  He  also  tells 
his  mother  that  he  has  a  case  of  find- 

ing a  girl  who  has  a  certain  locket, 
and  if  the  girl  is  found  he  has  a  lot 
of  money  to  turn  over  to  her  which 
was  left  by  a  rich  relative.  The  other 
girl  overhears  this  and  decides  to  find 
the  locket  and  get  the  money.  McCoy 
calls  on  Wanda,  the  other  girl  follows 
him,  sees  Wanda  with  the  locket, 

steals  the  locket,  goes  to  McCoy's 
mother,  tells  her  that  she  is  the  heir- 

ess to  the  money.  Delivering  some 
dresses  to  McCoy's  mother,  Wanda 
overhears  them  planning  for  the  en- 

gagement of  McCoy  and  the  other  girl. 
She  reads  in  the  paper  all  about  the 
engagement  of  McCoy  to  the  girl  who 
is  an  heiress  and  was  located  through 
her  locket.  Wanda  then  realizes  that 
the  locket  she  lost  was  the  locket  that 
would  prove  that  she  is  the  heiress. 
Luckily  she  had  taken  the  picture  out 
of  the  locket  which  would  really  prove 
that  she  is  the  rightful  heiress,  so 
she  takes  the  picture  and  starts  to 
where  the  wedding  is  going  to  take 
place.  (Gags  of  her  riding  different 
vehicles  in  order  to  get  there).  She 
finally  gets  there,  proves  her  identity 
and  McCoy  turns  around  and  marries 
her,  as  she  is  the  girl  he  really  loves. 

International  News  No.  84 

New  York  Harbor.  —  Schoolship 
Newport  abandoned  in  thrilling  night 
fire  drill. 
Yokohama,  Japan.  —  Cloudburst 

floods  new  homes  in  "quake-ravaged" 
city. 

Paris,  France.  —  Champion  kid 
scooters  of  Europe  stage  new  kind  of 
racing  thriller. 
New  York  Zoological  Park.  —  Zoo 

experiment  shows  a  turtle  will  hurry 
— if  he  sniffs  food. 

North  of  Point  Barrow,  Alaska^ — 
Ice  packs  crush  many  ships  in  Alaska's worst  winter. 

Santa  Cruze,  Cal. — Schooner  cast 
ashore  in  storm,  is  battered  by  roar- 

ing surf. Mineola,  N.  Y.  —  Defying  death 
curve  at  a  mile  a  minute. 

At  Lakehurst,  N.  J.  {An  Interna- 
tional Special)  United  States — Ger- 

many.— Shenandoah  on  world's  long- 
est airship  journey  across  U.  S.  A., 

as  her  sister  ship  ZR-3  soars  over 
Berlin  in  final  tryout  before  crossing 
the  Atlantic  Ocean. 
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two  leading  western 

stars  each  in  a  series  of 

siK  five  reel  rarinMearin' 
western  thrillers 

1  -Jk. 



Watch  This 

Column 

"  Th«  light  of  loM—the  purity  of  gracm, Thm  mind,  th*  moMC  breathing  from 
htrfaem."  —BYRON 

Early  in  November  theatres 
will  be  showing  "The  Ro$€  of Pari;"  a  tender  romance,  with  Paris at  the  background,  starring  MARY 
PHILBIN,  assisted  by  JOHN  SAIN- 
POLIS,  DOROTHY  REVIER, 
ROBERT  CAIN,  GINO  GAR- 
RADO  and  others.  This  is  an  Irving 
CummingE  production  and  a  Univer- 

sal JeweL  The  story  is  from  the  cele- 
brated French  novel,  "MitsL"  Please be  sure  to  see  it  and  write  me  yoiu 

opinion. 

MARY 

Later  on,  you'will  be  able 
o  see  "K — The  Unknoivn," starring  VIRGINIA  VALLI,  with 
an  excellent  cast  headed  by  PERCY 
MARMONT.  and  including  MAR- GUERITA  FISHER.  MAURICE 
RYAN,  FRANCIS  FEENEY  and 
others.  This  picture  is  founded  on 
Mary  Roberts  Rinehart's  best  known novel.  "K."  It  is  a  Universal  Jewel. 
"Film  Progress,"  official 

publication  of  the  National  Com- mittee for  Better  Films,  mentions 
V  H^ine,  Universal's  fine  romance founded  on  the  bootlegging  traffic,  as 
"a  strong  story  with  entirely  legiti- mate propaganda  which  is  successfully 
carried  out."  This  is  a  very  unusual picture — is  full  of  thrills  and  enter- 

taining and  proper  for  the  whole family. 

Watch  for  HOOT  GIB- 
SON in  'TAc  Ridin*  Kid  from 

Powder  River,"  a  clean,  fast-riding, open-air  picture  full  of  laughs  and thrilling  scenes.  Have  you  seen  any 
of  the  Champion  JACK  DEMPSEY 
pictures— or  VIRGINIA  VALLI  in 
"The  Signal  Tower,"  ot  *'Jhe  Hunch- 

back of  Notre  Dame,"  '  or  REGI- NALD DENNY  in  "TA*  Fast 
Worker."  or  "Merry  Co  Round. "? 
They  are  all  successes.  Don't  miss them.  And  write  me  your  opinion. 

UnivertftI  Picture*  booklet 
sent  you  on  request 

(^ar/  J^emmle 
'President 

(To  be  continued  next  week) 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

These  Figures 

Mean  $  to  You 

J^OOK   oTer  the»e  flcurea;   pick  out  your  ovem  Htat*. OppoHite  It  you  will  And  the  total  circulation  of  Tbp 
Saturday  ETenlng  Pout  In  your  state.  That  many  coplen 
of  this  icreat  publlcallon  circulate  lo  your  territory, 
among  your  patrons,  every  week.  Multipiv  that  cir- culation flKure  by  Ave,  becanoe  ■tatlsttcH  have  proved 
that  every  copy  of  The  Saturda.v  Evening  Post  U  read 
by  an  average  of  Ave  people,  which  Klves  you  an  even 
better  Idea  of  the  number  of  people  In  your  territory 
reached  by  Carl  Laemmle'n  column  every  week,  week  In and  week  out. 
The  Saturday  Evening  Pof)t  has  a  circulation  of  over 

2,000,000  copies,  but  It  Is  read  by  over  10,000,000  people 
every  week.  That  U  a  tremendous  slice  of  the  great 
amuwement-lovlng  public  to  which  Carl  Laemmie  talks 
about  tniversal  PIctu.-*-.  every  week.  That  Is  the  pub- 

lic that  writes  Carl  Laemmie  thousands  of  letters  every 
week  telling  him  what  they  think  of  Universal  Pictures 
and  what  they  want  to  see  In  pictures.  No  wonder  Dni- 
versal  Pictures  bit  the  bull's  eye  of  entertainment. 
Maine 
New  Hampshire 
Vermont 
Massachusetts Rhode  Island 
Connecticut 
New  York New  Jersey 
Pennsylvania Delaware 
Maryland 
Dist  of  Columbia Virginia 
West  Virginia 
North  Carolina 
South  Carolina Georgia 
Florida 
Ohio Indiana 
Illinois 
Michigan 
Wisconsin Kentucky 
Tennessee 

16,368 

10,3'JO 
8,453 

117,4«'.» 

13,115 
37,102 308,574 

75,?H1 

177,0.''.L' 

4,064 24,480 

21,003 24,:i88 19,738 

20,778 
10,897 23,384 
32,882 142,2»4 
59,885 

156,503 
!>4,997 

47.427 
20.444 
20,254 

Alabama 15,370 Mississippi 
10,539 Minnesota 
54.516 

Iowa 

49.296 Missouri 
65,147 North  Dakota 10,984 

South  Dakota 12,810 Nebraska 

24,531 Kansas 33,129 Arkansas 14,254 Louisiana 
16,137 Oklahoma 27,079 

Texas 
64,847 

Montana 18,568 
Idaiio 

10,785 Wyoming 7,388 Colorado 29,640 New  Mexico 

5,669 

Arizona 10,040 
Utah 

9380 
Nevada 

2,947 Washington 

53,951 
Oregon 32,551 
California 199.807 

The  advertisement  at  the 

left  appears  in  the  Octo- ber 25th  issue  of  The 
Saturday  Evening  Post. 
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 FOLLOWING  the  selection  of  Gaston  Leroux's  immortal 
novel  for  the  greatest  of  all  Universal  Productions, 

there  was  no  question  as  to  who  should  interpret  the 

leading  role.  It  is  a  part  demanding  an  actor  of  the  utmost 
histrionic  ability,  an  actor  whose  power  of  characterization 
is  infinite.  If  every  casting  director  in  the  industry  were 
asked  to  make  a  selection  from  among  the  greatest  stars  of 

stage  and  screen,  they  would  answer  as  one  — 

JUm. 

Cban 

What  a  glorious  record  of  dramatic 
achievement  he  has  behind  him! 
How  fitting  it  is  that  he,  star  of 
"The  Hunchback  of  Notre  Dame," should  have  this  opportunity  of 
rising  to  even  greater  heights. 
With  a  following  among  the  pic- 

ture-going public  second  to  none, 
his  engagement  is  the  second  great 

step  in  the  creation  of  this 
monumental  production. 

i 
A  UNIVERSAL 

^^^^^  
PRODUCTION 

To  be  presented  by  Carl  Laemmie 
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'*It  grips  you  at  the  start  and 

holds  you  
to  the  end!'' 

EXHIBITORS  HERALD 

profitable  investment 

for  any  exhibitor. 

Go  the  limit 

ftresent-s
 

with 

>ERtYMARMONT 

Harry  Pollard 

Production 

I  choose  ? 

in  praising 

the  story  r  \^ 

EXHIBITORS  TRADE  REVIEW 

'Has  definite  appeal  for  spec- 
tators. Will  draw  in  most 

any  community." 
—Motion  Picture  News 

"Will  attract  and  hold  the  at- 
tention of  all  types  of  au- 

diences." 

— N.  Y.  Morning  Telegraph 

liird  dashing:,  brilliant, 
•  andsome.  Wiiicli  did 
he  choose?  The  answer 
given  in  an  engrossing 

rama  laden  with  throb- 
in  moments. 



Universal  Weekly  November  i.  1924 

CONSTANT 

No.  408. —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

I  VERY  single  week  for  129  weeks  —  every  single  week 

for  two-and-one-half  solid  years— I  have  been  telling 

the  story  of  Universal  pictures  to  millions  of  movie  fans 

through  the  columns  of  the  Saturday  Evening  Post— just  as 

every  week  for  years  and  years  I  have  been  telling  my 

story  to  you  through  the  trade  papers  and  the  Universal 

Weekly. 

It  is  having  a  tremendous  effect  upon  the  readers  of  the 

Post.  I  dont  know  how  many  millions  there  are  who  read 

the  Saturday  Evening  Post  but  I  assure  you  the  letters  I 

receive  from  them  are  fairly  swamping  me. 

I  hope  you  are  getting  a  direct  (as  well  as  an  indirect) 

benefit  from  this  widespread  public  interest  in  everything 

pertaining  to  the  Universal  company.  Thousands  upon 

thousands  of  movie  fans  have  become  honorary  members  of 

the  Universal  organization.  They  send  me  excellent  ideas 

and  suggestions.  They  take  their  own  time  and  trouble  to 

load  me  up  with  splendid  thoughts  for  the  improvement  of 

Universal  pictures.    They  show  a  deep,  personal  interest  in 

everything  Universal  does  and  says. 

This  has  become  so  important  and  it  reaches  so  vast  a 

number  of  people,  that  I  have  had  the  advertising  depart- 

ment fix  up  a  new  stock  poster  which  you  can  hang  up  in 

your  lobby.   It  says: 
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"THIS  IS  ONE  OF  THE  UNIVERSAL  PICTURES  CARL 

LAEMMLE  HAS  BEEN  TELLING  YOU  ABOUT  IN  THE 

SATURDAY  EVENING  POST." 

This  is  going  to  strike  home  in  the  heart  of  every  fan  who 

has  been  following  the  Universal  advertising  column  EVERY 

WEEK  in  the  periodical  named.  It  is  going  to  make  a  direct 

appeal  to  them.  It  is  going  to  pull  them  into  your  theatre 

with  a  pulling  power  greater  than  that  of  anything  else  you 

might  display  in  your  lobby. 

It  is  too  big  a  bet  for  you  to  overlook.  It  is  too  easy  a 

chance  for  you  to  get  a  ready-made  audience.    It  is  some- 

thing  I  have  built  up  for  you  and  for  Universal  to  cash  in  on. 

Even  as  I  dictate  this  straight-from-the-shoulder  talk,  an- 

other batch  of  letters  has  come  in  from  Saturday  Evening 

Post  readers.  They  are  bubbling  over  with  praise  of  Uni- 

versal pictures.  They  are  packed  with  good  will  toward  Uni- 

versal and  toward  any  theatre  showing  Universal  pictures. 

Week  after  week  for  over  two  and  one-half  years,  these 

people  have  wanted  to  see  every  possible  Universal  picture. 

Today  they  are  even  more  friendly  than  ever  toward  Uni- 

versal.  Well,  why  not  TELL  THEM  YOU^VE  GOT  THE 

STUFF  THEY^RE  LOOKING  FOR 

Whenever  you  show  a  Universal,  MAKE  A  NOISE  ABOUT 

IT.  Tell  the  people  youVe  got  the  pictures  they Ve  been  read- 

ing about  and  leave  the  rest  to  them! 



•I 

It  started  with  a  ripple— a  member  of  the  scenario  staff  re-reading  it  one  da^ 

Then  a  wire  from  Universal  City  wildly  enthused  over  th 

TO 

Followed  word — big  news — that  House  Peters  hacsi 

splendid  artist.  , 

Now  and  then  outsiders  travelling  Easij] 

made  at  Universal  City»  I 

A  short  personal  note  to  Carl  Lae 

fice  success  in  the  makings 

r 

Then  the  Coast  preview:  tr4 

poured  into  New  York  prai 

And  Wednesday  we  saw; 

hard-boiled  committee  ir ; 

^^ahr^  and  ̂ ^ohr^  until 



asually  remarked  "this  is  a  great  story.** 
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Tcript* 

igned  to  play  the  stellar  role — a  great  part  for  this 

wrought  word  of  a  great  thriller  being 

mmle  told  about  a  mighty  box  of* 

mendously  enthusiastic  wires 

ising  it* 

and  watched  and  heard  a 

a  ̂^cold^^  projection  room 

♦  ♦  ♦  ♦      Turn  to  following  page 



They  finally  burst  out  iv} 

spontaneous  cheers  at  the' 

scenes  and  King  Ba 

tion  of  the  surest  snJ 

cess  of  the  year 

From  Lincoln  J.  Carter^s 

famous  stage  success UNIVERSAL  has 
Nationally  advertised  in 

H 



tumultuous  applause  and 

iiever-  to '  be  -  forgotten 

^ot^s  Splendid  direC' 

lishing  box  office  suC' 
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IN  spite  of  the  fact  that  Reginald 
Denny  is  rapidly  developing  a 
mania  for  automobile  stories  and 

automobile  accidents,  he  has  purchased 
himself  an  airplane.  Of  cour.se  Reggie 
was  an  ace  in  the  war,  but  the  Uni- 

versal production  department  looks 
upon  his  latest  purchase  with  the  ut- 

most anxiety.  He  has  promised  not 
to  use  the  airplane  while  he  is  mak- 

ing "California  Straight  Ahead," which  has  just  gone  into  production 
at  Universal  City. 

THE  adaptation  of  "Dangerous  In- nocence," Pamela  Wynne's  novel, 
"Ann's  An  Idiot,"  in  its  moving 

picture  guise,  was  made  by  James  0. 
Spearing,  formerly  of  the  New  York 
Times,  who  made  the  adaptation  of 
"The  Signal  Tower."  "Dangerous  In- 

nocence" will  star  Laura  La  Plante 
and  Eugene  O'Brien. 

UNIVERSAL'S  circus  serial,  which will  introduce  Joe  Bonomo,  Uni- 
versal's  highly  vaunted  strong 

man,  which  goes  into  production  this 
week  under  the  direction  of  Jay  Mar- 
chant,  will  be  entitled  "The  Great  Cir- 

cus Mystery."  The  cast  includes  Lou- 
ise Lorraine  and  Robert  Seiter,  young- 
er brother  of  one  of  Universal's  di- rectors. 

PLAYERS  are  being  selected  thick 
and  fast  now  for  the  much-sought 
roles  in  "The  Phantom  of  the 

Opera."  Director  Rupert  Julian  an- nounced this  week  from  Universal 
City  that  Gibson  Gowland  had  been 
cast  for  the  role  of  Simon,  and  Snitz 
Edwards  for  the  role  of  Florian  Pa- 
pillon. 

(Special  Story  Sent  to  Over  670  Papers) 

Kerens  a  Star  Who  Refuses  to 

Have  His  Picture  in  the  Papers 

DISCOVERED!  The  first  picture star  ever  heard  of  who  doesn't want  his  picture  in  the  papers! 
And  more  than  that — neither  execu- 

tives at  Universal  City,  nor  the  ubi- 
quitous press  agent  can  give  out  his 

picture — because  his  contract  forbids 
it!  He's  Lon  Chaney,  star  of  "The 
Phantom  of  the  Opera,"  his  Universal 
successor  to  "The  Hunchback  of  Notre 
Dame,"  working  under  the  queerest contract  ever  devised. 

At  no  time  during  the  production  is 
his  picture,  in  the  makeup  of  the  weird 
creature  he  is  playing,  to  be  made 
pubUc.  In  eveiy  scene  photographed 
for  publicity  or  lobby  display  in  which 
Lon  Chaney  appears,  the  face  will  be 
"blanked  out"  by  a  patch,  much  as 
censored  material  was  during  the  war. 
At  no  time  will  any  screen  actor  other 
than  one  playing  in  the  picture  be  al- 

lowed on  the  set  to  see  Ids  makeup — 
and  the  actors  in  the  production  are 
pledged  to  secrecy. 

No  one  will  see  him  makeup — for 

Chaney  applies  his  makeup  at  home, 
and  comes  to  the  studio  wearing  a 
mask;  a  moulded,  fle.sh-colored  affair 
that  is  within  the  law  on  the  public 
streets,  but  still  conceals  his  strange 
disgmse  from  the  onlooker. 
Chaney  has  experimented  for 

months  on  the  makeup,  and  does  not 
want  the  public  to  see  it  except  in 
the  actual  production,  when  completed 
and  released. 

"It  is  not  fair  to  have  me  experi- 
ment, work  up  a  makeup  that  is  really 

something  of  an  achievement,  then 
spoil  the  public's  appreciation  of  it 
by  broadcasting  pictures  of  it,  so  that 
by  the  time  the  picture  is  released 
there  is  no  surprise  to  it.  In  fact,  it 
is  old  news.  I  suffer  a  lot  in  this  make- 

up and  it's  very  hard  work  to  apply 
and  to  wear.  Why  should  I  lose  its 
value  to  me  as  an  actor? 

"I  admit  that  the  idea  of  keeping 
it  secret  is  new — but  I  think  I  am 

(Continued  on  Page  32) 

UNIVERSAL  cannot  use  "The Great  Miracle"  for  Clarence 
Budington  Kelland's  story,  "Mir- 

acle," after  all.  Mr.  Morris  Gest  is 
afraid  that  it  will  be  confusing  in  view 
of  the  fact  that  his  production  with 
a  somewhat  similar  name  is  on  tour 
in  the  largest  cities  and  Universal  has 
acceded  to  his  request  that  another 
title  be  chosen.  It  doesn't  seem  as 
though  anything  with  "miracle"  in  it would  please  Mr.  Gest,  either.  So  the 
title  factory  of  Universal  is  still  work- 

ing on  this  picture,  which  Edward 

Laemmle  is  directing  and  in  which 
Alma  Rubens  and  Percy  Marmont  are 
playing  the  principal  roles. 

HAVING  finished  "Ridin'  Thun- 
der" under  the  direction  of  Clif- 
ford Smith,  Jack  Hoxie  starts 

this  week  on  Wyndham  Gittens'  story, "Don  Daredevil."  The  cast  includes 
Cathleen  Calhoun,  who  started  in  pic- 

tures as  a  "vamp,"  but  who  will  be 
leading  lady;  Duke  R.  Lee  and  Wil- liam Welsh. 
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A.  J.  Meininger,  manager  of 
Ascher's   Mernll    Theatre  in 
Milwaukee,  always  makes  an 
interesting    and  attractive 
lobby  display.     The  three 
photographs  reproduced 
above   show   his  display 

for  Universal' s  "Wine." 

UNIVERSAL  RELEASES 

"DARING  CHANCES" 
NEW  HOXIE  WESTERN 

UNIVERSAL  announces  the  re- lease this  week  of  a  strong 
western  feature  starring  Jack 

Hoxie,  hero  of  a  long  series  of  west- 
ern successes.  The  new  Hoxie  picture 

is  "Daring  Chances,"  a  five-reeler  di- 
rected by  Clifford  Smith,  noted  as  a 

director  of  fast-moving  action  drama. 
The  story  of  "Daring  Chances"  was 

written  especially  for  Jack  Hoxie  by 
Isador  Bernstein,  expert  on  Western 
pictures. 

As  leading  woman  Hoxie  has  Alta 
Allen.  Others  in  the  strong  cast  are 
Claude  Payton,  Doreen  Turner,  Jack 
Pratt,  Genevieve  Danninger,  William 
McCall  and  Catherine  Wallace. 

The  story  is  a  western  adventure 
romance  having  to  do  with  a  western 
rancher's  efforts  to  make  a  home  for 
his  little  niece,  and  his  activities  as  a 
rodeo  champion.  Miss  Allen  plays  the 
role  of  a  school  teacher  with  whom 
the  rancher,  played  by  Hoxie,  falls  in 
love.  His  rival  and  he  are  pitted 
against  each  other  in  one  of  the  most 
exciting  rodeo  sequences  ever  seen  in 
pictures.  The  picture  abounds  in  hard 
riding,  daring  stunts  in  horsemanship 
and  race-riding. 
"Daring  Chances"  is  the  second 

Hoxie  feature  released  by  Universal 
during  the  current  season.  The  first, 
"Fighting  Fury,"  is  proving  to  be  a 
big  money-getter  in  houses  where 
western  pictures  form  the  main  arti- 

cle of  screen  diet,  and  is  also  cleaning 
up  in  first  run  theatres  that  have  add- 

ed eood  western  pictures  to  their 
menus. 

BIG  SHORT  SUBJECTS 
TO  BE  RELEASED  BY 
UNIVERSAL  THIS  WEEK 

<<QOBINSON  CRUSOE,"  a  Hys- terical  History  comedy  in  one 
reel,  presenting  the  famous 

literary  character  in  a  humorous  vein, 
stands  at  the  head  of  Universal's Short  Product  releases  this  week.  It 
is  one  of  the  series  of  travesties  being 
made  for  Universal  by  Bryan  Foy  and 
Monte  Brice. 

The  role  of  Crusoe  is  taken  by  C.  L. 
Sherwood,  and  that  of  Friday  by  Cur- 

tis McHenry.  As  a  denouement  of 
where  Robinson  Crusoe  went  with  Fri- 

day on  Saturday  night,  the  producers 
have  interjected  a  girl  into  the  story. 
She  is  the  surviving  member  of  a 
yachting  party,  and  the  role  is  played 
by  Lola  Todd. 

The  highlight  of  the  picture  is  an 
improvised  baseball  game  of  "one-eyed 
cat"  between  Crusoe  and  the  cannibal 
tribe.  The  reel  is  filled  with  comedy 
gags  and  laugh-getting  situations,  as 
well  as  humorous  sub-titles  supplied 
by  Brice. 

Another  strong  release  on  the  cur- 
rent Universal  program  is  "Her  Ro- 
deo Hero,"  a  two-reel  estem  drama 

starring  Billy  Sullivan.  It  was  direct- 
ed by  Ernst  Laemmle  from  a  story 

by  George  Plympton.  Billy  Sullivan 
is  the  Universal  star  who  took  Reg- 

inald Denny's  place  in  the  last  series 
of  "Leather  Pushers"  and  later  was 
starred  in  "The  Fast  Steppers,"  a  se- 

ries of  two-reel  racing  pictures. 
In  "Her  Rodeo  Hero,"  Sullivan  is 

supported  by  Barbara  Starr  as  lead- 
ing woman.  Frank  Newburgh  also  has 

a  leading  role. 

ED.  LAEMMLE  STARTS 
WORK  IN  BIG  REPLICA 
OF  ST.  ANNE  CATHEDRAL 

EDWARD  LAEMMLE  has  started work  in  the  huge  replica  of  the 
Cathedral  of  St.  Anne  de  Beau- 

pre,  celebrated  Quebec  shrine,  in 
which  the  main  action  of  "Miracle" is  to  take  place.  The  story,  adapted 

from  Clarence  Budington  Kelland's 
story,  "Miracle,"  now  running  in  the 
Ladies'  Home  Journal,  deals  with  the 
faith  cures  or  miracles  in  the  cathed- 

ral, situated  in  French-Canada. 
Laemmle  visited  the  cathedral  in  per- 

son, photographing  every  part,  and 
from  his  photos  the  sets  were  con- structed. 

Alma  Rubens  plays  the  principal 
feminine  role  in  the  new  story,  with 
Percy  Marmont  opposite  her.  Others 
in  the  cast  are  Hughie  Mack,  Jean 

Hersholt,  remembered  as  "Herman 
Kraus"  in  "The  Goldfish";  Andre  De 
Beranger,  Cesare  Gravina  of  "Merry 
Go  Round"  fame;  Rosa  Rosanova,  Za- 
su  Pitts  and  William  H.  Turner. 

The  two-reeler  features  excellent 
rodeo  scenes,  with  trick  riding,  feats 
of  horsemanship  and  racing  shots. 
There  also  is  a  fast-action  boxing  con- 

test in  which  Billy  Sullivan  battles 
with  the  same  speed  that  won  fans 
for  him  in  "The  Leather  Pushers." 
"The  Blizzard,"  Chapter  5  of 

"Wolves  of  the  North,"  the  current 
William  Duncan  serial,  is  also  being 
released  this  week  by  Universal. 
Edith  Johnson  and  Esther  Rals- 

ton play  the  feminine  leads  in  this 
serial. 
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"A  Gripping 
Melodrama 
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VIRGINIA 

VALLI 
A  CLARENCE  BROWN  PRODUCTION 

Supported  by  "LARGEST  BUSINESS  WE  HAVE WALLACE  BEERY  in   many    months.    An  excellent 

ROCKLIFFE  FELLOWES  picture!" — Isis  Theatre,  Grand  Rapids,  Mich. FRANKIE  DARHO 
HAYDEN  STEVENSON 

and  others 
Siorij  bij 

WADSWORTH  CAMP 

"EVERYTHING  THAT  MAKES  A  Pic- 
ture. Don't  be  afraid  of  this  one;  step 

on  it!   A  good  payer." ■ — ^Columbia  Theatre,  Seattle,  Wash. 

"SHOULD  SURELY  PLEASE  ANY 
audience  in  any  theatre!   One  of  the 

season's  most  successful  weeks." 
— Capitol  Theatre,  Dallas,  Texas 

"A  SURE-FIRE  PROFIT-WINNER 
for  any  type  of  theatre!  Standing- 
room  business." 

— Victoria  Theatre,  Altoona,  Pa. 

INTERNA  TIONAL  NEWSREEL 

GETS  EXCLUSIVE  PICTURES 

TAKEN  ON  Z-R3's  VOYAGE 

ONE  of  the  mo.st  remarkable  beats  in  the  hi.story  of 
the  newsieel  business  was  scored  last  week  by  the 
International  Newsreel  Corporation  in  the  shape  of 

first  and  exclusive  still  and  motion  pictures  made  on  board 

the  giant  Zeppelin  ZR-3  while  on  the' way  from  Germany to  the  United  States.  The  pictures  are  included  in  Inter- 
national News  No.  86  now  being  released  by  all  Universal 

Exchanges. 
The  still  photographs  were  dropped  while  thei  monster 

dirigible  was  flying  over  New  York.  They  were  picked  up 
by  Dennis  Shea,  of  367  Bedford  Avenue,  Brooklyn,  and 
rushed  to  the  International  Newsreel  Corporation  offices 
at  226  William  Street,  whence  they  were  distributed  hours 
ahead  of  any  other  pictures  of  the  airship  to  all  of  the 
Hearst  newspapers  throughout  the  country. 

In  addition  to  scoring  a  scoop  on  the  newspaper  photo- 
graphs, the  International  Newsreel  released  the  only  mov- 

ing pictures  made  on  board  the  dirigible  on  the  trip  across 
the  Atlantic.  These  films  were  made  by  a  member  of  the 
crew,  who  substituted  for  Captain  Ariel  Varges,  Inter- 

national staff  cameraman  abroad  and  noted  war  corre- 
spondent, who  had  arranged  to  take  passage  on  the  ship, 

but  was  barred  at  the  last  minute  because  of  the  ship's 
inability  to  carry  any  more  weight. 

These  films  were  taken  from  the  ZR-3  at  Lakehurst, 
after  being  passed  by  the  customs  authorities.  They  were 
extraordinary  in  every  respect  and,  in  fact,  are  the  only 
"movies"  ever  made  on  board  a  dirigible  making  a  trans- 
Atlantic  trip.  These  historic  pictures  show  activities  of 
the  crew  on  board,  "shooting  the  sun,"  passing  over  the 
Azores  and  approaching  the  American  coastline. 

International's  remarkable  scoop  on  the  newspaper  pho- 
tographs was  due  to  Captain  Ariel  Varges,  who  arranged 

with  Dr.  Eckener,  commanding  officer  of  the  airship,  to 
have  them  dropped  from  the  dirigible  as  she  passed  over 
Manhattan.  Captain  Varges  also  sent  over  on  the  ZR-3 
a  canary  bird  as  a  gift  to  Edgar  B.  Hatrick,  general  man- 

ager of  the  International  Newsreel  Corporation  and  Cap- 
tain Varges'  chief.  The  crew  of  the  Zeppelin  took  the 

canai-y  bird  as  a  mascot  and  named  it  "Varges."  The 
canary  was  subject  to  examination  by  the  United  States 
government  authorities  on  the  big  ship's  airival  at  the naval  air  station  at  Lakehurst,  and  then  was  released  to 
Mr.  Hatrick. 

Umversar  has  the  Pictures! 

Two  "Z7"  Jewels 

Open  the  Roseway 

WHENEVER  a  theatre  opens,  it  naturally  wants  to 
make  the  best  possible  impression  on  the  commu- 

nity. Therefore,  in  the  great  majority  of  instances, 
they  book  Universal  pictures  as  a  sure  way  to  show  it. 

The  Roseway  Theatre  of  Portland,  Oregon,  opening  on 
October  16th,  booked  "The  Signal  Tower"  as  their  open- 

ing attraction,  and  nothing  could  have  made  a  finer  im- 
pression on  Portland  than  "The  Signal  Tower"  did. 

In  addition  to  "The  Signal  Tower"  the  Roseway  wanted 
to  hold  an  invitational  opening  the  night  previous  to  in- 

troduce the  theatre  properly  to  the  numberless  friends 
of  the  management.  For  this  invitational  pre-view  they 
asked  the  privilege  of  showing  Reginald  Denny  in  "The 
Fast  Worker."  So,  taken  altogether,  the  Roseway's  sec- 
tif^n  of  Portland  was  pretty  well  Universalized. 
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The  Hunchback^^  Hangs  Up 
Another  Record  For  The  Star 

1^ 

With  Other  Big  Pictures  and  Vaudeville  As  Opposition, 
Nelson  Has  a  $2,000  Week. 

'^~^HAT  exploitation  makes  "The  Hunchback  of  Notre 
Dame"  an  unbeatable  box-office  attraction  was  proved 
when  Mauince  Davis,  Universal's  St.  Louis  expioiteer, 

took  the  picture  to  the  Star  Theatre  in  Quincy,  111.,  and 
broke  "The  Covered  Wagon"  record  of  that  house  and 
more  than  doubled  its  business  on  "Monsieur  Beaucaire." 
Working  with  Herman  Nelson,  the  Star's  owner,  Davis 

spent  a  little  more  than  $100  to  get  a  $2,000  week — in  a 
theatre  which  seated  less  than  400  persons.  "The  Hunch- 

back" did  it  against  the  toughest  kind  of  competition. 
For  it  alone,  unsupported  by  anything  else.  Nelson  got 
50  cents. 

He  got  his  record  against  the  beautiful  new  Washington 
Square  Theatre,  which  gave  five  acts  of  Pantages  vaude- 

ville, and  Goldwyn's  biggest  pictures,  for  50  cents;  and 
against  the  newly-remodeled  Orpheum,  which  gave  five 
acts  of  Junior  Orpheum  vaudeville  and  big  First  National 
pictures  for  that  price.  He  got  it  bucking  their  midweek 
changes  by  running  "The  Hunchback"  for  a  full  week, to  see  it  BUILD  each  day. 

Nelson's  opening  ad  dominated  the  amusement  pages  by 
size,  as  well  as  appearance.  Following  the  opening,  the 
widely-known  (and  believed)  local  newspaper  critics  were 
quoted.  Advertising  continued  through  the  engagement, 
the  ads  dwindling  to  a  warning,  "Last  Two  Days"  and 
•"Last  Times  TODAY." 

The  Western  Catholic,  a  weekly  which  reaches  Catholics 
all  through  Quincy's  neighborhood,  ran  a  back-page  ad, 
telling  in  big  type  that  in  St.  Louis,  Archbishop  Glennon's 
own  newspaper  had  endorsed  "The  Hunchback."  It  also ran  a  very  favorable  story. 

Nelson  gave  a  special  complimentary  matinee  to  the 
Franciscan  monks  of  Quincy  College,  to  the  Catholic  Clergy 

of  Quincy,  and  to  its  Protestant  ministers. '  Splendid  word- of-mouth  advertising  resulted.  In  addition,  ministers  and 
priests  were  quoted  in  the  newspapers,  praising  Mr. 
Laemmle  and  the  picture. 

A  private  screening  for  the  sisterhoods  of  Quincy,  held 
in  the  auditorium  of  Notre  Dame  of  Quincy,  gained  the 
picture  more  favorable  advertising.  A  number  of  Cath- 

olic schools  dismissed  early  Friday  afternoon,  the  children 
being  instructed  to  see  the  picture. 

Do  you  wonder  that  Herman  Nelson  sent  a  congratu- 
latory wire  to  Carl  Laemmle  telling  him  of  the  business 

the  picture  did? 

Jess  Robbins  Engaged 

To  Direct  Wanda  Wiley 
WORD  has  just  been  received  from  Julius  Stern, 

president  of  Century  Comedies,  now  in  Hollywood 
supervising  next  year's  product,  of  the  engagement 

of  Jess  Robbins,  well-known  director  of  feature  and  com- 
edy productions,  to  direct  Wanda  Wiley,  Century  star,  in 

her  new  series  of  two-reel  comedies  to  be  made  from 
stories  by  the  well-known  French  humorist,  Georges Fouret. 

In  looking  for  a  director  to  make  these  stories,  Mr. 
Stern  combed  the  industry  before  deciding  on  Robbins. 
He  selected  him  because  of  his  enviable  record  as  a  di- 

rector, not  only  of  comedies,  but  of  feature  length  pro- 
ductions as  well.  Robbins  directed  many  of  the  "Fight 

and  Win"  series  for  Universal.  Robbins  made  comedies 
for  Century  a  few  years  back  with  signal  success  and 
this  Mr.  Stem  also  had  in  mind  when  he  engaged  him. 

Production  of  the  special  Wanda  Wiley  series  will  start 
within  the  next  two  weeks. 

A  faster,  funnier 

romance  than 

'Sporting  Youth' 

Carl  Laemmle 
nesents 

REGINALD 

DENNY 

and  a  live  wire  cast  including  Ruth  Dwyer—  Dorothy 
Revier-Hayden  Stevenson  and  others  —  From  the  novel 
"Love  Insurance"  by  Earl  Derr  Biggevs. 

A  HARRY  POLLARD  PRODUCTION 

"GAVE  US  THE  BEST  WEEK  IN  OVER  THREE 
months.   Fine!  Fast-moving." 

— Liberty  Theatre,  Kansas  City,  Mo. 

"SHOULD  BE  BOOKED  BY  ALL  LIVE  EXHIB- 
itors.  High-class!" — Caughren  Theatre,  Sauk  Centre,  Minn. 

"THE    FINEST    ENTERTAINMENT   WE  HAVE 
had  in  our  theatre  this  year!" — National  Theatre,  Stockton,  Cal. 

"CROWDS  COMPLETELY  FILLED  LOBBY  AND 
sidewalk  awaiting  admission!  Mob!" — Rialto  Theatre,  Houston,  Texas 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures  ! 
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WESTE 

NEV/COMB  CARLTON,  PRESIDENT 

The  filing  time  as  shown  in  the  date  line  on  full-rate^elegrams  and  day  letters,  aif-i; 

Received  at  jjpj^  5  5  70  NL  6  EXTRA  SANFR  AN  CISC 

CARL  LAIMMLE 

PRESIDEIIT  UNIVERSAL  PICTURES 

CONGRATULATIONS  YOU  AMD  UNI VERS 

SENSATION  IN  THE  FAST  WORKER  WBJ 

SATURDAY  FOR  ITS  WORLD  PR1MI3 

ARE  UNDOUBTEDLY  THE  GREATEST 

DRAMAS  SINGE  THE  DAYS  OF  THE  Wi!| 

IS  EXTRE^mY  GRATIFYING  THE  AUl| 

UNANIMOUS  IN  PRAISE  .KEEP  UP  T 

KBBl 



UNION 

RGE  W.  E.  ATKINS,  FIRST  VICE-PRESIDEI^ 
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DAY  LETTER 

NIGHT  MESSAGi NITE 
111  i  L« 

NIGHT  LETTER 
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wise its  character  is  indicated  by  the 
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e  of  receipt  at  destination  as  shown  on  afl  messages,  is  STANDARD  TIME* 

CALIF 

ItATION  1600  BROADWAY  NEV/yORK  NY 

FOR  4H0THER  SUREFIli!  COMEDY 

OPENED  AT  OUR  GRANADA  THEATER 

P  REGINAU)  DENNY  AND  LAURA  LA  PLANTli 

INTS  OF  FEATURE  LENGTH  COMEDY 

iPB  REID  SUCCESSES  BUSINESS 

rCE  COMMENT  PRACTICALLY 

tOD  WORK 

It  L  ROTHCHILD  ENTERTAINMENT  INC 

\Y  J  A  PARTINGTON  GENERAL  MGR. 
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"The  Picture 

of  the  
Hour" 

Universal  has  the  Pictures ! 

CARL  LAEMMLE  ADDRESSES 

INVISIBLE  AUDIENCE 

Talks  from  WIP,  Philadelphia  Station 

RADIO  fans  tuned  in  on  station  WIP,  Philadelphia, 
last  Wednesday  night  had  the  pleasure  of  listening 
to  Carl  Laemmle,  president  of  the  Universal  Pic- 
tures Corporation,  broadcast  an  address  on  motion  pic- 
tures. Mr.  Laemmle,  while  in  Philadelphia  early  last  week 

visiting  the  local  office  of  his  company,  was  invited  to 
talk  from  station  WIP  on  the  subject  of  motion  pictures. 
This  station  devotes  a  part  of  its  program  to  the  discus- 

sion of  the  screen  under  the  guidance  of  Eli  M.  Orowitz, 
who  is  known  on  the  radio  and  in  the  picture  industry 
as  EMO.  It  was  at  his  suggestion  that  Mr.  Laemmle  was 
invited  to  speak.  Here  is  what  he  said: 

"I  am  very  glad  to  have  this  opportunity  to  talk  to 
you  from  Station  WIP  and  to  co-operate  with  Mr.  Eli  M. 
Orowitz  in  his  efforts  to  bring  you  closer  to  the  screen 
and  bring  the  picture  industry  closer  to  you. 

"You  all  know  my  desire  to  produce  better,  bigger  and 
cleaner  pictures;  and  this  aim  cannot  be  accomplished 
without  that  vital  necessity — ambition.  And  as  ambition 
is  to  be  found  mostly  in  youth,  I  have  surrounded  myself 
with  young  people  to  caiTy  on  in  every  department  of 
the  Universal  Pictures  Corporation. 

"Mr.  Orowitz,  or  EMO  as  he  is  known  in  the  picture 
industry,  suggested  the  selection  of  some  girl  to  be  given 
an  opportunity  in  pictures  and  I  am  heartily  in  accord 
with  the  idea.  And  while  we  have  not  completed  all  the 
details  regarding  this  selection,  I  will  be  very  glad  to 
consider  those  pictures  submitted  to  me,  through  Mr.  Oro- 

witz and  Station  WIP,  of  any  young  ladies  who  believe 
they  are  qualified  to  become  screen  stars. 

Speaks  of  "The  Phantom  of  the  Opera" 
"I  understand  Mr.  Orowitz  told  you  last  week  about 

'The  Phantom  of  the  Opera,'  by  Gaston  Leroux,  with  Lon 
Chaney.  It  is  my  hope  that  it  will  surpass  even  the  suc- 

cess achieved  by  'The  Hunchback.'  The  Universal  Com- 
pany is  doing  its  utmost  to  provide  you  with  the  kind  of 

entertainment  outlined  by  Will  Hays  and  which  I  have 
been  consistently  advocating  for  years. 

"Picture  production  is  a  very  intricate  business.  The 
public's  taste  and  dislike  for  certain  kinds  of  pictures 
cannot  be  accurately  forecasted  a  year  in  advance,  so  it 
therefore  requires  a  great  deal  of  concentration.  And  all 
our  thought,  all  our  effort,  all  our  resources  are  being 
guided  by  just  one  thing — you,  the  picture  public. 

"And  I  think  that  Universal  Pictures  Corporation  comef. 
nearer  to  producing  the  maximum  number  of  successful 
pictures,  the  kind  the  public  really  wants,  than  any  other 
company.  I  don't  claim  credit  for  this  feat  because  it  is due  to  the  public. 

"I  advertise  in  the  Saturday  Evening  Post  every  week 
and  in  response  to  these  ads  I  receive  thousands  of  letters 
weekly  from  the  American  picture  public.  We  receive  sug- 

gestions of  all  kinds  and  constructive  criticism  which  really 
determines  our  productions  and  production  plans. 

"The  Universal  Pictures  Corporation  is  really  a  univer- 
sal proposition.  Its  success  is  dependent  on  the  public  and 

the  ideas,  suggestions  and  criticisms  received  from  the 
universe  and  the  American  public  in  particular. 

Requests  Opinions 

"I  would  therefore  be  pleased  to  know  what  you  think 
of  Universal  Pictures,  Universal  stars  and  Universal  en- 

tertainment in  general.  It  is  human  to  err,  but  not  wise 
to  repeat  a  mistake  and  that's  what  we  are  trying  to 
avoid.  So  if  you  haven't  seen  Universal  Pictures  in  your 
favorite  theatre,  I  would  feel  honored  if  you  would  make 
it  a  point  to  see  a  Universal  Picture  the  next  opportunity 
and  let  me  know,  through  Station  WIP,  your  real  opinion 
of  our  pictures. 

FORREST  STANLEY- ROBERT  AGNEW 
MyniLE  STEDMAN—  HUNTLY  GORDON 

WALTER  LONG 

From  the  sensational  magazine  storij  by  William  MaoHarg 
DiVec+ed  by  Louis  Gasnier 

"THE  THEATRE  PATRONS  OF  THIS  TOWN 
will  never  forget  it  as  long  as  they  live.  A  com- 

plete knockout !" 
— Rialto  Theatre,  Houston,  Texas 

"HUNDREDS  WERE  TURNED  AWAY  FROM 
the  Cameo.  Tense,  gripping  situations." 

— Bridgeport  (Conn.)  Times 

"ONE  OF  THE  OUTSTANDING  BIG  SUCCESSES 
of  the  year.  Means  money." 

— Ascher's  Merrill  Theatre,  Milwaukee,  Wis. 

Nationally  advertised  in  The  Saturday  Evening  Post 
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Film  Daily  Comments 

Editorially  On  Universal 

National  Advertising 

R 
ECENTLY  in  his  daily  sheet  devoted  to  the  motion 
picture  industry,  Joseph  Dannenberg  ran  the  follow- 

ing in  his  first-page  column: 

VALUES 

Bij  DANNY 

Of  national  advertising.  As 
handled  by  the  several  larger 
companies.  Particularly  as  to 
Universal.  As  promised.  Because 
the  human  interest  touch  in  the 
Universal  copy  stands  alone. 

But  about  the  copy  running  in  the 
Saturday  Evening  Post  signed  by  Carl 
Laemmle.  A  year  ago  we  tried  to  per- 

suade Laemmle  to  let  us  talk  about  it. 
But  he  did  not  like  the  idea.  Now, 
however,  it's  different.  The  copy  runs 
single  column  and  Laemmle  not  only 
tells  about  pictures,  but  asks  for  sug- 

gestions as  well,  and  signs  the  article. 

The  result  is  that  today  L/ni- 
versal  Picture  Corp.  is  being 
run  along  lines  suggested  by 
readers  of  the  Post.  Some  of 
the  best  ideas  the  company  is 
now  using  came  from  these 
readers,  says  Bob  Cochran. 
Who  knows. 

In  the  122  weeks  the  campaign  has 
been  running  "barrels"  of  letters  have 
been  received.  A  large  staff  reads 
them  first  and  Laemmle  spends  90  per 
cent  of  his  time  reading  and  replying 
to  these  questions.  No  form  letter  is 
used.  Every  communication  receives 
its  direct  reply.  The  value  of  the  copy 
has  been  enoi-mous.  Today  Universal 
is  preparing  to  tie-up  the  campaign 
with  exhibitors  by  hanging  in  the  lob- 

by of  the  various  theatres  a  dignified 
poster  referring  to  the  campaign. 

The  dignified  poster  referred  to  in  the  last  paragraph 
is  already  ̂ prepared  and  being  used  by  many  exhibitors. 
Its  object  is  to  get  for  the  exhibitor  the  maximum  of 

value  from  Carl  Laemmle's  weekly  advertisement  in  the 
Saturday  Evening  Post,  by  telling  his  patrons  that  his 
theatre  is  showing  the  pictures  mentioned  in  the  ad.  As 
Danny  states,  the  Post  ad  is  creating  an  unprecedented 
interest  in  Universal  pictures,  as  evidenced  by  the  great 
quantity  of  letters  received  every  day  by  Mr.  Laemmle 
from  its  readers.  As  a  concrete  example  of  this  interest 
-we  a*e  publishing  eft€h-  Ceek  a  page  of  representative 
letters  selected  from  those  received.  This  week's  instal- 

ment will  be  found  on  page  twenty-six. 

"A  Picture 

for  the 

Entire  
Family^' Carl  Laemmle 

presents 

Adapted  From  the  ̂reat  sta^e  success 
"The  Buraiar"6, 

AUGUSTUS  THOMAS 

and  the  popular  novel  "Editha's  Burglar" 
FRANCES  HODGSON  BURNETT 

with  a  great  cast  including 
BABY  PEGGY- GLADYS  HULETTE 
EDWARD  EARLE  and  others 

Directed  by  WItLIAM  SEITEA 

"THE  SAME  QUALITIES 
that  were  responsible  for  the 
success  of  the  novel  and  the 

play  are  evident  here." — Moving  Picture  World 

"SHOULD  PLEASE  ALMOST 
any  adult  picture-goer.  Ap- 

pealing!" 

— Harrison's  Reports 

"GIVES  EVERY  INDICATION 

of  proving  a  big  hit." — Exhibitors  Trade  Review 

"EVERYTHING  DELIGHTED 

them!" 

— New  York  Daily  News 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures  t 
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Despite  terrific  heat  and  heavy  opposition,  played 

to  capacity  both  theatre  and  air  dome  all  week. 

Great  business." 

^'Fourth  week  to  continued  good  business. 
FORUM  THEATRE,  Los  Angeles,  Cal. 

'Considerably  above  the  average  in  qual- 

ity! One  of  the  best  of  Universal's  out- 

put." 

CHICAGO  EVENING  AMERICAN 

KING'S  THEATRE,  St.  Louis,  Mo. 

"The  best  thing  that  has  come  our  way  in 

months  and  months." 
SAN  FRANCISCO  CHRONICLE 



Nationally  advertised in  The  Saturday 
Evening  Post 

\jmt\ie best  buy 
in  si^ht^ 



and  his  golden  mare,  Pal 

Soon  to  be  presented  by 

CARLLAEMMLE 



the  tiueitlfi^^   ever  made 

from  the  novel    by  H.  H.  KNIBBS 

tv\«rv.v  j^'^rff'r^X  -"^^'r*,** -aJ^^Js^^.-^^ 

^rM  *V  J^-*'' j 
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"Just  an  innocent 

rose  in  the  devil's 

garden. 

CajlLaemntle 

A  firesents 

ROBeRT  CAIN 

and-a^T^^supportrng  cast r»anr\it»freoch  ro/< 

^^#  'Ml-nSI" 
'  OCLLV 

%  IRVING  ClJMMINGSTODUaiON 

"THE  SORT  OF  PICTURE  THAT 
will  i>iease  the  majority  of  theatre 
patrons.  Human  interest  —  exciting 
situations." — Weekly  Film  Review 

'HAS  ALL  THE  RECOGNIZED 
elements  of  appeal.  They'll  like  this 
immensely!" — Film  Daily 

OOROTMY 
"WILL  FURTHER  INCREASE 
Mary  Philbin's  popularity." 

— Montreal  (Can.)  Gazette 

"A  FIRST-CLASS  FEATURE! 
Good  human  interest." 

— Moving  Picture  World 

Universal  has  the  Pictures! 

SERVICE  ENJOYED 

THE  FAST  WORKER" 
AND  GUMP  COMEDY 

New  Denny  Picture  and  "Andy's 
Hat's  In  the  Ring"  Please  T.  O. 
Service  of  Exhibitors  Herald 

*AST  WORKER"  is  Fast  Comedy.— Reginald  Denny 
and  pretty  Laura  La  Plante  in  "The  Fast  Worker" 
tickled  your  humble  servant  immensely.  The  story 

from  which  it  is  adapted  —  "Husbands  of  Edith"  — was 
written  by  George  Barr  McCutcheon  and  is  in  this  author's 
happiest  vein.  The  story  moves  right  along  from  the  mo- 

ment Denny  agrees  to  substitute  for  his  friend  Roxbury 
Mecroft,  and  so  skillfully  has  Director  Seiter  handled  the 
delicate  scenes  in  the  Pullman  car  and  at  the  fashionable 
summer  hotel  that  no  offense  can  be  taken  by  the  most 

prudish. 
Lee  Moran  appears  also  in  the  role  of  a  happy  drunk 

with  much  success.  The  auto  chase  at  the  end  is  some- 
what overdone,  the  director  resorting  to  too  much  trick 

stuff.  In  slapstick  comedy  this  is  all  right,  but  it  has  no 
place  in  a  feature-length  comedy  of  the  high-calibre  of 
"The  Fast  Worker." 

AnD¥  GUMP  in  P6iitics.:^"His  Hat  In  the  Ring"  is 
the  latest  of  the  Andy  Gump-Universal  comedies  with 
Joe  Murphy  and  Fay  Tincher.  Scenes  at  the  Repub- 
lican convention  at  Cleveland  are  used  judiciously  with 

cut-backs  of  Andy  making  an  impassioned  speech.  The 
best  part  of  the  comedy,  however,  is  the  trick  stuff  with 
little  Chester  hanging  to  the  ledge  of  a  tall  building  and 
Andy  trying  to  rescue  him.  This  has  been  done  before, 
but  it  served  to  give  this  episode  of  the  Andy  Gump  series 
something  more  exciting  than  wordy  subtitles  could  supply. 

-oOo- 

Perambulating  Wine  Bottle 

As  Ballyhoo  For  'Wine" 

WJ.  NELSON,  manager  of  the  Cameo,  Pittsburgh, 

,  Pa.,  in  exploiting  his  showing  of  "Wine,"  the Universal  Jewel  starring  Clara  Bow,  used  the 

old  walking  ballyhoo  with  a  little  different  slant  and  man- 
aged to  get  a  great  kick  out  of  it. 

Nelson  fixed  up  a  huge  wine  bottle  with  gold  paper 
top,  wax  seal,  ribbon,  label  et  al.,  and  with  a  man  on 
the  inside  had  it  parade  all  over  town.  On  the  label, 
which  was  made  to  i-esemble  a  regular  wine-bottle  label 
in  its  layout,  were  the  name  of  the  theatre  with  dates 

and  at  the  top  in  heavy  script  was  "Wine."  It  made  a 
very  effective  ballyhoo  and  Nelson  believes  was  respon- 

sible in  a  large  way  for  the  successful  run  the  picture 

enjoyed  at  the  Cameo. 
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THEY'RE   the   hit-ingest  HIT On  Broadway! 
They're  doubling  people  up 

With  giggling  googles 
Of  laughter! 
boc  Riesenfeld  grabbed 
The  first  fot  the  Rialto. 
Lee  Ochs  "listened  in" 
And  yanked  the  second  over 
To  his  Piccadilly. 
Doc  beats  him  to  the  next — 
And,  as  we're  writing  this, 
The  third.  "SWEET  SIXTEEN" 
Comedy  is  whooping  it  up 
For  a  knockout 
At  the  Rialto  and — 
That's  all  you  need  to  know 
About  "SWEET  SIXTEEN"! 

  LODI'S  NEWEST   
Martin  Singer  and  H.  Golub  completing  a  new  1000-seat 

house  in  Lodi,  New  Jersey.  Martin's  one  of  the  youngest oldest  exhibitors  in  the  mosquito  State.  The  Garden  in 
Newark  is  still  under  his  banner.  As  the  finishing  touches 
are  being  put  on  the  Lodi  the  ink  is  drying  on  a  100 
per  cent  Universal  contract!  That  tin-boiler  will  soon  be 
a  Rolls-Royce,  we  suppose.  If  our  wishes  count  for  any- 

thing. It  will  be! 

  WE'RE   WITH  YOU   

''She  entered: 

An  Innocent  Novice. 

She  exited: 

The  Toast  of  the  Town. 

99 
Carl  Laenunle 

resents 

Joe  Weinstock.  Up  at  the  Freeman.  And  who  also  owns 
the  Apollo  Burlesque  house  on  125th  Street.  Opens  up 
the  Royal.  On  October  24th.  A  Royal  Weinstock  opening. 
Betcha!  Joe,  if  you  promise.  To  have  some  of  those 
Apollo  blisters.  At  the  opening.  We'll  promise  to  be 
there.  It's  up  to  you,  Joe!  And  we're  not  alone  in  that 
thought.  At  Big  U.  Where  you  buy  so  many.  Of  your 
best  pictures. 

— r-  A  KNOBLE  FELLOW   

Grobe  &  Knoble.  We're  glad  that  the  clouds.  Have 
rolled  away.  And  Universal  sunshine.  Again  spreads.  Its 
golden  rays.  Of  happiness.  At  the  U.  S.  And  the  Val- 

entine. And  the  Kingsbridge.  And  we're  glad,  too.  To 
see  you,  Knoble.  Trotting  around  again.  Like  a  two-year- 
old.   With  your  sunny  smile! 

 BALLYHOOIN'  SOME!  
That  great  Universal  ballyhoo  truck.  On  that  great  new 

Universal  chapter  play.  "Wolves  of  the  North."  Is  cre- 
ating. No  end  of  happiness.  For  the  live-wire  showmen. 

Playing  this  sensational  thriller.  And  no  end  of  trouble. 
For  the  police.  Eddie  Donninger.  Of  the  New  Atlantic 
Garden.  Tells  us.  That  when  the  truck,  with  the  live 
wolves.  Circled  about  his  neighborhood.  Hundreds  of  kids. 
Trailed  it.  And  many  were  lost.  Giving  the  poor  cops 
something  else.  To  worry  about. 

  "THE  TURMOIL"  COMING   
Harry  Mandel.  And  our  friend  Raison.  Over  at  U.  B.  O. 

Getting  things  all  set.  For  the  next  big  Universal  Jewel. 
Over  the  Keith,  Moss  and  Proctor  Circuit.  Word  has  al- 

ready gone  forth.  To  that  unbeatable  bunch  of  showmen. 
The  U.  B.  O.  house  managers.  That  "The  Turmoil"  is 
on  the  way.  For  early  November  showing.  Watch  those 
fellows.   Put  it  over! 

Starring 

MAR.V 

PHILBIN 

supported  bqdn  unusually  strong  cast 

Adapted  From+he novel 

"The  Inheritors" 
by  lAR.VJyUe 

A  KING  BAGGOT 

PRODUCTION 

'SURE  TO  FIND  FAVOR!  WILL 

prove  a  good  box-office  attraction." — Exhibitors  Trade  Review 

'SHOULD  DO  A  MOST  SATISFAC- 

tory  business  for  all  theatres." 
— Film  Daily 

'SHOULD  FIND  A  WELCOME  IN 
the  majority  of  theatres.  A  pleasing 

picture !" 

— Moving  Picture  World 

SO  MANY  GOOD  QUALITIES  IT  WOULD  TAKE 
several  columns  to  enumerate  them  all." — Motion  Picture  News 

Nationally  advertised  in  The  Saturday  Evening  Post 

Universal  has  the  Pictures! 



Carl  Laemmle 

pres
ents

 

A  HOBART  HENLEY  PRODUCTIO 



of  the  best  attractions  of 

the  season.  Finely  
done!'' 

-CHICAGO  DAILY  JOURNAL 

^^Among  the  best  pictures  now 

showing !  Exceptional !  Worth 

recommending !" 
—CHICAGO  DAILY  NEWS 

with  a  tremendous  all  star  cast 

GEORGE  HACKATHORNE 

ELEANOR  BOARDMAN 

EILEEN  PERCY    KENNETH  GIBSON 

PAULINE  GARON  ViaORYBATEMAN 

EDWARD  HEARN  WINTER  HALL 

EMMETT  CORBIGAN  THEO.VonELTZ 

"Will  keep  cropping  up  in  your  minds 
long  after  you  have  seen  it.  True  to 

life!" 

CHICAGO  TRIBUNE 

"Should  satisfy  any  adult  picture-goer. 

Holds  the  spectator's  undivided  inter- 

est all  the  way." 
HARRISON'S  REPORTS, 

''Pleased  immensely!  Excellent  cast  and 

interesting  story!" LIBERTY  THEATRE, 

Kansas  City,  Mo. 

Nationally  Advertised  in 

The  Saturday  Evening  Post 

ViHWEV{SMj-the  best  buy  in  sight 
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MORE  LETTERS  FROM  THE  PUBLIC 

Written  to  Carl  Laemmle  by  Readers  of 
His  Saturday  Evening  Post  Advertisement 

"ENJOYED  IT" 

"O  EACHED  home  in  time  to  see  'The  Signal  Tower.' 
A*-  Enjoyed  it;  it  was  wholesome — and  quite  a  relief 

after  seeing  the  jazzy  pictures  now  having  such  a  run." 
— Miss  Fanny  Roth,  San  Francisco,  Calif. 

GOT  A  GOOD  LAUGH 

*<OaW  Jack  Dempsey  in  'West  of  the  Water  Bucket' 
^  one  day  last  week  and  had  a  good  laugh.  He  sure 

was  some  hick!" 
— Mrs.  Theresa  G.  Irwin,  Williamstown,  N.  J. 

SAW  IT  THREE  TIMES 

**0AW   'Sporting   Youth'   three   times   in   two  weeks. 
^  Thought  it  worth  my  while  to  go  again  and  again." 

 Mr.  A.  D.  Hoffman,  Denver,  Colo. 

"THE  BEST  OF  ALL" 

'*1  HAD  the  pleasure  of  seeing  'Wine'  at  the  Cameo  and, 
barring  none,  it  was  the  best  of  all  flapper  pictures. 

It  rips  the  red  tape  off  and  exposes  to  the  people  the 
truth  that  they  seldom  see  or  guess  at." 

— Mr.  V.  A.  McGovern,  Avalon,  Pa. 

BROKE  HIS  VOW 

**  A  FTER  seeing  some  of  the  flapper  pictures  prevalent 
now,  I  vowed  never  to  go  to  one  again.  But  I  broke 

my  vow  to  see  'Wine.'  I  didn't  expect  it  to  be  any  good, 
but  I  was  agreeably  surprised.  I  admired  Clara  Bow's 
acting  in  'Black  Oxen,'  but  in  'Wine'  I  thought  she  was 
simply  wonderful!" 

— Mr.  John  J.  Allen,  McKeesport,  Pa. 

ANOTHER  JEWEL  IN  OUR  CROWN 

""P  IGHTFULLY  you  may  claim  'Butterfly'  as  another Jewel  in  your  cro\\Ti  of  pictures.  A  better  matched 
team  than  Laura  La  Plante  and  Ruth  Clifford  I  could 
hardly  imagine.  While  Miss  La  Plante  in  her  characteri- 

zation arouses  the  extreme  dislike  of  the  audience,  Miss 
Ruth  Clifford,  as  her  sacrificing  sister,  nearly  steals  stellar 
role  from  the  former.  Mr.  Kerry,  in  a  new  role,  never 
/oversteps  the  limits  of  artistic  emotion.  Mr.  Brown's  di- 

rection is  superb  and  Mr.  Reynold's  photography,  with  his 
tricks  of  lighting  and  freak  angle  shots,  enhance  greatly 
the  beauty  of  the  entire  picture." 

— Mr.  Victor  A.  Buntzel,  Portland,  Ore. 

"ENJOYED  IT  VERY  MUCH" 

'*'T    AST  Tuesday  Mr.  Cooper  and  I  went  to  see  your 
'   latest  production  now  being  shown  in  Chicago,  'The 

Turmoil.'    I  surely  enjoyed  it  very  much;  the  cast  was 
good  and  the  acting  wonderful.  It  is  one  of  the  best  Uni- 

versal productions  I  have  seen  this  year." 
— Mr.  Seymour  Lippert,  Chicago,  III. 

"A  REGULAR  RIOT" 

«<'C*OR  two  weeks  the  billboards  read  'Carl  Laemmle  pre- 
L^  sents  "The  Signal  Tower." '  Last  night  we  went  to 

see  it  at  the  Rialto  Theatre.  It  was  a  regular  riot,  won- 
derfully filmed.  The  railroad  men  of  Atlanta  flocked  to 

see  it." — Mrs.  A.  T.  McGhan,  Atlanta,  Ga. 

LIKED  "THE  TURMOIL" 
"XXZE  saw  'The  Turmoil'  the  other  day  and  liked  it 

'  '  very  much." — Miss  Dorothea  Crane,  Pittsburgh,  Pa. 

"THE  SIGNAL  TOWER"  TRUE  TO  LIFE 

"O  AILROADS  of  this  country  are  the  arteries  of  com- 
merce.  They  carry  the  lifeblood  of  the  nation.  A 

railroad  picture  like  'The  Signal  Tower'  serves  two  pur- 
poses. It  jolts  the  public  and  makes  them  realize  they 

are  traveling  in  comparative  safety  at  high  speed  day 
and  night  through  all  kinds  of  weather,  and  demonstrates 
that  the  service  furnished  and  the  safety  enjoyed  depend 
upon  the  loyalty  and  integrity  of  railroad  employes.  It 
is  a  remarkable  picture;  there  is  no  feature  covering  rail- 

road operation  that  has  been  overdrawn.  In  other  words, 
it  is  true  to  life." 

—Mr.  T.  C.  Cashen.  Buffalo,  N.  Y. 

^^Can't  say 

enough 

for  their 

box  office 

value!'' 

— Plaza  Theatre, 

Buffalo,  N.  Y. 

FAST 

STEPPERS 

Starring 

BILLY  SULLIVAN 

Directed  by  Edward  Laemmle 
UNIVERSAL  JEWEL  SERIES 



This  is  one  of  the  nearhj  two  hundred  windoius  used  to  advertise  "Wine"  while  it  was  running  at  the  Cahfomia 
Theatre  San  Francisco.    A  great  contest  was  held  and  prizes  offered  for  the  best  windows.    The  Mer- 

cha!ndising  Bureau  of  the  San  Francisco  Examiner  and  the  Wildroot  Company  sponsored  the 
contest.    The  Wildroot  company  stood  all  of  the  expenses  including  tfie  prizes. 

T  COLUMBIA  HOOKS  UP 

TO  PORTLAND'S  FALL 
OPENING  DISPLAYS 

RE.  CHARLES,  manager  of  the Columbia  Theatre,  Portland, 

*  Ore.,  took  advantage  of  that 
city's  first  annual  Fall  Opening,  a  new- 
institution  fostered  by  the  Chamber 
of  Commerce,  for  the  engagement  of 
Universal's  Jewel  production,  "Wine." 

The  Fall  Opening  was  scheduled  for 
Saturday,  the  opening  day  of  "Wine," and  Manager  Charles,  knowing  that 
the  big  stores  were  going  to  have  elab- 

orate window  displays,  decided  to  get 
one  for  his  theatre.  He  tied-up  with 
Sherman-Clay,  who  have  one  of  the 
largest  windows  in  the  best  section  of 
the  toAvn.  They  were  displaying  a  Duo 
Art  piano  and  that  was  just  what 
Charles  wanted.  His  head  usher  is  also 
a  very  clever  dancer  and  so  he  ar- 

ranged to  have  her  dance  in  the  win- 
dow to  the  accompaniment  of  the  Duo 

Art.  The  back  of  the  window  was 
draped  with  heavy  velours  and  on  eith- 

er side  was  a  beautiful  shadow-box. 
One  was  made  up  with  a  grape-arbor 
interior  and  a  large  wine  glass  in- 

terior setting  under  a  huge  bunch  of 
grapes.  The  other  box  was  similarly 
made  up  for  the  Duo  Art.  The  rest 
of  the  window  was  devoted  to  dancing 
space  for  the  girl  and  a  Duo  Art  piano. 

All  windows  in  town  were  kept  cur- 
tained until  eight  o'clock  in  the  eve- 

ning, a  stunt  which  created  no  end 
of  curiosity.  The  dancing  girl  chang- 

ed her  costume  seven  times  and  gave 
seven  dances.  The  street  in  front  of 
the  store  was  jammed  for  over  an 
hour.  The  display  remained  in  the 
window  for  a  week. 

In  connection  with  the  celebration 

STAGES  BIG  PARADE 

OF  WRECKED  AUTOS 
TO  BOOST  PICTURE 

JACK  MEREDITH,  Universal  ex- ploiteer,  working  with  Charmin- 
sky  and  Stennett  of  the  Capitol 

Theatre,  Dallas,  Texas,  during  the  en- 
gagement at  that  theatre  of  "The 

Reckless  Age,"  Universal  Jewel  star- 
ring Reginald  Denny,  elaborated  on 

the  stunt  of  using  wrecked  automo- 
biles to  exploit  the  picture  and  made 

a  big  hit  with  it  for  the  theatre. 
Meredith  tied-up  with  the  Dallas 

Journal  and  the  police  department, 
who  helped  him  considerably  in  put- 

ting over  his  idea.  He  staged  a  parade 
of  wrecked  cars  led  by  a  band  and  a 
police  escort,  that  stretched  for  two 
blocks.  A  big  truck,  equipped  for  car- 

rying home  smashed  cars,  followed  the 
bands  and  the  police  with  a  large  sign 

in  front  reading:  "Fatalities  of  'The 
Reckless  Age.' "  Then  followed  a  rec- 

ord of  auto  deaths  for  the  year  and 

for  the  day.  Under  this  was  "Be  Care- 
ful! What's  Your  Hurry?  Make  Dal- 

las Safe. — Dallas  Journal."  In  addi- 
tion to  this  each  one  of  the  wrecked 

cars  in  the  parade  carried  a  banner 
referring  to  the  picture,  "The  Reck- 

less Age"  at  the  Capitol  Theatre.  The 
stunt  not  only  pulled  great  interest 
on  the  street,  but  the  Journal  carried 
readers  on  it  for  several  days. 

of  Fall  Opening,  merchants  distrib- 
uted tickets,  some  of  which  were  good 

for  valuable  presents  at  the  different 
stores.  Charles  took  advantage  of  this 
also  and  distributed  similar  tickets 

reading  on  the  outside,  "You  Win," 
and  on  the  inside  was  printed  his  mes- 

sage about  "Wine."  These  were 
quickly  grabbed  up  by  the  public. 

PUTS  "THE  lURMOlL'^ 
ON  14  Cars  in  big  r 
AUTO  ST.  parade; 

WHEN  R.  E.  Charles,  manager of  the  Columbia  Theatre,  Port- 
land, Ore.,  ran  the  Universal 

Jewel  production  of  Booth  Tarking- 
ton's  "The  Turmoil,"  he  tied  up  with 
the  Buick  automobile  people  and  man- 

aged to  get  banners  on  fourteen  of 
their  cars  in  a  big  street  parade. 

The  parade  was  in  celebration  of 
the  successful  completion  of  the  Haw- 
ley  Expedition  from  Portland,  Ore., 
to  Mexico  City  and  return  in  Buick 

cars. The  banners,  which  were  stretched 
along  one  side   of  the  cars,  read: 
"Booth  Tarkington's  'The  Turmoil'  at 
the  Columbia  Theatre  —  Now."  The 
cost?  Just  the  price  of  the  banners. *     *  * 

NEW  USE  FOR  RADIO 
IN  EXPLOITATION 

JEAN  BELASCO,  former  Universal exploitation  man  and  now  manag- 
ing director  of  the  Randolph  The- 

atre, Chicago,  has  devised  a  new  use 
for  the  radio  in  exploiting  pictures. 
He  used  it  to  exploit  his  engagement 
of  "Butterfly,"  Universal  Jewel. 

On  the  front  of  his  car  he  erected 
a  loop  aerial  and  an  amplifying  horn. 
On  the  inside  he  had  the  rest  of  the 
outfit.  On  the  windows  of  his  car  he 
carried  large  cards  with  stills  from 
"Butterfly,"  the  cast  and  dates  of  the Randolph  showing. 

The  radio  equipment  was  so  power- 
ful that  Belasco  could  easily  tune  in 

on  various  stations  and,  despite  the 
many  street  noises,  give  the  crowds 
that  gathered  a  faithful  reproduction 
of  the  music  that  was  being  broadcast. 



Exclusi 

The  Only  Authentic  Pictures  Made  on 

Board  the  Giant  Airship  While  Cross- 

ing the  Atlantic  on  its  Historic 

Flight  to  America  are  Appear- 

ing Exclusively  in  the 

INTERNATIONAL 

NEWS  NO.  86 

REGARDLESS  OF  CLAIMS 

NO  OTHER  NEWS  REEL 

IS  SHOWING  THESE  PIC- 

TURES— they  were  made  on 

board  the  ZR-3  especially  and 

exclusively  for  INTERNA- 
TIONAL NEWS. TAKE  ADVANTAGE  OF 

NEWS  FEATURE 

AT  NO  EM 

INTERNATIO 



ctur  es ! 

(THIS  EXTRAORDINARY 

BOOK  TODAY 

COST! 

NAL
 

First  Complete  Pictures  of  the 

Great  Trans-oceanic  flight — NOT 
MERELY  THE  SHIP  PASSING 

OVER  NEW  YORK  CITY  — 

Were  Shown  first  by  Internation- 
al News,  and  are  Still  Being 

Shown,  at  all  Leading  Broadway 

Theatres  —  Prints  were  shipped 

to  all  parts  of  the  United  States 

on  the  day  the  ZR-3  Arrived. 
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The  Star,  Lincoln,  Neb. 
Republican  Gazette,  Lima,  0. 
The  Leader,  Lexington,  Ky. 
The  Boomerang,  Laramie,  Wyo. 
The  Examiner,  Lancaster,  Pa. 
Journal  Tribune,  Knoxville,  Tenn. 
The  Democrat,  Kenton,  0. 
The  Kansan,  Kansas  City,  Mo. 
The  Journal,  Kansas  City,  Mo. 
News  Herald,  Joplin,  Mo. 
The  Tribune,  Johnstown,  Pa. 
The  Journal,  Jacksonville,  Fla. 
The  News,  Jackson,  Miss. 
The  News,  Jackson,  Mich, 
Journal  News,  Ithaca,  N.  Y. 
The  Register,  Irontown,  0. 
The  News,  Hutchinson,  Kan. 
The  Huronite,  Huron,  S.  D. 
Herald,  Dispatch,  Huntington,  W.  Va. 
The  Chronicle,  Houston,  Tex. 
The  American,  Hattiesburg,  Miss. 
Tribune  Times,  Hornell,  N.  Y. 
Star  Bulletin,  Honolulu,  Hawaii 
The  Courant,  Hartford,  Conn. 
The  Spectator,  Hamilton,  Ont. 
The  News,  Hamilton,  0. 
The  News,  Greenville,  S.  C. 
Advance  Argus,  Greenville,  Pa. 
The  News,  Greensboro,  N.  C. 
The  Tribune,  Great  Tails,  Mont. 
Herald,  Grand  Forks,  N.  D. 
Times,  Glen  Falls,  N.  Y. 
Republican,  Fresno,  Cal. 
News  Herald,  Franklin,  Pa. 
The  Review,  Fostoria,  0. 
Star  Telegram,  Ft.  Worth,  Tex. 
News  Sentinel,  Ft.  Wayne,  Ind. 
Southwest  American,  Ft.  Smith,  Ark. 
Republican,  Findlay,  0. 
The  Forum,  Fargo,  N.  D. 
Journal,  Evansville,  Ind. 
Dispatch  Herald,  Erie,  Pa. 
Times,  El  Paso,  Tex. 
Star  Gazette,  Elmira,  N.  Y. 
East  Liverpool  Pub.  Co., 

E.  Liverpool,  0. 
Dispatch,  Douglas,  Ariz. 
Journal,  Devils  Lake,  N.  D. 
Free  Press,  Detroit,  Mich. 
Post,  Denver,  Colo. 
Pioneer  Times,  Deadwood,  S.  D. 
Journal,  Dayton,  0. 
Register,  Danville,  Va. 
Times  Alleghanian,  Cumberland,  Md. 
Monitor  Patriot,  Concord,  N.  H. 
State  Journal,  Columbus,  0. 
Telegraph,  Colorado  Spgs.,  Colo. 
News,  Coffeyville,  Kan. 
Ledger,  Columbus,  Ga. 
The  News,  Cleveland,  0. 
Telegram,  Clarksburg,  W.  Va. 
Press,  Santa  Barbara,  Cal. 
Chronicle,  San  Francisco,  Cal. 
Tribune,  Salt  Lake  City,  Utah 
The  Union,  Salina,  Kan. 
Times  Journal,  St.  Thomas,  Ont. 
Times,  St.  Petersburg,  Fla. 
Globe  Democrat.  St.  Louis,  Mo. 

Standard,  St.  Catharines,  Ont. 
Press,  Savannah,  Ga. 
Union,  San  Diego,  Cal. 
Express,  San  Antonio,  Tex. 
The  News,  Salem,  0. 
Democrat  &  Chronicle,  Rochester,  N.  Y. 
The  Herald,  Rome,  Ga. 
World  News,  Roanoke,  Va. 

Mail  &  Empire,  Toronto,  Ont. 
Capital,  Topeka,  Kan. The  Blade,  Toledo,  0. 
Times,  Tampa,  Fla. 
Post  Standard,  Syracuse,  N.  ̂ The  Beacon,  Stratford,  Ont. 
Herald,  Steubenville,  0. 
The  News,  Springfield,  0. 

Now  is  the  time  to  ca 

hundreds  of  newsp 

the  famous  cartoon 

The 

Tie  up  with  your  nearest  ne 

greatest  publicity  campaign  ev 

every  patron  knows  Andy  and 

brought  to  Ufe  in  these  twelve 

'ANDY'S  HAT'S  IN  THE  RING" 
'ANDY'S  STUMP  SPEECH" 
'WHATS  THE  USE" 

4-  " ANDY'S  TEMPTATION" 
5 -  "A  DAY'S  OUTING" 
6-  "WESTBOUND" 

SAMUEL  VAN  RONKEL 
PRODUCTIONS Released  thru 

News  Leader,  Richmond,  Va. 
State  Journal,  Reno,  Nev. 
Leader,  Regina,  Sask. 
Daily  Guide,  Rapid  City,  S.  D. 
Times-Herald,  Waco,  Tex. 
Sun,  Vancouver,  B.  C. 
Observer-Dispatch,  Utica,  N.  Y. 
News,  Twin  Falls,  Idaho 
Tribune,  Tulsa,  Okla. 
The  Star,  Tucson,  Ariz. 

Republican,  Springfield,  Me. 
Herald,  Spartanburg,  S.  C. 
The  News,  Springfield,  Mass. 
Spokesman  Review,  Spokane,  Wash. 
Argus  Leader,  Sioux  Falls,  S.  D. 
Journal,  Sioux  City,  la. 
Journal,  Shreveport,  La. 
The  Post,  Sheridan,  Wyo. 
The  Herald,  Sharon,  Pa. 
The  Times,  Shangteii,  China 

BHBBBil 

il 



The  Times,  Seattle,  Wash. 
The  Phoenix,  Saskatoon,  Sask. 
The  News,  Chattanooga,  Tenn. 
Times  Star,  Cincinnati,  0. 
Tribune  Pub.  Co.,  Cheyenne,  Wyo. 
News  &  Courier,  Charleston,  S.  C. 
The  Observer,  Charlotte,  N.  C. 
The  Herald,  Casper,  Wyo. 

Enterprise,  Bartlesville,  Okla. 
Evening  Sun,  Baltimore,  Md. 
State  Times,  Baton  Rouge,  La. 
Californian,  Bakersville,  Cal. 
Statesman,  Austin,  Tex. 
Constitution,  Atlanta,  Ga. 
The  Globe,  Atchison,  Kan. 
Times  Picayune,  New  Orleans,  La 

sh  in!  These  are  the 

apers  daily  running 

strips  hy  Sidney  Smith 

wspaper  and  clean  up  on  the 

er  behind  short  features*  Your 

Min— show  them  in  pictures,— 

two-reel  comedy  riots: 

7-  "OH  MIN" 
8-  "OH  WHAT  A  DAY" 
9-  "AGGRAVATlN'  MAMA" 

10-  " watch  papa" 
11-  "Uncle  bim's  gift* 
12-  "oh  what  a  gump" 

UNIVERSAL 

Directed  by 

ERLE  KENTON 

Herald,  Calgary,  Alta.,  Can. 
Telegraph,  Bucyrus,  0. 
Expositor,  Brantford,  Ont. 
Chronicle,  Bozeman,  Mont. 
Intelligencer,  Belleville,  Ont. 
Age  Herald,  Birmingham,  Ala. 
Post,  Bridgeport,  Conn. 
The  News,  Bowling  Green,  Ky. 
The  Traveller,  Boston,  Mass. 
Statesman,  Boise,  Ida. 

Times  Leader,  New  Haven,  Conn. 
The  News,  Newcastle,  Pa. 
American  Tribune,  Newark,  0. 
The  Banner,  Nashville,  Tenn. 
The  Phoenix,  Muskogee,  Okla. 
Star,  Wilmington,  N.  C. 
The  Beacon,  Wichita,  Kan. 
Times,  West  Palm  Beach,  Fla. 
American,  Waterbury,  Conn. 
Post,  Washington,  D.  C. 

Daily  News,  New  York,  N.  Y. 
The  Tribune,  Chicago,  111. 
The  Times,  Montgomery,  Ala. 
Republican,  Mitchell,  S.  D. 
Missoulian,  Missoula,  Mont. 
The  Journal,  Minneapolis,  Minn. 
The  Journal,  Middletown,  Ohio 
The  News,  Miami,  Okla. 
The  Herald,  Raleigh,  N.  C. 
Tribune,  Providence,  R.  I. 
Herald,  Prince  Albert,  Sask. 
Oregonian,  Portland,  Ore. 
Press  Herald,  Portland,  Me. 
News,  Port  Arthur,  Tex. 
The  State,  Poughkeepsie,  N.  Y. 
The  Sun,  Pittsburg,  Kan. 
The  Post,  Pittsburgh,  Pa. 
Even.  Public  Ledger,  Phila.,  Pa. 
Republican,  Phoenix,  Ariz. 
Journal,  Pensacola,  Fla. 
Times,  Pawtucket,  R.  I. 
Eve.  Times,  Portsmouth,  0. 
Tribune,  Pocatello,  Ida. 
The  Call,  Piqua,  0. 
The  Sun,  Parsons,  Kan. 
The  Sun,  Paducah,  Ky. 
The  Messenger,  Owenboro,  Ky. 
World  Herald,  Omaha,  Neb. 
Herald,  Clean,  N.  Y. 
Times,  Okmulgee,  Okla. 
Oklahoman,  Oklahoma  City,  Okla. 
Virginian  Pilot,  Norfolk,  Va. 
The  Metropolis,  Miami,  Fla. 
The  Sun,  Merced,  Calif. 

Commercial  Appeal,  Memp"his,  Tenn. The  Record,  Meriden,  Conn. 
The  Star,  Marion,  0. 
The  Times,  Marietta,  0. 
The  News,  Mansfield,  0. 
The  Bulletin,  Manila,  P.  I. 
The  Pioneer,  Mandan,  N.  D. 
The  Mirror,  Manchester,  N.  H, 
The  Telegraph,  Macon,  Ga. 
Courier  Journal,  Louisville,  Ky. 
The  Times,  Los  Angeles,  Cal. 
The  Advertiser,  London,  Ont. 
The  Democrat,  Little  Rock,  Ark. 
Star  Beacon,  Ashtabula,  Ohio 
The  Times,  Asheville,  N.  C. 
The  Ardmorite,  Ardmore,  Okla. 
The  Standard,  Anaconda,  Mont. 
The  Review,  Alliance,  0. 
The  Herald,  Albuquerque,  N.  M. 
Beacon  Journal,  Akron,  0. 
Knickerbocker  Press,  Albany,  N.  Y. 
The  Journal,  Aberdeen,  S.  D. 
The  Independent,  Helena,  Mont. 
The  Times-Recorder,  Zanesville,  0. 
The  Herald,  Durham,  N.  C. 
Daily  Times,  Wilson,  N.  C. 
Chronicle,  Augusta,.  Ga. 
News  and  Observer,  Raleigh,  N.  C. 
Telegram,  Youngstown,  0. 
Yankton  Prnt.  Co.,  Yankton,  S.  D. 
The  News,  Wheeling,  W.  Va. 
Times,  Watertown,  N.  Y. 
Telegram,  Worcester,  Mass. 
Sentinel,  Winston-Salem,  N.  C. 
Tribune,  Winnipeg,  Man. 
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Big  "U"  Salesman  Appointed 

Manager  of  Cuban  Office 

NAT  LIEBESKIND,  one  of  the  Big  U's  most  popular salesmen,  sailed  from  New  York  Saturday  for  Ha- 
vana, where  he  will  take  up  his  new  duties  as  Cuban 

manager  for  Universal  Pictures. 
Before  he  departed,  Liebeskind  was  guest  of  honor  at 

a  luncheon  given  him  by  his  brother  salesmen  at  Big  U, 
where  he  has  spent  the  last  four  years.  W.  C.  Herrmann, 
general  manager  of  Big  U,  acting  as  toastmaster,  reviewed 
the  splendid  record  Liebeskind  had  made  in  the  metro- 

politan sales  office.  Dave  Brill  and  Lou  Kutinsky,  local 
sales  managers,  spoke  for  the  men  when  they  told  Liebes- 

kind that  while  they  regretted  to  lose  him  they  were  proud 
that  another  Big  U  man  had  attained  success. 

Nat  Manheim,  export  manager  for  Universal,  in  an- 
nouncing Liebeskind's  appointment,  pointed  out  that  merit alone  counts  for  success  with  Universal. 

Liebeskind  joined  Universal  in  1917  as  cashier  of  the 
New  York  exchange,  which  was  then  known  as  the  Blue- 

bird exchange.  The  World  War  called  him  away  tempor- 
arily and  in  1919  he  retumed,  working  for  a  while  in  the 

home  office.  In  1920  he  was  sent  to  Kansas  City  as  as- 
sistant manager  of  that  exchange.  After  a  short  stay 

in  the  West  he  returned  to  New  York  and  rejoined  the 
Big  U  sales  force. 

Carl  Laemmle  Appoints 

New  Short  Product  Manager 

FRED  J.  McCONNELL,  one  of  the  best  known  men  in 
the  Short  Product  field,  has  taken  charge  of  the  Uni- 

versal Short  Product  department.   He  is  Universal's 
new  Short  Product  Manager,  replacing  Fred  C.  Quimby, 
who  resigned  from  that  position  early  in  October. 

McConnell  has  been  identified  with  Universal  for  many 
years.  Recently  he  has  been  in  charge  of  Serial  produc- 

tion at  Universal  City.  Prior  to  that  he  was  Serial  Sales 
Manager  at  the  Universal  Home  Office. 

As  Serial  Sales  Manager,  McConnell  had  much  to  do 
with  planning  Universal's  serial  output.  He  was  largely 
responsible  for  the  series  of  successful  "thrills-from-his- 
tory"  serials  put  out  by  Universal  during  1922  and  1923. 

During  his  year  or  so  at  Universal  City,  McConnell 
supervised  the  planning  and  filming  of  such  serial  suc- 

cesses as  "In  the  Days  of  Daniel  Boone,"  "The  Steel 
Trail,"  "Beasts  of  Paradise,"  "The  Fast  Express,"  "The 
Ghost  City"  and  "The  Iron  Man." 

He  also  supervised  the  Jack  Dempsey  "Fight  and  Win" 
series,  the  ten  two-reelers  made  with  the  world's  ring 
champion  as  the  star,  and  which  are  meetting  with  ex- 

traordinary success  on  all  screens.  McConnell  also  super- 
vised the  making  of  two-reel  westem  dramas  for  Uni- 
versal during  his  stay  at  Universal  City. 

He  left  the  Coast  several  months  ago  to  make  a  tour 
of  Universal  Exchanges  on  behalf  of  serials.  Knowing  all 
phases  of  the  serial  game,  he  held  salesmen's  conferences 
in  the  various  exchanges  and  also  helped  to  set  Universal's 
new  serials  —  "Wolves  of  the  North"  and  "The  Riddle 
Rider" — in  big  houses. 

"Universal  Short  Product  is  second  to  none,"  is  Mc- 
Connell's  attitude.  "Plans  are  now  under  way  to  make 
our  position  in  the  Short  Product  field  even  more  impreg- 

nable. Universal  has  some  great  news  concerning  Short 
Product  to  impart  in  the  near  future.  It  will  further  prove 
what  I  am  saying  about  Universal's  bright  future  in  the 
one  and  two-reel  market." 

 oOo  

CANNOT  PUBLISH  PHOTOGRAPH 

OF  CHANEY'S  MAKE-UP 
(Continued  from  Page  10)  right  and  I  think  that  the 
public  will  understand  my  motives.  When  a  mystery  play 
comes  out  the  audience  is  asked  not  to  tell  the  ending  of 
the  story,  so  as  not  to  spoil  it  for  the  people  who  have  not 
yet  seen  it.  That  is  all  I  am  asking — to  keep  my  make- 

up a  secret  so  that  the  audience  will  get  the  full  benefit 
of  any  value  it  has  when  it  appears  on  the  screen." 

Chaney's  make-up  depicts  Erik,  the  "Phantom,"  a  mys- 
terious, ghost-like  creature  haunting  the  cellars  of  the 

great  Paris  Opera  House,  and  working  out  a  sinister  series 
of  events  in  the  dark  fastnesses  where,  during  the  second 
Commune,  prisons  and  torture  chambers  were  built  among 
the  huge  stone  foundations  of  the  largest  opera  house  in 
the  world.  The  story,  by  Gaston  Leroux,  was  based  partly 
on  actual  happenings,  for  such  a  person  did  exist,  and  his 
activities  form  a  strange  chapter  in  the  French  annals  of criminologj^ 

Chaney,  a  close  .student  of  anatomy  of  the  face,  based 
his  make-up  on  scientifice  facts  in  a  .startling  way,  and 
with  Charles  Van  Enger,  chief  cameraman,  and  Arthur 
Shadur,  chief  engineer  at  Universal  City,  worked  out  a 
startling  series  of  lighting  experiments  to  heighten  the 
strange  effect.  Rupert  Julian,  the  director  of  the  spec- 

tacle, holds  that  Chaney  has  achieved  the  strangest,  most 
my.sterious  and  most  effective  make-up  in  his  histoi-y. 

A  big  cast,  including  Mary  Philbin  and  Norman  Kerry, 
will  appear  in  the  picture,  the  underground  scenes  of  which 
are  now  in  production.  The  entire  Paris  Opera,  with  thou- 

sands of  merrymakers,  will  be  shown  in  the  production. 

"People  came 

to  see 

these 

that  never 

came  before!" —Town  Hall  Theatre, 
Allegheny,  Pa. 

THE 

LEATHER 

PUSHERS 

Fourth  Series  starring 

BILLY  SULLIVAN 

Universal  Jejvel  Series 
Directed  by  Erie  Kenton 
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Semes  jrom  the  current  release,  "Anthony  and  Cleopatra 

Fifteen  Sure-fire 

One  Reel  Comedies 
William  Tell 
Columbus  and  Isabella 
Rip  Van  Winkle 
Benjamin  Franklin 
Poichcnias  and  John  Smith 
Robinson  Crusoe 
Anthony  and  Cleopatra 
Omar  Khayyam 
Paul  Revere 
Pre-Hysterical  Man 
Ponce  De  Leon 
Rembrandt 
Sir  Walter  Raleigh 
Nero 
Ben  Hur 

Look  and  Rook  at  your 

UNIVERSAL 

EXCHANGE 



Cifcling  the  Qlohe  ani 

smashed  recofds  am 

A  UNIVERSAL 

PRODUCTION 

ENGLAND 

"It  has  been  a  terrific  snc- 

StoU's  Picture  Theatre, London. 

''Traffic  held  up  by  crowds!" Marlborough  Theatre, 
London. 

"Crammed  outside!  So  the 
crowds  have  kept  coming  all 

day." Cinema  House,  London. 
"Enormous  success !  Played 
to   capacity   every  house." 

The  Pallaalura',  London. 
"Broke  every  record  of  my 
house!" The  Palace,  London. 

"It  has  certainly  broken  all 
records!" Kensington  Theatre, London. 

FRANCE 

"This  picture  is  full  of 

merit." Le  Temps,  Paris. 
•"One  is  overwhelmed  by  the 
grandeur  and  precision  of 
this  remarkable  picture." 

Le  Journal,  Paris. 
"Wonderful!" 

Le  Gaulois,  Paris. 
"  'Notre  Dame  de  Paris'  has 
been  filmed  admirably!" 

Le  Cinema,  Paris. 
"It  is  a  great  success!  Re- 

markable from  all  view- 

points !" 
Le  Figaro,  Paris. 

"Exceedingly  well  done!" 
Le  Matin,  Paris. 

SO.  AMERICA 

"The  'Hunchback  of  Notre 
Dame'  is  one  of  the  most 
notable  cinematographic 

productions  ever  screened." 
Dr.  Marcelo  T.  Alvear, 

President  of  the  Argentine 

Republic. 

"Opening  tremendous  success, 
both  first-run  houses  being 
packed.  Many  turned  away. 
Public  and  press  enthusias- 

tic proclaiming  'Hunchback' greatest  production  ever  in 

South  America.' Isen,  General  Manager, 
South  America. 

JAPAN 

"This  week  'Notre  Dan- 
made  new  screen  history 

Tokyo.  First  picture  eTj 

released  in  three  tbeatr 

simultaneously  and  we  (' 
cleaned  up.  Greetings  ai 

thanks." Mr.  Ohta  of  thet 

Nippon  Kan.^ 
Mr.  Masuda  of  the 

Meguro  Kinema. Mr.  Nishimoto  of  the 
Nikkatsu's  Kanda  Kan. 
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AUSTRALASIA     UNITED  STATES 

"Premiere  Australasian  show- 

ing 'Hunchback  of  Notre 

Dame'  at  Crystal  Palace, 

Everybody's  Theatre,  Christ- 
charch,  immense  success. 

Hundreds  had  to  be  tnrned 

away.  Acknowledged  by  ex- 

hibitors and  public  greatest 

moving  picture  shown  here.*' 

C.  Eskell, 
Wellington,  New  Zealand. 

"All  records  for  any  picture 
have  been  broken." 
Syracuse  Strand  Theatre, 

Syracuse,  N.  Y. 
"Packed 

day !" 

house    night  and 

Rlalto  Theatre, 
San  Antonio  Texas. 

"Have  Just  concluded  a  week in  which  new  records  were 
established !" Isis  Theatre, 

Kansas  City,  Mo. 

"Very  successful  three  weeks — wonderful  satisfaction  to 

our  patrons." Imperial  Theatre, 
San  Francisco,  Cal. 

CANADA 

"Smashed  all  records  for  at- 
tendance. Police  necessary." 
Regent  Theatre, 

Ottawa,  Can. 

"Handreds  praised  the  offer- 
ing. Expectations  fully  real- 

ized." 

Empire  Theatre, 
Saskatoon,  Sask. 

"It's  a  great  wonderful  mas- 
terpiece. Pleased  everyone 

Immensely." Capitol  Theatre, 
Regina,  Sask. 

"Saw  'Hunchback  of  Notre 
Dame'  and  booked  it  imme- 

diately.   It  is  great!" Capitol  Theatre, Sioux  Lookout,  Ont. 

Presented  by 

CARL  LAEMMLE 

INDIA 

"His  Excellency,  the  Gover- 
nor of  Bombay,  was  in 

Poona  when  the  masterpiece, 

'Hunchback  of  Notre  Dame,' 
was  screened  In  Bombay  at 
the  Excelsior  Theatre.  His 

Excellency,  Liady  Wilson 

and  other  Government  olB- 
cials  were  all  extremely 
pleased  at  this  beautiful 

picture." 

Munim,  Bombay, 
India  Office. 



^"^The  best  short  stuff  I  have 

ever  seen.  Jack  Dempsey  is 

good  and  so  is  his  cast.  Good 

enough  for  anybody's  
house.'' FAVORITE  THEATRE,  Piqua,  Ohio 

'Doubled  my  previous  week's business.  Am  going  to  play  one 
of  the  Dempsey  series  every 

week  for  ten  weeks." 
RANDOLPH  THEATRE, 

Chicago,  III. 

'A  good  stimulator  for  the  box- 
office.  Universal  is  entitled  to 

a  vote  of  thanks." 
LIBERTY  THEATRE, 

Long  Beach,  Cal. 

'Biggest  Monday  business  since 
theatre  opened.  Hot  dam  I  Con- 

gratulations!" STATE  THEATRE, Austin,  Texas. 

"A  sure  box-office  builder  I  Turn- 
away  business!  Greatest  Sat- 

urday opening  ever  recorded 
histOi-y  of  theatre.  Overwhelm- 

ing ovation!" ASCHER  S  MERRILL  THEATRE, -Milwaukee,  Wis. 

Nationally  advertised  in 
The  Saturday  Evening  Post 

ESTHER 

RALSTON  - 



series  of  two-reel  features  ever  produced  with  a  great  all-star  cast,  including 

CARMELITA  HAYDEN  EDWARD  VIRGINIA  GEORGE 

-  GERAGHTY  -  STEVENSON  -  KENNEDY  -  CORBIN  -  OVEY 



ThriDs  -h  Comedy 

WHIRLWIND  Western  serial,  abounding  in 
heart-gripping  moments  and  the  thunderous 

roar  of  galloping  hoofs,  plus  that  which  all  other 
serials  have  hitherto  lacked,  genuine  comedy  relief 
built  right  into  every  chapter  to  offset  the  terrific 
thrills  and  breath-taking  suspense !  A  hammering, 
smashing,  crashing  serial  that  has  been  built  to 
pound  its  way  to  new  records! 

Nationally  advertised  in  The  Saturday  Evening  Post 

^•sj   *'^^*  ̂ ^^^ 

V*.   s  -  • 

imiversal's  Thrilliii^  Wild  Wen  S 



starring 

WilliamPesmotid 

Eileen  Sedgwidt 
Supported  by^^ 

HughieMdcKHelenHolmes 
Claude  Payton,  William  Gould 

,snd  Ben  Corbet  t 

directed  by  Williaiti  H.  Craft 



"Best  in  a  long  record 
of  'continued'  pic- 

tures," says  Motion 
Picture  News.  They 
said  it!  You  always 
get  the  biggest  and 
the  best  FIRST  from 
Universal. 

Filled  with  thrilling 

scenes  and  tense  mo- 
ments among  the 

amazing  splendors  and 
dangers  of  the  far 
North! 

Stairmg  WILLIAM 

DUNCAN 

A  BIG-MONEY  CHAPTER  PLAY 

Greatest  chapter-play  innovation  since  ̂ *In  the  Days  of  Buffalo 

Bill."  "Record-breaking  crowds!"  says  M.  Mitchell,  of  the 
Eagle  Theatre,  Hamilton,  Ont.  Only  one  of  many  enthusiast- 

ic reports  received  from  exhibitors  ever5rwhere!  A  serial  in  a 

class  by  itself  as  a  money-maker!  This  bears  out  Universal's 
promise,  and  the  forecasts  of  the  trade  papers  which  said: 

"Looks  to  us  like  a  sure  winner!"  —  Motion  Picture  News. 

"Has  all  the  things  that  go  to  make  up  a  feature  picture. 

Crowded  with  thrills!" — Exhibitors  Trade  Review.  It  will  pay 
you  big  to  book  it  now! 

Universal^  stupendous  innovation  chapter  play 



Carl  Laemmie  presents  Jk 

^^^b^^^^  ^ith  a  great  cast  headed  by 
Tv/^^  a  great  cast  headed  by 

Charles  DeRoche-IMadtfeBellamy 
an?  Wallace  MacOonald 

"A  profoundly  appealing  dra- 
ma. Unusual  picture." 

HARRISONS  REPORTS 

"A  close  approach  to  perfec- 
tion!" BRONX  HOME  NEWS 

"By  all  means  a  picture  that 
should  be  seen  —  a  cracking 

good  one!" NEW  YORK  SUN 

"Here  are  thrills  in  the  su- 
perlative." 

N.  Y.  MORNING  TELEGRAPH 

A  drama  for 

the  entire 

human  race! 

Released 

December  7th 

/I  Pufiert Julian  Production 



Watch  This 

Column 

*'7o  know  her  waa  to  love  her. " 
—  Rogers,  in  "Jacqueline." 

VIRGINIA  VALLI  has 
one  of  the  most  fascinating  roles of  her  screen  career  as  the  nurse  in 
"K—  The  Unknown,"  UniversaTs adaptation  of  Mary  Roberts  Rine- 
hart's  fine  novel  of  "K,"  now  being shown  in  leading  theatres.  Moreover, 
the  cast  is  exceptional  and  is  headed 
by  PERCY  MARMONT.  whose  abil- 

ity is  notable.  This  is  really  an  ex- 
quisite play.  It  IS  clean,  wholesome 

and  beautifully  photographed.  I  am 
anxious  you  should  see  it  and  write 
me  your  opinion  in  detail. 

The  Los  Angeles  Times, 
reviewing  "The  Reckless  Age," became  mighty  enthusiastic  over 
REGINALD  DENNY,  and  said: 
"How  the  audience  reacted  to  his 
zippy,  clean-cut  comedy.  How  they 
delighted  in  his  manly  and  withal 
original  pcrsonahty."  DENNY  ought to  enjoy  this.  I  am  sure  I  read  it 
with  deep  satisfaction.  1  like  DENNY 
and  he  always  produces  100  per  cent. 
What  did  you  think  of  the  play? 

Please  write  and  tell  me 
what  you  think  of  these  Universal 
pictures,  if  you  have  seen  them:  "The Signat  Tower/" '  Wine. ' '  REGI N ALD 
DENNY  in  *'The  Fast  Worker." 
"The  Family  Secret,"  from  Augutus 
Thomas'  play  and  Frances  Hodgson 
Burnett's  novel.  I  also  want  your 
opinion  of  "Butterfly"  and  "The Hunchback  of  Notre  Dame,"  which has  become  famous  in  Europe  as  well 
as  here.  These  opinions  of  yours  are valuable.  Can  I  have  them? 
We  have  received  letters 

from  the  following  cities,  asking 
us  what  theatres  make  a  specialty  of 
showing  Universal  pictures  in  those 
cities,  and  this  is  our  answer-  America Theatre.  Denver;  Cameo,  Los  An- geles; Cameo,  Pittsburgh;  Columbia, 
Seattle;  Liberty,  Kansas  City;  Broad- 

way, Strand,  Detroit;  Cameo,  Bridge- port. Conn.;  Cameo,  San  Francisco; 
Columbia,  Portland;  Rialto.  Washing- ton. 

Universal  Pictures  Booklet  sent 
on  request 

(  To  be  continued  next  week) 

Qarl  J^emmle 

UNIVERSAL 

PICTURES 
1600  BroadwAy.  New  York  City 

The  Most 

Unusual  Advertisiug  in 

Modern  Business 

You  just  have  to  read  Carl  Laemmle's  column once  to  feel  its  warm  and  friendly  manner. 
^  It  is  as  if  Carl  Laemmle  had  invited  each 

one  of  his  audience  to  a  big  comfortable  chair  in 
his  home,  beamed  at  him  with  hospitality,  and 
said,  "Now,  frankly,  just  what  do  you  think  of Universal  Pictures?  You  need  not  be  afraid  of 
ofiFending  me.  I  want  to  know  what  you  think, 
so  I  can  make  the  kind  of  pictures  you  like." The  millions  of  readers  of  The  Saturday  Evening 
Post  cannot  help  but  feel  this,  and  every  week 
they  write  in  thousands  of  startlingly  frank  let- 

ters— letters  of  friendly  criticism,  letters  of  kind 

praise. Are  you  surprised  that  Universal  Pictures  are 
getting  better  and  better  and  are  reaching  closer 
and  closer  to  the  hearts  of  the  people  all  the time? 

Read  these  straight-from- the-shoulder    letters : 

"I  want  to  tell  you  how 
much  mother  and  I  en- 

joyed 'The  Turmoil.'  It is  exactly  the  sort  of  a 
picture  we  like,  and  is  hy 
tar  the  best  we  have  seen 

for  months." Miss  Deanla  E.  Crawford, 
Denver,  Colo. 

"Cheering  of  voice  rang 
out  when  Hoot  Gibson was  announced  in  the 
New  Strand  Theatre, 
showing  'Broadway  or 
Bust.'  A  squad  of  police 
could  never  have 
squelched  that  riot  of 

laughter." 
Miss  H.  Gertrude  Scammon, 

Gloucester,  Mass. 

"I  found  the  play  'Merry 
00  Round'  so  entertain- ing: 1  feel  I  could  see  it eight  different  times  and 

not  tire  of  it." Miss  Josephine  K.  Forney, 
Pulaski,  Va. 

"Since  my  last  letter  I 
have  seen  'The  Reckless 
Age.'  I  have  made  the 
assertion  many  times  be- fore that  Reginald  Denny 
is  one  of  the  greatest 
players  on  the  screen,  but 
1  wish  to  repeat  it.  The picture  ranks  as  one  of 
the  best  this  year." Mr.  .John  J.  Allen, 

McKeesport.  Pa. 

The  advertisement  at  the 

left  appears  in  the  No- vember 1st  issue  of  The 
Saturday  Evening  Post. 

i 
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Rupert  Jidian 

.  En^lfedtoDire^ 

Tne  Phantom  of  t6e  Opera 

"Who  could  transcribe  the  infinite  beauty 
and  the  enthralling  moments  of  Gaston  Le- 

roux's  literary  masterpiece  to  the  silver 
sheet?"  "Who  could  make  the  most  of  Lon 

Chaney's  superb  histrionic  ability  in  the  lead- 
ing role  of  such  a  production?'  These  are 

the  questions  that  confronted  Universal's 
corps  of  experts  following  their  selection  of 
the  story  and  the  star  for  the  greatest  of  all 
Universal  productions. 

A  scrutiny  of  every  capable  dirctor  was 
considered  under  the  X-Ray  light  of  his  own 
achievements.  At  length  an  exhaustive  an- 

alysis revealed  that  Rupert  Julian  alone,  the 

director  of  "Merry  Go  Round,"  was  most 
fitted  to  direct  this  production.  Fortunate 
indeed  was  that  decision.  It  is  undoubtedly 
true  that  few  other  directors  are  capable  of 
bringing  forth  the  utmost  in  a  story  of  this 

type,  that  few  other  directors  could  co-ordin- 
ate the  ability  of  a  great  cast  to  enact  in  fin- 

ished style  the  vivid  moments  of  "The  Phan- 

tom of  the  Opera." 
It  is  a  titanic  task  which  Rupert  Julian  has 

undertaken,  but  every  one  has  the  utmost 
confidence  in  his  ability  to  achieve  an  ever- 

lasting masterpiece. 

A  UNIVERSAL  PRODUCTION  hhepresenfeUy  Carl  Laemmie 
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The  Meaning  of  | 

by  Carl  Laemmle/  Presiderii,^! 

WHAT  IS                             YOU^VE  BEEN  \ 

hearing  about?  \ 

WELL,  IN  THE  FIRST  PLACE,  IT  IS  UNIVERSAUS  ̂   1 

newest  list  of  pictures  — twenty- one  of  them  — and  I 

honestly  believe  the  biggest  and  best  group  ever  pro-  ||1 

duced  hy  any  company  at  any  time.  |  | 

SO,                                 IS  TWENTY-ONE  |  | 

pictures  made  for         exhibitors  who  are  eager  to  give  ;  | 

their  customers          treatment*  J 

EXCELLENT  STORIES,  CHOSEN  FROM  HUN-  I 

dreds  upon  hundreds  of  books,  jplays  and  original 

scripts*  Excellent  casts,  selected  not  only  with  an  eye  f  I 

upon  their  box  office  values  but  upon  their  fitness  for 

each  part  in  each  story.   Able,  careful  directing  and 

the  most  painstaking  editing  have  been  given  to  every 

foot  of  every  picture*  i  l 

ALL  THROL7QH*  NOT  A  BLACK  SPOT 

on  the  list.  Not  a  single  dead  one  to  be  carried  along  ] 

by  the  live  ones-  ^ 

AND  THEY^M  NOW  OFFERED  TO  YOU  j 

the  3y niversaFs^^^^                                  basis—  j 

treatment  from  one  year's  end  to  another*  ] 



universal  Pictured  Corporation 

CONTRACTS -NOT  TRICKY  ONES. 

salesmanship— no  penny-catching  schemes  or  plans. 

SOME  OF  THEM  WERE  VERY  EXPENSIVE. 

Some  were  made  at  a  very  moderate  cost*  In  no  case 

was  money  wasted*  In  no  instance  was  useless  extrava- 

gance permitted*  Whatever  the  story  required  was  put 

into  the  picture.  But  in  no  case  did  we  squander  money 

for  the  mere  sake  of  yelling  to  you  about  costs. 

THE  TITLES  ARE  PACKED  WITH  BOX  OFFICE 

value  but  they  are  I  The  advertising  which  we 

have  prepared  for  is  the  kind  that  will 

pull  with  the  greatest  possible  power— but  it  is  / 

WHAT  A  GODSEND 

to  the  moving  picture  business!  What  a  fine  thing  it 

is  for  exhibitors  to  know  that  there  is  such  a  list  avail- 

able! What  a  bully  sensation  it  is  for  an  exhibitor  to 

be  able  to  book  a  whole  list  of  pictures,  knowing  in  ad- 

vance that  there  will  be  no  headaches,  no  bad  after-taste, 

no  regrets,  no  apologies— nothing  hut  clean  profit! 

THAT'S  THE  MEANING  OF 

Look  elsewhere  for  a  blue  list  or  a  black  list  or  a 

yellow  list,  but  if  you  want  a  ,  come  to  Universal! 
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CONTRACTS 
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CONT  A 

Rclca«eil  January  18 
Smouldering  Fires with 

Pauline  Frederick    Laura  La  Plante 

TuUv  Marshall.Wanda  Hawley,  Malcolm  McGregor  and  Bert  Roach 
Storv  bv  Sada  Cowan  and  Howard  Higgin 

A  Clarence  Broum  Production  Unwertat  Jewel 

Relea<«d  January  2S 

Hoot  Gibson  «  The  Hurricane  Kid 
Bv  Will  Lambert 

with  Marian  Nixon,  William  Steele,  Arthur  Macklev. 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Virtcud  hy  Edtuarii  Stdgwict  A  Universal  Gibson  Pwoductiam 

ftrleasal  Febrvory  T 

Reginald  Denny Oh,  Doctor! 
with  Mary  Astor 

Otis  Harlan,  Wm.V.  Mong,  Mike  Donlin,  Lucille  Ward. Tom  Ricketts 
from  the  Saturday  Evening  Post  Storv.  and  Novel  bv  Harrv  Leon  Wilson 

A  Harry  Pollard  ProdMCtion  Universal  Jerwti 

Heleased  fehruary  1 5 

Secrets  of  the  Night fearuring 

James  Kirkwood      Madge  Bellamy 
Zasu  Pitts.  Rosemarv  Theby,  Tom  Wilson  and  Edward  Cecil 

from  rhe  sensational  stage  succe5s**The  N  ight  Cap"  bv  Guv  Bolton  and  Max  Marcin 
Directed  frv  Herbert  BtorKf  V^tverioi  }ewel 

H-tleased  March  I 

The  Mad  Whirl     May  McAvoy 
Jack  Mulhall,  Barbara  Bedford.  Vera  Siedman  and  George  Fawcete 

frono  the  storv  "  Here's  How"  bv  Richard  Washburn  Child 
Direeud  by  WilluiTn  Seiut  Universal  Jewel 

Released  March  1 9 

Virginia  VaUi    Norman  Kerry 

The  Price  of  Pleasure 
bv  Marion  Orth  and  Elizabeth  Holding 

with  Louise  Fazenda,  T.  Roy  Barnes.  George  Fawcctt. 
Kate  Lester  and  Ward  Crane 

Direeud  by  Edward  Sloman  Universal  Jnvri 

Released  MarcH  22nd 
Hoot  Gibson  <■>  The  Lone  Outlaw 
with  Marian  Nixon.  G.  Raymond  Nye.  Josie  Sedgwick, 

Charles  K.  French,  Frank  Campeau  and  others 
Directed  by  Edvard  itdgmct  A  Uiiit»r«,l  Gibson  Prodnetion 

yrtenied  Mnrdi  29 
House  Peters  "  Raffles 

The  Amateur  Cracktmah 
from  the  novel  bv  E.  W  Homung 

with  Miss  Du  Pont.  Hedda  Hopper.  Winter  Hall.  Freeman  Wood 
A  Kin*  Batgot  Pro<i«<:iu,n  Umt»riol  Jewel 

Released  Afril  1 2 

Eyes  of  Fools 

Alma  Reubens  Percy  Marmont 
Jean  Hersholt,  Cesare  Gravina,  Rose  Rosanova,  Zasu  Pitts, Andre  De  Beranger 

from  the  storv  "Miracle"  in  the  Ladies'  Home  Journal bv  Clarence  Buddingion  Kelland 
Direeud  by  Eduaird  LaemmU  Universoi  Jewel 

Released  April  26 

Reginald  Denny 

California  Straight  Ahead 
bv  Bvron  Morgan 

with  Gertrude  Olmsiead,  Tom  Wilson,  Charles  Gerrard, 
Lucille  Ward,  John  Steppling 

A  Harry  PoUard  Production  Vni%>crtal  Jetuet 

MoiOits  unammousJlfiiVi 
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TREATMENT 

RtUattd  Ma?  3 

Mary  Philbin    Norman  Kerry 
ia 

Fifth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Swickard,  Rose  Dione 
and  Jean  Hersholt 

Directed  by  Svcnd  Qad*  UniviqrMt  Jcwd 

IUUA»£d  May  10 

Virginia  Valli  » Up  tlie  Ladder 
with  Forrest  Stanley,  Holmes  Herbert*  Margaret  Livingston, 

George  Fawcett,  Prtscilla  Moran 
Owen  Dams'  Big  Broadway  Stage  Hit 

DirectX  by  Edward  Slonuin  Universal  Jctvd 

fUUiued  May  24 

House  Peters  « Tlie  Love  Cargo 
from  the  novel  "Head  Wind*"  by  A.M.  Sinclair  Wilt VniveTinl  Jtuiel 

RrUattd  May  }  I 

Hoot  Gibson  » Let  *Er  Buclc 
with  Marian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

Directed  by  Edward  Sed^wUk  A  Vr*i%>ersal  Qib%on  Production 

Released  June  7 

Laura  La  Plante-"'  Eugene  O'Brien 

Dangerous  Innocence 
baaed  on  (he  novel  "Ann's  An  Idiot"  by  Pamela  Wynne 

Diftcltd  hr  Wm.  Seiuw  Vntversat  Jewtt 

Jacli  Hoxie  •<  Ridin*  Tliunder 
with  Katharine  Grant  and  Francis  Ford 

Dtttrud  hy  Ctigard  Smjlh  A  Lfnlocriol  Weturti 

Herbert  Rawlinson  '■">  Madge  Bellamy in 

The  Fightin*  Cop 

From  the  Red  Book  Magazine  story,  "The  Flower  of  Napoti" 
by  Gerald  Beaumont 

with  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock, 
Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 

Ditcaed'bt  EAuiard  Lacmmlc  Vniuiruit  JtuiA 
tUUoMtd  Jum  28 

William  Desmond  ^  The  Meddler 

with  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Dircclal  by  ArtKur  Rosnm  A  l/nivmol  Weitwn 
Utleaud  July  5 

Hoot  Gibson  >»  Taming  the  West 
Story  by  B.  M.  Bower* 

Directed  by  EduMird  Sedgwick  A  Vnivertal  Qibion  Production 

lUUastd  July  19 

Jack  Hoxie  »>  Don  Dare-Devil 
By  William  Gittens 

with  Cathleen  Calhoun,  William  Steele,  Cesare  Gravina,  Duke  Lee 

Ditecud  by  Clifford  Smilh  A  Universal  Wtsicm 
ReUaied  inly  26 

William  Desmond  •<  Red  Clay 
By  Sarah  Saddoris 

with  Marcelaine  Day,  Billy  Sullivan,  Lola  Todd,  Albert  J.  Smith 
Directed  by  Ernst  Laemmle  A  Vnivertal  Wotern 

^VSC
ll  
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Ohfee  men  lofed  her!  Hon) 

girl  to  knou)  tVhich 

JOE  DRUMMOND,  the  most  impassioned  of 
all  Sydney's  suitors,  frantic  in  claims  of  un- 

dying devotion!     Was  his  true  love? 

"All  the  entertainment  and  clever  lines  found  in  Mary  Roberts  Rinehart's  novel  are 
conserved  in  the  film."  Kansas  City  Star 

"Charming  picture  on  the  whole."  St.  Louis  Globe-Democrat 

"Interesting  story  .  .  .  holds  attention  .  .  .  will  draw  in  almost  any  community." Motion  Picture  News 

"Good  audience  picture  which  should  prove  a  profitable  investment  for  any  exhibitor!" Exhibitors  Trade  Review 

"A  picture  that  grips  you  at  the  very  start  and  holds  your  attention  to  the  end." Exhibitors  Herald 

"A  decidedly  entertaining  picture  .  .  .  worthy  to  be  classed  as  a  Jewel." 
Moving  Picture  World 

UNIVERSAL — the  best  buy  in  sig 



Was  this  young  innocent 

tnw  loVe  ?. 

MAX  WILSON 
was  the  dashing, 
debonair  young 
doctor  at  the 
heighth  of  fame 
who  outshone  all 
suitors  with  his 
flattering  atten- 

tions and  parade 
0  f  admiration. 
Was  his  true 
love? 

I 
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When  your  patrons  se4^ 

a  tornado,  a  railroad  trliii| 

the  coUapse  of  a  real  ci^a 

of  additional  thrills,  yo(  i 

box  office  down.  The  m 

melodrama  your  t#v| 

A  KING  BAGCOT  PRODUCTION 

I 
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iti  entire  town  swept  by 

n  plunging  into  a  river, 

icrete  bridge  and  scores 

will  have  to  nail  your 

^st  spectacular,  thrilling 
¥n  has  ever  seen ! 
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THE  latest  selections  for  roles  in 
Gaston  Leroux's  "The  Phantom 
of  the  Opera,"  Universal's  great- 

est production  effort,  are  Arthur  Ed- 
mund Carewe  to  play  the  very  import- 

ant role  of  the  Persian,  and  Anton  Va- 
verka,  who  played  the  Austrian  Em- 

peror in  '"Merry  Go  Round,"  who  will 
play  the  role  of  the  prompter. 

WILLIAM  DESMOND  has  start- 
ed production  of  "Red  Clay," by  Sarah  Saddoris,  under  the 

direction  of  Ernst  Laemmle.  The  sup- 
porting cast  includes  Marceline  Day,  a 

former  Mack  Sennett  girl;  Billy  Sulli- 
van, Lola  Todd  and  Albert  J.  Smith. 

CARL  LAEMMLE,  president  of Universal,  upon  his  return  to  his 
office  in  New  York  announced 

plans  for  twenty-one  big  pictures 
which  are  to  be  released  under  the  in- 

teresting title  of  "The  White  List." 
Upon  completion  of  these  distribution 
plans  the  Universal  executive  is  now 
enroute  to  Universal  City  to  formulate 
plans  for  Universal  pictures  in  1926. 

REGINALD  DENNY  and  his  com- 
pany making  "California  Straight 

Ahead,"  by  Byron  Morgan,  are  at 
Victorville,  California,  where  the  un- 

usual bungalow  trailer  is  attracting  a 
tremendous  lot  of  interest.  Pollard  is 
of  the  opinion  that  this  will  be  the  best 
Denny  picture  ever  produced. 

AFTER  months  of  uncertainty. Universal  has  decided  to  retain 

the  title  of  "Smouldering  Fires," 
by  Sada  Cowan  and  Howard  Higgin, 
for  the  Pauline  Frederick  -  Laura  La 
Plante  picture,  which  will  head  the  list 
of  Universal's  next  season's  product. But  it  is  a  safe  prediction  that  the 
same  company  will  change  the  title, 
"Somnabulistic  Scandal,"  in  which Laura  La  Plante  is  to  be  starred  when 

(Special  Story  Sent  to  Over  670  Papers) 

To  Film  Pamela  Wynne^s  ISIovel 

Ann^s  An  Idiot/^  In  Honolulu 

Laura  La  Plante  and  Eugene  O'Brien  Enroute  to 
Hawaii —  Much  of  Story  to  be  Filmed  by 

William  A.  Seiter  on  Board  Ship. 

LAURA  LA  PLANTE  and  Eugene 
O'Brien  are  going  to  make  "Dan- 

gerous Innocence"  for  Universal 
in  Honolulu.  In  fact,  they  have  al- 

ready started  for  the  land  of  the  uku- 
lele players.  The  title,  "Dangerous 

Innocence,"  sounds  as  if  it  might  have 
some  particular  pertinence  to  Hono- 

lulu, but  the  real  reason  why  the  com- 
pany is  going  is  because  a  great  deal 

of  the  story  happens  on  shipboard.  The 
part  that  doesn't,  takes  place  in  India, 
and  India  is  easier  to  simulate  in  Ha- 

waii than  in  Los  Angeles.  "Dangerous 
Innocence,"  you  see,  is  the  screen  title 
for  Pamela  Wynne's  well  known  novel, 
"Ann's  An  Idiot."  Laura  La  Plante 
plays  the  role  of  Ann  and  Eugene 
O'Brien  is  the  officer  who  after  a  most 
astonishingly  naive  courtship  involv- 

ing as  it  does  a  rivalry  between  moth- 
er and  daughter,  eventually  marries Ann. 

The  trip  of  the  "Dangerous  Inno- 
cence" company  re-opens  a  question 

which  is  debatable,  namely,  is  it  bet- 
ter to  rebuild  scenes  like  Monte  Carlo 

or  the  Cathedral  of  Notre  Dame  in  a 
studio,  or  take  a  company  thousands 
of  miles  to  photograph  actual  build- 

ings on  location.  Universal  had  par- 
ticularly unfortunate  experiences  in 

making  pictures  away  from  the  studio, 
although  it  was  one  of  the  very  first 
companies  to  do  it.  King  Baggot,  in 

the  old  days,  made  "Ivanhoe"  in  Eng- 
land, and  "Absinthe"  in  Paris.  These 

were  both  extremely  successful  pic- 
tures and  although  very  costly  for 

their  time,  not  unduly  so  when  the 
publicity  therewith  is  considered.  Uni- 

versal sent  an  expedition  to  Africa. 
It  resulted  in  very  interesting  scien- 

tific films,  but  a  considerable  financial loss. 

In  spite  of  all  failures,  however, 
many  directors  feel  that  more  is  to  be 
accomplished  with  its  inspiration  and 
atmosphere  than  can  possibly  be  ob- 

tained in  the  studio  where  these  things 
have  to  be  imitated.  Clarence  Brown 
is  one  of  these  directors  and  the  pro- 

ducer of  "The  Signal  Tower,"  "Butter- 
fly," and  "Smouldering  Fires,"  will 

never  have  attained  his  greatest  ambi- 
tion until  he  leads  a  company  to  some 

foreign  capital  where  remarkable  at- 
mosphere and  architecture  are  to  be 

captured.  William  Seiter  is  another, 
and  the  pz'esent  tx-ip  under  his  di- rection is  proof  not  only  of  his  ability 

as  a  salesman,  but  of  Universal's 
open-mindedness  on  a  matter  of  ex- treme debatibility. 

this  interesting  original  story  by  Bea- 
trice Van  is  put  into  production  next 

month.  Miss  La  Plante  is  working 
now  on  "Dangerous  Innocence" — oth- 

erwise Pamela  Wynne's  novel,  "Ann's 

An  Idiot." 

UPON  completion  of  "Let  '
Er Buck,"  which  is  going  into  the 

cutting  room  at  Universal  City 

this  week,  Hoot  Gibson  will  start  pro- 
duction of  "Taming  the  West,"  by  M. 

B.  Bowers. 
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THE  WHITE  LIST  PROVES  TO  BE 

UNIVERSAL'S  1925  PRODUCT 

Carl  Laemmle  Announces  Twenty-One  Big  Productions 

For  Next  Spring.    Leading  Stars,  Directors 

And  Authors  Contribute  to  the  Making  of 

Universalis  Forthcoming  Features 

As  the  culmination  of  one  of  the 
most  striking  teaser  campaigns 
ever  carried  on  in  the  moving 

picture  industry,  Carl  Laemmle, 
president  of  the  Universal  Pictures 
Corporation,  has  just  announced  that 
THE  WHITE  LIST,  advertised  in 
various  trade  and  other  publications 
during  the  past  month  or  so,  is  the 
name  given  to  Universal's  Spring 
product,  twenty-one  high  class  pic- 

tures to  be  released  during  the  iirst 
half  of  1925. 

The  White  List  consists  of  a  series 
of  special  pictures  made  by  Univer- 

sal's leading  stars  and  directors,  and 
adapted  from  popular  and  standard 
stories  or  plays.  The  stars  include 
such  favorites  as  Pauline  Frederick, 
Laura  La  Plante,  Hoot  Gibson,  Reg- 

inald Denny,  James  Kirkwood,  Madge 
Bellamy,  May  McAvoy,  Virginia 
Valli,  Norman  Kerry,  House  Peters, 
Alma  Rubens,  Percy  Marmont,  Mary 
Philbin,  Eugene  O'Brien,  Jack  Hoxie, 
Herbert  Rawlinson  and  William  Des- 
mond. 

The  list  of  directors  contains  such 
well-known  names  as  Clarence  Brown, 
Edward  Sedgwick,  Harry  Pollard, 
Herbert  Blache,  William  Seiter,  Ed- 

ward Sloman,  King  Baggot,  Svend  Gade,  Clifford  Smith, 
Arthur  Rosson  and  Ernst  Laemmle. 

The  supporting  players  marshalled  by  Universal  for  this 
imposing  list  of  1925  features  include  in  their  number 
many  of  the  best  known  names  on  the  screen.  Among  the 
most  important  are  Tully  Marshall,  Wanda  Hawley,  Mal- 

colm McGregor,  Bert  Roach,  Marian  Nixon,  Mary  Astor, 
Otis  Harlan,  William  V.  Mong,  Mike  Donlin,  Zasu  Pitts, 
Rosemary  Theby,  Tom  Wilson,  Edward  Cecil,  Jack  Mul- 
hall,  Barbara  Bedford,  Myrtle  Stedman,  George  Fawcett, 
Louise  Fazenda,  T.  Roy  Barnes,  Kate  Lester,  Ward  Crane, 
G.  Raymond  Nye,  Miss  Du  Pont,  Hedda  Hopper,  Winter 
Hall,  Freeman  Wood,  Jean  Hersholt,  Cesare  Gravina,  Rose 
Rosanova,  Andre  de  Beranger,  Gertrude  Olmstead,  Charles 
Gerrard,  Lucille  Ward,  Josef  Swickard,  Rose  Dione,  For- 

rest Stanley,  Josie  Sedgwick,  Katherine  Grant,  Francis 
Ford,  Martha  Mattox,  Nick  de  Ruiz,  Jack  Dougherty,  Cath- 
leen  Calhoun,  Marceline  Day,  Billy  Sullivan,  Lola  Todd and  Albert  J.  Smith. 

Universal  this  year  has  gone  to  great  extremes  to  get 
the  works  of  favorite  authors  and  playwrights  for  screen 
material.  The  list  of  authors  is  indicative  of  the  quality 
of  the  stories.  Among  them  are  Sada  Cowan,  Howard 
Higgin,  Will  Lambert,  Harry  Leon  Wilson,  Guy  Bolton, 
Max  Marcin,  Richard  Washburn  Child,  Marion  Orth,  Elisa- 

beth Saxony  Holding,  E.  W.  Hornung,  Clarence  Buding- 
ton  Kelland,  Byron  Morgan,  Owen  Davis.  A.  M.  Sinclair 

Carl  Laemmle 

Wilt,  Pamela  Wynne,  Gerald  Beau- 
mont, B.  M.  Bowers,  William  Gittens, 

Sarah  Saddoris  and  others. 
"The  White  List,"  says  Laemmle, 

"is  Universal's  new  list  of  pictures — 
twenty-one  of  them  —  which  I  hon- 

estly believe  to  be  the  biggest  and 
best  group  ever  produced  by  any 
company  at  any  time.  The  group  has 
been  designated  as  The  White  List 
because  we  made  them  for  white  ex- 

hibitors who  are  eager  to  get  white 
treatment  from  us  and  to  give  white 
treatment  to  their  customers. 

"The  White  List  is  to  be  offered 

strictly  upon  Universal's  famous live-and-Iet-live  basis — white  treat- 
ment from  one  year's  end  to  another. 

We  will  depend  upon  white  salesman- 
ship for  white  contracts.  The  pic- 
tures are  white,  too.  So  is  our  ad- 

vertising. The  exhibitor  who  plays 
these  pictures  will  have  no  headaches, 
no  bad  after-taste,  no  regrets  and  no 
apologies. 

"Eleven,  more  than  half  of  The 
White  List,  already  are  completed. 
Several  others  will  be  completed 
within  the  next  few  weeks.  This 
means  that  Universal  will  be  able  to 
show  its  new  product  months  in  ad- 

vance of  the  new  season.  I  have  long  been  an  advocate 
of  'look-before-you-book'  and  I  believe  in  practicing  what 
I  preach.  Just  as  we  did  last  Summer,  Universal  will  pre- 

sent pictures  instead  of  promises  this  Winter.  When  we 
ask  an  exhibitor  to  book  The  White  List,  we  will  show 
him  PICTURES,  not  a  book  of  colored  drawings.  We  will 
take  him  into  our  projection  room  and  show  him  at  least 
half  of  the  product  he  is  asked  to  buy.  We  did  this  last 
Summer  and  that's  why  our  current  releases  are  so  widely 
known  and  widely  booked.  We  are  going  to  do  the  same 
thing  this  Winter.  For  the  same  reason.  The  White  List 
will  be  equally  popular. 
"January  18th,  Universal  will  release  'Smouldering 

Fires,'  a  Clarence  Brown  Production  featuring  Pauline 
Frederick  and  Laura  La  Plante.  This  story  was  written 
especially  for  Miss  Frederick  by  Sada  Cowan  and  Howard 
Higgin.  The  sti'ong  supporting  cast  includes  Tully  Mar- 

shall, Malcolm  MacGregor,  Wanda  Hawley,  Helen  Lynch, 
George  Cooper,  Billy  Gould  and  Bert  Roach.  You  couldn't 
ask  for  a  better  line-up  than  that.  This  picture  has  been 
completed  and  is  expected  in  the  East  in  a  few  days. 

"January  25th  is  the  release  date  for  the  first  Universal- 
Gibson  production  of  the  season,  'The  Hurricane  Kid,'  star- 

ring Hoot  Gibson.  This  is  from  the  fast-moving  western 
story  by  Will  Lambert.  It  was  directed  by  Edward  Sedg- 

wick, a  past-master  at  directing  Gibson.  The  following 
players  appear  in  Gibson's  sup-    {Continued  on  Page  13) 
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i4  VKoo;  o/a  Comedy  Grab  it  and  Yell  Loud 

The  Fast  Worker  the  few  that  starts  yon  cliii(;kliiig  ritflit  away  and 

TTPTsir-Tii  «  PTrPTC  moves  you  hit  hy  hit  toward  trri'atcr  hilariiy  until  "finally LENGTH  8  RitLS  they  get  yells  with  .so.no  ot'  tlic  best  L-airs.    After  you 
DIRECTOR...^  ii>             ̂        yi^y™'  9®'^®'"  ̂ '""'^                throiit?h  an.l  washed  up  and  you  are 
AUTHOR        6^y\27^  'mTt^.^fr^^'^^u^j'-f-Tiyo  ""eady  to  go  out  and  pay  another  admissifjn,  they  start 

Husbaniife  of  Edith,"  adapted  by  Beatrice  Van  a  whirlwind  trick  chase  finish  that  just  can't  miss 
and  Raymond  Schrock.  fire  because  they  top  one  stunt  with  another  in  the wild  comedy  thrills  so  that  you  ean  he  very  sure  that 

CAMERAMAN  Ben  Reynolds  your  house  will  be  in  an  alisohite  uproar  right  do*;^ 
GET 'EM  IN  Get  out  a  brass  band  if  necessary  to  the  finish.  "  ~° 

^0  make  enough  noise  about  this  one  because  it  Anyone  who  knows  anything  about  pictures  will 
is  sure  some  whale  of  a  comedy.    You  can't  go  tell  you  that  making  comedies  is  quite  some  job  The too  strong  on  your  pronuses  regarding  this  as  brothers  who  work  with  straight  farce  as  differen- 
a  sure-fire  farce  laugh-getter.    It  is  clean.  tinted  from  slapstick  comedy  will  explain  with  great 

PLEASE  'EM  If  any  guy  comes  out  of  your  detail  how  much  more  diflficult  it  is  to  make  good 
house  making  any  kind  of  a  holler  about  this  farce  than  it  is  to  get  laughs  by  throwing  pies.    It  is 
one,  you  ought  to  bar  him  out  of  your  theater  hard.    The  yery  few  real  ones  that  we  get  help  to 
forever.  If  he  can't  laugh  at  this,  he  is  a  Frozen  prove  that  fact.    All  the  more  credit  is  deserved  for 
Faee,_  the  making  of  this  one  because  you  can  hank  on  this 

\7H00ZINIT           Reginald  Denny,  Laura  La  Plante,  being  more  than  sure-fire.    It  is  an  explosion. 
Ethel  Gray  Terry,  Muriel  Frances  Dana,  Rich-  Reginald  Denny  is  likeable  at  all  times  and  in  this 
ard  Tucker,  Lee  Moran,  Margaret  Campbell,  sort  of  farce  action,  he  is  perfect.    He  gets  shot  into 
Betty  Morrissey,  T.  D.  Crittenden,  John  Step-  a  situation  .where  he  substituted  for  a  friend  on  a  trip 
pling,  Clarissa  Selwynne,  Mildred  Vincent,  and  to  California,  agreeing  to  pretend  that  he  is  this  friend 
a  great  colored  porter.  before  he  knows  that  the  friend  has  a  wife,  a  child, 

LIORY  VALUES  The  first  sequence  was  a  forced  a  sister-in-law  and  a  lot  of  relatives.   The  farce  action 
situation  to  get  the  farce  under  way,  but  they  all  builds  around  the  complications  which  come  through 
played  it  fast,  made  it  funny  and  after  getting  Denny  having  to  go  through  a  trip  to  California  with 
a  good  start  kept  the  complications  piling  up  a  suddenly-acquired  family  and  afterwards  the  compli- 
without  overreaching  the  possibilities.  cations  that  develop  in  the  hotel  because  of  the  misun- 

Tr.!3ATMENT  They  certainly  delivered  some  derstandings  that  naturally  arise. 
marvelous  laugh  gags  m  this  one.'  It~is  some  There  are  several  sequences  that  stand  out  and  I 
job  to  keep  a  farce  moving  all  the  way,  but  they  want  to  give  credit  for  the  manner  in  which  they  have 
didn't  let  down  with  this  one  at  any  time,  and  taken  good  gags  and  milked  them  dry.   The  sequence 
they  surely  put  across  about  twenty  bits  of  between  Deni.y  and  the  colored  porter  on  the  train 
business  that  are  as  funny  as  anything  ever  "^^'^o  couldn't  understand  why  Denny  wouldn't  settle 
screened.    The  final  chase  finish  was  a  whiz.  down  peacefully  with  his  wife  in  their  drawing-room 

Cr  .ARACTERIZATIONS  Denny  naturally  dom-  ^  ̂ ^^^  starter    The  trouble  that  Denny  had  try. 
inated  and  Miss  La  Plante  played  up  to  him  "'"''^^  ̂ ^^^      "'^               ̂ ''e  parlor  of  their 
beautifully,  with  all  of  the  rest  of  the  cast  help-  brought  many  laughs.    The  collar- 
ing  to  keep  the  fun  whirling.    Little  Muriel  '■"^^  naturally  developed  and  the  hokum 
Frances  Dana  did  the  kid  stuff  in  a  natural  '""^^  ̂ '^"^^      the  dance  floor  was  used  for  all 

way  that  gave  it  an  added  kick  and  the  colored  T"^^            "^^^^  ̂ ^"^  ̂ "PP^*^  ̂ ^'^  ̂ l^o'e  thing  with 
porter  in  one  of  the  early  sequences  did  a  won-  ̂   loose  garter  gag  tliat  -proved  a  real  yell, 
derful  bit  in  making  the  train  stuff  a  riotous  ^  ̂       you  thought  they  were  al)  done  and  Denny 
opening    ^          r'lante  had  pulled  a  serious  moment  to  put  over 

Ar.i:s"^CVALUES   Generally  the  production  L^'I'lVJ  f'^.T't?  ̂ ^1"''?^  7^*     i**""'"  '1*'' values  were  very  good  and  thii  wiU  rank  with  hi  tL  rn^H  .  ̂  \    .  u  Ti,''  «"n"  ̂  ii.  »  v    L       J  — r-rc — I  J-  room  oy  the  road,  when  she  told  them  v' Don  t  mind 
anything  that  has  been  done  of  the  farce  comedy  Lots  of  people  come  here  for  the  same  purpSe  " ^insofar  as  the  atmospheric  background  is  ̂ nd  then  after  Denny  explained  that  he  and  S  La 
■    Plante  were  to  be  married,  she  topped  it  with  "That's 

what  they  all  say." 
I  hope  you  pay  Universal  a  lot  of  dough  for  this.  You  would  think  that  tliey  had  just  about  used  ilp 

1  don't  wish  you  any  had  luck  when  it  comes  to  being  every  possible  angle  of  a  wild  cha.se  finish,  but  in  this 
soah'd  heavy  rentals,  but  by  golly,  the  brothers  de-  one  they  manage  to  work  in  a  few  new  gags,  one  of 
serve  an  income  on  this  one  that  will  run  rings  around  the  best  being  the  way  the  racing  cars  shot  past  the 
the  ordinary  production,  because  in  every  way  possible  motor  cop  on  the  road, 
they  should  be  eneo'iraged  to  try  to  make  more  like  If  I  were  Carl  Laemmle,  I  would  send  tMs  B&mi 
this,  gang  right  out  again  to  try  to  do  another  farce  comedy 

We  have  had  some  good  comedies  this  year,  but  because  if  they  could  turn  out  two  of  these  a  year  it 
nearly  all  of  them  slumped  in  spots.    This  is  one  of  would  be  worth  millions  to  Universal. 
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THE  WHITE  LIST  IS  1925  "U"  PRODUC  i 

(Continued  from  Page  11)  port:  Marian  Nixon,  William 
Steele,  Arthur  Mackley,  Harry  Todd,  Fred  Humes  and 
Violet  La  Plante.  This  picture  is  already  in  the  East  and 
is  guaranteed  to  be  one  of  Hoot's  best. 

"February  1st  will  see  'Oh,  Doctor!'  Harry  Leon  Wil- 
son's celebrated  Saturday  Evening  Post  story,  in  film  form 

with  Reginald  Denny  in  the  starring  role.  This,  I  promise 
you,  will  be  the  best  Denny  picture  ever  put  out.  It  is 
a  Harry  Pollard  Production.  That  means  action  and  com- 

edy. The  supporting  cast  includes  Mary  Astor,  who  is 
featured,  Otis  Harlan,  William  V.  Mong,  Tom  Ricketts, 
Lucille  Ward,  Mike  Donlin,  Clarence  Geldert,  Blanche  Pay- 
son,  Martha  Mattox,  Helen  Lynch  and  George  Kuwa. 

"February  15th  will  be  the  release  date  of  'Secrets  of 
the  Night,'  the  Universal  Jewel  version  of  the  Broadway 
stage  success,  'The  Nightcap.'  This  play  was  written  by 
Max  Marcin  and  Guy  Bolton,  two  of  Broadway's  favorite playwrights.  Herbert  Blache  is  the  director.  The  picture 
features  James  Kirkwood  and  Madge  Bellamy,  and  con- 

tains the  following  excellent  cast:  Zasu  Pitts,  Rosemary 
Theby,  Arthur  Stewart  Hull,  Tom  Ricketts,  Tom  S.  Guise, 
Edward  Cecil,  Frederick  R.  Cole  and  Tom  Wilson.  This 
picture  has  been  received  in  the  East,  and  soon  will  be 
available  to  the  various  Universal  exchanges. 

"March  1st  is  set  as  the  release  date  for  'The  Mad 
Whirl,'  the  Universal  Jewel  adaptation  of  Richard  Wash- 

burn Child's  story,  'Here's  How.'  This  picture  already  is completed.  It  was  speeded  in  production  so  that  the  star, 
May  McAvoy,  could  leave  for  Rome,  where  she  is  to  do 
'Ben  Hur.'  William  Salter,  the  director,  did  wonders  witli 
Miss  McAvoy  in  this  picture.  Others  in  the  cast  were  Jack 
Mulhall,  George  Fawcett,  Myrtle  Stedman,  Alec  B.  Francis, 
Ward  Crane,  Marie  Astaire  and  Joe  Singleton. 

"On  March  15th  we  will  release  a  new  Virginia  Valli 
picture,  'The  Price  of  Pleasure.'  Norman  Kerry  also  is 
featured  in  this  film.  It  is  adapted  from  stories  by  Marion 
Orth  and  Elisabeth  Saxony  Holding.  Edward  Sloman,  who 
directed  it,  has  made  a  real,  human  drama  of  it.  The  cast 
includes  Louise  Fazenda,  T.  Roy  Barnes,  Kate  Lester, 
Marie  Astaire,  Betty  Francisco,  James  C.  Barrows  and 
Charles  Murphy,  Jr.  This  picture,  now  in  New  York,  is 
being  prepared  for  early  shipment  to  Universal  exchanges. 

"Next,  on  Mach  22nd,  will  come  another  Universal- 
Gibson  Production,  'The  Lone  Outlaw,'  a  stiiTing  western 
starring  Hoot  Gibson.  It  was  directed,  of  course,  by  Ed- 

ward Sedgwick.  The  excellent  supporting  cast  includes 
Marian  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick,  Charles 
K.  French,  Frank  Campeau  and  others. 

"March  29th  will  see  the  release  of  House  Peters  in 
'Raffles,  the  Amateur  Cracksman.'  King  Baggot,  who  made 
'The  Tornado'  with  Peters,  has  just  started  work  on  this 
one.  It  is  taken  from  E.  W.  Hornung's  story.  We  expect 
this  to  be  a  big  sensation.  It  gives  Peters  a  new  type 
of  role  from  the  out-of-doors  parts  he  has  been  playing. 
Others  in  the  cast  of  this  feature  will  be  announced  in 
a  few  days.  It  will  be  ready  for  previewing  well  before 
the  first  of  the  year. 

"April  12th  is  the  date  set  for  'Eyes  of  Fools,'  Uni- 
versal's  Jewel  production  of  the  great  Clarence  Budington 

Kelland  novel,  'Miracle,'  now  running  in  the  Ladies'  Home 
Journal.  Edward  Laemmle,  who  is  directing  this  unusual 
film,  spent  considerable  time  in  Canada  at  the  Shrine 
of  Ste.  Anne  de  Beaupre,  obtaining  color  and  atmosphere 
for  the  picture.  The  cast  is  exceptional.  Percy  Marmont 
and  Alma  Rubens  are  taking  the  leading  roles.  Imagine 
Percy  Marmont  as  a  two-fisted  he-man  of  the  forest! 
That's  what  he  is  doing,  and  doing  well.  Jean  Hersholt 
is  his  antagonist.  Others  in  the  cast  are  Zasu  Pitts,  Andre 
de  Beranger,  Cesare  Gravina,  Hughie  Mack,  Rose  Rosonova 
and  William  H.  Turner.  'Eyes  of  Fools'  is  well  under  way 
and  will  be  in  completed  form  before  December.  Benjamin 
de  Casseres,  noted  writer,  just  engaged  as  a  title  writer 

for  Universal,  will  do  the  subtitles  for  this  film. 
"April  26th  is  to  be  the  date  for  'California  Straiglit 

Ahead,'  a  new  Reginald  Denny  comedy-drama.  It  is  an- 
other Byron  Morgan  story,  and  will  be  a  Harry  PoUaid 

Production.  This  trumvirate,  Denny,  Pollard  and  Morgan. 
in  a  sure-fire  combination.  They  were  responsible  for 
'Sporting  Youth.'  Gertrude  Olmstead,  who  gained  her  first 
training  for  pictures  at  Universal  City,  has  been  chosen 
as  the  leading  woman  in  this  feature  comedy. 
"May  3rd  will  see  'Fifth  Avenue  Models,'  a  Jewel  fea- 

turing M*y  Philbin  and  Norman  Keriy.  This  feature 
was  adapted  from  Muriel  Hine's  best-seller,  'The  Best  in 
Life,'  and  was  directed  by  Svend  Gade,  the  noted  European 
director.  The  strong  cast  includes  Josef  Swickard,  Rose- 

mary Theby,  Ruth  Stonehouse,  Lee  Moran,  Betty  Fran- 
cisco, Helen  Lynch,  Jean  Hersholt,  Rose  Dione,  William 

Conklin,  Robert  Brower,  Mike  Donlin  and  Bob  McKenzie. 
This  picture  has  been  in  the  East  for  a  week  or  so  and 
soon  will  be  in  the  Exchanges. 

"The  next  May  release.  May  10th,  will  be  'Up  the  Lad- 
der,' another  Virginia  Valli  vehicle.  It  is  adapted  from 

the  noted  stage  play  of  the  same  name  by  Owen  Davis. 
Edward  Sloman,  the  director,  is  well  under  way  with  this 
picture  and  has  a  strong  cast  supporting  Miss  Valli,  in 
eluding  Forrest  Stanley,  Margaret  Livingston,  Holmes 
Herbert,  George  Fawcett  and  little  Priscilla  Moran,  the 
youngster  who  made  such  a  hit  in  'Love  and  Glory.' 

"Next,  on  May  24th,  Universal  will  offer  another  House 
Peters  Jewel,  'The  Love  Cargo,'  to  be  adapted  from  A.  M. 
Sinclair  Wilt's  novel,  'Head  Winds.'  Peters  will  start  work 
on  this  as  soon  as  he  completes  'Raffles,'  his  present  ve- hicle. 

"Following  this.  May  31st,  comes  another  Hoot  Gibson 
picture,  'Let  'Er  Buck,'  a  rollicking  romance  of  the  Pen- 

dleton Round-up.  It  was  made  by  Edward  Sedgwick  at 
the  actual  Round-up  this  year,  and  features  the  feats  of 
horsemanship  and  the  thrills  which  mark  the  annual  rodeo. 
Hoot  Gibson  was  the  champion  cowboy  at  Pendleton  sev- 

eral years  ago.  That's  how  he  came  to  enter  pictures. In  the  cast  which  went  to  Pendleton  with  Gibson  to  make 
'Let  'Er  Buck'  were  Marian  Nixon,  Josie  Sedgwick,  G. 
Raymond  Nye  and  others. 

"On  June  7th  the  release  will  be  'Dangerous  Innocence,' 
featuring  Laura  La  Plante  and  Eugene  O'Brien.  William 
Seiter  is  the  director  of  this  feature  and  already  has  the 
production  well  under  way.  It  is  adapted  from  the  literary 
sensation  of  the  yeai",  'Ann's  An  Idiot,'  by  Pamela  Wynne. 
This  novel  already  is  in  its  ninth  edition. 

"Then,  on  June  14th,  will  come  'Ridin'  Thunder,'  a  Jack 
Hoxie  picture,  directed  by  Clifford  Smith,  with  Katherine 
Grant  and  Francis  Ford  playing  important  roles  in  sup- 

port of  Hoxie. 
"Following  the  Hoxie  picture  will  come  a  special  film 

co-starring  Herbert  Rawlinson  and  Madge  Bellamy.  It  is 
'The  Fightin'  Cop,'  directed  by  Edward  Laemmle  from 
the  Red  Book  Magazine  story,  'The  Flower  of  Napoli,' 
written  by  Gerald  Beaumont.  In  the  cast  of  this  feature 
are  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock,  Jackie 
Morgan,  Harry  Mann  and  Nick  de  Ruiz.  It  will  be  re- leased June  21st. 

"Next  comes  a  William  Desmond  picture,  'The  Meddler,' directed  by  Arthur  Rosson  and  released  June  28th.  It  is 
a  hard-riding  western  feature,  with  a  strong  cast  consist- 

ing of  Dolores  Rousay,  Jack  Dougherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others  in  support  of. 
Desmond. 

"There  will  come  another  Hoot  Gibson  picture,  'Taming 
the  West,'  also  directed  by  Sedgwick.  It  will  be  released 
July  5th.  It  is  from  the  story  by  B.  M.  Bowers  and  will 
go  into  production  in  a  few  weelcs.  It  is  expected  to  be 
the  most  hilarious  comedy-western  Hoot  ever  made. 

"Another  Jack  Hoxie  picture    (Continued  on  Page  18) 
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Miniature  by  C.  S.  Bardsw ell-Clarke,  famous  British  artist,  of  Mary  Philbin,  Universal  star.    At  the  left 
artist  IS  seen  sketching  the  famous  "Merry  Go  Round"  girl,  and  at  the  right  is  an  action  scene  caught 

by  the  '  still"  camera  during  the  filming  of  her  latest  production,  "Fifth  Avenue  Models." 

the 

VALUABLE  OLD  FILMS 
DESTROYED  IN  BLAZE 

IN  "U"  FT.  LEE  VAULTS 

FIRE  last  Thursday  morning  de- stroyed a  film  vault  building  at 
Fort  Lee  containing  some  of  the 

first  moving  pictures  ever  made  by  the 
Universal  Pictures  Corporation,  since 
its  organization  fourteen  years  ago. 
The  loss  cannot  be  estimated  since  it 
consisted  largely  in  negatives  of  mov- 

ing pictures  whose  sentimental  and 
historical  value  far  outweighs  their 
insurable  value.  The  building,  a  two- 
story  concrete  affair,  built  ten  years 
ago  at  the  time  Universal  established 
in  Fort  Lee  a  studio,  laboratory  and 
vault  system,  is  a  total  loss. 

The  main  loss  to  Universal  isn't  a 
property  loss  or  a  financial  set-back. 
The  negatives  destroyed  are  those 
which  are  absolutely  irreplaceable,  but 
whose  monetary  value  at  the  present 
time  is  a  matter  of  widest  opinion. 
Something  like  twenty  pictures  in 
which  appeared  Mary  Pickford,  Owen 
Moore,  Ben  Turpin,  the  late  George 
Loane  Tucker,  Thomas  H.  Ince,  J. 
Warren  Kerrigan,  the  late  Wallace 
Reid,  Pearl  White,  Anna  Pavlowa, 
Jack  Pickford,  Lon  Chaney,  Louise 
Fazenda  and  King  Baggot,  are  totally 
destroyed  and  can  never  be  replaced. 
Their  sentimental  and  historical  value 
were  becoming  greater  every  year  and 
the  company  was  contemplating  es- 

tablishing a  museum  of  moving  pic- 
tures in  which  to  perpetuate  these  first 

steps  in  the  development  of  the  pres- 
ent-day moving  picture  art. 

Exact  records  are  not  available,  but 
it  is  highly  probable  that  the  negative 

CEMURY  SUCCEEDS  IN  PURCHASING 

FILM  RIGHTS  TO  BUSTER  BROWN 

R.  F.  Outcault  Finally  Decides  to  Give 
Sterns  Privilege  of  Putting  Fa- 

mous Comic  on  Screen 

AFTER  film  companies  have  been trying  for  ten  years  to  purchase 
the  motion  picture  rights  to  R. 

F.  Outcault's  famous  comic  page  of 
Buster  Brown,  Century  Comedies  has 
finally  been  awarded  the  privilege  of 
putting  this  famous  character  and  his 
equally  famous  dog,  Tige,  on  the 
screen. 

Mr.  Outcault  has  been  very  jealous 
of  his  Buster  Brown  comic  and  for 
a  long  while  would  not  even  consider 
selling  the  motion  picture  rights  for 
fear  that  it  would  not  be  properly 
done.  Julius  and  Abe  Stern,  heads  of 
the  Century  Film  Corporation,  have 
been  negotiating  with  Mr.  Outcault 
for  some  time  and  finally  convinced 
him  that  under  the  Century  banner 
his  famous  page  would  be  given  the 
finest  production  possible. 
Century  announces  that  they  will 

make  of  this  comic  page  a  series  of 
two-reel  comedies  unequalled  in  the 
history  of  two-reel  production.  Little 

of  the  first  picture  Carl  Laemmle  ever 
made,  "Hiawatha,"  is  among  the  de- 

stroyed negatives,  as  well  as  the  first 
big  costume  picture,  "Ivanhoe";  Anna 
Pavlowa's  only  moving  picture,  "The 
Dumb  Girl  of  Portici";  and  other  early 
negatives  which  were  epoch-making  in their  day. 

Arthur  Trimble,  a  five-year-old  boy, 
who  has  attained  wide  popularity 
through  his  work  in  Century  Com- 

edies and  in  feature  productions,  will 
very  likely  be  selected  to  portray 
Buster  Brown.  The  best  canine  actor 
in  Hollywood  will  be  secured  to  por- 

tray Buster's  pal,  Tige.  Supporting 
casts  will  be  selected  with  great  care 

and  fidelity  to  Mr.  Outcault's  orig- inals as  they  appeared  every  Sunday 
in  the  New  York  Herald  and  other 
papers  through  which  this  paper  syn- 

dicated them. 

The  famous  Blister  Brown  "Re- 
solves," which  appeared  at  the  end 

of  each  page,  will  also  be  used  in  the 
films.  These  Resolves  were  read  with 
great  interest  by  young  and  old  alike 
and  had  a  great  influence  in  mould- 

ing the  characters  of  many  young 
boys  and  girls.  They  always  pointed 
a  moral  to  balance  the  escapades  of 
Buster  and  his  dog. 

The  well-known  and  popular  Buster 
Brown  costume  will  be  perpetuated  in 
the  film  version  as  well  as  the  many 
costumes  worn  by  Buster  in  his  trips 
abroad  when  he  visited  Italy,  Greece, 
India  and  Africa.  This  was  a  special 
series  of  the  comics  and  will  be  pro- 

duced as  a  series  of  the  Buster  Brown 
Comedies.  Buster  Brown  and  his 
Latest  Frolics  and  Jolly  Times  with 
Buster  Brown  are  others  of  the  series. 

Scripts  are  now  being  prepared  and 
production  will  start  at  the  Century 
studios  in  Hollywood  as  soon  as  a  di- 

rector has  been  selected. 

! 
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Compose  Musical  Setting 

During  the  Making  of  The 

Phantom  of  the  Opera 

New  Experiment  Being  Carried  Out  at 
Universal  City. 

THE  musical  setting  for  "The  Phantom  of  the  Opera," 
Lon  Chaney's  forthcoming  Universal  successor  to 
"The  Hunchback  of  Notre  Dame,"  is  being  composed 

or  arranged  during  the  actual  produc- 
tion of  the  picture.  This  is  the  first 

time  in  history  that  this  has  been  done, 
and  it  will  insure  every  note  matching 
a  definite  part  of  the  action  of  the 
play. 

The  innovation  was  worked  out  by 
Rupert  Julian,  the  director,  who  long 
has  wanted  to  try  the  experiment; 
William  Koenig,  general  production 
manager  and  an  old  theatrical  man, 
and  the  "inspirational  orchestra"  on the  act. 

The  orchestra  was  chosen  with  this 
idea  in  view,  and  the  three  men  in  it 
are  all  recognized  composers.  They 
are  Val  Dixon,  violinist  and  author  of 
a  number  of  popular  waltzes,  and 
Frank  Liddell,  the  pianist,  who  has 
adapted  the  music  for  many  picture- 
plays. 

As  each  scene  is  rehearsed  the  mu- 
sicians confer  and  arrange  music 

which  is  used  for  the  scene,  and  this 
music  is  then  orchestrated  for  the  fin- 

ished production.  When  the  audience 
sees  Lon  Chaney  or  Mary  Philbin  in 
an  emotional  scene  in  the  finished  pro- 

duction they  will  hear  the  same  music 
that  the  stars  heard  when  they  por- 

trayed those  emotions. 
"I  believe  that  this  is  the  ideal  way 

of  arranging  a  musical  score  for  a 
picture,"  says  Julian.  "In  fact,  it  will 
make  the  picture  almost  an  opera.  It 
stands  to  reason  that  the  same  music 
that  inspired  the  actors  in  the  mak- 

ing of  the  picture  will  put  the  audi- 
ence en  rapport  with  the  action  when 

the  picture  is  shown  on  the  screen." 
"I  believe  we  may  have  solved  a 

great  presentation  problem  in  this 
method,"  says  Julius  Bernheim,  gen- 

eral manager  at  Universal  City.  "It 
is  a  well-known  fact  that  many  a  pic- 

ture is  less  effective  than  it  might  be 
because  the  incidental  music  was  not 
prepared  properly.  On  the  other  hand 
a  musical  score  perfectly  suited  to  the 
picture  is  a  great  aid  to  it. 

"Grifiith  first  tried  it  in  'The  Birth 
of  a  Nation'  and  later  in  'Hearts  of 
the  World,'  but  in  these  cases  he  had 
a  musician  work  by  watching  the  fin- 

ished film  and  arranging  his  music 
from  that.  We  had  great  success  with 
Dr.  Hugo  Reisenfeldt's  musical  setting 
for  'The  Hunchback  of  Notre  Dame.' 

"In  this  case,  however,  we  have  gone 
one  step  further — the  musicians  working  out  the  Chaney 
score  are  an  integral  part  of  the  production,  and  arrange 

^^MiracW  Qives  Marmont 

a  Role  He  Has  Long 

Wished  to  Play 

Has  Always  Wanted  to  Play  a  Hundred- 
Per  Cent  He-Man. 

C  I  ̂  HIS  is  the  first  time  I  have  ever  had 'a  role  I 
J[  really  liked  in  pictures — I  have  always  wanted  to 

play  a  hundred-per  cent  he-man  rather  than  a  sen- 
timental weakling."  So  declares  Percy 

Marmont  of  his  role  in  "Eyes  of 
Fools,"  Universal's  •  adaptation  of 
Clarence  Budington  Kelland's  story, 
"Miracle,"  being  directed  by  Edward Laemmle. 

Marmont  plays  "Donovan  Steele,"  a 
fighting  woodsman  of  the  French- 
Canadian  wilds,  in  the  story,  which  is 
laid  about  the  famous  old  Cathedral 
of  St.  Anne  de  Beaupre  near  Quebec, 
where  pilgrims  from  all  over  the  world 
flock  for  faith  cures.  Alma  Rubens  is 
playing  the  principal  feminine  role. 

"In  all  of  my  days  I  have  been  cast 
as  a  dreamer,  an  artist,  or  type  of  that 
kind,"  says  Marmont.  "Usually  a  lov- able but  inefficient  sort  of  sentimen- 

talist. But  I  have  always  wanted  to 
play  a  man  who  could  ■win  out  with 
his  fists  if  need  be — and  Mr.  Laemmle 
has  afforded  me  the  first  opportunity. 
It  is  slim  satisfaction  to  look  on  the 
screen  and  see  myself  in  a  role  that 
you  can  respect  only  with  mental  res- 

ervations— even  if  you  do  make  a  hit 

in  the  role." The  new  picture  will  be  laid  in  an 
elaborate  reproduction  of  the  famous 
church,  with  exact  copies  of  its  stat- 

ues, paintings,  its  stairway  that  pil- 
grims ascend  on  their  knees,  and  the 

Holy  Relic.  Laemmle,  the  director, 
passed  several  weeks  at  the  cathedral, 
photographing  every  part,  examining 
the  records  and  interviewing  the 
bishop  and  priests  in  charge  before 
starting  preparation  for  the  picture, 
and  his  photographs  were  used  in  re- 

producing the  structure,  the  sets  mak- 
ing one  of  the  most  elaborate  settings 

ever  built  at  Universal  City. 
Benjamin  De  Casseres,  newspaper 

writer,  critic  and  author  of  several  vol- 
umes of  literature,  has  been  engaged 

by  Universal  as  title  writer  and  will 
write  the  titles  for  "Eyes  of  Fools"  as one  of  his  first  works  in  Universal 
City.  Marmont  will  be  supported  by 
Alma  Rubens,  Jean  Hersholt,  Zazu 
Pitts  and  other  famous  players.  "Eyes 
of  Fools"  is  on  "U's"  "White  List." 

Percy  Marmont  as 

"Eyes  of scribe  this  to  a  setting  to  enthuse  the 
audience  by  the  same  means  that  the 
actors  themselves  were  swayed. 

"An  opera  composer  fits  music  di- 
rectly to  the  action  of  his  play — that 

is  what  we  are  doing.  We  are  applying  grand  opera  prin- 
ciples to  the  silent  drama — and  I  think  we  have  gone  the 

he  will  appea/i-  in 

Fools." 
their  music  primarily  to  inspire  the  actors,  then  tran-     ultimate  step  in  musical  arrangement." 



A  sure  bet  in  the  boxo 
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BUTTERFLY RELEASED  OCTOBER  IJth 
B  ihc  popular  Dovcl  b*  KATHLEEN  NORRIS  »iib  ■  ar«<(  um  budca  bv LAURA  LA  PLANTE         NORMAN  KERRY RUTH  CLIFFORD  KENNETH  HARLAN A  CUrcDcc  Bro»o  Production 

REGINALD  DENNY 
and  LAURA  LA  PLANTE 

in  THE  FAST  WORKER RELEASED  OCTOBER  26th ;eo.  barr  McCUtcheon.  d 
MARY  PHILBIN 

in  THE  ROSE  OF  PARIS 
RELEASED  NOl  fMJJER  'Mh 1  ■  novel  bv  DELLY  An  lr^.  ,na  Cuoimlag*  Productioa 
VIRGINIA  VALU with  PERCY  MARMONT 

in  K— THE  UNKNOWN 
RELEASED  NOVEMIiER  iird ■  a  novel  bv  MARY  ROBERTS  RINEHART     A  H.rrv  PoUard  Produclioa 

LOVE  AND  GLORY RELEASED  DECEMBER  7ih With  CHARLES  DE  ROCHE 
WALLACE  MjcDONALD       MADGE  BELLAMY 

MARY  PHILBIN 
in  THE  GAIETY  GIRL RELEASED  DECEMBER  ;i*t 

roiD  "The  Inheritori'-  bv  l  A.R.  WYUE  A  Kln«  B>nol  ProductiM 
HOUSE  PETERS  In  THE  TORNADO RELEASED  MNUARY  4th 

Bv  LINCOLN  J.  CARTER  A  King  Bmso*  ProductloB 

!Preseyited  by 

CARL  LAEMMLE 

i 
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"yUgif  put  iht peofk 

in  nvf  house f'^^^ 

One  Wet  Night,  with  Neely  Edwards.— This  one  made  them  all  laugh,  and  played 
to  fair  house  first  night,  and  a- big  one  the 
second.  So  it  pleased  as  far  as  I  could 
see.  One  reel. — G.  V.  Anderson,  Oak  the- 

atre, Oakdale,  Neb. 

A  ripping,  roaring,  rollick- 
ing trio  that  packs  your  house 

and  makes  it  rock  with  riotous 
laughter.  From  every  part  of 
the  country  come  reports  of 

their  popularity  —  they're  a 
hit  everywhere!  See  their 

current  release,  "Green  Tees," 
at  your  Universal  Exchange. 

BERT  ROACH 

NEELY  EDWARDS 

ALICE  HOWELL 

in. 

^IVERSAi; 

ONE  REEL. 

The  White  List 

(Continued  from  Page  13)  will  come 
next,  on  July  19th.  It  will  be  'Don 
Daredevil,'  a  dramatic  western  picture 
directed  by  Clifford  Smith  from  a 
story  by  William  Gittens.  Cathleen 
Calhoun,  William  Steele,  Cesare  Gra- 
vina  and  Duke  Lee  are  in  the  cast. 

"The  final  picture  on  The  White 
List  will  be  'Red  Clay,'  a  William  Des- mond picture,  directed  by  Ernst 
Laemmle.  In  the  cast  will  be  Mar- 
celine  Day,  Billy  Sullivan,  Lola  Todd 
and  Albert  J.  Smith.  The  release  date 
will  be  July  26th. 

"In  addition  to  the  unprecedented 
activity  at  Universal  City  in  connec- 

tion with  The  White  List,  Universal 
production  forces  also  are  in  the  midst 
of  the  greatest  undertaking  I  have 

ever  sponsored  —  the  filming  of  'The 
Phantom  of  the  Opera.'  This  picture 
is  a  greater  proposition  than  'The 
Hunchback  of  Notre  Dame.'  It  will 
star  Lon  Chaney  as  the  Phantom,  and 
vdll  have  Mary  Philbin  and  Norman 
Kerry  as  the  leads.  It  is  adapted  from 
Gaston  Leroux's  novel,  and  will  be  a 
Rupert  Julian  Production.  The  direc- 

tor is  rapidly  nearing  the  actual  pho- 
tography of  this  super-feature.  The 

work  of  constructing  a  replica  of  the 
famous  Paris  Opera  House,  and  the 
collection  of  costumes  from  Paris  and 
New  York  is  well  along.  The  filming 
of  the  picture  will  take  about  three 

months." 

 oOo  

A  CORRECTION 

«<T)RINTER,  stick  to  your  last,"  or 
^  some  such  mixed-up  suggestion as  that  occurs  to  the  Editor  as 

he  starts  in  to  apologize  for  the  poor 
benighted  typesetter  who  moved  Ham- 

ilton, Ohio,  up  into  Ontario,  and  left 
it  there  on  the  35th  page  of  the  Uni- 

versal Weekly  of  October  25th.  As  a 
geographical  feat  we  admit  this  is  a 
regular  Joe  Bonomo.  But  Hamilton, 
Ohio,  is  kicking  and  Charles  Loewen- 
berg,  publicity  director  for  the  Cin- 

cinnati office,  is  rightly  jealous  of 
every  credit  for  Cincinnati.  Fred 
Strief  also  would  like  to  have  it 
known  that  "Wolves  of  the  North"  is 
busting  records  in  Hamilton,  and  so 
we  repeat  the  telegram  as  it  appeared 
in  the  two-page  advertisement,  exact- 

ly as  it  was,  with  the  exception  of 
restoring  Hamilton  to  Ohio,  from 
which  it  was  so  rudely  taken: 

"  'Wolves  of  the  North'  opened 
at  my  theatre  to  record-breaking 
crowds.  Your  exploitation  man 
put  over  great  exploitation  and 
publicity  campaign  for  us;  spe- 

cial built  lobby,  balloon  stunt, 
special  shovdng  to  newsboys, 
etc.  Thanks  for  such  assistance. 

We  appreciate  it." EAGLE  THEATRE, 
Hamilton,  Ohio. 
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Special  fronts  on  a 
few  of  the  35  houses 
runnin g  "T  h  e 
Hunchback  of  Notre 
Dame"  in  London. 
Above  is  the  Marl- 

borough, Holloway. 
Centre  top  is  the 
Rivoli,  Whitechapel, 
with  the  beautiful 
front  representing 
the    facade    of  the 

Notre  Dame  Cathe- dral. It  is  58  feet 
high  and  52  feet 

vnde,  with  the  cen- tral rose  window 
made  in  imitation  of 
stained  glass.  The 
Pavilion,  Lavender 
Hill,  is  shown  above. 
Lorver  centre  is  the 
Paladium  of  Brix- ton Hill. 

The  Hunchback    Takes  London  By  Storm 

Universal  Production  Shown  Concurrently  in  35  Houses,  Who  Report 
506,000  Admissions  for  the  Week — In  14  Other  Houses  Following  Week 

NOTHING  American  has  ever  aroused  staid,  conserva- 
tive London  like  "The  Hunchback  of  Notre  Dame." 

There  is  nothing  staid  or  conservative  about  James 
V.  Bryson,  manager  of  the  European  Motion  Picture  Com- 

pany, but  words  fail  Mr.  Bry- 
son in  expressing  the  situa- 
tion which  exists  in  regard  to 

"The  Hunchback."  In  a  letter 
to  Mr.  Laemmle  just  received, 
he  tells  of  a  number  of  trips 
that  he  is  making  in  the  pour- 

ing rain — apparently  it  is  still 
raining  in  London  —  where 
every  theatre  has  a  long 
queue  of  patient,  rain-soaked 
expectant  people  in  front  of 
it  waiting  for  the  crowd  in- 

side to  come  out.  In  spite  of 
the  fact  that  the  people  in- 

side have  barely  recovered 
from  the  wetting  they  re- 

ceived before  they  went  in. 
their  enthusiasm  for  the  pic- 

ture as  they  come  out  is  un- 
bounded and  seems  to  elimi- 

nate any  uncomfortableness  which  the  weather  might  have 
occasioned.  Even  Bryson,  who  occasionally  hears  voices, 
had  never  heard  any  stories  like  those  Vhich  are  being 
told  to  him  by  London  exhibitors  now. 

"These  men,"  said  Bryson,  "have  absolutely  forgotten 

RADIO  CABLE  COMPANY 

Leeds,  England. 
Carl  Laemmle, 

Unfilman, 

New  York  City. 

Fogs  may  come  and  fogs  may  go  but  "The 
Hunchback"  goes  on  forever.  At  least  two  weeks 
more  record  business. 

Noel  Rhys, 

Majestic  Theatre. 

that  they  ever  were  conservative.  They  come  out  and  tell 
us  enthusiastically  what  the  picture  has  done  because  it 
has  done  more  for  them  than  any  other  picture.  They 
don't  hesitate  to  say  that  it  has  smashed  any  record  ever made  in  their  houses  and, 

what  is  more,  they  have  taken 
in  more  money  than  they  be- 

lieved their  houses  capable  of 

taking  in.  One  house — I  won't mention  the  name  —  with  a 
seating  capacity  of  1,200, 
showed  me  last  night  that 
with  three  shows  on  the  open- 

ing day  they  had  4,000  ad- 
missions by  seven  o'clock  and over  7,000  for  the  entire  day. 

Seven  thousand  in  a  1,200- 
seat  house!  And  this  morn- 

ing the  police  department 
came  down  on  that  house  and 
there  is  real  trouble.  Gosh! 
If  only  more  exhibitors  had 
this  kind  of  trouble  they 
would  certainly  be  willing  to 
put  up  with  it.  Give  us  more 

pictures  like  'The  Hunchback.'  England  is  crying  for  them. 
"But  the  same  thing  is  going  on  all  over  this  country 

that  is  taking  place  in  London.  I  won't  start  telling  this 
whole  story.  I  don't  want  you  to  get  tired  of  reading  this- 
letter — the  figures  are  going  to  speak  for  themselves." 
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|»OPUL^  BOOK 

made  into  a 

cracketjack 

Picture  ! 

CARLLAEMMLE 

! 
IDIN 

presents 

FROM  POWDER  RIVER 

Hoot  bulldog  a  frenzied  steer;  hold  a  whole  posse  at  bay;  his 

miraculous  escape;  his  wild  night  ride  to  the  rescue;  the  kid's 
big  fight  and  a  score  of  unparalleled  thrills ! 

DIRECTED  BY EDX^IIID  SEDGWICK 



Only  in 

Indorsed  by 

the  Secretary 

of  the  Navy! 

Read  this  letter  from 

S.  L.  ROTHAFEL 

of  the  Capitol  Theatre,  New  York. 

It  Is  only  fair  to  write  and  tell  you  that 
your  picture  of  the  ZR-3  was  so  wonderfully 
effective  and  so  beautifully  handled  that  It  has 
evoked  rounds  of  applause  at  every  perform- 

ance last  week. 
We  took  it  out  of  the  news  reel  last  week 

and  made  it  a  special  feature  this  week  and  ou 
Monday  night,  October  20th,  we  had  as  our 
guests  Dr.  Eckener  and  the  crew  of  the  ZR-3, 
and  never  have  I  heard  such  pandemonium  as 
when  these  pictures  were  shown  with  the 
Commander  and  his  staff  sitting  in  the  State 
Box. 
Yon  deserve  to  be  congratulated  and  I  take 

srreat  pleasure  in  congratulating  you  and 
your  staff  upon  this  remarkable  and  effective 
demonstration  of  the  efiBdency  of  the  Inter- 

national New*. 
Cordially  yours, 
(Signed)    S.  L.  ROTHAFEL. 

International  News  has  the 

tic.  Claims  of  other  news- 4 



can  you  get  the  EXCLUSIVE.AU1HENTIC 

l>ictures  of  the  flight  of  the 

^andatno 

extra  co^f 

9l,US 

HIS 

i4  Hot  Wi  e  fromlBalaban  &  Katz 

Chicago,  111.,  Oct.  21,  1924. 

Wish  to  compliment  you  on  your  big  scoop  ZR-3. 
This  reel  was  shown  at  our  Chicago,  Tivoli,  Riviera 

Theatres  in  advance  of  all  other  Chicago  theatres. 

We  received  many  favorable  comments  from  our 

patrons.  Congratulations,  Keep  up  the  good  work. 
MAX  BALABAN. 

WESTEfflSJ.  UNION 

TELEGRAM 

1ECEIVE0  «T  308  WEST  55TK  STREET.  NEW  YORK 
AUB  24£     60  BLVi  5  ZXTHA 

OA  VILWAUKKg   WIS      18  llleA 1924   OCT     18     PU     1  30 

R  V  AXDiCRStiU 
INTil.JUiAT20NAL  NliWSKSEi.  CUHP.   NE'IC  YOhK  NT 

WILWAUKBE  THK«TRK  S0SR8  TODAY  »1LL  HAVK  PLSASBSK  OF  VISWINO 
8XTRACRI)I)iARY  8CgNis.3  OF  »  B  3   FLIGHT  ACROSS  AT1,AMTIC  STOP 
WUST  CONOhATULATB  YOU   FOR  RELKASINO  SUCH  RSMARKADLE   SCOOP  THIS 
IAS  UULTIPtlSD  UY  CCiNFIDBNCK  IN  ItiTBRNATIONAI.S  fOLICY  Of  COOPBRATIKS 
WITh  iilNJBlTOHS  BY   SUPPLYlNu   DISTINOtlVK   SCOOPS  AS  THIS  STOP 
U  leu.  SU  INT&RMATIOIIAt  IS  TMt  WSSK1.Y  FOR  Iflt 

A  J  IGCIKINOBR     UAKAGBR  ASCKKRS  WBRHILL  THSATRS  UILWAVKKK 

only  pictures  of  the  ZR-3  crossing  the  At
lan- 

eels  in  contradiction  of  this  fact  are  false! 
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Reproduction  of  letters  attesting  to  the  au- 
thenticity of  International's  claim  to  having  the 

only  motion  pictures  taken  on  board  the  ZR-B 
auring  its  recent  record-breaking  flight. 

Exclusive  International  News  Reel  Pictures  of 

ZR'3's  Flight  Praised  hy  Leading  Exhibitors 
THE  moving  pictures  tak

- 
en aboard  the  giant  Zep- 

pelin   ZR-3    during  its 
flight  from  Germany  to 
America,  and  shown  exclusively  in  International  News  No. 
86,  recently  released,  is  proving  to  be  the  most  successful 
newsreel  subject  ever  put  out,  according  to  reports  from 
Edgar  B.  Hatrick,  general  manager  of  the  International 
Newsreel  Corporation. 

Letters  and  telegrams  of  praise  are  being  received  daily 
by  Mr.  Hatrick.  Among  the  nationally-known  exhibitors 
who  have  testified  to  the  great  news  value  of  the  subject 
and  to  the  enterprise  of  the  International  Newsreel  in 
getting  the  shots  and  in  rushing  them  to  the  screen  are 
such  names  as  S.  L.  Rothafel  of  the  Capitol  Theatre,  New 
York  City;  Max  Balaban  of  Balaban  &  Katz,  the  Chicago 
Theatre  chain;  E.  J.  Weisfelt,  production  manager  of 
Saxe's  New  Wisconsin  Theatre,  Milwaukee;  A.  J.  Mein- 
inger  of  Ascher's  Merrill  Theatre,  Milwaukee,  and  Bruce 
Fowler,  director  of  McVicker's  Theatre,  Chicago. 

As  the  result  of  certain  controversy  which  has  arisen 
concerning  whether  or  not  more  than  one  set  of  moving 
pictures  were  made  aboard  the  ZR-3,  Hatrick  submits  con- 

siderable proof  that  the  pictures  included  in  International 
News  No.  86  were  absolutely  exclusive  to  that  newsreel 
and  were  the  only  ones  made  during  the  flight.  This  proof 
includes  letters  froni  Dr.  Eckener,  German  captain  of  the 
ZR-3,  from  Ludwig  Marx,  helmsman  of  the  ZR-3,  who 
made  the  International  News  pictures,  and  from  Com- 

mander J.  H.  Klein,  Jr.,  of  the  U.  S.  Navy,  the  American 
officer  who  came  over  in  the  ZR-3.  These  letters  thor- 

oughly authenticate  the  assertion  of  the  International 
Newsreel  Corporation  that  they  have  the  only  pictures 
made  aboard  during  the  trip. 

Dr.  Eckener's  letter  is  as  follows: 
"I  gladly  state  that  the  most  interesting  pictures  I  saw 

at  City  Hall  and  in  the  Capitol  Theatre  were  made  on  flight 
and  that  only  the  International  Newsreel  Corporation  re- 

ceived or  will  receive  authentic  pictures  from  the  Atlantic 

flight." 

International  Submits  Proof  That  Pictures 
Are  Exclusive. 

Ludwig  Marx's  letter  says: 
"I  operated  the  only  motion 

picture  camera  on  board  the 
ZR-3  on  its  historic  flight 

from  Friedrichshafen,  Germany,  to  the  United  States.  No 
other  motion  pictures  were  made  by  anyone.  There  was 
no  other  camera  on  board  except  mine. 

"I  made  these  motion  pictures  for  the  International 
Newsreel  Corporation  of  New  York  City  and  turned  the 
films  over  to  them  exclusively.  The  only  authentic  pictures 
of  the  ZR-3's  flight  across  the  Atlantic  are  those  being 
shown  by  the  International  Newsreel." Commander  Klein  was  enthusiastic  over  the  pictures, 
and  thanked  International  for  the  copy  of  the  film  which 
was  presented  to  him. 

"As  you  know,"  he  continued,  "I  had  the  good  fortune to  take  part  in  the  long  flight  over  Germany,  and  the 
transoceanic  flight  from  Friedrichshafen  to  Lakehurst,  and 
therefore  I  was  able  to  live  over  again  those  wonderful 
experiences  when  I  saw  your  film. 

"The  release  of  such  authentic  films  as  these  will  go  far 
to  educate  the  public  in  regard  to  the  comfort  and  safety 
of  commercial  travel  in  rigid  airships,  and  you  are  to  be 
congratulated  upon  having  gathered  together  such  a  per- 

fect set  of  pictures. 

"I  do  not  believe  that  any  film  was  taken  from  the  ship 
on  the  way  over  except  those  included  in  your  reel,  and 
this  should  make  them  all  the  more  valuable  because  of 
their  historic  interest." 

S.  L.  Rothafel's  letter  follows: 
"It  is  only  fair  to  write  and  tell  you  that  your  pictures 

of  the  ZR-3  was  so  wonderfully  effective  and  so  beautifully 
handled  that  it  evoked  rounds  of  applause  at  every  per- 

formance. We  took  it  out  of  the  newsreel  last  week  and 
made  it  a  special  feature  this  week,  and  on  Monday  night, 
October  20th,  we  had  as  our  guests  Dr.  Eckener  and  the 
crew  of  the  ZR-3,  and  never  have  I  heard  such  applause! 

"I  take  great  pleasure  in  congratulating  you  and  your 
staff  upon  this  remarkable  and  effective  demonstration 
of  the  efficiency  of  the  International  News." 
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SALES  MANAQER  APPOINTED 

FOR  CENTURY  COMEDIES 

H.  M.  Herbel,  Formerly  Universal  Sales 
Executive,  Gets  New  Post 

Mr.  Stei'n  believes  that  with  the  prod- 
uct now  in  work,  Century  will  do,  next 

year,  the  greatest  business  in  the  his- 
tory of  two-reel  comedy  production. 

ABE  STERN,  vice-president  of Century  Comedies,  announced 
yesterday  that  H.  M.  Herbel, 

former  Universal  sales  executive,  and 
recently  busy  in  the  production  end  of 
the  business,  has  been  appointed  sales 
manager  for  Century  Comedies.  Her- 

bel has  already  left  New  York,  where 
he  will  have  his  headquarters,  for  a 
tour  of  several  of  the  Universal  ex- 

changes, through  which  Century  prod- 
uct is  distributed.  He  will  concentrate 

his  efforts  on  the  three  Jewel  produc- 
tions featuring  Baby  Peggy  and  made 

jointly  by  Universal  and  Century;  on 
the  special  two-reelers  starring  Baby 
Peggy  and  on  Century  Comedies.  The 
three  Jewel  productions  in  which  Her- 

bel will  be  especially  interested  are 
"The  Darling  of  New  York,"  "The 
Law  Forbids"  and  "The  Family  Se- 

cret." These  three  Jewels  are  already 
proving  themselves  big  box-office  suc- cesses. 

Until  six  months  ago,  when  he  re- 
signed to  enter  the  producing  field, 

Herbel  was  one  of  Universal's  keen- 
est sales  executives.  He  started  with 

the  big  film  company  as  a  salesman 
of  their  Indianapolis  exchange  and 
later  was  put  in  charge  of  fourteen 

CENTURY  ANNOUNCES 
FOUR  FOR  NOVEMBER 

CENTURY  COMEDIES  announce 
four  two  -  reelers  for  release 
through  Universal  exchanges  for 

November.  There  will  be  one  Wanda 

Wiley,  one  Buddy  Messinger,  one  Cen- 
tury Follies  Girls  and  one  Century 

Kids.  Al  Alt  will  also  be  featured  with 
the  Century  Follies  Girls. 

The  Wanda  Wiley  release  is  "Sweet 
Dreams,"  scheduled  for  the  fifth.  The 
story  is  said  to  give  Miss  Wiley  un- 

usual opportunities  for  displaying  her 
extraordinary  talent  as  a  comedienne. 
Edward  I.  Luddy  directed. 

"Don't  Fall"  is  the  Buddy  Messin- 
ger comedy  scheduled  for  release  on 

the  nineteenth.  In  it  Buddy  is  sup- 
ported by  "Bubbles,"  the  five-year-old 

ccflored  comedian,  and  "Spec"  O'Don- 
nell.  Arvid  Gilstrom  directed.  The  re- 

lease for  the  twelfth  is  "Speed  Boys," featuring  the  famous  Century  Kids, 
under  the  direction  of  Al  Herman, 
veteran  comedy  director  and  responsi- 

ble for  many  Century  successes. 
The  twenty-sixth  will  see  the  re- 

lease of  another  of  those  popular  Cen- 
tury Comedies  featuring  Al  Alt  and 

the  well-known  Century  Follies  Girls. 
It  is  called  "Dancing  Daisies"  and  in 
addition  to  being  extremely  funny, 
boasts  a  bevy  of  beauties  unequaled  in 
any  two-reel  production. 

different  exchanges  and  finally  made 
division  manager.  As  division  man- 

ager he  had  charge  first  of  the  West 
Canada  division  ' and  later  of  the  di- 

vision made  up  of  the  Denver,  Salt 
Lake,  Spokane  and  Butte  exchanges. 
When  he  resigned  frOtn  Universal, 
Herbel  was  Eastern  Division  Sales 
Manager. 

Herbel's  present  trip  will  take  three 
weeks  to  complete  and  will  take  in  the 
Cleveland,  Chicago,  Milwaukee,  Minn- 

eapolis, Des  Moines,  St.  Louis,  Kansas 
City  and  Pittsburgh  exchanges. 

SOME  TOMBOY 

Scenes  from  "Some  Tomboy,"  cur- rent Century  Comedy  starring 
Wanda  Wiley. 

CENTURY  BUSINESS 
TAKES  BIG  JUMP 

REPORTS  received  by  Abe  Stern, vice-president  of  Century  Com- 
edies, at  his  New  York  office 

from  Universal  exchanges,  indicate 
that  exhibitors  are  realizing  more  and 
more  every  day  the  business-getting 
qualities  of  Century  product. 

In  most  of  the  exchanges  exhibitors 
are  signing  up  for  the  entire  yearly 
output  of  52  two-reel  comedies  and  in 
many  cases  for  the  five  special  two- 
reelers  starring  Baby  Peggy  also. 

With  these  reports  as  an  indication, 

PRODUCTION  ACTIVITY 
BOOMS  AT  CENTURY 
COMEDY  STUDIOS 

WITH  the  arrival  on  the  West Coast  of  Julius  Stern,  presi- 
dent of  Century  Film  Corpora- 

tion, production  activities  at  the  Hol- 
lywood studios  of  that  company  have 

been  speeded  up  and  there  are  How 
four  units  at  work. 

Jess  Robbins  has  started  production 
on  the  first  of  the  new  Wanda  Wiley 
series  of  two-reel  comedies,  with  Ben 
White,  brother  of  Jack  White,  assist- 

ing. Edward  I.  Luddy  has  started 
work  on  "Broadway  Beauties,"  a  two- reeler  featuring  the  famous  Century 
Follies  Girls  and  Hilliard  Karr.  Also 
in  the  cast  are  Joe  Moore,  Edna  Mar- 

ian and  Cameo,  the  famous  dog  star. 
Charles  Lamont,  recently  returned  to 
the  Century  lot  after  a  short  absence, 
is  making  a  picture,  as  yet  untitled, 
in  which  Buddy  Messinger  is  starred 
and  Harry  McCoy  featured. 

"SPEED  BOYS"  NEW 
CENTURY  RELEASE 

CENTURY  FILM  CORPORA- TION'S current  release  through 
Universal  exchanges,  is  "Speed 

Boys,"  featuring  Buddy  Messinger 
and  an  all-star  supporting  cast  which 
includes  "Bubbles,"  the  five-year-old 
colored  comedian,  "Spec"  O'Donnell and  Arthur  Trimble. 

The  story  is  of  a  gang  of  boys  who 
are  railroaded  to  the  hospital  after 
playing  a  joke  by  painting  their  faces 
as  though  they  had  chicken-pox.  They 
just  about  raise  the  roof  off  the  hos- 

pital and  finally  manage  to  get  out 
by  tieing  a  bed  to  a  motorcycle  and 
driving  out  and  down  the  street.  Re- 

ports from  those  who  have  seen  this 
new  two-reeler  indicate  that  it  is  the 
most  hilarious  comedy  Messinger  has 
yet  made  for  Century.  Al  Herman, 
veteran  comedy  director  and  producer 
of  many  of  Century's  most  successful 
two-reelers,  directed  "Speed  Boys." 

EDNA  MARIAN  WITH 
HILLIARD  KARR 

HILLIARD  KARR,  Century's  star 
comedian,  has  a  new  leading 
lady  in  Edna  Marian,  a  dainty 

little  blonde  miss  of  seventeen.  She  is 

now  playing  with  him  in  "Broadway 
Beauties,"  a  two-reel  comedy,  starring 
KaiT  and  featuring  the  famous  Cen- tury Follies  Girls. 

Miss  Marian  left  Gus  Edwards'  re- 
vue about  a  year  ago  and  went  to  Hol- 

lywood, where  she  made  an  immedi- 
ate hit.  Her  latest  work  before  com- 
ing to  the  Century  lot  was  in  "Seven 

Chances."  Previous  to  this  she  was 
Gordon  White's  leading  lady. 
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These  "con- 

sistently good" 
comedies  are  a  sure 

chase  for  the  blues.  Each 

one  guaranteed  to  produce  its 

quota  of  laughs. 

Released  thru 

UNIVERSAL 



ONE  RELEA/ED  EVERY  WEEIC 

"Century  Comedies  are  good  and  well  liked  here." VICTORY  THEATRE, 
Rossiter,  Pa. 

"Century  Comedies  are  going  over  very  big." WHITEHURST  AMUSEMENT  ENTERPRISE, Baltimore,  Md. 

"Keeps  the  house  in  an  uproar." OAKS  THEATRE, 
Oakdale,  Neb. 

"Century  Comedies  are  all 

good." 

EVERYBODY'S  THEATRE, McCoU,  S.  C. 
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Wonderful!  Cannot 

say  enough  for  their 

box-office  value/^ 
Plaza  Theatre, 

Buffalo,  N.  Y. 

WITH 

BILLY  SULLIVAN 

''The  best  of  the  series  features  that  have 
appeared  on  the  market  during  the  past 

several  years." LIBERTY  THEATRE, 
Milwaukee,  Wis. 

"Going  over  big!  Buy  them!  Run  them! 

They're  greditV LYRIC  THEATRE, 
Sayre,  Oklahoma. 

Directed  by 
EDWARD  LAEMMLE 

UNIVERSAL  JEWEL  SERIES 

By  JOE  WEIL 

WHOOPEE!  —  and  Wow! 
Zowie!  —  and  bing! 
U-umm  —  and  a-a-ahh! 

That's  the  reaction 
Of  your  audiences 
When  you  screen  a 
Century  Follies  Girl  Comedy. 
Reason  enough,  too! 
These  two-reelers 
Make  your  heart  hop 
Ten  beats  faster  —  hot  diggity! 
Chase  the  rheumatiz  away! 
The  Century  Follies 
Are  the  girliest  girlie  comedies That  ever  played 
The  tinkle-tinkle  song 

At  your  box-office!  Book  'em! 
  LOOKIN'  BACK   

l!f 

Great  tales  you  hear.  Of  old-time  exhibitors.*  And  loy- 
alty. To  Universal.  There's  Ben  Forma.  Over  at  the Windsor  Theatre.  Down  on  Grand  Street.  In  the  same 

spot — and  same  theatre.  As  he  opened.  Seventeen  years 
ago.  When  he  used  to  book  from  Carl  Laemmle.  "Those 
were  the  days!  Says  Ben.  When  you  got  service.  For 
$40.  For  a  week.  Times  have  changed  since,  says  Ben. 
But  all  through  the  years.  He's  continued  to  play.  Uni- 
versals.  And  never  a  kick.  Well,  why  should  there  be? 
C.  L.'s  still  at  the  helm.  And  Universal  Pictures.  Are better  than  ever! 

(*Are  you  an  old-timer?   Let's  hear  your  story.) 
  O-OH,  HENRY!   

Our  old  friend  Huber.  Henry  himself.  Managing  direc- 
tor. For  good  ol'  Yoost.  Back  in  New  York.  After  nu- 

merous days.  At  Atlantic  City.  Where  all  the  film  mag- 
nates go.  First  thing  back.  Henrj'  drops  in.  And  takes 

away.  A  bookful.  Of  Universal  dates.  As  usual. 
  COME  ON,  GIL!   

Gil  Josephson  we're  speaking  of.  Managing  director  of 
the  Willis  Theatre.  Up  Mott  Haven  way.  Getting  all  set. 
For  a  grand  flash  on  "Wine."  Gil  tackles  things  in  a  big 
way.  And  what  he  doesn't  do  on  "Wine."  Won't  be  worth 
talkin'  of.  Wait'U  you  see.  His  wine-wagon  ballyhoo. 
That's  the  stuff  that  fills.  His  twenty-five  hundred.  Seats. 

 WE  FORGOT  
Last  week.  When  we  told  you  about.  Grobe  &  Knobel. 

We  forgot  to  tell  you.  What  we  wanted  to.  About  Clar- 
ence Gomprecht.  "Their  "up-an'-at-'em"  manager.  At  the 

Kingsbridge  Theatre.  He's  getting  all  set.  Right  now. 
To  put  over.  A  rattling  good  campaign.  On  "The  Riddle 
Rider."  Universal's  newest  serial.  Gomprecht's  starting 
out.  By  circulating.  Thousands  of  "Riddle  Rider"  games in  his  neighborhood.  By  the  way.  He  had  wonderful  things 
to  say.  About  Hoot  Gibson.  In  "Hit  and  Run."  Play  it and  see  for  yourself! 

  AH,  AMEDEO!   
Amedeo  Nicoletti.  Of  the  Strand.  West  Hoboken.  Play- 

ing a  continuous  line.  Of  Universals.  To  splendid  busi- 
ness. Last  three  in  a  row  were.  "The  Signal  "Tower,"  "The 

Gaiety  Girl"  and  "The  Rose  pf  Paris."  Amedeo's  tickled with  his  Universal  contract. 
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EXPLOITATION 

Big  National  Tie-Uf  on  "Butterfly^* 
Nets  Big  N ews'pafer  Sface 

THE  big  national  tie-up  arranged  by  Universal  for 
"Butterfly,"  one  of  that  company's  current  Jewel  suc- 

cesses, with  Charles  Chipman  and  Sons,  manufactur- 
ers of  Butterfly  Hosiery,  is  getting  big  newspaper  space  in 

all  sections  of  the  country. 
The  latest  to  come  to  our  attention  was  from  Denver, 

Colorado,  where  "Butterfly"  enjoyed  a  very  successful  mn 
at  the  America  Theatre.  The  Hilb-Frankel  Company  of 
Denver,  Rocky  Mountain  distributors  for  the  Butterfly  hose, 
put  an  ad  six  and  a  half  inches  wide  by  ten  inches  deep  in 
the  local  papers,  with  a  large  picture  of  Laura  La  Plante 
weai-ing  their  stockings  at  the  top.  With  this  picture  they 
ran  this  copy,  in  large  bold-face  type:  "Laura  La  Plante, 
beautiful  star  of  'Butterfly,'  by  Kathleen  Norris,  at  the 
America  Theatre,  starting  Saturday,  says:  'I  wear  Butter- 

fly Hosiery  because  they  are  soft  and  lustrous  in  texture, 
they  wear  long  and  are  moderate  in  price.'  " 

Then  followed  an  announcement  that  one  pair  of  Butter- 
fly hose  would  be  given  to  the  ten  best  answers  submitted 

to  the  question,  "Why  do  you  wear  Butterfly  hose?"  Then followed  a  list  of  the  retailers  handling  Butterfly  hose. 
Similar  ads  are  being  run  by  these  people  and  other  dis- 

tributors of  the  stocking  in  all  sections  of  the  United 
States.  One  of  the  few  really  concrete  results  on  national 
tie-up  advertising  of  motion  pictures. 

 oOo  

Book  Store  Tie-U-ps  Prove 
Success  in  Chicago 

WHEN  the  Randolph  Theatre,  Chicago,  ran  Univer- 
sal's  production  of  Booth  Tarkington's  famous  nov- 

el, "The  Turmoil,"  Jack  Edwards,  Universal  exploi- 
teer,  hopped  to  it  on  the  photoplay  edition  of  the  book  pub- 

lished by  Grossett  and  Dunlap.  He  secured  an  entire  win- 
dow on  the  Dearborn  Street  side  of  the  Boston  Store  for 

a  display  of  the  book  wdth  cards  announcing  the  showing 
at  the  Randolph  Theatre,  a  big  window  for  the  same  dis- 

play in  the  Fair  si-ore  and  one  in  Marshall  Fields  store. 
In  addition  to  this,  through  Grossett  and  Dunlap,  he  got 
upwards  of  150  book  window  displays  throughout  the  city. 
Each  one  carried  a  card  announcing  the  engagement  of 
the  picture  at  the  Randolph. 

-oOo- 

Local  Bank  Advertises  Film 

In  Window  Dis-play 

ONE  of  the  many  stunts  used  to  advertise  the  engage- 
ment of  "The  Reckless  Age,"  a  Universal  Jewel starring  Reginald  Denny,   at    the   Cameo  Theatre, 

Bridgeport,  Conn.,  was  a  tie-up  with  the  local  bank. 
The  bank  put  in  a  window  display  of  stills  from  the  pro- 

duction and  a  card  announcing  the  dates  of  the  engage- 
ment at  the  Cameo.  They  also  adopted  the  slogan  "The 

Reckless  Age"  to  point  the  moral  of  saving  your  money. To  attract  new  depositors  and  to  create  interest  in  the  pic- 
ture, the  bank  offered  complimentary  tickets  to  any  per- formance of  the  picture  during  its  run  at  the  Cameo  to  all 

persons  opening  accounts  the  week  before  the  picture  was 
to  be  shown.  These  tickets  were  presented  in  a  dignified way.  They  were  especially  printed  on  a  three  and  a  ha]f 
by  five  inch  card  and  were  enclosed  in  a  heavy  white  en- 

velope. On  the  envelop  was  printed,  "Inside  this  envelope you  will  find  something  of  interest.  Compliments  of  The 
Bridgeport  Trust  Company."  This  stunt  brought  forth comment  in  the  news  columns  of  the  Bridgeport  dailie'? 

"BEST  TWO-REEL  SUB- 

JECTS I  HAVE  EVER 

SEEN!  CERTAINLY 

HELP  THE  BOX 

OFFICE!" 

CAPITOL  THEATRE, 

Guelph,  Ont. 

"Made  more  money  for  us  than  any  other 

two-reelers  ever  made!" 
WHITEHOUSE  THEATRE, 
Milwaukee,  Wis. 

"Sure  money  makers  with  a  million  dif- 

ferent angles  of  exploitation!" 
GRAND  THEATRE, 

Coleman,  Alta,  Can. 

Hi 

CARL 

LAEMMLE '  presents 

FOURTH  SERIES 

ILEATHER 

PUSHERS'^ 

STARRING 

BILLY  SULUVAN 

FROM  THE  IN4MITA8LE 
COIUER'S  WEEKiy  STORIES 
BvHC.WITWER 

DIRECTED  BY EDWARD  LAEMMLE 

UNIVERSAL     JEWEL  SERIES 
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Fay  Tincher,  as 
"Min,"  and  Joe 
Murphy,  as 

"Andy  Gump," 
leading  charac- 

ters  in   the  fa- 

mous cartoon 
strip,  pose  with Carl  Laemmle, 

president  of  Uni- versal who  has 

put  them  on  the screen. 

ANDY  QUMP  FOR  "PRESIDENT 
"ANDY'S  STUMP  SPEECH" 
RELEASED  FOR  ELECTION 

SAM  VAN  RONKEL,  producer  of 
"The  Gumps,"  the  two-reel  com- 

edies adapted  by  Erie  C.  Kenton 
from  Sidney  Smith's  cartoons,  and  re- 

leased by  Universal,  announces  a  spe- 
cial comedy  for  release  Election  Week. 

It  is  "Andy's  Stump  Speech,"  and 
is  said  to  be  particularly  suitable  for 
showing  during  the  week  of  November 
2nd.  The  role  of  Andy  Gump  in  "The 
Gumps,"  is  taken  by  Joe  Murphy,  long 
a  noted  vaudeville  player.  He  is  such 
an  exact  likeness  of  the'  Smith  cartoon character  that  various  newspapers 
running  the  cartoons  have  used  Mur- 

phy's photograph  with  news  stories 
concerning  the  cartoons. 

"Min,"  Andy's  wife,  is  played  by 
Fay  Tincher.  Little  Chester  is  played 
by  little  Jackie  Morgan.  Wm.  H.  Wat- 

son directed  the  picture. 
"Andy's  Stump  Speech,"  a  travesty 

on  political  candidacy,  is  No.  11  of 
"The  Gumps,"  being  released  through 
Universal.  It  is  preceded  on  the  Uni- 

versal schedule  by  another  travesty  of 
the  same  natui-e,  "Andy's  Hat's  In 
the  Ring."  This  two-reeler,  released 
last  week,  has  taken  hold  with  great 
success,  reports  Universal.  The  fact 
that  Sidney  Smith's  cartoon  strip,  now 
appearing  in  scores  of  newspapers 
throughout  the  United  States,  also  is 
featuring  "Andy's  Candidacy  for  the 
Presidency,"  adds  great  exploitation 
value  to  the  current  "Gumps"  com- 

edies. "Andy's  Hat's  In  the  liing"  has 
been  booked  by  the  big  Balaban  and 
Katz  house,  the  Chicago  Theatre,  in 
Chicago,  for  Election  Week. 

GREAT  CONTEST  TIE-UP 
FOR  GUMPS  IN  ARIZONA 

Same  Stunt  Can  Be 
Worked  In  Any  City 

BOY,  how  would  you  like  to  see your  name  in  big  type  across 
three  columns   of  a  newspaper 

every  day  for  a  week? 
That's  what  happened  in  Phoenix, 

Arizona,  when  the  Rialto  Theatre  ran 
Universal's  series  of  Gump  comedies. 
Here's  how  it  happened: 
The  Arizona  Republican  ran  an 

Andy  Gump  Contest,  co-operating  with 
the  manager  of  the  Rialto  Theatre.  It 
was  a  drawing  contest  and  the  best 
drawings  submitted  to  the  judges  were 
awarded  handsome  prizes.  The  contest 
was  open  to  every  one  and  hundreds 
entered  the  race  in  an  elTort  to  win 
one  of  the  big  prizes.  The  drawings 
submitted  were  of  all  sorts,  sizes  and 
descriptions.  Some  of  them  were  hot 
sketches. 

All  in  all,  it  was  a  great  contest  and 
it  resulted  in  broken  box-office  records 
at  the  Rialto.  The  exhibitor  was 
tickled  pink  with  the  astounding  re- 

sults obtained.  "Everybody,"  he  says, 
"must  have  come  to  see  Andy  Gump 
at  the  Rialto." 

FROM  THE  BOX-OFFICE 

Below  are  a  few  straight-from-the- 
shoulder  box-office  reports  on  the  val- 

ue of  the  Gump  Comedies  as  real 
money-getters  for  any  theatre. 
Gump  Comedies  (Universal) — These 

are  good  comedies.  Everybody  likes 

them.  Two  reels. — W.  J.  Van  'Stratt, Rex  Theatre,  Salmon,  Idaho. 
The  Gumps  (Universal) — The  first 

one  we  have  run  of  these  and  if  the 
balance  are  as  good  they  will  be  knock- 

outs. More  laughs  than  in  a  long  time 
on  any  comedy.  Two  reels. — W.  M. 
Ward,  Starlight  Theatre,  Corning, 
Ark. — General  patronage. 
Watch  Papa  (Universal),  a  Gump 

comedy. — Extra  good.  Have  run  two 
of  these.  Both  good.  Two  reels. — Wil- 

liam Hinds,  Opera  House,  Odell,  Neb. 
All  of  the  above  reports  were  taken 

from  Exhibitors  Herald. 
-oOo- 

A  REVIEW 

Uncle  Bim's  Gift  (Universal  Com- 
edy, Two  Reels). — Sidney  Smith's  fa- 
mous cartoon  characters  "The  Gumps" are  introduced  for  the  first  time  by 

leal  impersonators  in  a  screen  comedy 
by  Universal.  Andy,  Min,  the  boy 
Chester  and  Uncle  Bim  are  all  pre- 

sented with  fair  accuracy.  Andy  is 
particularly  good  as  played  by  Joe 
Murphy  He  pays  five  thousand  dol- 

lars received  from  Uncle  Bim  to  a  real 
estate  shark  for  a  home  that  belongs 
to  some  one  else.  This  comedy  will  be 
sure  to  get  special  attention  and 
should  amuse  a  great  majority. 

— Moving  Picture  World. 



r^^^^r-A  freTsed  judiciously  with  cut^^^^^^^^^^^ Cleveland  are  usea^       ̂   ̂^^^    I^%,riinle  Chester 
making  an  »"^P^f '?"the  trick  stuff  ̂ ^^^^Tidv  trying 

to  give  th
is  epi- 

sodf  of  the 
 Andy 

Gump  .^^'11,1 

Sxhibitors  Herald 

Right  up  -  to  -  the  -  minute, 

"The  Gumps,"  from  the  fa- 
mous cartoon  series  by  Sidney 

Smith,  run  neck-and-neck  with 

everything  that's  new.  Now  in 
the  midst  of  the  presidential 

race,  Andy  is  uproarious  in  his 

efforts  to  get  elected.  The  mil- 

lions of  people  who  daily  laugh 

at  "The  Gumps''  in  hundreds 
of  newspapers  throughout  the 

country  are  waiting  for  all  the 

Gump  pictures  you  can  play. 

Just  hang  up  your  sign  and 

they'll  jam  the  doors  to  see 
these  screamingly  funny  com- 
edies. 

See  these  12  one-reelers 

at  your 

UNIVERSAL  EXCHANGE 

1.  "Andy's  Hat's  in  the  Ring" 
2.  "Andy's  Stump  Speech" 
3.  "What's  the  Use" 
4.  "Andy's  Temptation" 
5.  "A  Day's  Outing" 
6.  "Westbound" 
7.  "Oh,  Min" 8.  "Oh,  What  a  Day" 
9.  "Aggravatin'  Mama" 

10.  "Watch  Papa" 
11.  "Uncle  Bim's  Gift" 
12.  "Oh,  What  a  Gump" 

This  is  the  one-sheet  for 
this  uproarious  release! 

9  I 



"Real  knockout 

with  JACK  a  n 

CARL 

LAEMMLE 

presents 
JACK  D 

f  #  ii^FICHTan. 

supported  by  a 

Stories  by  ^^JE  PRICE,  CHUCK  REISNEFl  » 
GERALD  BEAUMONT  HAYDEN  STEVENSON,  ESTHE 

IeDWARD  KENNEDY,  GERTRUDE 

**The  best  short  stuff  I  have  ever 

seen.  Good  enough  for  anybody's 

house." 

FAVORITE  THEATRE, 
Piqua,  Ohio. 

A  hit  for  any  audience.  Good  au- 
dience appeal,  and  has  a  follow- 

ing that  is  helpful  at  the  box  of- 

fice." 

LIBERTY  THEATRE, 
Kansas  City,  Mo. 

Opened  in  two  theatres  day  and 

date  to  terrific  business." 
PALACE  AND  REGENT 

THEATRES, 

South  Nonvalk,  Conn. 

UNIVERSAL  g 



15  in  every  way ! 

sgfiilar  sheik ! 

9  L( 

says
  ' 

Liberty
  
Theatre

 

LONG  BEACH,  CAL. 

EMPSEY 

WIN  PICTURES 

in  lO 
smashing 

2  reel  features 

3at  cast  including 

*RMELITA  CERAGHTY,  GEO.  OVEvril    Directed  by 

ALSTON,  BEATRICE  BURNHAM,  ERLE  KENTON 

STOR,  VIRGINIA  CORBIKI,-*==*.  | 

"Getting  good  business  and  pleas- 
ing all  classes." 

LYRIC  THEATRE, 
Crookston,  Minn. 

"Started  flocking  in  the  minute 
doors  opened  to  see  Jack  Demp- 

sey." -  12TH  ST.  THEATRE, 
f  Kansas  City,  Mo. 

'Jack  Dempsey  opened  here  for  a 
week's  run  to  very  satisfactory 
business." 

EMPIRE  THEATRE. 
Syracuse,  N.  Y. 

'Jack  Dempsey  went  over  big." 
PALACE  THEATRE. 
Grand  Saline,  Texas. 

a  EWEL  SERIES 



FRENCH  '•^  ̂ fande  attraction 

—  clnemato^raphique  du  monde. 

iiPDUAhi  Der  ̂ roszte  Kassen-    ̂ o/i a/icu  atraccion  cinemato^rafic 
Magnet  aller  Films.     sSSlJiiSSf  mas  grande  de  la  epocaT 

DUTCH    ̂ ""ootste  kas  attractie  pnfffiiQd[S£  ̂   P^duccao  cinemato^raphicj 
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ns  me  greatest  mond 

ENGLAND 

"It  has  been  a  terrific  §ucces8." 
Stoll's  Picture  Theatre, London. 

"Traffic  held  up  by  crowds." Marlborough  Theatre, 
London. 

"Crammed  outside!  So  the 
crowds  have  kept  coming  all 

day." Cinema  House,  London. 
"Enormous  success!      Played  to 
capacity  every  house." The  Palladium,  London. 

"Broke     every     record     of  my 
house!" The  Palace,  London. 

"It  has  certainly  broken  all  rec- 
ords." Kensington  Theatre, London. 

JAPAN 

FRANCE 

"This  picture  is  full  of  merit." Le  Temps,  Paris. 
"One    Is     overwhelmed    by  the Krandeur  and  precision  of  this 
remarkable  picture." Le  Journal,  Paris. 
"Wonderful!" 

Le  Gaulols,  Paris. 
"  'Notre  Dame  de  Paris'  has  been 
Aimed  admirably!" Le  Cinema,  Paris. 

"It  is  a  great  success !  Remark- 
able from  all  viewpoints!" Le  Figaro,  Paris. 

"Exceedingly  well  done!" Le  Matin,  Paris. 

"This  week  'Notre  Dame'  made 
new  screen  history  at  Tokyo. 
First  picture  ever  released  In 
three  theatres  simultaneously 
and  we  all  cleaned  up.  Greet- 

ings and  thanks." 
Fr.  Ohta  of  the 

Nippon  Kan. Mr.  Masuda  of  the 
Meguro  Kinema. Mr.  NisTiimoto  of  the 

Nikkatsu's  Kanda  Kan. 

SO.  AMERICA 

"The  'Hunchback  of  Notre  Dame" 
is  one  of  the  most  notable  cine- 

matographic productions  ever 

screened." Dr.  Marcelo  T.  Alvear, 
President  of  the  Argentine 

Republic. 

"Opening  tremendous  snccess, 
both  arst-run  houses  being 
packed.  Many  turned  away. 
Public  and  press  enthusiastic 
proclaiming  'Hunchback'  great- 

est production  ever  in  South 

America." Isen,  General  Manager, 
South  America. 
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The  Might}'  Voice  of  the  Public 

"VERY,  VERY  GOOD" 
't^XTAS  fortunate  enough  to  see  'The  Signal  Tower' 

»  this  evening  and  liked  it  so  well  I  decided  to  write 
you  right  away  about  it. 

"I  call  it  a  very,  very  good  picture  and  interesting  in 
every  way.  The  acting  is  all  so  good,  too.  I  like  Virginia 
Valli;  she  seems  so  sort  of  real — I  mean  she  doesn't  over- 

act." — Miss  Eleanor  M.  McCarthy,  Plymouth,  Mass. 

than  in  the  pugilistic  pictures.  In  my  humble  opinion, 
comedy-drama  pleases  the  majority  of  fans." 

— Mr.  E.  M.  Robbins,  Detroit,  Mich. 

LIKES  "FIGHT  AND  WIN" 

**T  HAVE  just  seen  Jack  Dempsey  in  the  'Fight  and  Win' 
■l  series  and  consider  him  very  good." 

ABOUT  MARY  PHILBIN 

"T  SAW  Mary  Philbin  in  'The  Gaiety  Girl.'  She  was 
A  splendid.  I  think,  without  exception,  she  is  the  sweet- 

est little  lady  on  the  screen.  Guess  that's  saying  some- 
thing. If  she  keeps  up  the  good  work,  by  the  time  she 

has  a  few  more  years  on  her  shoulders,  I'll  predict  that 
she  will  be  one  of  the  greatest  emotional  actresses  on 

the  screen." — Mrs.  Theresa  Irwin,  Williamstotvn,  N.  J. 

good. — Mr.  Thane  S.  Preston,  Rutland,  Vt. 

"I 

LAUGHED  TILL  HE  CRIED 

JUST  witnessed  'The  Reckless  Age.'  Now  that's  the 
kind  of  stuff  that  'goes  over  big'  with  the  average 

fan  like  me.  Say,  I  laughed  till  I  cried  over  the  chap's 
appointment  with  the  lady  at  eleven,  and  I  noted  my  neigh- 

bors were  likewise  convulsed.  There's  a  zip  to  that  picture. A  plot  that  thickens  and  keeps  one  on  the  anxious  seat 
from  the  start. 

"Keep  Mr.  Denny  in  that  sort  of  stuff.  He  shines  better 

THINKS  LAURA  LA  PLANTE  LOVELY 

'<T  WANT  to  thank  you  for  starring  Laura  La  Plante. 
A  She  is  lovely." 

— Mr  Carl  A.  Buss,  Jefferson,  Wis. 

LIKES  STEVENSON 

"LJaYDEN  STEVENSON  (the  fight  manager  in  the 
1  1  'Fight  and  Win'  series)  leaves  nothing  wanting  in 

the  portrayal  of  his  roles  and,  like  your  comment  on  Demp- 
sey, his  parts  fit  him  like  a  glove."  Miss  Elizabeth  Stonebridge,  Hamilton,  0. 

Universal'S  Sensationa 

''Looks  to  us  like  a 

sure  winner." 
Motion  Picture  News 

"Has  all  that  goes 
to  make  up  a  fea- 

ture picture. 
Crowded  with 

thrills." 
Exhibitors  Trade 

Review 

'Record-breaking 
crowds." 

Eagle  Theatre, 
Hamilton,  Ont. 

■Starring  Vf 

I 



Vol.  20,  No.  13 Universal  Weekly 

37 

"U"  Releases  "The  Fast  Worker" 
Hilarious  Comedy-Drama  Starring  Reginald  Denny 
and  Laura  La  Plante  Advanced  to  Immediate  Release 

THIS  week  marks  the  release  of  "The  Fast  Worker," 
Universal's  long  heralded  Jewel  production  starring 
Reginald  Denny  and  Laura  La  Plante.  It  has  been 

characterized  as  a  hilarious  comedy-drama  filled  with  sus- 
pense and  action,  and  by  far  the  best  thing  ever  done  by 

these  two  stars,  either  separately  or  together.  It  follows 
as  a  worthy  successor  to  "Sporting  Youth,"  a  Jewel  pro- 

duction which  Denny  and  Miss  La  Plante  made  last  Win- 
ter, and  which  definitely  placed  them  upon  the  screen 

comedy  map. 
"The  Fast  Worker"  is  an  adaptation  of  the  celebrated 

novel,  "The  Husbands  of  Edith,"  written  by  George  Barr 
McCutcheon,  the  author  of  the  "Graustark"  novels  and similar  American  best  sellers.  It  was  directed  by  William 
A.  Seiter.  The  adaptation  was  made  by  Beatrice  Van  and 
Raymond  L.  Schrock.  They  haven't  missed  a  bet,  judging from  the  reviews  the  picture  has  received. 

The  story  deals  with  the  humorous  predicaments  in  which 
a  young  man  finds  himself  after  he  agrees  to  pose  as 
another  man  so  that  the  other  man  can  slip  out  of  town 
and  put  over  a  big  business  deal.  The  affair  is  compli- 

cated by  the  wife  and  family  of  the  other  man,  and  by 
the  fact  that  the  hero  falls  in  love  with  the  other  man's 
sister-in-law. 
Denny  plays  the  role  of  the  obliging  hero,  and  Miss 

La  Plante  that  of  the  sister-in-law.  Universal  supplied 
an  exceptionally  strong  cast  for  the  support  of  these  two 
principals  in  the  picture.  The  wife  of  the  other  man  is 
played  by  Ethel  Grey  Terry.  Others  in  the  cast  are  Muriel 
Frances  Dana,  Lee  Moran,  Richard  Tucker,  Margaret 
Campbell,  Betty  Morrisey,  Mildred  Vincent,  John  Step- 
pling,  T.  D.  Crittenden  and  Clarissa  Selwynne. 

Much  of  the  humor  of  the  early  part  of  the  picture  re- 
sults from  complications  aboard  a  Pullman  car,  enroute 

to  California.  Between  a  pseudo  wife,  sister-in-law,  ag- 
gravating young  daughter,  maid  and  a  suspicious  porter, 

Denny,  as  the  hero,  certainly  has  liis  hands  full.  In  this 
role  he  does  exceptionally  good  work.  The  picture  undoubt- 

edly will  go  far  to  establish  him  as  one  of  the  leading 
comedians  of  the  screen.  Universal  i-eports  that  he  is  in 
great  demand  among  exhibitors. 

Miss  La  Plante  also  adds  to  her  laurels  in  "The  Fast 
Worker."  She  and  Denny  are  ideally  cast  in  the  pro- 

duction. Following  closely  on  the  heels  of  "Butterfly," 
released  October  12th,  in  which  Miss  La  Plante  plays  an 
intensely  emotional  role,  "The  Fast  Worker"  shows  her 
ability  to  encompass  roles  of  widely  varying  description. 

Little  Muriel  Frances  Dana,  in  the  role  of  the  mischiev- 
ous young  daughter,  is  one  of  the  admirable  points  of 

the  picture.   She  shows  great  promise. 

Chapter  Piay  Innovation  f 

Filled  with  thrills  that 

get    the    money  and 

keep  them  coming! 
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versal  is  fir^  with 

mat  in  Serials 

THIS  is  the  serial  in  which  you  get  that  which  serials  have 

always  lacked — comedy!  Not  incidental  moments,  but  genu- 
ine, laughing  comedy  built  right  into  the  story  and  enact- 

ed by  a  world  famous  comedian,  Hughie  Mack.  Your  patrons  will 
revel  in  uproarious  humor  in  sharp  contrast  to  the  breath-taking, 
thrilling  scenes  of  action  and  suspense.  Be  the  first  in  your 
territory  to  cash  in  on  this  chapter  play  revelation! 

"There  is  going  to  be  a  lot  of  excitement  around  where 

this  Universal  serial  is  shown." MOTION  PICTURE  NEWS 

"Should  abundantly  satisfy  all;  filled  with  thrills,  stunts 

and  excitement  and  a  box-office  winner." MOVING  PICTURE  WORLD 

"Strong  suspense;  should  promote  interest  on  the  part 
of  the  patrons  to  come  back  the  following  week.  Good 

exhibitor  material." 
EXHIBITORS  TRADE  REVIEW 

Directed  by  WILLIAM  CRAFT 

Nationally  advertised  in  The  Saturday  Evening  Post 

dck  MacK  Holmes 

I 

1 RIDER 
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A  PAGE  OF  SYNOPSES 

"WOLVES  OF  THE 

NORTH" Universal  Chapter  Play 
Starring  WILLIAM  DUNCAN 

No.  8— "The  Trail  of  Gold" 

ALAN  escapes  injury  when  the  ma- chine explodes,  because  a  huge 
beam,  dislodged  by  the  explosion, 

falls  in  such  a  way  as  to  protect  him 
rather  than  injure  him.  He  pursues 
and  captures  Dan  and  brings  him  back 
to  the  post  where  he  confesses  to  his 
part  in  Allerdyce's  death.  Mears  is 
released.  Helen  overhears  Madge  and 
Blake  planning  to  steal  Alan's  gold 
claim  and  is  captured  by  them.  She 
escapes  later,  but  is  cornered  on  a  frail 
suspension  bridge  over  a  ravine.  Sev- 

eral of  Blake's  men  attempt  to  nego- 
tiate the  bridge  to  capture  her  and 

it  gives  way,  hurling  them  to  the  bot- 
tom of  the  ravine. 

"A  RACE  FOR  A  RANCH" 
Two-Reel  Universal  Western 
Starnng  BILLY  SULLIVAN 

DAN  FARRAR  wants  to  help  his 
sweetheart's  father,  whose  ranch is  to  be  foreclosed.  He  finds  a 

pocketbook  with  a  telegram  in  it  stat- 
ing that  a  railroad  is  to  buy  land 

bordering  the  ranch.  He  doctors  the 
message  and  as  a  result  land  sharks, 
thinking  this  ranch  is  wanted  by  the 
railroad,  race  to  offer  the  old  man 
huge  prices.  The  purchaser,  finding 
out  the  hoax,  tries  to  steal  the  lease, 
but  his  plot  is  frustrated.  The  heroine 
accepts  Dan. 

"WHAT'S  THE  USE?" 
Two-Reel  Universal  Comedy 
Featuring  JOE  MURPHY  and 

FAY  TINCHER 

ANDY  is  given  a  vacation,  but  is 
ordered  to  be  back  promptly  in 
two  weeks.  The  family  dash 

away  with  complete  camp  supplies. 
After  the  car  is  nearly  tom  apart  by 
a  chain,  a  cop  pinches  him  when  little 
Chester  explodes  firecrackers.  Andy  is 
sent  to  jail  and  serves  a  few  days. 
Continuing  their  journey,  the  car  suf- 

fers four  punctures  at  one  time.  Pitch- 
ing camp  in  the  dark,  Andy  falls  off 

a  cliff,  his  nightshirt  catches  onto  a 
tree.  Min  and  Chester  lasso  him,  fi- 

nally dragging  him  to  safety.  He 
then  goes  hunting  and  wastes  a  lot  of 
good  shells.  A  skunk  crosses  his  path 
and  the  family  has  to  air  their  clothes. 
He  sees  a  calendar  and  believes  his 
vacation  is  up.  Arriving  at  the  office, 
he  finds  he  is  five  days  ahead  of  time, 
little  Che.ster  having  torn  off  five  days 
to  start  a  fire. 

"A  PHANTOM  FUGITIVE" 
Universal  Two-Reel  Western 
Featuring  EDDIE  POLO 

CYCLONE  SMITH,  ex-sheriff  of Sunset  City,  swears  to  avenge 
the  killing  of  Jim  Lane,  the  new 

sheriff,  by  a  band  of  criminal  outlaws 
up  in  Cache  Canyon.  He  believes  that 
the  Yuma  Kid  is  responsible  for  the 
death  of  his  friend  and  plans  to  get him. 

He  stages  a  fake  killing  in  which 
he  figures  as  the  guilty  man,  and  as 
a  fugitive  from  justice,  gets  a  wel- 

come in  Cache  Canyon.  While  here 
he  kidnaps  the  Yuma  Kid  and  brings 
him  back  to  town  and  justice.  He  also 
brings  himself  back  to  justice,  how- 

ever, and  is  about  to  be  locked  up 
along  with  the  Yuma  Kid  when  the 
man  he  is  accused  of  killing  appears 
on  the  scene  with  the  doctor  and  clears 
everything  up. 

"ANDY'S  STUMP  SPEECH" 
Two-Reel  Universal  Comedy 

With  JOE  MURPHY,  FAY  TINCHER 
and  JACKIE  MORGAN 

ANDY  goes  to  Old  Timers  farm for  a  rest.  He  goes  in  swimming 
and  two  goats  chew  up  his  cloth- 
ing. In  the  meantime  a  telegram  ar- 
rives from  the  neighborhood  town  ask- 

ing Andy  to  come  and  speak.  Min 
finds  Andy  in  the  lake  and  his  clothes 

gone.  He  rushes  home  in  Min's  pet- ticoat and  gets  dressed.  They  race 
with  the  train  to  the  crossing,  but  the 
train  hits  them  and  they  find  them- 

selves on  the  fender.  They  arrive  at 
the  station  and  the  whole  town  is 
asleep.  Andy  awakes  the  people  in  the 
hotel  and  is  greeted  with  a  great 
ovation. 
The  people  ask  him  to  make  a 

speech,  but  he  would  rather  get 
dressed  first  and  goes  upstairs.  Little 
Chester,  while  playing  croquet,  hits 

the  ball  and  breaks  open  a  hornet's 
nest  right  over  Andy's  pants,  and  the hornets  hide  themselves  in  them.  Andy 
slips  on  his  pants  while  reading  over 
his  speech  and  does  not  feel  the  hor- 

nets until  he  has  his  suspenders  over 
his  shoulders.  He  then  starts  to  run 
wild  all  over.  He  runs  into  a  smoke- 
room  and  smokes  them  out.  Andy  is 
asked  to  deliver  his  speech  and  he 
asks  for  a  stump.  Meanwhile,  the  city 
is  dynamiting  all  stumps  and  the  one 
Andy  starts  to  speak  on  is  already 
charged.  The  last  line  of  his  speech 
is  that  his  position  will  take  him  to 
dizzy  heights  and  he  is  blown  sky- 
high  and  lands  on  a  telephone  pole. 

International  News  No.  85 

White  Plains,  N.  Y.— Police  dogs 
compete  for  high-jumping  title.  Cham- 

pion canines  of  East  set  new  mark  in 
leaping  contest. 

Stewkeley,  England — Fox  hunting 
season  opens  in  England  and  scores 
of  hounds  follow  Reynard  in  famous 
Whaddon  chase. 

San  Francisco,  Cat.  Daring  girl 
swimmers  defy  rough  seas  in  annual 
race  around  seal  rocks. 

Washington,  D.  C.  Crucial  plays 
in  Senators'  World's  Series  triumph. 

Latonia,  Ky.  Epinard  second 
again  in  final  International  race.  The race  from  start  to  finish — Epinard,  1; 
Sarazen,  2. 

Selig  Zoo,  Los  Angeles,  Cal. — A 
quiet  day  at  home  with  Felix  of  Dark- est Africa. 

Friederichshafen,  Germany. — New- 
est dirigible  giant  ZR-3  on  flight  across 

Atlantic  for  delivery  to  Uncle  Sam. 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-starring  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  1— "The  Canyon  Torrent" 

VICTOR  SARLES  unscrupul
ously tries  to  buy,  through  Julia  Dean, 

valuable  oil  land  lying  beneath 

the  ranch  of  Nell  Madden,  pony  ex- 

press rider,  trying  to  lift  the  mort- 
gage from  her  property.  She  is  loved 

by  Randolph  Parker,  publisher  of  the 
local  newspaper,  who  is  trying  to  ex- 

pose Sarles  and  his  gang.  Two  of 
Sarles'  men,  Jack  Archer  and  Monte 

Slade,  report  that  the  mysterious  Rid- dle Rider  w-as  almost  caught  spying 

around  their  oil  well,  but  could  dis- cover nothing  as  the  flow  had  been 

plugged. Nell  is  about  to  sign  away  her 
ranch  to  Sarles  when  the  Riddle  Rider 
arrives  and  after  warning  her  not  to, 

disappears,  pursued  by  Sarles'  men. To  embarrass  Nell  financially  and 
force  her  to  sell,  Sarles  and  Archer 
plot  to  interfere  with  Nell's  schedule, 
forcing  her  to  break  her  contract  with 
the  government,  thereby  enabling 
them  to  foreclose.  They  and  some 
cowboys  chase  her  off  her  route  into 
a  canyon.  Floods  have  caused  a  dam 
to  burst,  and  the  onrushing  torrent 
threatens  her  with  death. 
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Watch  This 

Column 

Henry  Herbert  Knibbs  has 
written  many  fine  romances  of  the 
West,  and  one  of  his  best  is  "The 
Ridin'  Kid  from  Powder  River."  Uni- 

versal has  produced  it  and  chosen 
HOOT  GIBSON  for  the  titl;  role  I 
am  intensely  pleased  with  the  result. 
This  is  a  fast-riding,  heroic,  breezy 
outdoor  romance  full  of  speed  and 
thrills.  The  plot  is  excellent  and  pop- 

ular. It  was  directed  by  Edward 
Sedgwick,  who  made  the  two  Gibson 
successes,  "The  Sawdust  Trail"  and 
"Hit  and  Run."  Ask  your  favorite 
theatre  to  get  it  and,  after  you've  seen it,  write  me  your  opinion. 
Early  this  coming  month 

you  will  enjoy  seeing  "Love  and 
C/or>,"  a  Universal  Jewel  adapted  from 
the  novel  "We  Are  French,"  written  by Robert  H.  Davis  and  Perley  Poore 
Sheehan.  and  a  Rupert  Julian  produc- tion. It  is  a  drama  of  the  entire  human 
race,  which  fires  your  patriotism  and 
arouses  your  emotions  immeasurably. 
It  is  an  all-star  production,  with 
CHARLES  DE  ROCHE,  MADGE 
BELLAMY,  WALLACE  McDON- 
ALD,  FORD  STERLING.  A  GIB- SON GOWLAND  and  others. 
You  must  not  forget  to  see 

MARYPHILBIN  in  "The Rose 
of  Paris"  —  VIRGINIA  VALLI  with 
PERCY  MARMONT  in  "K-The 
Unknown  "  by  Mary  Roberts  Rinehart — LAURA  LA  PLANTE  and  NORMAN 
KERRYin  Kathleen  NorvW  "Bulletfly" —  "The  Fast  Worker,"  starring 
REGINALD  DETNN Y— "  Wine, ' '  fea 
curing  CLARA  BOW— "TTic  Turmoil," featuring  GEOROE  HACKATHORNE, ELEANOR  BOARDMAN  and  others. 
These  all  come  within  the  Universal  re- 

quirement of  clean,  wholesome,  enter- taining pictures. 
We  have  great  hopes  for 

HOUSE  PETERS,  in  "The Tornado,"  and  "The  Phantom  of  the 
Opera,"  •  starring  LON  CHANEY.  These will  be  thrilling  spectacles  as  their  titles 
suggest  Put  these  down  in  your  note book. 

Universal  Pictures  Booklet  sent  on 
rcquc^.t. 

(^ar/  J^emmle TtaiitM 
(To  be  continued  next  week) 

UNIVERSAL 

PICTURES 
1600  Broadway,  fiev.  York  City 

Making  Moving  Pictures 
To  Order 

1 
T  was  a  saying  popular  even  in  the  days  of  the 
ancient  Romans  that  "the  voice  of  people  is 

the  voice  of  God." 
Without  question,  when  the  people  as  a  whole 

say  a  thins  is  right,  it  IS  right  I 

Realizing  this,  Carl  Laemmie  has  gone  to  par- 
ticular pains  to  learn  just  what  this  voice  of  the 

people  says  with  regard  to  motion  pictures.  The 
result  is  his  "Saturday  Evening  Post"  column  go- 

ing to  over  10,000,000  readers  every  week. 

These  readers  tell  Carl  Laemmie  what  they  like 
or  dislike  in  "movies"  and  don't  mince  words  about 
it.  That  is  one  of  the  reasons  why  Universal  is 

making  pictures  that  hit  the  bull's-eye  of  public fancy  regularly.  The  following  letters  are  just  a 
few  of  the  thousands  of  letters  received  weekly 
voicing  public  approval  of  Universal  Pictures: 
"R  i  g  h  t  f  u  1  1  y  you  may 
claim  'Butterfly'  as  an- other .lewel  in  your 
erown  of  pictures.  A 
Ijetter  matcliecl  team  than 
I^aura  I^a  I'lante  and Ruth  Clifford  I  could 
hardily  imagine.  Mr. 
Kerr.v,  in  a  new  role, 
never  oversteps  the  limits 
of  artistic  emotion!" Victor  A.  Buutzel, 

Portland,  Ore. 

"Last  Tuesday  I  went  to 
see  your  latest  produc- tion now  being  shown  in 
Chicago,  'The  Turmoil.'  I surely  enjo.ved  it  very 
much.  The  cast  was 
good  and  the  acting  won- 

derful." 

Seymour  Lippert, 
Chicago,  111. 

"I  hail  the  pleasure  of  see- 
ing 'Wine'  at  the  Cameo 

and,  barring  none,  it  was the  Ijcst  of  all  flapper 
pictures.  It  rips  the  red 
tai>e  off  and  exposes  to 
the  people  the  truth  that 
they  seldom  see  or  guess 

at." 

V.  A.  McGovern, Avalon,  Pa. 

"Vour  letter  was  received 
just  as  I  was  starting out  in  all  the  pouring 
rain  to  see  Mary  Philbin 
in  'The  Gaiety  Girl,"  but it  was  worth  a  trip  in  a 
worse  storm  than  yester- day's. I  am  a  Cnlversal 

fan." 

Mrs.  Mabel  S.  Cornell, 
Brooklyn,  New  York. 

The  advertisement  to  the  left 

appears  in  the  November 
15th  issue   of   The.  Sat- 

urday  Evming  Post. 





Maryj^Ibin 

NMnnanKimy 

^  aMed  to  Cast 

IT  is  indeed  entrancing  to  fol- low step  by  step,  from  the 
very  first,  the  production  of 

this  stupendous  picture.  Fol- 
lowing the  selection  of  Gaston 

Leroux's  world-renowned  story, 
Lon  Chaney's  engagement  for 
the  leading  role  and  the  choice 
of  Rupert  Julian  as  the  director, 
comes  another  great  step.  Mary 
Philbin  and  Norman  Kerry  have 
been  added  to  the  cast. 

Every  exhibitor  and  every  pic- 
ture patron  remember  the  splen- 
did artistry  and  dramatic  skill 

with  which  these  two  endowed 

the  leading  roles  of  "Merry  Go 
Round'";  and  since  that  time 
Miss  Philbin  in  several  success- 

ful starring  productions  and  Mr. 
Kerry  in  "The  Hunchback  of 
Notre  Dame"  and  other  Univer- 

sal productioi  s.  Their  addition 
to  the  cast  of  this  production  is 
distinctly  in  keeping  with  the  ef- 

fort to  create  a  picture  more 
magnificent,  more  awe-inspiring 
and  withal,  possessed  of  more 
complete  entertainment  value 
than  ever  attempted  before. 

A  UNIVERSAL  PRODUCTION  io he presenieJ by  Carl  Laemmie 



Smashing 

newspaper 

ad\/erti5mg^  & 
exploitation 

campaign, 

puts  it  oi^er 

for  a  clean- 
up in, 

Portland,  Ore 

'^a  place  of  honor  m 

the  ten  best  pictures 

of  ]S2^[- PORTLAND  TELE6RAM 

'Places  Laura  La  Plante  among  the 
screen  beauties  whose  names  draw 

crowds  to  theatres.  Superb!" — Portland  (Ore.)  Journal 

*A  gripping  romance!  Elaborately 

staged!" 

— Portland  (Ore.)  News 

NATIONALLY  ADVERTISED  IN  |f     '"^'c^^^f-'CENNETM  „ 
THE  SATURDAY  EVENING  POST  — ^ '^O'Wiajv  Kei^'^ 

from  the  sensationally  popalai'  novel  b\r         SumptuousllJ  produced  Luith  a  great  cast  including  - 

KATHLEEN  NORRIS    laura 
 la  plante-  NORnAN  kerry- 

A  CLARENCE  BROWN  PRODUCTION       RUTH  CLIFFORD  •  KENNETH  HARLAN 

TlniHersahthe  best  buy  in  sight ! 



Eram  all  points  of  the  comt) 

HheGiealestBffiOfBa 

EASTERN  UNITED  STATES 

"All  records  for  any  picture  that  has  ever 
played  Syracuse  have  been  broken  1" SYRACUSE  STRAND  THEATRE, 

Syracuse,  N.  Y. 

"Greatest  opening  performance!  Magnifi- 
cent production." PALACE  THEATRE.  New  Haven,  Conn. 

SOUTHERN  UNITED  STATES 

''Strongest  box-office  attraction  we  ever 

played!" CAPITOL  THEATRE,  Dallas,  Tex. 

"Record  houses  for  all  performances !  Finest 
ever  made." 

CHARLESTOWN  THEATRE, 
Charlestown,  S.  C. 

WESTERN  UNITED  STATES 

"Very  successful  three  weeks.  Wonderful 
satisfaction  to  our  patrons." 

IMPERIAL  THEATRE,  San  Francisco,  Cal. 

"Business  increased  with  every  showing!  A 
tremendous  hit!" 

STATE  THEATRE,  Sacramento,  Cal. 

ENGLAND 

"Crammed  outside.  The  crowds  have  kept 
coming  all  day." 

CINEMA  HOUSE,  London. 

"Traffic  held  up  by  crowds!" 
MARLBOROUGH  THEATRE,  London. 

"Enormous  success!  Played  to  capacity 
every  house!" THE  PALLADIUM,  London. 

a  UNIVERSAL  Production 

Nationally  advertised  in  The  Saturday  Evening  Post 

NORTHERN  UNITED  STATES 

"The  biggest  box-office  attraction  we  ever 

had!" 

MILVPAUKEE  THEATRE,  Milwaukee,  Wl«. 

'Biggest  business  and  longest  run  ever  ex- 
perienced! Exceptionally  fine!" R I  ALTO  THEATRE,  Butte,  Mont. 

FRANCE 

"It  is  a  great  success!  Remarkable  from  all 

viewpoints !" LE  FIGARO,  Pari3. 

'One  is  overwhelmed  by  the  grandeur  and 
precision  of  this  remarkable  picture." LE  JOURNAL,  Paris. 



^iss  comes  the  same  report^ 

tetnctiQiiofmiiiAll/ 

SOUTH  AMERICA 

"One  of  the  most  notable  cinematographic 
productions  ever  screened." Dr.  Marcelo  T.  Alvear, 

President  of  the  Argentine  Republic. 

success!     First-run  houses "Tremendous 

packed!" Isen,  General  Manager, South  America. 

JAPAN 

"Made  new  screen  history  at  Tokyo.  First 
picture  ever  released  in  three  theatres  sim- 

ultaneously. We  all  cleaned  up!  Thanks." 
Mr.  Ohta,  of  the  Nippon  Kan, 

Mr.  Mesuda,  of  the  Meguro  Kinema, 
Mr.  Nichimoto,  of  the  Nikkatsu's  Kanda  Kan. 

AUSTRALASIA 

'Immense  success!  Hundreds  had  to  be 
turned  away.  Acknowledged  by  exhibitors 
and  public  greatest  moving  picture  shown 

here." 

C.  Eskell,  Wellington,  New  Zealand. 

SCOTLAND 

"Premiere  'The  Hunchback'  swept  Glasgow 
off  its  feet,  shattering  all  records  past  year. 
Press  and  public  unanimous  in  praise  your 

master  effort." 
IvEJWl?  COLISEUM. 

CANADA 

"Smashed  all  records  for  attendance!  Police 

necessary." REGENT  THEATRE,  Ottawa,  Can. 

"Hundreds  praised  the  offering.  Expecta- 

tions fully  realized." EMPIRE  THEATRE,  Saskatoon,  Sask. 

INDIA 

"His  Excellency,  the  Governor  of  Bombay, 
Lady  Wilson,  and  other  Government  offi- 

cials were,  all  extremely  pleased  at  this 

beautiful  picture.  A  masterpiece!" 
Munlm,  Bombay,  India  Office. 

frcscnied  by  CARl  LAEMMLE 

Nationally  advertised  in  The  Saturday  Evening  Post 
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OH  DOCTOR 

T 

No,  410. —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the  I 

Universal  Pictures  Corporation 

HIS  is  becoming  darned  embarrassing. 

  As  picture  after  picture  comes  in  from  the  Universal 

studios,  I  find  myself  telling  you  it  is  the  greatest, 

grandest,  gloriousest  production  on  earth.  I  rant  and  rave 

about  the  excellence  of  its  story,  its  direction,  its  cast,  its 

settings,  its  everything.  I  tell  you  you  cant  be  happy  with- 

out it.  And  I  do  my  blamedest  to  pump  you  as  full  of  en- 

thusiasm as  I  am  myself. 

And  then  along  comes  "Oh,  Doctor!" 

What  can  I  do  about  it?  Where  can  I  find  the  words  to 

tell  you  about  it?  What  can  I  say  that  wont  be  simply  a 

repetition  of  something  IVe  said  before? 

I  know  one  thing.  I  know  I  sat  in  the  projection  room 

and  laughed  until  my  throat  hurt.    I  know  the  National 

Board  of  Review  sat  in  the  same  projection  room  and  sim- 

ply rocked  with  laughter.  And  I  know  another  thing.  I  know 

the  Universal  home  office  staff — probably  the  colded  blooded 

aggregation  of  smart  showmen  this  side  of  Barnum  himself — 

sat  in  the  projection  room  and  actually  cracked  noisy  smiles. 

This  is  unheard  of.  Our  home  office  staff —any  company's 

home  office  staff— is  supposed  to  hate  every  picture  it  sees. 

The  members  sit  glumly  in  the  dark  room  without  music 

and  dare  and  double  dare  any  picture  to  please  'em.  ^ 

M 
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OH  DOCTOR! 

But  ̂ ^Oh  Doctor"  knocked  their  dignified  props  clear  out 

from  under  them. 

Did  you  ever  read  the  story  of  "Oh  Doctor"?  It's  a  fool 

thing.  It  is  the  funniest  Harry  Leon  Wilson  ever  wrote,  and 

I  consider  Wilson  and  P.  G.  Wodehouse  the  funniest  of  pres- 

ent day  novelists.  "Oh  Doctor"  is  Harry  Leon  Wilson  at  his 
best. 

Well,  Harry  Pollard  and  the  Universal  studio  staff  whip- 

ped it  into  screen  shape  and  then  shot  it. 

Reginald  Denny  was  cast  for  the  leading  part  and  he 

fairly  ate  it  up.  He  never  did  an3i:hing  better.  It  is  going 

to  shove  him  another  notch  higher  in  the  already  high  esti- 

mation of  the  movie  fans. 

Mary  Astor  plays  opposite  him  and  she  looks  and  acts 

like  one  million,  large,  round,  gold  dollars.  In  fact  the  whole 

cast  is  a  perfect  bird!  William  V.  Mong,  Otis  Harlan,  Martha 

Mattox,  Lucille  Ward,  Clarence  Geldert,  Mike  Donlin  and  Tom 

Ricketts  each  one  fairly  steals  the  picture! 

It  was  a  Saturday  Evening  Post  hit  and  the  picture 

is  every  single  bit  as  good  as  the  story,  which  is  going  con- 

siderably! 

And  listen — it's  on  The  White  List,  the  best  collection  of 

pictures  any  producer  ever  dared  to  produce! 



^titoied  January  18 

Smouldering  Fires 

Pauline  Frederick 

Laura  La  Plante 

Tully  Marshall.Wanda  Hawley,  Malcolm  McGregor  and  Bert  Roach 
Story  by  Sada  Cowan  and  Howard  Higgin 

A  Clarence  Broun  Produclion  Univcriol  Jmtl 

Released  January  25 

Hoot  Gibson 
in 

The  Hurricane  Kid 
By  Will  Lambert 

with  Marian  Nixon,  William  Steele,  Arthur  Mackley, 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Directed  by  Eduard  Scdgu  ick  A  Univerial  Qibson  Production 

Released  Ftbniary  1 

Reginald  Denny in 

Oh,  Doctor! with 

Mary  Astor 
Otis  Harlan,  Wm.V.  Mong,  Mike  Donlin,  Lucille  Ward, Tom  Ricketts 

from  the  Saturday  Evening  Post  Story,  and  Novel  by  Harry  Leon  Wilson 
A  Harry  Potlard  Production  LTniversoI  Jeuel 

Released  February  IS 

Secrets  o£  the  Night featuring 

James  Kirkwood 

Madge  Bellamy 

Zasu  Pitts,  Rosemary  Theby,  Tom  Wilson  and  Edward  Cecil 
from  the  sensational  stage  success"The  Night  Cap"  byCuy  Boltonand  MaxMarcin 

Directed  by  Herbert  BlocKe Univerial  Jewel 

RiUaitd  March  1 

The  Mad  Whirl 
with 

May  McAvoy 

Jack  Mulhall,  Barbara  Bedford,  Myrtle  Stedman  and  George  Fawcett 
from  the  story  "Here's  How"  by  Richard  Washburn  Child 

Directed  by  ̂ 'illiam  Setter Universal  Jetvel 

Now  it's  unanimous  :  Lf^i 



Industry 

made  by 

White  People 

Released  March  15 Released  Marcli  29 

Virginia  Valli 
and 

Norman  Kerry in 

The  Price  of  Pleasure 

by  Marion  Orth  and  Elizabeth  Holding 

with  Louise  Fazenda,  T.  Roy  Barnes,  George  Fawcett, 
Kate  Lester  and  Ward  Crane 

Direclcd  by  Eduura  Sloman Universal  Jewel 

Released  March  2^ 

Hoot  Gibson 

in 
The  Saddle  Hawk 

with  Marion  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick, 
Charles  K.  French,  Frank  Campeau  and  others 

Diicclcd  by  Edunrd  Scdguicli A  Univrrial  Qibson  Production 

House  Peters  >^  Raffles 
The  Amateur  Cracksman 

from  the  novel  by  E.  W.  Hornung 
with  Miss  Du  Pont,  Hedda  Hopper,  Winter  Hall,  Freeman  Wood 

A  King  Bag|oc  Produciion  Universal  Jeu*l 

Released  April  12 

Eyes  of  Fools 
featuring 

Alma  Rubens 

Percy  Marmont 
Jean  Hersholt,  Cesare  Gravina,  Rose  Rosanova,  Zasu  PittSj Andre  De  Beranger 

from  the  story  "Miracle"  in  the  Ladies*  Home  Journal by  Clarence  Budington  Kelland 
Directed  by  Edward  Laemmle  Universal  Jewel 

Released  April  26 

Reginald  Denny 

in 

rU  Show  You 

the  Town 

By  Elmer  Davis 
Directed  by  Erie  Kenton  Universal  Jewel 

Ef^SAL  Has  tHe  pictures  / 



Released  May  3 

Mary  Philbin and 

Norman  Kerry 

FiSth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Swickard,  Ros«  Dione 
and  Jean  Hersholt 

Oirecud  by  &iiaid  Qodt  Univtrsol  Jcwd 

Released  May  10 

Virginia  Valli in 

Up  the  Ladder 
with  Forrest  Stanley,  Holmes  Herbert,  Margaret  Livingston, 

George  Fawcett,  Priscilla  Moran 
Owen  Davis'  Big  Broadtvay  Stage  Hit 

Directed  iiy  Edward  Slomnn  Universal  Jewd 
Released  Mav  24 

House  Peters 
in 

The  Love  Cargo 

from  the  novel  "Head  Winds"  by  A.M.  Sinclair  Wilt 
Universal  Jewel 

Released  May  .SI 

Hoot  Gibson 
in 

Let  'Er  Buck 
with  Marian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

Directed  by  Edward  Sedgwick  A  UntversoJ  Qib$«m  Productim  * 

Released  .Tune  7 

Laura  La  Plante 
and 

Eugene  O^Brien 
in 

Dangerous  Innocencei 
based  on  the  novel  Ann's  An  Idiot"  by  Pamela  Wynne 

Directed  by  Wm.  Seiccr  Vruver§al  Jewel 

lie'eased  June  14 

Jack  Hoxie 
in 

Ridin*  Thunder 
with  Katharine  Grant  and  Francis  Ford 

Oirecleil  by  Cligord  Smith  A  Univenol  Western 

Now  it's  uncinimous  :    1/iV/V  i 



ReUased  July  5 
Reltattd  June  2 1 

Herbert  Rawlinson 
and 

Madge  Bellamy 

in 

The  Man  In  Blue 

From  the  Red  Book  Magazine  story,  "The  Flower  of  Napoli" 
by  Gerald  Beaumont 

with  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock, 
Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 

Hoot  Gibson 
in 

Taming  the  West 
Story  by  B.  M.  Bowers 

Directea  by  Edward  Sedgwick  A  Universal  Qibson  Production 

Reltated  Juty  19 

Dtrteied  by  Edward  Laemmle UniveT§al  Jewel 

ReUaied  June  28 

William  Desmond in 

The  Meddler 

••■'th  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Jack  Hoxie 
in 

Don  Dare-Devil 
By  William  Gittens 

with  Cathleen  Calhoun,  William  Steele,  Cesare  Gravina,  Duke  Lee 
Directed  by  Clifford  Smith  A  Vnivtrsal  WuKrn 

RtUatti  July  26 

William  Desmond 
in 

Red  Clay 

Bv  Sarah  Saddoris 
with  M!ir<eliiine  Day,  Billy  Sullivan,  Lola  Todd. Albert  J.  Smith 

Directed  by  Arthur  Rosson A  T'nivcrsal  Western 
Directed  by  Erust  Laemmle 

A  Universal  Western 

I.  Ef^SAl.  hers  tHe  pictures  / 
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UNIVERSAL 

MOVIEGRAMS 

C ARMELITA  GERAGHTY,  late  of 
Jack  Dempsey's  "Fight  and 
Win"  forces,  has  been  added  to 

the  support  of  House  Peters  in  "Raf- 
fles," which  already  has  one  of  the 

longest  casts  ever  assembled  for  a 
Universal-Jewel  feature. 

BEN  DE  CASSERES,  critic,  col- umnist, American  Bernard  Shaw, 
has  signed  a  contract  to  write 

titles  for  Universal.  He  left  last  week 
for  Universal  City  to  title  Clarence 

Budington  Kelland's  story,  "Miracle," 
which  the  copyright  law  will  not  per- 

mit Universal  to  call  by  its  right 
name.  De  Casseres  for  three  years 
conducted  a  page  in  the  New  York 
Sunday  Times. 

A YEAR  ago  Universal  had  a  very 
interesting  scenario  contest  lim- 

ited to  students  in  colleges  and 
universities.  The  prediction  was  free- 

ly made  that  no  story  of  a  practical 
character  would  come  out  of  it,  yet 
Universal  has  already  produced  one, 
"The  Fighting  American,"  the  prize 
winner,  by  William  Ellwell  Oliver; 
has  put  another  in  production  and  is 

preparing  a  third  for  use.  "Beyond 
the  Law,"  the  third  selection,  is  being 
used  by  Jack  Hoxie  and  will  be  called 

in  pictures  "Flying  Hoofs."  "Head- 
lights," by  Charlotte  Kunzig,  is  being 

put  in  scenario  form. 

THE  first  episode  of  "The  Great Circus  Mystery,"  featuring  Joe 
Bonomo,  Universal's  candidate  for 

the  strongest  man  in  the  world,  has 
been  completed.  This  circus  serial  will 
be  released  in  the  dead  of  Winter, 
when  all  regular  and  well-governed 
circuses  are  hibernating  in  Winter 
quarters. 

UNIVERSAL  ENQAQES 

BEN  DE  CASSERES 

Writer  Often  Called  The  American  Bernard  Shaw  Will  Write  Titles 
for  Big  Universal  Jewel  Pictures 

THERE  is  as  much  art  in  the  writ- ing of  titles  for  moving  pictures 
as  there  is  in  painting  pictures, 

in  composing  music  or  in  writing  es- 
says, poetry  or  drama,  in  the  opinion 

of  Ben  de  Casseres,  noted  critic,  col- 
umnist, essayist  and  professional  cynic. 

"In  fact,"  says  Casseres,  "the  art  of 
title  writing  combines  the  essence  of 
all  these  other  arts.  And  it  is  an  art 
all  by  itself  with  a  technique  all  its 

own." 

De  Casseres'  high  opinion  of  the  art 
of  title  writing  may  be  judged  from 
the  fact  that  he  has  just  permitted 
himself  to  be  signed,  sealed  and  de- 

livered to  Universal  City  on  a  fancy 
contract  to  do  nothing  but  write  titles 
for  Universal's  most  important  pic- tures. De  Casseres  is  probably  the 
best  known  man  of  letters  who  ever 
devoted  his  talents  exclusively  to  writ- 

ing moving  picture  titles. 
Edwin  Markham  said  of  De  Cas- 

seres: "His  work  in  criticism  and  epi- 
gram is  perhaps  the  most  brilliant 

now  being  written  on  either  conti- 
nent"; John  McClure:  "In  De  Cas- 

seres' head  there  is  a  fiend  or  an  an- 
gel in  a  cloud."  De  Casseres  is  fre- 

quently spoken  of  as  the  American 
Bernard  Shaw  by  reason  of  his  fear- 

less and  lancet-pointed  pen  and  his 
remarkable  facility  for  calling  out 
hypocrisy  into  the  open. 

In  spite  of  his  long  years  of  col- 
umn writing  in  New  York  City  and 

his  published  criticisms  and  essays, 
De  Casseres  is  far  better  known  in 
Europe  than  in  this-  country.  Where 
two  of  his  books  have  been  published 
here,  twenty  have  appeared  in  France. 

Coincident  with  the  news  that  he  is 
to  title  Universal  pictures  comes  an 
announcement  from  a  new  American 
publisher,  Mr.  Joseph  Lawren,  that  he 
is  to  bring  out  an  edition  of  Benja- 
men  De  Casseres'  books,  all  so  well 
known  in  Europe  and  so  little  known 

in  this  country.  These  include  "Mir- 
rors of  New  York,"  "The  Shadow 

Eater,"  "James  Gibbons  Huneker:  A 
Tribute,"  "Poses  and  Postures,"  "Som- 

ersaults," "Chameleon,"  "Forty  Im- 
mortals," "Litanies  of  Negation"  and 

"The  Eternal  Return." 
De  Casseres  is  a  Spanish  name  and 

a  proud  one,  and  the  present  Benja- 
min is  a  great,  great,  great  grand- 

nephew  of  Baruch  Spinoza.  He  was 
bom  in  Philadelphia  and  went  into 
the  newspaper  business  when  he  was 
sixteen  years  old  as  an  office  boy.  For 
ten  years  he  continued  on  the  Phila- 

delphia Press  successively  as  reporter, 
editorial  paragrapher,  dramatic  critic 
and  finally  as  proof  reader.  He  had 
discovered  that  it  was  better  for  his 
peace  of  mind  to  read  what  the  other 
fellows  had  written  than  to  write  it 

for  the  paper  himself,  and  further- 
more it  gave  him  time  to  write  what 

he  wanted,  instead  of  what  the  paper 
wanted.  He  came  to  New  York  and 
worked  on  the  old  Sun,  on  the  Herald, 
and  then  joined  the  New  York  Times, 
where  he  conducted  a  page  on  Sunday. 

His  first  picture  will  be  Clarence 

Budington  Kelland's  "Miracle,"  now  in 
production  at  Universal  City  as  "Eyes 
of  Fools,"  under  the  direction  of  Ed- 

ward Laemmle,  with  Alma  Rubens, 
Percy  Marmont,  Jean  Hersholt  and 
Zasu  Pitts. 
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Robert  J.  Graves, 
Joe  Bonomo,  Jack 
Goodrich  and 
Louise  Lorraine 
in  a  scene  from 
"The  Great  Cir- 

cus Mystery," 

Universal  chap- 
ter play  of  the 

circus,  which  will 
reach  the  screen in  the  middle  of 

the  winter,  in  fif- teen episodes. 

^^Signal  Tower^^  Used  in  Japan 

To  Point  Moral  After  Wrecks 

Railroad  Companies  to  Show  Picture 
to  Employees  as  Lesson 

UNIVERSAL'S  Jewel  production, "The  Signal  Tower,"  made  with 
Virginia  Valli  by  Clarence 

Brown,  has  developed  an  unusual  sit- 
uation in  Japan,  where  it  is  being  used 

by  government  and  private  persons  to 
point  a  moral  on  account  of  the  recent 
railroad  wrecks  in  that  country. 

"The  Signal  Tower"  was  released  in 
Tokio  September  12th.  Strangely,  a 
terrible  accident  took  place  at  Miya- 
jima,  on  the  Samyo  railroad  line.  It 
will  be  remembered  that  the  Universal 
picture  is  a  romance  of  railroading 
and  shows  how  a  man's  devotion  to 
duty,  even  in  the  face  of  danger  to 
his  home,  results  in  saving  of  hun- 

dreds of  lives. 

The  following  advertisement  ap- 
peared in  a  Tokio  paper  on  the  day 

after  the  accident: 

"No  railway  employee  of  this  coun- 
try must  see  'The  Signal  Tower.'  He will  die  of  shame  and  agony.  I  am 

not  a  reporter,  nor  am  I  connected 
with  any  motion  picture  house.  I  am 
only  a  mere  movie  fan.  I  saw  the  pic- 

ture today  at  Nippon  Kan.  It  recalled 
the  terrible  accidents  of  our  railway  at 
Shinjuku,  at  Yoyoki,  and  the  more  re- 

cent accident  yesterday  at  Miyajima, 
on  Samyo  line.  I  could  not  help  but 
express  my  feelings  in  this  advertise- 

ment, as  otherwise  the  paper  will  not 
print  my  article. 

"I  warn  every  railway  hand  in  this 
country  he  will  feel  disgraced  if  he 

sees  'The  Signal  Tower'  with  its  sub- 
lime devotion  to  duty." 

It  is  supposed  that  the  ad  was  in- 
serted by  a  relative  of  one  of  the  vic- 

tims of  the  disaster,  in  a  spirit  of  bit- 
teraess.  The  Universal's  Tokio  man- 

ager was  extremely  agitated  over  the 
appearance  of  the  ad,  as  he  feared  the 
Government  would  blame  it  on  him, 

and  possibly  close  the  picture  and  oth- 
erwise restrict  Universal's  activities 

in  Japan.  He  rushed  to  the  Railway 
Commissioners  to  deny  any  part  in 
the  advertisement.  He  found,  how- 

ever, that  they  contemplated  no  pu- 
nitive action. 

The  railway  companies  in  Japan  are 

negotiating  for  "The  Signal  Tower" 
to  show  in  the  various  railway  sta- 

tions as  a  lesson  to  railway  employees. 
The  picture  is  causing  a  sensation 
throughout  Japan.  Its  run  at  the  Park 
Theatre,  in  Tokio,  was  phenomenal. 

ENGINEER  AND  LINGUIST 
TO  EAST  INDIES  TO  DO 

RESEARCH  WORK  FOR  "U" 

LHUEVELDOP,  an  engineer  of 
international  reputation,  and 

*  who  served  his  native  country 
Holland  for  many  years  in  the  dip- 

lomatic field,  has  been  engaged  by 
Universal  to  do  special  research  work 
in  the  Orient.  He  left  New  York  for 
the  Straits  Settlements  last  week,  by 
way  of  Rotterdam,  his  home. 

Hueveldop  is  an  authority  on  Ori- 
ental matters,  especially  the  East  In- 
dies. He  has  spent  most  of  his  life  in 

Siam,  Java,  Borneo  and  other  adjacent 
countries.  He  speaks  seventeen  lan- 

guages, including  most  of  the  East 
Indian  tongues  and  dialects. 

During  the  Russo-Japanese  War  he 
was  a  member  of  the  Dutch  Military 
Commission,  and  saw  much  of  the 
hard  fighting  at  Mukden  and  other 
battle  fronts. 

This  is  his  first  entry  into  the  mo- 
tion picture  business. 

ANOTHER  FIRST  RUN 

FOR  "THE  GUMPS" 
((  A  NDY'S  HAT'S  IN  THE  RING," 

A\  one  of  the  two  special  election 
comedies  of  the  Gump  series, 

has  just  been  booked  into  the  Chicago 
Theatre,  Chicago,  a  first  run  house, 
for  this  week. 

This  and  "Andy's  Stump  Speech," 
the  other  election  comedy,  are  partic- 

ularly timely  subjects  for  any  house. 
They  are  travesties  on  presidential 
election  campaigns  and  are  being  rap- 

idly booked  by  large  and  small  houses. 
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"Well  acted,  well  produced  and  full  of  human  in- 
terest. Nothing  but  praise  for  this  picture!" CAPITOL   THEATRE,    New  Bwlford,  Mass. 

"The  picture  with  its  excellent  cast  and  interesting 

story  pleased  immensely !" LIBERTY  THEATRE,  Kansas  City,  Mo. 

'Here  is  one  of  the  best  attractions  of  the  season! 
CHICAGO  DAILY  JOURNAL,. 

A  HOBART  HENLEY  PRODUCTION 

Nationally  advertised  in  The  Saturday  Evening  Post 

UNIVERSAL  HAS  THE  PICTURES 



"Will  make  money  for  exhibitors in  large  towns  or  small  ones!  Will 
do  better  business  the  second  day 
than  the  first.  Exceptionally  fine!" Exhibitors  Trade  Review. 

"Should  have  no  trouble  satisfying 
them!  If  they  like  Westerns  this 
is  the  stuff  for  them!" 

The  Film  Daily. 

"Should  thoroughly  satisfy  Hoot 
Gibson  fans!  Excitement,  thrills, 
and  hair-trigger  suspense." 

Moving   Picture  World. 

"A  magnet  for  action  lovers!  Sus- 
pense! Mystery!  Hard  ridin'." MoJon  Picture  News. 

A  UNIVERSAL  GIBSON  PRODUCTION 
Nationally  advertised  in 

The  Saturday  Evening  Post 
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KANSAS  CITY  CLINICAL  CONFERENCE 

TIEDUP  WITH  "K-THE  UNKNOWN^' 
Scandal  Sheet  and  Warning  Herald  Boost  Liberty Theatre  Showing 

THE  LIBERTY  NEWS 
lAiOAS an. ao^ocTOKi  ii.  itu 

WANTED 

FOR  MURDER 

Jiist  How  Far,  to  Protect  himself  Will  a  Great 

Surgeon  Conceal  the  Fact  He  Possesses  the 
Skill  to  Save  a  Human  Life? 

ROBERT  GARY
, 

Universal  exploi- 
teer,  vi^orkinp:  with 

Jack  Roth,  the  manager 
of  the  Liberty  Theatre, 
Kansas  City,  on  the  ex- 

ploitation of  Univer- 
sal's  Jewel,  "K— The 
Unknown,"  was  over- 

joyed when  he  discov- 
ered that  a  Clinical 

Convention  was  in  ses- 
sion during  the  run  of 

the  picture. 
He  got  the  2,500  doc- 

tors attending  the  con- 
vention to  come  to  the 

Liberty  Theatre  by 
sending  them  a  letter 
telling  about  the  doc- 

tor interest  in  the  pic- 
ture and  inclosing  a 

ticket  good  for  one  ad- 
mission when  accom- 

panied by  one  paid  ad- 
mission.  Roth  says 
most  of  them  came,  and 
enjoyed  the  picture  im- 
mensely. 
Another  stunt  Gary 

pulled  on  the  same  en- 
gagement was  a  Scan- 

dal Sheet  preceded  by 
a  trick  Herald. 
The  herald  was  a 

"warning"  and  read  as follows : 
WARNING 

Does  Kansas  City  Want 
a  Scandal-Monging 

Yellow  Sheet? 

It  has  been  announc- 
ed that  a  new  newspa- 

per will  be  on  the 
streets  of  this  city  Sat- 

urday. The  advertising 
for  this  paper  states 
that  "We'll  Tell  the 
Truth  Regardless  of 
Whom  It  Hurts."  This 
in  itself  explains  the 
type  of  paper  that  is 
proposed  for  Kansas 
City.  It  will  go  prying 
into  your  homes,  your 
private  affairs. 

Is  there  room  for  such  a  sheet  in  this  city  ?  I  sav  again — 
IS  THERE  ROOM  FOR  A  YELLOW  SHEET  IN  THIS 
CITY?   DECIDEDLY  NOT!! 

Pernicious  and  sinister  interests  are  trying  to  undermine 
the  very  foundations  of  political  life  in  America.  This 
may  be  only  a  propaganda  sheet  for  such  an  organiza- 

tion. HAVE  YOU  THOUGHT  OF  THAT? 
Yellow  newspapers  seek  to  influence  legislation,  wreck 

the  political  career  of  good  men,  slander  the  reputation 

(Muian rMiamcAL 

— nUk 

REINHART  NOVEL  "K"  FILMED 

Virginia  Valli  and  Percy  Marmont 
in  Cast  Directed  By  Harry  PoUard 

I  bf    Uiry  Kabtni 

•m^  AT  hie 

LIBERTY 
IM*  MAIM  STKEET 
STARTING 

Sun..  Oct  12 

ESPECIALLY  IF  HE  KNOWS 
THAT  HIS  IDENTITY  WILL  BE 
DISCLOSED  AND  WILL  BE 
ARRESTED  FOR  MURDER? 

DOCTORS  SAY  THEY'LL RISK  LIVES  TO  AID! 

■  CAAt.! 

Front  page  of  "scandal  sheet"  issued  by  the  Liberty  Theatre, 
Kansas  City,  Mo.,  for  the  engagement  of  "K — The 

Unknown,"  Universal  Jewel. 

of    good    women  and 
sweet  girls.  On  Guard! 
Kansas  City!  On  Guard! 

(Signed) 
K— The  Unknown. 
The  scandal  sheet, 

which  was  issued  after 
the  herald,  was  the  size 
of  a  regular  tabloid 
newspaper  and  carried 
a  big  streamer  head 
reading:  "Wanted  for 
Murder."  Under  this  in 

smaller  type  was:  "Just 
how  far,  to  protect  him- 

self, will  a  great  sur- 
geon conceal  the  fact 

he  possesses  the  skill 

to  save  a  human  life?" Then  follow  a  scene 
from  the  production, 
another  story  and  the 
theatre  ad.  The  rest  of 
the  sheet,  which  was 
four  pages,  contained 
the  program  of  the 
Kansas  City  Annual 
Fall  Clinical  Confer- 

ence, a  couple  of  the- atre ads  and  additional 

stories  on  "K— The  Un- 

known." 

The  w^hole  business 
created  considerable  in- 

terest in  the  picture 
and  Roth  is  sure  was 
responsible  for  the  very 
successful  run  of  the 
picture  at  the  Liberty 
Theatre.  oOo  

STEALS  PARADE 

FOR  FILM,  "BIG 

TIMBER" 
tiCj  TEALING  the  pa- rade,"  the  great 

favorite   of  ex- ploitation men,  brought 
large  returns  to  Oscar 
Dane's  Liberty  Theatre 
in  St.  Louis,  when  Dane 
and  Maurice  Davis, 
Universal  expioiteer, 
hooked  onto  the  Veiled 
Prophet's    parade,  to 

bring  "Big  Timber"  to  the  notice  of  the  hundreds  of thousands  of  St.  Louisians  and  visitors  who  thronged  the 
curbstones  to  watch  the  Prophet  and  his  retinue  pass. 
A  lumber  wagon,  decorated  with  big  banners  and  five 

pretty  chorus  girls,  astride  a  huge  log,  jogged  along  at 
the  end  of  the  parade.  The  girls,  blowing  kisses  to  the 
onlookers,  in  Prophet  style,  yet  found  time  to  toss  out 
20,000  cardboard  throwaways,  advertising  "Big  Tim- 

ber." 

V  ROBfJITS  aiNEHA>T 

JuM  bow  laf.  to  prated  haaatii.  wD  a  pc«l  nrseon  c«»- tltr  fact  ̂ at  be  pomtttu  the  tkl  to  uvc  a  Uo&aa  Ue } 
Eipectallr  J  he  Loowt  thai  ttm  Kleatil>  br  <&xloMtl  and  be will  be  arrested  lot  Durdei ) 

TKb  a  txte  of  tbc  coatxmd  vxsboa*  ifaat  prueoted  itacti 
wbile  fibung  "K — TV  Uokoown."  Onnenal- Jewel  to  be  dwMit at  the  libafy  THcatre.  Uartm*  Swday  Oaober  12.  with  Va- 
gioia  Vatlt  as  itat  Procwdan  oo  the  theory  (bal  an  author,  no 
matter  how  lamots  fot  adiereacr  to  correct  detAiL  im^  po»- 
ubl;r  lake  Ujertie*  w»h  the  maior  prenute*  aod  build  a  utuaben 
on  the  nuoof  coalutgcocy.  Uoivertal  eiecutrrei  lel  aboof  to  a*- 
certain  ]u>t  bow  doiety  the  irory  could  be  foIl<>wed  aad  not  n- 
aKserale  oo  realm FutbenDore.  there  wai  the  Hbaiity  arMmg  from  the  fxl 
thai  the  iu.*geoa  m  [he  Aory  w«*  uodoubtetfy  a  mao  of  the  higb- at  idealt.  alio  he  wai  ot  a  oature  that  unftfted  his  to  combat 
mspvjon  and  the  danfrr  ol  a  mucarriage  of  lustic*  Tim  bypo- ihelKal  iituatioo  wai  placed  belorr  a  oumbei  of  the  moat  peon- 
mecl  [i\ytia»m  aad  uirgeou  o>  Los  Anfefa  and  they  gerwraffy 
agreed  thai  the  actkOD  of  tbc  fictioa  character  was  logKaL 

S«Xe«B  Trw  to  Trpe 
There  was  another  quettioD  invol>ied.  which  wai.  Would the  added  faci  that  the  man  who  lay  dying  had  woo  frcna  the 

hmtanl  one  the  lo**'  ot  the  wbfsan  hr  towed  have  any  bearing  on 
ihr  decuns  ol  ont  ol  the  hqii  ideaj?  o\  the  wrgeoo  m  queaDoc) 
T)iL<  wai  drcKird  at  the  neyalivr  and  tf  m  the  pKltire  tt>e  poa- 
Mj>ility  ot  lit  biDg  an  uutrumenl  in  ifie  actioo  u  used  to  ibow  thai 
the  accu-'.alion  thai  ii  wai  to  ta^jaed  the  mao  ti>  cast  •dl'DtetesI aside  and  i-tep  into  the  breach. 
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'K-THE  UNKNOWN"  BREAKING  RECORDS A  Few 

Kings  and  Rivoli 

Showing  Famous 

Rinehart  Story 
By  ELEANORE  SPEER 

"K  —  The  Unknown"  is  the  screen 
version  of  "K,"  the  widely  read  novel 
of  Mary  Roberts  Rinehart,  that  is  be- 

ing shown  this  week  at  the  Kings 
and  Rivoli  Theatres. 

Inasmuch  as  the  scene  of  the  story 
is  a  small  city,  realism  and  beauty 
of  surroundings  are  rich  in  detail.  An 
old-fashioned  home  such  as  may  be 
found  in  thousands  of  small  towns 
throughout  the  land,  surrounded  by 
an  old-fashioned  garden  past  which 
drifts  the  life  of  a  tree-shaded  street, 
is  the  scene  of  much  of  the  action. 

A  completely  equipped  hospital  op- 
erating room  is  shown,  also  a  road- 

side inn,  and  in  these  two,  joy  and 
tragedy  and  anguish  reign. 

Sidney  Page,  played  by  Virginia 
Valli,  awakened  one  day  to  the  realiza- 

tion that  the  attentions  of  two  of  her 
schoolboy  friends  were  no  more  to  her 
than  mild  amusement.  The  advent  into 
her  life  of  K.  LeMoyne,  distinguished- 
appearing  mystery  man  who  sought 
the  quiet  of  her  home  to  bury  his  iden- 

tity and  to  struggle  with  a  great  sor- 
row, was  the  cause. 

There  ensued  a  pleasant  comrade- 
ship, marred  only  by  the  extravagance 

of  grief  displayed  by  one  of  the 
wooers. 

Then  Dr.  Max  Wilson  came  to  the 
town  to  take  charge  of  the  hospital 
where  Sidney  was  training  to  become 
a  nurse.  Sidney  found  a  new  thrill  in 
life — the  belief  that  Dr.  Max's  impetu- 

ous wooing  had  inspired  real  live  in 
her  heart.  The  stranger  was  left  to 
console  himself  and  the  youth  he  had 
supplanted. 

But  the  latter  sensed  that  the  physi- 
cian was  of  far  different  caliber  than 

the  stranger  and  his  grief  flamed 
again — flamed  into  a  violence  of  action 
that  saved  Sidney,  caused  the  disclos- 

ure of  the  identity  of  the  stranger  and 
sent  another  woman  to  pay  the  pen- 

alty for  a  crime  which  she  had  com- 
mitted against  the  stranger  that  the 

man  she  loved  unwisely  might  benefit. 
Virginia  Valli  is  admirably  support- 
ed by  Percy  Marmont  as  K.  Le-Moyne 

and  John  Roche  as  Dr.  Max  Wilson. 
Others  in  the  cast  are  Margarita 
Fisher,  Maurice  Ryan,  Francis  Feeney, 
Myrtle  Vane  and  William  A.  Carroll. 

"To  Many  Mamas"  is  the  comedy.  A 
news  reel  completes  the  program. — 
.St.  Louis  Times 

Reports  from  the  Box-OfRce  and 
on  Universal's  Big  Jewel 

Story  and  Acting 

Make  'K^  Diverting 
Cinema  Offering 

"Yolanda,"  "The  Alaskan"  and  "Bor- 
der Legion"  Other  Movies Presented. 

"K,"  the  feature  at  the  Kings  and 
Rivoli,  scores  with  a  good  story  and 
an  able  cast.  Percy  Marmont  and  Vir- 

ginia Valli,  as  "K,"  and  Sidney,  are 
pleasing.  Marguerita  Fisher  and  John 
Roche  are  able  assistants. 
The  story,  one  of  Mary  Roberts 

Rinehart's  best,  is  an  intriguing  mys- 
tery. Sidney,  a  popular  small-town 

girl,  enters  a  hospital  as  student  nurse. 
Dr.  Max  Wilson,  the  head  doctor,  falls 
in  love  with  her,  much  to  the  chagrin 
of  another  nurse,  who  had  expected 
to  marry  him. 

Sidney's  mother  has  a  boarder,  "K," 
whose  past  is  unknown.  Sidney  is  sus- 

pended from  the  hospital  for  giving 
a  patient  an  overdose  of  medicine. 
During  the  long  days  at  home,  she  and "K"  become  friends. 
When  Dr.  Wilson  is  shot,  the  nurse 

who  is  using  every  wile  to  re-vamp 
him,  goes  to  "K"  and  begs  him  to  save 

the  Press 

the  doctor.  "K"  performs  an  opera- 
tion, which  saves  Wilson's  life,  before 

the  police  reveal  his  identity  to  Sid- 
ney and  the  hospital  staff. — St.  Louis  Star. 

"K— THE  UNKNOWN" 
AT  THE  AMERICA 

Mary  Roberts  Rinehart's  "K,"  a great  love  story,  is  the  picture  at  the 
America.  Virginia  Valli  has  the  lead- 

ing feminine  role  and  Percy  Marmont 
gives  the  screen  a  beautiful  charac- 

terization of  the  mysterious  "K."  The 
woman  back  of  me  asked,  "Why 
don't  we  have  him  oftener,"  and  I 
agreed  with  her.  It  is  a  most  inter- 

esting photoplay  and  follows  the 
story  almost  in  entirety.  There  is 
much  comedy  that  will  amuse,  drama- 

tic moments  most  appealing  and 
thrills  galore  in  an  auto  ride.  There 
is  a  plump  young  man,  by  the  name 
of  Maurice  Ryan,  that  is  terribly 
funny  as  the  sniveling  small-town 
lover.  Margarita  Fisher,  who  has  not 
been  in  pictures  for  some  time,  does 
an  excellent  piece  of  work  as  the 
jealous  nurse.  Three  old  gossips,  with 
the  aid  of  thre  waddling  geese,  give 
some  nice  comedy.  Besides  the  fea- 

ture picture,  there  is  a  delightful 
comedy  called  "When  Love  Was 
Young." — The  Denver  Post. 

THREE  WIRES  FROM  THE  BOX-OFFICE 

Akron,  Ohio, 
Carl  Laemmle, 

1600  Broadway,  New  York. 
Record  opening  "K"  Sunday  and  picture  building  up  every  day.  Looks 

like  record  week.    Splendid  production.    Wonderful  co-operation  from 
Cleveland  office  and  exploitation  department.  Congratulations  all  round. 
Kindest  regards. 

BURT  BOTSUM,  ORPHEUM  THEATRE. 
 oOo  

Kansas  City,  Mo. 
Carl  Laemmle,  President, 

Universal  Pictures  Corpn.,  New  York,  N.  Y. 
Congratulations  on  "K — The  Unknown."  One  of  the  best  pictures 

any  company  has  released  in  some  time.  Valli  and  Marmont  great.  Rest 
of  cast  perfect.  Picture  pleased  one  hundred  per  cent.  We  enjoyed  a 
record-breaking  business.  Had  stiffest  kind  of  opposition  —  "Thief  of 
Bagdad,"  "Covered  Wagon,"  "Feet  of  Clay,"  "Sea  Hawk."  Give  us  more Universal  Jewels. 

LIBERTY  THEATRE,  JACK  H.  ROTH,  Mgr. 

 oOo  
Grand  Rapids,  Mich. 

Carl  Laemmle, 
1600  Broadway,  New  York. 

Following  another  excellent  exploitation  campaign  by  Burks,  "K— 
The  Unknown"  opened  Isis  Theatre  Sunday  to  big  business.   Has  now 
passed  "Signal  Tower"  record.  Very  fine  picture.  Looks  like  great  box- office  attraction. 

H.  EARL  SNELLING,  Manager. 



i 



f 

*Big  opening  and  held 

up  all  
week!" 

Kansas  City,  Mo. 

LIBERTY  THEATRE, 

he 

"A  profitable  investment  for  any  exhibitor!" EXHIBITORS  TRADE  REVIEW 

"It  grips  you  at  the  start  and  holds  you  to  the  end!" EXHIBITORS  HERALD 

"One  of  the  best  examples  of  a  highly  entertaining 

screen  production." LOS  ANGELES  TIMES 

"Suitable  for  any  type  of  theatre.  Will  draw  in  most 

any  community." MOTION  PICTURE  NEWS  • 

"A  charming  picture  on  the  whole." ST.  LOUIS  GLOBE-DEMOCRAT 

CARL  LAEMMLE 
PRESENTS 

MARY  ROBERTS  RINEHART'S 
GREATEST   LOVE  STORY 

Ar^itilaValU  Percy  Marmont 

A  HARRY  POLLARD  PRODUCTION UNIVERSAL-JEWEL 



CarlUemmle 

Jjrescnts 

Universal  has  the  pictures 
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Reappointed  Head   Universal  Holds  Sales  Conventions 

Of  "U^^  Exchange              In  Three  Sections  of  the  Country 

At  New  Haven   

NEW  ENGLAND  exhibitors  and 
exchange  men  are  congratulat- 

ing Maurice  Joseph  on  his  re- 
appointment as  manager  of  the  Uni- 

versal Exchange  at  New  Haven,  Con- 
necticut. Mr.  Joseph  is  the  senior  ex- 

change man  of  the  trade  in  this  ter- 
itory.  He  was  promoted  from  the  same 
position  to  a  post  in  the  West  about 
a  year  ago.  Charles  Scherwin  was  in 
charge  of  the  branch  only  a  few 
weeks.  He  resign- 

ed and  Mr.  Joseph 
was  named  to  fill 
the  vacancy. 

There  have  been 
several  changes  in 
the  management  of 
Universal's  New 
Haven  Exchange 
during  the  past 
year.  Sam  S.  Leg- 
gitt  was  recruited 
from  the  ranks  at 
the  Big  U  Ex- 

change in  New 
York,  and  he  prov- 

ed to  be  a  "go-get- 
ter." There  was  a 

change  of  execu- 
tives at  the  Home 

Office,  and  Liggett 
was  recalled  to  the 
New  York  branch. 
Then  Allen  S.  Mor- 
itz  took  the  reins. 
Mr.  Moritz  became 
very  popular  with 
the  trade  in  this  ^  territory  in  a  few 
weeks.  Because  of 
illness  he  resigned  and  was  succeeded 
by  Mr.  Scherwin. 

Mr.  Joseph  started  in  the  film  busi- 
ness as  a  salesman  at  the  Big  U  Ex- 

change ten  years  ago.  With  the  ex- 
ception of  a  few  months  he  has  been 

in  the  service  of  Universal  ever  since. 
When  he  became  the  star  salesman  in 
New  York  he  was  in  line  for  rapid 
advancement.  He  was  promoted  to 
the  Springfield  Exchange,  which  was 
later  given  up,  and  he  went  to  the 
New  Haven  branch.  Through  honest, 
human  and  conscientious  dealing  with 
exhibitors  in  the  territory  he  built  up 
a  wonderful  business.  As  a  mark  of 
appreciation.  Universal  transferred 
him  to  Cleveland.  Later  he  was  placed 
in  charge  of  their  Milwaukee  branch. 
Due  to  a  change  at  the  Home  Office 
he  resigned  from  the  organization  en- 
tirely. 
A  group  of  prominent  New  Haven 

exhibitors  petitioned  Universal  to 
place  Joseph  in  charge  of  its  ex- 

change— and  now,  with  the  right  man 
in  the  right  place,  all  is  well  that 
ends  well. 

New  York,  Chicago  and  Indianapolis  Scenes  of  Sales  Conferences 

Under  New  Sales  Directorate  System 

THE  Universal  sales  force  is  stag- ing three  big  sales  conventions 
this  week,  one  in  New  York  and 

the  other  in  Chicago.  A  third  will  be 
held  in  Indianapolis  next  week.  These 
meetings  are  the  opening  guns  in  Uni- 

versal's campaign  on  next  year's  prod- 

ANOTHER  THEATRE   OPENS  WITH  "HUNCHBACK" 

AND  now  another  theatre  opens with  "Hunchback."  This  time 
it  is  the  Vero  Theatre  of  Vero, 

Florida.  Although  "Hunchback" had  played  around  Florida  enough 
to  establish  a  tremendous  reputa- 

tion, very  few  of  the  inhabitants 
of  this  Florida  town  had  seen  it 

and  those  few  that  had  were  very 
anxious  to  see  it  again.  The  thea- 

tre opened  on  Monday,  October  20, 
and  from  all  reports  is  destined  to 
be  a  big  success.  The  Universal 
Weekly  extends  its  congratulations 
to  Manager  Atkins  and  to  Vero  on 
this  auspicious  occasion. 

uct.  The  White  List,  which  consists  of 
twenty-one  pictures  to  be  released  dur- 

ing the  months  from  January  to  July. 
The  Universal  sales  conferences  are 

being  held  by  territorial  groups,  pre- 
sided over  by  members  of  the  new 

Sales  Directorate.  Thus,  the  meeting 
in  New  York  City  comprises  the  East- 
em  Division,  of  which  Jules  Levy  is 
the  supervisor.  It  includes  the  At- 

lantic seaboard  from  Virginia  (inclus- 
ive) to  New  England,  as  well  as  Can- 

ada and  the  Cleveland,  Pittsburgh,  De- 
troit, Buffalo  and  New  Haven  Ex- 

changes. 
The  meeting  in  Chicago  is  for  the 

branch  office  managers  of  the  Western 
Division,  supervised  by  Ned  Marin.  It 
includes  the  West  Coast  exchanges, 
the  middle  west  north  of  the  Kansas 
and  Missouri  line  and  the  Lake  terri- 

tories of  Chicago  and  Milwaukee. 
Ned  Depinet,  supervisor  of  the 

Southern  Division,  will  hold  a  confer- 
ence in  Indianapolis  next  week.  The 

territories  represented  at  that  confer- 
ence will  include  Indianapolis,  Cincin- 
nati, Charleston,  W.  Va.,  St.  Louis  and 

Kansas  City.  Later  he  will  hold  two 
other  meetings,  one  in  Dallas  to  in- 

clude the  southwestern  section  of  his 
division,  and  the  third  in  Atlanta  to 
include  the  southeastern  section. 

The  New  York  or  Eastern  Division 
opened  in  the  Hotel  Astor,  New  York 

City,  Wednesday, 
October  29.  Jules 
Levy  officiated.  The 
meeting  was  at- 

tended by  the  va- rious exchange 
managers  of  the 
Washington,  Phila- delphia, Pittsburgh, 
Cleveland,  Buffalo, 
Albany,  Montreal 
and  Toronto  Ex- changes, including 
Claire  Hague,  gen- 

eral superintendent 
for  the  Canada  ter- 

ritory, who  also 
represented  the 
Western  Canada 
exchanges. 

The  meeting  last- ed two  days  and 
was  addressed  by 

many  of  Univer- sal's Home  Office 

executives  and  de- 
partment heads.  A 

luncheon,  a  dinner 
and  other  social  ac- tivities were  on  the 

program.  The  meetings  were  devoted 
to  a  consideration  of  Universal's  big 
Spring  product  and  to  the  force  with 
which  the  Laemmle  organization  is 
going  to  get  behind  this  group  of  pic- tures. As  the  result  of  the  conference, 
the  branch  managers  in  the  Eastern 
Division  are  all  set  on  policy  and  other 
sales  considerations  for  the  coming 
season,  and  are  ready  to  close  in  all 
territories  for  The  White  List. 
The  Chicago  Convention,  presided 

over  by  Ned  Marin,  undertook  sim- ilar considerations.  In  addition  to  a 
discussion  of  the  market  value  of  each 
picture,  and  all  other  Universal  brands 
of  product,  such  as  comedies,  westerns, 
serials  and  the  International  News, 
the  visiting  managers  pre-viewed  a 
number  of  the  big  pictures  on  The 
White  List.  They  were  enthusiastic 
over  the  outlook  for  Universal  for  the 
coming  year. 

These  conventions  mark  the  first 

gatherings  of  Universal  managers  un- der the  new  Sales  Directorate  system, 

and  did  much  to  bring  Universal's sales  organization  into  complete  accord. 



WEEPING  all  before  it  in  the  grip 

of  its  sheer  melodramatic  power, 

 this  epic  from  the  pen  of  Lincoln 

J.  Carter  will  literally  lift  your  patrons 

out  of  their  seats.  It  has  everything! 

See  a  love  theme  as  tender  and  yet 

strong  and  unyielding  as  the  fury  of 

the  unleased  elements  themselves. 

See  thrills  that  are  thrills! 

An  entire  village  swept  to  ruin! 

The  plunge  of  a  flying  train  into 

the  seething  depths  of  the  torrential 

waters! 

See  a  he-man's  ride  with  death  in 

a  mad  whirlpool  of  storm-tossed  logs! 

See  House  Peters  in  the  best  role 

of  his  brilliant  career! 

A  story  that  runs  the  gamut  of 

every  human  emotion!  Destined  to 

deluge  your  box  office  with  an  ava- 

lanche of  satisfied,  enthusiastic  pa- 

tronage! Watch  out  for  it! — it's  com- 

ing your  way! 

Nationally  Advertised 

in  The 

Saturday  Evening  Post 

UNIVER  J 
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WITH  THE  MOTION  PICTURE  CRITIC 

"BUTTERFLY"  A  GOOD  PICTURE 
FROM  EVERY  POINT 

OF  VIEW 

IN  "Butterfly,"  Universal  has  a  pic- 
ture to  be  proud  of.  This  adapta- 
tion of  Kathleen  Norris's  story, 

which  the  Boston  is  showing  this  week, 
leaves  the  impression  of  being  some- 

thing new  and  original,  and  the  sort 
of  thing  we'd  like  to  se  more  often  in 
the  movies.  But  it  isn't  new — it  is  a 
story  that  has  been  seen  many  times 
on  the  screen,  that  of  the  stniggle  for 
one  man  by  two  sisters,  the  butterfly 
and  the  self-sacrificing  one.  It  is  good 
because  it  is  so  well  handled. 

For  one  thing,  "Butterfly"  is  per- 
fectly cast.  Laura  La  Plante  is  starred, 

but  in  reality  she  is  just  one  of  a  cast 
of  stars.  Scren  credit  for  the  scenario 
is  given  to  Olga  Printzlau.  It  may  be 
remembered  that  her  name  has  been 
on  some  of  William  De  Mille's  best 
pictuies.  Clarence  Brown  was  the  di- 

rector, and  it  will  be  remembered  that 
he  directed  another  picture  that  stands 
among  the  best  of  Universal's  recent 
efforts,  "The  Signal  Tower." 

Laura  La  Plante  plays  the  butter- 
fly sister,  who  started  out  to  be  a 

great  musician,  married  money  and 
thereafter  devoted  herself  to  jazz. 
Miss  La  Plante  is  ideal  in  the  role, 
adorably  pretty,  babyish,  frivolous 
and  quite  the  spoiled  child.  Equally 
well  cast  is  Ruth  CUfford  as  the  seri- 

ous sister,  who  slaved  to  give  the  but- 
tetrfly  her  musical  education;  gave  up 
her  first  love  because  sister  wanted 
him,  and  only  asserted  herself,  realiz- 

ing her  love  for  a  great  violinist,  when 
sister  tried  to  appropriate  him,  too. 
Miss  Clifford  gives  a  beautiful  per- 
formance. 

Others  who  fit  into  their  parts  as 
naturally  as  if  they  had  been  writ- 

ten for  them  are:  Kenneth  Harlan, 
as  the  young  man  whom  both  sisters 
love  and  the  butterfly  marries;  Nor- 

man Kerry,  as  the  understanding 
muician;  Margaret  Livingston,  as  a 
vamping  lady  who  gums  the  works;  T. 
Roy  Barnes,  as  the  man  who  was  once 
told  he  was  the  life  of  the  party;  Free- 

man Wood,  as  the  butterfly  wife's  par- 
lor pet,  and  Cesare  Gravina,  who  ap- 

pears in  a  brief  flash  and  does  a  vivid 
little  argument  with  the  violinist.  It 
is  one  of  the  best  casts  of  any  recent 
picture,  and  sure  to  reflect  credit  on 
each  individual. 

The  picture  is  notably  well  photo- 
graphed throughout.  The  scenes  in 

the  husband's  office  are  memorable, 
notably  a  stunning  window  overlook- 

ing the  shipyards.  There  are  a  num- 
ber of  lavish  scenes,  luxurious  homes, 

gorgeous  entertainments  and  beautiful 
clothes,  which  never  become  mere  tire- 

A  Page  of  Newspaper  Reviews 
On  Universal  Productions 

some  display,  because  they  are  care- 
fully kept  as  background  to  the  de- 

velopment of  the  story. 
Another  thing,  in  spite  of  the  pathos 

of  the  unselfish  sister's  story,  which 
might  have  turned  out  sentimental 
slush  on  the  screen,  the  picture  is  con- 

stantly entertaining  because  it  has 
been  done  with  so  much  humor.  It 
would  be  a  good  thing  for  the  movies 
if  there  were  more  pictures  up  to  the 
standard  of  "Butterfly."  It  is  the  sort 
of  picture  that  ought  to  be  held  as  a 
good  average.  As  it  is,  it  is  way  above 
the  standard  of  present  pictures. — 
The  Boston  Traveler. 

HOBO  HERO  PLEASES 

"THE  SUNSET  TRAIL" 
(Universal) 

Henry  Herbert  Knibbs's  story,  "Over- 
land Red,"  has  been  made  into  an 

excellent  program  feature,  which  is 
interesting  not  only  because  of  its 
treatment,  but  because  it  brings 
back  to  feature  pictures  the  whole- 

some personality  of  William  Des- 
mond. In  "The  Sunset  Trail"  Des- 

mond portrays  a  carefree  hobo,  and 
he  does  it  with  good  humor  and, 
at  times,  with  something  akin  to 
pathos. 

IT  is  always  refreshing  to  see  the open  spaces  of  the  West  brought 
into  a  photoplay  background  with- 
out dragging  in  the  usual  assemblage 

of  grimy  cowpunchers  and  cattle  rust- 
lers. The  range  and  the  desert  have 

gone  through  the  mill  of  melodrama 
repeatedly  and,  while  I  understand 
there  are  persons  who  would  rather  see 
saddles  than  balloon  tires  on  the 
screen,  yet  there  must  be  also  a  not 
insignificant  number  who  relish  fare 
that  is  midway  between  the  two — 
something,  in  other  words,  that  com- 

bines simplicity  and  wholesomeness. 
The  last-named  qualities  character- 

ize "The  Sunset  Trail."  It  makes  no 
pretensions,  and  it  sUps  off  into  the 
melodramatic  abyss  but  once  or  twice. 
Briefly,  it  deals  with  what  might  be 
termed  the  regeneration  of  a  hobo. 
Personally,  I  would  rather  call  it  the 
tragedy  of  a  tramp,  for  I  can  imagine 
nothing  quite  so  fatal  to  the  happi- 

ness of  a  knight  of  the  road  as  home, 
marriage  and — work! 

But  Bill  Desmond,  in  the  happy  hobo 
hero  role,  does  not  seem  to  mind  the 
change,  which  comes  at  the  close  of 
the  picture.  He  has  been  a  happy-go- 
lucky  individual  throughout  the  open- 

ing sequence  and  it  is  a  kindly  deed 
performed  quite  by  chance  which  sin- 

gles him  out  for  a  lot  of  hard  work 
in  the  subsequent  plot. 

For  a  while  he  passes  through  all 
of  the  hardships  incidental  to  the  type 
of  existence  he  leads,  and  a  chain  of 
chance  occurrences  brings  him  in  con- 

tact with  the  heroine,  portrayed  by 
Lucille  Hutton.  Triteness  creeps  in  at 
one  or  two  points;  ergo,  there  is  the 
ever-present  mortgage  on  the  old 
homestead  to  be  considered,  but  such 
well-recognized  phases  of  plot  develop- 

ment may  be  condoned  for  the  ster- 
ling characterization  given  by  the  star. 

In  "The  Sunset  Trail"  his  is  a  pleas- 
ing role  and  one  to  which  he  is  admir- 

ably suited.  Gareth  Hughes  has  a 

sympathetic  part  as  the  "lunger"  Des- mond saves  early  in  the  picture,  and 
Lucille  Hutton  makes  a  capable  lead- 

ing woman.  William  A.  Steele,  S.  E. 
Jennings,  Albert  J.  Smith  and  Clark 
Comstock  offer  adequate  character 
bits.  It  was  directed  by  Ernst  Laemmle 
from  an  adaptation  by  Isadore  Bern- 

stein. Wyndham  Gittens-  prepared  the 
continuity  and  Dwinelle  Benthall  is 
credited  with  the  subtiles,  which  are uniformly  good. 

"Overland  Red,"  from  which  story 
this  picture  was  adapted,  will  be  re- cal.ed  as  the  title  of  the  film  which 
Harry  Carey  made  for  Universal  four 
years  ago.  The  former  version  proved 
to  be  one  of  the  most  popular  west- 

erns either  Carey  or  Universal  ever 
produced. — Los  Angeles  Preview. 

MARY  PHILBIN'S  CLEVER  ACT- 
ING IN  "THE  GAIETY  GIRL" APPLAUDED 

THERE  is  considerable  charm  in the  Universal  company's  filmed 
drama,  "The  Gaiety  Girl,"  the 

outstanding  attraction  among  the  mo- 
,tion  pictures  and  specialties  making 
up  the  bill  at  the  Newark  Theater. 

The  greater  part  of  its  pleasing  ef- 
fect is  due  to  the  expressive  and  deli- 
cate acting  by  Mary  Philbin,  as  the 

heroine,  an  aristocratic  English  girl, 
who  is  forced  with  her  grandfather 
from  their  ancestral  home  by  the  pinch 
of  poverty,  makes  a  living  for  herself 
and  the  old  man  by  dancing  on  the 
London  stage  and  marries  a  wealthy 
upstart  after  hearing  that  her  swee1> 
heart  died  in  Africa. 

The  play,  adapted  to  the  screen  from 
a  story  by  I.  A.  R.  WyUe,  called  "The 
Inheritors,"  contains  pathos  and  humor 
and  is  admirably  filmed,  both  as  re- 

gards its  dramatic  and  pictorial 
phases.  In  the  latter  particular  its  re- 

flection of  English  life  provides  nu- 
merous interesting  scenes.  In  her  per- 

formance Miss  Philbin  is  capably  sup- 
ported by  Joseph  Dowling,  Freeman 

Wood,  William  Haines  and  James 
Barrows. — Newark  Evening  News. 



Universal  has  the  Pictures 

'Very  satisfactory!   Don't  be  afraid  of 
this  one;  step  on  it!" 
— ^Columbia  Theatre,  Seattle,  Wash. 

'A  real  picture!   Never  loses  interest! 
Excellent  audience  appeal!" 
— Mayfield  Theatre,  Mayfield,  Calif. 

"Largest  business  we  have  had  in  many 
months!   Excellent  picture!" 
— Isis  Theatre,  Grand  Rapids,  Iowa. 

With  Rockliffe  Fellowes  and 
Wallace  Beery 

From  the  story  by 
Wadsworth  Camp 

"Gave  us  the  biggest  business  this 
Fall  and  it  pleased  nearly  100  per 

cent!" 

ILO  THEATRE, 
Cumberland,  B.  C,  Canada. 

"I  honestly  believe  it  is  the  best 
audience  picture  I  have  seen  this 

year!" 

DYE-FORD  &  ROGERS 
ENTERPRISES, 

Wichita  Falls,  Kans. 

"Hundreds  were  turned  away  from 

the  Cameo!" BRIDGEPORT  (Conn.)  TIMES 

From  the  story  by  Wm.  MacHarg With 

CLARA  BOW 
Forrest  Stanley,  Huntley  Gordon, 
Myrtle   Stedman,   Robert  Agnew, Walter  Long 

Directed  by  Louis  Gasnier 
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"One  that  you  need  not  be  afraid  of!  Will  in- 
terest, entertain,  and  get  money  I" VARIETY 

"No  questioning  its  appeal  to  the  masses!  Gives 
every  indication  of  proving  a  big  hit!" EXHIBITORS  TRADE  REVIEW 

"Certainly  entertains!  Captivates!" LOS  ANGELES  EXPRESS 
 oOo  

From  the  stage  success,  "The  Burglar,"  by 
Augustus  Thomas,  and  the  novel,  "Editha's 

Burglar,"  by  Frances  Hodgson  Burnett 
Featuring  BABY  PEGGY 

With 

Edward  Earle,  Gladys  Hulette,  Frank  Currier 
Directed  by  William  Seiter 

"Unique!    Sufficient  to  keep  one  in- 

terested." — Chicago  Tribune 

"A  dramatic  triumph!   Convincing  — 
entertaining — appealing!" 
— Seattle  (Wash.)  Union  Record 

"Thrills,   surprises    and   pleasure  in 
this  splendid  drama  of  human  life!" — Seattle  Times 

"Will  further  increase  Mary  Philbin's 

popularity!" — Montreal  (Can.)  Gazette 

— oOo— 
From  a  French  novel 

by  DELLY 

i^^cin  Orving  Cammings9rodujction^^g^ 
iB^.       UNIVERSAL  y^^^ 

■^■^^^  JEWEL  ̂ ^^^^H 

) 



BESTBU  Y  IN  SIGHT ! 

'One  of  the  strongest  love  themes 
screened  in  many  a  day!  Remarkable 
beauty  and  story  value!" 

— Seattle  Post-Intelligencer 

'A  cracking  good  picture — should  be 
seen  by  all  means!" — New  York  Sun 

— oOo— 

A  Rupert  Julian  Production 

with 
Charles  He  Ro<he 
WaUace  MacDonalcI Madge  Bellamy 
From  thp  novel. 
'  We  Are  French," 
l>v  Robert  Din-is aiid  Parley  Poore 

Sheelian. 

UNIVERSAL 
JEWEL pi-esented  by 

CARLUEMHIE: 

M.i.U'EnnUt  Presents 

RECINALD  m 

J 
Capacity  business!  Crowds  completely 
filled  lobby  and  sidewalk  awaiting  ad- mission. 

— Rialto  Theatre,  Dallas,  Texas 

"Gave  us  the  best  week  in  over  three months!  One  fine,  fast-working  comedy- 

drama." 
— Liberty  Theatre,  Kansas  City,  Mo. 

"The  finest  entertainment  we  have  had in  our  house  this  year.  Three  cheers 

for  you!" 
—National  Theatre,  Stockton,  Calif. 

— oOo — 

From  a  novel  by 

EARL  DERR  RIGGERS 
A  Harry  Pollard  Production 



did  yovi  qet  the  AUTHENTIC, 

EXCLUStVE  pictures  of 

the  trans^atlantic  flight 
of  the 

ZR-5
 

.  ^^^  A-  --V  -A-^  '•^  Ai*.  Uf.  .It^^ 

Read  These  Letters 

from 

DR.  ECKENER 
Commander  of  the  ZR-3 

COMDR.  J.  H.  KLEIN,  Jr. 
U.  S.  Naval  Officer  who 

made  the  flight. 

LUDWIG  MARX 
Helmsman  of  the  ZR-3  who 

made  the  pictures. 

READ! 

NAVAL   »"*  ° 

The  followingr  U  a 
tranHlatlon  of  extracts  o( 
the  statement  of  Lndwig 
Marx  who  made  the  moT- ing  pictares  on  board the  ZB-3  during  the 
flight: 

"I  operated  the  only  mo- 
tion picture  camera  on 

board  the  ZR-.3  on  Us  his- 
toric flight  from  Fried - richshafen,  Germany,  to 

the  United  States. 
I  made  these  motion 

pictures  for  the  Interna- 
tional Newsreel  Corpora- tion of  New  York  City 

and  turned  the  films  over 
to  them  exclusively.  The 
only  authentic  pictures  of 
the  ZR-3's  flight  across 
the  Atlantic  are  those  be- 

ing shown  by  the  Interna- tional Newsreel. 

(Signed)   Ludwig  Marx. 
Helmsman,  ZR-3. 

g  A  LL  claims  of  other  news- 
f  reels  that   they  are  re- 
I  leasing  authentic  pictures  of 
|r  the  transatlantic  flight  of  the 
K  ZR-3,  made  on  board  the  ship, 

I  are  false!    Only  in  Intema- 
I  tional  did  you  get  the  genu- \  ine,  authentic  pictures. 

'Released  thru 

UNIVERSAL 
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NOVELIZATIONS  IN  NEWSPAPERS 

PROVE  BIG  HELP  TO  GOLDMAN 

Success  with  "Butterfly" 
Induces  Him  to  Run  "Wine" 

NEWSPAPER  co-operation  is  usu- ally the  feeblest  and  most  inef- 
ficient weapon  which  the  exhib- 

itor uses  in  exploiting  his  show,  or 
rather,  it  might  be  better  to  say  that 
he  uses  his  newspaper  least  efficiently 
of  all  the  weapons  he  possesses.  For 
that  reason  we  wish  to  call  attention 
to  the  success  which  those  exhibitors 
who  are  wise  enough  to  try  it  have 
experienced  with  newspaper  noveliza- tions. 

Several  weeks  ago  there  was  a  story 
in  the  Universal  Weekly  showing  the 
way  in  which  William  Goldman  tied- 
up  with  the  St.  Louis  Star  in  the  news- 

paper story  of  "Butterfly"  and  the  suc- 
cess which  this  co-operation  meant  to 

him.  Goldman's  experience  with  "But- 
tei'fly"  was  so  successful  that  he  wrote 
to  the  publicity  department  of  Uni- 

versal to  find  what  other  stories  they 
had  with  which  he  could  do  the  same 
thing.  The  publicity  department 
promptly  told  him  about  "Wine";  he 
booked  "Wine"  and  sold  it  at  the  same 
time  to  the  St.  Louis  Times  as  a  serial 
story  feature.  The  Times  liked  the 
story  so  well  that  it  voluntarily  ad- 

vertised it  three  days  running  in  the 
morning  paper,  the  St.  Louis  Globe- 
Democrat,  as  well  as  giving  it  big 
space,  sometimes  half  a  page,  in  its 
own  paper.  The  illustration  on  this 
page  is  the  third  and  concluding  ad- 

vertisement in  the  Globe-Democrat.  It 
was  run  three  columns  wide  and  12 
inches  deep. 
What  Goldman  did  in  St.  Louis  any 

exhibitor  can  do.  The  publicity  depart- 
ment has  a  number  of  novelizations, 

some  in  mat  form,  some  too  long  to 
be  included  in  that  and  reproduced  in 
proofs  only.  All  you  have  to  do  is  to 
write  to  the  Publicity  Department  of 

It  Could  Happen 

to  Any  Girl— 

Read- 

The  Times 

Start  It  TOMORROW 

Complete  in  Six  Installments 

Ad  in  St.  Louis  Globe-Democrat 
announcing  publication  of  "Wine" in  the  St.  Louis  Times. 

Universal  Pictures  Corporation,  1600 
Broadway,  New  York,  and  a  full  ex- 

planation of  the  way  this  tie-up  can 
be  engineered,  sold  and  how  theatres 
can  cash  in  on  it  will  be  sent  you, 
together  with  a  list  of  available  ma- 
terial. 

«  1?  IK 

CAST  FOR  NEW  HOXIE 

PICTURE  COMPLETE 

WITH  production  in  full  swing 
the  complete  cast  has  been  se- 

lected for  Jack  Hoxie's  next  ve- 
hicle, "Don  Daredevil,"  being  made under  the  direction  of  Clifford  Smith. 

The  cast  as  completed  includes  the  fol- 
lowing well-known  players:  Cathleen 

Calhoun,  Duke  R.  Lee,  William  Welsh, 
Thomas  Lingham,  Evelyn  Sherman, 
William  A.  Steele,  Cesare  Gravina, 
Tommy  Grimes  and  Demetrious  Alex- 
akis,  Greek  character  actor. 

Also  in  the  cast  of  "Don  Daredevil" 

are  the  entire  fifteen  Universal  Ranch 
Riders,  famous  group  of  hard-riding 
western  cowboys,  recruited  from  the 
cattle  country  of  the  West.  They  will 
work  throughout  most  of  this  produc- 

tion and  it  is  going  to  take  several 
cameramen  a  deal  of  hard  work  to  get 
the  heavy  riding  scenes. 

The  story  is  of  Latin-America  and 
the  adventures  of  a  wealthy  hero  in 
an  imaginary  republic.  It  will  be  the 
most  elaborate  production  of  the 
Hoxie  unit  to  date. 

"SIGNAL  TOWER"  HERALD 
MADE  LIKE  R.  R.  TICKETS 

IN  exploiting  "The  Signal  Tower," 
Universal  Jewel,  starring  Virginia 
Valli,  for  the  Metropolitan  Theatre, 

Winnipeg,  Canada,  F.  W.  Crosbie,  Uni- versal exploiteer,  distributed  a  herald, 
which  was  made  to  resemble  the  tick- 

ets issued  by  railroads  for  long  trips. 
The  "ticket"  was  divided  into  six 

sections,  each  one  carrying  a  message 
about  the  Metropolitan's  showing  of 
"The  Signal  Tower."  The  first  read: 
"Through  Ticket  to  Romance  via  'The 
Signal  Tower'."  The  second  read: 
"Stop-over  for  One  Week's  Pleasure, 
Metropolitan  Theatre."  The  third  has 
this  to  say:  "This  Will  Take  You  to 
the  Land  of  Thrills  via  'The  Signal 
Tower,'  Greatest  Thrill  Picture  Ever 
Made."  The  fourth  read:  "  'The  Sig- 

nal Tower'  Will  Carry  You  to  the 
Highest  State  of  Enjoyment — A  Fas- 

cinating Journey."  The  last  was  good for  one  first-class  entertainment  when 
accompanied  by  one  regular  theatre 
admission  to  "The  Signal  Tower"  at the  Metropolitan  theatre. 

The  main  part  of  the  "ticket"  car- 
ried the  head:  "Universal  Railway 

Company.  Excursion  into  the  realm 
of  entertainment.  Personally  conduct- 

ed by  Virginia  Valli  and  Wallace 
Beery  in  'The  Signal  Tower'."  Then 
followed  a  list  of  "regulations"  fol- lowed in  turn  by  the  name  of  the  the- 

atre and  dates  of  engagement.  The 
"ticket"  was  printed  on  regular  Bank- 

ers' Safety  paper,  to  carry  out  the 
idea.  It  worked  wonders  for  the  en- 

gagement. 
MISSPELLED  WORD  CON- 

TEST HELPS  PUT  OVER 

"THE  SIGNAL  TOWER" 

IN  a  city  where  exhibitors  find  it  dif- ficult to  get  publicity  in  the  news 
dailies,  a  misspelled  word  contest 

was  arranged  by  Maurice  Davis,  Uni- 
versal exploiteer,  with  the  conserva- 

tive Sunday  State  Journal,  for  the  en- 
gagement of  "The  Signal  Tower,"  Uni- versal Jewel  at  the  Strand  Theatre, 

Springfield,  111. 
In  each  of  the  ads  of  a  co-operative 

"Signal  Tower"  page  in  this  daily, 
Davis  dropped  a  misspelled  word. 
The  first  twenty-five  persons  who 
turned  in  lists  of  misspelled  words  and 
the  names  of  the  advertisers,  in  whose 
ad  each  appeared  were  given  a  single 
pass  to  the  Strand. 

The  Journal  gave  352  agate  lines 
for  a  flash  over  the  page's  top.  Three news  stories,  each  a  litttle  more  than 
a  column  long,  appeared  in  the  same 
paper  during  the  run  of  "The  Signal 

Tower." 

Despite  a  heavy  rain,  Gus  Kera- 
sotes,  manager  of  the  Strand,  sends 
word  that  he  did  a  "stand-'em"  busi- ness on  the  opening  night,  and  on 
Sunday  matinee  it  was  almost  impos- 
sible  to  get  near  the  box-office. 



Program  MAKERS-Nol  Program  Fillers! 

ALICE 

HOWELL 

BERT 
ROACH 

NEELY 
EDWARDS 

"Always  put  the  crowd 

in  good  spirits. " 

"They  put  the  people  in  my 
house!  Cracking  good  com- 

edy!" 
OAK  THEATRE, 

Oakdale,  Neb. 

■'Very   good   single-reelers !" PASTIME  THEATRE, 
Mason,  Mich. 

"Fine— all  of  them!" 
COMMUNITY 

THEATRE, 
David  City,  Neb. 

One  Every  Other  Week 

says  W.  W.  Martin, 
Legion  Theatre,  Blunt,  S.  D. 

A SMILE  —  a  trickle  of mirth  —  a  roaring  tor- 
rent of  laughter!  A  min- 

ute's pause  —  then  the  whole 
thing  all  over  again.  It's  the 
Howell  -  Roach  -  Edwards  sor- 

row-killing combination  rock- 
ing the  rafters  of  your  the- 

atre. Pack  'em  in  and  make 
'em  happy  with  these  rapid- 
fire,  smile-a-minute  knock- outs! 

See  them  at  your 
Universal  Exchange 

UNnfERSAL®Q)NEDIES 

IT  WALKS 

W.  J.  Nelson's  variation  of  the  walk- 
ing-book ballyhoo  was  this  walking 

wine-bottle  ballyhoo.  He  used  it  to 
advertise  the  showing  at  his  Cameo 
Theatre,  Pittsburgh,  Pa.,  of  Univer- 
sal's  Jewel  production  of  the  William 
MacHarg  story,  "Wine."  Nelson  says 
it  proved  a  great  attention- getter  and 
he  believes  it  shares  a  large  portion 
of  the  responsibility  for  the  successful 
run  the  picture  had  at  the  Cameo. 
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The  Mighty  Voice  of  the  Public 

Another  Page  of  Excerpts  from  Letters  to  Carl  Laemmie  Written 

by  Readers  of  His  Saturday  Evening  Post  Advertisements 

♦DELIGHTFUL" SPENT  A  MOST  ENJOYABLE  HOUR 

<<nPHE  picture  was  Reginald  Denny  in  'The  Reckless  "  A  LL  I  expected  to  -find  in  'Love  and  Glory'  was  there. 
-»•  Age.'  I  have  written  to  you  before  of  my  admiration  -i*-  I  certainly  spent  one  of  the  most  enjoyable  hours for  Mr.  Denny,  but  he  quite  exceeds  himself  in  this  pic-  by  seeing  that  picture  than  I  have  done  in  a  long  while, 

ture.  The  story  is  as  delightful  as  all  Earl  Derr  Diggers'  Madge  Bellamy  and  Charles  De  Roche  were  superb.  In are,  and  it  was  excellently  cast  and 
played.  *  *  * 
"The  leading  lady,  Miss  Dwyer,  I 

believe  the  name  is,  is  extremely  pret- 
ty and  possessed  of  a  sparkle  and  hu- 

mor which  made  her  work  stand  out. 
In  fact,  all  the  players  did  well." 
— Miss  Deania  Everton  Crawford, 

Denver,  Colo. 

A  YEAR'S  SUBSCRIPTION 

"GREATEST  DISPLAY  OF 

ART" 

pl€ 

CORAM  and  I  had  the 

leasure  of  seeing  'The  Hunch- 
back of  Notre  Dame,'  now  being  pre- sented at  the  Strand  Theatre,  and  I 

want  to  congratulate  you  upon  the 
fact  that,  in  our  opinion,  it  is  the 
greatest  display  of  art  yet  produced 
in  any  country,  on  any  stage  or  upon 
the  screen." 

— Mr.  J.  A.  Coram, 
New  York  City. 

"THE  SENSATION  OF  THE 

YEAR" 

fact,  I  failed  to  find  one  single  flaw 
in  the  production,  and  flaws  very  rare- 

ly escape  my  eye." — Miss  Helen  Jackson, 
New  York,  N.  Y. 

"REAL  GOOD" 
*'  <"\X/^INE'  was  good,  real  good. 

VV  Clara  Bow  is  there,  and  I 
look  forward  to  seeing  her  in  more 

Universal  Pictures." — Miss  Helen  Jackson, 
New  York.  N.  Y. 

EXCELLENT 

a  tOUTTERFLY'   is   an  excellent 
-'-'photoplay,  and  its  being  shown 

at  our  best  movie  house  proves  this." — Mr.  V.  A.  McGovern, 
Avalon,  Pa. 

AN  EFFECTIVE 
PRODUCTION 

"  VJEVER  in  all  the  pictures  I  have 
•1-^   seen  have  I  seen  more  superb 

acting,  wonderful  sets  and  crashing 
climaxes  than  in  'The  Hunchback  of  Notre  Dame.'  It  can 
be  truthfully  called  the  sensation  of  the  year." 

— Mr.  F.  W.  Slyter,  Minneapolis,  Minn. 

We  will  give  a  year's  subscrip- tion to  anyone  who  can  tell 
us  the  name  of  this  actor. 

DENNY  THE  BEST 

**TN  my  estimation  Reginald  Denny  is  the  best  actor 
on  the  screen,  barring  none,  when  it  comes  to  all- 

around  entertainment. 

"I  find  more  entertainment  in  his  pictures  than  I  do 
in  any  others,  and  I  certainly  hope  to  see  him  more  and 
more." — Mr.  Fred  J.  Bethman,  Detroit,  Mich. 

"A  WINNING  COMBINATION" 

**T  WISH  to  thank  you  for  producing  a  picture  with  so 
*■  many  humorous  bits,  namely  'The  Fast  Worker.'  Reg- 

inald Denny  and  Laura  La  Plante  fit  their  parts  perfectly. 
They  surely  are  a  winning  combination." 

— Mr.  Carl  C.  Olson,  San  Francisco,  Calif. 

<nPURMOIL'  is  an  exceptionally 
able  presentation  of  an  impor- 

tant phase  of  our  American  life.  It 
grips  that  life  which  revolves  around 
the  self-made  man  whose  success  nar- 

rows his  vision  to  the  boundaries  of 
his  own  endeavors,  whereby  he  him- 

self defeats  that  which  he  is  trying 
to  accomplish  and  finds  his  edifice  crumbling  about  him  as 
effectively  as  the  dam  that  was  built  by  his  favorite  son, 
whose  life  was  sacrificed  upon  the  altar  of  self-assurance. 
This  is  an  effective  simile.  The  theme  is  very  appropriate 
to  'these  United  States,'  whose  self-made  millionaires  have 
become  a  by-word. 

"The  clever  insertion  of  Bibbs  is  a  pathetic  presenta- 
tion of  a  round  peg  in  a  square  hole — a  misfit  who  is  being 

scourged  by  the  hand  that  would  protect  it,  under  the 
mistaken  belief  that  the  lily  and  thistle  develop  under 
similar  treatment. 
"Much  of  'The  Turmoil'  was  very  personal  to  me  (and 

probably  to  many  others),  wherefore  I  could  comment  on 
it  at  great  length.  I  understand  your  statement  regard- 

ing it  and  also  feel  that  reality  and  idealism  are  perfectly 
blended,  which  makes  the  picture  more  effective  than  a 
well  delivered  sermon." — Mr.  A.  R.  Krause,  Chicago,  III. 

ENJOYS  "U"  PICTURES 

**T  AM  writing  to  tell  you  how  much  I  enjoyed  your  pic- 
tures,  particularly  'The  Signal  Tower'  and  'Excite- 

ment' with  Laura  La  Plante." 
— Mr.  Jack  Ackroyd,  Pa/rkdale,  Toronto. 



says: DEAR  FOLKS: 

I  HAVE  JUST  SIGNED  TO  PLAY 

IN  CENTURY  COMEDIES. 

MILLIONS  OF  YOU  HAVE  WATCHED 

ME  FOR  YEARS  IN  THE  COMIC 

SECTIONS  OF  HUNDREDS  OF  NEWSPAPERS 

I  HOPE  TO  GIVE  YOU  AS  MUCH 

PLEASURE  HAPPINESS  AND  PROFIT 

ON  THE  SCREEN  AS  I  GAVE  YOU  IN 

THE  CARTOONS-AND  MAYBE  MORE. 

SEE  YOU  SOON  / 

BUSTER  BROWN 

CENTURY 

CoTisisten^tlif  IC^^TIC         Tjeleaseci  thru 

GOOD     CUiVllH/Ili;^  UNIVERSAL 
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Century 

Comedies 

Their  Stars 

and  Players 

Lamont  &  McCoy 

Return  to  Century 

AFTER  an  absence  of  several 
months,  during  which  time  they 
were  busy  on  the  lots  of  other 

comedy  producers,  Charles  Lamont, 
star  director  and  writer  of  comedies, 
and  Harry  McCoy,  star  of  many  Cen- 

tury comedies,  have  returned  to  the 
Century  lot  and  are  both  busy  on  the 
same  production. 

Lamont  is  directing  and  McCoy  is 
playing  the  "heavy"  role  in  "Sailing," 
Buddy  Messinger's  latest  starring  ve- 

hicle. Robert  Tansey  is  assisting  La- 
mont in  the  directing. 

Boh  Tansey 

On  Century  Lot 

ROBERT  TANSEY,  who  has  just 
finished  directing  "Buffalo  Bill, 
Jr.,"  a  series  of  Westerns  for 

Approved  Pictures,  has  been  engaged 
to  assist  Charles  Lamont,  who  is  di- 

recting "Sailing,"  Buddy  Messinger's 
latest  starring  vehicle  for  Century. 

Century  Signs 

Famous  Acrobat 

PETE  GORDON,  world  renowned 
acrobat,  has  been  signed  by  Ju- 

lius Stern,  president  of  Century 
Comedies,  for  an  important  part  in  a 
new  two-reeler  to  be  directed  by  Ed- 

ward L  Luddy.  Edna  Marion,  one  of 
Hollywood's  most  beautiful  ingenues, 
will  also  be  seen  in  this  as  yet  un- 

named comedj 

SHE  TOPS  'EM  ALL! 

Interesting  pose  of  Wanda  Wiley,  star  of  Century  Comedies,  who 
has  just  been  signed  by  Julius  Stem  to  appear  in 

Century  Comedies  for  five  years. 

WANDA  WILEY  SIQNED  BY 

CENTURY  FOR  FIVE  YEARS 

Comedienne  Will  Make  Series  of  Two-Reeleis  —  Sterns 

Will  Buy  More  Special  Material 

WANDA  WILEY,  that  comedi- enne extraordinary,  who  has 
been  making  the  world  laugh 

with  her  unusual  acting  in  Century 
Comedies,  has  been  signed  by  Century 
for  five  years,  according  to  word  just 
received  from  Julius  Stern,  president 
of  the  organization,  and  now  in  Hol- 

lywood supervising  production. 
In  commenting  on  the  contract,  Mr. 

Stem  said:  "So  convinced  am  I  that 
I  have  made  one  of  the  greatest,  if 
not  the  greatest,  discovery  of  my  ca- 

reer in  Wanda  Wiley,  that  I  decided 
to  sign  her  up  for  a  long  term  con- 

tract and  so  insure  her  appearance  in 
Century  Comedies,  which  I  try  to  keep 
in  a  place  above  all  other  two-reel 
comedy  production. 

"The  first  six  or  eight  Century  Com- 
edies in  which  Miss  Wiley  starred,  in- 

cluding 'Her  Fortunate  Face,'  'Sweet 
Dreams,'  'Some  Tomboy,'  'The  Trou- 

ble Fixer'  and  'Snappy  Eyes,'  con- 
vinced me  that  this  unusual  comedi- 

enne was  destined  to  be  one  of  the 
greatest  box-office  bets  of  the  year. 
Subsequent  reports  from  exhibitors  in 
all  parts  of  the  country  have  con- firmed this  conviction,  with  the  result 
that  while  I  was  abroad,  in  Paris,  I 
purchased  a  series  of  stories  especially 

for  her  to  star  in,  written  by  the  well- 
known  and  popular  French  humorist, 
Georges  Fouret.  Later  I  will  purchase 
a  series  of  short  stories  from  the  pen 
of  one  of  our  American  humorists, 
also  for  Miss  Wiley  to  star  in. 

"As  her  leading  man  in  the  first  of 
the  new  series  I  have  engaged  Joe 
Moore,  a  member  of  the  famous  fam- 

ily of  motion  picture  actors  which 
numbers  among  its  members  Mat 
Moore,  Tom  Moore  and  Owen  Moore. 
Joe  Moore,  while  the  youngest  of  the 
brothers,  gives  great  promise  of  mak- 

ing his  famous  brothers  look  to  their 
screen  laurels  before  many  more 
moons. 

"To  direct  this  series  I  have  engaged 
Jess  Eobbins,  one  of  the  greatest  and 
best  known  comedy  directors  in  the 
business.  Robbins  has  a  long  record 
of  successes  behind  him  and  they  are 
not  confined  to  two-reel  productions. 
Supporting  casts  for  these  pictures 
will  be  selected  with  the  same  care. 
It  is  my  sincere  intention  to  make  of 
them  the  finest  two-reel  ccMedies  on 

the  market." The  first  of  the  new  series  of  Cen- 
tury Comedies,  starring  Wanda  Wiley, 

has  been  temporarily  titled  "Up  in  the 

Air." 
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'Timely  and 
mighty  good 
comedy  tie-up 
with  newitpa- 
p  e  r  H  runnliiK Gumps.  Appeal 
to  any  audi- 

ence!" 

12  screaming  comedies 

from  the  famous  car- 
toons by  Sidney  Smith 

By  JOE  WEIL 

BOYS,  get  r
eady 

For  another  Universal 
Knockout! 

Reginald  Denny's  on  the  way 
To  your  theatres 
In  "THE  FAST  WORKER." 
And  we're  telling  you 

That  you'll  think By  the  lines  at  your 

Box-office.   That  it's 
"Sporting  Youth"  time Again,  when  you  play 

"THE  FAST  WORKER." It's  a  wow 

Of  a  Universal! 

-  U.  B.  O.  CELEBRATING 
 
— 

Talkin'  of  "The  Fast  Worker."  Reminds  us.  That 
Charley  McDonald  plays  it.  At  Moss'  Broadway.  This 
week.  And  that  while  he's  tumin'  the  crowds  away  on 
this.  The  other  U.  B.  0.  houses.  Will  be  pleasing  the 
multitudes  with  "The  Turmoil."  And  A.  G.  Whyte.  And 
Bill  Herrmann.  Have  arranged  to  follow  that.  With  "The 
Fast  Worker."  And  after  that.  The  corking  good.  "But- 

terfly." Which  is.  Celebrating  some! 
—  GOLDREYER   

Charlie  himself.  Opens  up  the  beautiful.  Bronx-Plaza. 
Thousand  seats.  Every  one  comfortable.  Charlie  spent 
a  lot  of  money.  Fixing  this  up.  And  then  to  have  every- 

thing classy.  Bought  the  Universal  Jewels.  As  soon  as 
you  get  straightened  out,  Charlie.  We  want  to  see  you 
again.  Guess  by  that  time.  You'll  have  all  the  U  short 
stuff.  On  your  booking  sheets.  As  have.  All  the  other 
wideawake.  Fellows.  In  this  here  town. 

  HI-LE-0,  BRECHER   

8AMLKL,    VAN  RONKEt, 
PRODUCTIONS 

Released     throu  gh  UNIVERSAL 

Directed  by 
ERLE  KENTON 

Best  there  is.  And  then  some.  String  of  theatres.  Every 
one  tip-top.  Every  one  run.  To  perfection.  Every  one 
playing  Universals.  Year  in.  And  year  out.  Brecher  has 
won.  By  clean  business  methods.  Unending  endeavor.  And 
a  clever  head.  Watch  the  Brecher  chain.  Grow. 

 ABOUT  CIRCUITS  
There  are  circuits.  And  circuits.  Some  large.  Some 

medium.  Some  small.  When  big  business  men  get  to- 
gether. Booking  combinations  form.  The  latest  of  these. 

Is  over  in  Jersey.  Not  exactly  front  page  news.  But  may 
be  some  day.  Yes,  sir!  Clilfside.  Woodcliffe.  And  Fair- 
view.  Have  joined  booking  hands.  Why,  of  course  they've already  booked  Universals.   All  circuits  do! 

  CHARLEY  MOSES   

We  see  you're  with  us  again.  Season  after  season.  You 
always  are.  You're  a  great  fellow,  Charley.  And  we're 
glad  to  know  that  you've  signed.  For  the  Universal  line- 

up. For  your  seven  or  eight  houses.  You  just  -couldn't 
forget  Universal,  could  you,  Charley.  Here's  luck.  For the  Winter  season.  On  Staten  Island.  Over  which.  You 
preside.  Like  a  king. 

 BANK  ON  BINKO  
Welcome  back  into  the  Universal  fold.  Binko.  Of  the 

Temple  Theatre.  Union  Hill.  See  you've  laid  in  a  Winter's 
supply.  Of  short  stuff.  Including  our  "Fast  Steppers." And  our  glittering  array.  Of  single  reelers.  We  can  bank 
on  you,  Binko.  Just  as  you  can  bank.  On  Universal.  To 
give  you.  The  best! 
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DIRECT  FROM  THE  BOX  OFFICE 

A  Page  of  Letters  and  Wires  from  Exhibitors 
Pleased  with  Universal  Product 

"BUY  BUTTERFLY" 
wires  Crystal  Theatre 

[WIRE] 
"BUTTERFLY"  BEST  UNIVERSAL  HAS  MADE 

YET.  LA  PLANTE  A  BIG  STAR.  TELL  THEM  TO 
BUY  IT  BY  ALL  MEANS.  A  BIG  PICTURE: 

CRYSTAL  THEATRE, 
ROSE  CITY,  TEXAS 

TONIC  FOR  THE  BOX-OFFICE 
says  a  letter  from  Mr.  Wakefield 

Enid,  Okla. 
Universal  Film  Exchanges,  Inc., 

Oklahoma  City,  Okla. 
Just  a  few  lines  to  let  you  know 

that  I  consider  "Sporting  Youth," which  I  have  just  finished  with  one 
of  the  finest  screen  attractions  of 
the  year. 

It  pleased  all,  having  in  it  just 
enough  jazz  and  pep  for  the  young- 

er generation  and  sufficient  depth 
of  story  to  hold  the  attention  of 
the  older  folks. 

Give  us  more  of  Reginald  Denny 
in  these  kind  of  stories.  They  are 
a  tonic  for  the  box-office. 

Yours  very  truly, 
C.  W.  Wakefield, 

Criterion  Theatre. 

"HOOT  TURNED  THEM  AWAY" 
wires  Mr.  Lemke 

[WIRE] 

WACO,  TEXAS. 
CONSOLIDATED  FILM  &  SUPPLY  CO., 

DALLAS,  TEXAS. 
HOOT  GIBSON  IN  "HIT  AND  RUN  '  IS  A  SCREAM! 

TURNED  THEM  AWAY  ALL  DAY  AGAINST  "COV- 
ERED WAGON"  FOR  OPPOSITION.  THE  BEST  HOOT 

HAS  MADE  YET! 
J.  A.  LEMKE,  CRYSTAL  THEATRE. 

WENT  OVER  WITH  BANG 
writes  Mr.  Desormeaux 

Madison,  Wis. 
Mr.  Carl  Laemmle,  Pres., 

Universal  Pictures  Corp., 
1600  Broadway, 
New  York  City. 

Dear  Mr.  Laemmle 
"The  Hunchback  of  Notre  Dame" 

surely  went  over  with  a  bang.  They 
liked  the  picture  and  we  did  good 
business  with  it. 

Sincerely, 
(Signed)     A.  P.  Desormeaux, 

Manager  Strand  Theatre. 

THANKS  FOR  "SCOOPS" ivrites  Bruce  Foivler 

Chicago,  111. 
Universal  Film  Exchange, 

Chicago,  111. 
Gentlemen: 

Just  a  few  lines  to  congratulate 
your  "News"  Department  in  giving 
us  three  "scoops"  during  the  past 
few  weeks. 

"The  Prince  of  Wales  in  Chi- 
cago," "Arrival  of  ZR-3  in  Lake- 

hurst,"  "The  Michigan  and  Illinois 

Football  Game." The  subjects  were  delivered  to  us 
from  fifteen  minutes  to  an  hour 
and  twenty  minutes  before  other 
news  organizations.  This  service  is 
quite  unusual  and  is  highly  appre- 

ciated. Sincerely  yours, 
Bruce  Fowler, 

Director,  McVicker's  Theatre. 

This  miniature  electric  train  in  the  win- 
dow of  a  vacant  store  made  a  very 

attractive  display  for  "The  Signal 
Tower,"  showing  at  the  Colum- 

bia Theatre,  Portland,  Oregon. 

NEW  HOUSE  RECORD 
wires  Mr.  Marvel 

[WIRE] 
MT.  VERNON,  ILL. 

UNIVERSAL  FILM  EXCHANGES.  INC. 
IF  WE  COULD  DO  THE  BUSINESS  EVERY  NIGHT 

THAT  WE  DID  ON  "BLUE  MONDAY"  I'D  LIKE  TO 
SEE  MONDAY  COME  ABOUT  SIX  NIGHTS  A  WEEK! 
DAVIS  AGGRESSIVE  CAMPAIGN  GAVE  US  A  NEW 

WEEK-DAY  HOUSE  RECORD.  "THE  HUNCHBACK" 
WILL  GET  THE  MONEY! 

HOMER  MARVEL,  MGR.,  PLAZA  THEATRE 

SUCCESSFUL  OPENING 

WITH  "RECKLESS  AGE" 
writes  Mr.  Pilz 

Everett,  Wash. 
Universal  Film  Exchanges, 
New  York,  N.  Y. 
We  appreciate  very  much  your 

telegram  of  congratulations  on  the 
opening  of  the  New  Everett,  and 
will  advise  that  our  opening  was 
very  successful  and  we  feel  that  we 
have  a  very  beautiful  theatre. 

We  are  glad  to  say  that  we  opened  the  new  house  with 
Reginald  Denny  in  "The  Reckless  Age"  to  very  satisfac- tory business.  Yours  very  truly, 

STAR  AMUSEMENT  COMPANY, 
(Signed)  W.  J.  Pilz,  Treasurer. 

CENTURY  COMEDIES  GO  OVER  BIG 

says  Mr.  Soriero 
Universal  Film  Exchange,  Baltimore,  Md. 

1600  Broadway,  New  York  City. 
Gentlemen:  We  have  found  that  the  Century  Comedies 

are  going  over  very  big  with  the  audiences  at  the  New 
and  Parkway  Theatres  here.  Sincerely  yours, 

T.  D.  Soriero,  Gen.  Mgr.,  Century  Theatre. 
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A  ISIew  Puzzle 

Stunt  to  Use  On 

K^The  Unknown 

Unique  Idea  Is  Adaptable  to 
Other  Pictures 

ONE  of  the  best  stunts  used  by  Andrew 
J.  Sharick,  Universal  exploiteer,  to  ad- 

vertise "K — The  Unknow^n,"  Universal 
Jewel,  at  the  Orpheum  Theatre,  Akron,  Ohio, 
was  the  puzzle  contest  pictured  on  this  page. 

Sharick  sold  the  idea  to  the  Akron  Press 
after  considerable  difficulty  as  that  paper  did 
not  care  to  run  any  more  contests.  The  nov- 

elty of  this  one,  however,  sold  it  for  Sharick. 
Credit  for  developing  the  puzzle  goes  to  Lou 
Kadlewack,  of  the  Orpheum  Theatre's  me- chanical staff.  It  was  he  who  worked  Shar- 
ick's  idea  into  the  puzzle  that  started  over 
a  thousand  people  in  Akron  working  it  out 
and  got  them  interested  in  the  Orpheum's 
showing  of  "K — The  Unknown." 

Cash  prizes  as  well  as  tickets  to  perform- 
ances of  the  picture  were  offered.  The  Press 

ran  the  puzzle  on  the  front  page  and  de- 
voted considerable  space  to  the  progress  of 

the  contest  and  to  the  final  award  of  the 
prizes. 

The  idea  is  to  fold  the  puzzle  vertically 
on  the  dots  at  the  top  and  bottom.  If  this 
is  done  correctly,  "  'K  —  The  Unknown,'  by 
Mary  Roberts  Rinehart,"  will  appear.  With 
a  little  ingenuity  this  can  be  adapted  to  most 
any  title  or  theatre  name. 

IT'S  PERMANENT 

Fold  This  Picture  and  Win 

Cash  Prizes  Or  Tickets 

2  3  4- □  V  ̂  

6  6  r TRYYOUR  HANDATTH)S.MyiYBE 

U  CAMSOLVETHEBfSrKNOWN 

,  STORY  TITLE 
BY  FIRST^  FOLDING  THIS. 
M  A  YBEYOU  B  PUZZLE-HEADED  BO  Y 
I^OBERTOR  EDDYJNDOOR  SPORTS 
R I  NGSIDEojiELSEiVHEI^ElVILLHHLP  CI 

Y0U.BUTRR5TTRYIT  ^ yourself: 

Two  $5  priwa,  two  S4  priits.- ono  Jl  prlze  and  nunieroxis  ticket  prizes 
are  offered  Tlii-  Press  readers  wi.o  fold  tliis  picture  «i>  tliat  the  name  of 

the^  Orplieum  Tl*!ater  feature  billed  next  week,  wKh  its  autbor,  Is  re- 
VeaJed.   Directions  follow: 

•yHJE  nbbve,  If  folded  In  vertical 
^  cre-ises  from  dot  to  dot  (shov/n 
at  top  and  T>ottom)  will  reveal  the 
title  SJid  the  nanve  of  the  aiithor 
aa  well.  If  correctly  folded  there 
will'  bo  only  four  folds  i'l!*lble  rt- 
■vta'lhg  only  the  title  and  author's name. 

In  BtibmUtlntr  your  solution,  Ire 
BUro  ,to  pin  or  paste  in  place  the 
folds  as  they  should  be.    This  is 

Imr-ortnnt.  It  will  make  you  eli- 
gible to  a  cash -prize  or  a  pair  of 

free  tlckeL-j  to  the  Orpheum  Thea- 
ter to  see  "K — The  Unknown." Five  dollars  groeer  to  the  first  two 

neatest  {solutions  received,  $4  to 
the  next  two  and  $1  to  the  fifth. 
All  other  correct  answfra  will  win 
a  pair  of  tickets.  Mall  or  brine 
your  solution  to  The  Press  Puzzle 
Editor  cn  or  before  Friday,  5 o'clock  p..tfl. 

"K — The  Unknown"  puzzle  stunt  as  it  appeared  on  the  front  page 
of  the  Akron  Press.   It  was  used  by  the  Orpheum  Theatre  for  its 
engagement  of  the  Universal  J&wel.    Lou  Kadlewack  of  the  thea- 

tre's staff  worked  it  out. 

Lands  a  Permanent  Window 

Tie-up  for  Temple  Theatre 

Permanent  window  tie-up  in  Kresges 
store,  Akron,  Ohio,  for  the  Temple 
Theatre  and  "Wine."  Arranged  by 
A.  J.  Sharick,  Universal  exploiteer. 

HERE'S  a  window  tie-up  that every  wideawake  exhibitor  is 
going  to  grab  and  use  in  his 

own  town  for  his  own  theatre.  The 

beauty  of  it  is  that  it's  permanent. 
It  goes  right  on  week  after  week 
no  matter  what  picture  you're  play- 

ing, and  gives  a  boost  to  the  picture 
and  your  house.  And  its  cost  is  very 
small. 

A.  J.  Sharick,  Universal  exploiteer, 
landed  this  tie-up  in  Akron,  Ohio, 
for  the  Temple  Theatre  while  he  was 
exploiting  "Wine,"  the  Universal 
Jewel.  He  arranged  with  the  music 
department  of  the  Kresge  five  and 
ten-cent  store  to  feature  in  their 

window  display  the  musical  numbers 
of  the  Temple  Theatre 

The  permanency  of  this  tie-up  lies 
in  the  fact  that  each  week  the  the- 

atre will  advise  the  store  of  the 
names  of  the  songs  to  be  featured  by 
the  orchestra  and  will  change  the 
"stills"  and  the  name  of  the  picture. 
The  store  will  place  on  display  the 
songs  the  orchestra  will  play.  The 
tie-up  makes  an  attractive,  attention- 
getting  udndow  and  is  of  unquestion- 

able benefit  to  both  store  and  the- atre. 

Sharick  has  also  made  this  tie-up 
for  exhibitors  in  Canton,  Toledo  and 
Youngstown,  Ohio. 



"Bringing  us  splendid  business  and  is 

pleasing  all!'' 
BLAKE  AMUSEMENT  COMPANY, Louisville,  Ky. 

"Record-breaking  crowds." EAGLE  THEATRE,  Hamilton,  Ont. 

"Good  peppy  punches!    A  beautiful 

film!" 

HIGHLAND  THEATRE,  GiUlirie,  Okla. 

Nation  ally  advertised  in 
The  Safui-day  Evening  Fbst 
and  the  American  Boy- 

Universals  stupendous  iimovation  chat>ter  play 
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A  PAQE  OF  SYNOPSES 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starrinn  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  2— "Crashing  Doom" 
NAN  is  hauled  from  the  torrent 

by  the  Riddle  Rider's  lariat. 
Archer  later  tries  to  silence 

Parker,  whose  sheet  is  airing  Sarles' 
oil  swindle.  Sarles  then  tries  to  de- 

stroy trace  of  oil  by  blowing  up  the 
derrick  before  he  arrives,  having  been 
forced  by  irate  stockholders  to  go  to 
the  well  to  prove  his  contention  that 
oil  is  non-existent  there. 

Nan  again  refuses  to  sell  her  ranch 
to  Julia  Dean  and,  out  of  curiosity, 
goes  to  the  derrick  to  investigate.  She 
arrives  after  Sarles'  men  have  set  a 
mine  there.  They  are  about  to  ignite 
it  from  a  nearby  hill,  when  the  Riddle 
Rider  suddenly  arrives.  In  the  ensu- 

ing fight  with  Sarles'  men  the  svrftch 
is  kicked  down  and  the  derrick  blown 
to  bits. 

"WOLVES  OF  THE 

NORTH" Universal  Chapter  Play 
Starring  WILLIAM  DUNCAN 

No.  9— "A  Trick  of  Fate" 

ALAN  i-escues  Helen  and  is  later 
joined  by  Hears  in  his  hunt  for 
gold  mines.  Alan's  courtship  of Helen  receives  a  setback  with  the  ar- 
rival on  the  scene  of  one  Sir  Percival 

Pembroke,  who  asserts,  and  is  sus- 
tained by  Helen's  father,  that  she  was 

betrothed  to  him  years  ago  through  an 
agreement  between  their  parents.  Sir 
Percival  joins  them  in  their  quest  for 
the  gold. 

Blake  makes  advances  to  Madge,  who 
has  joined  him  in  his  attempt  to  find 
the  gold  mines  before  Alan  does.  She 
repulses  him  and  is  left  to  shift  for 
herself  as  best  she  can.  Dan  and  his 
gang  in  an  effort  to  delay  Alan's  party steal  the  horses.  Helen  discovers  them 
and  is  about  to  be  taken  prisoner  by 
them  when  Alan  rescues  her.  In  the 
rescue,  however,  she  pulls  Alan  and 
herself  over  a  huge  cliff. 

"THE  TORNADO" 
Universal  Jewel 

Starring  HOUSE  PETERS 

ALL  along  the  turbulent  river 
brawling  through  the  great  for- 

ests where  men  in  the  raw  toiled 
strenuously,  they  called  the  grim  si- 

lent woods  boss  "The  Tornado."  He 
was  a  stern  taskmaster,  but  fair  with- 

al, even  those  who  hated  him  admitted. 
And  even  the  labor  agitators  when 
he  ran  out  of  the  district  admitted  that 

he  had  no  fear.  One  day  there  came 
to  the  settlement  a  man  and  a  woman 
strange  to  the  district,  for  they  were 
of  the  city  and  of  high  civilization. 
The  first  time  "The  Tornado"  saw 
them  it  was  apparent  that  he  had 
known  them  before  and  that  he  had 
a  secret  past.  What  the  denizens  of 
the  settlement  did  not  know  was  that 

once  the  woman  and  "The  Tornado" 
had  been  sweethearts,  but  that  the 
other  man,  taking  advantage  of  an  op- 

portunity created  by  the  Great  War 
had  beguiled  the  woman  into  marry- 

ing him.  But  this  the  residents  in  the 
logging  camp  did  not  learn  until  after 
"The  Tornado"  had  saved  the  settle- 

ment from  the  log  jam  threat  caused 
by  a  great  storm  by  risking  his  life 
in  swirling  waters  and  tossing  trees 
until  he  broke  the  jam.  Then,  swept 
away  himself  he  came  upon  the  wreck 
of  the  train  in  which  the  man  and 
the  woman  fled  from  his  wrath  and 
after  extraordinary  effort  saved  the 
woman  —  but  the  rapacious  river 
snatched  the  man  away,  forever,  and 
"The  Tornado's"  soul  was  washed 
clean  of  the  gnawing  hatred  that  had 
made  him  what  they  called  him. 

"ONE  HE-MAN" 
Two-Reel  Universal  Western 

Featuring  JACK  PERRIN  and 
JOSEPHINE  HILL 

JACK,  a  stranger,  arrives  just  in time  to  rescue  the  girl  from 
"Snake"  Royce.  He  takes  Royce's 

gun  away,  emptying  it,  and  returns 
it.  Royce  suddenly  whirls  about  and 
strikes  him  with  the  gun's  butt.  Jack 
licks  him.  The  girl's  father  appears. 
He  is  afraid  of  Royce.  The  latter  rides 
away  and  gets  his  confederates.  Jack 
talks  things  over  with  the  girl's  fa- ther, then  departs  in  search  of  Royce. 
The  latter  returns  to  the  cabin  and 
carries  off  the  girl  to  his  cabin. 
Royce's  confederates  go  to  town  and 
shoot  the  father.  Jack  sees  Royce  car- 

rying off  the  girl  to  his  cabin.  Royce's confederates  also  arrive.  Jack  knocks 
out  their  sentry  and  gets  the  drop  on 

the  gang,  just  before  the  sheriff  ar- rives. He  proposes  and  is  accepted. 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starnng  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  3— "In  the  Path  of  Death" 

THE  Riddle  Rider  rescues  Nan from  the  wreckage.  He  is  blamed 
for  the  explosion  by  Sarles,  but 

the  latter  casts  suspicion  on  Nan, 
whose  spur  has  been  found  in  the  de- 

bris. Archer  and  Sarles  plot  to  break 
Nan  by  running  her  cattle  and  ren- dering them  unfit  for  sale. 

Nan,  learning  of  Archer's  insinua- tions, goes  to  his  saloon  and  confronts 
him.  A  free-for-all  fight  starts  and 
Nan's  life,  endangered  in  the  fracas, 
is  saved  by  the  timely  arrival  of  the 
Riddle  Rider,  who  escapes  with  her. 
Later,  while  rounding  up  her  cattle 
that  has  been  stampeded  by  Sarles' men,  she  is  pulled  from  her  hor.se  and 
dragged  along  the  ground  by  a  mad- 

dened steer. 

"THE  FAMILY  ROW" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 

OF  course  brothers  and  sisters  are likely  to  be  jealous  of  each  oth- 
er, but  Buddy  seemed  to  be  in- 

ordinately jealous  of  his  brother  John, 
and  Susie  of  sister  Jane.  John  and 
Jane  being  older  than  Buddy  and  Su- 

sie and  having  something  per  week 
to  live  on,  decided  to  get  married. 
Buddy  and  Susie  got  jealous.  They 
didn't  stop  with  hurling  shoes  and  rice, 
either.  When  John  and  Jane  got  set- 

tled, they  took  it  into  their  heads  to 
start  a  couple  of  fictitious  romances 
by  the  anonymous  letter  method, 
which  convinced  John  that  Jane  had 
a  "line-forms-on-this-side"  string  of 
other  Johns,  and  convinced  Jane  that 
poor,  fat  John  had  spent  his  entire 
young  life  and  patrimony  in  playing 
Don  Juan  to  all  the  pretty  girls  of the  county. 

This  climaxed  into  a  shooting  affray 
and  a  battle  royal  in  which  John  gave 
black  eyes  to  four  friends  of  Susie, 
who  were  assisting  in  the  plot  by 

dressing  up  in  men's  clothes  and  the only  excuse  that  Buddy  could  offer 
after  apologies  had  been  made  was 
they  seemed  altogether  too  happy. 

International  News  No.  90 

Near  Pekin,  China — C  h  i  n  e  s  e 
"Christian  General"  fights  for  control 
of  Peking. 

New  York  City — World's  biggest fireboat  in  spectacular  night  tests. 
Washington,  D.  C. — M.  Jean  Patou, 

the  best  dressed  man  in  Paris,  calls 
at  the  Capitol. 
New  York  City — Chauncey  M.  De- 

pew,  probably  the  oldest  voter  in  the 
Presidential  election,  meets  one  of  the 
youngest,  Miss  Mary  Gustin. 

Paris,  France — M.  Daeschner  cho- 
sen to  succeed  the  veteran  M.  Jusse- 

rand  as  French  Ambassador  to  Wash- 
ington. 

Washington,  D.  C. — Pres.  Coolidge 
casts  his  vote  by  mail. 
New  York  City — Traffic  angle 

grows  worse  at  world's  busiest  cor- 
ner. Look  at  this  and  you  won't  won- der police  want  jay-walking  made  a 

criminal  offense. 

London,  England — Laboi's  rule ends  in  Britain  as  Tories  win. 





Watch  This 

Column 

PERCY  MARMONT 
If  you  have  never  read 

Mary  Roberts  Rinehart's  best 
known  novel,  "K,"  or  even  if  you have  read  it,  I  advise  you  to  see  tlie 
picture  version  by  Universal,  under 
the  title,  "K—the  Unknown,"  Harry Pollard,  director.  This  production  is 
the  kind  that  helps  to  raise  the  stand- 

ard of  moving-pictures.  It  is  a  re- 
markable story,  with  an  unusual  plot. 

It  is  strong  in  drama  and  comedy  and 
has  many  keen  situations.  VIRGINIA 
VALLI  is  the  star  and  she  is  assisted 
by  PERCY  MARMONT,  who,  you 
will  remember,  played  the  lead  in  "If 
Winter  Comt$." 
Kathleen  Norris,  the  Amer- 

ican authoress,  whose  dehghtful 
book,  ''Butterfly,"  has  been  produced in  picture  by  Universal,  writes  us 
from  Her  California  home:  "I  am 
delighted  with  Universal's  produc- 

tion of  "Butterfly."  Not  only  has  the director  been  absolutely  faithful  to 
the  spirit  of  the  book,  but  the  charac- ' ters  have  gained  reality  through  the 
most  happy  collection  of  stars  to  por- 

tray them."  The  cast  is  headed  by LAURA  LA  PLANTE,  NORMAN 
KERRY,  RUTH  CLIFFORD  end 
KENNETH  HARLAN,  and  has  been 
directed  by  Clarence  Brown. 

"Standing  over  him  with murderous  intent  and  uplifted 
sword,  the  Commander  of  the  Moors  or- 

dered the  French  bugler  to  blow  the  retreat. 
Looking  death  squarely  in  the  face  and 
saying  good-bye  to  all  things  earthly,  the heroic  bugler  blew,  not  the  retreat  but  the 
charge.' '  This  is  one  of  the  thrilling  mo- 

ments of  "Love  and  Glory,"  a  Universal Jewel  adapted  from  the  novel  by  Robert  H. 
Davis  and  Perley  PooreiSheehan.  It  is  a 
Rupert  Julian  production  and  has  an  ex- cellent cast  with  CHARLES  DeROCHE. 
WALLACE  McDonald,  madge 
BELLAMY,  FORD  STERLING  and 
A.  GIBSON  GOWLAND. 
Coming  soon:  HOOT  GIB- 

SON in  "The  Ridin'  Kid  from 
Powder  River,"  a  fresh.  Fast-riding,  breezy outdoor  romance.  Also  keep  watch  for 
HOUSE  PETERS  in  "The  Tornado," and  that  masterpiece,  "The  Hunchback 
of  Notre  Dame," 

Universal  Picture  Booklet  sent 
you  on  request. 

(To  l>«  conlinufid  i 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

is 

Your  Patrons  Look  For 

Carl  Laemmle's  Column 

IT'S  (he  constant  dripping  of  water  that  wears 
away  stone  and  the  constant  repetition  of  an 
advertising  message  that  gets  people  to  act 

on  its  advice. 
For  over  two  years  Carl  Laemmle  s  column 

has  been  appearing  in  The  Saturday  Even- 
ing Post,  never  missing  a  week. 

Although  the  ad  bt  the  left  is  Number  122.  it 

is  just  as  interesting  as  the  first  numbers  of  the 
scries 

Each  one  has  its  fresh,  newsy  message,  so  that 
the  first  thing  many  people  look  for  in  the  Post 

is  Carl  Laemmle's  column. 
This  advertising  has  made  millions  of  friends 

for  Universal  and  we  are  certain  will  make  mil- lions more.  .    i  • 

Make  these  people  your  patrons  by  booking 
Universal  Pictures. 

A  Few  of  the  Cordial  Letters 
Sent  to  Carl  Laemmle: 

"  'Tli«-  Turmoil,'  at  the 
Hipixxirnme  last  night 
we  enjoyed  to  tlie  limit, The  picture  has  all  the 
spirit  an<l  atmosphere  of 
the  l>ook.  Kvery  eharac- ter  as  portrayed  seemed 
a  sliee  out  of  life — real, 
natural  and  true.  An- other ITniversal  winner, 

and  a  elean  one." Arthur  .Tulc  Goodman, 
Cleveland,  Obio. 

"Every  once  in  a  while 
there  is  a  picture  that 
has  no  equal,  and  just 
such  a  pictur,'  is  'The Signal  Tower."  In  fact, it's  the  most  exciting 
picture  I  have  ever  seen. 
Virginia  Valli  Is  seen  in 
an  excellent  role." Milo  L.  Zeman, 

Cedar  Rapids,  Iowa. 

"I  have  seen  'Love  and 
tilory.'  It  was  an  ad- mirahle  production  and 
I  enjo.ved  it  very  much." r.  A.  Soutliinayd, 

Kast  OraiiKc,  N.  J. 

"Again  I  want  to  remind 

>  <iu  that  1  think  'Wine' is  the  capital  picture  of 
the  year.  Whoever  fails to  see  'Wine'  fails  to  get 
a  lesson  intended  for 
every  American.  It  is 
amusing,  truthful,  not overdrawn,  is  well  cast, 
directed  and  pla.ved — one 
of  the  few  perfect  pic- 

( ures." 

A.  D.  Hoffni;iii. 
Denver,  Colo. 

The  advertisonent  to  the  left 
appears  in  the  November 
8th    issue    of  The  Sat- 

urday  Evening  Post. 
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HormanKeny 

added  to  Cast 

IT  is  indeed  entrancing  to  fol- low step  by  step,  from  the 
very  first,  the  production  of 

this  stupendous  picture.  Fol- 
lowing the  selection  of  Gaston 

Leroux's  world-renowned  story, 
Lon  Chaney's  engagement  for 
the  leading  role  and  the  choice 
of  Rupert  Julian  as  the  director, 
comes  another  great  step.  Mary 
Philbin  and  Norman  Kerry  have 
been  added  to  the  cast. 

Every  exhibitor  and  every  pic- 
ture patron  remember  the  splen- 
did artistry  and  dramatic  skill 

with  which  these  two  endowed 
the  leading  roles  of  "Merry  Go 
Round'":  and  since  that  time 
Miss  Philbin  in  several  success- 

ful starring  productions  and  Mr. 
Kerry  in  "The  Hunchback  of 
Notre  Dame"  and  other  Univer- 

sal productions.  Their  addition 
to  the  cast  of  this  production  is 
distinctly  in  keeping  with  the  ef- 

fort to  create  a  picture  more 
magnificent,  more  awe-inspiring 
and  withal,  possessed  of  more 
complete  entertainment  value 
than  ever  attempted  before. 

A  UNIVERSAL  PRODUCTION  h be presenfeUy  Carl  Laemmie 



Smashing 

newspaper 

ad]}erti5inq^  & 
exploitation 
campaign, 
puts  it  o\^er 

for  a  clean- 
up in 

port  land,  Ore 

'^a  place  of  honor  in 

the  ten  best  pictures 

OfliS2^[-P0RTLAND  TELEGimi 

"Places  Laura  La  Plante  among  the 
screen  beauties  whose  names  draw 

crowds  to  theatres.  Superb!" — Portland  (Ore.)  Journal 

A  gripping  romance!  Elaborately 

staged!" 

— Portland  (Ore.)  News 

NORMAN  KERRY— LAURA 
LA  PLANTE— KENNETH 

HARLAN— RUTH  CUFFORD 

SHE  FLEW  HIGH 

NATIONALLY  ADveRTlSED  IN  R  ""■'•m'ciSi^'I^'aN.NFi-u' THE  bATURDAY  EVENING  POST   —--^"'^''OaM^^" 

from  the  sensationally  popular  novel  b\r 

KATHLEEN  NORRIS 

A  CLARENCE  BROWN  PRODUCTION 

^opalav  novel  b^r        Sumptuouslij  produced  Luith  a  great  cast  includinq  - 

NORRIS     LAURA  LA  PLANTE  •  NORMAN  K
ERRY  • 

m  PRODUCTION      RUTH  CLIFFORD  •  KENNETH  HARLAN 

Universal' the  best  buy  in  sight ! 



From  all  points  of  the  comtt 

IheGiealestBQKOfBa 

EASTERN  UNITED  STATES 

'All  records  for  any  picture  that  has  ever 
played  Syracuse  have  been  broken!" SYKACUSK   STRAND  TIIKATRE, 

•Syracuse,  N.  Y. 

"Greatest  opening  performance!  Magnifi- 
cent production." 

I'ALACE  THKATRK,  New  Hiivpn.  Conn. 

SOUTHERN  UNITED  STATES 

"Strongest  box-office  attraction  we  ever 

played!" CAPITOL  THEATRE,  Dallas,  Tex. 

"Record  houses  for  all  performances !  Finest 
ever  made." 

CHARLESTOWN  THEATRE, 
Charlestown,  S.  C. 

WESTERN  UNITED  STATES 

"Very  successful  three  weeks.  Wonderful 
satisfaction  to  our  patrons." 

IMPERIAL  THEATRE,  Sau  Francisco,  Cal. 

"Business  increased  with  every  showing!  A 
tremendous  hit!" 

STATE  THEATRE,  Sacramento,  Cal. 

NORTHERN  UNITED  STATES 

"The  biggest  box-office  attraction  we  ever 

had!" 

MILWAUKEE  THEATRE,  Milwaukee,  Wis. 

'Biggest  business  and  longest  run  ever  ex- 

perienced! Exceptionally  fine!" RIAl.TO  THEATRE,  Riilto,  Mont. 

ENGLAND 

"Crammed  outside.  The  crowds  have  kept 
coming  all  day." CINEMA  HOUSE,  Lomlon. 

"Traffic  held  up  by  crowds!" 
MARLBOROUGH  THEATRE,  London. 

"Enormous  success!  Played  to  capacity 
every  house!" THE  PALLADIUM,  London. 

a  UNIVERSAL  Production 

FRANCE 

"It  is  a  great  success!  Remarkable  from  all 

viewpoints !" 
LE  FIGARO,  Paris. 

"One  is  overwhelmed  by  the  grandeur  and 

precision  of  this  remarkable  picture." LE  JOURNAL,  Paris. 

Nationally  ndverh'f!r/l  iv  TJir  Sdhnyhni  Evening  Post 



m  comes  the  same  report-^ 

itetnctianofDieiiiAll/ 

SOUTH  AMERICA 

"One  of  the  most  notable  cinematographic 
productions  ever  screened." Dr.  Marcelo  T.  Alvear, 

President  of  the  Argentine  Republic. 

"Tremendous  success!  First-run  houses 

packed  I" Isen,  General  JIauager, 
,  South  America. 

SCOTLAND 

"Premiere  'The  Hunchback'  swept  Glasgow 
off  its  feet,  shattering  all  records  past  year. 
Press  and  public  unanimous  in  praise  your 

master  effort." 
LEWIS  COLISEUM. 

JAPAN 

"Made  new  screen  history  at  Tokyo.  First 
picture  ever  released  in  three  theatres  sim- 

ultaneously. We  all  cleaned  up!  Thanks." 
Mr.  Olifa,  of  the  Nippon  Kan, 

Mr.  Mesuda,  of  the  Meguro  Kinema, 
Mr.  Nichimoto,  of  the  Nikkatsu's  Kanda  Kan. 

AUSTRALASIA 

"Immense  success!  Hundreds  had  to  be 
turned  away.  Acknowledged  by  exhibitors 
and  public  greatest  moving  picture  shown 

here." 

C.  Eskell,  Wellington,  New  Zealand. 

CANADA 

"Smashed  all  records  for  attendance!  Police 

necessary." ItKGEXT  THEATRE,  Ottawa,  Can. 

"Hundreds  praised  the  offering.  Expecta- 

tions fully  realized." EMPIRE  THEATRE,  Saskatoon,  Sask. 

INDIA 

His  Excellency,  the  Governor  of  Bombay, 
Lady  Wilson,  and  other  Government  offi- 

cials were,  all  extremely  pleased  at  this 

beautiful  picture.  A  masterpiece!" 
Munim,  Bombay,  India  Office. 

Presented  by  CARL  LAEMMLE 

Nationally  advertised  in  The  Saturday  Evening  Post 



4 Universal  Weekly November  15,  1924 

OH  DOCTOR!  OH  DOCTOR! 

T 

No,  410, —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the  * 

Universal  Pictures  Corporation  * 

HIS  is  becoming  darned  embarrassing. 

As  picture  after  picture  comes  in  from  the  Universal 

studios,  I  find  myself  telling  you  it  is  the  greatest, 

grandest,  gloriousest  production  on  earth.  I  rant  and  rave 

about  the  excellence  of  its  story,  its  direction,  its  cast,  its 

settings,  its  everything.  I  tell  you  you  cant  be  happy  with- 

out it.  And  I  do  my  blamedest  to  pump  you  as  full  of  en- 

thusiasm as  I  am  myself. 

And  then  along  comes  "Oh,  Doctor!" 

What  can  I  do  about  it?  Where  can  I  find  the  words  to 

tell  you  about  it?  What  can  I  say  that  wont  be  simply  a 

repetition  of  something  *  IVe  said  before? 

I  know  one  thing.  I  know  I  sat  in  the  projection  room 

and  laughed  until  my  throat  hurt.    I  know  the  National 

Board  of  Review  sat  in  the  same  projection  room  and  simply 

rocked  with  laughter.  And  I  know  another  thing.  I  know  the 

Universal  home  office  staff— probably  the  coldedest  blooded 

aggregation  of  smart  showmen  this  side  of  Barnum  himself — 

sat  in  the  projection  room  and  actually  cracked  noisy  smUes. 

This  is  unheard  of.  Our  home  office  staff— any  company's 

home  office  staff— is  supposed  to  hate  every  picture  it  sees. 

The  members  sit  glumly  in  the  dark  room  without  music 

and  dare  and  double  dare  any  picture  to  please  'em. 
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OH  DOCTOR! 

But  ̂ ^Oh  Doctor"  knocked  their  dignified  props  clear  out 

from  under  them. 

Did  you  ever  read  the  story  of  "Oh  Doctor"?  It's  a  fool 

thing.  It  is  the  funniest  Harry  Leon  Wilson  ever  wrote,  and 

I  consider  Wilson  and  P.  G.  Wodehouse  the  funniest  of  pres- 

ent day  novelists.  "Oh  Doctor"  is  Harry  Leon  Wilson  at  his 
best. 

Well,  Harry  Pollard  and  the  Universal  studio  staff  whip- 

ped it  into  screen  shape  and  then  shot  it. 

Reginald  Denny  was  cast  for  the  leading  part  and  he 

fairly  ate  it  up.  He  never  did  anything  better.  It  is  going 

to  shove  him  another  notch  higher  in  the  already  high  esti- 

mation of  the  movie  fans. 

Mary  Astor  plays  opposite  him  and  she  looks  and  acts 

I  like  one  million,  large,  round,  gold  dollars.  In  fact  the  whole 

cast  is  a  perfect  bird!  William  V.  Mong,  Otis  Harlan,  Martha 

'  Mattox,  Lucille  Ward,  Clarence  Geldert,  Mike  Donlin  and  Tom 

Ricketts  each  one  fairly  steals  the  picture! 

It  was  a  Saturday  Evening  Post  hit  and  the  picture 

is  every  single  bit  as  good  as  the  story,  which  is  going  con- 

siderably! 

I       And  listen — it's  on  The  White  List,  the  best  collection  of 

pictures  any  producer  ever  dared  to  produce! 



Released  January  18 tUUa$td  February  1 5 

Smouldering  Fires with 

Pauline  Frederick 

Laura  La  Plante 

Tully  Marshall,  Wanda  Hawley,  Malcolm  McGregor  and  Bert  Roach 
Story  by  Sada  Cowan  and  Howard  Higgin 

A  Clarence  Broun  Produciion  Univfrml  Jfuxl 

Relea%ed  January  25 

Hoot  Gibson in 

The  Hurricane  Kid 
By  Will  Lambert 

with  Marian  Nixon,  William  Steele,  Arthur  Macldey, 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Dirtcud  by  Eduard  Srdgu'ick  A  Universal  QiI>son  Produclion 

Rtltased  February  I 

Denny 

Oh,  Doctor! with 

Mary  Astor 
Otis  Harlan,  Wm.V.  Mong,  Mike  Donlin,  Lucille  Ward.Tom  Ricketts 

from  the  Saturday  Evening  Post  Story,  and  Novel  by  Harry  Leon  Wilson 
A  Harr,  Pollur,!  Produclion  Universal  Jewel 

Secrets  of  the  Night featuring 

James  Kirkwood 

Madge  Bellamy 

Zasu  Pitts,  Rosemary  Theby,  Tom  Wilson  and  Edward  Cecil 
from  the  sensational  stage  success"The  Night  Cap"  by  Guy  Bolton  and  Max  Marcia 

Directed  by  Herbert  Bloche Universal  Jewel 

RtUased  March  1 

The  Mad  Whirl 
with 

May  McAvoy 

Jack  Mulhall,  Barbara  Bedford,  Myrtle  Stedman  and  George  Fawcett 
from  the  story  "Here's  How"  by  Richard  Washburn  Child 

Directed  by  William  Sci Universal  Jewel 

Now  it's  unctn/njous  :  LJ^i 
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Industry 

made  by 

White  People 

Released  March  15 Released  March  29 

Virginia  Valli 
and 

Norman  Kerry 
in 

The  Price  oS  Pleasure 

by  Marion  Orth  and  Eliiabeth  Holding 

with  Louise  Faienda,  T.  Roy  Barnes,  George  Fawcett, 
Kate  Lester  and  Ward  Crane 

Diicclcd  by  fduard  Slom Unii'CTiiil  Jcutl 

House  Peters  -  Raffles 
The  Amateur  Cracksman 

from  the  novel  by  E.  W.  Hornung 
with  Miss  Du  Pont,  Hedda  Hopper,  Winter  Hall,  Freetnan  Wood 

A  King  Boggol  Produciion  Universal  Jtutt 

Released  April  12 

Eyes  of  Fools featuring 

Alma  Rubens 

Percy  Marmont 
Jean  Hersholt,  Cesare  Gravina,  Rose  Rosanova,  Zasu  Pitts, 

Andre  De  Beranger 
from  the  story  "Miracle"  in  the  Ladies'  Home  Journal by  Clarence  Budington  Kelland 

Directed  by  Edward  LaemmU  Universal  Jewel 

Released  March  22 

Hoot  Gibson 
in 

The  Saddle  Hawk 
with  Marion  Nixon,  G.  Raymond  Nye,  Josic  Sedgwick, 

Charles  K.  French,  Frank  Campeau  and  others 

Released  April  26 

Cirtclcd  by  Edivciid  Stdguiick A  L^nii'ersal  Qitson  Production 

Reginald  Denny 

in 

ru  Show  You 

the  Town 
By  Elmer  Davis 

Directed  by  Erie  Kenton  Universal  Jewel 

^Ef^SAL  hers  the  pictures  / 
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Released  May  3 

Mary  Philbin and 

Norman  Kerry 
in 

Fifth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Swickard,  Rose  Dione 
and  Jean  Hersholt 

Direcud  by  Svend  Qade  Vnivtrsat  Jtucl 
Released  May  10 

Virginia  Valli in 

Up  the  Ladder 
with  Forrest  Stanley,  Holmes  Herbert,  Margaret  Livingston, 

George  Fawcett,  Priscilla  Moran 
Owen  Davis'  Big  Broadway  Stage  Hit 

Directed  by  Edu>ard  Slomon  Univtriol  Jewel- 
Released  May  24   

House  Peters 

in 
The  Love  Cargo 

from  the  novel  "Head  Windi"  by  A.M.  Sinclair  Wilt 
Universal  Jewel 

Released  May  •'.l 
Hoot  Gibson 

in 

Let  'Er  Buck 
with  Marian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

Directed  by  Edward  Sedgwick  A  Vnivertal  Qibson  Production 

Released  .Tune  7 

Laura  La  Plante 

and 

Eugene  O^Brien 

in Dangerous  Innocence 
based  on  the  novel  "Ann's  An  Idiot"  by  Pamela  Wynne 

Direcud  by  Wm.  Seiter  t,'ni«er«ol  Jewel  ̂  
Re'eased  Tune  14 

Jack  Hoxie  1 
in 

Ridin*  Thunder  1 
with  Katharine  Grant  and  Francis  Ford 

Direcled  by  Clifford  Smith  A  Univertal  Western 

Now  it's  unciniinous  :    (U^i'V  £ 



Reteated  July  5 
JUUaaed  June  21 

Herbert  Rawlinson 
and 

Madge  Bellamy 

,  in 

The  Man  In  Blue 

From  the  Red  Book  Magazine  story,  "The  Flower  of  Napoli" 
by  Gerald  Beaumont 

with  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock, 
Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 

DirecKd  by  Edward  Laemmle Universal  Jewel 

Released  June  28 

William  Desmond 
in 

The  Meddler 

■■th  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Hoot  Gibson 
in 

Taming  the  West 
Story  by  B.  M.  Bowers 

Directed  by  Edward  Sedgwick  A  Universal  Qibson  Produciic 

Released  July  19 

Jack  Hoxie 
in 

Don  Dare-Devil 
Bv  William  Gittens 

with  Cathleen  Calhoun,  William  Steele,  Cesare  Gravina,  Duke  Lee 
Dirtcud  by  ClWord  Smith  A  Universal  Wtsurn 

Kettatei  July  26 

William  Desmond 
in 

Red  Clay 

Bv  Sarah  S^Hdoris 

with  Miircelnine  Day,  Billy  Sullivan,   Lola  Todd. 
Albert  J.  ' Smith 

Directed  by  Artbur  Rossoii A  t'nivcr.sal  Westorii 
Directed  by  Krnst  Laemmle 

A  Universal  Western 

Ef^SAL.  has  the  gy/ctures  / 
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UNIVERSAL 

MOVIEGRAMS 

CARMELITA  GERAGHTY,  late  of 
Jack  Dempsey's  "Fight  and 
Win"  forces,  has  been  added  to 

the  support  of  House  Peters  in  "Raf- 
fles," which  already  has  one  of  the 

longest  casts  ever  assembled  for  a 
Universal-Jewel  feature. 

BEN  DE  CASSERES,  critic,  col- umnist, American  Bernard  Shaw, 
has  signed  a  contract  to  write 

titles  for  Universal.  He  left  last  week 
for  Universal  City  to  title  Clarence 

Budington  Kelland's  story,  "Miracle," 
which  the  copyright  law  will  not  per- 

mit Universal  to  call  by  its  right 
name.  De  Casseres  for  three  years 
conducted  a  page  in  the  New  York 
Sunday  Times. 

A YEAR  ago  Universal  had  a  very 
interesting  scenario  contest  lim- 

ited to  students  in  colleges  and 
universities.  The  prediction  was  free- 

ly made  that  no  story  of  a  practical 
character  would  come  out  of  it,  yet 
Universal  has  already  produced  one, 
"The  Fighting  American,"  the  prize 
winner,  by  William  Ellwell  Oliver; 
has  put  another  in  production  and  is 

preparing  a  third  for  use.  "Beyond 
the  Law,"  the  third  selection,  is  being 
used  by  Jack  Hoxie  and  will  be  called 

in  pictures  "Flying  Hoofs."  "Head- 
lights," by  Charlotte  Kunzig,  is  being 

put  in  scenario  form. 

THE  first  episode  of  "The  Great Circus  Mystery,"  featuring  Joe 
Bonomo,  Universal's  candidate  for 

the  strongest  man  in  the  world,  has 
been  completed.  This  circus  serial  will 
be  released  in  the  dead  of  Winter, 

when  all  regular  and  well-governed 
circuses  are  hibernating  in  Winter 
quarters. 

UNIVERSAL  ENQAQES 

BEN  DE  CASSERES 

Writer  Often  Called  The  American  Bernard  Shaw  Will  Write  Titles 
for  Big  Universal  Jewel  Pictures 

THERE  is  as  much  art  in  the  writ- ing of  titles  for  moving  pictures 
as  there  is  in  painting  pictures, 

in  composing  music  or  in  writing  es- 
says, poetry  or  drama,  in  the  opinion 

of'  Ben  de  Casseres,  noted  critic,  col- 
umnist, essayist  and  professional  cynic. 

"In  fact,"  says  Casseres,  "the  art  of 
title  writing  combines  the  essence  of 
all  these  other  arts.  And  it  is  an  art 
all  by  itself  with  a  technique  all  its 

OWTl." 

De  Casseres'  high  opinion  of  the  art 
of  title  writing  may  be  judged  from 
the  fact  that  he  has  just  permitted 
himself  to  be  signed,  sealed  and  de- 

livered to  Universal  City  on  a  fancy 
contract  to  do  nothing  but  write  titles 
for  Universal's  most  important  pic- tures. De  Casseres  is  probably  the 
best  known  man  of  letters  who  ever 
devoted  his  talents  exclusively  to  writ- 

ing moving  picture  titles. 
Edwin  Markham  said  of  De  Cas- 

seres :  "His  work  in  criticism  and  epi- 
gram is  perhaps  the  most  brilliant 

now  being  written  on  either  conti- 
nent"; John  McClure:  "In  De  Cas- 

seres' head  there  is  a  fiend  or  an  an- 
gel in  a  cloud."  De  Casseres  is  fre- 

quently spoken  of  as  the  American 
Bernard  Shaw  by  reason  of  his  fear- 

less and  lancet-pointed  pen  and  his 
remarkable  facility  for  calling  ̂ out 
hypocrisy  into  the  open. 

In  spite  of  his  long  years  of  col- 
umn writing  in  New  York  City  and 

his  published  criticisms  and  essays, 
De  Casseres  is  far  better  known  in 
Europe  than  in  this  country.  Where 
two  of  his  books  have  been  published 
here,  twenty  have  appeared  in  France. 

Coincident  with  the  news  that  he  is 
to  title  Universal  pictures  comes  an 
announcement  from  a  new  American 
publisher,  Mr.  Joseph  Lawren,  that  he 
is  to  bring  out  an  edition  of  Benja- 
men  De  Casseres'  books,  all  so  well 
known  in  Europe  and  so  little  known 

in  this  country.  These  include  "Mir- 
rors of  New  York,"  "The  Shadow 

Eater,"  "James  Gibbons  Huneker:  A 
Tribute,"  "Poses  and  Postures,"  "Som- 

ersaults," "Chameleon,"  "Forty  Im- 
mortals," "Litanies  of  Negation"  and 

"The  Eternal  Return." 
De  Casseres  is  a  Spanish  name  and 

a  proud  one,  and  the  present  Benja- 
min is  a  great,  great,  great  grand- 

nephew  of  Baruch  Spinoza.  He  was 
bom  in  Philadelphia  and  went  into 
the  newspaper  business  when  he  was 
sixteen  years  old  as  an  office  boy.  For 
ten  years  he  continued  on  the  Phila- 

delphia Press  successively  as  reporter, 
editorial  paragrapher,  dramatic  critic 
and  finally  as  proof  reader.  He  had 
discovered  that  it  was  better  for  his 
peace  of  mind  to  read  what  the  other 
fellows  had  written  than  to  write  it 
for  the  paper  himself,  and  further- 

more it  gave  him  time  to  write  what 
he  wanted,  instead  of  what  the  paper 
wanted.  He  came  to  New  York  and 
worked  on  the  old  Sun,  on  the  Herald, 
and  then  joined  the  New  York  Times, 
where  he  conducted  a  page  on  Sunday. 

His  first  picture  will  be  Clarence 
Budington  Kelland's  "Miracle,"  now  in 
production  at  Universal  City  as  "Eyes 
of  Fools,"  under  the  direction  of  Ed- 

ward Laemmle,  with  Alma  Rubens, 
Percy  Marmont,  Jean  Hersholt  and 
Zasu  Pitts. 
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Robert  J.  Graves, 
Joe  Bonorno,  Jack 
Goodrich  and 
Louise  Lorraine 
in  a  scene  from 
"The  Great  Cir- 

cus Mystery," 

Universal  chap- 
ter play  of  the 

circus,  tvhich  will 
reach  the  screen in  the  middle  of 

the  winter,  in  fif- teen episodes. 

Signal  Tower^^  Used  in  Japan 

To  Point  Moral  After  Wrecks 

Railroad  Companies  to  Show  Picture 
to  Employees  as  Lesson 

UNIVERSAL'S  Jewel  production, "The  Signal  Tower,"  made  with 
Virginia  Valli  by  Clarence 

Brown,  has  developed  an  unusual  sit- 
uation in  Japan,  where  it  is  being  used 

by  government  and  private  persons  to 
point  a  moral  on  account  of  the  recent 
railroad  wrecks  in  that  country. 

"The  Signal  Tower"  was  released  in 
Tokio  September  12th.  Strangely,  a 
terrible  accident  took  place  at  Miya- 
jima,  on  the  Samyo  railroad  line.  It 
will  be  remembered  that  the  Universal 
picture  is  a  romance  of  railroading 
and  shows  how  a  man's  devotion  to 
duty,  even  in  the  face  of  danger  to 
his  home,  results  in  saving  of  hun- 

dreds of  lives. 

The  following  advertisement  ap- 
peared in  a  Tokio  paper  on  the  day 

after  the  accident: 

"No  railway  employee  of  this  coun- 
try must  see  'The  Signal  Tower.'  He will  die  of  shame  and  agony.  I  am 

not  a  reporter,  nor  am  I  connected 
with  any  motion  picture  house.  I  am 
only  a  mere  movie  fan.  I  saw  the  pic- 

ture today  at  Nippon  Kan.  It  recalled 
the  terrible  accidents  of  our  railway  at 
Shinjuku,  at  Yoyoki,  and  the  more  re- 

cent accident  yesterday  at  Miyajima, 
on  Samyo  line.  I  could  not  help  but 
express  my  feelings  in  this  advertise- 

ment, as  otherwise  the  paper  will  not 
print  my  article. 

"I  warn  every  railway  hand  in  this 
country  he  will  feel  disgraced  if  he 

sees  'The  Signal  Tower'  with  its  sub- 
lime devotion  to  duty." 

It  is  supposed  that  the  ad  was  in- 
serted by  a  relative  of  one  of  the  vic- 

tims of  the  disaster,  in  a  spirit  of  bit- 
terness. The  Universal's  Tokio  man- 

ager was  extremely  agitated  over  the 
appearance  of  the  ad,  as  he  feared  the 
Government  would  blame  it  on  him, 

and  possibly  close  the  picture  and  oth- 
erwise restrict  Universal's  activities 

in  Japan.  He  rushed  to  the  Railway 
Commissioners  to  deny  any  part  in 
the  advertisement.  He  found,  how- 

ever, that  they  contemplated  no  pu- 
nitive action. 

The  railway  companies  in  Japan  are 

negotiating  for  "The  Signal  Tower" 
to  show  in  the  various  railway  sta- 

tions as  a  lesson  to  railway  employees. 
The  picture  is  causing  a  sensation 
throughout  Japan.  Its  run  at  the  Park 
Theatre,  in  Tokio,  was  phenomenal. 

ENGINEER  AND  LINGUIST 
TO  EAST  INDIES  TO  DO 

RESEARCH  WORK  FOR  "U" 

LHUEVELDOP,  an  engineer  of international  reputation,  and 
*  who  served  his  native  country 

Holland  for  many  years  in  the  dip- 
lomatic field,  has  been  engaged  by 

Universal  to  do  special  research  work 
in  the  Orient.  He  left  New  York  for 
the  Straits  Settlements  last  week,  by 
way  of  Rotterdam,  his  home. 

Hueveldop  is  an  authority  on  Ori- 
ental matters,  especially  the  East  In- 
dies. He  has  spent  most  of  his  life  in 

Siam,  Java,  Borneo  and  other  adjacent 
countries.  He  speaks  seventeen  lan- 

guages, including  most  of  the  East 
Indian  tongues  and  dialects. 

During  the  Russo-Japanese  War  he 
was  a  member  of  the  Dutch  Military 
Commission,  and  saw  much  of  the 
hard  fighting  at  Mukden  and  other 
battle  fronts. 

This  is  his  first  entry  into  the  mo- 
tion picture  business. 

ANOTHER  FIRST  RUN 

FOR  "THE  GUMPS" 
(£  A  NDY'S  HAT'S  IN  THE  RING," A\  one  of  the  two  special  election 

comedies  of  the  Gump  series, 
has  just  been  booked  into  the  Chicago 
Theatre,  Chicago,  a  first  run  house, 
for  this  week. 

This  and  "Andy's  Stump  Speech," 
the  other  election  comedy,  are  partic- 

ularly timely  subjects  for  any  house. 
They  are  travesties  on  presidential 
election  campaigns  and  are  being  rap- 

idly booked  by  large  and  small  houses. 
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'The  Tnrmorl"  at  the  Liberty  this weeiv  is  one  of  Universal  Film  com- 
pany's big-  pictures.  It  is  filled  with 

splendid  acting,  it  makes  ^n^  intrigu- ing film  story  and  has  a  well  cast 
set  of  performers  playing  in  it  You could  hardly  ask  for  more. 

POST- 

KMSAS 

CITKmO. 

.N.Y. 
MORNINO 

TELEGRAPH" -REPORT  OF- 
SEATTLE 
SHOWNO^ 

COLUMBIA-"Turmoil"
  (Universal). 

Newspapers:  A  powerful
  drama  jell 

adapted  from  the  book  ;_very  pl^^W^
 eets, 

ploitation:  Newspaper 

solo,    trailer,  six-sheets. 

Business:  A  pleasing  week. 

Featuring 

GEORGE  HACKATHORNE 

ELEANOR  BOARDMAN 

Eileen  Percy  Pauline  Garon 
Winter  Hall  Edward  Hearn 

"Well  acted,  well  produced  and  full  of  human  in- 
terest. Nothing  but  praise  for  this  picture!" CAPITOL  THEATRE,    New  Bwlford,  Mass. 

"The  picture  with  its  excellent  cast  and  interesting 
story  pleased  immensely!" LIBERTY  THEATRE,  Kansas  City,  Mo. 

"Here  is  one  of  the  best  attractions  of  the  season!" 
CHICAGO  DAILY  JOURNAL. 

A  HOBART  HENLEY  PRODUCTION 

Nationally  advertised  in  The  Saturday  Evening  Post 

UNIVERSAL  HAS  THE  PICTURES 



A  UNIVERSAL  GIBSON  PRODUCTION 
Nationally  advertised  in 

The  Saturday  Evening  Post 
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KANSAS  CITY  CLINICAL  CONFERENCE 

TIEDUP  WITH  "K-THE  UNKNOWN*' 
Scandal  Sheet  and  Warning  Herald  Boost  Liberty Theatre  Showing 

THE  LIBERTY  NEWS 

lums  an,  bo,  octobi  i  i.  in4 

WANTED 

FOR  MURDER 

Jiist  How  Far,  to  Protect  himself  Will  a  Great 

Surgeon  Conceal  the  Fact  He  Possesses  the 
Skill  to  Save  a  Humam  Life? 

ROBERT  GARY
, 

Universal  exploi- 
teer,  working^  with 

Jack  Roth,  the  manager 
of  the  Liberty  Theatre, 
Kansas  City,  on  the  ex- 

ploitation of  Univer- 
sal's  Jewel,  "K— The 
Unknown,"  was  over- 

joyed when  he  discov- 
ered that  a  Clinical 

Convention  was  in  ses- 
sion during  the  run  of 

the  picture. 
He  got  the  2,500  doc- 

tors attending  the  con- 
vention to  come  to  the 

Liberty  Theatre  by 
sending  them  a  letter 
telling  about  the  doc- 

tor interest  in  the  pic- 
ture and  inclosing  a 

ticket  good  for  one  ad- 
mission when  accom- 

panied by  one  paid  ad- 
mission.  Roth  says 
most  of  them  came,  and 
enjoyed  the  picture  im- 
mensely. 
Another  stunt  Gary 

pulled  on  the  same  en- 
gagement was  a  Scan- 

dal Sheet  preceded  by 
a  trick  Herald. 
The  herald  was  a 

"warning"  and  read  as 
follows: 

WARNING 
Does  Kansas  City  Want 

a  Scandal-Monging 
Yellow  Sheet? 

It  has  been  announc- 
ed that  a  new  newspa- 

per will  be  on  the 
streets  of  this  city  Sat- 

urday. The  advertising 
for  this  paper  states 
that  "We'll  Tell  the 
Truth  Regardless  of 
Whom  It  Hurts."  This 
in  itself  explains  the 
type  of  paper  that  is 
proposed  for  Kansas 
City.  It  will  go  prying 
into  your  homes,  your 
private  affairs. 

Is  there  room  for  such  a  sheet  in  this  city  ?  I  say  again — 
IS  THERE  ROOM  FOR  A  YELLOW  SHEET  IN  THIS 
CITY?   DECIDEDLY  NOT!! 

Pernicious  and  sinister  interests  are  trying  to  undermine 
the  very  foundations  of  political  life  in  America.  This 
may  be  only  a  propaganda  sheet  for  such  an  organiza- 

tion. HAVE  YOU  THOUGHT  OF  THAT? 
Yellow  newspapers  seek  to  influence  legislation,  wreck 

the  political  career  of  good  men,  slander  the  reputation 

KMuian unuu  FMiooauL 

rkUt rova  oooo 

REINHART  NOVEL  "K "  FILMED 

Virginia  VaDi  and  Percy  Marmont 
Jn  Cast  Directed  By  Harry  PoUard 

LIBERTY 

STARTING 

Sun.,  Oct  12 

Front  page  of  "scandal  sheet"  issued  by  the  Liberty  Theatre, 
Kansas  City,  Mo.,  for  the  engagement  of  "K — The 

Unknown,"  Universal  Jewel. 

of    good    women  and 
sweet  girls.  On  Guard! 
Kansas  City!  On  Guard! 

(Signed) 
K— The  Unknown. 
The  scandal  sheet, 

which  was  issued  after 
the  herald,  was  the  size 
of  a  regular  tabloid 
newspaper  and  carried 
a  big  streamer  head 
reading:  "Wanted  for 
Murder."  Under  this  in 

smaller  type  was :  "Just 
how  far,  to  protect  him- 

self, will  a  great  sur- 
geon conceal  the  fact 

he  possesses  the  skill 

to  save  a  human  life?" Then  follow  a  scene 
from  the  production, 
another  story  and  the 
theatre  ad.  The  rest  of 
the  sheet,  which  was 
four  pages,  contained 
the  program  of  the 
Kansas  City  Annual 
Fall  Clinical  Confer- 

ence, a  couple  of  the- atre ads  and  additional 

stories  on  "K — The  Un- 

known." 

The  whole  business 
created  considerable  in- 

terest in  the  picture 
and  Roth  is  sure  was 
responsible  for  ̂ he  very 
successful  run  of  the 
picture  at  the  Liberty 
Theatre.  oOo  

STEALS  PARADE 

FOR  FILM,  "BIG 

TIMBER" t«Q  TEALING  the  pa- 

1^  rade,"  the  great favorite   of  ex- ploitation men,  brought 
large  returns  to  Oscar 
Dane's  Liberty  Theatre 
in  St.  Louis,  when  Dane 
and  Maurice  Davis, 
Universal  exploiteer, 
hooked  onto  the  Veiled 
Prophet'g    parade,  to 

bring  "Big  Timber"  to  the  notice  of  the  hundreds  of thousands  of  St.  Louisians  and  visitors  who  thronged  the 
curbstones  to  watch  the  Prophet  and  his  retinue  pass. 

A  lumber  wagon,  decorated  with  big  banners  and  five 
pretty  chorus  girls,  astride  a  huge  log,  jogged  along  at 
the  end  of  the  parade.  The  girls,  blowing  kisses  to  the 
onlookers,  in  Prophet  style,  yet  found  time  to  toss  out 
20,000  cardboard  throwaways,  advertising  "Big  Tim- 

ber." 

ESPECIALLY  IF  HE  KNOWS 
THAT  HIS  IDENTITY  WILL  BE 
DISCLOSED  AND  WILL  BE 
ARRESTED  FOR  MURDER? 

DOCTORS  SAY  THEY'LL 
RISK  LIVES  TO  AID! 

Ju»i  kota  l»>.  to  ptotcct  bnoMlf.  »  peal  urTeoe  ua- 
ceal  d»  fad  ̂   he  pomwm  dw  tkJ  to  u*e  a  htMa  Mt } 
EjpcoaUy  if  tte  kaam  that  hw  xleBtit>  wi  br  rfwlfftrd  uid  W Mill  be  A/Tcttcd  to*  Burdrr  > 

TKb  ■  oae  of  dir  caopMBd  <]■— tfmw  llul  pvcMMed  itMU 
filmmc  "K — Tht  Utkoown."  Vanerul-i^ti  to  be  Aawa *l  the  UxtTy  TWrc.  tlvtin*  Smday  Ortcfcn  12.  wvh  Vv- 

guua  VaDi  it  lUi  Procrak(  aa  tbr  ifaeofy  Am  aa  author,  do 
mancT  how  JaoKHi)  tot  acttetcnce  to  correct  dctatL  m«bi  po*- 
tihij  taie  hbcrlKi  wub  the  maioT  prannes  aad  build  i  nbiabon 
OD  the  miaof  coalingcncy.  Uar*cr»aJ  cxecutna  *ei  about  to  «t- 
cenam  juM  ba»  dotdy  the  Uorj  cmU  be  loAowcd  aod  nol  o- 
a^eralr  oo  rcalMm 

rutfaerexne.  thetr  the  dtibmhy  inung  hoto  the  (act 
ibai  the  luigeoo  m  thr  ilory  wai  uDdo«^M9>  a  bub  o(  the  hift*- 01  ideals.  aUo  he  t>u  ol  a  oatwr  that  uoftfted  huD  to  combat 
fuspKicfi  ai>d  the  dangn  oJ  »  mncarragr  of  pjsOCf  Thn  h^rpo- 
thelical  iituatMa  wu  placed  beforr  a  ounfco  of  tlte  local  p*«»- inenl  [^uciaiu  and  uageota  iB  Los  Anft^ka  aad  they  gettaaBy 
agreed  tlul  the  acttoo  of  the  fxtwa  i:baracieT  was  logtcai 

Svfm  Int  to  Type 
Thoic  wai  another  cfjctuoa  uivolvnl  wtuch  wat.  Would 

(he  added  fact  thai  the  man  who  lay  dying  had  woo  from  the hvulani  one  the  loTr  ol  the  i-roinan  he  Wed  havr  any  bearog  on 
ihr  drciuoo  ol  oot  ol  the  high  ideak>  r>t  the  vuigroc  m  queaboo> 
TKu  was  drcidrd  in  thr  nrfraiivr  aod  to  m  the  picture  the  poa- 
Mhilily  ol  It)  bins  inslrumeni  in  the  acboo  >  wed  to  Utow  thai 
the  ac£tuaiic«  thai  it  tva«  to  tupocd  thr  mao  to  cAii  tdf-sitcrcM aiide  and  •ler  into  the  breach 
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'K'THE  UNKNOWN"  BREAKING  RECORDS A  Few 

Kings  and  Rivoli 

Showing  Famous 

Rinehart  Story 
By  ELEANORE  SPEER 

"K  —  The  Unknown"  is  the  screen 
version  of  "K,"  the  widely  read  novel 
of  Mary  Roberts  Rinehart,  that  is  be- 

ing shown  this  week  at  the  Kings 
and  Rivoli  Theatres. 

Inasmuch  as  the  scene  of  the  story 
is  a  small  city,  realism  and  beauty 
of  surroundings  are  rich  in  detail.  An 
old-fashioned  home  such  as  may  be 
found  in  thousands  of  small  towTis 
throughout  the  land,  surrounded  by 
an  old-fashioned  garden  past  which 
drifts  the  life  of  a  tree-shaded  street, 
is  the  scene  of  much  of  the  action. 

A  completely  equipped  hospital  op- 
erating room  is  shown,  also  a  road- 

side inn,  and  in  these  two,  joy  and 
tragedy  and  anguish  reign. 

Sidney  Page,  played  by  Virginia 
Valli,  awakened  one  day  to  the  realiza- 

tion that  the  attentions  of  two  of  her 
schoolboy  friends  were  no  more  to  her 
than  mild  amusement.  The  advent  into 
her  life  of  K.  LeMoyne,  distinguished- 
appearing  mystery  man  who  sought 
the  quiet  of  her  home  to  bury  his  iden- 

tity and  to  struggle  with  a  great  sor- 
row, was  the  cause. 

There  ensued  a  pleasant  comrade- 
ship, marred  only  by  the  extravagance 

of  grief  displayed  by  one  of  the 
wooers. 

Then  Dr.  Max  Wilson  came  to  the 
town  to  take  charge  of  the  hospital 
where  Sidney  was  training  to  become 
a  nurse.  Sidney  found  a  new  thrill  in 
life — the  belief  that  Dr.  Max's  impetu- 

ous wooing  had  inspired  real  live  in 
her  heart.  The  stranger  was  left  to 
console  himself  and  the  youth  he  had 
iiupplanted. 

But  the  latter  sensed  that  the  physi- 
cian was  of  far  different  caliber  than 

the  stranger  and  his  grief  flametl 
again — flamed  into  a  violence  of  action 
that  saved  Sidney,  caused  the  disclos- 

ure of  the  identity  of  the  stranger  and 
sent  another  woman  to  pay  the  pen- 

alty for  a  crime  which  she  had  com- 
mitted against  the  stranger  that  the 

man  she  loved  unwisely  might  benefit. 
Virginia  Valli  is  admirably  support- 

«d  by  Percy  Marmont  as  K.  Le-Moyne 
and  John  Roche  as  Dr.  Max  Wilson. 
Others  in  the  cast  are  Margarita 
Pisher,  Maurice  Ryan,  Francis  Feeney, 
Myrtle  Vane  and  William  A.  Carroll. 

,,  ,J'To  Many  Mamas"  is  the  comedy.  A 
news  reel  completes  the  program. — 
.St.  Louis  Times 

Reports  from  the  Box-Office  and 

on  Universal's  Big  Jewel 

Story  and  Acting 

Make  'K^  Diverting 
Cinema  Offering 

"Yolanda,"  "The  Alaskan"  and  "Bor- 
der Legion"  Other  Movies Presented. 

"K,"  the  feature  at  the  Kings  and 
Rivoli,  scores  with  a  good  story  and 
an  able  cast.  Percy  Marmont  and  Vir- 

ginia Valli,  as  "K,"  and  Sidney,  are 
pleasing.  Marguerita  Fisher  and  John 
Roche  are  able  assistants. 
The  story,  one  of  Mary  Roberts 

Rinehart's  best,  is  an  intriguing  mys- 
tery. Sidney,  a  popular  small-town 

girl,  enters  a  hospital  as  student  nurse. 
Dr.  Max  Wilson,  the  head  doctor,  falls 
in  love  with  her,  much  to  the  chagrin 
of  another  nurse,  who  had  expected 
to  marry  him. 

Sidney's  mother  has  a  boarder,  "K," 
whose  past  is  unknown.  Sidney  is  sus- 

pended from  the  hospital  for  giving 
a  patient  an  overdose  of  medicine. 
During  the  long  days  at  home,  she  and "K"  become  friends.. 
When  Dr.  Wilson  is  shot,  the  nurse 

who  is  using  every  wile  to  re-vamp 
him,  goes  to  "K"  and  begs  him  to  save 

the  Press 

the  doctor.  "K"  performs  an  opera- 
tion, which  saves  Wilson's  life,  before 

the  police  reveal  his  identity  to  Sid- 
ney and  the  hospital  stalT. 

— St.  Louis  Star. 

"K— THE  UNKNOWN" 
AT  THE  AMERICA 

Mary  Roberts  Rinehart's  "K,"  a great  love  story,  is  the  picture  at  the 
America.  Virginia  Valli  has  the  lead- 

ing feminine  role  and  Percy  Marmont 
gives  the  screen  a  beautiful  charac- 

terization of  the  mysterious  "K."  The 
woman  back  of  me  asked,  "Why 
don't  we  have  him  oftener,"  and  I 
agreed  with  her.  It  is  a  most  inter- 

esting photoplay  and  follows  the 
story  almost  in  entirety.  There  is 
much  comedy  that  will  amuse,  drama- 

tic moments  most  appealing  and 
thrills  galore  in  an  auto  ride.  There 
is  a  plump  young  man,  by  the  name 
of  Maurice  Ryan,  that  is  terribly 
funny  as  the  sniveling  small-town 
lover.  Margarita  Fisher,  who  has  not 
been  in  pictures  for  some  time,  does 
an  excellent  piece  of  work  as  the 
jealous  nurse.  Three  old  gossips,  with 
the  aid  of  thre  waddling  geese,  give 
some  nice  comedy.  Besides  the  fea- 

ture picture,  there  is  a  delightful 
comedy  called  "When  Love  Was 
Young." — The  Denver  Post. 

THREE  WIRES  FROM  THE  BOX-OFFICE 

Akron,  Ohio. 
Carl  Laemmle, 

1600  Broadway,  New  York. 
Record  opening  "K"  Sunday  and  picture  building  up  every  day.  Looks 

like  record  week.    Splendid  production.    Wonderful  co-operation  from 
Cleveland  office  and  exploitation  department.  Congratulations  all  round. 
Kindest  regards. 

BURT  BOTSUM,  ORPHEUM  THEATRE. 
 oOo  

Kansas  City,  Mo. 
Carl  Laemmle,  President, 

Universal  Pictures  Corpn.,  New  Y'ork,  N.  Y. 
Congratulations  on  "K — The  Unknown."  One  of  the  best  pictures 

any  company  has  released  in  some  time.  Valli  and  Marmont  great.  Rest 
of  cast  perfect.  Picture  pleased  one  hundred  per  cent.  We  enjoyed  a 
record-breaking  business.  Had  stiffest  kind  of  opposition  —  "Thief  of 
Bagdad,"  "Covered  Wagon,"  "Feet  of  Clay,"  "Sea  Hawk."  Give  us  more Universal  Jewels. 

LIBERTY  THEATRE,  JACK  H.  ROTH,  Mgr. 

 oOo  
Grand  Rapids,  Mich. 

Carl  Laemmle, 
1600  Broadway,  New  York. 

Following  another  excellent  exploitation  campaign  by  Burks,  "K— 
The  Unknown"  opened  Isis  Theatre  Sunday  to  big  business.   Has  now 
passed  "Signal  Tower"  record.  Very  fine  picture.  Looks  like  great  box- office  attraction. 

H.  EARL  SNELLING,  Manager. 





*Big  opening  and  held 

up  all  
week!" 

Kansas  City,  Mo. 

LIBERTY  THEATRE, 

"A  profitable  investment  for  any  exhibitor!" EXHIBITORS  TRADE  REVIEW 

"It  grips  you  at  the  start  and  holds  you  to  the  end!" EXHIBITORS  HERALD 

''One  of  the  best  examples  of  a  highly  entertaining 

screen  production." LOS  ANGELES  TIMES 

"Suitable  for  any  type  of  theatre.  Will  draw  in  most 

any  community." MOTION  PICTURE  NEWS 

"A  charming  picture  on  the  whole." ST.  LOUIS  GLOBE-DEMOCRAT 

CARL  LAEMMLE 
PRESENTS 

MARY  ROBERTS  RINEHART'S 
GREATEST   LOVE  STGRY 

'^r^iniaValli  Percy  Marmont A  HARRY  POLLARD  PRODUCTION UNIVERSAL-JEWEL 
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Reappointed  Head   Universal  Holds  Sales  Conventions 

Of  "U^^  Exchange              In  Three  Sections  of  the  Country 

At  New  Haven   

NEW  ENGLAND  exhibitors  and 
exchange  men  ai'e  congratulat- 

ing Maurice  Joseph  on  his  re- 
appointment as  manager  of  the  Uni- 

versal Exchange  at  New  Haven,  Con- 
necticut. Mr.  Joseph  is  the  senior  ex- 

change man  of  the  trade  in  this  ter- 
itory.  He  was  promoted  from  the  same 
position  to  a  post  in  the  West  about 
a  year  ago.  Charles  Scherwin  was  in 
charge  of  the  branch  only  a  few 
weeks.  He  resign- 

ed and  Mr.  Joseph 
was  named  to  fill 
the  vacancy. 

There  have  been 
several  changes  in 
the  management  of 
Universal's  New 
Haven  Exchange 
during  the  past 
year.  Sam  S.  Leg- 
gitt  was  recruited 
from  the  ranks  at 
the  Big  U  Ex- 

change in  New 
York,  and  he  prov- 

ed to  be  a  "go-get- 
ter." There  was  a 

change  of  execu- 
tives at  the  Home 

Office,  and  Liggett 
was  recalled  to  the 
New  York  branch. 
Then  Allen  S.  Mor- 
itz  took  the  reins. 
Mr.  Moritz  became 
very  popular  with 
the  trade  in  this 
territory  in  a  few 
weeks.  Because  of 
illness  he  resigned  and  was  succeeded 
by  Mr.  Scherwin. 

Mr.  Joseph  started  in  the  film  busi- 
ness as  a  salesman  at  the  Big  U  Ex- 

change ten  years  ago.  With  the  ex- 
ception of  a  few  months  he  has  been 

in  the  service  of  Universal  ever  since. 
When  he  became  the  star  salesman  in 
New  York  he  was  in  line  for  rapid 
advancement.  He  was  promoted  to 
the  Springfield  Exchange,  which  was 
later  given  up,  and  he  went  to  the 
New  Haven  branch.  Through  honest, 
human  and  conscientious  dealing  with 
exhibitors  in  the  territory  he  built  up 
a  wonderful  business.  As  a  mark  of 
appreciation.  Universal  transferred 
him  to  Cleveland.  Later  he  was  placed 
in  charge  of  their  Milwaukee  branch. 
Due  to  a  change  at  the  Home  Office 
he  resigned  from  the  organization  en- 
tirely. 
A  group  of  prominent  New  Haven 

exhibitors  petitioned  Universal  to 
place  Joseph  in  charge  of  its  ex- 

change— and  now,  with  the  right  man 
in  the  right  place,  all  is  well  that 
ends  well. 

New  York,  Chicago  and  Indianapolis  Scenes  of  Sales  Conferences 

Under  New  Sales  Directorate  System 

THE  Universal  sales  force  is  stag- ing three  big  sales  conventions 
this  week,  one  in  New  York  and 

the  other  in  Chicago.  A  third  will  be 
held  in  Indianapolis  next  week.  These 
meetings  are  the  opening  guns  in  Uni- 

versal's campaign  on  next  year's  prod- 

ANOTHER  THEATRE   OPENS  WITH  "HUNCHBACK" 

AND  now  another  theatre  opens with  "Hunchback."  This  time 
it  is  the  Vero  Theatre  of  Vero, 

Florida.  Although  "Hunchback" had  played  around  Florida  enough 
to  establish  a  tremendous  reputa- 

tion, very  few  of  the  inhabitants 
of  this  Florida  town  had  seen  it 

and  those  few  that  had  were  very 
anxious  to  see  it  again.  The  thea- 

tre opened  on  Monday,  October  20, 
and  from  all  reports  is  destined  to 
be  a  big  success.  The  Universal 
Weekly  extends  its  congratulations 
to  Manager  Atkins  and  to  Vero  on 
this  auspicious  occasion. 

uct.  The  White  List,  which  consists  of 
twenty-one  pictures  to  be  released  dur- 

ing the  months  from  January  to  July. 
The  Universal  sales  conferences  are 

being  held  by  territorial  groups,  pre- 
sided over  by  members  of  the  new 

Sales  Directorate.  Thus,  the  meeting 
in  New  York  City  comprises  the  East- 

ern Division,  of  which  Jules  Levy  is 
the  supervisor.  It  includes  the  At- 

lantic seaboard  from  Virginia  (inclus- 
ive) to  New  England,  as  well  as  Can- 

ada and  the  Cleveland,  Pittsburgh,  De- 
troit, Buffalo  and  New  Haven  Ex- 

changes. 
The  meeting  in  Chicago  is  for  the 

branch  office  managers  of  the  Western 
Division,  supervised  by  Ned  Marin.  It 
includes  the  West  Coast  exchanges, 
the  middle  west  north  of  the  Kansas 
and  Missouri  line  and  the  Lake  terri- 

tories of  Chicago  and  Milwaukee. 
Ned  Depinet,  supei^visor  of  the 

Southern  Division,  will  hold  a  confer- 
ence in  Indianapolis  next  week.  The 

territories  represented  at  that  confer- 
ence will  include  Indianapolis,  Cincin- 
nati, Charleston,  W.  Va.,  St.  Louis  and 

Kansas  City.  Later  he  will  hold  two 
other  meetings,  one  in  Dallas  to  in- 

clude the  southwestern  section  of  his 
division,  and  the  third  in  Atlanta  to 
include  the  southeastern  section. 

The  New  York  or  Eastern  Division 
opened  in  the  Hotel  Astor,  New  York 

City,  Wednesday, 
October  29.  Jules 
Levy  officiated.  The 
meeting  was  at- 

tended by  the  va- rious exchange 
managers  of  the 
Washington,  Phila- delphia, Pittsburgh, 
Cleveland,  Buffalo, 
Albany,  Montreal 
and  Toronto  Ex- 

changes, including 
Claire  Hague,  gen- 

eral superintendent 
for  the  Canada  ter- 

ritory, who  also 
represented  the 
Western  Canada 
exchanges. 

The  meeting  last- ed two  days  and 
was  addressed  by 

many  of  Univer- sal's Home  Office 

executives  and  de- partment heads.  A 
luncheon,  a  dinner 
and  other  social  ac- 

tivities were  on  the 

program.  The  meetings  were  devoted 
to  a  consideration  of  Universal's  big 
Spring  product  and  to  the  force  with 
which  the  Laemmle  organization  is 
going  to  get  behind  this  group  of  pic- tures. As  the  result  of  the  conference, 
the  branch  managers  in  the  Eastern 
Division  are  all  set  on  policy  and  other 
sales  considerations  for  the  coming 
season,  and  are  ready  to  close  in  all 
territories  for  The  White  List. 
The  Chicago  Convention,  presided 

over  by  Ned  Marin,  undertook  sim- ilar considerations.  In  addition  to  a 
discussion  of  the  market  value  of  each 
picture,  and  all  other  Universal  brands 
of  product,  such  as  comedies,  westerns, 
serials  and  the  International  News, 
the  visiting  managers  pre-viewed  a 
number  of  the  big  pictures  on  The 
White  List.  They  were  enthusiastic 
over  the  outlook  for  Universal  for  the 
coming  year. 

These  conventions  mark  the  first 
gatherings  of  Universal  managers  un- der the  new  Sales  Directorate  system, 

and  did  much  to  bring  Universal's sales  organization  into  complete  accord. 



p^WEEPING  all  before  it  in  the  g
rip 

of  its  sheer  melodramatic  power, 

this  epic  from  the  pen  of  Lincoln 

J.  Carter  will  literally  lift  your  patrons 

out  of  their  seats.  It  has  everything! 

See  a  love  theme  as  tender  and  yet 

strong  and  unyielding  as  the  fury  of 

the  unleased  elements  themselves. 

See  thrills  that  are  thrills! 

An  entire  village  swept  to  ruin! 

The  plunge  of  a  flying  train  into 

the  seething  depths  of  the  torrential 

waters! 

See  a  he-man's  ride  with  death  in 

a  mad  whirlpool  of  storm-tossed  logs! 

See  House  Peters  in  the  best  role 

of  his  brilliant  career! 

A  story  that  runs  the  gamut  of 

every  human  emotion!  Destined  to 

deluge  your  box  office  with  an  ava- 

lanche of  satisfied,  enthusiastic  pa- 

tronage! Watch  out  for  it! — it's  com- 

ing your  way! 

Nationally  Advertised 

in  The 

Saturday  Evening  Post 
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WITH  THE  MOTION  PICTURE  CRITIC 

"BUTTERFLY"  A  GOOD  PICTURE FROM  EVERY  POINT 
OF  VIEW 

IN  "Butterfly,"  Universal  has  a  pic- 
ture to  be  proud  of.  This  adapta- 
tion of  Kathleen  Norris's  story, 

which  the  Boston  is  showing  this  week, 
leaves  the  impression  of  being  some- 

thing new  and  original,  and  the  sort 
of  thing  we'd  like  to  se  more  often  in 
the  movies.  But  it  isn't  new — it  is  a 
story  that  has  been  seen  many  times 
on  the  screen,  that  of  the  stixiggle  for 
one  man  by  two  sisters,  the  butterfly 
and  the  self-sacrificing  one.  It  is  good 
because  it  is  so  well  handled. 

For  one  thing,  "Butterfly"  is  per- fectly cast.  Laura  La  Plante  is  starred, 
but  in  reality  she  is  just  one  of  a  cast 
of  stars.  Scren  credit  for  the  scenario 
is  given  to  Olga  Pi-intzlau.  It  may  be 
remembered  that  her  name  has  been' 
on  some  of  William  De  Mille's  best 
pictures.  Clarence  Brown  was  the  di- 

rector, and  it  will  be  remembered  that 
he  directed  another  picture  that  stands 
among  the  best  of  Universal's  recent 
efforts,  "The  Signal  Tower." 

Laura  La  Plante  plays  the  butter- 
fly sister,  who  started  out  to  be  a 

great  musician,  married  money  and 
thereafter  devoted  herself  to  jazz. 
Miss  La  Plante  is  ideal  in  the  role, 
adorably  pretty,  babyish,  frivolous 

and'  quite  the  spoiled  child.  Equally well  cast  is  Ruth  Clifford  as  the  seri- 
ous sister,  who  slaved  to  give  the  but- 

tetrfly  her  musical  education;  gave  up 
her  first  love  because  sister  wanted 
him,  and  only  asserted  herself,  realiz- 

ing her  love  for  a  great  violinist,  when 
sister  tried  to  appropriate  him,  too. 
Miss  Clifford  gives  a  beautiful  per- 
formance. 

Others  who  fit  into  their  parts  as 
naturally  as  if  they  had  been  writ- 

ten for  them  are:  Kenneth  Harlan, 
as  the  young  man  whom  both  sisters 
love  and  the  butterfly  marries;  Nor- 

man Kerry,  as  the  understanding 
muician;  Margaret  Livingston,  as  a 
vamping  lady  who  gums  the  works;  T. 
Roy  Barnes,  as  the  man  who  was  once 
told  he  was  the  life  of  the  party;  Free- 

man Wood,  as  the  butterfly  wife's  par- 
lor pet,  and  Cesare  Gravina,  who  ap- 

pears in  a  brief  flash  and  does  a  vivid 
little  argument  with  the  violinist.  It 
is  one  of  the  best  casts  of  any  recent 
picture,  and  sure  to  reflect  credit  on 
each  individual. 

The  picture  is  notably  well  photo- 
graphed throughout.  The  scenes  in 

the  husband's  office  are  memorable, 
notably  a  stunning  window  overlook- 

ing the  shipyards.  There  are  a  num- 
ber of  lavish  scenes,  luxurious  homes, 

gorgeous  entertainments  and  beautiful 
clothes,  which  never  become  mere  tire- 

A  Page  of  Newspaper  Reviews 
On  Universal  Productions 

some  display,  because  they  are  care- 
fully kept  as  background  to  the  de- 

velopment of  the  story. 
Another  thing,  in  spite  of  the  pathos 

of  the  unselfish  sister's  story,  which 
might  have  turned  out  sentimental 
slush  on  the  screen,  the  picture  is  con- 

stantly entertaining  because  it  has 
been  done  with  so  much  humor.  It 
would  be  a  good  thing  for  the  movies 
if  there  were  more  pictures  up  to  the 
standard  of  "Butterfly."  It  is  the  sort 
of  picture  that  ought  to  be  held  as  a 
good  average.  As  it  is,  it  is  way  above 
the  standard  of  present  pictures. — 
The  Boston  Traveler. 

HOBO  HERO  PLEASES 

"THE  SUNSET  TRAIL" 
(Universal) 

Henry  Herbert  Knibbs's  story,  "Over- 
land Red,"  has  been  made  into  an 

excellent  program  feature,  which  is 
interesting  not  only  because  of  its 
treatment,  but  because  it  brings 
back  to  feature  pictures  the  whole- 

some personality  of  William  Des- 
mond. In  "The  Sunset  Trail"  Des- 

mond portrays  a  carefree  hobo,  and 
he  does  it  with  good  humor  and, 
at  times,  with  something  akin  to 

pathos. 

IT  is  always  refreshing  to  see  the 
open  spaces  of  the  West  brought 
into  a  photoplay  background  with- 
out dragging  in  the  usual  assemblage 

of  grimy  cowpunchers  and  cattle  rust- 
lers. The  range  and  the  desert  have 

gone  through  the  mill  of  melodrama 
repeatedly  and,  while  I  understand 
there  are  persons  who  would  rather  see 
saddles  than  balloon  tires  on  the 
screen,  yet  there  must  be  also  a  not 
insignificant  number  who  relish  fare 
that  is  midway  between  the  two — 
something,  in  other  words,  that  com- 

bines simplicity  and  wholesomeness. 
The  last-named  qualities  character- 

ize "The  Sunset  Trail."  It  makes  no 
pretensions,  and  it  slips  off  into  the 
melodramatic  abyss  but  once  or  twice. 
Briefly,  it  deals  with  what  might  be 
termed  the  regeneration  of  a  hobo. 
Personally,  I  would  rather  call  it  the 
tragedy  of  a  tramp,  for  I  can  imagine 
nothing  quite  so  fatal  to  the  happi- 

ness of  a  knight  of  the  road  as  home, 
marriage  and — work! 

But  Bill  Desmond,  in  the  happy  hobo 
hero  role,  does  not  seem  to  mind  the 
change,  which  comes  at  the  close  of 
the  picture.  He  has  been  a  happy-go- 
lucky  individual  throughout  the  open- 

ing sequence  and  it  is  a  kindly  deed 
performed  quite  by  chance  which  sin- 

gles him  out  for  a  lot  of  hard  work 
in  the  subsequent  plot. 

For  a  while  he  passes  through  all 
of  the  hardships  incidental  to  the  type 
of  existence  he  leads,  and  a  chain  of 
chance  occurrences  brings  him  in  con- 

tact with  the  heroine,  portrayed  by 
Lucille  Hutton.  Triteness  creeps  in  at 
one  or  two  points;  ergo,  there  is  the 
ever-present  mortgage  on  the  old 
homestead  to  be  considered,  but  such 
well-recognized  phases  of  plot  develop- 

ment may  be  condoned  for  the  ster- 
ling characterization  given  by  the  star. 

In  "The  Sunset  Trail"  his  is  a  pleas- 
ing role  and  one  to  which  he  is  admir- 

ably suited.  Gareth  Hughes  has  a 

sympathetic  part  as  the  "lunger"  Des- mond saves  early  in  the  picture,  and 
Lucille  Hutton  makes  a  capable  lead- 

ing woman.  William  A.  Steele,  S.  E. 
Jennings,  Albert  J.  Smith  and  Clark 
Comstock  offer  adequate  character 
bits.  It  was  directed  by  Ernst  Laemmle 
from  an  adaptation  by  Isadore  Bern- 

stein. Wyndham  Gittens  prepared  the 
continuity  and  Dwinelle  Benthall  is 
credited  with  the  subtiles,  which  are uniformly  good. 

"Overland  Red,"  from  which  story 
this  picture  was  adapted,  will  be  re- 
caLed  as  the  title  of  the  film  which 
Harry  Carey  made  for  Universal  four 
years  ago.  The  former  version  proved 
to  be  one  of  the  most  popular  west- 

erns either  Carey  or  Universal  ever 
produced. — Los  Angeles  Preview. 

MARY  PHILBIN'S  CLEVER  ACT- 
ING IN  "THE  GAIETY  GIRL" APPLAUDED 

THERE  is  considerable  charm  in the  Universal  company's  filmed 
drama,  "The  Gaiety  Girl,"  the 

outstanding  attraction  among  the  mo- 
tion pictures  and  specialties  making 

up  the  bill  at  the  Newark  Theater. 
The  greater  part  of  its  pleasing  ef- 

fect is  due  to  the  expressive  and  deli- 
cate acting  by  Mary  Philbin,  as  the 

heroine,  an  aristocratic  English  girl, 
who  is  forced  with  her  grandfather 
from  their  ancestral  home  by  the  pinch 
of  poverty,  makes  a  living  for  herself 
and  the  old  man  by  dancing  on  the 
London  stage  and  marries  a  wealthy 
upstart  after  hearing  that  her  sweet- 

heart died  in  Africa. 
The  play,  adapted  to  the  screen  from 

a  story  by  I.  A.  R.  WyUe,  called  'The 
Inheritors,"  contains  pathos  and  humor 
and  is  admirably  filmed,  both  as  re- 

gards its  dramatic  and  pictorial 
phases.  In  the  latter  particular  its  re- 

flection of  English  life  provides  nu- 
merous interesting  scenes.  In  her  per- 

formance Miss  Philbin  is  capably  sup- 
ported by  Joseph  Dowling,  Freeman 

Wood,  William  Haines  and  James 
Barrows. — Newark  Evening  News. 



Universal  has  the  Pictures 

T?i'esen  ̂ jHjjjjjjj^^ 

UNIVERSAL 

JEWEL 

j9  ClarencQ  Brovjn 
Production 

"Very  satisfactory!  Don't  be  afraid  of 
this  one;  step  on  it!" 
— Columbia  Theatre,  Seattle,  Wash. 

"A  real  picture!  Never  loses  interest! 
Excellent  audience  appeal!" 
— Mayfield  Theatre,  Mayfield,  Calif. 

"Largest  business  we  have  had  in  many 
months!   Excellent  picture!" 
— Isis  Theatre,  Grand  Rapids,  Iowa. 

With  Rockliffe  Fellowes  and 
Wallace  Beery 

From  the  story  by 
Wadsworth  Camp 

"Gave  us  the  biggest  business  this 
Fall  and  it  pleased  nearly  100  per 

cent!" 

ILO  THEATRE, 
Cumberland,  B.  C,  Canada. 

"I  honestly  believe  it  is  the  best 
audience  picture  I  have  seen  this 

year!" 

DYE-FORD  &  ROGERS 
ENTERPRISES, 

Wichita  Falls,  Kans. 

"Hundreds  were  turned  away  from 

the  Cameo!" 
BRIDGEPORT  (Conn.)  TIMES 

From  the  story  by  Wm.  MacHarg With 

CLARA  BOW 
Forrest  Stanley,  Huntley  Gordon, 
Myrtle   Stedman,   Robert  Agnew, Walter  Long 

Directed  by  Louis  Gasnier 



UNIVERSAL— THE 

"One  that  you  need  not  be  afraid  of!  Will  in- 
terest, entertain,  and  get  money  I" VARIETY 

"No  questioning  its  appeal  to  the  masses!  Gives 
every  indication  of  proving  a  big  hit!" EXHIBITORS  TRADE  REVIEVv 

"Certainly  entertains!  Captivates!" LOS  ANGELES  EXPRESS 
 oOo  

From  the  stage  success,  "The  Burglar,"  by 
Augustus  Thomas,  and  the  novel,  "Editha's 

Burglar,"  by  Frances  Hodgson  Burnett 
Featuring  BABY  PEGGY 

With 

Edv?ard  Earle,  Gladys  Hulette,  Frank  Currier 
Directed  by  William  Seiter 

lique!  SuflScient  to  keep  one  in- 

ested." 

— Chicago  Tribune 

dramatic  triumph!  Convincing  — 
tertaining — appealing !" 
-Seattle  (Wash.)  Union  Record 

rills,  surprises  and  pleasure  in 
is  splendid  drama  of  human  life!" — Seattle  Times 

ill  further  increase  Mary  Philbin's 

pularity !" 
— Montreal  (Can.)  Gazette 

— oOo— 
From  a  French  novel 

by  DELLY 

An  Jrving  CummingsJ^rodaction 
UNIVERSAL 

JEWEL 

Universal 

Jewel  ■/ 



BEST  BUY  IN  SIGHT ! 

UNIVERSAL 
JEWEL presented  by 

LUEHMLe 

CAIlLLAEMMLEPre^<.n/. 

RECINALD  Thi 

ENNY 

"Capacity  business!  Crowds  completely filled  lobby  and  sidewalk  awaiting  ad- mission. 

— Rialto  Theatre,  Dallas,  Texas 

"Gave  us  the  best  week  in  over  three 
months!  One  fine,  fast-working  comedy- 

drama." 

—Liberty  Theatre,  Kansas  City,  Mo. 

"The  finest  entertainment  we  have  had in  our  house  this  year.  Three  cheers 

for  you!" 
—National  Theatre,  Stockton,  Calif. 

— oOo— 

From  a  novel  by 

EARL  DERR  BIGGERS 
A  Harry  Pollard  Production 



did  yovi  get  the  AUTHENTIC, 

EXCLXJStvE  pictures  of 

the  trans^atlantic  flight 
of  the 

ZR-5
 

(rfi«Waf<)orf-!Jt6/orui 
Read  These  Letters 

from 

DR.  ECKENER 
Commander  of  the  ZR-3 

COMDR.  J.  H.  KLEIN,  Jr. 
U.  S.  Naval  Officer  who 

made  the  flight. 

LUDWIG  MARX 
Helmsman  of  the  ZR-3  who 

made  the  pictures. 

READ! 

The  following  ig  a 
translation  of  extracts  of 
the  statement  of  Ludwig 
Marx  who  made  the  mov- 

ing pictures  on  board the  ZB-3  during  the 
flight: 

"I  operated  the  only  mo- 
tion picture  camera  on 

board  the  ZR-3  on  Us  his- 
toric flight  from  Fried- richshafen.  Germany,  to 

the  United  States. 
I  made  these  motion 

pictures  for  the  Interna- 
tional Newsreel  Corpora- tion of  New  York  City 

and  turned  the  films  over 
to  them  exclusively.  The 
only  authentic  pictures  of 
the  ZR-3'8  flight  across 
the  Atlantic  are  those  be- 

ing shown  by  the  Interna- tional Newsreel. 
(Signed)   Ludwig  Marx, 

Helmsman,  ZR-3. 

ALL  claims  of  other  news- reels  that  they  are  re- 
leasing authentic  pictures  of 

the  transatlantic  flight  of  the 
ZR-3,  made  on  board  the  ship, 
are  false!  Only  in  Interna- 

tional did  you  get  the  genu- 
ine, authentic  pictures. 

J^eteased  thru 

UNIVERSAL 
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NOVELIZATIONS  IN  NEWSPAPERS 

PROVE  BIG  HELP  TO  GOLDMAN 

Success  with  "Butterfly" 
Induces  Him  to  Run  "Wine" 

NEWSPAPER  co-operation  is  usu- ally the  feeblest  and  most  inef- 
ficient weapon  which  the  exhib- 

itor uses  in  exploiting  his  show,  or 
rather,  it  might  be  better  to  say  that 
he  uses  his  newspaper  least  efficiently 
of  all  the  weapons  he  possesses.  For 
that  reason  we  wish  to  call  attention 
to  the  success  which  those  exhibitors 
who  are  wise  enough  to  try  it  have 
experienced  with  newspaper  noveliza- tions. 

Several  weeks  ago  there  was  a  story 
in  the  Universal  Weekly  showing  the 
way  in  which  William  Goldman  tied- 
up  with  the  St.  Louis  Star  in  the  news- 

paper story  of  "Butterfly"  and  the  suc- 
cess which  this  co-operation  meant  to 

him.  Goldman's  experience  with  "But- 
terfly" was  so  successful  that  he  wrote 

to  the  publicity  department  of  Uni- 
versal to  find  what  other  stories  they 

had  with  which  he  could  do  the  same 
thing.  The  publicity  department 
promptly  told  him  about  "Wine";  he 
booked  "Wine"  and  sold  it  at  the  same 
time  to  the  St.  Louis  Times  as  a  serial 
story  feature.  The  Times  liked  the 
story  so  well  that  it  voluntarily  ad- 

vertised it  three  days  running  in  the 
morning  paper,  the  St.  Louis  Globe- 
Democrat,  as  well  as  giving  it  big 
space,  sometimes  half  a  page,  in  its 
own  paper.  The  illustration  on  this 
page  is  the  third  and  concluding  ad- 

vertisement in  the  Globe-Democrat.  It 
was  run  three  columns  wide  and  12 
inches  deep. 
What  Goldman  did  in  St.  Louis  any 

exhibitor  can  do.  The  publicity  depart- 
ment has  a  number  of  novelizations, 

some  in  mat  form,  some  too  long  to 
be  included  in  that  and  reproduced  in 
proofs  only.  All  you  have  to  do  is  to 
write  to  the  Publicity  Department  of 

It  Could  Happen 

to  Any  Girl— 

IN  nri^  T* =  Ihe  limes 

Start  It  TOMORROW 

Complete  in  Six  Installments 

Ad  in  St.  Louis  Globe-Democrat 
announcing  publication  of  "Wine" in  the  St.  Louis  Times. 

Universal  Pictures  Corporation,  1600 
Broadway,  New  York,  and  a  full  ex- 

planation of  the  way  this  tie-up  can 
be  engineered,  sold  and  how  theatres 
can  cash  in  on  it  will  be  sent  you, 
together  with  a  list  of  available  ma- 
terial. 

CAST  FOR  NEW  HOXIE 

PICTURE  COMPLETE 

WITH  production  in  full  swing 
the  complete  cast  has  been  se- 

lected for  Jack  Hoxie's  next  ve- 
hicle, "Don  Daredevil,"  being  made under  the  direction  of  Clifford  Smith. 

The  cast  as  completed  includes  the  fol- 
lowing well-known  players:  Cathleen 

Calhoun,  Duke  R.  Lee,  William  Welsh, 
Thomas  Lingham,  Evelyn  Sherman, 
William  A.  Steele,  Cesare  Gravina, 
Tommy  Grimes  and  Demetrious  Alex- 
akis,  Greek  character  actor. 

Also  in  the  cast  of  "Don  Daredevil" 

are  the  entire  fifteen  Universal  Ranch 
Riders,  famous  group  of  hard-riding 
western  cowboys,  recruited  from  the 
cattle  country  of  the  West.  They  will 
work  throughout  most  of  this  produc- 

tion and  it  is  going  to  take  several 
cameramen  a  deal  of  hard  work  to  get 
the  heavy  riding  scenes. 
The  story  is  of  Latin-America  and 

the  adventures  of  a  wealthy  hero  in 
an  imaginary  republic.  It  will  be  the 
most  elaborate  production  of  the 
Hoxie  unit  to  date. 

"SIGNAL  TOWER"  HERALD 
MADE  LIKE  R.  R.  TICKETS 

IN  exploiting  "The  Signal  Tower," 
Universal  Jewel,  starring  Virginia 
ValU,  for  the  Metropolitan  Theatre, 

Winnipeg,  Canada,  F.  W.  Crosbie,  Uni- 
versal exploiteer,  distributed  a  herald, 

which  was  made  to  resemble  the  tick- 
ets issued  by  railroads  for  long  trips. 

The  "ticket"  was  divided  into  six 
sections,  each  one  carrying  a  message 
about  the  Metropolitan's  showing  of 
"The  Signal  Tower."  The  first  read: 
"Through  Ticket  to  Romance  via  'The 
Signal  Tower'."  The  second  read: 
"Stop-over  for  One  Week's  Pleasure, 
Metropolitan  Theatre."  The  third  has 
this  to  say:  "This  Will  Take  You  to 
the  Land  of  Thrills  via  'The  Signal 
Tower,'  Greatest  Thrill  Picture  Ever 
Made."  The  fourth  read:  '"The  Sig- 

nal Tower'  Will  Carry  You  to  the 
Highest  State  of  Enjoyment — A  Fas- 

cinating Journey."  The  last  was  good 
for  one  first-class  entertainment  when 
accompanied  by  one  regular  theatre 
admission  to  "The  Signal  Tower"  at the  Metropolitan  theatre. 

The  main  part  of  the  "ticket"  car- 
ried the  head:  "Universal  Railway 

Company.  Excursion  into  the  realm 
of  entertainment.  Personally  conduct- 

ed by  Virginia  Valli  and  Wallace 
Beery  in  'The  Signal  Tower'."  Then 
followed  a  list  of  "regulations"  fol- 

lowed in  turn  by  the  name  of  the  the- 
atre and  dates  of  engagement.  The 

"ticket"  was  printed  on  regular  Bank- 
ers' Safety  paper,  to  carry  out  the 

idea.  It  worked  wonders  for  the  en- 

gagement. 
MISSPELLED  WORD  CON- 

TEST HELPS  PUT  OVER 

"THE  SIGNAL  TOWER" 

IN  a  city  where  exhibitors  find  it  dif- ficult to  get  publicity  in  the  news 
dailies,  a  misspelled  word  contest 

was  arranged  by  Maurice  Davis,  Uni- 
versal exploiteer,  with  the  conserva- 

tive Sunday  State  Journal,  for  the  en- 
gagement of  "The  Signal  Tower,"  Uni- versal Jewel  at  the  Strand  Theatre, 

Springfield,  111. 
In  each  of  the  ads  of  a  co-operative 

"Signal  Tower"  page  in  this  daily, 
Davis  dropped  a  misspelled  word. 
The  first  twenty-five  persons  who 
turned  in  lists  of  misspelled  words  and 
the  names  of  the  advertisers,  in  whose 
ad  each  appeared  were  given  a  single 
pass  to  the  Strand. 

The  Journal  gave  352  agate  lines 
for  a  flash  over  the  page's  top.  Three news  stories,  each  a  litttle  more  than 
a  column  long,  appeared  in  the  same 
paper  during  the  run  of  "The  Signal 

Tower." 

Despite  a  heavy  rain,  Gus  Kera- 
sotes,  manager  of  the  Strand,  sends 
word  that  he  did  a  "stand-'em"  busi- ness on  the  opening  night,  and  on 
Sunday  matinee  it  was  almost  impos-- 
sible  to  get  near  the  box-office. 



MAKERS--Not  Program  Fillers ! 

BERT 
ROACH 

ALICE 

HOWELL 

NEELY 
EDWARDS 

"Always  put  the  crowd 

in  good  spirits. " 

"They  put  the  people  in  my 
house!  Cracking  good  com- 

edy!" 
OAK  THEATRE, 

Oakdale,  Neb. 

"Very   good   single-reelers !" PASTIME  THEATRE, 
Mason,  Mich. 

"Fine— all  of  them!" 
COMMUNITY 

THEATRE, 
David  City,  Neb. 

One  Every  Other  Week 

says  W.  W.  Martin, 
Legion  Theatre,  Blunt,  S.  D. 

A SMILE  —  a  trickle  of mirth  —  a  roaring  tor- 
rent of  laughter!  A  min- 

ute's pause  —  then  the  whole 
thing  all  over  again.  It's  the 
Howell  -  Roach  -  Edwards  sor- 

row-killing combination  rock- 
ing the  rafters  of  your  the- 

atre. Pack  'em  in  and  make 
'em  happy  with  these  rapid- 
fire,  smile-a-minute  knock- 
outs! 

See  them  at  your 
Universal  Exchange 

IT  WALKS 

UNIYERSAL^OMDIES 

W.  J.  Nelson's  variation  of  the  walk- 
ing-book ballyhoo  was  this  walking 

wine-bottle  ballyhoo.  He  used  it  to 
advertise  the  showing  at  his  Cameo 
Theatre,  Pittsburgh,  Pa.,  of  Univer- 
sal's  Jewel  production  of  the  William 
MacHarg  story,  "Wine."  Nebon  says 
it  proved  a  great  attention-getter  and 
he  believes  it  shares  a  large  portion 
of  the  responsibility  for  the  successful 
run  the  picture  had  at  the  Cameo. 
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The  Mighty  Voice  of  the  Public 

Another  Page  of  Excerpts  from  Letters  to  Carl  Laemmle  Written 

by  Readers  of  His  Saturday  Evening  Post  Advertisements 

'DELIGHTFUL" SPENT  A  MOST  ENJOYABLE  HOUR 

"HPHE  picture  was  Reginald  Denny  in  'The  Reckless  <'  A  LL  I  expected  to  find  in  'Love  and  Glory'  was  there. 
Age.'  I  have  written  to  you  before  of  my  admiration  I  certainly  spent  one  of  the  most  enjoyable  hours for  Mr.  Denny,  but  he  quite  exceeds  himself  in  this  pic-  by  seeing  that  picture  than  I  have  done  in  a  long  while, 

ture.  The  story  is  as  delightful  as  all  Earl  Derr  Diggers'  Madge  Bellamy  and  Charles  De  Roche  were  superb.  In are,  and  it  was  excellently  cast  and 
played.  *  *  * 
"The  leading  lady.  Miss  Dwyer,  I 

believe  the  name  is,  is  extremely  pret- 
ty and  possessed  of  a  sparkle  and  hu- 

mor which  made  her  work  stand  out. 
In  fact,  all  the  players  did  well." 
— Miss  Deania  Everton  Crawford, 

Denver,  Colo. 

A  YEAR'S  SUBSCRIPTION 

"GREATEST  DISPLAY  OF 

ART" "ly/TRS.  CORAM  and  I  had  the 
■^Vl  pleasure  of  seeing  'The  Hunch- 

back of  Notre  Dame,'  now  being  pre- sented at  the  Strand  Theatre,  and  I 
want  to  congratulate  you  upon  the 
fact  that,  in  our  opinion,  it  is  the 
greatest  display  of  art  yet  produced 
in  any  country,  on  any  stage  or  upon 
the  screen." 

— Mr.  J.  A.  Coram, 
New  York  City. 

"THE  SENSATION  OF  THE 

YEAR" 

fact,  I  failed  to  find  one  single  flaw 
in  the  production,  and  flaws  very  rare- 

ly escape  my  eye." — Miss  Helen  Jackson, 
New  York,  N.  Y. 

"REAL  GOOD" 

**  *^XriNE'  was  good,  real  good. W  Clara  Bow  is  there,  and  I 
look  forward  to  seeing  her  in  more 

Universal  Pictures." — Miss  Helen  Jackson, 
New  York.  N.  Y. 

EXCELLENT 
<<  <"DUTTERFLY'  is   an  excellent 

-'-'photoplay,  and  its  being  shown 

at  our  best  movie  house  proves  this." — Mr.  V.  A.  McGovern, 
Avalon,  Pa. 

""M'EVER  in  all  the  pictures  I  have ^  ̂   seen  have  I  seen  more  superb 
acting,  wonderful  sets  and  crashing 
climaxes  than  in  'The  Hunchback  of  Notre  Dame 
be  truthfully  called  the  sensation  of  the  year." 

— Mr.  F.  W.  Slyter,  Minneapolis,  Minn. 

We  will  give  a  year's  subscrip tion  to  anyone  who  can  tell 
us  the  name  of  this  actor. 

It  can 

DENNY  THE  BEST 

<'TN  my  estimation  Reginald  Denny  is  the  best  actor 
•»■  on  the  screen,  barring  none,  when  it  comes  to  all- around  entertainment. 

"I  find  more  entertainment  in  his  pictures  than  I  do 
in  any  others,  and  I  certainly  hope  to  see  him  more  and 
more." 

— Mr.  Fred  J.  Bethman,  Detroit,  Mich. 

AN  EFFECTIVE 
PRODUCTION 

tttnpURMOIL'  is  an  exceptionally 
^  able  presentation  of  an  impor- 
tant phase  of  our  American  life.  It 

grips  that  life'  which  revolves  around the  self-made  man  whose  success  nar- 
rows his  vision  to  the  boundaries  of 

his  own  endeavors,  whereby  he  him- 
self defeats  that  which  he  is  trying 

to  accomplish  and  finds  his  edifice  crumbling  about  him  as 
effectively  as  the  dam  that  was  built  by  his  favorite  son, 
whose  life  was  sacrificed  upon  the  altar  of  self-assurance. 
This  is  an  effective  simile.  The  theme  is  very  appropriate 
\o  'these  United  States,'  whose  self-made  millionaires  have 
become  a  by-word. 

"The  clever  insertion  of  Bibbs  is  a  pathetic  presenta- 
tion of  a  round  peg  in  a  square  hole — a  misfit  who  is  being 

scourged  by  the  hand  that  would  protect  it,  under  the 
mistaken  belief  that  the  lily  and  thistle  develop  under 
similar  treatment. 

"Much  of  'The  Turmoil'  was  very  personal  to  me  (and 
probably  to  many  others),  wherefore  I  could  comment  on 
it  at  great  length.  I  understand  your  statement  regard- 

ing it  and  also  feel  that  reality  and  idealism  are  perfectly 
blended,  which  makes  the  picture  more  effective  than  a 
well  delivered  sermon." — Mr.  A.  R.  Krause,  Chicago,  III. 

"A  WINNING  COMBINATION" 

*'T  WISH  to  thank  you  for  producing  a  picture  with  so 
many  humorous  bits,  namely  'The  Fast  Worker.'  Regr 

inald  Denny  and  Laura  La  Plante  fit  their  parts  perfectly. 
They  surely  are  a  winning  combination." 

— Mr.  Carl  C.  Olson,  San  Francisco,  Calif. 

ENJOYS  "U"  PICTURES 

*<T  AM  writing  to  tell  you  how  much  I  enjoyed  your  pic- 
A  tures,  particularly  'The  Signal  Tower'  and  'Excite- 

ment' with  Laura  La  Plante." 
— Mr.  Jack  Ackroyd,  Pa/rkdale,  Toronto. 



saysi
 

DEAR  FOLKS: 

I  HAVE  JUST  SIGNED  TO  PLAY 

IN  CENTURY  COMEDIES. 

MILLIONS  OF  YOU  HAVE  WATCHED 

ME  FOR  YEARS  IN  THE  COMIC 

SECTIONS  OF  HUNDREDS  OF  NEWSPAPERS 

I  HOPE  TO  GIVE  YOU  AS  MUCH 

PLEASURE  HAPPINESS  AND  PROFIT 

ON  THE  SCREEN  AS  I  GAVE  YOU  IN 

THE  CARTOONS-AND  MAYBE  MORE. 

SEE  YOU  SOON  / 

BUSTER  BROWN 

CENTURY 

Co7tsisteni;ltf    ^^^\       IB  ̂ ^'WIB         /Releasee/  thru 

GOOD     WO/Vllil/lJbO  UNIVERSAL 
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Century 

Comedies 

Their  Stars 

and  Players 

Lamont  &  McCoy 

Return  to  Century 

AFTER  an  absence  of  several 
months,  during  which  time  they 
were  busy  on  the  lots  of  other 

comedy  producers,  Charles  Lamont, 
star  director  and  writer  of  comedies, 
and  Harry  McCoy,  star  of  many  Cen- 

tury comedies,  have  returned  to  the 
Century  lot  and  are  both  busy  on  the 
same  production. 

Lamont  is  directing  and  McCoy  is 
playing  the  "heavy"  role  in  "Sailing," 
Buddy  Messinger's  latest  starring  ve- 

hicle. Robert  Tansey  is  assisting  La- 
mont in  the  directing. 

Boh  Tansey 

On  Century  Lot 

ROBERT  TANSEY,  who  has  just 
finished  directing  "Buffalo  Bill, 
Jr.,"  a  series  of  Westerns  for 

Approved  Pictures,  has  been  engaged 
to  assist  Charles  Lamont,  who  is  di- 

recting "Sailing,"  Buddy  Messinger's latest  starring  vehicle  for  Century. 

Century  Signs 

Famous  Acrobat 

PETE  GORDON,  world  renowned 
acrobat,  has  been  signed  by  Ju- 

lius Stem,  president  of  Century 
Comedies,  for  an  important  part  in  a 
new  two-reeler  to  be  directed  by  Ed- 

ward L  Luddy.  Edna  Marion,  one  of 
Hollywood's  most  beautiful  ingenues, 
will  also  be  seen  in  this  as  yet  un- 

named comedj 

SHE  TOPS  'EM  ALL! 

Interesting  pose  of  Wanda  Wiley,  star  of  Century  Comedies,  icJio 
has  just  been  signed  by  Julius  Stern  to  appear  in 

Century  Comedies  for  five  years. 

WANDA  WILEY  SIQNED  BY 

CENTURY  FOR  FIVE  YEARS 

Comedienne  Will  Make  Series  of  Two-Reeleis  —  Sterns 
Will  Buy  More  Special  Material 

WANDA  WILEY,  that  comedi- enne extraordinary,  who  has 
been  making  the  world  laugh 

with  her  unusual  acting  in  Century 
Comedies,  has  been  signed  by  Century 
for  five  years,  according  to  word  just 
received  from  Julius  Stern,  president 
of  the  organization,  and  now  in  Hol- 

lywood supervising  production. 
In  commenting  on  the  contract,  Mr. 

Stern  said:  "So  convinced  am  I  that 
I  have  made  one  of  the  greatest,  if 
not  the  greatest,  discovery  of  my  ca- 

reer in  Wanda  Wiley,  that  I  decided 
to  sign  her  up  for  a  long  term  con- 

tract and  so  insure  her  appearance  in 
Century  Comedies,  which  I  try  to  keep 
in  a  place  above  all  other  two-reel 
comedy  production. 

"The  first  six  or  eight  Century  Com- 
edies in  which  Miss  Wiley  starred,  in- 

cluding 'Her  Fortunate  Face,'  'Sweet 
Dreams,'  'Some  Tomboy,'  'The  Trou- 

ble Fixer'  and  'Snappy  Eyes,'  con- 
vinced me  that  this  unusual  comedi- 

enne was  destined  to  be  one  of  the 
greatest  box-office  bets  of  the  year. 
Subsequent  reports  from  exhibitors  in 
all  parts  of  the  country  have  con- 

firmed this  conviction,  with  the  result 
that  while  I  was  abroad,  in  Paris,  I 
purchased  a  series  of  stories  especially 

for  her  to  star  in,  written  by  the  well- 
known  and  popular  French  humorist, 
Georges  Fouret.  Later  I  will  purchase 
a  series  of  short  stories  from  the  pen 
of  one  of  our  American  humorists, 
also  for  Miss  Wiley  to  star  in. 

"As  her  leading  man  in  the  first  of 
the  new  series  I  have  engaged  Joe 
Moore,  a  member  of  the  famous  fam- 

ily of  motion  picture  actors  which 
numbers  among  its  members  Mat 
Moore,  Tom  Moore  and  Owen  Moore. 
Joe  Moore,  while  the  youngest  of  the 
brothers,  gives  great  promise  of  mak- 

ing his  famous  brothers  look  to  their 
screen  laurels  before  many  more 
moons. 

"To  direct  this  series  I  have  engaged 
Jess  Robbins,  one  of  the  greatest  and 
best  known  comedy  directors  in  the 
business.  Robbins  has  a  long  record 
of  successes  behind  him  and  they  are 
not  confined  to  two-reel  productions. 
Supporting  casts  for  these  pictures 
will  be  selected  with  the  same  care. 
It  is  my  sincere  intention  to  make  of 
them  the  finest  two-reel  comedies  on 

the  market." The  first  of  the  new  series  of  Cen- 
tury Comedies,  starring  Wanda  Wiley, 

has  been  temporarily  titled  "Up  in  the 

Air." 
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"Timely  and 
mlKhty  good 
comedy  tie-up 
witli  newgpa- p  e  r  N  runninir 
(lUmps.  Appeal 
to  any  audi- 

ence!" 
Liberty  Theatre, Ivansas  City,  Mo. 

"Different    from  other 
oomedieN,  and  please! 
Above  the  average!" 

Grand  Theatre, 
Annmosa,  Iowa. 

"Very  popular  with 
onr  patrons!  Nice, 
clean,  spicy  com- 

edy." 

Castle  Theatre, 
Havana,  111. 

12  screaming  comedies 
from  the  famous  car- 

toons by  Sidney  Smith 

SA.MLKI>    ^.^N  RONKEL 
PKODUCTION8 

Released  through 

Directed  by 
ERL.E  KENTON 
UNIVERSAL 

By  JOE  WEIL 

BOYS,  get  r
eady 

For  another  Universal 
Knockout! 

Reginald  Denny's  on  the  way 
To  your  theatres 
In  "THE  FAST  WORKER." 
And  we're  telling  you 

That  you'll  think By  the  lines  at  your 

Box-office.   That  it's 
"Sporting  Youth"  time Again,  when  you  play 
"THE  FAST  WORKER." It's  a  wow 

Of  a  Universal! 

-  U.  B.  0.  CELEBRATING 
 
— 

Talkin'  of  "The  Fast  Worker."  Reminds  us.  That 
Charley  McDonald  plays  it.  At  Moss'  Broadway.  This 
week.  And  that  while  he's  tumin'  the  crowds  away  on 
this.  The  other  U.  B.  0.  houses.  Will  be  pleasing  the 
multitudes  with  "The  Turmoil."  And  A.  G.  Whyte.  And 
Bill  Herrmann.  Have  arranged  to  follow  that.  With  "The 
Fast  Worker."  And  after  that.  The  corking  good.  "But- 

terfly."  Which  is.  Celebrating  some! 
  GOLDREYER   

Charlie  himself.  Opens  up  the  beautiful.  Bronx-Plaza. 
Thousand  seats.  Every  one  comfortable.  Charlie  spent 
a  lot  of  money.  Fixing  this  up.  And  then  to  have  every- 

thing classy.  Bought  the  Universal  Jewels.  As  soon  as 
j'ou  get  straightened  out,  Charlie.  We  want  to  see  you 
again.  Guess  by  that  time.  You'll  have  all  the  U  short stuff.  On  your  booking  sheets.  As  have.  All  the  other 
wideawake.  Fellows.  In  this  here  town. 

  HI-LE-O,  BRECHER   
Best  there  is.  And  then  some.  String  of  theatres.  Every 

one  tip-top.  Every  one  run.  To  perfection.  Every  one 
playing  Universals.  Year  in.  And  year  out.  Brecher  has 
won.  By  clean  business  methods.  Unending  endeavor.  And 
a  clever  head.  Watch  the  Brecher  chain.  Grow. 

 ABOUT  CIRCUITS  
There  are  circuits.  And  circuits.  Some  large.  Some 

medium.  Some  small.  When  big  business  men  get  to- 
gether. Booking  combinations  form.  The  latest  of  these. 

Is  over  in  Jersey.  Not  exactly  front  page  news.  But  may 
be  some  day.  Yes,  sir!  Cliff  side.  Woodcliffe.  And  Fair- 
view.  Have  joined  booking  hands.  Why,  of  course  they've already  booked  Universals.   All  circuits  do! 

  CHARLEY  MOSES   

We  see  you're  with  us  again.  Season  after  season.  You 
always  are.  You're  a  great  fellow,  Charley.  And  we're 
glad  to  know  that  you've  signed.  For  the  Universal  line- 

up. For  your  seven  or  eight  houses.  You  just  couldn't 
forget  Universal,  could  you,  Charley.  Here's  luck.  For the  Winter  season.  On  Staten  Island.  Over  which.  You 
preside.  Like  a  king. 

 BANK  ON  BINKO  
Welcome  back  into  the  Universal  fold.  Binko.  Of  the 

Temple  Theatre.  Union  Hill.  See  you've  laid  in  a  Winter's 
supply.  Of  short  stuff.  Including  our  "Fast  Steppers." And  our  glittering  array.  Of  single  reelers.  We  can  bank 
on  you,  Binko.  Just  as  you  can  bank.  On  Universal.  To 
give  you.  The  best! 
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DIRECT  FROM  THE  BOX  OFFICE 

A  Page  of  Letters  and  Wires  from  Exhibitors 
Pleased  with  Universal  Product 

"BUY  BUTTERFLY" 
wires  Crystal  Theatre 

[WIRE] 
"BUTTERFLY"  BEST  UNIVERSAL  HAS  MADE 

YET.  LA  PLANTE  A  BIG  STAR.  TELL  THEM  TO 
BUY  IT  BY  ALL  MEANS.  A  BIG  PICTURE! 

CRYSTAL  THEATRE, 
ROSE  CITY,  TEXAS 

TONIC  FOR  THE  BOX-OFFICE 
says  a  letter  from  Mr.  Wakefield 

Enid.  Okla. 
Universal  Film  Exchanges,  Inc., 

Oklahoma  City,  Okla. 
Just  a  few  lines  to  let  you  know 

that  I  consider  "Sporting  Youth," which  I  have  just  finished  with  one 
of  the  finest  screen  attractions  of 
the  year. 

It  pleased  all,  having  in  it  just 
enough  jazz  and  pep  for  the  young- 

er generation  and  sufficient  depth 
of  story  to  hold  the  attention  of 
the  older  folks. 

Give  us  more  of  Reginald  Denny 
in  these  kind  of  stories.  They  are 
a  tonic  for  the  box-office. 

Yours  very  truly, 
C.  W.  Wakefield, 

Criterion  Theatre. 

"HOOT  TURNED  THEM  AWAY" 
wires  Mr.  Lemke 

[WIRE] 

WACO,  TEXAS. 
CONSOLIDATED  FILM  &  SUPPLY  CO., 

DALLAS,  TEXAS. 
HOOT  GIBSON  IN  "HIT  AND  RUN"  IS  A  SCREAM! 

TURNED  THEM  AWAY  ALL  DAY  AGAINST  "COV- 
ERED WAGON"  FOR  OPPOSITION.  THE  BEST  HOOT 

HAS  MADE  YET! 
J.  A.  LEMKE,  CRYSTAL  THEATRE. 

WENT  OVER  WITH  BANG 
writes  Mr.  Desormeaux 

Madison,  Wis. 
Mr.  Carl  Laemmle,  Pres., 

Universal  Pictures  Corp., 
1600  Broadway, 
New  York  City. 

Dear  Mr.  Laemmle 
"The  Hunchback  of  Notre  Dame" 

surely  went  over  with  a  bang.  They 
liked  the  picture  and  we  did  good 
business  with  it. 

Sincerely, 
(Signed)     A.  P.  Desormeaux, 

Manager  Strand  Theatre. 

THANKS  FOR  "SCOOPS" writes  Bruce  Fowler 

Chicago,  111. 
Universal  Film  Exchange, 

Chicago,  111. 
Gentlemen: 

Just  a  few  lines  to  congratulate 
your  "News"  Department  in  giving 
us  three  "scoops"  during  the  past 
few  weeks. 

"The  Prince  of  Wales  in  Chi- 
cago," "Arrival  of  ZR-3  in  Lake- 

hurst,"  "The  Michigan  and  Illinois 

Football  Game." The  subjects  were  delivered  to  us 
from  fifteen  minutes  to  an  hour 
and  twenty  minutes  before  other 
news  organizations.  This  service  is 
quite  unusual  and  is  highly  appre- 

ciated. Sincerely  yours, 
Bruce  Fowler, 

Director,  McVicker's  Theatre. 

This  miniature  electric  train  in  the  win- 
dow of  a  vacant  store  wade  a  very 

attractive  display  for  "The  Signal 
Tower,"  showing  at  the  Colum- 

bia Theatre,  Portland,  Oregon. 

NEW  HOUSE  RECORD 
wires  Mr.  Marvel 

[WIRE] 
MT.  VERNON,  ILL. 

UNIVERSAL  FILM  EXCHANGES,  INC. 
IF  WE  COULD  DO  THE  BUSINESS  EVERY  NIGHT 

THAT  WE  DID  ON  "BLUE  MONDAY"  I'D  LIKE  TO 
SEE  MONDAY  COME  ABOUT  SIX  NIGHTS  A  WEEK! 
DAVIS  AGGRESSIVE  CAMPAIGN  GAVE  US  A  NEW 

WEEK-DAY  HOUSE  RECORD.  "THE  HUNCHBACK" 
WILL  GET  THE  MONEY! 

HOMER  MARVEL,  MGR.,  PLAZA  THEATRE 

We  are  glad  to  s; 
Reginald  Denny  in 
tory  business. 

(Signed) 

SUCCESSFUL  OPENING 

WITH  "RECKLESS  AGE" writes  Mr.  Pilz 

Everett,  Wash. 
Universal  Film  Exchanges, 
New  York,  N.  Y. 
We  appreciate  very  much  your 

telegram  of  congratulations  on  the 
opening  of  the  New  Everett,  and 
will  advise  that  our  opening  was 
very  successful  and  we  feel  that  we 
have  a  very  beautiful  theatre, 

y  that  we  opened  the  new  house  with 
'The  Reckless  Age"  to  very  satisfac- Yours  very  truly, 

STAR  AMUSEMENT  COMPANY, 
W.  J.  Pilz,  Treasurer. 

CENTURY  COMEDIES  GO  OVER  BIG 

says  Mr.  Soriero 
Universal  Film  Exchange,  Baltimore,  Md. 

1600  Broadway,  New  York  City. 
Gentlemen:  We  have  found  that  the  Century  Comedies 

are  going  over  very  big  with  the  audiences  at  the  New 
and  Parkway  Theatres  here.  Sincerely  yours, 

T.  D.  Soriero,  Gen.  Mgr.,  Century  Theatre. 
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CARL  LAEMMLE 

presents 

JACK 

DENPSEY 

and  a  great  cast  including 

ESTHER  RALSTON 

CARMELITA  GERAGHTY 

CHUCK  REISNER 

VIRGINIA  CORBIN 

GERTRUDE  ASTOR 

HAYDEN  STEVENSON 

BEATRICE  BURNHAM 

EDWARD  KENNEDY 

GEORGE  OMEiand 

KATE  PRICE 

DiVec-ted.  by 

ERLE  KENTON 

A  good  stimulator  for  the 

box-office! cA  real  lockout 

I       in  every  way !" 
LIBERTY  THEATRE 

I 

AUSTIN,MINN, 

population 10,118 
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A  ISIew  Puzzle 

Stunt  to  Use  On 

K-The  Unknown 

Unique  Idea  Is  Adaptable  to 
Other  Pictures 

ONE  of  the  best  stunts  used  by  Andrew 
J.  Sharick,  Universal  exploiteer,  to  ad- 

vertise "K — The  Unknown,"  Universal 
Jewel,  at  the  Orpheum  Theatre,  Akron,  Ohio, 
was  the  puzzle  contest  pictured  on  this  page. 

Sharick  sold  the  idea  to  the  Akron  Press 
after  considerable  difficulty  as  that  paper  did 
not  care  to  run  any  more  contests.  The  nov- 

elty of  this  one,  however,  sold  it  for  Sharick, 
Credit  for  developing  the  puzzle  goes  to  Lou 
Kadlewack,  of  the  Orpheum  Theatre's  me- 

chanical staff.  It  was  he  who  worked  Shar- 
ick's  idea  into  the  puzzle  that  started  over 
a  thousand  people  in  Akron  working  it  out 
and  got  them  interested  in  the  Orpheum's 
showing  of  "K — The  Unknown." 

Cash  prizes  as  well  as  tickets  to  perform- 
ances of  the  picture  were  offered.  The  Press 

ran  the  puzzle  on  the  front  page  and  de- 
voted considerable  space  to  the  progress  of 

the  contest  and  to  the  final  award  of  the 
prizes. 

The  idea  is  to  fold  the  puzzle  vertically 
on  the  dots  at  the  top  and  bottom.  If  this 
is  done  correctly,  "  'K  —  The  Unknown,'  by 
Mary  Roberts  Rinehart,"  will  appear.  With 
a  little  ingenuity  this  can  be  adapted  to  most 
any  title  or  theatre  name. 

IT'S  PERMANENT 

Fold  This  Picture  and  Win 

Cash  Prizes  Or  Tickets 

TRYYOUR  HANDATTH1S.M/JYBE 

U  CANSOLVETHEBESTKNOWN 

,  STORY  TITLE 
BY  FIRST  FOLDING  THIS. 

M  A  YBEYOU  ̂   PUZZLE-HEADED  BO  Y 
I^OBERTOie  EDDYJNDOOR  SPORTS 
R I  NGSIDEoPiELSE^HERElViLLH£LP 

YOU.  BUT  FIRST  TRY  IT  ̂  YOURSELF. 

Two  55  prixea,  two  $4  prilfs.  one  71  piize  and  nunieroiis  ticket  prizes 
are  offered  Tlif  Press  readers  wlio  fold  tliis  picture  so  tlutt  tlie  name  oi 

the-  Orplieum  Tli?ater  feature  billed  next  weeli,  wtth  its  author,  Is  re- 
vealed.  Directions  follow: 

T^HE  nbbve,  if  folded  in  vertlcKl 
■*■  cre-ises  from  dot  to  dot  (shown 

at  top  and  "bottom)  will  reveal  the 
title  pjid  the  name  of  the  aiithor 
as  well.  If  correctly  folded  there 
wlir  be  only  four  folds  \'1<*lble  ff.- 
ivCallng  only  the  title  and  author's name. 

In  BiibmittlniT  your  solution,  te 
fluro  ,to  pin  or  paste  In  place  the 
folds  as  they  should  be.    This  is 

Imr-ortnnt.  It  ■will  make  you  eli- 
gible to  a  cash  prize  or  a  pair  of 

free  tlcket-s  to  the  Orpheum  Thea- 
ter to  see  "K — The  Unknown." 

Five  dollars  goes'  to  the  first  two neatest  solutions  i^.eived,  $4  to 
the  next  two  and  $1  to  the  fifth. 
All  other  correct  answers  will  win 
a  pair  of  tickets.  Mall  or  brinp 
your  solution  to  The  Press  Puzzle 
Kditor  cn  or  before  Friday,  5 o'clock  p..M. 

— The  Unknown"  puzzle  stunt  as  it  appeared  on  the  front  page 
of  the  Akron  Press.   It  was  used  by  the  Orpheum  Theatre  for  its 
engagement  of  the  Universal  J&weL    Lou  Kadlewack  of  the  thea- 

tre's staff  worked  it  out. 

Lands  a  Permanent  Window 

Tie-up  for  Temple  Theatre 

Permanent  window  tie-up  in  Kresges 
store,  Akron,  Ohio,  for  the  Temple 
Theatre  and  "Wine."  Arranged  by 
A.  J.  Sharick,  Universal  exploiteer. 

HERE'S  a  window  tie-up  that every  wideawake  exhibitor  is 
going  to  grab  and  use  in  his 

own  town  for  his  own  theatre.  The 

beauty  of  it  is  that  it's  permanent. 
It  goes  right  on  week  after  week 
no  matter  what  picture  you're  play- 

ing, and  gives  a  boost  to  the  picture 
and  your  house.  And  its  cost  is  very 
small. 

A.  J.  Sharick,  Universal  exploiteer, 
landed  this  tie-up  in  Akron,  Ohio, 
for  the  Temple  Theatre  while  he  was 
exploiting  "Wine,"  the  Universal 
Jewel.  He  arranged  with  the  music 
department  of  the  Kresge  five  and 
ten-cent  store  to  feature  in  their 

window  display  the  musical  numbers 
of  the  Temple  Theatre 

The  permanency  of  this  tie-up  lies 
in  the  fact  that  each  week  the  the- 

atre will  advise  the  store  of  the 
names  of  the  songs  to.be  featured  by 
the  orchestra  and  will  change  the 
"stills"  and  the  name  of  the  picture. 
The  store  will  place  on  display  the 
songs  the  orchestra  will  play.  The 
tie-up  makes  an  attractive,  attention- 
getting  window  and  is  of  unquestion- 

able benefit  to  both  store  and  the- atre. 

Sharick  has  also  made  this  tie-up 
for  exhibitors  in  Canton,  Toledo  and 
Youngstown,  Ohio. 



Universalis  Stopendotts  iimovation chapter  play 
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A  PAQE  OF  SYNOPSES 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starrinq  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  2— "Crashing  Doom" 
NAN  is  hauled  from  the  torrent 

by  the  Riddle  Rider's  lariat. Archer  later  tries  to  silence 

Parker,  whose  sheet  is  airing  Sarles' 
oil  swindle.  Sarles  then  tries  to  de- 

stroy trace  of  oil  by  blowing  up  the 
derrick  before  he  arrives,  having  been 
forced  by  irate  stockholders  to  go  to 
the  well  to  prove  his  contention  that 
oil  is  non-existent  there. 

Nan  again  refuses  to  sell  her  ranch 
to  Julia  Dean  and,  out  of  curiosity, 
goes  to  the  derrick  to  investigate.  She 
arrives  after  Sarles'  men  have  set  a 
mine  there.  They  are  about  to  ignite 
it  from  a  nearby  hill,  when  the  Riddle 
Rider  suddenly  arrives.  In  the  ensu- 

ing fight  with  Sarles'  men  the  switch 
is  kicked  down  and  the  derrick  blown 
to  bits. 

"WOLVES  OF  THE 

NORTH" Universal  Chapter  Play 
Starring  WILLIAM  DUNCAN 

No.  9— "A  Trick  of  Fate" 
ALAN  rescues  Helen  and  is  later 

joined  by  Hears  in  his  hunt  for 
gold  mines.  Alan's  courtship  of Helen  receives  a  setback  with  the  ar- 
rival on  the  scene  of  one  Sir  Percival 

Pembroke,  who  asserts,  and  is  sus- 
tained by  Helen's  father,  that  she  was 

betrothed  to  him  years  ago  through  an 
agreement  between  their  parents.  Sir 
Percival  joins  them  in  their  quest  for 
the  gold. 

Blake  makes  advances  to  Madge,  who 
has  joined  him  in  his  attempt  to  find 
the  gold  mines  before  Alan  does.  She 
repulses  him  and  is  left  to  shift  for 
herself  as  best  she  can.  Dan  and  his 
gang  in  an  elfort  to  delay  Alan's  party steal  the  horses.  Helen  discovers  them 
and  is  about  to  be  taken  prisoner  by 
them  when  Alan  rescues  her.  In  the 
rescue,  however,  she  pulls  Alan  and 
herself  over  a  huge  cliff. 

"THE  TORNADO" 
Universal  Jewel 

Starring  HOUSE  PETERS 

ALL  along  the  turbulent  river 
brawling  through  the  great  for- 

ests where  men  in  the  raw  toiled 
strenuously,  they  called  the  grim  si- 

lent woods  boss  "The  Tornado."  He 
was  a  stern  taskmaster,  but  fair  with- 

al, even  those  who  hated  him  admitted. 
And  even  the  labor  agitators  when 
he  ran  out  of  the  district  admitted  that 

he  had  no  fear.  One  day  there  came 
to  the  settlement  a  man  and  a  woman 
strange  to  the  district,  for  they  were 
of  the  city  and  of  high  civilization. 
The  first  time  "The  Tornado"  saw 
them  it  was  apparent  that  he  had 
known  them  before  and  that  he  had 
a  secret  past.  What  the  denizens  of 
the  settlement  did  not  know  was  that 

once  the  woman  and  "The  Tornado" 
had  been  sweethearts,  but  that  the 
other  man,  taking  advantage  of  an  op- 

portunity created  by  the  Great  War 
had  beguiled  the  woman  into  marry- 

ing him.  But  this  the  residents  in  the 
logging  camp  did  not  learn  until  after 
"The  Tornado"  had  saved  the  settle- 

ment from  the  log  jam  threat  caused 
by  a  great  storm  by  risking  his  life 
in  swirling  waters  and  tossing  trees 
until  he  broke  the  jam.  Then,  swept 
away  himself  he  came  upon  the  wreck 
of  the  train  in  which  the  man  and 
the  woman  fled  from  his  wrath  and 
after  extraordinary  effort  saved  the 
woman  —  but  the  rapacious  river 
snatched  the  man  away,  forever,  and 
"The  Tornado's"  soul  was  washed 
clean  of  the  gnawing  hatred  that  had 
made  him  what  they  called  him. 

"ONE  HE-MAN" 
Two-Reel  Universal  Western 

Featuring  JACK  PERRIN  and 
JOSEPHINE  HILL 

JACK,  a  stranger,  arrives  just  in time  to  rescue  the  girl  from 
"Snake"  Royce.  He  takes  Royce's 

gun  away,  emptying  it,  and  returns 
it.  Royce  suddenly  whirls  about  and 
strikes  him  with  the  gun's  butt.  Jack 
licks  liim.  The  girl's  father  appears. 
He  is  afraid  of  Royce.  The  latter  rides 
away  and  gets  his  confederates.  Jack 
talks  things  over  with  the  girl's  fa- ther, then  departs  in  search  of  Royce. 
The  latter  returns  to  the  cabin  and 
carries  off  the  girl  to  his  cabin. 
Royce's  confederates  go  to  town  and 
shoot  the  father.  Jack  sees  Royce  car- 

rying off  the  girl  to  his  cabin.  Royce's confederates  also  arrive.  Jack  knocks 
out  their  sentry  and  gets  the  drop  on 

the  gang,  just  before  the  sheriff  ar- rives. He  proposes  and  is  accepted. 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-starring  WILLIAM  DESMOND 
ayid  EILEEN  SEDGWICK 

No.  3— "In  the  Path  of  Death" 

THE  Riddle  Rider  rescues  Nan from  the  wreckage.  He  is  blamed 
for  the  explosion  by  Sarles,  but 

the  latter  casts  suspicion  on  Nan, 
whose  spur  has  been  found  in  the  de- 

bris. Archer  and  Sarles  plot  to  break 
Nan  by  running  her  cattle  and  ren- 

dering them  unfit  for  sale. 

Nan,  learning  of  Archer's  insinua- tions, goes  to  his  saloon  and  confronts 
him.  A  free-for-all  fight  starts  and 
Nan's  life,  endangered  in  the  fracas, 
is  saved  by  the  timely  arrival  of  the 
Riddle  Rider,  who  escapes  with  her. 
Later,  while  rounding  up  her  cattle 
that  has  been  stampeded  by  Sarles' men,  she  is  pulled  from  her  horse  and 
dragged  along  the  ground  by  a  mad- dened steer. 

"THE  FAMILY  ROW" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 

OF  course  brothers  and  sisters  are likely  to  be  jealous  of  each  oth- 
er, but  Buddy  seemed  to  be  in- 

ordinately jealous  of  his  brother  John, 
and  Susie  of  sister  Jane.  John  and 
Jane  being  older  than  Buddy  and  Su- 

sie and  having  something  per  week 
to  live  on,  decided  to  get  married. 
Buddy  and  Susie  got  jealous.  They 
didn't  stop  with  hurling  shoes  and  rice, 
either.  When  John  and  Jane  got  set- 

tled, they  took  it  into  their  heads  to 
start  a  couple  of  fictitious  romances 
by  the  anonymous  letter  method, 
which  convinced  John  that  Jane  had 
a  "line-forms-on-this-side"  string  of 
other  Johns,  and  convinced  Jane  that 
poor,  fat  John  had  spent  his  entire 
young  life  and  patrimony  in  playing 
Don  Juan  to  all  the  pretty  girls  of the  county. 

This  climaxed  into  a  shooting  affray 
and  a  battle  royal  in  which  John  gave 
black  eyes  to  four  friends  of  Susie, 
who  were  assisting  in  the  plot  by 

dressing  up  in  men's  clothes  and  the only  excuse  that  Buddy  could  offer 
after  apologies  had  been  made  was 
they  seemed  altogether  too  happy. 

International  News  No.  90 

Near  Pekin,  China — C  h  i  n  e  s  e 
"Christian  General"  fights  for  control 
of  Peking. 
New  York  City — World's  biggest fireboat  in  spectacular  night  tests. 
Washington,  D.  C. — M.  Jean  Patou, 

the  best  dressed  man  in  Paris,  calls 
at  the  Capitol. 
New  York  City — Chauncey  M.  De- 

pew,  probably  the  oldest  voter  in  the 
Presidential  election,  meets  one  of  the 
yoimgest,  Miss  Mary  Gustin. 

Paris,  France — M.  Daeschner  cho- 
sen to  succeed  the  veteran  M.  Jusse- 

rand  as  French  Ambassador  to  Wash- 
ington. 

Washington,  D.  C. — Pres.  Coolidge 
casts  his  vote  by  mail. 
New  York  City — Traffic  angle 

grows  worse  at  world's  busiest  cor- 
ner. Look  at  this  and  you  won't  won- 

der police  want  jay-walking  made  a 
criminal  offense. 

London,  England — Labor's  rule ends  in  Britain  as  Tories  win. 





Watch  This 

Column 

PERCY  MARMONT 

If  you  have  never  read 
Mary  Roberts  Rinehart's  best 
known  novel.  *'K,"  or  even  if  you have  read  it,  I  advise  you  to  see  the 
picture  version  by  Universal,  under 
the  title,  "K—the  Unknown,"  Harry Pollard,  director.  This  production  is 
the  kind  that  helps  to  raise  the  stand- 

ard of  moving-pictures.  It  is  a  re- 
markable story,  with  an  unusual  plot. 

It  is  strong  in  drama  and  comedy  and 
has  many  keen  situations.  VIRGINIA 
VALLI  is  the  star  and  she  is  assisted 
by  PERCY  MARMONT.  who.  you 
will  remember,  played  the  lead  in  "If 
Winter  Comes." 
Kathleen  Norris,  the  Amer- 

ican authoress,  whose  delightful 
book,  ''Butterfly,"  has  been  produced 
in  picture  by  Universal,  writes"  us from  Her  California  home:  "I  am 
delighted  with  UniversaTs  produc- 

tion of  "Butterfly."  Not  only  has  the director  been  absolutely  faithful  to 
the  spirit  of  the  book,  but  the  charac- ters have  gained  reality  through  the 
most  happy  collection  of  stars  to  por- 

tray them."  The  cast  is  headed  bv LAURA  LA  PLANTE.  NORMAN 
KERRY.  RUTH  CLIFFORD  end 
KENNETH  HARLAN,  and  has  been 
directed  by  Clarence  Brown. 

"Standing  over  him  with murderous  intent  and  uplifted 
sword,  the  Commander  of  the  Moors  or- 

dered the  French  bugler  to  blow  the  retreat . 
Looking  death  squarely  in  the  face  and 
saying  good-bye  to  all  things  earthly,  the heroic  bugler  blew,  not  the  retreat  but  the 
charge.' '  This  is  one  of  the  thrilling  mo- 

ments of  "Love  and  Glory,' '  a  Universal Jewel  adapted  from  the  novel  by  Robert  H. 
Davis  and  Perley  PoorciSheehan.  It  is  a 
Rupert  Julian  production  and  has  an  ex- cellent cast  with  CHARLES  DeROCHE. 
WALLACE  McDonald,  madge 
BELLAMY,  FORD  STERLING  and 
A.  GIBSON  GOWLAND. 

Coming  soon:  HOOT  GIB- 
SON in  'TAc  Ridin*  Kid  from 

Powder  River, ' '  a  fresh,  fast-riding,  breezy outdoor  romance.  Also  keep  watch  for 
HOUSE  PETERS  in  "The  Tornado." and  that  masterpiece,  "The  Hunchback 
of  Notre  Dame. " 

Universal  Picture  Booklet  sent 
you  on  request. 

TraiJeni 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

Your  Patrons  Look  For 

Carl  Laemmle's  Column 

IT'S  the  constant  drippine  of  water  that  wea
rs 

away  .stone  and  the  constant  repetition  of  an 
advertising  message  that  gets  people  to  act 

on  its  advice. 
For  over  two  years  Carl  Laemmle  s  column 

has  been  appearing  in  The  Saturday  Even- 
ing Post,  never  missing  a  week. 

Although  the  ad  at  the  left  is  Number  122.  it 

is  just  as  interesting  as  the  first  numbers  of  the series.  ,  „. 

Each  one  has  its  fresh,  newsy  message,  so  that 
the  first  thing  many  people  look  for  in  the  I  est 

is  Carl  Laemmle's  column. 
This  advertising  has  made  millions  of  trienas 

for  Universal  and  we  are  certain  will  make  mil- lions more.  .      u    i  •  

Make  these  people  your  patrons  by  booking 
Universal  Pictures. 

A  Few  of  the  Cordial  Letters 
Sent  to  Carl  Laemmle: 

"  'The  Turmoil,'  at  the 
Hippodrome  lat>t  night 
we  enjoyed  to  the  limit. The  picture  has  all  the spirit  and  atmosphere  of 
the  hook.  Every  charac- ter as  portrayed  seemed 
a  slice  out  of  life — real, 
natural  and  true.  An- other Iniversal  winner, 

and  a  clean  one." Arthur  .TuIp  Goodman, 
Cleveland,  Ohio. 

"Every  once  in  a  while 
there  is  a  picture  that 
has  no  equal,  and  just 
such  a  picture  is  'The Signal  Tower.'  In  fact, it's  the  most  exciting 
picture  I  have  »ver  seen. 
Virginia  Valli  Is  seen  in 
an  excellent  role." Milo  L.  Zeman, 

Cedar  Rapids,  Iowa. 

"I  have  seen  'Love  and 
(jlory.'  It  was  an  ad- mirable production  anil 

I  enjoyed  it  very  much." F.  A.  Southmayd. East  Orange,  N.  J. 

"Again  I  want  to  remind 

vou  that  I  think  'Wine' is  the  capital  picture  of 
the  year.  Whoever  fails to  see  'Wine'  fails  to  get 
a  lesson  intended  for 
every  American.  It  is 
amusing,  truthful,  not overdrawn,  is  well  cast, 
ilirected  and  played — one 
of  the  few  perfect  pic- 

( ures." 

A.  D.  Hoffm;'ii. Denver,  Colo. 
The  advertise>iient  to  the  left 
appeals  in  the  November 
8th    issue    of  The  Sat- 
iirday   Evening  Post. 
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The  Grand  Staircase 

of  the 

Paris  Opera  House 

ONCE  inside  the  Paris  Opera 
House,  one  is  drawn,  as  by  a 
magnet,  to  the  Grand  Staircase, 

which  "comes  upon  the  sight  as  a 
burst  of  briUiant  and  triumphant  mu- 

sic on  the  ear."  Its  splendor  is  over- 
powering !  It  is  dazzHng — overwhelm- 

ing !  The  Grand  Staircase  of  the  Paris 

Opera  House  is  the  scene  of  many  vi- 
tal moments  in  "The  Phantom  of  the 

Opera."  Hence  it  is  being  constructed 
with  the  most  painstaking  attention 
to  detail.  Not  a  crevice  in  the  intri- 

cate maze  of  sculpture  will  be  omit- 
ted! Like  the  unfolding  of  a  rose, 

petal  by  petal,  this  production  is  grad- 
ually taking  form  into  a  beautiful 

completed  whole:  the  selection  of  the 

story,  "The  Phantom  of  the  Opera," 
the  star  Lon  Chaney,  the  director 

Rupert  Julian,  the  support  Mary  Phil- 
bin  and  Norman  Kerry,  and  now  the 
settings,  the  exterior  of  the  Paris 
Opera  House  and  the  Grand  Staircase. 
Everything  points  to  a  production 
tremendous  and  beautiful! 

Nationally  advertised  in 
The  Saturday  Evening  Post 

A  UNIVERSAL  PWd\}amio6epreseM6j/  Carl  Laemmie 
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More  than  ever  heFoire 



"Sure  to  please!  Spectacular  and  impressive  enough  to 
awaken  awe  in  the  breast  of  the  most  sophisticated! 

Should  literally  sweep  'em  off  their  feet!" 
Exhibitors  Trade  Review 

"Will  appeal  strongly  to  lovers  of  forceful  melodrama!  A 
good  attraction!  Will  thrill  them  and  have  them  clench- 

ing their  seats." 
Moving  Picture  World 

Tar  superior  to  The  Storm'  from  every  point  of  view. 
Ought  to  appease  the  appetite  even  of  the  most  exact- 

ing picture-patron.  Should  have  a  100  per  cent,  appeal!" 
Harrison's  Reports 

Universal  has  the  Pictures/ 



4 Universal  Weekly November  29,  1924 

GIVING  THANKS 

No,  412. "Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

^HAVE  never  taken  much  money  out  of  Universal, 

either  in  salary  or  dividends.  It  has  been  my  prac- 

tice, ever  since  Universal  was  born,  to  keep  expanding 

it  by  ploughing  all  the  earnings  back  into  the  business  to 

be  able  to  make  better  pictures  and  more  of  them. 

But  I  have  been  taking  something  better  than  money 

out  of  Universal,  especially  of  late.  I  have  been  taking  out 

dividends  in  the  form  of  words  of  friendship  and  apprecia- 

tion from  exhibitors  all  over  the  world. 

Most  particularly  since  moving  into  Universal's  beautiful 

new  headquarters  on  Fifth  Avenue  at  Fifty-Seventh  Street 

have  I  been  receiving  kindly  messages  from  customers^  I 

can't  tell  you  what  these  things  mean  to  me.  Money  counts, 

of  course,  but  I  never  made  any  amount  of  money  in  my 

life  that  gave  me  such  a  glow  in  the  heart  as  I  get  from 

the  written  evidence  of  good  will  from  exhibitors. 

Possibly  you  can  imagine  how  it  made  me  feel  when  a 

banker  recently  said  to  me,  "Universal  has  more  good  will 

than  any  company  in  the  moving  picture  business,  as  far  as 

my  investigations  show.  In  fact,  it  is  quite  remarkable  that 

in  all  the  turmoil  and  fighting  which  has  occurred  during 

the  past  ten  or  twelve  years.  Universal  never  has  had  any 

serious  difficulty  with  theatre  owners." 
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TO  EXHIBITORS 

Well,  of  course,  I  knew  it  but  I  never  realized  that  out- 

siders, such  as  bankers,  knew  anything  about  it.  I  don't 

believe  I  have  ever  experienced  many  moments  prouder  than 

that  one. 

When  I  was  a  good  deal  younger  than  I  am  today,  I  used 

to  read  remarks  made  by  men  who  had  made  a  success  of 

life  in  a  business  way.  I  wondered  what  they  meant  when 

they  said  ̂ ^money  isn't  all."  I  admit  that  I  used  to  take  such 

remarks  with  just  a  little  grain  of  salt. 

But  now  I  know.  Dollars  of  themselves  can't  warm  the 

heart.  Stocks  and  bonds  in  themselves  cannot  brighten  the 

eye  for  long.  But  the  fact  that  a  man  can  accumulate  them 

and  still  build  friendships— that's  what  I  call  real  dividends. 

So  this  is  my  poor  way  of  thanking  you  collectively  for 

the  spirit  of  good  will  which  you  have  always  manifested 

toward  Universal.  I  am  grateful.  I  am  thankful. 

If  I  had  nothing  in  the  world  but  the  friendship  of  the 

thousands  of  exhibitors  with  whom  I  do  business— if  I  had 

not  another  thing  in  the  world  to  show  for  all  my  years  of 

work,  I  would  still  be  a  rich  man  in  the  finest  sense  of  the 

word. 

I  have  it.  I  know  I  have  it.  That's  why  my  Thanksgiving 
is  real! 



Smouldering  Fires with 

Pauline  Frederick    Laura  La  Plante 

Tully  Marshall,  Wanda  Havvley,  Malcolm  McGregor  and  Bert  Roach 
Story  by  Sada  Cowan  and  Howard  Higgin 

A  Clarence  Brown  Production  Vnivertat  Jewel 

Hoot  Gibson  »  The  Hurricane  Kid 
By  Will  Lambert 

with  Marian  Nixon,  William  Steele,  Arthur  Mackley, 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Directed  by  Edward  Sedgwick  A  Univerial  Qibson  Production 

Reginald  Denny  °  Oh,  Doctor! 
with  Mary  Astor 

Otis  Harlan,  Wm.V.  Mong,  Mike  Donlin,  Lucille  Ward, Tom  Ricketts 
from  the  Saturday  Evening  Post  Story,  and  Novel  by  Harry  Leon  Wilson 
A  HaiT>  Pollard  Production  Universal  Jcwd 

Secrets  of  the  Night featuring 

James  Kirkwood      Madge  Bellamy 
Zasu  Pitts,  Rosemary  Theby,  Tom  Wilson  and  Edward  Cecil 

from  the  sensational  stage  success"TheNightCap"bYGuy  Boltonand  MaxMarcin 
Directed  by  Herberi  Blache  Universal  Jttutl 

The  Mad  Whirl     May  McAvoy 
Jack  Mulhall,  Barbara  Bedford,  Myrtle  Stedman  and  George  Fawcett 

from  the  story  "Here's  How"  by  Richard  Washburn  Child 
Dirtclcd  by  William  Sciwr  Universal  Jewel 

Virginia  Valli    Norman  Kerry in 
The  Price  of  Pleasure 

by  Marion  Orth  and  Elizabeth  Holding 
with  Louise  Fazenda,  T.  Roy  Barnes,  George  Fawcett, 

Kate  Lester  and  Ward  Crane 
Directed  by  Edward  Sloman  Universal  JevjH 

Hoot  Gibson  in  Tiie  Saddle  Hawl 

with  Marion  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick, 
Charles  K.  Frejach,  Frank  Campeau  and  others 

Oirected  hy  Eduard  Sedguick A  Universal  Qibson  Production 

William  Desmond  «  The  Meddler 

with  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Directed  hy  Arthur  Rosson A  Universal  Western 

The  Ciasii feataring 

Alma  Rubens  Percy  Marmont 
Jean  Hersholt,  Cesare  Gravina,  Rose  Rosanova,  Zasu  Pitts, 

Andre  De  Beranger 

from  the  story  "Miracle"  in  the  Ladies'  Home  Journal by  Clarence  Budington  Kelland 
Directed  hy  Edward  Laemmle  Universal  Jewel 

Reginald  Denny 

I'll  Show  You  the  Town 

Directed  by  Erie  KfrnUm from  the  novel  by  Elmer  Davis Universal  Jewel 

•  Now  it's  unctn/nnous  :  LJ^i\/* 



Mary  Philbin    Norman  Kerry in 

Fifth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Svvickard,  Rose  Dione 
and  Jean  Hersholt 

based  on  the  novel  "The  Best  In  Life"  by  Muriel  Hine 
Directed  by  Svend  Qade  Universal  Jewel 

Jack  Hoxie  Don  Dare-Devil 
By  William  Gittens 

with  Cathleen  Calhoun,  William  Steele,  Cesare  Gravina,  Duke  Lee 

t>irecled  by  Clifford  Smilh  A  Universal  Weslern 

House  Peters  in  Overboard 

from  the  novel  **Head  Winds"  by  A.M.  Sinclair  Wilt 
Universal  Jewel 

Hoot  Gibson  -  Let  *Er  Buck 
with  lylarian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

Directed  by  Edward  Sedgtvick  A  Universal  Qibson  Production 

Laura  La  Plante  -"^^  Eugene  O^Brien in 

Dangerous  Innocence 

based  on  the  novel  "Ann's  An  Idiot"  by  Pamela  Wynne 
Directed  by  Wm.  Sciter  Universal  Jewel 

Jack  Hoxie  "  Ridin*  Thunder 
with  Katharine  Grant  and  Francis  Ford 

Directed  by  Clifford  Smilh  A  Universal  Western 

Herbert  Rawlinson    Madge  Bellamy 

in 

The  Man  in  Blue 

From  the  Red  Book  Magazine  story,  "The  Flower  of  Napoli" 
by  Gerald  Beaumont 

with  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock, 

Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 
Direcied  by  Edward  Laemmle  Universal  Jetvel 

Housie  Peters  ^  RaSSles 
The  Amateur  Cracksman 
from  the  novel  by  E.  W.  Hornung 

with  Miss  DuPont,  Hedda  Hopper,  Winter  Hall,  Freeman  Wood 
A  King  Baggot  Production Universal  Jewel 

Hoot  Gibson  n  Taming  the  West 
Story  by  B.  M.  Bowers 

Directed  by  Arthur  Rosson  A  Universal  Qibson  Production 

Virginia  Valli  -  Up  the  Ladder 
with  Forrest  Stanley,  Holtnes  Herbert,  Margaret  Livingston, 

George  Fawcett,  Priscilla  Moran 
Owen  Davis'  Big  Broadway  Stage  Hit 

Directed  by  Edward  Sioman  Universal  Jewel 

William  Desmond  ^  Red  Clay 
By  Sarah  Saddoris 

with  Marcelaine  Day,  Billy  Sullivan,  Lola  Todd,  Albert  J.  Smith 

Directed  by  Ernst  Laemmte  A  Universal  Western 

iicrs  tfie  pictures  /  • 
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UNIVERSAL 

MOVIEGRAMS 

WALTER  LONG,  screen  villain de  luxe,  has  been  added  to  the 
cast  of  House  Peters'  current 

picture,  "Raffles,  the  Amateur  Cracks- 
man."  Long's  most  recent  character- 
ization for  Universal  was  in  "Wine." 

IN  the  meantime,  the  work  of  pre- paring the  third  House  Peters 
story,  "Head  Winds,"  by  A.  M.  Sin- 

clair Wilt,  goes  on  apace.  E.  T.  Lowe, 
Jr.,  the  man  who  scenarized  "The 
Hunchback,"  is  performing  the  same 
office  for  "Head  Winds." 

<<QIEGE,"  the  novel  by  Samuel 
1^  Hopkins  Adams,  which  ran  se- 

rially in  Collier's,  is  to  go  into 
production  at  Universal  City  as  soon 
as  Virginia  Valli  finishes  her  present 
role  in  "Up  the  Ladder."  Svend  Gade, the  Danish  director  who  did  so  well 

with  Mary  Philbin's  feature,  "Fifth 
Avenue  Models,"  will  direct  "Siege." 

HOOT  GIBSON,  who  has  been  ill 
of  the  "flu"  since  coming  back 
from  the  Pendleton  Round-up, 

where  two  pictures,  "The  Saddle 
Hawk"  and  "Let  'Er  Buck,"  were 
filmed,  has  recovered  and  started  pro- 

duction on  "Taming  the  West,"  under the  direction  of  Arthur  Rosson. 

UNIVERSAL  has  purchased  "The Teaser,"  by  Martha  M.  Stanley and  Adelaide  Matthews,  as  a 
starling  vehicle  tor  Laura  La  Plante, 
who  is  now  in  Hawaii  filming  "Dan- 

gerous Innocence."  "The  Teaser"  was 
produced  in  1921  by  William  A.  Brady 
with  Faire  Binney  in  the  title  role. 

THE  POWER 

OF  SUQQESTION 

Well  Considered  Answer  to  Carl  Laemmle's  Saturday  Evening  Post 
Request  Brings  J.  A.  Shaw  of  Washington  Substantial  Check. 

ONE  HUNDRED  AND  TEN  MIL- LIONS of  people  in  the  United 
States  seem  to  be  of  the  opin- 

ion that  they  have  no  voice  in  the 
movies.  One  man,  however,  this  morn- 

ing knows  that  he  has  a  voice  and  a 
valuable  one.  His  voice  just  brought 
him  a  check  from  Carl  Laemmle. 

It  seems  that  Mr.  Laemmle  broad- 
cast through  his  personal  column  in 

the  Saturday  Evening  Post  a  request 
for  any  suggestions  for  pictures  which 
would  suit  the  talents  of  his  budding 

young  star,  Laura  La  Plante.  Laura's 
first  stellar  appeai'ance  will  be  made 
in  Pamela  Wynne's  "Ann's  An  Idiot," which  has  been  changed  for  mo\de 

purposes  to  "Dangerous  Innocence," and  even  now  Laura  is  basking  in  the 
warm  smiles  of  Hawaii  while  she  is 
undergoing  this  first  stellar  treatment 
at  the  hands  of  William  Seiter. 
The  first  suggestion  which  Mr. 

Laemmle  adopted  came  from  J.  A. 
Shaw  of  the  Washington  School  of 
Identification.  As  a  result  of  Mr. 
Shaw's  suggestion.  Universal  an- 

nounces that  it  has  purchased  "The 
Teaser"  as  a  typical  starring  vehicle 
for  Miss  La  Plante.  "The  Teaser"  was a  very  successful  Broadway  farce  by 
Martha  Stanley  and  Adelaide  Mat- 

thews,   joint    authors    of  "Nightie 

Night"  and  other  comedies.  It  was 
produced  by  William  A.  Brady  at  the 
Playhouse  three  years  ago  with  Faire 
Binney  in  the  title  role. 

Several  times  Universal  has  threat- 
ened to  star  Laura  La  Plante.  Her 

work  has  justified  it.  But  then  up 

jumps  a  role  which  just  fits  the  bud- 
ding star,  and  bang  go  the  starring 

plans.  "Sporting  Youth,"  "Butterfly," "The  Fast  Worker"  and  "Smouldering 
Fires"  each  required  Laura's  expert 
services  in  featured  roles.  Each  de- 

layed the  day  of  days.  But  with  three 
pictures  purchased  or  being  written 
for  her  use,  the  advent  of  Laura  La 
Plante,  Universal  star,  seems  to  be  not 
only  assured,  but  an  assured  success. 

The  three  pictures  are  "Dangerous  In- 
nocence," "The  Teaser"  and  "A  Som- 

nambulistic Scandal"  by  Beatrice  Van, 
which  story  is  being  prepared  at  Uni- versal City  for  production. 

SPECIAL  STORY 

The  above  is  this  week's  special 
story  sent  to  over  670  daily  news- 

papers in  the  I'nited  States.  Are 
you  getting  your  share  of  the  bene- fits to  be  derived  from  these  weekly stories?  If  not,  ask  the  editor  of 
the  Universal  Weekly  how  you  can! 

The  Editor. 

GEE,  the  movies  are  wonderful! One  can  choose  one's  parents. Instance  in  point:  Laura  La 
Plante  has  just  chosen  for  her  father 
and  mother  in  "Dangerous  Innocence," which  is  the  movie  title  for  Pamela 

Wynne's  "Ann's  An  Idiot,"  the  follow- 

ing perfectly  good  family:  Mother, 
Muriel  Church — Hedda  Hopper;  Wil- 

liam Hximphrey  to  play  John  Church, 
her  father.  For  good  measure  she  has 
thrown  in  Martha  Mattox  to  play  the 
role  of  her  aunt. 
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Hon%ontal 
1 — A  Great  Motion  Picture,  starriiiy:  Vir- 

ginia Valli. 
13 —  Motion  Picture  Star. 
14 —  What  women  don't  like  to  l>e. 16 —  Otherwise. 
17 —  Sharp. 
18 —  An  armed  contest. 
21 — Army  Officer  (abb). 
24 —  Southwestern  State  (abb). 
25 —  Unit  of  electrical  resistance. 
27— Debt. 
29— Feat. 
32—  Mimic. 
33—  Support. 
34 —  Motion  Picture  star. 
35—  The  first  name  of  a  great  inolion  pif- ture  producer. 
37 — The  first  name  of  Philbiii. 
40—  Cravat. 
41—  Touch. 
43 — A  small  word  with  lots  of  niranin.a. 
45—1116  germ  of  a  plant. 
47 —  Cooling  apparatus. 
48—  A  male. 
49—  Youth. 
50—  What  the  critics  say  about  Mary  Phil- 

hin's  picture,  '".oth  Ave.  Models.' 51 —  I.iiquor. 
52—  -Alongside. 
53 —  Breezy. 
54 —  South  African  animals. 
56 —  Printer's  measurement. 57 —  Wieel  tracks. 
58—  Our  Country. 
60 — Vast  age. 
62— Midday. 
64— Slow  speech. 
66— Without  color. 
68—  .\  Kernel. 
69—  A  Motion  Picture  Star. 
70—  To  go. 
71_A  black  mineral. 
72— A  place  of  learning  (abb). 
■^4 — An  English  Ordor  (abb). 
76— Enactment. 

78— Robust. 
80— Rubber  tube. 
82— Handclasp. 8:5— Tooth. 
84 — .\  great  motion  picture,  starriiifj 

Philbin. 

Mary 

Vertical 
2 —  A  nickname. 
3 —  Place  of  imprisonment. 
i — Retrospective  time. o — Raw  material. 
6 —  SuflSx :  make. 
7 —  An  exclamation. 
8 —  Reindeer  (a  species  of). 
9 —  British  possession  in  Arabia. 10 —  Appear. 11 —  A  vase. 

12—  The  star  of  "Wine." l.T— Subdued  light.  _ 
19 —  Atmosphere. 
20 —  Chamber. 
22 —  Permanent. 
23—  Girl's  name 25 —  A  gem. 
26 —  Possessive  case  of  she. 
28 —  Tree  w'ith  poisonous  sap. 
29—  Northwestern  State  (abb). 
30—  A  Great  Motion  Picture  Ci)r|)oration. 31 —  Nickname  of  baseball  player. 
32—  Better  than  kings. 
33—  Popular  motion  Picture  Star 
36 — The  man  who  writes  'natch  J  nis  Loi- 

umn." 

38—  Send  In  payment. 39 —  Annual  (pl). 
41—  Animals  within  a  given  area. 42 —  Follow. 44— A  fairy. 
46 —  Without  moisture. 47—  Mist. 
48—  A  tint. 
.'j.3— A  relative. 
.55— A  student.  . 
57 — An  overwhelming  defeat. 

CROSS  WORD 

PUZZLES 

ABOUT  two  years  ago  the  New York  World  started  a  nation- 
wide and,  we  might  also  say,  a 

world  wide  craze  for  cross-word  puz- 
zles. Statistics  prove  that  twenty- 

eight  persons  in  every  two  hundred 
thousand  of  population  have  been  con- 

fined in  lunatic  asylums  or  have  lost 
their  jobs  on  this  account.  But  on  the 
other  hand  the  New  York  World  has 
almost  doubled  its  circulation  and,  fur- 

thermore, the  craze  for  cross-word 
puzzles  has  reached  such  phenomenal 
proportions  that  the  Universal  Week- 

ly can  no  longer  afford  to  ignore  them. 
It's  a  cross-eyed  cinch  that  every 

theatre  audience  in  the  United  States 
numbers  a  certain  proportion  of  these 
cross-word  puzzle  enthusiasts.  Would 
you  be  interested  in  a  series  of  cross- 

word puzzles  which  could  be  easily 
copied  and  used  in  connection  with  the 
advertising  of  moving^  pictures?  Our 
interests  are  the  interests  of  exhib- 

itors. If  exhibitors  can  profit  by  cross- 
word puzzles,  we  want  to  give  them 

cross-word  puzzles. 
The  first  cross-word  puzzle  is  re- 

produced on  this  page.  It  is  the  woi-k 
of  Karoly  Gross,  the  noted  cross-word 
puzzle  expert.  If  you  are  interested, 
kindly  cut  out  this  coupon,  sign  it  and 
send  it  to  the  Editor  of  the  Universal 
Weekly,  at  Heckscher  Building,  Fifth 
Avenue  and  Fifty-seventh  Street,  New York  City. 

If  you  have  any  ideas  as  to  the  way 
these  puzzles  should  be  made  up  or 
used,  kindly  give  us  the  benefit  of 

your  ideas. 
COUPON 

I  am  interested  in  cross-word 

puzzles. 
I  would  like  to  have  this  be- 

come a  feature  of  the  Universal Weekly. 

58 —  A  chain  of  mountains  in  Asia. 
59 —  Small  pointed  tools. 
(il — On  the  end  of  a  finger. 63— A  unit. 
(it — Brand  of  radio  tube. 
65 — An  Island  in  New  York  (abb). 
67 — A  grassy  field. 
71 —  What  you  will  have  when  vou  see  "The 

Price  of  Pleasure,"  starring  Virginia Valli. 
72 —  Laughter. 
73 —  A'  European  race. 
74 —  A  standard  of  measurement. 75 —  A  nail. 
77 —  A  fatty  solid  substance. 78—  A  royal  appelation  (abb). 
79 —  To  piece  out. 
SO — A  male  cat.  ' 81— Before. 

S'^ — A  personal  pronoun. 



^^al^  these  reoorts
i 

HUNCHBACK  OF  NOTRE  HAME.  (11,000 

feet).  Star,  Lon  Chaney.  T'his  is  the  second 

time  we  ran  the  picture  and  let  me  say  it's 
one  of  the  best  costume  pictures  ever  made. 

It's  wonderful.  Town  and  rural  class,  town 

of  2,500.  Admission  10-25.  S.  H.  Rich,  Rich 

Theatre   f450  seats),  Montpelier,  Idaho. 

These  box  office  reports  from 

the  Moving  RctureWbrl^ 

tell  a  story  of  bi|' 
profits/ 

—  O 
X 

9- 
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CJeai^^  up  for 

^xUbilois  on  repeat 

A  UNIVERSAL  PRODUCTION 

Presented  by  CARL  LAEMMLE 
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^^U'^  Buys  ̂ ^The  Teaser^^  For  Laura  LaPlante 

As  Result  of  Suggestion  of  Sat.  Eve.  Post  Reader 

A STRIKING  evidence  of  the 
close  co-operation  between  the 
Universal  Pictures  Corporation 

and  vast  army  of  readers 

of  Call  Laemmle's  unique 
advertising  column  in  the 
Saturday  Eveninpr  Post, 
has  just  come  to  light  with 
the  announcement  that 

Universal  has  bought  "The 
Teaser,"  a  Broadway  stage 
success,  as  the  result  of  a 
suggestion  by  one  of  the 
readers.  The  man  who 
made  the  suggestion  is 
J.  A.  Shaw,  of  the  Wash- 

ington (D.  C.)  School  of 
Identification. 
Shaw  received  a  hand- 

some check  from  Laemmle 
for  his  suggestion.  The 
Washington  man,  who  is 
a  Laura  La  Plante  fan, 
convinced  the  Universal 

Chief  that  the  title,  "The 
Teaser,"  would  be  an  ex- cellent one  for  a  La  Plante 

picture.  "The  Teaser"  is 
a  very  successful  Broad- 

way farce  by  Martha  Stan- 
ley and  Adelaide  Mat- 

thews, joint  authors  of 
"Nightie  Night"  and  other 
comedies.  It  was  produced 
by  William  A.  Brady  at 
the  Playhouse  Theatre, 
New  York  City,  three 
years  ago  vdth  Faire  Bin- 
ney  in  the  title  role. 

"The  Teaser"  will  be  a 
strictly  Laura  La  Plante 
picture.  It  will  follow  her 
first  Jewel  starring  vehi- 

cle,   "Dangerous    I  n  n  o  - 
cence,"  now  being  adapted  from  the  novel,  "Ann's  An 
Idiot,"  by  Pamela  Wynne.  Much  of  this  picture  has  just been  filmed  in  Hawaii,  under  the  direction  of  William 

Famous  Stage  Play  Will  Be  Used 

As  Star's  Second  Jewel  Vehicle 

Joe  Weil,  Uni^'crsal  exploiteer,  planted  this  exceptional 
window  in  the  store  of  the  Central  Drug  Company  at 
Seventh  Avenue  and  48th  Street  for  the  engagement  of 

"The  Fast  Worker"  at  the  Broadway 
Theatre,  New  York  City. 

Seiter.  Miss  La  Plante,  although 

considered  one  of  Universal's  lead- 
ing stars,  has  really  not  been 

starred  in  any  one  big 
production  of  her  own, 

prior  to  "Dangerous  In- 

nocence." 

Each  time  Universal  was 

ready  to  star  her  individ- 
ually in  a  big  picture,  some 

picture  came  along  for 
production  with  an  ideal 
co-starring  role  for  her. 
Among  such  pictures  dur- 

ing the  past  year  have 
been  "Sporting  Youth" 
and  "The  Fast  Worker," with  Reginald  Denny; 
"Butterfly,"  with  Ruth 
Clifford,  and  "Smouldering 
Fires,"  with  Pauline  Fred- 

erick. "Sporting  Youth" and  "Butterfly"  definitely 
established  Miss  La  Plante 
as  an  actress  of  great  abil- 

ity. Early  reports  from 
"The  Fast  Worker,"  re- 

cently released,  indicate 
she  is  gaining  great  pop- 

ularity by  her  work  in  this 
vehicle. 

She  has  established  a 
distinct  metier  in  light 
comedy  and  farcical  roles. 
Her  ability  in  this  type  of 

a  part  prompted  the  Wash- 
ington bureau  man  to  vis- 

ualize her  in  "The  Teaser." Mr.  Laemmle  has  made  a 

strong  point  in  his  adver- 
tising column  of  Univer- 

sal's willingness  to  accept 
constructive  suggestions 
directly  from  photoplay 

fans.  Many  suggestions  have  been  taken  from  the  vast 
amount  of  mail  received  as  a  result  of  these  advertise- 
ments. 

King  City,  CaLy  Pleased 

With  Universal  Company 

WHEN  the  William  Desmond 
company,  under  the  direction  of 
Arthur  Rosson,  making  "The 

Meddler"  and  "The  Burning  Trail," 
went  to  King  City,  Calif.,  recently  to 
take  some  exterior  shots,  they  so 
pleased  the  people  of  this  city  that  the 
president  of  the  Chamber  of  Com- 

merce wrote  to  Mr.  Laemmle  express- 
ing the  people's  appreciation  of  the way  the  company  conducted  itself. 

The  company  spent  about  three 
weeks  in  King  City,  and  Leslie  Hables, 
president  of  the  Chamber  of  Com- 

merce, was  so  impressed  by  the  re- 
marks he  heard  about  the  company 

he  wrote  the  following  letter  to  Mr. 
Laemmle: 

King  City,  Calif. Carl  Laemmle,  President 
Universal  Pictures  Corporation, 

Universal  City,  Calif. Dear  Sir: 

"I  am  dropping  you  a  line  about 
movie  folks  who  spent  three  weeks  in 
this  neighborhood  taking  pictures  for 
Universal.  It  was  the  William  Des- 

mond company  with  Arthur  Rosson, 

director.  They  certainly  left  a  fine 
impression  on  King  City  people,  as 
they  mixed  well  with  the  local  bunch, 
meeting  all  the  clergy  and  the  best 
people  in  the  community.  Their  be- havior while  here  made  the  local  movie 
knockers  change  their  tune,  as  they 
always  figured  the  movie  folks  were 
a  bad  lot. 

"If  this  is  a  sample  of  your  bad 
movie  people  we  will  take  lots  of  them 
here. 

"Carl  Laemmle,  you  can  send  all 
of  the  outfits  up  here  you  want  if  they 
are  as  nice  a  bunch  of  people  as  the 

ones  who  made  'The  Meddler'  and  'The 

Burning  Trail.' 

"Yours  truly, 

(Signed)    "LESLIE  HABLES, 
"President  Chamber  of  Commerce." 
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"The  Fast  Worker Wins  Newspaper  Praise 
New  York  Critics  Report  Big  Audience  Appeal  of 

New  Denny  Picture 

<^'T^HE  FAST  WORK 

J_  ER,"  the  Reginald Denny  -  Laura La 
Plante  picture  which  had 
its  Broadway  premiere  at 
the  B.  S.  Moss  Broadway 
Theatre  last  week,  and 
which  is  one  of  Univer- 
sal's  Fall  Jewel  re- 

leases, received  almost 
universal  praise  at  the 
hands  of  the  New  York 
newspaper  re\aewers.  Be- 

sides creating  an  enviable 
impression  upon  the 
crowds  which  filled  the 
Broadway  every  day  of  its 
ran,  crowds  which  rocked 
with  laughter  from  start 
to  finish,  its  newspaper  re- 

ports have  built  for  it  an 
exceptional  popularity  in 
the  metropolitan  district 
of  New  York. 

The  reviewer  of  the  New 
York  American,  character- 

ized it  in  part  as  follows: 
"The  male  element  of 

the  audience  certainly  did 
enjoy  the  irrepressible  Mr. 
Denny  and  all  the  mishaps  that  befall  him  in  'The  Fast 
Workei-.'  The  women,  while  not  so  loud  in  their  laughter 
and  not  so  pleased  with  Mr.  Denny's  bad  luck,  enjoyed 
Laura  La  Plante's  frocks  and  smile  and  the  love-making 
that  is  a  part  of  this  up-to-the-minute  comedy. 

"The  fun  is  fast  and  furious,  the  best  situation  being the  automobile  race.  I  have  never  seen  a  funnier  race 
than  this,  which  treats  the  automobiles  much  as  if  they 
were  the  property  employed  in  a  slapstick  comedy." 

Dorothy  Herzog,  in  The  Mirror,  said: 
"Here  is  a  lively  picture  filled  with  chuckles  and  risque 

Interesting  and  attractive  lobby  display  used  by  William 
Goldman  of  the  Kings  and  Rivoli  theatre,  St.  Lends,  Mo.,  for 
the  engagement  of  UniversaVs  Jewel  jyroduction,  "Wine." 

predicaments.  Laura  La 
Plante,  a  merry-eyed  witch 
of  a  girl,  is  delicious  as 
the  proxy  sister-in-law, 
who  taunts  the  sad-faced 
Reggie.  The  big  punch 
of  the  story  is  a  hair- 
raising  automobile  race 
at  the  end,  guaranteed  to 
make  the  steadiest  heart 

gallop  at  a  mile  a  min- 

ute." 

Mordaunt  Hall,  in  the 
New  York  Times,  said: 
"The  experiences  of 

Terry  Brock  in  'The  Fast 
Worker,'  the  film  feature 
at  the  Broadway  this 
week,  yesterday  stirred  an 
audience  to  much  laugh- 
ter. "This  is  a  nice  little 
comedy,  which  is  well  act- 

ed by  pleasing  personali- ties. It  has  been  produced 
without  a  scintilla  of  vul- 

garity and  without  any 
silly  slapstick  stunts.  The 
situations  are  worked  out 
cleverly  and  those  wish- 

enjoy  this  pictorial  achieve- ing  light  amusement  will 

ment." 

Mildred  Spain,  of  the  Daily  News,  had  the  following to  say: 

"Reginald  Denny  can  make  you  like  any  picture,  and 
when  he  gets  a  vehicle  like  'The  Fast  Worker,'  he  cuts 
loose  and  shows  us  just  what  he  can  do  in  the  laugh- 
making  line.  *  *  *  'The  Fast  Worker'  is  great  fun." 

The  reviewer  of  the  New  York  Evening  Post  character- 
ized the  picture  as  follows: 

"Good  farce.    Reggy  pulls  the  laughs." 

"(7"  City  Ready  for  Big  Mob  Scenes 

On  "The  Phantom  of  the  Opera^^ 

INTERNATIONAL  NEWS 
GIVES  SPECIAL  SERVICE 

ON  JERSEY  EXPLOSION 

THE  International  Nevv.'<  Reel  Cor- 
poration made  many  friends  last 

week,  and  won  the  admiration  of 
its  exhibitor  patrons  by  its  fast  and 
excellent  work  on  pictures  of  the  great 
Jersey  City  fire. 

Following  an  explosion  in  a  chem- 
ical plant  in  Jersey  City  on  November 

14th,  the  fire  spread  over  several 
blocks,  causing  many  casualties  and 
great  destruction.  It  marked  the  big- 

gest explosion  since  the  Black  Tom 
disaster. 

Edgar  B.  Hatrick,  general  manager 
of  the  International  News  Reel  Cor- 

poration, ordered  a  special  subject 
made  of  this  disaster  at  maximum 
speed.  As  a  result,  a  250-foot  subject 
was  distributed  to  all  Broadway  houses 
late  in  the  afternoon,  in  time  for  show- 

ing beginning  at  6:30  p.  m. 

WITHIN  a  few  days  filming  will start  at  Universal  City  on  the 

big  grand  opera  scenes  in  "The 
Phantom  of  the  Opera."  More  than 
three  thousand  people  will  appear  in 
the  huge  reproduction  of  the  Paris 
Opera,  with  a  ballet  of  two  hundred 
on  the  big  stage,  and  the  auditorium 
crammed  with  fa.shionable  Paris  types. 

The  interior  of  the  Opera  House,  its 
boxes,  auditorium,  stage  promenades, 
foyer  and  grand  staircases  are  housed 
in  a  huge  steel  and  concrete  struc- 

ture, the  first  steel  stracture  ever  built 
for  a  picture  set.  A  complete  grand 
opera  orchestra,  and  an  entire  cast 
for  the  opera  "Faust"  will  be  em- 

ployed on  stage  and  in  the  pit,  with 
an  audience  watching.  More  than  a 
thousand  people  will  also  take  part 

in  the  scenes  representing  the  brilliant 
Opera  Ball,  on  the  Grand  Staircase, 
where  Lon  Chaney,  as  "The  ■  Phan- 

tom," appears  in  scarlet  robes  repre- 
senting "red  death"  to  spread  terror 

among  the  revelers. 
The  new  production,  to  be  Lon 

Chaney's  successor  to  "The  Hunch- 
back of  Notre  Dame,"  is  adapted  from the  famous  mystery  novel  by  Gaston 

Leroux.  Mary  Philbin,  Norman  Kerry, 
Arthur  Edmund  Carewe,  Gibson  Gow- 
land,  Snitz  Edwards  and  Anton  Va- 
verka  are  among  the  principals.  Ru- 

pert Julian  is  directing. 
Much  of  the  acting  in  the  Paris 

catacombs  and  cellars  has  already 
been  filmed,  and  from  now  on  the  mob 
scenes  and  opera  sequences  will  be 
the  bulk  of  the  work. 
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A  100  PERCENT 

VmVERSAL  BOOSTER 

PLEASE
  let 

us  intro- duce to  you 
a  UNIVERSA

L 

EXHIBITOR
. 

Everybody 

calls  him  "Bill," because  he  is 
the  sort  of  a  fel- 

low that  inspires 
everyone  with  a 
friendly  feeling 
and  makes  you 
want  to  call  him 
"Bill." 

And  Bill  Cum 
is  not  only  a 
motion  picture 
exhibitor,  but  a 
showman,  finan- 

cier and  realat- 
or;  in  all  of 
which  lines  he 

has  been  as  suc- cessful as  in  the 
operation  of  his theatre. 
But  to  get 

back  to  the  point 
of  our  story.  Mr. 
Curn  is  a  Uni- versal exhibitor. 
He  not  only 
buys  all  of  U 

product  but  he  preaches  Universal  to  other  exhibitors  on 
the  highways  and  byways.  He  tells  them  straight  from  the 
shoulder  "What  Universal  has  done  for  me  it  will  do  for 
you."  He  has  educated  his  folks  to  Universal  pictures  and 
he  has  a  100  per  cent  satisfied  audience. 

During  the  recent  sales  drive,  Mr.  Curn  was  approached 
and  asked  what  he  was  going  to  do  to  help.  He  said  he 
couldn't  do  much,  but  would  willing  do  what  he  could.  So 
he  merely  set  in  Universal  100  per  cent  for  the  month  of 
October  and  let  it  go  at  that.  Then  apoligized  because  he 
couldn't  do  much,  but  would  willingly  do  what  he  could.  So 
was  because  there  were  only  31  days  in  October. 

 oOo  

WILLIAM  CURN 

STILES  BROTHERS 

"STILOGRAMS  "  GOOD 

BUSINESS  BUILDER 

AMONG  the  interesting  and  effective  programs  which 
come  to  the  editor  of  the  Universal  Weekly  occasion- 

ally is  one  from  Stiles  Brothers  of  The  Dalles,  Ore- 
gon. Stiles  Brothers  operate  both  the  Empress  and  the 

Stiles  Theatres  and  between  the  two,  they  book  all  the 
product  that  Universal  is  able  to  make,  and  then  cry  for 
more. 

The  program  is  called  "Stilograms"  and  consists  of  a 
twelve  page  magazine,  almost  the  dimensions  of  the  Uni- 

versal Weekly.  In  addition  to  the  advertising  and  the 
stories  about  coming  productions,  Stiles  Brothers  carry  a 
very  considerable  amount  of  advertising  from  local  mer- 

chants, banks,  etc. 
That  is  one  mighty  good  vay  to  get  solid  in  a  town,  and 

Stiles  Brothers  seem  to  be  sitting  on  the  moon. 

ED.  SEDGWICK  TAKES 

OVER  HOXIE  UNIT 

EDWARD  SEDGWICK,  one  of  Universal's  best  "west- 
ern" directors  has  started  work  on  Jack  Hoxie's  next 

picture,  tentatively  called  "Find  the  Man."    It  is  to 
be  the  best  film  Hoxie  ever  did,  and  all  efforts  are  being 
bent  by  the  "western"  production  department  at  Universal 
City  to  make  it  such. 

Sedgwick  is  the  director  responsible  for  the  long  string 
of  Hoot  Gibson  successes  during  the  past  two  years.  The 
Hoxie  picture  will  be  the  first  picture  Sedgwick  has  made 
with  any  other  star  except  Gibson  in  many  months.  He 
has  a  well  established  ability  along  the  lines  of  fast  action 
and  western  comedy,  so  the  Hoxie  picture  promises  to  be  a 
well  planned  and  well  executed  western  picture. 

Sedgwick  is  going  to  great  pains  to  surround  Hoxie  with 
an  exceptional  cast  in  "Find  the  Man."  For  leading  woman 
he  has  obtained  Kathryn  McGuire,  well  known  as  the  lead- 

ing woman  in  some  of  the  past  year's  hits  and  who  is  one 
of  the  most  popular  leading  women  on  the  screen. 
Among  others  selected  for  the  cast  are  Harry  "Todd,  Wil- 

liam Welsh,  William  Steele  and  Frank  Rice,  character  men 
who  have  frequently  played  in  Sedgwick  pictures,  and 
Frederick  Cole,  a  juvenile.  Others  are  Byron  Douglas, 
Arthur  Artego  and  Tommy  Grimes.  Harry  Neumann  is 
the  photographer  for  the  Sedgwick-Hoxie  company,  and 
James  Hum,  the  production  manager. 

"Find  the  Man"  is  not  scheduled  for  release  until  next 
summer.  It  will  follow  "Don  Daredevil"  and  "Crimson 
Days,"  the  two  most  recent  pictures  made  by  Hoxie,  both 
directed  by  Clifford  Smith. 

 oOo  

COOLIDGE  CALLS  FOR 

NEWS  REEL  SHOWING 

HIS  CAMPAIGN 

PRESIDENT  COOLIDGE  this  week  complimented,  in 
an  unusual  fashion,  the  enterprise  of  International 
Newsreel  cameraman  in  Washington  when  he  called 

for  special  prints  made  of  Mrs.  Coolidge  and  himself  im- 
mediately before  and  after  the  election  and  had  them  made 

into  a  special  reel  to  be  shown  to  his  guests  aboard  the 
Mayflower. 

An  airplane  followed  the  Mayflower  on  its  week-end  trip 
and  when  the  Coolidge  party  was  through  with  the  film, 
it  was  rushed  back  to  Washington  in  time  for  projection 
at  the  Rialto  and  Columbia  Theatres. 

 oOo  

GIBSON  UNIT  GOES  TO 

MOUNTAIN  RESORT 

KEEN'S  CAMP,  mountain  resort  and  government  tim- ber reserve  station  in  the  Tauquitz  mountains  of 
Southern  California,  is  the  location  for  most  of  the 

exteriors  in  Hoot  Gibson's  current  Universal  starring  pro- 
duction, "Taming  the  West." 

The  company  left  Universal  City  sixty  strong,  in  auto- 
mobiles— with  two  cars  carrying  nothing  but  heavy  cloth- 

ing for  the  weather  of  the  five  thousand-foot  altitude,  and 
blankets. 

Playing  with  Gibson  in  this  picture,  under  Arthur  Ros- 
son's  direction,  are  Marceline  Day,  Albert  J.  Smith,  Francis 
Ford,  Herbert  Prior,  Edwin  Booth  Tilton,  Morgan  Brown, 
Louis  Hippo,  George  Grandee,  Lola  Todd  and  Frona  Hale. 
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New  Roseway  Books 

More  Universal  Jewels 

THE  New  Roseway  Theatre,  Portland,  Ore.,  having 
started  off  so  nicely  with  "The  Signal  Tower"  as  its 
opening  bill  and  playing  with  it  the  Century  Comedy, 

"Please,  Teacher!"  and  International  News,  Mr.  Eugene 
Brookings,  in  the  list  of  bookings  contained  in  the  pro- 

gram just  received  by  the  Editor  of  this  magazine,  is 
going  to  carry  on  with  lots  more  Universal  offerings.  For 
instance,  the  International  News  is  booked  solid. 

Brookings  also  has  "The  Fast  Steppers"  series  con- 
tracted, a  series  of  Century  Comedies,  the  third  series  of 

"Leather  Pushers"  and  is  trying  to  work  in  "The  Gumps." 
They  haven't  worked  yet.  Brookings  also  has  the  follow- 

ing features  booked:  "The  Reckless  Age,"  "Broadway  or 
Bust,"  "Wine,"  "The  Hunchback  of  Notre  Dame,"  for 
which  the  prices  will  be  raised  and  which  will  play  three 
days  instead  of  two  as  usual;  "The  Sawdust  Trail,"  "The 
Sunset  Trail"  and  "The  Turmoil." 

 oOo  

'^Signal  Tower^^  Tie-up 

Covers  All  of  Canada 

MH.  WILKES,  Universal  exploiteer,  has  effected  a 

^  tie-up  on  Universal's  Jewel  "The  Signal  Tower," 
*  which  will  be  effective  throughout  the  entire  Do- 

minion of  Canada,  with  the  Lamed  Carter  Company,  man- 
ufacturers of  Headlight  Overalls. 

The  Lamed  Carter  people  will  dress  windows  of  their 
distributors  with  miniature  railroad  trains  and  advertising 
of  the  local  showing  of  "The  Signal  Tower."  They  will 
also  distribute,  in  each  town  where  the  picture  is  playing, 
heralds  advertising  the  overalls  and  the  picture.  In  addi- 

tion to  this  they  will  mention  the  picture  and  the  name  of 
the  theatre  with  dates  of  showing,  in  all  their  newspaper 
advertising. 

Universal's  home  office  is  now  working  out  a  similar 
tie-up  on  this  picture  for  the  United  States. 

 oOo  

Chicago  Tribune  Names 

Two  Universal  Pictures 

ROBERTA  NANGLE,  writing  in  the  Chicago  Sunday 
Tribune,  is  in  the  habit  of  listing  at  the  end  of  every 
month  ten  photoplays  which,  seen  in  that  month, 

seem  to  her  to  be  outstanding  and  the  best  in  the  month. 
Among  the  October  plays  Miss  Nangle  lists  two  Univer- 
sals,  and  it  may  be  observed  with  some  pride  by  the 
Editor  of  the  Weekly  that  in  no  other  case  does  Miss 
Nangle  pick  more  than  two  films  from  the  same  company. 

The  Universals  which  she  nominates  are  "The  Rose  of 
Paris"  and  "Hit  and  Run."  This  is  what  she  says  of  "The 
Rose  of  Paris"  and  "Hit  and  Run": 

"  'The  Rose  of  Paris'  gives  you  piquant,  wistful  Mary Philbin  as  a  sort  of  Parisian  Cinderella.  She  seems  to 
be  the  most  natural  and  unspoiled  of  all  the  younger 
film  stars,  and  makes  this  film  quite  worth  while." 

"  'Hit  and  Run'  is  a  picture  that  appeals  to  fathers 
and  sons  and  little  brothers.  It's  a  story  of  Big  League 
baseball  in  which  Hoot  Gibson,  of  the  lazy  grin  and  lazier 
walk,  does  some  batting  that  will  make  you  hold  your 

breath." 

Has  Great  Praise 

For  Universal  Serials 

t
 

AMON
G  th

e  many
  letter

s  prais
- 

ing Unive
rsal  

product
ions  

and 
Univers

al  
service

  
we  find  one 

from  W.  M.  Shields
,  

of  the  Queen 

Theatre
,  

Tyler, 
 
Texas. 

  
Mr.  Shields 

knows 
 
what  great  value  Univers

al 

serials 
 
are  to  the  box-offi

ce,  
because

 

he's  been  running
  
them  for  years  and 

years. 
 
And  because

  
he  knows 

 
what 

he  has  to  say  is  worth  while  reading
. 

"The  suprem
e  

quality
  

of  your  se- rials and  box-offi
ce  

pulling
  
power  of 

same  prompt
s  

me  to  write  you.  I 
have  run  serials 

 
from  most  every 

produce
r  

in  the  past  eight  years. 
 
I 

w.  M.  Shields  
      

know  a  box-offi
ce  

product
ion  

and  I frankly
  
and  fearless

ly  
state  that  Uni- 

versal has  the  best  group  of  serials 
 
and  western

s  
on  the 

market.
  
Any  small-t

own  
exhibit

or  
can  make  money 

 
with 

them  if  he's  a  showma
n.  

'Ghost 
 
City,'  'Steel  Trail'  and 

'Fast  Express
'  

are  great  winners
,  

and  'Wolve
s  

of  the 
North' 

 
will  surpass

  
these. 

 
It's  a  real  pleasur

e  
to  show this  class  of  service.

 

"Wishing  you  continued  success,  I  beg  to  remain, •   "Yours  very  truly, 

(Signed)  "W.  M.  SHIELDS." 

oOo- 
Ben  Kline  Back 

With  Universal 

BEN  F.  KLINE,  photographer  of  "A  Chapter  in  Her Life,"  "The  Third  Degree"  and  twenty  other  Uni- versal pictures  of  1922  and  1923,  has  returned  to 
Universal  City  as  first  cameraman  with  the  William  Des- 

mond unit,  directed  by  Ernst  Laemmle.  The  company  is 
making  "Red  Clay,"  with  Desmond,  Marceline  Day,  Lola Todd,  Billy  Sullivan,  Albert  J.  Smith,  Ynez  Seabury,  Noble Johnson  and  others  in  the  cast. 

When,  at  Universal  City  before,  Kline  drew  his  weekly 
salary  checks  at  the  cashier's  window  presided  over  by Annette  Halprin.  Now  he  gets  them  from  a  strange  cash- 

ier, takes  them  home  and  turns  them  over  to  the  original 
paymaster — Mrs.  Annette  Kline.  There  is  also  a  Miss 
Kline,  two  weeks  old,  to  share  his  salary. 

 oOo  

Three  Character  Players 

Of  Note  With  Miss  Valli 

THREE  excellent  character  artists  handle  the  character 
roles  with  Miss  Valli  in  "Up  the  Ladder,"  her  current Universal-Jewel  starring  feature,  directed  by  Edward 

Sloman.  They  are  Lydia  Yeamans  Titus,  George  Fawcett 
and  Holmes  Herbert. 

Sloman  is  approaching  the  completion  of  the  production, 
which  is  Miss  Valli's  most  interesting  venture  of  the  past six  months.  It  is  adapted  from  the  Broadway  play  by 
Owen  Davis.  Sloman's  right-hand  aid  on  comedy  relief is  Tom  McNamara,  the  cartoonist. 



Right  over  the 
top  of  his  pre- 

vious successes 
with  the  finest 
box  -  ofiice  ac- 

tion drama  he 
has  ever  made ! 

Will  make  money  for  exhibitors  in 

large  towns  or  small ! " 
EXHIBITORS  TRADE  REVIEW 

''A  magnet  for  action-lovers!  Hard  ridin'! 

Suspense!'' 

MOTION  PICTURE  NEWS 

"Should  thoroughly  please!  Filled  with  ac- 

tion and  hair-trigger  suspense!" MOVING  PICTURE  WORLD 

"Action-lovers  should  find  it  thoroughly  en- 
joyable entertainment!  This  is  the  stuff  for 

them!" 

FILM  DAILY 

"Above  the  average!  Entertaining!" 
N.  Y.  MORNING  TELEGRAPH 

Nationally   advertised  in   The   Saturday  Evening  Post 
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ANDY  QUMP  ELECTED 

AND  IS  ON  THE  JOB 

A  Few  Suggestions  For  Exploit- 
ing Unusual  Series  of  Comedies 

ANDY  GUMP  has  won!  Yes,  sir, 
he's  been  elected,  and  unani- 

mously, too,  if  you  pleas,  as 
president.  It  was  a  glorious  campaign 
seasoned  with  lots  of  pep  and  good 
humor.  His  faithful  spouse,  "Min," 
was  right  beside  him  all  through  the 
big  fight,  pushing  him  forward  and 
supplying  as  much  of  the  pep  as  Andy 
did  humor.  Little  Chester,  the  young- 

est member  of  the  Gump  menage, 
stirred  up  quite  a  fuss  wherever  Andy 
went  campaigning.  The  little  shaver 
kept  everyone  on  the  hop  and  wouldn't 
let  them  forget  that  his  Dad  was  go- 

ing to  knock  all  other  candidates  for 
a  row  of  ash  cans. 

Well  anyway,  Andy  has  been  elected 
president  of  comedies.  His  adminis- 

tration starts  right  now.  In  fact  he 
was  so  sure  of  being  elected,  he  start- 

ed on  the  job  as  soon  as  he  got  his 
campaign  started.  He's  been  working 
hard  for  a  lot  of  exhibitors  and  mak- 

ing lots  of  jack  for  them.  How  about 
you?  Have  you  taken  advantage  of 
Andy's  landslide  ?  You  ought  to,  and 
if  you  haven't  you  will,  because  soon- 

er or  later  you're  going  to  realize  just 
how  much  Andy's  election  means  to 
you. And  when  you  do  you  want  to  get 
behind  him  and  help  him  all  you  can, 
because  the  more  you  help  him,  the 
more  money  he's  going  to  make  for 
you.  Here's  a  few  ideas  on  what  to  do 
before  Andy  gets  to  your  house  and 
while  he  is  there  making  your  patrons 
roll  off  their  chairs  with  laughter. 
Andy's  even  funnier,  you  know,  on  the 
screen  than  he  is  in  the  paper. 

Speaking  of  the  paper  reminds  us 
that  we  started  to  give  you  a  few  ideas 
on  what  to  do  and  that's  the  first  thing 
you  should  do.  I  mean  find  out  what 
paper  in  your  town  runs  the  Andy 
Gump  cartoon  strip.  It's  your  best  bet and  should  by  no  means  be  overlooked. 
In  every  town  and  hamlet  in  this  coun- 

try with  few  exceptions,  there  is  a  pa- 
per running  the  Gump  cartoon  strip. 

The  editor  of  that  paper  will  be  glad 
to  co-operate  with  you,  because  your 
patrons  will  want  to  read  the  cartoon 
strip  in  his  paper  just  as  much  as  his 
readers  will  want  to  see  the  movies  of 
the  famous  fun  maker. 

One  good  way  to  get  the  help  of 
the  newspaper  is  to  arrange  a  special 
showing  for  the  newsboys.  This  will 
please  the  paper  and  they  will  not  only 
co-operate  with  you  on  the  Gumps,  but 
will  give  the  show  lots  of  publicity 
which,  will  naturally  benefit  your 
house.  Another  suggestion  for  getting 
the  co-operation  of  the  paper  is  to 

offer  to  run  a  slide  reading:  "See  Andy 
Gump  in  the  Movies  Here,  Read  about 
Him  Daily  in  the  News,"  if  they  will 
carry  a  line  reading:  "See  Andy  Gump 
in  the  Movies  at  the  Rialto."  This 
kind  of  co-operation  should  be  easy  to 
obtain  and  will  work  wonders  for  both 
you  and  the  paper. 
When  you  have  tied  up  the  local  pa- 

per, go  after  your  merchants.  "The 
first  to  see  is  the  grocer  or  delicates- 

sen, provided  they  handle  the  Andy 
Gump  crackers  made  by  the  Loose 
Wiles  Biscuit  Company.  It  will  be  easy 
for  you  to  secure  a  corking  good  win- 

dow display  on  this.  Andy  Gump  bal- 
loons and  Andy  Gump  statues  should 

be  on  sale  in  your  towTi.  Find  out 
which  store  carries  them  and  get  a 
window. 
You  can  also  get  from  your  Univer- 

sal Exchange  much  attractive  paper 
for  your  lobby  and  for  cut-outs.  It 
will  be  well  worth  your  while  to  get 
behind  Andy  Gump.  He's  a  humdinger when  it  comes  to  bringing  them  in 
your  house.  Many  theatres  have  fea- 

tured him  above  their  feature  length 
picture  and  have  been  well  rewarded 
for  it. 
Andy  has  been  elected  president  of 

comedies  and  is  on  the  job  making 
money  for  thousands  of  exhibitors  all 
over  the  country.  He's  ready  to  hop 
to  it  for  you.  Just  go  to  the  nearest 
Universal  exchange  and  see  him  in  ac- 

tion. Then  sign  him  up  and  watch  the 
crowds  roll  in. 

TWENTY  YEARS'  SUCCESS 
WITH  UNIVERSAL  FILMS 

W.  H.  Peek  Celebrates  Twentieth  An- 
niversary as  an  Exhibitor. 

ALL  over  the  world  are  exhibitors who  have  made  a  success  of  their 
business  through  showing  Uni- 
versal pictures,  and  most  of  them  rec- 

ognize this  fact  and  write  to  Carl 
Laemmle  to  tell  him  about  it  as  did 
W.  H.  Peek  of  the  Oi-pheum  theatre, 
Flowerville,  Michigan. 

Mr.  Peek  has  conducted  the  Oi-pheum 
theatre  in  the  same  town  for  twenty 
years  and  is  now  celebrating  this  event 
by  showing  Universal  pictures  exclu- 

sively for  the  week  and  has  booked  up 
several  of  the  big  Jewels  for  the  rest 
of  the  season. 

In  a  letter  to  Mr.  Laemmle,  Peek 
says:  "I  have  conducted  a  picture  the- 

atre continuously  in  this  burg  for  20 
years,  and  during  that  time  have 
shown  more  Universal  pictures  than 

NEW  INSERT  CARDS 

BEGINNING  with  "The  Tornado," House  Peters'  magnificent  melo- 
drama, Universal  will  furnish  ex- 

hibitors beautiful  14x36  inch  insert 
cards  for  use  on  every  Jewel  Produc- tion. 

These  cards  will  be  made  by  the 
finest  artists  and  will  be  beautifully 
colored  so  as  to  give  an  advertising 
smash  that  will  catch  the  eye  and  hold 
it. 

These  insert  cards  are  used  by  many 
exhibitors  for  special  displays  in  hotel 
lobbies,  in  stores  and  in  window  tie- 

ups. 
Convenient  in  size  and  shape,  they 

will  be  welcomed  by  every  enterpris- 
ing theatre  manager. 

anything  else,  and  on  my  anniversary 
week,  as  you  will  see  on  the  enclosed 
tag,  use  exclusively  Universal  pictures. 
Thought  you  would  like  to  know  about 
it.    Yours  Universally," 

(Signed)    W.  H.  Peek. 

The  tag  mentioned  in  Mr.  Peek's  let- (Continued  on  Page  36) 
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successor  to  "In  tl 
Bill"  and  "Winner^ 
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built  right  into  the  i 
offset  the  hammer 
constant  thrills,   i  I 
office  bet! 
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Nationalb 
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with  a  tremendous  all  star  cast  starring 

WILLIAM  DESMOND 
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 ALL!" 

e  as  a  worthy 
)ays  of  Buffalo 
the  West."  It 
play  ever  had — 
le  comedy  relief 
of  the  story  to 
pounding  of  the 
inbeatable  box- 

says  M.  P.  World 

'Should  have  no  difficulty  in  satisfying  where  action  and  plenty  of  it  is  de- 

sired!" 

—The  Film  Daily 

'There  is  going  to  be  a  lot  of  excitement  around  where  this  Universal  serial 

is  shown!  Excitement  and  sustained  action!" — Motion  Picture  News 

AFT 

',rtised 
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Do  You  Know  How  Many  Readers  of  The 

Saturday  Evening  Post  there  are  in  Your  Town  ? 

THIS  is  a  (luery,  Mr.  Exhibitor, 
which  we  are  addressing  to  you 
because  it  is  important  to  you. 

"Why,"  you  ask,  and  naturally.  We tell  you. 
Every  reader  of  The  Saturday 

Evening  Post  is  a  reader  of  Carl 
Laemmle's  column.  Every  reader  of 
Carl  Laemmle's  column  is  watching for  Universal  pictures  to  come  to  the 
theatre  that  he  attends.  If  they  don't 
come  to  that  theatre,  he  is  going  to 
look  for  a  theatre  in  which  those  pic- 

tures are  shown  and  he  will  attend  that 
theatre  and  he  probably  will  not  at- 

tend your  theatre.  If  you  are  running 
Universal  pictures,  it  is  only  fair  for 
you  to  know  how  many  readers  there 
are,  and  if  you  don't  know  we  can  tell 
you.  If  a  Universal  salesman  is  in 
your  office  every  week  or  so,  ask  him. 
He  has  a  book  and  he  caft  tell  you. 
This  book  tells  how  many  readers  of 
the  Post  live  in  your  town.  If  you 
don't  feel  like  doing  this,  write  to  the 
Editor  of  the  Universal  Weekly  with- 

out the  slightest  obligation  and  the 
Editor  of  the  Universal  Weekly  will 
be  only  too  glad  to  tell  you  how  many 
readers  of  The  Saturday  Evening  Post 
live  in  your  town. 

On  this  page  will  be  found  a  window 
card  which  will  be  of  interest  to  the 
people  who  attend  your  theatre.  This 
is  printed  in  red  and  green  and  is  very 
attractive.  There  is  also  a  story  which 

Thin    is    the   card  I'm 
changes  are  using  to  hImiv  (  xlnb- 
itors  the  way  in  which  to  take  ad- 

vantage of  Carl  Laemmle's  vmisual national  advertising. 

THE  sarui(M 

The  reproduction  does  not  do  justice  to  this  handsome  red  and  green 
ivindaw  card.    It  has  been  made  to  tell  the  fans  in  your  town  that  you  are 
showing  the  pictures  which  Carl  Laemmle  talks  about  in  his  Saturday 

Evening  Post  advertisements. 

appeared  in  the  Moving  Picture  World 
containing  a  method  which  is  used  by 
Universal  Exchange  in  Chicago  and 
other  cities  to  show  the  exhibitor  how 
to  localize  in  his  theatre  the  interest 

which  was  created  by  Carl  Laemmle's column  in  The  Saturday  Evening  Post. 
Here's  what  the  World  says: 

"Quoting  Laemmle  Will  Help  to  Sell 

"Here  is  a  frame  used  in  many  of  the 
Universal  exchanges  to  sell  the  ex- 

hibitors through  the  vigorous  column 
run  in  The  Saturday  Evening  Post 
each  week. 

"This  is  one  of  the  best  selling  adver- tisements in  the  entire  list  of  national 
advertising,  and  if  you  use  Universal 
Service,  you  cannot  do  better  than  to 
copy  the  frame  and  make  it  a  perma- 

nent feature  of  your  lobby  display. 
Even  where  it  does  not  refer  to  your 
own  bookings  it  will  assist  in  that  it 
sells  the  general  Universal  idea,  and 
sells  it  remarkably  well. 

"The  same  thing  can  be  done  with 
other  national  advertising,  but  the 
Universal  column  is  better  than  most 
of  the  full  or  double  pages,  and  easier 

to  read." 

UNIVERSAL  MOVES 

BUT  CAN'T  TAKE  OLD 
PHONE  NUMBER  ALONG 

IN  its  move  from  1600  Broadway  to the  Heckscher  Building,  730  Fifth 
Avenue,  over  the  last  week-end,  the 

Home  Office  of  the  Universal  Pic- 
tures Corporation  accomplished  an  al- 
most unprecedented  feat — that  of  clos- 

ing down  at  noon  on  Saturday  in  one 
place,  and  being  ready  to  function 

properly  at  9  o'clock  on  Monday  morn- 
ing in  another  place.  The  move  en- 

tailed exceptional  organization  and  a 
great  arrangement  of  details.  The 
plans  and  the  working  out  of  those 
plans  were  worthy  of  the  General  Staff 
of  an  Army  Corps. 

But  there  was  one  thing  which  Uni- 
versal could  not  take  with  it.  That 

was  its  old  Telephone  Number.  The 
old  familiar  number  has  given  place  to 
a  new  number — Circle  7100.  Seven  is 
supposed  to  be  a  mystic  and  a  lucky 
number.  Universal  seems  to  be  well 
plastered  with  luck,  then.  Witness 
57th  Street,  or  730  Fifth  Avenue,  and 
Circle  7100.  And  don't  forget  The 
White  List — three  times  Seven  pic- 
tures. 



Carl  Laemmle  pres  en  ts 

•a  knockout ! 

Will  iiack  any 

house  in  the  g 

country. 
" 

ANTLER'5  THEATRE, 
ROSEBURG,ORE. 

"  'Signal  Tower'  broke  house  record.  Con- 
gratulations."  Family  Theatre,  Braddock,  Pa. 

"  'Signal  Tower'  opened  to  exceptional  busi- 
ness. Columbia  Theatre,  Seattle,  Wash. 

"  'Signal  Tower'  opened  to  very  satisfac- 
tory business  and  pleased  patrons." Temple  Theatre,  Toledo,  O. 

Carl  {jummle  presents 

RECKLESS  AGE 

fivm  a  novel  bxj,  EARL  DERR  BIGGERS 

UNIVERSAL  JEWEL        a  Kanij  Pollard  Production 

■Sfaveusthebe^ 

week  in  over  three 

.  months." 
L  UBERTY  THEATRE  J 
^  KANSAS  CITY.  MO, 

"Opened  new  house  and  had  very  satisfactory  business." 
Star  Amusement  Company,  Everett,  Wash. 

"Finest  entertainment  we've  had  this  year." 
1         National  Theatre,  Stockton,  Calif. 

"Crowds  completely  filled  lobby  and  sidewalk." Rialto  Theatre,  Houston,  Texas 

"Should  swell  box-office  receipts  wherever  shown." Exhibitors  Trade  Review 

Universal  Has  the  Pictures 



Carl  £aemmle  presents. 

-will  never  forget 

it!  A  complete 

knockout 
! " RIALTO  THEATRE. 

HOUSTON  JEXAS. 

m     WW^M^  ^?om  Ihe  sto.y  by 

^  ^  ̂ ^y^K.  ̂   WILLIAM 

^ZXLMIA  BOW 
FORREST  STANLEY  •  ROBERT  AGNEW  •  HUNTLY  CORDON 

MYRTLE  STEDMAN  •  WALTER  LONG 

Directed  by  LOUIS  GASNIER^        '  ,   .       .  , 

UNIVERSAL-JEWEL 

"Picture  of  the  hour  .  .  .  highly  dramatic  and  compels  atten- 
tion to  the  last  fadeout." 

Ascher's  Merrill  Theatre,  Milwaukee,  Wis. 

"Real  audience  picture.  It  has  everything  in  it  to  make  a 
box-office  production." 

Ford  &  Rogers  Enterprises,  Wichita  Falls,  Texas 

'Will  undoubtedly  clean  up.' The  Film  Daily 

presents 

^FAMILY  SECRET 

Adapted  from  the  staqe  successlTheBurqlai'l'bijAiujiistusThomis 
and  the  novel," Ediiha's  Bmy lav, bij Frances Hodoscn Burnett^ 

featvLvimj  BABY  PEGGY 

Edwai'd  Earle,  Gladiis  Hul2tte,Fi'ank  Cvivri^r 
UNIVERSAL  JEWEL        .  Directed  h^mVUm 

big  hit/  ll 
EXHIBITORS 
TRADE  REVIEW 

"Should  please  almost  any  adult  picture-goer." 
Harrison's  Reports 

"You'll  laugh!  You'll  wipe  away  a  tear.  You'll  thrill!" Milwaukee  News 

"Should  please  the  majority  of  patrons." 
Moving  Picture  World 

"Certainly  entertains!  Captivates!"  los  Angeles  Express 

UniversaFs  First  Big 



CclyL  {acmmlc 

9>^TURMOIL 

adopled  From  BOOTH  TARHINCTON'S  ^reaf  novel 

GEORGE  HACKATHORNE 

-^■^  ELEANOR  BOAROMAN 
EILEEN  PERCY.  PAULINE  CAROM,  WINTER  HALL.EOWARO  HFARM 

AHOBART  HENLEY  PRODUCTION  —  ̂  

r 

Miotlim^  but  praise 

for  this  picture! 

I  Afine production! 
CAPITOL  THEATRE, 
NEW  BEDFORD,  mASS. 

UNIVERSAL -JEWEL 

''Its  excellent  cast  and  interesting  story  pleased  im- 

mensely." Liberty  Theatre,  Kansas  City,  Mo. 

"All  the  necessary  elements  for  box-office  success." Exhibitors  Herald 

"A  picture  for  the  whole  family.  Should  go  over  with  a 
smasn.  Motion  Picture  News 

Car/  £aemmle  p  resents 

r-sure-lire  comedy  ̂  
sensation.6usiness 

extremely  ̂ rati&ing!' 
GRANADA  THEATRE. 
SAN  FRANCISCO,  CAUF. 

REOIHALD  PEHHY 

with  LAURA  LA  PLANTE  inDU 

Fast  Worker 

Based  on  a  nove/ 6y  GEORGE  BARR.  WCCUTCHEON 
Directed  by  \)J\lUf\K\  SEITEIi 

UNIVERSAL- JEWEL 

"Speedy  farce  comedy  for  any  house  and  sure  to  swell 
box-office  receipts." Exhibitors  Trade  Review 

"Should  be  a  good  bet.  .  .  .  It's  good  wholesome  comedy." The  Film  Daily 

"One  of  the  biggest  comedy  hits  of  the  year." New  York  Morning  Telegraph 

Jewels  Are  Sure  Profit-Getters! 



Caii  Laemmle  presents 

with  g 
CHARLES  WALLACE  MADGE 

DeROCHE   MacDONALD  BELLAMY 

Jivm  the  no\/el  "We  Are  French" by  Robert  Da\^is  &  Perky  Poore Sheehan A  RUPERT  JULIAN  PRODUCTION 

by  all  means  a 

picture  that  douli 

beseen  a  cradui 

Uoodonel 

NEW  YODK  SUN 

UNIVERSAL-JEWEL 

•'A  charming  and  unusual  story. 

"Suitable  for  any  house." 

New  York  Da!ly  News 

Motion  Picture  News 

"Warranted  to  thrill 

heart  interest." 

.  a  romantic  drama  of  considerable 
Exhibitors  Trade  Review 

"Striking  scenes,  charming  atmosphere,  well  handled,  strong 
dramatically  and  the  settings  are  colorful." Moving  Picture  World 

Carl  Cacmmli  presents 

^  sodann 

that  itlcave_ 

^thes{)ectatorga
^ 

Ling  in  amaze 

•  incut  TfheB«fR»'«f'u*h/^ 

Q^Mjiry  S^hilb  in 

OkQcdetyQirl 

FreemanWoodJoseph  Dowlinc 

Otto  Hoffman  James 0  Barrows 
Dt  Witt  JENNINGS  and  others 

A  King  Baccot  Production 

UNIVERSAL-JEWEL 

'Will  prove  a  good  box-office  attraction  and  is  sure  to  find  favor." Exhibitors  Trade  Review 

'So  many  good  qualities  it  would  take  several  columns  to  enumerate 
them.  Big  enough  for  fii>st  runs  and  weekly  engagements." Motion  Picture  News 

'Should  find  a  welcome  in  the  majority  of  theatres." 
Moving  Picture  World 

'Should  do  a  most  satisfactory  business  for  all  theatres." 
f  Film  Daily 

/row  IheGood  Hauiektep- 

ing  Magmine  nouet  "The Inkentots  "ly  lAR.  Wy/i'e 

Don't  Pass  Up  Sure  Profits 



pz'csents 

mmmmmmm 

f -another  drdmaticl 

triumph/ 

Thrille.  surprises 

I  and  pleasure/'  i 

Wartf  Philbin
 « 

'^J^ose  of  Par  is 
Fivm  cinoJ/elI>ifOEl\y     An- Irving  Cummincjs  Production 

UNIVERSAL  JEWEL 

'Wholesome  appeal  and  suitable  for  any  type  of  house." Motion  Picture  News 

'A  jojous  romance  .  .  .  the  entire  picture  is  done  with  restraint  and 
artistry."  Moving  Picture  World 

'Thoroughly  entertaining  and  good  audience  appeal." Film  Daily 

'Brings  satisfactory  box-office  returns."  Exhibitors  Trade  Review 

Carl  Caemmle  presents 

f   MARY  ROBERT/  UlHEHMlt/  greatest /^t^e Stoiy 

the  UnknoiOn 
STARRING- 

VIRGINIA  VALLI 
WITH 

PERCY  MARNOHT 

-record  openind Building  up 

every  day. 

Pollard  Production  UNIVERSAL-JEWEL 

"Fine  picture  and  great  box-office  attraction." Isis  Theatre,  Grand  Rapids,  Mich. 

"Grips  you  at  the  very  start  and  holds  your  attention  to  the 
very  end."  Exhibitors  Herald 

"Will  draw  in  almost  any  community  and  suitable  for  any  type  of 
theatre."  Motion  Picture  News 

"Audience  picture  which  should  prove  a  profitable  investment  for 

any  exhibitor." Exhibitors  Trade  Review 

iet  Your  Play  Dates  Now 
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Box  Office  Boosts 

A  Page  of  Letters  to  Mr.  Laemmle 
from  Universal  Exhibitors 

"NOTHING  TOO  GOOD  CAN  BE  SAID 
OF    'WOLVES    OF   THE  NORTH'" 

thinks  Mr.  D.  E.  Petty 

Sequin,  Texas,  November  4,  1924. 

Consolidated  Film  &  Supply  Co., 
Dallas,  Texas. 

Gentlemen: 
I  feel  that  I  should  write  and  tell  you  that  I  consider 

"Wolves  of  the  North"  far  above  the  average  serial  and 
let  you  know  that  it  is  going  over  in  my  theatre  in  a  big 
way. 

I  have  used  five  episodes  and  my  patrons  are  following 
it  as  they  never  followed  a  serial  before.  Nothing  too  good 
can  be  said  about  this  serial;  it  has  a  world  of  action,  beau- 

tiful settings  and  wonderful  photography. 
You  can  tell  any  exhibitor  booking  this  serial  that  it  will 

certainly  bring  them  out  on  a  day  that  is  dull  and  it  will 
live  up  to  all  the  praise  and  boosting  he  can  give  it. 
When  you  have  another  serial  like  "Wolves  of  the 

North"  I  want  it. 
WONDERLAND  THEATRE, 
D.  E.  Petty,  Mgr. 

100  PER  CENT  UNIVERSALITE 
writes  Julius  Hollander 

Indianapolis,  October  27,  1924. 
Mr.  Carl  Laemmle,  Pres., 

Universal  Pictures  Corp., 
New  York  City. 

My  dear  Mr.  Laemmle: 
I  have  been  a  constant  100  per  cent  Universal  Account 

with  three  houses  for  the  past  twelve  years.  As  a  reward 
we  showed  "The  Signal  Tower"  recently,  which  deserves 
praise  as  far  as  a  perfect  production  and  also  a  real  box 
office  attraction  for  the  theatre.  The  comments  on  the 

production  were  100  per  cent  in  favor  of  "The  Signal 
Tower"  and  the  box  office  results  were  in  keeping.  Today 
I  have  set  further  Jewels  and  am  safe  with  confidence  I 
have  in  Universal  productions,  to  expect  more  than  satis- 

factory results. 
SOUTH  SIDE  APEX  AND 
SANDERS  THEATRES, 
Julius  Hollander. 

"FIGHT  AND  WIN"  A  HIT 
writes  La  Londe 

Universal  Film  Exchanges,  Inc., 
Cleveland,  0. 

Gentlemen: 
Jack  Dempsey  went  over  very  well.  Hope  the  rest  go  as 

well.  Thanks  for  your  co-operation  and  wish  you  all  the 
success  in  the  future. 

DREAMLAND  THEATRE, 
Joseph  F.  La  Londe,  Mgr. 

PLEASED  WITH  UNIVERSAL 
PICTURES  and  ORGANIZATION 

Madisonville,  Ky 

Mr.  Carl  Laemmle,  Pres., 
Universal  Pictures  Corp., 
New  York,  N.  Y. 

Dear  Sir: 
Just  a  few  words  in  regard  to  Universal  Pictures  and  the 

organization  behind  them. 
I  have  been  an  exhibitor  for  the  past  nine  years  and 

have  been  showing  Universal  pictures  during  that  entire 
period.  I  show  every  one  of  your  pictures  that  I  possibly 
can  and  have  nothing  but  praise  for  them.  I  always  feel 
confident  of  a  good,  high  class  picture  when  using  your 

product. As  to  the  organization,  I  can  only  say  that  they  have  co- 
operated with  me  to  the  fullest  extent.  I  have  been  in  the 

Indianapolis  Exchange  many  times  and  every  one  there  is 
willing  to  help  the  exhibitor  in  every  way  possible. 

I  am  a  Universal  booster  through  and  through  and  shall 
always  be  glad  to  show  Universal  pictures. BEN  ESKIND, 

Eskind's  Dixie  Theatre. 

AN  APPRECIATION 

from  Bernstein 
Michigan  City,  Indiana. 

Universal  Film  Exchange, 
831  So.  Wabash  Ave., 
Chicago,  111. 

Gentlemen : 
That  was  certainly  good  work  on  your  part  in  getting 

the  "Prince  of  Wales"  out  to  us  in  time  for  Monday  even- 
ings showing.  We  have  been  complimented  very  highly 

by  our  local  people,  which  means  a  good  deal  of  prestige 
for  Intemattional  News  as  well  as  our  theatre. 

We  thought  so  much  of  your  scoop,  that  we  lit  the  house 
and  made  a  public  announcement  with  reference  to  same. 

You  can  rest  assured  that  same  is  very  much  appre- 
ciated by  the  writer. 

TIVOLI  THEATRE, 
Nathaniel  N.  Bernstein. 

BIG  BUSINESS  ON  ALL 
writes  C.  B.  Blake 

Louisville,  Ky. 

Universal  Film  Exchanges,  Inc., 
Indianapolis,  Ind. 

Gentlemen: 
Just  a  line  to  advise  you  that  "Wolves  of  the  North" 

starring  William  Duncan  is  bringing  us  splendid  business 
and  is  pleasing  all.  The  action  is  good  and  the  scenery 
beautiful. 

I  also  want  to  advise  you  that  your  picture  "The  Storm 
Daughter"  brought  me  in  considerably  more  than  average 
business.  "Fools  Highway"  was  pronounced  one  of  the  best 
pictures  ever  shown  here,  which  is  a  pretty  strong  state- 

ment, as  we  show  only  the  best  of  pictures,  as  you  know. 
BLAKE  AMUSEMENT  CO., 
C.  B.  Blake,  President. 
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TITLE  OF  NEW  WILEY 

PICTURE  CHANGED 

<<T  TP  IN  THE  AIR,"  the  first  of  the  new  pictures II   Wanda  Wiley  is  making  for  Century  Comedies, 
has  been  changed  in  title  to  "Coming  Down." 

In  "Coming  Down," which  is  the  first  of 
the  series  written  by 
Georges  Fouret,  the 
noted  French  humor- 

ist. Miss  Wiley  is  sup- 
ported by  Joe  Moore, 

youngest  brother  of 
the  famous  Owen, 
Matt  and  Tom  Moore. 
Jesse  Robbins,  the 
noted  feature  and  com- 

edy director,  wielding 
the  megaphone. 

Another  title  change 
announced  by  Cen- 

tury this  week  is  that 
of  the  latest  Buddy 
Messinger  comedy, 
"Sailing."  Thiis  has 
been  changed  to  "Sail- 

ing Along."  In  it 
Buddy  has  a  new  lead- 

ing lady  in  Stella 
Doyle,  the  talented 
young  English  stage 
and  screen  actress, 
who  recently  came  to 
this  country  to  win 
new  honors  on  the 
screen.  Harry  McCoy 
is  also  in  the  cast. 

Here  they  are!  Boys,  you'll  find  these  delightful  little  ladies  in 
a  series  of  two-reel  mirth  provokers  under  the  Century  Banner, 

the  greatest  tonic  your  box-office  ever  had. 

UNIVERSAL  SALESMEN 

WORKING  FOR  PRIZE 

SALESMEN  in  all  Universal  exchanges,  distributors  of 
Century  Comedies,  are  hard  at  work  making  records 
in  the  sale  of  Century  product,  in  order  to  win  one 

of  the  three  cash 

prizes  oflfered  by  Ju- lius and  Abe  Stern  to 
the  three  salesmen 
making  the  highest 
sales  record  in  Cen- tury Comedies,  Baby 

Peggy  Specials  and the  three  Universal 
Jewels:  "The  Darling 

of  New  York,"  "The 
Law  Forbids"  and 
"The  Family  Secret," 
productions  in  which 
the  Sterns  are  person- 

ally interested  and  in 
which  Baby  Peggy  is 
featured. 
The  first  prize  is 

$250.00,  the  second 
$150.00  and  the  third SIOO.OO. 

This  prize  offer  is 
in  connection  with 

Universal's  big  Licht- man  Month  Sales 
Drive,  but  because  of 
the  lateness  of  Cen- 

tury's entry  the  time has  been  extended  to 
include  the  month  of 
November  also. 

Edna  Marian^ 

Retains  Character 

Throughout  Series 

WHAT  promises  to  be  something new  in  the  comedy  series  line 
is  the  series  of  two-reelers  be- 

ing made  by  Century  Comedies,  and 
featuring  the  dainty  new  star,  Edna 
Marian.  They  are  all  stories  combin- 

ing rural  and  city  life.  Miss  Marian 
will  be  seen  in  each  picture  in  the 
same  character  at  the  start  of  the 
picture.  She  will  even  effect  the  same 
costume  and  mannerisms,  at  least  for 
the  first  part  of  the  picture.  In  the 
later  sequences  the  action  of  the  pic- 

tures will  be  moved  to  the  gay  life 
of  the  city,  when  the  star  will  blos- 

som forth  in  beautiful  costumes  of  the 
cabaret  and  stage  life. 

Hilliard  Karr,  Century's  star  com- 
edian, will  play  opposite  Edna  Marian 

as  her  rural  sweet  heart  in  this  series. 
They  will  be  directed  by  Edward  I. 
Luddy,  who  has  directed  many  of  Cen- 

tury's most  successful  two-reelers,  and 
will  also  feature  the  famous  Century 
Follies  Girls.  The  first  is  "The  Doll 
Baby." 

Century^s  Acrobat 

Changes  His  Name 

PETE  GORDON,  the  famous  acro- bat of  vaudeville,  who  was  re- 
cently signed  up  to  be  featured  in 

Century  comedies,  has  decided  to 
change  his  name  as  well  as  his  work. 
He  will  henceforth  be  known  as  Eddie 
Gordon,  of  Century  Comedies. 

Gordon  selected  the  acrobat's  pro- fession at  the  tender  age  of  nine  and 
followed  it  with  the  same  troupe  for 
ten  years.  He  then  stepped  out  for 
himself  and  organized  the  troupe 

known  as  "The  Bounding  Gordons.'' After  making  all  the  large  vaudeville 
circuits  from  Coast  to  Coast  eight  or 
nine  times,  he  left  the  stage  and 
joined  Larry  Semon.  Later  he  played 
with  Richard  Talmadge  in  several  of 
his  pictures. 

Gordon's  first  work  for  Century  was 
in  "Keep  Fit,"  with  Edna  Marian, 
Century's  new  star,  Hilliard  Karr  and 
the  famous  Century  Follies  Girls.  He 
also  was  featured  in  "Broadway  Beau- 

ties," another  Century  comedy  featur- 
ing the  dainty  Edna  Marian.  He  will 

be  featured  and  co-starred  in  a  series 
of  comedies  with  Miss  Marian. 

Beth  Darlington 

with  Messinger 

BUDDY  MESSINGER'S  latest  com- edy for  Century  is  "Ain't  Love 
Grand?"  now  going  into  produc- 
tion under  the  direction  of  Charles  La- 

ment. 

As  his  leading  lady,  Buddy  will  have 
Beth  Darlington,  who  has  been  leading 
lady  for  Will  Rogers,  Charles  Chase 
and  Eddie  Lyons  for  the  last  two 
years.  Miss  Darlington's  first  part  in pictures  was  with  Shirley  Mason  in 
"The  Lamplighter." 

 oOo  

Max  Asher  Again 
With  Century 

MAX  ASHER,  the  famous  Jewish character  actor,  who  was  fea- 
tured in  "Eat  and  Run,"  a  Cen- 

tury Comedy  last  summer,  will  be  seen 

in  support  of  Wanda  Wiley,  in  "Don't 
Worry,"  on  which  William  Watson  will soon  start.  Al  Alt  and  Hilliard  Karr 
will  also  be  seen  in  the  cast  of  this 

picture. 



Says: RESOLVED: 
THAT  I  AND  ALL  MY  FRIENDS  INCLUDING 

TI6E  AND  MARY  JANE  ARE  TO  DEVOTE  OUR 

SERIOUS  ATTENTION  TO  THE  IDEA  OF  BEING 

FUNNY  IN  THE  MOVIES,  AND  IN  MAKING  THIS 
VENTURE  AND  ADVENTURE  A  HOWLING  SUCCESS 

AS  MY  OLD  FRIEND,  BILL  SHAKESPEARE,  SAID, 

"LAUGH  AND  THE  WORLD  LAUGHS  WITH  YOU/" 
THAT  IS  MY  IDEA  ALSO -TO  MAKE  THE  LOT 
OF  PICTURE  PATRONS  A  HAPPIER  AND  MORE 

ENJOYABLE  ONE,  AND  TO  GET  A  LOT  OF  DOUGH 
FOR  EXHIBITORS.  YOU  CAN  TAKE  IT  FROM  T16E 

AND  MYSELF  THAT  IN  OUR  SERIES  OF  SIV  TWO- 
REEL  CENTURY  COMEDIES  WE  ARE  GOING 

TO  CAPTURE  MORE  LAUGHS  THAN  EVER 

BEFORE.  HE  WHO  GETS  HIS  PLAY/ 
DATES  NOW  CLEANS  UP  FIRST  / 

BUSTER  BROWN 

From  the  famous 
cartoons  by 

R.  F.  OUTCAULT 

CENTURY 

Cojtsisteniiltf 

GOO
D' 

COMEDIES 
I^eleasecC  thru 

UNIVERSAL 
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The 

THE  WAY 

UNIVERSAL 

PRODUCT 

IS 

ADVERTISED 

BY 

EXHIBITORS 

IN  its  press  books  on  all 
productions.  Universal 
includes  several  strik- 
ing newspaper  ads,  which 

are  designed  with  suffi- 
cient punch  to  arrest  the 

attention  of  the  public  and 
to  bring  them  into  your 
house.  They  are  supplied 
through  Universal's  Supply  Depart- ment in  either  mat  or  stereo  form. 
Many  exhibitors  use  them  as  is, 

while  others  adapt  them  to  their 
own  particular  needs,  sometimes 
combining  two  or  more,  other  times 
using  part  of  one  and  part  of  an- 

other, but  always  producing  an  ad 
with  distinct  selling  power. 

On  this  page  are  reproduced  sev- 
eral examples  of  these  ads  and 

their  adaptations,  as  used  by  ex- 
hibitors in  different  parts  of  the 

country.  The  Editor  will  be  glad 
to  receive  examples  from  exhib- 

itors of  the  way  in  which  they  use 
the  newspaper  ads  in  Universal's 
press  books. 

BUOADWAY  STUAND^] 

  —  —  ■  Th«  Greateit  Champioo^^^^^^^^^^^^^^^" 
in  a  Romantic  and  Thrilling  Series  of  Plcturet 

>.  \  ot  tho  "Fight atorias  by  Gerald  Baaumoat. 
NING  HIS  WAY."    Ha  can  fight  1    Ha  can 

^  loval.    Ha  can  thrill  you  I    Alto  tha  moat 
 anthralilng  drama  of  human  pasaiona  e^gr  acraanad. 

CARLLAfMMLE  presents 

BUND  HUSBANDS Proauced,  DirecUj  and  SUrred  !n  by  VON  STROHEIM 
A  Story  of  a  NeglecteJ  Wifm,  the  Hutband  and  the  Other  Fellow^ 

way  the  Broadway-Strand  Theatre  in  Detroit  advertised  its  program  of  two 
Universal  features.    Press  book  ads  were  used. 

MOST  THRILL  IMG  LOVE  STORY 

OWEf^ 

THEATRE 
NOW  SHDMilNfi 

Centiiri/  Theatre,  Baltimore,  used  sev- 
eral  bits  from  the  ads  in  the  "Gaiety 
Girl"  press  book  for  this  two-column  ad. 

The  Tower  Theatre,  St.  Paul,  used 
this  well-balanced  ad  for  their 

shoivinq  of  "K-The  Unknown." 

I  This  ad  for  the 
'  Rialto  Theatre 
Washington 
was  m  ad  e  u]. 

from  sugges- tions  in  the 
"Butterfl  y" 

press  book. 

On  the  right  i' Manager  E.  0 

Weinberg's  ar rangement  oj 

Universal': newspaper  adr on  "Hit  and 
Run"  for  his 

Olympic  Thea- 

OLYMPIC 

ADDED 

ATTRACTIOn^ 
JACK 

mm 

'lOm  HAL 

TaniGHT' 
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K  •  The  Unknown^^ Scores  at  the  Cameo 

Directed  by 

EDWARD  T.AEMMLE 

SOMETHING  NEW! 

A  rarin',  tearin',  rip-snorting  cow- 
boy without  a  gun!  See  him  beat 

the  crackshots  of  the  western  plains 
to  the  draw  with  his  huge  bull- 
whip  !  A  thrillingly  different  series, 
full  of  action-romance  and  hard- 
riding,  the  like  of  which  your  pa- 

trons have  never  seen  before! 

Book  these  six  great 
reelers 

"The  Red  Rage" 
"The  Way  of  the  West" 
"The  Whip  Hand" 
"The  Battling  Cowboy" 
"Fightin'  Mad" 
"The  Invisible  Trail" 

Universal's  Mary  Roberts  Rinehart's Film  with  Virginia  Valli  and  Percy 
Marmont  Highly  Praised  by 

New  York  Critics. 

ANOTHER  Universal  Jewel  was offered  to  the  New  York  public 
last  Sunday  and  immediately 

took  its  place  in  the  line  of  successes 
Carl  Laemmle  has  been  releasing  this 
season.  This  time  it  was  the  superb 
screen  adaptation  of  Mary  Roberts 
Rinehart's  celebrated  novel,  "K — The 
Unknown,"  which  started  the  lines 
forming  at  the  box-office,  the  play- 

house enjoying  the  good  business  be- 
ing B.  S.  Moss'  beautiful  Cameo  The- atre. 

"K — The  Unknown"  was  booked  in- 
to the  Cameo  on  such  short  notice  that 

an  audience  exploitation  campaign  was 
wholly  out  of  the  question.  Not  a  sin- 

gle 24-sheet  stand  had  been  posted  to 
herald  the  picture's  coming,  nor  had 
any  advance  publicity  been  centered 
on  this  production  in  New  York  City; 
yet,  despite  this  handicap,  the  picture 
went  off  to  a  fine  start  on  the  opening 
day  at  the  Cameo  and  started  build- 

ing right  along.  In  fact,  the  business 
was  so  good  that  it  made  Louella  Par- 

sons, critic  of  the  New  York  Amer- 
ican, give  over  half  of  her  review  to 

a  sob  story  of  how  she  had  tried  in 
vain  at  three  different  performances 
to  get  a  seat  to  see  the  Jewel  pro- duction and  finally  had  to  view  it  as 
a  standee. 

The  good  business  enjoyed  by  the 
Cameo  reflects  the  popularity  of  Rine- 

hart's novel  and  of  Virginia  Valli  and 
Percy  Marmont.  The  success  of  Miss 
Valli  in  "The  Signal  Tower"  is  still fresh  in  the  minds  of  the  New  York 
public  as  the  Cameo  box-office  will show. 

One  of  the  points  of  interest  in  the 
emergency  campaign  conducted  by 
Harry  Mandell  of  the  B.  S.  Moss  of- 

fice, and  Joe  Weil,  Universal  exploit- 
eer,  was  the  special  appeal  made  to 
doctors  and  nurses  in  the  metropol- 

itan area  on  the  hospital  angle  of  the 
plot  of  "K."  Well  circularized  10,000 
doctors  and  nurses  through  the  mails 
with  teaser  copy  written  especially  to 
bring  in  the  medical  profession  and 
the  stunt  worked  well. 

Dorothy  Herzog,  in  the  Daily  Mir- 

ror, speaks  of  Virginia  Valli  as  "her usually  beautiful  self  as  the  youthful 

Sidney  Page.  'K — The  Unknown'  is  an interesting  love  storv  because  it  delves 
into  new  fields.  *  *  *  Mr.  Marmont 

wistful  and  interestingly  sad." Mordaunt  Hall,  in  the  New  York 

Times,  said:  "Mr.  Marmont  as  'K'  is capable  throughout  this  production. 
He  is  ably  supported  by  Miss  Valli, 

who  looks  delightful  in  her  nurse's 

uniform.  ..." 
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PITTSBURGH 

SMOKE 

By  JACK  HAYS 

AND  now  we  gallop  in  amid  a cloud  of  dust  and  slap  the  alkali 
from  our  boots  and  fling  down 

our  weekly  off'ering;  canter  away  into 
the  evening  sunset.  (Sounds  like  a 
Hoot  Gibson  Western).  We  have  news 
of  Jo  Lefko's  "Minute  Lady  Six" 
(Y'know,  "Just  a  minute  lady,  and  I'll 
have  it  running.")  Jo  says  he  man- 

aged to  get  three  hundred  and  some 
odd  miles  in  it  last  week.  No  —  he 
pushed  it! 

The  spotless  banner  of  'The  White 
List"  flutters  gaily  in  the  breeze  over 
the  heads  of  the  celebrated  "Universal 
Sales  Riders"  as  they  gallop  forward 
under  the  leadership  of  Manager 
Harry  Levy.  The  glad  cry  rings  out, 
"There's  gold  in  them  hills,  boys!" 

We  read  with  m<yre  than  passing  in- 
terest the  literary  effusion  of  the 

"Cynic"  in  this  week's  issue  of  the 
Bulletin.  C'mon  over  sometime — like 
to  have  you  meet  the  horse! 

Some  of  these  days  we're  going  to offer  a  column  to  the  mighty  trade 
journals  of  the  East  entitled,  "What 
I  Did  for  the  Exhibitor"  ('s  easy — tell 
it  in  two  letters,  thus:  00).  P.  S.- 
"How's  your  grandfather's  cow?" 

Herewith  we  announce  a  few  of  the 
prize  winners  for  our  late  drive.  C.  W. 
Dickinson  grabbed  off  first  award 
among  the  salesmen  and  I.  Sweeney 
carted  away  the  second  bundle  of  boo- 

dle. Miss  Glass,  our  talented  switch- 
board operator,  won  first  prize  among 

the  girls  in  the  office  for  securing  the 
most  time  for  the  October  drive. 

There's  a  newcomer  in  our  midst. 
Been  with  us  for  a  couple  of  weeks 
already  and  I  forgot  to  tell  you  abov.t 
him.  His  name  is  Francis  J,  Guehl 
and  he's  our  new  booker.  Comes  to 
Universal  after  three  years  with  Fox. 
Wish  him  luck. 

Excuse  me  now,  I  gotta  run  along 
and  dig  up  some  bright  ideas  oa  "The 
White  List." 

Welcome  addition 

to  procframsl^ 
O  — — 7:  ̂       \  Picture 

^r^edies     \  W
orld 

4 

FROM  THE  FAMOUS  CARTOONS  BV  SIDNEY  SMITH  . 

featuiind  JOE  MURPHY  6  FAY  TINCH^R 
^  DIRECTED  BY  NORMAN  TAUROG 

SAMUEL  VAN  RONKEL  PRODUCTIONS 

Distributed  by  U  NiVERSAL^ 
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NEWSPAPER  REVIEWS  ON 

Slanderer s^^  A 

Story  Full  of 

Real  Life 

Butterfly^^  One  of  the  Best 
Universal  Pictures 

Clever  Commentary  at  the  Cameo  on 
Small-Town  Doings  and 

Narrow  Ideas 

AT  the  Cameo  this  week  the  feat- 
ure picture  is  "The  Slanderers," 

a  Universal  production  by  Nat 
Ross  of  a  magazine  story.  Johnny 
Walker  is  the  star,  and  he  is  supported 
by  Gladys  Hulette  and  Billy  Sullivan, 
as  feature  players,  and  an  excellent 
supporting  cast.  There  is  very  fine 
photography  throughout,  with  some 
soft  focus  shots  which  are  works  of 
art. 

The  story  is  without  doubt  a  true 
cross  section  of  the  life  of  a  small 
town.  Somewhat  overdrawn  in  the 
last  part,  yet  effective  on  the  whole, 
this  picture  presents  a  rural  commu- 

nity's bright  spots  and  many  of  its shadows. 
The  story  deals  with  the  life  of  two 

brothers,  their  mother  and  adopted 
sister.  The  younger,  very  conscien- 

tiously played  by  Billy  Sullivan,  is 
called  away  to  war,  while  the  older 
must  stay  at  home,  meanwhile  bear- 

ing the  brunt  of  village  gossip  through 
several  developments  beyond  his  con- 
trol. 

Johnny  Walker  is  the  older  brother, 
and  his  work  in  this  picture  merits 
utmost  praise,  not  only  for  its  genu- 

ineness and  sincerity,  but  also  for.  its 
restraint.  Edith  Yorke  is  the  mother, 
and  Gladys  Hulette  is  the  adopted 
daughter.  Both  these  characters  are 
exceedingly  well  played. 

There  are  several  cute  children,  and 
a  number  of  villagers  very  realistically 
limned  among  whom  is  Philo  McCul- 
lough.  Altogether,  a  worthwhile  pic- 

ture, of  interest  to  city  folk  in  keeping 
them  from  getting  narrow,  and  of 
value  to  small  town  dwellers,  it  show- 

ing them  the  way  to  charity. 
There  is  also  a  Stan  Laurel  Chinese 

comedy  on  the  bill  which  is  not  only 
funny,  but  also  presents  a  new  slant 
in  comedy  making. 

A  Colonel  Heeza  Liar  cartoon  and 
some  splendid  ZR-3  pictures  complete 
the  movie  part  of  the  bill. 

During  the  evening  there  is  a  per- 
sonal appearance  of  Billy  Sullivan,  one 

of  the  featured  olayers  in  "The  Sland- 
erers."— Los  Angeles  Examiner. 

NO  marionettes  there,  among  those in  whom  you  are  concerned;  no 
blank^faced  puppets,  ever  at  the 

beck  and  call  of  the  plot,  to  strut  stiff- 
ly before  you  in  the  ash-gray  evening 

of  the  theater — 
Not  that,  but  two  or  three  real  char- 

acters, people,  who,  sorrowing  or 
laughing,  rebellious  or  acquiescent  un- 

der the  painful  attrition  of  circum- 
stances, their  own  lives  or  their  own 

natures,  make  their  own  stories — 

SOME  SHEIK! 

Bert  Roach,   Century  comedian, 

ready  for  his  part  in  "Harem Follies,"  a  new  two-reeler  on  the 
Century  program. 

That,  thanks  to  the  fine  direction  of 
Clarence  Brown  and  the  understanding 
mummery  of  a  first-rate  group  of 
players,  is  what  you  get  in  "Butter- 

fly"; for  under  Brown's  keenly  obser- 
vant eyes  and  dramatic  instinct  and 

under  the  sympathetic  handling  of  the 
actors  and  actresses  did  the  interest- 

ing characters  of  Kathleen  Norris' book  bestir  themselves  into  life. 

May  Have  Met  Some 
In  consequence,  because  of  the  seem- 

ing naturalness  of  the  characters  and 
the  situations  they  create  do  you  watch 
with  ever  eager  interest  that  little  in- 

cessant striving,  bewildered  shifting 
and,  with  teeth  set,  renewed  attacking, 
in  one  case  for  self-interest,  in  another 
for  love  of  some  one  else.  You  may 
feel  possibly,  that  you  have  met  some 
of  them. 

There  is  Butterfly,  selfish,  wilful,  ad- 
vancing on  the  quivering  sacrifices  of 

her  elder  sister;  the  sister,  always  giv- 
ing, always  thiiist  away  from  happi- 

ness, until  at  the  end  she,  as  much 
through  another's  efforts  as  her  own, 
is  given  a  view  of  the  mountain  top. 

Miss  Noms  is  at  her  best  with  the 
women.  She  seems  to  understand  them 
better  than  the  men.  She  shows  them 
in  their  petty  differences,  their  serious 
problems,  shows  the  artifices  with  the 
aid  of  which  they  seek  to  escape  the 
reckonings,  all  clearly  and  sympathet- 

ically. And  they  are,  it  happens,  most of  the  story. 

Men  Set  Oft  Girls 
The  men  were  drawn  the  easiest 

way.  There  is  the  hero,  young  and 
wealthy,  good  looking,  even  tempered, 
well  mannered — a  gentleman.  Then, 
there  is  the  musician,  kindly,  polite, 
given  to  fiowing  ties  and  long  hair,  a 
bit  temperamental.  Yet,  while  not  un- 

usual, they  have  a  certain  individual- 
(Continued  on  Page  35) 

CP 
Wild  Bursts  oj 

Enthusiasm  " 
"HIT  AND  RUN" Elvira 

IF  a  packed  house,  crowded  to  the very  doors,  spellbound  fans,  breath- 
less silence  then  wild  bursts  of  en- 

thusiasm go  to  make  a  successful  pic- 
ture, then  "Hoot  Gibson"  in  "Hit  and Run"  is  that  and  more. 

The  thrills  of  a  league  championship 
game  are  all  there  and  the  excitement 
of  the  last  game  of  the  "Senators"  and "Giants"  at  Washington  almost  pale 
and  lose  out  before  that  of  the  wild 
ninth  innings  in  the  picture  at  the 
Elvira  until  Wednesday. 

I  can  heartily  recommend  this  film 
to  all  baseball  enthusiasts  and  sport 
lovers. 

"Hoot"  can  not  catch  a  ball,  but  in 
hitting  his  only  regret  is  that  the  field 
is  so  small  that  he  cannot  see  the  ball 
bounce. — Lorain  Journal. 
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UNIVERSAL  PRODUCTIONS 

Rinehart  on 

Empire  Screen 

Virginia   Valli,  Percy  Marmont  and 
Margarita  Fischer  Top  C^.st  of 

Current  Feature. 

AN  entertaining  story,  told  in  a 
convincing  and  artistic  manner, 
is  unfolded  on  the  screen  at  the 

Empire  in  the  presentation  of  "K — 
The  Unknown,"  which  opened  a  four 
days'  engagement  on  Saturday.  It  is 
a  screen  adaptation  of  the  popular 
novel,  "K,"  by  Mary  Roberts  Rinehart, 
with  Virginia  Valli,  Percy  Marmont 
and  Margarita  Fischer  in  the  cast.  The 
latest  "Our  Gang"  comedy,  "Cradle 
Robbers,"  is  also  featured. Miss  Valli  is  seen  in  the  role  of 
Sidney  Page,  a  charming  young  wom- 

an whose  life  has  been  passed  in  a 
small  town.  The  part  of  "K,"  silent 
and  mysterious  stranger,  whose  com- 

ing to  the  little  town  presages  so  much 
of  vital  import  to  the  others  in  the 
story,  is  finely  handled  by  Mr.  Mar- 

mont and  concerns  a  celebrated  sur- 
geon who,  wanted  for  manslaughter, 

takes  refuge  in  a  small  town  under 
an  assumed  name  and  only  reveals  his 
identity  when  necessary  to  do  so  to 
perform  an  operation  to  save  a  man's 
life.  The  fact  that  the  man  operated 
on  is  responsible  for  his  downfall  adds 
to  the  dramatic  appeal  of  the  situation. 

The  usual  short  subjects  and  a  spe- 
cial musical  program  by  the  Empire 

Symphony  Orchestra  complete  the  bill. 
— Syracuse  American. 

 oOo  

'"BUTTERFLY"  ONE  OF  THE 
BEST  UNIVERSAL  PICTURES 

(Continued  from  Page  34) 
ity.    And  they  set  off  the  women. 

But  it  is  through  them  that  you  see 
why  this  picture  is  not  a  better  pic- 

ture. Kathleen  Norris'  vision  does  not 
take  in  enough.  What  it  does  take  in 
it  sees  fairly  clearly.  Miss  Norris  is 
able  to  make  you  see  it.  But  she  fills 
in  with  a  few  stock  figures  and  is  con- 

tent with  fiction  conveniences,  such  as, 
for  example,  the  stork  that  brings  the 
reconciliation  between  husband  and 
wife  at  the  end. 

Yet,  Universal  has  made  this  novel 
of  hers  into  a  sincere,  interesting  and 
intelligent  production,  a  little  long,  a 
little  leisurely  in  places,  but  a  produc- 

tion considerable  above  the  average  in 
quality.  It  is  one  of  the  best  of  Uni- 
versal's  output. Laura  La  Plante  and  Ruth  Clifford 
as  the  contrasting  sisters  give  excel- 

lent performances,  ranking  with  their 
best. — Chicago  Evening  American. 

Urges  AH  to  See 

"The  Hunchback" 

WHATEVER  may  be  your  feel- ings toward  "The  Hunchback  of 
Notre  Dame,"  the  greatest  pic- 

ture ever  filmed  by  Universal,  or  per- 
haps by  any  other  producers,  you'll come  away  from  it  knowing  that  you 

have  witnessed  one  of  the  most  en- 
trancing and  convincing  stories  of  all 

time;  that  you  have  seen  all  of  the 
art  and  science  of  motion  pictures 

Louis  Gans,  manager  of  the  Bel- mont Theatre,  Bronx,  N.  Y.,  fixed 
up  this  attractive  lobby  for  his 

engagement  of  Universal's "Whte." 

crowded  into  10  reels  of  intense  dra- 
matic action. 

You  will  think  back  upon  the  be- 
wildered face  of  Patsy  Ruth  Miller, 

as  Esmeralda,  loved  and  beloved  of 
many;  you  will  think  of  the  uncouth 
form  and  devoted  love  of  Lon  Chaney, 
as  Quasimodo,  the  hunchback  bell- 
ringer;  you  will  think  of  the  deceit 
and  guile  of  Brandon  Hurst,  as  Jehan, 
one  of  the  most  unscrupulous  villains 
that  ever  lived  on  the  screen;  of  the 
manliness  and  love  of  Norman  Kerry, 
and  Esmeralda's  ti-ue  lover.  You  will 
think  of  the  marvelous  reproduction 
of  the  Cathedral  of  Notre  Dame;  the 
mobs,  the  trials,  the  dances,  the  fes- tivals. 

And,  after  it  is  all  over,  you  will 
realize  that  you  have  seen  one  of  the 
greatest,  if  not  the  greatest,  motion 
picture  ever  filmed.  Space  does  not 
permit  us  to  tell  the  entire  story  of 
"The  Hunchback."  Victor  Hugo  used 
hundreds  of  pages  in  telling  his  story 
and  we  would  not  attempt  to  rewrite 
it  in  50  words.  The  story  has  been 
changed,  softened,  but  what  of  that? 
It  is  still  convincing.  There  is  not  a 
false  note  in  the  entirety. 

Unquestionably  the  outstanding  role 
is  Lon  Chaney's.  His  face  and  figure 
are,  at  first,  repulsive.  But  once  you 
have  accustomed  yourself  to  his  ap- 

pearance it  is  not  unbearable.  His 
entrance  is  the  most  effective  we  have 
ever  seen.  We  refer  to  his  climbing 
down  the  front  of  Notre  Dame.  His 
slide  down  a  rope  from  the  extreme 
height  is  another  thriller.  Miss  Miller 
is  beautiful  with  an  immature  beauty. 
This  17-year-old  girl  has  a  great  fu- 

ture ahead  of  her,  judging  by  her 
work  as  evidenced  last  night.  Tor- 
rence  is  good,  as  always.  Others  whom 
you  will  like  are  our  old  friend  Gladys 
Brockwell,  Nigel  DeBrullier,  Tully 
Marshall,  Kate  Lester  and  Kerry. 
We  are  glad  to  urge  everyone, 

whether  regular  motion  picture  fan  or 
not,  to  see  "The  Hunchback  of  Notre 
Dame."  It  is  the  finest  picture  of  its 
type  produced  in  years.  An  exception- 

ally good  orchestra  accompaniment  is 
a  great  aid. — Ohio  State  Journal. 

Seems  There  Are  Some 

Nice  Girls  In  Paris 

And  City  Is  Not  Wicked  All 
Over. 

LET  us  be  grateful  that  the  author of  this  Parisian  story  was  in- 
spired to  create  a  heroine  MI- 

NUS a  past.  Not  that  we  would  have 
oiv  Paris  reformed,  for  we  love  her 
for  her  naughtiness.  Nevertheless,  it 

is  a  relief  to  learn  that  the  "Rose" 
of  this  picture  is  neither  a  demi-mon- 
daine  nor  a  sugary  ingenue,  but  just 
such  a  sincere  and  natural  person  as 
Mary  Philbin. 

Our  first  glance  of  her  is  in  a  con- 
vent, which  is  not  unusual  in  a  French 

story,  but  when  she  leaves  the  clois- 
tered precincts  and  is  brought  to  an 

underworld  rendezvous  for  Apaches 
and  similar  roughnecks  her  little  feet 
do  NOT  begin  to  trod  the  conventional 
downward  path. 
The  picture  is  also  unique  because 

the  street  and  cafe  scenes  do  not  cover 
so  many  feet  of  celluloid  as  do  the 
interior  home  scenes. 
There  is  sufficient  intrigue  and 

treachery  to  keep  one  interested,  and 
affairs  come  to  a  pretty  Cinderella 
climax  when  we  learn  that  Mitsi  is  not 
a  peasant,  but  an  aristocrat  and  heir 
to  vast  estates.  She  then  weds  her 
erstwhile  master,  the  Marquis  de  Tar- 
quey,  who,  in  spite  of  his  haughty  eye- 

brows and  empty  smile,  is  rather  a 
decent  chap  and  very  much  of  a  gen- tleman. 

Mary  Philbin  injects  a  piquant,  wist- 
ful charm  into  the  role  of  Mitsi,  which 

makes  her  unforgettable.   The  other 
members  of  the  cast  do  good  work, 

(Continued  on  Page  36) 
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Right — Cadets  drilling 
at  llie  Yale  Bowl  be- 

fore the  80,000  specta- 
tors at  the  Yale-Army 

game  which  ended  in  a 
7  to  7  tie. 

Below — The  undefeated 
University  of  Pennsyl- vania football  team 
continues  its  winninK 
way  by  defeating  the 
strong  Lafayette  team, 
e— 3.  at  Franklin  Field, 
Philadelphia. 

TWENTY  YEARS'  SUCCESS 
WITH  UNIVERSAL  FILMS 

(Continued  from  Page  19) 
ter  was  an  announcement  of  his  anni- 

versary and  carried  this  on  one  side: 
"Orpheum  theatre,  Fowlerville,  Michi- 

gan, Anniversary  Week,  Twentieth 
Year  Conducting  Picture  Theatre  in 
Fowlerville.  November  19th  and  20th, 
Rupert  Julian's  Stupendous  Production 
'Merry  Go  Round.'  November  21st  and 
22nd,  Reginald  Denny  in  'Sporting 

Youth.' " 

On  the  other  side  is  a  note  to  this 
effect:  "Don't  throw  me  away,  but 
stuff  me  in  your  pocket  to  remind  you 
when  'Merry  Go  Round'  and  'Sporting 
Youth'  are  coming  to  town.  All  of  the 
big  Jewels  coming  the  next  few  weeks 
have  been  extensively  advertised  in 

The  Saturday  Evening  Post.  You  can't 
go  wrong.    Every  one  is  good." Universal  takes  this  opportunity  to 
wish  Mr.  Peek  and  his  Orpheum  thea- 

tre another  twenty  years  of  success. 

SEEMS  THERE  ARE  SOME 
NICE  GIRLS  IN  PARIS 

(Continued  from  Page  35) 
notably  Rose  Dione  as  the  hardened, 
penurious  proprietor  of  a  Paris  cafe, 
and  John  Sainpolis  as  a  crafty  law- 

yer and  would-be  kidnaper.  There  is 
also  a  fat  cook,  who  wears  a  wee  derby 
and  does  some  comical  rescue  work. 

Skillful  photography  and  fairly  clev- 
er direction  help  the  above  mentioned 

players  to  make  "The  Rose  of  Paris" quite  a  nice  bit  of  diversion. 
— Chicago  Daily  Tribune. 

IPSWICH,  ENGLAND,  RE- 
SPONDS TO  "HUNCH- 
BACK" EXPLOITATION 

f  ?rpi  HE  HUNCHBACK  OF  NOTRE 
X  DAME"  has  broken  all  box- 

ofiice  records  at  the  Ipswich  Ly- 
ceum during  the  past  week,  and  un- 

doubtedly this  phenomenal  success  was 
largely  due  to  the  effectiveness  of  the 
big  publicity  campaign  v^hich  Manager 
Douglas  Bostock  initiated  in  co-oper- 

ation with  Mr.  Paul  Perez,  from  Eu- 
ropean's. A  girl  dressed  as  Esmeralda 

attracted  notice  in  parading  the 
streets  of  the  town,  while  on  the  Mon- 

day newsboys  carried  bills  announc- 
ing in  large  capitals,  "Hunchback  Ar- rives Today."  On  early  closing  day 

many  of  the  local  shops  displayed 
placards  in  the  windows  saying, 
"Closed.  Have  gone  to  see  The  Hunch- 

back of  Notre  Dame.' "  Laurence 
Parker,  the  leading  music  dealer,  made 
a  full  window  display  of  music,  hav- 

ing some  bearing  on  the  film,  and  W. 
E.  Harrison,  bookseller,  co-operated 

by  giving  prominence  to  Victor  Hu- go's novel. 
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By  JOE  WEIL 

UNIVERSAL  sure  i
s 

Delivering  the  goods! 
Think  of  the  way 

The  Jewels  have  been 
Going  over.   One  after 
Another.    Of  sterling 
Box-office  successes, 

And  how  "The  Fast  Worker," 
At  Moss'  Broadway, 
Turned  'em  away 
Afternoon  and  night 
And  won  the  greatest 
Reviews  seen  in  the  papers 
In  the  last  year! 
Now  watch 
"K— The  Unknown" 
Go  over  the  top 
At  the  Cameo! 

  ASK  BARE  
When  is  a  chicken  a  wolf?  Ask  Barr.  Of  the  Peerless 

Theatre.  Over  in  Brooklyn.  He'll  tell  you.  "When  we  doll 
her  up — in  furs  and  with  snowshoes — to  be  ballyhoo-ess 
for  'Wolves  of  the  North'."  Yes,  sir!  This  ballyhoo-ess made  some  stir.  Around  the  Peerless.  When  she  first 
started  forth.  And  the  serial.  Opened  fine! 

  PAST  PERFORMANCES   
Count.  Universal  made  no  extravagant  promiseB.  When  they 

sold  you  last  season's  big  twelve.  But  they  "delivered"  real money-makers — every  one  of  them.  And  so.  When  Universal  tells 
you.  THE  WHITE  LIST  pictures.  Are  the  best  ever.  You  can 
count  on  Universal's  past  performances.  To  make  good.  On  its word. 

  PETE  &  ADAM   
Our  good  old  Jersey  pals.  Pete  Adams.  And  Adam 

Adams.  Both  wide-awake.  Up-to-the-minute  showmen. 
Newark  Theatre.  Newark.  And  U.  S.  Paterson.  Leading 
theatres.  Of  leading  exhibitors.  Both  of  'em  playing  the Jewels.  To  big  success.  And  already  in.  Dickering  on 
the  new  White  List.  Pete  and  Adam.  And  Universal. 
Have  been  friends  for  many  years.  And  like  old  friends. 
They  share  well!   Good  pictures!   Good  profits! 

 ASK  LOUIS!!!  
Louie  Goldberg.  M.  &  S.  Happened  to  be  lucky  enough. 

To  sneak  in.  On  a  private  showing.  Of  the  first.  Of 
Universal's  new  White  List  pictures.  We're  not  saying 
anything  about  what  happened.  Or  what  Louie  did.  Or 
what  we  think  of  the  picture.  All  we  gotta  say.  Is.  Just 
slide  up  to  Louie.  And  ask  him.  What  he  thinks  of  that 
Universal  picture.  If  you're  a  shorthand  writer.  And  can 
take  down  what  he  tells  you.  We'll  use  it.  As  an  ad. 
In  any  paper.  And  it'll  be.  We  imagine.  The  greatest 
bit  of  selling  copy.  Ever  written.  So,  lask  Louie!  And 

prepare  for  THE  WHITE  LIST!  

Order  Your  Share  of  Laughs  Now! 

MENU When  Universal 
Comedies  are  on  the 
bill  they  never  fail  to 
rock  your  house  with 
laughter  and  good 
cheer.  They  are  the 
funniest  laugh-crea- 

tors you  ever  saw. 
Featuring  Bert 
Roach,  Neely  Ed- wards and  Alice 

Howell. 

BERT 
ROACH 

NEELY 

EDWARDS 

ALICE 

HOWELL 

Be  Sure  to  See  "A  Nice  Pickle,"  the  Latest 
Release  at  Your  Universal  Exchange. 
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WiLLARo  M.  Houston CHilr  DEI 

State  of  Oregon 

Department  of  Law  Enforcement 
IOI4   NOKTHWCaTERN  BANK  BUILOINC 

TtLCPHONt  Main  2060 

PORTLAND.  OREGON. 

Ur,  R.  E.  Charles,  Mgr., 
Columbia  Theatre, 
City. 

Dear  Sir: 

I  have  now  witnessed  the  picture  entitled 

"Wine"  -  twice  -  and  I  consider  it  the  best  pro- 
hibition enforcement  picture  that  has  been  put  upon 

the  screen. 

It  presents  the  biggest  problem  before  the 
enforcement  officers  qf  this  country;  namely,  how 
to  legally  get  at        and  bring  to  justice  men  of 
large  affairs  who  are  financing  and  commercializing 
the  illicit  liquor  traffic  in  this  country. 

'You  are  at  liberty  to  say  that  the  State 
Prohibition  Commissioner  of  Oregon. expressed  the 
opinion  that  the  Carl  Laemmle  production  entitled 

"Wine"  is  the  best  prohibition  lesson  ever  produced. 

Very  truly  yours. 

GLC:GF 

Facsimile  of  self-explanatory  letter  received  by  the  manager  of  the  Columbia  Theatre,  Portland,  Oregon, 
from  the  state  prohibition  enforcement  commissioner,  after  the  latter  had  twice  seen  Universal' s  Jewel  ''Wine." 

6eo.  L.  Cleaver  . 
STATC  mOHIIITIOIt  COOOI tSIOK t • 

Narro\y  Escape 
for  Wilkes 

PROBABLY  by  the  time  this  article 
appears  N.  H.  Wilkes,  Universal 
exploitation  man  out  of  Toronto, 

will  be  back  on  the  job.  He  can  thank 
his  lucky  stars  that  an  accident  in 
which  he  was  a  participant  so  mirac- 

ulously spared  him  from  any  serious 
injury. 

While  returning;  from  an  engage- 
ment of  "The  Hunchback"  in  Pickton, a  wheel  of  the  car  in  which  he  was 

driving  came  off,  the  car  overturned 
and  Wilkes  and  his  young  son  were 
very  considerably  shaken  up.  The  son 
wasn't  even  scratched,  however,  and 
Mr.  Wilkes'  injuries  are  fortunately  of 
a  minor  character.  He  must  have 

been  carrying  his  rabbit's  foot  with him. 

"The  Signal  Tower" 
In  30  London  Houses 

<6np HE  SIGNAL  TOWER,"  it  will 
J_  be  remembered,  had  its  world premiere  in  the  Rialto  Theatre 

in  London  on  May  last.  Though  it 
was  booked  for  one  week  only,  its  suc- 

cess was  so  great  that  it  was  held  over 
for  another  week,  and  was  playing 
just  as  strong  at  the  end  of  the  sec- ond week  as  at  the  end  of  the  first. 
Now  comes  word  from  London  that 
the  Rialto  Theatre  has  arranged  to 
give  this  picture  a  third  run  on  its 
English  release  date,  when  it  will  ap- 

pear simultaneously  with  thirty  other 
London  picture  theatres  who  have 
booked  the  production  on  its  release 
(late.  "The  Signal  Tower"  is  breaking records  all  over  the  world  just  like this. 

S.  F.  Theatre  Men 
Return  from  Hunt 

AH.  EMENHISER,  President, and  Don  Lawhead,  Secretary- 
*  Treasurer  of  the  Pacific  South- 
west Theatres,  Inc.,  and  Manager  C.  L. 

Theuerkauf  of  the  Universal  Ex- 
change, returned  Saturday  from  a 

hunting  expedition,  thirty-eight  miles into  the  interior  of  Escondido. 

They  spent  a  full  week  in  the  wil- derness and  reports  from  San  Diego 
about  four  wild  men  from  Borneo 
reaching  that  port,  were  disquieted 
after  the  bunch  visited  friend  barber 
and  began  distributing  as  fine  a  quail 
as  ever  adorned  a  piece  of  toast  to  ac- 
quaintances. 

D.  S.  Mitchell  of  Universal  visited 
in  San  Francisco  this  week-end. 



"Is  going  over  the  biggest  of  any  serial  ever  played 

in  this  town.   Wonderful— cannot  be  beat!" 
Cozy  Theatre,  Osage  City,  Kans. 

"Has  exceeded  our  expectations  relative  to  its 

drawing  power!  More  serials  of  this  type  will 

increase  theatre  receipts!" Ascher  Brothers,  Chicago,  111. 

"Each  week  we  have  played  to  capacity  audi- 
ences! A  sure  bet!  Duncan  one  of  the  best 

drawing  cards!" star  Theatre,  Lafayette,  Ind. 

"Bringing  us  splendid  business!  Pleasing  all. 

Action  is  good  and  the  scenery  beautiful!" 
Blake  Amusement  Co.,  Louisville,  Ky. 

"Going  over  well  with  me  in  both  houses.  Liked 

by  my  patrons.  A  great  serial...  doing  wonderful 

work  at  the  box  office!" Jefferson  and  Gay  Theatres,  Newport,  Tenn. 

Nationally  advertised 
in  The  Saturday 
Evening  Post 

h  Catherine  and, 
TtfibcrtVinkerUnt 

-      SUrring  VflLUUM 

OUNCJt IVUuamthviMK 

UNIVERSAL'S GREAT ACTION  SERIAL! 
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A  PAQE  OF  SYNOPSES 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starring  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  4— "Plunged  Into  the 

Depths" NAN  is  about  to  be  killed  when 
the  Riddle  Rider  arrives  and 
"bulldog's"  the  maddened  steer, 

saving  the  girl's  life.  Faced  with  fore- 
closure. Nan  hurries  to  get  money  to 

pay  the  mortgage  instalment.  Mean- 
while, a  delegation  of  irate  stockhold- 

ers, headed  by  Parker,  edmand  satis- 
faction from  Sarles,  who  is  forced, 

much  against  his  will,  to  resume  drill- ing. 

Sarles's  men,  attempting  to  prevent Nan  from  obtaining  money  to  save  her 
ranch,  hide  in  the  stagecoach,  know- 

ing that  Nan  will  ride  on  top.  They 
stage  a  fight,  but  are  thrown  oflf  with 
the  driver.  The  Riddle  Rider,  seeing 
Nan  helplessly  struggling  to  control 
the  runaway  horses,  comes  to  aid  her, 
but  is  unable  to  stop  the  frightened 
beasts.  A  coupling-pin  comes  loose 
and  the  coach,  with  Nan  and  the  Rid- 

dle Rider  aboard,  are  hurled  over  a cliff. 

"THE  LOST  CHORD" 
Universal  One-Reel  Comedy 
Starring  BERT  ROACH 

BERT,  pinch  -  hitting  as  Alice's dressmaking  model,  has  his  shirt 
ruined  by  her  sewing  machine. 

Neely,  meanwhile,  trying  to  keep  put 
in  his  hammock,  lashes  himself  in,  but 
with  disastrous  results  as  the  ham- 

mock is  dragged  along  by  an  automo- 
bile, and  Neely  is  drenched  by  a  street 

sprinkler  and  later  blown  up  by  some 
boys'  firecrackers. 

Later,  chased  by  a  bull,  he  manages 
to  replenish  his  gored  wardrobe  by 
borrowing  another  suit  from  a  scare- 

crow. Neely's  car  sawed  in  half  by 
a  careless  workman,  he  hitches  the 
hind  end  of  the  flivver  to  an  obliging 
horse  and  overtakes  his  wife  and  but- 

ler to  their  consternation  and  the 
neighbors'  amusement. 

"THE  DOUBLE  X" 
Universal  Two-Reel  Western 
Starring  BILLY  SULLIVAN 

ATTORNEY  SPRAGC  tells  Brady, 
the  town's  banker,  if  his  nephew marries  before  he  reaches  a  cer- 

tain age — the  next  day — the  uncle  will 

inherit  his  brother's  estate,  whereas 
if  Charles,  the  nephew  of  the  banker, 
still  is  unmarried,  he  comes  into  his 
father's  extensive  estate.  Charles  res- 

cues Vera,  a  showgirl  in  a  visiting 
Wild  West  Show,  from  a  runaway, 
and  his  uncle  takes  advantage  of  this 
to  plot  with  the  show's  manager  to get  Charles  and  Vera  married  the  next day. 

At  a  birthday-eve  party  that  night 
rough  riders  from  the  show  kidnap 
Vera  and  are  pursued  and  beaten  up 
by  Charles,  who  guards  the  girl 
through  the  night  in  his  sister's  bun- galow. Shelby,  her  guardian,  forces 
Charles  to  marry  Vera,  and  then 

Brady  and  Spragg  tell  Charles  he's lost  his  inheritance  by  so  doing.  The 
supposed  minister  who  performed  the 
"marriage"  removes  his  disguise,  re- 

vealing himself  as  Vera's  brother. Charles  gets  the  estate  and  marries 
Vera  after  all. 

"HAREM  FOLLIES" 
Two-Reel  Century  Comedy 

Starring  BERT  ROACH 

BERT  is  making  love  to  the  beauti- ful queen  of  the  harem  when  a 
dashing  sheik  enters  and  draws 

his  sword.  The  sheik  tells  him  his 
technique  is  bad.  Both  step  up  to  the 
fair  one.  Bert  seizes  her  head,  the 
sheik  her  feet.  She  proves  to  be  a dummy. 

Each  gives  his  section  of  the  dum- 
my to  a  big  black  slave,  and  Bert 

takes  the  throne,  ordering  a  dancer 
do  her  stuff.  Meanwhile,  a  fair  lady 
is  discovered  on  each  of  six  columns. 
Each  does  her  shaking  which  upsets 
Bert. 

The  dancer  arrives  and  after  a  num- 
ber of  mean  shakings,  kisses  him.  He 

dashes  off  his  throne  and  bathes  his 
head  to  keep  from  burning  up.  The 
dancer  then  does  her  stuff  on  a  small 
platform  which  is  held  by  two  big 
black  warriors.  During  this  session 
he  is  smoking  his  (hookah)  oriental 
pipe  with  the  sheik. 

Both  become  wuzzy,  and  Bert  or- 
ders the  dancer  to  beat  it.  He  am- 

bles languidly  off  his  throne,  the  sheik 
doing  the  same  thing,  and  both  fall 
lightly  on  the  floor,  finding  themselves 
on  the  fender  of  a  street  car. 

They  hook  their  feet  to  an  auto  and 
are  dragged  around  until  the  machine 
backs  to  the  edge  of  a  cliff.  They  fall 
and  have  a  small  boy  play  a  trick  on 
them.  A  cop  then  chases  Bert.  Later 
he  is  knocked  over  by  a  machine  driv- 

en by  an  heiress.  She  takes  them 
home.  Her  father  is  a  spooky  inventor 
and  they  have  side-splitting,  hair- 
raising  experiences. 

"THE  SMOKE  SIGNAL" 
Two-Reel  Western 

JOHN  and  Mary  had  only  been  mar- ried a  short  time  and  Mary  was 
naturally  a  little  timid  about  stay- 
ing in  the  cabin  which  he  had  fur- 

nished for  her  while  he  was  away. 
Jack  was  the  new  forest  ranger  and 
was  compelled  to  make  long  trips  and 
be  away  from  home  oftentimes  two 
or  three  days.  He  had  picked  out  his 
cabin  with  a  view  to  making  it  over- 

look all  of  the  country  through  which 

he  had  to  travel.  "If  you're  ever  in 
danger,  Mary,"  said  Jack,  "make  a smudge  and  send  me  a  smoke  signal. 
I  will  show  y  ouhow  to  do  it."  In  the 
front  yard  they  put  some  sticks  and 
dried  grass  and  Jack  showed  Mary 
how  to  cover  up  the  smoke  rising  from 
the  smudge  in  such  a  way  as  to  give 
the  well-known  danger  signal  of  the forest. 

And  well  it  was  that  he  did  so.  For 
Hackensack  and  his  gang  viewed  with 
alarm  the  unapproachable  honesty  of 
the  new  ranger  and  inasmuch  as  they 

were  engaged  in  such  nefarious  un- 
dertakings as  cattle  stealing,  smug- 

gling and  brand  changing,  they  could 
not  afford  to  have  an  honest  ranger 
on  their  trail.  So  they  laid  a  trap  for 
him.  But  Jack,  suddenly  becoming 
aware  that  he  was  being  followed, 
rigged  up  a  stick  with  his  hat  and 
coat  on  it.  When  the  ambushers  closed 
in,  he  held  them  up  and  brought  them 

in  triumph  to  the  sheriff.  "Here's  two of  Hackensack's  gang.  I'll  bring  in  the 
others,  I  hope,  next  week." 

Two    of   Hackensack's    gang  and 
Hackensack  were  standing  near  and 
overheard  the  remark.  In  their  hide- 

out in  the  mountains  they  planned  to 
entrap  Jack.  The  plan  was  well  laid 
and  involved  entering  his  home  and 
capturing  him  when  he  returned.  Mary 
saw  them  coming  and  at  the  first  op- 

portunity lit  the  smoke  signal  in  the 
front  yard,  but  before  she  could  give  i 
the  signal  Hackensack  got  wise  to  her  I 
and  kicked  out  the  fire.  The  gang  got 
quite  enthusiastic   about  Mary  and 
thought  that  it  would  be  a  fine  thing  ' 
if  she  prepared  them  a  home-made  ' dinner.  Mary,  in  fear  and  trembUng, 
did  the  best  she  could  and  all  hands 
except  Mary  seemed  to  enjoy  it.  Then 
an  idea  occurred  to  her.  As  she  turned  i 
the  damper  in  the  chimney  and  hoped 
that  the  interruption  of  the  smoke 
column  would  give  the  same  effect  as 
the  blanket  over  the  fire  in  the  front 
yard.  It  worked  famously  and  Jack, 
miles  away,  through  his  glass,  saw  the 
signal  and  hurried  home  just  in  time  i 
to  prevent  catastrophe  and  captured  , 
the  villains  when  they  were  getting 
altogether   too   much   interested  in 
Mary. 



i)he  famous  Univeifsal 

RANCH 

RIDERS 

Glorious  Knights  of  the  West  drawn  to  Universal  by 
the  opportunity  for  reckless  riding!  Hungry  for  neck- 
breaking  risks,  with  the  wild  spirit  of  the  untamed 
broncho  in  their  veins!  Enthuse  your  audience  to  riot- 

ous cheers!  Give  your  patrons  a  chance  to  yell  and 

blow  off  steam !  Play  these  rarin',  tearin'  daredevils  in : 

"Daring  Chances" 

The  Western  Wallop" 
"The  Hurricane  Kid" 

"Ridin'  Pretty" 



Watch  This 

Column 

}10USE  PF,TLRS 

Do  you  recall  what  a  heroic 
figure  HOUSE  PETERS  was  in 
Universal's  fine  picture.  "  The  Storm"  ? Would  you  like  to  see  him  in  a  simi- 

lar role,  and  in  another  great  play? 
Then  ask  your  favorite  theatre  to 
book  "  The  Tornado,"  adapted  from 
Lincoln  J.  Carter's  famous  melo- drama of  the  same  name.  It  was 
acted  and  photographed  in  the  big 
timber  country  of  West  Idaho.  It  is 
full  of  excitement  and  thrills,  and  in- 

cludes a  great  tornado  which  destroys 
an  entire  town,  a  terrii.c  log  jam  and 
a  railroad  wreck.  All  the  ingenuity 
of  moviedom  is  employed  in  this  pic- ture. 
LON  CHANEY  pla>s  the 

master  role  in  *'The  Phantom  of 
the  Opera,"  which  I  regard  as  a worthy  picture  to  follow  our  greatest 
success,  "The  Hunchback  of  Notre 
Dame."  It  is  mysterious,  spectacu- lar and  magnificent,  and  is  from  the 
celebrated  story  by  Gaston  Leroux. 
The  picture  will  take  many  months 
to  produce,  and  among  the  powerful 
scenic  effects  is  a  perfect  reproduc- 

tion of  the  beautiful  Paris  Opera 
House  which,  you  will  remember, 
took  ten  years  to  build. 
We  will  release  a  new  Chap- 

ter Play,  'The  Riddle  Rider/' along  the  latter  part  of  November, 
and  wish  all  the  boys  in  America 
would  put  it  down  in  their  note- books and  mention  it  to  their  favorite 
theatres.  It  has  mid-west  atmosphere 
and  excitement  enough  to  satisfy  any- one. It  stars  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK. 

Again  permit  me  to  recom- 
mend to  you  these  Universal  suc- 

cesses: "The  Signal  Tower."  with 
VIRGINIA  VALLI— "7-Ae  Rechlesn 
Age,''  starring  REGINALD  DENNY 
—  "Butterfly,"  starring  LAURA  LA PLANTE  and  NORMAN  KERRY 
— Mary  Roberts  Rinehart's  fine  story "K~the  Unknown."  starring  VIR- GINIA VALLI  and  PERCY  MAR- 
MONT.  And  write  me  what  you think  of  them. 
Beautifully  UluatrattJ  Univertal  Picturet booklet  ten!  you  on  request. 

Qarl  J^emmk 
'President 

I  To  be  continued  next  week) 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

WHY  DO  YOUR  PATRONS 

ATTEND  YOUR  THEATRE? 

WHY  do  your  patrons  attend  your  theatre  in- 
stead of  your  competitor's? Your  own  personality,  the  attractiveness 

of  your  theatre  and  lobby,  the  picture  you  are 
playing  on  a  certain  night — all  contribute  toward 
getting  the  people  in.  But  there  is  one  other  very 
big  factor— HABIT! 

If  you  like  nice,  thick  slabs  of  apple  pie  for 
dessert,  you  find  yourself  going  regularly  to  a 
restaurant  that  specializes  in  home-made  apple 
pie.  It  is  the  same  way  with  pictures. 

People  find  that  they  like  a  certain  brand  of 
pictures  and  they  get  the  habit  of  going  where 
that  particular  brand  is  played. 

For  two  and  one-half  years  Carl  Laemmie, 
through  his  weekly  column  in  The  Saturday  Eve- 

ning Post,  has  been  feeling  out  the  people  as  to 
their  likes  and  dislikes  in  pictures.  So  every  Uni- 

versal Picture  is  built  on  the  rock  of  public  opin- 
ion. People  like  them  and  hanker  for  them. 

Let  their  search  for  Universals  get  them  in  the 
habit  of  finding  them  at  your  theatre! 

A  few  excerpts 
from  sincere  letters: 

"I  saw  'The  Hunchback  of 
Notre  Dame'  and  cer- tainly thoueht  it  a  great 
picture.  I  hope  to  be  able 
to  see  it  once  again.  I/on 
Chaney  is  simply  great." Mrs.  Ed.  Cooper, 

St.  Regis,  Mont. 

"I  made  an  efl'ort  to  see 'The  Darling  of  New 
York'  at  the  Bellevue, 
but  such  a  mob  was 
there  I  couldn't  get  in." Mr.  V.  A.  McGovern, 

Avalou,  Ga. 

"The  saw  'The  Turmoil' the  other  da.v  and  liked  it 

very  much." 
Miss  Dorothea  Crane, 

PittsburKb,  Pa. 

".\lthough  closely  pressed 
for  time  I  must  take  a 
few  minutes  to  drop  you 
a  line  in  behalf  of  your 
wonderfully  delightful 
offering,  'Butterfly,'  by 

Clarence  Brown." Mrs.   Lorenza  Stevens, 
Venice,  Calif. 

The  advertisement  at  the  left 
appears  in  the  Decemb 

6th  issue  of  The  Satur- 
day Evening  Post. 
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Uhose  Work  Wiih 

Laura  La  Plante 

'SmULDERINGFim" 
A  UMIVERSAU  JEWEL 

Shows  the  Qualiiy  of 

"%e  WHITE  im" 



iff)hether  we  win  it  to  hold  it, 

^or  only  win  it  to  lose  it, 

or  never  win  it  at  aU, 

the  greatest  thing  in 

all  the  world  is 

LOVE ! 

PAULINE  FREDERICK 

LAURA  LA  PLANTE 

TliLLY  MARSHALL'WANDA  HAWLEY  MALCOLM MC GRECORand  BERT  ROACH 

A  CLARENCE  BROWN  PRODUCTION 

Story  by  SADA  COWAN- and    HOWARD  HIOOIN 
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"Butterfly'  at 
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'^^""Sha  nut hero  and  there. 
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-ible  experience. 
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butterfly  surrounded  by  a  devo
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^husband,  happy  home,  rlohe* 
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SEATTLE 

CARL  LAEMMLE 

presents 

Seattle  is  going  wild  over  this  flashing 
screen  drama.  Set  in  matchless  luxury, 
this  vitally  human  story  of  a  quadrangle 
of  two  sisters  struggling  for  the  love  of 
first  one  man  and  then  another  will  grip 
your  patrons  and  pack  your  house.  Read 
the  comments! 

A  CLARENCE  BROWN  Production 

UNIVERSAL  -  JEWEL 

^B^^  from  the  sensationally pojmlar  novel  by 

KATHLEEN  NORRIS 

with  a  great  cast  including 

LAURA  LA  PLANTE 

NORMAN  KERRY 

RUTH  CLIFFORD 

KENNETH  HARLAN 

SEATTLE  POSTINTELLIGENCE 
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FILM 
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More  proof  that'Universal  has  the  Pictures- 



Acclaimed  hi/  the  nat 

liorld's  at 
Carl  C I 

In 
STARRING 

D.C. 

V  ̂   VIRGIN 

With  PER 

fiom  the  no\?e}  by  Aid  J' 
A  HARRY  POLLARD  PRODUCTION 

"Fine  movie  diet!   Provides  entertainment  without  being 

improbable !" 
WASHINGTON    (D.   C.)  HERALD. I 

"Thoroughly  entertaining!  Unusual  excellence  .  .  .  splen- 

did!" 

WASHINGTON  (D.  C.)  TIMES. 

"Deep  human  appeal  ...  a  powerful  climax!  Good  enter- 

tainment !" WASHINGTON  (D.  C.)  STABo 

"See  this  one — packs  an  emotional  kick!" 
WASHINGTON   (D."  C.)  NEWS. 

"A  wealth  of  entertainment!  An  exquisite  love  theme!" 
WASHINGTON    (D.  C.)  POST. 

Nationally  advertised  in  Th 

UNIVERSAL  HAS I 



ion  's  capital  and  the 

eatest  citi/ 

presents 

r  MARMONT 

Roberts  Rineharts 

UNIVERSAL -JEWEL 

"The  elements  that  make  for  success  have  been  developed 
to  their  fullest  extent." N.  Y.  MORNING  TELEGRAPH. 

"The  way  in  which  the  mystery  of  the  yarn  has  been  with- 

held has  been  cleverly  accomplished!" '  N.  Y.  TIMES. 

"Excellent  material  .  .  .  full  of  human  interest  and  dramatic 

situations!" N.  Y.  EVENING  BULLrETIN. 

"An  absorbing  story  expertly  transformed  into  pictures!" N.  Y.  EVENING  WIRLD. 

"Will  probably  be  popular  and  it  deserves  to  be!" N.  Y'.  SIN. 

"Action  is  smoothly  sustained  and  well  treated!" N.  Y.  EVENING  JOURN.\t,. 

In MiO  Horh 

Jf.V. 

e Saturday  Evening  Post 

THE  PICTURES 
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Come  and  "Yoo  Hoc 

No.  413, —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

AVE  you  seen  UniversaFs  new  home  offices  at  the  corner 

of  Fifth  Avenue  and  Fifty-Seventh  Street,  New  York 
City? 

If  not,  drop  in  the  hext  time  youVe  in  these  parts.  I  wsmt 

you  to  see  how  the  Universal  looks  when  it's  all  dolled  up  in 
billion  dollar  fashion. 

Twelve  long  years  ago  I  yanked  Universal  away  from  the 

Fourteenth  street  district  and  opened  offices  at  the  f smious 

number  1600  Broadway.  Everybody  said  we  were  moving 

into  the  woods  but  it  wasn't  long  before  it  became  the  heart 
of  the  moving  picture  district. 

And  then  tin  pan  alley  came  along.  All  the  song  writers 

in  New  York  began  to  camp  out  in  the  same  block.  All  day 

long  I  sat  in  my  office  and  tried  to  work  while  vaudeville 

singers  were  trying  out  their  voices  across  the  street. 

But  that  wasn't  all.  Pretty  soon  a  chop  suey  dump  opened 
up  next  door  to  1600  Broadway.  And  then  came  another 

chop  suey  factory  and  then  two  more,  until  Universal  was 

surrounded  on  all  four  sides  by  chop  suey,  chow  mein,  foo 

gow  and  ching  gunk. 

Exhibitors  from  various  parts  of  the  country  dropped  in, 

looked  us  over  and  said,  ̂ ^You  ought  to  be  ashamed  of 

yourself  to  have  your  home  office  in  this  old  dump.  Why, 
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'  at  the  Vanderbilts! 

the  smoking  room  in  the  basement  of  my  theatre  is  a  darned 

sight  nicer  place  to  work  in  than  this." 

I  heard  this  so  often  that  I  finally  got  peeved  about  it. 

So  I  told  the  staff  to  find  the  swellest  place  in  New  York  and 

they  certainly  did  a  real  job.  They  picked  the  Heckscher 

building,  easily  the  most  beautiful  and  modern  building  in 

the  city.  It  is  located  on  the  two  finest  streets  in  the  coun- 

try—Fifth Avenue  and  Fifty  Seventh  Street. 

A  conference  with  architects  and  interior  decorators  fol- 

lowed and  now  everything  is  done.  We're  in  the  new  place. 
Some  of  my  friends  tell  me  it  is  so  beautiful  that  I  ought  to 

wear  full  dress  clothes  all  day.  But  there's  nothing  like  that 
on  the  program. 

I  want  you  to  see  the  new  home  of  the  Universal.  I  want 

you  to  come  in  and  look  out  my  window  and  see  the  home 

of  Mr.  and  Mrs.  Vanderbilt  right  across  the  street— so  close 

that  I  could  yell  "Yoo-hoo"  at  them  if  I  thought  they'd  "Yoo- 

hoo"  back  at  me. 

And  right  around  the  corner  is  the  Plaza  hotel  (I'm  try- 
ing to  form  the  habit  of  calling  it  The  Plawzaw)  where  you 

can  get  the  very  finest  sandwich  in  the  world  for  less  than 

a  hundred  dollars  and  still  have  enough  left  of  the  hundred 

to  tip  the  kingly  waiter. 

Gosh!  It's  hot  stuff.  Me  and  the  Vanderbilts  will  give 

you  a  real  welcome  and  I  know  you'll  enjoy  the  new  hap- 
piness the  Universal  finds  in  its  new  home.  Meanwhile,  as  I 

said  once  before,  in  spite  of  thick  carpets  and  fancy  ding- 

bats on  the  wall,  my  name's  still  Carl!  I 



NOTHING  BUT  THI! 

Months  of  planning— reading,select' 

ing,  purchasing  stories,  books  and 

plays.  Seeking  and  buying  plots  with 

new  surprise  twists— unusual  exploita- 

tion angles — successful  plays — widely 

read  books — variety ! 
m    m  m 

Scores  of  scenario  experts — consult* 

ing,  writing,  figuring  out  book  situa- 

tions—great dramatic  scenes-thrilling 

effects — hilarious  comedy  moments ! 

m    m  [«i 

Then  angling  for  the  finest  directors 

— men  of  success — proven  worth — 

each  a  recognized  specialist  in  certain 

types  of  pictures.  Then  the  endless 

weeks  of  casting — combing  the  field 

for  the  best  actors — artists  with  names 

that  draw  patrons  to  the  box  office — 

that  mean  extra  profits  for  exhibitors. 
■n.      Igi  [Ml 

^l^thing  hut  the  best  will  do »•  p 

In  the  meantime  a  vast  research  by 

the  architectural  department — the 

assembling  of  thousands  of  men  and 

mountain  -  high  materials — the  con- 

struction of  scores  of  sets — beautiful, 

impressive,  authentic  to  the  last  detail. 

:si      ;n;  i»i 

Then  there  are  lighting  effects — 

photography — the  camera  work — and 

the  printing  must  be  the  very  best. 

"^thing  hut  the  hest  will  do B         ei         IMI  ; 

Then  the  "shooting"  begins — day| 

and  night — week  in  and  week  out— j 

the  daily  rushes — the  examiners — the 

studio  censors — then  the  cutting — re« 

takes — scenes  shot  over. 
g      SI  H 

^^tipthing  hut  the  hest  will  do »      g)  B 

Titles  are  written — discussed — 

studied — revised.  The  picture  is  cut 

to  its  very  last  trimming  foot — made 

so  that  it  will  tell  the  story  crisply, 

smartly — with  the  greatest  degree  of 

breath-taking  suspense — and  the 

quickest  heightening  of  swift  action, 

Day  in  and  day  out  the  work  goes  on, 

Unending — unceasing  
a    D  11 

^^Npthing  hut  the  hest  will  do ^'         'HI  gi 

It  is  shipped  East — the  hard-boilec 

committee  reviews  it  in  a  cold  pro- 

jecting room.  It  receives  the  acid  test 

The  committee  sits  back,  arms  foldec 

— a  perfect  illustration  of  "show  me". 

The  ultimate  picture  of  "I  dare  you  to 

make  me  like  it."  Suggestions  an 
constructive  criticisms  are  made  an 

noted  and  followed  out. 

i»i    ,»i  i»i 

^^Npthing  hut  the  hest  will  do ;»i      ti;  ini 

Then  the  high  moments  are  spot 



BEST   WILL  DO 

:ed  by  the  advertising,  exploitation 

ind  publicity  directors.  Stunts — ideas 

—  illustrations — practical — proven — 

limple  and  effective — so  that  exhibi- 

ors  can  and  will  use  them — ideas  that 

ire  more  than  merely  clever — stunts 

—advertising  and  posters  that  will 

pull  fans  with  money  in  their  hands 

:o  the  box  office  asking  for  tickets. 
PI    II  u 

And  then  at  last  you  have  the 

twenty-one  pictures  included  in  Carl 

Laemmle's  "White  List." 
a    H  H 

^^bipthing  but  the  best  will  do m    m  m 

Millions  have  been  spent  on  them. 

Months  of  endless  labor  have  been 

put  into  them.  Thousands  of  men 

and  women  have  given  their  very 

best  for  them.  Everything  that  hu- 

man brains  and  brawn  can  do  has 

been  accomplished.  And  now  we  ask 

you  to  give  just  one  hour  of  your 

time  to  study  this  list — looking  over 
the  stars  and  casts  and  authors  and 

directors — realizing  the  great  box 

office  angles  of  these  pictures — their 

titles  — their  remarkable  advertising 

and  exploitation  possibilities. 

a    11  iHi 

"The  White  List"  is  just  what  it 

seems ;  it's  white  and  right  all  through! 

With  the  editors  of  the  trade  papers 

and  regional  papers  who  have  de- 

voted thousands  of  words  of  praise 

in  their  sacred  editorial  columns — 

with  the  hundreds  of  exhibitors  who 

have  written  and  wired  in  their  con- 

gratulations— with  all  other  produc- 

ers who  are  envying  "The  White 

List"  and  who  consider  it  the  pride 

of  the  industry — with  these  and  all 

the  other  exhibitors  in  the  country, 

you  must  believe  that  "The  White 

List"  is  the  greatest  forward  step  this 

industry  has  ever  taken.  It  guarari' 

tees  white  treatmenty  white  contracts* 

Treachery,  sham,  deceit  of  any  kind, 

have  no  place  in  it.  It  is  a  challenge 

flung  into  the  producers*  midst,  dar- 
ing them  all  to  follow.  It  is  a  defy  to 

all  others  to  show  their  hand — to  play 

square  with  the  exhibitors  and  to 

match  picture  for  picture  with  "The 

White  List".  "The  White  List"  is 

and  will  prove  itself  the  basis — the 

standard  of  all  profitable  pictures  for 

this  year.  It  is  the  final,  clinching 

proof  that  Universal  has  the  pictures. 

gi    gi  n 

'^l^thing  but  the  best  will  do 
m    m  m 

We  want  you  to  study  it  carefully  and 

thank  you  for  doing  it.  We  know  you 

will  be  grateful  for  having  done  it. 



A  Idedge  to  eveiy  esdiibi 

iiigtohitlOO%  on^ 

"Carl  Laemmle's 

Dannv 

Vi  Film  Daily 

CMighty  fine  business 
which  means  $$$  in  the 

Uttle  old  box  office! " 

ElmerHMayer 

Bulletin  ̂  
says 

IVorthj  of  special  consider' 
atioK  from  iheaircou/ners 

every ivltere!" 

WH2A.Iohiison in 

M.P.NCWS 

l^fhiU  pictures  arc  ̂ oocL 
bHSifussfWe  take  off  our 

hats  to  Ufhiie  pictures!" 

C.F.Hvnes  in 

Gi-eater 
Amusements 

says 

Ji  l^romiSB  thatTneans 

sornethiHg  from,  a  concern 

Lihe  Ibiiversali" 

Snrauldcring  Fires 

Panlinc  Frederick 

Laura  La  Plante 

TuUy  Manhall, Wanda  Hawlcv.  Malcolm  McGrc(or  and  Bert  Roich 
Scorr  br  Sadj  Cowan  and  Howard  Hi|^tt 

Hoot  GIbsmi 

The  Hurricane  Kid 
By  Will  Lanaben 

wUh  Marian  Nixon,  WillUm  Stede,  Afthor  Macklcy, 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Vlr^nia  Val'' 

Norman  Kerry 

The  Price  of  Pleasure 
bY  Marlon  Onh  aod  EUubcih  Holdiog 

with  Louise  Fazenda,  T.  Roy  Barnes,  George  Fawcctt, 
Kate  Lester  and  Ward  Crane 

Hoot  Gibson 
hi 

Tlie  Saddle  Hawk 

widi  Marion  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick, 
Charles  K.  French,  Frank  Campeau  and  others 

Reginald  Denny 

Oh,  Doctor! 
with  Mary  Astor 

Otis  HarUn»WiB.V.  Moag,  Mike  Donlin,  Lucille  Ward^Toin  Rickcttr 
(rom  the  Saturday  Evening  Pou  Story,  and  Novd  by  Harry  Leon  WilMn 

WUllam  Desmond 
The  Meddler 

with  Dolorei  Rotuay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Secrets  oi  the  Night 
James  Kirkwood 
Madge  Bellamy 

Zasu  Pitts,  Roseroarv  Theby,  Tom  Wilson  and  Edward  Cecil 
from  the  tentational  Mage  succes*"TheNishtCap"  br  Guy  Bolton  ud  Max  Marcic Directed       Herbm  BlacKc  Uniicriot  icwwl 

The  Mad  Whirl .  ̂   May  McAvoy 
Jack  Mulhall,  Barbara  Bedford,  Myrtle  Sledman  and  George  Fawcett 

The  Clasli 

Alma  Rnbena 
Percy  Marmont 

]ean  Hershott,  Cesare  Gravina,  Rofte  Rosanova,  Zasu  Pittt. Andre  De  Bcranger 
from  the  Mory  "  Miracle"  tn  the  Ladies'  Home  Journal bv  Ctarcncc  Budington  Kdland Oir«cud  b?  Edward  Locminlc  UwM«n«l 

Reginald  Denny 
Pll  Show  You  the  Town 

from  the  story  "Here**  Hov Dlrtcud  by  William  Seiw 
■  by  Richard  Waihbum  Child from  the  novel  by  Elmer  Davi Difccud  hy  EtU  tUnio 

White 

How  ii-'s  unanimous 



tor  that  Universal  is  go- 

r^t  sort  of  
i>ictu]«s/  " 

Nary  PhUbin 

Norman  Kerry 

Fifth  Avenue  Models 
with  Rosemarv  Theby,  Joseph  Swickard,  Rom  Dione 

and  Jean  Hersholt 
bated  on  the  novel  "T\m  Bctt  In  Life"  hy  Muriel  Mine 

Jack  Hojde 

Don  DarcDevil 
By  WUIUm  GiniDi 

with  Ctthlecn  Calhoun,  William  SimIc,  Cesare  Gravina,  Diike  Lec 

House  Peters 

The  IbVe  Cargo 
from  the  novel  "Head  Wioda"  by  A.  M.  Sinclair  Wilt  , 

Hoot  Gibson   Let  *Er  Buck 
with  Marian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 
\Wldi  ncbulvc  Mtloa  Knn  of  tfao  iftrilUaf  1914  "Pcodlcioa  Roundup.  * 

Laura  La  Plante    Eugene  O'Brien 
Dangerous  Innocence 

bated  on  the  novel  "Ann's  An  Idloc"  by  Pamela  Wynne OlrfcuJ  by  Wm.  ScImt  Unttrtrtal  /cww' 

Herbert  Rawlinson 

Madge  Bellamy 

The  Man  in  Blue 
From  the  Red  Book  Magatine  ttory,  "The  Flower  of  Napoli" bv  Gerald  Beaumont 
with  Cesare  Gravina,  Martha  Mattox,  Dorothy  Brock. 

Jackie  Morgan,  Harry  Mann,  Nick  de  Ruix 
DUMmd  by  EiurardUcmmtr  UnlMTMl  Jctxl 

House  Peters 

Rafnes 
Th«  Aflutcar  Crackiman 
from  tbe  novel  by  E.  W.  Homung 

with  MiM  Du  Pont,  Hedda  Hopper,  Winter  Hall,  Freeman  Wood 

Jack  Hoxie 

Ridin*  Thunder 
with  Katharine  Grant  and  Franei&  Ford 

DlTKlcd  bj  CUg<frd  Smith  A  Unlytttal  Wa 

Hoot  Gibson 

Taming  tiie  West 
Story  by  B.  M.  Bowcrt 

(DittetM  by  Arthur  R»n»n  A  Univerittl  QlfcjMi  Production 

titUattJ  May  10 

Virginia  Valli  -  Up  the  Ladder 
with  Fo  rrest  Stanley,  Holmes  Herbert,  Margaret  Livingston^ 

George  Fawcett,  PrtscUla  Moran 
Ow«n  Datiir  Big  8r«aJ«Miy  S(a««  Hit 

Diteet4d  by  Edu/atd  Sf«fMn  Unlvcridl  Jewtt 

William  Desmond 

Red  Clay 

Bv  Sarah  Saddorit 
with  Marcclaine  Day,  Billy  Sullivan,  Lola  Todd,  Albert  ].  Smith 
DUecttd  by  Ernil  Locmmlc  AM»lti*rtat  WtMm 

White 

KjSnnaMkcn  Pattetson 

WEEKLY  FILM  REVIEW 

U 

Martin 

Exhibitor's Herald 

t/ivingjo  exhiblhrs  that  sew- 
ity  ofifwc&imni  andpedc^ 
ofndrUtkdcoK  OKUfCome. 

thugk  white  trcatmcni! 

RobtEWdsh 

MRWorld 

says. Itdiservcs  the  success  il 

tvUlHHdoubtedly  rcccCvc!" 

W  C.Howe 

in. 

Exhibitors 

Trade  Review 

says- H  policy  thai  will  mean muck  tp  exkibif^ors  biqmi 

Anna  Aiken 

Patterson  w. 
Weekly  Film 

Review  SMff^ 

*Insl>Lres  rested  and  eonfUence 
-  wc  bclUve  absoltd^lK 

iluir  sincerity" 

mVERSAL  has  the  pici:u.res /J 
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MOVIEGRAMS 

CARL  LAEMMLE,  who  has  ju.st returned  to  New  York  from  the 
studios  at  Universal  City,  an- 

nounces that  the  monumental  building 
and  the  shots  already  made  indicate 

that  "The  Phantom  of  the  Opera"  will 
be  a  greater  picture  in  every  way 
than  "The  Hunchback  of  Notre  Dame." 

<i"r)EACC>CK  FEATHERS,"  the sensational  novel  which  all  of 
the  youth  of  America  is  read- 

ing at  suqh  an  avaricious  rate  that 
editions  are  rolling  over  each  other, 
has  been  purchased  by  Universal  after 
a  spirited  contest  among  producers. 
"Peacock  Feathers"  is  by  Temple 
Bailey,  a  novelist  of  no  mean  ability, 
but  one  who  with  "Peacock  Feathers" 
enters  the  restricted  circles  of  Rine- 
harts.Norrises  and  Tarkingtons.  "Pea- 

cock Feathers"  ran  serially  in  Good 
Housekeeping  Magazine  before  it  was 
issued  as  a  novel  last  October.  It  is 
the  best  selling  Christmas  book  of  the 
year. 

««r  TP  THE  LADDER,"  the  suc- 
II  cessful  Owen  Davis  play  in 

which  Virginia  Valli  is  to  be 
starred,  has  been  completed  at  Uni- 

versal City  and  is  now  in  the  cutting 
room.  It  will  be  released  as  one  of 
Carl  Laemmle's  White  List. 

LAURA  LA  PLANTE  and  her 
"Dangerous  Innocence"  company 
have  returned  from  Hawaii, 

where  the  "Indian"  and  shipboard 
scenes  of  Pamela  Wynne's  "Ann's  An 
Idiot"  were  shot.  Interiors  and  Eng- lish scenes  will  be  made  at  Universal 
City. 

Carl  Laemmle  Announces  Plan 

For  Recognition  of  Long  Service 

All  Those  Employes  Who  Have  Been  with  the  Universal  Pictures 
Corporation  for  Ten  Years  or  More  Will  Receive  Winter 

Vacations  as  Well  as  Summer  Ones. 

^HE  moving  picture  business  is  too 
I  young  to  have  many  landmarks, 

but  the  Universal  Pictures  Cor- 
poration has  established  one  which  is 

indicative  of  the  firm  business-like  es- 
tablishment of  the  industry  and  its 

recognition  of  faithful  service. 
Upon  his  return  Sunday  from  the 

western  studios  at  Universal  City, 
California,  Carl  Laemmle  announced 
that  all  those  who  had  been  in  the  em- 

ploy of  the  company  ten  years  or  more 
would  be  given  a  winter  vacation  in 
addition  to  the  regular  summer  vaca- 

tion. For  some  time  the  president  of 
the  Universal  has  contemplated  such 
a  move. 

Next  May  the  company  in  its  pres- 
ent form  will  be  thirteen  years  old.  In 

those  thirteen  years  Mr.  Laemmle  has 
established  several  precedents  govern- 

ing the  comfort  and  welfare  of  the 
army  of  employees  who  are  required 
for  the  making  and  distribution  of 
Universal  photoplays.  The  Indus- 

trial Democracy  plan  which  has  prov- 

en so  beneficial  to  the  employes  in  the 
Universal  Laboratories  at  Fort  Lee 
and  which  is  now  in  its  fourth  year  is 
a  case  in  point.  The  fund  which  Carl 
Laemmle  maintains  for  the  relief  of 
sick  or  injured  employes;  a  fund  which 
he  is  seriously  thinking  of  incorporat- 

ing and  inviting  all  of  the  employes 
to  participate  in,  is  another  instance 
of  the  humanness  of  the  management 
of  this  great  film  company.  The  many 
conveniences  at  Universal  City,  such 
as  the  finely  equipped  hospital,  the 
perfectly  run  cafeteria,  the  company- 
operated  kindergartens  for  the  teach- ing of  children  whose  parents  are 
working  in  them  certain  hours  of  the 
day;  the  United  States  Post  Office,  es- tablished there  for  the  convenience  of 
the  thousands  who  work  in  pictures, 
and  finally  the  new  up-to-date  and 
highly  efficient  offices  which  the  com- 

pany has  opened  for  its  Home  Office  in 
New  York  Citv  in  the  Heckscher 
Building,  are  all  indicative  of  the  pro- (Continued  on  Page  31) 

ARTHUR  ROSSON,  who  is  direct- ing the  latest  Hoot  Gibson  pic- 
ture, "Taming  the  West,"  has  fi- 

nally found  a  satisfactory  location  for 
this  Herculean  project.  The  West  will 
be  tamed  at  Keen's  Camp,  a  mountain resort  and  government  timber  reserve 
station  in  the  mountains  of  Tauquitz. 
The  expedition  includes  Marceline  Day, 
new  leading  woman,  of  whom  Univer- 

sal expects  great  things;  Albert  J. 
Smith,  Francis  Ford,  Herbert  Prior, 
Edwin  Booth  Tilton,  Morgan  Brown, 

Louis  Hippo,  Georgie  Grandee,  Lola 
Todd  and  Frona  Hale,  together  with 
the  usual  concomitants  and  assistants, 
cameramen,  drivers,  prop,  boys  and 
helpers  to  the  number  of  fifty. 

FOR  a  future  release  Carl  Laemmle has    purchased    the  photoplay 
rights  to  the  play  and  song  by 

Albert   Chevalier,  "My   Old  Dutch." No  plans  have  been  made  at  Universal 
City  as  yet  for  casting  or  releasing. 



IN  AND  AROUND  THE  UNIVERSAL  STUDIOS 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimimiits 

T^ANNY  BRICE,  famous  vaudevillian,  visits  Universal  City  and  Juliiis  Bernhcim,  general  manager,  shows  her  the 
■L  sights.  The  sculptor's  shop  wherein  are  being  made  the  many  huge  pieces  of  statuarii  to  he  used  on  the  sets  fpr 
"The  Phantom  of  the  Opera,"  which  is  being  made  under  Rupert  Julian's  direction.  Julian  is  seen  below  going 
over  plans  and  drawings  with  J.  J.  Curtis,  vice-president  of  Bobbs  Merrill,  publishers  of  the  Leroux  story  in  book 
form.  No,  it's  not  a  doll,  only  supposed  to  be.  It's  Edna  Marian,  star  of  Century  Comedies,  as  she  appears  in  her 
latest,  "My  Baby  Doll."    Wanda  Wiley,  another  Century  star,  does  some  iri.ck  railroading  in  her  newest  two-reeler. 
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A  TRIBUTE 

by 

CARL  LAEMMLE 

HOMAS  H.  INCE  was  a  credit  to  this  industry;  he 

-*  was  a  credit  to  himself;  he  was  a  credit  to  his  country. 

His  untimely  death  was  a  severe  loss  to  the  industry.  The 

accomplisher  of  a  record  for  consistently  high  achievements 

seemed  about  on  the  point  of  the  greatest  things  in  his 

career.  Yet  the  things  he  had  accomplished  will  always  re- 
main a  fitting  monument  to  his  memory. 

It  was  my  good  fortune  and  pleasure  to  have  formed  an 

early  acquaintance  with  Mr.  Ince.  It  was  my  good  fortune, 

and  I  take  great  pride  in  it,  to  have  been  the  medium  through 

which  Mr.  Ince  made  his  entry  into  this  business  which  he 

so  ably  helped  to  build  and  so  greatly  enriched. 

It  was  with  the  Imp  Company,  the  fore-runner  of  Uni- 

versal, that  Mr.  Ince  started  as  an  extra  and  where  he  rose 

to  a  directorship  in  the  days  when  directing  meant  $75  in- 

stead of  $750.  Before  we  parted  company  Mr.  Ince  was 

director  of  the  Mary  Pickford  unit  and  took  one  of  my  com- 

panies to  Cuba  in  one  of  the  stirring  episodes  of  that  hectic 

period.  The  friendship,  begun  at  this  time,  has  never  ceased 

and  my  admiration  for  Mr.  Ince  has  steadily  increased 

through  the  years. 

The  industry  has  lost  a  potent  and  commanding  figure;  I 

have  lost  an  esteemed  friend. 
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CARL  LAEMMLE  ANNOUNCES 

APPOINTMENT  OF  THEATRE  M ANAQER 

Former  Manager  of  Combined  Whitehurst  Theatres  to  Direct 

Universal's  Exploitation  Houses — Big  Presentation 
Drive  Planned  for  the  White  List. 

CARL  LAEMMLE,  president  of  the  Universal  Pictures 
Corporation,  this  week  announced  the  appointment 
of  Thomas  D.  Soriero, 

prominent  Baltimore  thea- 
tre manager,  as  general 

manager  for  Universal's theatres.  The  appointment 
becomes  effective  immedi- 
ately. 
It  is  understood  that 

Soriero's  appointment 
presages  an  extensive 
campaign  of  exploitation 
and  high  class  presenta- 

tion from  Coast  to  Coast 
on  Universal's  new  output, The  White  List.  Plans  are 
being  laid  at  the  Universal 
Home  Office  for  one  of  the 
most  comprehensive  pre- 

sentation campaigns  ever 
put  on  with  any  group  of 
pictures. 

Soriero  has  been  in  the 
picture  business  for  22 
years.  He  started  as  a 

program  boy  in  Keith's Theatre,  Providence,  R.  I., 
and  worked  his  way  up 
until  he  was  general  man- 

ager of  a  large  chain  of 
theatres  in  New  England, 
including  the  Park  Thea- 

tre of  Boston.  He  left 
New  England  to  take 
charge  of  the  theatres  of 
the  Combined  Whitehurst 
interests  in  Baltimore,  in 
1922.  In  this  group  of 
theatres  are  the  New,  Gar- 

den. Parkway  and  Century 
Theatres  and  the  Century 
and  Garden  Roofs. 

The  new  Universal  the- 
atres manager  established 

a  country-wide  reputation 
for  himself  as  an  efficient 
theatre  operator  and  a 
showman  of  keen  insight 
and  creative  ability.  His 

Ti  n  tons  of  j)laster  in  a  picture  setting.    This  is  the  statue 
ivhich  surmounts  the  Paris  Opera  House,  as  it  ̂ vas  re- 

produced at  Universal  City  for  the  Opera  House  set, 
luhich  is  only  one  of  the  many  gigantic  sets  in  "The 
Phantom  of  the  Opera,"   Universal's  successor 

to  "The  Hunchback  of  Notre  Dame." 

presentations   have   been   copied   all   over   the  country. 
The  Universal  theatres   include  a  number  of  houses 

owned  or  leased  in  key  ci- 
ties. They  were  acquired 

by  Universal  after  a  bit- ter experience  had  proved 
that  Universal  could  not 
get  into  these  key  centers 
with  first  run  showings 
because  other  film  com- 

panies had  all  first  run 
houses  tied-up. 

 oOo  

"HIT  AND  RUN" 
OPENS  THEATRE 

WHEN  the  St
rand 

Theatre  of  San  Ber- 
nardino, Calif.,  re- 

opened recently  after  be- 
ing extensively  remodeled 

and  redecorated.  Hoot 
Gibson's  Universal  pro- 

duction "Hit  and  Run" was  the  feature  of  the 

program. Two  thousand  motion 
picture  fans,  including  a 
number  of  Hollywood  ce- 

lebrities, attended  the  re- 
opening. So  great  was  the 

demand  for  admissions, 
several  hundred  had  to  be 
turned  away. 

Traffic  on  E  Street  was 
blocked  as  hundreds  of 
spectators  crowded  around 
the  entrance  to  the  theatre 
to  watch  the  movie  stars 
arrive. 
Prominent  among  the 

members  of  the  film  col- 
ony present  were:  Reg- inald Denny,  Laura  La 

Plante,  Billy  Sullivan,  Ger- 
tmde  Olmstead,  Tom  Wil- 

son, Harry  Pollard,  direc- tor, and  Edward  Sedgwick, 
director  of  "Hit  and  Run." 

Ritchie  and  Mel  Brown 

Preparing  "The  Plastic  Age" 

WILL  M.  RITCHIE  is  preparing 
the  screen-script  version  of 
"The  Plastic  Age,"  the  remark- 

able novel  of  college  life  which  has 
elevated  Percy  Marks  into  unusual 
prominence  in  the  literary  world,  in 
collaboration  with  Melville  Brown. 
The  story  will  be  filmed  by  Universal 
as  an  all-star  special. 

Two  Comedies  On  Way 
From  Century  Studios 

'00  YOUNG  TO  MARRY"  and 
and  "My  Baby  Doll,"  two  two- reel  comedies,  are  on  the  way 

from  the  Century  studios. 
Charles  Lamont  directed  "Too 

Young  to  Marry,"  with  Buddy  Messin- 
ger  and  Beth  Darlington.  "My  Baby 
Doll"  was  directed  by  Edward  I. 
Luddy  and  stars  Edna  Marian. 

Here  Are  Short  Product 
Managers  for  East 

JJLES  LEVY,  Eastern  Division Sales  Director  for  Universal  Pic- 
tures, announces  the  following 

Short  Subject  Managers  for  his  di- 
vision: Philadelphia,  W.  Doyle;  De- 

troit, C.  M.  Davie;  Pittsburgh,  S. 
Reece;  Cleveland,  Jack  O'Connell; Toronto,  Syd.  Taube;  Washington, 
Ed  Eeiber;  Buffalo,  R.  T.  Murphy. 
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UNIVERSAL  RELEASES 

"THE  RIDDLE  RIDER" 

New  Action  Serial,  Starring  William  Desmond  with 
Eileen  Sedgwick,  Begins  This  Week 

UNIVERSAL  announces  the  release  of  a  new  serial 
this  week.  It  is  "The  Riddle  Rider,"  a  rapid-action 
serial  starring  William  Desmond,  popular  western 

and  serial  star,  and  made  by  William  Craft,  who  is  re- 
sponsible for  many  successful  Universal  pictures.  Eileen 

Sedgwick,  one  of  the  best  known  feminine  stars  in  the 
serial    field,    is  featured 

"In  'The  Riddle  Rider,'  Universal  has  a  100  per  cent, 
serial,"  says  McConnell,  who  is  now  engaged  in  confer- 

ences with  the  various  Universal  exchange  forces  regard- 
ing this  Winter's  output  of  Universal  serials.  "I  watched 

this  serial  in  the  making,  and  I  know  a  good  serial  when 
I  see  one.   I  have  been  alternately  making  and  selling 

serials  for  quite  a  number 
in  it. 

Fred  J.  McConnell,  short 
subject  manager  for  the 
Universal  Pictures  Cor- 

poration, personally  super- 
Adsed  the  making  of  this 
serial.  In  addition  to  his 
contribution  to  the  writing 
of  the  story,  he  was  on 
the  set  and  on  location 
with  the  Craft-Desmond 
company,  making  sure 
that  the  action  should  in- 

clude plenty  of  the  stuff 
needed  to  make  the  serial 
a  good  box-office  bet. 

The  cast  supporting  Des- 
mond and  Miss  Sedgwick 

includes  Helen  Holmes, 
long  noted  as  a  serial 
heroine;  Claude  Payton, 
William  N.  Gould,  Ben 
Corbett  and  Hughie  Mack. 
The  story  concerns  a  mys- 

terious figure  in  a  Western 
oil  locality,  who  avenged 
the  wrongs  inflicted  upon 
the  weaker  members  of 
the  community  by  oil 
sharks  and  land  grabbers. 
The  fi-gure  is  known  as  the  Riddle  Rider.  In  reality  it 
is  the  editor  of  the  local  paper,  trying  to  drive  the  crooks 
out  of  the  country.  The  dual  role  is  taken  by  Desmond. 
Miss  Sedgwick  plays  that  of  a  young  heiress  from  whom 
the  crooks  are  seeking  to  wrest  valuable  oil  land. 

"The  Riddle  Rider"  is  filled  with  thrills  and  expert 
horsemanship.  All  the  excitement  of  a  wild  west  show, 
dangerous  stagecoach  riding,  steer  bulldogging  and  fist- 
to-fist  struggles,  are  interspersed  through  the  fifteen  chap- 

ters of  the  serial. 

EXPLOITATION  IN  JAPAN 

A  student  of  the  Keio  University  Movie  Club  impersonated 
Lon  Chaney  in  the  Hunchback  role  in  the  interests  of 
Kanda  Nikkatsu,  one  of  the  triple  first  release 

houses  for  "The  Hunchback"  in  Tokio.  Much attention  was  attracted  by  this  stunt. 

of  years.  It  is  all  right  to 
talk  about  serials  from  a 
theoretical  standpoint,  but 
when  you  make  them  and 
then  have  to  go  out  and 
sell  them,  you  learn  many things. 

"I  took  great  pains  in 

supplying  The  Riddle  Rid- er' with  all  possible  ele- 
ments of  suspense  and  in- tere.st.  The  thrills  are 

stuffed  in  chapter  after 
chapter  and  the  high  story 
value  of  the  plot,  together 
with  the  strong  romance 
woven  through  its  se- 

quences, make  this  new 
Universal  serial  a  certain- 

ty as  far  as  the  box-office is  concerned. 
"Personally,  I  would 

rather  have  to  market  this 
serial  than  to  market  a 
feature.  Watch  the  exhib- 

itor reports  on  this  week 
after  week  as  the  chapters 
are  released  by  Univer- sal. 

"Unusual  attention  has 

been  given  to  the  publicity  work,  advertising  and  exploi- 
tation of  this  serial.  Universal  has  prepared  an  eight- 

page,  two-color  press  sheet  filled  with  smashing  ads,  good 
stories  and  a  large  variety  of  excellent  campaign  material. 
In  the  matter  of  24-sheets,  6-sheets,  3-sheets  and  1-sheets, 
as  well  as  lobby  cards,  cut-outs,  banners,  slides  and  her- 

alds, the  Universal  accessories  department  has  stepped 
out  on  this  serial.  The  material  is  at  hand  for  use.  It 
is  up  to  the  exhibitor  to  make  use  of  it — to  spell  the 
difference  between  profit  and  big  profit." 

"Don  Daredevil"  Location 
Is  In  the  Mojave  Country 

RED  ROCK  CANYON,  near  Mo- jave, California,  was  the  recent 
location  of  the  Jack  Hoxie  unit 

of  the  Universal  Pictures  Corporation, 
making  "Don  Daredevil,"  with  Clif- 

ford Smith  directing.  The  cast  in- 
cludes Cathleen  Calhoun,  William 

Welsh,  Duke  R.  Lee,  Cesare  Gravina, 
Tommy  Grimes  and  others. 

For  the  first  time  in  the  history  of 
motion  pictures  the  peculiar  strata  of 
rock  in  the  canyon  have  been  photo- 

graphed in  their  natural  colors. 

Rialto,  Beautiful  New  House 
for  Lockport,  N.  Y. 

THE  first  reel  of  film  to  be  pro- jected on  the  screen  of  the  Rialto 
Theatre,  Lockport's  (N.  Y.)  house 

beautiful,  was  the  International  News, 
again  proving  that  International  al- 

ways tops  the  list  in  the  minds  of  the 
live  showmen. 

The  Rialto,  which  is  one  of  the  most 
beautiful  houses  in  the  state,  seating 
1,500  people,  is  the  latest  of  the  many 
theatres  operated  by  the  Schine  The- 

atrical Enterprises  of  Globeville, 
N.  Y. 

Marvel  Marvels  at 

"The  Hunchback" 

EVEN  a  Marvel  marveled  at  the marvelous     box-office  showing 
"The     Hunchback     of  Notre 

Dame"  can  make. 
Homer  Marvel  runs  the  Plaza  Thea- 

tre in  Mt.  Veimon,  111.,  for  the  Reid- 
Yemm-Hayes  cirsuit.  Homer  played 
"The  Hunchback."  With  Maurice 
Davis,  St.  Louis's  Universal  exploiter, 
Homer  exploited  the  picture. 

If  you  want  to  know  whether  the 
"Hunchback"  will  get  you  money  drop 
a  letter  to  Homer  Marvel  at  the  Plaza. 
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FROM  the  smallest  houses  to  the  great  theatre  palaces — in 

large  cities  or  small  towns — trom  New  York  to  Bombay — re- 

gardless of  color,  creed,  or  nationality — it  has  shown  itself  to  be 
the  ideal  picture  for  ANY  type  of  theatre.  It  has  broken  records 

under  all  weather  conditions  and  in  spite  of  the  heaviest  opposi- 

tion. Regardless  of  the  size  or  location  of  your  theatre,  "The 

Hunchback  of  Notre  Dame"  will  make  big  money  for  you. 
Nationally  advertised  in  The  Saturday  Evenincj  Post 

^scnujLy  CARLLAEMMLE 
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HOUSE  PETERS  AT  WORK  ON 

''RAFFLES''  AT  VmVERSAL  CITY 

Star  of  "Tornado"  Expected  to  Excel 

In  New  Type  Role— Will  Be  "Raffles" 
HOUSE  PETERS,  famous  for  his  characterizations  of 

stalwart  men  of  the  wilds,  has  departed  radically 
from  the  type.  He  has  started  work  at  Universal 

City  in  the  title  role  of  "Raffles,"  the  intriguing  mystifier 
of  H.  W.  Hornung's  famous  stories. 

The  "Raffles"  stories  are  among  the  most  famous  mys- 
tery stories  in  literature,  and  I'evolve  around  the  dress- 

suited  man  of  society,  who,  unknown  to  his  friends,  wages 
a  daring  campaign  of  trickery.  His  hairbreadth  escapes 
through  his  quick  wit  and  the  amazing  turns  the  stories 
take  have  made  the  word  "Raffles"  
a  byword  throughout  the  world. 
Kyrle  Bellew  won  his  greatest 

fame  portraying  this  wily  character 
on  the  speaking  stage,  but  the  story 
Peters  is  enacting  on  the  screen  is 
not  the  stage  version,  but  is  chosen 
from  other  episodes  in  the  thrilling 
life  of  the  trickster  who,  in  the  end, 
turns  out  to  be  far  better  than  the 
men  he  has  tricked. 

"Raffles"  is  Universal's  second 
starring  vehicle  for  Peters.  "The 

-oOo- 

Tom  Geraghty  Writing 

New  Denny  Script 

TOM  J.  GERAGHTY,  one  of  the 
best  known  executives  and  writ- 

ers in  the  motion  picture  indus- 
try, has  occupied  the  last  seven  or 

eight  weeks  of  his  "incarceration" 
at  home  with  a  broken  leg  in  pre- 

paring the  screen  version  in  script 
of  "I'll  Show  You  the  Town." 

"I'll  Show  You  the  Town"  is  a 
novel  by  Elmer  J.  Davis  which  will 
be  filmed  by  the  Universal  Pictures 
Corporation  as  a  starring  production 
for  Reginald  Denny. 

Erie  C.  Kenton,  director  of  com- 
edy features  and  the  Jack  Dempsey 

series,  will  guide  the  filming. 
Geraghty  has  written  stories  and 

continuities  for  Douglas  Fairbanks, 
Thomas  Meighan,  the  late  Wallace 
Reid  and  twenty  other  of  the  big- 

gest stars.  He  was  for  three  years 
a  supervising  executive  with  Lasky's 
and  started  1924  as  an  independent 
producer.  Seriously  injured  in  a  mo- 

tor accident  he  has  been  confined  to 
his  home  for  some  time. 

Tornado,"  his  first,  recently  completed,  has  already  become 
a  sensational  topic  among  the  studios  and,  it  is  asserted 
by  critics  and  producers  who  have  had  advance  showings, 
will  be  one  of  the  outstanding  stories  of  the  year.  In 
"The  Tornado"  Peters  played  the  role  of  a  lumber  mill 
superintendent  and  war  veteran,  who  braves  the  fuiy  of 
a  tornado  and  log  jam  in  a  strange  tangle  of  circumstances. 

The  new  Peters  vehicle  is  elaborately  staged.  A  replica 
of  the  main  salon  of  an  ocean  liner,  docks  and  other  de- 

tails of  a  trans-Atlantic  ship  were  specially  built  for  the 
 production,  and  several  hundred  peo- 

ple are  in  the  supporting  cast.  King 
Baggot  directed  the  picture. 

Incidentally  the  cast  of  principals 
supporting  Peters  is  one  of  the 
strongest  ever  assembled  at  Univer- 

sal City,  including  as  it  does  Miss  Du 
Pont,  Hedda  Hopper,  Frederick  Es- 
raelton,  Walter  Long,  Winter  Hall, 
Freeman  Wood,  Carmelita  Geraghty, 
Maida  Vale,  Roland  Bottomley  Lil- 

lian Langdon,  Charles  Wellesley  and 
other  well-knowTi  players. 

-oOo- 

J.  Arthur  Baehr. 

First  in  Michigan  to  Sign 

for  "White  Ust" 

J ARTHUR  BAEHR,  manager  of  the 
^  Crystal  Theatre,  Detroit,  Mich.,  has 
*  the  distinction  of  signing  the  first 

contract  in  the  State  of  Michigan  for 
Universal's  "White  List."  Mr.  Baehr, 
who  has  always  been  a  one  hundred  per 
cent.  "Universalite,"  realized  the  impor- 

tance of  Universal's  recent  announcement 
to  the  trade  of  their  "White  List"  and 
the  wonderful  line-up  of  box-offlce  pro- 

ductions contained  therein,  he  immedi- 
ately lost  no  time  in  getting  in  touch 

with  Manager  Joe  Friedman,  manager  of 
the  Detroit  office  with  the  result  he 
signed  up  one  hundred  per  cent. 

Mr.  Baehr  is  a  prominent  member  and 
has  held  several  offices  of  importance  in 
The  Motion  Picture  Theatre  Owners'  As- sociation of  Michigan. 

News-Reel  Shows  King 

Now  Under  Fire 

BLASCO  IBANEZ.  author  of  "The Four  Horsemen,"  "Enemies  of 
Women"  and  many  other  popu- 

lar works,  is  leading  a  movement  for 
the  establishment  of  a  republican 
form  of  government  for  Spain  and 
International  News  No.  96  just  re- 

leased through  Universal  exchanges 
illustrates  the  cinema  conception  of 

King  Alfonzo  leading  the  "gay  life" 
at  Deauville.  France. 

Many  other  interesting  and  inti- 
mate Spanish  views  including  the 

Spanish  troops  advancing  on  the  Mo- 
roccan frontier,  where  they  have  met 

with  repeated  defeats,  for  which  the 

King's  advisers  are  responsible,  ac- 
cording to  the  famous  novelist,  are 

shown. 
The  release  also  contains  intimate 

views  of  the  King's  home  life  vdth 
Queen  Victoria  and  the  royal  chil- 

dren, giving  a  complete  portrayal  on 
the  screen  of  the  leading  incidents 

mentioned  in  Ibanez'  scathing  attack 
on  the  royalty  of  Spain. 
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WITH  UNIVERSAL  EXHIBITORS 

MEININGER  SAYS  HE'S  HAPPY 
BECAUSE  OF  CHAISCE  AT  WHITE  LIST 

An  Exhibitor's  Creed 

Manager  of  Ascher's  Merrill  Has 
Great  Faith  in  Universal 

Product. 

HATS  off,  this  week,  everybody, 
to  A.  J.  Meininger,  the  livest 
wire  manager  that  Ascher 

Brothers'  Circuit  has  seen  in  a  blue 
moon.  Probably  Ascher  Brothers 
have  a  lot  of  other  clever  men  like 
Meininger,  too,  but  if  the  Weekly 
doesn't  know  about  it,  it  is  their 
fault  and  not  the  Weekly's.  As  a 
matter  of  fact  the  Weekly  is  particu- 

larly interested  in  Mr.  Meininger  be- 
cause of  the  clever,  effective  and 

money-making  ideas  which  he  is  con- 
stantly devising  for  Universal  pic- 

tures. No  manager  in  the  Milwaukee 
territory  and  very,  very  few  in  the 
whole  United  States  enters  so  whole 
heartedly  into  exploitation  plans  as 
does  Mr.  Meininger.  If  Mr.  Meinin- 

ger wasn't  one  of  the  most  success- 
ful managers  in  the  world  it  would  be 

a  terrible  blow  to  exploitation  and 
publicity,  but  such  not  being  the  case, 
we  commend  the  example  which  Mein- 

inger sets  to  every  exhibitor  in  the 
realm  of  motion  pictures. 
The  displays  that  Meininger  has 

created  thus  far  on  the  current  group 
of  Jewels,  from  "The  Signal  Tower" 
down  to  "The  Tornado"  have  every 
one  of  them  been  unique,  attractive, 
strictly  in  keeping  with  the  produc- 

tion he  was  advertising  and  above  all 
have  drawn  big  crowds  and  big  money 
at  his  box  office.  Right  now  Mr.  Mein- 

inger enjoys  the  reputation  in  his 
field  of  being  the  most  extensive  ad- 

vertiser of  Universal  pictures.  And 
since  there  are  a  good  many  follow- 

ing his  footsteps  pretty  closely  that 
is  quite  a  distinction. 
Furthermore,  Mr.  Meininger  is 

highly  enthusiastic  over  the  fact  that 
Mr.  L.  P.  Newhofer,  general  manager 
of  the  Ascher  Brothers  Circuit,  has 
arranged  for  first  run  showing  of  our 
forthcoming  Jewel  productions,  at 
their  Merrill  Theatre,  Milwaukee,  as 
follows:  Smouldering  Fires,  Oh,  Doc- 

tor, Secrets  of  the  Night,  The  Mad 
Whirl,  The  Price  of  Pleasure,  Raf- 

fles, the  Amateur  Cracksman,  I'll 
Show  You  the  Town,  Fifth  Avenue 
Models,  Up  the  Ladder,  Overboard, 
Dangerous  Innocence,  "The  Man  in Blue  and  The  Clash. 

He  has  all  the  right  in  the  world  to 
be  enthusiastic  about  it  too,  for  he  has 
expressed  himself  to  the  effect  that 
our  new  group  will  be  the  biggest 
out — yes — sui-pass  even  the  current. 
He  is  already  figuring  out  how  he  can 

best  exploit  our  forthcoming  Jewels 

A.  J.  Meininger 

And  when  he  does — you'll  be  surprised 
— take  it  from  me.  Mr.  Meininger  is 
the  type  of  man  who  is  never  satis- 

fied with  what  he  has  already  ac- 
complished, no  matter  how  far  it  has 

surpassed  his  competition.  He's  al- 
ways aiming  higher — well — go  to  it — 

the  sky's  the  limit. 

DID  YOU  DO  IT? 

PR 

This  is  the  solution  of  the  cross- 
word puzzle  in  last  week's  issue. 

W.  O.  Baker's  Ten  Rules  Should 
Be  a  Help  to  All. 

ANY  exhibitor  who  is  a  "Universal exhibitor,"  gets  the  Carl  Laem- 
mle  way  of  doing  things  in- 

grained in  his  nature,  believes  W.  O. 
Baker,  who  has  the  Globe  and  the 
Opera  House  for  the  Reid-Yemm- 
Hayes  circuit  in  Christopher,  Illinois. 
Baker's  creed,  written  for  the  Christ- 

opher Cog,  that  city's  Rotary  Club  or- 
gan, follows: "I  believe  every  member  of  Rotary 

should  have  a  code  of  ethics  pertain- 
ing to  their  own  business.  Follow- 

ing is  the  code  of  ethics  I  try  to  live 

up  to : "First,  to  build  ever  upon  the  firm 
foundation  of  honor  and  integrity, 
even  when  a  different  course  might 
offer  greater  monetary  profit. 

"Second,  to  recognize  my  duty  as  a 
molder  of  public  opinion,  and  an  edu- 

cator of  youthful  minds,  by  refusing 
to  show  upon  my  screen  any  picture 
that  might  have  an  unpatriotic,  un- 

wholesome or  immoral  effect  upon  the 
life  or  mind  of  any  auditor. 

"Third,  to  give  full  cooperation  with 
city,  state  and  national  governments, 
and  to  all  movements  that  will  tend 
to  raise  the  standards  of  morality  and 
society  and  the  ideals  of  the  human race. 

"Fourth,  to  so  conduct  my  business 
as  to  reflect  honor  upon  my  industry 
to  the  end  that  the  motion  picture 
theatre  may  take  its  rightful  place 
as  a  real  and  valued  asset  to  the  com- 

munity in  which  I  reside. 
"Fifth,  to  honestly  advertise  all  at- 

tractions with  no  effort  to  over-praise 
or  misrepresent  them  for  the  sake  of 
monetary  gain. 

"Sixth,  to  deal  fairly  and  honor- 
ably with  my  fellowman,  whether  he 

be  one  whom  I  am  serving  or  one  serv- 

ing me. "Seventh,  to  use  the  full  power  of 
my  screen  to  further  the  cause  of  edu- 

cation, helpful  science  and  all  relig- 
ions, in  order  that  the  world  may  be 

a  better  place  in  which  to  live  because 
of  my  work. 

"Eighth,  to  be  loyal  to  my  patrons 
and  just  to  my  employees. 

"Ninth,  to  seek  only  such  profit  as 
is  just  and  not  attained  at  the  sacri- 

fice of  truth,  honor  or  manhood. 
"Tenth,  to  deliver  to  all  with  whom 

I  deal  the  highest  quality  of  service, 
resolving  all  doubts  against  myself, 
and  remembering  at  all  times  that  any 
dishonest  or  dishonorable  act  of  mine 
will  reflect  upon  every  one  engaged 
in  the  great  industry  of  which  I  am 

but  a  small  part." 
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THE  REVIEWER  QOES 

Two  Pages  Devoted  to  Critical 

Studies  of  Universal  Pictures 

GUESSING  GAME  INTERESTS  JACK  HOXIE 

EEC  A  USE  OF  WA  Y  ITS  PL  A  YED       IN  RARE  FORM 

By  ROB  REEL 

A GUESSING  game  pleasurable — in  so  far  as  it  is  pleasurable — 
more  because  of  how  it  is  played 

than  because  of  the  opportunities  it 
gives  for  solving  a  mystery. 

Such  is  "K — the  Unknown."  Hu- 
man appeal  and  intermittent  flashes 

of  humor,  brought  before  you  by  a 
first-rate  cast  acting  under  sensible 
direction,  exert  as  forceful  a  claim 
for  your  attention  as  is  put  forth  by 
the  mystery  supposed  to  surround  the 

identity  of  "K." 
As  a  matter  of  fact,  the  photo- 

drama  has  not  progressed  any  great 
length  before  most  movie  fans,  be- 

sides those  who  came  in  near  the  end 
of  the  picture,  have  a  well-founded 
suspicion  as  to  the  name  which  "K" will  bear  to  the  little  church  around 
the  comer.  Nor  will  it  take  any  one 
long  to  decide  that  whatever  reason 

he  may  have  had  for  hiding  out,  "K" did  not  do  so  because  of  any  crime 
for  which  he  could  rightfully  be 
blamed. 

Consequently  you  are  brought  to  the 
question  as  to  how  the  game  is  played. 
And  there  you  will  find  the  virtues 
mentioned  above  humor  and  some 
depth  of  humanity. 

Percy  Marmont,  in  particular,  will 
strike  your  fancy,  while  Maurice 
Ryan,  even  though  he  and  Francis 
Feeney  are  called  upon  a  bit  too  much 
for  adolescent  bickering  over  the  lady 
of  their  hearts,  will  impress  you  as 
real  and  understandable.  Virginia 
Valli  makes  a  pretty  heroine. 

The  picture  is  casual.  It  develops 
in  an  easy-going  manner,  without  ris- 

ing to  any  markedly  dramatic  heights. 
Nor  does  it  become,  say,  involved 
early,  for  surely  the  conflict  between 
the  two  puppy  lovers  and  their  joint 
antagonism  to  "K"  is  not  to  be  regard- 

ed seriously.  When  Dr.  Max  Wilson 
happens  upon  the  scene,  however,  the 
plot  tightens. 

The  story  is  of  a  mysterious  man 
who  goes  to  a  village.  There  he  falls 
in  love  with  a  lovely  student  nurse, 
but  is  unable  to  declare  himself  be- 

cause of  something  in  his  past.  He 
is  forced  temporarily  into  the  back- 

ground when  Dr.  Max  Wilson,  for- 
merly an  assistant  to  a  celebrated  sur- 
geon, now  missing,  comes  to  the  vil- 

lage and  pays  ardent  suit  to  the  he- 
roine— when  not  directing  his  atten- 

tions in  other  directions — and  wins 
her  promise  to  marry  him. 
A  youthful  admirer  of  the  girl 

shoots  Dr.  Wilson  when  he  sees  the 
physician  in  the  company  of  another 
woman.  The  mysterious  stranger 
"K,"  his  identity  disclosed  as  that  of 
the  missing  surgeon,  performs  an  op- 

eration, saving  Dr.  Wilson's  life  for, 
as  he  believes,  the  girl  he  loves,  and 
also,  it  develops,  at  the  risk  of  going 
to  jail. 

But  the  blemish  is  removed  from  his 
record,  the  girl  appreciates  his  worth 
and  wedding  bells  ring  out. — Chicago American. 

^'The  Reckless  Age^^ 
Cast  Well  Chosen 

At  the  Moon 

IN  "The  Reckless  Age,"  at  the  Moon Theatre  for  the  week,  Reginald 
Denny  does  a  little  bit  of  every- 

thing that  he  has  done  before,  from 
staging  a  sensational  fight  to  a  man 
race  in  an  automobile,  only  this  time 
he  does  it  in  an  atmosphere  of  laughs. 
The  film  is  a  screen  adaptation  of  Earl 
Derr  Bigger's  Saturday  Evening  Post 
story,  "Love  Insurance,"  and  com- 

prises an  hilarious  series  of  complica- 
tions surrounding  a  nobleman  who 

took  out  insurance  against  failure  to 
marry  an  heiress.  Denny  is  the  in- 

surance agent  sent  to  protect  the  pol- 
icy, who  has  to  protect  the  scion  of 

nobility  from  a  breach  of  promise  suit, 
blackmailers,  diamond  thieves  and 
other  troubles.  Of  course,  there  is  ro- 

mance in  the  story.  The  cast  is  well 
chosen.  Ruth  Dwyer  is  a  charming 
heiress  and  William  Austin  is  good  as 
the  English  nobleman.  Harry  Pol- 

lard, who  produces  Denny  in  his 
"leather  pusher"  stories,  is  responsi- 

ble for  the  good  direction. — The  Oma- 
ha Evening  Bee. 

RECKLESS  AGE 

AT  TWO  HOUSES 

REGINALD   DENNY   and  Ruth 
Dwyer  share  honors  in  "The 
Reckless  Age,"  at  the  Kings  and Rivoli  Theatres. 

Denny  is  in  the  insurance  business 

"Western    Wallop,"    at    the  Cameo, 
Gives  Him  Every  Chance  He 
Needs  to  Do  Clever  Work. 

J\CK  HOXIE  lives  up  to  his  repu- tation in  "The  Western  Wallop" at  the  Cameo  Theatre. 
This  is  a  Universal  picture  adapted 

from  "On  Parole,"  a  story  of  the  hon- 
or system  of  a  penitentiary.  Even 

persons  who  take  an  anti-ethical  at- 
titude concerning  this  method  of  run- 

ning a  State  prison  will  no  doubt  find 
the  film  interesting. 
The  subject  has  been  much  dis- 

cussed and  now  Hoxie  gives  an  idea 
of  how  a  man  would  act  who  knew 
he  was  out  on  his  honor  and  yet  saw 
an  avenue  of  escape.  It  can  be  said 
sincerely  that  the  film  is  fairly  true 
to  actual  prison  conditions. 

The  picture  does  not  preach  a  ser- 
mon or  point  a  moral  openly.  To  this 

extent  it  is  handled  with  finesse  and 
in  the  main  is  a  Western  story  of  ad- 

venture and  love. 
How  the  man  on  parole  finds  life 

and  love  and  business  and  almost 
loses  his  freedom  make  the  plot. 

Baby  Peggy  in  her  new  two-reel 
picture,  "The  Flower  Girl,"  is  also  a 
part  of  the  program.  The  child  act- 

ress visits  the  Latin  quarter  of  Paris 
on  the  screen  and  finds  fame  as  a  lit- 

tle artist's  model.  It  is  an  excellent 
vehicle  for  the  baby  star  and  has  the 
advantage  of  not  being  too  long. 

The  Van  Sisters,  a  trio  of  girls  who 
are  well  known  locally,  will  be  a  fea- 

tured part  of  the  program  all  this 
week.  There  is  also  an  animated 
comedy  which  is  unusual  in  its  draw- 

ing of  many  little  imps  with  pitch- 
forks who  have  been  relegated  to  the 

lower  regions. — Los  Angeles  Exam- 

this  week.  He  is  commissioned  to  see 
that  a  young  nobleman  marries  an 
heiress  within  the  week.  The  insur- 

ance company  has  contracted  to  pay 
the  nobleman  $100,000  if  the  marriage 
does  not  take  place.  Trouble,  comedy, 
and  the  plot  all  come  to  the  post  when 
Denny  falls  in  love  with  the  girl 
(Ruth  Dwyer).  Denny  is  the  winner 
at  the  finish,  with  the  girl  and  his 
reputation  both,  for  the  nobleman 
breaks  the  contract. 

The  picture  is  replete  with  laughs. 
— Hawks  in  the  St.  Louis  Star, 
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Many  Pictures  Reviewed 

In  as  Many  Different  Cities 

COMEDY  Am  THRILLS  ABOUND 

IN  FARCIAL  MYSTERY  PLAY 

HIGH-PRESSURE 
THRILLER 

THE  NIGHTCAP" (Universal) 

An  amusing  mystery  farce 
adapted  from  Max  Marcin's  play. It  is  exciting  in  spots  and  much 
of  the  action  preceding  the  cli- 

max is  carried  along  to  good  ef- 
fect by  the  sterling  work  of  Zasu 

Pitts  and  Tom  Wilson.  Herbert 
Blache,  the  director,  has  made 
good  at  the  diflScult  task  of 
transferring  to  celluloid  a  stage 
play  of  the  "creepy"  variety. 

WHERE  mystery  plays,  be  the
y 

farcical  or  melodramatic,  are 
concerned,  nothing  has  yet  been 

discovered  which  will  give  hardened 
theatregoers  quite  as  great  a  thrill  as 
a  darkened  stage  and  fifteen  minutes 
of  half-audible  whisperings  from  the 
lips  of  spookish  players.  These  two 
reasons  perhaps  best  explain  why  no 
film  version  of  a  mystery  play  has 
been  possessed  of  the  same  vigor  and 
effectiveness  as  characterized  its  foot- 
light  predecessor.  Obviously,  it  is  im- 

possible to  photograph  a  completely 
darkened  set,  and  feature-length  pho- 

toplays of  the  "talking"  variety  do  not 
as  yet  appear  to  be  commercially  feas- ible. 

"The  Nightcap,"  adapted  from  Max 
Marcin's  stage  play,  is  one  of  the  most 
recent  mystery  farces  to  have  been 
made  into  a  photoplay.  While  it  may 
be  said  to  have  suffered  to  some  extent 
from  the  causes  mentioned  above, 
Herbert  Blache  has  provided  a  happy 
substitute  in  the  form  of  comedy  re- 

lief. He  has  done  it  to  such  good  ad- 
vantage, in  fact,  that  the  players  who 

provide  most  of  this  light  amusement 
wellnigh  steal  a  goodly  portion  of  a 
film  which  is  billed  as  a  dual  starring 
vehicle. 

James  Kirkwood  and  Madge  Bella- 
my are  named  a^s  the  stars,  and,  given 

greater  footage  and  a  wider  scope  of 
activity,  it  may  be  assumed  that  their 
positions  would  not  have  been  jeap- 
ardized.  As  it  is,  however,  Kirkwood 
drops  out  of  the  picture  for  several 
reels  and  Miss  Bellamy  is  glimpsed 
but  a  few  times  during  his  absence. 

At  this  point  the  genteel  comiques 
have  their  inning.    ZaSu  Pitts,  as  the 

heroine's  companion,  invariably  man- 
ages to  be  left  in  some  dark  corner  of 

the  house  with  Tom  Wilson,  who  por- 
trays a  skittish  negro  butler.  The  ef- 
fect, like  the  combination,  is  an 

amusing  one.  The  "business"  of  the piece  is  keyed  at  a  high  pitch  during 
this  sequence  and  it  is  handled  with  a 
deftness  which  is  a  credit  to  both  the 
director  and  Edward  Montague,  who 
prepared  the  screen  adaptation. 

The  farcical  element  is  set  into  mo- 
tion early  in  the  picture,  when  Kirk- 

wood, as  Robert  Andrews,  a  bank 

president,  is  shown  in  the  directors' room  informing  his  colleagues  that 
disaster  is  imminent  because  a  certain 
Joshua  Brown  has  failed  to  meet  a 
half-million-dollar  note.  The  outcome 
of  the  meeting  is  that  Andrews 
throws  his  life-insurance  policy  on  the 
table  and  dares  the  other  directors,  of 
whom  there  are  three,  to  perform  the 
deed  that  will  convert  it  into  cash. 
At  the  same  time  he  places  a  revolver 
next  to  the  document.  Of  course,  they 
shrink  back  in  horror,  but  their 
thoughts,  nevertheless,  have  been  di- verted into  a  new  channel. 

Additional  pressure  is  brought  to 
bear  on  them  by  the  entrance  of  the 
State  Bank  Examiner,  who  is  ex- 

pected to  begin  an  examination  of  the 
firm's  books  on  the  morrow.  Accord- 

ingly, in  order  to  gain  time,  they  in- 
vite him  to  a  house  party.  He  ac- 

cepts the  invitation,  and  at  the  home 
of  one  of  the  directors  that  night  the 
fun  begins. 

At  the  party  Madge  Bellamy  is  in- 
troduced as  Kirkwood's  ward,  and 

with  her  are  presented  ZaSu  Pitts, 
Tom  Wilson  and  Roremary  Theby — 
the  last-named  as  the  wife  of  one  of 
the  directors.  After  the  party  has 
been  in  progress  for  several  hours, 
during  which  the  likes  and  dislikes  of 
the  various  guests  are  aired,  Robert 
Andrews  is  shot  while  leaving  the 
boudoir  of  his  hostess.  Thereafter 
the  excitement  is  intense  and,  withal, 
humorous. 

Kirkwood's  performance  is  alto- 
gether pleasing. — Los  Angeles  Times Pre  vie  IV. 

NOTE 
Since  this  preview  was  writ- 

ten, "The  Nightcap"  has  been 
changed  in  title  to  "Secrets  of 
the  Night."  and  is  listed  as  such 
on  the  White  List.— Editor. 

PREVIEW 

OF  "OH,  DOCTOR!" FROM  MILWAUKEE 

FILMETTES 

Harry  Leon  Wilson 
Story  Again  Makes 
The  Screen  With 
Reginald  Denny  as 
First  Rate  Comedian 

By  POLLY  PARSONS 

THERE'S  quite  a  rivalry  between producing  units  for  picking  terse 
and  snappy  titles  for  their  groups 

of  pictures.  The  "famous  forties" 
and  "perfect  thirty-sixes"  have  ac- tually become  trade  marks.  Now 
Universal  is  coming  out  with  its 
"White  List,"  an  assortment  of  twen- 

ty-one special  pictures  off"ering  groups of  stars,  famous  directors  and  plots 
adapted  from  popular  and  standard stories  and  plays. 

Harry  Leon  Wilson's  humorous 
story,  "Oh,  Doctor,"  has  furnished  the text  and  title  for  one  of  the  first,  a starring  vehicle  for  Reginald  Denny, 
which  was  given  a  pre-view  at  the 
Universal  office  yesterday. 
Doubting  souls  who  have  denied 

Reginald  Denny^s  capacity  for  light comedy  of  the  t^e  Wally  Reid  first 
presented  will  have  to  make  confes- 

sion of  truth  when  they  see  "Oh,  Doc- 
tor." This  is  the  third  of  the  HaiTy Leon  Wilson  tales  to  come  to  the 

screen.  "Merton  of  the  Movies"  and 
"Ruggles  of  Red  Gap"  proved  that  his unusual  type  of  wit  and  humor  was 
admirably  suited  to  the  screen  and 
"Oh,  Doctor,"  reiterates  that  fact. The  plot  concerns  a  young  male 
hypochondriac  who  has  been  lead  to 
believe  that  only  through  tons  of  pills 
and  constant  medical  care  can  his 
delicate  life  be  nurtured.  In  reality 
there  is  nothing  the  matter  with  him 
physically  but  it  takes  a  pretty  nurse 
who  admits  that  she  likes  men  "who 
aren't  afraid  of  anything"  to  bring him  to  his  senses — and  health. 

There  is  one  episode  when  a  well 
meaning  aunt  turns  a  Junoesque  mas- 

seuse upon  him  that  is  one  of  the  fun- 
niest things  I  have  ever  seen  in  pic- 

tures. Denny,  with  marcelled  hair, 
big  goggles  and  a  simpish  look,  is  so 
funny  that  you'll  have  to  rub  your eyes  to  be  sure  it  is  the  same  brawny 
person  who  starred  in  "The  Leather 
Pushers"  series.  Another  humorous 
point  is  when  the  erstwhile  "fraidy 
cat"  essays  to  paint  the  flag-pole  on 
top  of  a  skyscraper. — Milwaukee  Sen- tinel. 





Make  Your  Whole 

!  Audience  Happy 

FROM  grandma  to  the  baby. 
Centuries  put  joy  into  your 

patrons'  hearts!  Known  and 
looked  for  by  thousands  because 
af  their  unfailing  ability  to  knock 
the  blues  for  a  row  of  box-office 
rushes,  Wanda  Wiley,  Al  Alt, 
Edna  Marian  and  Eddie  Gordon 

are  sure  to  pack  your  house.  All 
the  world  loves  a  good,  hearty 

laugh — book  this  great  quartet 
and  give  it  to  them! 

See  them  at  your 
Universal  Exchange 

'Had  the  house  in  an  uproar  all 
through OAK  THEATRE,  Oakdale,  Neb. 

"Going  over  very  big!  Plenty  of  clean, 

wholesome  fun!" CENTURY  THEATRE,  Baltimore,  Md. 

"Real  good  comedy  . . .  action  all  good !" 
EVERYBODY'S  THEATRE,  McCoU,  S.  C. 

"Different  .  . .  therefore  entertaining!" 
COMMUNITY  THEATRE,  David  City,  Neb. 

"A  scream  .  .  .  best  we  have  had  yet!" 
ELMAC  THEATRE,  Maple  Rapids.  Mich. 

"Far  above  the  average  . .  .  consistently 
good!"  QUEEN  THEATRE,  Tyler,  Texas. 

"All  my  patrons  liked  this  one!" STRAND  THEATRE,  Samson.  Ala. 

RELEASED   THRU  UNIVERSAL 

ientury 

*  Comedies  w 
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WITH  THE  CENTURY  COMEDIANS 

CENTURY  COMEDIES 

NOW  HAVE  FOUR  STARS 

Wiley,  Alt,  Marian  and  Gordon 

Now  On  Sterns'  Star  Roster 

WITH  the  recent  acquisition  of  Eddie  Gordon,  star 
comedian,  Century  Comedies  now  have  four  big 
stars  on  their  roster.  The  others  are  Wanda  Wiley, 

Edna  Marian  and  Al  Alt.  In  addition  to  these  stars  there 
are  the  well-known  and  justly  famous  Century  Follies 
Girls,  Hilliard  Karr,  the  celebrated  comedian  with  the  wide 
girth,  and  a  score  or  more  of  fea- 

tured players  who  specialize  in 
character  delineations. 

Wanda  Wiley  is  Julius  Stern's sensational  find  of  last  Spring. 
Already  she  is  creating  a  host  of 
followers  in  every  section  of  the 
country,  and  exhibitors  are  rapidly 
booking  her  special  series  of  two- 
reelers  beings  made  by  Century 
ifrom  stories  by  the  noted  French 
humorist,  Georges  Fouret. 

Edna  Marian,  who  was  formerly 
known  as  Edna  Hanam,  has  had 
a  very  successful  career  in  motion 
pictures.  She  has  been  starred  and 
featured  in  a  number  of  comedy  se- 

ries and  has  played  many  featured 
roles  in  feature  length  productions. 
She  comes  to  the  Century  studios 
groomed  and  ready  for  the  exact- 

ing demands  of  stardom  in  Centui-y Comedies.  Miss  Marian  has  just 
completed  a  special  production 
known  as  "My  Baby  Doll,"  in 
which  she  portrays  the  very  dif- 

ficult role  of  a  doll  in  a  toy  store. 
Her  work  in  this  picture  is  said 
by  those  who  have  seen  the  pic- 

ture to  be  marvelous.  She  poses 
in  a  box  for  several  minutes  with- 

out moving  a  muscle.  This  picture 
will  be  a  special  release  on  the  Cen- 

tury program  for  Christmas  week. 
Al  Alt  has  long  been  a  favorite 

star  on  the  Centuiy  program.  His  work  is  well  known 
to  comedy  lovers  all  over  the  country.  Alt  has  not  only 
been  starred  in  a  number  of  Century  Comedies,  but  has 

supported  many  of  the  feminine  stars  of  that  organiza- tion. He  is  now  working  in  support  of  Wanda  Wiley 
in  her  latest  production,  which  has  as  yet  not  been 
titled. 

Eddie  Gordon  comes  to  Century  after  several  years 
experience  on  both  the  stage  and  screen  as  a  comedian. 
He  is  noted  for  a  style  of  comedy  that  is  distinctly  his 
own.  Being  small  and  wiry,  Gordon  can  do  many  laugh- 
provoking  .stunts  that  other  comedians  would  find  im- 

possible. His  first  work  for  Century  is  in  support  of 
Edna  Marian  in  her  series  of  rural  life  comedies.  Later 
Gordon  will  be  starred  in  a  special  series. 

It  is  planned  by  Julius  and  Abe  Stern,  heads  of  the 
Century  organization,  to  produce  four  series  of  comedies, 
using  each  one  of  the  four  stars.  In  several  of  these 
pictures  the  Century  Follies  Girls  will  be  featured,  in 
addition  to  being  featured  in  a  series  of  all-star  com- 
edies. 

IT'S  NOTHING  SERIOUS 

TWO  CENTURY  SPECIALS 

FOR  CHRISTMAS  WEEK 

An  Edna  Marian  and  a  Baby  Peggy — 

Two  Holiday  Pictures  On  Program 

ABE  STERN,  Vice-President  of  Century  Comedies,  an- nounces this  week  that  his  company  will  release 
through  Universal  Exchanges  two  special  two-reel 

comedies  for  Christmas  week.   The.se  will  be  "My  Baby 
Doll,"  starring  Edna  Marian,  and  "Jack  and  the  Bean- 

stalk," which  features  Baby  Peggy. 
"My  Baby  Doll"  is  reported  to  be 
a  great  surprise  in  two-reel  com- 

edies. Edna  Marian,  who  was  re- 
cently elevated  to  stardom  by  Ju- 

lius Stern,  president  of  the  Century 
organization,  because  of  her  un- 

usual beauty  and  distinct  comedy 
.sense,  plays  the  part  of  a  doll  in 
a  toy  store.  So  well,  it  is  said,  does 
she  enact  this  role,  that  she  ap- 

pears to  be  a  dummy  rather  than 
a  real  live  actress. 

"Jack  and  the  Beanstalk,"  fea- 
turing Baby  Peggy,  is  one  of  the 

special  series  of  two-reelers  made 
by  the  diminutive  star  for  Century, 
through  which  she  portrays  various 
characters  of  well-known  fairy 
tales.  These  comedies  will  be  on 
the  regular  program  for  Christmas 
week,  as  they  are  especially  adapt- 

ed to  the  yuletide  season. 
 oOo  

Scenes  from  "Here  He  Comes,"  a  cur- 
rent Century  Comedy  release,  featuring 

Buddy  Messinger  and  the  Century  Kids. 

"WHAT'S  THE  USE?" 

NOW  "NOBODY'S  GIRL" 

WORD  comes  from  Hollywood, where  are  located  the  stu- 
dios of  Century  Comedies, 

that  the  title  of  Wanda  Wiley's 
latest  completed  picture,  "What's 
the  Use?"  has  been  changed  to 
"Nobody's  Girl."  At  the  same  time 
and  from  the  same  place  comes 

word  that  William  Watson,  who  directed  the  last  named 
picture,  has  started  work  on  another  in  which  Wanda 
Wiley  will  also  be  starred.  This  is  to  be  knowTi  as  "Don't 
Worry,"  and  will  have  several  prominent  comedians  in 
the  -supporting  cast. 

Most  notable  among  these  comedians  are  Max  Asher, 
who  played  a  prominent  role  in  "Eat  and  Run,"  a  Cen- 

tury comedy  starring  Harry  McCoy.  Asher  is  famous  as 
a  delineator  of  Jewish  character  roles  and  his  services 
are  much  in  demand  at  the  Coast;  Hilliard  Karr,  Cen- 

tury's star  comedian  of  huge  proportions,  will  also  be 
seen  in  the  cast  of  "Don't  Worry,"  as  will  Al  Alt,  the 
wiry  little  fellow  who  has  been  supplying  the  laughs  in 
Century  comedies  for  some  time. 

Another  title  change  announced  by  Century  is  that  of 
the  last  Buddy  Messinger  production,  "Too  Young  To 
Marry."  This  has  been  changed  to  "Almost  A  Hus- 

band." In  this  two-reeler  Buddy  is  supported  by  Beth 
Darlington,  one  of  the  most  beautiful  girls  in  Hollywood. 
Charles  Lamont,  who  has  directed  most  of  the  Messinger 
comedies,  directed  "Almost  A  Husband." 



CARL  LAEMMLE 

presents 

GLOFY AND 

Q/C  I2upert  cTiilian  Production 

with 

CHARLES  DeROCHE 
WALLACE  MacDONALD  and  MADGE  BELLAMY 

"Just  what  the  public  wants;  it  will  make  a  lot  of  money!" 
— Los  Angeles  Times 

"A  cracking  good  picture — by  all  means  one  that  should  be  seen!" — New  York  Sun 

"A  delightful  picture  that  gives  one  a  satisfied  feeling  after 

seeing!"  — Seattle  star 

"Thoroughly  interesting!     Stirring  love  story  .  .  .  live  human 
interest!"  — Philadelphia  North  American 

"A  close  approach  to  perfection!" 
-Bronx  Home  News 

"One  of  the  most  beautiful  and  complete  romances 

ever  filmed!" 
— Seattle  Times 

1^ 

Nationally  advertised  in 
The  Saturday  Evening  Post 

UNIVERSAL  -  The  Best  Buy  in  Sight . 
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'The  Apostle  of  The  Creators" 
He  ha<  been  for  ten  year*. 
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Building  Good  Will 

"The  White  List."  That  was  a  happy 
thought.  It  was  a  big  thought.  There  is  a 
great  value  in  that  label  that  Uncle  Carl  and 

Bob  Cochrane  have  hung  on  the  new  Uni- 
versal series,  because,  in  a  kicky  phrase,  they 

have  pictured  to  the  trade  the  "fact  that  Uni- versal is  presenting  clean  entertainment,  and 
they  are  backing  that  idea  with  an  even  more 
important  thought,  which  is  that  Universal 

is  going  to  deliver  "white"  treatment. 
As  I  have  said  to  you  a  number  of  times 

in  recent  months,  Universal  is  one  of  the  inde- 
pendent factors  in  this  industry  that  has 

grown  steadily  by  the  sheer  dominance  of 
quality  product.  Universal  has  had  manv 
handicaps.  For  years  thov  have  made  better 
pictures  than  many  people  have  given  them 
credit  for.  Today  they  have  hit  a  well-earned 
spot  near  the  top  because  thev  have  continued 
with  a  consistent  program  of  qualitv  produc- tions. 

Carl  Laemmle,  ablv  assisted  bv  R.  H. 
Cochrane  and  his  brother,  P.  D.  Cochrane, 
have,  through  a  period  of  years,  conducted  the 
sales  and  exploitation  policy  of  Universal  in 
a  manner  that  has  been  primarily  based  on 

good  will.  If  you  figure  that  good  will  doesn't 
mean  an}i:hing  at  all  in  the  film  business,  I 
would  advise  you  to  go  out  through  the  coun- 

try and  talk  to  the  theater  owners.  Wb 

The  Red  Rage 
Tbe  Wav  of  the  West 
The  Whip  Hand 
The  Battling  Cowboy 
Fightin'  Mad 
The  Invisible  Trail 

Stones 
featuring 

BILLY  SUUIVAN 
You  never  saw  anything  like  it  before: 
Hardened,  gun-carrying  )>an<lits  powerless 
against  a  lone  horseman  armed  with — a bull  whip:  The  hero  of  the  popular 
"J-eather  Pushers"  in  a  new  series  of  six 
gripping  pictures  jammed  full  of  box-office 

material  ■ 
Directed  by  KRNST  LAEMMtE 



rWID'S"  OF  THE  WHITE  LIST 
is  said  and  done,  the  theater  owner  is  a  regular 

guy  if  you  treat  him  right.  He  only  becomes 
extra  hard-boiled  when  he  feels  that  he  is 

bucking  a  proposition  controlled  by  a  forty- 
two-minute  egg.  Exhibitors  everywhere  have 

had  a  kindly  feeling  towards  Universal  and 

have  admired  Universal's  consistent  progress. 
I  do  not  feel  that  exhibitors,  on  the  whole, 

have  delivered  the  rental 'prices  to  Universal 
that  Universal  has  deserved,  but  they  have 

delivered  a  lot  of  play  dates  and  have  had  a 

business  contact  with  the  Universal  organi- 
zation that  was  friendly.. 

The  White  List  presents  two  important 
thoughts.  One  is  that  Universal  intends  to 

l?ve  up  to  the  Will  Hays  preachment  and  pro- 
vide pictures  that  will  not  be  filled  with 

salacious  sex  situations  and  labeled  with  bed- 

room captions.  The  "White  treatment," 
which  is  backing  the  White  List,  is  in  a  way 
a  declaration  on  the  part  of  Mr.  Laemmle  that 

attention  of  someone  connected  with  a  pro- 
ducing staff. 

Almost  one-half  of  the  productions  made 
in  the  past  six  months  were  originals.  That 
may  be  rather  a  startling  statement  to  you 

who  have  failed  to  check  up  on  the  situation. 
There  will  be  more  originals  produced  every 
six  months  from  now  on.  There  would  be 

more  originals  in  the  works  at  this  moment 
if  those  in  charge  of  the  selection  of  stories 

really  had  a  better  conception  of  what  consti- 
tutes a  good  story  for  the  screen. 

The  greatest  problem  about  selecting 
screen  stories  is  the  fact  that  no  two  human 

beings  can  possibly  visualize  any  story  in  the 

same  M^ay.  No  two  people  visualize  the  same 
paragraph  or  sentence  in  the  same  way.  Good 
original  stories  are  submitted  and  turned 
down  because  the  writer  has  been  unable  to 

put  on  paper  exactly  what  he  has  visualized 
as  the  screen  possibilities  of  his  idea  and  his 
characters. 

An  Appreciation 

For  the  foregoing  enlightening  editorial  on  Uni- 

versal's "White  List,"  and  for  permission  to  repro- 
duce it,  we  are  indebted  to  "Wid"  Gunning  of  Wid's 

W eekly.  Read  it,  it  will  be  well  worth  the  couple 

of  minutes'  time  it  will  take  you. 
Thank's  to  you  fVid,  and  may  we  hear  from  you 

often/ The  Editor. 

Qetting  the  Laughs  and  Qetting  the  $ 

It's  pretty  tough  when  a  fellow  can't  mix  in  a 
couple  of  hundred  kisses  when  he  says  good-bye 
without  the  old  man  breaking  up  things  by  open- 

ing the  door.  Anybody  that  ever  went  a-courtin' 
or  was  courted  will  get  a  big  kick  out  of  this  scene 
and  the  hundreds  of  other  funny  situations.  Fas- 

cinating, little  Olive  Hasbrouck  and  clever  Arthur 
Lake  will  win  the  hearts  of  your  audience  and 
convulse  them  with  laughter! 

See  this  latest  laugh-getter  at  your  Universal Exchange. 

UNIVERSAL  ONE-REEL  COMEDIES 
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SHOWING  ON  BROAD- 

WAY WHILE  THE 

FIRE  STILL  RAGED 

Jersey  City  Fire  on  Theatre  Screens 

by  Four  o' Clock  on  Day  of  Fire. 

LAEMMLE  ANNOUNCES 
PLAN  FOR  RECOGNITION 

OF  LONG  SERVICE 
{Continued  from  Page  10) 

gressiveness  of  the  company  with  re- 
spect to  the  health  and  happiness  of 

its  employes.  As  an  adjunct  to  the 
new  offices  Mr.  Laemmle  has  inau- 

gurated a  shopping  service  for  the 
benefit  of  employes  and  is  endeavoring 
to  secure  sufficient  additional  space  in 
the  Heckscher  Building  to  enable  it  to 
establish  a  restaurant  of  its  own  in 
addition  to  the  rest  rooms  and  recrea- 

tion facilities  already  included  in  the new  offices. 

Ten  years  ago  the  employes  of  the 
Universal  numbered  less  than  a  thou- 

sand. It  is  interesting  to  note  that  of 
the  thirty-six  hundred  employes  today 
on  the  payroll  of  the  company,  eighty- 
three  will  benefit  by  this  recognition 
of  their  ten  years  of  service  to  the 
company.  Ten  years  ago  the  Uni- 

versal was  a  small  company  as  busi- 
ness companies  are  rated.  It  didn't 

own  its  own  exchanges,  its  huge  stu- 
dio at  Universal  City  was  still  in  the 

future,  though  Carl  Laemmle  in  Feb- 
ruary of  1914  purchased  the  site  of 

the  present  city  in  the  San  Fernando 
Valley.  It  was  merely  starting  its  in- 

ternational distribution  machinery.  Its 
laboratory  work  was  done  in  the  little 
factory  at  Bayonne. 

Today  Universal  owns  thirty-six  ex- 
changes in  the  pivotal  distributing  cen- 

ters of  the  United  States;  the  Uni- 
versal City  studios  are  the  largest  and 

most  comprehensive  photoplay  studios 
in  the  world;  its  laboratory  at  Fort 
Lee  is  a  model  of  efficiency,  safety  and 
harmonious  working,  copied  by  scores 
of  other  film  developing  plants;  and 
its  foreign  offices  encircle  the  globe. 
The  exchange  system  contains  fifty- 
four  employes  who  have  been  with  the 
company  more  than  ten  years,  in  spite 
of  the  fact  that  Universal  owned  only 
a  very  few  exchanges  in  1914.  Most 
of  these  are  now  exchange  managers. 
Of  the  one  hundred  employes  who  com- 

posed the  Home  Office  staff  of  1914, 
eight  are  still  with  the  company  and 
most  of  them  in  highly  responsible  po- 

sitions. Universal  City,  which  didn't open  its  gates  until  March  15,  1915, 
still  contributes  five  employes  who 
have  been  with  the  company  ten  years. 
The  laboratory  at  Fort  Lee,  construct- 

ed in  1916,  boasts  thirteen  who  were 
of  the  old  guard  in  Bayonne.  And 
even  the  Foreign  Department,  which 
didn't  come  into  existence  as  such  im- 
til  four  years  ago,  contains  three  em- 

ployes who  were  part  and  parcel  of  the 
organization  of  1914. 

The  oldest  company  in  the  business, 
with  its  original  organization  intact 
and  unchanged.  Universal  is  regarded 
as  the  training  ground  of  the  industry. 
It  has  sent  out  to  artistic,  profitable 
and  useful  service  more  artists,  sales- 

men and  executives  than  any  other 
half-dozen  companies  together. 



Smiling,  reckless  Hoot, 
full  of  the  joy  of  living! 
He  has  the  knack  of  mak- 

ing every  one  in  your  au- 
dience feel  the  same  as  he 

does!  They  laugh,  and 
scrap,  and  risk  their  necks 

with  him!  That's  why 
Hoot  Gibson  is  the  out- 

standing Western  star  to- 

day— that's  why  he  is  one 
of  the  strongest  box-office 
names  in  the  business. 
Book  his  latest  success 
from  the  pen  of  H.  H. 

Knibbs! 

"A  magnet  for  action-lovers! 
Hard-ridin'  .  .  .  suspense 

Moving  Picture  World. 

"Should  thoroughly  please! Filled  with  action  and  hair- 
trigger  suspense!" Motion  Picture  News. 

"Thoroughly  enjoyable  enter- tainment! This  is  the  stuff 
for  them!" 

Tlie  Film  Dally. 

"Will  make  money  for  ex- hibitors in  large  towns  or 
small!    Exceptionally  fine!" Exhibitors  Trade  Review. 

"Entertaining  .  .  .  above  the 
average!" 

N.  Y.  MorniiiK  Telegraph. 

 'I'SifJ*' ■  iiill 

"Hoot  Gibson  is  firmly  en- 
trenched in  the  hearts  of 

Madison  theatregoers!" Strand  Theatre,  Madison.  Wis. 

"Largest  single  day's  attend- 
ance in  ten  years — a  won- 

derful testimonial  to  Hoot 

Gibson !" 

standard  Theatre,  Cleveland,  O. 

"All  I  have  to  do  is  tell  them 

Hoot  is  coming!" New  Theatre,  Berryville,  Va. 

"Hoot  can  be  relied  upon  for 
satisfactory  business  and  a 

pleased  crowd!" Grand  Theatre,  Jonesboro,  Ark. 

"Gibson  established  as  a  box- 
office  attraction  at  this 

theatre!" 

Columbia  Theatre, 
Portland,  Ore. 

UNIVERSAL-GIBSON  PRODUCTION  -  - Presented bu Ca7i Caemmle 
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Three  pictures  of  stunts  taken  from  Universal's  press  book  on  "The  Tornado"  and  used  to  exploit  the  big  House 
Peters  Jewel  at  the  special  test  showing  in  Keith's  State  Theatre,  Union  Hill,  N.  J.    At  the  left  is  the  big 

weather  chart  stunt,  centre  is  one  of  the  many  window  tie-ups  and  at  the  right  is  the  State  lobby. 

"THE  TORNADO*'  SWEEPS  TOWN 

INTO  THEATRE  AT  TEST  SHOW 

Big  Jewel  Highly  Praised  After 
Preview  In  State  Theatre,  Union  Hill 

PRTLY  on  the  desire  of  Carl 
Laemmle  to  test  out  "The  Tor- 

lado"  on  a  typical  high-class 
audience  before  its  opening  on 
Broadway  and  also  to  put  to  test 
the  exploitation  prepared  on  this 
big  Jewel  production,  this  Lincoln 
Carter  melodrama  starring  House 
Peters  was  given  a  trial  run  at 
Keith's  State  Theatre,  at  Union 
Hill,  last  week. 

Joe  Weil,  "Big  U"  exploiteer,  was 
sent  down  to  work  in  coooperation 
with  Manager  Dan  Burns  in  mak- 

ing the  experiment.  The  results 
of  the  four-day  run  amply  justify 
Mr.  Laemmle's  high  opinion  of  this 
unusual  film  spectacle.  Union  Hill 
turned  out  en  masse  to  see  the  pic- 

ture and  showed  its  appreciation  of 
the  big  thriller  by  sending  in  hun- 

dreds of  criticisms  classing  the  pic- 
ture as  "excellent"  entertainment 

and  the  "greatest  thriller  in  years." 
Previous  to  the  showing  "The 

Tornado"  had  been  unheralded  in 
the  metropolitan  territory.  The 
first  inkling  anybody  had  that  such 
a  picture  was  coming  was  the  ap- 

pearance of  a  few  one-inch  teaser 
ads  in  the  Union  Hill  papers.  Weil 
laid  out  the  campaign  to  scare 
Union  Hill  with  the  coming  of  a 
tornado.  Manager  Burns  jumped 
into  the  battle  and  put  the  thing 
over  with  a  bang. 

One  of  the  biggest  teasers  of  the 
campaign  was  the  press-book 
weather  chart,  designed  by  Weil, 

miss 

this  one- 

Hcxise  Peters  ixMhe  Tornado' IVwahxi     Carl  Laemmle 

"Hn  I'lmotlir  i-  ll<HBc  I'Hcn'  iccoi^  pictuK  ander  Ac  Ley 
t\m\  lunncr.  and  i-ompuhnit  il  iBitb  "Th*  Slom.'  hi*  firfl  picture, 
.>iM'  mi.  uM)  u>  thai  Tht'  Tnmado'  u  lar  (uprrior  (nun  rrrr, 

Tin  liumnn  inivml  »  mim:  pU-niiful  Iiv^huk  ih»  hero  iotm thr  i:>H  he  (■■>vd.  Ihr  •uipnur  Crxnlcr  twaUHT.  Ihn>utih  midUsmI 
ciin^rvclHHi  iif  Ihc  plni  mid  mn^rtirful  JirvcliiM.  the  tpvcUlnr  i* 
Ik'IJ  i<impU-l('K  in  ihi'  liiirfc  u-hjl  lum  the  iKtinn  orill  ukc  opr- 

hrtmivr'i  <•<(«■;  ihc  mIhmi  pmeroKs  thr  unpaoK  incnud. rfnihinu  the  hiithni  pi>ln<  nvur  the  pi^lure  i  end. 
■  >  rhi  < n  he  rimIc:  in  The  TOnwdo'  ■ 

lundrcd  (K't  <rM  appeal 

UNIVERSAL 
-JEWEL- 

s 
P.S.HARRISON 
one  of  Americas  Gipatest  fini'nu  Cnlic •""HARRISON'S  REPORTS" 

Special  one-sheet  on  "The  Tornado,"  using 
the  unusual  review  given  the  produc- 

tion by  P.  S.  Harrison  in  a  recent 

issue  of  his  "Reports." 

which  Burns  used  in  front  of  his 
theatre.  This  is  illustrated  on  this 
page.  It  drew  packs  of  people 
daUy  and  got  the  town  talking 
about  the  coming  of  the  tornado. 

This  was  hooked  up  in  scores  of 
window  displays — blankets  umbrel- 

las, roofing  materials,  cough  medi- cines, etc.,  which  warned  people  to 

prepare  for  the  coming  of  "The 

TORNADO." 
The  night  before  the  opening 

Manager  Bums  had  the  doorknobs 
of  the  town  tagged  with  another 
one  of  Weil's  press-book  teasers — the  Tornado  Warning  tag. 

On  the  morning  of  the  showing  a 
large  ad  in  the  form  of  an  open 
letter  to  the  people  of  North  Hud- 

son County  was  flashed  in  the  pa- 
pers. This  ad  was  signed  by  Carl 

Laemmle,  president  of  Universal 
pictures.  It  was  carefully  worded 
in  the  form  of  an  appeal  from 
Laemmle  to  find  out  if  all  that  had 
been  said  of  the  picture  was  time. 
Its  supposed  thrills  its  great  spec- 

tacle, its  striking  love  drama  was 
talked  of  and  questioned.  "Is  this 
the  great  picture  they  tell  me  it 
is?"    Asked  Mr.  Laemmle. 
The  ad  hit  home.  Opening 

against  the  opposition  of  two  of 
the  biggest  hits  of  the  season, 
fresh  from  their  Broadway  runs, 
"The  Tornado"  went  over  to  S.  R. 
0.  business  on  the  third  and  fourth 
clay  of  its  try-out.  Burns  classed  it 
as  one  of  the  year's  box-office  hits. 
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By   JOE  WEIL 

''J^— THE  UNKNOWN" 
Finishes  a  run 
At  Moss's  CAMEO 
As  the  ink  is  drying 
On  Lee  Ochs's  contract 
For  "THE  TORNADO" 
At  the  Piccadilly! 
Universal's  Big  Twelve 
Certainly  is  rounding  out 
On  the  home  stretch 
In  one  grand,  glittering 
Glare  of  Glory! 
Jniversal  is  delivering 
1924  Money-makers  to 
The  very  last  picture! 
And  now  just  wait  for 
The  greatest  of  all 
Screen  achievements — 
Carl  Laemmle's  unmatchable WHITE  LIST!!! 

 ROTHAPFEL  KNOWS!  
Out  of  eight  subjects.  In  the  Capitol  News  this  week. 

Four  were  hand-picked.  From  International  News.  He 
knows.  As  all  the  big  showmen  do.  That  International. 
Week  after  week.  Is  THE  International  News-reel.  In 
fact.    As  well  as  in  name! 

 JOE  STEJRN  

Dear  old,  young  Joe.  Jersey's  own.  Taking  a  little 
rest.  With  friend  wife.  Down  at  Atlantic  City.  Where 
all  good  film  magnates  go.  When  they  are  tired.  Joe, 
you're  one  of  the  fellows  Laemmle  meant.  When  he 
wrote — "White  contracts  for  White  people  by  White  peo- 

ple!"  ADAMS'LL  TELL  YOU  
That  the  Cameo.  Isn't  the  only  place.  "K— THE  UN- 

KNOWN" has  been  sparkling  at.  Over  at  the  Newark Theatre.  Last  week.  With  this  Universal  Jewel.  He 
played  to  one  of  his  biggest  crowds.  To  date.  And  we're 
tipping  you  off.  That  this  picture.  Is  going  to  please  your 
crowds.  And  it's  worth  while.  Shouting  about! 

  JOY  WEEK'S  COMING   
Dec.  15th.  To  21st.  This  year.  And  as  usual  Laommle 

contributes.  A  big  proportion  of  all  Big  U  receipts.  Dur- 
ing this  week.  To  the  New  York  American  Christmas 

Fund.  You  help.  By  playing  Universal's  that  week.  And you  get  big  publicity  on  it.  In  the  American.  And  the 
Journal.  Now's  the  time.  To  jump  in.  And  aid.  By 
booking  Universal  short  product.  And  features.  For 
JOY  WEEK.  Every  little  bit  helps.  Do  your  share! 

  RACHMIEL!  RINZLER!!   
Rachmiel  showed  up  the  other  day.  With  an  umbrella. 

And  Rinzler  came  blowing  in.  With  a  raincoat.  And  ear- 
muffs.  And  they  went  into  Bill  Herrmann's  office.  And Rachmiel  sat  on  his  hat.  And  Rinzler.  Held  on  to  the 
desk.  And  then  they  turned  to  Bill.  And  said.  "Now — 
bring  on  'The  Tornado.'  We're  ready  for  it!" 

  1924  WILL  BE  A  BIG  YEAR  FOR  EXHIB- 
ITORS —  THE  WHITE  LIST  IS  COMING!   

eiimps 

When  you  play  the  famous  Gump  fam- 
ily you'll  have  to  measure  out  your  tickets 

not  in  inches,  feet,  or  yards,  but  in  miles! 

"More  laughs  than  in  a  long  time  on  any 
comedy,"  says  Starlight  Theatre,  Cornelius, 
Arkansas.  And  remember,  every  time  the 
Gumps  make  your  patrons  laugh,  they 
make  you  money!  Book  the  entire  family 
in  their  twelve  laughing  successes  —  and 
order  a  few  rolls  of  tickets  now! 

1.  Antl.v's  Hat's  in  tlie  King. 
2.  AndyS  Stumji  Speech. 
3.  MTiafs   tbe  Use. 
4.  Andy's  Temptation. 
5.  A  Day's  Outingr. 
6.  Westbound. 
;.  Oh.  Min! 
8.  Oh,  What  a  Day  ! 
9.  Aggravatin"  Mama. 10,  Wat<?h  Papa. 

11.  Uncle  Bim's  Gift. 
n.  Oh,  What  a  Gump! 

From  the  famous  cartoons  by  Sidney  Smith 

featuring  JOE  MURPHY 
and      FAY  TINCHER 

Directed  by  Erie  Kenton 

SAMUEL  VAN  RONKEL  Productions 
Distributed  by  UNIVERSAL 



"RECEIPTS  INCREASED  WITH  EACH  EPISODE. 

Will  bring  money  in  at  all  times  and  any  theatre." 
PASTIME  THEATRE,  Philadelphia,  Pa. 

"O.K.  It  pleases  my  patrons  greatly!" DREAMLAND  THEATRE,  New  Orleans,  La.  . 

"Going  over  the  biggest  of  any  serial  ever  played  in  this  town!  Cannot  be  beat!" COZY  THEATRE,  Osage  City,  Kansas. 

"Going  over  well  in  both  houses!  A  great  serial  doing  wonderful  work  in  the  box- 

office!" JEKFKKSOX  THEATRE,   .JeffprNon   City,  Tenn., 
anil  (J.VY  THEATRE,  Newport,  Tenn. 

10  smashing,  breath- 
taking episodes. 

Starring  Vf  I  AM 

DUNCAN Nationally  advertised in  The  Saturday 
Evening  Post 

Universars  stupendous  innovation  chapter-play 
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Exploited  Pictures  Are  Successful  Pictures 

M 

GANS  SETS  BRONX  TALK- 
ING WITH  CROSS-WORD 

ON  'THE  TURMOIL" 

■ANAGER  LOUIS  GANS,  one 
of  the  livest  up-and-at-'em showmen  in  New  York,  who 

spends  his  time  keeping  the  crowds 
coming  into  the  beautiful  Belmont 
Theatre  in  the  Bronx,  sprung  another 
good  one  this  week  by  jumping  to 
the  increasingly  popular  cross-word 
puzzle  craze  to  get  the  movie  crowds 
in  his  vicinity  talking  about  "The 
Turmoil,"  Universal's  great  picturi- 
zation  of  Booth  Tarkington's  pop- ular novel. 
Gans  locked  himself  up  in  his 

study  and  doped  out  the  cross-word 
puzzle.  He  had  it  reproduced  on  a 
throwaway  card  and  had  thousands 
of  them  distributed  from  house  to 
house  and  in  front  of  the  various 
schools  in  the  vicinity  of  the  theatre. 
The  whole  town  was  talking  about 
"The  Turmoil"  before  24  hours  had 
passed. 
To  better  tie-up  the  stunt  and 

clinch  it  to  his  Belmont  Theatre, 
Gans  had  an  enlarged  copy  of  the 
puzzle  made  on  a  three-sheet  board 
and  placed  in  front  of  the  theatre. 
If  you're  worrying  that  there'll  be 
too  many  passes  to  give  away,  try 
to  solve  this  puzzle  yourself.  If  too 
many  solve  it,  says  Gans,  he'll 
change  the  bottom  word  and  so  hold 
down  the  free  tickets  to  a  reasonable 
number. 

This  is  a  good  stunt  and  costs  very 
little  to  put  over. 

 oOo  

Manager  Eraser  of  the  Strand  Thea- 
tre, Lynn,  Mass.,  and  Phil  Kahn, 

Universal  exploiteer,  are  responsible 
for  this  clever  little  stunt,  described 

in  the  article   to   the  right. 

HOGBEN  EXPLOITS  "THE  HUNCHBACK" 
AND  FINDS  IT  GREATEST  PICTURE 

MANAGER  F.  D.  HOGBEN,  of  the  Lyceum  Theatre, 
Chenoa,  111.,  put  on  a  whale  of  a  publicity  and  ex- 

ploitation campaign  for  his  engagement  of  the  Uni- 
versal super-feature,  "The Hunchback  of  Notre 

Dame,"  with  the  result 
that  he  felt  so  good  at  the 
termination  of  the  booking 
that  he  wrote  the  Chicago 
branch  exchange  as  fol- lows: 

"  'The  Hunchback  of 
Notre  Dame'  is  without  a 
doubt  the  greatest  picture 
I  ever  ran  or  hope  to  run. 
That  picture  will  live  in 
the  memory  of  the  people 
who  saw  it  long  after  oth- 

er popular  films  have  been 
forgotten.  I  am  proud  I 
had  the  privilege  of  run- 

ing  it." Manager  Hogben  sniped 
the  country  roads  and  all 
approaches  to  town  with 
one-sheets  and  cards,  flood- 
the  streets  with  heralds. 

Attractive  window  tie-up  for  the  showing  of  "The  Signal 
Tower"  at  the  National  Theatre,  Stockton,  Mass., 

'with  the  new  Restaurant  and  Ice  Crewm  Parlor. 

SEMAPHORE  AND  BELL 
TELL  FOLKS  ABOUT 

"SIGNAL  TOWER" 

WHEN  the  Universal-Jewel  pro- duction, "The  Signal  Tower," 
was  shown  at  the  Strand  The- 

atre in  Lynn,  Mass.,  Roy  Eraser, 
manager  of  the  theatre,  and  Phil 
Kahn,  Universal  exploiteer,  placed  a 
real  honest  -  to  -  goodness  railroad 
semaphore,  with  a  locomotive  bell 
ringing  at  intervals,  in  the  very 
heart  of  the  city,  at  Central  Square. 

On  the  semaphore  was  painted  in 

large  letters,  "The  Signal  Tower" and  other  lines  telling  about  the 
showing  at  the  Strand  Theatre.  The 
stunt  created  no  end  of  interest  and 
had  nearly  the  whole  city  of  Lynn 
talking  about  the  big  Virginia  Valli 
picture.  Eraser's  stunt  is  pictured  on 
the  left. 

 oOo  

POST  CARDS  BRING 
DOCTORS  AND  NURSES 

TO  CAMEO  THEATRE 

WHEN  the  Cameo  Theatre, New  York  City,  booked  Uni- 
versal's Jewel  production-  of 

the  famous  Mary  Roberts  Rinehart 
novel,  "K — The  Unknown,"  there  was 
Little  or  no  time  for  any  advance  ex- 

ploitation or  advertising  and  Joe 
Weil,  Universal  exploiteer,  working 
with  the  Cameo  management  on  the 
engagement,  had  to  do  some  hustling 
to  get  his  message  over. 

One  of  the  main  stunts  employed 
to  do  this  was  the  mailing  of  ten 

thousand  post  cards  to  doctors  and  nurses  in  and  around 
New  York.  These  post  cards  were  printed  in  red  and  car- 

ried the  following  messages:  "Every  doctor,  every  nurse 
should  see  Universal's  remarkable  screen  version  of  Mary 
Roberts  Rinehart's  famous  novel,  "K — The  Unknown." 
This  photodrama  was  made  for  you  because  it  depicts  a 

thrilling  romance  between 
a  great  doctor  and  two 
nurses.  It  tells  a  story  of 
how  he  goes  into  retire- 

ment, his  nerves  shattered, 
after  being  unjustly  ac- 

cused of  carelessness.  It 
shows  how  he  smothers 
pride  and  dares  exposure 
to  fulfill  his  professional 
vows.  It  is  the  most  inter- 

esting motion  picture  of 

the  year.  B.  S.  Moss'  Ca- meo Theatre.  Week  start- 
ing Sunday,  November  16. 

It  was  this  and  the  fact 
that  in  "K"  Universal  has 
a  great  picture  that 
jammed  the  Cameo  Thea- 

tre to  such  an  extent  that 
Louella  Parsons,  in  her  re- 

view, bemoaned  the  fact 
that  she  had  to  stand 
throughout  its  showing. 
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BOX  OFFICE  BOOSTS 

ACID  TEST  FOR  "U"  SERIALS 
Chicago  Heights,  IlL 

Universal  Film  Exchanges,  Inc., 
Chicago,  111. 

Gentlemen : 
You  will  be  interested  in  knowing  that  we  are  again 

showing  Universal  serials  at  our  theatre.  You  may  recall 
that  several  months  ago  we  had  some  correspondence  with 
you  regarding  the  attitude  of  the  Women's  Clubs  of  Chi- 

cago Heights  and  their  opposition  to  serials.  Their  con- 
tention was  that  serials  were  detrimental  to  the  youth  of 

the  community  and  that  they  served  no  good  purpose. 
Your  Mr.  Jack  Edwards  wrote  us  a  very  strong  letter 

in  which  he  pointed  out  that  the  attitude  of  the  Women's 
Clubs  was  unwarranted — that  serials  were  being  run  in 
the  very  finest  theatres  throughout  the  country  and  that 
Universal  serials  especially  were  clean,  wholesome,  and 
entertaining.  Mr.  Edwards  laid  stress  on  the  fact  that 
Mr.  Laemmle's  policy  was  for  clean  pictures,  clean  titles, 
and  clean  entertainment,  and  that  he  has  been  compliment- 

ed everywhere  for  the  high 
standard  which  he  had  set. 

In  an  endeavor  to  ascertain 
just  how  our  patrons  felt  in 
the  matter  of  serials,  we  de- 

termined to  eliminate  them 
from  our  program.  Busi- 

ness fell  considerably  and 
after  two  months  we  de- 

termined to  again  use  se- 
rials. I  am  frank  to  say 

that  our  business  has  not 
only  gone  back  to  normal, 
but  on  our  serial  nights  it 
shows  a  big  improvement. 
Universal  serials  are  play- 

ing: an  important  part  in 
this  improvement  in  busi- 

ness and  we  have  deter- 
mined that  henceforth  your 

chapter  plays  will  be  an 
important  part  of  our  regular  program.  With  every  good 
wish  for  continued  success,  we  are,     Yours  very  trulv, 

W^ASHINGTON  THEATRE, 
W.  F.  Salzwedel  &  Sons. 

 oOo  

"  'WOLVES  OF  THE  NORTH'  CANT  BE  BEAT" 
tvrites  Mr.  Nichols. 

Osage  City,  Kansas. 
Universal  Film  Exchanges,  Inc., 

Kansas  City,  Mo. 
Gentlemen: 

In  regard  to  your  serial,  "Wolves  of  the  North,"  will  say 
that  it  is  going  over  the  biggest  of  any  serial  ever  played 
in  this  town.  It  is  a  wonderful  picture  and  the  scenery  is 
great,  although  we  have  only  played  two  chapters  we  are 
well  pleased  with  it  and  advise  all  theatres  that  run  serials 
to  give  it  a  trial  for  as  an  outdoor  picture  it  cannot  be 
beat. 

COZY  THEATRE, 
R.  E.  Nichols. 

 oOo  

WANTS  ANOTHER  'HUNCHBACK" 
writes  James  AUife^: 

Enid,  Okla. 
Universal  Film  Exchanges,  Inc., 

Oklahoma  City,  Oklahoma. 
We  have  just  completed  our  engagement  of  "The  Hunch- 

back of  Notre  Dame."  In  all  my  experience  in  the  show 
business  I  have  never  seen  a  more  artistic  production — 
Lon  Chaney's  work  is  a  revelation,  the  rest  of  the  cast 
is  more  than  satisfactory  and  to  top  it  all  off  the  business 
which  we  experienced  greatly  exceeded  our  expectations. 

Here  is  hoping  the  Universal  releases  another  "Hunch- 
back" soon.  With  best  wishes, Yours  very  truly, 

AMERICAN  THEATRE, 
(Signed)  James  Allifer. 

 oOo  

A  CABLE  FROM  SCOTLAND 
Which  Speaks  for  Itself 

CARL  LAEMMLE, 
NEW  YORK. 

SCOTLAND  PREMIERE  "HUNCHBACK" 
SWEPT  GLASGOW  OFF  ITS  FEET.  SHAT- 

TERING ALL  RECORDS  PAST  YEAR. 
PRESS  AND  PUBLIC  UNANIMOUS  IN 
PRAISE  YOUR  MASTER  EFFORT. 

LEWIS  COLISEUM. 

THE  TRUTH  ABOUT  "WINE" 

from  H.  S.  Ford. 
Wichita  Falls,  Texas. 

Consolidated  Film  and  Supply  Co., 
Dallas,  Texas. 

I  feel  sure  that  this  is  the  second  time  only  that  after 
screening  a  picture  that  I  have,  unsolicited,  sent  in  to  the 

Exchange  such  a  favorable 
report  as  I  want  to  give  you 
on  vour  production  of "Wine." 

We  have  just  finished 
screening:  this  picture,  and 
I  want  to  say  you  have  a 

real  audience  picture 'in  this one,  as  it  has  everything  in 
it  to  make  a  picture  a  box- 

office  production.  I  can't lecall  ever  seeing  such  set- 
tings, beautiful  photogra- 

phy, action  story  and,  of 
course,  a  wonderful  cast,  as 
you  know  in  this  one. 

I  was  sure  surprised  when 
we  got  started  on  the  pic- ture. I  was  expecting  a 

good  production,  but  noth- ing like  this,  and  I  honestly 
believe  it's  the  best  audience  picture  that  I  have  seen  this 
year,  and  I  have  screened  some  thirty  of  the  new  Fall 
productions. D.  F.  R.  ENTERPRISES.  Inc. 
(Signed)  H.  S.  Ford. 

 oOo  

100  PER  CENT  FOR  "THE  GHOST  CITY" 
writes  Mr.  Weinlvart. 

Wayland,  N.  Y. 
Universal  Film  Exchanges,  Inc., 

Buffalo,  N.  Y. 

I  have  just  completed  Chapter  No.  4  of  "The  Ghost 
City"  and  must  say  that  it's  the  best  serial  I  have  ever 
played  from  a  box-office  standpoint,  and  gives  my  patrons 
100  per  cent,  saticfaction.  Give  us  more  like  it.  I  remain. 

AMUSU  THEATRE, 
William  C.  Weinhart,  Manager. 

 oOo  

LA  PLANTE  AND  "BUTTERFLY"  BIG  HITS 
wires  Kent  Bush. 

San  Diego,  Calif. 
Universal  Pictures  Corporation,  New  York,  N.  Y. 
I  wish  to  congratulate  you  on  your  new  star,  Laura  La 

Plante.  We  are  showing  "Butterfly"  this  week  at  the  Su- 
perba  Theatre  and  I  think  Miss  La  Plante  handles  her 
role  wonderfully  well. 

Kent  Bush.  Manager,  SUPERBA  THEATRE. 



Vol.  20,  No.  17 Universal  Weekly 37 

THEY  READ  CARL  LAEMMLE'S  AD 

IN  THE  SATURDAY  EVENINQ  POST 

LIKES  'EM  ALL 

**T  AM  writing  to  tell  you  how  much  I  enjoyed  your 
A  pictures,  'The  Reckless  Age,'  'Thundering  Dawn,' 

'Fight  and  Win'  and  'The  Iron  Man.' " 
— Mr.  Jack  Ackroyd,  Parkdale,  Toronto. 

THINKS  LAURA  PRETTIEST 

<*T  THINK  Laura  La  Plante  is  the  prettiest  star  I  have 
A  ever  seen  in  the  movies.  I  liked  her  in  the  picture, 

'The  Ramblin'  Kid,'  with  Hoot  Gibson." 
— Miss  Beatrice  Spurling,  Brookings,  S.  D. 

"A  LAUGH  IN  EVERY  FOOT" 
**T  DROP  into  Boston  occasionally  for  business,  and  I 
A  manage  for  an  hour  or  two  to  see  Universal  pictures. 

I  was  there  last  week  to  see 
Hoot  Gibson  in  'The  Sawdust 
Trail,'  and  say,  talk  about 
laughing,  why  the  audience 
was  in  an  uproar.  There  was 
a  laugh  in  every  foot  of  that 

film." — Mr.  Vincent  A.  Geloran, 
Rockland,  Mass. 

STOLE  THE  HONORS 

<*npHE  LEATHER  PUSH- 
L  ERS'  with  Billy  Sulli- 

van just  ran  off  with  the 
evening  in  'Swing  Bad  the 

Sailor'." —Mrs.  A.  T.  McGhan, 
Atlanta,  Ga. 

SHE  RAVES  OVER 
MARY 

«]V4ARY   PHILBIN   is  a 
iVl  wonder!  She  is  great! 

The  more  I  see  of  that  girl 
the  more  I  rave  over  her 

beautiful,  emotional  acting." — Mrs.  Lorenza  Stevens, 
Venice  Calif. 

"BROADWAY  OR 

BUST"  PLEASED  HIM 

A  TRIBUTE  TO  "THE  HUNCHBACK" 

from  Louis  F.  Bossert 

THEY  ENJOYED  "THE  FAMILY  SECRET" 

'*'T'  HE  other  evening  I  went  to  the  movies  with  Mr. 
J-  Cooper  and  saw  Baby  Peggy  in  'The  Family  Secret.' 

It  certainly  was  a  fine  pro- 
duction and  I  felt  as  though 

I  would  like  to  let  you  know 
how  much  I  enjoyed  this 
film.  Mr.  Cooper  also  en- 

joyed it  very  much." — Mr.  Seymour  Lippert, 

Chicago,  III. Webster  City,  Iowa. 
Mr.  Carl  Laemmle. 

Dear  Sir: 

Just  a  word  to  let  you  know  of  my  appreciation 
of  your  production,  "The  Hunchback  of  Notre 
Dame."  'The  name  sounds  repulsive,  but  upon 
scanning  the  billboard,  we  find  a  cast  that  makes 
us  want  to  see  this  already  decided  repulsive  play. 
We  go,  we  watch  the  introduction  of  the  char- 

acters, we  are  interested. 

Lon  Chaney  in  the  role  of  the  "Hunchback"  is supremely  wonderful.  The  repulsive  feeling  gained 
by  the  name  is  entirely  forgotten  when  one  sees 
those  pitiful  expressions  coming  from  this  dis- 

torted being.  Hov^  it  is  possible  for  Lon  Chaney 
to  create  his  manly  being  into  this  distorted  con- 

dition is  beyond  my  comprehension.  I  only  know 
he  does  it  wonderfully  well. 

Truly  this  is  one  of  the  great  masterpieces  of 
your  great  industry,  and  must  be  seen  to  appre- 

ciate its  great  magnitude. 
We  appreciate  the  efforts  of  your  representa- 

tives, Messrs.  Puffer  and  Stevens,  in  offering  to 
Webster  City  this  great  production. 

Yours  truly, 
BOSSERT  BROTHERS. 

(Signed)  Louis  F.  Bossert. 

"T  HAVE  just  seen  Hoot 
A  Gibson  in  'Broadway  or 

Bust'  and  I  thought  I  would  write  and  tell  you  how  I 
liked  it.  It  sure  was  a  dandy  comedy  and  contained  sev- 

eral original  ideas,  such  as  shooting  out  the  lights  and 
nailing  the  beds  together.  One  gets  sick  of  seeing  the 
same  old  stunts  over  and  over  again,  but  this  was  en- 

tirely new  and  amusing." 
— Mr.  William  Devine,  Ridgewood,  N.  J. 

LIKED  "BUTTERFLY" 
"As  to  'Butterfly,'  I  liked 

it  and  heard  a  great 
many  enthusing  over  it  here 

last  evening." 
— Miss  Eleanor  McCarthy, 

Boston,  Mass. 

"1 

INTERESTED  IN 
CENTURYS 

HAVE    been  following 

enjoyment  your  comedies  in which  Buddy  Messinger  plays 

the  leading  role." — Mr.  Lloyd  S.  Marshall, 
Phoenix,  Ariz. 

GIBSONS  CLEAN  AND 

FUNNY 

"I 

LIKE  Mr.  Gibson  very 
much.  His  pictures  are 

clean  and  very  funny.  I  am 
always  sure  of  a  good  laugh 
when  I  go  to  see  one  of  his 
pictures.  You  have  (if  you 

will  allow  me  to  say  so)  a  wonderful  brain  and  good 
material.  That  is  a  combination  that  cannot  fail." 

— Mrs.  Marie  Hartill,  New  York  City,  N.  Y. 

BOTH  REAL  JEWELS 

"'IIT'ISH  to  state  I  have  witnessed  both  'The  Fast 
W  Worker'  and  'K — The  Unknown'  (twice  each)  and 

pronounce  them  both,  or  each,  a  real  Universal  Jewel; 
pictures  conceived  in  truth,  embodied  in  fiction  and  extra 
good.  The  stars  in  each  have  played  as  only  the  different 
stars  could  play  under  your  direction,  and  well  worth  any- 

one's while." 
. — Mr.  A.  D.  Hoffman,  Denver,  Colo. 

THINKS  "SIGNAL  TOWER"  BEST 

ttV'ES,  I  saw  'The  Signal  Tower'  sometime  ago.  To 
A  me  it  seemed  the  best  picture  you've  issued  for  a 

while.  The  characterizations  were  superb." 
— Mrs.  Laura  Gaskill  Hammersley,  Sandwich,  Out. 

IS  GLAD  SHE  SAW  "FIGHT  AND  WIN" 

*< Perhaps  it  win  surprise  you,  but  I've  seen  all  of 
■»■    the  'Fight  and  Win'  series,  and  I'm  very  glad  that 

I  have.  They  were  fine — so  clean,  breezy  and  entertain- 

ing." 

— Miss  Rose  M.  Sullivan,  East  Boston,  Mass. 



"Excitement  and  sustained  action!    There  is  going  to  be  a  lot 
of  excitement  around  where  this  is  shown!" MOTION  PICTURE  NEWS. 

"Good  exhibitor  material  from  many  angles!   Strong  on  suspense 
.  .  .  excellent!" EXHIBITOU»  TRADE  BEVIKW. 

"Should  have  no  difficulty  in  satisfying  where  action  and  plenty  of 
it  is  desired!" FILM  DAILY. 



5FY-A 

BOX-OFFICE  WINNER! ' — Moving  Picture  World. 

Starring 

William  Desmond 
and 

Eileen  Sedgwick 

Helen  Holmes ,  Hughie  Mackaji^CUudePay  ton 

UNIVERSAL^   

Wild  Riding  Western  Serial 
 oOo  

Directed  by  WILLIAM  CRAFT 
 oOo  

Nationally  advertised  in 
The  Saturday  Evening  Post 
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"THE  MAD  WHIRL" 
A  Universal  Jewel 

With  MAY  McAVOY 

THE  middle-aged  Harringtons  keep apace  with  their  son  Jack  on  his 
drinking  bouts  and  jazz  parties. 

As  a  result,  the  entire  family  begins 
its  breakfast  morning  after  morning 
with  headache  powders. 

One  day  their  son  meets  his  child- 
hood chum,  Cathleen  Gillis,  who  has 

returned  home  from  boarding  school. 
He  is  attracted  by  her  beauty,  and 
neglects  a  blonde  flapper  friend  just to  follow  Cathleen  about.  She  is  kind 
to  him,  but  gives  him  little  encourage- ment. 

Old  man  Gillis,  a  reformed  saloon- 
keeper, runs  a  soft  drink  establish- 

ment. He  is  familiar  with  the  way  the Harringtons  carry  on,  and  he  warns 
his  daughter  against  seeing  Jack. Jack  persists,  and  on  an  occasion  when 
he  had  been  out  all  Saturday  night, 
he  chances  near  the  village  church, 
meetmg  Cathleen.  The  girl,  thinking he  had  attended  services,  is  amiable to  him. 

Then  it  is  that  he  declares  his  love. 
She  accepts  him  after  he  takes  a 
pledge  to  avoid  drinking.  But  a  short time  later  she  discovers  that  he  has violated  his  word  to  her  and  she  horse- 

whips him.  Again  he  begs  her  for- 
giveness and  her  compassionate  na- 

ture overcomes  her  determination  to cast  mm  over. 
Carried  away  with  their  mutual 

love,  they  elope  in  his  car,  and  are married.  When  Gillis  receives  word 
from  his  daughter  to  this  effect,  he dashes  angrily  into  the  Harrington home  and  upbraids  them  for  the  vi- 
ciousness  of  their  lives,  and  the  way they  had  aided  their  son  in  his  de- 

struction—which would  react  harm- fully upon  his  beloved  one. 
The  Harringtons  are  indignant,  im- 

agining they  have  conferred  prestige 
on  Gilhs'  daughter,  but  when  the  old man  leaves  they  realize  the  folly  of their  past  And  the  honeymooners continue  on  their  way. 

"TENTING  OUT" 
One-Reel  Universal  Comedy 

Featunng  NEELY  EDWARDS  and BERT  ROACH 

HUBBY  and  wifey  decide  to  spend 
a  short  vacation  under  a  tent, and  in  order  to  have  all  the  con- 

veniences of  home,  they  bring  their butler  along  with  them.  Before  leav- 
ing, the  butler  manages  to  save  them 

from  the  unscrupulous  hands  of  a 
dealer  in  camping  outfits  who  is  try- 

ing to  sell  them  a  quick  cooking  stove 
that  really  doesn't  cook  at  all. 

Once  on  the  beach  they  have  a  great 
time  for  the  first  day,  but  that  night 
while  preparing  for  sleep,  hubby  gets 
careless  with  his  cigar  and  the  lamp, 
and  the  next  thing  they  know  all  three 
are  floundering  around  in  the  water 
trying  to  get  on  their  beds,  which  have 
come  with  them. 

"PRESENT  ARMS" 
Two-Reel  Century  Comedy 
Starring  WANDA  WILEY 

WANDA  is  a  housemaid  who loves  her  mistress'  son.  The 
boy  is  an  aviator,  who  drops 

out  of  a  plane,  falling  through  the 
chimney  and  knocks  Wanda  down.  He 
refuses  to  fall  for  her  charms  and 
dashes  off  in  an  auto  with  a  load  of 
beauties.  Wanda  sees  that  something 
is  wrong  with  the  machine  and  over- 

takes it  on  horseback,  pulling  him  to 
her  just  as  the  machine  plunges  over 
a  cliff.  The  next  day  his  mother  has 
a  heart  attack  and  sends  Wanda  to 
the  fort  for  him.  He  is  on  guard  duty 
and  she  swaps  clothes  with  him,  re- 

suming his  duty.  Later,  she  gets 
sleepy  and  is  discovered  by  the  cap- 

tain, who  details  her  to  K.  P.,  peeling 
onions.  Then  she  has  to  do  picket  duty 
at  night.  Next  day  a  spy  steals  their 
radio  plans.  Wanda  chases  him  on  a 
motorcycle.  She  recovers  the  papers 
and  meets  her  obstinate  lover,  chang- 

ing clothes  with  him.  He  is  hailed  as 
a  hero.  Realizing  that  she  is  respon- 

sible, he  dashes  back  to  her  and  begs 
forgiveness.   She  accepts  him. 

"THE  RED  RAGE" 
Featuring  BILLY  SULLIVAN 

BILLY  REGAN,  son  of  a  wealthy Australian  ranch  owner,  has  in- 
herited a  very  hot  temper  from 

his  father  and  starts  a  fight  with 
George,  one  of  his  college  chums,  when 
he  tries  to  play  a  joke  on  him.  Billy 
is  given  a  party  at  his  home  that 
night,  his  sweetheart  is  wearing  her 
mother's  valuable  pearls.  George  asks 
Billy  and  his  best  friend  Frank  to  take 
two  girl  friends  of  his  home  because 
he  hasn't  the  time.  Billy  and  his  friend 
agree.  Billy  tells  his  sweetheart  Helen 
to  wait  until  he  returns.  While  they 
are  gone  George,  in  reality  a  crook, 
calls  Helen  and  tells  her  that  Billy  got 
into  an  accident  and  is  at  his  home. 
Billy  and  Frank  take  the  girls  home 
and  Frank  tells  him  to  hurry  and  take 

Helen  home  that  he  can  take  a  cab. 

Helen  goes  to  George's  house  and  finds nobody  there  except  George.  George 
makes  her  give  him  the  pearls  and  she 
screams.  Frank  lives  right  across  the 
hall  from  George  and  as  he  comes  in 
he  hears  her.  Frank  runs  to  the  door 
and  knocks.  George  pushes  Helen  into 
a  room  and  opens  the  door.  He  draws 
his  gun  and  tells  Frank  to  go  into  the 
same  room,  and  makes  ready  for  a 
getaway.  In  the  meantime  Billy  has 
learned  where  Helen  is,  but  when 
George  tells  him  she  is  not  there  his 
temper  rises.  He  knocks  the  pistol  out 
of  George's  hand  and  knocks  him down.  He  then  rushes  into  the  room, 
sees  his  chum  and  his  girl  together 
and  shoots  Frank.  He  instantly  real- 

izes his  mistake  and  his  broken-heart- 
ed. His  father  tells  him  that  he,  when 

younger,  had  a  terrible  temper,  too, 
and  that  he  went  to  another  country 
to  learn  to  control  it.  So  Billy  decides 
to  go  to  the  U.  S.  A.  for  a  few  years. 

"PONCE  DE  LEON" 
One-Reel  Universal  Comedy 

LISTEN,  children,  and  you  shall hear  the  real  story  of  how  they 
made  a  monkey  of  Ponce  De 

Leon  in  Palm  Beach. 

Ponce  De  Leon  had  one  great  am- 
bition and  that  was  to  be  young.  But 

in  spite  of  the  fact  that  he  entered  all 
of  the  dance  contests,  he  had  to  have 
his  face  lifted  every  three  weeks  and 
had  three  Jack  Dempseys  performed 
on  his  nose.  But  when  he  lost  the 
last  contest,  he  decided  to  make  a  trip 
to  Florida  for  an  application  of  the 
Fountain  of  Youth. 

Arriving  at  Palm  Beach  on  a  rum 
runner,  he  asked  the  first  Indian  he 
met  where  was  the  Fountain  of  Youth. 
The  Indian,  who  was  pulling  telephone 
poles  apart  with  his  fiingemails,  said, 
"Ask  my  father."  De  Leon  discovered 
the  father  had  finished  plowing  his 
pop-corn  patch  and  was  trudging 
homeward  with  the  plow  upon  his 
shoulder.  After  some  misgivings,  the 
ancient  but  rejuvenated  Indian  agreed 
to  show  our  hero  the  pool. 

But  there  were  so  many  other  In- 
dians coming  in  and  going  out  revivi- 

fied that  De  Leon  had  a  terrible  time 
getting  there,  and  then  the  Indians 
put  up  a  job  on  him  because  they  were 
afraid  he  would  spoil  the  water.  Every 
Indian  that  went  in  came  out  forty 
years  younger.  So  when  De  Leon  fi- 

nally got  into  line  and  jumped  in,  the 
Indian  chief  stepped  on  him  and  kept 
him  so  long  under  water  that  when 
he  finally  emerged  he  had  reverted 
to  the  original  form  of  human  life  and 
become  a  monkey. 



liantpm 

The  Auditorium  of  the  Paris  Opera  House 

Y  far  the  largest  single  chamber  in  the  Paris  Opera  House  is  the 
tIb  Auditorium.  With  its  full  height  of  five  tiers  and  its  capacity  for 

thousands  of  people,  it  is  being  precisely  duplicated  at  Universal 
City — built  by  hundreds  of  American  craftsmen!  In  the  center  glisten- 

ing with  the  dazzling  brilliance  of  myriads  of  lights  is  the  Giant  Chan- 
delier— thirty  feet  in  diameter!  Daily  this  super-picture  grows  to  greater 

and  greater  proportions:  selection  of  Gaston  Leroux's  famous  story;  the 
star,  Lon  Chaney;  Rupert  Julian  as  director;  the  leaders  of  the  support- 

ing cast,  Mary  Philbin  and  Norman  Kerry;  and  the  construction  of  the 
exterior  and  the  Grand  Staircase  of  the  Paris  Opera  House:  every  thing- 
foretells  a  picture  that  will  create  a  profound  impression. 

Nationallu  advertised  in  The  Saturdaij  Evening  Post 



Watch  This 

Column 
*'So  much  one  man  can  do. 
That  doth  both  act  and  know." -MARVELL 

Some  critics  have  said  that 
it  will  be  a  long  time  before  LON 
CHANEY  eclipses  his  magnificent 
work  as  the  hunchback  in  '*  The  Hunch- 

back of  Notre  Dame  "  But  you  never can  tell  what  an  artist  like  CHANEY 
will  do.  In  UNIVERSAL'S  forth- 

coming production  of  "The  Phantom 
of  the  Opera,"  from  the  famous  novel 
by  Gaston  Leroux.  he  has  a  wonder- 

ful character  which  calls  for  great  ver- 
satility and  talent  of  unusual  order. 

I  have  never  known  LQN  CHANEY 
to  go  back,  and  I  am  confident  tha 
in  this  extraordinary  spectacle  he  will 
add  materially  to  his  laurels.  Some 
of  those  who  will  assist  are  NOR- 

MAN KERRY.  MARY  PHILBIN. 
GIBSON  GOWLAND  and  AR- 

THUR EDMUND  CAREWE.  This 
is  a  Rupert  Julian  production. 
To  newspaper  men  and 

women,  and  authors  who  be^an 
their  literary  careers  on  newspapers . 
I  wish  you  would  submit  a  story  of 
newspaper  life  which  can  be  devel- 

oped into  a  dramatic  moving-picture. 
There  is  always  some  incident  in  the 
life  cf  a  newspaper  worker  which  is 
strong  in  dramatic  possibilities.  I  will 
pay  top-notch  prices  for  one  or  more 
such  stories,  provided  they  are  ac- 

cepted for  production. 
**77ie  Hunchback  of  Notre 

Dame"  is  just  now  proving  a sensation  in  England,  japan  and  New 
Zealand. likewise  other  UNIVERSAL 
productions,  particularly  "Merry  Go 
Round,"  "The  Signal  Tower"  and  "The 
Turmoil." Notify  your  favorite  theatre 
that  HOUSE  PETERS  in  **The Tornado"  and  "K  —  the  Unknown," 
.-.tarring  VIRGINIA  VALLI  and PERCY  MARMONT.  have  created 
a  profound  impression,  and  that  you 
would  like  to  sec  them  in  your  neigh- 
borhood. 
Beautifully  illustrated  Universal  PiC' tares  booklet  sent  you  on  request. 

(To  be  continued  next  week) 
aemm/e 'PrciiJenl 

UNIVERSAL 

PICTURES 
1600  Broadway,  New  York  City 

TELLING  IT  TO  THE 

BOSS 

EVERYBOUY  likes  to  feel  that
  if  he  has  a 

complaint  to  make  or  praise  to  Rive,  it  will 

go  directly  to  the  Big  Boss.  Nowadays, 

though,  with  so  many  big  corporations,  it  is  very 
flHicult  to  do  this.  When  you  have  something  on 

vour  mind,  you  have  to  tell  it  to  the  third  as
sist- 

ant district  superintendent.  Maybe  in  the  course 
of  a  few  weeks  your  criticism  will  go  as  high  as 

the  district  superintendent — and  maybe  not. 

One  of  the  reasons  that  Carl  Laemmle  s  col- 
umn in  The  Saturday  Evening  Post  is  so  popu- 

lar is  that  it  gives  your  patrons  a  chance  to  ten 

their  personal  opinions  of  Universal  Pictures  di
- 

rectly to  the  president  of  the  company  and  to 

get  a  personal  replvl  With  these  helpful  crit- 
icisms in  view,  Carl  Laemmle  has  made  pictures 

that  he  knows  will  please  these  millions  of  people 

throughout  the  United  States— the  kind  of  pic- tures that  will  fill  your  theatre. 

A  few  of  the  thousands  of  let- 
ters in  Carl  Laemmle's  mailbag: 

"Since  writinK  you  re- 
KardiDR  'Wine.'  we  have since  met  a  raft  of 
friends,  amone  tliwi 
mothers,  who  praised  the 
picture  and  spoke  of  its 

strong;  moral  influence." Arthur  Jule  Goodman. 
Cleveland.  Ohio. 

"In  'The  Rose  of  Paris' 
there  were,  aside  from 
admirable  Mary  I'hilbin, many  new  actors  as  well 
as  one  new  actress. Every  one  of  them  gave  a 
splendid  characterization 
and  beautiful  support 
to  our  cominR  Duse, 
Mary  Phllbin.  Brilliant 

entertainment!" Victor  A.  Buutzel. 
Portland,  Ore. 

"A  short  time  aco  1  saw 

Hoot  Gibson  in  'Ride  for Vour  Life.'  He  sure  is  a 

little  wondcr.  I  don't  be- lieve there  is  another  star 
in  tlie  business  who  has 
such   a   pleasing  person- 

F.  W.  Slvter. 
Minneapolis.  Minn. 

■•I  enjoyed  'The  Signal Tower'  so  much  that  I 
sat  through  the  se<ond 
evening  porformance and  would  have  stayed  to 
sCe  It  again  only  it  was 
time  to  close  the  theater. 
As  a  whole,  the  picture 

was  100  per  cent." Fred  Walker. 
New  Bedford,  M.nss. 

The  advertisement  at  the 

left  appears  in  the  De- cember ISth  issue  of 

The  Saturday  Eve- 

ning 

Post. 
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Harry  Leon  "Wilson A  HARRY  POLLARD  PRODUCTION 

On  The  White  List 



IP 

It 

% 

An  utterly  different  out- 
door picture  —  all  the 

thrills  of  rousing  human 
drama  plus  the  capture 
and  taminfif  of  ihe  most 
beautiful  wild  horse  ever 
shown* in  pictures! 

Are  there  still  wild 
horses?  'i'he  deserts  are 
full  of  them — but  it  takes 
a  real  rough-rider  like 
Hoot  to  catch  the  golden 
Queen  of  the  Range,  and 
it's  all  in  this  marvelous 
picture. 

Hoot  Gibson  and  his  gold- 
en mare.  Pal — the  great- 

est of  all  rough-riding 
stars  and  an  untamed 
four-footed  beauty  that 
your  audiences  are  going 
to  love! 

A  real  Western  gripping 
thriller  that  will  make 
every  horse-lover  sing  its 
praises  and  every  lover  of 
the  reckless  daredeviltry 
of  the  unbroken  West 

clench  his  seat  with  ex- citement! 

Nationally  advertised  in 

The  Saturday  Evening  Post 

¥2 

From  the,  stovvj 
bi4 

WILL  LAMBERT 

Directed  btf 
EDWARD  SEDCWICK 



DmcmED  Crowded 

Houses/ 
5dy5  DETROIT  FREE  PRESS 

"Played  to  capacity  business  all  week! 

Great  business  despite  heavy  opposition!" 
Kings  Theatre,  St.  Louis,  Mo. 

Superb  . .  .  well  received!  Entertaining  to 

a  high  degree!" Los  Angeles  Daily  News 

"Given  a  big  send-off!    True  to  life  .  . 

clever  thruout .  .  .  splendid  finesse!" 
Los  Angeles  Examiner 

"A  gripping  romance  in  which  two  sisters 
are  pitted  against  one  another!  Elabo- 

rately staged!"  Portland  (Oregon)  News 

li/ith  a.  ̂ reat  cast  Juaded  bij 

Clarence  Brown  Laui'd  La  PlantexNortiiaii  KcHy 

Roduetior.    R^ii  Cliff  oi'd^jufKenneth  Harlan 

Nationally 
advertised 

in  The Saturday Evening 

Post  
' 

Universal  Jewel 
esented  by  Carl  Laemmle 



LINCOLN  J. CARTERS 

famous  meloLdrama 

KING  BAGGOT 

PRODUCTIQH 

UNIVERSAL  HAS 



'load Way's  MeWest 

^    Picture  Palace 

kgrning  December  1^  1924 

Watch 

it  sUfeep 

Ncti)  York 

offit'sl 

fee
t! 

"Far  superior  to  The^ 
Storm -thrills  incom- 

parable.  Should  hai^e 

one  hundred  per  cent 

appeal."  ^ 
HARRISON'S  REPORTS 

"Destined  to  make 

bo/  office  history 

-a  genuine  cyclonic 

hitl"  ^ 

mOT/ON  PICTURE  NEl\/5 

"The  TORNADO  opened  to 

biggest  Thursday  house  has 

ever  had!  Topped  Lloyd 

which  held  the  record!  A 

great  picture!'^ 

f'^sented  by 
C\RL  LAEMMLE 

FHE  PICTURES 

PALACE  THEATRE,  Norwich,  Conn. 

Nationally  advertised  in 
The  Saturday  Evening  Post 



There^s  Such  a  Thing  All 

No.  414Straight  from  the  Shoulder  Talk  by  Carl  Lc^" 

I  DONT  WANT  ANY  BLOOD  MONEY^  I  NEVER  HAVE 

believed,  and  never  will  believe,  in  squeezing  the  very  last  dollar  out 

of  you  whenever  I  sell  you  a  picture. 

EVERYBODY  IN  THE  BUSINESS  KNOWS  THAT  THE 

live-and-let-live  policy  is  the  very  basis  of  the  Universal  structure. 

I  will  admit  this  policy  is  not  altogether  too  popular  with  some 

producers.  In  fact  I  have  been  called  several  different  kinds  of  names 

for  holding  prices  down.  That  rolls  off  of  me  as  water  rolls  off  a 

duck's  back. 

THE  TROUBLE  WITH  THE  MOVING  PICTURE  Busi- 

ness— or  anyhow,  one  of  its  great  troubles — is  the  fact  that  there  are 

too  many  men  in  it  who  are  too  darned  smart.  They  always  out-smart 

themselves  in  the  long  run,  but  sometimes  they  have  a  pretty  long 

run  before  they  smart  themselves  out  of  their  jobs. 

I  HAVE  HEARD  OF  ONE  SALES  MANAGER  WHO  PUR- 

posely  oversold  his  customers  this  season  so  he  could  make  adjust-  ' 

ments  with  the  exhibitors*  own  money*  His  theory  is  that  it  makes  the 

exhibitor  feel  so  good  to  get  some  of  his  own  money  back  as  an 

adjustment  that  he  thinks  the  producer  is  a  pretty  fair-minded  fellow. 

THAT  MAY  BE  PRETTY  SMART  FOR  ONE  SEASON 

but  it's  too  darned  smart  for  my  appetite.  I'm  gambling  my  whole 

business  on  the  belief  that  some  day  every  exhibitor  will  realize  that 

any  producer  who  out-smarts  him  is  too  darned  smart  to  do  business 

<with.  It's  a  long,  long  pull  because  many  exhibitors  seem  to  love  to 



Being  Too  Darned  Smart 

nmle,  President  of  the  Universal  Pictures  Corporation 

be  humbugged — but  some  day  theyll  wake  up  with  a  bang  and  a 

headache, 

1  DONT  WANT  ANY  SMART  ALECKS  SELLING  PIC- 

Aires  for  UniversaL  In  one  of  my  letters  of  advice  and  instruction 

to  Universal  salesmen,  I  said:  — 

**l  don't  want  any  contract  that  is  not  equitable.  I  don't  want  any  con- 
tract that  has  any  trick  clauses  in  it, 

"I  don't  want  any  business  transaction  between  any  exhibitor  and  any 
Universal  salesman  which  can  possibly  bring  worry,  fear  or  suspicion 

into  the  exhibitor's  mind. 

"There  is  not  a  single  exhibitor  in  the  world  who  will  fail  to  give  you 
white  treatment  for  white  treatment.  There  is  not  one  who  will  take 

undue  advantage  of  the  fact  that  I  have  instructed  you  to  keep  our 

record  white." 

A  FAIR  DEAL  IS  ONE  WHICH  WORKS  BOTH  WAYS- 

For  the  same  reasons  that  I  don^t  try  to  gouge  exhibitors,  no  ex- 

hibitor should  consider  it  smart  to  gouge  Universal.  We  don^t  raise 

our  prices  in  order  to  make  adjustments  later  on.  A  live-and-let-live 

basis  should  benefit  the  Universal  as  well  as  its  customers.  It  should 

work  both  ways.  Some  of  the  theatre  booking  combines  are  giving 

Universal  a  terrific  squeezing,  hammering  our  already  low  prices 

below  cost. 

IS  IT  SMART?  ISNT  IT  TOO  DARNED  SMART? 

What  do  you  think  of  it,  man  to  man?  And  if  you  are  in  a  book- 

ing combine,  will  you  do  something  about  it  after  you  have  thought 

it  over? 



"^UmversalisdeUvenng  excellent  enterUal!^ 

would  give  Universal  every  edge  in  anl^ 



inetitf  If  I  were  rmmng  a  fheatre  today  J 

my  contracts"  i^f^j^^^^^"^^*^ 

Universal 

has  the 

Pictures 



The  Mystery  of  l 

No^  415Straight  from  the  Shoulder  Talk  hy  Carl  Laeni 

PROFESSOR  DANNENBERG,  WHO  WRITES  SYNCO^ 

pated  editorials  for  the  Film  Daily,  put  his  finger  on  something  the 

other  day.  He  touched  one  of  the  vital  spots  in  the  moving  picture 

business — the  great  What-is'it  of  the  business,  in  fact. 

I  REFER  TO  THE  WHATSIS -IT  THAT  MAKES  A  Pic- 

ture please  an  audience. 

HE  QUOTED  A  MIGHTY  INTELLIGENT  EXHIBITOR 

out  in  Michigan  who  has  been  running  such  pictures  as  The  Covered 

Wagon,  Monsieur  Beaucaire,  The  Sea  Hawk,  Dorothy  Vernon  of 

Haddon  Hall,  America,  Sundown,  Merton  of  the  Movies,  Feet 

of  Clay  and  Secrets. 

"BY  MISTAKE THIS  EXHIBITOR  BOOKED  "K-THE 

Unknown*\  Then  he  said  to  Professor  Dannenberg,  "Will  you  be- 

lieve me,  literally  dozens  of  people  coming  out,  stopped  to  comment 

that  *K-The  Unknown*  was  the  best  picture  we  had  had  this  fall  — 

more  than  have  commented  on  any  one  of  the  others." 

AND  NEXT  THE  EXHIBITOR  SAID  TO  PROFESSOR 

Dannenberg,  "You  know  it  isn*t  the  best.  So  do  I,  but  there  must 

be  a  reason  for  this  sort  of  comment  in  a  house  that  has  built  up  the 

clientele  the  above  pictures  necessarily  would  build  up^\ 

YES,  THERE  MUST  BE  A  REASON.  THERE  MUST  BE 

a  Whauis'it. 

I 



the  'What4s4t  
'! 

imle,  President  of  the  Universal  Pictures  Corporation 

LET  ME  SO  SOLVE  THE  MYSTERY  OF  THE  WHAT4S- 

it,  here  and  now»  Let  me  tell  this  wide  awake  showman  something 

which  every  smart  showman  ought  to  know  by  this  time,  bless 

his  heart. 

UlSllVERSAL  PICTURES  ARE  SHOWMANSHIP 

pictures*  That's  all.  It's  as  simple  as  that.  Long,  long  ago  we  dis- 

covered that  there's  no  box  office  money  in  high-hat  stuff. 

THE  GREAT  WHAT- IS -IT  OF  ANY  PICTURE  IS  ITS 

human  appeal.  We  look  for  that  element  before  we  buy  a  story. 

And  we  hang  onto  that  human  appeal  and  pack  more  of  it  into 

every  picture.  The  millions  of  movie  fans  who  support  you  and  me 

are  not  dumb-bells.  Neither  are  they  highbrows.  They  are  simply 

two-legged  human  beings  who  don't  give  a  continental  damn  about 

any  entertainment  unless  it  contains  those  elements  which  give  the 

old  heart  a  tug  now  and  then  or  squeeze  a  tear  or  two  from  the  eye 

or  force  a  grin  along  the  front  of  the  face. 

NOW  AND  THEN  YOU'LL  BE  STAMPEDED  INTO  BUY- 

ing  pictures  which  sound  big  for  one  reason  or  another,  but  when 

you  want  real  showmanship  —  the  great  What-is-it  of  the  enter- 

tainment art— you'll  come  to  headquarters  for  it! 

YES,  THERE  MUST  BE  A  REASON  WHY  UNIVERSAL 

pictures  hit  the  fans  right  smack  in  the  heart.  There  must  be  a 

reason  and  there  is.  It's  the  great  What4s4t  and  Universal  pictures 
are  full  of  it. 
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CLARENCE  BROWN  has  been 
chosen  to  direct  "The  Plastic 
Age,"  the  romance  of  youth  and 

college  life  by  Percy  Marks  which  has 
caused  so  much  discussion  and  which 
is  one  of  the  season's  best  sellers.  The 
screen  script,  being  prepared  by  Will 
M.  Ritchey  and  Melville  Brown,  will 
be  ready  for  the  production  in  a  week. 

THE  grand  staircase  and  foyer scenes  representing  the  Grand 
Opera  Ball  in  "The  Phantom  of 

the  Opera,"  will  be  filmed  in  color  pho- 
tography in  order  to  bring  out  the 

beautiful  color  values  as  well  as  the 
bizarre  effects  of  the  costumes  which 
Rupert  Julian  has  chosen  for  this 
world  celebrated  annual  event.  Prog- 

ress on  this  gigantic  photoplay,  in 
which  Chaney  will  follow  up  his  great 
success  in  "The  Hunchback  of  Notre 
Dame,"  is  slightly  ahead  of  schedule. 
Mary  Philbin  and  Norman  Kerry  sup- 

port Chaney. 

UNIVERSAL  has  purchased  the 
most  popular  series  of  stories 
that  the  Saturday  Evening  Post 

ever  ran,  the  "Winnie  O'Wynne"  se- 
ries by  Bertram  Atkey.  The  "Winnie 

O'Wynne"  stories  have  appeared  in 
novel  form  and  in  the  form  of  a  play. 
The  twentieth  one  will  appear  in  the 
Post  in  a  few  weeks.  From  the  series 
a  feature,  and  possibly  a  sequel,  will 
be  developed. 

CHARLES  GERARD  has  been  add- 
ed  to   the  cast  of  "California 

Straight  Ahead,"  the  Denny  pic- ture which  is  making  such  a  sensation 
on  California  roads  with  its  gigantic 
roadster  and  unique  trailing  bungalow. 

Hal/  Million  Dollars  Worth 

Of  ISIovels  Released  By 

Universal  In  1924^1925 

Carl  Laemmle's  Own  Five-Foot  Shelf  Containing  26  Volumes 
Fast  Nearing  the  Screen. 

UNIVERSAL  announces  that  it has  purchased  for  this  and  the 
next  season  of  moving  picture 

productions  a  half-million  dollars' worth  of  published  novels.  Among 
them  are  some  of  the  best  sellers  of 

the  year  like  "The  Plastic  Age,"  "Pea- 
cock Feathers,"  "Ann's  An  Idiot"  and 

"The  Winnie  O'Wynn"  stories. 
What  the  current  published  works 

of  Literature  mean  to  the  screen  can 
be  removed  from  the  realm  of  con- 

jecture by  the  recent  announcement  by 
Universal  of  the  published  novels 
which  it  has  bought  during  the  past 
year  for  current  use  and  for  the  fu- 

ture. Best  sellers  are  rapidly  displac- 
ing original  screen  stories. 

For  some  years  Universal  was  one 
of  the  few  companies  which  had  main- 

tained an  attitude  of  receptivity  to- 
ward original  manuscripts.  Universal 

adduced  some  very  strong  arguments, 
too,  in  support  of  its  position.  The 
difficulty  of  translating  literally  from 
the  printed  page  to  the  shadowed 
screen,  the  unfailing  objections  of  au- 

thors and  moving  picture  critics  to 
any  such  changes;  the  small  percent- 

age of  advertising  value  in  relation 
to  the  circulation  theoretically  paid 
for  in  even  the  most  successful  books, 
were  arguments  which  all  had  their 
weight.  Furthermore,  the  hope  that  a 
screen  technique  might  evolve  which 
would  be  more  perfect  than  movie- 
ized  novels;  a  number  of  very  suc- 

cessful pictures  from  oiiginal  stories; 
the  results  of  several  personal  appeals 
by  Carl  Laemmle,  and  the  recent  col- 

lege scenario  contest,  had  helped  to 
keep  the  door  of  Universal  City  open 
to  original  manuscripts. 

For  a  company  with  this  background 
and  the  success  which  Universal  has 
attained  against  this  background,  to 
announce  over  a  two  years'  period  a 
list  of  pictures  fully  one-half  of  which 
were  published  novels,  shows  how 
amazing  has  become  the  hold  which 
the  published  novel  has  on  the  present 
screen  production  program.  Among 
the  well-known  novels  which  Univer- 

sal will  soon  release  are  Harry  Leon 
Wilson's  "Oh,  Doctor!"  E.  W.  Hor- 
nung's  "Raffles,  the  Amateur  Cracks- 

man"; Pamela  Wynne's  "Ann's  An (Continued  on  Page  36) 

VIRGINIA  VALLI  had  planned  to make  a  flying  trip  to  New  York 
for  a  shopping  tour,  but  it  seems 

doubtful  whether  her  work  in  "Siege," 
which  is  just  starting,  will  permit  her 
to  do  this.  She  only  finished  "Up  the 
Ladder"  last  week.  For  "Siege"  Svend 
Gade,  who  is  directing,  has  selected 
Eugene  O'Brien,  Mary  Alden  and  Marc MacDermott  as  supporting  cast. 

LILLIAN  COLLIER,  an  unknown quantity  in  the  screen  world,  was 
assigned  in  an  emergency  to  a 

small  part  in  Hoot  Gibson's  latest  pic- 
ture, "Taming  the  West."  In  one  short 

week  she  has  demonstrated  a  remark- 
able pictorial  ability.  She  has  been 

given  the  leading  feminine  role  in 
Ernst  Laemmle's  company  for  three 

pictures. 
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y9 Settings  in  ̂ ^The  Phantom  of  the  Opera^^  Surpass 

^^Hunchhack  of  Notre  Dame^^  in  Size.  ̂ ^Miracle 

Sets  Quiet  in  Striking  Way 

The  illustration  and  article  on  this  page  reprinted  by 

permission^  from  the  Los  Angeles  Sunday  Times 

EVERY  now  and  then  Universal  Pictures  Corporation 
comes  out  with  the  announcement  of  "something  big" 
and  proceeds  to  produce  something  that  is  epochal. 

This  is  what  happened  when  it  made  "The  Hunchback  of 
Notre  Dame,"  and  apparently  it  has  gone  in  for  some- 

thing on  a  still 

Se  in°''Phln^  mi^i*J^l^^<M3/^M^'^^M'^^^l tom  of  the  Ope- 
ra," the  thrilling, wierd  novel  which 

Gaston  Leroux 
wove  about  the 
Paris  Opera 
House  Between 
3,500  and  4,000 
persons  are  to  be 
employed  in  its 
making,  and  the 
cost  will  aggre- 

gate $1,500,000. 
In  the  presence 
of  Carl  Laemmle, 
president  of  the 
company,  who 
has  just  arrived 
from  New  York, 
the  first  scenes 

are  being  "shot." The  under- 
ground  canals  of 
Paris,  the  sub- 

terranean pris- 
ons and  torture 

chambers  as  pic- 
tured in  the 

Franco  -  German 
war,  secret  pas- 

sageways hidden 
in  the  stone  ma- 

sonry of  the  Op- 
era's basements, 

sliding  panels, 
trap-doors,  mys- 

terious winding 
stairways  that 
ascend  from  the 
black  waters 
through  stone 
pillars     to  the 
roof — a  grewsome  abiding  place  for  the  "phantom"  in 
whose  hands  are  the  fingers  of  Death.  And  then — the  in- 

terior of  the  great  Opera  House  with  its  grand  staircase 
illuminated  by  myriads  of  incandescent  lights,  its  boxes 
decorated  in  gilt  and  gold  and  its  circles  most  lavishly 
furnished.    These  are  the  high  lights  in  the  settings. 

Huge  Structure 
To  house  the  opera  Universal  constructed  a  permanent 

building  of  steel  and  concrete  160x400  feet  and  65  feet 
in  heignt.    The  interior  of  the  Opera  House  as  it  is  be- 

ing reproduced,  will  seat  3,000  and  will  cost  in  the  neigh- 

borhood of  $750,000.  The  enormous  chandellier  hanging 
in  the  center  of  the  Parisian  structure,  has  been  repro- 

duced in  metal  and  gilded.  This,  in  the  course  of  the  pic- 
ture story,  is  to  be  cut  from  its  fastenings  and  dropped 

on  the  heads  of  the  theatregoers  during  progress  of  play. 
The    story  of 

Bob  Day's  im- pressions of  the 
"Mirac  le"  set- 

tings and  charac- 
ters to  the  right. 

the  "Phantom  of 

the   Opera"  cen- ters about  Erick, 
a    creature  born 
with    a  hideous 
face,  disowned  by 
his    mother,  an 
outcast  who  grew 

up  to  be  a  ventril- 
oquist, contor- tionist, magician, 

illusionist  and  a 
master   hand  in 
the  constniction 
of    trick  doors, 
sliding  panels  and hidden  traps. 

After  a  dark  ca- 
reer in  mysteri- 

ous places,  he  ob- tained employment  in  the 
Paris  Opera  House.  But 
there  he  walled  olf  a  part 
of  the  five  sub-basements 
with  secret  doors  and  per- 

fected a  labyrinth  of  pass- 
ages that  led  to  all  parts 

of  the  building. 
He  then  conceived  the 

idea  of  blackmailing  the 
manager  of  the  theatre, 
threatening  dire  calam- ities if  his  demands  were 
not  met.  When  they  were 
not,  he  carried  out  his threats. 

He  fell  in  love  with  Chris- 
tine Daae,  a  singer,  and 

through  thin  panels  talked 
to  her,  using  sometimes 
his  powers  of  ventrilo- 

quism. He  decided  that 
she,  instead  of  Carlotta, 
the  world's  greatest  prima 

donna,  should  sing  in  "Faust,"  and  the  next  night  caused 
the  great  chandelier  to  drop,  killing  her. 

Erick  is  eventually  discovered  and  captured,  but  not 
until  after  he  has  stolen  Christine  and  has  been  chased 
by  a  mob  through  the  streets  and  into  his  underground 
retreat. 

Mystery  and  thrills  galore  follow  the  "phantom"  in  his 
life  in  the  underground.  To  picture  it  Universal  has  re- 

produced the  massive  masonry  beneath  the  Paris  Opera 
House.  The  Stygian  black  waters  lapping  the  dank  stone 
walls,  the  strange,  flitting  shadows  that  bedeck  the  sub- 

terranean archways,  the  phantom-  (Continued  on  Page  39) 
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The  auditorium  of  the  Anteneo  de  Manila  showing  the  guests  of  the  Archbishop  at  the 
special  invitational  showing  of  the  "The  Hunchback  of  Notre  Dame." 

THE  HUNCHBACK  OF  NOTRE  DAME"  ENTHRALLS 

PHILIPPINES  AS  IT  HAS  THE  REST  OF  THE  WORLD 

Special  Showing  to  Philippine  Aristocracy 
Brings  Unusual  Tributes. 

BEFORE  being  generally  released  to 
Philippines  Islands.  The  Hunchback 
Universal  production  starring  Lon 

Chaney,  was  given  a  special  invitational 
preview  at  the  Anteneo  de  Manila, 
which  is  a  college  ranking  with  our  own 
Yale  or  Harvard.  The  Archbishop  of 
the  Islands  is  the  head  of  this  college 
and  has  his  palace  on  the  same  grounds. 
The  Anteneo  is  considered  one  of  the 
sacred  landmarks  of  the  Philippines 
and  all  society  seeks  invitations  to  any 
of  the  social  functions  held  here,  from 
the  Reverend  Francis  X.  A.  Byrne,  sec- 

retary to  the  Arch-Bishop. 
Charles  L.  Brookheim,  Universal's 

manager  in  the  Philippines,  so  sold  the 
Archbishop's  secretary  on  the  educa- 

tional value  of  the  film,  he  promised  to 
give  it  the  special  showing,  and  to  de- 

fray all  expenses  in  connection  with  it. 
The  result  of  this  special  showing  was 
more  than  gratifying  to  Brookheim.  So 
spontaneous  was  the  response  to  the 
greatness  of  the  film  a  special  procla- 

mation was  issued  and  signed  by  many 
of  the  prominent  guests  at  the  showing. 
This  proclamation  appears  on  this  page. 

The  Anteneo  showing  of  the  Laemmle 
masterpiece  was  as  fine  a  social  func- 

tion as  ever  held  in  the  historic  institu- 
tion. The  college  maintains  a  military 

department  for  its  students  which  was 

theatres  in  the 

of  Notre  Dame," 

mflO  7HB  PUBLIC  or  9HB  PHIblPPinB  ISbAHDS 

'7h<»  orl  l(7^mg  p(»op!p  of  Ihis  communily  Havr  for  yter* discuss^  Ihr  orhstic  polmlialrtirt  of  the  molion  poiurc 
9hp  maI«TS  of'Thr  Hunchback  of  Holrr  Damr*  briir^ 
thai  Ihis  great  piflurc  is  Itie  first  actual  realization 
cf  Ihrse  potentialities  Vt*  have  just  seen  it  And  not 
only  do  Nwe  agree  with  (hem  but  we  dedarr.  that 
'9heUunchback  of  AotreDame'is  the  artistic  inasleTpwe of  the  screen  -  a  creation  \which  merits  the  full 
approval  and  support  of  all  Ici/ers  of  art  And  we 
recommend  therefore,  ttiat  qou  see  and  bnng  you-  jnenis to  see  this  picture  whenever  and  wtierever  it  will  be  shwn 

This  is  the  proclamation  issued 
and  signed  by  many  of  the 
prominent  guests  at  the  Arch- 

bishop's private  showing  of 
"The  Hunchback." 

detailed  to  act  as  ushers  for  the  evening.  They  appeared 
in  full  dress  uniform  of  white  linen,  black  putees,  black 

 Sam  Brown  belts,  and  brass  buttons. 
They  were  stationed  outside  to  meet  the 
guests  as  they  arrived  in  their  cars,  and 
were  also  in  the  building  to  conduct  the 
guests  to  their  seats. 

As  a  prologue,  the  Professor  of  music 
of  the  Anteneo  presented  his  "Boy 
Scouts  Choir"  in  full  uniform  on  the 
stage.  There  were  twenty-four  of  them 
who  sang  before  the  screening  and  later 
during  the  church  scenes  in  the  picture. 
Special  invitations  were  printed  and  is- 

sued by  the  Archbishop. 
One  of  the  outstanding  features  of 

the  showing  was  the  fact  that  the  Arch- 
bishop, who  is  continually  attended  by  a 

physician,  and  has  never  been  up  after 
ten  o'clock  at  night,  remained  through 
the  entire  picture  from  eight  thirty  un- 

til eleven  thirty  P.  M.  And  even  then  he 
was  able  to  hold  the  customary  recep- 

tion before  his  guests  departed. 
He  was  so  well  pleased  with  the 

showing  he  granted  permission  to  Mr. 
Brookheim  to  take  the  flashlight  photo- 

graph reproduced  at  the  top  of  this 
page,  showing  the  auditorium  and  the 
large  asssemblage  of  prominent  resi- dents of  the  Philippine  Islands,  who 
attended  the  showing. 

{CovMntied  on  Page  34) 
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Filming  of  Dangerous  Innocence^^— 
La  Plante  Jewel — Camera  Achievement 

Ship  Board  Work  by  Seiter  Company  an  Unusual  Event. 

^^The  Phantom 

of  the  Opera^^ AN  extraordi  nary 

still"  shot  of  the 
filming  of  a  scene  in  Uni- 

versal's  gigantic  produc- 
tion. The  photograph  was 

made  during  the  filming 
of  a  scene  in  the  cata- 

combs of  the  Paris  Opera 
House.  The  cellars  had 
been  flooded  and  the  mob 

was  charging  the  "home" 
of  the  Phantom.  The 
camera  and  camerawxin 
are  seen  in  the  fore 
ground  on  a  pontoon  raft 
steadied  by  two  men  in 
the  water.  The  mob  with 
lighted  firebrands,  are 
seen  in  the  backgromid. 
The  filming  of  these 
scenes  was  one  of  the 
most  difficult  tasks  ever 
attempted  for  a  picture. 

AN  unusual  event  in  the  technical 
work  of  making  motion  pictures 
is  the  recent  filming  of  "Dan- 

gerous Innocence,"  by  the  Laura  La 
Plante-Eugene  O'Brien  unit  of  the 
Universal  Pictures  Corporation,  of 
over  half  a  feature  story,  with  a  large 
percentage  of  interiors  and  artificial- 

ly lighted  night  shots,  on  the  S.  S. 
Calawaii  during  the  course  of  four- 

teen days  at  sea  on  a  round  trip  from 
Los  Angeles  to  Honolulu. 

Making  scenes  on  a  steamship  is 
common  practice.  But  besides  the  ex- 

cellent schedule  maintained  by  the 
company  under  unusual  conditions  is 
the  important  fact  that  with  a  small 
number  of  studio  lights,  provided  with 
current  by  the  ship's  generators, nearly  one  hundred  interior  or  night 
scenes  were  made  on  the  boat.  The 
director  William  A.  Seiter,  and  Cam- 

eramen Gerstad  and  Richard  Fryer, 
have  received  the  compliments  of  lab- 

oratory experts  on  the  quality  of  the 
lighting  and  composition  effects 
achieved,  as  disclosed  by  the  devel- 

oped film. 
The  average  motion  picture  set  is 

built  so  that  holes  may  be  obtained 
here  and  there  for  placing  camera  or 
lights.  Very  seldom  in  the  history  of 
the  screen  has  a  set  been  built  with 
four  full  walls.  But  on  the  Calawaii 
the  company  used  what  was  there — 
no  "sets"  built  to  order — and  achieved 

remarkable  results,  with  the  favoi-able 
addition  of  natural  eff'ects  caused  by having  the  actual  atmosphere  of  the 
ship  and  the  background  of  the  sea 
at  hand. 

"Dangerous  Innocence"  is  an  adap- 
tation of  "Ann's  An  Idiot,"  a  popular 

novel  by  Pamela  Wynne.  It  will  be 
one  of  the  White  List. 

Marceline  Day,  Gibson's 
Leading  Woman 

MARCELINE  DAY,  popular  as a  bathing  beauty,  who  recently 
was  signed  by  the  Universal 

Pictures  Corporation  on  a  five-year 
agreement,  and  who  had  little  experi- 

ence previous  to  that,  is  playing  her 
second  leading  feature  role  at  Uni- 

versal City. 
She  is  playing  opposite  Hoot  Gibson 

in  "The  Taming  of  the  West,"  adapted 
from  "The  range  Dwellers"  and  di- 

rected by  Arthur  Rossan.  The  com- 
pany has  just  returned  from  location 

at  King  City,  near  the  old  mission  of 
Holone,  California,  and  will  complete 
the  picture  with  interiors  at  the  studio 
this  week. 

Miss  Day's  first  work  for  Universal 
was  the  lead  opposite  William  Des- 

mond in  "Red  Clay,"  directed  by  Ernst 
Laemmle. 

International  News  Helps 
Chicago  Exhibitor  Exploit 
New  House 

HUNDREDS  of  motion  picture, fans,  many  of  them  prominent 
in  the  social  and  political  af- 
fairs of  Chicago,  had  the  unique  ex- 

perience Wednesday  night  of  seeing, 
on  the  screen  of  the  New  Highway 
Theatre,  pictures  of  themselves  taken 
less  than  two  hours  previous,  as  they 
were  entering  the  theatre. 

This  was  made  possible  through  the 
enterprise  of  Messrs.  Stem  and  Mey- 

ers, at  the  opening  of  their  beautiful 
new  photoplay  house  at  6325  South 
Western  Avenue,  Wednesday  evening, 
in  conjunction  with  the  International 
News  Reel  Corporation. 
The  motion  pictures  were  taken 

shortly  after  7:00  P.  M.,  and  one  hour 
and  fifty-six  minutes  later  were  shown 
upon  the  Highway  screen.  The  films 
were  developed  at  the  International 
News  Reel  laboratories  and  rushed 
back  to  the  theatre  in  a  high  powered 
motor  car,  establishing  a  new  world's record  for  speed  in  the  filming  and 
projection  of  animated  subjects. 

Filming  Pictures 
Between  Pictures 

WHILE  another  feature  story  is being  nrepared  for  his  direc- 
tion, to  follow  "Red  Clay," 

starring  William  Desmond,  which  was 
recently  completed,  Ernst  Laemmle, 
youngest  director  at  Universal  City, 
will  make  two  or  three  short  novelty 
westerns  to  complete  a  previous  series. 
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Ten  Dollars  Every  Month 

for  Limericks 

Universal  Weekly  Will  Give  Cash  Prizes 

Every   Month   for   Best  Last  Lines 

UNIVERSAL  exhibitors  are  just  like  a  happy  family  THE  RULES 
and  in  order  to  help  promote  this  family  spirit  Carl  .            ,   ̂         ,           r  ̂ .u    tt  •        i  t,-  i. 

Laemmle  has  authorized  the  Universal  Weekly  to  Anyone,  but  employees  of  the  Universal  Pictures  Cor- 
start  a  Limerick  Contest  that  will  interest  all  exhibitors,  Poration  and  members  of  their  famihes  are  eligible  in 
their  wives,  their  children  and  their  friends.  contest. 

The  limerick  printed  on  this  page  will  appear  here  next  All  last  lines  to  be  considered  must  reach  the  Limerick 
week  also.  On  the  fourth  week  we  will  publish  the  win-  Editor,  Universal  Weekly,  730  Fifth  Ave.,  New  York  City, 
ning  lines  and  the  names  of  the  winners,  together  with  on  closing  date  specified  in  each  new  limerick, 

a  new  limerick.                .           „      ,.        „    ,.  It  is  not  necessary,  but  it  is  advisable  to  use  the  coupon 
Here  is  the  game:  We  give  you  four  bnes  of  a  limerick,  printed  with  each  limerick,  for  sending  in  your  last  lines. You  are  to  write  the  fifth.  Of  course  you  can  do  it!  Who  ^                                        .  ,                .  ,, 

said  you  couldn't?  It's  easy  and  it's  fun'  ^        the  coupon  provided,  be  sure  that  all 

Send  in  as  many  lines  as  you  wish.  Every  member  of  ^^"^s      ̂ '^^  limenck  appear  on  the  paper  you  send  in. your  family  can  compete.   The  only  ones  not  eligible  in  You  may  send  as  many  lines  as  you  wish, 
this  contest  are  employees  of  the  Universal  Pictures  Cor-  g^^e  that  your  name  and  full  address  are  plainly poration  and  members  of  their  families  .^i^en  or  printed  on  the  same  sheet  with  your  last  lines. Remember,  a  limerick  is  a  jmgle,  in  which  the  last  line  •„               j  ,  ̂       j  i,  mi. 
rhymes  witih  the  first  two.  The  best  last  line  will  be  awarded  five  dollars.  The 

Note  the  closing  date  for  this  first  limerick  and  get  "^''^  ̂ ®st,  three  dollars,  and  the  third  best,  two  dollars, 
your  pencil  out.  Five  minutes'  thought  may  get  you  any  The  judges  will  be  the  editors  of  the  Universal  Weekly, 
of  the  following  awards:  jf        i^g^  li^es  are  of  equal  cleverness,  the  prize  tied 

THE  PRIZES!  for  will  be  awarded  to  each. 
FIRST  PRIZE   _              $5.00  This  contest  closes  December  18,  1924. 
SECOND  PRIZE                          3.00  Results  will  be  published  in  the  Universal  Weekly  of 
THIRD  PRIZE                             2.00  January  3rd,  out  December  27,  1924. 

To  the  person  who  writes  the  best  last  line  to  the  limerick  shown  below,  the  Universal  Weekly  will 
give  five  dollars.  The  second  best  gets  three  dollars.  The  third  best,  two  dollars. 

Here's  an  example  of 
what  the  line  might  be: 

"Your  talk  makes  me 

want  to  go  'way." — HERE'S  THE  LIMERICK 
I  said  to  my  wife  today, 

"I'm  as  handsome  as  Denny,  I'll  say. 
She  answered,  "Oh,  tut! 
You're  a  beauty,  dear,  but 

You  write  your  last 
line  on  the  dotted  line 
below. 

The  cleverest  last  line 

gets  the  prize. 

Name   
All  lines  must  reach  the  Contest  Editor 

Address    not  later  than  December  18,  1924. 
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C.  B.  KELLAND'S  "MIRACLE"  TO  REACH 

THE  SCREEN  AS  "THE  CLASH" 

Big  Alma  Rubens-Percy  Mai  mont  Picture  Well  Under  Way  at 
Univeisal  City — With  Edward  Laemmle  Directing. 

EDWARD  LAEMMLE'S  great  picture  of  human  nature 
with  Percy  Marmont  and  Alma  Rubens  in  the  fea- 

tured roles,  adapted  from  Clarence  Budington  Kel- 
land's  popular  novel,  "Miracle,"  now  running  in  the  Ladies' Home  Journal,  will  reach 
the  screen  as  "The  Clash," 
it  has  been  definitely  de- 

cided by  executives  at  the 
Universal  Home  Office.  The 
picture  has  had  several 
working  titles  since  Carl 
Laemmle,  president  of  the 
Universal  Pictures  Corpor- 

ation, decided  to  change 
its  original  title,  because 
of  its  similarity  with  "The 
Miracle,"  a  stage  specta- 

cle. "The  Great  Miracle" 
and  "Eyes  of  Fools"  are two  of  the  titles  under 
which  the  picture  has  pre- 

viously been  announced. 
Word  comes  from  Uni- 

versal City  that  work  on 
"The  Clash"  is  well  ad- 

vanced. The  picture  is  now 
in  its  sixth  week  of  pro- 

duction and  is  reported  to 
be  one  of  the  most  prom- 

ising pictures  ever  made 
at  the  Universal  studio. 
The  story  is  one  of  relig- 

ious faith  and  its  influence 
on  the  human  soul.  The 
hero  of  the  picture,  played 
by  Marmont,  is  a  wealthy 
society  man  who  is  badly 
stricken  by  a  woman,  and  who  becomes  bitter  against  all 
women.  He  seeks  solace  in  the  solitude  of  the  Cana;dian 
north  woods,  where  he  becomes  a  two-fisted  woodsman 
and  trapper.  How  he  is  redeemed  through  the  love  fof  a 
refined  woman,  and  how  religious  faith  is  rekindled;  in 
him,  makes  a  strong  dramatic  story. 

Much  of  the  action  of  the  picture  takes  place  around 
the  little  town  of  Beaupre,  in  Canada,  with  its  famous 

Carl  Laemmle  on  his  recent  visit  to  Universal  City, 
shortly  after  his  return  from  Europe.    With  him  are, 
left  to  right,  Julius  Bernheim,  general  manager  of  Uni- 

versal City,  Hugh  Hoffman,  Harry  Zehner,  Mr. 
Laemmle' s\ secretary ,  and  Carl  Laemmle. 

shrine  of  St.  Anne  de  Beaupre.  Edward  Laemmle,  the 
director,  took  two  cameramen  to  Beaupre  last  Spring  in 
order  to  film  the  remarkable  procession  of  cripples  to 
the  famous  shrine.  These  stirring  scenes  are  reproduced 

in  the  picture,  including  a 
reproduction  of  the  St. 
Anne  cathedral. 

A  strong  cast  supports 
the  two  leading  players. 

Zasu  Pitts,  Cesare  Gra- 
vina,  Jean  Hersholt,  Andre 
de  Beranger,  William  H. 
Turner  and  Hughie  Mack 
have  important  roles.  Miss 
Rubens  has  the  part  of  a 
woman  who  is  forced  out 
of  her  accustomed  place 
in  society  by  false  accu- sations. 

In  the  opinion  of  Uni- versal executives,  and 
those  associated  in  the 
making  of  the  picture,  the 
story  represents  the  pin- 

nacle of  Kelland's  work  as an  author.  There  is  no 
doubt  that  the  story  is  one 
of  the  literary  highlights 
of  the  year.  The  screen 
adaptation  was  made  by 
Richard  Wallace,  who  was 
engaged  by  Universal  to assist  Edward  Laemmle 
during  the  filming  of  the 
production.  He  is  devising 
details  of  human  interest 
to  help  preserve  the  spirit 

of  Kelland's  story  in  the  iinal  film  form.  Universal  pro- 
poses to  release  the  picture  about  the  middle  of  April,  1925. 

It  is  by  far  the  greatest  work  of  one  of  Universal's 
most  promising  young  directors,  Edward  Laemmle.  A 
graduate  from  western  and  serial  pictures,  young  Laemmle 
has  developed  into  one  of  the  most  careful  and  imaginative 
directors  on  the  Universal  lot.  He  will  have  two  pictures 
in  the  coming  Spring's  White  List.  ; 

Makes  Critics  of  Patrons  to  Boost  Show 

TURNING   a  town   into  newspaper  critics   was  the 
"stunt"  Maurice  Davis  did  four  times  in  Southern  Il- 

linois, when  he  exploited  "The  Hunchback  of  Notre 
Dame"  for  the  Reid-Yemm-Hayes  circuit. 

In  Mt.  Vernon,  West  Frankfort,  Benton  and  DuQuoin 
Davis  "sold"  the  dominating  newspaper  into  conducting  a 
Critics'  Contest.  Those  who  entered  did  not  necessarily 
have  to  praise  the  picture.  They  might  find  fault  as  well. 
But  in  either  event  the  three  prize  winners  had  to  tell 
WHY  they  liked  or  WHY  they  disliked  the  picture.  In 
each  town  twenty  passes,  good  for  future  shows,  were 
prizes. 

High  school  principals  and  heads  of  the  upper  grades 

were  persuaded  to  have  their  students  enter  the  contest 
as  part  of  their  work  in  English.  To  write  a  critique  the 
student  had  to  see  the  picture — which  didn't  hurt  the  box- 
office  any.  Special  school  children's  matinees,  at  reduced 
prices,  took  care  of  a  tremendous  "kid  play,"  while  the 
"money  seats"  were  saved  for  adults  at  night. 

Letters  to  the  principals,  containing  prominent  educa- 
tors' endorsement,  were  read  in  the  schools,  then  posted 

on  their  bulletin-boards.  In  addition,  on  the  day  the 
matinee  handbills  were  distributed  to  the  children  as  they 
went  home  for  dinner,  urging  them  to  see  the  picture 
since  it  would  help  their  school  work,  particularly  in 
FVench,  English  and  History. 



Wmd^ful  comedy- add 
 lo  the 

TWO 

REELS 

EACH 

"That  Cute  Little  Devil" 
Here  is  the  girl  hailed  by  critics  and  public 

as  the  greatest  comedy  find  of  years.  A  fasci- 
nating beauty  with  a  personality  that  drags 

the  public  right  up  to  the  box-office  window  I 

"Good  .  .  .  well  liked  here!" 
— Victory  Theatre,  Rossiter,  Pa. 

"All  my  patrons  liked  this  one-" 
— Strand  Theatre,  Samson,  Ala. 

"Clever  and  funny  comedy!" 
— Star  Theatre,  Alexandria,  S.  D. 

ii 

'Short  and  f\inny' 
He  surely  is  short,  but  just  so  surely  is  he 

long  on  laughs.  It  is  his  ability  to  put  a  record number  of  laughs  in  every  comedy  that  has 
made  him  a  real  box-office  attraction. 

"Good  comedy  ...  a  good  drawing  card  foi 

me!" 

— Strand  Theatre,  Florala,  Ala. 

"Far  above  the  average. .  .  .  Consistently  good 
— Queen  Theatre,  Tyler,  Texas 

"A  scream  .  .  .  best  we  have  had  yet!" 
— Elmac  Theatre,  Maple  Rapids,  Mich. 

Consistently  QoocL 



m  office  mafits  as  welll 

says 

TiiohomoMi' 

"Beautiful,  But  Clever" 
The  funniest  costume  in  her  wardrobe  could- 

n't make  anyone  forget  the  delightful  charm 
of  her  pretty  face  or  the  many  surprising  sit- 

uations that  mean  uproarious  humor. 

'Different  .  .  .  therefore  entertaining!" 
—Community  Theatre,  David  City,  Neb. 

•^1     "Real  good  comedy  .  .  .  action  all  good!" 
—Everybody's  Theatre,  McColl,  S.  D. 

.A 

"Going  over  very  big!  Plenty  of  clean  whole- 
some fun!" 

— ^Century  Theatre,  Baltimore,  Md. 

Qordon
 

"To  See  Him  Is  to  Laugh" 
That's  all  you  need  to  do — look  and  laugh! 

There  is  that  "something"  in  the  way  he  stands, 
the  way  he  looks,  that  is  irresistibly  funny. 
Play  one  of  his  pictures  and  make  him  an  ever- 

lasting favorite  at  your  theatre- 

"Had  the  house  in  an  uproar  all  through!" 
—Oak  Theatre,  Oakdale,  Neb. 

"Greatest  money-getting  short  subjects  I  have 

ever  played!" — Rialto  Theatre,  Erie,  Pa. 

"Can't  say  enough  about  these  .  .  .  my  patrons 

go  wild  over  them!" — Mocks  Theatre,  Girard,  Ohio 

i 

1 

Ki^leased  thru  UNIVERSAL 

Comedies 
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From  The  Film  Daily  CHANEY  STILL  CONCEALS 

of  November  24th  HIS  PHANTOM  MAKE  UP 

IN  TOUCH 

By  DANNY 

ARE  producers  doing  it?   Are  they keeping:  in  touch?    Do  they  try 
to   ascertain    what   the  public 

wants   And  why? 
Out  in  Michigan — a  mighty  smart 

exhibitor — yes,  quite  a  number.  But 
one  particularly.  Who,  in  his  big 
house,  has  been  running — as  he  puts 
it  "nothing  much  but  the  big  ones — 
Wagon  —  Beaucaire  —  Sea  Hawk  — 
Dorothy  Vernon — America — Sundown 
Merton — Feet  of  Clay — Secrets — hav- 

ing been  in  the  fall  lineup." 
Because  of  a  booking  jam.  For  a 

"big  one."  He  put  in  "K— the  Un- 
known."  And  then  he  writes : 

"Will  you  believe  me,  literally  doz- 
ens of  people  coming  out,  stopped  to 

comment  that  'K'  was  the  best  picture 
we  had  had  this  fall — more  than  have 
commented  on  any  one  of  the  others. 

"You  know  it  isn't.  So  do  I,  but 
there  must  be  a  reason  for  this  sort  of 
comment  in  a  house  that  has  built  up 
the  clientele  the  above  pictures  neces- 

sarily would  build  up. 
"To  me,  the  reason  is  obvious.  Har- 
ry Pollard's  direction  has  called  in  the 

same,  loose  technique  that  character- 
ized his  Leather  Pushers  and  Sporting 

Youth.  There  is  a  by-play  of  rather 
low,  obvious  comedy  that  gets  the  guf- 

faws from  the  crowd,  and  makes  it 
happy. 

"Doesn't  this  all  rather  in- 
dicatt^e  that  the  various  units  of 
the  producing  end  are  getting 
out  of  touch  with  the  great 
bulk  of  their  audience.  Are 
shooting  too  high,  so  to  speak. 
We  see  a  lot  of  statistics  about 
advanced  admissions  driving 
people  away.  I  almost  believe 
it  is  advanced  pictures  that  are 
doing  it.  We  can  play  Zane 
Grey  pictures,  Harold  Bell 
Wright  pictures,  Harold  Lloyd 
pictures,  at  advanced  admission 
prices  and  get  away  with  it  to 
big  business.  You  figure  out 

the  answer."  * 

Figure  it  out!  Some  time  we  will. 
But  this  morning  we're  passing  it 
along.  For  the  benefit  of  producers 
and  directors.  To  give  them  a  chance. 
To  <]o  some  figuring. 

NOT  more  than  a  score  of  people have  ever  seen  the  remarkable 
make-up  that  Lon  Chaney  has 

devised  for  "The  Phantom  of  the 
Opera,"  though  Rupert  Julian  has nearly  half  this  tremendous  photoplay 
completed.  Chaney  is  determined  to 
register  a  big  surprise  with  those  who 
see  the  picture  first. 

As  the  central  figure  in  Gaston  Le- 
roux'  weird  tale  of  mystery,  Chaney 
departs  from  one  of  his  customs,  but 
retains  the  other.  Usually,  besides  a 

Universal's  newest  stellar  team,  Laura 
La  Plante  and  Eugene  O'Brien,  co- 
stars  of  "Dangero^is  Innocence,"  the Universal  Jewel  made  from  Pamela 

Wynne's  "Ann's  An  Idiot." 

strange  make-up,  the  actor  simulates 
some  form  of  physical  deformity.  As 
"The  Phantom"  he  will  abandon  the 
role  of  a  cripple,  but  his  facial  dis- 

guise will  be  far  mor^  strange  than 
any  he  has  donned  in  the  past. 
"Chaney  approaches  a  problem  in 

make-up  much  as  an  engineer  ap- 
proaches a  problem  in  mathematics," Rupert  Julian,  who  is  to  direct  him, 

says.  "I  watched  him  at  his  experi- ments. He  first  read  the  book  over  a 
dozen  times,  gathering  all  possible 
ideas  and  descriptions  of  the  author, 
and  then  proceeded  to  lay  out  plans, 
just  as  an  architect  would.  He  then 
began  experimenting  on  the  founda- 

tion of  the  make-up — two  or  three 
basic  tricks,  and  on  these  built  a 
superstructure  of  artificiality. 

"Chaney's  secret  is  partly  in  his 
thorough  knowledge  of  the  anatomy 
of  the  face ;  he  considers  every  muscle 
and  every  bone  formation  in  applying 
his  make-up,  and  this  avoids  anjrthing 
that  might  hint  at  artificiality,  while 
still  achieving  the  very  height  of  arti- 

ficial facial  disguise.  Of  course,  I  am 
pledged  to  secrecy,  so  cannot  tell  ex- 

actly what  he  uses  in  his  make-up  or 
how  he  uses  it — but  after  all  it  is  a 
question  more  of  knowledge  of  an- 

atomy than  materials  employed." 
Chaney  will  play  "Eric,"  the  "Phan- 

tom," a  man  bom  with  a  fearsome 
countenance,  but  otherwise  everything 
that  a  man  could  ask  to  be,  talented, 
an  athlete,  and  with  a  wonderful  edu- 

cation. Now  the  effect  of  the  horrible 
face  on  others  gradually  brings  this 
man's  mind  down  from  the  sublime  to 
the  sinister  is  a  study  in  psychology 
that  stamps  the  French  author,  Le- 
roux,  as  a  keen  student  of  the  crimi- 

nology of  Lombrosio  or  Kraft-Ebig, 
and  the  ultimate  regeneration  of  the 
central  figure  in  the  story  is  equally 
clever  as  an  exposition  of  criminal 
]jsychology — although  the  part  Chaney 
plays  is  hardly  that  of  a  criminal. 

Magnificent  sets  depicting  the  great 
Paris  Opera  House,  the  cellars,  caves 
and  catacombs  beneath  it,  and  other 
incidentals  to  the  story,  were  con- 

structed and  are  now  peopled  with 
thousands  of  actors. 

Supporting  Lon  Chaney  are  Mary 
Philbin,  Nortnan  Kerry,  and  a  host  of 
other  talenter  artists. 

Lowly  Extras  Have 

Highfalutin^  Names 
IN  the  old  days  chorus  girls  used  to sport  names  like  Mignonette  Le 

Clair  and  so  forth—  but  have 
changed  to  plain  Ann  Smith  and  Bet- 

ty Clark.  .The  high-sounding  names 
of  the  chorus  of  yore  have  passed — 
and  now  they're  all  attached  to  the 
pay  checks  of  picture  extras  of  the 
male  persuasion. 

This  truth  was  discovered  by  Will- 
iam Koenig,  general  production  man- 

ager at  Universal  City,  when  he 
checked  over  the  lists  of  extras  em- 

ployed in  the  Opera  Ball  scene  of  "The 
Phantom  of  the  Opera,"  Lon  Chaney's 
forthcoming  successor  to  "The  Hunch- 

back of  Notre  Dame." "Out  of  five  hundred  extras  most  of 
the  men  had  fancier  names  than  the 

old  time  chorus  girl  ever  dreamed  of," 
says  Koenig.  "And  strangely  enough, 
the  girls  used  their  own  names  and 
there  were  no  fancy  ones  in  the  list. 

But  the  men — wow!~ "The  prize  probably  goes  to  the  one 
billing  himself  as  Adonis  De  Milo. 
Another  was  listed  as  Victor  Hugo. 
Another  signed  on  as  Major  Talbot, 
Dore  Dumont,  Erich  Von  Ritzau,  Don 
Alvaro,  Mixima  Pila  were  also  on 
the  list. 



^5, 

says  the  WASHINGTON  TIMES 

A  gale  of  laughs 
that  is  bringing 

crowds  to  the 

Rialto  theatre  in 

Washington,  D,C, 

A  yowling  comedy  .  .  .  one  big  haw-haw  from 
beginning  to  end!"        WASHINGTON  NEWS. 

"Crowded  with  situations  both  startling  and 
funny,  with  a  vein  of  romance  throughout! 
Takes  the  breath!"       WASHINGTON  STAR. 

"A  rollicking  comedy  .  .  .  gay  with  humor  .  .  . 
glowing  excitement  and  kaleidoscopic  ra- 

pidity!" WASHINGTON  POST. 

"Excellent  comedy — the  kind  where  one  leans 

back  uncritically  and  snicks  many  snickers!" 
WASHINGTON  HERALD. 

T^ationalhf  advertisea 
in  The  Saturday Evening  Post. 
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Sell  Your  Picture  To  Your  Public 

"K-The  Unknown"  Stunt  Charters  Special  Trolley 

Stops  Chicago  Traffic        To  Exploit  "Fight  and  Win" 
Mysterious  Man  in  Open  Car  Arouses  Interest  in 
Randolph  Theatre  Showing  of  Universal  Jewel. 

TRAFFIC  at  Chicago's  busiest  corner,  State  and  Madi- son Streets,  sometimes  called  the  busiest  corner  in  the 
world,  came  to  a  dead  stop  for  several  minutes  Wed- 

nesday afternoon,  and  thousands  of  shoppers  and  passers- 
by  craned  their  necks,  when  a  mysterious  personage,  garbed 
in  faultless  evening  attire,  with 
tophat  and  opera  cape,  stood 
up  and  suddenly  toppled  over 
the  side  of  an  open  touring 
car,  falling  to  the  pavement 
with  a  thud. 

The    crowded  thoroughfare 
instantly    became    a  bedlam. 
Women  shrieked,  traffic  police 
appeared  from  every  direction 
and  chaos  reigned.  Almost  im- 

mediately several  men,  one  of 
them  wearing  a  black  mask, 
jumped  out  of  the  machine, 
picked  up  the  seemingly  help- 

less figure  and  hurled  it  back 
into  the  auto.  Jack  Edwards,  Universal 
exploiteer,  was  at  the  wheel  and  lost 
no  time  in  stepping  on  the  gas.  The  car 
speeded  south  on  State  Street.  At  every 
street  intersection  traffic  jams  were  en- 

countered and  pedestrians  crowded  to 
the  curb  to  catch  a  glimpse  of  the  mys- 

terious occupants  of  the  auto.  On  either 
side  of  the  car  were  the  mystic  words, 
"K— The  Unknown." 

It  was  a  publicity  and  exploitation 
stunt,  conceived  by  Managing  Director 
Jean  Belasco  of  the  Randolph  Theatre, 
and  Edwards,  in  connection  with  the 
engagement  of  the  Universal  Jewel  fea- 

ture, "K — ^The  Unknown,"  at  the  Ran- 
dolph. As  an  interest-arouser  it  un- 

questionably proved  a  hummer.  It  w-as 
one  of  the  most  spectacular  exploitation 
stunts  ever  pulled  off  in  Chicago's  Loop 
district.  Being  witnessed  by  many  thou- 

sands it  was  reflected  at  the  Randolph 
box-office  by  capacity  business. 

This  was  just  one  of  the  numerous 
exploitation  stunts  for  the  "K  —  The 
Unknown"  engagement.  Edwards  se- 

cured a  number  of  book  tie-ups  which 
included  window  and  store  displays. 
Twelve  MacLean  drug  stores  co-operat- 

ed, and  at  their  big  downtown  store  at 
State  and  Lake  Streets  devoted  the  major  portion  of  one 
of  their  big  windows  to  a  lavish  display.  One-sheet  post- 

ers, 11x14  and  22x28  colored  photos,  and  a  number  of 
black-and-white  "stills"  were  appropriately  arranged 
around  the  books,  and  a  card  called  attention  to  the  Ran- 

dolph engagement.  Another  window  display  was  arranged 
in  the  MacLean  •  store  at  Sheridan  Road  and  Wilson 
Avenue. 

The  book  departments  of  the  Boston  Store,  the  Fair 
.store,  and  the  J.  W.  Davis  Company,  all  lent  their  co- 

operation and  each  had  a  prominent  display  of  the  books 

Kennedy  Puts  Over  Jack  Dempsey  Pictures  with 
Big  Campaign. 

RM.  KENNEDY,  manager  of  the  Royal  Theatre  at 
^  Birmingham,  Ala.,  put  on  a  very  comprehensive 
campaign  for  his  engagement  of  the  Universal  Jewel 

series,  "Fight  and  Win." 
In  addition  to  using  plenty  of  "paper"  in  all  sizes,  a 

generous  supply  of  newspaper 
advertising  which  gave  him 
generous  publicity  in  the  paper, 
special  heralds,  which  he  dis- tributed by  hand  and  through 
the  mails,  and  a  follow-up  sys- 

tem of  slides  for  a  month  be- 
fore he  opened  with  the  series, 

Kennedy  chartered  a  trolley 
car.  He  plastered  it  vdth  twen- 

ty-four-sheets and  sent  it  all 
over  the  town  the  day  before 
he  opened.  This  created  con- siderable excitement  and  had 
everyone  talking  about  Jack 
Dempsey  and  ""The  Fight  and 

Win"  series.  The  car  is  pictured  on this  page. 

Two  days  before  he  opened,  Kennedy 
also  dressed  up  a  Ford  with  banners 
and  cut-outs  of  Dempsey  and  ran  it 
around  until  the  day  the  picture  was 
played.  He  also  hooked  up  with  the 
leading  sporting  goods  store  for  a  win- 

dow tie-up  and  made  special  arrange- 
ments with  the  local  Y.  M.  C.  A.  for 

placing  stock  cards  in  the  gym. 
 oOo  

USES  TRAINED  DOGS 
TO  EXPLOIT  PICTURES 

B
'
 

Upper:  R.  M.  Kennedy's  special trolley  car,  used  to  advertise  the 
"Fight  and  Win"  series  at  his  Royal 
Theatre,  Birmingham,  Ala.  Lower: 
One  of  Stafford's  trained  white  Spitz 
dogs  in  his  "Merry  Go  Round"  outfit. 

OB  STAFFORD,  manager  of  the 
Lyric  Theatre  in  Pawnee,  Okla,, 
has  a  few  white  spitz  dogs  that 

are  famed  throughout  that  section  of 
the  country  for  tricks  which  Stafford 
has  taught  them. 

Stafford  uses  his  dogs  occasionally  to 
exploit  his  pictures,  but  only  when  he 
has  a  picture  which  he  believes  deserves 
special  work.  Such  was  the  case  when 
he  ran  Universal's  "Meri-y  Go  Round," the  picture  which  brought  Mary  Philbin 
into  the  limelight  and  which  has  been 
piling  up  records  all  over  the  world 

ever  since  it  was  released.  Stafford  had  a  couple  of  signs 
made  and  put  them  around  the  necks  of  his  dogs,  as  shown 
in  the  illustration.  Little  hats  completed  the  outfit  and  the 
dogs  were  ready  for  their  work.  The  result  of  their  ex- 

pedition was  a  well-filled  house  throughout  the  "MeiTy 
Go  Round"  engagement  at  the  Lyric. 

with  stills  from  the  production,  and  a  card  announcing  the 
Randolph  engagement. 

The  attraction  was  billed  like  a  circus.  As  a  result  the 

Randolph  did  the  biggest  week's  business  in  its  history. 
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TWO  CAMPAIGNS  ON  THE  GUMP  COMEDIES 

PROVE  VALUE  OF  EXPLOITING  SHORTS 

Chicago  and  Kansas  City  Respond 

To  Big  Campaigns  on  ''U'*  Specials 

THE  old  gag  about  "A  rose  by  any  other  name,"  etc., etc.,  has  been  clearly  demonstrated  in  the  booking  of 
the  Gump  comedy,  "Andy's  Hat's  in  the  Ring,"  at  the 

Chicago  theatre  during  election  week.    This  marks  the 
first  time  in  the  history  of  that  palatial  emporium  of  art 
that  they  have  followed  another  theati'e. 

All  of  which  is  a  foreword  that  "Andy's  Stump  Speech," 
played  at  the  Randolph  Theatre  the  week  before,  and  by 
the  unique  exploitation  attracted  as  much  attention  as 
any  stunt  that  has  ever  been  attempted  in  the  Loop. 

As  a  result  of  this  ex- 
ploitation, the  Chicago 

Theatre,  realizing  the 
drawing  power  of  the  fa- 

mous Andy,  booked  the 
picture  as  the  feature  of 
their  entertainment. 

With  election  only  a  few 
days  off,  "Andy's  Stump 
Speech"  was  hurriedly 
booked  into  the  Randolph, 
and  the  campaign  was  so 
extensive  and  the  crowds 
so  enormous  that  even  the 
amateur  showman  opened 
his  eyes  in  amazement  at 
the  possibilities  of  real 
exploitation,  whether  the 
subject  be  in  multiple  reels 
or  single  reels. 
A  tie-up  was  arranged 

with    the   Central  Trust 

Co.  of  Chicago;  5,000  sav-  q.  L.  Meister's  Whitehouse 
ings  banks  were  donated  "The  Hunchback 
by  the  bank  at  no  cost  to 
the  Randolph  Theatre  and 
were    given    away   to    every    purchaser    of   a  ticket. 

Straw  ballots  were  also  distributed  that  showed  Andy 
Gump's  popularity  as  a  presidential  candidate,  and  a  large blackboard  was  placed  in  the  lobby  of  the  theatre  giving 
hourly  reports  of  the  straw  ballot. 

Andy  Gump  buttons  were  presented  to  every  child  pur- 
chasing a  ticket. 

Andy  Gump  cut-outs  were  conspicuous  in  the  lobby  of 
the  Randolph. 

Andy  Gump  drinks  were  served  gratis  to  the  patrons 

and  for  the  first  time  in  history  Andy's  name  was  shown at  the  corners  of  State  and  Randolph  in  electric  lights. 
The  campaign  had  been  in  progress  only  a  few  days 

when  the  Chicago  Exchange  proudly  announced  that  the 
Chicago  Theatre  would  run  an  "Andy  Gump." And  now  see  what  was  done  on  these  famous  comedies 
in  Kansas  City  by  Jack  Roth,  manager  of  the  Liberty 
Theatre,  and  Bob  Gary,  Universal  exploiteer.  First  they 
tied-up  with  the  Journal-Post  and  for  mention  in  their 
ads  received  mention  in  the  paper  every  day.  Then  they 

tied-up  with  the  Loose- 
Wiles  Andy  Gump  Crack- ers. And  then  they  ran  a 
special  Andy  Gump  Week 
at  the  theatre,  with  a  Laugh 

Special  Andy  Gump  Mat- 
inee to  cap  the  climax. For  the  Andy  Gump 

Week  they  distributed  spe- cial window  cards  which 
were  used  in  all  stores 
selling  the  Andy  Gump 
Crackers.  This  card  also 
carried  mention  of  the  spe- 

cial matinee  to  come  and 
of  the  cartoon  strip  in  the 
Journal-Post. 

For  the  special  matinee 
a  herald  was  distributed, 
which  read:  "Laugh  Spe- 

cial Andy  Gump  Matinee, 
Saturday,  November  29th, 

Theatre  front  on  Universal's  9:30  to  11  a.  m.,  at  the 
of  Notre  Dame."  Liberty  Theatre.  10  Cents admits  all  kids  from  six  to 

sixty.  Cash  Prizes  for  the 
following:  Gump  imitation  in  person.  Cartoon  of  the 
Gumps  patterned  after  those  in  the  Journal-Post  and  a 
Sunshine  Gump  Biscuit  Essay."  In  addition  to  this  it  was 
announced  that  to  every  child  attending  the  theatre  dur- 

ing Gump  Week  would  be  given  a  ten-cent  package  of 
Gump  Crackers,  and  to  everyone  attending  the  Special 
Gump  Matinee.  This  special  exploitation  didn't  do  a  thing 
but  get  everyone  in  the  city  talking  about  the  Universal- 
Gump  Comedies,  and  piled  up  a  golden  box-office  for  the 
Liberty  Theatre. 

Meister^s  Mechanical  Hunchhack  Bell  Ringer 
Oh.  MEISTER,  manager  of  the  Whitehouse  Theatre, 

Milwaukee,  Wis.,  is  famed  for  his  unusual  fronts. 

*  He  enjoys  the  reputation  of  being  the  only  exhib- itor in  the  United  States  who  employs  such  a  variety  of 
posters  in  advertising  any  one  picture.  And  when  it  comes 
to  Universal  pictures,  Meister  is  a  100  per  cent,  booster 
every  time. 

Each  time  he  runs  a  Universal  picture  he  sends  us  in 
a  photo  showing  a  greater  stunt  than  the  one  before. 
This  time  it  was  on  his  presentation  of  "The  Hunchback 

of  Notre  Dame."  As  the  illustration  shows  he  took  no 
chances  of  endangering  his  reputation  as  a  poster  user. 
But  he  didn't  stop  there,  either.  In  the  center  of  the  lobby 
front,  just  over  the  box-office,  he  placed  a  wax  figure  of 
Lon  Chaney  in  the  role  of  the  Hunchback  bellringer.  Above 
this  he  hung  a  huge  bell  with  a  rope  which  ran  up  through 
a  pulley  and  down  to  the  hand  of  the  wax  figure.  The 
figure  was  operated  mechanically  so  that  the  bell  was  rung 
at  intervals  during  the  day  and  night.  Let's  have  some 
more  of  your  good  stuff.  O.  L.! 
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"Pleased  one  hundred  per  cent  .  .  . 
record  -  breaking    business  despite 

heaviest  opposition.     One  of  the 
best!"  LIBERTY  THEATRE, 

Kansas  City,  Mo. 

"Record  opening  and  picture  building 

up  every  day.    Looks  like  a  record 

week!   Splendid  production!" ORPHEUM  THEATRE, 
Akron,  Ohio. 

"Big  business  .  .  .  great  box-office  at- 
traction!"    ISIS  THEATRE, 
Grand  Rapids,  Mich. 

"A  magnet  which  drew  good-sized 
crowds!"         KANSAS  CITY  POST. 

"Will  attract  and  hold  the  attention 

of  all  types  of  audiences!  Contains 
the  elements  of  broad  popular  ap- 

peal!"  N.  Y.  MORNING  TELEGRAPH. 

Presented  by  Carl  /^Cmmle 

UNIVERSAL -JEWEL 
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Three  of  Century's  stars  in  action.  On  the  left  we  have  Edna  Marian,  in  a  scene 
from  her  latest  Century,  "My  Baby  Doll,"  in  which  she  portrays  a  doll  in  a  toy  store. Not  much  action  to  that,  we  admit,  but  a  hard  job  just  the  same.  In  the  centre  is 
none  other  than  our  old  friend  Wanda  Wiley  Wanda  decided  to  take  a  little  exer- 

cise behind  the  camera  for  a  change,  and  being  as  that's  rather  novel,  we  snapped  it. 
On  the  left  is  Eddie  Gordon,  Century's  newest  comedian,  who  will  be 

starred  in  a  series  of  tnvo-reelers. 

Five  Centuries 

For  December 

Also  Two  Christmas 
Specials. 

ABE  STERN,  vice-president  
of 

Century  Comedies,  announces 
that  his  company  will  release 

through  the  Universal  Exchanges  five 
two-reel  comedies  for  the  month  of 
December.  There  will  be  two  starring 
Buddy  Messinger,  one  starring  Wanda 
Wiley,  one  starring  Edna  Marian,  Ju- 

lius Stem's  latest  "find,"  and  one  fea- 
turing Bert  Roach  and  Al  Alt. 

For  December  3rd  the  release  will 
be  "The  Family  Row,"  starring  Buddy 
Messinger.  On  December  10th  the  re- 

lease will  be  "Harem  Follies,"  featur- 
ing Bert  Roach,  Al  Alt  and  the  fa- 

mous Centui-y  Follies  Girls. 
December  17th  will  see  the  release 

of  the  new  Wanda  Wiley  picture,  "Pre- 
sent Arms."  This  is  said  by  those  who 

have  seen  it  to  be  the  funniest  pic- 
ture this  unusual  comedienne  has  yet 

made.  Edna  Marian's  first  starring  ve- 
hicle for  Century  will  be  released  on 

December  24th.  It  is  "Broadway  Beau- 
ties," and  also  features  the  Century Follies  Girls.  For  the  last  of  the  month 

there  will  be  another  Buddy  Messin- 
ger comedy,  "His  First  Degree." 

In  addition  to  the  above  named  two- 
reelers.  Century  will  release  two  spe- 

cial productions  for  Christmas  week. 
They  will  be  a  Baby  Peggy,  "Jack  and 
the  Beanstalk,"  and  another  Edna 
Marian,  made  especially  for  the  Yule- 
tide  season,  "My  Baby  Doll." 

Wanda  Wiley  Proves 

To  Be  Good  Fireman 

Puts  Out  Brush  Fire  While 
On  Location. 

WANDA  WILEY,  Century  star comedienne,  can  fight  fires  just 
as  well  as  she  can  act  before 

the  camera,  it  was  learned  the  other 
day  when  her  company  returned  from 
location  while  making  her  latest  pic- 

ture, "Coming  Down." It  seems  that  an  airplane  used  in 
'the  making  of  the  picture  was  blo-wn 
up  with  blasting  powder  causing  the 
brush,  in  which  the  machine  was  stand- 

ing to  catch  fire.  Wanda  Wil&y  was 
the  first  to  discover  the  blaze  and, 
realizing  the  rapidity  with  which  brush 
fires  spread,  lost  not  even  the  time  it 
would  take  to  call  the  others  who  were 
in  the  midst  of  taking  a  scene,  but 
attacked  the  flames. 

Grabbing  some  of  the  wardrobe  from 
the  prop  truck,  she  saturated  them 
with  water  and  began  beating  the 
flames.  It  wasn't  long  before  she  had 
them  pretty  well  under  control. 

Century  Contest 

Extended  30  Days 

Lateness  of  Start  Makes  More 
Time  Necessary. 

ABE  STERN,  president  of  Century Comedies,  announces  that  the 
time  limit  for  the  Sales  Contest 

on  Century  product  which  includes 
also  "The  Darling  of  New  York,"  "The 
Law  Forbids"  and  "The  Family  Se- 

cret," three  feature  length  productions 
featuring  Baby  Peggy,  has  been  ex- 

tended to  include  the  month  of  De- 
cember. 

Great  interest  is  being  taken  in  this 
contest  by  the  Universal  sales  force 
in  all  exchanges,  and  the  race  to  win 
one  of  the  three  cash  prizes,  totaling 
$500.00.  I.  Sweeney,  of  the  Universal 
Pittsburgh  exchange,  leads  the  race 
according  to  latest  reports. 

H.  M.  Herbel,  sales  manager  for 
the  Century  organization,  has  just  re- 

turned from  a  trip  to  the  various  ex- 
changes and  reports  unprecedented 

business  in  practically  all  sections  of 
the  country  on  Century  product. 

■  llllllllllllllllllllllllllllllllllllllilllllllllUIIIIIIIMIIIIIi 

Her  Father  Plays  Role 
of  Her  Father 

JANE  "CUDDLES"  SHIRLEY,  the four-year-old  child  actress,  who 
plays  an  important  role  in  the 

Century  Comedy  production,  "My 
Baby  Doll,"  in  which  Edna  Marian  is starred,  has  the  unusual  distinction  of 
having  her  real  father  for  her  reel 
father. 

Universal  Comedian 
Loaned  to  Century 

ARTHUR  LAKE,  the  youthful comedian  of  Universal's  series  of 
"Sweet  Sixteen"  comedies,  has 

been  loaned  by  that  company  to  the 
Century  Film  Corporation  to  play  op- 

posite Edna  Marian,  Century's  new- 
est star,  in  "My  Baby  Doll,"  which  is 

a  story  of  a  doll  in  a  toy  .shon- 
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Noted  British  Visitors  guests  of  Carl  Laemmle  at  his  Universal  City  Circm.  Captain  E.  Davis,  noted 
British  exhibitor,  his  wife  and  son,  O.  E.  Davis,  visit  the  sets  for  "The  Great  Circus  Mystery,"  new  Universal 
serial  featuring  Joe  Bonomo,  the  noted  strong  tnan,  and  Louise  Lorraine.  Mr.  Laemmle  and  the  Davis  family 

are  seated  in  the  foreground. 

'THE  HUNCHBACK^'  SMASHES 

ALL  RECORDS  IN  SCOTLAND 

Remarkable  Exploitation  Campaign  Results  in  Sensational 

Business  for  Laemmle  Masterpiece  in  Glasgow — Second 
Week  Opens  Bigger  Than  First 

<«'TVHE  HUNCHBACK  OF  NOTRE  DAME"  shattered 
J_  all  records  for  the  Coliseum,  Glasgow,  recently  when 

the  Universal  screen  version  of  the  Hugo  classic  had 
its  Scottish  premiere.  What  is  regarded  as  the  most  com- 

prehensive exploitation  campaign  ever  seen  in  the  United 
Kingdom  was  instrumental  in  attaining  the  splendid  re- 

sults achieved  by  the  Laemmle  masterpiece. 
Two  weeks  prior  to  opening  an  effective  teaser  cam- 

paign was  begun  in  all  the  Glasgow  papers,  and  increased 
in  size  each  day. 

The  entire  front  of  the  Coliseum  was  covered  with  a 
false  front,  an  almost  exact  replica  of  the  Notre  Dame 
Cathedral.  Two  larger-than-life-size  cut-outs  of  two  of 
the  principal  characters  in  the  production  were  placed  at 
the  base  of  two  of  the  Gothic  arches,  a  set  of  chimes  was 
hidden  behind  the  marquee  and  played  constantly,  at- 

tracting considerable  attention,  as  virtually  every  tram- 
line passes  the  theatre,  and  the  bells  could  be  heard  for 

more  than  a  quarter  of  a  mile.  Photographs  of  the  thea- 
tre front  and  Manager  Louis  Lewis's  dog,  attired  in  a 

blanket  advertising  the  production,  as  was  also  the  dog  of 
Exploiteer  Paul  Perez,  appeared  in  several  of  the  local 
pictorial  papers. 

Rev.  L.  Jenkins  Jones,  pastor  of  the  Unitarian  Church 
of  Glasgow,  graciously  consented  to  deliver  a  sermon  in 
his  church  on  "The  Hunchback  of  Notre  Dame." 
Arrangements  were  made-  with  the  sidewalk  artists  of 

Glasgow  to  include  in  their  displays  a  chalk  drawing  of 
the  Cathedral  of  Notre  Dame,  with  a  line  naming  the 
playhouse  and  date  of  showing.  More  than  two  dozen 
windows  were  obtained  in  book  and  music  shops,  many 
of  them  displaying  the  illuminated  cathedral  models,  large 
oil  paintings  and,  in  the  case  of  book  stores,  large  banners 
across  the  windows. 

A  tie-up  with  the  largest  and  most  exclusive  piano  store 
in  Glasgow  secured  both  windows  on  one  of  the  principal 
thoroughfares. 

By  far  the  most  elaborate  tie-up,  however,  was  made 
with  F.  W.  Woolworth's  largest  store  (in  the  world)  on Argyle  St.  A  banner  across  the  entire  front  of  the  store 
carried  in  letters  three  feet  high  this  legend:  THIS  IS 
NOTRE  DAME  WEEK.  Woolworth's  has  six  large  win- 

dows fronting  on  Argyle  St.  Every  one  of  the  six  was 
devoted  exclusively  to  "Notre  Dame  Articles;"  each  win- 

dow contained  cathedral  models  oil  paintings,  stills  and 
more   than   one   mention   of    (Continued   on  Page  39) 
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UNIVERSAL  PRODUCTIONS 

SUCH  is  Clarence  Brown's  lat- est achievement  for  Univer- 
sal, a  masterly  photoplay 

with  the  abominable  title  of 

"Smouldering  Fires."  "Luke- 
warm Love"  or  "Ashes  of  Pas- 

sion" wouldn't  have  been  much 
worse,  and  couldn't,  any  more than  does  the  present  designation, 
make  a  whit  of  difference  with  re- 

spect to  the  inherent  worth  of  the 
picture. 
For  "Smouldering  Fires"  is 

really  a  great  photoplay.  It  is 
the  kind  of  a  nicture  that  "makes" 
a  director  and  breaks  a  lot  of 
records.  Fundamentally,  it  is 
builded  upon  sound  logic.  Sym- 

pathetic hands  have  molded  it  into 
something  of  incomparable  excel- 

lence. Its  characters  live  as  real 
human  characters — and  not  as  the 
usual  movie  conception  of  human 

1  characters. 
Pauline  Frederick's  perform- 

ance is  flawless,  and  in  the  execution  of  their  portrayals 
Laura  La  Plante  and  Malcolm  McGregor  achieve  new  dis- 

tinction. It  is  around  this  trio  that  the  main  story  moves, 
although  Miss  La  Plante  does  not  enter  the  scheme  of 
things  until  half  of  the  picture  is  over. 

Miss  Frederick  is  actually  the  main  character.  She  is 
introduced  as  the  active  executive  head  of  a  large  manu- 

facturing establishment — an  inheritance  from  her  father — 
and  her  motto,  also  bequeathed  to  her,  admonishes  her  to 
"lean  on  no  man."  She  is  not  a  man-hater  in  the  ordinary 
Sensg;  she  might,  on  the  other  hand,  be  called  a  super- 
woman.  For  it  is  she  who  dominates  the  meetings  of  the 
executive  committee  and  impresses  its  eight  male  mem- 

bers as  being  something  of  a  commercial  czarina. 
Obvious  humor  permeates  many  of  the  scenes  in  this 

early  sequence.  [Little  touches  here  and  there  bring  not 
only  a  chuckle,  but  stress  forcefully  and  with  laudable 
economy  of  footage  the  characters  of  Miss  Frederick  and 
her  associates. 

A  young  inspector  in  the  factory  is  portrayed  by  Mr. 
McGregor.  He  is  an  efficient  youth,  desirous  of  "getting 
ahead,"  and  whenever  he  sees  an  opportunity  to  effect  an 
improvement  in  the  factory  routine  he  promptly  sends  a 
memorandum  to  the  executive  committee.  This  eventually 
brings  him  in  contact  with  Miss  Frederick,  the  president 
of  the  concern,  and  because  he  will  not  spinelessly  agree 
that  hers  is  the  better  plan,  ghe  promotes  him  and  raises 
his  salary. 

The  factory  scenes  carry  an  effective  realism  and  con- 
siderable humor.  Wanda  Hawley  appears  as  one  of  the 

workers  and  it  is  she  who  precipitates  McGregor  into  some- 
thing more  than  a  business  association  with  Miss  Fred- 

erick. 

McGregor  has  been  made  the  president's  assistant,  and 
because  of  his  extreme  youth  and  sudden  rise  from  ob- 

scurity, there  is  considerable  gossip  throughout  the  fac- 
tory. Miss  Frederick  has,  in  fact,  evinced  an  interest  in 

lier  new  assistant  that  is  perhaps  more  personal  than  com- 
mercial, but  McGregor  appears  none  the  wiser.  He  be- 

lieves he  is  being  justly  rewarded  for  his  diligence  and 
whole-hearted  interest  in  the  business,  and  it  is  not  until 
the  gossiping  of  the  factory  workers  is  brought  to  him, 
that  he  realizes  the  light  in  which  hi^  associates  regard 
his  position. 

Miss  Hawley,  partly  through  jealour,y,  perhaps,  brings 

SUPERFINE! 

'SMOULDERING  FIRES' 
(Universal) 

Powerfully  dramatic  and  treated  with 
a  deftness  of  style  that  makes  it  one  of 
the  best  feature  releases  of  the  year  is 
"Smouldering  Fires."  Its  theme  is  com- 

posed of  the  tragic  experiences — roman- 
tically— of  a  middle-aged  business  wo- 

man who  is  enamoured  of  a  young  man 
in  his  early  twenties.  Pauline  Frederick, 
Malcolm  McGregor  and  Laura  La  Plante 
are  the  featured  players,  and  their  per- 

formances are  close  to  perfection.  Alto- 
gether, it  is  quite  the  best  thing  that  has 

come  out  of  Universal  City  in  a  long, 
long  time. 

this  to  his  attention  through  the 
medium  of  a  pair  of  rompers.  He 
is  furious,  and  goes  into  the  fac- 

tory for  an  explanation.  Former 
fellow-workers  make  sneering  re- 

marks. He  knocks  one  of  them 

to  the  floor,  and  during  the  re- 
sultant fight  Miss  Frederick  be- 

comes acquainted  with  the  status of  affairs. 
McGregor  feels  it  to  be  his  duty 

to  propose  marriage  to  his  em- 
ployer. Her  feeling  for  him  has 

by  this  time  become  that  of  genu- 
ine love  and,  accordingly,  al- 

though blinded  to  the  fact  that  his 
is  only  a  dutiful  and  half-hearted 
advance,  she  becomes  his  fiancee. 

It  is  shortly  after  this  sequence 
that  Miss  La  Plante  is  introduced 

as  the  older  woman's  sister.  She 
meets  McGregor  in  her  sister's home  and  is  shocked  at  what  she 
believes   to   be   his   motives  in 
bringing  about  the  union.    For  a 

while  she  regards  him  disdainfully,  seeing  him  only  as  an 
adventurer  taking  advantage  of  a  wealthy  middle-aged 
woman  who  has  been  starved  for  romance. 

By  chance  she  learns  McGregor's  real  purpose  and  senses 
his  unhappiness.  Youth  draws  them  together,  and  before 
they  are  aware  of  it  they  are  devout  Iqvers.  The  older 
woman,  blindly  enraptured  by  her  love,  sees  neither  the 
suffering  of  her  sister  nor  her  fiance. 

It  is  during  this  sequence  and  those  immediately  follow- 
ing that  some  of  the  strongest  drama  that  has  ever  been 

shown  on  the  screen  comes  into  being.  The  very  tense- 
ness of  some  of  the  situations  is  profoundly  impressive. 

Pathos  and  a  spirit  of  repression  co-mingle  in  what  are 
superficially  comedy  touches,  and  the  spectator  pauses  un- 

certainly between  a  sob  and  a  smile — giving  way  to neither. 

More  gasps  than  are  contained  in  the  deepest  play  oc- 
cur when  the  wishbone  scene  in  the  mountain  lodge  dis- 

solves into  a  view  of  a  man  and  woman  on  the  deck  of  a 

steamship.  "It  MUST  be  the  youngsters  on  their  honey- 
moon!" you  tell  yourself,  "and  yet  .  .  .  "  _ 

You  receive  a  severe  jolt  when  the  succeeding  scene  re- 
veals them  to  be  Miss  Frederick  and  McGregor.  They  are 

on  their  honeymoon;  the  little  sister  is  at  home — alone. 
The  balance  of  the  picture  is  one  of  the  most  moving 

spectacles  I  have  ever  witnessed  in  a  photoplay.  It  is 
touching  without  dragging  in  any  mushy  sentiment,  and 
if  there  was  any  hokum  injected  into  it  I  failed  to  find  it. 

Miss  Frederick's  personality  is  dominant  throughout.  For 
her  performance  nothing  but  the  highest  praise  will  suf- 

fice. From  the  earliest  glimpses  of  her  as  the  domineering 
business  woman  to  the  concluding  fade-out  when,  tragedy 
in  her  eyes,  she  holds  in  her  anns  her  sister  and  her  hus- 

band, she  is  a  superb  character. 
The  performance  of  Miss  La  Plante  and  Mr.  McGregor 

impress  as  the  best  they  have  ever  offered.  Both  are  ex- 
cellently cast  for  the  parts  and  both  handle  them  with  a 

depth  of  feeling  and  finesse  which  merit  extreme  praise. 
Tully  Marshall's  is  a  splendid  characterization  and  Wanda 
Hawley  does  a  small  part  during  the  factory  episodes  in 
a  manner  warranted  to  please.  Helen  Lynch  is  glimpsed 
in  a  brief  character  bit. 

"Smouldering  Fires"  is  a  distinct  triumph  for  the  direc- 
tor who  made  it.  Clarence  Brown. — The  Pre-View  in  Loa 

Angeles  Times,  November  19,  1924. 
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REVIEWED  BY  THE  CRITIC 

''Butterfly''  is  INCESSANT  Interesting  Vehicle 
Highly  Interesting  LA  UGH  TER    for  Reginald  Denny 
"Butterfly"  at  the  Merrill. 

KATHLEEN   NORRIS'   novel  of 
sisterly  selfishness  and  unself- 

ishness has  come  to  the  screen 
damaged  very  little,  almost  not  at  all, 
by  its  transit  through  movie  hands. 

It  is,  as  you  probably  know,  the 
story  of  an  inhumanly  self-sacrificing 
elder  sister  who  gives  her  time,  her 
money  and  her  lien  on  happiness  to 
her  younger  and,  oh,  so  selfish  sister. 
The  little  one  not  only  takes  the  man 
her  sister  might  have  married  but, 
once  married  to  him,  tries  to  take  the 
other  with  whom  the  elder  sister  has 
finally  the  real  love.  Her  attempt  in 
the  latter  instance  is  frustrated  of 
course,  an  outcome  for  which  you  will 
be  truly  grateful. 

Laura  LaPlante — this  little  imp  is 
going  to  be  considerable  of  a  some- 

body in  her  own  particular  type  of 
role — is  the  selfish  Butterflv  to  the 
life.  You'd  like  to  spank  the  merry 
old  stuffin's  out  of  her  but  vou  sort 
of  admire  her  nerve  iust  the  same. 

Ruth  Clifford  is  the  poor,  much  put- 
upon  elder  sister.  You'd  like  to  beat 
her  up.  too,  but  for  different  reasons. 
Kenneth  Harlan  is  the  handsome,  a 
little  dazed  husband  of  the  selfish 
child.  And  Norman  Kerry  is  the  vio- 

linist, Kronski,  with  whom  the  suffer- 
ing sister  finds  happiness.  T.  Roy 

Barnes,  Freeman  Wood.  Cesare  Gra- 
vina  and  Margaret  Livingston  are 
also  in  the  cast. 

The  picture  has  many  telling  inci- 
dents of  humor  and  pathos.  Appro- 
priate settlings  by  Universal,  capable 

direction  by  Clarence  Brown,  and 
good  acting  on  the  part  of  every  mem- 

ber of  the  cast  make  it  a  highly  inter- 
esting picture. — The  Milwaukee  Jour- 

nal. 

By  Polly  Wood. 

OF  all  the  "western"  stars,  I  like Hoot  Gibson  best.  He  combines 
a  tendency  for  acting  with  a 

neat  pair  of  arms  and  fists  and  the 
ability  to  ride  on  a  horse  like  some 
young  god.  Hoot  is  no  god.  and  not 
so  vibratingly  young,  but  he  seems 
more  like  the  West  than  either  Mr. 

Mix  or  Mr.  .Jones  of'the  Fox  outfit. He  has  an  excellent  director,  too,  (I 
believe  his  name  is  Sedgwick) ,  who 
frequently  indicates  that  he  knows 
his  business.  Mr.  Sedgwick  realizes 
that  we  go  to  the  theatre  to  be  en- 

tertained, that  we  like  our  melodrama 

Rialto— "The  Fast  Worker." 

THERE  was  almost  incessant laugher  at  the  Rialto  last  night 
when  an  adaptation  of  George 

Barr  McCutcheon'  novel,  "The  Hus- 
bands of  Edith,"  was  presented  under 

the  screen  title  of  "The  Fast  Work- 
er," and  "the  Spat  Family"  in  "A 

Political  Pull"  helped  to  keep  every- 
body in  good  humor. 

"The  Fast  Worker"  is  crowded 
with  situations  both  startling  and 
funny,  with  a  vein  of  romance  run- 

ning throughout.  Reginald  Denny 
and  Laura  La  Plante  are  excellent  in 
the  principal  parts.  The  title  is  apt, 
as  the  action  of  the  piece  reminds 
one  of  Harold  Lloyd's  farces,  every- 

thing being  put  over  with  a  rush  that 
almost  takes  the  breath.  Complica- 

tion after  complication  bobs  up,  and 
Terry  gets  so  entangled  in  posing  as 
the  husband  of  his  friend's  wife  that 
the  sympathy  of  the  audience  is  with 
him  always,  and  when  everything  is 
ultimately  sti-aightened  out  and  he 
marries  Edith's  sister  Constance,  sat- 

isfaction is  plainly  apparent  in  the 
audience. 

Reginald  Denny  has  come  to  the 
front  vdth  leaps  and  bounds  during 
the  past  year.  Miss  La  Plante  is 
charming  in  the  role  of  Constance, 
while  Ethel  Grey  Terry  is  all  that 
could  be  desired  as  Edith.  Richard 
Tucker.  Lee  Moran  and  Frances  Dana 
handle  the  small  parts  well. 

The  photographic  work  is  fine,  the 
scenes  beautiful  and  the  auto  race 
near  the  final  is  exceptionally  thrill- ing. 

"The  Political  Pull"  of  "the  Spat 
Family"  is  a  grotesque,  indescribable 
affair  for  creating  laughter.  A  good 
musical  program  and  minor  attrac- 

tions add  to  the  pleasure  of  the  enter- 
tainment.— Washington,  (D.  C.)  Eve- 

inff  Sta7: 

fast  and  furious.  But  he  knows  some- 
thing else  that  other  directors  don't — or  disregard — that  vivid  characters 

can  tell  a  story. 
There  are  some  colorful  people  in 

"The  Ridin'  Kid  from  Powder  River," characters  out  of  the  old  West. 
When  they  want  to  arrest  the 

"Ridin'  Kid"  for  killing  some  one  he 
didn't  kill  he  very  wisely  runs  away 
from  Concho  and  takes  refuge  with 
the  Spider.  That  stern  gentleman, 
having  made  a  fortune  by  none  too 
gentle  means,  is  ready  to  retire;  he 
sees  a  good  man  in  the  "Kid"  and  nuts him  to  work  on  his  ranch. 

Colonial— "The  Fast  Worker." 

REGINALD  DENNY  never  lets the  grass  grow  under  his  feet 
and  since  his  advent  into  pic- 

tures he  has  done  more  thrilling 
stunts  than  Douglas  Fairbanks  ever 

thought  of.  His  new  film  "The  Fast 
Worker,"  shovdng  at  the  Colonial theatre  this  week,  is  no  exception  and 
much  of  the  time  he  keeps  the  audi- 

ence on  the  edges  of  their  seats  won- 
dering what  he  is  going  to  do  next. 

In  the  first  place  he  has  a  par- 
ticularly interesting  vehicle  in  which 

to  work.  The  story  is  from  the  novel, 
"Husbands  of  Edith,"  by  George  Barr 
McCutcheon  and  Mr.  Denny  has  the 
able  support  of  Laura  La  Plante.  Ethel 
Gray  Terry,  Murial  Frances  Dana, 
Lee  Moran,  Richard  Tucker,  Margaret 
Campbell,  Betty  Morrissey,  Mildred 
Vincent,  John  Steppling,  T.  D.  Crit- 

tenden and  Clarissa  Selwyn.  They  all 
help  to  make  the  picture  one  of  the 
most  entertaing  comedy  dramas  seen 
at  the  Colonial  in  a  long  time. 

The  stoi-y  tells  of  a  man  who  im- 
personates a  friend  as  a  favor,  has  to 

travel  clear  across  the  continent  and 
then  finds  that  he's  been  saddled  with 
a  wife  and  family  and  doesn't  know 
it  until  he's  aboard  the  continental 
flier.  And  to  make  matters  worse  his 
pretended  wife  has  a  sister  with  whom 
he  promptly  falls  in  love. 

The  fun  begins  in  earnest  when  a 
dancing  sheik  enters  the  scene  and 
makes  a  strong  bid  for  the  heart  of 
the  "sister-in-law,"  reinforced  by  so- 

cial prestige  and  millions  of  dollars. 
Denny  stages  thrills  galore — from  a 
hilarious  but  highly  dangerous  climb 
on  the  wall  of  a  summer  resort  hotel 
to  a  breath-taking  automobile  escape 
for  a  honeymoon.  There  is  also  a  sen- 

sational dash  to  a  yacht  when  Miss 
La  Plante  and  Denny,  in  the  leading 
roles,  believe  that  he  is  to  be  arrested 
as  an  impostor. 
An  Aesop's  Fable  cartoon  and  a 

news  reel  complete  the  picture.  Some 
excellent  music  is  furnished  by  the 
American  Harmonists  and  Harry 
Benson  and  his  band. — Indianapolis 
Star. 

On  the  ranch  the  "Kid"  comes  into 
conflict  with  two  people — the  Spider's 
unpretty  daughter  and  an  evilfaced 
assistant  to  the  Spider  who  calls  him- 

self Steve.  Eventually  love  and  hate 
grow  out  of  these  conflicts,  in  which 
the  Kid  is  shown  as  a  hero,  the  daugh- 

ter as  a  heroine. 
"The  Ridin'  Kid  from  Powder 

River"  is  being  shown  at  the  Ran- 
dolph.— Chicago  American. 

''The  Ridin'  Kid"  Is  Worth  While 
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YOU'RE  right,  Mr.  Sawyer!  Uni- versal paper  has  long  been  rec- 
ognized as  the  best.  And  this 

year  Universal  paper  means  EXTRA 
money  at  your  box  office.  It  always 
carries  the  punch  and  gets  the  crowds. 
It  shows  the  best  selling  high-spots  of 

the  picture.  That's  what  you  want — 
that's  what  you  get! 





"Where  action  and  plenty  of  it  is  desired,  it  should  have 

no  difficulty  in  satisfying!    Thrills  and  excitement!" The  Film  Daily 

"Good  exhibitor  material  from  many  angles!  Excellent  .  .  . 
should  interest  the  patrons  to  come  back  the  following 

week!"  Exhibitors  Trade  Review 

"There  is  going  to  be  a  lot  of  excitement  around  where 

this  Universal  serial  is  shown."  Motion  Picture  News 

"Should  abundantly  satisfy  all  who  like  thrills,  stunts,  and 

excitement!    A  box-office  winner!   Kept  at  a  high  pitch!" 
Moving  Picture  World 

Starring 

WILLIAM  DESMOND 

and 

EILEEN  SEDGWICK 

Helen  Holmes,  Hughie  Mack  and 

Claude  Payton 

Directed  by  William  H.  Craft 

UNIVERSAL'S 
Wild  Riding  Western  Serial 
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An  Editorial  of  Interest 

To  Every  Exhibitor 

"Consider  the  Local  Picture  Show  Man" 
from  the  Lawton  Constitution. 

ONE  of  the  supreme  duties  which  every  theatre  owner  in  every  town  owes 
kO  himself  and  to  the  town  is  to  do  everything  he  can  to  promote  the 
prosperity,  progressiveness  and  public  spiritedness  of  that  town.  Most 

theatre  managers  are  doing  just  this.   To  those  that  are  not,  all  we  can  say 
is  "you  are  not  living  up  to  the  duty  which  a  public  trust,  such  as  running 
a  moving  picture  theatre,  imposes  upon  you." 
To  the  great  majority  of  theatre 

owners,  however,  very  little  praise  or 
encouragement  of  the  way  they  arc 
carrying  on  on  hebalf  of  the  town  is 
ever  expressed  either  publicly  or  pri- 

vately. It  was  with  feelings  of  ex- 
treme gratification  that  we  came 

across  an  editorial  entitled  "Consider 
the  Local  Picture  Show  Man."  It  was 
printed  in  the  Lawton  (Okla.)  Con- 

stitution, and  is  so  true,  so  appropri- 
ate to  almost  every  town  and  exhib- 
itor, that  we  are  reproducing  it  in  its 

entirety.    Here  it  is: 
"Time  and  again  this  newspap- 
er has  preached  the  gospel  of  loy- 

alty to  home  industries  to  its  sub- 
scribers, and  many,  we  believe, 

have  heeded  our  plea  for  the 
consideration  of  the  local  movie 
man;  but  there  are  still  too  many 
people  who,  when  met  by  the 
suave  arguments  of  "next  and  last 
act"  speakers  cannot  resist  the 
temptation  to  go,  even  though 
they  may  know,  if  they  stop  to 
think,  that  they  are  wronging 
themselves  and  their  fellow  citi- 

zens when  they  patronize  outside 
shows. 

"Perhaps  it  is  not  amiss  to  re- 
view a  few  of  these  things  that 

the  home  theatre  man  does,  in 
conjunction  with  other  business 
men,  which  the  itinerant  tent 
show  does  not  do  for  the  commun- 

ity. The  home  town  business  man 
is  your  friend — your  neighbor. 
He  pays  taxes  in  our  city  to  keep 
up  our  government  and  our 
schools.  He  donates  to  every 
worthy  cause  that  comes  along. 
He  works  to  upbuild  our  civic  en- 

terprises. He  employs  many  of 
our  citizens  in  his  business  enter- 

prises; and  he  and  his  employees 
no  doubt,  in  turn,  spend  their 
money  with  you.  The  home  show- 

man's interests  are  centered  in 
the  community  in  which  he  has 
made  and  reinvested  all  he  pos- 

sesses; and,  naturally,  he  is  work- 
ing continually  to  upbuild  the  city 

in  which  he  lives. 
"Consider  the  tent  shows.  Do 

they  ever  contribute  to  the  local 
churches?  Do  they  pay  any 
taxes  which  help  to  pay  the  sala- 

ries of  your  city  officials?  Do 

they  help  to  keep  up  the  city's parks  and  playgrounds? 
"Be  loyal  to  your  home  tov/n 

show  man,  folks.  He  is  playing 
square  with  you.  He  is  helping 
to  boost  your  city  along;  and  in 
so  doing,  he  is  helping  you.  Your 
home  town  show  man  is  the  only 
one  who  deserves  j'our  patronage, 
and  is  the  ONLY  ONE  who 

should  get  it." If  your  light  has  been  hidden  under 
a  bushel  in  the  town  in  which  you  are 
laboring  to  promote  its  interests  as 
well  as  your  own,  take  this  tip  from 
the  Universal  Weekly  and  give  it  to 
the  editor  of  your  local  paper,  the 
oaper  upon  which  you  depend  to  carry 
the  bulk  of  your  advertising  and 
which  brings  you  the  greatest  return 
in  patronage. 

A  100  PER  CENT.  "U" BOOSTER 

UNIVERSAL  not  only  has  the  pic- tures and  backs  the  exhibitor  by 
exploiting  them,  but  Universal 

gives  service  in  every  department  as 
well. 

Those  are  a  few  of  the  reasons  why 
exhibitors  like  Universal  as  100  per- 

cent as  they  do.  What  one  of  them 
thinks  of  "U"  service  is  proved  by 
this  letter: 
Manager  St.  Louis  Exchange, 
Universal  Pictures  Corp., 
St.  Louis,  Mo. 
Deab  Sir:  I  want  to  thans. 

you  for  the  interest  and  good  will 
tendered  me  during  my  run  of 
your  pictures.  Universal  seems 
to  cooperate  with  the  exhibitor  in 
evei-y  possible  way,  and  I  thank 
you  for  it.  I  hope  to  have  the 
pleasure  of  running  more  of  your 
pictures  at  a  very  early  date. 

Very  sincerely  yours, 

(Signed)    Henry  J.  Otten. 

IN  CHARGE  OF  ONTARIO 

SHORT  PRODUCT 

Syd  Taube 

MR.  SYD  TAUBE  has  been placed  in  charge  of  the  Short 
Product  Department  of  Onta- 

rio by  Clair  Hague  and  the  Universal 
Weekly  adds  its  congratulations  to 
those  which  must  be  pouring  in  on 
Mr.  Taube  in  his  new  department. 
Mr.  Taube  has  a  tremendous  number 
of  friends  among  the  exhibitors  and 
the  film  people  of  Canada,  all  of  whom 
will  be  very  glad  indeed  to  learn  that 
he  has  been  thus  honored. 

"HUNCHBACK"  ENTHRALLS 
PHILIPPINES 

{Continued  from  Page  12) 

Another  feature  of  this  unusual  pre- view was  the  fact  that  among  the 
guests  were  four  Dominican  Fathers. 
These  gentlemen,  because  of  the  na- ture of  the  order  to  which  they  belong, 
never  attended  a  place  of  amusement 

until  they  witnessed  the  special  show- 
ing of  "The  Hunchback  of  Notre 

Dame." 

Among  the  prominent  guests  of  the 
Archbishop  at  the  showing  were  the 
Governor-General  and  Mrs.  Leonard 
Wood,  His  Grace,  the  most  Reverend 
J.  O'Doherty,  Archbishop  of  Manila; 
Vice-Governor  and  Mrs.  Eugene  Gil- 
more. 

HAVE  YOU  READ  PAGE  14? 
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GOING  OVER  THE  BIGGEST  OF  ANY  SERIAL 

ever  played  I    Cannot  he  heat  1 " 

'One  of  the  best  drawing  cards  we  have  ever  played!  A 
sure  bet!"  STAR  THEATRE, LaFayette,  Ind. 

'Will  bring  money  in  the  box  office  at  all  times  and  at  any 
theatre!" PASTIME  THEATRE, 

Philadelphia,  Pa. 

10  crashing, 
gripping  episodes 

COZY  THEATRE,  Osage  City,  Kansas. 

"More  serials  of  this  type  will  increase  theatre  receipts!" ASCHER  BROTHERS,  Inc., 
Chicago,  111. 

"Going  over  well  in  both  theatres.  A  great  serial  .  .  . 
doing  wonderful  work  at  the  box  office!" 

JEFFERSON  THEATRE,  Jefferson  City,  Tenn. 
GAY  THEATRE,  Newport,  Tenn. 

Nationally  advertised 
in  The  Saturday  Even- 

ing Post  and  the American  Boy 

Directed  by 
William  Duncan 

v5/amn9  WILLIAM 

DUNCAN By  Catherine  and 
Robert  Pinkerton 

UNIVERSAUS  stupendous  innovation  chapter-play 
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HALF  MILLION  DOLLARS' 
WORTH  OF  MOVIES  RELEAS- 

ED BY  UNIVERSAL  IN 

1924-1925 

{Continued  from  Page  10) 

Idiot,"  which  will  be  released  as  "Dan- 
gerous Innocence";  Clarence  Buding- 

ton  Kelland's  "Miracle,"  which  Uni- 
versal will  call  "The  Clash";  Muriel 

Hines'  "The  Best  in  Life,"  released  as 
"Fifth  Avenue  Models";  A.  M.  Sin- 

clair Wilt's  novel,  "Head  Winds,"  re- 
titled  "Overboard";  Samuel  Hopkins 
Adams'  "Siege";  Gaston  Leroux's  "The 
Phantom  of  the  Opera";  Elmer  Davis' 
"I'll  Show  You  the  Town";  "Folle 
Farine,"  by  Ouida;  "The  Plastic  Age," 
by  Percy  Marks;  "Oats  for  the  Wom- 

an," by  Fanny  Hurst;  "The  Isle  of 
Life,"  by  Stephen  French  Whitman; 
the  "Winnie  O'Wynne"  stories,  by 
Bertram  Atkey;  "Peacock  Feathers," 

by  Temple  Bailey,  and  "The  Vehement 
Flame,"  by  Margaret  Deland. 

In  the  list  already  released  and  now 

being  played  are  Earl  Derr  Biggers' 
"Love  Insurance,"  released  as  "The 
Reckless  Age";  I.  A.  R.  Wylie's  "The 
Inheritors,"  retitled  "The  Gaiety  Girl"; 
Booth  Tarkington's  "The  Turmoil"; 
Frances  Hodgson  Burnett's  "Editha's 
Burglar,"  re-named  "The  Family  Se- 

cret"; Kathleen  Norris'  "Butterfly"; 
"The  Rose  of  Paris,"  adapted  from 
the  French  novel,  "Mitzi,"  by  Delly; 
Mary  Roberts  Rinehart's  "K,"  wliich 
she  suggested  calling  "K — The  Un- 

known"; "Love  and  Glory,"  adapted 
from  "We  Are  French,"  by  Perley 
Poore  Sheehan  and  Robert  Davis;  H. 

H.  Knibbs'  "The  Ridin'  Kid  from  Pow- 
der River,"  and  George  Barr  McCuth- 

eon's  "The  Husbands  of  Edith,"  re- 
titled  "The  Fast  Worker." 

Not  that  the  financial  investment  in 

these  twenty-six  actual  or  prospective 
pictures  is  such  a  tremendous  feature 

of  the  production  program  of  Univer- 
sal, but  as  an  insight  into  the  screen 

value  of  published  works,  it  is  inter- 

esting to  note  that  more  tha*n  half  a million  dollars  in  actual  money  is  tied- 
up  in  the  screen  rights  to  the  novels 
mentioned  above.  They  range  from 

$1,000  to  $30,000  apiece.  "We  esti- 
mate," says  Julius  Bemheim,  general 

manager  of  the  Universal  City  studios, 
"that  such  a  collection  of  published 
novels  carries  a  potential  reader  cir- 

culation of  more  than  ten  million  read- 
ers. Many  of  these  readers  never  see 

moving  pictures  at  the  present  time. 
Every  effort  has  been  made  to  secure 
books,  the  stories  of  which  will  not 
have  to  be  changed  much  for  picture 
purposes.  But  whatever  changes  are 
made  will  be  done  with  a  hand  as  just 
to  the  author  as  it  is  necessary  to 
the  director.  If  in  this  process  we  add 
thousands  of  new  moving  picture  fans 
to  the  constantly  growing  army  we 
will  have  contributed  one  more  serv- 

ice to  the  moving  picture  art." 

'"'"Kl  ̂ ^^'^OUTS'  More  laughs  than  in  a  long  time  on  any  com- 
edy!" says  Starlight  Theatre,  Corning,  Ark.  Whether 

Andy  is  trying  to  pull  a  Valentino  or  act  the  Battling  Cowboy, 

he's  so  dam  funny  about  it  he'll  put  your  audience  in  stitches. 
Tie-up  with  the  hundreds  of  newspapers  running  this  famous 
cartoon  series  by  Sidney  Smith.  Get  the  details  at  your  Uni- 

versal Exchange! 

1.  "Andy's  Hat's  in  the  Ring."  7. 
2.  "Andy's  Stump  Speech."  8. 
3.  "What's  the  Use."  9. 
4.  "Andy's  Temptation."  10. 
5.  "A  Day's  Ontins."  11. 
6.  "Westbound."  12. 

"Oh,  Min!" 
"Oh,  What  a  Day!" 
"Aggravatin"  Mama." "Watch  Papa." 
"Uncle  Bim's  Gift. "Oh.  What  a  Gump. 

Featuring 

JOE  MURPHY  and  FAY  TINCHER 
From  the  famous  cartoon  strips  by  Sidney  Smith. 

Directed  by  ERLE  KENTON 
SAMUEL  VAN  RONKEL  Productions 

Distributed  by  UNIVERSAL 
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By  JOE  WEIL 

CHRISTMAS  WE
EK  — It's  TOY  week  for  the  rich; 

It's  JOY  week  for  the  rich. 
Carl  Laemmle  wants  to  make  it 
JOY  week  for  the  POOR 
And  that's  the  reason  for 
UNIVERSAL  JOY  WEEK, 
December  15th  to  21st. 
During  which  time 
Laemmle  donates  a 
Big  percentage  of  the 
BIG  "U"  EXCHANGE  receipts 
To  the  NEW  YORK  AMERICAN 
XMAS  AND  RELIEF  FUND, 
Every  penny  of  which  goes 
To  needy  people. 
You  can  do  your  bit  to  Jielp 
By  booking  Universals  for 
JOY  WEEK,  December  15th  to  21st. 
You  get  big  newspaper  publicity 
And  you  aid  a  worthy  charity. 
Let's  have  a  JOY  WEEK  date! 

  8'/2  MINUTES  
That's  the  exact  time  it  took.  For  the  Strand  Theatre, 

Poughkeepsie.  To  sign  up  for  the  White  List.  That's  a record,  we  think.  Considering  that  the  13  pictures  were 
taken  in  that  time.  Just  8V2  minutes  after  the  salesman 
started  talking  about  them.  It  only  goes  to  show.  That 
Laemmle's  white  treatment.  In  the  past.  Means  White 
treatment  in  the  future.  And  that  Laemmle's  white  prom- ises. For  the  White  List.  Are  all  that  White  exhibitors 
need  know.   To  win  their  signatures! 

  IT'S  ON  THE  WAY   
"The  Tornado"  is  due  in  New  York.  At  the  Piccadilly 

Theatre.  On  December  13th.  But  Nat  Goldberg  tells  us. 
And  we  can  see  with  our  own  eyes.  That  a  big  storm 
has  come  ahead  of  it.  And  that's  the  storm  around  the 
booking  windows.  Where  our  leading  exhibitors.  Are 
scrambling  for  dates.  On  this  big  one.  Yes,  sir-  "The 
Tornado"  is  going  to  sweep  New  York  off  its  feet.  Into the  orchestra  chairs.  Of  YOUR  theatre. 

 WELCOME  

We're  in  a  new  office.  Pop  Hartman  and  yours  truly. 
When  the  home  office  moved.  They  left  a  fine  little  place 
for  us.  To  the  extreme  right  of  the  salesroom.  Alongside 
of  Dick  Anderson's  International  News  filing  cabinet. 
Come  on  in.  And  say  hello.  We'll  trade  ideas  with  you. 
Tell  us  about  your  latest  stunt.  And  ive'll  tell  you  about 
another  good  one  which  brought  money  into  some  other 
fellow's  box-office.  Or  we'll  be  glad  to  write  that  special ad  or  announcement.  You  were  thinking  about.  Follow 
the  arrow.    To  the  exploitation  office. 

  GOOD  LUCK!  
Messrs.  Bolignino  and  Fanchi.  On  the  opening  of.  The 

Times  Theatre.  Which  you  decorated.  Very  beautifully. 
We're  wishing  you.  The  same  wonderful  success.  Which 
you've  enjoyed.  In  all  your  other  ventures.  And  which 
you  deserved.   Again — good  luck! 

  BITS  OF  NEWS   
Rosen  Bros,  buy  the  Metropolitan  and  the  New  Liberty. 

And  they're  out  for  more.  Yes — they're  Universal  lOO'/r- 
ers!  *  *  *  Dave  Snapper  has  |a  beautiful  new  lavender 
necktie.  *  *  *  Harry  Harris  has  several  new  theatres.  And 
a  bigger  smile.  And  thoughts  of.  The  White  List.  *  *  * 

  1925— THE  WHITE  LIST!   

They^re 

Differen
t ! 

OMETHING  new!  A  welcome 
elief  from  the  stereotyped 

slapstick  stulf!  We  are  book- 
ing the  rest!"  says  Elmac  Theatre, 

Maple  Rapids,  Mich.  "Meeting  with 
great  favor  from  our  patrons.  I  get 

quite  a  kick  out  of  them  myself,"  ad- 
mits the  Palace  Theatre  manager, 

Hamilton,  Ohio.  What  these  two  man- 
agers say  about  Hysterical  History 

Comedies  stamp  them  as  the  finest 
buy  in  the  comedy  field.  Full  of  the 
funniest  humor  that  ever  made  a 

crowd  swamp  a  box-office.  Book  these 
fifteen  hysterical  box-office  smashes: 

"William  Tell" 
"Columbus  and  Isabella" 

"Rip  Van  Winkle" 
"Pocohontas  and  John  Smith" 
"Robinson  Crusoe" 
"Anthony  and  Cleopatra" 
"Omar  Khayyam" 
"Paul  Revere" 
"Pre-Hysterical  Man" 
"Ponce  De  Leon" 
"Rembrandt"  , 

"Sir  Walter  Raleigh" 
"Nero" 

"Ben  Hur" 

Written  and  directed  by 
BRYAN  FOY 

HYSTERICAL 

HISTORY 

ONE  -  REEL 
COMEDIES 

Released   thru  UNIVERSAL 
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DIRECT   FROM   THE   BOX  OFFICE 

THEY  ENJOYED  "THE 
SIGNAL  TOWER' writes  Mr.  Knoivles 

WE'RE  GLAD  YOU  LIKED 

Eau  Gallic,  Florida. 
Consolidated  Film  &  Supply  Co., 

Jacksonville,  Florida. 
Gentleman : 

"The  Signal  Tower"  is  a  wonder- 
ful picture.  I  liked  it  and  I  assure 

you  it  was  enjoyed  by  the  audience. 
AIRDOME  THEATRE. 
C.  L.  Knowles. 

"SPORTING  YOUTH" 
EXTRA  GOOD 

writes  Mr.  Stone 

Harvard,  Neb. 
Universal  Film  Exchange, 

Omaha.  Neb. 
Gentlemen : 

Ran  "Fighting  American"  to  good 
business  and  "sporting  Youth"  to 
extra  good  business  and  it  sure  is  a 
good  picture.  Worth  stepping  on 
real  hard.  An  exhibitor  wants  to 
make  a  lot  of  noise  about  it.  If  I 
could  have  all  pictures  that  would 

please  like  "Sporting  Youth,"  life would  be  easy. 
PARAMOUNT  THEATRE, 
A.  L.  Stone,  Manager. 

"THE  TORNADO" 
BROKE  RECORDS 

wires  McEvoy 

Norwich,  Conn. 
Universal  Pictures, 
New  York  City. 
"Tornado"  opened  to  biggest 

Thursday  house  has  ever  had  topped 
Lloyd  which  held  the  record  by  six 
dollars.    It's  a  great  picture. 

PALACE  THEATRE. 
E.  L.  McEvoy. 

PATRONS  SANG  PRAISES 

OF  "FAST  STEPPERS' 
writes  Mr.  Weinberg 

"BUTTERFLY"! 
Fefttorinf 

Laara  La  Plante 
KeDoeth  Harlan SupporUd  hy 

Mmrgarrt  Li^-ingslon  F« T.  Roy  Bamea    -  Ces 

Rath  Clifford 
Norman  Kerry 

HERE'S  SWEET  .MUSIC  FOR  YOUR  EARS! TiM.iii  ■  Mirk.  Ui.  Trtss^Xui  BMW  tl 
Glen  Wortendyke's  Calace  Novelty  Orchestra HERE'S  PAUT  OF  OUB  MUSICAL  PROGRAM 

Copenhagen. I've  a  Garden  in  Sireden. Tea  for  Two  (from  No,  No,  Nanette) 
NOL.V  b;  FelJi  Amdt  s.«>fc-i       1«  nt.»<a.8*«iM* Poor  EtCterflx. 

'THE  HUNCHBACK" 
PLEASED  EVERYBODY 

writes  Mr.  Alverson 

Sparta,  Tenn. 
Mr.  Carl  Laemmle,  President. 

Universal  Pictures  Corp., 
New  York  City. 

Dear  Mr.  Laemmle: 

We  have  played  "The  Hunchback 
of  Notre  Dame"  and  want  to  say  it 
was  the  only  real  picture  we  ever 
ran.  It  pleased  everjrbody  at  ad- vanced prices. 
We  had  big  business  in  spite  of  a 

big  tent  show  in  town,  and  close  of 
the  schools  and  a  big  revival  meeting 
going  on. Please  give  us  more  pictures  like 
this. 

STRAND  THEATRE. 
Carl  Alverson,  Mgr. 

"MORE  THAN  SATISFIED' 
writes  Mr.  Goodell 

Ottawa,  Kans. 
Carl  Laemmle, 
New  York  City. 

"The  Hunchback  of  Notre  Dame" 
is  a  wonderful  picture,  and  any  house 
should  be  mighty  proud  to  run  it,  as 
it  will  without  a  doubt  greatly  in- 

crease your  prestige.  The  exploita- 
tion given  it  would  have  justified  us 

playing  it  for  three  days  in  Ottawa, 
and  your  publicity  man,  Mr.  Gary, 
is  certainly  great.  Under  more  fav- 

orable conditions  he  would  certainly 
have  given  us  a  wonderful  chance;  as 
it  was,  we  feel  that  he  gave  us  all 
the  aid  possible  and  we  are  more  than 

'  PASTIME  THEATRE. 
Chas.  W.  Goodell,  Mgr. 

Universal  Film  Corp., 
257  Franklin  St., 
Buffalo,  N.  Y. 

This  is  to  advise  you  that  the  first  issue  of  "The  Fast 
Steppers,"  which  we  used  this  week,  was  very  well  re- 

ceived by  our  patrons  and  many  favorable  remarks  were 
made  on  same. 

Some  of  these  patrons  wanted  to  know  when  we  were 
showing  the  next  issue,  and  altogether  I  believe  this  series 
of  racing  dramas  will  prove  as  successful  with  the  public 
as  "The  Leather  Pushers"  have  been. 

Wishing  you  success  with  this  series,  I  am,  very  truly 
yours, 

OLYMPIC  THEATRE, 
E.  0.  Weinberg,  Mgr. 

The  Weekly  feels  highly  compli- mented because  the  Palace  theatre, 
Hamilton,  Ohio,  selected  the  drawing 
used  on  the  cover  of  it's  issue  of 
November  first,  as  the  principal  part 
of  their  newspaper  ad  on  the  big 
Universal  Jewel.  Here's  the  ad,  now 

look  at  your  Weekly  file. 

"TORNADO "  OPENS  TO 
WONDERFUL  BUSINESS 

wires  Morris  Fitzer 

Syracuse,  N.  Y. Ml-.  Carl  Laemmle, 
New  York,  N.  Y. 

Mr.  Kramer,  your  Buffalo  man- 
ager, sent  me  "The  Tornado"  for screening  two  weeks  ago.  We  had 

the  picture  dated  for  June.  We  were 

so  impressed  with  the  magnitude  of  this  production  we 
moved  up  the  date  to  the  week  of  November  29  for  the 
premier  showing  in  the  United  States.  Opened  Saturday 
in  the  face  of  a  terrific  snow  storm  to  wonderful  business 
with  greater  business  on  Sunday,  It  will  undoubtedly 
break  all  house  records  before  the  week  is  over.  Tornado 

far  superior  production  than  "The  Storm,"  made  personal canvas  audiences.  Found  criticisms  unanimous  as  perfect 

production  work  of  House  Peters  and  supporting  cast  un- 
excelled.  Thanks  Burk's  aid  and  balloon.  Regards, 

EMPIRE  THEATRE, 

By  Morris  Fitzer. 
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"THE  HUNCHBACK"  SMASHES 
ALL  RECORDS   IN  SCOTLAND 

(Continued  from  Page  27)  the  production,  theatre  and 
play  date. 

Inside  the  store  no  less  than  sixteen  countres  were  de- 
voted to  "Notre  Dame  Articles,"  each  counter  showing stills,  and  cards  similar  to  those  displayed  in  the  windows. 

Half  a  dozen  large  oil  paintings  and  five  of  the  paint- 
ings on  silk  were  displayed  on  the  walls  or  hxmg  on  wires 

stretched  across  the  store.  Three  large  illuminated  cathe- 
dral models  were  placed  in  conspicuous  positions  on  coun- 

ter-ends, one  being  used  as  a  box  office  for  the  tickets  to the  Coliseum. 
A  set  of  chimes  was  placed  in  the  music  department 

near  an  open  window  and  a  Notre  Dame  Chimes  Concert 
given  hourly,  after  which  a  giil  sang  and  sold  "The  Song 
of  the  Bell."  Every  evening,  after  closing  time  (six  to 
eleven)  the  trailer  from  "The  Hunchback,"  slides  portray- 

ing scenes  from  the  production,  and  hand-lettered  slides 
of  a  jazzy  nature  were  displayed  in  one  of  their  corner 
windows,  attracting  huge  crowds  nightly,  particularly  on 
Election  night,  when  the  results  were  shown  to  several 
thousands. 

-oOo- 

SETTINGS  IN  "THE  PHANTOM 
OF  THE  OPERA" 

(Continued  from  Page  11)  (like  ghost  forms  that  hover 
imaginatively  in  underground  passages,  and  narrow, 
winding  stairways  concealed  in  stone  pillars  —  all 
tend  to  conjure  in  one's  mind  the  idea  of  socery.  Scenes 
are  shown  of  the  tier  of  sub-basements,  used  by  the  vari- 

ous opera  companies  as  property  rooms.  Here  is  a  drag- 
on's head,  there  the  form  of  Mephistophles.  Long,  sinu- ous snakes,  gnarled  and  twisted  trunks  of  trees  blackened 

from  decay;  huge  sabers,  discarded  clothing.  Yonder  is 
a  windlass  which  lifts  a  false  door  into  place,  and  there 
a  niche  which  conceals  the  fastenings  to  a  secret  panel  in 
the  wall.    All  dark  and  repellant. 

Through  this  setting  moves  Lon  Chaney,  as  Erick,  the 
phantom  of  the  opera.  In  a  makeup  more  grewsome,  per- 

haps, than  any  he  ever  has  essayed,  he  appears  as  a  mes- 
senger of  Death,  masked  the  greater  part  of  the  time  to 

hide  his  hideous  features.  Many  believe  this  will  be 
Chaney's  greatest  characteriation,  and  surely  the  oppor- tunity is  offered  for  a  masterful  stroke  in  his  portrayal. 
Mary  Philbin  is  seen  as  Christine  Daae,  the  little  singer 
with  whom  the  phantom  becomes  infatuated.  Norman 
Kerry,  Gilbson  Gowland,  Snitz  Edwards,  Arthur  Edmund 
Carew  and  Anton  Vaverka  complete  the  cast.  Eupert 
Julian  is  directing. 

On  another  part  of  Universal  lot  Edward  Laemmle  is 
completing  the  production  of  "The  Miracle,"  a  story  drawn 
from  the  novel  of  Clarence  Budington  Kelland,  and  fea- 

turing Alma  Rubens  and  Percy  Marmont.  In  this  pic- 
ture the  interior  of  the  Cathedral  of  St.  Anne  du  Beaupre, 

at  Quebec,  is  reproduced.  This  structure,  destroyed  by 
fire  a  year  or  two  ago,  was  one  of  the  most  beautiful  on 
the  American  continent.  Standing  near  it  was  the  build- 

ing which  housed  the  "Scala  Santa,"  or  Holy  Stairs,  both 
figuring  strongly  in  the  story. 

"The  Miracle"  is  the  story  of  a  man  turned  against the  world  after  he  found  his  fiance  in  the  arms  of  his 
closest  friend  on  the  observation  platform  of  the  train  he 
was  riding.  In  the  course  of  events  he  became  blind,  still 
hating  every  one  and  everything.  Only  when  the  girl 
comes  into  his  life  once  more  and  he  is  led  to  the  "Scala 
Santa"  to  pray  does  he  regain  his  sight  and  his  belief  in mankind. 

While  not  being  produced  on  so  elaborate  a  scale  as 
"Phantom  of  the  Opera,"  the  settings  for  "The  Miracle" are  beautiful  and  the  interior  of  the  Cathedral  St.  Anne 
du  Beaupre  is  especially  elaborate.  Appearing  in  the 
play  with  Miss  Rubens  and  Marmont  are  Zasu  Pitts, 
Hugie  Mack,  Jean  Hersholt,  Andre  De  Beranger,  Cesare 
Gravina,  Rose  Rosanova,  William  H.  Turner  and  Calvin 
Roberts. 

Riglit  on  tlie 

Heels  of  tke 

Newspapers 

Among  the  first  pictures 
of  the  uprising  in  Egypt 

were  those  of  Internation- 
al. Daring  cameramen 

plunged  right  into  the midst  of  the  disorders  at 
Cairo  and  secured  a  won- 

derful series  of  shots  giv- 

ing your  patrons  a  practi- cally complete  picture  of 
the  situation  they  have 
been  reading  about  on 
front  pages  for  over  a 
week.  As  usual,  Interna- 

tional is  hot  on  the  trail 

of  anything  and  every- 
thing that  your  patrons 

are  interested  in.  This  in- 
cludes special  exclusive 

features — at  no  extra  cost 

to  you.  For  your  box- 
office's  sake,  book  Interna- t.onal  News. 
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A  PAQE  OF  SYNOPSES 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starring  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  5— "The  Race  for 

Fortune" NAN  and  the  Riddle  Rider  are 
miraculously  saved  from  death, 
and  Nan  proceeds  on  the  Riddle 

Rider's  horse  to  the  end  of  her  route, 
where  she  pays  off  the  mortgage  with 
money  obtained  from  the  sale  of  her 
cattle.  Sarles  and  Julia  again  urge 
her  to  sell  them  her  ranch,  but  with- 

out avail. 
Julia  steals  some  papers  from  the 

Land  Office  and  discovers  Nan's  title 
to  her  ranch  is  invalid.  Sarles  and 
Archer  plot  to  stake  the  whole  ranch, 
but  are  overheard  by  Willy,  who  tips 
off  Parker. 

Nan,  warned  by  a  friendly,  anony- 
mous letter,  rushes  off  to  file  a  new 

claim,  while  the  Riddle  Rider  removes 
all  stakes  planted  by  Sarles'  hench- 

men. Pursued  by  Sarles'  men.  Nan 
tries  to  jump  her  horse  across  a  ra- 

vine, but  fails.  She  is  roped  by  the 
Riddle  Rider;  but  as  he  is  attempting 
to  fight  off  Sarles'  men,  the  rope  slips 
and  Nan  is  hurled  down  towards  the 
bottom  of  the  crevice. 

"NERO" 
Hysterical  History  Comedy 

NERO  had  been  terribly  peeved  be- 
cause at  his  party  nobody  had 

been  able  to  get  him  a  fiddle. 
His  prime  minister  sent  expressly  for 
this  purpose  and  brought  back  a  bass 
viol,  but  Nero's  heart  yearned  for  a 
nice  little  fiddle  that  he  could  put  un- 

der his  chin.  So  he  broke  the  viol 
over  the  prime  minister's  head  and 
sent  him  to  San  Francisco  to  bring 
back  a  Simon-pure  violin.  But  before 
he  went,  the  prime  minister  added 
one  little  burst  of  enthusiasm  to  the 
garden  party.  He  requested  as  a 
favor  to  be  permitted  to  light  the  can- 

dle sticks  on  Nero's  birthday  cake. 
Nero  had  just  met  the  Bouillon  Sis- 

ters— three  of  them — and  had  taken  a 
great  fancy  to  the  youngest  one.  She 
gave  him  her  picture  and  Nero  was  in 
ecstasies  as  the  candles  were  being 
lighted.  But  the  prime  minister  had 
inserted  a  giant  firecracker  as  the 
piece  de  resistance  of  the  cake  and 
just  as  Nero  was  having  the  time  of 
his  life,  the  cake  blew  into  his  face. 
Frosting! 

The  next  morning  in  his  judgment 
hall  he  was  sentencing  persons  by  aid 
of  a  roulette  wheel  upon  which  vari- 

ous sentences  were  printed.  A  turn  of 
the  wheel  and  where  the  arrow  point- 

ed was  the  appropriate  sentence  for 

each  culprit.  If  Nero  didn't  like  this sentence  he  turned  the  wheel  to  the 
sentence  which  pleased  him  more.  A 
strolling  troubadour,  arrested  for  dis- 

turbing the  peace,  so  impressed  the 
Emperor  that  he  never  thought  to 
pass  sentence  on  him. 

"Will  you  sell  me  your  fiddle?"  said Nero. 
"No,"  said  the  troubadour. 
"I  will  gamble  the  palace  for  it, 

then,"  said  the  Emperor.  And  the 
troubadour  and  the  emperor  sat  down 
to  a  little  game  of  craps  in  which  the 
emperor  came  out  second  best  and 
owing  the  troubadour  a  billion  shekels. 
"How  will  you  ever  pay?"  said  the troubadour. 
"I  have  an  insurance  policy  on 

Rome,  see  me  tomorrow." So  with  the  I.  0.  U.  and  with  the 
dice  which  could  only  throw  sevens, 
the  troubadour  left  the  violin  in 
Nero's  hands.  That  night  Rome 
burned  up  and  Nero  played  his  be- 

loved fiddle  while  the  city  went  up 
in  smoke.  The  troubadour,  burned 
out  of  his  lodgings,  rushed  to  the 
palace  and  accosted  the  gaily  playing 
emperor. 

"How  will  you  pay  me  what  you  owe 
me  if  Rome  burns?" 

"See  this  insurance  policy,"  said Nero. 
"But,"  said  the  troubadour,  "that 

policy  expires  August  27th  and  this  is 

September  1st." 
Well,  anyway,  that's  how  Rome came  to  burn. 

"THE  HURRICANE  KID" 
Starring  HOOT  GIBSON 

THE  Hurricane  Kid  is  a  wander- ing cowboy  who  suffers  a  bad 
fall  when  he  attempts  to  capture 

the  "Queen,"  a  famed  wild  mare. 
Luck,  in  the  person  of  Joan  Langdon 
appears  with  a  number  of  punchers, 
and  at  her  command,  her  men  take  the 
Kid  to  her  father's  ranch. 
When  he  comes  to,  he  discovers  that 

his  arm  has  been  broken.  Despite 
this  disability,  he  attempts  to  lick 
Lafe  Baxter,  the  foreman,  only  a  few 
days  later,  but  gets  the  trimming  of 
his  young  life.  A  number  of  days 
later  he  sees  Baxter  making  advances 
to  Joan  which  the  girl  resents.  The 
Kid  jumps  in,  fights  like  a  wildcat, 
and  cleans  the  foreman  up. 

In  the  meantime,  the  boys  around 
the  ranch  had  succeeded  in  capturing 
the  "Queen."  About  this  same  time, 
the  girl's  father  bet  his  ranch  against 
a  neighbor's  on  a  race  betAveen  their 
best  horses.  Not  knowing  of  this 
race,  and  having  the  rover's  natural disposition  towards  all  wild  things  in 
captivity,  the  Kid  opens  the  corral  the 
very  night  before  the  race  so  that  the 
"Queen"  dashes  towards  the  freedom 

of  the  mountains,  where  her  lover,  a 
great  shining  steed  calls. 
When  Langdon  discovers  that  the 

"Queen"  is  missing,  and  the  newcom- 
er admits  sadly  that  he  is  responsible, 

the  old  man  cusses  him  off  his  ranch. 
The  Kid  feels  that  he  can  never 
square  himself  with  her  father,  as  he 
rides  almost  aimlessly  into  the  hills. 

Father  and  daughter  mournfully 
await  the  moment  of  the  race  which 
they  then  feel  will  leave  them  home- less and  penniless.  But  at  the  very 
moment  of  "riders  up!"  the  Kid  ap- 

pears, on  the  back  of  the  "Queen" herself,  whom  he  had  captured  after 
one  of  the  hardest  rides  in  the  long 
history  of  the  saddle. 

He  wins  the  race,  and  incidently,  a 
release  from  the  hatred  he  had  in- 

spired in  Joan,  who  now  admits  her love  for  him. 

"SMOULDERING  FIRES" 
A  Universal  Jewel 

Co-Starring  PAULINE  FREDERICK 
and  LAURA  LA  PLANTE 

JANE  VALE,  a  forty  year  old business  woman  who  ran  a  great 
industrial  plant  left  to  her  by  her 

father,  awoke  to  the  realization  that 
she  was  in  love  with  a  youth  scarcely 
more  than  half  her  age.  This  lad 
first  attracted  her  attention  by  oppos- 

ing her  policy  in  a  matter  of  produc- tion. 
She  was  passing  at  the  time  and 

heard  him  refer  to  her  executive  staff 
as  "yes"  men.  Her  general  manager 
was  for  firing  the  boy  on  the  spot,  but 
instead,  she  made  him  her  assistant. 
As  a  result,  gossip  spread  about  the 
factory  through  the  envious  mouths  of 
his  fellow  employees. 

Feeling  bound  by  his  honor  to  de- 
fend her,  on  an  occasion  when  a  tough 

employee  makes  a  scurillous  remark, 
the  boy  strikes  him,  knocking  him 
down.  Jane  sees  the  fight  although 
she  is  not  seen  by  any  of  her  workers. 
Then  she  gets  the  thrill  of  her  life 
when,  Elliott,  the  lad,  announces  that 
he  is  engaged  to  marry  Miss  Vale. 

Just  before  their  marriage,  Jane's 
young  sister,  Dorothy,  pays  her  a 
visit.  The  latter  is  about  Elliott's age.  The  two  immediately  fall  in  love 
with  each  other,  but  conceal  their 
growing  passion  out  of  love  for  Jane. 
Elliott  goes  through  with  the  mar- 

riage, and  later,  on  a  mountain  climb, 
circumstances  result  in  Dorothy  fall- 

ing into  his  arms.  It  is  then  that 
they  decide  to  tell  Jane.  But  again 
they  fail  when  they  realize  the  pain 
it  will  cause  her. 

After  a  party  which  was  made  up 
of  Dorothy's  younger  friends,  Jane discovers  that  Elliott  and  Dorothy 
love  each  other — and  paves  the  way 
for  his  freedom — and  her  sister's  hap- 

piness. 



THIS  beautiful  chamber  of  the 
famed  Paris  Opera  House  is  a 
model  of  art.  Fifty  feet  wide, 

with  fluted  marble  columns  of  elabor- 

ate design,  and  illuminated  by  bril- 
liant chandeliers  of  dazzling  radiance 

it  plays  an  important  part  in  the  pic- 
ture. It  is  here  that,  amid  the  merry- 

making and  festivity  of  the  masked 
ball,  one  of  the  great  dramatic  scenes 
is  enacted. 

No  stone  has  been  left  unturned  to 

give  appreciative  American  audiences 
an  exact  replica  of  the  Paris  Opera 
House.  Throughout,  the  utmost  care 
has  been  exercised  in  the  selection  of : 

Gaston  Leroux's  great  masterpiece 
for  the  story,  Lon  Chaney  as  the  star, 
Rupert  Julian  to  direct,  the  leaders 
of  the  supporting  cast,  Mary  Philbin 
and  Norman  Kerry,  and  the  settings, 
including  the  exterior,  the  Grand 
Staircase,  the  Auditorium,  and  now 
the  Foyer.  Without  question  it  will 

be  a  marvel  of  motion  picture  pro- 
duction. 

Directed  by 

RUPERT  JULIAN 

TO  BE  PRESENTED  BY 

Carl  £aemmlc 

Nationally  advertised  in 
The  Saturday  Evening  Post 

A  UNIVERSAL 

PRODUCTION 
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RECINALD  DENNV  MARV  PHIi  fl 

MAY  McAVOY  JAMES  KlBKWoOD 
SOME  STARS  IN  THE  '■WHITE  UST 
With  much  pride  and  sat- 

isfaction I  call  your  attention  to 
Univcrsal's  "White  List,"  a  group  of twenty-one  unusual  picture-plays, 
some  ready  and  others  in  process  of 
production.  The  "White  List"  is  a guarantee  that  Universal  presents 
only  wholesome  pictures  suitable  for the  whole  family. 
I  can't  describe  all  of  them 

in  this  one  advertisement,  but  if 
you  will  keep  watch  of  this  column, 
you  will  have  the  entire  list  in  ad- 

vance of  presentation.  Please  note 
the  authors,  the  stars  and  the  assist- 

ing casts.  The  stories  have  been 
chosen  to  please,  what  your  letters 
have  led  me  to  believe,  is  your  taste 
in  movmg-piclures. 
"Smouldering  Fires"  — PAULINE  FREDERICK  and 

LAURA  LA  PLANTE.  with  Tully 
Marshall,  Wanda  Hawley,  Malcolm 
McGregor  and  Bert  Roach.  Story  by 
Sada  Cowan  and  Howard  Higgin. 
A  Clarence  Brown  production.  Story 
of  a  woman's  heroic  sacrifice  for  a younger  sister. 
HOOT  GIBSON  in  "The 

Hurricane  Kid."  Assisted  by Marian  Nixon.  William  Steele,  Arthur 
Mackley.  Harry  Todd,  Fred  Humes, 
Violet  LaPlante.  Story  by  Will  Lam- 

bert. Directed  by  Edward  Sedgwick. 
A  lively  Western  racing  tale  and  love story. 
REGINALD  DENNY  in 

"Oh,  Doctor.'"— with  MARY ASTOR,  assisted  by  Otis  Harlan, 
Wm.  V.  Mong,  Mike  Donlin,  Lucille 
Ward  and  Tom  Ricketts.  From  the 
Saturday  Evening  Post  story  and 
novel  by  Harry  Leon  Wilson.  A Harry  Pollard  production. 
"Secrets  of  the  Night"— featuring  JAMES  KIRKWOOD 

and  MADGE  BELLAMY,  with  Zasu 
Pitts,  Rosemary  Theby,  Tom  Wilson 
and  Edward  Cecil.  From  the  stage 
success,  "The  Night  Cap."  by  Guy Bolton  and  Max  Marcin.  Directed  by Herbert  Blache. 

(To  be  continued  next  week) 
Beautifully  illustrated  Universal  Pictures booklet  sent  you  on  request. 

'PrtiiJcnl 

UNIVERSAL 

PICTURES 
730  Fifth  Ave.,  New  York  City 

OLD  IN  YEARS  BUT 

YOUNG  IN  IDEAS 

THE  oldest  producing  company  and  one  of the  largest  companies  in  the  business  today, 
Universal  is  as  much  an  institution  in  the 

moving  picture  field  as  United  States  Steel  Cor- 
poration is  in  the  iron  industry.  It  Ls  indeed 

fitting  that  the  oldest  company  should  still 
be  setting  the  pace;  yet  the  explanation  is  sim- 

ple. Carl  Laemmle's  weekly  column  in  The  Sat- 
urday Evening  Post,  which  has  appeared  steadily 

for  some  two  and  one-half  years,  keeps  him  in 
constant  touch  with  every  new  twist  in  the  pub- 

lic's taste.  Carl  Laemmle  gets  his  information 
first  hand  as  to  what  your  patrons  like  in  movies 
and  then  gives  it  to  them.  So  you  are  perfectly 
safe  in  booking  Universals  —  the  pictures  of  a 
tried-and-proved  company. 

A  few  of  this  week's hundreds   of  letters: 

"It  was  eood  of  .vou  to 
•iiake  such  a  fine  produc- 

tion of  'Wine'  and  I  am sure  it  will  eo  a  lone 
way  in  teachinK  a  lesson 
to  those  who  refuse  to  be 
tauKht.  It  was  well 
handled,  finely  directed 

and  acted." 
Miss  Rose  M.  Sullivan, 

East  Boston.  Mass. 

"Toda.y  I  witnessed  'The 
Signal  Tower'  at  the America  Theatre  here.  It 
Is  very  well  cast,  well  di- rected and  excellently 
played.  It  is  a  real  21- Jewel  Universal  and  will 
stand  railroad  inspection. 

It  is  ane." 
A   D.  Hoffman. 

Denver.  Colo. 

"Last  eveninK  I  had  the 
extreme  pleasure  of  en- 
Joying  Mary  Philbin  in •The  Rose  of  Paris.'  A wonderful  star  in  a  great 

picture." 

Franli  P.  Stanton. 
Hoboken.  N.  J. 

"I  had  the  pleasure  of  see- 
ing Baby  Peggy  in  'The 

Family  Secret.'  I  don't suppose  I  have  to  tell you  how  much  I  enjoyed 
it.  You,  of  course,  know 
a  good  picture.  But  I'll say  it  was  the  nicest 
half-hour  or  so  that  I've 
spent  in  a  long  time." Miss  Helen  Jaelison, 

New  Torli  City,  N.  Y. 

The  advertisement  at  the 

left  appears  in  the  De- cember 20th  issue  of 

The  Saturdan  Eve- 
ning Post. 
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CARLLAEMMLE 

presents 

"Hoot  Gibson  is  a  scream  I     Turned  them  away  all  day  against 
strone  opposition!    Tlie  best  Hoot's  made  yet!" CRYSTAL  THEATRE,  Waco.  Tex. 
"Packed  'em  in  all  day!     Biggest  business  in  tiiree  montiis!" STRAND  THEATRE,  Madison.  Wis. 

"THE  SAWDUST  TRAIL" 
"One  of  tile  best  pictures  Gibson  ever  made!     A  good  box-office bet  in  any  theatre!"    , 

CAPITOL  THEATRE,  New  Bedford.  Mass. 
"Did  a  big  business!    Recommend  tliis  one  to  those  who  hare  not shown  It!  THEATRE.  Oakdale,  Neb. 

"THE  RIDIN'  KID 

From  POWDER  RIVER" •A  magnet  for  action  lowers!  Hard  -»^Vi6TI0n'' PICTURE  NEWS. 

■Should  thoroughly  please  Hoot  Gibson_^fans !^.^Fined^w,th 

Directed  by  Edward  Sedgwick 

Appearing  excluisively  in  Uiniversal  Gibson  ProcL\j.ctioins 



MILLIONS 

loill  love  him 

as  the 

COMEDIAN 

1  JACK 

DEMRfEY 

supported  by  a  great  cast 
including 

Kate  Price,  Chuck  Reisner, 

Carmelita  Geraghty,  George 

Ovey,  Hayden  Stevenson,  Es- 

ther Ralston,  Beatrice  Burn- 

ham,  Edward  Kennedy,  Ger- 
trude Astor,  Virginia  Corbin. 

Stories  by  GERALD  BEAUMONT 

Nationally  advertised  in 
The  Saturday  Evening  Post 

'Comedy  and  adventure!  Interest  growing! 

Has  family  appeal!" LIBERTY  THEATRE,  Kansas  City,  Mo. 

'Comedy  .  .  .  starts  the  series  well!" 
OPERA  HOUSE,  Foley,  Mich. 

*'They  are  roaring  entertainment!  Undoubt- 

edly the  funniest  fight  film  ever  screened!" ALL  FILMS  REVIEW 

'So  much  comedy  mixed  in  you  can  forget 

the  pugilistic  end!" SAN  FRANCISCO  CHRONICLE 

'A  real  knockout  in  every  way.  Jack  dolled 

up  like  a  regular  sheik!" LIBERTY  THEATRE,  Long  Beach,  Calif. 

THE 

"FIGHT  &  WIN' 
PICTURES 

lO  SURE-FIRE  2  REEL  FEATURE/ 

D/rected  by  ERIE  KEHTOn 

UNIVERSAL- JEWEL  SERIES  ?resented byCaiUaemmle 



"Clean'Handecl 

No»  416-Straighi  from  the  Shoulder  Talk  by  Co  ll 

ONE  OF  THE  MOST  INTERESTING  MEN  I  EVER 

listened  to  is  Rev.  Dr.  S.  Parkes  Cadman  whose  talk  to  the  men  and 

boys  of  the  Bedford  Branch  of  the  Brooklyn  Y.M.C.A.  is  broadcast 

every  Sunday  afternoon  through  station  WEAF.  Dr.  Cadman  has 

the  happy  faculty  of  saying  exactly  what  he  thinks,  fearlessly,  force- 

fully and  lucidly. 

RECENTLY  SOMEONE  ASKED  HIM  THE  QUESTION, 

"Is  the  golden  rule  applicable  to  modern  business?^^ 

"YES,  WHYNOT?^^  WAS  HIS  INSTANT  RESPONSE, 

continuing,  "I  know  of  no  greater  assurance  of  success  than  that 

which  will  come  from  clean-handed  business  methods.  In  that  re* 

spect  I  know  many  great  modern  business  institutions  are  applying 

the  golden  rule  to  their  affairs," 

THERE^S  A  SERMON!  "CLEAN-HANDED  BUSINESS 

methods,*^  That  phrase  has  been  running  through  my  mind  ever 

since  I  heard  it.  That  is  exactly  the  thought  I  was  trying  co  express 

when  I  began  to  advertise  UniversaPs  "  WHITE  LIST." 

I^VE  ALWAYS  TRIED  TO  KEEP  THE  UNIVERSAL 

clean-handed.  IVe  never  wanted  it  to  make  the  kind  of  money 

that  comes  from  schemes,  tricks,  over-smartness  or  gypping.  I  know 

of  no  greater  thing  I  could  leave  to  my  children  than  to  have  people 

say  of  me,"He  was  clean-handed." 



Business  
Methods" 

aemmley  President  of  the  Universal  Pictures  Corp. 

THAT'S  THE  SPIRIT  I  HAVE  TRIED  TO  INJECT  INTO 

the  world-wide  Universal  organization.  I  have  always  felt  that  no 

matter  what  kind  of  a  man  I  had  to  deal  with,  he  would  return 

kind  for  kind.  If  1  tried  to  give  him  the  worst  of  it,  I  would  pay  for 

it.  If  I  tried  to  treat  him  as  I  wanted  him  to  treat  me,  the  result  could 

never  be  anything  but  good  in  the  long  run, 

SO,  WHETHER  YOU  CALL  IT  APPLYING  THE  GOLDEN 

rule  to  modern  business  or  not,  I'm  trying  to  keep  the  Universal 

clean-handed.  Many  business  men  are  afraid  to  mention  the  golden 

rule  in  business  hours,  thinking  it  will  be  considered  an  evidence  of 

weakness  or  mushiness.  Some  of  them  feel  that  if  they  use  the  golden 

rule  on  Sunday  and  then  pack  it  away  for  the  following  six  days 

they  have  given  it  all  the  consideration  it  deserves. 

I  DONT  AGREE  WITH  THEM.  IF  THE  (/OLDEN  RULE 

is  good  enough  for  Sunday,  it^s  good  for  the  other  days*  So  I  place 
it  first  and  foremost  in  the  list  of  Universal  assets. 

EVERY  WORD  OF  THIS  APPLIES  TO  THE  UNIVERSALIS 

''WHITE  LIST."  Every  word  is  a  guaranty  to  you  that  users  of  the 

''WHITE  LIST"  will  get  white  treatment,  white  contracts,  white 
everything.  You  may  not  see  the  golden  rule  printed  on  Universal 

contracts,  but  it^s  there  just  the  same*  It's  your  armor  and  it's  mine. 

So  long  as  we  wear  it  honorably  nothing  can  pierce  it! 

.  THIS  IS  MY  CHRISTMAS  SERMON  AND-INCIDEN- 

tally — I  wish  you  the  merriest  Christmas  you  ever  had  in  all  your  lifej 



To  the  exhibitors  of 

CALIFORNIA,  MICHI 

CALIFORNIA 

'Just  completed  a  vei;y  successful  three  weeks'  run  I 
Gave  wonderful  satisfaction  to  our  patrons  I" 

IMPERIAL  THEATRE, 
San  Francisco,  Cal. 

'Did  a  wonderful  business  despite  heavy  rainy 
weather!   Immensely  appealing!" 

COLONIAL  THEATRE, 
Oi'ange,  Cal. 

'Made  a  tremendous  hit!  Business  increased  with 
every  showing!  Marvelous." 

STATE  THEATRE, 
'  Sacramento,  Cal. 

"Cannot  praise  it  too  highly!  An  excellent  box-office 
attraction!    Wonderful  entertainment!" 

MOTHER  LODE  THEATRE, 
Angels  Camp,  Cal. 

Read  what  your 

say  k 

"the  greatest  box-office 

MICHIGAN 

'Smashed  record  of  house  by  over  $500.  Capacity 
business  and  hold-out  crowds.  Most  successful  in 

history!" 
MAJESTIC  THEATRE, 
Grand  Rapids,  Mich. 

'Broke    all    records    by    twelve    hundred  dollars! 
P.  S. — Second  day's  business  again  broke  record!" ADAMS  THEATRE, 

Detroit,  Mich. 

"A  wonderful  picture  . 

everybody  should  see!" 

a  great  picture  which 

AMUSE  THEATRE, 

Hart,  Mich. 

^HUNCHBACK .Jt  Ujii  vei^^aJ  Pi^oducrion 



LI AN  and  NEW  YORK 

io^hboring  exhibitors 

jbout 

attraction  of  the  age" 

NEW  YORK 

"All  records  for  any  picture  have  been  broken!  Are 
holding  picture  over  next  week — a  rare  occasion!" 

SYRACUSE  STRAND  THEATRE, 
Syracuse,  N.  Y. 

"A  complete  sell  out  at  each  performance!  Both  a 
wonderful  production  and  the  greatest  box-office  at- 

traction of  all  time-" 
STRAND  THEATRE, 
Far  Rockaway,  N.  Y. 

"This  super-production  broke  all  conceivable  records 
of  my  house!" COLONIAL  THEATRE, 

Depew,  N.  Y. 

'Broke  all  records  opening  to  biggest  day's  business 
ever  played  to  here!" 

SHEA'S  HIPPODROME, 
Buffalo,  N.  Y. 

Watch  next  week's 
UNIVERSAL  WEEKLY 

for  reports  of  enormous 

profits  in 
PENNSYLVANIA 

TEXAS 

ARIZONA 

A  tabulation  of  the  reports,  State  by  State, 

proves  that  the  success  of  this  picture  is 
not  Hmited  geographically.  It  has  swept 
the  country  from  coast  to  coast  with  one 

great  wave  of  profits  for  exhibitors  who 
have  played  it.  Read  what  it  has  done  for 
your  neighboring  exhibitors,  and  if  you 
have  not  yet  cleaned  up  with  it,  by  all 

means  get  your  dates  now! 

INOIVEMME 

CARLLAEMMLE 



Smouldering  Fires with 

Pauline  Frederick    Laura  La  Plante 
Tully  Marshall   Wanda  Hawley  Malcolm  McGregor  and  Bert  Roach 

Story  by  Sada  Cowan  and  Howard  Higgin 
A  Clarence  Brown  Production  Universal  Jewel 

Hoot  Gibson  -  The  Hurricane  Kid 
By  Will  Lambert 

with  Marian  Nixon,  William  Steele,  Arthur  Mackiey, 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Directed  by  Edward  Sedgtvwk  A  Uniwrwl  C'bson  Production 

Reginald  Denny  ̂   Oh,  Doctor! 
with  Mary  Astor 

Otis  Harlan, Wm.V.  Mong,  Mike  Donlin,  Lucille  Ward,Tom  Ricketts 
from  the  Saturday  Evening  Post  Story,  and  Novel  by  Harry  Leon  Wilson 
A  Harry  Pollara  Production  Univerjal  Jewel 

Secrets  of  the  Night featuring 

James  Kirkwood      Madge  Bellamy 
Zasu  Pitts,  Rosemary  Theby,  Tom  Wilson  and  Edward  Cecil 

from  the  sensational  stage  success"TheNightCap"byGuyBoltonandMaxMarcin 
Directed  by  Herbert  Blache  Universal  Jewel 

The  Mad  Whirl     May  McAvoy 
Jack  Mulhall,  Barbara  Bedford,  Myrtle  Stedmar  and  George  Fawcett 

from  the  story  "Here's  How"  by  Richard  Washburn  Child Directed  by  William  Seller  Universal  Jewel 

Virginia  Valll  ""^  Norman  Kerry 

The  Price  of  Pleasure 
by  Marion  Orth  and  Elizabeth  Holding 

with  Louise  Fazenda,  T.  Roy  Barnes,  George  Fawcett, 
Kate  Lester  and  Ward  Crane 

Directed  hy  Edward  Sloman  Universal  Jewel  i 

Hoot  Gibson  The  Saddle  Hawk 

with  Marian  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick, 
Charles  K.  French,  Frank  Campeau  and  others 

Directed  by  Edward  Sedgwick  A  Universal  Qibson  Production 

House  Peters  "  Raffles 
The  Amateur  Cracksman 
from  the  novel  by  E.  W.  Homung 

with  Miss  Du  Pont,  Walter  Long,  Hedda  Hopper, 
Winter  Hall,  Freeman  Wood  and  others 

A  King  Baggot  Production  Universal  Jewel 

Hoot  Gibson  -  The  Saddle  Hawk 
with  Marion  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick, 

Charles  K.  French,  Frank  Campeau  and  others 
Directed  by  Edward  Sedgivicli  A  Universal  Qibson  Productton 

Mary  Philbin    Norman  Kerry 

in 

Fifth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Swickard,  Rose  Dione 
and  Jean  Hersholt 

based  on  the  novel  "The  Best  In  Life"  by  Muriel  Hine 
Directed  by  Svend  Qade  Universal  Jetvel 

UNIVERSAL  HAS 



BUSIS^ESSf  MEA^fS w  «T  wg^  IC*  ff  caVM  Dann\7  in  FILM  , 

21  lihite  fidures 

White  Contracts 

WhiteTimtment 

William  Desmond   Red  Clay 
By  Sarah  Saddoris 

with  Marcelaine  Day,  Billy  Sullivan,  Lola  Todd,  Albert  };  Smith 
Directed  hy  Ernst  Laemmle A  Universal  Wejccrn 

Hoot  Gibson  Let  *Er  Buck 
with  Marian  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

WITH  THB  WORLDS  CRBATEST  WILD  WeST  SHOW -£KCIUSJV£  ACTIRN  SCENES 
OF  THE  THRILLING  192^  "PENDLETON  ROUND  UP'.' Directed  by  l-dtvard  Sedguiicic  A  Universal  Qibsoit  Production 

Laura  La  Plante  "><i  Eugene  O'Brien 

Dangerous  Innocence 

based  on  the  novel  "Unn'S  *♦!  Jdixit"  by.  Pamela  Wynne Directed  by  Wm.  Seiter  Universal  Jetvel 

Jack  Hoxie  « Ridin*  Thunder with  Katharine  Grant  and  Francis  Ford 
Directed  hy  Clifford  Smith  A  Univeriai  Western 

Herbert  Rawlinson    Madge  Bellamy 

The  Man  in  Blue 

From  the  Red  Book  Magazine  story,  "The  Flower  of  Napoli" 
'  ,  l^y  Gerald  Beaumont 

with  Cesare  Oravina,  Martha  Mattox,  Dorothy  Brock, 
Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 

Dirtcted  by  Edward  JLoemmle  Universal  Jewel 

William  Desmond  >"  The  Meddler 

with  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 
Albert  J.  Smith,  Kate  Lester  and  others 

Directed  by  Arthur  Roison  A  Universol  Western- 

THE  PICTURES 

Hoot  Gibson  ^  Taming  the  West 

Story  by  B.  M.  Bowers 
Directed  hy  Arthur  Rouon  A  Universal  Qihson  Production 

Reginald  Denny in  • 

I'U  Show  You  the  Town 
from  the  novel  by  Elmer  Davis 

Directed  by  Erie  Kenton Universal  Jewel 

Virginia  ValU  -  Up  the  Ladder 

with  Forrest  Stanley,  Holmes  Herbert,  Margaret  Livingston, 
George  Fawcett,  Priscilla  Moran 

Owen  Davis'  Big  Broadway  Stage  Hit 
Directed  hy  Edward  Sloman  Universal  Jewel 

The  Clash featuring 

Alma  Rubens P^rcy  Marmont 

with  Jean  Hersholt,  Cesare  Graviha,  Rose  Rosanova, 
Zasu  Pitts,  and  Andre  De  Beranger 

froth  the  story  "Miracle"  in  the  Ladies'  Home  Journal 
by  Clarence  Buddington  Kelland 

Directed  by  Eduiard  Loemmle  Universal  Jewel 

House  Peters  » '^Overboard!** 
from  the  novel  *'Head  Winds"  by  A.M.  Sinclair  Wilt Universal  Jewel 

T^HIS  mark  is  your 

guarantee  of  white 
contracts,  white  treat- 

ment and  white  pic- tures. 

One 

oftherictures  on 

Cihe 



Erectors  yAio  hst 

CLARENCE  BROWN 
Director  of 

"Smouldering  Fires" 
Celebrated  for  his  ability  to 
put  tile  lieart  tun  into  pic- tures. Amoni;  the  successei 
which  entitle  him  to  recogrni- 
tion  as  a  dire<*tor  of  the  first 
rank  are:  "Butterfly,"  "The 
Signal  Tower"  and  "The  Ac- 
((iiittal." 

ED.  LAEMMLE 
Director  of 

"The  Man  in  Blue" 
"The  Clash" 

His  direction  et  "The 
Fast  Steppers."  -'The Victor"  and  other  pic- 

tures has  won  him  an 
envied  pla«'c  unione  di- rectors. 

Ql  White  Pictures 

the  piide  of 

ARTHUR  ROSSONf 
Director  of 

"The  Meddler" 
"Taming  the  West" 

Mr.  Rosson  has  achieved  such 
unqualified  success  in  his  past 
productions,  which  include 
"Little  Johnny  Jones"  and 
"The  Satin  Girl,"  that  he  has 
been  selecteil  to  direct  two  of 
the  twenty-one. 

Tiow  Ws  unanimotts  ■ '  ■  ■  UMIVE 



ve  helped  to  make 

Carl  CacmmWs 

KING  BAGGOT 
Director  of 

"Raffles,  the  Amateur 

Cracksman" 
"ThH  Tornado,"  "The  Darling 
of     New     York"     and  "The Gaiety   Girl"   are  three  King 

Baggot  productions.  M'hat more  need  be  said? 

White,  Contracts  ■Wkite7reatwent 

fheindustiy 

IfEDWARD  SLOMAN 
Director  of 

"The  Price  of  Pleasure" 
"Up  the  Ladder" This    director   bandied  "The 

T.ast    Hour."    "The  Eagle's Feather,"     "Backbone,"  and other     well-known  pictures, 
and  shows  a  distinct  appre- 

ciation    for     the  box-offlce angle.  y- 

ERNST  LAEMMLE 
Director  of 

"Red  Clay" 
This  young  director  can  be 
classed  as  a  "find."  Although comparatiTely  little  known 
outside  the  precincts  of  Uni 
vergal  City,  his  sterling  work 
there  has  demonstrated  nn- 
uestioned  ability. 

WILLIAM  SEITER 
Director  of 

"The  Mad  Whirl" 
"Dangerous  Innocence" 

On     the     basis    of    his  "Fast 
Worker"  alone.  Mr.  Belter  is  en- 

titled to  an  enviable  place  among 
(lirectors.    In  addition  he  has  di- 
rf^-ted     "The     Family  Secret," 
"T.Htle  Church  Around  the  Cor- 

ner," and  others. 

HERBERT  BLACHE 
Director  of 

"Secrets  of  the  Night" 

One  of  the  great  modern  di- rectors, as  attested  by  his 
"Fools  and  Riches."  '  The 
Cntameable."  "The  Wild 
Party,"  and  other  later  re- leases. 

SVEND  GADE 
Director  of "Fifth  Avenue 

Models" 

Internationally  recog- 
nized as  a  director  of 

rare  powers,  talents 
and  the  ability  to 
transport  the  spirit  of 
a  story  viTidly  upon the  screen 

/ 

ERLE  KENTON 
Director  of 

"I'll  Show  You  the  Town" 
His  sparkling  direction  of  the  "Fight  and Win"  and  "The  Leather  Pusher"  series  is 
pleasantly  recalled  by  all  fans  and  exhib- 

itors who  have  seen  them. 
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I  WISH  YOU 

A  VERY  MERRY 

CHRISTMAS 

AND 

A  HAPPY  NEW  YEAR 

Carl  Laemmle 
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THE  PRESIDENT  OF  UNIVERSAL  AND  A 

FEW  OF  HIS  STARS  GREET  YOU 

WIJH  TRUE  YULETIDE  SPIRIT 

1 — Carl  Laemmle,  president  of  Universal,  places  his  Christmas  bounty  at  the  bottom  of  the  big  tree,  because 
they  are  too  big  to  hang  on  the  branches.  2 — Mary  Philbin,  now  playing  in  Mr.  Laemmle's  greatest  produc- 

tion, "The  Phantom  of  the  Opera,"  stops  long  enough  to  light  a  few  of  the  candles  and  to  say  that  she  wishes 
you  all  a  very  Merry  Christmas.  3 — Virginia  Valli.  now  busy  making  "Up  the  Ladder,"  from  Owen  Davis' 
great  play,  takes  time  off  to  find  out  what  Santa  has  brought  for  her.  A— Wanda  Wiley,  starring  in  Century 
Comedies,  plays  Santa  herself  and  comes  down  the  chimney  with  a  big  bag  of  presents  to  say  "Merry  Christ- 

mas." 5 — Edna  Marian,  another  Century  star,  shows  you  what  Santa  gave  her  for  Christmas,  and  she  sure 
looks  happy  about  it,  too.  6 — Arthur  Trimble,  now  submerging  his  own  character  in  that  of  the  famous 
Buster  Brown  of  the  Sunday  comic  page,  has  written  his  cum  message  for  you. 
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''LOVE  AND  QLORT'  RELEASED 

Universal  Places  Big  Rupert  Julian  Picture 

in  the  Hands  of  Exchanges — Has  Had 

Successful  Pre-Release  Showing 

U'NIVERSAL  announces  the  release  this  week  of  "Love 
and  Glory,"  a  Jewel  production  directed  by  Rupert 
Julian,  the  man  who  made  "Merry  Go  Round."  The 

picture  is  a  colorful  drama 
adapted  from  the  novel, 

"We  Are  French,"  written 
by  Perley  Poore  Sheehan 
and  Robert  Davis. 

"Love  and  Glory"  fea- 
tures three  screen  players 

of  great  popularity,  Charles 
de  Roche,  Wallace  McDon- 

ald and  Madge  Bellamy.  It 
is  a  romance  of  France  of 

half  a  century  ago,  and  re- 
counts the  love  and  adven- 

tures of  two  comrades  who 

Join  the  French  Foreign  Le- 
gion in  Morocco.  It  is  in 

seven  reels. 

The  production  had  its 
.vorld  premiere  in  New  York 
City  several  months  ago.  It 
was  shown  in  the  Lyric 
Theatre,  where  it  enjoyed  a 
successful  run  at  legitimate 
theatre  prices.  The  run  was 
heralded  by  a  comprehen- 

sive exploitation  campaign 
staged  by  Universal,  and 
the  opening  night  was  a 
gala  affair,  being  attended 
by  big  newspaper  editors, 
representative  writers,  art- 

ists and  stage  folk,  as  well 
as  by  other  prominent  New 
Yorkers  and  celebrities  of 
the  screen  world. 

Since  the  premiere  show- 
ing, the  picture  has  had  suc- 

cessful openings  in  a  num- 
ber of  the  key  cities  through- 
out the  country.  Its  prerelease  bookings  have  been  note- 

worthy, the  Universal  sales  department  reports. 

"Love  and  Glory"  strikes  a  strong  note  of  patriot- 
ism and  heroism.  It  is  built  around  the  glorious  act  of 

a  French  bugler,  played  by  MacDonald,  who,  ordered  by 
a  Moroccan  chieftain  to  blow  the  Retreat,  blows  the 
Charge,  and  turns  a  rout  into  a  victory  for  the  French 
forces.  How  the  government  recognizes  his  valor  and  re- 

Norman  Kerry,  featured  with  Mary  Philbin  in  "The 
Phantom  of  the  Opera,"  Universal's  gigantic  produc- 

tion for  1925  in  which  Lon  Chaney  is  starred,  enter- 
tains his  old  friend,  Jack  Britton,  ex-welterweight 

champion,  during  the  filming  of  some  of  the  big  scenes. 

wards  him  with  a  medal,  when  he  is  an  old  man,  is  shown 
in  stirring  sequences  in  the  Universal  picture. 
The  story  was  adapted  for  the  screen  by  Elliott  Claw- son,  and  the  film  edited  by 

Gilmore  Walker.  A  strong 
cast  was  selected  to  support 
the  featured  players  for  this 

picture.  Among  the  well- 
known  actors  and  actresses 
chosen  were  Gibson  Gow- 
land.  Ford  Sterling,  Charles 
De  Ravenne  and  little  Pris- 
cilla  Dean  Moran.  Sterling, 
as  the  pompous  and  comic 
mayor  of  the  little  French 
town,  is  one  of  the  high- 

lights of  the  picture. 

The  last  part  of  the  pro- 
duction, in  which  De  Roche, 

substituting  for  his  dead 
comrade,  MacDonald,  at  the 

medal  presentation  cere- 
monies, graphically  de- 

scribes the  heroism  of  the 
other,  is  a  scene  which  has 
never  before  been  equalled 
on  the  screen.  It  has  been 
characterized  as  the  acme 
of  screen  emotion.  At  the 
Lyric  Theatre  not  a  dry  eye 

survived  this  sequence,  de- 
spite the  fact  that  the  au- 

dience numbered  several 
stern  general  officers  of  the 
regular  Army,  inured  to 
emotion,  and  hardened  to 

touching  scenes. 
The  picture  has  received 

much  praise  for  its  scenic 

beauty.  The  sets  and  pho- 
tography are  far  above  the 

ordinary.  Gilbert  Warren- ton  is  credited  with  the  camera  work. 

"Love  and  Glory"  is  neither  a  costume  play  nor 
a  war  picture.  It  has  some  admirable  battle  scenes  in 
it,  however  —  scenes  of  French  and  Moroccan  skir- 

mishes on  the  desert  which  are  pronounced  as  perfect 
as  ever  reproduced  for  the  screen.  The  picture  is  laid 
during  1870  and  today,  with  the  quaintixess  of  the  French 
peasant  garb  the  dominating  dress. 
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Laemmle  Enthusiastic  Over  ̂ ^The  Tomado^^ 

Joe  Bonomo,  starring  in  Universal' s  new  big  chapter  play,  "The  Great  Cir- 
cus Mystery,"  exhibits  one  of  his  pets,  "Queen."    Isadore  Bernstein, 

scenarist,  and  Jay  Marchant,  director,  are  the  interested  spectators. 

Universal  Buys  Out  Selznick 

Carl  Laemmle  Purchases  Assets  of  Defunct  Corporation 

at  Receiver's  Sale. 

GETS  EXCHANGES,  NEGATIVES  AND  RIGHTS 

THE  Universal  Pictures  Corpora- tion has  bought  all  the  rights 
physical  properties  and  assets  of 

the  Selznick  Pictures  Corporation,  it 
became  known  yesterday.  The  pur- 

chase was  made  by  Carl  Laemmle, 
president  of  the  Universal  organiza- 

tion, at  the  receiver's  sale  held  in 
Judge  Winslow's  part  of  the  United States  District  Court. 

Universal's  purchase  not  only  in- 
cludes such  appurtenances  as  the 

Selznick  offices  in  No.  729  Seventh 
Avenue,  with  a  floor  space  of  6,000 
square  feet,  various  exchange  offices 
and  fixtures  in  other  parts  of  the 
United  States  and  certain  holdings  in 
foreign  countries,  but  .  the  negative 
and  positive  film  possessed  by  the 
Selznick  corporation,  including  a  large 
number  of  pictures  made  by  some  of 
the  screen's  most  popular  stars. 
The  positives  include  several  pic- 

tures not  yet  released.  A  number  of 
Selznick  pictures  recently  were  bought 

from  the  receivers  for  distribution  by 
Associated  Exhibitors  and  the  Film 
Booking  Offices.  The  percentage  of  the 
rentals  on  these  pictures  which  were 
to  go  to  the  receivers  now  will  accrue 
to  Universal. 
Among  the  assets  acquired  by  Uni- 

versal are  motion  picture  rights  to 
many  stories,  books  and  plays.  The 
most  important  of  these  probably  are 
the  rights  to  "The  Easiest  Way"  and 
"Cheating  Cheaters,"  both  Broadway 
stage  successes. 
Universal  also  gets  the  various 

Selznick  electric  signs,  which  for  the 
past  decade  have  glittered  along 
Broadway,  and  the  Selznick  storehouse 
in  West  Twenty-eighth  Street.  The 
lease  on  the  Selznick  home  offices  in 
No.  729  Seventh  Avenue  has  fourteen 
months  to  run,  it  is  understood. 
The  story  rights  include  hundreds 

of  manuscripts  which  have  never  been 
made  into  pictures.  Among  them  are 

(Continued  on  Page  36) 

Universal  Chief  Thinks  It  Will  Set 
New  Records — To  Come  to  Broad- 

way Next  Week. 

kkHpHE  TORNADO,"  the  melodra- J_  matic  House  Peters  picture made  at  Universal  City  from 
Lincoln  J.  Carter's  sensational  stage 
play,  is  proving  to  be  one  of  the  great- 

est surprises  of  the  season  for  Uni- 
versal. It  is  being  hailed  as  gi'eater 

than  "The  Storm,"  which  up  until  now 
has  held  the  fondest  nook  in  the  cor- 

ner of  all  hearts  in  the  Universal  or- 
ganization. "The  Storm"  has  been shown  in  more  than  8,000  theatres. 

"From  present  prospects,"  said  Carl 
Laemmle  this  week,  "the  new  House 
Peters  picture  will  be  a  greater  suc- 

cess than  'The  Storm.'  It  certainly  is 
getting  better  reports  and  reviews  at 
the  outset.  'The  Storm'  had  to  build 
up  its  vogue,  but  'The  Tornado'  is  get- ting the  breaks  right  from  the  start. 

"I  am  anxious  to  see  how  Broadway 
takes  it.  It  opens  in  the  new  Picca- 

dilly Theatre  next  Saturday,  Decem- 
ber 13th.  Of  course,  it  being  an  easy- 

picture  to  exploit,  on  account  of  its 
name,  Universal's  exploitation  cam- 

paign will  help  it  immensely,  but  I 
am  convinced  that  the  picture  has  its 

own  pulling  power.  And  here's  why: 
"I  received  a  wire  yesterday  from 

Morris  Fitzer,  of  the  Empire  Theatre, 
Syracuse,  N.  Y.  Fitzer  had  booked 
'The  Tornado'  for  showing  sometime 
next  June.  A  week  or  so  ago,  my  Buf- 

falo manager  took  the  print  of  'The 
Tornado'  to  Syracuse  with  him  and 
showed  it  to  Fitzer.  The  Syracuse 
showman  immediately  moved  up  his 
play  date  to  the  week  of  November 
29.  Naturally  he  didn't  have  much time  to  put  the  picture  over,  but  just 
listen  to  the  results. 

"Here  are  his  own  words: 
"  'Opened  Saturday  in  the  face  of  a 

terrific  snowstorm  to  wonderful  busi- 
ness with  greater  business  on  Sunday. 

It  will  undoubtedly  break  all  house  rec- 
ords before  the  week  is  over.  "Tor- 

nado" far  superior  production  than 
"The  Storm."  I  .made  personal  canvas 
of  audiences  and  found  criticisms 
unanimous  as  to  perfection  of  the  pro- 

duction. Work  of  House  Peters  and 

.supporting  cast  unexcelled.' "What  better  proof  could  one  want 
than  a  report  such  as  this  from  an 
exhibitor  who  has  played  the  picture 
and  found  it  to  be  a  winner.  I  hope 
it  duplicates  this  success  on  Broadway. 
It  will  prove  to  me  that  the  American 
public  still  loves  good  melodrama — - 
and  Heaven  knows  we  have  tried  to 
make  'good  melodrama'  in  'The  Tor- 

nado.' Time,  money  and  unlimited  fa- 
cilities were  put  into  the  picture.  I 

know  that  Universal  gave  it  the  best, 
and  I  am  sure  that  House  Peters  gave 
it  his  best. 



14 Universal  Weekly December  20,  1924 

HAVE  YOU  WRITTEN  YOUR  LAST  LINE  IN 

UNIVERSAL  WEEKLY'S  LIMERICK  CONTEST 
To  the  person  who  writes  the  best  last  line  to  the  limerick  shown  below,  the  Uni-Oersal  Weekly  will  give  five  dollars. The  second  best  gets  three  dollars.    The  third  best,  two  dollars. 

-REGlf^Ai-O DENNY 

HERE'S  THE  LIMERICK 

I  said  to  my  wife  today, 

"I'm  as  handsome  as  Denny,  I'll  say." 
She  answered,  "Oh,  tut! 
You're  a  beauty,  dear,  but 

Name  

Address  

UNIVERSAL  exhibitors  are  just  like  a  happy  family 
and  in  order  to  help  promote  this  family  spirit  Carl 
Laemmle  has  authorized  the  Universal  Weekly  to 

start  a  Limerick  Contest  that  will  interest  all  exhibitors, 
their  wives,  their  children  and  their  friends. 

The  limerick  printed  on  this  page  is  the  first  in  the 
series.  In  the  issue  of  January  3d  we  will  publish  the  win- 

ning lines  and  the  names  of  the  winners,  together  with 
a  new  limerick. 

Here  is  the  game:  We  give  you  four  lines  of  a  limerick. 
You  are  to  write  the  fifth.  Of  course  you  can  do  it!  Who 
said  you  couldn't?  It's  easy  and  it's  fun! 

Send  in  as  many  lines  as  you  wish.  Every  member  of 
your  family  can  compete.  The  only  ones  not  eligible  in 
this  contest  are  employees  of  the  Universal  Pictures  Cor- 

poration and  members  of  their  families. 

Remember,  a  limerick  is  a  jingle,  in  which  the  last  line 
rhymes  witih  the  first  two. 

Note  the  closing  date  for  this  first  limerick  and  get 
your  pencil  out.  Five  minutes'  thought  may  get  you  any of  the  following  awards: 

THE  PRIZES  I 

FIRST  PRIZE  _   $5.00 
SECOND  PRIZE   3.00 
THIRD  PRIZE    2.00 

In  the  event  that  you  missed  last  week's 
issue  or  did  not  read  page  fourteen  of  that 

issue,  we  are  repeating  the  details  of,  and  the 

first  limerick  in,  our  great  Limerick  Contest. 

W rite  the  best  last  line  you  can  think  of  on 

the  dotted  line  under  the  limerick  to  the  left. 

Remember  your  last  line  must  rhyme  with 

the  first  two.  Here's  an  example  of  what  it 

might  be:  "Your  talk  makes  me  want  ot  go 

'way."  But  remember  this:  The  cleverest 
last  line  gets  the  prize. 

All  lines  must  reach  the  Contest  Editor, 

Universal  Weekly,  Heckscher  Building,  730 

Fifth  Ave.,  New  York  City,  not  later  than 
December  18th,  1924. 

THE  RULES 

Anyone,  but  employees  of  the  Universal  Pictures  Cor- 
poration and  members  of  their  families  are  eligible  in 

this  contest. 

All  last  lines  to  be  considered  must  reach  the  Limerick 
Editor,  Universal  Weekly,  730  Fifth  Ave.,  New  York  City, 
on  closing  date  specified  in  each  new  limerick. 

It  is  not  necessary,  but  it  is  advisable  to  use  the  coupon 
printed  with  each  limerick,  for  sending  in  your  last  lines. 

If  you  don't  use  the  coupon  provided,  be  sure  that  all five  lines  of  the  limerick  appear  on  the  paper  you  send  in. 

You  may  send  as  many  lines  as  you  wish. 

Be  sure  that  your  name  and  full  address  are  plainly 
written  or  printed  on  the  same  sheet  with  your  last  lines. 

The  best  last  line  will  be  awarded  five  dollars.  The 
next  best,  three  dollars,  and  the  third  best,  two  dollars. 

The  judges  will  be  the  editors  of  the  Universal  Weekly. 

If  two  last  lines  are  of  equal  cleverness,  the  prize  tied 
for  will  be  awarded  to  each. 

This  contest  closes  December  18,  1924. 

Results  will  be  published  in  the  Universal  Weekly  of 
January  3rd,  out  December  27,  1924. 

I 
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Grand  staircase  of  the  Paris  Opera  House.  This  is  one  of  the  massive  sets 
constructed  at  Universal  City  for  filming  Gaston  Leroux's  famous  novel, 
"The  Phantom  of  the  Opera,"  in  which  Lou  Chancy  ivill  be  starred.  The 

central  figure  is  the  phantom. 

HUQE  OPERA  SCENES 

TAKEN  FOR  BIQ  FILM 

"The  Phantom  of  the  Opera  Sequences  Showing  "Faust" 
Shot  at  Universal  City  with  Three  Thousand  People. 

UNIVERSAL 

MOVIEGRAMS 

CHARLES  BRABIN,  director  of the  Exceptional  Photoplay, 
"Driven,"  and  many  other  re- 

markable moving  pictures,  has  been 
engaged  by  Universal.  His  first  pro- 

duction has  not  as  yet  been  assigned 
to  him. 

PATSY  RUTH  MILLER  has  been 
selected  to  play  the  feminine  lead 
opposite  House  Peters  in  the 

Universal  picture  "Overboard."  This 
is  the  production  being  made  from  A. 
M.  Sinclair  Wilt's  novel,  "Head 
Winds."  Herbert  Blache  is  directing. 

EDWARD  SEDGWICK,  whose  di- 
rection of  Hoot  Gibson's  pictures has  been  so  uniformly  successful, 

is  embarking  upon  the  greatest  pro- 
duction of  his  career.  Temporarily  it 

is  called  "Lorraine  of  the  Lions."  It 
is  an  original  story  written  by  Isidore 
Bernstein.  The  ingredients  and  dra- 

matis personnae  include  one  circus  of 
wild  animals,  one  high-powered  yacht, 
one  tramp  steamer,  one  isolated  island, 
one  elephant,  nineteen  lions,  one  trick 
monkey,  one  San  Francisco  mansion 
built  at  Universal  City  and  twelve 
more  or  less  star  actors.  The  picture 
will  be  a  Special. 

CLIFFORD  SMITH  has  started  the 

production  of  "Dark  Rosaleen," by  Max  Brand.  Hoot  Gibson  will 
be  starred  with  his  favorite  horse.  Pal, 
in  the  title  role  of  Dark  Rosaleen. 
Universal  City  is  anticipating  an 
epoch-making  horse  picture. 

JOHN  SAINPOLIS  has  been  added 
to  the  cast  of  "The  Phantom  of  the 
Opera,"  now  in  the  full  tide  of  in- 

tensive filming  at  Universal  City. 

THE  most  important  sequence  of 
scenes  in  "The  Phantom  of  the 

Opera,"  Universal's  supreme  ef- 
fort for  the  year  1925,  has  been  suc- 

cessfully shot  at  Universal  City.  These 
scenes  surround  the  performance  of 
the  opera  "Faust"  on  the  stage  and  in the  auditorium  of  the  Paris  Opera,  as 
reconstructed  by  Universal  artists  and 
artisans  at  Universal  City.  Three  thou- 

sand extras,  every  one  in  appropriate 
period  costume,  lent  their  efforts  day 
and  night  for  a  week  to  the  making 
of  these  scenes — fifty-five  of  them.  A 
battery  of  twenty  cameras,  half  of 
them  with  color  process  lenses,  shot 
the  magnificent  stage  setting  and  ac- 

tion and  the  gorgeously  arrayed  audi- 
ence of  two  thousand  people  from 

every  angle. 
Arrangements  for  this  crucial  event 

in  Gaston  Leroux's  "The  Phantom  of 
the  Opera"  story  had  been  made  with 
care,  and  no  untoward  incident  marred 
the  complete  success  of  the  crowning 
achievement  of  Rupert  Julian's  direc- torial career.  Like  a  wise  general, 
Julian  left  the  technical  details  of  the 
opera  presentation,  the  orchestra  and 
the  ballet  to  the  hands  of  men  who 
have  had  life-long  experience  in  their 

lines.  For  instance,  to  William  Tyro- 
ler,  former  conductor  of  the  Metropoli- 

tan in  New  York  and  more  recently 
conductor  of  the  Hollywood  Bowl  Sym- 

phony Orchestra,  he  left  the  technical 
details  of  the  hundred  piece  orchestra, 
and  inasmuch  as  this  was  a  practical 
and  an  extremely  beautiful  perform- 

ance, the  work  of  the  orchestra  was 
extremely  important  to  the  production. 

To  Alexander  Bevani,  the  operatic 
basso  famous  for  his  playing  of  the 
role  of  Mephistofeles  on  the  stage  and 
in  grand  opera,  he  entrusted  technical 
details  of  the  presentation  of  the  per- 

formance of  "Faust"';  and  to  the  di- 
rection of  Ernest  Belcher,  Julian  en- 
trusted the  ballet  of  two  hundred  girls 

under  the  leadership  of  Olive  Ann  Al- 
corn, who  enacts  in  the  photoplay  the 

role  of  La  Sorelli,  premiere  danseuse. 
The  opera  scenes  make  this  sequence 

one  of  the  most  spectacular  ever 
filmed.  That  they  should  have  been 
done  in  a  week  whereas  the  big  scenes 
in  "The  Hunchback  of  Notre  Dame," which  Universal  hopes  to  surpass  with 
this  production,  took  over  three 
months,  shows  that  these  record  break- 

ing productions  have  been  brought 
within  the  scope  of  practical  instead 
of  foolhardy  expenditure. 

NOTE 

THE  Universal  Moviegrams 
and  the  Special  Story  on 
this  page  are  sent  weekly  to 

over  670  newspapers  in  the 
United  States  and  Canada.  Are 
you  getting  your  share  of  the 
benefits  to  be  derived  from  this 
service?  If  your  local  paper 
does  not  use  Universal  Movie- 
grams  and  Special  Stories,  write 
to  the  Editor  of  the  Universal 

Weekly  and  he  will  be  glad  to 
see  what  he  can  do  about  it. — 
THE  EDITOR. 
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ACK  in  1923  in  talking  to  more  than 

10,000,000  readers  of  The  Saturday 

Evening  Post  I  predicted  that  "^The 

Hunchback  of  Notre  Dame"  would  prove  to 

be  a  triumph  in  entertainment  and  in  box- 

office  power  for  exhibitors!    The  picture  has 

/mo
re 

 than  prov
ed  that  I

  was  right
.  With  t

he 

same  assurance 
 
that  made  me  certain  of  its 

success,  I  go  on  record  now  as  declaring 
 
that 

Universal's
  
coming  production

,  
"The  Phantom 

of  the  Opera,"  will  make  as  high  a  standard  of 

production
  
and  box-office 

 
value  as  any  in  the 

history  of  the  cinema  ! 

NORMAN  KERRY -GIBSON  GOWLAND 

jASTON  LEROUX     •     •      •     Directed  by  RUPERT  JULIAN 

I  To  be  presented  by  Carl  jQaemmle 

A 
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THIS  MUST  BE  A  RECORD 

Has  Any  Director  Produced  More 

Consectutive  Winners  With  The 

Same  Star  Than  Ed.  Sedgwick? 

Edward  Sedgwick,  Uni- 
versal's  director-author, 
who  has  produced  more 
consecutive  successes 
with  the  same  star  than 

any  director  in  the  busi- ness. The  smile  he  wears 
reflects   the  keen  sense 

of  humor  for  which 
  he  is  noted. 

TWENTY  features,  all  with  
the 

same  star  and  all  of  them  success- 
ful! Not  a  single  flop.  Not  a 

single  merely  mediocre  picture.  If 
that  isn't  a  record  for  a  director,  step 
forth,  statisticians,  and  show  us  one. 

This  is  the   record  that  Edward 
Sedgwick  has  compiled  with  a  young 

gentleman  of  the  name  of  Hoot  Gib- 
son, and  these  twenty  productions  and 

the  expert  direction  of  them  have 
added  a  tremendous  amount  to  the 
photoplay  stature  and  outstanding 

popularity  of  that  same  Hoot  Gib- son.   In  fact,  they  have  brought 
him  to  a  point  where  he  is  readily 
accorded    the   western  photoplay 
screen  by  unbiased  critics. 
When  Edward  Sedgwick  started 

to  direct  Gibson,  certain  people  had 
palpitation  of  the  heart.  They  said 
that  these  two  boys  were  too  much 
alike,  they  were  both  kidders,  off 
and  on.  And  for  two  kidders  to 
stay  together  for  two  pictures  was 
very  unusual.  Instead  of  that  they 
stuck  for  twenty!  Sedgwick  had 
an  original  idea  in  his  Gibson  pro- ductions and  the  great  majority  of 
them  were  original  and  developed 
out  of  the  technique  of  the  screen, 
rather  than  from  the  pages  of 
manuscripts  or  published  novels. 
In  fact,  not  half  of  these  produc- 

tions were  publi-shed  stories.  There- 
fore, Sedgwick's  accomplishments 

with  Gibson  must  be  graded  in  two 

columns,  that  is,  as  auth- 
or and  director  as  well. 
The  editors  of  this 

Weekly  adorn  this  page 
with  two  pictures  of 
Sedgwick,  the  idea  being 
that  in  one  he  is  an  auth- 

or, whereas  in  the  other 
he  is  a  director.  Person- 

ally, the  editors  don't know  which  character  he 
i  s  impersonating  i  n 
either  one  of  these  pic- 

tures. Though  if  the 
reader  must  know,  we  would  suggest 
that  he  write  a  letter  to  Mr.  Sedgwick 
personally  at  Universal  City  and  if 
said  reader  does  this,  he  might  tell  mm 
that  he  thinks  that  it  mould  be  much 
better  for  the  Universal  if  Sedgwick 
would  have  a  real  posed  portrait  of 
himself  taken  and  authorize  it  to  be 
used,  rather  than  the  ones  we  are using. 

Sedgwick  is  an  anomoly.  So  many 
virtues,  many  of  them  contradictory, 

reside  in  few  forms,  but  then  Sedg- 
wick's form  is  ample  enough  to  con- 

tain many  virtues.  Against  a  back- 
ground of  vaudeville,  song  and  dance 

entertainments  and  a  little  male  quar- 
tet experience,  Sedgwick  has  super- 

imposed a  knowledge  of  human  nature 
and  the  saving  grace  of  human  which 
has  added  just  the  proper  amount  of 
human  element  to  every  one  of  his 
productions.  Yet  in  spite  of  the  fact 
that  he  is  fat,  in  spite  of  the  fact  that 
he  has  a  keen  sense  of  humor,  in  spite 
of  the  fact  that  as  a  trouper  he  has 
been  stacked  up  against  almost  every 
imaginable  situation  and  unpleasant- 

ness, he  is  one  of  the  most  sensitive 
souls  alive.  With  a  physical  make-up 
which  when  he  first  tried  moving  pic- 

tures foredoomed  him  to  single  and 
two-reel  comedies,  he  has  the  soul  of 
an  artist.  Eternal  melody  thrills 
through  his  fibre  and  there  is  con- 

stantly the  urge  to  produce  something 
of  a  character  that  will  startle  and 
amaze  the  photoplay  world  by  the 
very  exquisite  artistry  of  its  concep- tion and  execution. 

This  new  production  is  entitled  at 
the  present  time  "Lorraine  of  the 
Lions."  It  was  written  especially  for 
the  use  of  this  production  by  Isidore 
Bernstein  and  was  adapted  by  Carl 
Krusader  and  was  scenarized  by 
Charles  A.  Logue.  The  filming  of  it 
alone  will  require  twelve  weeks  at 
least  and  intensive  planning  and  prep- 

(Continued  on  Page  34) 



"The  Best  Comedy  Series  on  the  Market  Today" 
PRINCESS  THEATRE, Cleveland,  O. 

WANDA 
WILEY 

"Doing  very  nice  business  for  me! 
Among  the  very  best  on  the 
market!" VIRGINIA  THEATRE, 

Cleveland,  O. 

"Have  not  missed  one  of  them  for 
seven  years!  Patrons  entirely  sat- 

isfied !" SUMMIT  THEATRE, 
Kansas  City,  Mo. 

"My  patrons  go  wild  over  them! 
Can't  say  enough  about  them!" 

MOCK'S  THEATRE, Girard,  O. 

"Had  the  house  in  an  uproar  all 
through!" OAK  THEATRE, 

Oakdale.  Neb. 

EDDIE 
GORDON 

Cetiturii 

COMEDIES 

one  everij  week-  52ai|eai* 

CONSlSTENTiy  GOOD 

Hitch  Your  Box  Office 

To  These  Four  Stars^! 

IF  you're  ambitious  to  swell that  bank  account  of  yours 
to  the  bursting  point,  hitch 

your  box-office  hopes  to  these 
four  stars.  Their  unfailing 

ability  to  bring  tears  of  laugh- 
ter to  the  eyes  of  your  patrons 

has  built  them  a  reputation 
that  is  worth  real  money.  See 
these  four  brilliant  perform- 

ers at  your  Universal  Ex- 
change ! 

Each  starring  in  a  series  of  12 



imi  break  Alii 

Incomparable 

thrills  loojo 

appeal 
HARRISONS  REPORT 

Scenes  of  incomparable  thrills  and  daring^i 



house  recordsf 

~  £MP/fi£  THEATRE,  SYRACUSE.N.Y. 

TERS 

IINCOINICARTER'S  \ 

iimle 

Watch  It  Sweep  New 

York  Off  Its  Feet! 

Opens  at  Broadway's  newest 

picture  palace— The 

PICCADILLY 

THEATRE 

December  13th 

nulodrama  * 

A  KING  BACCOl 

production 

w 

"Destined  to  make  box-ofBce  history!  A  cyclonic 
hit  .  .  .  and  wiiat  a  climax!" 

MOTION  PICTURE  NEWS 

"Should  literally  sweep  them  off  their  feet!  A  tense, 

gripping  drama!" EXHIBITORS  TRADE  REVIEW. 

"Sends  them  out  thoroughly  satisfied!  Plenty  of 
thrills  .  .  .  winds  up  in  whirlwind  fashion-" 

FILM  DAILY. 

"A  smashing  climax  that  will  thrill  patrons  and  have 
them  clenching  their  seats — a  wonder!" 

MOVING  PICTURE  WORLD. 

Nationally  advertised  in  The  Saturday  Evening  Post 

ight  from  the  film  !  Breath-taking — gripping! 
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CARL  LAEMMLE  TO  GIVE  $5,000  AS  PRIZES 

TO  EXHIBITORS  WHO  EXPLOIT  ''I/"  SERIALS 

Twenty-Week  Contest  Arranged  with  Ten  Prizes  Each 
Week  —  Experts  Will  Be  Judges. 

AS  an  encouragement  to  exhibitors  who  exploit  serials, 
Carl  Laemmle,  president  of  the  Universal  Pictures 
Corporation,  has  arranged  to  give  $5,000  in  prizes 

during  a  twenty-week  serial  exploita- 
tion contest,  just  announced. 

The  Universal  chief  will  give  $250 
a  week  in  prizes  to  exhibitors  who  do 
the  best  work  in  selling  Universal  se- 

rials to  their  respective  publics.  The 
weekly  prizes  will  be  in  the  form  of 
a  first  prize  of  $100,  a  second  prize 
of  $50,  and  third  prize  of  $25,  a  fourth 
of  $15  and  six  honorable-mention 
prizes  of  $10  each.  The  contest  will 
begin  the  week  of  January  12th  and 
end  on  May  30th.  In  case  of  a  tie, 
the  prizes  will  be  duplicated. 

The  prizes  will  go  to  exhibitors  ex- 
ploiting any  of  the  five  recent  Univer- 

sal serials— "The  Ghost  City,"  "The 
Steel  Trail,"  "Beasts  of  Paradise," 
"The  Iron  Man"  and  "The  Fast  Ex- 

press." The  contest,  as  explained  by  Fred 
J.  McConnell,  manager  of  Shrot  Prod- 

uct for  Universal,  has  been  arranged 
as  a  result  of  Mr.  Laemmle's  belief 
that  the  average  exhibitor  does  not 
pay  enough  attention  to  the  exploita- 

tion of  short  product,  notably  serial  offerings.  The  Uni- 
versal president  figures  that  anything  which  will  cause 

more  care  and  attention  to  be  given  to  serial  exploitation 
will  help  greatly  in  showing  exhibitors  how  much  more 
can  be  made  from  this  form  of  screen  entertainment  when 
it  is  handled  properly  through  exploitation  and  advertising. 

Carl  Laemmle. 

"The  present  contest,"  says  McConnell,  "will  consider 
any  form  of  exploitation.  The  first  prize  winner  may  be 
a  novel  lobby  display  or  it  may  be  a  first-rate  newspaper 

campaign.  Again  it  may  be  a  novel 
ballyhoo.  It  is  interesting  to  note 
that  the  prizes  will  in  many  instances 
pay  for  the  film  rental  and  for  the 
advertising  campaign. 

"Exhibitors  participating  in  the 
contest  are  to  send  evidence  of  their 
campaigns  to  me  at  the  Universal 
home  ofl^ce.  This  evidence  should 
consist  of  photographs,  clippings  and 
other  details. 
"Each  campaign  must  be  accom- 

panied by  a  letter  describing  in  de- tail what  was  done,  and  including 
evidence  as  •  to  the  success  of  the 
campaign  in  bringing  crowds  to  the 
theatre. 

"All  entries  received  by  me  during 
the  first  week  of  the  contest  will  be 
considered  in  competition  for  the 
first  week's  prizes.  Those  received 
during  the  second  week  of  the  con- 

test will  compete  for  the  second 
week's  prizes,  and  so  on  during  the 
twenty-week  serial  exploitation  con- test. 

"The  judges  will  be:  William  A.  Johnston,  editor  of 
the  Motion  Picture  News;  Joseph  Dannenberg,  editor  of 
The  Film  Daily;  Robert  E.  Welsh,  editor  of  the  Moving 
Picture  World;  Martin  Quigley,  editor  of  the  Exhibitors 
Herld;  Willard  E.  Howe,  editor  of  the  Exhibitors  Trade 

Review,  and  myself." 
lllllllllllllllllllllllllllllllllllllllllllllllllllllllillllllllllllllllllllllllllll 

URGES  FRENCH  SUBSIDY 
FOR  MOVIES  AS  ART 

Red  Deputy  Wins  Attention  of  Cham- 
ber by  His  Plea,  But  Not 

Its  Votes. 

FOR  us  who  languish  in  a  political 
censorship  it  may  be  of  interest 
to  contemplate  the  way  in  which 

censorship  is  viewed  in  the  French 
capital,  where  they  most  certainly 
have  a  censorship  as  is  evidenced  by 
the  following  dispatch,  dated  Decem- 

ber 8th,  from  Paris  to  the  New  York 
Times  and  which  appeared  in  that 
paper  under  the  above  heading: 

PARIS,  Dec.  8.— The  French  Cham- 
ber of  Deputies  gave  a  part  of  its 

session  this  afternoon  to  a  discussion 

of  the  place  in  art  of  Charlie  Chaplin, 
Douglas  Fairbanks  and  other  film 
stars. 

The  debate  began  with  a  criticism 
from  the  Communist  Deputy,  Valliant 
Couturier,  of  the  way  in  which  the 
Ministry  of  Arts  disbursed  the  public 

money.  Seventy  per  cent,  of  the  ap- 
propriation, he  said,  went  for  the  up- 

keep of  museums,  which  meant  for  the 
preservation  of  the  past.  He  urged 
that  more  than  30  per  cent,  of  the 

appropriation  be  given  to  the  encour- 
agement of  new  art,  so  that  less  would 

be  devoted  to  the  preservation  of  the 
old. 

For  once  a  Communist  Deputy  had 
the  majority  of  his  colleagues  on  his 
side,  although  they  refused  to  alter 
the  appropriations.   Why  should  not 

the  movies  receive  a  subsidy?  Cou- 
turier asked.  They  are  the  most  pop- 

ular form  of  art  in  the  world,  he  said, 
and  much  more  appreciated  than  the 
pictures  and  furniture  in  the  art  gal- 

leries which  cost  so  much  to  maintain. 
The  movies,  the  Communist  said, 

might  better  get  the  money  which  is 
spent  on  censoring  them.  The  real 
censor  of  the  films,  he  contended,  was 
the  stenographer  who  is  secretary  to 
the  Committee  of  Censors.  Recently 
she  decided,  he  declared,  that  all  the 

scenes  in  Rex  Ingram's  film  "Scara- 
mouche,"  which  showed  the  French 
Revolution,  should  be  cut  out  because 
there  was  a  risk  of  arousing  enthu- 

siasm for  the  Russian  revolution. 
For  the  secretary,  the  Ministry 

pleaded  that  she  and  the  Censors  Com- 
mittee had  to  see  and  approve  seven 

miles  of  film  daily. 
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Pennsylvania  R.  R.  Ties  Up  With  ̂ ^Signal  Tower 
President  Rea  and  General  Manager  Massey  of  Big  Railroad  System 

Order  Unlimited  Co-operation  in  Big  Campaign. 

WHAT  is  considered  to  be  one  of  the  most  compre- 
hensive and  far-reaching  single  exploitation  stunts 

ever  executed,  has  been  engineered  in  Harrisburgh, 
Pa.,  by  Al  Feinman,  Universal  exploiteer,  for  the  showing 
of  Universal's  Jewel,  "The  Signal  Tower,"  at  the  Victoria Theatre. 

Before  going  up  to  Harrisburgh,  Feinman  induced  Presi- 
dent Rea  and  General  Manager  Massey  of  the  Pennsyl- 

vania System,  to  preview  the  picture.  These  gentlemen 
were  sufficiently  enthused  over  the 
production  and  its  portrayal  of  rail- 

road life  to  dispatch,  the  same  eve- 
ning, instructions  to  Harrisburgh  of- 

ficials of  the  railroad  to  give  Fein- 
man all  the  co-operation  he  desired 

in  exploiting  the  picture. 
And,  according   to  Feinman,  he 

sure  did  get  it! 
Circulars,  placards,  signal  towers, 

lanterns,  lights,  switches,  delegations 
and  a  special  newspaper  advertising 
campaign  were  all  that  the  railroad 
did  for  poor  Feinman.  And  without 
a  cent  of  cost  to  the  Victoria  Theatre. 

The  first  gun  was  the  forwarding 
of  a  circular  letter  to  about  eight 
thousand  employees  of  the  railroad 
in  and  around  HaiTisburgh.  This 
letter  was  signed  by  the  Divisional 
Superintendent  and  notified  the  re- 

cipients that  "The  Signal  Tower" 
was  to  be  shown  at  the  Victoria  The- 

atre on  December  8th.  It  also  asked 
them  to  attend  if  at  all  possible. 

Besides  the  letter,  which  had  a  big 
kick,  coming  as  it  did,  from  head- 

quarters, special  placards  were  print- 
ed and  placed  in  the  meeting-places 

of  the  railroad's  employees  and  on  all 
bulletin  boards  of  the  company,  in 
that  section  of  Pennsylvania.  The 
Pennsylvania  R.  R.  Hotel  and  Res- 

taurant were  also  well  supplied  with 
these  placards,  the  copy  on  which 
is  one  of  the  most  interesting  parts 

of  this  campaign.  "We  present  it herewith.  If  we  had  one  of  them  we 
would  reproduce  it  as  it  is.  But  none 
are  available  as  we  go  to  press: 

"THE  SIGNAL  TOWER" 
Starring  Virginia  Valli,  Wallace 

Beery,  RocklifFe  Fellowes 
A  Railroad  Picture  for  Railroad  Men 
Recommended  and  endorsed  by 

the  Pennsylvania  R.  R. 
Showing  week  of  December  8th  at 

VICTORIA  THEATRE. 

REGINALD  DENNY 
A,3i,uJ  iy  LAURA  LAPLANTE—LEE  MORAN— ETHEL  CRAY  TERRY  i 
th,  piclor.soi.on     GEORGE  BARR  McCUTCHEON'S  ■  HUSBANDS  OF  EDITH 

AMEQICAN  -MI/SIC 
HACMONISTS 

Four-column  newspaper  ad  on  "The 
Fast  Worker,"  used  by  the  Colonial 
Theatre,  Indianapolis.  This  is  just 
one  of  the  ads  for  this  picture  which 
can  be  found  in  Universal's  press book  on  this  big  Denny  Jewel. 

And  that  is  the  important  part  of  the  campaign.  The 
railroad  not  only  gave  its  physical  assistance  in  putting 
the  picture  before  the  public,  but  it  publicly  endorsed  and 
recommended  the  production  as  a  railroad  picture  for  rail- 

road men.  Think  that  over! 
For  decorating  the  lobby  of  the  Victoria  Theatre  during 

the  run  of  the  picture,  Superintendent  Dickenson,  of  the 
Signal  Division,  personally  installed  two  genuine  signal 
towers  and  one  high-powered  semaphore.  This  does  not 

sound  like  much  as  you  read  it,  but 
when  you  stop  to  consider  that  the 
three  switches  and  their  necessary 
equipment  weigh  something  in  the 
neighborhood  of  nine  tons  and  re- 

quire the  combined  efforts  of  twelve 
able-bodied  men  to  assemble  them, 
you  know  that  it  was  no  small  job. 

Mr.  Dickenson  also  supplied  lan- 
terns, green  lights,  flags,  signals, 

switches,  signal  rails  and  other  im- 
plements, with  explanatory  cards  for 

each  group  or  piece,  which  he  pre- 
pared himself. 

The  lobby  was  a  virtual  museum 
and,  as  can  well  be  imagined,  not 
only  drew  the  crowds  from  the  street 
but  from  the  homes  as  well,  and  once 
there  it  was  an  easy  and  willingly- 
taken  step  to  the  box-office. 

On  the  opening  night  a  delegation 
of  Pennsylvania  department  heads 
was  the  guest  of  the  management  of 
the  Victoria  Theatre.  The  members 
of  this  delegation  left  the  theatre 
sufficiently  enthused  over  the  picture 
to  pass  their  enthusiasm  along  to 
the  men  under  them,  which  jiaturally 
sent  these  men  to  the  Victoria  The- 

atre with  their  families. 

A  special  press  campaign  was  car- 
ried on  with  the  local  newspapers 

from  the  office  of  Mr.  Wickerhaver, 
assistant  general  superintendent  of 
the  Harrisburgh  Division  of  the  Penn- 

sylvania R.  R.  System.  This  office 
is  the  official  bureau  for  publicity  for 
that  Division. 

This  is  certainly  a  new  angle  to 
exploitation  and  one  that  any  exhib- 

itor should  be  tickled  pink  to  have 
thrust  upon  him,  as  it  were.  It  is  not 
beyond  the  bonds  of  possibility  that 
the  same  sort  of  a  campaign  can  be 
put  over  in  practically  every  railroad 
center  in  the  country.  Of  course  it 
requires  a  bit  of  finesse  in  the  han- 

dling, but  results  are  worth  the  effort. 

A£SOP FABUE 

GRUBB-BENSON 
ORCHESTRA 
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Herman  Promotes  S.  S.  Liggett 

SS.  LIGGETT,  formerly  New 
^  Jersey  salesman  for  the  Big  "U" 

Exchange,  Universal's  New  York 
distribution  center,  has  been  promoted 
by  W.  H.  Herrmann,  general  manager 
of  that  exchange,  to  be  manager  of 
the  short  product  department.  Liggett 
has  already  moved  into  a  spacious  of- 

fice at  the  exchange  and,  after  an  ex- 
tensive study  of  the  available  prod- 

uct and  the  Universal  plans  for  1925, 
is  now  ready  to  talk  "short  subject" to  New  York  exhibitors. 

Liggett  has  made  it  his  business  to 
review  every  reel  of  short  product  the 
Universal  has  on.  its  release  schedule. 

In  this  way  he  is  able  to  give  exhib- 
itors complete  information  about  any 

particular  two-  or  single-reel  comedy 
or  western  on  the  Universal  program. 
He  also  is  able  to  aid  any  exhibitor 
who  is  looking  for  particular  types  of 
short  subjects  to  round  out  special 

programs. 
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IT'S    FROM  JAPAN 
The  poster  reproduced  above  was  used  in  Japan  to  advertise  the 
three  simultaneous  openings  of  "The  Hunchback  of  Notre  Dame." 

^^The  Hunchbcick^'  Scores 

Three  Successes  at 

Once  in  Japan 

Great  Quantities  of  "Paper"  Used  to 
Advertise  Big  Production  in 

the  Orient. 

ACCORDING  to  a  recent  report  received 
from  Prouse  Knox,  Universal  represen- 

tative in  Japan,  by  Nate  Manheim,  Carl 

Laemmle's  export  manager,  "The  Hunchback 
of  Notre  Dame"  is  establishing  new  records 
in  Japan  just  as  it  has  done  all  over  the 
United  States.  The  first  intimation  that  Carl 
Laemmle  had  of  the  new  successes  of  his 
great  masterpiece  was  the  receipt  of  a  cable 
from  three  Japanese  exhibitors,  This  cable 
read  as  follows: 

"THIS  WEEK  'NOTRE  DAME'  MADE 
NEW  SCREEN  HISTORY  TOKYO. 
FIRST  PICTURE  EVER  RELEASED 
THREE  THEATRES  SIMULTANEOUS- 

LY AND  WE  ALL  CLEANED  UP. 
GREETINGS  AND  THANKS.  NISHI- 
MOTO,  NIKKATSUKWAN;  OHTA, 
NIPPON  WAN;  MASUDA,  MEGERO 

KINEMA." Mr.  Manheim,  in  commenting  on  this  new 
success  of  "The  Hunchback,"  says:  "The  most 
pleasing  feature  of  the  presentation  of  'The 
Hunchback'  everywhere  in  Japan  is  the  re- 

markable and  spontaneous  approbation  ac- 
corded the  picture  by  both  exhibitors  and 

'fans.'  In  Japan,  where  the  'fan'  is  a  real 
force,  this  is  a  powerful  factor.  'The  Good 
Word'  about  the  picture  now  precedes  it 

everywhere." Prouse  Knox,  in  making  his  report  on  "The 
Hunchback,"  calls  attention  to  the  large  quan- 

tity of  posters  used  to  advertise  the  film.  The 
exhibitors  did  not  stop  with  the  use  of  Uni- 
versal's  posters,  but  supplied  great  quantities 
themselves.  For  the  three  simultaneous  show- 

ings in  Japan  there  were  over  seven  thousand 
posters  used. 
The  poster  reproduced  on  this  page  was 

produced  by  Universal's  office  in  Japan  in three  colors.  Over  two  thousand  were  posted 
in  the  three  cities  where  the  picture  opened. 

In  Japan  the  poster  situation  is  vastly  dif- 
ferent than  it  is  in  this  country.  They  have 

not  the  expert  lithographers,  nor  have  they 
the  paper  and  colors  to  compare  with  ours. 
Nevertheless,  much  "paper"  is  used  by  ex- hibitors in  all  parts  of  the  country.  Much 
more  than  in  other  countries  of  a  similar  and 
even  larger  size.  And  they  use  it  with  a  g^-eat 
deal  of  success.  In  the  case  of  the  three  pres- 

entations of  "The  Hunchback,"  the  theatre 
managers  went  to  considerable  expense  to 
supply  additional  posters  to  advertise  the  en- 

gagement. The  production  is  achieving  re- 
sults which  more  than  justify  the  additional 

expense  and  energy  used  to  advertise  it. 



$1 

"Record  opening  Sunday 
and  picture  building  up 

every  day.  Looks  like  a 
record  week!  Splendid 

production." 
Orpheum  Theatre, 

Akron,  Ohio 

"One  of  the  best  pictures 
any  company  has  released ! 
Pleased  one  hundred  per 

cent.  Record-breaking 
business  even  though  we 

had   stiffest  opposition!" 
Liberty  Theatre, 
Kansas  City,  Mo. 

"Opened  Sunday  to  big 
business.  Has  now  passed 

'Signal  Tower'  r  ec  o  r  d . 
Very  fine  picture  .  .  . 

great  box-office  attrac- 

tion!" 
Isis  Theatre, 

Grand  Rapids,  Mich. 

^AJESTi 

AiV. 

J0( 

2-1 

Dear 

Sir. 

Carl  Jaemmle  presents
^^^ 

MARY  ROBERTS  RINEHABTfe  (jr^test^^./ 

thellnkaoiOn 

vmGiNiA\^LLI 

PERCY  MARMONT 

L  Jt  HARRY POLLAQD  PRODUCTION  UNIVEPSAL-J£WeU 



Directed  bv 
KING  BAGGOT 
"Capacity  busi- ness.    Give  us 
more  Reginald 
Dennys!" Stratford 

Theatre. 
Chicago,  111. 

"Broke  house 
records  for 
both  attendance 
and  receipts!" Strand 

Theatre. 
Brooklyn,  N.  Y. 

"Just  wish  you 
could    see  the 
business       w  e 

did!" Bijou 
Theatre. 
Racine.  Wis. 

leather 

Fastiers 
Directed  bv 
HARRY 

POLLARD 
From  the  stories 
by  H.  C.  Witwer 
"Best  picture 
ever  made!" Palace 

Theatre, 
Des  Molues.  la. 

featured 
and  the.y 

our 

i  m  - 

"We 

them increased business 
mensely 

!" Crystal Theatre. 
Detroit.  Mich. 

"Our  patrons 
are  falllne  for 
these  with  a 
venKeance!" Suburban Theatre, 

Omaha.  Neb. 

Bmte 

Directed  by 

HOBART  HENLEV 

"Opened  to  tremen- 
d  o  u  s  business ! 
Crowd  immensel.v 

pleased!" 
Temple 
Theatre. 
Toledo,  Ohio. 

"A  real  honest-to- 
croodness  picture! 
Hats  off  to  Uni- versal on  this 

one!" 

Noble 
Theatre. 

Marshfield.  Ore. 
"A  box-office 

tonic !" 
Herbert 
Rothschild Entertainments. 
San  Francisco.  Cal. 

This  Is  the  Day  of  Denny! 

Spotting 

Directed  by  HARRY 
A.  POLLARD 

"Went  over  bie!  The 
best  picture  we  have 
run  in  a  lone  time. 
Got  more  compliments 
from  my  patrons  than 
I  have  ever  Kotten!" The  Van  Theatre, 

Van.  W.  Va. 

"Extra  eood  business! 
Sure  is  Kood  picture — worth  stepping;  on 

real  hard!" 
Paramount 
Theatre. 
Harvard.  Neb. 

NOTE.  —  "Sporting Youth"  was  selected  as 
one  of  the  52  best  pic- tures of  1934  by  the 
Motion  Picture  News 
based  upon  exhibitors' opinions. 

"This  is  the  day  of  Denny!"  says  the  Detroit  News. 

"The  day  of  Denny  is  here!"  declares  the  New  York 
Daily  News.  And  all  over  the  country  exhibitors,  re- 

viewers, and  movie  fans  announce  the  fact  that  now  is 

the  day  of  Denny.  This  dashing,  clean-cut  type  of 

American  manhood,  with  his  delicious  sense  of  humor, 

has  a  tremendous  following.  The  mere  announcement  of 

his  name  on  the  billboards  is  sufficient  excuse  for  cram- 

^  ming  theatres  night  after  night.  Book  his  pictures  for 

big  money! 

nu 

Reckless 
Age 

Directed  by  HARRY  A. 
POLLARD 

From  the  novel  "Love  In- surance" by  Earl  Derr BiKKers 

"Capacit.v  business  ! 
Crowds  completely  filled 
lobby  and  gidewalii 
awaitine  admission.  Den- 
n.v  fastest  climbinir  star 

on  screen!" 
Rialto  Theatre. 
Houston.  Texas. 

"One  fine,  fast  -  moving: 
comedy  drama.  Gave  us 
the  best  week  in  over three  months.  Audience 

appeal,  any  kind!" Liberty  Theatre. Kansas  City,  Mo. 

"The  finest  entertainment 
we  have  bad  in  our  house 
this  year!  Three  cheers 

for  you!" 

National  Theatre, 
Stockton.  Cal. 

Universal  has  the  Pictures  pmenied  by 



Six  of  them,  all  in  a  row — that  is  the  rec- 

ord of  Denny  successes.  Most  stars  have  their 

ups  and  downs,  but  Denny  goes  on  forever. 

Not  one  flivver  in  the  whole  lot.  Every  one 

a  crackerjack,  up  -  and  -  at  -  *em  box  -  office 

smash.  If  you  want  to  play  the  big  money- 

makers be  sure  and — never  miss  a  Denny 

picture! 

REGINALD 

■TJkc 

Directed  by  WILLIAM  A.  SEITER 

From  GEORGE  BARR  McCUTCHEON'S 
"Husbands  of  Edith" 

"Consider  it  one  of  three  most  entertaining  pictures 
this  year.  Our  crowds  greatly  pleased  with  all  Uni- 

versal pictures!"        NATIONAL  THEATRE, 
Stockton,  Cal. 

"Another  sure-fire  comedy  sensation.    Business  ex- 
tremely gratifying!  Audience  comments  practically 

unanimous  in  praise."     GRANADA  THEATRE, San  Francisco,  Cal. 

"Quite  near  perfection!  There  isn't  a  doubt  that  it 
will  highly  amuse  any  type  of  audience!  One  of  the 
biggest  comedy  hits  of  the  season!" 

N.  Y.  MORNING  TELEGRAPH. 

"Crowded  with  situations  both  startling  and  funny, 
with  a  vein  of  romance  throughout!  Denny  has 
come  to  the  front  with  leaps  and  bounds!" 

WASHINGTON  (D.  C.)  STAR. 

Nationally  advertised  in  The  Saturday  Evening  Post 

Reginald  DENNY 
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THE  BOX-OFFICE  LOUD  SPEAKER 

HIS  CROWDS  PLEASED  WITH  "U"  PICTURES 
wires  Vesley 

Stockton,  Calif.,  Dec.  1,  1924. 
Carl  Laemmle,  President, 

Universal  Pictures  Corporation, 
New  York,  N.  Y. 

Consider  "Fast  Worker"  one  of  three  most  entertaining 
pictures  this  year.   Our  crowds  greatly  pleased  with  all 
Universal  pictures  to  date. 

NATIONAL  THEATRE, 
Frank  Vesley. 

PLEASED  95  PER  CENT. 

writes  Parker 
Galena,  111. 

NOT  IN  TWELVE  YEARS 
wires  Roth 

Kansas  City,  Mo.,  Dec.  4,  1924. 
Carl  Laemmle,  President, 

Universal  Pictures  Corporation, 
730  Fifth  Ave.,  New  York,  N.  Y. 

Am  not  given  to  handing  out  bunk  by  boosting  any 
picture  unless  worthy  of  that 
boost,  whether  it  bears  Uni- 

versal-Jewel, Paramount  or 
First  National  label.  There- 

fore you  can  believe  me  when 
I  say  I  saw  three  pictures 
today— "The  Tornado,"  "Oh, 
Doctor-"  and  "Smouldering 
Fires" — that  are  as  good  as 
any  pictures  I  have  seen  in 
my  twelve  years  in  the  busi- 

ness. You  and  the  Universal 
organization  can  well  be 
proud  of  such  splendid  prod- 

uct. Congratulations. 
LIBERTY  THEATRE, 

Jack  H.  Roth. 

Universal  Pictures  Corporation, 
Chicago,  111. 

Gentlemen : 

Just  got  through  with  a  four-day  run  of  "The  Hunch- 
back of  Notre  Dame"  to  wonderful  business.  My  patrons 

very  much  satisfied;  pleased  95  per  cent.  Practically  every- 
one stated  it  was  the  best  picture  they  had  ever  seen. 

Lon  Chaney's  acting,  and  general  direction  throughout 
stands  out  by  itself,  not  to  be  compared  with  any  picture 
ever  pi'oduced. 

In  my  opinion,  every  exhibitor  who  has  not  yet  booked 
this  picture  should  do  so  at  once.  Boost  it  and  cash  in. 
A  sure  winner  for  anyone.  Mr.  Laemmle,  make  more  like 
this — we  need  them. 

Veiy  truly  yours, 
GRAND  THEATRE. 

TWO-REEL  WEST- 
ERNS PLEASE 

writes  Halbert 

NOT  FROM  THE  BOX-OFFICE,  BUT  — 

CITY  OF  PASADENA 

Pasadena,  Calif. 
Nov.  26,  1924. 

Mr.  C.  L.  Theuerkauf,  Mgr., 
Universal  Film  Exchanges,  Inc., 
Los  Angeles,  Calif. 

Canton,  Ohio. 
Mr.  Carl  Laemmle, 

Universal  Pictures  Corpn., 
New  York,  N.  Y. 

Dear  Mr.  Laemmle: 
I  am  very  much  pleased 

with  your  two-reel  western 
pictures.  They  are  clean,  full  ,         n    ̂   u 
of  action  and  put  over  by  capable  artists,  all  ot  whom 
seem  to  have  a  popular  appeal  to  my  patrons.  I  am  very 
glad  we  have  booked  in  this  product  and  hope  you  make 
more  of  them.   With  kindest  personal  regards. 

Sincerely  yours, 
MOZART  THEATRE, 

(Signed)  W.  S.  Halbert. 

BIGGEST  SUNDAY  WITH  "SIGNAL  TOWER" writes  Carlisle 

Saginaw,  Mich. 
Universal  Film  Exchanges, 

Detroit,  Mich. 

Just  a  line  to  let  you  know  today,  with  'The  Signal 
Tower"  was  the  biggest  Sunday  this  season.  Brooks'  pub- licity here  was  great  and  that  is  what  got  them. Sincerely, 

MECCA  THEATRE, 
(Signed)       Charlos  Q.  Carlisle,  Pres.  and  Gen.  Mgr. 

My  dear  Sir: 

We  previewed  your  splendid  picture,  'The 
Clash,"  last  night  and  do  not  hesitate  in  pro- 

nouncing it  one  of  the  finest  productions  that  has 
ever  been  thrown  on  the  screen  in  Pasadena. 

Percy  Marmont  and  Alma  Rubens  surely  reached 
the  climax  in  their  screen  acting.  The  Board  of 
Review  would  not  hesitate  to  recommend  it  as 
most  excellent  in  every  respect. 

Respectfully, 

(Signed)  C.  V.  COWAN,  Chief, 
Board  of  Review,  City  of  Pasadena. 

(Signed)  Charles  Parker, 
Manager. 

"WINE"  AND  "TOR' 
NADO"  HITS  IN 

LONDON 

Bryson  wires  Manheim 
"Wine"  opened  Rialto  to- 

night, breaking  all  records; 
not  only  that,  but  considered 

great  picture.  "Tornado"  re- ceived first  presentation  at 
Oxford  Theatre.  Showmen 
and  press  accorded  tremen- 

dous reception.  If  balance 
1925  output  can  be  compared 
these  two  wonder  pictures  we 
will  eclipse  all  possible  ex- 

pectations. Bryson. 

'HUNCHBACK"  UNI- 

VERSAL'S  GREAT- 
EST PICTURE 

writes  Wood 

Royse  City,  Texas 
Consolidated  Film  &  Supply  Co., 

Dallas,  Texas. 

Gentlemen : 

We  have  just  completed  a  three  days'  run  of  "The 
Hunchback  of  Notre  Dame,"  and  wish  to  say  that  this 
production  is  the  greatest  Universal  has  made.  It  stands 
out  as  one  of  the  greatest  pictures  ever  produced.  It  will 
live  on  as  Notre  I)ame  itself.  We  were  indeed  surprised 
at  the  massiveness  of  this  picture  and  at  the  excellent 
photography.  It  has  a  vei-j'  fine  love  story  and  must  be 
appreciated  for  its  wonderful  character  make  up.  Lon 
Chaney  is  the  only  person  who  could  possibly  act  the  role 
allotted  him.   He  is  more  than  wonderful. 

(Signed) 

Yours  very  truly, 

CRYSTAL  THEATRE, 
F.  D.  Wood,  Mgr. 
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FIVE  UNITS  AT  WORK 

IN  CENTURY  STUDIOS 

Four  Star  Companies  and  Specialty 

Unit  Working  at  Full  Tilt 

JULIUS  STERN,  president  of  Century  Comedies,  sends 
in  word  from  Hollywood  that  there  are  five  untis  at 

work  at  his  company's  studios.  The  five  untis  are  head- 
ed by  Charles  Lamont,  Al  Herman,  Edward  I.  Luddy, 

Jess  Robbins  and  Wil- 
liam Watson. 

Al  Herman,  who  has 
just  recently  returned 
to  the  Century  lot  after 
an  absence  of  several 
months  is  directing;  a 
picture  featuring  Hilliard 
Karr  and  Billy  Engle. 
Engle  also  has  just  re- 

turned to  Century  after 
a  short  absence.  The 
Century  Follies  Girls  will 
be  featured  also. 

William  Watson  is  di- 
recting Wanda  Wiley  in 

"You  Little  Devil,"  which is  one  of  the  series  of 
short  stories  purchased 
this  Summer  by  the 
Sterns  while  in  France. 
They  were  written  by 
Georges  Fouret,  the  well- 
known  French  humorist. 

Edward  I.  Luddy  is  di- 
recting Edna  Marian  and 

Arthur  Lake,  who  has 
been  borrowed  from  Uni- 

versal, in  "Rich  Ideas." 
Robbins  is  directing  a  new 
unit  starring  Eddie  Gor- 

don, in  a  picture  called 
"Cleaning  Up."  Larry Richardson  and  Beth 
Darlington  are  in  cast. 

Charles  Lamont  is  directing  an  all-star  company  in 
"Camping  Out."  In  the  cast  are  Bessie  Welsh,  Les  Bates, 
Hilliard  Karr  and  Tony  Hayes.  The  Century  Follies  Girls 
will  also  have  a  prominent  part  in  this  production.  Cen- 

tury is  lining  up  many  prominent  players  of  both  the 

BEAUTIFUL  AND  HAPPY 

They're  all  members  of  the  famous  Century  Follies  Girls,  so 
of  course  they  are  beautiful.  They're  Iiappy — well,  who 
wouldn't  he  in  those  nice  cool  silken  najamas?  It's  the 
most  attractive-looking  "no-man's  land"  we've  ever  seen. 

stage  and  screen  for  their  new  product.  Such  names  as 
Dorothy  Vernon,  Frank  Whitson,  Larry  Richardson,  Tony 
Hayes,  known  on  the  vaudeville  stage  as  Will  Hayes 
and  the  brother  of  the  late  Edmund  Hayes,  Wise  Guy; 

Les  Bates  and  a  few  oth- 
ers, are  names  familiar 

to  comedy  lovers  all  over 
the  country.  These 
named  have  been  en- 

gaged to  support  Cen- tury's four  big  stars, 
Wanda  Wiley,  Edna  Mar- ian, Eddie  Gordon  and 
Al  Alt,  and  will  no 
doubt  add  considerable 
prestige  to  the  already 
very  popular  Century comedy. 

The  men  handling  the 
directorial  end  of  Cen- 

tury's production  are  all men  of  proved  comedy 
ability.  Every  one  of 
them  has  a  score  or  more 
of  decidedly  successful 
productions  to  their  cred- 

it, productions  which,  by 
the  way,  are  not  con- fined to  two  reels.  Many 
have  made  successes  in 
the  feature  production 

field. Jess  Robbins  has  made 
many  films  of  feature 
length  including  one  of the  three  big  Baby  Peggy 

pictures,  "The  Law  For- bids." William  Watson 
is  the  comedy  expert  of 

Hollywood,  being  called  in  by  directors  to  handle  the  com- 
edy relief  sequences  of  their  big  dramatic  productions.  Al 

Herman,  Edward  I.  Luddy  and  Charles  Lamont  are  direc- 
tors well  seasoned  in  comedy  sense.  It  is  these  men  who 

have  been  responsible  for  many  Century  Comedy  successes. 

Century  Comedies 
Being  Heavily  Booked 

REPORTS  received  by  Abe  Stern, 
vice-president  of  Century  Com- 

edies, show  heavy  increases  in 
bookings  all  over  the  country.  This 
is  due,  says  Mr.  Stern,  to  the  fact 
that  exhibitors  are  realizing  more  and 
more  every  day  the  wonderful  box- 
office  value  of  Century  product. 
The  Rialto,  Des  Moines  first  nin 

house,  has  booked  the  entire  schedule 
of  Century  comedies.  The  Mystic 
Theatre,  of  Pilcher,  Okla.,  has  booked 
forty-five  Centuries  for  three  months. 
The  Newsho  Theatre,  in  Witumka, 
Okla.,  has  booked  twelve  Centuries  for 
the  month  of  December. 

New  Coctumes  Bought 
for  Follies  Girls  Unit 

ABE  STERN,  vice-president  of Century  Comedies,  has  just  pur- 
chased a  large  consignment  of 

special  costumes  for  the  famous  Cen- 
tury Follies  Girls  group,  who  are  fea- 

tured in  many  of  his  Century  Com- edies. 
The  costumes  were  purchased  in 

New  York  and  are  being  shipped  to 
the  Coast.  One  of  the  most  striking 
costumes  in  the  group  was  a  military 
uniform  modified  to  make  it  attrac- 

tive on  the  feminine  form.  This  cos- 
tume has  white  breeches,  red  coat  and 

a  blue  hat  with  a  huge  white  pom- 

pom. 

Stanley  Circuit  Books 

"The  Family  Secret" 

HM.  HERBEL,  sales  manager ^  for  the  Century  Film  Corpora- tion, of  which  Julius  and  Abe 
Stem  are  the  heads,  reports  that  the 
Stanley  Circuit  of  theatres,  Philadel- 

phia, Pa.,  has  booked  the  Baby  Peggy 

special  feature  production,  "The  Fam- 
ily Secret,"  to  run  over  the  entire  cir- cuit. 

"The  Family  Secret,"  "The  Law 
Forbids"  and  "The  Darling  of  New 
York"  are  all  Baby  Peggy  special  pro- ductions made  jointly  by  Century  and 
Universal.  "The  Family  Secret"  is  the 
last  of  the  three  to  be  released  and 
is  following  their  unusual  successes. 



The  FIRST  of  ''THE 

^*An  unusually  fine 

picture,  thorough- 

ly entertaining! 

Should  go  over 

big  ....  you  can 

count  on  delight- 

ing them  with  it. 

Make  promises 

for  this  
one!^^ 

THE  FILM  DAILY 

Nationally  advertised  in 

The  Saturday  Evening  Post 
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WHITE 
LIST'  -'  A  DISTINCT 

TRIUMPH ! 

"The  kind  of  pictiu^e  that  breaks  a  lot  of  records.  Some  of 
the  strongest  drama  that  has  ever  been  shown  on  the 

screen.  One  of  the  most  moving  spectacles  ever  witnessed 

in  a  photoplay.  A  distinct  triumph!" LOS  ANGELES  TIMES 

"The  production  is  a  mastery  of  sophistication!  Human  in- 
terest theme.  A  suspense  lasting  right  up  to  the  climax. 

Many  commendable  features!  A  close  which  satisfies  and 

gladdens.'' MOVING  PICTURE  WORLD 

"Here  is  a  picture  which  gets  right  down  to  the  core  of  hu- 
man understanding.  An  achievement!  Perfect!  Bill  this  as 

one  of  the  most  remarkably  human  pictures  ever  screened 

.  .  .  for  first  runs  and  any  type  of  house." 
MOTION  PICTURE  NEWS 

One 

ojtheTictures  on 

cyhe 

Tiaa/ku  l^alcom  71^  Qngpr  andlScH:  l?oack^ 
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A  CLARENCE  BROWN  PRODUCTION 
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arcwf 

in 
VIRGINIA  VALLI 

THE  SIGNAL  TOWER' 
From  the  story  by  WADSWORTH  CAMP.     Witb  Rock- liSfe   Fellowes   and   Wallace  Beery. 

A  Clarence  Brown  production. 

"Largest  business  we  have  had  in  many  months! 
Excellent !" 

Isis  Theatre,  Grand  Rapids,  Mich. 

in 
REGINALD  DENNY 

"THE  RECKLESS  AGE' 
From  a  novel  by  EARL  DERR  BIGGERS. 

A  Harry  Pollard  production. 

"Crowds  completely  filled  lobby  and  sidewalk  await- 
ing admission!" Rialto  Theatre,  Houston,  Texas. 

"WINE" 
with  CLARA  BOW 

Forrest  Stanley,  Huutly  Gordon,  Myrtle  Stedman,  Robert 
Agnew,  Walter  Long. 

Directed  bv  Louis  Gasuler. 
Story   by  WILLIAM  MacHARG. 

"One  of  the  outstanding  big  successes  of  the  year. 
Great  box-ofiice  attraction!" 

Ascher's  Merril  Theatre,  Milwaukee,  Wis. 

REGINALD  DENNY 
and  LAURA  LA  PLANTE 

in  "THE  FAST  WORKER" 
Based  on  a  novel  by  GEORGE  BARR  McCUTCHEON. 

Directed  by  William  Belter. 

'Sure-fire  comedy  sensation.  Audience  unanimous  in 
praise.    Gratifying  business!" 

Granada  Theatre,  San  Francisco,  Gal. 

"THE  FAMILY  SECRET" 
Featuring  BABY  PEGGY,  with  Edward  Earle 

Hulette,  and  Frank  Currier. 
Adapted  from  "The  Burglar,"  by  Augustus  Thomas, 

"Editha's  Burglar,"  by  Frances  Hodgson  Burnett. Directed  by  William  Seller. 

Gladys 

and 

'Here  is  one  you  need  not  be  afraid  of! 
tain,  and  make  money!" 

Will  enter- 
Variety. 

"BUTTERFLY" 
Laura  La  Plante  Norman  Kerry 
Ruth  Clifford  Kenneth  Harlan 

From  the  popular  novel  by  KATHLEEN  NORRIS. A  Clarence  Brown  production. 

"Capacity  business  all  week  despite  heavy  opposi- 

tion !" 

Kings  Theatre,  St.  Louis,  Mo. 

"THE  TURMOIL" 
with  GEORGE  HACKATHORNE 

Eleanor  Boardman,  Eileen  Percy,  Pauline  Garon.  Winter 
Hall,  Edward  Hearn.    A  Hobart  Henley  Production. 

Adapted  from  Booth  Tarkington's  great  novel. 
"Pleased  immensely  .  .  .  cast  and  interesting  story!" 

Liberty  Theatre,  Kansas  City,  Mo. 

MARY  PHILBIN 

in  "THE  ROSE  OF  PARIS" 
From  a  novel  by  DELLY. 

An  Irving  Cummings  production. 
"Good  audience  material  ...  all  the  recognized  ele- 

ments of  appeal!" The  Film  Daily. 

VIRGINIA  VALLI 
with  PERCY  MARMONT 

in  "K— THE  UNKNOWN" 
From  a  novel  by  MARY  ROBERTS  RINEHART. 

A  Harry  Pollard  production. 

"Record  opening  and  picture  building  up  every  day!" 
Orpheum  Theatre,  Akron,  Ohio. 

"LOVE  AND  GLORY" 
with  CHARLES  DE  ROCHE,  WALLACE 
MacDONALD  and  MADGE  BELLAMY 

From  the  novel  "We  Are  French,"  by   ROBERT  DAVIS and  PERLEY  POORE  SHiEEHAN. 
A  Rupert  Julian  production. 

"Isn't  any 

money!" 

doubt  but  that  it  will  make  a  lot  of 

Los  Angeles  Times. 

in 
MARY  PHILBIN 

'THE  GAIETY  GIRL' 
From  "The  Inheritors,"  by  I.  A.  R.  Wylie. 

A  King  Baggot  production. 

'A  good  box-office  attraction  .  .  .  sure  to  find  favor!" 
Exhibitors  Trade  Review. 
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VANCOUVER  EXHIBITOR  BOOSTS 

NEWS  REELS  IN  LUNCHEON  TALKS 

Ralph  Ruffner  Praises  International  News 
for  Scoops  and  Service. 

RALPH  RUFFNER,  the  energetic  manager  of  the 
Capitol  Theatre,  Vancouver,  B.  C,  is  getting  to  be 
one  of  that  city's  leading  lunch  club  talkers,  and 

his  subject  is  al- 
ways the  same — 

the  value  of  the 
news  reel  in  pub- 

lic amusements, 
according  to  in- 

formation sup- 
plied by  R.  V. 

Anderson,  sales 
manager  of  the 
I  n  ternation- 
al  News  Reel 
Corporation. 

Ruffner  is  such 
a  firm  believer  in 
news  reel  impor- 

tance that  dur- 
ing the  recent 

showing  of  the 
Intern  ation- 
al  News  contain- 

ing the  exclusive 
pictures  taken 
during  the  trans- 
Atlantic  flight  of 
the  ZR-3  he  fea- 

tured the  news 
reel  in  his  adver- 

tising and  in  his 
billing. 

His  report  to 
Anderson  on  this 
showing  follows : 
"From  all  over  the  North  American  continent  you  are 

probably  receiving  many  laudatory  comments  upon  Inter- 
national's enterprise  in  securing  exclusive  shots  aboard 

the  ZR-3  on  the  trans-Atlantic  flights,  as  well  as  the  ex- 
clusive takes  of  Helmsman  Ludwig  over  New  York  City, 

which  we  showed.  We  cut  loose  with  plenty  of  adver- 
tising and  lobby  display  on  the  trans-Atlantic  flight,  and 

Here's  the  trio  who  held  the  bridge  of  the  S.  S.  Calawaii  most  of  the  way  to 
and  from  Honolulu.  Laura  La  Plante  and  Eugene  O'Brien,  stars  of  Univer- 
sal's  "Dangerous  Innocence,"  and  Captain  F.  I.  Hamma,  who  hospitably  con- 

ducted the  stars  throughout  the  ship  and  explained  to  them  its  workings. 

though  business  wasn't  what  I  expected,  there  is  no  ques- 
tion that  much  of  the  draw  was  due  to  International." 

He  then  informed  Anderson  concerning  his  recent  pub- 
lic talks  on  news 

reel  importance. 
Having  been 

invited  to  speak 
before  the  local 
Rotary  Club,  he 
determined  to  de- 

vote his  oppor- 
tunity to  boost 

for  news  reels. 
Here,  in  his  own 
words,  is  the  ac- count: "I  welcomed 

the  opporunity  to 
tell  my  listeners 
a  few  things 

about  news-gath- 
ering; of  how  lit- tle the  average 

theatre  -  goer 
looked  upon  the 
news ;  of  what 
tremendous  i  m  - 
port  it  really  is in  his  daily  life; 
that  simultaneous 

with  the  appear- 
ance of  illustra- 
tions of  interna- tional importance 

in  the  daily  pa- 
pers, we  had  in 

our  possession,  at  that  same  moment,  the  identical  sub- 
jects in  motion  pictures,  awaiting  his  inspection.  I  only 

consented  to  speak  to  the  Rotary  Club  because  I  was  a 
member  of  it,  and  felt  they  should  know  something  about 
my  business,  but  so  successful  was  the  talk  that  it  has 
since  been  repeated  to  the  Gyros  and  the  British  Columbia 
Wholesale  Lumbermen's  Association." 

THIS  MUST  BE  A  RECORD 
(Continued  from  Page  18) 

aration  even  to  keep  it  down  to  that 
length.  No  one  has  yet  been  chosen 
for  the  cast,  but  the  production  de- 

partment is  hiring  a  high  powered 
steam  yacht,  a  tramp  steamer,  has  lo- 

cated a  desolate  Pacific  island,  has  ac- 
cumulated a  wild  animal  circus  con- 

sisting of  one  elephant,  nineteen  lions, 
ten  ordinary  monkeys,  one  tame  trick 
monkey,  two  camels,  one  bear,  two 
leopards  and  other  assorted  creatures 
of  the  jungle,  and  has  chosen  a  man- 

sion in  San  Francisco  for  the  story. 
While  plans  for  "Lorraine  of  the  Lions" 
are  being  completed,  Sedgwick  is  keep- 

ing his  hand  in  trim  by  directing  Jack 
Hoxie  in  "Two  Fisted  Jones." 

A  list  of  the  pictures  which  Sedg- 
wick has  directed  with  Gibson  follows: 

"The  Gentleman  from  America," 
"Single  Handed,"  "Dead  Game," 
"Double  Dealing,"  "Shootin'  for  Love," 
"Out  of  Luck,"  "Blinky,"  "The  Ram- 
blin'  Kid,"  "The  Thrill  Chaser,"  "Hook 
and  Ladder,"  "Ride  for  Your  Life," 
"Forty  Horse  Hawkins,"  "Broadway 
or  Bust,"  "The  Sawdust  Trail,"  "Hit 
and  Run,"  "The  Ridin'  Kid  from  Pow- 

der River."  "The  Hurricane  Kid,"  "Let 
'Er  Buck"  and  "The  Saddle  Hawk." 

Sedgwick  has  directed  three  of  the 
pictures  on  Universal's  now  famous 
"White  List."  They  are  "The  Hurri- 

cane Kid,"  "The  Saddle  Hawk"  and 
"Let  'Er  Buck,"  all  starring  Hoot Gibson. 

"Rich  Ideas  Changed  to 

"Putting  On  Airs" 

JULIUS  STERN,  president  of  Cen- tury Comedies,  announces  from  his 
Hollywood  office  that  he  has 

changed  the  title  of  Edna  Marian's 
latest  starring  vehicle  from  "Rich 
Ideas"  to  "Putting  on  Airs." 

This  is  the  second  Century  comedy 
in  which  Edna  Marian  has  starred. 

The  first  was  "My  Baby  Doll,"  a 
Christmas  picture  in  which  the  beau- 

tiful young  star  plays  the  part  of  a doll  in  a  toy  store. 

In  "Putting  On  Airs,"  Miss  Marian 
is  supported  by  Arthur  Lake,  who  also 
played  with  her  in  "My  Baby  Doll"; Dorothy  Vernon  and  Frank  Whitson. 
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By  JOE  WEIL 

WE 
 said:

 It'll  sweep 
 
New  York 

Off  it's  feet! 
It  HAS! 

We  said: 

It'll  thrill  movie  fans 
As  they've  never  been  thrilled Before ! 
It  HAS! 
We  said: 
"THE  TORNADO"  at  the 
PICCADILLY  THEATRE 
Will  establish  itself  as 
The  biggest  melodrama 
Of  the  year! 
It  HAS! 

There's  one  thing  more We  want  to  say  about 
"THE  TORNADO"  and  that's 
Book  it— and  then  BOOST 
It!    It'll  bring  you  MONEY!! 

  OH.  CHARLEY!   
A  tale  about  Charlie  Moses.  King 

of  Staten  Island.  And  our  Mr.  Ray- 
field,  who  called  on  him  one  night. 
Last  week.  About  the  WHITE  LIST. 
Moses  was  very  busy.  And  asked  R.  to 
wait.  But  R,  couldn't.  And  decided. 
To  come  back  next  morning.  Which 
he  did.  And  was  stretching  his  arms. 
When  Moses  arrived.  Moses  remem- 

bered. Asking  him  to  wait.  And  on 
questioning  R.  Was  told  he  had  been 
there  all  night.  Waiting.  The  proper 
ending  for  this  yarn  is.  He  signed  for 
the  WHITE  LIST.  How  about  it, 
Charley? 

  MORE  "TORNADO"  

The  Eternal  Triangle  of  Good  Comedy! 

Over  in  Newark.  Adams  playing  it 
to  big  business.  At  his  Newark.  And 
just  as  at  the  Piccadilly.  It's  blowing 'em  over! 

  ABE  LEVY   
At  the  Kismet,  Brooklyn.  Finishes 

up  a  corking  campaign.  On  "Wine." 
And  now  has  the  crowd  talking  about 
"The  Turmoil."  Abe's  a  clever  show- 

man. And  that  Christmas  tree.  In 
his  lobby.  With  the  Holiday  attrac- 

tions. Hanging  on  the  stems.  Makes 
a  sure-fire  display.  Just  when  it's needed  most! 

JOE  NATHAN 
Of  Middle  Village.  Lands  in  the 

Bugle  Column.  Because  he's  100  per cent.  Universal.  Swecurs  by  Universal. 
And  blows.  And  makes  such  a  big 
noise  about  his  pictures.  That  he  can 
toot  our  horn.  For  us.  Better  than 
we  can  ourselves! 

(Continued  on  Page  36) 

BERT 
ROACH 

ALICE 

HOWELL 

NEELY 
EDWARDS 

'  THE  BEST  BUY  IN  THE 

COMEDY  FIELD!" ■ — Cameo  Theatre,  Pittsburgh,  Pa. 

"Wonderful  comedies!  Among  the  best  in  the  market!  Our 
patrons  sure  like  them!" MOZART  THEATRE,  Canton,  Ohio 

"Everything  that  could  be  required  in  a  comedy!  We  are  more 
than  pleased!" "L"  THEATRE  CIRCUIT,  Cincinnati,  Ohio 

"Had  the  house  in  an  uproar!  They  put  the  people  in  my 

house!" 
OAK  THEATRE,  Oakdale,  Neb. 

"Always  put  the  people  in  good  spirits-" LEGION  THEATRE,  Blunt,  S.  D. 

"As  good  as  any  made!" LYRIC  THEATRE,  Manning,  Texas 

See  them  at  your 
Universal  Exchange 

One  every  other 
week 

UNIYERSAL^COMEMES 
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Universal  Sales  Chiefs 

Start  On  Exchange  Tours 

Marin,  McConnell  and  Depinet  Making 

Short  Trips — Levy  Returns. 

TWO  Universal  sales  executives left  the  home  office  in  New  York 
this  week  for  extended  confer- 

ences in  various  branch  exchanges. 
They  are  Ned  Marin,  sales  director  of 
the  Western  Division,  and  F.  J.  Mc- 

Connell, sales  manager  of  short  prod- 
uct. 

The  two  executives  are  holding  sales 
conferences  in  the  following  Universal 
exchanges :  Chicago,  Milwaukee, 
Minneapolis,  Des  Moines  and  Omaha. 
Marin  will  consult  with  the  field  men 
on  Universal's  new  product,  "The 
White  List,"  while  McConnell  will 
take  up  Universal's  new  serial  plans, 
and  the  comedy  schedules  for  the  com- 

ing months. 
This  will  be  Marin's  first  contact 

with  the  field  men  of  aforementioned 
exchanges  since  he  has  become  one  of 
the  Universal  Sales  Direstorate.  His 
previous  conferences  have  been  with 
the  exchange  managers.  During  his 
present  trip  he  expects  to  get  right 
down  to  bed-rock  as  regards  the  ex- 

hibition conditions  in  his  territory.  He 
expects  to  confer  with  a  number  of 
i«e§resentative  exhibitors  as  well  as 
his  salesmen. 

McConnell's  tour  is  a  continuation  of 
his  recently  inaugurated  week-end 
trips.  This  is  the  longest  he  has  un- dertaken so  far.  His  former  trips 
were  to  the  Eastern  exchanges.  By 
means  of  these  trips  McConnell  keeps 
in  constant  touch  with  the  exhibitor's 
short  product  wants  in  the  various  ex- 

changes, and  is  able  to  direct  the  Uni- 
versal short  product  release  program 

accordingly. 
After  finishing  with  Director  Marin 

in  the  aforementioned  exchanges  Mc- 
Connell will  visit  the  St.  Louis  and 

Kansas  City  exchanges  in  company 
with  Ned  Depinet,  the  sales  director 
of  the  Southern  Division,  in  which 
these  two  exchanges  are  located. 

-Jules  Levy,  Sales  Director  for  the 
Eastern  Division  of  the  Universal 
sales  force,  has  just  completed  a  ten 
days'  tour  during  which  he  visited 
eight  of  the  principal  cities  in  his  ter- 

ritory. "The  purpose  of  this  trip  was a  series  of  conferences  with  Universal 
salesmen  in  the  various  exchange  cen- 

ters and  with  leading  exhibitors.  His 
mission  included  the  analysis  of  con- 

ditions surrounding  Universal's launching  of  its  newly  announced 

spring  product  "The  White  List." The  cities  visited  by  Levy  were 
Montreal,  Toronto,  Buffalo,  Detroit, 
Toledo,  Akron,  Cleveland  and  Pitts- 

burgh. In  several  of  those  cities  he 
was  accompanied  by  McConnell.  Both 
sales  executives  addressed  the  sales- 

men in  the  exchanges  visited  and  con- 
veyed to  them  the  elements  of  Carl 

Laemmle's  sales  policy  for  the  com- 
ing year. 

"This  policy,"  said  Levy,  discussing 
his  trip,  "is  that  Universal  has  turned 
out  twenty-one  high-class  pictures  for 
next  spring,  and  wants  a  square  deal 
on  them — nothing  else.  We  are  not 
cramming  any  of  them  down  any  ex- 

hibitor's throat.  We  are  not  selling 
one-half  or  three-fourth  or  even  one- 
twenty-first  of  them  on  the  strength 
of  any  one  of  them.  Each  of  them 
was  made  to  stand  on  its  own  feet,  and 
that's  what  each  of  them  is  able  to  do. 

"Mr.  Laemmle  is  delighted  with  the 
situation  I  found  on  my  trip.  I  found 
exhibitor  after  exhibitor  with  box-of- 

fice reports  of  unusual  business  on  our 
fall  product,  looking  forward  eagerly 
to  the  release  of  The  White  List.  I 
found  less  headaches  among  exhibitors 
than  any  time  in  my  remembrance. 
All  of  this  means  that  Universal  is 
putting  out  good,  business-getting  pic- 

tures, and  that  the  exhibitor  is  keenly 
aware  of  this  fact.  I  would  not  want 
to  prophesy  the  amount  of  business 
we  expect  to  do  in  my  division  with 
The  White  List.  I  would  be  accused 
of  talking  for  effect. 

"Mr.  Laemmle  knows  the  secret  of 
success  in  the  picture  business,  and, 
believe  me,  he  is  playing  it  for  all  it 
is  worth.  This  secret — 'secret'  be- 

cause so  few  people  seem  to  know  it — 
is  a  combination  of  good  pictures,  a 

square  deal  and  efficient  service." 

An  Idea  for 

Christmas  Week 

THERE  are  two  weeks  in  the  year that  every  legitimate  showman 
i  away  from.  One  of  them  is 

Christmas  week.  The  moving  picture 
business  never  felt  this  particular 
week  very  badly  for  some  reason  or 
other  but  it  always  is  just  a  little  bit 
off.  Christmas  week  requires  a  little 
extra  exertion.  '  Universal  therefore 
suggests  that  without  any  drive  or  us- usual  exertion  or  anything  which 
would  cost  a  lot  of  money,  that  you 
make  Christmas  week  a  Joy  Week; 
that  all  of  the  pictures  you  show  dur- 

ing that  week  have  a  lighter  tone;  that 
you  splurge  a  little  more  on  comedies; 

Universal  Buys  Out 

Selznick 
{Continued  from  Page  13) 

novels,  plays,  short  stories  and  other 
writings  from  the  pens  of  such  authors 
as  Lewis  Allen  Browne,  John  Lynch, 
Eugene  Walter,  Jack  Lait,  Garrett  E. 
Fort,  John  Galsworthy,  Roy  Homi- 
man,  Meredith  Nicholson,  Edgar 
Franklin,  Herbert  Footner,  George  V. 
Hobart,  Isola  Forrester  and  Mann 
Page,  Louise  Winter,  E.  J.  Montague,. 
Elizabeth  Redfield,  Charles  Belmont 
Davis,  Edward  Montagne,  Alan  Cros- 
land,  Dorothy  Famum  and  Leighton 
Osmun. 
Among  the  outstanding  rights  are 

those  of  "Justice,"  by  Galsworthy; 
"Proof  of  the  Pudding,"  by  Nicholson; 
"Shirley  Kaye,"  by  Footner,  and 
"Catch  of  the  Season,"  by  Charles Belmont  Davis. 

The  location  of  the  various  branch 
distributing  offices  of  the  Selznick, 
which  are  being  taken  over  by  Uni- 

versal, are  as  follows:  Albany,  Bos- 
ton, Denver,  Detroit,  Milwaukee,  New 

Haven,  New  Orleans,  St.  Louis,  Salt 
Lake,  San  Francisco,  Seattle,  Atlanta, 
Buffalo,  Chicago,  Cleveland,  Dallas, 
Indianapolis,  Kansas  City,  Los  An- 

geles, Minneapolis,  Omaha,  Philadel- 
phia, Pittsburgh  and  Washington.  It 

is  not  known  what  Carl  Laemmle  in- 
tends to  do  with  these  various  prop- 

erties. Universal  already  has  ex- 
changes in  all  of  these  cities,  but  may 

make  some  changes  to  the  newly  ac- 
quired locations. 

THE  GOTHAM  BUGLE 
(Continued  from  Page  34) 

 HOT  toikey:  — 
Another  yam  about  one  of  our  sales- 

men. He  called  on  Binkov.  Of  the 
Temple.  Union  Hill.  Day  before 
Thanksgiving.  Binkov  proudly  dis- 

played. Crate  of  sixteen  turkeys.  For 
holiday  prizes.  Wouldn't  get  down  to 
business.  So  salesman  wrote  out  con- 

tract. Pulled  open  crate.  And  let  one 
turkey  out.  "Now  sign  the  contract!" 
he  yelled  "or  I'll  let  the  bunch  loose." Binkov  wanted  the  turkeys.  And  he 
wanted  the  picture,  too.  And  he  John 
Hancocked  right  there.  But  salesman 
had  to  square  himself.  

and  that  you  give  the  front  of  your 
house  a  gay  and  festive  appearance 
which  would  be  entirely  in  line  with 
Joy  Week.  Put  up  some  posters  which 
will  give  the  passerby  a  smile  and  he 
will  be  more  than  inclined  to  turn 
right  in  to  your  box-office. 

Universal  has  comedies  on  its  shelf 
for  every  occasion,  and  certainly  may 
serve  this  occasion.  Every  Universal 
exchange,  too,  will  be  willing  to  pro- 

vide you  with  the  necessary  ideas  and 
accessories  to  put  over  this  little  im- 

promptu Joy  Week,  which  may  make Christmas  week  a  bigger  week  for  you 
than  it  ever  was  before. 



''DOINQ  WONDERFUL  WORK  AT 

THE  BOX  OFFlCEr        
^^'jL—  t^^-'-- Newport,  lenn. 

'Each  week  we  have  played  to  capacity 
audiences!" STAR  THEATRE, 

LaFayette,  Ind. 

'Bringing  us  splendid  business  and 

pleasing  all!" BLAKE  AMUSEMENT  CO., 
Louisville,  Ky. 

Nationally  advertised  in 
The  Saturday  Evenim/  Post 

and 
the  American  Boy 

"One  of  the  finest  serials  that  has  ever 

been  shown — a  sure  winner!" 
PASTIME  THEATRE, 
Philadelphia,  Pa. 

"Going  over  the  biggest  of  any  serial 

ever  played!" COZY  THEATRE, 

Osage  City,  Kansas. 

KpbertfiMkertott 

Starring  "WUXIAM 

DUNCAN 

directed,  by 

TViUiamVuMMtL 

UNIVERSAL'S      STUPENDOUS    INNOVATION  CHAPTER-PLAY
 



'^'^  There  is  goir 

around  where  this  Uni 

Starring  ^ 

^=1^      WILLIAM  DESMOND 

EILEEN  SEDGWICK 

HELEN  HOLMES,  HUGHIE  MAC! 

and  CLAUDE  PAYTON 



g  to  be  a  lot  of  excitement 

ersal  serial  is  played!    Sustained  action!" — Motion  Picture  News 

'^Should  interest  patrons  to  come  back  the  following  week!" — Exhibitors  Trade  Review 

'^Should  have  no  difficulty  in  satisfying!   Action  and  plenty 

of  it... thrills  and  excitement!'' 

I  —The  Film  Daily 

"A  box-office  winner!   Filled  with  thrills,  stunts,  and  excite- 

ment . . .  kept  moving  at  a  fast  pace!"' — Moving  Picture  World 

UNIVERSALIS 
Wild-Riding  Western  Serial 

i 
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A  PAQE  OF  SYNOPSES 

"THE  RIDDLE  RIDER" 
Universal  Chapter  Play 

Co-Starring  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  6— "Sinister  Shadows" 

NAN  falls  onto  the  spreading 
branches  of  a  tree,  is  picked  up 
and  carried  off  by  two  of  Sarles' henchmen.  The  Riddle  Rider  throws 

off  his  adversaries  and,  after  a  spir- 
ited pursuit,  overpowers  Nan's  abduc- 
tors and  speeds  the  girl  on  her  way 

to  the  land  office.  She  is  crowded  from 

the  door  by  Archer's  men,  who  are 
trying  to  file  their  claims  on  her  ranch 
before  she  can  put  in  her  counter- 

claim. The  Riddle  Rider  arrives  on 
horse  and,  galloping  past  the  land  of- 

fice, ropes  all  the  men  and  drags  them 
away,  allowing  Nan  to  enter  and  file 
her  claim. 

Parker  and  a  committee  of  indig- 
nant stockholders  demand  that  Sarles 

either  refund  the  money  or  resume 
operations  in  the  oil  fields.  Returning 
to  his  office,  Parker  finds  a  note  from 
the  Law  and  Order  Committee  de- 

manding he  leave  town  or  take  the 
consequences.  Ignoring  the  threat, 
which  he  suspects  emanates  from 
Sarles,  Parker  stays  in  town.  That 
night  a  mob  of  Archer's  accomplices 
storms  Parker's  house  and  tries  to  tar 
and  feather  him.  In  the  ensuing  melee 
between  Sarles'  and  Parker's  men, 
Parker's  house  catches  fire  and  Nan, 
entering  the  burning  building  to  save 
Parker,  is  overcome  by  the  flames. 

"THE  PRICE  OF  PLEAURE" 
Universal  Jewel 

Starring  VIRGINIA  VALLI 

GARRY  SCHULER,  a  young  mil- lionaire, is  charmed  by  Linnie 
Randall,   a   department  store 

clerk  whom  he  hears  sighing  for  at 
least  one  week  of  real  pleasure.  He 
takes  her  up  on  that,  just  for  a  lark. 

From  then  on  her  life  is  one  round 
of  delights  after  another.  He  takes  her 
to  his  palatial  home,  now  empty  be- 

cause his  mother  and  sister  are  out 
of  town.  At  the  end  of  the  week,  the 
very  evening  when  she  is  to  return  to 
her  dreary  room,  he  takes  pity  on  her, 
realizing  that  now  her  unhappiness  is 
to  be  greater  than  ever. 

He  proposes  marriage  and  saves  her 
feelings.  When  they  return  to  his 
home,  his  mother  and  sister  unexpect- 

edly return,  unknown  to  the  newly- 
weds.  Linnie  goes  upstairs  and  is  or- 

dered out  of  the  room  by  Garry's  sis- 
ter, who  thinks  she  is  one  of  the  maids. 

Then  it  is  that  the  mother  and  daugh- 
ter make  life  miserable  for  Linnie. 

One  night  she  da.shes  away  from  the 

table,  into  the  blinding  night  rain. 
Garry  follows  and  accidentally  runs  her 
down  in  his  car.  Early  in  the  morn- 

ing, believing  she  is  dead,  he  falls  in 
a  faint,  and  thereafter  has  brain  fev- 

er. His  people  take  him  to  Europe  to 
recover  and  forget. 

Linnie  has  a  child,  and  supports  her- 
self by  doing  fashionable  dancing  at  a 

leading  Broadway  cabaret.  Garry  re- 
turns with  his  mother  about  a  year 

later.  A  word  from  his  faithful  but- 
ler, and  he  begins  to  stir  about  in 

search  of  his  wife,  whom  he  finds  be- 
ing attacked  by  her  dancing  partner. 

The  latter  proves  to  be  a  crook,  whom 
the  family  lawyer  had  hired  in  order  to 
get  sufficient  evidence  so  as  to  get  a 
divorce  for  Garry  without  consulting 
him. 

A  swift  unravelling  results  as  the 
pair  is  happily  re-united. 

"HORSE  PLAY" 
One-Reel  Universal  Comedy 
Starring  BERT  ROACH 

BERT  tries  to  get  a  donkey  to  a standing  position  with  the  aid  of 
two  others.  The  latter  two  leave, 

the  lady  taking  a  "sample"  lesson  on 
a  trick  saddle  suspended  from  a  "turn- 

about," under  which  a  horse  dashes, 
in  a  circle.  The  mule  kicks  Bert  into 
the  lesson,  disrupting  things. 

Later,  the  couple  are  each  given  a 
fire  horse  and  trot  merrily  away. 
Bert  mounts  his  beast,  too,  and  fol- 

lows. A  passing  farmer  tosses  a  match 
behind  him,  and  it  lands  in  his  pop- 

corn load  which  he  is  taking  to  mar- 
ket. He  spurts  his  flivver,  but  the 

truck  behind  breaks  loose,  rolls  down- 
hill into  a  barn. 

Smelling  the  smoke  and  fire,  the  fire 
plugs  dash  into  the  barn,  knocking 
their  riders  to  the  ground.  Bert  fol- 

lows, discovers  that  the  cart  is  full 
of  tempting,  fresh  popcorn  and  takes 
the  cart  to  the  street,  doing  a  lively 
business  with  the  kiddies. 

The  couple  amble  away  sadly,  bow- 
legged,  and  feeling  rather  pained  be- 

cause of  their  strenuous  sitting  pas- 
time. 

"HONOR  OF  THE  RANGE" 
Two-Reel  Universal  Western 
Featuring  LEO  MALONEY 

BILLY  HALL  is  missing  without leave,  and  the  chief  of  the  forest 
rangers  wants  to  charge  him  with 

desertion.  Bud  Kirkland,  another 
ranger,  feels  that  something  is  wrong, 
and  discovers  a  letter,  torn  in  bits, 

asking  Billy  to  return  to  "Betty,"  at the  V-Bar  ranch. 
Bud  asks  the  chief  to  allow  a  few 

more   days,  and  goes  off  in  pursuit. 

Arriving  at  the  ranch,  he  sees  Billy 
ride  away,  and  talks  to  the  girl,  who 
proves  to  be  his  sister.  Billy  goes  to 
town,  where  he  gambles,  loses,  he  ac- 

cuses the  winner  of  having  rustled  his cattle. 

During  the  game  Bud  enters,  but 
could  do  nothing  with  him.  Billy  then 
rode  away  and  in  rounding  up  some  of 
his  cattle,  the  rustlers  shot  him  from 
ambush.  Bud  arrived,  and  after  a  gun 
battle  in  which  he  was  shot,  he  got  the 
two  rustlers,  just  as  the  sheriff  and 
Betty  appeared. 

It  all  looked  as  though  Billy  had 
done  the  battling,  and  Bud  drove  off, 
happy  that  he  had  left  a  comrade  to be  acclaimed  a  hero. 

"PAUL  REVERE" 
One-Reel  Universal  Hysterical History  Comedy 

PAUL  calls  on  his  sweetie,  who gives  him  a  locket  as  a  keep- 
sake. When  a  patriotic  call  to 

arms  is  sounded,  and  riders  are  need- 
ed to  warn  the  neighboring  villages, 

the  gallant  youths  hang  back,  and 
Paul,  backing  against  a  mule,  is 
kicked  plumb  into  the  gathering,  and 
accepted. 

Mistaking  an  owl's  glittering  eyes 
for  the  signals,  he  dashes  off  and  ad- venture meets  him  along  the  road. 

First,  pursued  by  two  British  horse- 
men, he  tuiTis  around  in  his  saddle, 

shooting  them  dead.  Then  two  canon- 
eers  are  knocked  over  by  him.  Rac- 

ing ahead  of  a  cannonball,  he  waits 
aside  a  w-all  and  drives  through  after 
the  cannonball  tears  open  the  barrier. 

Still  more  troubles  occur,  but  at  last 
he  arrives  at  his  sweetie's  home  and 
discovers  through  the  window  that  her 
father's  aide  is  a  traitor,  and  that  he 
is  ti-ying  to  wrest  papers  from  her. 
Paul  rides  into  the  house  on  his  horse, 
licks  the  villain,  but  eats  his  lunch standing. 

International  News  No.  99 

Panama  Canal — Airplane  carrrier 
takes  "eyes  of  fleet"  through  canal. 

Seattle,  Wash. — Record  a  i  r  e  d  a  1  e 
family.  Eleven  pups  arrive  for  the 
holiday  season— all  hungry  as  can  be. 

Staiesville,  III. — Circular  prison 
starts  new  style  in  penitentiaries. 

Jerseif  City,  N.  J. — Constructing 
the  world's  largest  clock. 

N.  Y.  City — Pictures  sent  by  radio 
across  the  Atlantic-  Photo  of  Presi- 

dent coolidge  first  to  be  wirelessed 
from  England  to  America. 
Los  Angeles,  Cal. — Science  rids 

"bearded  lady"  of  her  whiskers  at  last. 
Baltimore,  Md. — Army  and  Navy 

teams  in  thrillintj  battle  as  football 
season  ends. 



CARLLAEMMLE 
presents 

REGINALD 

DENNy 

in  Hany  Leon  Wilson's  hilarious 

Saturday  Evening  Post  story  and  novel 
^  with 

OTIS  HARLAN 

WILLIAM  V.  MONG 

MIKE  DONLIN 

LUCILLE  WARD 

TOM  RICKETTS 

A  HARRY  POLLARD  PRODUCTION 

The  story  that  made 

the  whole  world  laugh  ! 

"A  winner!  We  recommend  it  for  any  class  of  patronage-  Good, 
clean,  wholesome  comedy!"  Moving  Picture  World. 

"No  doubt  as  to  the  money-making  qualities  of  the  film  •  .  .  will 

please  any  audience  anywhere!"  Exhibitors  Trade  Review. 

"Sure  to  be  enjoyed  everywhere  .  ,  .  one  of  the  humorous  treats  of 
the  year!"  Motion  Picture  News. 

"Should  prove  popular  and  a  money-getter!  Good-humored  ...  a 
sheer  delight!"  N.  Y.  Morning  Telegraph, 

A  decided  box-oflBce  bet- 
Original  .  .  .  highly  amus- 

ing .  .  .  first  rate!" The  Film  Daily. 

Nationally  advertised 
in  The  Saturday Evening  Post. 
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Watch  This 

Column 

0 'a?  /  Juiemmle m  jj. 

.  MAY  MCAVOY  JAMES  KIRKWOOD 

£OMK.  STARS  IN  THE   WHITE  LIST" 
With  much  pride  and  sat- 

isfaction I  call  your  attention  to 
Universal's  "White  List."  a  group  of 
twenty-one  unusual  picture-plays, 
some  ready  and  others  in  process  of 
production.  The  "White  List"  is  a guarantee  that  Universal  presents  only 
wholesome  pictures  suitable  for  the 
whole  family. 
I  can't  describe  all  of  them 

in  this  one  advertisement,  but  if 
you  will  keep  watch  of  this  column,  you 
will  have  the  entire  list  in  advance  of 
presentation.  Please  note  the  authors, 
the  stars  and  the  assisting  casts.  The 
stories  have  been  chosen  to  please, 
what  your  letters  have  led  me  to  be- 

lieve, is  your  taste  in  moving-pictures. 
"Smouldering  Fires"  — PAULINE  FREDERICK  and 

LAURA  LA  PLANTE,  with  Tully 
Marshall,  Wanda  Hawley,  Malcolm 
McGregor  and  Bert  Roach.  Story  by 
Sada  Cowan  and  Howard  Higgin.  A 
Clarence  Brown  production.  Story  of  a 
woman's  heroic  sacrifice  for  a  younger sister. 

HOOT  GIBSON  in  "The 
Hurricane  Kid."  Assisted  by Marian  Nixon,  William  Steele,  Arthur 
Mackley,  Harry  Todd,  Fred  Humes, 
Violet  LaPlante.  Story  by  Will  Lam- 

bert. Directed  by  Edward  Sedgwick. 
A  lively  Western  racing  tale  and  love story. 
REGINALD  DENNY  in 

'  'Oh,  Doctor  !  ' '—  with  MARY ASTOR,  assisted  by  Otis  Harlan,  Wm.  V. 
Mong.  Mike  Donlin.  Lucille  Ward  and 
Tom  Ricketts.  From  the  Saturday  Eve- ning Post  story  and  novel  by  Harry  Leon 
Wilson.  A  Harry  Pollard  production. 
"Secrets  of  the  Night"  — featuring  JAMES  KIRKWOOD 

and  MADGE  BELLAMY,  with  Zasu 
Pitts,  Rosemary  Theby.  Tom  Wilson  and 
Edward  Cecil.  From  the  stage  success, 
"The  Night  Cap."  by  Guy  Bolton  and Max  Marcin.  Directed  by  Herbert  Blache. 

(To  be  continued  next  week) 
Beautifully  illustrated  Universal  Pictures 

booklet  sent  you  on  request. 

UNIVERSAL 

PICTURES 
730  Fifth  Ave., 'New  York  City 

Paid  Advertising  and 

Word-of-Moulh  Publicity 

Pi:()I{AHI>Y,  like  most  other  ..xhil.itors,  .V"u  ̂ Vaje  dis- 
.iisscd  the  merits  of  paid  adverlislnt;  and  word-of- 

WhrVo>/'an''ru^;„i„«  a  picture  for  a  w..ek  and  you 
rely   on   word-of  niouth   p..l.ll<-ity.  the  picture  will  e 

week  If  vou  are  p  ayiiiK  a  spilt  week  or  less,  your 

Xmes  of  lillinu  the  house  are  even  smaller.  Word-of- 

"'y;:",,;^  ollJ^tai.d  ""oSr  a  Picture  well  advertised 
in  alva me  l-r..n.  th,-  very  flrst  niKhl  and  all  throuKh 

the  week  vou  draw  paeke.l  houses,  ^hy  /  Mmply  he- use  vouf  patrons  knew  the  type  of  story  the  ';ft.  and 
Aler  facts  that  arouse  their  interest  and  excite  their 
•  ir  osiVv     National  advertising  sold  them  in  advance! (•arl  Laenunle's  column  in  The  «yl''V.;°'",^..^inL' 

S'^-eJ^al'a./^'-^i.r'^K^errl^ert^'^.i^ 

;;"m.Vl  Lv  ."t^id'rn-  ihe  fi^  "iKht,  and  their  hox- 
,  Rce  meri  packs  your  house  for  the  rest  of  the  run  ! 
With  I  niversals  vou  have  the  advantage  of  excellent 
national  advertisinK  plus  word-of-mouth  publicity. 

This  is  what  picture  fans 

tell  Carl  Laemmle: 

"1  was  in  Boston  last 
week  to  see  Hoot  Gibson 
in  'The  Sawdust  Trail.' 
and  say.  talk  about 
lauBhins,  why,  the  audi- ence was  in  an  uproar. 

Vincent  A.  Gelorau. 
Kockland.  Mass. 

"Marv  Philbin  is  a  »;on- 
der!  She  is  ereat !  The 
more  I  see  of  that  eirl 
the  more  I  rave  over  her 
beautiful,  emotional  act- 

ing '* 

Mrs.  Lorenza  btevens. Venice.  Cal. 

"\s  to  •Uutterfly,'  1  liked 
it     and     heard     a  great 
many    enthusinK  „o**'' 
here  last  evening. " 
Miss  Eleanor  McCartliy, 

Boston.  Mass. 

"I  have  witnessed  both 
'The  Fast  Worker'  and 
'K — The  Unknown'  (twice 
each)  and  pronounce them  both,  or  each,  a  real Universal  Jewel  and  \vell 

worth  anyone's  while." A.   D.  Hoffman. 
Denver,  Colo. 

The  advertisement  at  the  left 
appears  in  the  December  ^ 
20th  issue  of  The  Satur-  ̂  

day    Evening  Post. 



K??T?^ifeJl®y^  iiome,  the  fleckscher  Buildinqn 

UNIVERSAL  Wishes  the  WHOLB  WORLD 

A  HAPPY  NEW  VEAR^ 



Carl  Laemmle 

presents 

HOOT 
HUUT  ^  ^ 

GIB
SOM

f^ n  and  his  golden  mare/  Pal  — 

the  greatest  of  all  rou^h-n'din^  photoplay stars  and  an  untamed  foui-Pooted 

JlfgC     tieauty  that  the  audiences  aie  <^orn^  to  love 

HVilDAOT*  A  MTP  f  demand  for  quick  play  dates  on  all  Gib- 

liVll  Ul\  1  All  1   I   son  Pictures  is  always  so  great  that  exhibito
rs 

are  urged  to  get  their  dates  NOW  on  this,  his 

next  big  surprise  picture.  At  your  Universal  Exchange! 
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"ADVERTISED  THIS  COMEDY  ABOVE  MY 
FEATURE  AND  WAS  JUSTIFIED  IN  DOING 

IT."  —Yale  Theatre,  Bartlesville,  Okla. 

"The  best  bet  we  have  bought  .  .  .  can't  get 
them  fast  enough." — Jewel  Theatre,  Fremont,  O. 

"Greatest  money-getting  short  subjects  I  ever 
played." — Rialto  Theatre,  Erie,  Pa. 

A  great  cast,  featuring  Joe  Murphy  and  Fay 
Tincher,  and  directed  by  Erie  Kenton.  Soumuel 
vam  Ronkel  productions  from  the  famous  cartoons 

by  Sidney  Smith. 

The  world 
famous 
Chicago 

Theatre 
uses  two 

column 
newspaper 

ads  to  boost 
the  Gumps 

Series  of  12  '2  reels  each  *  Released  thru  Universal 



CarlLaemmle's 
Pro  duction  .^0 

what 
''It  just 

brought 

down  
the 

house!'* 

New  York Evening 

Jo  urnal 

A  KingBaggot  P»oa 
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'A  genuine  achievement!  Even  more 
thrilling  than  'The  Storm.'  Should 
sweep  all  before  it  I" 

—  N.  Y.  Tel.  and  Evg.  Mail 

The  realistic  and  terrifying  cyclone 
will  carry  this  picture  to  popular  ac- 

claim." _N.  Y.  Evg.  World 

That's  the  picture  and  a  great  one  it 
is!  Thrilling  climax!" 

—  N.  Y.  Mom.  Telegraph 

'You're  going  to  fall  for  it!  We  recom- 
mend it  as  fine,  thrilling  film  enter- 

tainment!" _N.  Y.  Graphic 

"Good  entertainment!" —  N.  Y.  Times 

.  carries  the  audience 
—  N.  Y.  Evg.  Sun 

'The  best  piece  of  direction  it  will  be 

your  pleasure  to  see!" —  N.  Y.  Daily  News 

"The  tornado 

with  it!" 
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Universal  Weekly  Januaby  3, 1925 

HAPPINESS  IN 

No,  41 7, '"Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

lOMETIMES  we  become  so  accustomed  to  a  good  thing 

that  we  do  not  fully  appreciate  its  goodness.  We  allow 

the  keen  edge  of  our  enthusiasm  to  become  dulled 

when  we  shouldn't. 

Take  the  Century  Comedies,  for  an  example. 

Year  after  year  for  fifty-two  weeks  out  of  each  and 

every  year,  the  Century  Company  has  produced  its  two-reel 

comedies.  During  the  first  few  weeks  of  its  existence- 

years  ago— it  slipped  a  little,  as  most  comedies  do.  Then 

suddenly  it  took  a  brace  and  began  to  turn  out  a  product 

which  has  broken  all  long  distance  records  for  consistent 

goodness. 

Comedies  of  the  Century's  high  quality  are  the  very 
hardest  thing  to  make  in  the  picture  producing  business. 

Ask  any  comedy  producer  and  he  will  tell  you  it  is  more 

difficult  to  find  new  ideas  and  new  material  for  short  com- 

edies than  it  is  for  long  features,  whether  comic  or  dramatic. 

Yet  the  Century  people  have  plugged  along  all  these 

years,  fifty-two  weeks  each  and  every  year,  digging  up  new 

talent,  new  gags  and  new  laugh-making  stuff. 

It  has  now  reached  that  greatly  desired  point  where  mil- 

lions of  movie  fsuis  begin  to  grin  or  applaud  the  instant  the 

Century  name  is  flashed  upon  the  screen.  That's  a  great 
tribute* 
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EVERY  WEEK! 

As  far  back  as  I  can  remember  in  this  business,  there 

was  only  one  comedy  trade-mark  which  made  the  audience 

begin  to  laugh  even  before  the  picture  began  to  run.  That 

was  the  old  Keystone.  It  turned  out  some  great  stuff.  But 

even  the  Keystone,  as  well  established  as  it  was  in  the 

public  heart,  did  not  keep  hitting  the  buUseye  with  the  re- 

markable consistency  of  the  Century. 

It's  a  fine  thing  to  have  a  brand  of  picture  like  this  at 

your  command.  It's  a  satisfying  thing  to  know  that  YOU 
CAN  PLACE  A  BLANKET  ORDER  FOR  A  CENTURY 

EVERY  WEEK  WITHOUT  TAKING  THE  SLIGHTEST 

CHANCE  OF  DISAPPOINTMENT! 

r 

Once  in  a  great  while  you  may  run  across  one  that  won't 

strike  you  just  right,  but  your  audience  will  like  it— and 

that's  all  you  need  worry  about. 

Century  pictures  are  made  by  showmen.    They  know 

what  is  "audience  stuff"  and  what  is  not.  There  is  no  at- 

tempt at  high-browism  in  Century  Comedies.  The  great  mass 

of  fans  do  not  want  it  in  their  comedies.  They  want  to 

laugh.  That's  all  we  attempt  to  deliver  to  you  in  Century 
Comedies— just  laughs  and  as  many  as  we  can  pack  in. 

A  record  like  that  of  Century  Comedies  is  a  mighty  good 

thing  for  you  to  use  as  a  guide  in  your  comedy  booking. 

Why  take  a  chance  on  a  hit  or  miss,  when  you  can  slap  down 

an  order  for  fifty-two  Century  Comedies  every  year  and 

know  from  the  bottom  of  your  heart  that  you'll  get  the  kind 
of  comedies  you  need  the  most! 
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tEED  A^YWHERE  IT  IS 

NO  DOUBT  AS  TO  ITS 

kAKING  QUALITIES!  " — Exhibitors  Trade  Review 

"One  of  the  best  hght  comedies  of  the  season!  Should 
prove  popular  and  a  money-getter." 

—  New  York  Morning  Telegraph 

"One  of  the  humorous  treats  of  the  season!  Suitable  for 
any  type  of  house  .  .  .  sure  to  be  enjoyed  everywhere!" 

—  Motion  Pictui-e  News 

"Should  prove  a  winner!  Not  a  single  moment  that  the 
whole  family  cannot  enjoy!"      _  Moving  Picture  World 

:arl  laemmle 

with. 

MARY  ASTOR 

OTIS  HARLAN 

WM.  V.MONO 

MIKE  DONLIN 

LUC1LLE,WAR0 

TOM  RICKEHS 

A  HARRY  POLLARD 
PRODUCTION 
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Smouldering  Fires witll 

Pauline  Frederick  Laura  La  Plante 

Tully  Marshall,  Wanda  Havvley,  Malcom  McGregor 
and  Bert  Roach  Story  by  Sada  Cowan  and  Howard  Higgin 

A  Clarence  Brown  Production Univer$al  Jewel 

Hoot  Gibson  -  The  Hurricane  Kid 
By  Will  Lambert 

with  Marion  Nixon,  William  Steele,  Arthur  Mackley 
Harry  Todd,  Fred  Humes,  Violet  La  Plante 

Uirecled  by  Edward  SeJgwicL  A  Vniversai  Qibson  Production 

Reginald  Denny  "  Oh,  Doctor ! 
with  Mary  Astor 

Otis  Harlan,  Wm.  V.  Mong,  Mike  Donlin, 

Lucille  Ward,  TomRicketts 

from  the  Saturday  Evening  Post  story  and  novel  by  Harry  Leon  Wilson 
A  Harry  PoUard  Production  Universal  Jewel 

Hoot  Gibson  -  Let  'Er  Buck 

with  Marion  Nixon,  Josie  Sedgwick,  G.  Raymond  Nye 

with  the  World's  Greatest  Rodeo 
exclusive  scenes  of  the  thrilling  1924  "Pendleton  Round-up" 

Directed  by  Edward  Sedgwick  A  Universal  Qibson  Production 

Secrets  of  the  Night 
featuring 

James  Kirkwood  Madge  Bellamy 

Zasu  Pitts,  Rosemary  Theby,  Tom  Wilson  and  Edward  Cecil 

from  the  sensational  stage  success"The  Night  Cap" 
byGuy  Bolton  andMax  Marciik> 

Directed  by  Herbert  Bluche  Universal  Jewel 

Virginia  Valli     Norman  Kerry 

The  Price  oS  Pleasure 
by  Marion  Orth  and  Elizabeth  Holding 

wi»h  Louise  Fazenda,  T.  Roy  Barnes,  George  Fawcett, 
Kate  Lester  and  Ward  Crane 

Directed  by  Edward  Sloman  Universal  Jeuiel 

Hoot  Gibson  -  The  Saddle  Hawk 
with  Marion  Nixon,  G.  Raymond  Nye,  Josie  Sedgwick 

Charles  K.  French,  Frank  Campeau  and  others 
Directed  by  Edward  Sedgtvick  A  Universal  Qibson  Production 

William  Desmond  -  The  Meddler 
with  Dolores  Rousay,  Jack  Daugherty,  Claire  Anderson, 

Albert  J.  Smith,  Kate  Lester  and  others 
Story  by  Miles  Overholt 

Directed  by  Arthur  Rosson  A  Universal  Western 

9fdi4/u6 

Herbert  Rawlinson 
Madge  Bellamy 

in 

The  Man  in  Blue 

From  the  Red  Book  Magazine  storv,  "The  Flower  of  Napoli" by  Gerald  Beaumont 
With  Cesare  Gravina,  Martha  Matt  ox,  Dorothy  Brock, 

Jackie  Morgan,  Harry  Mann,  Nick  de  Ruiz 

Directed  by  Edward  Laemmie   Lniversa  a 

William  Desmond  -  Red  Clay 

By  Sarah  Saddoris 
with  Marcelaine  Day,  Billy  Sullivan, 

Lola  Todd,  Albert  J.  Smith 

Directed  b-y  Ernst  Laemmie A  Universal  WeHei 1 
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Jack  Hoxie  "  Don  Dare  Devil 

By  William  Gittens 

with  Cathleen  Calhoun,  William  Steele. 

Cesare  Giravina,  Duke  Lee 

Jlouse  Peters  -  Raffles 
The  Amateur  Cracksman 

.    from  the  novel  by  E.  W.  Hornung 

with  Miss  Du  Pont,  Walter  Long,  Hedda  Hopper,  Winter  Hall 
Freeman  Wood 

A  King  Baggot  Producrion Universal  Jewel 

irected  b>  Cli/ford  Smith A  Unirerjul  Western 

Mary  Phllbin     Norman  Kerry in 

Fifth  Avenue  Models 

with  Rosemary  Theby,  Joseph  Swickard,  Rose  Dione 
and  Jean  Hersholt 

based  on  the  novel  "The  Best  In  Life"  by  Muriel  Hine 

Laura  La  Plante     Eugene  O^Brlen in 

Dangerous  Innocence 

based  on  the  novel  "Ann's  An  Idiot"  by  Pamela  Wynne 
Directed  by  Wm.  Setter  Universal  Jewel 

Hoot  Gibson  "  Taming  tlie  West 

Story  by  B.  M.  Bowers 
Directed  by  Arthur  Rosson A  Universal  Qihson  Production 

The  Clash 
with 

Alma  Rubens     Percy  Marmont 
Jean  -Hersholt,  Cesare  Gravina,  Rose  Rosanova,  2^su  Pitts, 

and  Andre  De  Beranger 

based  on  the  story  "Miracle"  in  the  Ladies'  Home  Journal 
by  Clarence  Buddington  Kelland 

Directed  by  Edward  Laemmie  Universal  Jewel 

Jack  Hoxie  "  Ridin'  Thunder 

with  Katharine  Grant  and  Francis  Ford 
Oi>ected  by  Clifford  Smith A  Universal  Western 

Directed  by  Svend  Qade Universal  Jewei 

House  Peters  »  Overboard! 

with  Patsy  Ruth  Miller    Arthur  Hovt 

Wm.  Austin     Geo.Kuwa    K.  Nambu 

Togo  Yainiainato 
from  the  novel  "Head  Winds"  by  A.  M.  Sinclair  Wilt 

Directed  by  Herbert  BlacKe  Universal  Jewel 

Reginald  Denny 

in 

ril  Show  You  the  Town 

from  the  novel  by  Elmer  Davis 
Directed  b-.  Erie  Kenton  Universal  Jewel 

The  Mad  Whirl  »   May  McAvoy 

Jack  Mulhall,  Barbara  Bedford,  Myrtle  Stedman 
and  George  Fawcett 

from  the  story  "Here's  How"  by  Richard  Washburn  Child 
Directed  by  William  Setter  Universal  Jewel 

Virginia  Valli  -  Up  the  Ladder 
with  Forrest  Stanley,  Holmes  Herbert,  Margaret  Livingston, 

George  Fawcett,  Priscilla  Moran 
Owen  Davis*  Big  Broadway  Stage  Hit 

Directed  by  Edward  Sloman 
Universal  Jewel 

Nationally  advertised  in  The  Satxirday  Eveniuff  Post 
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UNIVERSAL  MOVIEQRAMS 

THE  most  important  purchase  that  Universal  has  made 
in  some  time  is  the  current  Rex  Beach  novel,  "The 
Goose  Woman."  Almost  every  company  has  been  ne- 

gotiating for  this  story  because  it  offers  unusual  moving- 
picture  possibilities.  Rex  Beach  is  one  of  the  few  authors 
who  fully  understands  the  requirements  of  the  moving  pic- 

ture as  it  concerns  the  original  story.  Universal  will  un- 
doubtedly make  a  big  Special  of  "The  Goose  Woman." 

4STT7ANTED  —  A  prepossessing  young  lady  to  play 
Yy  with  thirteen  lions,  one  elephant,  one  monkey  and 

twenty-nine  assorted  wild  animals.   Ten  weeks' 
work  at  right  salary  for  right  girl.  Must  have  acting  ex- 

perience and  speaking  acquaintance  with  lions." By  the  above  want  ad.  Universal  is  endeavoring  to  find 
a  heroine  for  "Lorraine  of  the  Lions,"  the  big  adventure 
spectacle  which  Edward  Sedgwick  is  getting  ready  to  pro- 

duce. No  answers  have  been  received  to  date. 

VIRGINIA  PEARSON,  famous  as  a  star  in  her  owm 
right  several  years  ago,  and  one  of  the  most  beautiful 
women  on  the  stage  or  screen,  has  been  cast  in  the 

role  of  Carlotta,  the  rival  prima  donna  to  Christine  Daae, 
the  heroine  in  "The  Phantom  of  the  Opera."  The  "Faust" 
scenes  for  this  production  are  being  enacted  on  the  "Paris 
Opera"  stage  at  Universal  City  this  week. 

HELEN  LYNCH,  who  arrived  in  the  movies  through 
a  beauty  contest  conducted  by  the  late  Thomas  H. 
Ince,  has  been  chosen  as  the  leading  lady  for  Hoot 

Gibson  in  "Rarin'  to  Go,"  which  Clifford  Smith  has  just 
put  into  production  at  Universal  City.  Others  in  the  cast 
include  Kate  Price,  Philo  McCullough,  Emmett  King,  Tod 
Brown  and  Turner  Savage.  "Rarin'  to  Go"  is  a  story  by Charles  A.  Logue. 

«rpW0-FISTED  JONES"  has  been  chosen  as  the  title for  the  Jack  Hoxie  picture  which  Edward  Sedgwick 
has  just  finished.  It  was  originally  called  "Find 

the  Man."  Katherine  McGuire  is  the  leading  lady.  It  is anticipated  that  upwards  of  one  million  Joneses  will  be 
interested  to  view  the  exploits  of  such  a  worthy  exponent 
as  "Two-Fisted  Jones." 

HELEN  DUNBAR  and  Gertrude  Norman  have  been 
added  to  the  ca.st  of  "Siege,"  by  Samuel  Hopkins 
Adams,  in  which  Universal  is  starring  Virginia  Valli 

and  Eugene  O'Brien.  The  cast  already  includes  Mary  Alden 
and  Marc  MacDermott.   Svend  Gade  is  fiirecting  from  a 
scenario  prepared  by  Harvey  Thew. 

TThe  first  work  that  Charles  Brabin,  famous  director, 
that  Universal  has  just  signed,  will  undertake  is  the 
original  story  written  on  order  for  Norman  Kerry. 

It  is  entitled  "The  Prince,"  and  was  written  by  Jay  Gelzer. 
It  is  rather  interesting  to  note  that  Miss  Gelzer  was  also 
the  author  of  "Driven,"  the  photoplay  which  Universal 
released  and  which  first  brought  Charles  Brabin's  ability 
to  the  attention  of  the  company.  Work  on  "The  Prince" 
will  start  as  soon  as  Norman  Kerry  finishes  the  greatest 
role  of  his  career  in  "The  Phantom  of  the  Opera." 

UNIVERSAL'S  splendid  western  photoplay  program  is to  be  continued.  Last  week  Carl  Laemmle  signed 
new  contracts  with  Hoot  Gibson  and  William  Des- 

mond. These  two  stars,  with  Jack  Hoxie,  are  furni-shing 
strong  western  pictures  of  the  type  so  eagerly  looked  for 
by  many  sections  of  the  country.  An  intensive  search 
will  be  made  for  exceptional  stories  to  fit  their  various 
talents. 

BEATRICE  BURNHAM  has  been  added  to  the  cast  of 
"Siege,"  in  which  Virginia  Valli  and  Eugene  O'Brien are  starred,  under  the  direction  of  Svend  Gade.  This 

Samuel  Hopkins  Adams  book  is  enjoying  a  fine  sale  in  the 
book  stores  at  the  present  moment. 

UNIVERSAL  is  losing  no  time  in  putting  its  most  im- 
portant recent  manuscript  purchase,  Rex  Beach's 

"The  Goose  Woman,"  on  the  screen.  Clarence  Brown 
has  been  assigned  to  direct  and  is  working  with  the  Sce- 

nario Department  upon  the  adaptation. 

LAURA  La  PLANTE  will  start  next  week  the  filming 
of  "The  Teaser,"  under  the  direction  of  William 
Seiter.    The  supporting  cast  for  this  William  A. 

Brady  stage  success  wnll  be  chosen  before  the  week  is 
out. 

THE  work  of  filming  in  full  color  the  big  scenes  of 
"The  Phantom  of  the  Opera"  at  the  Masked  Ball,  on 
the  Grand  Staircase  and  of  the  production  of  "Faust" 

on  the  Paris  Opera  stage,  have  been  completed.  Within 
three  weeks  the  final  shot  in  this  gigantic  production  will have  been  made. 

HARRY  POLLARD  has  started  preparing  the  scenario 
of  "My   Old    Dutch,"  the  Albert  Chevalier  song which  will  always  be  regarded  as  a  classic  of  coster 

life  and  drama.  Universal  will  make  an  all-star  production 
for  the  series  follpwing  the  White  List. 



Vol.  20,  No.  21 Universal  Weekly 11 

OH,  FOR  THE  LIFE  IN  THE  MOVIES! 

Here  you  are,  star,  "gag"  men,  co-star,  featured  player  and  director,  all 
from,  one  company,  "Dangerous  Innocence,"  taking  a  little  recreation,  or 
mu.yhap  they  are  getting  in  training  for  Honolulu.  Anyway,  that's  where 
Laura  La  Plante,  Lewis  Milestone,  Eugene  O'Brien,  Jean  Hersholt  and  Wil- liam Sciter  are  bound  on  board  the  S.  S.  Calawaii.  Many  scenes  for  the 
screen  version  of  Pamela  Wynn's  "Ann's  An  IdioV  were  made  on  this  ship. 

COMPLETE  FILMINQ  ON 

LA  PLANTE-O'BRIEN  PICTURE 

William  Seiter  Finishes  Direction  of  "Dangerous  Innocence,"  from 
the  Novel  by  Pamela  Wynne,  "Ann's  An  Idiot." 

New  Valli  Film 

Started  hy  Qade 

PRODUCTION  has  started  on 

"Siege,"    adapted    from   the  fa- 
mous novel  by  Samuel  Hopkins 

Adams,  at  Universal  City. 
The  new  picture  is  notable  for  two 

reasons;  first  in  that  it  mai'ks  the  first 
time  Virginia  Valli  and  Eugene 
O'Brien  have  been  co-starred,  and 
secondly  because  it  is  the  first  strictly 
modern  production  of  Svend  Gade, 
the  celebrated  Danish  director,  whose 
first  work  at  Universal  was  with  Mary 
Philbin  making  "Fifth  Avenue 
Models." Gade,  who  first  leaped  to  fame 
through  his  European  spectacle  "Ham- 

let" with  the  Swedish  star  Alsa  Miel- 
son,  has  made  elaborate  preparations 
for  the  new  picture,  and  Harvey  Thew 
wrote  the  scenario. 

The  career  of  Svend  Gade,  recently 
proclaimed  by  Carl  Laemmle  to  be  the 
greatest  "discovery"  among  European 
directors,  is  romantic.  He  began  as  an 
actor  in  Denmark,  and  achieved  note 
as  a  designer  of  stage  settings.  He 
then  became  a  stage  director,  and 
finally  essayed  screen  work,  revolu- 

tionizing the  production  of  spectacles, 
in  the  European  studios.  His  sensa- 

tional production  of  "Hamlet"  using 
the  old  Danish  legend  on  which 
Shakespeare  founded  the  play  instead 
of  the  Shakesperean  version,  attracted 
American  producers  to  him.  He  was 
brought  to  America  to  design  Mary 
Pickford's  sets  for  "Rosita"  and  fol- 

lowing this  was  engaged  by  Carl Laemmle. 

Mary  Alden 

Supports  in  "Siege" 

MRY  ALDEN,  the  mother  in  "The 
Old  Nest"  and  generally  consid- 

ered one  of  the  screen's  finest 
character  artists,  has  been  chosen  for 
the  role  of  the  heroine's  aunt  in 
"Siege,"  the  Universal  Jewel  filming to  be  directed  by  Svend  Gade  from 
Samuel  Hopkins  Adams'  novel.  Miss 
Alden  supports  Virginia  Valli  and  Eu- 

gene O'Brien. 
Marc  McDermott,  another  widely 

known  character  player,  has  been  se- 
lected for  the  role  of  Miss  Valli's 

uncle.  Other  players  are  being  chosen 
now,  as  the  date  of  filming  ap- proaches. 

Two  Added  to  Cast 

of  "Up  the  Ladder" 
OLIVE  ANN  ALCORN,  the  danc- 

er, and   Lydia  Yeamans  Titus 
have  been  added  to  the  cast  of 

"Up  the  Ladder,"  the   Owen  Davis 
Broadway  success,  starring  Virginia 
Valli. 

WILLIAM  A.  SEITER  has  com- pleted the  filming  of  "Danger- 
ous Innocence,"  the  new  Uni- 

versal— Jewel  production  starring 

Laura  La  Plante  and  Eugene  O'Brien, 
adapted  from  Pamela  Wynne's "Ann's  An  Idiot,"  a  popular  novel. 
This  picture  is  notable  in  profes- 

sional circles  as  the  first  feature  pro- 
duction for  which  over  half  the 

scenes  were  filmed  on  an  ocean  liner 
sailing  on  a  regular  schedule  between 
two  ports  far  apart.  The  S.  S.  Cala- 

waii was  the  vessel,  and  the  scenes 

were  made  in  fourteen  days'  sailing- 
time,  the  regular  period  for  a  round 
trip  between  Los  Angeles  and  Hono- 

lulu. In  addition,  two  facts  have 
aroused  considerable  discussion:  that 
so  much  excellent  work  was  occom- 
plished  in  that  time  under  the  cir- 

cumstances, and  that  a  large  number 
of  interior  scenes  were  made  on  the 
boat,  with  a  small  battery  of  spot- 

lights, the  current  for  them  furnished 
by  the  ship's  generators. 

Seiter,  who  directed  "The  Fast 
Worker,"  a  current  Universal  success with  Miss  La  Plante  in  the  feminine 

lead,  picked  Jean  Hersholt,  Hedda 
Hopper,  Alfred  Allen,  Milla  Daven- 

port, Martha  Mattox  and  William 
Humphrey  for  the  supporting  cast  in 
"Dangerous  Innocence." 

Ascot  Speedway 

In  New  Denny  Film 

ASCOT  track,  where  gasoline  tor- pedoes amuse  Los  Angeles  auto- 
mobile racing  fans  in  hundred- 

mile-an-hour  antics,  is  the  background 
being  used  for  much  of  the  automobile 

speed  sequences  in  Reginald  Denny's Universal  Jewel  starring  vehicle, 
"Califomia  Straight  Ahead,"  directed 
by  Harry  A.  Pollard. 

Denny,  supported  by  Gertrude  Olm- sted, Lucille  Ward,  Tom  Wilson, 
Charles  Gerrard,  Leon  Nomic  and 
John  Steppling,  portrays  the  charac- ter of  a  transcontinental  tourist  de 
luxe,  riding  in  a  bungalow  on  wheels, 
who  meets  with  varied  adventures  and 
thrills  and  makes  use  of  them  in  an 
unexpected  way. 
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Universal  Could  Use 

Idle  Hangar  For 

Great  Stage 

IF  any  government  aviation  field  or 
any  private  firm  or  individual  owns 
a  balloon  or  dirigible  hangar  con- 

structed of  steel,  of,  or  greater  than, 
350  feet  in  length,  45  feet  in  clear 
height  and  150  feet  in  width,  which 
they  wish  to  sell,  the  Universal  Pic- 

tures Corporation  is  interested. 
Universal  is  planning  to  build  a 

stage  which  in  quality  of  construction 
size  and  equipment  will  eclipse  any- 

thing of  the  sort  in  the  industry.  The 
first  all-metal  stage  in  filmland,  built 
on  concrete  foundations  and  equipped 
with  every  latest  device  for  lighting 
and  set  building,  was  recently  con- 

structed at  Universal  City  to  house 
the  Paris  Opera  reproductions  for 
"The  Phantom  of  the  Opera."  Its  su- 

periority over  all  other  types  of  stages 
has  been  proven  so  conclusively  in  a 
few  weeks  that  Universal  is  willing 
to  invest  heavily  in  more  structures 
of  the  same  type,  with  a  program  of 
expansion  which  will  give  Universal 
production  facilities  far  in  excess  of 
those  in  the  other  studios  of  smaller 
acreage. 

The  use  made  by  a  film  company 
in  Germany  of  a  Zeppelin  hangar  for 
studio  purposes  has  given  rise  to  the 
conclusion  that  if  such  structures  can 
be  obtained  through  resale  at  a  price 
equivalent  to  the  cost  of  building 
smaller  stages,  the  resulting  benefits 
will  be  manifold.  The  chief  fact  is 
that  the  sets  heretofore  possible  only 
in  exteriors  and  therefore  subject  to 
weather  conditions  for >Iigh ting  and 
use,  may  be  built  in  the  big  interior 
and  properly  lighted. 

SHE  WAS  CHOSEN  QUEEN! 

-oOo- 

Kozy  Theatre  Opens 
100  Per  Cent.  Universal 

WHEN  Messrs.  Grabin  and  Testa 
opened  their  palatial  new  Kozy 
Theatre  in  Marseilles,  Illinois, 

December  15th,  they  inaugurated  a 
100  per  cent.  Universal  program  that 
includes  every  brand  of  product  avail- 

able from  the  distributing  organiza- 
tion of  which  Carl  Laemmle  is  the 

head.  The  Kozy  is  a  300  capacity  first 
run  house,  and  opened  with  a  policy 
of  10  and  25  cents.  The  Universal 

product  sold  to  the  new  theatre  in- 
cludes all  of  the  1924  Jewels,  the  late 

23-24  Box-Office  Attractions;  the  new 
White  List;  52  Century  Comedies; 

"The  Fast  Steppers,"  Baby  Peggy 
comedies,  single-reel  Universal  com- 

edies and  the  Hysterical  Histories. 

Left  to  right  they  are  C.  D.  Hill,  jrresident  of  the  Film  Board  of  Trade; 
Texas  Jack  Sullivan,  "pal"  of  Hoot  Gibson  and  Jack  Hoxie,  and  pro- 

fessional entertainer  at  the  ball;  George  Beban,  Mary  Stewart,  the 
queen,  Mayor  Henry  W.  Kiel  and  Joe  Mogler,  president 

of  the  M.  P.  T.  O.  A. 

UNIVERSAL  BEAUTY  CHOSEN 

AS  ST.  LOUIS  SCREEN  QUEEN 

MISS  MARY  STEWART,  film  in- spector in  St.  Louis'  Universal 
exchange,  was  chosen  that  city's 

"Screen  Queen"  at  the  Motion  Picture 
Theatre  Owners'  Screen  Ball,  Decem- ber 12. 

Representing  Eugene  F  r  e  u  n  d  '  s Kingsland  Theatre,  Miss  Stewart  won 
her  honors  from  21  competing  neigh- 

borhood theatre  queens.  Mayor  Henry 
W.  Kiel  of  St.  Louis,  and  Frank 
BrowTi  and  Gus  Oetting,  other  city  of- 

ficials, judged  the  contest.  Miss  Stew- 
art was  awarded  $150  in  gold. 

She  is  18  years  old,  has  brown  hair 
(bobbed,  of  course),  is  a  High  School 
graduate,  and  owns  up  to  the  fact  that 
Earl  Carroll,  celebrated  theatrical  pro- 

ducer, chose  her  to  appear  in  his  "Van- 
ities" in  St.  Louis  last  year.  Parental 

objections  prevented  her  from  contin- 
uing with  Carroll's  show,  when  it  left St.  Louis. 

Between  4,000  and  4,500  persons 
packed  the  big  Arcadia  dance  floor, 
where  the  ball  was  held.  Miss  Stew- 

art's choice  was  popular. 
Yes,  she  entertains  movie  ambitions. 

iilMiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiilMliiliiiiiiiiiii 

Marie  Astaire  in 

The  Price  of  Pleasure" 

THOSE  movie  fans  who  were  for- tunate enough  to  see  the  musical 

comedy,  "Apple  Blossoms,"  in New  York  with  the  original  cast,  will 
remember  the  Astaires.  They  were 
the  dancing  feature  and  would  have 
been  the  feature  of  any  show.  Marie, 
the  junior  member  of  this  team,  has 
elected  to  try  her  hand  at  moving  pic- 

tures and  Universal  has  the  privilege 
of  launching  this  premiere  dancer  in 
support  of  Virginia  Valli  and  Norman 
Kerry  in  "The  Price  of  Pleasure,"  a 
Universal  Jewel  picture.  » 

Francis  Ford  in 

"The  Taming  of  the  West" 

FRANCIS  FORD,  serial  star  of  old and  lately  a  character  artist  of 
wide  favor  with  directors,  is  play- 
ing one  of  the  principal  roles  support- 
ing Hoot  Gibson  in  "The  Taming  of 

the  West,"  now  being  directed  by  Ar- thur Rossan  for  Universal.  It  is 

adapted  from  the  novel,  "The  Range 
Dwellers,"  by  B.  M.  Bowers. Others  in  the  cast  with  Gibson  are: 
Marceline  Day,  Albert  J.  Smith,  Mor- 

gan Brown,  Edwin  Booth  Tilton,  Her- 
bert Prior,  Frona  Hale,  Louis  Hippe 

and  Jack  Cook. 
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International  News  Rushes  Views  of  Qompers 

Funeral  to  All  Parts  of  United  States 

Ail-Mail  Used  to  Speed  Prints  to  West  Coast — Remarkable  Co-ordination 
Necessary  to  Collect,  Edit,  Print  and  Distribute  Epochal  Film. 

NEWSREEL  CORPORA- 
B.  Hatj;ick,  again  demon- 

THE  INTERNATIONAL TION,  headed  by  Edgar 
strated  its  news-gath- 

ering enterprise  and  dis- 
tribution efficiency  by  its 

handling  of  the  pictures 
of  the  funereal  exercises 
of  Samuel  Gompers,  the 
former  American  labor 
chief. 

So  well  were  the  Inter- 
national News  camera- 

men, the  editing  depart- 
ment, the  laboratory  and 

the  Universal  disti-ibuting 
agencies  co-ordinated  that 
a  complete  special  contain- 

ing shots  of  the  cortege, 
from  the  time  it  began  its 
trans-continental  journey, 
until  the  famous  leader 
lay  in  state  in  the  Elks 
•Club,  New  York  City,  was 
on  its  way  to  leading  the- 

atres all  over  the  United 
States   early  Wednesday. 

At  the  same  time  these 
special  Gompers  300-foot 
subjects  were  put  aboard 
the  air-mail  planes  for  the 
West  Coast  and  aboard 
fast  express  trains  for  oth- 

er sections,  they  were  re- 
leased to  New  York  theatres.  Even  while  the  body  lay  in 

state  in  New  York,  the  Broadway  screens  nearby  were 

showing  International's  sad  chronicle  of  its  last  journey. The  Gompers  special  put 

THEY  CONQUERED  NATURE'S  HEIGHTS! 

International  Newsreel  Photo 

International  Newsreel  cunieranian  conquers  Mount  Blanc, 
Europe's  highest  point,  rising  more  than  15,000  feet  in  the 
Pennine  Alps.  Left  is  Leon  Bron,  knoivn  as  the  "Wolf  of 
Mount  Blanc"  and  Umberto  Romanogli,  the  cameraman 

who  headed  the  perilous  climb. 

out  by  International  News 
really  was  not  a  special, 
but  a  pre-release  section 
of  International  News  No. 
104,  due  for  release  De- 

cember 20th.  It  was  sup- 
plied to  International 

News  patrons  at  no  addi- tional cost,  but  as  a  new 

earnest  of  International's high  standard  of  news sei-vice. 

Another  innovation  put 
over,  by  the  Ilntemational 
News  Reel  Corporation  in 
connection  with  the  Gom- 

pers funeral  was  the  sim- ultaneous distribution 
from  lithograph  plants  in 
New  York  and  Cleveland 

of  special  Memorial  block- 
t  y  p  e  one-sheet  posters, 
planned  and  turned  out 
overnight  for  speedy  dis- 

tribution to  all  Universal 
exchanges. 

International  News  Serv- 
ice on  the  Gompers  funeral 

was  made  possible  by  the 
presence  of  a  cameraman 
on  board  the  funeral  train 
on  its  trip  from  the  Coast. 

He  filmed  scenes  at  every  stopping  point,  of  the  most  strik- 
ing tribute  ever  paid  to  mortal  by  the  American  public. 

International  News  Reel  Editor 
Severely  Hurt  in  Auto  Accident 

MD.  CLOFINE,  editor  of  the  International  News 
Reel,  -was  struck  and  severely  injured  by  an  auto- 

*  mobile  in  New  York  City  last  Sunday  night.  For many  hours  his  life  hung  in  the  balance.    He  now  is 
thought  to  be  out  of  danger,  althought  he  is  still  confinetl 
to  the  Knickerbocker  Hospital. 

Clofine,  who  had  been  visiting  Leo  Pollock,  dramatic 
writer  for  the  New  York  American,  was  crossing  a  dimly- 
lighted  street  when  the  accident  occurred.  Clofine,  cross- 

ing between  two  automobiles,  did  not  notice  that  the  sec- 
ond car  was  being  towed  by  the  first.  He  tripped  on  the 

towrope,  and  as  he  was  falling,  was  struck  by  the  towed 
car.  No  bones  were  broken,  but  he  was  severely  cut  and 
bruised  and  for  a  time  it  was  thought  he  had  suffered 
mortal  internal  injuries. 

Clofine  is  well  known  and  popular  in  both  newspaper 
and  motion  picture  circles  in  New  York.  He  was  a  staff 
man  on  the  New  York  American  for  many  years.  He  has 
handled  the  make-up,  sub-title  writing  and  other  phases 
of  work  for  the  International  News  Reel  for  several 
years. 

News  Cameraman  Helps  Theatre 
Manager  at  Opening 

NORMAN  ALLEY,  Chicago  manager  for  the  Interna- tional News  Reel  Corporation,  helped  the  manage- 
ment of  the  new  Highway  Theatre,  Chicago,  to  open 

that  house  recently  with  a  decided  novelty  in  the  news 
reel  line. 

He  had  an  International  News  movie  camera  on  the  job 
at  the  opening  of  the  house  and  after  taking  a  series  of 
pictures  showing  the  lobby,  the  crew,  the  management  and 
the  crowds  surging  into  the  house  for  its  first  show,  he 
rushed  the  negative  to  the  laboratory.  The  film  was  de- 

veloped with  great  speed  and  a  print  made.  In  exactly 
two  hours  and  five  minutes  after  the  theatre  doors  opened, 
the  pictures  taken  at  the  entrance  were  thrown  on  the 
'screen.  The  members  of  the  first  night  audience  saw  them- 

selves entering  the  theatre. 
This  stunt  won  great  praise  for  the  Highway  Theatre 

and  the  management  was  loud  in  commending  the  Inter- 
national News  Reel  representative. 

It  is  understood  that  Alley  has  made  a  name  for  himself 
and  for  the  International  News  in  the  Chicago  territory 
by  special  service  stunts  of  this  and  a  similar  nature. 
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You  Fairly  Swamped  Us  With  Last  Lines 

Here  Are  the  Winners  and  a  New  Limerick 

Tremendous  Interest  Being  Shown  in  Universal  Weekly's 
Prize  Limerick  Contest 

H.  G.  OLSON,  of  Proctor,  Minn.,  Wins  First  Prize 

BOY,  what  a  flood  of  last  lines  the  editors  of  the  Weekly 
were  submerged  in!   We  never  dreamed  there  were 
so  many  people  who  could  write  clever  last  lines!  We 

were  fairly  swamped  with  them.  And  what  a  terrific  task 
it  was  deciding  which  was  the  best!   But  we  did  it  and 
here  are  the  three   last  lines  which  win   the  prizes: 

First  prize,  of  five  dol- 
lars, to  H.  G.  Olson,  of 

the  Orpheum  Theatre, 
Proctor,  Minn. 

I  said  to  my  wife  today, 
"I'm  as  handsome  as 

Denny,  I'll  say." 
She  answered,  "Oh, tut, 

You're   a  beauty, 
dear,  but 

You're  dumb,  while 
he's  dashing  and 

gay." 

Second  prize,  of  thre3 
dollars,  to  Mrs.  A.  Son- 
osky,  of  the  Colonial  The- atre, Aberdeen,  S.  D. 

I  said  to  my  wife  today, 
"I'm  as  handsome  as 

Denny,  I'll  say." 
She  answered,  "Oh, tut, 

You're   a  beauty, 
dear,  but 

I  don't  see  you  mak- 
ing it  pay." 

Third  prize,  of  two  dol- 
lars, to  Robert  M.  Jaffe, 

of  1504   Ocean  Avenue, 
Brooklyn,  N.  Y. 

I  said  to  my  wife  today, 
"I'm  as  handsome  as 

Denny,  I'll  say." 
She  answered,  "Oh, tut, 

You're  a  beauty, 
dear,  but 

I  prefer  him  to  you 

any  day." There  were  many  last  lines  submitted  which  were  worthy 
of  special  mention,  and  only  lack  of  space  prevents  us 
from  publishing  them.  There  were  also  a  great  many 
which  we  could  not  consider  at  all  because  they  did  not 
follow  the  idea  of  a  limerick. 

For  the  benefit  of  those  who  are  not  familiar  with  the 
meaning  of  a  limerick  we  give  you  herewith  a  definition: 
A  limerick  is  a  .iingle  or  bit  of  nonsensical  poetry,  of 

five  lines,  the  first,  second  and  last  of  which  rhyme  and 
the  third  and  fourth  of  which  rhyme.  The  first,  second 
and  la.st  lines  are  in  five-pace  and  the  third  and  fourth 
in  three-pace. 

The  last  line,  to  be  clever,  must  therefore  rhyme  with 
the  first  two.  It  must  also  be  in  the  same  meter.  That  is, 
it  must  have  a  similar  "swing." 

THIS  IS  THE  NEW  LIMERICK 

Another  thing  to  keep  in  mind  when  writing  your  last 
line  is  that  it  must  contain  a  thought  that  is  in  .some 
way  connected  with  the  general  idea  in  the  first  four lines. 

Many  of  the  last  lines  received  were  without  one  or 
all  of  these  essentials  and  so  could  be  given  no  consid- 

eration in  deciding  the 
winners. 
Now  try  your  skill  on 

this  new  limerick  and 
see  what  you  can  do. 

There  are  three  more 
prizes  of  five,  three  and 
two  dollars  awaiting  the 
three  best  last  lines  to 
this  one.  Yours  may  be 
one  of  them.  Get  out  a 
pencil  and,  after  reading 
over  this  page  carefully, 
see  what  you  can  do. 

For  the  benefit  of  those 
who  are  not  familiar 
with  them,  the  rules  gov- 

erning this  contest  are 
printed  herewith: 

With  his  girl,  who  was  named  Anna  May, 

A  movie  fan  went  to  see  "K"; 
They  came  out  of  the  show 
And  May  wanted  to  know, 

oOo 

Name  

Street  

City  and  State. 

THE  RULES 
Anyone  but  employees 

of  the  Universal  Pic- 
tures Corporation  and 

members  of  their  fam- 
ilies are  eligible  in  this 

contest. All  last  lines  to  be 
considered  must  reach 
the  Limerick  Editor, 
Universal  Weekly,  730 
Fifth  Avenue,  New  York 
City,  on  closing  date 
specified  in  each  new 
limerick. 

It    is    not  necessary, 
but  it  is  advisable  to  use 
the  coupon  printed  with 
each  limerick,  for  send- 

ing in  your  last  lines. 
If  you  don't  use  the  coupon  provided,  be  sure  that 

all  five  lines  of  the  limerick  appear  on  the  paper  you 
send  in. 

You  may  send  as  many  lines  as  you  wash. 
Be  sure  that  your  name  and  full  address  are  plain- 
ly written  or  printed  on  the  same  sheet  with  your  last 

lines.- 
The  best  last  line  will  be  awarded  five  dollars.  The  next 

best,  three  dollars,  and  the  third  best,  two  dollars. 
The  judges  will  be  the  editors  of  the  Universal  Weekly. 
If  two  last  lines  are  of  equal  cleverness,  the  prize  tied 

for  will  be  awarded  to  each. 
This  contest  closes  January  15,  1925. 
Results  will  be  published  in  the  Universal  Weekly  of 

January  31,  1925,  out  January  24,  1925. 





*^^The  Kind  That  Breaks  a 

^^Should  go  over  big!  You  can  make  promises  for  this  one . . . 

an  unusually  fine  picture!" 

''Bill  this  as  one  of  the  most  remarkably  human  pictures 

ever  screened!    A  real  treat  for  any  type  of  house!" 
MOTION  PICTURE  NEWS 

''Many  commendable  features!  Suspense  lasting  right  up  to 

the  climax!" 

— one 

THE  FILM  DAILY 

MOVING  PICTURE  WORLD 



^ot  of  Records! 

LOS  ANGELES  TIMES 

"A  strong  appeal  to 
the  emotions  ! 

Raises  the  standing 

of  the  motion  pic- 

ture business!" 

— Harrison's 
Reports 

UNIVERSAL 
JEWEL 

Nationally  advertised  in 
I  The  Saturday  Evening  Post 

PAULINE 

FREDERICK 

LAURA 

LA  PLANTS 

lAlCOlM^ggCREGOR  and  BERT  ROACH 

  ^■•^  S^g,.y     SADA  COWAN  &  HOWARD  HIGGIN 



iP3 ^    6    *  A  \% 

br  the  first 

day  and  i 

Tcry  day  f 

of  the  year 

"The  Signal  Tower" 

"The  Reckless  Age" 

"Wine" 

"The  Turmor 

"The  Family  Secret" 

"Butterfly" 

"The  Fast  Worker" 

"The  Rose  of  Paris" 

"K--The  Unknown" 

"Love  and  Glory" 

"The  Gaiety  Girl" 

"The  Tornado" 

Universal's  Twelve  Jewels  are  bread-and-butter  pictures.  They're  sure,  depend- 
able, with  a  known  record  for  tried-and-proved  box-offices  successes.  Tfiey  mean 

a  steady,  assured  profit  for  you  when  you  play  them — day  in,  day  out!  You  know 
they'll  come  through  I  Read  what  other  exhibitors  say  about  them — and  see  your Universal  Exchange. 

with  MK(iIM.V  >.\LM,  K<i<klifl«-  Fpllotveit,  Wallace  Beery.    From  the  story  by  Wa<lKiv«rth Camp.    A  Clarence  Itroun  prodiirtion. 
"Largest  liusiiics.s  wt-  )ijive  had  in  many  months!    Excellent!" — Isis  Theatre.  Grand Kapids,  illch. 

with  KKOINALD  DKNNV.  From  a  novel  by  Earl  Ilerr  BiggerN.  A  Harry  Pollard  pro- duction. 
"Crowds  completely  filled  the  lobby  and  sidewalk  -iwaitlng  admission!" — Rialto Theatre,  Houston,  Te.xas. 

with  CI..VRA  BOU,  Forrest  Stanley,  Huntly  (iordon.  Myrtle  Stedman,  Robert  .\Knew, 
Walter  I^ong:-    By  William  .MacHarg.    Directed  h.v  LouIk  tiahnier. 

"One  of  the  outstanding  big  successes  of  the  year.  Great  box-ofliee  attraction!" — 
Ascher's  Merrill  Theatre,  Milwaukee,  Wisconsin. 

with  GEORGE  HACK.4THORNE,  Eleanor  Boardman,  Eileen  Percy.  Pauline  Garon,  Winter 
Hall,  Edward  Hearii.    From  Booth  Tarkington's  great  novel.    \  Hobart  Henley  production. 

"Pleased  immensely. .  .Great  cast  and  interesting  story  !" —Liberty  Theatre.  Kansas City,  Mo. 

with  B.\BY  PEGGY,  Edward  Earle,  Gladys  Hulette,  Frank  Currier.  From  the  ̂ taKe  suc- 
cess, "The  UurBlur."  by  .\ugustus  Thomas,  and  the  novel,  "Editha's  Burglar,"  by  Frances Hodgson  Burnett.    Directed   by   William  Seiter, 

"Will  entertain  and  make  money!" — Variety. 

with  E.\l  R.\         PI.AXTE,  RUTH  CLII'FOBD,  NORMAN  KERRY,  KENNETH  HARL.\N. From  the  novel  by  Kathleen  Norris.    A  Clarence  Brown  production. 
"Capacity  business  all  week  des[)ite  heavy  opposition  !" — King's  Theatre,  St.  Louis,  Mo. 

with  REGINALD  DENNY'  and  Laura  La  Plante.  Based  on  a  novel  by  George  Barr  Mc- Cutcheon,    Directed  by  William  Seiter. 
"Sure-fire  comedy  sensation.  Audience  unanimous  in  praise!  Gratifying  business!" 
— Granada  TJieatre,  San  Francisco,  Cal. 

with  MARY'  PHILBIN.    From  a  novel  by  Delly.    An  Irving  Cummings  production. 
"Good  audience  material  ...  all  the  recognized  elements  of  appeal!" — The  Film Daily. 

with  VIRGINIA  A  ALLI  and  Percy  Marmont.  From  a  novel  by  Mary  Roberts  Rbinehart. 
A  Harry  Pollard  production. 

"Record  opening  and  picture  building  up  every  day!" — Orpheum  Theatre,  Akron,  O. 

with  CH.YRLES  DE  ROCHE,  W.YI.L.\CE  MacDONALD,  MADGE  BELL.YMY'.  From  the novel,  "We  Are  F'rench,"  by  Robert  Davis  and  Perley  Poore  Slieehan.  A  Rupert  Julian 
production, 

"Isn't  any  doubt  but  that  it  will  make  a  lot  of  money!" — Los  Angeles  Times. 

with  MARY  PHILBIN,  From  "The  Inheritors,"  by  1,  A.  R.  Wylie.  A  King  Baggot  pro- duction. 

"A  good  box-office  attraction !" — Exhibitors  Trade  Review. 

with  HOUSE  PETERS,    By  Lincoln  J.  Carter.    .Y  King  Baggot  production. 
"Opened  in  face  of  terrific  snowstorm  to  wonderful  business!  Will  undoubtedly 
break  all  records!" — Empire  Theatre,  Syracuse,  N.  Y. 

Nationally  advertised  in  The  Saturday  Evening  Post 
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Noted  Names  Added  to  the  Cast 

Of  ''The  Phantom  of  the  Opera*' 
Engaged  for  Special  Sequence  Showing  a  Performance 

of  the  Opera  "Faust"  in  the  Paris  Opera  House 

NAMES  of  noted  screen  actors,  opera  singers  and  mu- 
sicians were  added  to  the  cast  of  "The  Phantom  of 

the  Opera,"  Lon  Chaney's  forthcoming  successor  to 
"The  Hunchback  of  Notre  Dame,"  when  the  opera  "Faust" was  presented  in  the  replica  of  the  Paris  Opera  House 
built  at  Universal  City  for  the  Gaston  Leroux  mystery spectacle. 
An  audience  of  two  thousand  people  sat  in  boxes  and 

auditorium  to  watch  the  performance  on  the  stage.  An orchestra  of  one  hundred  pieces,  all  picked  musicians 
played  under  the  leadership  of  William  Tyroler,  former conductor  of  the  Metropolitan  in  New  York  and  late  con- 

ductor of  the  Hollywood  Bowl  symphony  orchestra.  Mu- 
sicians had  to  be  used  to  give  the  proper  tempo  to  the  per- formance. For  the  same  reason  Alexander  Bevani,  the operatic  basso,  enacted 

"Mephisto"  on  the  stage and  acted  as  technical  di- 
rector. 

Virginia  Pearson  was  add- 
ed to  the  cast  to  play  "Car- 

lotta,"  the  diva  appearing  as 
"Marguerite"  in  the  perform- ance, and  Edward  Cecil  was 
cast  as  "Faust."  Olive  Ann 
Alcorn,  the  famous  dancer, 
enacted  the  role  of  La  Sorel- 
li,  premiere  dansuese,  lead- 

ing a  ballet  of  two  hundred 
dancers  under  the  direction 
of  Ernest  Belcher,  producer 

of  dance  spectacles.  John  Sainpaulis,  John  Miljaun,  Grace 
Marvin,  Bruce  Covington  and  George  B.  Williams  were 
other  principals  added  to  the  cast  for  the  reproduction 
of  the  opera. 

The  reproduction  of  the  opera  performance  not  only 
times  the  weird  happenings  in  the  cellar  where  Chaney, 
as  "The  Phantom,"  holds  sway,  but  also  shows  how  the 
sinister  figure  in  the  drama  forces  the  opera  management 
to  give  the  stellar  role  to  Christine  (Mary  Philbin);  how 
he  kidnaps  her  on  the  stage  and  sends  the  opera's  chan- delier crashing  down  onto  the  heads  of  the  audience. 

In  order  to  have  every  detail  of  the  opera  perfect,  Rupert 
Julian,  the  director,  turned  the  technical  details  of  the 
presentation  over  to  Bevani,  handling  the  singers;  Tyroler, 
handling  the  orchestra,  and  Belcher,  handling  the  ballet. 

The  opera  scenes,  as  were 
the  masquerade  ball  on  the 
grand  staircase,  were  all  tak- en in  color. 

The  three  leading  roles  ii^ 
the  strange  drama  are  takei^ 

by  Lon  Chaney  as  the  "Phan- 
tom," Mary  Philbin  as  "Chris- tine" and  Norman  Kerry  as 

"Raoul,"  her  lover.  The  story 
is  from  the  mystery  novel  by 
Gaston  Leroux,  and  others  in 
the  cast  are  Arthur  Edmund 
Carewe,  Gibson  Gowland, 
Snitz  Edwards,  Anton  Va- 
verka  and  Bernard  Siegel. 

Scenes  from  "The  Phantom  of  the  Opera,"  Universal  Production  starring  Lon  Chaney  with  Mary  Philbin  and Norman  Kerry  heading  the  supporting  cast. 





^  HE  famous  Grand  Stair- case of  the  Paris  Opera 
House  is  here  reproduced  in 
every  detail,  in  its  full 
height  of  one  hundred  feet, 
with  perfect  copies  of  its 

paintings,  its  rare  tapes- 
tries, its  celebrated  statues. 

Here  is  staged  the  Masked 

Ball,  requiring  three  thou- 
sand actors,  gorgeously 

clothed.  This  magnificent 
scene  is  unfolded  in  the  full 

splendor  of  its  brilliant 
colors ! 

with 

LON  CHANEY 
MARY  PHILBIN 
NORMAN  KERRY 

from  the  famous  novel  by 
GASTON  LEROUX 

Directed  by 
RUPERT  .TUI.IAX 

by  Carl  (aemmle 

AL,  PRODUCTION 



To  the  Exhibitors  of 

ARIZONA,  TEXAS 

Read  these  reports 

They  are  an  indication  of  wl 

of  them  all  did  and 

ARIZONA TEXAS 

"Played  it  to  big  business!  The  very  essence  of 

perfection!" 
CRYSTAL  THEATRE,  Tombstone,  Ariz. 

"Exceptionally  large  attendance!  Patrons  acclaimed 
it  a  wonderful  production-" 
ELKS  THEATRE  COMPANY,  Prescott,  Ariz. 

'Wonderful  box-office  picture.  The  best  picture  of 
the  year!  Very  much  satisfied!" 

LIBERTY  THEATRE,  Miami,  Ariz. 

'By  far  the  greatest  ever  played  in  this  town!  Holds 
them  all  to  the  last  scene  and  is  sure  to  please  any 

audience !" 
BLUEBIRD  THEATRE,  Holbrook,  Ariz. 

"Turned  Dallas  upside  down!  Positively  blocked 
street!   Thanks  for  wonderful  co-operation-" 

CAPITOL  THEATRE,  Dallas,  Texas 

"Capacity  business!  House  packed  and  lined  up  for 
half-block  on  last  show!  Wonderful  .  .  .  congratu- 

lations !" 
RIALTO  THEATRE,  Houston,  Texas 

"Played  to  capacity  audiences  at  every  performance. 
Attracts  many  people  who  are  not  regular  patrons!" 

TIVOLI  THEATRE,  Beaumont,  Texas 

"Packed  houses  night  and  day!  Receipts  exceeded 
those  of  any  day  since  we  opened  theatre.  Best  of 

the  year!" 
RIALTO  THEATRE.  San  Antonio,  Texas 

"Extraordinary  comment!  Any  exhibitor  should  make 
money  with  this  one!  Many  thanks!" 

RIALTO  THEATRE,  Harlingen,  Texas 

^HUNCHBACK A  Unix/et'sAi  t^M'otiuction 



PENNSYLVANIA 

f  your  neighbors- 

t  the  greatest  money-maker 

^11  do  in  your  state! 

PENNSYLVANIA 

"Very  successful  from  a  box-office  standpoint  and 
as  a  treat  to  our  patrons!  One  of  the  greatest  ever 

produced !" 
BRADFORD  AMUSEMENT  CO.,  Bradford,  Pa. 

"Just  closed  three  biggest  days  my  house  ever  knew! 
Finest  picture  ever  produced!" 

ACADEMY  THEATRE.  Meadville,  Pa. 

"Our  patrons  claimed  it  will  live  in  motion-picture 
history  as  one  of  the  greatest  spectacles  ever 
screened-" 

GRAND  AMUSEMENT  CO.,  Johnstown,  Pa. 

"Greatest  screen  sensation  ever  played  in  this  the- 
atre! Pleased  audiences  better  than  anything  ever 

shown  here!" 
STRAND  THEATRE.  Brownsville,  Pa. 

"Greatest  theatrical  event  of  the  season!  Could  have 
sold  out  several  times!  Heaviest  advance  sale  ever 
recorded  I" 

PITT  THEATRE,  Pittsburgh,  Pa. 

Records  Broken 

In  Every  State! 

"The  Hunchback  of  Notre  Dame"  is 

one  picture  that  doesn't  care  a  rap  for 

boundary  lines.  Its  reputation  as  "the 

greatest  money-maker  of  them  all"  has 
been  earned  by  its  ability  to  make  money 

any  time  in  any  clime.  Witness  these  en- 

thusiastic reports,  picked  at  random,  from 

exhibitors  in  Eastern,  Middle  and  Western 

states.  "The  Hunchback"  will  do  the  same 

for  you — no  matter  where  you  are! 

Nationally  advertised  in  The  Saturday  Evening  Post 

of  NOniE  DAME 

r.scnlaiL/  CARL  LAEMMLE 
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"THE  TORNADO*'  PLAYS  HAVOC 

On  the  left  is  the  "weather  cJiart"  stunt  which  Weil  used  to  su/;h  good  advantage  in  exploiting  the  Piccadilly 
showing.    Centre  is  the  group  of  kiddies  in  the  "Sally  Joy  Brown" — Daily  News  party,  and  right  is  the  Pic- 

cadilly theatre  at  night  with  the  big  electric  sign  displaying  the  House  Peters  Tornado  billing. 

LAST  1925  UNIVERSAL  JEWEL  MAKES  HI! 

IN  BROADWAY'S  NEWEST  PICTURE  HOUSE 

Peters  and  Production  Technique  Praised  by  Press 

JtnnHE  TORNADO,"  Universal's  Jewel  production  of 
I  Lincoln  J.  Carter's  celebrated  stage  production, 

had  its  world  premiere  on  Broadway  last  week  in 
the  new  Piccadilly  Theatre.  The  showing  was  a  triumph 
for  House  Peters,  the  star,  and  for  Universal,  which  put 
great  care  and  ingenuity  into  the  production. 

Hailed  as  the  best  picture  Peters  has  done  since  "The 
Storm"  and  characterized  by  many  competent  critics  as 
even  greater  than  "The  Storm,''  the  new  Universal  picture reached  the  screen  under  highly  favorable  conditions.  That 
this  confidence  was  not  misplaced  is  plainly  indicated  by 
the  whole-hearted  manner  in  which  the  picture  was  re- 

ceived by  the  New  York  press  and  public. 
The  newspaper  critics  united  in  paying  tribute  to  the 

excellent  qualities  of  the  picture  and  to  the  rugged  acting 
of  House  Peters.  The  studio  craftsmanship  which  pro- 

duced the  tornado  and  flood  scenes  for  the  pictures  was 
highly  praised  by  all.  The  wind  storm  is  described  as  the 
most  realistic  ever  produced  for  the  screen. 

King  Baggot,  director  of  "The  Tornado,"  has  a  new feather  in  his  cap  as  the  result  of  his  eiforts  with  the  new 
Hovse  Peters  picture.  Long  schooled  in  the  moving  pic- 

ture game  from  the  time  that  stark  melodrama  was  the 
entire  substance  of  motion  pictures,  Baggot  was  particu- 

larly well  suited  to  handle  the  production  of  this  picture. 
A?,  a  result,  he  made  of  it  one  of  the  most  spectacular  pic- 

tures ever  turned  out  by  the  Universal  studios,  a  picture 
plant  that  specializes  in  spectacles. 

The  audiences  which  filled  the  Piccadilly  Theatre  for  the 
week's  run  of  "The  Tornado"  did  not  limit  their  praise  and laudatory,  comments  to  the  work  of  House  Peters  and  to 
the  studio  technique.    Other  members  of  the  cast  were 

commended,  among  them  Ruth  Clifford,  the  leading  woman, 
Richard  Tucker,  the  heavy,  Snitz  Edwards,  comedian,  and 
little  Jackie  Morgan,  a  very  promising  youngster. 

Others  of  the  strong  cast  are  Dick  Sutherland,  Charlotte 
Stevens,  Kate  Price,  Fred  Gamble,  Caroline  Irwin  and 
James  Welsh.  In  addition  to  the  regular  cast,  Baggot  en- 

listed the  services  of  many  regular  lumber-camp  men,  of 
the  Idaho  woods,  where  the  logging  scenes  were  made. 

"The  Tornado"  tells  the  story  of  a  man  who  seeks  for- 
getfulness  as  the  burly  master  of  a  lumber  camp,  after 
being  tricked  out  of  the  woman  he  loves.  Later,  he  and 
the  other  man  face  each  other  in  the  lumber  country,  with 
all  the  stirring  drama  that  such  a  situation  holds.  A  ter- 

rific tornado  and  rain-storm  picks  up  the  plot  and  sweeps 
it  to  a  smashing  climax,  where  the  force  of  the  elements 
form  a  background  for  gripping  character  delineation  and 
story  incident.  Those  who  have  seen  the  picture  say  the 
climax  is  one  of  the  strongest  on  the  screen. 

"The  Tornado"  is  Universal's  last  1924  release.  It  is  the 
last  of  the  twelve  big  pictures  on  Universal's  fall  release schedule.  It  will  be  followed  by  The  White  List,  the  new 
1925  output  from  the  Universal  City  plant. 

Goes  to  the  Broadway  Theatre 
Following  its  successful  run  at  the  Piccadilly  Theatre, 

"The  Tornado"  has  been  booked  by  Chas.  McDonald,  man- 
ager of  Moss'  Broadway  Theatre,  New  York  City,  for  a 

week's  run  at  that  thearte.  This  will  give  the  picture  a 
second  week  on  Broadway.  McDonald,  quick  to  see  the 
box-office  possibilities  of  a  picture,  lost  no  time  in  arrang- 

ing for  his  booking,  when  he  saw  the  enthusiastic  audiences 
at  the  Piccadilly  and  the  glowing  reviews  of  the  critics. 
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TH  WEAK  HEARTS  IN  NEW  YORK 

One  of  the  four  huge  electric  signs  on  prominent  Broadway  corners  used  to  carry  the  advertising  for  the  Pic- 
cadilly engagement  of  "The  Tornado."    Centre  is  the  big  truck  Ballyhoo,  designed  by  Joe  Weil,  Universal 

exploiteer.    Right  is  one  of  the  many  store  window  tieups  which  Weil  secured  for  the  showing. 

HOUSE  PETERS'  STARRING  VEHICLE  HAS 

MANY  WONDERFUL  SHOWMANSHIP  ANGLES 

A  Few  Highlights  of  the  New  York  Campaign 

SELDOM  does  a  picture  come  to  Broadway  that  has  the 

great  exploitation  possibilities  of  "The  Tornado."  Nor is  often  a  chance  offered  to  exhibitors  to  back  up  a 
thrilling  picture  with  stunts  that  are  as  cheap  to  execute 
and  effective  at  the  box-office,  as  that  presented  by  Carl 
Laemmle's  sensational  thrillodrama. 

Universal  started  "The  Tornado"  toward  its  sweeping 
success  with  the  flashing  of  the  punchy  and  striking 
twenty-four-sheet  block  poster  showing  the  wind-streaked 
letters  spelling  the  title. 

This  billboard  campaign  was  backed  up  by  a  battery 
of  four  great  electric  signs  on  the  most  prominent  cor- 

ners of  the  Great  White  Way.  A  huge  painted  sign  on 
the  side  of  the  Mecca  building  was  seen  for  blocks  by  the 
downtown  traffic  on  Broadway. 

Three  weeks  in  advance  of  the  showing,  Joe  Weil,  Uni- 
versal exploiteer  in  charge  of  the  Piccadilly  Theatre  cam- 
paign, started  the  distribution  of  the  novel  "Tornado" warninsr  throwaways  described  in  a  previous  issue.  The 

weather  chart  stunt  which  he  at  first  tested  out  in  a  New 
Jersey  tryout  showing  proved  another  very  big  attention- 
getter  in  front  of  the  theatre. 

Weil  tied-up  with  the  New  York  Daily  News  on  a  letter 
contest  under  the  guidance  of  Sally  Joy  Brown.  Miss 
Brown  gave  a  half-column  daily  to  the  promotion  of  the 
idea  of  having  children  write  letters  on  why  they  wanted 
to  see  "The  Tornado."  Seventy-five  seats  were  donated 
to  Miss  Brown  for  prizes. 

Two  weeks  before  the  opening,  Weil  prepared  teaser  en- 
velopes on  which  was  written:  "Nail  down  your  roof — 

'The  Tornado'  is  coming!"  These  little  pay  envelopes  con- tained two  nails.  Their  cost  was  very  little  and  they  caused 
endless  comment  when  they  were  distributed  to  patrons 
leaving  the  theatre.  These  were  followed  up  later,  the 
week  before  the  showing,  with  the  attractive,  two-color 
stock  heralds  on  the  picture. 
One  week  before  the  opening  the  twenty-four-sheet 

stands  were  changed  to  the  pictorial  papei:  showing  Peters 
carrying  a  girl. 

To  tie-uD  the  stands  and  have  a  moving  ad  on  the  White 

Way,  Weil  designed  a  ballyhoo  truck  which  was  kept  run- 
ning constantly  up  and  down  Broadway,  in  the  financial 

and  shopping  centers  and  through  the  theatre  district.  The 
two  sides  of  the  truck  presented  different  ads.  On  one 
side  was  a  cut-out  showing  the  swirl  of  the  tornado  with 
the  heads  of  Peters  and  Ruth  Clifford  at  the  top.  On  the 
other  side  the  big  punch  scene  from  the  twenty-four-sheet 
was  reproduced  in  cut-out  form.  Giant  cut-out  letters  along 
the  sides  spelt  out  the  title.  Storm  flags  flew  from  the 
front  and  back  of  the  truck.  A  hand  siren,  worked  by 
the  driver,  drew  the  attention  of  the  passersby.to  the  bal- 

lyhoo and  heightened  the  tornado  effect. 
George  Morris,  publicity  director  of  the  Piccadilly,  spoke 

over  WGBS  to  the  radio  fans  about  the  big  thrills  in  the 
picture  and  the  return  of  Peters  to  the  screen. 
Sam  Comly,  famous  scribe  of  the  New  York  Telegraph, 

and  movie  radio  reviewer,  also  spoke  in  glowing  terms 
to  his  million  radio  listeners  about  the  unusual  production. 

A  dozen  prominent  store  tie-ups  were  secured,  despite 
the  handicap  of  breaking  into  the  Christmas  window  plans 
of  the  shopkeepers.  These  included  drug,  wearing  apparel, 
hardware  and  other  lines  of  merchandise. 
A  thousand  window  cards  and  a  thousand  block  one- 

sheets  were  sniped  about  town  the  week  before  the  open- 
ing. These  bore  the  storm  flag  warning  and  a  miniature 

i-eproduction  of  the  block  twenty-four-sheet  letters. 
For  the  theatre  display  frames,  a  cut-out  enlargement 

of  the  effective  pictorial  window  card  showing  the  break- 
ing of  the  bridge,  drew  the  eyes  at  one  side;  at  the  other 

a  most  ingenious  shadow-box  arrangement  proved  a  gootl 
seat-seller.  This  had  a  blue  background  showing  the  swirl- 

ing tornado  with  Peters  and  the  girl  at  the  top.  In  front 
of  this  some  thin  chiffon  was  stretched  and  cut-out  letters 
were  pasted  on  it  in  helter-skelter  fashion  as  if  tossed 
by  the  wind.  These  spelt  the  star  and  the  picture  title. 
Below,  from  a  sky-line  base,  tiny  houses  and  wreckage 
was  pasted  on  the  chiffon  panel.  When  illuminated  this 
gave  a  very  realistic  tornado  ef-    (Continued  on  Page  33) 



JACK 
DEMPSEY 

"THEY  ARE  ROARING 
ENTERTAINMENT!  UN- 
DOUBTEDLY  THE  FUN- 
NIEST  FIGHT  FILM  EVER 

SCREENED!" —  ALL  FILMS  REVIEW 

"A  real  knockout  in  every  way. 
do'Ied  i>p  as  a  legnlar  sheik!" LIEEKTV  THEATRE,  Long  Beach. 

Jack 

Cal. 

Comedv  and  adven(urel  Interest  grow- 
in"'    H-'s  i.imiiv  anpeall'" l.ir.EKTY  THEATRE,  Kansas  City.  Mo 
Comedy 

.  .  starts  the  series  well." OPERA  HOCSE.  Foley,  Mich. 

So  much  comedy  mixed  in  you  can  for- 

;,et  the  pii"i!islic  end!" SAN  FliAXClSCO  CHRONICLE. 
ESTHER 
RALSTON 
V 

HAYDEN 
STEVENSON 

Caii  Laemmle  T| 
presents .  H 

JACK  J 

Featuring  the  World's 
champion  in  ten  sure- 

fire features  with  a 

tremendous  supporting 

DiJvlted  by  ERLE  KENTON 

DEMPSEY 

^  UNIVERSAL-JEWEL  SERIES 
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Under  the  Spreading  Century  Plant 

Century  Announces 

January  Program 

ABE  STERN,  vice-president 
 of 

Century  Comedies,  announces 
that  his  company  will  release 

four  two  reel  comedies  for  the  month 

of  January,  thru  the  Universal  ex- 
changes. They  are  "Looking  Down," 

"The  Aggravatin'  Kid,"  "Her  Daily 
Dozen"  and  Taming  the  West." 
"Looking  Down,"  stars  Wanda 

Wiley  and  is  a  combination  thrill- 
comedy  production  in  which  the  beau- 

tiful and  talented  star  does  some  of 

the  best  work  of  her  careerr.  "Look- 
ing Down"  is  one  of  the  Georges 

Fouret  stories.  "The  Aggravatin'  Kid" 
and  "Taming  the  West"  are  both 
Buddy  Messinger  pictures,  satires  on 
current  jwpular  feature  productions. 
"Her  Daily  Dozen"  is  Edna  Marian's 
third  starring  vehicle  for  Century.  In 
it  she  displays  her  unusual  ability  as 
a  comedienne  as  well  as  a  perfect 
physique  with  which  she  performs 
many  extraordinary  stunts.  Her 
second  picture,  "My  Baby  Doll,"  made 
especially  for  Christmas  week,  is  mak- 

ing records  for  itself  and  Century 
comedies  all  over  the  country. 

Australian  Beauty 

Engaged  For  New 

Century  Comedy 

TRILBY  CLARK,  an  Australian 
beauty  of  considerable  promin- 

ence in  that  country,  has  been  en- 
gaged by  Julius  Stern,  president  of 

Century  Comedies,  to  play  the  part  of 
the  artist's  model  in  "It's  All  Wrong," 
latest  Century  production  featuring 
Hilliard  Karr  and  Billy  Engle. 

Miss  Clark's  career  in  Australia 
was  on  the  musical  comedy  stage  with 
such  productions  as  "The  Million  Dol- 

lar Girl,"  "My  Lady  Frayle"  and 
"Officers'  Mess."  In  these  productions 
she  played  the  ingenue  lead.  In  New 
York  she  won  considerable  praise 
through  her  work  in  "The  Greenwich 
Village  Follies." 
On  the  screen  Miss  Clark  has 

played  in  several  comedies  with  Fox 
and  in  two  or  three  feature  produc- 

tions. Her  role  in  "It's  All  Wrong"  is 
one  of  the  most  important  in  the  pro- 

duction. She  plays  opposite  Hilliard 
Karr  in  the  leading  feminine  role. 

News  and  Notes 

About 

Century  Comedies 

ON  GUARD! 

Wanda  Wiley,  Centuri/  star,  in 
her  fencing  outfit. 

Takes  Up  Fencing 

To  Keep  In  Trim 

WANDA  WILEY,  the  far-famed
 .star  of  Century  Comedies,  has 

engaged  a  fencing  instructor 
and  is  ambitious  to  become  a  fencing 
expert.  Not  just  for  the  sake  of  chal- 

lenging you  to  a  duel,  but  because  she 
believes  it  is  the  best  way  to  keep  fit. 

Miss  Wiley  says  that  for  keeping 
slender  and  for  acquiring  graceful 
lines  as  well  as  graceful  movements, 
there  is  nothing  to  be  compared  with 
the  exercise  derived  from  fencing. 

Incidentally,  in  Wanda's  latest  pic- 
ture, "Queen  of  Hearts,"  taken  from 

one  of  the  series  of  stories  by  George 
Fouret,  the  noted  French  humorist, 
she  will  have  an  opportunity  to  dis- 

play her  ability  along  these  lines. 

Two  Wiley^s  Booked 

By  the  Luew  Circuit 

ABE  STERN,  vice-president  of Century  Comedies,  announces 

that  "Looking  Down,"  and  "No- 
body's Sweetheart,"  Century  comedies 

starring  Wanda  Wiley,  have  been 
booked  over  the  Loew  Circuit  of 
theatres  in  New  York. 

These  two  comedies  have  been  pro- 
duced from  stories  by  Georges  Fouret, 

the  famous  French  humorist,  which 
the  Sterns  purchased  while  in  Paris 
this  last  Summer.  They  are  both  ex- 

cellent examples  of  the  high  type  of 
comedy  which  the  Century  studios 
have  been  turning  out  in  the  last  de- cade. 

Another  important  booking  an- 
nouncement made  by  Mr.  Stern  is  to 

the  effect  that  the  Saenger  Amuse- 
ment Company  through  Mr.  Jacobs 

have  booked  the  entire  Century  Com- 
edy product  for  ten  of  their  suburban 

houses. 

CoiiLrdiniis  Injured 

BESSIE  WELSH,  leading  woman for  Century  Comedies  and  at  the 
head  of  the  famous  Century  Fol- 
lies Girls,  and  Tony  Hayes,  Century 

comedian  were  both  seriously  injured 
the  other  day  when  two  horses  draw- 

ing a  wagon  in  which  they  were  rid- 
ing as  part  of  a  scene  for  "Winning 

Ways"  bolted  and  overturned  the 
wagon  in  a  ditch. 

Both  Miss  Welsh  and  Hayes  were 
painfully  injured  and  are  now  in  the 
hospital  at  Hollywood.  They  could 
not  be  induced  to  go  to  the  hospital, 
however,  until  the  scene  had  been 
completed.  Their  reason  for  this  ac- 

tion was  explained  by  the  fact  that 
the  scene  being  taken  was  to  complete 

the  production. 

l  itle  Clianges 

ABE    STERN,    vice-president  of Century  Comedies,  announces  that 
he  has  changed  the  titles  of  four 

recently  produced  Century  comedies. 
Edna  Marian's  latest  production  has 

been  changed  from  "Rich  Ideas."  to 
"Putting  On  Airs."  "You  Cute  Little 
Devil,"  starring  Wanda  Wiley,  has 
been  changed  to  "Queen  of  Hearts." 
"Cleaning  Up,"  which  Jess  Robbins  di- 
rcted  with  Eddie  Gordon,  Larry  Rich- 

ardson and  Beth  Darlington,  has  been 

changed  to  "The  Polo  Kid."  "Who's to  Blame,"  made  with  Arthur  Lake 
and  Beth  Darlington  under  Charles 
Lamont's  direction,  has  been  changed 
to  "Love  Sick." 



OMEDIES 

^SU  ATCH  the  crowds  follow  Century 
Stars!  They're  the  peppiest,  most 

sparkling  lauKh-bringers  on  the  market! 
And  where  there's  a  hearty  laugh  there's 
a  box-office  success.  Keep  up  with  Cen- 

tury Stars  and  you'll  keep  contented  au- diences! Twelve  from  each  of  these  four 
stars  and  four  featuring  the  Century 
Follies  Girls. 

Kdna 

Marian 

"My  honest  opinion  .  .  .  among  the 
best  on  the  market!" 

— Gene  Gautier  Theatre, 
Kansas  City,  Kans. 

"You  seem  to  know  just  what  the 
public  wants !  Always  entertaining !" 

— Rialto  Theatre,  Stockton,  Cal. 

"As  good  as  any  on  the  market  and 
better  than  many!" — Ellsworth  Theatre,  Kansas  City,  Mo. 

"Just  about  the  best  comedies  (m  the 

market  today!" — Princess  Theatre,  Cleveland,  Ohio 

"Among  the  very  best  comedy  prod- 
uct on  the  market!" 
— Virginia  Theatre,  Cleveland,  Ohio 

'Have  not  missed  one  reel  for  seven 

years!" 
— Summit  Theatre,  Kansas  City,  Mo. 

"My  patrons  go  wild  over  them!" 
— Mock's  Theatre,  Girard,  Ohio 

One  every  week- 
52  a  year 

Jteleased 

thru 
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STRAIQHT  FROM  THE  BOX-OFFICE 

COLUMBIA 

Newspaper  ad  taken  from  Univer- 
sal's  press  book  on  "The  Gaiety 
Girl"  and  used  by  the  Columbia 
Theatre,  Seattle,  Washington. 

"NOTHING  BUT  PRAISE" 

Greenville,  Ala. 
Gentlemen: 

It  was  a  great  pleasure  to  play 
"Merry  Go  Round."  We  played  "Flam- 

ing- Youth"  last  week  with  a  great 
deal  of  dissatisfaction,  and  we  needed 
just  such  a  picture  as  the  "Merry  Go 
Round"  to  put  a  good  taste  in  the mouths  of  our  patrons.  We  heard 
nothing  but  praise  for  the  picture. 

Yours  very  truly, 
OPERA  HOUSE. 

EVER-GROWING  DEMANDS 

FOR  "HUNCHBACK" 
ivrites  Mr.  Sparruth 

Kalamazoo,  Mich. 
Mr.  Carl  Laemmle, 

Universal  Pictures  Corporation, 
New  York,  N.  Y. 

Dear  Carl: 
I  am  more  than  happy  to  advise  you 

that  since  I  have  had  the  Peerless 
Theatre,    3959    Grand    Blvd.,  your 

"Hunchback  of  Notre  Dame"  has 
broken  all  records  of  this  house.  My 
only  regret  is  that  I  had  not  booked 
it  for  three  additional  days  besides 
the  three  that  I  had  run  it.  I  feel  that 
I  will  be  compelled  to  replay  this  pic- 

ture to  satisfy  the  ever-growing  de- 
mands to  see  this  picture. 

With  kindest  personal  regards,  I  re- 
main.       Yours  very  truly, 
PEERLESS  THEATRE. 

(Signed)  H.  A.  Sparruth, 
3959  Grand  Blvd. 

GREAT  PRAISE  FOR  INTER- 
NATIONAL NEWS 

From  Three  Big  Exhibitors 

Toledo,  Ohio. 
Universal  Film  Exchanges, 

Cleveland.  Ohio. 
Gentlemen: 

As  an  expression  from  us  relative 
to  International  News  we  must  say 
that  it  adds  the  finishing  touch  to  a 
liigh  class  program. 

International  News  has  furnished 
us  many  SCOOPS,  it  is  edited  from 
a  showman's  viewpoint  and  is  thor- 

oughly enjoyed  by  our  patrons. 
Very  truly  yours, 

PRINCESS-PARAMOUNT 
THEATRE. 

(Signed)  R.  W.  LeBold,  Manager. 

Chicago,  111. 
Universal  Film  Exchange, 

831  South  Wabash  Ave., 
Chicago,  111. 

We  wish  to  compliment  you  on  the 
three  big  scoops  you  secured  for  us: 

ZR-3  trip  across  the  Atlantic, 
Prince  of  Wales'  arrival  in  Chicago, 
Michigan-Illinois  Football  Came, 

which  we  ran  at  our  Chicago,  Tivoli, 
and  Riviera  Theatres. 
We  were  the  first  in  our  territory 

to  show  all  of  these  subjects.  We  re- 
ceived many  favorable  comments  from 

our  patrons. 
Congratulations.  Keep  up  the  good 

work.     Yours  very  truly, 
BALABAN  &  KATZ  CORPN., 
(Signed)  Max  Balaban. 

Michigan  City,  Ind. 
Universal  Film  Exchanges, 

831  South  Wabash  Ave., 
Chicago,  111. 

Received  your  telegram,  also  the 
can  on  the  Illinois-Michigan  Game, 
and  took  advantage  of  it,  and  gave  it 
publicity  this  morning  in  the  newspa- 

pers. Thanking  you  for  the  splendid  co- 
operation and  service  you  are  render- 

ing: to  us,  and  in  time  "International 

News"  will  become  the  evenings'  fea- 
ture, if  you  continue  giving  us  scoops 

as  you  have  given  us  heretofore. Yours  very  truly, 
TIVOLI  THEATRE, 

(Signed)     Abe  Wallerstein,  Pres. 

"THE  CLASH"  THE  BEST 
writes  Mr.  Noyes 

Los  Angeles,  Cal. 
Universal  Film  Exchange,  Inc., 
1012  South  Olive  St., 
Los  Angeles,  Cal. 
By  chance  I  previewed  your  Uni- 

versal Jewel,  "The  Clash,"  and  would 
like  to  state  that,  in  my  estimation, 
it  is  the  best  picture  Universal  has 
ever  put  out.  And,  furthermore,  the 
photography  and  direction  is  far 
above  the  average  picture. 

Sincerely  yours, 
PICTURE  THEATRE, 

(Signed)  H.  A.  Noyes. 

|IIIIIIIIUIIIIIIIIItlli|li>"'i"«illllllllllllllll»llllllll  Illlllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll!? 

TaMORRaW  THE  IIG  aPCKIIIO 
ot 

Mary  Roberts  Rinehart's Greatett  Love  Romance 

UxiVEBSAl JE.WE.L 

LIBORIUS  HAUPTMAN'S ALL-ARTIST  ORCHESTRA 

§       "OMIR,  THE  TERTMIKER"    " '.V,.',Ur"''"  Ilr.'.'.V.'.';," ....  g lAIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII^^ 

T'his  ad  is  one  of  the  many  to  be 
found  in  Universal's  press  book  on "K — The  Unknown."  It  was  used 
for  the  engagement  of  that  picture 

at  the  Columbia  Theatre  in 
Seattle,  Washington. 
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May  field  Theatre, 

May  field.  Cal. 

*  Perfect 
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Cihetty  Theatre. 
Kansas City,¥[o.  ̂ ^^^ 

"One  of  the  three  most  entertaining 
pictures  this  year!" 
— National  Theatre,  Stockton,  Cal. 

"Extremely   gratifying   business!  A 
sure-fire  comedy  sensation!" 
— Herbert  Rothschild  Eentertain- 

ment  Co.,  San  Francisco,  Cal. 

"Worth  your  time  and  your  money 
...  a  yowling  comedy!" 

— Washington  (D.  C.)  News 
"Almost   incessant    laughter!  Situa- 

tions both  startling  and  funny!" 
—Washington  (D.  C.)  Star 

"Record  opening  and  picture  building 

up  every  day!" — Orpheum  Theatre,  Akron,  Ohio 

"Opened  to  big  business!  A  great  box- 

office  attraction!"  Isis  Theatre,  Grand  Rapids,  Mich. 

"Will  probably  be  popular  and  de- 

serves to  be!" — New  York  Sun 

"Full  of  human  interest  and  dramatic 

situations  .  .  .  more  than  ordinary  in- 
i.resi.  Y    Evenir.g  Bulletin 

REGINALD  PEHHY iviih  LAURA  LA  PLANTE  inDhe 

Fast  Worker 
Directed  by 
WM.SEITER. 

MARY  ROBERTS  RINEHAKTS  (jre^est^s,,^ 

theUnhnoWn 

virginia\^LLI 

percy  mabmont 
Jl  HADRY  POLLAQD  PPODUCTION  UNIVEPSAL  -JEWEL— 
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winner
 " ylctoria  Theatre, 

"Capacity  business  all  week  I  Great 
business  despite  heavy  opposition!" 
— King's  Theatre,  St.  Louis,  Mo. 

"Fourth  week  to  continued  good  busi- 
ness !" 

— Forum  Theatre,  Los  Angeles,  Cal. 

"Largest  business  in  many  months!" 
— Isis  Theatre,  Grand  Rapids,  Mich. 

"Sincere,  interesting  and  intelligent- 
One  of  the  best!" 

— Chicago  Evening  American 

Fine/ 

Nothing  but  ̂  

praise 
 for  ̂  

this  
'  ' 

Capitol  Theatre. 
ifeiuBedfoTd.Mdss. 

"Pleased  immensely!  Excellent  cast 
and  interesting  story-" 
— Liberty  Theatre,  Kansas  City,  Mo. 

"One  of  the  best  attractions  of  the 

season  .  .  .  finely  done!" 
— Chicago  Daily  Journal 

"You'll  like  it  .  .  .  full  of  human  in- 
terest and  scenes  of  the  American 

home !" 

— Milwaukee  Leader 

"You'll  find  this  entertaining,  sincere 
and  moving  with  a  good  thrill!" 

— Chicago  Evening  American 

/n/n  Ikt hchulat wilk  a 
Kathleen  Nonis 

Laura  la  Plante  -Norman  Ken/ 
Ruth  Clifford  «;(<fKennethHarlati 

J  Clarence  Brown  Production  — 

9>i«TURMOIL 

aJapUdfrcm  BOOTH  TARKINCTONS  qreat novel 
GEORGE  HACKATHORNE 
ELEANOR  BOARDM  AN 

EILLtN  PBRCr.  PAULINE  CAROM.  WINTER  HALLJOWARDHCARH 
AHOBART  HENLEY  PRODUCTION  

Nationally  advertised  in  The  Saturday  Evening  Post 



Remember  These 

INTERNATIONAL 

SCOOPS 

during  the  past  year! 
Captain  Ariel  Varges,  international 

globe-trotter  and  his  250,000  mile  adven- 
ture tour. 

Series  of  Safety  First  Pictures  made  in 
cooperation  with  the  New  York  Police 
Department  and  the  Motion  Picture  Thea- 

tre Owners  of  America,  backed  by  the 
National  Safety  First  Council. 

A  ride  with  death  into  tlie  crater  of  Vesuvius 
in  Italy.  One  of  the  most  outstanding:,  thrilling news  pictures  ever  made. 

Only  authentic  pictures  showing'  the  tribute to  the  dead  leader,  Lenine.    JMoscow,  Kussia. 
Flight  thru  the  death  trap  in  the  Grand 

Canyon,  Arizona.  A  tiny  slip  means  destruction. 
Airplane  squadron  hides  New  York  City  t)e- 

liind  smoke  screen.  V.  S.  Army  planes  try  out protective  scheme. 
Daring  (light  into  the  mist  of  the  Niagara Falls  for  tlie  first  time. 
Firs!  pictures  of  the  Olympic  Games  al  Paris. 

International    News    released    these    pictures  /our 
days   before   anyone   else  one   of   the  outstanding scoops  of  the  year. 

International's  Tenth  .\nniversary  Special  on 
the  beginning  ot '  the  Great  War — a  concise, graphic  liistoi-y  of  the  great  conflict. 

Pictures  of  the  Prince  of  Wales  playing-  polo at  Syosset,  L.  I. 
Greatest  news  picture  in  years — released  ex- 

clusively   by    International.    Scenes    taken  on board  the  Z  K-:{  (now  the  Ix>s  Angeles)  on  the flight   across   tlie   Atlantic   from    Germany  to 
the  United  States.  ^ 

Many    other    big     neus    events  too 
numerous  to   mention  were  recorded 
by  International, 

"International  News  is  by  far  the  best!" 
THE  CAPITOL,  Scranton,  Pa. 

"Best  news  in  field  always  first  with  events.  Patrons 

ask  for  it!" 
RIALTO  THEATRE,  Erie,  Pa. 

"Always  first  in  showing  any  sensational  or  current 

events '" 

CALIFORNIA  THEATRE,  Stockton,  Cal. 

"A  pleasure  for  me  to  comment  on  it  .  .  .  the  best 

in  the  field!" OSAGE  THEATRE,  Kansas  City,  Kan. 

"Wish  to  compliment  you  on  big  scoops  .  .  .  we 
were  first  in  our  territory  to  show  these  .  .  . 

many  favorable  comments  from  patrons!" 
BALABAN  &  KATZ,  Chicago,  lU. 

"Absolute  superiority  of  the  weekly  subject  matter  zaid 

continued  scoops!" CAPITOL  THEATRE,  Vancouver,  B.  C. 

Ill  no  other  news  reel  do  exiiibitors  get  such  service 
as  in  International  News!  Scoop  after  scoop,  combined 
with  exclusive  features,  during  the  post  year  made  Inter- national a  sensational  box  office  power.  Combined  uith 
this  is  International's  lightning  service — the  fastest  news reel  service  in  the  world  insuring  you  pictures  of  great 
events  days  ahead,  in  many  instances,  of  all  competition. 
Every  exhibitor  booking  International  News  gets  such service  at  no  extni  cost.  Tlie  one  rental  includes  every International  news  event.  In  no  other  news  reel  do 

exhibitors   get  such   service   as   in   International  Neivs! 

Released  thru  UNIVER
SAX^ 



Vol.  20,  No.  21 Universal  Weekly 

33 

TRICK  FORD  USED 

TO  EXPLOIT  FILM 

ANDY  SHARICK,  Universal  exploiteer,  working  on  the 
Allen  Theatre,  Akron,  Ohio,  showing  of  "The  Signal 
Tower,"  Universal  Jewel,  used  a  new,  and  to  say  the 

least,  unique  stunt,  in  advertising  the  picture. 
In  addition  to  a  careful  driving  campaign  which  was 

conducted  in  co-operation  with  the  Akron  Times,  Sharick 
secured  the  co-operation  of  Jones  and  Glass,  Ford  dealers, 
in  putting  oVer  his  big  card.  A  second-hand  Ford  run- 

about was  placed  in  one  of  the  city  parking  grounds  and 
the  following  announcement  in  the  morning  papers: 

AUTOMOBILE  GIVEN  AWAY! 

If  You  Can  Start  It  and  Drive  It  Away,  It's  Yours. 
The  man  from  "The  Signal  Tower"  drove  a  Ford  into Akron  last  week  and  left  it  at  the  salesrooms  of  Jones 
and  Glass.  This  car  is  to  be  given  away  to  the  person 
who  can  start  it  next  Wednesday  noon.  It  will  be  stationed 
at  the  South  Main  Parking  Grounds,  Main  and  Centre 
Streets.  Some  slight  thing  will  be  wrong  with  the  car 
which  can  readily  be  adjusted  by  any  one  who  understands 
cars  at  all.  Try  your  luck.  See  Virginia  Valli  in  "The 
Signal  Tower,"  Allen  Theatre,  starting  today. 

Needless  to  say  there  was  quite  a  mob  at  the  parking 
gi-ound  at  the  appointed  time.  Large  signs  were  placed 
on  the  car  advertising  the  showing  at  the  Allen  Theatre 
and  as  the  lucky  person  drove  the  dilapitaded  car  away 
the  crowds  followed  and  cheered. 

 oOo  

HAS  SUCCESS  WITH 

"2r  PUZZLE  AS  AD 
ROLAND  McCURDY,  exploiteer  for  Universal  out  in 

Los  Angeles,  used  the  "Twenty-one  Puzzle"  stunt  in 
exploiting  "The  Fast  Worker,"  which  was  shown  at the  Rialto  Theatre,  with  considerable  success. 

McCurdy  distributed  small  cards  headed:  "Are  You  a 
Fast  Woi'ker?"  Then  you  can  work  this  puzzle  and  win  free theatre  tickets.  Take  any  six  of  these  numbers  and  add 
them  to  make  21: 

1  1  1 
3.3  3 
5-5  5 

It  Can  Be  Done! 

The  first  twenty-five  persons  submitting  the  correct  com- 
bination to  the  Rialto  Theatre  will  receive  two  seats  each 

to  see  Reginald  Denny  and  Laura  La  Plante  in  "The  Fast 
Worker." On  the  other  side  of  the  card  McCurdy  ran  one  of  the 
regular  theatre  ads  for  the  picture. 

The  box-office  of  the  Rialto  Theatre  was  besieged  with 
persons  who  had  attempted  to  figure  out  the  combination. 

HOUSE  PETERS'  STARRING  VEHICLE  HAS 
WONDERFUL  SHOWMANSHIP  ANGLES 

{Continued  from  Page  25)  feet,  and  was  one  of  the  best 
displays  seen  on  Broadway  in  a  long  time. 

Two  giant  storm  flags  flew  from  a  halyard  running  from 
the  peak  of  the  Piccadilly  sign  to  the  marquee,  tieing-up 
the  snipe  campaign. 

As  a  prologue,  Mr.  Ochs  arranged  a  pretty  duet,  the 
man  dressed  in  lumber-camp  attire  and  the  girl  like  Miss 
Clifford.  A  beautiful  scenic  backdrop  of  a  lumber-camp 
scene  gave  the  proper  setting  for  the  picture.  Another 
clever  tie-up  on  this  picture  will  be  described  in  our  next issue. 

"GOING  OVER  THE  BIGGEST  OF 

ANY  SERIAL  EVER  PLAYED" COZY  THEATRE, 

Osage  City,  Kansas 

"Doing  wonderful  work  at  the  box-office!" 
JEFFERSON  THEATRE,  Newport,  Tenn. 

'Each  week  we  have  played  to  capacity  au- 

diences!" STAR  THEATRE,  Lafayette,  Ind. 

'Bringing  us  a  splendid  business  and  pleas- 

ing all!" 
BLAKE  AMUSEMENT  CO.,  Louisville,  Ky. 

'One  of  the  finest  serials  that  has  ever  been 
shown — a  sure  winner!" 

PASTIME  THEATRE,  Philadelphia,  Pa. 

eV^  DUN  CAN 

by  Catherine  and 
Robert  Pinkerton 

directed  by 

William  Duncan 

UNIVERSAL'S  STUPENDOUS  INNOVA- 
TION CHAPTER.PLAY! 
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Exhibitor^  Trade  Eeviav 

"Considerable  action  and  human 

interest." 
M.  P.  World. 

The  dramatic  elements  will  find 
favor.  .  .  .  William  Desmond 

certainly  makes  the  most  of  a 

role  that  permits  of  grand  hero 

play." 

Film  Daily. 

WM.DESMOND 

These  are  the  posters  that  will  bring  in 

the  box-office  receipts.  There's  enough  col- orful action  in  them  to  start  a  thrill  even 

before  the  picture  is  seen-^and  the  picture 
more  than  comes  through. 

WILLIAM  DESMOND 

MEASUREo-MAN 

A  UNIVERSAL  PICTURE 
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BIOQRAPHIES 

of  Universal  Stars 

EDITOR'S  NOTE— We  present  be- 
low the  first  of  a  series  of  biogra- 

phies of  ITniversal  stars.  There  "ill 
be  one  each  week.  Use  them  in 
your  publicity.  That's  what  they were  written  tor. 

NORMAN  KERRY 

JsORMAN  KERRY 

The  Hero  of  "Merry  Go  Round" 

BY  his  wo
rk  as the  hero  in 

"Merry  Go 

Round,"  Norman 
Kerry  will  be  re- 

membered by  his 
fans,  for  as  the 
dapper  officer  of 
the  Austrian

 

court  he  provided 
a  splendid  foil 
for  little  Mary 

Philbin  and  es- 
tablished a  new  type  of  hero,  the  tall 

military  one. 

Kerry's  specialty  is  the  man  of  the world  characterization,  where  he  has 
to  wear  evening  clothes  or  glittering 
uniforms.  Added  to  this  he  has  a 
charming  and  easy  method  of  acting 
his  parts. 
Much  of  Kerry's  faultless  military 

carriage  was  gained  through  his  early 
training.  He  was  educated  at  St. 
John's  Military  Academy.  His  height 
is  six  feet  two  and  he  carries  it  mag- 
nificently. 

His  pictures  for  Universal,  since  the 
famous  "Merry  Go  Round"  won  him 
a  long  teiTTi  contract,  include  the  part 
of  Phoebus  in  "The  Hunchback  of 
Notre  Dame,"  Kronski  in  Kathleen 
Norris'  "Butterfly,"  "The  Price  of 
Pleasure"  and  "Fifth  Avenue  Models," 
Mary  Philbin's  first  picture  directed 
by  the  European,  Svend  Gade,  in 
which  he  again  plays  her  lover. 

To  show  the  favor  in  which  he  is 
hekl  by  Universal,  he  will  play  the 
part  of  Count  Raoul  de  Chagny  in  the 
next  big  production  to  follow  "The 
Hunchback,"  that  well-known  classic, 
"The  Phantom  of  the  Opera,"  by  Gas- 

ton Leroux,  in  which  Lon  Chaney  will 

play  the  part  of  the  Phantom. ' Kerry  is  married  and  has  a  beauti- 
ful home  in  Beverly  Hills,  with  one 

of  the  finest  swimming  pools  in  Hol- 
lywood. 

BE  SURE  TO  READ 
PAGE  14! 

You  may  have  won  one  of  the 
cash  prizes  in  Universal  Week- 

ly's Big  Limerick  Contest.  And 
then  there's  a  new  one  this  week. 

PAGE  14! 

Pittsburgh  Smoke  1 

By  JACK  HAYS  1 

AND  here  we  come  marching  home after  a  most  strenuous  week  in 
the  field.  Lots  of  news  about  lots 

of  things.  First  February  has  been 
designated  by  the  Universal  Office  as 
Levy  Month.  Yes,  sir-  Up  and  at  'em, 
folks!  It's  going  to  be  greater  than 
our  last  big  drive.  And  it's  all  being done  by  the  local  office  to  show  our 
appreciation  to  Manager  Harry  Levy 
for  his  untiring  efforts  in  our  behalf 
in  the  past.  What  we  crave  is  plenty 
of  open  time  and  plenty  of  "White 
List"  pictures  to  fill  in  with.  Are  you 
with  us  ?  Plain  and  fancy  cheering  in 
the  offing. 

PETE  GORRIS,  of  the  Capitol  The- atre, McKeesport,  walked  in  with 
his  chest  in  the  air  today  and  told 

us  about  his  new  Godfried  Organ  just 
installed  in  the  Capitol  Theatre  at  a 
cost  of  more  than  $25,000.  Pete  now 
has  a  special  concert  organist  to  charm 
the  audiences  of  his  theatre.  It  took 
several  months  to  install  the  new  or- 

gan. 

FOR  heaven's  sake,  don't  forget that  December  22  to  December  27 
is  Universal  Joy  Week  and  we 

want  to  make  everybody  happy!  Only 
one  way  to  do  that  and  as  we  have 
no  lease  on  Heaven  we  suggest  the 
next  best  thing:  Play  Universal  Short 
Subjects  During  Universal  Joy  Week! 
Here  y're:  Baby  Peggy  Comedies, 
Antly  Gump  Comedies,  Century  Com- 
etlies  with  the  fametl  bathing  "wim- 
min,"  Hysterical  History  series  of  one- 
reel  comedies;  Short  Westerns,  Uni- 

versal Comedies  and  the  good  old  In- 
ternational Newsreel.  Here's  your 

chance  to  mop  up  during  the  holidays. 
Grab  'em,  men! 

SAM  REECE,  our  short  products manager,  breezed  into  town  to- 
day after  some  weeks  on  the  ter- 
ritory. Sam  stayed  out  straight 

through  the  week-ends  and  everything. 
We  had  given  him  up  as  lost  in  the 
wilds  when  he  gallops  in  with  the  re- 

port that  short  products  business  now 
has  leaped  more  than  50  per  cent, 
since  he's  been  the  mentor.  Draw  your own  conclusions. 

HERE'S  a  happy  thought!  Man- ager Jennings  of  the  Grand 
Theatre,  Greensburg,  just  book- 

ed International  Newsreel  100  per 
cent.  Threw  out  a  well-known  news 
feature  to  play  International.  You 
can't  beat  that?  (can't  even  tie  it!) 

By  JOE  WEIL 

AS  you  read  this,  1924 
Will  be  Slipping  away 
And  1925  will  be  poking 

Its  bright,  rosy,  happy  face 
Over  the  horizon. 
What  better  time  than  this 
To  reflect  on  what 
Universal  has  done  in 
Ihe  year  gone  by- 
Has  Universal  delivered? 
Yes! 

Has  Carl  Laemmle  played  white 
On  every  contract  ? Yes! 

Has  Universal — picture  for  picture- 
Given  you  satisfaction,  plus  ? 
Yes!  And  then  some! 
Look  ahead  to  1925 
And  the  White  List. 
And  remember — the  spirit 
Of  Universal  but  reflects 
The  ideals  of  its  president, 
The  little  gray-haired  father 
Of  the  "live-and-let-live"  policy; 
The  big  man  of  the  industry 
With  the  grit  and  spirit 
To  live  up  to  his  ideals, 
And  whose  ideals  stand  behind 
The  White  List! 
What  more  could  you  ask 
For  1925? 

  A.  G.  WHYTE   
Reflecting.  A.  G.  did  some.  Over 

the  record  of  Universals.  This  year. 
And  the  year  before.  A.  G.  knows 
Universal  pictures.  A.  G.  and  our 
own  good  ol'  Bill  Herrmann.  In  heavy 
conferences.  This  week.  And  some- 

thing tells  us.  We'll  soon  have  a  pret- 
ty yarn  to  tell  you.  About  the  great. 

U.  B.  O.  Circuit.  And  the  great  White List. 

  OH,  CHARLIE!   
Charlie  McDonald.  Leave  it  to  that 

fellow.  The  cleverest,  livest,  longest, 
level-est  showman  in  New  York.  To 
pick  winners.  Charlie  took  a  peek  at 
"The  Tornado."  Then  he  took  a  peek 
at  the  Piccadilly  playing  "The  Tor- 

nado." Then  he  took  a  peek  at  the 
newspaper  reviews.  Then  he  nabbed 
"The  Tornado"  for  a  second  week  on 
Broadway.  At  Mo.ss'  Broadway.  And, 
boy,  oh,  boy!  Watch  Charlie  jes'  mop 
up-  With  that  thar  wow.  Of  a  screech- 

ing hit! 

  WE  WISH   
Each  and  every  one  of  you.  A  White 

List.  New  Year.  We  could  not  pos- 
ibly.  Wish  you.  Anything  better! 



"SHOULD  ABUNDANTLY  SAT{ 

"Excitement  and  sustained  action!  There  is  going  to  be  a  lot  of  ex- 
citement around  where  this  is  shown!" MOTION  PICTURE  NEWS. 

"Good  exhibitor  material  from  many  angles!   Strong  on  suspense 

.  .  .  excellent!" EXHIHiTOR8  TRADE  REVIEW. 

"Should  have  no  difficulty  in  satisfying  where  action  and  plenty  of 
it  is  desired!" 



,FY-A  BOX-OFH
CE  WINNER!  "

 —  Moving  Picture  World 

starri
ng  ' 

WUUamDesmond 
and 

Eileen  Sedgwick 

Helen  Holmes,  HughieMackas^CUudePayton 

UNIVERSAL'S Wild  Riding  Western  Serial 

 oOo  
Directed  by  WILLIAM  CRAFT 

 oOo  
Nationally  advertised  in 

The  Saturday  Evening  Post 
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THE  MOVIE  CRIT 

■floot"  Appears  In 
Fast-Moving  Drama 

LOVERS  of  fast-moving  western stories  will  be  more  than  satis- 
fied with  Hoot  Gibsons'  latest 

thriller,  "The  Ridin'  Kid  from  Powder 
River,"  which  opened  Saturday  at  the 
Cameo  Theater.  Hoot  is  more  than 
good  in  the  role  of  a  man  in  search  of 
the  murderer  of  his  foster-father. 

Aside  from  really  good  acting,  the 
story  itself  is  unusual  and  has  a  flavor 
of  originality  about  it.  It  is  the  best 
this  western  star  has  appeared  in  for 
some  time  and  should  serve  to  enhance 
the  popularity  which  is  already  his  in 
large  measure.  The  direction,  by  Ed- 

ward Sedgwick,  is  well  handled. 
Instead  of  searching  for  his  man 

throughout  the  entire  length  of  the 
picture,  as  is  the  case  with  so  many 
pictures  of  the  western  type,  Hoot 
finds  him  in  the  early  sequences  of  the 
story  and  devotes  the  remainder  of 
his  time  in  winning  the  love  of  the 
girl,  whom  he  supposes  despises  him. 
Naturally,  in  the  end,  he  wins  her  but 
the  circumstances  of  his  courtship 
form  an  interesting  story.  There  is 
also  a  he-man  fight  and  fast  riding, 
which  will  be  popular. 

There  are  several  wonderful  shots 
of  cattle  drives  in  this  photoplay 
which  are  exceptionally  beautiful  and 
many  of  the  pictorial  effects,  as  a  re- 

sult of  the  clever  photoplay  and  the 
hugeness  of  the  "wide,  open  spaces," 
render  the  production  "different." 

Gladys  Hulette,  playing  opposite 
Hoot,  is  fairly  adequate  in  a  role 
which  does  not  permit  more  than  aver- 

age acting.  Her  screen  presence  is 
pleasing,  however,  as  is  also  Gertrude 
Astor's. 
An  unusual  performance  is  given 

by  TuUy  Marshall.  In  this  play  his 
part  is  somewhat  different  from  his 
usual  roles  and  as  a  result,  his  char- 

acterization is  especially  notable  for 
its  cleverness.  Walter  Long  is  his 
usual  villainous  self  and  acquits  him- 

self satisfactorily.  The  rest  of  the 
cast  are  all  adequate. 

A  "Col.  Heeza  Liar"  cartoon  and  a 
Century  comedy  complete  the  pro- 

gram— Los  Angeles  Times. 

^^Love  and  Glory 

Most  Unusual 

By  POLLY  PARSONS 

TIME  was  in  the  show  business when  the  following  was  not  only 
an  amusing  anecdote  but  typical 

of  the  show  business. 
A  young  man  in  a  stock  company, 

after  observing  a  middle  aged  woman 
attempting  the  coy  ingenue  and  men 
past  the  prime  of  life  essaying  to 
portray  youth  at  its  first  blooming, 
asked  the  director  if  he  might  play 
an  old  man's  part.  So  persistent  was 
he  that  eventually  the  director 
angrily  inquired  why  he  was  so 
anxious  to  portray  old  age.  "Be- 

cause," answered  he,  "the  young 
people  will  have  to  play  the  old  parts, 
all  the  old  people  want  to  play  the 

young  parts." But  of  the  movies  that  at  least  is 
untrue.  It  has  become  quite  the 
vogue  for  the  youngest  of  your  youth- 

ful stars  to  essay  the  makeup  of 
very  old  people.  One  of  the  loveliest 
old  ladies,  and  the  most  accurate  as 
to  makeup  and  gesture,  is  that  given 
by  the  radiant  Madge  Bellamy  in 
"Love  and  Glory,"  a  Universal  Jewel 
production,  scheduled  for  early  show- 

ing at  the  Merrill  theater,  which  was 
given  a  pre-view  recently. 

Not  that  the  brown  eyed  beauty 
is  a  granny  all  the  way  through  the 
picture.  It  is  just  in  the  final  epi- 

sodes that  she  appears,  gently  aged, 
and  very  realistic.  Not  even  the 
charming  old  woman  that  Norma  Tal- 
madge  made  in  "Secrets"  is  better 
than  this  piece  of  work  of  Miss  Bel- lamy. 

Wallace  MacDonald  and  Charles 
De  Roche  are  also  called  upon  to 
give  portrayals  of  age  but  to  the 
glory  of  the  feminine  sex  be  it  said 
that  they  can  not  touch  Miss  Bel- 

lamy's work. 
The  story  itself  is  a  unique  one, 

adapted  from  the  story  "We  Are 
French"  by  Perley  Poore  Sheedan  and 
Robert  H.  Davis.  Rupert  Julian  di- 

rected the  production  and  has  pro- 
vided picturesque  atmosphere.  The 

episode  where  Anatole,  captured  by 
the  Arabs,  is  ordered  by  the  chieftain 
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Jack  Hoxie  Is  Star  In  Cameo  Film 

CARl  L:0— "The  Western  Wallop,"  Uni- 
versal production  featuring  Jack 

Hoxie.  Margaret  Landis  has  the 
leading  feminine  role. 

PLENTY  of  thrilling  episodes  are packed  into  the  feature  photoplay 
showing  at  the  Cameo  theater 

this  week.  "The  Western  Gallop"  be- gins with  scenes  in  the  penitentiary 
and  jumps  from  there  into  the  realms 
of  western  melodrama. 

It  is  the  story  of  a  man  convicted 
of  manslaughter  who  is  paroled  and 
who  eventually  becomes  acquainted 

to  blow  the  French  retreat  but  who 
takes  the  bugle  and  sounds  the  French 
charge  instead  to  the  ruin  of  the  Arab 
hosts  is  magnificently  thrilling,  and 
but  one  of  several  unusual  features.— 
The  Milwaukee  Sentinel. 

Mary  Philbin  In 

''Rose  of  Paris'' 

THAT  subtle  European  flavor which  first  made  its  appearance 
in  photoplay  technique  a  year  or 

so  ago  is  breaking  out  again.  You'll 
find  it  in  "Rose  of  Paris"  (the  title 
doesn't  mean  a  thing,)  which  Irving 
Cummings  directed,  and  which  is  now 
on  view  at  the  Cameo  Theater. 
Mary  Philbin  is  the  star,  doing 

some  of  the  best  work  she  has  offered 
since  "Merry  Go  Round."  A  new  Mary 
it  is,  practically,  for  she  plays  in  a 
much  lighter  vein,  and  she  conveys 
much  more  feeling,  and  she  has  devel- 

oped into  much  more  of  a  beauty. 
"Rose  of  Paris"  is  from  a  French 

novel,  "Mitsi,"  which  had  quite  a 
vogue  last  season.  It  isn't  much,  as 
plots  go;  screened  novels  seldom  are, 
but  it  offers  this  one  character  of  the 
little  girl  raised  in  a  convent,  and  then 
thrust  forth  into  the  world  practically 
alone.  Love  comes,  of  course,  but 
things  do  look  serious  for  a  while. 

One  of  the  brightest  characteriza- 
tions in  the  picture  is  that  contributed 

by  Rose  Dione  as  the  cafe  keeper.  She 
has  great  talent  for  this  type  of  part 
and  for  others,  also,  judging  from  her 
work  here. 

Others  in  the  cast  include  John 
Sainpolis,  Cesare  Gravina,  Robert 
Cain  and  little  Doreen  Turner. 
The  added  attractions  include  a 

Century  comedy  that  is  funny  in 
places  and  which  boasts  a  young  lead- 

ing lady,  Wanda  Wiley,  who  shows 
promise  of  success  in  more  serious  ef- 

forts.— Los  Angeles  Daily  Times. 

w'ith  the  daughter  of  a  wealthy  cattle 
owner.  His  timely  rescue  of  the 
rancher's  payroll  from  the  hands  of 
bandits  wins  him  a  position  as  ranch 
foreman. 

His  parole  from  the  penitentiary 

is  kept  secret  from  the  rancher's daughter  and  the  restrictions  attached 
to  the  parole  lead  to  many  complica- 

tions. However,  as  the  saying  goes — 
everything  comes  out  all  right. 

"The  Flower  Girl,"  featuring  Baby 
Peggy,  is  also  on  ̂ e  bill. — The  Los 
Angeles  Record. 
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HAS  THE  FLOOR 

''The  Gaiety  GirV      Before  the  Screen 
Hippodrome 

(Reviewed  by  Harland  Fend) 
The  cast:  Mary  Philbin,  Joseph 

Dowling,  William  Haines  and 
Grace  Darmond.  A  Universal  pic- 

ture from  the  novel,  "The  In- 
heritors." 

MARY  PHILBIN  is,  for  us,  one 
of  the  celluloid  enigmas.  We 
are  not  quite  sure  which  way 

she  is  heading;  whether  she's  on  the 
upgrade  to  film  fame  or  the  downward 
path  to  mediocre  film  success.  The 
experts,  as  a  result  of  her  work  in 

"Merry  Go  Round"  and  "Fool's"  High- 
way," devoted  columns  to  a  critical 

analysis  of  this  little  Chicago  girl, 
who  got  into  films  via  the  beauty  con- 

test route.  A  fair  percentage  of  these 
wise  men  predicted  that  within  a  pear 
Mary  Philbin  would  be  making  Pola 
Negri,  Norma  Talmadge  and  Mary 
Pickford  tear  their  pretty  tresses  in 

jealous  rivalry.  We've  never  been  of 
that  opinion — but  still  there  is  an  ap- 

peal and  charm  in  this  girl  which  does 
not  seem  to  have  been  fully  realized 
and  expressed  yet. 

She  has  an  exceptional  amount  of 
sweet  girlish  charm,  if  not  much  emo- 

tional ability,  and  she  displays  that 
charm  again  in  "The  Gaiety  Girl." 
Here  is  another  variation  of  the  story 
which  marries  the  poverty-stricken, 
aristocratic  girl  to  a  low-brow  rich 
man  in  order  to  save  her  family. 

A  theatrical  flavor  is  woven  into  the 
thing  by  having  the  girl  go  on  the 
stage,  where  she  meets  the  rich  fellow. 
And  there  is  a  convincing  and  realistic 
"surprise  ending"  which  sends  the heroine  out  of  the  arms  of  the  rich 
fellow  into  those  of  her  true  lover. 

This  is  the  most  elaborate  and  evi- 
dently expensive  Universal  film  we've 

seen  this  season.  An  old  story,  em- 
bellished with  expensive  sets  and 

sweetened  by  the  wistful  charm  of 
Mary  Philbin,  it  will  likely  be  classi- 

fied as  good  entertainment  by  the  ma- 
jority of  Hipp  patrons. — Cleaveland 

Plain  Dealer. 

BE  SURE 

READ 
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AMOTION  picture  feature  that  is truly  diverting  is  being  shown 
this  week  at  the  Brooklyn  Mark 

Strand.  A  motion  picture  that  takes 
us  far  from  the  crowded  cities  and  the 
surging  humanity.  A  motion  picture 
that  puts  an  invisible  screen  between 
us  and  "high  society" — a  fact  which 
in  this  instance  proves  to  be  as  re- 

freshing and  cool  as  a  summer  breeze. 
The  motion  picture  is  "The  Signal 
Tower,"  which  in  the  mental  files  of 
this  reviewer  is  compared  to  "The 
Storm,"  which  created  a  sensation 
when  it  was  shown.  "The  Signal 
Tower"  is  one  of  those  simple  celluloid 
dramas  which  favor  an  anxious  public 
now  and  then. 

Managing  director  Edward  L.  Hy- 
man  has  not  stopped  with  the  feature 
production,  however.  He  has,  judging 
by  the  finished  program,  crowded  sev- 

eral weeks'  hard  work  into  his  per- 
formance. Among  the  varied  inci- 

dents, embracing  both  musical  and 
other  film  numbers,  is  something  for 
every  taste  and  for  every  age.  Two 
debuts  are  noted  there  this  week,  one 
being  Harold  Kravitt,  basso,  and  the 
other  Frank  Banta,  pianist.  Other 
Mark  Strand  favorites  are  much  in 
evidence,  and  the  ballet  and  orchestra 
acquit  themselves  as  expected  of  the 
high  Mark  Strand  standard. 

"The  Signal  Tower"  is  not  a  spec- 
tacle production  in  the  way  of  num- 

bers of  cast  and  hugeness  of  sets,  but 
if  there  be  any  more  majestic  setting 
for  a  story  than  the  giant  redwood 
forests  of  Northern  California,  or  any 
more  appealing  setting  than  the  happy 
life  in  a  humble  home,  then  neither 
has  been  found  by  producers  of  big 
films.  Of  course  there  is  a  big  theme 
— a  powerful  theme  in  fact — and  the 
spectator  is  filled  with  understanding 
just  by  reason  of  the  innate  humane- 

ness of  the  glimpses  of  living. 

Virginia  Valli,  who  starred  in  "The 
Storm,"  is  cast  as  a  young  wife  in 
"The  Signal  Tower"  and  gives  a  wor- 

thy performance.  Her  husband  is 
played  by  Rockliffe  Fellowes,  and 
Wallace  Beery,  the  scoundrel  who 
causes  much  of  the  mischief.  These 
three  characters  unreel  a  tale  that 
brings  with  it  thrill  after  thrill.  There 
is  a  head-on  train  wreck  that  brings 
everyone  to  the  edge  of  the  seats. 

The  overture  by  the  Mark  Strand 
Orchestra  is  the  Gomez  composition. 
"II  Guarany,"  which  affords  plenty  of 
opportunity  for  the  thirty-five  musi- cians to  display  their  individual  and 
collective  artistry.  Divertissements 
include  the  ""Berceuse"  from  "Joce- 
lyn"  by  the  ballet  and  Edna  Burhans, 
soprano:   "Bedouin  Love  Song,"  by 

Merrill 

"K  — THE  UNKNOWN" 

THE  popular  authors  for  the  print- ed page  are  rapidly  becoming  the 
favorite  writers  of  the  celluloid 

strip.  Latest  of  the  best  sellers  to  be 
turned  into  photoplay  entertainment  is 

Mary  Roberts  Rinehart's  "K,"  which, while  it  follows  the  usual  Rinehart 
trend  towards  mystery,  has  yet  such 
an  abundance  of  romance  and  thrills 
that  the  story  represents  the  author at  her  best. 

It  has  been  given  a  most  satisfying 
and  dignified  production  under  the 
Universal  banner  with  Virginia  Valli 
as  the  heroine,  Sidney  Page;  Percy 
Marmont  as  the  persecuted  hero,  K; 
John  Roche  as  the  charmer  of  ladies. 
Dr.  Marx  and  Marguerite  Fischer,  re- 

turning to  the  screen  after  a  long  ab- 
sence, as  the  gay  and  ruthless  Car- lotta. 

Harry  Pollard  has  rather  subser- viated  the  character  of  Sidney  to  that 
of  Carlotta  or  probably  Marguerite 
Fischer's  work  is  so  brilliant  that  she 
has  somwhat  dimmed  the  wholesome 
sincerity  of  Miss  Valli  .  The  strong 

point  of  the  picture  is  its  intense  emo- tional appeal. 

Sidney,  a  student  nurse,  is  attracted 
to  K,  the  unknown  boarder  at  her 
mother's  home,  but  his  quiet  worship 
is  useless  in  the  face  of  the  impetuous 
love  making  of  Dr.  Max.  Carlotta  has 
been  the  latter's  sweetheart,  the  wom- 

an who  has  sent  K  into  exile  by  her 

treachery,  yet  who,  to  save  her  lover's life,  is  willing  to  right  the  wrong  she 

has  committed  .  If  you  have  read  "K" you  will  not  be  disappointed  in  its screen  version. 
Director  Pollard  has  left  the  orig- 

inal story  untouched  save  for  adding 
some  new  comedy  touches  in  the  form 

of  a  pair  of  puppy  love  sweethearts  of 
Sidney's  whose  antics  are  a  smream. 
The  roles  are  well  taken  by  Francis 
Feeney  and  Maurice  Ryan. 

Jack  Dempsey,  in  a  Fight  and  Win 

pictlre,  and  the  International  news- 
reel  round  out  the  program. — The 
Milwaukee  Sentinel,  Monaaij,  Novem- ber,  2',  1924.  

Harold  Kravitt,  basso,  making  his  in- 
dividual appearance  in  Brooklyn,  and 

"Just  a  Bunch  of  Daisies,"  by  Tom 
Williams,  baritone,  and  Edna  Bur- hans, soprano. 

Frank  Banta,  the  well  known  pian- 
ist, whose  phonograph  records  are 

much  in  demand,  further  popularizes 

himself  by  playing  "Desecration  Bag,' 
his  piano  transcription  of  "To  a  Wild Rose"  and  one  of  his  medleys  which 

includes  "Limehouse  Blues'  and "Nola." — Standard  Union. 
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A  PAQE  OF  SYNOPSES 

"THE  RIDIN'  KID  FROM 
POWDER  RIVER" 

Universal-Gibson  Production 
Starring  HOOT  GIBSON 

A LAD  of  ten  years,  who  does  not 
know  who  his  parents  are,  has 
become  the  abused,  half-starved 

property  of  an  itinerant  horse  trader 
whose  territory  is  the  cattle  country 
of  Arizona — as  a  trader — and  of  Ne- 

vada as  a  horse  thief.  It  is  the  period 
when  the  so-called  nestor  is  contest- 

ing against  the  cattleman  for  the  open 
range,  and  by  fortuitous  chance  the 
lad  becomes  the  ward  of  a  nestor  who 
is  killed  a  few  years  later  by  cattle- 

men. The  lad  vows  to  avenge  his  death 
and  soon  becomes  known  throughout 
the  country  as  "The  Rambler"  by  rea- 

son of  the  fact  that  he  is  always  rid- 
ing across  country  and  searching  for 

the  murderers.  Through  hazardous 
adventure  he  becomes  associated  with 
some  desperate  characters,  who,  how- 

ever, have  retained  some  spark  of  hu- 
manity, and  in  the  leader  this  is  rep- 

resented by  his  love  for  his  beautiful 
daughter,  just  merging  into  woman- 

hood. Escaping  many  traps  by  shoot- 
ing his  way  to  safety,  "The  Rambler" 

finally  keeps  his  vow,  comes  to  hap- 
piness— and  then  his  coimtry  calls  him 

to  oppose  the  armies  of  Spain. 

"LOOKING  DOWN" 
Two-Reel  Century  Comedy 
Starring  WANDA  WILEY 

POSITION  is  everything  in  life,  and 
Wanda,  from  the  sidewalk,  is  rid- 

ing in  a  limousine.  But  when  the 
gas  buggy  stops,  and  she  doesn't — it 
is  highly  evident  that  she  has  only 
been  riding  on  a  bicycle.  A  traffic  cop 
orders  her  to  halt.  Fire  engines  tear 
down  the  street. 
Wanda  dashes  madly  ahead.  The 

cop  tries  to  stop  her.  He  falls  across 
her  handle-bars.  They  beat  the  en- 

gine, dash  through  a  construction 
shanty,  and  he  falls  into  a  plaster  vat, 
she  onto  a  beam  which  is  being  raised 
into  the  air.  The  dinner  whistle  blows, 
and  she  has  to  struggle  down  as  best 
she  can. 

She  slides  on  a  hot  bolt,  tips  over  a 
bucket  and  a  few  other  things,  causing 
a  vamp  to  get  all  splashed  by  plas- 
tter,  so  that  the  cop  pinches  said  vamp 
instead.  A  young  eng^eer  asks  her 
to  go  riding  with  him. 
Wanda  cautiously  takes  her  bike. 

The  flivver  shakes  and  finally  stops 
near  a  roadhouse.  The  vamp  is  in  a 
passing  machine,  with  a  deep-dyed 
villain.  Meanwhile,  Wanda  steals 
away  on  her  bike.  The  '>Hllain  tells 
the  engineer  that  his  lady  friend  will 

drive  him  to  a  telephone.  And  the  two 
go  to  the  roadhouse. 

Avoiding  a  passing  machine,  Wan- 
da dashes  into  the  roadhouse.  The 

villain  accidently  starts  the  fliwer, 
which  backs  into  the  cabaret — and  into 
a  big  swimming  pool. 

But  it  all  ends  romantically  perfect 
when  the  engineer  leaves  the  vamp 
flat,  and  drives  out  of  the  tank  with 
Wanda. 

"PREHISTORIC  MAN" 
One-Reel  Universal  Hysterical 

History  Comedy 

A PRIMITIVE  barber  shop  has  two barbers,    Fearnot  Flinthatchet 
and  Faintheart  Lovejoy,  the  old 

proprietor,  and  his  manicurist  daugh- 
ter, Cutie  Cuticle,  who  uses  a  grind- stone for  a  nail  file. 

Faintheart  appeals  to  Cutie,  but 
Fearnot  was  bolder  and  carried  her 
kicking  to  his  cave.  Faintheart  con- 

sults Ala  Gazem,  a  bewhiskered  ma- 
gician who  looks  into  the  future  and 

shows  Faintheart  how,  in  civilized  so- 
ciety, he  would  battle  for  the  same 

lady  against  the  same  bold  bozo,  and win. 
When  he  comes  out  of  the  revery 

he  hops  in  on  Feamot's  cave,  where 
the  lattle  is  entertaining  the  lady  in 
question.  Faintheart  takes  a  huge 
club  and  bounces  it  off  Feamot's  dome 
repeatedly  without  making  any  im- 
pression. Then  Fearnot  arises,  takes  his 
trusty  bludgeon  and  taps  Faintheart 
but  once.  The  latter  keels  over,  and 
Feamot  resumes  his  seat  with  total 
indifference. 

International  News  No.  101 

San  Francisco,  Cal. — Chinatown  in 
weird  rites  speed  Chan  Lin's  spirit  on. 

St.  Moritz.  Sufitzerland — Thrills  for 
tourists  on  spectacular  toboggan. 
Stone  Mountain,  Ga. — Djmamite 

charge  loosens  biggest  rock  ever  quar- 
ried— 100,000  cubic  feet  of  solid  rock. 

Olympic  National  Forest,  Wash. — 
Army  engineers  perform  risky  job 
constructing  bridge  over  dangerous 
rapids. 
iVew  York  City — Grand  Duchess 

Victoria  Feodorovna,  whose  husband 
claims  he's  Czar  of  Russia,  arrives for  a  tour  of  America. 

Mexico  City — Gen.  Calles  inaugu- 
rated as  new  President  of  Mexico  with 

brilliant  ceremonies. 

New  York  City—"!!  u  m  a  n  flies" 
hunt  pigeons  on  roof  of  Manhattan. 

Tia  Juana,  Mexico — T housands 
cross  border  as  racing  season  reopens. 

"THE  RIDDLE  RIDER" Universal  Chapter  Play 

Co-Starrinp  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  7— "The  Swindle" 

THE  RIDDLE  RIDER  arrives  and saves  Nan  from  the  flames,  but 

is  seen  by  Sarles'  men  and  at- tacked. Beating  off  his  assailants,  he 
escapes.  Later,  Nan  attempts  to  pub- 

lish the  paper  in  Parker's  absence, 
but  is  warned  by  Archer  not  to  pub- 

lish anything  in  the  way  of  an  ex- 
posure of  Sarles,  who  has  just  secret- 

ly "salted"  the  well.  In  a  free-for-all 
fight  in  the  newspaper  office.  Nan  is 
rescued  by  Parker,  who  has  been  keep- 

ing a  secret  appointment  with  a  gov- ernment inspector. 

That  night  Sarles,  to  celebrate  the 
supposed  wealth  of  his  oil  well,  ̂ ves 
a  big  barbecue  and  sells  the  remainder 
of  his  stock  to  the  merry-makers.  The 
Riddle  Rider  bursts  in  and  denounces 
Sarles  and  his  schemes,  but  is  shot  in 
the  back  and  falls  to  the  floor. 

"ALONE  AT  LAST' 
One-Reel  Universal  Comedy 

With  ARTHUR  LAKE  and  OLIVE 
HASBROUCK 

SO  delighted  is  Jack  that  his  rival is  going  away  for  the  Summer,  he 
takes  him  to  the  train  in  his  road- 
ster and  gets  pinched  for  speeding. 

He  spends  five  days  in  jail  and  when 

he  comes  out  he  finds  that  his  girl's cousin  has  been  on  the  scene  and  again 
he  is  thwarted.  But  the  cousin  finally 
pulls  stakes  and  Jack  settles  down  for 
a  little  chat  with  his  beloved,  only  to 
be  interrupted  by  the  ringing  of  the 
bell.  In  comes  his  hated  rival,  back 
home  because  his  cabin  in  the  coun- 

try had  burned  down.  Jack  is  beside 
himself  with  despair,  but  he  suddenly 
thinks  of  an  idea  and  calls  the  police 
station,  telling  them  that  the  real 
speeder  is  there  and  to  come  and  get 
him.  And  so,  with  his  rival  in  the 
hoosegow.  Jack  is  at  last  secure  in 
being  alone  with  his  sweetheart.  He 
hadn't  figured  on  her  father,  though, 
and  that  worthy  appears  on  the  scene 
and  suggests  that  it  is  time  to  put 
out  the  light.  Jack  agrees  with  him 
and  though  he  follows  the  suggestion 
he  does  not  go  home. 

HAVE  YOU  READ 
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CARL  LAEMMLE 

presents 

SPOOKS— shots  in  the 

dark  —  mysterious 

hands— everybody  scared 

to  death— and  a  big  love 

story  going  on  like  mad 

all  the  time!  And  when 

the  coroner  finally  ar- 

rests the  whole  week-end 

party  for  a  murder  — 

then  things  begin  to  hap- 

pen! Just  wait  till  you 

see  it!  A  glorious  com- 
bination of 

Thrills! 

Comedy! 

Mystery! 

Romance! 

Featuring 

James 

KIRKWOOD 

Madde 

BELLAMY 

Zasu  Pitts 

Rosemary  Theby 

Tom  Wilson  and 

Edward  Cecil 

from  the  sensational 

stage  success  "The 
Nightcap,"  by  Guy  Bol- 

ton and  Max  Marcin. 

Directed  by 

Herbert  Blache 

Nationally  advertised  in 
The  Saturday  Evening  Post 

Universal  Jewel 



Watch  This 

Column 

%  f HOUSE  PETERS  VIKCINIA  VALLI 

^  % 
PAULINE  FBEDBRICK        PERCY  UARMONT 

NORMAN  KERRY  ALMA  RUBENS 

MOHr  Oh  THE   'WHITE  UST  ■ 
I  believe  Universal's  "White 

List"  will  add  a  great  deal  to  the general  pleasure  this  Winter,  and  I 
advise  all  tlieatre  managers  to  give  it 
analytical  attention.  There  are  twenty- 
one  plays,  each  with  carefully  chosen 
stars  and  casts,  and  each  subject  is 
chosen  from  a  popular  author.  We 
have  kept  constantly  before  us  the 
great  desirability  of  pictures  which 
the  entire  family  may  see. 
Part  of  the  "White  List" was  published  last  week,  a  few 

more  ̂ re  published  today,  and  still 
more  will  appear  next  week.  You  will 
have  them  all  in  ample  time.  I  am 
sure  every  one  of  them  is  well  worth seeing 

"The  Mad  Whirl,"  with 
MAY  McAVOY,  JACK  MUL- HALL.  BARBARA  BEDFORD.  MYR 
TLE  STEDMAN  and  GEORGE  FAW 
CETT.  From  the  story  ""Here's  How, by  Richard  Washburn  Child.  Directed 
by  William  Seiter. 
VIRGINIA  VALLI  and 

NORMAN  KERRY  in 'TAe  Price 
of  Pleasure,  "assisted  by  Louise  Fazenda. T.  Roy  Barnes,  George  Fawcett.  Kate 
Lester  and  Ward  Crane.  Story  by  Marion 
Orth  and  Elizabeth  Holding.  Directed 
by  Edward  Sloman. 
HOOT  GIBSON  in  "The 

Saddle  Hawk/*  with  Marion Nixon,  G.  Raymond  Nye.  Josie  Sedgwick, 
Charles  K.  French  and  Frank  Campeau. 
Directed  by  Edward  Sedgwick. 
HOUSE   PETERS  in 

"Raffles,  t  he  Amateur  Cracks- 
man, "from  th(*C(.lehrated  novel  by  E.  W. Hornurig.  Cast  includes  MISS  DUPONT. 

HEDDA  HOPPER.  WALTER  LONG. 
WINTER  HALL  and  FREEMAN 
WOOD.   A  King  Baggott  production. 
The  early  reviews  of 

HOUSE  PETERS  in  "The  Tor- 
nado," arc  highly  enthusiastic.  Watch 

for  big  news  of  "The  Phantom  of  the 
Opera"  now  being  produced.  Don't  for- 
pet  to  see  "The  Hunchback  of  Notre Dame"      least  once. 

fiirl  JTaemm/e 
(To  be  continued  next  week) 

Rraulihlh  illunltaltd  U:,lvtnal  Pklutc, hooltkl  icnl  Oou  on  lequtit 

UNIVERSAL 

PICTURES 
730  Fifth  Ave.,  New  York  City 

Stop  ThrowiDg  Money 

Into  the  Street ! 

EVERY  time  you  are  offered  something  worth 
good  old  ca.sh  and  you  turn  it  down,  you  are 
really  throwing  money  into  the  street  I  Wheth- 

er it's  dollars  in  the  bank  or  the  opportunity  to 
cash  in  free  on  a  big  advertising  campaign,  the 
idea  is  the  same. 

Carl  Laemmle  offers  you  the  benefit  of  a  na- 
tional advertising  campaign  in  The  .Saturday  Eve- 

ning Post. 
He  gets  bundles  of  enthusiastic  letters  from 

fans  every  week  telling  how  they'd  walk  a  mile for  a  Universal — letters  from  people  in  your  very 
town.  He  has  advertised  pictures  for  you  for  over 
two  and  a  half  years  so  that  there  are  thousands 
of  dollars'  worth  of  good  will  just  waiting  for  you to  come  and  take  it. 

There  is  a  lot  of  extra  business  for  you — book 
Universal  Pictures  and  cash  in  on  Carl  Laemmle's 
weekly  column  in  The  Saturday  Evening  Post! 

Letters  like  these  come 
from  all  over  the  country: 

"Yes,  I  saw  'The  SiKnal 
Toner'  some  time  ago. 
To  me  it  seemed  the  best 
picture  you've  issued  for a  while.  The  character- 

izations were  superb." Mrs.  Laura  Hammersley, 
Sandwich.  Ont..  Can. 

"The  other  evening  I  went 
to  the  movies  with  Mr. 
Cooper  and  saw  Bab.v 
PesKv  in  'Tlie  Famil.v Secret.'  It  certainly  was 
a  fine  production." Seymour  Lippert, 

CliicaKO,  111. 

"I  think  Laura  La  Plante 
is  the  prettiest  star  I 
have  ever  seen  in  the 

movies." 
Miss  Beatrice  Spurling, 

BrooklDKS.  S.  IJ. 

"Perhaps  it  will  surprise 
.vou,  but  I've  seen  all  of 
the  'i-ight  and  Win' series,  and  I'm  very  Klad 
that  I  have.  The.v  were 
fine — So  clean,  breezy  and 

entertain  ine," Miss  Rose  Sullivan, 
East  Boston.  Mass. 

The  advertisement  at  the  left 
appears  in  the  December 
21th  issue  of  The  Satur- 

day   Evening  Post. 





She  beats 

him 

todaif; 

and 

marries 

him 
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Carl  laemmle 

JackMulhaix 

barbara  bedford  adfrile 

STEDMANa«d  GEO.FAWCETT 
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directed  htf 

WILLIAM  SEITER 
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Nationally  advertised  in  The  Saturday  Evening  Post 



"Lively  and  entertaining!  Dandy  story,  lots  of 
humor,  plenty  of  action!" Billboard 

"Fresh  and  entertaining!  Will  be  liked  by  all  lovers  of  West- 
erns. One  of  Hoot's  most  enjoyable  Westerns!" Motion  Picture  News 

"Offers  good  entertainment!  A  good  lively  Western  that 
should  satisfy  them.  Something  novel  and  unusual!" The  Film  Daily 

"Ought  to  hold  the  attention  of  fans.  Logical  and  dramatic 
.  .  .  vigorous!" 

Moving  Picture  World 

JETWEEJi   iove-iuakioK  and  tam- Ing    the    wildest    horse    on  the 
ranch.  Hoot  Gibson  lets  loose  with 
everytlUnK  that  has  made  him  popu- 

lar. 

Univeisars  Famous 
RANCH  RIDERS 

an  added  exclusive  VniTersal  box- offlce  feature  helps  to  round  this 
out  to-  a  real  worth-while  romance of  the  West.    Get  dates  now! 

One  of  the 
pictures  on 

The 
White  List 

Jk  UNIVERSAL-6IBSON  PRODUCTION 
Nationally  advertised  in  The  Saturday  Evening  Post. 



2 Universal  Weekly Januaky  17,  1925 

The  Kind  of  Picture 

No,  419, —Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

TEN  year  old  boy  sat  beside  me  in  the  projection 

room  when  I  looked  at  Hoot  Gibson's  newest  picture, 

'^Gee  whiz!"  said  the  kid  when  the  last  reel  was  finished, 

^Td  rather  be  Hoot  Gibson  than  a  policeman  or  a  fireman, 

and  I've  always  wanted  to  be  a  policeman!" 

That's  the  greatest  praise  I  ever  heard  for  any  picture. 

It  came  straight  from  the  heart  of  an  American  boy  whose 

greatest  ambition  (until  he  saw  this  picture)  was  to  be  a 

cop.  And  now  his  ambition  is  changed.  He  wants  to  be 

another  Hoot  Gibson. 

He  wants  to  ride  like  a  ridin'  fool  over  the  mountains  and 

through  the  valleys  and  over  the  hurdles.  He  wants  to  stand 

upright  on  two  horses  at  once  and  ride  like  a  maniac.  He 

wants  to  be  the  winner  in  a  chariot  race  staged  by  cow- 

boys! He  wants  to  have  the  nerve  and  the  dash  and  the 

fearlessness  that  Hoot  Gibson  shows  in  "Let  'er  Buck." 

He  wants  to  be  a  hero  such  as  Hoot  is! 

Now,  right  next  to  that  boy  sat  his  daddy.  And  daddy 

was  having  the  time  of  his  life.  If  the  boy  got  excited,  the 
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I  Love  to  Produce 

daddy  got  twice  as  worked  up.  He's  just  as  much  of  a  boy 
at  heart  as  the  boy  is.  We  all  are. 

That's  why  Fm  proud  to  present  Hoot  Gibson  in  such  a 

picture  as  "Let  'er  Buck."  It  will  give  you  a  thrill  if  you  have 
one  drop  of  red  blood  left  in  your  blistered  old  veins. 

I  dont  pretend  that  my  sole  object  in  making  pictures  is 

that  I  may  inspire  the  boyhood  and  manhood  of  the  world 

with  greater  thoughts.  I'm  making  pictures  for  a  profit,  of 

course.  But  when  I  can  make  such  a  picture  as  "Let  'er 

Buck/'  you  and  I  are  not  only  going  to  get  a  profit  but  we 

are  going  to  feel  darned  good  clear  to  the  bottom  of  our 

hearts,  because  we  are  adding  just  another  little  touch  of 

goodness  and  cleanness  and  wholesomeness  to  the  world's 
supply  of  such  things. 

"Let  'er  Buck"  is  going  to  chase  many  a  so-called  "Special" 
production  out  of  the  theatres  of  this  funny  old  world.  It 

is  going  to  turn  your  theatre  upside  down  and  you're  going 
to  have  a  hard  time  finding  another  good  enough  to  follow 

it.  It  is  a  rare  thing.    It  is  a  real  knockout. 

Edward  Sedgwick  directed  this  ripsnorting  Gibson  picture, 

and  my  hat's  off  to  him  here  and  now!  He  has  turned  out 
just  about  the  swiftest,  wildest,  heart-pumpingest  western 

you  ever  saw  in  all  your  life—a  picture  you  will  talk  about 

for  years— a  picture  your  patrons  are  going  to  eat  alive! 

It's  another  member  of  "The  White  List"— and  by  the 
eternal,  it's  white! 



declares  the  N.Y  TELEGRAM ivi^ EVENING  MAIL  j 

"Just  brought  down  the  hou^fe!  A  thrilling  melodrama!" 
New  York  Evening  Journal 

"Does  its  own  blowing  and  should  go  over  big!  Most  thrilling!" 
New  York  Daily  Mirror 

"We  recommend  it  as  fine,  thrilling  entertain- 

ment!" New  York  Graphic 

'Simply  wonderful!" New  York  Daily  News 

Nationallii  advertised 
in  The  Saturday 

Evening  Post. 

a 

Cad/aemmle presents  ?| 

tA^  picturizfction  oP     ,  j 

i  LINCOLN  J.  CARTERS 

ihrillUig  melodrama. 
A  KING  BACGOT 
PRODUCTION 

^  1, 1 



"Opened  in  face  of  terrific  snowstorm  to  wonderful  business!  Will  undoubtedly  break  all 

house  records!"  Empire  Theatre,  Syracuse,  N.  Y. 

"Opened  to  biggest  Thursday  house  has  ever  had!  Topped  Lloyd  which  held  record!  A 

great  picture!"  Palace  Theatre,  Norwich,  Conn. 

"Not  one  of  the  biggest  melodramas  ever  shown,  but  the  biggest!" Cameo  Theatre,  Los  Angeles,  Cal. 

"Broke  all  records  against  stiffest  opposition  and  zero  weather!" strand  Theatre,  Jamestown,  N.  Y. 

UNIVERSAL  HAS  THE  PICTURES 



^^The  kind  that  breaks  a 

lot  of  records! 

says  Los  Angeles 

Times 

Carl  Laemmle 

presents 

witfi 

Pauline  Frederick 

Laura  La  Plant e  / 

TullyMarshall.WandaHawley 

Malcolm  Mc  Gre^or  and 

Bert  Roach 

love 

greatest  thing 

in  life  ? 

UNIVERSAL  JEWEL 



Story  by 

Sada  Cowan and 

Howai'd  Hi^^in 

What  Other  Picture  Ever 

Received  Reviews  Like  These? 

'The  industry  needs  more  of  this  kind  if  we  are  to  survive! 
Positive  that  fans  are  going  to  hail  it  with  approval  and 

satisfaction!" Consolidated  Amusement  Co.,  Wichita,  Kans. 

=     "Make  promises  for  this  one!  Should  go  over  big!" The  Fil  n  Daily 

"Possesses  audience  appeal,  unmistakably.  Strikes  straight  at 
the  heartstrings!" Exhibitors  Trade  Review 

"Superb  entertainment want  to  see  more  like  it!" 
Exhibitors  Herald 

"Raises  the  standard  of  the  motion  picture  business!  Strong 
appeal  to  the  emotions!" 

Harrison's  Reports 

"Bill  this  as  one  of  the  most  remarkably  human  pictures  ever 
screened!" Motion  Picture  News 

"Suspense  lasting  right  up  to  the  climax!  Many  commend- 
able features!" 

Moving  Picture  World  ^ A  Clarence  Bimvn^ 

Nafionalhj  advertised  in  The  Saturday  Evening  Post. 
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UNIVERSAL 

MOVIEGRAMS 
Thinking  of  the  M^etropolitan 

for  "The  Phantom"  Premiere Fiftieth  Anniversary  of  Opening  of  the  Paris  Opera,  and  the  Fact 

That  a  Moving  Picture  Is  Ts'ow  Playing  There  Make  the 
Selection  of  the  Metropolitan  Opera  House 

Seem  Logical 

WITH  the  exception  of  the  scenes 
in  the  Phantom's  mirrored  tor- 

ture chamber,  the  six  months' 
shooting-  on  Universal's  supreme  ef- 

fort of  the  year,  "The  Phantom  of 
the  Opera,''  is  completed.  Rupert  Ju- lian will  finish  these  scenes  with  Lon 
Chaney,  Mary  Philbin  and  Norman 
Kerry  within  the  next  two  weeks. 

FOR  the  cast  of  Elmer  Davis's  "I'll Show  You  the  Town,"  Erie  Ken- 
ton, director  of  Jack  Dempsey's 

"Fight  and  Win"  series,  has  chosen 
several  members  of  the  cast  to  sup- 

port Reginald  Denny.  They  are  Lou- 
ise Fazenda,  Hayden  Stevenson  and 

Margaret  Livingston.  Production  of 
♦I'll  Show  You  the  Town"  will  start this  week. 

INASMUCH  as  "The  Goose  Woman" has  a  very  intricate  crime  complex, 
Universal  has  engaged  Charles 

Furthman,  former  assistant  district 
attorney  of  Chicago,  to  confer  with 
Melville  Brown,  scenarist,  and  Clar- 

ence Brown,  director,  in  the  prepara- 
tion of  the  story.  Clarence  Brown  is 

now  working  on  a  Los  Angeles  news- 
paper to  obtain  first  hand  local  color. 

HAVING  finished  "Red  Clay"  un- der the  direction  of  Ernst 
Laemmle,  William  Desmond  has 

been  assigned  to  a  new  chapter  play 
under  the  direction  of  Henry  McRae. 
Its  title  is  "The  Ace  of  Spades,"  and 
it  will  be  put  in  production  next  week 
at  Universal  City. 

KINGSLEY  BENEDICT,  one  of the  oldest  featured  players  on 
the  screen  in  point  of  .service,  has 

been  added  to  the  cast  of  Hoot  Gib- 
son's latest  -western  picture,  "Rarin' 

to  Go,"  now  in  production  at  Univer- 
sal City. 

FOLLOWING  the  example  of  the Paris  Opera  House,  which,  on  the 
fiftieth  anniversary  of  its  open- 
ing, has  at  last  permitted  the  show- 
ing of  a  motion  picture  in  its  audi- 

torium, the  Metiopolitan  Opera  House 
of  New  York  may  be  asked  to  lay 
aside  its  unbroken  precedent  in  favor 
of  "The  Phantom  of  the  Opera,"  a 
Universal  picture  starring  Lon  Chaney. 
An  Associated  Press  cable  from 

Paris  announces  that  the  showing  of 
the  picture  "Le  Miracle  des  Loups"  in the  historic  opera  house  has  broken 
all  records  for  attendance,  leaving  the 
grand  operas  far  behind.  The  showing 
of  the  picture  in  the  Paris  Opera 
House  was  made  in  spite  of  deter- 

mined opposition  by  musicians,  who 
considered  such  a  show  a  desecration 
of  the  home  of  music. 
Members  of  the  board  of  directors 

of  the  Metropolitan  are  known  to  be 
in  sympathy  with  motion  pictures,  and 
it  is  quite  possible  that  a  tender 
from  Carl  Laemmle,  president  of  Uni- 

versal Pictures  Corporation,  to  per- 
mit the  opening  of  "The  Phantom  of 

the  Opera"  to  take  place  there  will  be made. 
This  production,  it  is  pointed  out, 

is  extremely  fitting  for  presentation  in 
an  opera  house,  for  it  is  a  story  of 
the  Paris  Opera  House,  and  presents 
grand  opera  and  its  creators  on  the 
screen  for  the  first  time.  For  the  mak- 

ing of  "The  Phantom  of  the  Opera"  an 
exact  reconstruction  of  the  Paris  Op- 

era House  was  built  at  Universal  City, 
including  a  full  size  auditorium,  with 
stage,  five  tiers  of  boxes  and  balconies, 
ancl  main  floor.  The  Grand  Staircase, 

foyer  du  danse,  cellars  under  the  op- 
era, and  other  features  of  the  building 

are  shown  with  artistry  and  precision. 
One  of  the  scenes  in  "The  Phantom 

of  the  Opera"  is  a  full  production  of 
the  opera  "Faust,"  which  was  made 
with  real  opera  singers,  and  orchestra 
of  one  hundred,  a  chorus  of  eighty  and 
a  ballet  of  two  hundred  and  fifty. 
These  scenes,  which  present  the  opera 
faithfully  and  artistically,  are  photo- 

graphed in  full  color. 
The  importance  of  good  music  to 

the  screen  and  the  part  that  it  has 

played  in  the  present  success  of  mov- 
ing pictures  -was  most  graphically  de- 

scribed by  Mr.  Laemmle  in  a  radio 
talk  last  Monday  night  over  WOR. 
The  occasion  of  this  talk  was  the  fif- 

tieth anniversary  of  the  opening  of 
the  Paris  Opera,  the  building  which 
forms  the  background  and  the  remark- 

able structural  magnificence  of  "The 
Phantom  of  the  Opera."  At  the  open- 

ing on  January  5,  1875,  it  is  recorded 
that  the  Lord  Mayor  of  London,  ac- 

companied by  his  staff  in  full  regalia, 
paraded  to  the  theatre  and  with  im- 

pressive scenes  in  the  Rue  de  la  Paix, 
assisted  the  French  government  and 
the  French  music  lovers  in  dedicating 
this  most  important  opera  house  ever 
constructed.  Nothing  could  be  more 
fittinff  than  that  a  film  built  in  and 
about  the  most  famous  opera  house  of 
Europe  should  be  showTi  first  in  the 
most  important  opera  house  in  Amer- ica. 

"Music,"  said  Mr.  Laemmle,  "is  such 
a  gi-eat  part  of  all  presentations  of 
motion  pictures  and  the  fine  orchestras 

(Continued  on  Page  36) 
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TWO  RADIO  TALKS  BY  CARL  LAEMMLE 

In  That  from  WOR,  Which  Is  Run  In  This  Issue,  He  Tells 
of  the  Close  Kinship  Between  Music  and  Pictures  and 

Describes  "The  Phantom  of  the  Opera,"  Which  Will  De- 
light All  Music  Lovers  —  In  the  Other,  to  Be  Reproduced 

Next  Week,  He  Expounds  the  Theory  of  Clean  Pictures 

GOOD-EVENING,  my  radio  friends! Dr.  Spaeth  has  asked  me  to  tell  you  about  the 
important  part  music  has  played  in  the  development 

of  the  motion  picture  art.  Music  and  motion  pictures  have 
much  in  common.  They  are  universal  mediums  of  expres- 

sion, the  one  a  comparatively  new  medium,  the  other  as 
old  as  the  world  itself.  Music  expresses  gladness,  or  sad- 

ness, anger,  terror,  fear.  The  motion  picture  portrays  these 
very  things  for  the  eye  to  see.  The  eyes  of  all  nations 
understand  the  same  motion  picture.  The  ears  of  all  na- 

tions understand  the  same  music.  And, 
I  personally  believe  that  much  of  the 
marvelous  success  of  the  motion  picture 
business  is  due  to  music. 

It  was  barely  twenty  years  ago  when 
the  first  pictures  were  being  shown  to 
the  public.  Sixty  feet  of  film  made  a 
super-production  then.  I  remember 
some  of  the  long-run  picture  hits  of 
that  time.  One  was  a  film  of  a  train 
pulling  into  a  station;  another  showed 
some  men  horseback  riding  in  the  park. 
Can  you  imagine  how  our  jazz-mad, 
educated  younger  set  of  today  would 
be  thrilled  by  those  sixty-foot  master- 

pieces ? 
The  motion  picture  developed  very 

fast.  It  was  being  shown  in  many 
stores,  which,  by  use  of  a  few  camp- 
chairs  and  a  white  sheet,  had  been  con- 

verted into  "nickelodeons."  One  day 
someone  tried  the  novelty  of  using  a 
tin-pan  piano  as  an  accompaniment  to 
the  film.  The  idea  struck  the  public 
fancy.  Soon  every  nickelodeon  boasted 
a  piano-player.  And  so,  in  the  movie  stores,  the  American 
public  got  its  first  education  in  rag-time.  Then  the  piano- 
players  began  improvising  effects  to  go  with  the  pictures. 
They  used  whistles,  sirens,  telephone  bells,  and  a  lot  of 
other  things  which  "have  long  since  gone  to  the  discard. 
And  they  tried  to  play  rag-time  to  keep  time  with  the 
action  of  the  picture. 

From  then,  to  the  present  day,  busy  years  have  passed 
for  the  motion  picture — years  crowded  with  achievement 
and  success — and  hand-in-hand  with  the  development  of 
the  motion  picture  art  has  gone,  step  by  step,  the  devel- 

opment of  musical  presentation  in  our  theatres. 
Today,  our  beautiful  motion  picture  playhouses  have 

orchestras  of  thirty,  fifty  and  even  sixty  'players.  The public  taste  and  education  in  music  is  now  demanding 
and  receiving  operatic  selections  in  the  musical  programs, 
attendant  to  the  motion  picture  presentations.  Today, 
every  single  note  played  during  the  showing  of  the  motion 
picture,  is  perfectly  timed  to  the  action  on  the  screen. 
The  audiences  are  swept  into  moods  of  gladness,  sadness 
and  tragedy  by  the  soulful  strains  of  the  orchestras  which 
are  generally  led  by  musicians  of  note. 

Directors  realize  the  power  of  music  in  awaking  vari- 
ous emotions,  and  so  today,  if  you  step  into  a  motion 

picture  studio  while  a  story  is  being  filmed,  vou  will  licar 
a  complete  orchestra  playing  while  the  acting  goes  on. It  has  been  proved  that  without  this  music  the  finest 
c  notional  acting  is  jilmost  impossible. 

Carl  Laemmle. 

The  constant  playing  of  classical  selections  in  motion 
picture  theatres  has  given  the  public  a  great  taste  for 
operatic  music  and  anything  connected  with  the  opera. 
Dr.  Spaeth  has  asked  me  why,  with  such  a  demand  for 
opera,  and  such  world-wide  interest  in  opera,  a  motion 
picture  producer  has  never  made  the  attempt  to  adapt 
to  the  screen  one  of  the  great  musical  works.  I  have 
an  interesting  story  to  tell  you  about  this.  For  years  I 
have  been  studying  that  very  question.  When  I  found 
that  there  was  no  opera  that  seemed  suitable  for  screen 

presentation — and  by  that  I  mean  one 
that  would  make  the  kind  of  picture 
people  of  today  would  want  to  see — I 
set  about  looking  for  books  written 
about  life  at  the  opera.  But  there,  too, 
I  was  stumped,  until  I  met  Gaston  Le- 
roux,  the  famous  French  author,  in 
Paris  about  three  years  ago.  He  told 
me  I  need  search  no  further.  Leroux 
had  written  a  book  which  had  become 
a  best  seller  almost  overnight.  The 
name  of  it  was  "The  Phantom  of  the 
Opera.'"  I  remember  buying  a  copy  and 
sitting  up  all  night  to  read  it.  It  is 
a  marvelously  interesting  story,  just 
jamed  with  love  interest  and  one  of  the 
most  mysterious  plots  I  have  ever  come 
across.  And  the  whole  story  takes 
place  in  the  great  Paris  Opera  House 
itself — a  phantom  character  having  a 
secret  hiding-place  in  the  great  temple 
of  music,  and  raising  havoc  at  all  the 
brilliant  affairs  taking  place  in  this  mu- 

sic center  of  the  world.  It  was  just 
the  book  I  had  dreamed  of  finding.  I 

knew  it  would  make  a  splendid  picture  and  at  the  same 
time  I  was  afraid  it  could  not  be  made  into  one.  I  will 
tell  you  why! 

For  two  years  I  had  been  planning  to  screen  Victor 
Hugo's  "The  Hunchback  of  Notre  Dame."  After  careful 
investigation,  I  found  that  it  would  be  utterly  impossible 
to  photograph  the  picture  in  Paris,  at  the  famous  church 
itself.  What  would  you  say  if  you  were  witnessing  a  14th 
century  picture  and  you  saw  taxicabs  rolling  along  in 
front  of  the  cathedral?  That  meant  then,  that  to  make 
the  picture  we  would  have  to  build  a  cathedral.  For  a 
year  my  engineers  and  architects  had  been  attempting  to 
do  this  at  Universal  City.  When  I  met  Leroux  and  was 
talking  to  him  about  "'The  Phantom  of  the  Opera"  my 
staff  ha:d  not  yet  succeeded. 

After  reading  Gaston  Leroux's  book,  I  realized  that to  film  it  I  would  be  up  against  a  problem  much  more 
difficult  than  that  presented  by  the  building  of  the  cathed- 

ral. For  "The  Phantom  of  the  Opera"  I  would  have  to 
rebuild  the  gorgeous  architectural  masterpiece — the  Paris 
Opera  House  itself.  Those  of  you  who  have  seen  this 
great  building  with  its  beautiful  grand  stairway,  its  in- 

tricately carved  balconies,  its  tremendous  auditorium,  will 
realize  what  a  task  this  would  mean.  I  had  to  give  it  up. 
And  then,  to  my  surprise,  soon  afterwards  my  New 

York  office  cabled  me  that  my  staff  had  overcome  all 
obstacles  in  building  the  Cathedral  of  Notre  Dame.  They 
were  actually  rebuilding  Notre    (Continued  on  Page  36) 
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^^K"  Limericks  Must  Reach 

Editors  hy  January  15th 

Prizes  and  Qlory  Await  the  Winners 

WHERE'S  your  limerick?   You  aren't  going  to  pass up  this  opportunity  to  become  both  wealthy  and 
famous  by  the  simple  process  of  adding  one  line 

to  the  "pome"  below,  are 
you  ?     Remember,  you 
get  your  name   in  the 
Weekly  and  five  dollars 
in  the  bank  if  yours  is 
the   best   one  received; 
three  dollars  if  it  is  sec- 

ond best,  and  two  dollars 
if  it  is  third. 
After  you  once  get 

started  limericks  jingle 
around  in  your  head  like 
nickels  in  a  street  car 
conductor's  coin  box.  All 
you  have  to  do  is  grind 
them  out  and  —  win  a 
prize.  The  idea,  of 
course,  is  to  find  a  line 
which  rhymes  with  the 
first  and  second  given 
ones  and  has  the  same 
swing  as  they  have. 
You  only  have  a  few 

more  days  in  which  to 
send  us  your  contribu- 

tions. The  contest  closes 
January  15th,  and  the 
names  and  lines  of  the 
winners  will  appear  in 
the  issue  of  January  81, 
1925,  out  January  24th. 
Unscrew  your  Ever- 
sharps  right  now  and  go 
to  it! 

THE  RULES 

Anyone  but  employees 
of  the  Universal  Pictures 
Corporation    and  mem- 

THIS  IS  THE  NEW  LIMERICK 

A  movie  fan  went  to  see  "K"; 
With  his  girl,  who  was  named  Anna  May, 

They  came  out  of  the  show 
And  May  wanted  to  know, 

 oOo  

Name  ;  

Street  

Citv  and  State  

bers  of  their  families  are  eligible  to  enter  this  contest. 
All  last  lines  to  be  considered  must  reach  the  Lim- 

erick Editor,  Universal  Weekly,  730  Fifth  Avenue,  New 
York  City,  on  closing 
date  specified  in  each 
new  limerick. 

It  is  not  necessary,  but 
it  is  advisable  to  use  the 
coupon  printed  with  each 
limerick,  for  sending  in 
your  last  lines. 

If  you  don't  use  the coupon  provided,  be  sure 
that  all  five  lines  of  the 
limerick  appear  on  the 

paper  you  send  in. You  may  send  as  many 
lines  as  you  wish. 

Be  sure  that  your 
name  and  full  address 
are  plainly  written  on 
the  same  sheet  with  your 
last  lines. 

The  best  last  line  will 
be  awarded  five  dollars. 
The  next  best,  three  dol- lars, and  the  third  best, 
two  dollars. 

The  judges  will  be  the 
editors  of  the  Universal 
Weekly. 

If  two  last  lines  are 
of  equal  cleverness,  the 
prize  tied  for  will  be 
awarded  to  each. 

This  contest  closes 
January  15,  1925. 

Results  will  be  pub- lished in  the  Universal 
Weekly  of  January  31, 
1925,  out  January  24, 1925. 

^  ^  ^ 

A  Letter  from  the  Winner  of  the  First  Contest 

Proctor,  Minn.,  Dec.  30,  1925. 
Mr.  Paul  Gulick.  Editor, 

Universal  Weekly, 
New  York,  N.  Y. 

Dear  Mr.  Gulick: 
Received  your  letter  today,  also  award  for  limerick  con- 

test and  feel  a  great  deal  like  I  did  the  day  I  received  my 
first  pay  envelope. 

Though  the  amount  of  check  is  insignificant,  the  thought 
that  my  line  was  accepted  by  o  group  of  competent  judges 

is  surely  just  cause  for  elation  as  no  doubt  there  are  a 
great  many  limerick  fans  among  the  readers  of  this  busy 
iittle  paper. 

I  will  surely  try  my  luck  with  the  limericks  in  the  fu- 
ture and  assure  you  that  I  appreciate  the  sense  of  fair- 
ness shown  in  this  as  in  all  my  dealings  with  the  Uni- 

versal Pictures  Corporation. 
I  remain,  very  sincerely  yours, 
(Signed)  H.  G.  Olson, 

Mgr.,  Orpheum  Theatre. 
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WORLD'S    LARGEST  NEWSPAPER 

Qiant  Sign  Advertises  Notable  Features  Start 

'Vhantom  of  the  Opera'  This  Month  at  'V  City CARL  LAEMMLE  is  using  the  largest  newspaper  in 
the  world  to  advertise  "The  Phantom  of  the  Opera" to  Broadway,  New  York  City. 

It  occupies  an  area  equivalent  to  2,250  full  sized  news- 
paper pages.  So  if  it  were  printed  in  that  form  it  would 

be  even  larger  than  the  ordinary  Sunday  newspaper,  which 
is  supposed  to  be  one  of  the  largest  things  in  the  world. 

However,  the  whole  newspaper  is  only  half  a  page  in 
propoition.  But  that  half  is  ninety  feet  wide  and  sixty 
feet  high.  This  giant  newspaper,  painted  in  exactly  the 
style  of  a  newspaper,  as  the  photograph  shows,  is  on  the 
side  of  the  Universal  Exchange  Building,  1600  Broadway. 

It  is  by  all  odds  the  most  striking  of  the  thousand  signs 
that  make  up  the  great 
white  way,  and  is  just  now 
the  most  talked-of  display 
in  New  York. 

Universal  gets  them 
coming  and  going,  for  this 
huge  "newspaper"  on  the 49th  Street  side  of  the 
exchange  building  meets 
all  uptown  New  Yorkers 
on  their  way  to  Times 
Square  on  both  Broadway 
and  Seventh  avenue,  while 
on  the  48th  Street  side 
an  electric  sign  tells  the 
people  from  downtown 
that  "The  Phantom  of  the 
Opera"  is  coming. 

Mr.  Laemmle  is  confi- 
dent that  "The  Phantom 

of  the  Opera"  will  excel 
even  "The  Hunchback  of 
Notre  Dame"  in  magni- 

tude, and  he  believes  in 
telling  the  world  about  it 
in  this  unusual  and  strik- 

ing manner. 

Mary  Philbin  facing  the  accusing  finger  of  the  mysterious 
"phantom"  in  Carl  Laemmle' s  coming  super-release, 

"The  Phantom  of  the  Opera." 

THE  coming  month  will  be  a  busy  one  at  Universal 
City,  according  to  reports  from  the  Universal  Pictures 
Corporation.  Several  important  new  features  are  about 

to  go  into  production,  in  addition  to  pictures  now  in  prog- 
ress at  the  studio. 

Notable  among  the  productions  soon  to  be  gotten  under 
way  are  "The  Goose  Woman,"  Rex  Beach's  story  of  news- 

paper life,  which  Clarence  Brown  will  direct  with  an  all- 
star  cast;  "Lorraine  of  the  Lions,"  an  original  story  by 
Isadore  Bernstein,  which  Edward  Sedgwick  will  direct  and 
in  which  twenty  lions  will  play  important  roles  in  a  story 
of  a  feminine  Tarzan,  and  "My  Old  Dutch,"  a  filmiza- 
tion  of  Chevalier's  classic  based  on  the  well-known  old  song. Erie  Kenton,  who  direct- 

ed the  Jack  Dempsey  pic- 
tures recently,  will  take 

over  Reginald  Denny  im- 
mediately on  completion 

of  the  production  of  "Cal- 
ifornia Straight  Ahead," 

and  will  produce  "I'll  Show 
You  the  Town,"  from  El- 

mer J.  Davis'  noted  story. 
William  A.  Seiter,  now  di- 

recting Laura  La  Plante 
in  "Dangerous  Innocence," 
will  produce  "The  Teaser" as  soon  as  his  present  pic- ture is  edited. 

Several  other  important 
pictures  will  be  announced 
in  the  next  few  days,  it  is 
stated,  and  in  the  mean- 

time, final  editing  is  under 

way  on  "Up  the  Ladder," 
Edward  Sloman's  produc- 

tion starring  Virginia  Val- 
li;  "Raffles,"  House  Peters' new  starring  vehicle  which 
King  Baggot  directed; 
"Taming  the  West,"  Hoot 
Gibson's  new  picture,  di- (Covtivved  on  Page  36) 
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JioUing  up  the  ss^  ̂ 

greatest  vol
ume 

box  office  biisini^ss 

VIRGINIA  VALLI  in 

"THE  SIGNAL  TOWER" 
From  the  story  by  Wadsworth  Camp.  With  Rockliffe  Fellowes  and  Wallace  Beery. 

A  Clarence  Brown  Production.  "Largest  business  we  have  had  in  many  months!  Excel- 
lent!"—I.sis  Theatre,  Grand  Rapids,  Mich. 

REGINALD  DENNY  in 

"THE   RECKLESS  AGE" 

From  a  novel  by  Earl  Derr  Biggers.  A  Harry  Pollard  Production.  "Crowds  completely 
filled  lobby  and  sidewalk  awaiting  admission!" — Rialto  Theatre,  Houston,  Texas. 

"WINE" 
with  Clara  Bow 

Forrest  Stanley,  Huntly  Gordon,  Myrtle  Stedman,  Robert  Agnew,  Walter  Long.  Directed 
by  Louis  Gasnier.  Story  by  William  MacHarg.  "One  of  the  outstanding  big  successes 
of  the  year.  Great  box-office  attraction!" — Ascher's  Merrill  Theatre,  Milwaukee,  Wis. 

REGINALD  DENNY 
and  Laura  LaPlante  in 

"THE    FAST  WORKER" 
Based  on  a  novel  by  George  Barr  McCutcheon.  Directed  by  William  Seiter.  "Sure- 

fire comedy  sensation.  Audience  unanimous  in  praise.  Gratifying  business!" — Granada 
Theatre,  San  Francisco,  Cal. 

"THE    FAMILY  SECRET" 
Featuring  BABY  PEGGY  with  Edward  Earle,  Gladys  Hulette  and  Frank  Currier. 

Adapted  from  "The  Burglar,"  by  Augustus  Thomas,  and  "Editha's  Burglar,"  by  Frances 
Hodgson  Burnett.  Directed  by  William  Seiter.  "Here  is  one  you  need  not  be  afraid  of. 
Will  entertain  and  make  money!" — Variety. 

"BUTTERFLY" 
with  Laura  LaPlante,  Norman  Kerry,  Ruth  Clifford 

and  Kenneth  Harlan 

From  the  popular  novel  by  Kathleen  Norris.  A  Clarence  Brown  Production. 
"Capacity  business  all  week  despite  heavy  opposition!" — Kings  Theatre,  St.  Louis,  Mo. 

'Nationally  advertised 
in  The  Saturday 

Evening  Post. 
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"THE     TURMOIL"   with  George  Hackathorne 
Eleanor  Boardman,  Eileen  Percy,  Pauline  Garon,  Winter  Hall,  Edward  Hearn.  A 

Hobart  Henley  Pioduction.  Adapted  from  Booth  Tarkington's  great  novel.  "Pleased 
immensely  .  .  .  excellent  cast  and  interesting  story!" — Liberty  Theatre,  Kansas  City,  Mo. 

MARY  PHILBIN  in  "THE  ROSE  OF  PARIS" 
From  a  novel  by  Delly.  An  Irving  Cummings  Production.  "Went  over  very  big. 

Played  to  capacity  audiences  three  days!" — Tivoli  Theatre,  Hamilton,  Ont. 

VIRGINIA  VALLI 
with  Percy  Marmont  in 

K  —  THE  UNKNOWN" 
A  Harry  Pollard  Production.  "Record 

From  a 
opening  and  picture  building  up  every  day 

novel  by  Mary  Roberts  Rinehart.    ^  ̂ ^^^^j   ^  v^.^o..^,  ^  ...v.^^ 
d  picture  building  up  every  day!" — Orpheum  Tlieatre,  Akron,  Ohio. 

"LOVE  AND  GLORY" 
with  Charles  DeRoche,  Wallace  MacDonald  and  Madge  Bellamy 

From  the  novel,  "We  Are  French,"  by  Robert  Davis  and  Perley  Poore  Sheehan.  A Rupert  Julian  Production. 
— Los  Angeles  Times. 

'Isn't  any  doubt  but  that  it  will  make  a  lot  of  money! 

MARY  PHILBIN  in  "THE   GAIETY  GIRL" 
From  "The  Liheritors,"  by  I.  A.  R.  Wylie.  A  King  Baggot  Production, 

box-office  attraction.   Sure  to  find  favor!" — Exhibitors  Trade  Review. 

"A  good 

Presented  by  CARL  LAEMMLE 

-
1
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Captain  E.  Davis,  famous  British  exhibitor,  visits  Carl  Laemmle  at  Uni- 
versal City.    Left  to  Right — Captain  Davis,  Mrs.  Goldstein,  Carl 

Laemmle,  Mrs.  Davis  and  C.  E.  Davis,  son  of  the  noted  guest. 

Big  Demand  for  First  Run  News  Reels 

Says  E.  B.  Hatrick  of  International 

Movie  Public  More  Discriminating  as  to  Newsreels  —  Wants 
Hot  News  and  Plenty  of  It 

THE  most  striking  development  in the  newsreel  business  during  the 
last  twelve  months,  according  to 

Edgar  B.  Hatrick,  general  manager  of 
the  International  Newsreel  Corpora- 

tion, has  been  the  growth  of  a  keen 
discrimination  on  the  part  of  the  mov- 

ing picture  public  as  regards  real  news 
in  its  newsreels.  Not  only  does  the 
average  movie  fan  now  demand  pic- 

tures of  important  events,  but  he  de- 
mands them  while  the  nev  b  is  fresh 

in  his  mind  from  the  newspapers.  No 
stale  or  second-hand  news  pictures 
will  satisfy  the  new  model,  super- 

critical newsreel  enthusiasts,  Hatrick 
asserts.  His  findings  are  based  upon 
a  careful  study  of  the  newsreel  situ- 
ation. 

"The  newsreel  game  has  undergone 
a  decided  change  during  the  last 
year,"  said  Hatrick,  discussing  that 
phase  of  the  moving  picture  industry 
in  a  recent  interview.  "The  public  has 
been  very  discriminating.  It  wants 
news  in  its  newsreels.  It  has  come 
to  look  upon  the  newsreel  as  a  neces- 

sary supplement  to  its  morni;ig  paper. 
Today  the  average  movie  fan  demands 
news  pictures  of  all  important  events. 
Many  go  to  the  theatre  especially  to 

see  these  pictured  events.  Also,  they 
want  these  news  pictures  right  away. 

"Of  course,  the  newsreels  themselves 
have  educated  the  public  to  this  state 
of  affairs.  Where  newsreels  formerly 
were  about  half  news  and  half  nov- 

elties, today,  newsreels  contain  more 
than  90  per  cent,  news  pictures.  This 
change  has  meant  energy  and  enter- 

prise of  the  most  spirited  kind  on  the 
part  of  the  newsreels,  and  will  contin- ue to  mean  more  and  more  in  the 
future. 
"Speaking  for  the  International 

Newsreel,  which  is  distributed  by  Uni- 
versal, I  want  to  pledge  a  year  of  un- 

precedented efficiency  and  endeavor 
for  1925.  This  means  that  Interna- 

tional will  extend  its  facilities  and  go 
to  far  greater  lengths  in  order  to  get 
all  the  news  first,  and  get  its  news- reels  to  the  screen  first. 

"The  newsreel  game  has  developed 
into  the  greatest  game  in  the  world 
for  competitive  effort.  The  struggle 
to  beat  the  other  fellow  is  far  more 
acute  than  the  newspaper  game  ever 
was.  A  newsreel  man  not  only  has  to 
get  bis  pictures  first,  but  he  has  to 
get  the  negative  back  to  the  home 
office  first,  and  the  home  office  has 

to  get  the  newsreel  to  the  exhibitor 
first. 
"That  is  where  International  has 

made  every  effort  in  the  past  to  be 
of  prime  benefit  to  the  exhibitor.  That 
this  efficiency  bears  fruit  is  to  be 
judged  from  the  vast  jump  in  our  ac- 

counts during  the  past  year.  In  fact, 
we  never  had  such  a  surprising  year. 
Our  first-run  business  has  increased 
enormously  and  our  general  business 
has  mounted  steadily  skyward.  On 
one  hand  this  increase  is  due  to  the 
general  increase  in  newsreel  showings, 
but  on  the  other  hand,  much  of  Inter- 

national's 1924  increment  has  been  in 
accounts  transferring  from  other 
newsreels  to  International. 

"This  is  not  strange,  considering 
the  remarkable  record  for  news  'beats' 
and  exclusive  made  by  International 
in  1924,  not  to  mention  the  constantly 
occurring  instances  of  highly  efficient 
sei-vice.  Our  outstanding  feat  of  the 
year  was  in  obtaining,  exclusively,  the 
only  moving  pictures  made  during  the 
trans-Atlantic  trip  of  the  ZR-3.  As 
in  the  case  of  all  International  News- 
reel  service,  no  matter  how  costly  nor 
how  difficult  to  obtain,  these  pictures 
were  included  in  our  regular  newsreel 
release,  at  no  added  cost  to  our  ex- 

hibitor patrons. 
"Another  outstanding  feat  was  the 

release  in  the  United  States  of  the 
first  pictures  of  the  1924  Olympic 
Games  in  Paris,  four  days  ahead  of 
any  other  newsreel.  This  feat  will  go 
down  in  newsreel  history  as  an  ex- 

ample of  enterprise. 
"There  were  many  other  notable  In- 

ternational Newsreel  achievements  in 

1924.  In  all  we  had  42  news  'beats' and  exclusive  almost  one  a  week.  In 
the  present  high  pressure  status  of 
the  newsreel  industry,  this  is  a  note- 

worthy record.  It  has  had  much  to  do 
with  our  sales  increase.  Exhibitors 
are  studying  their  newsreels  more 
carefully  than  ever  before.  They 
know  that  their  public  demands  the 
best  and  the  quickest,  and  so  they 
'shop'  for  the  best  and  the  quickest. 
"Watch  newsreel  first  runs  in  1925 

as  compared  to  second  and  third  runs. 
You  will  see  more  and  more  theatres 
demanding  newsreels  while  the  news 
is  still  in  the  paper.  International  is 
all  set  to  meet  this  demand.  We  ex- 

pect the  greatest  turnover  in  the  his- 
tory of  the  newsreel." 

BE 

SURE  TO 

READ 

PAGE  12 
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Santa's  Agents 

NO  crrK-xx  RScaiPT  lUOlXRED. 

Ocntrltoitio: 
sai  Relief 

to  til : Zoas VlQd,    1 10, 

Big  u  Film  Exchange.  Inc. I80O  SROAOWAV 

New  York- Daceaber  2« 

SEVraiSSB  HlSmRED  ABS  IHIKTT-FIVS»  .  — 

Chelsea  Exohanob  Bank t«00  SROADWAV 
1.U7  NewYcmjk.N,  Y. 

aiO  U  FILM  EXCHANGE.  INC 

Rnd ttle 

ROSABlLLt  L  A  E  M  M  L  t  . 
daughter  of  Carl  LoemmU. 
whos€  ptf tonal  contribution  to 
the  New  York  Amer,ean  Christ- 
mat  Fund  brought  cheer  to 
man^  of  the  c/f.>'»  poo' 

C  ARL  LAEMML£,  premdent  of Untveraal  Picture*  Corporation, 
whoee  check  pictured  ab<tve  for 
$J.73S.  proceeds  of  "Univermal Joy  W  eek. "  helped  swell  the New  York  American's  Chrietmam Fund 

The  New  York  American  (.hnpt 
mas  wild  Reiiei  Kund  wfDi  t'vpi  (he 
lHUUOf'  nihrh  vpsitrday  wheij  a 
(tCore  of  personal  douailoue  and  a 
Chech  for  }1  TAt  ih**  prorcfds  of 
■  I'  u  I V  f  r »aJ  .U"  v\  eHt  0  n V r  i  he annual  r(>ni  rtbullun  «l  Carl 
Laertinile  |»r»'>ifieni  or  I'nlveroal 
Pidurep  CdrporatioQ  to  the  Pund w  ere  r»-cp|vpf) 
Thp  prf>rppfl>  of  Bi'verul  Fund 

benefits  arf  ftii)  lo  be  at-countHd loi  Hnd  indlcarions  ni>w  pdtnt  loihe Pund  pnlHK  I'ver 8H  la^t i  livelihood 
'the  Ji'" 

"Your  new  aim  should  be  to 
fight  temptation  Stick  to  your 
reiifllon,  whatever  your  faith 
may  be.  and  if  you  get  out  of  a 
job,  come  to  the  probation  o*fi- cer»,  who  will  try  to  get  you 

another." 

With  praiee  of  the  probation  sys- 
tem and  ad  ̂ cacy  of  Us  extension. 

Judge  Man  use  In  General  Session^ 
yesterday  made  ihls  Blalement  lu 
releasing  a  bout  on*-  hundred  men and  women  who  had  been  on  parole -■'^m  two  Jr. 

The  proceeds  from  "Universal  Joy  Week"  conducted  by  the  "Big  U,' 
added  $1,735  to  the  New  York  American's  Christmas  and  Relief  Fund 
this  year  and  brought  happiness  to  many  who  would  otherwise  have  been 
neglected.  Above  is  shown  one  of  the  scores  of  stories  and  layouts  which 
appeared  daily  in  the  New  York  American  and  the  Evening  Journal. 

William  H  Andersoa.  former 
Stiitp  ̂ nperiniendcni  of  the  AnU 
HaltKin  Lfaeue  paroled  Wednesday 
from  Sing  Sing  «nd  released  on  ball 
ftilluwing  hip  rearrest  to  face  fur 
ther  ehargea  speni  yeslerday  with 

York  American's  Christmas 
Fund,  giving  of  hit  own  savings that  other  boys,  less  fortunate than  he,  might  be  happy. 

100  ON  PAW 

FREED  IN  PULL 

Retiring  Exhibitor 

Thanks  Universal 

For  Past  Treatment 

Homer  C.  Jones'  Health  Forces  Him 
to  Turn  Over  His  Theatre  and 

"U"  Contracts  to  George 
Marlowe 

WHEN  an  exhibitor  sells  his 
 the- 

atre and  turns  it  over  to  his 
successor  with  the  feeling  in 

his  heart  that  must  have  been  in  that 
of  Homer  C.  Jones,  this  feeling  is  not 
only  genuine  but  is  worthy  of  being 
published  in  the  public  prints. 

Unfortunately  Mr.  Jones'  health  be- 
came so  impaired  that  it  was  neces- 

sary for  him  to  live  in  Colorado.  So 
he  sold  his  theatre  and  turned  over 
his  contracts  to  George  Marlowe,  who 
from  now  on  owns  and  will  manage 
the  Washington  Theatre,  Atoka,  Okla. 

In  making  public  this  letter,  which 
was  written  to  the  Universal  exchange 
of  Oklahoma  City,  the  Weekly  takes 
the  occasion  to  express  to  Mr.  Jones 
on  behalf  of  the  Universal  Company 
its  thankfulness  for  his  frank  expres- 

sion of  his  opinion  about  Universal 
pictures.  Here's  the  letter,  dated  De- cember 24th: 

Universal  Film  Exchange, 
Oklahoma  City,  Okla. 

Dear.  Sirs: 
This  will  no  doubt  be  my  last 

letter  as  in  regard  to  business  of 
the  Washington  Theatre  which  I 
named  on  my  coming  to  Atoka 
five  years  ago.  I  want  to  thank 
the  Manager  of  Universal  Ex- 

change, the  office  force,  each  and 
every  one,  for  the  past  favors  ex- 

tended to  me  while  an  exhibitor  of 
Atoka.  I  appreciated  the  kind  hos- 

pitality extended  me  also  while  in 
your  office  last  week,  and  I  now 
want  to  introduce  to  you  Mr. 
George  Marlowe,  new  manager 
and  owner  of  Washington  Thea- 
tip,  Atoka,  Okla. 

I  want  to  advise  you  that  Mr. 
Marlowe  will  assume  all  contracts. 
The  pictures  I  booked  please  let 
stand  as  they  were.  Mr.  Marlowe 
will  order  necessary  advertising 
on  said  pictures. 

It  is  my  wish  that  you  take  care 
of  the  Washington  Theatre  in  the 
future  as  well  as  you  have  in  the 
past. 

Wishing:  every  one  a  Merry 
Christmas  and  a  Happy  New  Year, 
I  beg  to  remain, 

(Signed)         Homer  C.  Jones. 

Margaret  Quimby 

Signed  by  Universal 

ANNOUNCEMENT  has  been  made 
by  Universal  of  the  signing  of 
a  long  term  contract  by  Margaret 

Quimby,  former  Follies  beauty  and 

dancer,  who  recently  was  leading  lady 
for  Jack  Dempsey  in  his  "Fight  and Win"  films. 

Miss  Quimby,  one  of  the  beauties  of 
the  American  stage,  is  noted  for  her 
appearances  in  the  "Follies,"  in  George 
White's  "Scandals"  in  New  York,  and 
lier  appearance  on  the  Keith  and  other 

big  time  vaudeville  circuits. 
So  promising  was  her  work  with  the 

Dempsey  pictures  that  she  was  signed 
.as  soon  as  she  completed  pending  stage 
engagements  in  the  East.  She  is  now 
on  her  way  to  Universal  City,  and  will 
have  important  roles  in  Universal  pro- ductions. 
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Nationally  adverfisetl  in 
The  Saturday  Evening  Post. 

A  big  box-office  attraction 

"Highly  entertaining!  Action  from  the  first  and  continues  without  a 
break  to  the  end!"  Weekly  Film  Review 

"The  kind  any  audience  will  like!    Exhibitors  won't  go  wrong 
on  this  one!"  New  York  Morning  Telegraph 

"Good  surprise  twist 
novel  situation!" The  Film  Daily 



JAMES  KIRKWOOD 

^MADCE  BELLAMY 

Jf  l  2ASU  PITTS  -  ROSEMARY  THEBY 

i^mi      :  TOM  WILSON 

tPL  ^il«fe£DWARD  CECIL 

ays  the  M.  P.  World 

"Entirely  satisfying!  Should  please!  Some  first-rate  comedy!" Motion  Picture  News 

"Anyone  who  likes  excitement  with  a  good  number  of  laughs  will 
certainly  find  it  in  this  picture!"  Moving  Picture  World 

"An  amusing  mystery  farce.  Keyed  at  a  high  pitch  .  .  .  altogether 
Los  Angeles  Times 

—     One  — * 
of  the  pictures  on 

C^he 

Wteht 

pleasing!" 





The  Grand  Foyer 

of  the  Paris  Opera  House 

'T'HE  Grand  Foyer  is  seventy-five  feet  wide 

*and  fifty  feet  long.  Its  tremendous  height 
dwarfs  the  Grand  Staircase,  which  rises  one 

hundred  feet  high  in  its  center  foreground. 

Note  how  splendidly  the  original  has  been  fol- 
lowed even  down  to  the  last  detail  in  the  ceiling 

frescoes.  It  is  the  first  steel  setting  ever  con- 
structed, and  is  big  enough  to  contain  the  two 

largest  stages  in  Hollywood. 

LON 

CHANEY 

MARY  PHILBIN 

NORMAN  KERRY 

GIBSON  GOWLAND 

from  the  intemational  storu  bu 

GASTON  LEROUX 

1  Directed  btj 

RUPERT  JULIAN 

To  be  presented  by 

CARL  LAEMMLE 

A  UNIVERSAL  PRODUCTION 

Nationally  advertised  in  The  Saturday  Evening  Post. 
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"Wine*'  In  Cross 'Words 

Adds  Spice  To  Texas  Life 

Jack  Meredith  Uses  It  to  Good  Advantage  in  a  Number 
of  Newspapers 

'THE  WHITE  LIST" 
CHRISTMAS  TREE 

DOWN  in  Texas  the  pencils  have been  growing  shorter  and  the 
brains  lighter  on  a  "Wine" 

cross-word  puzzle  worked  out  by  Jack 
Meredith,  Universal  exploiteer.  It 
ought  to  be  good  stuff  for  a  contest 
anywhere  in  the  country,  and  so  the 
exploitation  department  of  the  Uni- 

versal Pictures  Corporation  —  pro- 
ducers of  the  picture — have  had  a 

number  of  mat^  made  or  the  puzzle 
itself  and  another  of  the  solution.  Ex- 

hibitors can  have  these  for  the  asking. 
This  is  the  story  Meredith  ran  with 

the  puzzle: 

MOVIE  FAN'S  DELIGHT 
The  following  cross-word  brain 

storm  is  intended  to  supply  a  few 
laughs  to  lighten  the  minutes  of  seri- 

ous cogitation.  For  example:  48  hor- 
izontal, Def.  "Radio  Bugs,"  Ans. 

"National  Association  Efficient  Ra- 
dio-graphers."  33  horizontal  is  real- 

ly enjoyable  when  "T"  is  added.  Now 
take  out  your  watch  and  time  your- 

self. Note  the  time  it  takes  you  to 
solve  the  puzzle  and  write  a  complete 
sentence  with  at  least  six  words  from 
the  puzzle. 

HOKIZONT.VI. 
1—  Santa  Claus. 
2 —  Pertains  to  Universe. 
8  — Grei'k  letter  (useil  in  cuniedie.s). 

10 —  Pendent     deposit     ctileiuin  carhonale (abbr.). 
11 —  Not  a  "liigh  yaller." 
1.3— SouKlit  at  Yuletide. 
1.5 — A  man's  name. 
17—  Every  (abbr.). 
18—  Englisli  title. 
19 —  Canned  wiliie  and  beiin  s|ic<iiilists. 
21 — A  l)urden  bearer  (Heb.). 
23 — A  girl's  name. 
27—  Angregate  (abbr.). 
28 —  Society  that  actors  need. 
29 —  Clever  young:  actress. 
.30— Incurred  (pi.). 
31 —  Pertains  to  ear  (pref.). 
32 —  Girl's  name. 
33 —  Eve  (rave  to  Adam  (add  "T"  and  .serve). .34— Nectar. 
3(!— Missive. 
37 — Spooners'  nemesis. 
.38 — Infantile  interrogation. 
.39 — Decorative  when  "E"  is  added. 
40 — A  performance  (abbr.). 
43— Simple  (too  easy). 

45 —  Used  for  "Wine." 46 —  Grindor. 

See  Next  Week's  Weekly  for  Solution  and  New  Puzzle 

Chicago  .Universal  Exchange  put  the 
best  possible  presents  for  exhib- 

itors on  its  office  holiday  tree. 

48 —  Association  of  radio  "bugs''  (abbr.). 49—  Every. 

50 —  Exclamation. 
51 —  Preposition. 
53 — A  degree  (abbr.). .54— Type. 
57 — Fuel. 
.58— Small  object. 
60 —  Conjunction  (Fr.). 
61 —  A  show  man. 
62 —  Whom     cross-word     \)\xzi\e  addicts should  consult. 

VERTICAL 

1 —  Carried  by  "sheiks'"  (abbr.). 2 —  A  wild  Indian  (uster  was). 
3—  Part  of  Church. 
4 —  Pertains  to  iloum. •5 — Girl's  name. 

6 —  Wliere  lying  is  tolerated. 
7 —  Man's  name  (abbr.). 9— Suffix. 

12 — Not  permanently. 
14 —  Experimentally. 
15 —  A  fungus  (abbr.). 
16 —  Sun-Dodger's  delight. 19 — Delicious. 
■20— Posts  (abbr.). 
22 — "Vamp"  proof. 
24 —  Unit  of  eight  (abbr.). 
25 —  Former  president  of  American  Legion (initials). 
26—  Right  Worshipful  (abbr.). 
27 —  Native  of  ancient  Grecian  district. 3.J — A  period. 
39—  Eggs  (Lat.). 
40—  Mid- West  State  (abbr.). 
41 —  Governor  of  New  York. 
42 —  Czar  of  railroad  station  (abbr.). 
44 — Drove  of  cattle  (cockney). 
46 —  Part  of  face. 
47 —  A  darky's  hunting  ground. .50 — Mean  trick 
,52— Heir  (Span). 
.54 — A  gatherer  of  sweets. 55—  A  title. 
56—  Is. 59 — Alternative. 
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Manila  "Z7"  Branch 

Does  Good  Work  On 

"Fools  Highway^^ 

<tr?OOLS  HIGHWAY"  was  given 
JQ^  ten  days  of  clever  exploitation 

by  Universal  exploiteers  be- 
fore being  brought  into  Manila,  P.  I., 

with  the  result  that  it  did  big  business 
for  the  Empire.  In  addition  to  posters 
in  the  lobby  and  trailers  and  slides 
on  the  screen,  two  lamp  posts  were 
made  and  attached  to  the  entrance  of 
the  theatre.  These  were  electrically 

lighted  with  signs  running  horizontal- 
ly from  the  lights  announcing  "Fools 

Highway."  Four  similar  posts,  small- 
er in  size,  were  placed  in  the  lobby. 
Tie-ups  were  made  with  two  Indian 

stoies  for  displays  of  lace  shawls  and 
specially  tinted  photographs  of  Mary 
Philbin  wearing  a  Spanish  shawl. 
These  pictures  were  mounted  on  card- 

board and  hand-lettered.  Special  sale 
announcement  cards  were  also  pre- 
pared. 

Other  tie-ups  were  made  with  the 
Hike  Shoe  Palace  and  the  St.  Louis 
Dry  Goods  Co.,  a  large  silk  store  of 
the  city.  A  photograph  of  Mary  Phil- 
bin  in  the  window  of  the  Shoe  Palace 
bore  the  announcement  that  shoes 
such  as  those  worn  by  Miss  Philbin 
in  "Fools  Highway"  now  being  exhib- 

ited at  the  Empire  were  for  sale  in- 
side, and  placards  in  the  dry  goods 

company's  window  said  that  Miss  Phil- 
bin used  silk  for  her  costumes  in 

"Fools  Highway"  such  as  was  for  sale 
in  the  store.  Tinted  photographs  of 
Miss  Philbin  were  used  in  both  cases. 

Four  days  before  the  opening  of  the 
show  a  young  woman  was  employed 
to  telephone  to  every  name  contained 
in  the  City  Directory.  She  announced 
"I  want  to  meet  you  on  'Fools  High- 

way.' "  A  day  after  she  had  finished 
her  list  she  phoned  again,  using  this 
expression,  "Why  did  you  not  meet 
me  on  'Fools  Highway'?"  On  the  day 
before  the  opening  she  went  through 
her  list  again,  this  time  saying,  "You 
did  not  meet  me  on  'Fools  Highway' 
as  previously  arranged.  Now  come 
over  to  the  Empire  Theatre  and  see 

Mary  Philbin  in  'Fools  Highway.'  " 
Immediately  prior  to  the  last  day 

of  the  showing  a  tie-up  was  affected 
with  the  Philippine  Collegian,  the  offi- 

cial organ  of  the  University  of  the 
Philippines.  A  ten-peso  prize  was  of- 

fered to  the  student  submitting  the 
best  essay  on  the  picture  to  be  judged 
by  no  less  a  person  than  the  Dean  of 
the  English  Department  of  the  Uni- 
versity. 

Carl  Laemmle 

Wants  to  Give 

You  $5,000 

in  prizes  for  the  best  EXPLOI- 
TATION CAMPAIGN  on  FIVE 

UNIVERSAL  SERIALS:  "The 
Ghost  City,"  "The  Steel  Trail," 
"Beasts  of  Paradise,"  "The  Iron 
Man,"  "The  Fast  Express." 
Write  F,  J.  McConnell,  short 
subjects  manager,  730  Fifth 
Ave.,  New  York  City,  for  fur- 

ther particulars. 

Press  Book  Stunt 

Proves  Profitable 

In  Two  Cities 

ONE  of  the  many  exploitation 
stunts  described  in  Universal's 
press  book  on  "K  —  The  Un- 

known," was  an  adaptation  of  the  fa- 
mous "Raffles"  stunt.  The  Columbia 

Theatre,  Seattle,  Wash,  and  the  Cap- 
itol Theatre,  New  Bedford,  Mass.,  both 

used  this  stunt  for  their  engagements 
of  the  big  Universal  Jewel,  with  un- 

usual success. 
John  Hawkins,  general  manager  of 

the  Allen  Charette  chain  in  Massachu- 
setts, writes  that  with  the  expenditure 

of  fifty  dollars  he  secured  front-page 
publicity  on  "K — The  Unknown"  for a  full  week  with  the  result  that  their 
receipts  for  the  four-day  run  of  the 
picture  were  far  above  the  average. 

In  Seattle,  Robert  Bender,  of  the 
Columbia  Theatre,  had  the  same  grat- 

ifying results  when  he  used  the  adap- 
tation of  the  "Raffles"  stunt  for  his 

showing  of  the  picture. 
In  New  Bedford,  the  Capitol  Theatre 

tied  up  with  the  New  Bedford  Times, 
which  ran  the  stunt  in  connection 
with  the  theatre.  The  first  announce- 

ment, appearing  in  the  Times,  stated 
that  the  paper  was  going  to  give  some- 

one in  New  Bedford  fifty  dollars  pro- 
vided they  were  observant  and  read 

the  Times  and  could  find  the  mysteri- 
ous "K."  . 

The  next  day  a  front-page  story  ap- 
peared with  a  photograph  of  a  man 

with  the  face  blocked  out.  In  the  story 
were  the  details  of  the  stunt  and  how 
it  was  to  be  worked. 

Look  for  Carl  Laemmle's 
Radio  Talk  in  Next  Weekly 

Pastime  Admits 

Father  free  To 

Build  Matinees 

A FREE  admission  to  husbands  and fathers,  accompanied  by  their 
wives,  at  the  afternoon  showings 

of  "The  Signal  Tower"  (Universal- 
Jewel),  was  the  matinee-building  stunt 
arranged  for  the  Pastime  Theatre, 

Kansas  City,  Mo.,  by  Charles  W.  Good- 
ell,  manager  of  the  theatre,  and  Bob 
C.  Gary,  Universal  exploiteer. 
The  invitation  to  these  perform- 

ances, issued  in  a  4x8  newspaper  ad, 
ran  like  this: 

FREE  Shows 
at  the 

PASTIME 
Next  Monday,  Tuesday 

and  Wednesday 

At  every  Matinee  Performance! 
For  Husbands  and  Fathers, 

Accompanied  by  Their 

Wives. 
For  once  in  his  life  Daddy  or 

Hubby  is  to  get  the  best  of  it! 
In  almost  every  clash  between 
man  and  his  better  half,  poor  man 
has  to  be  content  with  coming  out 
second  best.  The  PASTIME  man- 

agement has  arranged  to  give  him 
a  little  the  best  of  it  for  once. 
Any  husband  attending  the  big 

Universal  Jewel  photoplay,  "The 
Signal  Tower,"  at  the  PASTIME 
THEATRE  next  Monday,  Tues- 

day or  Wednesday  during  one  of 
the  matinee  performances,  will,  if 

accompanied  by  his  wife, 
be  admitted  FREE! 

This  is  believed  to  be  the  first  time 
this  idea  has  been  used. 

for  extra  money —the 
White  List  is  coming  / 



Booked  by  the 

finest  theatres 

in  the  land! 

Century  Comedies  hold 

prominent  place  on  pro- 

grams of  representative 

theatres  ! 

McVICKERS  THEATRE 

LUBLINER  TRINZ  CIRCUIT 

LOEW  CIRCUIT 
LOEW  THEATRE 

CHICAGO 

CHICAGO 
NEW  YORK 

TORONTO 

COMERFORD  CIRCUIT  PHILADELPHIA 

GRAND  THEATRE  PITTSBURGH 

CAMERAPHONE  THEATRE  PITTSBURGH 

RIALTO  THEATRE  DES  MOINES 

AMERICAN  THEATRE  DENVER 

PANTAGES  THEATRE  VICTORIA,  B.  C. 

RIALTO  THEATRE  WASHINGTON,  D.  C. 

STRATFORD  THEATRE  CHICAGO 

PROCTOR'S  THEATRE  ALBANY,  N.  Y. 

HIPPODROME  THEATRE  CLEVELAND 

LOEW'S  LIBERTY  THEATRE,  CLEVELAND 

LOEW'S  OHIO  THEATRE  CLEVELAND 

Don't  fail  to  see  Century's  new  releases  at  your 
Universal  Exchange: 

"THE  P01.0  KID" 
"DKY  CP" 

"GETTING  TRIMMED" "KICKED  OUT" 

CONSISTENTLY  GOOD 

RELEASED  THRU  UNIVERSAL- 
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''U"  Releases  Four 

Century  Comedies 

This  Month 

As  an  auspicious  start  for  the  New 
Year,  Abe  Stern,  vice-president 
of  the  Century  Film  Corp.,  pro- 

ducers of  Century  Comedies,  has  ar- 
ranged for  the  January  release  of  four 

carefully  selected  two-reel  comedies. 
These  will  be  issued  one  a  week,  be- 

ginning this  week.  Distribution  of  the 
Century  product  is  through  the  Uni- 

versal exchanges. 
The  four  releases  are:  "Looking 

Down,"  starring  Wanda  Wiley;  "The 
Aggravatin'  Kid,"  starring  Buddy 
Messinger;  "Her  Daily  Dozen,"  star- 

ring Edna  Marian,  and  "Taming  the 
East,"  another  Buddy  Messinger  pic- 
ture. 

Jess  Robbing,  well  known  as  a  di- 
rector of  Universal  and  other  com- 

edies, directed  Miss  Wiley  in  "Look- 
ing Down,"  the  first  release  of  the 

month.  It  is  a  hilarious  two-reeler 
showing  the  comedienne  as  a  trick 
cyclist  and  also  in  funny  situations 
high  up  in  the  steel  framework  of  a 
new  building.  She  is  supported  by  Al 
Alt,  another  popular  Centurion,  as  well 
as  by  Joe  Moore  and  Dorothy  Vernon. 
The  other  three  January  releases 

were  directed  by  Ed  I.  Luddy,  a  com- 
edy director  whose  work  on  the  Cen- 

tury lot  is  establishing  new  records 
for  Century  Comedy  popularity.  "The 
Aggravatin'  Kid"  is  heralded  as  Bud- 

dy Messinger  at  his  best.  Those  who 
remember  him  in  "The  Flirt,"  and  oth- 

er big  pictures,  as  well  as  in  his  pre- 
vious Century  successes,  will  look  for- 
ward to  this  comedy. 

"Her  Daily  Dozen,"  the  third  Cen- 
tury release  this  month,  stars  the  new 

Century  favorite,  Edna  Marian,  who 
used  to  appear  in  support  of  Buster 
Keaton.  The  Century  officials  have 
found  that  her  comedies  find  ready 
markets,  and  a  long  series  of  Edna 
Marian  comedies  are  projected.  In 
"Her  Daily  Dozen,"  which  reveals  the 
antics  in  a  girl's  gymnasium  and  bath- 

ing pool.  Miss  Marian  is  supported  by 
the  Century  Follies  Girls,  the  group 
of  bathing  beauties  who  have  made  a 
name  for  Century  Comedies.  Others 
in  the  cast  are  Eddie  Gordon,  a  recent 
Century  acquisition,  and  H  i  1 1  i  a  r  d 
Karr,  Century's  fat  comedian. The  last  release  of  the  month, 
"Taming  the  East,"  is  a  burlesque 
"western,"  with  Buddy  Messinger  and 
his  pals  going  through  all  the  heroics 
of  western  "drammer"  in  a  highly 
comic  vein.  This  two-reeler  is  prom- 

ised as  a  riot  in  any  house  that  likes 
"westerns."  Booked  on  the  program 
with  a  regular  western,  it  should  send 
them  out  howling  with  laughter,  its 
sponsors  assert.  In  the  cast  with  Bud- 

dy are  Hilliard  Karr,  Joe  Bonner,  Lois 
Body  and  Dolores  Brinkman. 

WHY  DRUMMERS  LEAVE  HOME 

Wanda  Wiley,  pretty  Century  Comedy  star,  adds  some  new  ideas  to 
syncopation  in  her  latest  release,  "Looking  Down." 

Century's  Star  Series  Plan 

Greatly  Pleases  Exhibitors 

Business  Jumps  on  Century  Comedies  Following  Announcement 
of  This  Series 

THERE  has  been  a  decided  re- sponse on  the  part  of  exhibitors 
in  the  United  States  and  Canada 

to  the  recently  announced  policy  of 
making  four  series  of  two-reel  com- 

edies with  the  four  popular  Century 
stars:  Wanda  Wiley,  Edna  Marian,  Al 
Alt  and  Eddie  Gordon,  it  is  reported 
by  Abe  Stern,  vice-president  of  the 
Century  Film  Corporation. 

The  new  star  series  plan,  made  pub- 
lic by  Mr.  Stern  several  weeks  ago, 

had  a  decided  effect  on  sales,  as  con- 
firmed by  H.  M.  Herbel,  sales  man- 

ager of  the  Century  corporation.  Her- 
bel, who  is  in  close  touch  with  the  va- 

rious Universal  exchanges  which  mar- 
ket and  distribute  the  Century  prod- 
uct, reported  an  immediate  upward 

trend  in  Century  Comedy  bookings. 
Many  of  the  exhibitors  plainly  stated 
that  the  outlook  for  a  steady  supply 
of  comedies  during  the  coming  months, 
featuring  the  four  stars,  had  much  to 
do  with  their  decision  to  sign  up  for 
the  Century  product. 

One  of  the  most  outstanding  exam- 
ples of  this  swing  to  Century  Com- 
edies was  on  the  part  of  the  Saenger 

Amusement  Company,  the  big  theatre 

•chain  of  the  New  Orleans  temtory, 
which  has  just  made  arrangements  to 
show  Century  Comedies  in  ten  of  the 
theatres  of  that  chain  during  1925. 
The  first  picture  to  be  shown  under 
this  arrangement  will  be  "Looking 
Down,"  the  Wanda  Wiley  two-reeler released  January  7th. 
Among  other  theatres  which  have 

made  arrangements  during  the  last 
week  or  so  for  a  1925  presentation  of 
Century  Comedies,  Herbel  names 
Proctor's  Theatre  in  Albany.  This  the- 

atre will  show  every  Century  Comedy 
released  during  the  coming  year.  A 
similar  arrangement  also  has  been 
made  with  the  Stratford  Theatre,  one 
of  Chicago's  high  class  houses. 

The  present  tide  of  popularity  which 
has  set  in  for  Century  Comedies  seems 
to  bear  out  the  prediction  made  by 
Abe  Stern  three  months  ago,  when  he 
said:  "We  are  bending  every  effort 
to  make  a  high  class  of  comedy  for 
the  1925  market  which  will  be  sought 
by  the  big  first  run  exhibitors. 
"Bookings  during  the  last  two 

months  have  proved  to  us  that  first- 
run  audiences  like  Century  Comedies, 
and  the  exhibitor  has  discovered  it." 



^HUNCHRACK 

^NOTRE  DANE 
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BOX  OFFICE  RATINGS 

"SECRETS  OF  THE  NIGHT" 
PLEASES  UNIVERSITY 

Detroit,  Mich. 
Mr.  Carl  Laemmle, 

Universal  Film  Exchanges,  Inc., 
Detroit,  Mich. 

Dear  Mr.  Laemmle: 

I  have  .iust  returned  the  "Secrets  of 
the  Night"  that  you  so  kindly  allowed 
us  to  screen  and  I  am  but  voicing  the 
sentiment  of  the  whole  community 
when  I  say  that  I  enjoyed  it  immense- 

ly. It  is  one  of  the  best  pictures  of 
its  kind  I  have  ever  seen,  is  interest- 

ing and  entertaining  from  start  to  fin- 
ish and  has  an  ending  that  leaves  one 

satisfied  and  in  good  spirits. 
The  Fathers  of  the  University  ap- 

preciate very  much  the  kindness  and 
good-will  you  have  always  manifest- 

ed toward  them,  and  to  this  I  add  my 
own  personal  thanks  to  you  for  the 
help  you  have  been  to  me  in  what 
otherwise  would  be  a  rather  disagree- 

able task,  that  of  supplying  good  pic- 
tures to  a  rather  critical  audience. 

Gratefully  yours. 
Father  John  P.  Markoe, 

University  of  Detroit. 

(Note:  Father  Markoe  is  one  of  the 
members  of  the  faculty  of  University 
of  Detroit,  a  Catholic  institution,  the 
teachers  of  which  are  all  priests,  mem- 

bers of  the  Jesuit  Order.) 

DEMPSEY  SERIES  SURE- 
FIRE BOX-OFFICE  HITS 

Durham,  N.  C. 
Universal  Exchanges,  Inc., 

Charlotte,  N.  C. 
Gentlemen: 

I  know  you  will  be  greatly  surprised 
to  receive  such  a  letter  as  this  from 
me,  as  I  understand  that  "Yours 
Truly"  is  down  as  Hard  Boiled  Nich- 

ols, the  exhibitor  from  Durham,  N.  C. 
But  honestly,  right  is  right,  and  I 

feel  that  Universal  should  be  congrat- 
ulated and  highly  at  that,  in  regard 

to  the  Jack  Dempsey  Series,  I  have 
just  completed  my  run  of  the  sixth  of 
the  series  and  am  more  than  pleased 
with  the  box-office  returns.  It  would 
be  a  delight  for  you  to  see  and  hear 
the  way  two-reelers  are  received  by 
the  audiences.  They  absolutely  "Eat 
'em  Up"  and  I  would  term  them  sure- 

fire box-office  attractions. 
With  kindest  regards  and  congratu- 

lations, beg  to  remain, 
Very  truly  yours, 

Durham  Amusement  Co.,  Inc., 
Don  Nichols,  Manager. 

'The  Ridin'  Kid"  and 

His  Sunny  Smile 

Here  Is  -'The  Rldln'  Kid  from 
Powder  RlVer,"'  with  the  *mll«  thftt 
even  a  mustang  cann<)t  »h&k*  off. 

"Hoof  Gibson  I«  the  ptli*  w*i<*rn 
plctlitt  6{  th«  UniVefd&i  «tUdl6ft, 

and  While  may  rtot  look  pXftotlj- 
like  thU  when  you  b««  him  Irt  the 
movies,  .  fhe  Wea  of  th*  genlAl 
"HOM"  Countenance  ti  there  In  th* 
artist's  conception  of  a  pleasant 
travesty  On    "HoOfS"  smile. 
Another  clever  caricature  bif  the 

artist  on  the  Albany  Neivs. 

DALLAS  CRITICS  ACCLAIM 

"THE  TORNADO" 
[WIRE] 

Dallas,  Texas. 
Carl  Laemmle, 

Universal  Pictures  Corp., 
New  York,  N.  Y. 

Critics  of  Dallas  News-Journal  and 
Tiines-Herald  unanimous  in  declaring 
"Tornado"  a  marvelous  production. 
Consider  it  superior  to  "The  Storm," 
which  created  sensation  here  at  Palace 
two  years  ago. 

Ja^k  Meredith. 

PLAYS  RETURN  DATE 

OF  "THE  HUNCHBACK" 
Bloomington,  Ind. 

Universal  Film  Exchanges,  Inc., 
Indianapolis,  Ind. 

Dear  Sirs: 

The  enthusiasm  we  possessed  when 
we  first  played  "The  Hunchback  of 
Notre  Dame"  has  not  subsided  one  bit 
and  we  are  playing  a  return  engage- 

ment of  this  wonderful  photodrama 
within  the  ne.Kt  few  weeks.  W'e  would 
have  been  willing  to  have  played  this 
return  engagement  a  short  time  after 
the  original  booking  had  the  picture 
been  obtainable.  In  our  opinion  "The 
Hunchback  of  Notre  Dame"  easily  be- longs in  the  big  league  class  along 
with  "Scaramouche,"  "Covered  Wag- 

on," "Birth  of  a  Nation"  and  a  few 
more  of  that  calibre. 

We  are  putting  the  question  of  the 
return  booking  to  a  popular  vote 
among  students  in  Indiana  University 
and  townspeople,  mailing  one  thou- 

sand votes  out  under  two  cents'  post- 
age. We  can  tell  you  right  now  how 

the  vote  will  come  out.  It  will  be 
practically  unanimous  for  the  return 
showing.  However,  when  this  vote  is 
returned  I  shall  send  you  the  correct 
figures. 

With  kindest  regards,  I  beg  to  re- main. 

Very  truly, 

(Signed)  Harry  W.  Palmer, 
Indiana  Theatre. 

"UNIVERSAL  BEST  FOR 

THE  INDEPENDENT" 
[WIRE] 

Richmond,  Calif. 
Carl  Laemmle, 

Universal  Pictures  Corp., 
New  York,  N.  Y. 

Some  months  ago  I  forsook  the 
bright  lights  of  the  big  town  theatre 
to  buy  a  theatre  of  my  own  here.  I 
wanted  to  get  a  slant  at  the  small 
man's  game  and  to  obtain  first-hand 
knowledge  of  the  best  product  for 
such  a  house.  After  trying  the  prod- 

uct of  practically  all  of  the  distribu- 
tors I  can  honestly  recommend  Uni- 

versal pictures  as  the  best  bet  on  the 
market  for  the  independent  exhibitor. 
With  Universal  continuing  to  deliver 
the  goods  as  you  are  this  season  the 
independent  need  have  no  fear  of  cir- 

cuit or  any  other  competition.  More 
power  to  you  and  the  Universal  gang. 
Please  don't  let  this  wire  have  any 
bearing  on  future  prices  for  my  house.. 

Charles  G.  Bransham, 
MacDonald  Theatre. 
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JacKDaugheity 

Al  Wilson  Worlds 

Champion  Stunt  Flyer 

EILEEN  SEDGWICK. 

\  ,     Dircctcdb^  J.MARCHANT 

THERE'S  a  wallop  in  every 
scene  of  this  tingling  West- 

ern— breathless  breakneck  rid- 

ing, aviation  stunts  that  only  the 

world's  champion  stunt  aviator 

can  perform,  throbbing  love  in- 
terest, thrills  aplenty  Get  the 

big  press  sheet  on  this  serial  — 
filled  with  advertising,  exploita- 

tion and  publicity  stunts.  See 

the  action  posters  and  heralds. 

A  great  picture  backed  by  a 

great  campaign  that  will  put  it  || 
over  in  every  theatre.  Now 
booking! 

An  Excitement  Picture! 

I 
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WHAT  THE  REVII 

''Oh  Doctor  I  — A  Motion  Picture  Review    Smouldering  Fires 
By  ALVA  TAYLOR  By   MARY  MAC 

HERE'S  a  picture  that  starts  the New  Year  off  right.  'Tisn't  a 
big  super-spectacle,  but  it  has 

an  idea,  a  cast  of  capable  players,  and 
a  director  who  knows  his  business. 
Adapted  from  the  story  by  Sada  Co- 

wan and  Howard  Higgin,  "Smoulder- 
ing Fires  narrates  the  romance  be- 

tween a  woman  who  has  given  her 
youth  and  her  love  to  business,  until 
near  the  40  mark,  she  discovers  that 
life  has  cheated  her.  Then  she  meets 

and  loves  a  boy  in  his  early  20's,  a superintendent  in  the  factory  of  which 
she  has  become  the  big  boss.  Believ- 

ing that  his  respect  and  consideration 
for  her  is  really  love,  she  marries  him. 
Then  little  sister  comes  home  from 
school,  and,  youth  to  youth,  she  and 
the  young  husband  fall  in  love  with 
each  other.  The  big  moment  arrives 
when  the  wife  sacrifices  her  love  for 
the  two  and  makes  it  possible  for  them 
to  go  to  each  other. 

Pauline  Frederick  is  great  in  the 
role  of  the  heroine.  How  this  woman 
understands  all  the  tricks  of  making 
herself  look  old  and  haggard  and, 
what's  more,  isn't  afraid  to  use  them, 
seems  to  us  like  real  love  for  her  art. 
We  wouldn't  care  a  bit  if  Polly  Fred- erick were  in  every  picture  we  have  to 
see.  Laura  LaPlante  is  the  younger 
sister — charming,  irresistible,  a  little 
surprised  at  what  life  brings  her. 
Malcolm  MacGregor  is  the  young  hus- 

band. Wanda  Hawley  and  Helen  Lynch 
score  in  two  minor  roles.  Clarence 
Badger  directed. — Milwaukee  Journal. 

RUFUS  BILLUPS  was  a  sissy,  a 
hypochondriac,  and  a  coward. 
But  it  wasn't  his  fault.  He  had 

been  brought  up  that  way.  He  wore 
tortoise  shell  spectacles,  his  hair  too 
long,  lived  upon  all  the  medicines  on 
the  market  and  all  the  patent  foods, 
his  only  callers  were  members  of  the 
medical  profession,  he  was  afraid  of 
a  pork  chop,  and  he  thought  that  every 
day  was  almost  his  last. 

T?hen  a  beautiful  nurse  came  into 
his  life.  Rufus  Billups  began  to  think 
that  perhaps  he  was  not  at  death's door.  He  got  up  out  of  bed  one  day, 
ate  a  beefsteak  for  breakfast,  and 
went  out  to  get  his  hair  cut.  He  came 
home  with  a  speedster,  nearly  broke 
his  neck  riding  a  motorcycle,  and 
painted  the  ball  on  a  flag  pole  some 
fifteen  or  more  stories  up  in  the  air 
just  because  he  was  afraid  to.  Then 
Rufus  did  the  thing  that  he  was  most 
afraid  to  do.  He  kissed  the  beautiful 
nurse. 

This  is  what  Universal's  extremely 
amusing  and  delightful  new  picture, 
"Oh,  Doctor!"  is  all  about.  Reginald 
Denny  is  Rufus  Billups  and  will  give 
you  one  of  the  surprises  of  the  year. 
All  this  time  he  has  been  hiding  an 
ability  for  the  comic  which  we  had 
never  suspected  him  of  having. 

Reginald  Denny  has  proved  himself 
not  only  a  skillful  swinger  of  punches 
but  an  actor  and,  in  this  case,  a  com- 

edian. However,  amusing  as  he  is,  it's a  relief  when  he  is  transformed  in  the 
picture  from  the  long-haired,  self- 
made  invalid  to  the  handsome  young 
man  that  he  really  is. 

He  and  the  whole  picture  have  the 
spirit  of  Mr.  Wilson's  style.  Harry 
Pollard,  who  directed  the  picture,  has 
done  a  good  job.  The  three  comedy 
characters,  Mr.  Clinch,  Mr.  Mcintosh, 
and  Mr.  Peck,  furnish  a  good  share  of 
the  fun.  If  you've  read  the  book  you 
will  remember  that  these  three  are  ad- 

vancing one  hundred  thousand  dollars 
to  Rufus  so  that  he  can  die  surrounded 
by  luxury,  for  which  Rufus  in  turn 
signs  over  to  them  his  rights  to  the 
seven  hundred  and  fifty  thousand  that 
he  is  to  receive  in  three  years.  If  he 
dies  before  he  comes  into  the  money 
it  is  to  go  to  charity. 

Mr.  Clinch,  Mr.  Mcintosh,  and  Mr. 
Peck  are  therefore  in  a  tremendously 
nervous  condition  over  Rufus's  state of  health.  For  if  ho  dies  before  the 
three  years  are  up  their  investment  of 
one  hundred  thousand  dollars  wi'l 
prove  a  bad  one. 

It  is  their  extreme  perturbation  over 
Rufus  Billups's  safety  which  provides 
most  of  the  entertaining  situations  in 
the  picture.  While  the  doctors  hold 
consultations  over  Rufus,  Mr.  Clinch, 
Mr.  Mcintosh,  and  Mr.  Peck  are  seen 
expressing  their  nervousness  each  in 
his  own  peculiar  manner.  Mr.  Clinch 
paces  the  floor  in  the  amusing  way 
Mr.  Wilson  describes  in  the  opening 
chapter  of  the  book.  Mr.  Mcintosh's 
method  of  shov/ing  his  anxiety  con- 

sists in  tearing  into  shreds  every  piece 
of  paper  within  his  reach.  Mr.  Peck 
just  stands  and  pulls  at  his  own  neck 
vigorously  with  the  crooked  handle  of 
his  walking  stick. 

Mary  Astor  is  Dolores  Hicks,  the 
nurse  who  brings  into  Rufus  Billups's life  a  reason  for  his  change  of  diet 
from  bran  to  red  meat,  not  to  mention 
his  hair  cut  and  his  taking  up  of  rac- 

ing cars.  Mary  Astor  is  a  beautiful 
young  woman,  always  a  treat  to  look 
at. 
Mike  Donlin,  ex-baseball  player, 

plays  Buzz  Titus,  the  dare-devil  driver 
who  takes  Rufus  on  the  little  motor 
jaunts  which  cause  Messrs.  Clinch, 
Mcintosh,  and  Peck  much  anguish  and 
alarm.  Around  the  race  track  where 
he  risks  his  neck  Buzz  ruins  the  trio's 
hopes  for  seven  hundred  and  fifty 
thousand  dollars. 

If  you  are  looking  for  a  chance  to 
laugh  and  don't  mind  a  good  story,  a 
beautiful  girl,  and  an  attractive  young 
man  thrown  in,  "Oh,  Doctor!"  is  the 
picture  you  want  to  see. 

If  you  have  as  good  a  time  as  we  did 
you  won't  be  sorry  yon  went. — Liberty. 

dates/ 

Better  be  right  than  sorry  ■ 
-  save  dates  for  White  List  Pictures 

Western  With  Thrills 

<tnn  HE     RIDIN'     KID  FROM 

J_  POWDER  RIVER,"  the  new Gibson-Universal  special,  is  one 
of  the  best  that  young  Giljson  has  ap- 

peared in. The  picture  is  a  tjrpical  western  and 
one  filled  to  the  brim  with  thrills  and 
containing  a  medium  amount  of  hu- 
mor. 

There  is  plenty  of  shooting  and  old- 
fashioned,  rip-roaring  western  action 
mingled  with  the  tenderness  of  love 
scenes.  It  is  especially  recommanded 
to  those  who  favor  western  pictures 
and  are  admirers  of  Hoot  Gibson. 

Much  of  the  success  of  the  show  is 
due  to  superb  direction.  Little 
touches  of  artistry  make  this  one  of 
the  best  attractions  the  Cameo  has 
shown.  Characterization  has  been 
worked  down  to  a  fine  point,  but  not 
to  the  point  of  overdoing.  —  Los 
Angele.f  Record. 
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WERS  HAD  TO  SAY 

Rose  of  Paris 

IN  one  way  I  can  compare  myself 
to   Pola  Negri — I'm  ci-azy  about 
Mary   Philbin,  and  think,  along 

with  Pola,  that  she  is  one  of  THE 
artists  of  the  screen. 

In  "Rose  of  Paris,"  her  presence 
in  the  title  role  is  enough  to  make 
you  forget  that  there  is  an  over-stress- 

ing of  coincidence  in  the  rather  frail 
story.  Mary  Philbin  has  not  only  a 
slender  beauty  that  no  flapper  can 
duplicate,  but  there  is  a  spirituelle 
quality  about  her  such  as  is  possessed 
only  by  Lillian  Gish.  In  this  story, 
adapted  from  the  French  romantic 

novel,  "Mitzi,"  by  Delly,  she  is  an- 
other version  of  Cinderella,  a  little 

convent  bred  girl,  who  starts  out  on 
the  quest  of  her  parantage,  passes 
through  adventures  even  such  as  take 
place  in  evil  surroundings,  and  even- 

tually emerges  into  the  arms  of  a 
Prince  Charming. 

Not  much  of  a  story,  you'll  admit, 
but  you  will  follow  the  adventures  of 
Mitzi,  as  the  heroine  is  known,  very 
closely  just  because  of  the  exquisite- 
ness  of  Mary  Philbin's  work. 

Artistically,  the  production  lacks 
nothing  and  stands  as  one  of  the  best 
things  Director  Irving  Cummings  has 
done.  His  touches,  while  they  do  not 
change  the  plot  materially,  add  im- 

mensely to  its  entertainment  value. 
There  are  many  clever  bits  by  way  of 
suggestion,  rather  reminiscent  of 
Chaplin's  "Women  of  Paris."  For  in- 

stance, instead  of  a  title  announcing 
that  Mitzi  is  on  her  way  to  Paris, 
there's  a  shot  showing  a  milestone 
reading,  "Paris,  40  miles,"  and  you 
see  the  wheels  of  a  motor  roll  by  it. 
Likewise  there  is  some  good  atmos- 

phere in  the  scene  showing  the  Apache 
cafe,  where  Mitzi  is  detained. 

Robert  Cain,  long  associated  with 
villains,  is  cast  as  the  nobleman  who 
finally  wins  Mitzi,  but  his  is  rather 
a  doubtful  character,  the  least  worthy 
in  a  cast  that  has  some  fine  work  from 
Rose  Dione,  Dorothy  Revier  and others. 

A  cartoon  comedy,  "Alice  and  the 
Dog  Catcher,"  a  Prizma  color  reel  and 
the  International  News  complete  the 
program. — Milwaukee  Sentinel. 

Reckless  Age 

"RECKLESS  AGE"  ABOUNDS  IN 
THRILLING  ACTION  AND 

HEARTY  LAUGHS 

PROLONGED  hand-clapping  and earty  laughter  punctuated  the 
irst  showing  of  "The  Reckless 

Age"  Saturday  afternoon  at  the  Cap- itol. The  picture  easily  proved  one  of 
the  most  thoroughly  enjoyed  of  the 
season  and,  although  it  is  light,  it  is 
so  clever  and  clean  that  it  is  a  distinct 
relief  from  the  general  run  of  films. 

Reginald  Denny  acquits  himself 
with  honor  in  the  leading  role  and 
pretty  Ruth  Dwyer,  as  his  leading 
lady,  makes  a  decidedly  favorable  im- 

pression. The  cast  is  good  through- 
out, William  Austin,  as  the  British 

Lord,  being  particularly  fine,  but  it  is 
the  absorbing  story  with  its  many  fun- 

ny turns,  which  makes  the  picture  a 
complete  success. 

"The  Reckless  Age"  deals  with  a 
bashful  lover  who  has  an  unusual  in- 

surance position.  His  employers  are 
paying  him  to  see  that  the  Lord  mar- 

ries a  certain  girl — and  Reginald 
Denny,  as  the  representative  of  the 
insurance  company,  finds  things  com- 

plicated when  he  himself  falls  in  love 
with  the  girl. 

One  of  the  most  tense,  yet  humor- 
ous, fights  of  recent  vintage  is  con- 

tained in  this  picture.  The  action 
moves  with  unusual  swiftness  and  yet 
time  is  given  for  the  remance  to  de- 

velop logically.  Reginald  Denny  is 
perfectly  cast  in  the  leading  role  and 
draws  laughter  and  applause  alter- 

nately with  his  brisk  action  or  bashful 
moods. — Dallas  News. 

Hold 

Carl  Laemmles  White  List  ■ 
is  full  of  big  winners 

Mary  Philbin  Is  a 

Charming  Heroine 

"THE  GAIETY  GIRL" 

By  GENEVIEVE  HARRIS 

<  <  "pv  AINTY"  is  the  adjective  which I  J  most  invariably  precedes  the 
name  of  Mary  Philbin,  when 

one  writes  of  her  screen  portrayals. 
This  young  actress,  who  was  a  school 
girl  in  Chicago  not  very  long  ago,  has 
a  certain  wistful  charm  which  makes 
her  more  than  just  another  pretty  film 
player.  Besides  being  beautiful,  she 
is  a  clever  actress,  and  her  work  has 
distinction. 

In  this  picture,  which  is  based  on  an 
English  novel,  "The  Inheritors,"  Miss Philbin  has  a  role  which  suits  very 
well  her  own  personality,  that  of  a 
delicately  reared  aristocrat  forced  by 
circumstances  to  earn  a  living,  and 
finding  that  opportvmity  on  the  stage. 
Here  again  the  glamour  of  the  foot- 

lights adds  to  the  appeal  of  the  story. 
Irene  Tudor,  descendant  of  the 

Tudors  famed  in  English  history, 
takes  her  grandfather,  feeble  and  old, 
to  London,  after  they  have  been  dis- 

possessed of  their  castle.  While  .she 
tries  to  support  herself  and  her  grand- 

father, her  cousin  goes  to  South  Afri- 
ca to  look  up  a  mine  his  father  was 

supposed  to  have  owned.  The  two  are 
engaged  to  be  married  when  the  boy 
returns  with  money,  he  hopes,  to  pay 
off  the  mortgages  on  the  ancestral 
castle. 

Through  a  chance  meeting  with  a 
chorus  girl,  Irene  gets  a  job  at  the 
Gaiety  Theatre  in  London,  where  she 
is  soon  a  featured  performer.  Her 
charm  attracts  the  attention  of  the 
son  of  the  war  profiteer  who  has  dis- 

possessed her  frandfather.  Believing 
that  her  cousin  is  dead,  the  girl  de- 

cides to  marry  the  rich  man's  son  so that  her  grandfather  can  end  his  days 
at  his  old  home. 

We  have  been  shown  that  the  re- 
port of  the  cousin's  death  is  false  and we  expect  him  to  arrive  in  time  to 

prevent  the  wedding.  The  picture  de- 
parts from  conventional  lines  in  this 

respect,  for  the  boy  doesn't  get  there in  time.  The  part  of  the  story  which 
follows  is  quite  melodramatic  and  ex- 

citing, but  it  ends  as  you  would  have 
it  end. 

The  picture  depends  largely  upon 
Miss  Philbin  for  its  charm — Chicago 
Post. 
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"WATCH  THIS  COLUMN COMMENTS 

Mr.  Laemmle  Shares  With  Us  a  Few  of  the  Hun- 
dreds of  Letters  He  Receives  Each  Week  from  Read- 

ers of  His  Saturday  Evening  Post  Advertisements 

"K"  EXCELLENTLY  CAST 
"T  SAW  'K— The  Unknown'  the  oth- 

er  day  at  the  Cameo  and  I  think 
it  holds  level  with  the  general  run  of 
Universals.  It  was  excellently  cast. 
My  own  conception  of  the  characters 
of  the  book  agrees  almost  exactly 
with  those  on  the  screen.  It  was  re- 

markably faithful  to  the  novel,  which 
cannot  be  said  for  all  adaptations,  and 
I  could  not  see  anything  in  the  hos- 

pital scenes  that  was  in  the  very  least 
revolting.  I  trust  you  have  as  much 
success  with  it  as  with  the  previous 
Universals  I  have  seen." 

— Mr.  Frederick  A.  Southmayd, 
East  Orange,  N.  J. 

HOUSE  PETERS  FINE  ACTOR 

*nPHE  TORNADO'  with  House 
Peters  has  truly  stayed  in  my 

mind.   I  consider  Mr.  Peters  quite  a 
fine  actor." 

— Miss  Helen  Jackson, 
New  York  City. 

'THE  FAST  WORKER"  A 
CHICAGO  HIT 

**nnHE  picture  I  promised  to  tell  you 
about  was  'The  Fast  Worker,' 

featuring  Reginald  Denny  and  Laura 
La  Plante.   This  picture  made  a  big 
hit  in  Chicago  and  received  a  wonder- 

ful criticism.  As  for  myself,  I  enjoyed 
it  to  the  utmost.  It  is  another  great 
Universal  production." 
— Mr.  James  Shannon,  Chicago,  III. 

SHE  JUST  HAD  TO  SEE 
"WINE" 

**1  SAW  a  big  sign  posted  for  the 
A  Majestic  Theatre  — 'Wine,'  Uni- 

versal   Jewel,    presented    by  Carl 
Laemmle.   I  felt  I  just  must  see  it, 
and  did.    I  think  it  a  great  picture 
and  the  moral  sermon  a  splendid  one." 

— Miss  Maude  R.  Whitaker, 
Memphis,  Tenn. 

"MARVELOUS  PRODUC- 

TIONS" "'T'HE  late.st  Universal  films  I  have 
seen  are  'The  Rose  of  Paris'  and 

The  Ridin'  Kid  from  Powder  River,' and  I  indeed  enjoyed  these  marvelous 
productions  to  the  utmost.  They  were 
very  well  directed  and  acted,  and  films 
that  would  interest  young  and  old." 
— Mr.  Irving  Coojicr,  Chicago,  III. 

ALL  PICTURE-GOERS  WILL 
A  APPROVE 

*'T  HAVE  seen  today  'The  Dancing 
Cheat'  and  'The  Rose  of  Paris,' 

which  I  enjoyed  immensely.  These  will, 
I  am  sure,  meet  the  approval  of  all 

picture-goers." — Miss  Lillian  Harrison, London,  Eng. 

"LOVE  AND  GLORY" 
TOUCHES  THE 

HEART 

^^QLORY  to  you  for  the  bril- liant  gem  you  have  given 
us  with  your  play,  'Love  and 
Glory.'  How  inadequate  my  task 
to  do  justice  to  this  play  with 
a  few  words.  The  colorful 
French  atmosphere  of  the  little 
village  is  a  priceless  achieve- 

ment. The  parting  scene  of  Miss 
Bellamy  from  her  lover  stirs  the 
emotions  of  the  most  blase  au- 

dience. The  entire  play  abounds 
with  situations  touching  the  1 
chords  of  our  heart  with  rare 
and  delicate  tunes.  *  *  *  With- 

out any  exaggeration  on  my 
part,  I  believe  that  'Love  and 
Glory,'  although  not  so  spectac- 

ular, is  a  keen  rival  to  'The 
Hunchback  of  Notre  Dame.' " 

— Mr.  Victor  A.  Buntzel, 
Portland,  Ore. 

"GRIPS  YOUR  HEART" 
**T  SAW  another  Universal  a  short 

A  time  ago,  'Love  and  Glory,'  a  pic- 
ture that  grips  your  heart  and  lingers 

in  your  memory  for  a  long  time  — 
an  exceptionally  good  picture." — M  rs.  Marie  Hartill, 

New  York  City. 

"'K— THE  UNKNOWN'  IS 

GREAT!" "W/^  saw  'K— The  Unknown'  last VV  week  and  it  is  great.  The 
small-town  lover  played  by  Ryan  was 
as  good  as  could  be.  You  would  be 
surprised  could  you  hear  the  com- 

ments on  the  picture,  and  such  laugh- 
ter at  those  two  boys!" 

— Miss  D.  F.  Hoar,  Boston,  Mass. 

THE  MORE  "U"  PICTURES 
HE  SEES,  THE  BETTER 

THEY  GET 
i  <«T>UTTERFLY'  is  as  good,  if  not 

-L)  better  than  'Sporting  Youth.' 
It  seems  the  more  of  your  pictures  I 

see,  the  better  they  get." — Mr.  Sanders  Bridges, 
Little  Rock,  Ark. 

"PEOPLE  JUST  LOVED 

TIGHT  AND  WIN' " **CaW  'Fight  and  Win'  last  night. 

^  The  people  just  loved  it." —Mrs.  A.  T.  McGhan, 
Atlanta,  Ga. 

TAKES  COURAGE  TO  MAKE 
SUCH  A  PICTURE 

"T  SAW  Jack  Hoxie  in  'Fighting 
*■  Fury'  and  liked  it  very  much.  It 

was  exciting  and  it  took  courage  to 

make  a  picture  like  that." — Mr.  Loms  Cervola,  Angola,  N.  Y. 

BETTER  THAN  THE  BOOK 

"T  HAVE  just  seen  'The  Fast  Work- 
er'  and  write  hastily  to  tell  you 

how  much  I  enjoyed  it.  It's  a  scream from  start  to  finish  and  much  more 

exciting  than  the  book,  'The  Husbands 
of  Edith.'  Reginald  Denny  is  so  strong 
and  handsome,  and  he  acts  splendidly. 
Miss  La  Plante  is  bewitching  and  also 
a  good  actress,  better  suited  for  com- 

edy roles  than  dramatic  ones." —Mr.  Willard  M.  Wilds, Louisville,  Ky. 

ADHERING  TO  ORIGINAL 

STORY 

"T  SAW  'K  —  The  Unknown'  and 
thought  it  was  good.   One  thing 

I  noticed  was  the  close  adherence  to 

the  original  story." — Mr.  John  J.  Allen, 

McKeesport,  Pa. 

LIKED  "THE  TURMOIL" 
"  'Hp  HE   TURMOIL'   shows  what A  real  acting  and  directing  can 
do  with  a  great  story  by  a  great  man 

like  Booth  Tarkington." — Mr.  Andrew  A.  Gimera, 
Braddock,  Pa. 
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VISALIA  THEATRE 

VISALIA,  CAL., 

MtciwaAt 

STAR  THEATRE 

LAFAYETTE,  IND. 

"(M: jk  Jktd!' 
COZY  THEATRE 

OSAGE  CITY,  KAN. 

WONDERLAND  THEATRE 

SEGUIN,  TEX. 

By  JOE  WEIL 

THE  shackles  of  the  old  year Are  knocked  off; 
The  New  Year's  headache 

Has  disappeared. 
Friend  exhibitor  is  getting 
Down  to  business  again — 
Weighing  this  company's  piogram 
Against  that  company's  offerings; 
Picking  the  BEST  in  stories — 
The  BEST  in  plots— 
The  BEST  in  casts— 
The  BEST  in  clean  pictures! 
And  so 
The  seasoned  Exhibitor, 
After  careful  consideration 
Of  all  box-office  angles, 
Invariably  is  choosing 
THE  WHITE  LIST! 

ONE  FOR  HAROLD 

Over  at  the  Capitol,  Passaic.  Our  friend,  Harold  Blum- 
enthal.  Has  shown  what  exploitation  means.  He  tied-up 
with  the  local  newspapers.  On  Reginald  Denny's  comedy 
wow,  "The  Fast  Worker."  Before  Harold  was  through 
with  the  two  newspapers.  They  were  running  THREE  full 
pages  of  co-operative  advertising.  Devoted  to  "The  Fast 
Worker."  What  a  smash  for  the  Capitol  Theatre!  What 
a  boost  for  a  great  picture!  And  the  expense  was  negli- 

gible compared  to  the  results  achieved.  Atta  boy,  Harold  I 

  OH.  MIN!  

Talkin'  of  exploitation — have  you  seen  all  the  street  and 
subway  car  advertising.  Being  put  out  by  the  Loose-Wiles 
Biscuit  Company  on  their  Gump  crackers.  Carrying  the 
line — "  'The  Gumps' — a  scream  in  the  newspapers — a  riot 
in  the  movies!"  Those  ads  tell  the  truth.  And  with  the 
Daily  News  running  the  strips  every  day.  The  Gumps  are 
bound  to  bring  the  money  into  theatres  showing  them. 
Yep!  They're  two-reelers  with  FEATURE  strength.  Try 'em! 

  'LO,  HAWKINS!  

Keith's  81st  Street  Theatre  has  been  having  a  busy 
week  of  it.  Crowds  packin'  in  at  all  performances.  And 
no  wonder!  "Butterfly"  is  the  attraction.  Stopped  in  there 
to  see  my  old  friend.  Manager  Hawkins.  Saturday  night. 
Didn't  have  to  ask  Hawkins  how  business  was.  The  S.  R.  0. sign  told  the  story. 

  THREE  WISE  MEN   

Scene:  Bill  Herrmann's  office.  Time:  Last  week.  Hour: 
A  little  before  Lindy  time.  A  prince  of  a  fellow  dashes 
in.  That's  Rachmiel.  Another  prince  of  a  fellow  rushes  in. 
That's  Rinzler.  Lots  of  conversation.  Three  heads  bang together.  More  conversation.  The  telephone  keeps  on  ring- 

ing. Bill  throws  it  into  the  wastebasket  and  the  directoi  ii  s 
on  top  of  it.  More  confab.  A  few  minutes  pass.  Three  wise 
men  stand  up.  Three  wise  men  shake  hands.  Brownsville 
Brooklyn,  has  been  guaranteed  the  finest  pictures  for  the 
new  year.  Rachmiel  and  Rinzler  have  signed  up  for.  The White  List. 

  J/am>J9  WILLIAM 
DUNCAN 

S'atioviill,,  ii.trrlUud 

AN  ADVENTURE 
PICTURE 
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UNIVERSAL  TO  PRODUCE 

"ADVENTURE  SPECTACLE 

A  Jewel  Production  of  Ultra  Thriller  Complexion  —  Wild 
Animals  and  Stunt  Stuff  in  BIr  Feature 

UNIVERSAL  is  going  to  produce what  is  confidently  predicted 
will  be  the  most  spectacular  and 

thrilling  adventure  story  of  the  screen, 
it  was  announced  this  week  at  the 
Universal  home  office,  730  Firth  ave- 

nue. New  York  City. 
"Lorraine  of  the  Lions"  is  the  title. 

The  story  was  written  by  Isadore 
Bernstein,  supervisor  of  western  ad- 

venture stories,  adapted  by  Carl 
Krusada  and  scenarized  by  Charles 
Logue.  It  will  be  directed  by  Edward 
Sedgwick,  veteran  Universal  direc- 

tor, as  a  Jewel  special  with  an  all- 
star  cast,  in  addition  to  a  circus  full 
of  trained  wild  animals. 

"Lorraine  of  the  Lions"  is  the 
strangest  adventure  story  ever  writ- 

ten, in  the  opinion  of  Universal  exe- 
cutives. Its  central  character  is  a 

girl  who  at  four  years  of  age  has 
complete  mastery  through  some  subtle 
psychological  goad,  over  all  the  ani- 

mals in  her  father's  circus.  A  sort 
of  feminine  Tarzan.  Romance,  ad- 

venture, psychology,  science,  mystic- 
ism. Yogi  philosophy  and  the  "sixth sense"  are  elements  in  the  tangle  of 

adventure  which  is  spun  on  two  con- 
tinents and  an  uncharted  island. 

Universal  is  planning  to  make  it 
one  of  the  most  ambitious  production 
ventures  of  the  year.  Several  promi- 

nent players,  one  circus  quota  of  lions, 
elephants  and  monkeys,  one  yacht,  one 
tramp  steamer  and  one  desert  island 
are  the  first  requirements  of  the  pro- 

duction being  prepared  for  by  Sedg- 
wick. The  cost,  it  is  said,  will  be  much 

in  excess  of  the  usual  production 
ideas. 

There  will  only  be  one  set  of  elabo- 
rate size  and  pretentions,  judged  from 

usual  standards.  That  will  be  a  San 
Francisco  multimillionaire's  mansion 
in  the  story,  reproduced  in  the  studio 
with  a  care  for  lavish  beauty.  There 
will  be  much  harder  sets  to  build, 
however — a  "jungle,"  for  example,  if 
the  company  is  sent  on  location  to  a 
real  jungle  they'll  meet  more  trouble 
than  help  from  the  natural  settings. 
So  Universal  probably  will  build  the 
jungle  right  at  Universal  City. 

NOTABLE  FEATURES  START 

THIS  MONTH  AT  "U"  CITY 
(Continued  from  Paf/e  13) 

rected  by  Arthur  Rosson,  and  "The 
Great  Circus  Mystery,"  featuring  Joe Bonomo  and  Louise  Lorraine. 

In  production  at  the  present  time  is 
"Overboard,"  starring  House  Peters, 
a  sea  story  with  Herbert  Blache  di- 

recting, "California  Straight  Ahead," 
starring  Reginald  Denny  and  directed 

by  Harry  Pollard,  "Rarin'  To  Go,"  a 
Hoot  Gibson  feature  directed  by  Clif- 

ford Smith,  William  S.  Hart's  former 
director,  "Siege,"  in  which  Svend Gade,  the  famous  Danish  director  is 
directing  Virginia  Valli  and  a  notable 
cast  including  Eugene  O'Brien,  Mary Alden,  Beatrice  Bumham  and  others; 
"The  Phantom  of  the  Opera,"  Rupert 
Julian's  super-spectacle  starring  Lon 
Chaney  with  Mary  Philbin,  Norman 

Kerry  and  a  large  cast,  and  "The  Yel- 
low Streak"  in  which  Ernst  Laemmle 

is  directing  Edmund  Cobb,  Margaret 
Quimby,  the  newly  signed  Follies 
beauty,  Al  Smith  and  Broderick 
O'Farrell,  and  several  small  subjects. 

"Dangers  of  the  Deep,"  a  new  chap- 
terplay  with  William  Lord  Wright,  is 
now  in  process  of  preparation,  to  be 
directed  by  Jay  Marchant,  who  pro- 

duced "The  Great  Circus  Mystery" and  several  other  successful  serials. 

THINKING  OF  METRO- 

POLITAN FOR  "PHAN- 
TOM" PREMIERE 

(Continued  from  Page  10) 

of  our  most  important  photoplay  the- 
atres have  done  so  much  to  develop 

among  the  masses  a  love  for  opera 
music,  that  I  feel  that  in  America 
music,  as  represented  by  the  Metro- 

politan Opera  House,  is  not  at  all  a 
stranger  to  motion  pictures.  Further- 

more. I  believe  that  'The  Phantom  of 
the  Opera'  will  be  an  important  stim- ulus to  the  popular  interest  in  good 
music  which  picture  theatres  with 
their  fine  orchestras  have  already  done 

so  much  to  arouse." 

for  21  White  pictures,  ̂  

White  treatmentWiiite  contracts  } 

Two  Radio  Talks 

by  Carl  Laemmle 
(Continued  from  Page  11) 

Dame  cathedral  at  Universal  City. 
Well,  I  imagine  by  now,  all  of  you 
have  seen  "The  Hunchback  of  Notre 
Dame,"  and  know  what  a  marvelous 

job  they  made  of  that.  I  didn't  hesi- tate. The  minute  I  heard  the  good 

news  I  cabled  back:  "Tell  them  to  get 
ready  to  build  the  Paris  Opera  House 

at  Universal  City." 
Today  parts  of  that  beautiful  Paris 

Opera  House  have  been  reproduced 
column  for  column,  even  to  its  great 
statues  and  decorations,  at  the  Uni- 

versal studios.  I  have  put  to  work 
every  resource  at  my  command  to 
make  this  my  masterpiece  production. 
I  am  making  "The  Phantom  of  the 
Opera"  for  music-lovers  and  movie 
fans  throughout  the  world.  I  believe 
the  motion  picture  owes  this  as  a  trib- 

ute to  Music — the  medium  which  help- 
ed so  much  in  its  success. 

Five  thousand  people  are  now  en- 
gaged in  its  making,  so  you  can  well 

imagine  its  magnitude.  Music-lovers 
are  going  to  be  delighted  with  it.  Lon 
Chaney  plays  the  role  of  Erik,  the 
Phantom.  Mary  Philbin  is  the  lead- 

ing lady.  Norman  Kerry,  the  lover. 
"The  Phantom  of  the  Opera"  is  going 
to  show  the  whole  world  what  goes 
on  behind  the  scenes  of  the  Opera. 
The  wonderful  Leroux  has  taken  his 
characters  in  the  opera  itself,  prima- 
donnas,  directors,  ballet  girls,  and  the 
mysterious  phantom  —  the  phantom 
that  lurked  in  the  passage-ways  of 
five  dark  cellars  of  the  opera — that 
played  odd  tricks  on  first  nights — that 
broke  into  the  love  affairs  of  a  beau- 

tiful girl — and  has  woven  them  into  a 
story  that  is  the  most  astounding  mys- 

tery, that  it  has  ever  been  my  good 
fortune  to  read.  What  a  wonderful 
thing  for  pictures!  All  the  Life  of  the 
opera  singer — the  great  Opera  Ball — 
all  the  glitter  and  excitement  of  the 
presentation  of  the  opera — all  this  I 
am  putting  on  the  screen. 
And  when  it  is  finished,  which  I 

hope  will  be  in  a  month  or  so,  I  am 
going  to  turn  it  over  to  a  group  of 
well-known  musicians  and  they  are  go- 

ing to  arrange  a  musical  score  for 
"The  Phantom  of  the  Opera,"  com- 

posed largely  of  operatic  selections. 
When  the  picture  reaches  the  screen, 

the  public  will  have  full  opportunity 
of  realizing  what  great  strides  have 
been  taken  in  motion  picture  produc- 

tion and  musical  presentation.  I  am 
giving  the  world  what  I  believe  to  be 
its  finest  film.  I  firmly  believe  its 
musical  accompaniment  is  going  to  be 
responsible  for  much  of  its  success. 

I  thank  you! 



''Best  William  Desmond  serial 

ever  made!  All  exhibitors 

should  buy  this  one!" 

Empress  Theatre, 
Hollis,  Okla. 

''Should  abundantly  satisfy  all  who  like  serials 
filled  with  thrills,  stunts  and  excitement.  A  box- 

office  winner!"  Moving  Picture  World 

"Good  exhibitor  material  from  many  angles !  Strong 

on  suspense!"  Exhibitors  Trade  Review 

''Where  action  and  plenty  of  it  is  desired,  it  should 

have  no  difficulty  in  satisfying!"     The  Film  Daily 

"There  is  going  to  be  a  lot  of  excitement  around 
where  this  Universal  serial  is  shown!  Sustained 

action!"  Motion  Picture  News 

^tarring 

SEDGWICK   Helen  Holmes  HnghieMack 

Directed  by  WILLI AH\  H.  CRA F T  i  Claude  Pay  ton 

Nationally  advertised  in  The  Saturday  Evening  Post  and  The  American  Boy. 



Oh,  Doctor! 
Read  what  the 

N.  Y.  Morning  Telegraph  said: 

"One  of  the  best  of  the  season! 

Should  prove  a  money-getter." 

Oh,  Doctor! 
See  uhat  The  Film  Daily  exclaims: 

"One  of  the  best  in  some  time!  Original 
and  highly  amusing  .  .  .  fine  entertainment: 

...  a  decided  box-office  bet!" 

Oh,  Doctor! 
"Will 

to  its 

And  the  ExTr.Review  says  this: 

succeed  anywhere  it  is  shown!  No  doubt  as 

money-making  qualities  ....  teeming  with 

laughs  and  thrills  from  start  to  finish!" 

Oh,  Doctor! 
Have  you  heard  that  the  M.  P.  News  said: 

"One  of  the  humorous  treats  of  the  season!  Never  a  dull  moment 

Suitable  for  any  type  of  house  —  sure  to  be  enjoyed  everywhere!* 

Oh,  Do ^      Don't  miss  this  from  the  hi.  P. 

"Absolutely  clean  and  wholesome  with  not  a  singl 
family  cannot  enjoy!  Should  prove 

To  be  presented  by 
CARL  LAEMMLE 

Nationally  Advertised  in 

The  Saturday  Evening  Post 



tor! 

^orld: 

■oment  that  the  whole  _       ,       i     »  i 
inner!"  LOOK  WhO  S  the  StaV 

Reginald  Denny 

OK,  Doctor!  Oh,  Doctor!  Oh,  Doctor! 

larry  Leon  Wilson  It's  a  Harry  Pollard  Production!  Mary  Aster  is  the 
wrote  it!  beautiful  nurse! 
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A  PAQE  OF  SYNOPSES 

"THE  AGGRAVATIN'  KID" 
Two-Reel  Century  Comedy 

Starring  BUDDY  MESSINGER 

BUDDY  bounces  vases  and  pillows 
oflF  his  sister's  head  because  she 
is  determined  to  marry  and  stop 

his  source  of  support.  Her  fat  sweetie 
dashes  to  the  rescue  in  his  auto  and 
puts  an  extention  ladder  against  the 
window,  five  stories  high. 

Sister  ducks  a  huge  vase  and  it  hits 
her  .sweetie,  knocking  him  off  his  per- 

ilous perch.  He  climbs  back  and  is 
knocked  off  again.  Then  he  places  the 
ladder  in  his  car  and  climbs  up  again. 
Buddy  dashes  out,  driving  off  with  his 
sister's  beau  dizzily  hanging  onto  the 
ladder's  top. 

Driving  past  his  house,  his  sister 
leaps  out  of  the  window,  catching  hold 
of  her  sweetie.  Buddy  continues  to 
drive,  until  the  car  stalls  in  front  of 
a  parson's  window.  The  latter  mar- 

ries them  and  they  depart  for  their 
honeymoon.  Arriving  in  Florida  they 
discover  Buddy  in  one  of  their  hand- 
bags. 

Her  uncle  writes  that  he  will  pay 
them  a  visit  and  give  her  $30,000  of 
her  forthcoming  inheritance  if  her 
husband  is  a  successful  business  man. 
Hubby  poses  as  the  butler  and  they 
take  Ritzy  quarters.  Hubby  is  kept 
dizzy  until  Uncle  leaves.  Just  then 
the  owner  enters  and  demands  a 

year's  rent  in  advance.  Hubby  hides her  in  a  clothes  closet. 
She  screams  just  as  Uncle  signs 

the  check.  He  opens  the  closet  and 
discovers  the  "victim"  to  be  his 
sweetie.  He  forgives  hubby  and  gives 
them  the  check. 

"THE  WHIP  HAND" 
Two-Reel  Western  Released  by 

Universal 

Featuring  BILLY  SULLIVAN 

STEVE  is  popular  with  the  boys around  the  ranch.  They  twit  him 
about  the  ranch  owner's  daughter. 

Billy  Regan,  an  exile  from  Au.stralia, 
who  is  also  jo.shed  by  the  boys,  knocks 
a  cigarette  out  of  Hank  Watkins' 
mouth.  When  Watkins  pulls  a  gun, 
Billy  slashes  his  whip  again  and 
knocks  the  weapon  out  of  his  hand. 

When  the  mail  delivery  comes,  Billy 
receives  a  letter  from  his  mother.  The 
girl,  thinking  it  a  missive  from  a 
sweetheart  of  his,  becomes  jealous. 
Billy  explains  matters  to  her  and  she 
invites  him  to  her  birthday  party. 

Billy  accuses  the  girl's  sweetheart 
of  intentionally  tripping  him.  Then 
he  takes  a  walk  with  her,  and  she 
leaves  him  because  he  is  angry.  She 

re-enters  the  house,  and  her  sweet- 
heart steps  out.  Billy  knocks  him 

down.  The  man  gets  up  and  licks  him. 
Hank  Watkins  slips  along,  and  places 
a  gun  at  his  hand. 

Billy  seizes  it,  but  he  remembers 
his  promise  to  his  mother  and  lets  it 
fall.  Hearing  a  rustle  in  the  shrub- 

bery behind  him,  lie  reaches  out  and 
drags  Hank  into  the  open.  Everything 
is  immediately  revealed  to  him.  He 
knocks  him  down  and  apologizes  to 
the  girl;  then  he  leaves  them. 

INTERNATIONAL  NEWS 

No.  4 

In  the  Pacific — Pershing  in  attend- 
ance at  Neptune's  Court.  General  wit- 

nesses ceremonies  in  tribute  to  Mon- 
arch of  the  Deep  on  U.  S.  S.  Utah 

while  crossing  Equator  enroute  to 
Brazil. 

Washington,  D.  C. — William  Green 
succeeds  late  Samuel  Gompers  as 
President  of  the  American  Federation 
of  Labor. 

New  York  City — Kiddie  pupils  of 
Ted  Lewis  learn  to  shiver  the  timbers 

with  peppy  playing  at  the  Emmanuel Sisterhood  Home. 

Red  Bank,  N.  J. — Ice  boating  sea- 
son opens  with  strong  competition  be- 

tween .skippers  of  swift  craft. 

Philadelphia,  Pa. — New  Year  Mum- 
mers hold  fantastic  revelry.  Famous 

Quaker  City  parade  brings  out  many 

strangely  garbed  marchers  despite  se- vere cold  spell. 

Albany,  N.  Y. — Al.  Smith  inaugu- 
rated for  third  Governorship.  Dis- 

cards famous  derby  for  silk  topper  as 
he  reviews  National  Guard  inaugural 
procession  before  Capitol.  1 — In  the 
100-year-old  chair  once  used  by  Gov- 

ernor DeWitt  Clinton.  2 — Mrs.  Flor- 
ence E.  S.  Knapp,  New  York's  first woman  Secretary  of  State. 

The  Champions  of  1924— Will  They 
Hold  Their  Crowns  in  1925  ?  1— What 
fate  does  the  new  year  hold  for  Amer- 

ica's valiant  stars  of  field,  track,  ten- 
nis court  and  ring?  What  Kings  of 

Sport  will  be  toppled  ruthlessly  from 
their  thrones?  2 — Today  America 
holds  the  Polo  championship.  In  1925 
will  the  British  challengers  submit  as 
readily  to  defeat  as  they  did  in  1924? 
3  —  Goal!  4  —  Dempsey,  the  mighty 
Dempsey;  will  he  batter  his  way 
through  the  ranks  of  alien  challeng- 

ers? 5 — Or  will  he  suffer  defeat  and 
take  his  handsome  new  nose  perma- 

"THE  RIDDLE  RIDER" 
An  Adventure  Picture  Released  by 

Universal 

Co-Starrinq  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  9— "False  Faces" 

THE  Riddle  Rider  is  saved  by  a soft  sand  bank  and  sees  the 

bogus  Riddle  Rider.  He  over- takes and  captures  him,  regaining 

Nan's  gold  and  obtains  a  confession 
implicating  Sarles.  Nan  later  tells 
Parker  she  and  Julia  are  going  into 
partnership  and  sink  a  joint  well.  He 
warns  her  not  to  trust  Julia  and  per- 

suades her  not  to  sign  any  such  agree- ment. 

Willy  overhears  Julia  tell  Sarles  she 
suspects  Parker  of  being  the  Riddle 
Rider.  That  night  the  bogus  Riddle 
Rider  arrives  at  Sarles'  and  is  beaten 
up  by  mistake.  The  posse  arrives  in 
search  of  the  mysterious  horseman 
and,  suddenly,  the  real  Riddle  Rider 
appears,  returns  the  gold  to  the  sher- iff, accuses  Sarles  of  swindling,  and 
makes  his  get-away,  pursued  by  the 

posse.  Nan  overhears  Sarles'  men plot  against  the  Riddle  Rider,  is  seen 
by  them  and  pursued.  Her  horse 
bucks  her  off  a  high  bridge  into  the 
water,  while  the  Riddle  Rider,  coming 
to  her  rescue,  is  attacked  by  his 
enemies. 

nently    to    the   lots   of  Hollywood? 
6 —  And  learn  to  make  love  like  this? 
7 —  Husky  athletes  are  preparing  to 
beat  the  Olympic  records.  Will  they 
take  the  400-meter  hurdles  crown 
from  F.  M.  Taylor?  8— Or  the  broad 
jump  record  of  25  feet  b%  inches,  won 
with  such  difficulty  in  Paris  by  Bob 
I^egendre  ?  9  —  In  football  circles 
doubtless  some  new  marvel  will  arise 

to  eclipse  "Red"  Grange  and  his  re- 
markable gridiron  form.  10  —  How 

"Red"  battered  his  way  to  a  95-yard 
run  and  fame.  11 — While  marvelous 
records  for  speed  stand  in  the  new 

sport  of  greyhound  racing.  12 — Hol- 
lywood, Cal.,  claims  the  handsomest 

babies.  13 — Can  some  other  city  beat 
these  in  1925?  14 — Maybe  someone 
will  get  down  to  quantity  production 
and  beat  the  record  of  Ma  and  Pa 
Toombs  of  Los  Angeles:  Twenty-four 
kids.  Count  'em.  15  —  Their  daily 
dozen.  16  —  Anyone  who  wants  the 
crown  held  by  Sam  Harris,  of  Farm- 
erville,  Texas,  heaviest  man,  can  have 
it  (692  pounds).  17  —  And  horrors, 
girls,  maybe  Rudy  Valentino  will  lose 
his  job  as  King  Sheik.  18 — And  turn 
it  over  to  Lionel  Bilocki,  who  is  some 

looker,  you'll  probably  admit. 



HERE'S  the  fastest  picture  that  Bill 
Desmond  ever  gave  his  favorite 

fans.  They'll  raise  the  roof  and 
storm  the  box-office  again  when 

they  see  his  great  leap  from  the  fly- 

ing motorcycle  to  a  mile-a-minute 

train;  they'll  gasp  and  cheer  at  his 

break-neck  auto  chase;  they'll  roar 
with  laughter  when  Bill  and  his  six- 

shootin'  cowboys  saddle  a  flivver 

and  ride  it  rarin'  around  the  city's 
busiest  corner! 

What  more  do  you  want?  Ro- 

mance? It's  there!  Everything's 
there  to  make  it  sure-fire  for  you! 



m 

Watch  This 

Column 

WaUAM  DESMOND     EUGFNE  o'RR:ET-' 

MARY  ASTOR  ZASU  PITTS 
MORE  OF  THE  'WHITE  LIST' 

Strong  in  dramatic  and 
comedy  situations,  full  of  what  the 
theatre  knows  as  "big  moments."  and scenically  magnificent,  the  plays  in 
the  "White  List"  are  occupying  much of  the  attention  of  theatre  managers all  over  the  country. 

These  plays  can  be  seen  by 
every  member  of  the  family.  They 
are  clean  and  fine  in  all  respects.  If 
you  will  look  over  the  stars,  the  casts 
and  the  directors  chosen  to  produce 
them,  you  will  be  on  the  watch  for 
them  in  your  neighborhood. 
LAURA  LAPLANTE 

and  EUGENE  O'BRIEN  in 
"DangerouM  Innocence,  "  a  play  based 
on  the  novel.  "Ann's  an  Idiot."  by Pamela  Wynne.  The  cast  includes 
Hedda  Hopper.  Martha  Mattox  and 
William  Humphrey.  Director,  Wm. Seiter. 

JACK  HOXIE  in  "Ridin' 
Thunder,  "with  KatharineGrant and  Francis  Ford.  Directed  by  Clif- ford Smith. 

HERBERT  RAWLIN- 
SON  and  MADGE  BELLAMY  in 
"The  Man  in  Blue,"  from  the  Red 
Book  Magazine  story  "The  Flower 
of  Napoli,"  by  Gerald  Beaumont.  In the  cast  are  Cesare  Gravina.  Martha 
Mattox,  Dorothy  Brock.  Jackie  Mor- 

gan, Harry  Mann  and  Nick  de  Ruiz. 
Directed  by  Edward  Laemmle. 

The  "White  List"  is  the 
result  largely  of  helpful  sug- 

gestions from  you,  and  it's  a  real pleasure  to  receive  your  ideas.  Write 
as  often  as  you  wish. 
Look  for  HOUSE  PETERS 

in  "The  Tornado."  It  has  been highly  praised  by  the  critics.  And 
don't  forget  to  see  "The  Hunchback 
of  Noire  Dame"  with  LON  CHA- NEY,  who  will  achieve  another  tri- 

umph in  "  The  Phantom  of  Ike 

Opera, ' ' Many  hovt  written  that  they  have  en- joyed reeding  Unlversal  s  booklet.  Have 
you  sent  for  (/our  copy  ?   It'a  gratia. 

ITo  be  continued  not  weakl 

UNIVERSAL 

PICTURES 

730  Fifth  Ave..  New  York  City  ' 

WHAT  DOES  THE 

PUBLIC  WANT? 

WHAT  .lo<.«  the  public  want?  That  i«  t
he  «u*.t.«. foremost  In  the  minds  of  every I.ocly  ""V^^^ 

thing  to  hell,  whether  it  be  .lothmK,  ""»<''"«'''','^^. 
or  motion  pictures.  According  to  tar,  '  aemm  e  1... 
«a„  recently  studying  conditions  in  •''"'"Pe.  ̂ ZtZlZ 
over  there  have  the  sets,  the  money  an.l  .^^^""'t Ve 
talent,  but  they  do  not  try  to  satisfy  ti  e  P"'*'" 
For  that  reason  they  can  never  seriously  compete  witn 
American  producers.  .      ,    •       <  <i,u 

KecognlziuK  tlie  tremendous  value  of  catering  to  the 
nubHc!  Carl  laemmle  has  been  hot  on  the  trail  of  dc- rerniining  the  pubMc's  taste.  This  was  »"f.  »'  ̂.^ 
....sp^  in  nlacing  nis  weekly  column  in  The  hatur<ia.\ 

K  ening  Ci.  Appearing  every  week  for  nearly  three 
v.ar"  ,  ft  is  enthusiastically  read  by  ten  million  people, 
many  of  whom  send  frank,  personal  letters  to  Carl i'aemm?e\  discussing  ever>_thing  from  the  P^Jj^^-^^'^j! 
new  dog  to  the  acting  of  Reginald  pen"^- 
ence-angle  letters  are  priceless,  for  they  indicate  exactly 
what  the  public  wants.  ,  .         «,„  »h.. 

universal  Pictures,  based  on  these  «P»°'«"*;  '„v 

kind  that  the  public-and  therefore  you-want.  Book them! 

•'L.a8t  Sunday  I  had  the 

pleasure  of  viewing  for the  tlrst  time  House 

Peters  in  'The  Tornado," and  want  to  say  that  it 
certainly  beats  them  all 
for  'thrills.'  That  tlood 
scene  was  wonderful,  and 
every  player  did  his  part 
to  make  this  production a  success,  which  I  am 
sure  it  will  be." Frank  P.  Stanton, 

Hoboken,  N.  .T. 

■•I  like  Mr.  Gibson  very 
much.  His  pictures  are 
clean  and  very  funny.  I 
am  always  sure  of  a  good 
laugh  when  I  go  to  see 
one  of  his  pictures!  ' 

Mrs.  Marie  HartniH, New  York  City. 

"The  latest  Universal  pro- duction I  have  seen  is  K 
— The  Unknown,'  and  I 
certainly  was  not  sorry 
that  I  went  to  see  this interesting  film.  It  is 

well  worth  anyone's  time. I  have  read  the  book,  but find  that  the  film  held  a 
great  deal  more  enjoy- 

ment than  the  book." Irving  Cooper, 
Chicago,  111. 

"Since  writing  you  re- 

garding 'Wine'  we  have 
met  a  raft  of  friends, 
among  them  mothers, 
who  praised  the  picture and  spoke  of  its  strong 
moral  influence!" Arthur  Jule  Goodman. 

Cleveland.  Ohio. 

The  advertisement  at  the  left 

.appears  in  the  January 

10th  issue  of  The  Satur- '    day   Evening  Post. 





SHE  DARED 

TO  SCORN 

SOCIETY! 

The  daughter  of  a  shop-keeper  re- 
pulses the  advances  of  a  millionaire 

aristocrat,  when  such  a  marriage 

means  all  life's  luxuries,  all  life's 
pleasures! 

WHY? 



■WW"?"  A  rri^^TT  for  the  funniest,  goofiest  mystery  film  that  ever 
W        X  V>4Xl    took  the  entire  country  by  storm ! 

CONSIDER 

THINK 

STUDY 

the  box-office  value  of  a  stage  success  that 
had  a  tremendously  long  run  on  Broadway! 

what  such  a  play,  made  into  a  picture,  with  world- 
famous  stars  in  the  cast,  means  to  your  box-office! 

the  angles  of  advertising,  publicity  and  exploitation 
that  Universal  has  originated  for  this  picture! 

T^iri  A  what  the  most  responsible  critics  have  to  say  to  exhib- 
it JjjjjA\J^     itors  about  this  extraordinary  picture: 

'A  big  box-office  attraction!  Anyone  who  likes  excitement  with 
a  goodly  number  of  laughs  thrown  in  will  certainly  find  it  in 

—Moving  Picture  World 
this  picture!" 

"Exhibitors  won't  go  wrong  on  this  one!  The  kind  of  story  any 
audience  will  Uke!"  _New  York  Morning  Telegraph 

"Entirely  satisfying!  Some  first-rate  comedy!" — Motion  Picture  News 

"An  amusing  mystery-farce,  key?d  at  a  high  pitch!  Altogether 
pleasing!"  Angeles  Times 

TTT?T7T\     these  critics'  advice,  book  this  great  success,  and  know 
Jn.Jl<r!iJJ  why 

is  another  great  White  List  hit ! 



<Xo  be  presented  by 
Carl  Laemmle 

James 

KIBKWOOD 

Madde 

BELLAMY 

Zasu  Pitts 

Rosemary  Theby 

ISfom  Wilson  and 

/     ̂«dward  Cecil 



From  the  famous 
Broadway  Stage 

play  by  Max  Marcin and  Guv  Bolton. 
Directed  by 

Herbert  Blache 

"There's  no  use  ar- 
guing. I  love  him 

and  shall  stay 

here." 

■'It's  a  complete 
mystery  to  me.  The 
murderer  left  no 

trace." 

Saturday  Evening  Post 

"I  love  you,  dear. 
Why  won't  you 
have  faith  in  me?" 

"His  body  was  lying 
right  there,  I  tell 
you.  How  do  I 
know  where  it 

went?" 

"Look:  What  in  the world  are  they  up 
to?  I've  never  seen 

such  goings-on!" 

'Right  on  this  spot. 
I  saw  the  body. 
Vanished  like  a 

ghost — but  where?" 

"Come  down  from 
that  vine,  and  be 

snappy  about  it. I've  caught  you 

red-handed." 

'I  hope  he  comes 
back.  I  love  him 

so  very  much." 

t 



Last 

Minute 

News! 

Tremendous  busi- 

ness! Picture  held 

over  for  second 

week*8  showing. 

*0H,  DOCTOR!'  the  fii^ 

at  the  Columbia  in  1p 

records!  Crowds  st'< 

hours  waiting  to  see  ll^ 

greatest,  best.  Congralt 

picture  on  the  White  h 

ySur  box  office  is 

crying  for 

HARRY  LEOI^ 

A  HARRY  POLL AR  CM' 

Nationally  advertised  in"' 



lit  picture  shown 

125  smashes  all 

sood  in  rain  for 

ENNY'S  latest, 

ablations  for  first 

I     E.  Marshall  Taylor,  Mgr., 

j  jlwL  •      Columbia  Theatre,  Portland,  Ore. 

WILSON'S  f«imous  lau^in^  hit PRODUCTION  *ro  be  presented br  CARL  LAEMMLE 
le  Saturday  Evening  Post. 
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The  Best  Prints  Anc 

No,  420,— Straight  from  the  Shoulder 

Talk  by  Carl  Laemmle,  President  of  the 

Universal  Pictures  Corporation 

f  you  are  a  student  of  your  business,  you  must  have 

noticed  in  exhibitors'  reports  to  trade  papers  how  fre- 
quently Universal  positive  prints  are  praised. 

"Excellent  print  in  fine  condition"  is  the  sum  and  substance 
of  most  of  these  reports.  If  you  have  had  to  run  bad  prints 

at  any  time,  you  realize  the  deep  significance  of  this  praise. 

Once  in  a  great  while  you  may  have  run  across  a  Universal 

print  in  poor  condition,  but  it  is  such  a  rare  thing  that  its  very 

occurrence  emphasizes  the  uniform  goodness  of  Universal 

prints. 

This  happy  state  of  affairs  is  due  to  two  different  elements. 

First,  to  the  wonderful  efficiency  of  Universalis  great  lab- 
oratory staff  and,  second,  to  the  unexcelled  care  given  to 

the  examination  of  prints  by  our  film  inspectors  in  all  Uni- 

versal exchanges. 

Did  you  ever  hear  about  Universalis  laboratory  iii  West  Fort 

Lee,  New  Jersey,  and  how  it  is  run?  It  is  unique.  The  em- 

ployees run  it.  They  need  no  help  whatever  from  the  Uni- 

versal home  office  or  from  me  or  from  any  other  executive. 

They  map  out  their  own  work  and  they  are  their  own  critics. 

They  find  ways  and  means  to  eliminate  every  little  and  big 

item  of  waste.  They  aim  first  for  quality  and  next  for  quantity 

and  low  cost.  They  share  in  the  economies  they  effect. 



I 

j  Vol.  2Q,  No.  24  UNIVERSALWEEKLY  T 

I  The  Best  Condition
 

I  believe  from  the  bottom  of  my  heart  that  no  laboratory 

has  ever  surpassed  their  quality  and  I  am  certain  no  labo- 

ratory has  ever  cut  waste  down  to  such  an  absolute  minimum. 

I  am  intensely  proud  of  this  achievement,  even  though  I  had 

nothing  to  do  with  it  and  am  not  entitled  to  any  credit  for  it. 

That's  the  laboratory  outfit.  I  think  it  is  a  model  institu- 
tion. It  is  a  wonderful  insurance  for  Universal  customers 

because  it  gives  them  all  the  quality  that  can  be  put  onto  a 

piece  of  celluloid. 

As  for  the  inspection  crews  all  over  the  world,  in  Uni- 

versal exchanges  they  are  the  severest  critics  of  the  physical 

condition  of  prints  in  the  whole  business. 

When  you  stop  to  consider  that  they  minutely  examine 

thousands  upon  thousands  of  reels  every  single  day  of  the 

year,  making  patches,  repairing  tears  and  rips  and  breaks, 

cleaning  off  soiled  spots  and  in  fact  all  the  innumerable  things  a 

film  inspector  has  to  do,  it  is  amazing  that  we  do  not  have 

more  kicks  than  we  do. 

The  laboratory  outfit  and  the  inspectors  of  film  don't  get 
much  publicity.  Theirs  is  not  a  job  in  the  lime  light,  but  all 

honor  to  them  just  the  same.  They  are  two  of  the  most  im- 

portant cogs  in  any  moving  picture  machine  and  I  am  darned 

proud  of  the  fact  that  exhibitors  all  over  the  world  report: 

"Universal  has  the  best  prints  and  they  are  in  the  best 

condition." 
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UNIVERSAL 

MOVIEGRAMS 

LOIS  WEBER,  the  most  famous 
woman  director  in  the  world,  is 
back  at  Universal  City.  Miss 

Weber  won  her  first  great  success 
with  Universal.  Until  Mr.  Laemmle 
returns  to  Universal  City,  which  will 
be  in  a  few  weeks.  Miss  Weber  will 
act  as  script  supei-visor,  taking  the 
place  made  vacant  by  the  resignation 
of  Benjamin  Zeldman. 

Bed  Once  Otmed  by  Qaby  Deslys 

Appears  In  Scene  in  ̂ ^V}\,antom 

THE  supporting  cast  secured  for 
William  Desmond  in  "The  Ace  of 
Spades,"  an  adventure  picture,  in- cludes Mary  McAllister,  Albert  J. 

Smith,  Cathleen  Calhoun,  Jack  Pratt, 
Clark  Comstock  and  William  Steel. 

RUPERT  JULIAN,  the  director, 
and  three  expert  cutters  are  hard 
at  work  reducing  the  footage  of 

"The  Phantom  of  the  Opera"  to  work- 
ing proportions.  For  such  a  tremen- 

dous picture  as  "The  Phantom,"  the 
footage  is  not  considered  exceptional, 
but  owing  to  the  number  of  cameras 
on  many  of  the  big  scenes,  the  work 
of  selecting  the  most  effective  will 
take  several  weeks. 

BURL  ARMSTRONG,  Universal 
City  story  editor,  has  arrived  in 
New  York  to  consult  with  Mrs. 

Winifred  Reeve,  the  new  story  editor 
for  Universal  in  New  York  City.  Uni- 

versal feels  very  happy  over  securing 
such  a  well-known  authoress  as  Mrs. 
Reeve  to  deal  with  the  authors  from 
whom  it  must  secure  twelve  more 
books  for  its  1926  schedule.  Mrs. 

Reeve  iis  the  author  of  "Cattle,"  one 
of  this  year's  best  sellers,  and  under the  name  of  Onoto  Watanna,  wrote 
a  nuinber  of  Japanese  stories  which 
were  exceptionally  popular  about  ten 
years  ago. 

A QUAINT  little  blue  bed,  hand- painted  and  carved,  which  will  be 
seen  in  one  of  the  sets  of  "The 

Phantom  of  the  Opera,"  depicting  the 
room  occupied  by  Mary  Philbin  as 
prisoner  of  the  weird  hero  of  the  story, 
has  revived  rather  tragic  and  pitiful 

recollections.  The  bed,  brought  from 
France,  together  with  other  properites 
obtained  by  technical  experts  sent  to 
Paris  to  assemble  material  for  the  pro- 

duction, was  the  bed  used  by  Gaby 
Deslys,  the  famous  dancer,  during  the 
time  she  was  at  the  height  of  her  pop- 

ularity and  prosperity  and  which  was 
among  the  effects  later  sold  when  pov- 

erty became  her  lot. 
Gaby  Deslys  (Gabrielle  of  the 

Lilies)  was  perhaps  the  most  sensa- 
tional figure  of  her  time.  An  affair 

with  her  precipitated  the  scandal  that 
robbed  Manuel  of  Portugal  of  his 
throne.  At  this  time  she  was  the  dar- 

ling of  monarchs.  Later  she  toured 
America,  returned  to  Paris  with  an 
American  dancing  partner,  and  then 
was  seized  by  a  strange  malady  that 
eventually  ended  her  life.  During  the 
long  illness  her  money  dwindled,  and 
her  furniture  and  jewels  were  sold. 
The  Universal  experts  picked  up  the 
bed  in  a  furniture  shop. 

It  is  shaped  like  a  seashell,  and 
fashioned  of  pale  blue  enameled  wood, 
with  little  hand-painted  panels  as  del- 

icate as  the  painting  on  Dresden  china. 
A  little  carved  Cupid  is  perched  at  the foot. 

Miss  Philbin  nlays  Christine,  the  op- 
era singer,  in  the  new  Universal  pic- 

tuie,  starring  Lon  Chaney  and  direct- 
ed by  Rupert  Julian.  Carl  Laemmle 

promises  it  will  be  the  biggest  pic- 
ture Universal  has  ever  made.  "The 

Phantom"  is  now  in  the  cutting  stage 
and  will  not  be  ready  for  public  ex- 

hibition until  Spring  at  least. 

EDMUND  COBB  is  being  starred in  a  Mustang  Picture  entitled 
"The  Bashful  Whiriwind,"  which 

is  being  directed  by  Ernst  Laemmle. 
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All  over  the  country  a  remark- 

able display  of  the  "Hunchback" 
novel  is  being  given  at  the  Wool- 
worth  stores.  The  photograph 

to  the  right  is  typical  of  the  dis- 
play at  Newcastle. 

Quartette  of  dancers  appearing 
at  the  Rialto,  Coventry  Street, 

London,  in  connection  with  the 

shovnng  of  "Wine,"  which 
proved  such  a  popular  success 
that  it  was  retained  for  two 

weeks. 

Attractive  display  arranged  in  the  window  of  the 
European  Motion  Picture  Co.,  London,  by  Paul 

Perez,   exploitation  manager  of  "The  Signal 
Toiver"  {Universal  Jewel). 

■>7  UNIVERSAL  PICTUrty  is 
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Picture  Classics  Never  Die 

Says  London  Exhibitor 

SOME  pictures  will  never  die.  It  is 
freely  predicted  in  England  that 
"The  Hunchback  of  Notre  Dame" 

can  come  back  and  play  theatres  in 
which  it  has  already  play- 

ed, or  theatres  which  have 
been  in  opposition  to 
those  which  played  "The 
Hunchback"  for  the  next 
three  years. 

"Foolish  Wives"  is  an- 
other picture  which  will 

not  be  forgotten  for  years 
and  years.  Recently  it 
played  the  Rialto  Kinema 
in  London.  Manager  Ar- 

nold, in  speaking  of  the 
revival  of  this  Von  Stro- 
heim  picture,  declared  that 
he  was  astonished  at  the 
business  that  the  picture 
did.  Among  those  who 
saw  the  revival  was  Prince 
George.  He  told  Mr.  Ar- 

nold that  he  considered 
Von  Stroheim,  who  pro- 

duced it,  a  wonderful  di- 
rector and  a  wonderful 

actor.  All  of  the  royal 
princes,  according  to  Mr. 
Arnold,  are  intensely  in- 

terested in  pictures. 
The  Pytchley  hunts  were 

filmed  by  him  several 
times  and  he  was  invited  on  several 
occasions  to  Pitsford  Hall  to  show  the 
pictures  to  the  royal  guests.  The  Duke 

Universal  Aids  Fund 

For  Kiddies^  Camp 
THE  Jefferson  Theatre  in  Hamil- 

ton, Ohio,  had  agreed  with  the 
Kiddies  Fresh  Air  Camp  Commit- 
tee to  run  a  benefit  performance  in 

order  to  relieve  the  deficit  in  the  build- 
ing fund  of  the  Camp.  The  next  thing 

was  to  secure  a  film.  Charles  Loewen- 
berg  happened  to  be  in  Hamilton  that 
day  and  John  Schwalm,  of  the  Jeffer- 

son Theatre,  asked  him  if  he  couldn't 
co-operate  with  the  theatre  and  with 
the  Fresh  Air  Camp  in  this  laudable 
undertaking. 

By  long  distance  telephone  to  Cin- 
cinnati, Loewenberg  secured  from 

Frederic  Strief ,  manager  of  the  Cincin- 
nati exchange.  Century  comedy,  "You're 

Next,"  and  International  News. 
On  Christmas  day  the  benefit  per- 

formance was  held  with  extremely 
gratifying  results  to  the  committee. 
Mr.  Loewenberg  has  received  a  letter 
from  Emma  M.  Schuler,  secretary- 
treasurer  of  the  committee,  thanking 
him  and  Universal  for  the  part  they 
played  in  this  benefit  performance. 

of  York  is  the  most  expert  of  the  roy- 
al princes  in  the  art  of  cinematogra- 

phy and  he  is  using  a  small  film  cam- 
era during  his  present  African  trip. 

Captain  Ariel  Varges,  International  Newsreel  globetrot- 
ting cameraman,  practises  his  brand  of  shooting  from  one 

of  the  armored  cars  of  the  British  troops  in  Cairo,  Egypt. 

Hold 

Open 

Dates 

International  News 

Pre-Releases  Eclipse 

A UNIQUE  novelty  has  been  in- 
cluded in  International  Newsreel 

No.  7,  just  released  through  Uni- 
versal exchanges,  in  the  form  of  mov- 

ing pictures  showing  just  how  the  to- tal eclipse  of  the  sun,  scheduled  for 
January   24th    next,  will 
look.  The  subject  is  not  a 
reprint  of  former  eclipse 

pictures,  but  is  an  ingeni- 
ous  laboratory  reproduc- 
tion of  the  eclipse  condi- 

tions. 
Edgar  B.  Hatrick,  gen- 

eral manager  of  Interna- 
tional Newsreel  Corp.,  ex- 

plaining the  "pre-release 
of  the  eclipse,"  said: "There  is  great  interest 
in  the  coming  eclipse.  Be- 

sides its  purely  scientific 
angles,  we  find  that  the 
average  person  is  looking 
forward  keenly  to  this  in- 

frequent phenomenon.  Few 
persons  have  ever  seen  a 
total  eclipse  of  the  sun.  In 
many  minds  there  is  an 
indefinite  idea  as  to  how 
it  will  look  during  its  suc- 

cessive stages.  This 
prompted  our  laboratory 
'eclipse.'  It  gives  a  very 
excellent  idea  of  the 
eclipse  and  of  its  rate  of 

progression. "Included  in  the  subject  are  shots 
showing  the  various  observatories 
where  careful  scientific  studies  of  the 
eclipse  will  be  made. 

"International  Newsreel  expects  to 
outstrip  all  others  in  the  variety  and 
interest  of  the  pictures  taken  during 
the  actual  eclipse.  We  have  arranged 
to  get  close-up  pictures  of  the  Los 
Angeles  in  its  projected  eclipse  flight, 
as  well  as  pictures  showing  eclipse  ac- 

tivities at  various  points  in  the  path 
of  the  great  moon-shadow.  We  w'ill 
make  pictures  later  to  be  turned  over 
to  scientific  bodies,  after  they  have 
been  seen  by  International  Newsreel 

audiences." 

HOOT 

GIBSON 

fef
er 

the  great \.  Peiidleton]{(nnulup 

One  Vf  the  pictures  onThe White  Lfet 

20  Lions  In  Training 

At  Universal  City 

TWENTY  lions  are  under  training at  Universal  City  in  preparation 

for  the  jungle  scenes  in  "Lorraine 
of  the  Lions,"  forthcoming  Norman 
Kerry  -  Patsy  Ruth   Miller  feature 
which  Edward  Sedgwick  is  to  direct. 

Miss  Miller  plays  the  role  of  a 
girl,  raised  among  animals  in  a  jun- 

gle, with  an  uncanny  control  over 
them;  suggestive  of  a  female  proto- 

type of  "Mowgli,"  in  Kipling's  "Jun- 

gle Book." 
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MR.  LAEMMLE  TALKS  FROM  WQBS 

During  His  Appearance,  Arranged  for  hy  Sam  Comly  of  the  New 
York  Morning  Telegraph,  He  Discusses  Clean  Pictures  and  Tells 
How  His  Saturday  Evening  Post  Column  Is  Helping  Him  to  Produce 

the  Kind  of  Films  the  Public  ReaUy  Wants. 

I AM  not  going  to  give  you  a  cut- and-dried  talk  about  pictures — I 
am  just  going  to  tell  you  about 

the  human  side  of  them.  I  discovered 
a  whole  lot  more  fun  in  making  pic- 

tures, since  I  called  in  the  folks  all 
over  the  United  States  to  help  me, 
through  the  medium  of  my  talks  in 
The  Saturday  Evening  Post  and  the 
thousands  of  letters  it  brought  me. 

This  all  came  about  in  a  very  inter- 
esting way.  You  may  be  glad  to  know- 

how  upwards  of  a  hundred  thousand 
people  in  the  United  States  are  help- 

ing the  Universal  make  the  kind  of 
pictures  you  are  seeing  now.  I  don't 
suppose  you  ever  stopped  to  think  that 
every  one  who  is  in  business  is  try- 

ing to  give  his  customers  what  they 
want.  Well,  they  are.  Just  think  of 
your  own  business.  If  you  are  suc- 

cessful you  do  not  try  to  make  people 
buy  or  read  or  see  something  they 
don't  want.  If  you  can  do  that  you 
are  a  wonder.  And  history  only  talks 
about  seven  wonders  in  all  the  world. 
Now  the  moving  picture  business  is 

like  that  too.  The  people  who  make 
the  pictures  naturally  want  to  make 
the  kind  the  public  wants.  The  only 
way  they  could  tell  what  kind  of  pic- 

tures people  wanted  was  to  look  at 
the  receipts  of  the  pictures  as  they 
played  in  the  theatres. 

I'm  going  to  be  awfully  frank  now. 
It  seemed  to  many  producers  that  the 
fans  didn't  want  fine,  beautiful,  up- lifting pictures.  They  did  not  make  as 
much  money  for  the  producer  as  the 
picture  that  had  more  of  what  we  call 
jazz,  realism — I  might  almost  say 
filth.  But  you  must  remember  all  he 
had  to  go  by  was  the  box-office  and  I 
want  to  tell  you  the  box-office  said 
plenty. 

But  I  did  not  believe  what  the  box- 
office  said,  because  I  did  not  think  it 
spoke  for  the  real  American  people 
at  all.  So  I  decided  to  try  an  experi- 

ment. I  started  in  The  Saturday 
Evening  Post  a  column  whose  sole 
purpose  was  to  encourage  you  to  tell 
me  what  you  like  to  see  in  the  movies 
and  what  you  don't  like. 

If  I  thought  the  writers  might  not 
object  to  having  their  names  made 
public,,   I   would  certainly 
like  to  call  a  sort  of  roll  of  i^^^k 
honor  over  this  radio  of  the 
men  and  women  and  boys 
and  girls  who  have  given 
me  constructive  ideas.  Most 
every  one  has  a  radio  now- 

adays and  it  would  be  an 
ideal  way  of  speaking  to 

Carl  Laemmle 

them  individually  and  thanking  them 
for  the  help  they  have  given  me. 

But  without  mentioning  any  names, 
I  can  give  an  idea  of  the  kind  of  let- 

ters that  I  have  been  receiving  and  I 
want  to  tell  you  how  much  they  have 
meant  to  me  in  the  making  of  our  pic- 

tures recently. 
Good  suggestions  sometimes  come 

from  fourteen-year-old  youngsters  who 
use  their  thinking-cap  while  they 
watch  the  screen. 

Here  is  a  bright  boy  from  Rhode 
Island,  who  speaks  feelingly  on  the 
subject  of  heroes  that  a  boy  could  ad- 
mire. 

"Please,  Mr.  Laemmle,"  he  says, 
"let's  have  real  fellows  for  heroes,  not 
cake-eaters.  For  instance,  one  sees  a 
slight  hero  of  24  licking  a  gang  of 
murderous  cut-throats.  He  couldn't  do 
it.  I  like  Reginald  Denny.  He  looks 
as  if  he  could  do  it." I  receive  lots  of  letters  from  hus- 

band and  wife  fans  writing  jointly 
about  which  pictures  they  enjoyed most. 

"We  always  like  to  see  Percy  Mar- 
mont,"  they  write,  "he  seems  like  our 
soi't  of  folk,  and  Virginia  Valli  is  a 
sweet,  wholesome  type  of  girl  and  you 
sort  of  feel  happier  after  having  seen 

"I  did  not  believe  the  box-office  when  it  said  that  the 
people  wanted  filth  in  their  pictures.  So  I  started  my 
Saturday  Evening  Post  column  to  find  out  what  they  do 
want,  and  every  week  I  get  hundreds  of  letters  from  movie- 

goers all  over  the  country,"  said  Mr.  Laemmle. 

her.  We  like  stories  which  might  hap- 
pen right  in  our  own  home  town,  or  to 

people  we  know.  They  seem  more  real 
than  those  pictures  you  see  with  so 
much  jazz  and  Greenwich  Village  stuff. 
We  are  looking  forward  to  seeing 
Percy  Marmont  in  'The  Clash,'  because 
we  liked  Clarence  Budington  Kel- 
land's  story,  'Miracle,'  so  much.  We 
are  also  glad  that  you  put  Virginia 

Valli  in  'Up  the  Ladder'  and  'Seige.' 
We  will  certainly  go  to  see  them." 

Those  people  know  what  they  want 
to  see  and  I  am  proud  that  they  take 
the  time  to  write  and  tell  me  about  it. 
If  others  would  do  this,  there  would  be 
many  more  of  the  kind  of  productions 

that  they  like  and  less  that  they  don't like. 

Our  slogan  in  Universal  is  "Pictures 
for  the  Whole  Family."  No  matter 
how  fascinating  a  story  is,  if  it  isn't  fit 
for  the  whole  family,  I  simply  won't make  it.  It  may  interest  you  to  know 
that  Universal  has  refused  to  make 
two  pictures  which  it  bought  at  great 
expense  when  it  was  discovered  that 
it  was  impossible  to  put  them  into  pic- 

ture form  and  make  them  in  such  a 
way  that  the  whole  family  could  go  to 
see  them. 
Two  of  Universal 's  productions  for 

next  year  were  suggested  by  Satur- 
day Evening  Post  readers.  "They  aie "The  Teaser"  by  Martha  Stanley  anti 

Adelaide  Matthews,  in  which  Laura  La 

Plante  is  going  to  play,  and  the  "Win- 
nie O'Wynne,"  Saturday  Evening  Post 

stories  out  of  which  we  may  get  two 
or  three  good  productions  for  this  very 
likeable  young  star.  More  and  more 
new  ideas  for  the  right  kind  of  pic- 

tures are  constantly  coming  to  my  at- 
tention. Every  one  of  them  is  care- 

fully investigated  by  the  Scenario  De- partment and  if  there  is  merit  in  the 
suggestion,  we  are  perfectly  willing  to 
adopt  it  and  show  our  appreciation. 
Occasionally  some  one  becomes 

alarmed  at  having  spoken  too  plainly 
and  ends  as  one  letter  did: 

"Hoping  I  haven't  been  too  bossy." 
But — to  use  the  author's  own  ex- 

pression, let  me  tell  you — we  can't have  too  many  of  those  so-called 
"bossy"  letters.  They  tell  a  producer 

just  exactly  what  sort  of 
^^^^  pictures  to  make,  and  the kind  to  leave  alone.  With 

this  knowledge  we  ought  to 
be  in  a  fair  way  to  give  all 
the  folks  in  the  United 
States  what  they  want 
which  is  my  modest  ambi- 

tion for  the  year  1925. 
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^SMOLDERING  FIRES"  premiere 

Production.  Patrons  and  critics  ac- 

irkable  ever  made.    Exhibitors  of 

ures  as  "SMOLDERING  FIRES." 

JULIUS  K.  JOHNSON,  Mgr., 

Forum  Theatre,  Los  Angeles,  CaL 

FREDERICK  and  Laura  LA  PLANTE 

Tully  Marshall  -Wanda Hanrley  ̂ Malcolm  McCretfor 

find  BertRoach.  Storif  bifSada  Cowan  t  Howard  m^gin 

A  CLARENCE  BROWN  pKoductior,  UNIVERSAL-JEWEL 
f 

The  Saturday  Eveninf/  Post. 
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Australian  Records 

Broken  hy  Hunchback 

Premiere  at  Tivoli,  Brisbane,  Compels  Management  to  Hold  Extra 
Session  Daily  to  Accommodate  the  Crowds — 40,000 

Paid  Admissions  During  Week. 

CABLE  advices  from  Sidney,  Aus- 
ti'alia,   indicate  the  success  of 
"The  Hunchback  of  Notre  Dame" 

in  Australia  is  setting  an  entirely  new 
standard  by  which  to  judge  photoplay 
successes  in  the  Antipodes. 
Here  Mclntyre,  manager  of  Uni- 

vei'sal's  Australian  offices,  cables: 

"All  previous  records  are  insig- 
nificant beside  'The  Hunchback 

of  Notre  Dame'  premiere  which 
has  just  completed  its  first  week 
at  the  Tivoli  Theatre  in  Bris- 

bane, first  run  in  Australia.  The 
waiting  queues  in  front  of  the 
Tivoli  compelled  the  management 
of  the  theatre  to  hold  extra  ses- 

sions every  day.  40,000  paid  ad- 
missions establishes  box-office 

rental  record  for  this  continent." 

This  is  the  first  crack  that  Aus- 
tralia has  had  at  "The  Hunchback", 

though  a  publicity  campaign  has  been 
going  on  there  ever  since  the  film 

Hold 

Open 

Dates 

was  finished.  The  releases  in  other 
cities  are  rapidly  being  arranged  and 
a  record  for  the  whole  continent  is 
confidently  expected. 

AUTHOR  MADE  HAPPY 

BY  UNIVERSAL'S  CHOICE 
OF  PLAYERS  FOR  FILM 

IN  the  light  of  a  very  widespread intolerance  among  authors  as  to 
changes  in  their  stories  and  upon 
the  selection  of  actors  and  actresses 

to  play  the  characters  they  have  cre- 
ated, it  is  rather  refreshing  to  con- 

template a  letter  that  Carl  Laemmle 
has  just  received  from  A.  M.  Sinclair 
Wilt.  Mr.  Wilt  is  the  author  of  "Head 
Winds,"  which  Universal  bought  for 
the  use  of  House  Peters,  changed  for 
picture  purposes  to  "Over  Board." Mr.  Wilt  says : 

December  10,  1924. 
Dear  Mr.  Laemmle: 

Let  me  tell  you  how  happy  and  re- 
lieved I  am  it  is  Universal  that  is  to 

produce  "Head  Winds."  You  may  al- ready know  that  House  Peters  is  the 
actor  I  had  in  mind  when  I  wrote  the 
part  of  "Peter" — so  that  you  can  im- 

agine my  satisfaction! 
Of  course  I  have  been  anxious  as  to 

the  ultimate  fate  of  "Patricia."  I  am 
uncommonly  fond  of  that  exasperating 
girl.  Today  came  good  news  and  I've lost  anxiety.  Your  choice  of  Patsy 
Ruth  Miller  to  play  opposite  Mr.  Pe- 

ters is  altogether  delightful. 
With  much  appreciation  and  all 

good  wishes,  I  am, 
A.  M.  Sinclair  Wilt. 

SPOKANE  EXHIBITOR 

TO  VISIT  NEW  YORK 

DAVE  BRILL,  New  York  sales 
manager  at  "Big  U,"  has  just 
received  word  from  L.  J.  ScMai- 

fer,  "U"  sales  manager  at  Seattle, 
Wash.,  that  Charles  Stilwell,  one  of 
the  big  theatre  owners  of  Spokane,  is 
on  his  way  to  New  York  for  a  vaca- tion. 

Schlaifer  advises  Brill  that  when 
Stilwell  reaches  the  White  Way,  he 
will  spend  some  of  the  "big  jack"  he 
has  made  by  playing  Universal  Pic- 

tures. They  have  earned  many  vaca- 
tions for  enterprising  showmen. 

Limerick  Winners 

To  Be  Announced 

Next  Week 

NEXT  week  we  will  be  able 
to  tell  you  who  has  won 
the  "K"  Limerick  Contest. 

It  is  going  to  be  a  hard  job  for 
the  editors,  too,  to  decide  which 
of  the  many  clever  lines  received 
are  entitled  to  the  prizes.  We 
did  not  know  we  had  so  many 
expert  limerickers  among  our 
readers. 

Another  limerick  will  be  ready 
next  week.  If  you  did  not  get 
entries  in  the  first  two  contests, 
or  if  someone  else  beat  you  to 
the  glory  and  the  prizes,  there 
is  still  a  chance  to  win  the  blue 
ribbon. 

Look  for  the  winners  in  the 
January  31st  Weekly  and  an- 

nouncement of  the  new  contest. 

U.  S.  FILMS  POPULAR 

IN  SOUTH  AMERICA 
SAYS  MONROE  ISEN 

MONROE  ISEN,  general  manager for  Universal's  South  American 
exchanges,  has  just  completed 

a  visit  to  the  Universal  home  office, 
where  he  conferred  with  Nat  Man- 
heim.  Universal  export  manager,  on 

the  coming  year's  product.  Isen  has been  in  South  America  four  years  and 
has  seen  the  Universal  organization 
on  that  continent  grow  from  a  few 
scattered  offices  to  a  vast  net-work  of exchanges. 

He  is  enthusiastic  over  film  condi- 
tions in  the  various  South  American 

countries  and  reports  a  phenomenal 
increase  in  business  year  by  year. 
American  films  are  more  and  more 
popular  with  the  South  American  film 
fans  each  year.  That  continent  for- 

merly was  an  almost  exclusive  market 
for  foreign  films. 

Speaking  of  the  prospective  open- 
ing up  of  an  exchange  system  in  the 

Argentine  by  another  big  American 
film  corporation,  Isen  said: 

"I  am  glad  that  another  big  com- 
pany is  coming  down  to  the  Argentine. 

The  more  American  films  we  get  in 
there,  the  more  the  people  will  turn 
to  American  films.  Every  company 
will  benefit.  Universal  has  no  cause 

to  fear  competition." On  his  way  back  to  Buenos  Aires, 
where  he  makes  his  headquarters,  Isen 
will  stop  at  the  Universal  offices  in 
Cuba  and  Panama,  to  convey  to  the 
sales  forces  in  those  offices  the  latest 
information  concerning  The  White 
List,  UniversaJ's  1925  product. 
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HOW  ARE  YOU  ON  THIS  ONE? 

HERE  is  a  cross-word  puzzle  on 
"The  Phantom  of  the  Opera," 
the  coming  release  which  will 

he  the  biggest  thing  Universal  has 
ever  made.  What's  your  solving  time  ? 

Horizontal 

1 — Theatrical  term  for  "Full  House.'' 
4— Star  of  "The  Hunchback  of  Notre 

Dame." 12 — Infant's  napkin. 
15 — Fills   to  capac- ity. 

17—  Teller  of  story. 
18—  Efficacy. 
19 —  Open  wide. 
21 —  Courage. 
22—  Scotch  dialect. 
23 —  Those  who  show 

you  seats. 
25 —  Name  in  French. 
26—  Far  North. 
28 — Warning  of  dan- 

ger. 30 —  Kind  of  soup. 
31 —  Bachelor  of  Sci- 

ence (Abbr.). 
33  —  Promissory note. 
34 —  Small  house. 
35—  Credit  (Abbr.). 
36  —  Medical  term 

for  needle- 
rash  (Abbr.). 

38 —  Centre  of  solar 
system. 

39—  Unusual. 
41 — Freight  collect. 
43 — Federal  Depart- 

ment (Abbr.). 
45 — Water  mammal. 
46  —  Outstand- 

ing  Universal 
Production. 

47 —  In  the  centre. 
48—  To  bring  forth 

young. 
49—  Ruler  (Abbr.). 
50 —  Section  of  cathedral. 
51—  Salt  (Technical). 
52 —  Seminary  (Abbr.). 
53 —  Initials  of  Greek  letter  fraternity. 
55 —  Energy. 
56 —  Pig's  dining-room. 
59 —  Royal  Marines  (Abbr). 
60 —  Brown  tone. 
63— Part  of  roof. 
66 — Court  order. 
68 — God  of  the  underworld. 
70 — A  garment. 
72—  Sour. 
73 —  A  seaport  in  Morocco. 
75 —  A  river  in  Northern  Spain. 
76 —  First  name  of  star  of  "Merry  Go 

Round." 77 —  You  just  know  she  wears  one. 
79— Ready,  active  (Obs.). 
81—  Half  of  half-and-half. 
82 —  Leading  film  company. 
83—  A  wart. 

Vertical 

1 —  An  order  of  the  Roman  priest- 
hood (Abbr.). 

2 —  Remnants  of  clothing. 
3 —  Broadcasting  station  WOAW. 
5 —  A  conjunction. 
6 —  Western  state  (Abbr.). 
7 —  A  united  group. 
8 —  Angelic  headgear  (PL). 
9 —  Smallest  unit  of  mattej*. 

40 —  Conclusion. 
41—  Enemy. 

42 
43 

44 
45 

54 
55 

57- 

58 

Good  (French). 
Fed. 
Kind  of  theatrical  troupe  (Abbr.). 
■Therapeutic  spring. 

Male  star  of  "Merry  Go  Round." To  strive. 
African  animal. 
Famous  English  race. 

60—  Frighten. 
61—  Fondle. 
62 —  A  seaport  on  the 

Adriatic. 
64 —  To  attempt  to 

surpass. 
65 —  Device  for  drink- 

ing liquids. 67  —  And  others 

(Lat.,  Abbr.). 
68 —  An  evil  spirit  in 

Hindu  myth- 

ology. 

69—  To  mix. 

71 

73 

74- 

76 

77- 

78- 

—  Exotic  knowl- edge. 
—  Western  city 

(Abbr.). —Beast  of  burden. 
—  Post-graduate 

degree. -Famous  cleans- 

ing liquid. Each  (Abbr.). 

80 — Type  measure. 

SOLUTION 

OF  "WINE" 
PUZZLE 

W 

10 —  Negative. 
11 —  Suffix  meaning  "one  who." 
12 —  Beginning  of  troubles. 
13 —  Inscription  on  cross. 
14—  Baronet  (Abbr.). 
16 — A  magic  charm. 
18— Canals. 
20 — Period  of  time. 
22 —  Relative. 
23—  Fact  about  "The  Phantom  of  the 

Opera." 

24 —  Holy  Roman  Empire  (Abbr). 
26—  Skill. 
27 —  Producer  of  "The  Phantom  of  the 

Opera."  * 

29 —  Abnormal  preoccupation  with  one 
idea. 

30 —  Court  of  a  borough. 
32 — Member  of  Hindu  sect. 
35 — Rougher. 
37—  To  follow. 
38 —  Penetrates  slowly. 

E  don't  want 

you  to  lose 
any  more 

sleep  and  so  we  are 

giving  below  the  so- 
lution to  last  week's puzzle.  This  is  the 

one  that  Jack  Meredith,  the  Uni- 
versal exploiteer  who  stirs  things  up 

in  Texas,  manufactured  for  local  con- 
sumption. 

D  EIDQD       HQEICI  B 
D  BBHBBBHBDI  D 

mmm  HQ     db  bbb 
□IQBB  BBBBB  BBBO 
BBBDB  BBB  BBIDaB 
BDB 

aODII  BDBBB  dBDH 
□BB  BBB 

BBBBO  BBD  BBBQB 

99@H_ISIBBBB  BBBB □BB  BB       BB  BBB 
Q  BBBBBBBDB  Q 

g  BBBO       BBBB  B 
aO  BBHBBBBBB  BH 
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Quasimodo  Contest 

Exploits  Hunchback 

In  Rangoon^  India 

THE  success  of  "The  Hunchback 
of  Notre  Damfe"  in  Rangoon  was 
due  largely  to  the  advertising 

methods  of  E.  A.  Fernandez,  manager 
•of  the  Globe  Theatre.  Mr.  Fernandez 
is  a  constant  reader  of  the  Universal 
Weekly  and  when  he  sees  an  idea 
which  has  been  used  by  one  of  the 
American  theatre  managers  in  ex- 

ploiting a  picture,  he  adapts  it  to  In- 
dian methods  if  there  is  any  possible 

way  to  gain  any  advantage  for  the 
Globe  Theatre  thereby. 

One  of  the  regular  advertising  fea- 
tures of  Mr.  Fernandez's  service  is 

window  card  displays  on  tram  cars. 
He  uses  this  method  of  advertising  on 
all  of  his  large  productions. 

A  stunt,  though,  which  has  very  sel- 
dom if  ever  been  tried  in  India  was  a 

■Quasimodo  resemblance  contest.  Ther'i 
Tvere  only  four  competitors  in  the  final 
contest,  all  of  the  others  having  drop- 

ped out  through  the  difficulty  experi- 
enced in  making  themselves  look  and 

act  in  any  way  like  Lon  Chaney's 
chai-acterization  of  Quasimodo.  Three 
prizes  had  been  offered  totaling  250 
rupees.  Years  ago  our  fund  of  infor- 

mation included  the  valuation  of  a 
rupee,  but  since  marks,  francs,  yen. 
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o 
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They're  Off! 

They're  OFF! 
The  boys  are  ALL 
Steamed    up,  as 

they  WANT 
Their  TERRI- TORIES 
To  make  the  best 
SHOWING 

In  the  big  $5,000 
Exploitation  prize  CONTEST. 
The  contest  starts  this  WEEK 
And  embraces  five  SERIALS: 

"Ghost  City," "Beasts  of 

PARADISE," "Steel  Trail," "Iron  Man"  and 
"Fast  E  X  - 

PRESS." 

Carl  L  a  e  m  m  1  e 
will  pay  out 

$250. 
Each  week  for  20  weeks  in  PRIZES 
For    the    best    Exploitation  CAM- PAIGNS 
On  the  above  SERIALS, 
And  after  all  is  said  and  DONE 
This  contest  will  help  YOU 
To  sell  these  serials  in  your  TOWNS. 
A  word  to  the  wise  bird  is  ENOUGH. 
Thank  YOU! 

rubles,  louis  and  gulders  have  been 
playing  such  a  merry  see-saw  with 
each  other,  we  have  no  idea  how  mucn 
the  three  successful  contestants  in 
this  contest  realized  for  their  brief 
theatrical  experience. 

The  Rangoon  Times  of  November 

6th  carried  a  story  entitled  "Rangoon's 
Quasimodos,"  announcing  the  award- ing of  the  prizes  and  the  applause 
which  the  judges'  decision  elicited. 

Tax  Reduction 

Granted  Hunchback 

<<nnHE  HUNCHBACK  OF  NOTRE 

J_  DAME"  has  been  a  phenomenal success  in  Germany.  Fifty-six 
big  theatres  in  the  city  of  Berlin  alone 
featured  this  picture  in  the  month  of 
October.  The  German  Committee  for 
the  examination  of  motion  picture, 
which  has  official  authority,  particu- 

larly emphasized  the  great  instructive 
value  of  the  picture,  and  a  motion  to 
grant  it  a  special  tax  reduction  was 
unanimously  carried  and  granted  for 
this  reason. 
The  Minister  of  Education  recom- 

mends this  picture  to  all  Universities, 
High  Schools  and  other  educational  in- 

stitutions.— Der  Kurier. 

"Souvenir^'  Table 

and  Street  Bally -hoo 

Put  "Wine''  Across 

UQOUVENIRS  from  the  Famous 
1^  Twelve  Mile  Limit  Cafe  that  can be  seen  in  the  sensational  picture 

of  the  year  'Wine'  now  playing  at  this 
theatre"  drew  hundreds  into  the  lobbv 

of  the  Albany  Theatre,  Albany,  N.  y', and  sent  most  of  them  to  the  box-of- 
fice with  their  quarters  for  this  Uni- 

versal-Jewel. The  "Souvenirs"  were 
a  number  of  whiskey,  champagne,  wine 
and  other  liquor  bottles  neatly  ar- 

ranged on  a  table  in  the  lobby.  Rather 
a  novel  sight  for  some  folks  in  these 
so-called  arid  days. 
A  street  bally-ho  also  proved  ef- 

fective in  this  campaign.  A  man 
dressed  in  a  tuxedo,  wearing  white 
shoes,  white  socks,  a  white  derby  hat, 
and  white  bosom  shirt  on  which  was 

printed  the  words  "See  Wine  now 
playing  at  the  Albany  Theatre"  was armed  with  a  cane  to  which  had  been 
attached  an  8  x  12  oil  cloth  sign.  The 
sign  was  rolled  up  on  the  cane  and 
held  in  place  with  a  string. 

The  man,  walking  sedately  up  the 
street  and  attracting  the  attention  of 
all  who  passed  him,  would  suddenly 
stop  at  a  window.  Fixing  his  eye  on 
some  object  within  would  raise  his 
cane  and  point  to  it.  Just  as  when 
someone  starts  looking  into  the  sky 
and  very  soon  everyone  on  the  block 
has  his  head  bent  backward  this  man 
soon  had  a  crowd  around  him  trying  to 
figure  out  what  was  up.  When  the 
crowd  was  sufficiently  large  he  would 
pull  the  string  on  his  cane,  the  sign 
would  open,  and  the  world  would  read 
"The  sensational  picture  of  the  year, 
'Wine,'  now  showing  at  the  Albany 
Theatre."  The  stunt  was  repeated 
every  twenty  or  thirty  feet  with  his 
attention  sometimes  directed  to  a  sec- 

ond-story window  to  which  he  would 
doff  his  hat  and  bow. 

SOLUTION  "21"  PUZZLE 

FOR  "FAST  WORKER" 

Do  you  remember  the  "21"  puzzle 
worked  out  by  Roland  McCurdy 

for  exploiting  "The  Fast  Worker" in  Los  Angeles  and  described  in  the 
"  Weekly  of  January  3rd?  Several  ex- 

hibitors have  written  us  for  the  solu- 
tion so  that  they  may  use  it  when 

showing  this  picture.    Here  it  is: 

1  -  1 
3 
3 
3 
1 

21 
The  first  figure  is  eleven,  made  by 

using  two  ones. 
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COUNTRY  TRADE  SCREENINQS 

STARTED  BY  "U"  IN  AUSTRALIA 
Exhibitors  Who  Formerly  Had  to  Buy  Unseen  Goods  Appreciate 

This  New  Universal  Service 

ENGLISH  ONE-SHEET 
SHOWS  UNIVERSAL  STARS 

UNIVERSAL  started  something 
new  in  Australia  when  it  inaug- 

urated trade  screenings  for  coun- 
try exhibitors.  A  number  of  these 

screenings  have  been  held  with  most 
gratifying  results;  in  many  cases  ex- 

hibitors have  gone  back  to  their  homes 
Universal  to  a  man. 

Heretofore  it  has  been  necessary  for 
exhibitors  in  country  districts  to  take 
films  on  the  word  of  the  various  ex- 

changes, and  frequently  they  have 
been  far  from  satisfied  with  the  de- 

livered goods.  Universal  is  overcom- 
ing this  difficulty  by  giving  them  a 

chance  to  see  what  they  are  buying. 
At  the  streeinng  in  Newcastle,  80 

exhibitors  were  uresent,  and  after  see- 
ing "Wine,"  "The  Gaiety  Girl,"  "But- 

terfly," "K— The  Unknown"  and  "The 
Fast  Steppers"  they  declared  them- selves 100  per  cent,  for  Universal. 

"Universal  is  the  fairest  exchange 
that  we  have  ever  dealt  with,"  said 
Will  Herbert,  of  the  Lyric  Theatre, 
Newcastle,  and  Herbert's  Theatres, 
Islington,  Broadmeadow  and  Hamilton, 
who  was  present  at  the  Newcastle 
showing.  "We  have  four  theatres  and 
have  run  Universal  for  four  years  and 

Hold 

Open 

Dates 

Clash 

rfitk  Alma  Rubins 
aa<i£erc^f\a.r  moot 

Unusual  love  storgi 

intend  to  run  them  for  1925.  And  when 
I  think  of  the  films  that  Universal  has 
shown  us  tonight,  such  films  as  "K — 
The  Unknown,"  which  is  one  of  the 
finest  pictures  I  have  ever  seen — well, 
next  year  is  going  to  be  a  fine  year. 
This  stuff  that  I  have  seen  tonight  is 
wonderful.  I  have  never  seen  anything 

like  it  before." E.  L.  Betts,  of  the  Theatre  Royal, 
Newcastle,  the  Amusu  and  Casino  The- 

atres, Rozelle,  National  Theatre,  Bal- 
main,  and  Betts'  Theatres  at  Bondi. 
Clovelly  and  Double  Bay,  was  equally 
enthusiastic. 

"The  productions  that  Universal  are 
offering  appear  to  me  as  an  exhibitor 
of  fourteen  years'  standing  equal  to 
anything  that  we  have  ever  had  pre- 

sented to  us  by  any  one  film  ex- 
change," he  said.  "If  we  are  to  get returns  for  the  money  we  have  invest- 

ed in  the  picture  business  we  have  got 
to  give  the  audiences  what  they  want; 
we  have  got  to  have  good  goods;  so 
that  with  Universal  we  can  look  for- 

ward to  having  one  of  the  best  years 
the  exhibitors  have  ever  had  to  date." 

Rochester  Shows 

7  ''U'  Releases 

In  Same  Week 

ROCHESTER,  N.  Y..  likes  Univer- sal pictures.  At  least  that  is  the 
conclusion  we  came  to  after  see- 

ing recent  issues  of  three  of  its  Sun- 
day papers.  Five  Universal  features, 

we  found,  were  playing  in  Rochester 
at  the  same  time  with  a  serial  and  a 
Western  added  to  make  good  measure. 

At  the  beautiful  new  Eastman  The- 
atre, "Smouldering  Fires,"  with  the strong  cast  headed  by  Pauline  Fred- 
erick, Malcolm  McGregor,  Laura  La 

Plante  and  Tully  Marshall,  was  play- 
mg.  "The  Signal  Tower,"  starring 
Virginia  Valli,  was  at  Fay's,  and  "But- 

terfly," with  Laura  La  Plante  and Norman  Kerry  appeared  at  the  Tem- 
ple. "Big  Timber,"  "Western  Wallop," "The  Sunset  Trail,"  and  the  seventh 

episode  of  "The  Eagle's  Talons"  com- pleted the  roster. 

Gorris  Installs  Pipe  Organ 

PGORRIS  recently  installed  a 
,  $25,000  pipe  organ  in  his  Cap- itol Theatre,  McKeesport,  Pa., 

and  waited  until  he  could  get  "The 
Tornado"  to  introduce  it  to  his  pa- trons. This  is  said  to  be  the  largest organ  in  Allegheny  County. 

The  European  Motion  Picture  Co., 
London,  sent  this  poster  announcing 
1925  Universal  Productions,  to  all 

its  exchanges  in  Great  Britain. 

.Meddler 
StarriagWlLLlAM 

DESMOND 

yhrilUny  melodrama.' 





Raoul  and  Christine 
are  reunited  in  love 
in  the  Phantom's 
apartment,  after 
Raoul  has  desper- 

ately effected  her 
rescue. 

n  Is  Waiting  for  It 

The  masked  ball  at  the 
Opera  House  is  the 

gayest  event  of  Paris' social  season.  Gorgeous- 
ly fantastic  costumes 

are  shown  in  full  colors 
on  the  magnificent 
Grand  Staircase. 



IzeQuality 

Trademaras 

DURING  1925  Universal  will  carry  on  extensive  and  in- 
tensive advertising,  exploitation  and  publicity  cam- 

paigns on  all  brands  of  product.  In  order  to  eliminate  the 

possibility  of  confusion  on  the  part  of  the  public,  by  desig- 

nating this  product  as  Universal  one-reel  comedies,  two-reel 
westerns,  chapter  plays,  etc.,  Universal  has  given  each  brand 

a  distinctive  trade-mark.  This  will  result  in  ready  recogni- 
tion by  the  public  and  will  enable  exhibitors  to  cash  in  most 

effectively  on  the  advertising  for  each  brand. 

ADVENTURE  PICTURES 

are  the  finest  in  the  serial  field.  Their  variety,  action, 
and  adventure  are  put  across  by  the  most  famous  stars 

now  making  serials.  Current  releases  are:  "Wolves  of 
the  North,"  "The  Riddle  Rider,"  "The  Fighting  Ran- 

ger," with  "The  Great  Circus  Mystery"  coming  soon. 

BULUS-EYE  COMEDIES 

There  are  52  a  year,  starring  Bert  Roach,  Alice  Howell 
and  Neely  Edwards.  They  keep  your  patrons  satisfied 
and  bring  them  back  for  more.  Each  picture  is  one 
reel  long. 

MUSTANG  PICTURES 

is  the  trade-mark  for  Universal's  two-reel  westerns. 
They  are  packed  with  action,  from  splendid  stories, 
with  well-known  stars,  and  give  your  patrons  plenty 
of  thrills. 
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Dear  Mr,  Laemmle'^: 
"BEST  RAILROAD  SCREEN 

PLAY" 
<«^ESTERDAY  I  saw  'The  Signal 

j[  Tower'  at  the  new  Cameo Theatre  here,  and  do  not  hesi- 
tate saying  that  it  is  the  best  railroad 

screen  play  I  have  ever  seen.  If  the 
wreck  was  accomplished  by  the  use  of 
miniatures,  it  was  an  accomplishment 
nothing  short  of  xemarkable.  The 
'ohs'  and  'ahs'  of  the  audience  testified 
to  that." 
— L.  E.  Bradley,  Hollywood,  Calif. 

DENNY  TAKING  REID'S 
PLACE "

R
 
EGINALD  DENNY  has  come 
to  take  the  place  of  Wallace 
Reid  in  the  affections  of  the 

fans,  but  he  is  by  no  means  a  copyist." 
— John  J.  Allen,  McKeesport,  Pa. 

ALWAYS  ENJOY  GIBSON 
FILMS 

<(T  T  AVE  just  seen  Hoot  Gibson  in 
'The  Ridin'  Kid  from  Powder 
River' — very  good.    I  always 

enjoy  Mr.  Gibson's  pictures." — Mrs.  Marie  Hartill, 
New  York  City. 
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Throbbing- 
love  drama./ 

LETTERS  like  these  —  all  from readers  of  "Watch  This  Column" 
in  the  Saturday  Evening  Post — 

are  helping  Universal  to  make  the  kind 
of  pictures  the  public  really  wants. 
Mr.  Laemmle,  as  he  tells  on  page  11, 
is  putting  the  entire  country  on  his 
staff  of  advisors. 

SUPERBLY  ACTED  AND 
DIRECTED 

<<T  RECENTLY  had  the  opportun- 

_|_  ity  of  seeing  your  picture,  'The Turmoil,'  and  want  to  say  that 
it  was  indeed  superbly  acted  and  di- 

rected. Having  read  the  book,  I  was 
indeed  agreeably  surprised  at  your 
characters  and  how  true  to  the  type 

they  ran." — Stephen  Haas,  Philadelphia,  Pa. 

"ANDY  GUMP"  VERY  FUNNY 

i<T  ALSO   saw   an   'Andy  Gump' 

J[_  picture, — very  funny  indeed." — Miss  Eleanor  McCarthy, 
Boston,  Mass. 

"LA  PLANTE  WINSOME" 

'
L
 

AURA  LA  PLANTE  is  just 
what  you  said  of  her,  'win- 

some'— and  best  of  all,  Intel- 

One  of  the  pictures  onThe  White^L^  t" 

ligent." 
— Miss  Elizabeth  Weekley, 

Oakland,  Calif. 

LIKES  "RIDDLE  RIDER" 
IMMENSELY 

ANOTHER  new  serial  has  started here  and  it  promises  to  be  real 
good.  The  name  of  it  is  'The 

Riddle  Rider,'  featuring  William  Des- 
mond. It  just  started  last  week,  so 

I've  seen  both  episodes  and  like  it  im- 
mensely. The  mystery  is  very  good 

and  keeps  us  guessing. 
"I've  seen  Hoot  Gibson  in  'Hit  and 

Run.'  My  dad  more  than  enjoyed  Gib- 
son's picture,  because  an  old  friend  of 

his  had  a  prominent  role  in  it.  This 
man  was  Mike  Donlin,  an  old  time 
baseball  star.  We  see  him  quite  often 
in  'U'  pictures.  'Hit  and  Run'  cer- 

tainly was  great.  We  laughed  until 
we  couldn't  laugh  any  more,  and  every time  I  think  of  the  wonderful  home 
runs  Hoot  knocked  out,  I  simply  have 
to  laugh  all  over  again. 

"I've  also  seen  Jack  Hoxie  in  'The 
Western  Wallop'  and  liked  it  fine.  It 
sure  packed  the  wallop  the  title 
claimed  for  it." — Miss  Rose  M.  Sullivan, 

E.  Boston,  Mass. 

"BOUND  TO  SEE  ALL  TIGHT 

AND  WIN'  SERIES" 
t«T  WITNESSED  'Fight  and  Win' 

J_  picture  on  Wednesday  evening and  thought  it  quite  amusing. 
Mr.  Dempsey  makes  a  fine  looking  po- 

liceman. There  were  many  'ohs'  and 
'ahs'  from  the  young  ladies  in  the  au- 

dience when  Mr.  Dempsey  appeared  as 
Officer  999.  I  hope  to  see  another 
'Fight  and  Win'  picture  this  evening, 
one  that  I  have  missed.  You  see,  I  am 

bound  to  see  all  of  them  if  possible." — Mrs.  M.  E  McKenna, 

Buffalo,  N.  Y. 

"MISS  PHILBIN  EXCELS 

MARY  PICKFORD" 

<<A  yf  ISS  PHILBIN  in  'The  Gaiety Girl'  has  not  only  played  her 
role  with  the  finesse  of  Mary 

Pickford,  she  has  excelled  her.  I 
watched  her  very  closely  and  I  am 
positively  convinced  that  she  is  the 
only  actress  in  entire  filmdom  who  can 
express  seven  times  seven  the  seven 
emotions.   She  was  simply  superb. 

"The  entire  play  has  pleased  me 
immensely  and  I  am  going  to  see  it  a 

second  time." — Victor  A.  Buntzel,  Portland,  Ore. 
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1  Pittsburgh  Smoke  | 

i  By  JACK  HAYS  1 

READ  somewhere  the  other  day 
where  some  guy  bumped  into  a 
young  lady  (no,  no,  not  the  reg- 
ular way  I  mean — he  really  wasn't 

looking  and  nearly  knocked  her  down) 
in  the  lobby  of  one  of  the  big  hotels 
in  one  of  the  little  towns.  This  gent 
apologized  profusely  and  all  that,  and 
still  the  woman  glared  at  him.  She 
was  a  typical  flapper  and  he  was  a 
nice-looking  boy  and  he  couldn't  un- derstand why  his  apology  failed  to 
register.  He  found  out  later  that 
she  didn't  mind  the  bump,  but  what 
peeved  her  was  the  fact  that  he  broke 
three  of  her  new  cigars! 

Met  up  with  our  old  friend,  Sam 
Haimovitz,  the  theatre  magnate  of 
New  Kensington,  Pa.,  this  last  week. 
I  was  down  handshaking  the  town  and 
dropped  in  on  Sam.  He  reports  some 
great  pictures  booked  for  the  coming 
season. 

"The  Hunchback  of  Notre  Dame" 
goes  in  for  a  killing  at  the  Fairmont 
Theatre,  Fairmont,  West  Va.,  on  Jan- 

uary 16-17.  Watch  the  box-office,  boys 
and  girls,  and  you'll  see  glittering  gold. 
Hot  potato,  but  there's  a  motion  pic- ture! 

By  golleh!  That  reminds  me  of  a 
new  adventure.  Was  coming  in  on  the 
limited  (to  one  mile  an  hour)  the  oth- 

er night.  Was  smoking  in  the  vesti- 
bule (Now,  wait,  I  had  a  ticket  and 

was  riding  the  "cushions"  like  a  gent 
should)  when  a  tall  and  angular  brake- 
man  approached  me.  I  hastily  threw 
away  my  cigarette  (with  visions  of  be- 

ing thrown  out  in  the  cold.  The  path 
of  flying  cinders  outside  seemed  fas- 

cinating just  then.  I  wonder  how  hard 
they  really  were?)  "Say,"  he  began, 
"there's  a  fellow  in  there  working  on 
one  of  them  cross-eyed  puzzles." 
"Yeah?"  I  bleated.  "Well'  he's  got  it 
all  finished  but  one  word,"  he  ex- 

plained. "And  that,"  I  queried  polite- 
ly, "is?"  "It's  Jewish  for  Bible  in  five 

letters."  He  broke  off,  giving  me  one 
of  those  "now  you!"  looks.  I  thought for  a  minute  and  answered  brightly: 
"Koran."  "By  gosh!  That's  it!"  he 
cried  and  dashed  away  joyfully. 
Finis:  I  didn't  find  out  the  truth  un- 

til today! 

For  heavens  sake!  Don't  forget  that 
February  is  Levy  Month!  We  crave 
dates  and  White  List  Pictures  to  fill '<»m. 

Now  I've  gotta  totter  along  and 
grab  a  bit  of  grub! 

P.  S. — We  forgot  to  mention  that 
two  of  the  most  important  sequences 
in  "The  Phantom  of  the  Opera"  are 
photographed  in  full  color:  the  masked 
ball  scenes  on  the  Grand  Staircase  and 
the  scenes  showing  the  presentation 
of  "Faust"  before  an  audience  of 
3,000. 

Was  just  thumbing  through  the 
Bulletin  and  ran  across  some  mutter- 
ings  by  the  Phantom  of  the  Cameo, 
under  the  label  of  "Chatter."  Why  not 
the  "Tower  of  Babble"  ?  What  do  you 
think  of  our  title,  "Phantom  of  the 
Cameo"  ?  Appropriate,  eh  ?  Can  never find  the  guy! 

Just  went  out  and  bought  a  new- hat.  The  other  one  is  too  small  since 
I  found  a  note  from  Bill  Robson  on 
my  desk  with  a  clipping  from  the  Bul- 

letin on  a  Film  Salesman.  Bill  liked 
it  and  you  have  no  idea  what  that 
means.  Lady,  when  another  exploiteer 
tells  me  he  likes  things  like  that  I'd 
leap  at  a  lion!  I'm  that  tickled.  If 
you  walk  down  Forbes  Street  and  see 
all  the  streetcars  off  the  track  you'll 
know  I  was  down  that  way — pushed 
'em  right  off  out  of  sheer  joy! 

By  JOE  WEIL 

I've  a  thumpin'  in  my  heart. 
Oh,  Doctor! 
(Let  the  nurse  your  troubles  chart!) 0-o-o-oh,  Doctor. 

AND  THEN 

Times  have  changed — I'm  full  of  pep. 
With  a  nur.se  like  that  I'll  get Exploditis  of  my  rep. 
0-o-ooooh,  Doctor! 

AFTERWARDS 

Well,  they  said  I'd  break  my  neck. 
Oh,  Doctor! 
Nurse  tried  hard  my  stunts  to  check. 
0-ooooh,  Doctor! 

I've  done  things  ne'er  done  before. 
Spilled  thrills  sure  to  make  'em  roar. 
Luck  saved  me  from  heaven's  shore 
In  "OH,  DOCTOR!" 

  AN  EVEN  DOZEN   

For  Joe  Stem.  Jersey's  fastest 
growing.  Biggest  visioned.  Movie 
magnate.  Yep!  An  even  dozen  the- 

atres for  Joe.  When  plans  now  in 
formation.  Get  under  way.  Joe  has 
everything.  Settled.  And  now.  Just 
before  going  ahead  full  speed.  With 
the  two  new  houses.  He  is  going  to 
get  a  breathing  spell.  And  a  rest. 
Down  there  in  Florida.  Where  men 
are  only  men.  But  the  chickens.  Are 
wows!  We  wish  you  world's  of  luck, Joe — with  the  new  theatres. 

 ALWAYS  GROWING  

Stem  makes  us  think  of  other  wide- 
awake fellows.  Hats  off  to  Harman 

Yaffa.  And  Ed  Freiberger.  Who  are 
so  busy  these  days.  They  can't  think of  a  little  pinochle.  Or  even  take  time 
to  book  pictures.  Harman  and  Ed 
have  lust  annexed  the  Gotham.  And 
the  Washington.  To  their  big  chain. 
Of  successful  houses.  On  Washington 
Heights.  That  makes  so  many  more 
theatres.  To  play  the  White  List  pic- 

tures to  pleased  audiences. 
 THERE'S  SUCH  A  THING  

As  too  much  combination  in  book- 
ing combinations.  And  many  times. 

It  works  out  bad.  For  exhibs.  And 
the  producers.  Charley  Goldreyer. 
Max  Felder.  And  Al  Gould.  Prob- 

ably reasoned  this  out.  And  decided 
they'd  be  better  off  alone.  So  the 
three  of  'em.  Pulled  out  of  another 
combine.  And  immediately.  Sewed 
up.  The  White  List.  For  the  Bronx- 
Plaza,  the  Concourse,  the  New  Bedford 
and  the  Bandbox.  That's  what  we  call 
real  good  business.   For  all  of  us! 
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Following  A  Hunch 

We  Dress  Our  Theatres  Well — and  Succeed 

By  AL  J.  MARKS 

(General  Manager,  William  Goldman's Theatres,  St.  Louis,  Mo.,  as  Told  to 
Maurice  Davis,  Universal's  St.  Louis Exploiteer.) 

THE  haberdashers  have  the  hunch. 

The  nation  over,  they're  advertis- 
ing: "Dress  well — and  succeed." 

We're  following  that  hunch  in  dress- 

ing our  theaters.  And  we're  succeed- ing with  it,  thank  you. 

True,  a  theater  "all  dressed  up" doesn't  satisfy,  if  the  entertainment 
isn't  there;  no  more  than  a  male 
"clothes-horse"  can  get  by  without 
real  stuff  in  him.  But  if  the  theater 
supplies  real  entertainment,  and  your 
dressed-up  man.  packs  his  punch,  then 

the  good-looking  "front"  means  some- thing in  each  case. 

"Nickel  Show"  Fronts 
A  theater  front  and  lobby  are  poten- 

tial salesmen.  If  they  don't  sell  for 
you,  you're  missing  a  mighty  valuable asset.  And  if  they  are  selling  for  you, 

you're  missing  out  if  they're  not  sell- ing 100  per  cent. 
In  our  theaters,  which  include  the 

Kings  and  Rivoli  as  first-run  houses, 

Hold 

Open 

Dates 
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we  use  100  per  cent  of  the  available 
"selling  space."  But  most  important, 
we  make  sure  what  is  and  what  is  not 
"selling  space." 
A  lobby  that  is  cluttered  up  is  a 

lobby  that  won't  sell.  A  first-class 
house  shouldn't  try  to  give  the  im- 

pression that  it's  competing  with 
nickledeons  in  lobby  or  front  decora- 
tion. 

One  at  a  Time 
Also  sell  one  thing  at  a  time.  If 

you're  advertising  seven  pictures  you 

expect  to  play  in  the  future,  you're 
not  selling  next  week's  show.  And  if 
you  continually  "play"  for  tomorrow's 
gate  receipts  you'll  get  more  that  way 
than  if  you  played  for  gate  receipts 
six  weeks  away. 

We  don't  worry  about  coming  at- tractions until  three  weeks  before  we 
show  'em.  Then  we  plan  our  advertis- 

ing, exploitation,  and  fronts.  When 
we've  decided  what  our  lobby  must  do 
for  us,  we  turn  over  the  written  and 
sketched  specifications  to  our  poster 
artists. 

During  that  second  week  before  the 
picture  starts  its  run,  these  artists 
are  working  up  our  stuff,  delivering 
it  to  us  so  that  we  can  use  it  during 

the  week  before  the  picture's  showing. 
Since  we  change  shows  on  Saturdays, 
our  new  lobbies  and  fronts  "go  up" 
after  Friday  night's  show,  eight  days 
before  change-time. 

Sales  or  Atmosphere 

Unlike  some  shows,  we  don't  use  our 
fronts  as  "atmosphere"  for  the  pic- 

ture we  have  on,  but  as  salesmen  for 
the  coming  attraction.  Using  our  stuff 
a  week  in  advance  of  the  change  does 
this. 
When  our  patrons  come  to  the 

Kings,  the  Rivoli  or  the  Queens,  the 
first  thing  they  are  likely  to  see  is  the 
canopy — and  since  the  canopy  "smacks 
'em  in  the  eye"  in  a  large  way,  we 
make  it  sell  in  broad,  sweeping  ges- 

tures. For  outdoor  stuff,  cutouts 

from  the  picture's  "outside  paper" — 
particularly  from  the  24's — are smashing  sales  stuff.  We  also  use 

canopy  signs,  as  well,  when  we  "cir- 
cus" a  picture.  And  we  make  our 

front  "talk"  from  every  available 
"sales  spot." 

Making  An  Asset 
The  box-office,  where  the  patrons 

linger  for  a  moment  in  buying  tickets, 
is  the  next  spot  from  which  we  sell. 
We  make  our  box-office  cards  "snap," 
giving  the  customers  something  to  re- 

member as  they  drift  into  the  lobby. 
There,  we  get  our  last  whack  at 

selling  the  coming  attraction,  before 
they  see  the  current  one.    We  use 
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shadow-boxes  in  the  lobby,  with  al- 
ternating color  flashes:  in  "The 

Signal  Tower"  for  example,  using  red, 
green  and  amber  flashes  behind  a  com- 
po-board  railroad  semaphore. 

Instead  of  a  big  drawback,  as  some 
showmen  figure,  a  lobby  with  a  dark 
corner  is  a  fcig  asset.  In  this  dark 

corner,  we  plant  "something  good"-- 
and  then  shoot  a  "baby  spot"  on  it. 
On  our  lobby-doors,  leading  into  the 
theater,  we  use  frames  on  which  we 
mount  our  lobby  cards. 

Red  for  Hell 
These  are  always  done  by  our  poster 

artists.  We  feel  that  lithographic  cut- 
outs take  some  of  the  "finesse"  out  of 

"inside  display."  Sometimes  these 
poster  cards  utilize  the  heads  of  the 
coming  picture's  stars;  sometimes^ 
action  stuff  from  the  picture.  We  be- 

lieve in  short,  snappy  copy  on  these 
cards.  Also,  where  the  nature  of  the: 
picture  warrants  it — as  in  "The  Fast. 
Worker,"  for  example — we  get  breezi- 
ness  and  "zip"  into  the  copy. 

Light  effects  also  mean  a  lot.  When 
we  ran  "Dante's  Inferno,"  which  gave 
our  customers  a  synthetic  excursion 
through  Hell,  we  bathed  our  front  in 
a  dull  red  glow.  For  a  picture  such 
as  "The  Green  Goddess,"  with  its  at- 

mosphere of  the  mystic  East,  a  dull 

green  would  supply  the  "weird"  effect. 
For  a  railroad  drama,  such  as  "The 
Signal  Tower,"  we  used  railroad  lan- terns— red,  amber  and  green. 

(Continued  on  Page  35) 



Records  broken  in  ev 

^HUNCHBACK IDAHO 

"The  second  time  we  ran  it!  One  of 
the  best  ever  made — wonderful!" 

— Rich  Theatre,  Montpelier 

"The  biggest  and  best  entertainment in  all  the  years  I  have  been  in  busi- 

ness 1" —Idaho  Theatre.  Twin  Falls 

"  ARKANSAS 

"A  truly  fine  piece  of  work  ...  a 
monument!" 

— Empire  Theatre,  Jonesboro 

COLORADO 

"Congratulate  you  on  producing  such 
a  masterpiece!" 

— Bishop-Cass  Theatres,  Denver 

"Just  completed  record-breaking  six- 
day  run  .  .  .  second  showing!" 

— Liberty  Theatre,  Colorado  Springs 

IOWA 

"Complete  sell-out  matinee  and  eve- 
ning! Turned  away  another  capacity 

house!" — Plaza  Theatre,  Waterloo 

"Beat  all  house  records  in  town — play- 
to  one-third  entire  population!" 

— Strand  Theatre,  Iowa  City 

SOUTH  CAROLINA 

"Record  houses  for  all  performances! 
The  finest  that  has  ever  been  made!" 
— Charleston  Theatre,  Charleston 

"Greatest  picture  I  ever  saw!  People 
stopped  me  and  thanked  me!" 

— Idle  Hour  Theatre.  Marion 

*  MONTANA 

"Greatest  number  of  admissions!  Box- 
office  receipts  largest  ever  taken  in!" — Margaret  Theatre,  Anaconda 

"Biggest  business  and  longest  run 
ever  experienced!" — Rialto  Theatre,  Butte 

GEORGIA 

"World's  greatest  picture.  Two  days 

packed  house!" — Palace  Theatre.  Cedartown 

The  Greatest  Monei 

READ  THE  ENTHUSIASTIC  REPOR 

NOTHING  LIKE  IT  IN  THE  HISTOR 

LISTING  HUNDREH 

A  UNIVERSAL  PRODUCTION 

NEVADA 

"Capacity  business  for  five  days — a 
big  box-office  attraction!" — Wigwam  Theatre.  Reno 

WYOMING 

"Receipts  were  better  than  any  other 

picture  we  ever  ran!" — Princess  Theatre.  Cheyenne 
"A  wonderful  production — highly  ap- 

preciated by  my  customers!" — Rex  Theatre,  Rock  Springs 

WASHINGTON 

"Police  had  to  be  called  to  take  care 

of  crowds!" — Liberty  Theatre,  Spokane 

MINNESOTA 

"One  of  those  things  which  gets  the 

money  and  gives  satisfaction!" — Southern  Theatre.  Minneapolis 

KENTUCKY 

"Broke  all  house  records!  Never 
heard  so  many  compliments  on  any 

picture!" 

— Gaines  Theatre.  Pineville 

NORTH  CAROLINA 

"Best  ever  put  on  the  screen!  Every- 

one well  pleased!" — Scotland  Theatre,  Laurinburg 

MARYLAND 

"Our  lobby  is  impassable  and  crowds 
reach  down  to  the  entrances  of  other 

theatres!" 
— Hippodrome  Theatre.  Baltimore 

SOUTH  DAKOTA 

"Words  cannot  express  how  wonder- 
ful this  production  really  is!" — Pleasant  Hour  Theatre.  Brookings 

WISCONSIN 

"Opened  to  new  record!  Never  heard 
such  exaltation  of  a  picture!" — Alhambra  Theatre.  Milwaukee 

"The  biggest  box-office  attraction  we 

ever  had!" 
— Milwaukee  Theatre.  Milwaukee 

NORTH  DAKOTA 

"This  went  over  well.    It's  good!" — Gilles  Theatre,  Wahpeton 

TENNESSEE 

"Big  business  in  spite  of  a  big  tent 
show  and  big  revival  meeting!" — Strand  Theatre.  Sparta 

"The  most  gripping  picture  I  have 
seen  .  .  .  beyond  reproach!" — Strand  Theatre.  McKenzie 

KANSAS 

"Playing  to  tumaway  business.  A 
tremendous  box-office  attraction!" — Palace  Theatre.  Wichita 

"Broke  all  house  records  with  this 

great  picture!" 
—Princess  Theatre,  Kansas  City 

DISTRICT  OF  COLUMBIA 

"Everybody,   producer  and  exhibitor 

alike,  were  satisfied!" — Crandall  Theatres,  Washington 
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\ry  state  in  the  Union! 

of  NQIVE  mi 

Maker  of  Them  All ! 

\}  FROM  ALL  OVER  THE  COUNTRY! 

\\  OF  PICTURES!  SPACE  PROHIBITS 

i  MORE  REPORTS! 

Presented  by  CARL  LAEMMLE 

OKLAHOMA 

"Immense  success.  Audience  enthusi- 
astic. Confident  of  record-breaking 

week!" — Liberty  Theatre,  Oklahoma  City 
"The  business  we  experienced  greatly 
exceeded  our  expectations!" 

— American  Theatre,  Enid 

OREGON 

"Broke  all  records!  Greatest  master- 
piece ever  produced!" 
— Rivoli  Theatre,  Portland 

"The  greatest  box-oflSce  picture  this 
year.  Packs  'em  in!" 

— Grand  Theatre,  Salem 

OHIO 

"Broke  all  records.  Over  $100  better 
than  'Covered  Wagon'  opening!" 

— Liberty  Theatre,  Youngstown 
"Picture  did  more  gross  on  return  than 
on  original  engagement!" 
— Jewel  Photoplay  Co.,  Hamilton 

NEW  YORK 

"All   records   for  any   picture  ever 
played  have  been  broken!" 

— Syracuse  Strand  Theatre,  Syracuse 
"This  super-production  broke  all  con- 

ceivable records!" 
— Colonial  Theatre,  Depew 

MICHIGAN 

"Broke  all  records  by  $1,200.  Second 
day's  business  again  broke  record!" 

— Adams  Theatre,  Detroit 

"Smashed  record!   Capacity  business 
and  hold-out  crowds!" 
— Majestic  Theatre,  Grand  Rapids 

NEBRASKA 

"Biggest  Sunday  business  in  history  of 
the  theatre!" — Brandeis  Theatre,  Omaha 

INDIANA 

"Broke  all  house  records  for  the  past 
fifteen  years!" —Oliver  Theatre,  South  Bend 

"Our  most  successful  engagement  in 
the  history  of  this  theatre!" 
— Garden  Theatre,  Indiana  Harbor 

CONNECTICUT 

"Greatest  opening  performance!  A 
magnificent  production!" — Palace  Theatre,  New  Haven 

"Satisfactory  not  only  to  patrons,  but 
by  box-office  returns!" 
— Community  Playhouse,  Meriden 

MASSACHUSETTS 

"The  whole  town,  it  seemed,  tried  to 
crowd  their  way  in!" — Colonial  and  Palace  Theatres, 

Pittsfield 

"Have  finished  week's  run  of  matinees 
and  evenings — well  satisfied!" — Franklin  Park  Theatre, 

Dorchester 

NEW  JERSEY 

"Broke  all  records  by  far  of  any  pic- 
ture played  in  Bridgeton!" — ^Criterion  Theatre,  Bridgeton 

"Undoubtedly  one  of  the  greatest  ever 
made!  Business  very  good!" 

— Trace  Theatre,  Toms  River 

ARIZONA 

"Wonderful  box-office  picture!  Best 

picture  of  the  year!" — Liberty  Theatre,  Miami 

"By  far  the  greatest  ever  played  in 
this  town!  Holds  them  all!" — Bluebird  Theatre,  Holbrook 

TEXAS 

"Turned  Dallas  upside  down.  Positive- 

ly blocked  street!" —Capitol  Theatre,  Dallas 

"Packed  house  day  and  night!  Re- 
ceipts exceeded  any  since  theatre 

opened !" 

— Rialto  Theatre,  San  Antonio 

PENNSYLVANIA 

"Just  closed  three  biggest  days  my 

house  ever  knew!" — Academy  Theatre,  Meadville 

"Could  have  sold  out  several  times. 
—Pitt  Theatre,  Pittsburgh 

CALIFORNIA 

"Just  completed  a  very  successful 
three  weeks'  run!  Wonderful  satis- 

faction!" 
— Imperial  Theatre,  San  Francisco 
"A  tremendous  hit!  Business  in- 

creased with  every  showing!" — State  Theatre,  Sacramento 

ILLINOIS 

"You  are  passing  up  a  good  bet  if  you 
don't  book  it!" 

— Quality  Theatre,  Cullom 

"A  new  week-day  house  record!  It 

will  get  the  money!" — Plaza  Theatre,  Mt.  Vernon 

MISSOURI 

"The  kind  that  will  please  everybody! 
Best  I  ever  ran!" — Auditorium  Theatre,  Hamilton 

"Just  concluded  a  successful  week — a 
week  in  which  new  records  were  es- 

tablished!" 
— Isis  Theatre,  Kansas  City 



Right  where  she  belongs! 

WANDA  WILEY 

in  her  first  Century  Comedy,  "Getting  Trimmed,"  has  been 
booked  for  the  week  of  January  18th  by  the 

RIALTO  THEATRE 

in  the  heart  of  theatrical  New  York,  where  Broadway  hits 
42nd  Street! 

The  first  three  comedies  of  her  series  have 

been  booked  by  the  entire  Loew  Circuit. 

Century  Comedies  booked  by  the 
finest  theatres  in  the  land! 

McVicker's  Theatre  Chicago 
Lubliner  Trinz  Circuit  Chicago 

Stratford  Theatre  Chicago 
Loew  Circuit  New  York 
Loew  Theatre  Toronto 

Comerford  Circuit  Philadelphia 
Grand  Theatre  Pittsburgh 
Cameraphone  Theatre  Pittsburgh 
Rialto  Theatre  Des  Moines 
American  Theatre  Denver 

Pantages  Theatre  Victoria,  B.  C. 
Rialto  Theatre  Washington,  D.  C. 

Proctor's  Theatre  Albany,  N.  Y. 
Hippodrome  Theatre...-  Cleveland 

Loew's  Liberty  Theatre  Cleveland 
Loew's  Ohio  Theatre  Cleveland 

CONSISTENTLY 
GOOD 

COMEDIES 

Released  thru 

UNIVERSAL- 
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Under  the  Spreading  Century  Plant 

Good- night— - (Smack) 

Good- night— (Smack) 

GOOD- NIGHT! 
(Crack) 

One  of  the 
funny  scenes 
in  "The  Ag- 

g  rav atin' Kid,'  a  new Century 
Comedy. 

Wanda  Wiley  Makes  Broadway  Debut 

Pretty  Century  Star  Appeal's  in  "Getting  Trimmed" at  Rialto 

Four  Companies 

Now  at  Work 

on  Century  Lot 

PRODUCTION  at  the  Hollywood 
studios  of  the  Century  Film  Corp. 
is  booming,  according  to  advices 

just  received  from  Julius  Stern,  presi- 
dent of  the  corporation,  vs^ho  now  is  di- 

recting the  making  of  Century  Com- 
edies on  the  coast.  Four  comedy  com- 

panies are  at  work,  making  films  star- 
ring the  four  Century  stars  who  are 

slated  to  make  pictures  under  Cen- 
tury's new  star  series  plan. 

Edward  I.  Luddy  is  directing  Wanda 
Wiley  in  a  two-reeler  entitled  "Her 
Lucky  Leap."  Whitney  Raymond,  Joe Bonner  and  Max  Ascher  are  in  the 
cast.  This  picture  will  be  completed 
in  a  few  days  and  the  Wanda  Wiley 
company  will  be  ready  to  start  on  that 
star's  next  picture,  "Met  By  Accident." 

William  Watson  is  putting  the  fin- 
ishing touches  on  the  Edna  Marian 

comedy,  "Plain  Luck,"  a  hilarious  two- reeler  which  shows  the  little  blonde 
comedienne  in  a  series  of  new  screen 
mishaps. 

Charles  Lamont  is  just  beginning 
work  on  a  new  Al  Alt  comedy  with 
Hillard  Karr,  Century's  fat  comedian, 
in  the  chief  supporting  role.  It  is 
called  "A  Leadpipe  Cinch,"  and  will  be 
a  take-off  on  a  plumber's  adventures. 
The  humorous  situations  are  promised 
to  appeal  to  people  who  own  their 
homes  and  who  have  plumbing  difficul- 

ties in  their  apartments. 
The  fourth  Century  company  now  at 

work  is  the  Noel  Smith  unit.  That  di- 
rector is  handling  Edward  Gordon  in  a 

new  comedy  called  "For  Hire."  Ed- 
die Gordon  is  the  latest  star  added  to 

the  Century  release  program.  He  is  a 
recruit  from  the  vaudeville  field  and 
his  first  work  for  Century  was  so 
promising  that  he  was  signed  up  as 
a  star.  "For  Hire"  promises  to  be  a 
laugh  riot,  according  to  reports  from 
the  coast. 

NEW  AL  ALT  COMEDY 
COMPLETED  BY  LAMONT 

WORD  has  just  come  from  Hol- 
lywood studios  of  the  Century 

Film  Corp.,  that  Charles  La- 
mont has  just  completed  work  on  "A 

Rough  Party,"  a  new  two-reeler  fea- 
turing Al  Alt.  "A  Rough  Party"  is 

a  grown-up  take-off  on  a  kid's  party, 
and  is  filled  with  laughs  and  comedy 
gags.  It  is  one  of  the  twelve  Al  Alt 
pictures  to  be  released  under  Century's new  star  series  plan. 

WANDA  WILEY,  leadin
g  com- edienne of  the  Century  Film 

Corp.,  had  her  Broadway  pre- 
miere Sunday,  January  18th,  when 

her  starring  vehicle,  "Getting 
Trimmed,"  a  two-reel  Century  Com- 

edy, was  shown  at  the  Rialto  'Theatre, New  York  City. 

In  addition  to  its  being  the  first 

Wanda  Wiley  comedy  to  have  a  Broad- 
way presentation,  it  is  one  of  the  first 

of  the  comedienne's  series  of  two- 
reelers  under  the  new  star  series  plan 
of  Century  Comedies. 

"Getting  Trimmed"  was  directed  by 
Edward  I.  Luddy  from  a  story  pre- 

pared by  the  Century  scenario  and 
"gag"  men.  It  was  written  especially 
for  Miss  Wiley,  who  has  developed 
into  one  of  the  best  comedy  players 
on  the  screen.  In  the  cast  which  sup- 

ports her  in  this  picture  is  Al  Alt, 
also  a  featured  Century  player. 

Those  who  have  been  following  the 
screen  career  of  Wanda  Wiley  proph- 

esy that  she  soon  will  be  among  the 
top-notchers.  Universal  has  taken 
steps  to  provide  for  her  appearance 
in  Universal  Pictures  within  the  next 
year  or  so.  She  is  a  Texas  girl  who 
entered  the  film  game  while  she  was 
still  a  college  co-ed.  Julius  Stern, 
president  of  the  Century  Company, 
signed  her  up  shortly  after  her  advent 
in  Los  Angeles. 

After  its  run  at  the  Rialto  Theatre, 
"Getting  Trimmed"  will  be  shown  over 
the  Loew  Circuit.  This  is  regarded  by 

Century  officials  as  an  excellent  start 
on  the  new  year  for  the  Century  star 
series  pictures. 
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"Red-hot  melodrama!  It's  all  great  stuff!  One 

of  the  better  thrillers...  a  good  time  will  be 

had  by  all!'' — Washin^^ton  News 

"An  enjoyable  hour  or  so,  replete  with  thrills! 

The  public  can  thrill  with  the  clean  tang  of 

real  adventure!  House  Peters  is  splendid!" 

— Washin,^ton  Herald-Times 

"Havoc  of  wind  and  flood  .  .  .  the  effect  is 

thrilling!" — Washington  Post 

"Storm  is  one  of  the  best  yet  filmed!  Pictur- 

esque and  real!  Has  the  freshness  and  tang 

of  a  pine-scented  mountain  wind!" 
— Washington  Evening  Star 

One  of 

Universal's 
First  Big  12 

for  1924-25 

Qks  is  what  happened  in  WashMC 

z  Saturday  Evening  Post. 
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Tremendous 
outdoor  Tomonce/ 

Sunset  Trail 

Big  Western 

HENRY  HERBERT  KNIBB
S' 

"Overland  Red"  is  about  as  pop- 
\dar  a  Western  story  as  has 

come  from  this  writer  of  stories  of  the 
great  untamed.  And  it  has  been  given 
an  effective  picturization  by  Universal 

under  the  title.  "The  Sunset  Trail," showing  at  the  Cameo  the  current 
week. 

Universal  has  long  held  the  palm  as 
a  peer  among  producers  of  Western 
stories.  Its  technique  has  been  per- 

fected through  years  of  experimenta- 
tion, and  all  unnecessary  hokum  has 

been  eliminated.  Consequently  it  has 
produced  a  picture  which  will  delight 
those  millions  of  Americans  who  ap- 

preciate Westerns. 
William  Desmond  has  the  star  part, 

that  of  the  innocent  but  suspected 
bank  cashier,  who  Robinhooded  around 
Tuolumme  County  protecting  an  inno- 

cent maiden,  nicely  played  by  Lucille 
Hutton.  In  this  capacity  he  is  quite 
adequately  Littlejohned  by  Collie, 
played  by  Gareth  Hughes,  who  shares 
with  Desmond  the  stellar  notices. 

Bill  Desmond  has  made  the  most  of 
this  humorous  side  of  the  character 
he  portrays,  and  he  is  thoroughly  de- 
lightful. 

There  are  several  bad  men,  a  sher- 
iff or  two,  some  placer  mining,  and 

WITH  THE 

Wine 

By  POLLY  PARSONS 

COLLEEN  MOORE  is  going  to have  to  look  to  her  laurels  as  the 
screen's  pertest  flapper.  For 

Clara  Bow,  who  burst  upon  the  screen 
meteor-like  in  "Down  to  the  Sea  in 
Ships,"  but  whose  light  has  been 
dimmed  since  in  mediocre  parts,  shows 
what  she  can  do  with  good  direction 
and  the  right  kind  of  a  role  in  Uni- 
versal's  "Wine." As  a  general  rule  when  a  company 
heralds  its  own  product  as  "the  pic- 

ture of  the  hour"  you  can  take  it  with 
a  grain  of  salt  as  the  inspiration  of 
some  copy  writer.  But  there  is  no  ex- 

aggeration in  so  dubbing  "Wine," 
given  a  pre-view  yesterday,  which  is 
typical  of  the  jazz  age  if  ever  a  film was. 

It  is  from  the  story  of  the  same 
name  by  William  MacHarg  which  ap- 

peared in  Hearst's  International  Mag- 
azine, and  although  sensational  to  a 

marked  degree,  is  wholesome,  for  in 
a  foreword  Carl  Laemmle  states  that 
the  intention  of  the  story  is  to  show 
up  the  bootlegger  who,  by  his  nefari- 

ous profession,  is  corrupting  the  mor- als of  the  nation. 
Not  since  "Flaming  Youth"  has  a 

flapper  and  her  satellites  been  pictured 
in  such  life-like  guise.  In  fact,  "Wine" might  even  be  said  to  have  it  over  the 
former  flapper  success  in  that  there 
are  not  as  many  separate  stories  weld- 

ed into  one.  There  are  only  six  prin- 
cipal characters — the  flapper,  her  par- 
ents, who  in  order  to  continue  in  lux- 
ury, become  business  associates  of  a 

bootlegger,  the  two  men  who  court  the 
flapper  and  the  bootlegger. 

Clara  Bow,  as  the  most  modern  of 
modern  daughters,  and  Robert  Agnew, 
as  her  "boy  chum,"  run  away  vdth  the 
picture.  They  are  great!  Myrtle  Sted- 
man  and  Huntly  Gordon,  as  the  par- 

ents, who  in  middle  age  begin  to  tread 
the  jazz  path;  Forrest  Stanley,  a  very 
correct  young  man  just  beyond  the 
sheik  age,  and  Walter  Long,  as  the 
bootlegger,  constitute  a  cast  which 
does  some  of  the  best  ensemble  acting 
of  the  year. 

Louis  Gasnier  directed  and  brought 

thrills  galore.  Also  there  is  some  of 
the  most  beautiful  Western  scenery 
ever  photographed.  The  fact  that  this 
picture  is  the  flrst  five-reeler  of  young 
Ernst  Laemmle  is  encouraging  in  that 
it  shows  a  disposition  on  the  part  of  Uni- 

versal to  develop  its  younger  directors. 
Young  Laemmle's  work  deserves  sup- 

port.— Los  Angeles  Examiner. 

out  the  best  in  his  cast  and  at  the 
same  time  had  the  benefit  of  unusually 
good  settings  against  which  to  lay  his 
story.  One  of  the  best  of  these  locales 
is  the  cabaret  ship  beyond  the  twelve- 
mile  limit,  which  has  figured  lately  in 
the  news,  but  proved  only  a  phantom 
ship. 

Even  if  you  like  your  liquor  in  two 
syllables  you'll  not  regret  trying "Wine." — Milwaukee  Sentinel. 

The  Turmoil 

(WASHINGTON,  B.C.) 

HERALD  _  *  *  *  The  powerful story  is  acted  by  a  cast  careful- 
ly chosen  for  the  task  and  one 

of  Universal 's  finest  to  date.  *  *  * POST  _  »  *  *  Henley,  given  a  cast 
that  shows  most  careful  selection,  has 
transcribed  the  book  to  the  screen  with 

an  uncanny  knack  of  "humanizing" moving  shadows  and  as  a  result  ob- 
tains "art"  in  its  truest  sense.  *  *  * STAR  —  *  *  *  Though  in  action 

it  departs  somewhat  from  the  book- 
bound  form,  the  backbone  of  the  theme 
is  there,  as  transferred  to  the  screen. *  *  *  —The  Film  Daily. 

PAULINE  FREDERICK 
LAURA  LA  PLANTE 

"Master^/" 

S^s  dkLosAtyeles  Tin^ 

One  of  the  pictures  onThe  White  List 
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REVIEWERS 

The  Fast  Worker 

THE  reviewer  can  distinctly  re- member laughing  immoderately  a 
good  many  years  ago  at  a  George 

Barr  McCutcheon  short  novel,  "The 
Husbands  of  Edith,"  a  breezy  sort  of 
farce  with  no  end  of  complications. 
He  found  himself  laughing  just  as  im- 

moderately at  the  Colonial,  where  Reg- 
inald Denny  is  starring  in  "The  Fast 

Worker,"  a  film  version  of  the  book. 
Denny,  as  a  matter  of  record,  has 

to  be  a  fast  worker  in  order  to  ex- 
tricate himself  from  his  unexpected 

predicaments.  As  Brock,  he  consents 
to  impersonate,  for  a  short  period, 
Roxbury  Medcrof  t,  which  was  all  very 
well,  except  for  several  trifling  inci- 

dents. First,  there  was  Medcroft's wife.  Second,  there  was  the  annoying 
child,  who  persisted  in  annoying  Brock 
with  his  mischievous  tricks.  And  third, 
and  most  important,  there  was  Conne, 
Mrs.  Medcroft's  sister,  with  whom 
Brock  fell  promptly  and  hopelessly  in 
love. 

What  was  one  poor  man  to  do  when 
he  was  supposed  to  be  wedded  to  one 
woman,  and  wasn't,  and  was  in  love 
with  another  woman  to  whom  he  could. 

Hold 

Open 

Dafes 

HOOT 

GIBSON 

for  the  nonce,  pay  no  attention?  Of 
course,  the  scandal  mongers  suspected 
the  worst,  and  talked  about  it  devoted- 

ly and  delightedly.  Brock  took  it  all 
good-naturedly  for  a  time,  and  then, 
after  some  heart-rending  misfortunes, 
to  him  at  least,  he  succeeds  in  getting 
the  girl  he  wanted. 

The  film  is  the  lightest  of  entertain- 
ment, but  it  is  thoroughly  amusing. 

Denny  is  a  good  comedian,  and  he 
has  the  excellent  support  of  Laura  La 
Plante  as  his  leading  woman.  Others 
are  Ethel  Grey  Terry,  Muriel  Frances 
Dana  and  Richard  Tucker. 

— Indianapolis  News. 

One  of  the  pictures  onThe  White  Lis 

The  Turmoil 

MORE  sexy  and  melodramatic  and not  so  babbitesque  as  Booth 

Tarkington  wrote  it,  is  "The 
Turmoil"  at  the  Kings  and  Rivoli  The- atres. The  characters  run  true  to 
form,  the  parts  are  well  played,  the 
photography  is  good  and  the  direction 
excellent. 

It  tells  of  a  rich  American  in  a 
small  Western  town,  who  always 
"made  two  blades  of  grass  grow  where 
one  grew  before."  He  has  the  most 
pretentious  home  in  town,  and  prob- 

ably the  one  most  cluttered  up  with 
evidences  of  "culture."  He  has  a  wife 
who  gives  the  impression  of  always 
being  over-dressed  and  uncomfortable, 
and  three  sons.  A  daughter  who  is 
a  little  vulgarian. 

The  two  eldest  boys  are  his  pride. 
He  goads  them  to  the  limit  with  the 
promise  of  wealth  in  sight.  The  young- 

est, who  has  a  penchant  for  writing, 
he  forces  to  work  in  a  machine  shop. 
The  eldest  boy  turns  to  drink  when 
his  wife  trifles  because  of  his  lack  of 
attention  to  her.  Cause:  Business. 
The  second  one  builds  a  faulty  dam 
in  his  eagerness  to  keep  up  his  repu- 

tation as  one  who  always  finishes  his 
work  under  the  estimated  time.  Re- 

sult: His  death  and  a  score  of  others, 
account  of  the  same  cause.  Daughter 
becomes  involved  with  a  ne'er-do-well 
(lancer,  runs  away  and  marries  him. 
Father  comes  to  the  realization  of 
what  business  has  actually  done  to  his 
family  and  atones. 

Atones  by  doing  the  first  unselfish 
thing  of  his  life,  by  affecting  a  recon- 

ciliation between  his  youngest  son  and 
the  girl  he  loves.  The  oldest  boy  had 
left  the  firm  altogether,  and  junior 
shouldered  some  of  the  responsibility 
when  he  was  rejected  by  the  girl.  He 
had  kept  on  writing. 
Emmett  Corrigan  is  particularly 

fine  as  the  father.  Eleanor  Boardman 

of  Pleasure 
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K-The  Unknown} 

By  GUY  PRICE 

MARY  ROBERTS  RINEHART'S 
novel,  "K,"  has  found  its  way 
to  the  screen  in  "K — The  Un- 

known," showing  at  the  Cameo  this 
week.  The  film  version,  directed  by 
Harry  Pollard,  has  brought  over  all 
the  compelling  force  of  the  novel  and 
its  situations  and  has  added  some- 

thing more  —  some  very  entertaining 
comedy  sequences. 

Percy  Marmont  as  K.  Le  Moyne,  the 
mysterious,  continues  his  good  acting 
and  loose-fitting  clothes,  while  Vir- 

ginia Valli,  as  Sidney  Page,  fits  snugly 
into  the  role  of  the  somewhat  naive 
girl  who  mistakes  her  admiration  of 
the  handsome  Dr.  Max  Wilson  for 
love. 

John  Roche  is  very  convincing  as 
the  flirtatious  Dr.  Max,  and  Margarita 
Fisher  is  quite  satisfactory  as  Car- 
lotta,  a  nurse  enamored  of  Dr.  Max. 

— Los  Angeles  Herald. 

still  retains  her  fragrant  fragility  that 
she  incorporated  in  the  role  of  the  girl 
next  floor.  George  Hackathorn  artis- 

tically conceives  the  part  of  the  young- 
est son,  the  dreamer.  Pauline  Garon 

as  the  flapper  daughter.  Theodore 
Von  Eltz  and  Edward  Heam  as  the 
two  sons  contribute  good  pieces  of 
work. — The  St.  Louis  Globe-Democrat. 
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a  picture  to  back  it  uj).  Read 

what  the  critics  exclaim/ 

"A  long  time  since  Hoot  appeared  in  a  picture  as  lively  and 
entertaining.  Dandy  story,  lots  of  humor  and  plenty  of  action. 

Most  clever!' 

—The  Billboard 

"Good,  lively,  thoroughly  satisfy  them!  Hoot  Gibson  features 
are  consistently  good  and  entertaining!"  -pj^^  p-j^^  Daily 

'One  of  Hoot's  most  enjoyable.  Keeps  action  on  the  move. 
Will  be  liked  by  all!"  —Motion  Picture  News 

"Ought  to  hold  the  attention  of  fans!  Vigorous  .  .  .  hard- 
•^•^"g-"  —Moving  Picture  World 
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Qreat  Future  For  Films 

In  Orient^  Says  Auditor 

NAT  SHIREN,  traveling  auditor  in 
the  Orient  for  the  Universal  Pic- 

tures Corporation,  is  now  in  New 
York  on  his  first  visit  to  America  in 
three  years.  His  work  in  the  East  has 
taken  him  constantly 
from  one  country  to 
another,  visiting  the 
various  Universal  Ex- 

changes in  Japan, 
China,  Korea,  Java, 
India,  Manila,  and  the 
Straits  Settlements. 

He  reported  to  Nat 
Manheim,  Universal's export  manager, 
whose  headquarters 
are  at  the  Universal 
home  office,  that  the 
firm's  pictures  are  ex- 

ceptionally popular  in 
the  Oriental  countries. 
He  predicts  a  great 
future  for  the  film 
market  in  that  part  of 
the  world. 

"Take  Java,  for  in- 
stance," he  said  in  a recent  interview. 

"There  is  a  country  of 
50,000,000  population  and  it  has  only 
180  moving  picture  theatres.  Yet  the 

people  are  cinema-crazy.  They  are 
even  turning  away  from  their  national 
games  and  pastimes  to  patronize  the 
picture  shows.  There  is  a  great  future 
for  films  there.  Two  years  ago  there 
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"Hunchback"  exploitation  in  a  shoiv  ivindoiv  of 
the  Ishikawa-Gofukuten  Department  Store 

of  Doton  Bori  Dori  in  Osaka,  Japan. 

were  only  100  theatres.  Last  year  the 
number  had  jumped  to  125.  In  the 
years  to  come  I  expect  to  see  new 
houses  springing  up  everywhere.  Just 
imagine  the  possibilities!  In  the  United 
States  we  have  about  5,000  theatres 
for  the  same  amount  of  population. 
And  the  Javanese  are  developing  into 
picture  fans  just  as  the  American  pub- 

lic did  ten  or  fifteen  years  ago." 

in  Blue 

.i&  Hei-bert  ILiwlinsoD 

Qrippii:^lo\>e  theme!  A 

FOLLOWING  A  HUNCH 

(Continued  from  Page  25) 

The  Final  Shot 

We  use  one  final  shot  in  selling  our 
coming  attraction.  When  our  pa- 

trons leave,  against  black  plush  cur- 
tains near  the  doors,  are  planted 

"good  things,"  such  as  I  mentioned  for 
dark  spots  in  the  lobby.  A  "baby 
spot"  on  each  "good  thing"  does  the rest. 

At  least,  it  seems  to  bring  'em  back week  after  week.  So  we  conclude  that 
dressing  our  theaters  well  helps  bring 
the  success  they  now  enjoy. 

Ill 

the  AmsiteurCidcksmaa 
from  the  famous  novel/ 

NEW  POLLARD  PICTURE 

HARRY  POLLARD,  who  
has 

gained  materially  in  photoplay 
stature  by  his  clever  direction 

of  Mary  Roberts  Rinehart's  story, "K — the  Unknown,"  is  preparing  to 

One  of  the  pictures  onThe  White  List 

New  Hoot  Qibson 

Film  Just  Finished 

ARTHUR  ROSSAN  has  completed Hoot  Gibson's  latest  Universal 
vehicle,  "The  Taming  of  the 

West,"  adapted  from  B.  M.  Bowers's 
"The  Range  Dwellers,"  and  Gibson  is 
preparing  to  start  work  again  with 
Clifford  Smith  as  his  director  in 
"Dai-k  Rosaleen." 

"The  Taming  of  the  West"  had  in 
its  supporting  cast  Marceline  Day, 
Albert  J.  Smith,  Lola  Todd,  Louis 

Hippe,  Lillian  Collier,  Georgie  Gran- dee and  others.  Jack  Cook  assisted 

Rossan  as  "gag"  man. "Dark  Rosaleen"  is  a  novel  by  Max 
Brand,  prepared  for  filming  by 
Charles  A.  Logue.  Smith  has  been 
directing  Jack  Hoxie  in  the  past.  This 
Gibson  story  is  of  a  cowboy  who  first 
experiences  the  thrills  and  adventures 
of  a  metropolitan  underworld  and 
then  goes  back  to  his  own  ranch  and 
here  seeks  adventure  which  he  thought 
he'd  find  in  the  big  towns. 

make  "California  Straight  Ahead," 
with  Reginald  Denny.  Those  who  re- 

member and  liked  "Sporting  Youth" will  note  with  interest  a  conjunction 
of  star,  author  and  director  which  will 
please  them.  "California  Straight 
Ahead"  is  by  Byron  Morgan. 
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Never  Had  a  Picture 

To  Compare  With 

^^The  Tornado^^ 

Guthrie,  Okla. 

Universal  Film  Exchanges,  Inc., 
Oklahoma  City,  Okla. 

Dear  Friends; 

Just  simply  wonderful  is  the  honest- 
to-goodness  only  way  I  have  of  telling 
you  how  good  "The  Tornado"  is.  Never 
have  I  shown  a  picture  that  can  com- 

pare with  it  for  real  story,  thrills  and 
big  tremendous  scenes. 

I  was  crazy  about  "The  Signal  Tow- 
er" and  it  was  just  splendid,  a  real 

audience  picture.  But  this  "Tornado" 
has  it  whipped. 

I  want  to  thank  you  for  your  kind- 
ness in  making  the  rush  shipment  to 

me.  It  let  me  out  of  a  bad  hole. 
These  are  the  kind  of  pictures  after 

all  that  save  the  day  and  keep  the 
people  coming  to  the  movies. 

Your  friend. 
(Signed) Ned  Pedigo. 

Pollard  Theatre. 
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LAURA  LA  PLANTE 

'EUGENE  O'BRIEN 
Suj>et2>  ceaflicl  »^lo*e  f 

GIBSON  AND  HOXIE 

AID  THIS  EXHIBITOR 
Birmingham,  Ala. 

Universal  Pictures  Corp., 
New  Yorlc  City. 

Gentlemen : 
We  thank  you  for  productions 

such  as  "The  Kidin'  Kid  from  Pow- 
der River"  and  "Daring  Chances," 

your  latest  Gibson  and  Hoxie  re- leases. 
Western  pictures  of  this  type  will 

certainly  help  those  exhibitors  who 
are  after  this  class  entertainment 
and  I  want  to  congratulate  you  on 
your  recent  pictures,  western  and 
all. Yours  very  truly, 

(Signed)    P.  A.  Engler, 
Famous  Theatre, 

Birmingham's  Theatre  for Colored  People. 

Crowds    Waited  In 

Rain  To  See 
''Oh  Doctorr 

[WIRE] 
Portland,  Ore. 

Carl  Laemmle. 
President  Universal  Pictures  Corp., 

New  York,  N.  Y. 
To  all  my  friends  who  have  wished 

me  a  Happy  New  Year  I  wish  to  say 
that  their  wish  has  been  truly  grati- 

fied, for  you  may  well  anticipate  my 
happiness  when  I  say  that  "Oh,  Doc- 

tor!" the  first  picture  shown  at  the 
Columbia  in  nineteen  twenty  -  five, 
smashes  all  records.  Crowds  stood  in 
rain  for  hours  waiting  to  see  Reginald 
Denny's  latest,  greatest  and  be.st,  "Oh, 
Doctor!"  Congratulations  to  you,  Mr. 
Laemmle,  for  our  first  picture  on  the 
White  List. 

E.  Marshall  Taylor, 
Mgr.,  Columbia  Theatre. 

Thanks  Theatre 

For  ''The  Clash'' 
Egyptian  Theatre, 

Pasadena,  Calif. 
Dear  Friend: 

I  visited  your  theatre  the  other  eve- 
ning and  saw  "The  Clash,"  and  wish 

to  say  that  I  enjoyed  it  very  much. 
It  is  such  plays  as  that  that  are  an 

uplift  to  those  who  attend  and  to  the 
city  also. 

I  wish  to  thank  vou  for  bringing 
such  plays  to  Pasadena  and  hope  we 
shall  have  more  of  this  kind  in  the 
future. 
(Signed)  Alfred  C.  Grier, 
Pastor,  The  Church  of  the  Truth. 

Love  And  Glory'' Assures  Strong 

Comeback 

Seattle.  Wash. 

Mr.  Al  Bloom. 
Universal  Film  Exchanges,  Inc., 

Seattle.  Wash. 

Dear  Mr.  Bloom: 

I  ran  "Love  and  Glory"  at  the  Mad- 
ison Theatre  Sunday  and  Monday,  De- 

cember 27-28,  and  want  to  say  that 
this  is  one  of  the  pictures  which  has 
one  of  the  strongest  appeals  to  human 
emotions  of  any  seen  for  a  very  long time. 

One  thing  I  can  truthfully  say  is 
that  those  who  see  it  the  first  time 
will  deem  it  a  dutv  to  tell  their 
friends,  and  the  exhibitor  can  figure 
on  a  strong  comeback  for  the  remain- 

ing days  the  picture  is  played. 
Very  truly  yours, 

Madison  Theatre  Company, 

(Signed)        By  J.  W.  La  Vigne. 
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A  Page  of  Synopses 

"HER  DAILY  DOZEN" 
Two-Reel  Universal  Comedy 
Featuring  EDNA  MARIAN 

EDNA  is  a  slavey  in  a  boarding- house.  She  has  a  good  time  when 
she  sleeps — on  the  floor,  rolled 

up  in  a  carpet,  with  a  phonograph 
playing  on  her  chest.  The  landlady 
pays  her  $2  a  week  and  thinks  it  is 
too  much. 

The  star  boarder  loves  Edna,  but 
does  not  pay  his  i-ent.  When  the  land- 

lady comes  in  through  the  door,  the 
boarder  pops  out  through  the  window. 
He  slips  downstairs  to  help  Edna  dry 
dishes.  Then  he  goes  with  her  to  the 
market.  She  gives  him  her  bundles. 
He  drops  them,  falls  over  them,  bumps, 
trips  and  finally  manages  to  get  home 
wdth  them. 

Edna  spies  an  ad  which  calls  for  an 
athletic  instructor.  She  takes  him  with 
her.  The  fat  gym  owner  wants  Edna 
and  gives  the  boarder  a  sock  in  the 
eye  to  let  him  know  that  he  is  not 
wanted.  Edna  insists  that  he  be  hired. 
Then  it  is  that  the  boarder  has  the 
time  of  his  life,  pulling  a  porous- 
plaster  from  his  boss'  back,  and  also 
massaging  him. 

The  boss  takes  a  dislike  to  him  and 
chases  him  all  over  the  gym.  Edna, 
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meanwhile,  is  in  gym  togs  doing  gym 
tricks  with  the  girls.  The  men  battle 
in  the  swimming  pool,  on  the  trapeze, 
on  an  upper  runway,  and  over  the  gym 
floor.  Back  in  the  pool  again,  the 
boarder  lands  on  his  boss'  neck  and 
sticks,  thumping  him  with  a  rolling- 
pin  for  a  grand  and  glorious  victory. 

"HYSTERICAL  HISTORY 

OF  REMBRANDT" A  Universal  Comedy 

REMBRANDT  starts  in  on  the painting  trade  as  an  apprentice 
to  Dabben  Dauber,  who  spends 

more  time  on  the  canvas  than  Firpo. 
Dauber  leads  his  apprentice  a  merry 
chase  until  the  latter  decides  to  get 
his  own  studio.  Before  he  starts,  he 

sees  a  customer  come  into  his  boss' studio  and,  rather  than  lose  the  trade, 

he  starts  to  paint  the  old  gent's  por- 
trait while  the  sitter's  daughter  wan- ders around. 

The  model  begins  to  grow  uneasy, 
and  Rembrandt  makes  things  easier 
for  him  by  bouncing  a  vase  off  his 
dome,  and  promises  his  daughter  to 
finish  the  picture  at  some  other  time. 
Once  established  in  his  own  studio,  he 
is  invited  to  exhibit  at  the  greatest 
Dutch  gallery. 
Dauber  steals  into  his  studio  and 

steals  his  masterpiece,  leaving  a  bare 
canvas  in  its  place.  Rembrandt  pur- 

sues, carrying  the  blank  canvas.  A 
party  drinking  wine,  a  sign  painter 
giving  directions,  a  ditch  digger,  and 
a  ripe  tomato  all  help  to  make  it  an 
even  better  work  than  the  missing  pic- 
lure,  and  he  is  awarded  the  prize,  and 
wins  the  charming  girl. 

"A  PISTOL-POINT 

PROPOSAL" Two-iReel  Universal  Western 
Starring  EDDIE  POLO 

CYCLONE  SMITH  is  the  toughest puncher  on  the  ranch,  but  ter- 
ribly bashful  in  the  presence  of 

the  ladies.  The  boss'  pretty  niece  is 
more  than  passingly  fond  of  Smith, 
but  all  the  latter  can  do  is  to  hesitate 

and  remark,  "I  think  it's  goin' t'  rain."' Despite  the  efforts  everybody  makes 
to  help  him  with  his  suit,  she  starts 
for  town  without  having  bagged  his 
proposal.  Smith  gets  word  that  the 
stagecoach  in  which  she  has  gone  off 
has  been  robbed — of  her. 

He  dashes  up  the  side  of  a  cliff  to 
her  rescue  and  enters  a  cabin  through 
the  roof.  Here  he  finds  her  the  pris- 

oner of  the  ranch  foreman.  Then  he 
discovers  that  his  gun  is  missing,  and 
he  seizes  her  assailant,  taking  his  gun. 

The  cabin  is  attacked.   Men  seem 
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to  be  dropping  right  and  left,  shot 
dead.  Then  he  leads  the  girl  out  the 
back  way,  and  when  they  reach  the 
edge  of  the  cliff,  the  gang  give  them 
both  the  merry  "ha,  ha!"  telling  him 
all  the  guns  were  loaded  with  blanks. 

Then  it  is  that  Cyclone  accepts  their 
dare  and  kisses  the  girl. 

"THE  RIDDLE  RIDER" Universal  Chapter  Play 

Co-starring  WILLIAM  DESMOND 
and  EILEEN  SEDGWICK 

No.  10— "At  the  Brink  of 

Death" 

THE  Riddle  Rider  dives  in  and  res- cues Nan,  who  signs  Julia's agreement,  only  to  find  later 
that  she  has  been  duped  and  faces  fi- nancial ruin.  Parker  accuses  Sarles 
and  Archer  of  double-dealing,  gets  in 

■  a  fight  with  them  and  threatens  to 
hold  them  responsible  for  Nan's  wel- fare. 

Sarles  plots  to  incriminate  Nan  by 
"planting"  some  smuggled  gems  in  her 
house,  but  is  overheard  by  Parker.  The 
Riddle  Rider  arrives  and  overpowers 
the  two  smugglers  who  have  come 
with  the  stones  and  cornered  Nan.  He 
ties  up  the  smugglers  and  leaves  them 
for  the  sheriff's  posse.  Nan  trying 
to  reach  the  sheriff's  office  with  the 
diamonds,  jumps  on  a  raft  to  cross  a 
river,  and  helpless  in  the  swift  current, 
is  carried  towards  the  high  falls. 
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Watch  This 

Column 

HOOT  GIBSON VIRGINIA-  VALLI 

I  have  noticed  with  satis- 
faction the  growing  disposition  of 

American  audiences  to  applaud  mov- 
ing-picture plays,  where  formerly  they were  received  in  silence.  Why  not? 

Applause  is  a  spontaneous  expression 
of  personal  appreciation  and  pleasure, 
not  merely  an  attempt  to  flatter  the 
actors,  as  frequently  happens  in  the 
speaking  theatres.  Picture-plays  go to  far  greater  length  to  please  than 
the  most  pretentious  stage-play,  and 
often  the  whole  company  travels  hun- dreds of  miles  to  get  the  best  and 
most  appropriate  of  Nature's  settings. So.  that,  applause  is  logical,  it  seems 
to  me.  What  do  you  think?  Do  you 
applaud  good  picture-plays?  If  not, 
why  not? 
HOOT  GIBSON  has  done 

a  very  creditable  bit  of  work  in 
"Let  Er  Bach,*'  a  Western  drama  of the  type  nearly  everybody  enjoys.  It 
was  taken  during  the  Pendleton(Ore.) 
roundup  of  1924  and  shows  exclusive 
scenes  of  what  is  generally  recog- nized as  the  greatest  rodeo  in  the 
world.  HOOT  is  assisted  by  Marian 
Nixon,  Josie  Sedgwick  and  G.  Ray- mond Nye.  Directed  by  Edward 
Sedgwick. 
"I'll  Show  You  the  Town; ' 

—a  refreshing  Story  that  isdifferent, starring  REGINALD  DENNY. 
Adapted  from  the  novel  by  Elmer 
Davis.  Directed  by  Erie  Kenton. 
"Don  Dare- Devil/'  star- 

ring JACK  HOXIE,  assisted  by 
Cathleen  Calhoun,  William  Steele, 
Cesare  Gravina  and  Duke  Lee.  Story 
by  William  Gittens.  Directed  by 
Clifford  Smith. 

"Red  Clay,"  starring 
WILLIAM  DESMOND,  assisted 
by  Marceline  Day,  Billy  Sullivan, 
Lola  Todd  and  Albert  J.  Smith. 
Story  by  Sarah  Saddoris.  Directed  by 
Ernst  Laemmle. 

Incidentally  I  want  to  thank  "Penel- 
ope," of  Bowling  Green,  Ky.,  for  her 

wonderful  praise  of  "The  Hunchback 
of  Notre  Dame." Watch  this  column  for  early  news 
of  Universal's  masterpiece,  "  The 
Phantom  of  the  Opera.  " 

C ̂r/  JTaemmle 
(To  be  continued  next  week) 

UNIVERSAL 

PICTURES 
730  Fifth  Ave.,  New  York  Cit.v 

WHAT  ARE  YOU  GOIJNG 

TO  DO  ABOUT  IT  ? 

GOSSU'  and  the  trade  papers  have  it  tliat  ll»25  Is  a 
huyers'  year — that  the  market  it*  flooded  with  hun- dreds of  more  pUtures  than  can  possihly  he  played. 

What  are  you  (toing  to  do  ahout  It?  Are  you  going 
to  hook  any  hit-or-miss  production  Just  hecause  you 
<un  get  it  at  rock-hitttoni  prices?  Do  you  realize  that 
your  audience  doesn't  care  how  much  you  pay  for  a pi<ture?  They  want  to  see  the  kind  of  pictures  they 
can  sit  hack  and  enjoy,  whether  the  rental  is  large  or small. 

Tor  nearly  three  years  Carl  I.aemmle  has  heen  merci- 
lessly pursuing  the  secret  of  •'what-the-puhlic  wants." Week  in  and  week  out  he  has  heen  talking  with  ten 

million  people  in  liis  genial  way  al>out  what  they  like 
In  pictures  and  how  they  can  find  it  in  Universal 
tures.  No  matter  if  a  million  pictures  are  availahle  dur- 

ing 1!>J5,  there  is  an  army  of  fans  who  want  to  see  the 
Universal  pictures  they  have  seen  advertised  in  The  Sat- urday Evening  Post — and  nothing  else  will  do!  Book 
Universal  Pictures. 

Read  these  letters  from 
dyed-in-the-wool  Universal  fans: 

"Yesterday  I  went  to  see 
your  latest  production  re- 

leased in  Chicago,  'K — The  Unknown."  It  is  verv 
mysterious  and  also  en- tertaining. I  expected  a 
good  picture,  which  I 

surely  got." Seymour  Lippert. 
ChicaKO,  111. 

"I  drove  clear  across  Chi- 
cago to  see  'The  Fast Worker,'  and  liked  it. 

Mr.  Denny  has  a  sure 
comedy  touch;  Miss  I-a 
Plante  is  a  happy  part- ner in  the  fun,  and  the 
whole  play  was  entirely 
pleasing  and  thrilling  in 

spots." 

Miss  Victoria  Ruilicel. 
Chicago.  111. 

"While  in  Toronto,  I  had 
the  pleasure  of  seeing 'Wine'  at  the  Pantages 
Theatre.  This  picture  is 
truly  a  ruthless  exposure 
of  the  bootlegging  indus- 

try and  the  conditions 
that  have  arisen  as  a  re- 

sult of  the  prohihition 

law." 

H.  E.  Errington. 
N.  Ontario.  Can. 

"I  saw  'The  Rose  of  Paris. ' 
That  was  a  fine  picture. 
The  story  wasn't  so  ter- ril>lv  new,  but  the  way  in 
which  it  was  handled 
gave  many  the  idea  that 
it  was  an  entirely  new 
situation.  Miss  Philbin 
grows  sweeter  every 

day." 

Miss  Ros<'  M.  Sullivan. 
E.  Boston.  Mass. 

The  advertisement  at  the  left 
appears  in  the  January 
nth  issue  of  The  Satur- 

day Evening  Post. 


